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OUZUKO-MATEMATUYECKHUE HAYKHA

I'PABUTALIMOHHBIE JIMH3bI - COBUPAIOIIME NJIN
PACCEUBAIOIIHUE?
Hiabyenxo U.B.!, Libuenko JI.W.2
Email: Ilchenko17182@scientifictext.ru

!Unvuenxo Usan Braoucragosuy — nezagucumulii ucciedosamens, 2. Mockea,
*Unvuenxo Jleonuo HUsanosuy — kanouoam mexHuueckux Hayk, 0OYyeHm, He3asucumblil
uccnedosamenv, 2. Biaousocmok

Annomayua: ananusupys xo0 C6emogulX Jyyell 8 cpasumayuoHHOU JUH3e KAK 6 cpeoe,
OMAUYAIOWEUCSl NO ONMUYECKOU NIOMHOCIU OM OKpYJIcalowell, 0enaemcs 61800, 4mo no
3aKOHAM 2€0MeMPULECKOU ONMUKYU HeODXOOUMO YHUmMbI8AmMb 08OUHOE NPeloOMIeHUE JIYYel.
npenomieHue He MOAbKO HA 6x00e 6 2PasumayUuoHHylo JUH3Y, HO U HA BbIX0Oe U3 Hee.
Hcxoos uz ghakma zpagumayuonno2o KpacHo2o cmewenus, 00Yclo61eHHO20 UsMeHeHuem
ONUM  DNEKMPOMACHUMHBIX — GOJIH 34 CYem  YGeAUdeHus Uux CKOpocmu, HnoKazama
B03MOCHOCb Y8ENUUEHUS 8 2PASUMAYUOHHBIX NONAX Pa30801l (3Ppexmusnol) ckopocmu
ceéema no cpasHenuroc  8axyymom. Ilpunumas  ¢asosyio  ckopocmv  ceema 8
2pasUMAYUOHHBIX NONAX DOTbUWIEl, YeM 8 8aKyyme, spasumayuoHHble JUH3bl NPeoioHCEHO
paccmampugams Kax pacceusaiowjue, 4mo nokazamo Ha npumepe "0sotinoeo" xeazapa Twin
0SO (Q0957+561) u YGKOW Gl. bovuwu mnatioenvl 00vsicHenHusi psida napaooKcos,
HEOOBACHUMBIX € NO3UYUY  MPAOUYUOHHBIX — NpeoCcmagienui o  cobuparouux
epasumayuonHvlx aunzax. Ilpusedeno nocmpoenue koney Ounwmenina-Xeaicona O
pacceusarowe aunzvl earakmuxu YGKOW Gl. Koavya, xax pe3yromam noaHO20
BHYMPEHHEe20 OMPAdICEHUsl c6emd, HAOMOOAIOMCS MOILKO 8 MOM CIyYae, eciu HAXO0O0AMCs
He Ha 00HOU npaAmou, a noo yerom 90 epadycos Kk nIOCKOCMU UCMOYHUKA U TUHIUPYIOUeli
2aNaAKMUKU.

060cH06an0 051 HepHbIX ObIP KAK SPAGUMAYUOHHOU TUH3bL OONOIHUMENbHOE CEOUCMBO He
noznowams 34 cyem NPUMAdICEHUs, a NPeNOMIAACh, MHO2OKPAMHO OMPAadNCdsAch U
pacceusas 11060e 21eKmpoMacHUMHOE (C6emogoe) usyierue co30aeams opeosl ceema.
Kniouegvie cnosa: zpasumayuonnoe nunsuposauue, ¢azoean (3gpghexmusnasn) ckopocmy
ceema, O6OUHOU K6A3ap, 2pAGUMAYUOHHOE KPACHOe CMeujeHue, Y2ibl NPeNoMACHUs 6
2pasumMayuoHHOM noje, NOJHOe GHYMpPeHHee OMpadiceHue, YepHas ovipa.

ARE GRAVITATIONAL LENSES COLLECTING OR
SCATTERING?
Ilchenko 1.V.1, Ilchenko L.I.2

Hlchenko Ivan Viadislavovich - independent researcher, Moskow,
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Researcher, Viadivostok

Abstract: analyzing the course of light rays in the gravitational lens as in a medium that
differs in optical density from the surrounding medium, it is concluded that according to the
laws of geometrical optics it is necessary to consider the double refraction of rays:
refraction not only at the entrance to the gravitational lens, but also at the exit from it.
Based on the fact of gravitational redshift caused by the change of electromagnetic wave
lengths due to the increase of their velocity, it is shown, that the phase (effective) velocity of
light in gravitational fields may increase compared to vacuum. Accepting the phase velocity
of light in the gravitational fields higher than in the vacuum, it is proposed to consider the
gravitational lenses as scattering lenses, which is shown on the example of the "double"



quasar Twin QSO (Q0957+561) and YGKOW G1. Explanations were found for a number of
paradoxes, unexplainable from the position of the traditional notions of the collecting
gravitational lenses. The construction of the Einstein-Hvalson rings for the scattering lens
of the galaxy YGKOW G is presented. The rings, as a result of total internal reflection of
light, are observed only if they are not on the same straight line, but at an angle of 90
degrees to the plane of the source and the lensing galaxy.

