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Abstract: by studying the biographies of famous singers, we can see that many of them regularly engaged in vocal art
in early childhood. Some professional singers acquired their initial skills and abilities in the family, their childhood
was spent in theaters, naturally, they began to master the first practical part of singing from a young age, and it can
be evidenced that their further development took place under the guidance of their parents. Others' parents simply
love to sing songs, having had early singing experience by listening to and imitating the music played throughout
their lives.
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Kapedpa My3vbIKAIbHASL Nedazo2uKd,
Tocyoapcmeennoui koncepeamopuu Y3oexucmana,
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Aunomayua: usyuas 6uozpagpuu u3eeCMHbLIX NEY08, Mbl MOdCeM YOeOUMbCs, Ymo MHO2UE U3 HUX DPe2yNapHO
3aHUMATUCL  BOKATBHLIM UCKYCCMBOM 8 pannem Oemcmee. Hexomopuvie npogheccuonanvuvie nesyvl ceou
NePEOHAUANbHBIE HABIKU U YMEHUS NPUOOPenu 8 cembe, Ux 0enmcmeo npouio 8 meampax, eCmeCmeeHHo, nepeyio
RPAKMUYECKYIO YaACb NeHUs OHU HAYAAU 0C8AUBAMY C IOHBIX JIeM, U MONCHO C8UOEeMEeNbCME06amy, Ymo OdalbHelliee
UX pazeumue nPpoUcxo0uo N0 pyKo8oOCMEOM ux pooumenu. Pooumenu opyeux npocmo nobsam nems necru, nOay4us
PAaHHULL NesyecKuli ONbIm, CIYWAs U UMUMUPYSL MY3bIKY, UCHOTHACMYIO HA NPOMANCEHUU 6Cell UX HCUSHU.

Kntoueesvte cnosa: mysvixka, necrs, meamp, nexue, OKA, UCKYCCME0, MBOPYECME0, CHOCOOHOCb.

Through singing, the awakening of emotional response, thinking and imagination begins to gradually enter the life
of children. Successful implementation of the program will help all children to show their abilities, open their inner
world, form positive self-esteem and social adaptation to modern society.

Before starting work, the director of the musical theater starts with the primary sounds of the voice, i.e. sounds
that sound without strain, to determine their individual qualities and musical ability. For this, the director of the
musical theater should help the children not to hesitate, to express their voices, and to prepare it even for a short time.
All abilities are characterized by the synthesis of components such as feeling and hearing. Musical expressions that
express the feelings of a child at any stage of development help to bring out his feelings. One of the important
conditions for working with children is to create a creative, joyful environment. Emotional processing, including the
use of play activities, is a key factor in children's achievement of emotional performance.

In the initial training, two or three songs that are familiar and close to them can be sung in unison. Children get to
know each other a lot during training. During this period, there is an opportunity to talk freely with children. During
the interview, the teachers will find out the children's goals for attending the "Tomosha" children's musical theater-
studio, what songs they like, what music they like best, and at the same time, the children's artistic and musical interests
and desires.

Regardless of the level of talent of a young singer, in order to find the appropriate approach, it cannot be separated
from the "play activity" that is natural for his age. Therefore, using one or more breathing exercises, it is necessary to
choose a repertoire taking into account the age, gender, physiological structure of the vocal apparatus and many other
things of each child. One of the important requirements is to choose a method of developing singing skills that will
help to shape his voice.

When working with children, it is necessary to develop them by studying their young physiology, interests and
capabilities. One of the most important tasks for a teacher is to instill in children a passion for singing and, at the same
time, teach them to work hard.

Musical aural skills usually include a very broad and ill-defined content. First of all, it is necessary to separate the
concept of musical hearing ability into the concept of hearing the pitch and feeling the timbre. Because in music, the
low pitch of sounds and rhythmic movements are the main carriers of meaning. The timbre element is very important,
but it is of secondary importance. We need to understand the perception and creation of pitch and rhythmic movements
as the basic musical skills that form the basis of music. Analyzing the main forms of musical perception, it is possible
to distinguish the perception of melody and harmony. They are based on 2 abilities: a) the sense of tune, which is
called the perceptive or emotional part of musical hearing, b) musical auditory imagination, which is considered the
reproductive or perceptive part of musical learning.



Based on the analysis, three main musical abilities can be distinguished:

1) Lad feeling, that is, melody, the ability to emotionally feel the role of the tone of sounds or the expressiveness
of sound movements. This ability can be called differently - the emotional or perceptive part (component) of musical
hearing.