For black holes as a gravitational lens an additional property not to absorb due to
attraction, but by refraction, repeatedly reflecting and scattering any electromagnetic (light)
radiation to create a halo of light is substantiated.

Keywords: gravitational lensing, phase (effective) speed of light, double quasar,
gravitational redshift, refraction angles in the gravitational field, total internal reflection,
black hole.
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BBEJIEHUE

I'paBuTaIMOHHOE JIMH3MPOBAaHHE — OYpHO pa3BHBAIOIIASCS B IOCIEAHUE TOJBI 00JACTh
acTpo(u3UKH, OCHOBaHHAsi Ha (PM3MYECKUX 3aKOHOMEPHOCTSX IPEIOMIICHHS Jyda CBETa B
MoJIe TATOTEHHs BOJIM3W 3Be3]] M TallaKTHK B Cpelle, ONTHYECKas IUIOTHOCTh KOTOpPOW
OTJINYAETCA OT OKPY’KaIOIIEH MIIOTHOCTH MEX3BE3IHOM Cpebl.

[lepBas rpaBuTanoHHAs JWH3a ObUTa OOHapyxeHa B 1979 romy B co3Besmmu Bompmoit
Mensenuus! B Bue "nBoriHoro KBasapa" QSO 0957+561A/B. (D.Walsh, R. F. Carswell, R.
J. Weymann) (1979) [1], xorma BBLCHWIOCH, YTO 00a KBa3apa W3MEHIIOT CBOH Oieck B
VHHCOH, aCTPOHOMBI TIPEAIIONIOKIIIN, YTO B JEHCTBHTEIBHOCTH 3TO [1BA HM300pa’keHUSI
OITHOTO KBa3apa, o0s3aHHBIC d(h()eKTy rpaBUTAIIMOHHON NWH3BL. Bckope Hamum u 0OBEKT,
KOTOpOMY OBLTH TIPHUITUCAHBI CBOMCTBA JMH3BI - JANEKyI0 TalakTHKy (z=0.36), mexamryro
MeXay 3emiieil U KBa3zapoM. AHaiIM3 CIEKTpoB QoTorpadmu mMokaszaj, 4TO HMX JBOHHOE
n300paKeHne B IEHCTBUTEIBHOCTH — KOCMUYECKHUH MHUpPaX U CYIIECTBYET TOJBKO OJHA
3Be3na. JT1o Obuta ceHcanus! Jlo 3Toro mogoOHbBIX KOCMHUYECKUX MUpaKel He HaOIII01aI0Ch,
HAYallUCh YCHWJIEHHBbIE TMOUCKU Jpyrux rpaButanuoHHbix JuH3 (I'JI). OmHOBpeMeHHO
MOSBIISAETCA OONBIIOE KOJMYECTBO ITyOIUKAIMHA MOCBAIICHHBIX 3TON TEME.

Hemenkwuit actponom WM.I'. ¢on 3onbaepH, MpeiCTaBisisi dy4 CBETa KaK MOTOK YaCTHUIY
(poTOHOB), KOTOpPBIEC MOTYHHSIOTCS 3aKOHY BCEMUPHOTO TATOTECHUs, BrepBbie B 1801 romy
TPEUTOKIIT (GOPMYITY JUISL OTIPEICIICHUS YIIIa CMEIICHHS Tyva cBeTa Og B IrpaBUTAIIHOHHOM
none CoyHIa. YYUTHIBas TPABHTAIIMOHHBIN MOTEHIMAJT, MO pacdeTy yroj, Ha KOTOPBIH
OTKIIOHUTCS JIyd (POTOHOB YACTHI[ OT AAJEKOTO MCTOYHHKA, MPOHIS BOJIHM3M MOBEPXHOCTH
Connua, cocrasur 0,83 yrinoBo# cexyHnsl [2, ¢.10], [3, ¢.13].