2) The sense of Lad forms an indivisible whole with the sense of musical pitches, i.e. timbre pitches. The feeling
of Lad is manifested in the process of directly receiving the melody, understanding it, feeling the clarity of intonations.
Along with the sense of rhythm, it forms the main emotional attachment to music.

3) Being skilled in auditory imagery is the voluntary use of auditory imagery that represents the movement of
sound. This ability can be called the listening or reproductive (performance) part of musical hearing. It is manifested
in the process of hearing and singing a melody directly through the sense of hearing. It forms the basis of the sense of
harmony together with the sense of lad. This ability is the core of musical memory and musical imagination.

Musical rhythmic feeling, i.e. the ability to experience music actively (actively), to emotionally feel the
expressiveness of musical rhythm and to play it accurately. The set of abilities necessary for musical activity does not
necessarily end with three abilities. But they are the main basis of musicality.

The main sign of musicality is the ability to feel the expression of a certain content. In music, pitch and rhythmic
movements are the main content carriers. Sensing the pitch of sounds and experiencing the expressive content of
rhythmic movements are the basis of the three listed abilities.

All researchers agree that musical ability can begin to appear earlier than any other ability. Evidence fully supports
this: the first manifestation of all three musical abilities in specific situations is observed in the first year of life. At
the age of three, it can be observed that the hearing of melody and sense of rhythm develop sufficiently.

Early manifestation of musical ability is undoubtedly one of the indicators of good musical talent. But it is not at
all possible to consider the absence of early manifestation as an indicator of some level of musical ability or lack
thereof.

For example, after hearing a note from the major scale, children are asked to repeat it aloud and tell a familiar
song. After he recites the song, the same tune is sung in a different key. If a child can adapt to a new tonality, it will
determine his musical ability, memory and other aspects. After that, the music director asks the children to listen to a
certain sound and repeat it, or listen to less difficult exercises and repeat them aloud. Exercises start from lower or
middle register notes and move up and then down. As a result, the upper and lower limits of the sound, that is, the
range, are determined. Major and minor triads can be used for this.

In the process of this examination, children's voices realize that music appears as a result of reasons such as
insufficient hearing ability, poor memory, and incorrect breathing. Some children can't immediately land on a given
tone, but can land on a second note somewhere between a fourth and a fifth. They fall into the second tone only by
hearing overtones. This kind of hearing a quarter-fifth and returning it with sound is also called "overtone-hearing
ability". The hearing ability of such children grows during training. They will have musical ability and internal voice
coordination skills. Some children cannot repeat the sound given on the instrument, but they can repeat the sound
given by the voice.

Sometimes children sing with a voice that is not suitable for them due to lack of musical literacy. They are mostly
used to singing in the chest register, the lower octave "sol", "lya" and the first octave "lya", "si". If the same voice is
sung in higher notes, it will easily reach higher notes. This condition often occurs in women. An experienced vocal
teacher can learn a lot from a child's voice timbre. This individual acoustic property should be carefully examined in
different tessitura. To hear the best qualities of the timbre, you can play a piece by transposing it to adjacent tonalities.

Exercises consisting of small tunes and separate sentences can be used to determine children's musical memory.
A small tune is played to the children and then they are asked to repeat it. If the child repeats the melody exactly, the
melody is changed and played again. If the children do not understand the melody after hearing it, it should be played
two or even three times. The children's musical memory can be judged by their clean and clear intonation. In the
process of teaching children to sing at the same time, the teachers of the musical theater studio should prioritize their
positive development in relation to life and art, that is, the development of attention, imagination, thinking ability and
memory.

What is ability - the personal potential and capabilities of a person. Ability is sharply different from knowledge,
knowledge is the result of reading, ability is considered a characteristic of psychological and physiological structure
of children. Ability is different from skill. Ability is improved in the process of acquisition of skills and competences
by a person. Any type of ability consists of a complex psychological concept of a person, which includes a system of
characteristics proportional to the requirements of the activity. Therefore, ability should be understood not as a single
feature, but as a synthesis of features that can meet the requirements of a person's activity and provide an opportunity
to achieve high performance in this activity. The basic feature for all abilities is observation, that is, the ability to
understand a person, to be able to see one or another symptom from an object, to distinguish. One of the leading
features of the ability is to creatively imagine the essence of things and events.
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