Og =2GM/c’R (1)

B 71O e BpeMs, B COOTBETCTBUM C TEOMETPUYECKHMH MOCTPOCHHSAMH TEOPUHU
otHocutenbHOCTH (OTO) A.D#HIITEiHA, CBET OTKJIOHSETCS HE CTOJBKO IMOTOMY, YTO
(otonbI-yacTuIel 0 HBIOTOHY NPHUTATHBAIOTCSA, CKOJBKO IMPOCTO IOTOMY, YTO BOIHM3H
MacCHBHOIO IpeaMeTa CIeAyroT “KpHBHU3HE MpOCTpaHCTBa”. Brocnencteun A.DHHIITENHH
pellI, YTO HY)XHO YYHUTHIBATb HE TOJBKO IPOCTPAHCTBEHHYI), HO M BPEMEHHYIO
KOMIIOHEHTY KPUBU3HBI YETBIPEXMEPHOTO IPOCTPAHCTBA-BPEMEHH, YTO YABOUIIO PACUETHBII
YroJl OTKJIOHEHUSI, OCTaBHB BHJI pacyeTHOH (opmysl (1) mpesxHUM:

Og =4GM/c*R ).

TakoBBI CHOKUBIIHECS MpeACTaBJIICHUA OCHOB CdedapmHOlz meopuu  JaUH3UPOBAHUA,
TMMOAKPETIJICHHBIC 06I_HI/IpHI)IMI/I MAaTEMAaTU4CCKUMU TTOCTPOCHUAMMU. B TpaBUTALIMOHHBIX
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noisix B coorBercTBUU ¢ OTO Hapsany ¢ MpOCTPaHCTBOM MEHSETCA U BpeMs, 3a KOTOPOe
CBET JIOWJAET JI0 HAC, MO3TOMY MEHSETCA M CKOpOCmb céema ¢!, MpoXomsuiero € none
msAeomeHus TPAaBUTALMOHHOW yuH3bl. HO CKOpOCTH cBeTa IO 3aKOHAM I'€OMETPUUYECKON
ONTUKU B3aUMOCBS3aHa C IIOKa3aTeleM WU YIJIOM IPEJOMJIEHUS, YTO YyCTaHABIMUBAEeT
PaBHOIPABHOCTh PACCMOTPEHMsI T'PAaBUTALMOHHOTO JHMH3UPOBAaHHUS C JBYX Pa3IHMYHBIX
MO3UIMH: C TMO3WIMM BO3ACHCTBHUS TPaBUTALMHM Ha MOTOK (DOTOHOB KakK KOPIYCKYNI H C
MO3UIMHA TPOXOXKICHUS 3JIEKTPOMArHUTHOTO H3IYyYCHHS MO 3aKOHAM TI'COMETPHIECKON
ONITUKHU B TPABUTAIMOHHOM II0JIe, KaK 0c000i Tpo3padHoii cpene. Bo Bceil M3BeCTHOM HaM
JIUTepaType mpeodiafacT NepBbIil MOAX0, IPAKTHIECKU TpeHeOperas BTOPBIM.

Ilens HAcTOsImIEH pabOTHI 3aK/II0YAIach B CIEIYIOIIEM: OCHOBBIBAsCh Ha HAOIIOTAaEMBIX
(akTax, TIPOBECTH CpAaBHEHHE W COTJACOBAHHE OCHOB CMAHOAPMHOU — Meopuu
2pasumayuoHHO20 JUH3UPOBAHUs C 3aKOHAMHU reoMeTrpudeckoil ontuku. Ilpu 3Tom Hamu
OBUIH MOTy4eHBl HEOXKUJaHHbIE PE3YIbTaThI.

1. /IBykpaTHoe J1y4enpejioMJIeHHe IPH JTUH3HPOBAHUH.

ComnocraBneHue TPaJUIIOHHOIO METOJa pacueTa y2ia OmKIOHeHus Jyda CBeTa B
TPaBUTAIIMOHHBIX MOJISIX, IPUMEHSEMOT0 BO BCEX M3BECTHBIX paborax HaunHas oT V.I'. don
3osbepa, ¢ MOAOOHBIMH MOCTPOCHUSIMU MO KJIACCHYECKHM 3aKOHaM  IeOMETPUYECKOn
onrtuku (Brmute6popa Cremmiyc,1621 1.) BBIABISIETCS ps SBHBIX HECOOTBETCTBUH.
Bo-mepBBIX, BO BCeX H3BECTHBIX HaM paboTax 1O JWH3UpOBaHWIO [1-7] mpu aHamm3e
HaOIOEHUH paccMaTpUBAETCA OIHOKPATHOE OMKIOHEeHue JTyda CBEeTa MpPU BXOXKICHHUHU B
TpaBUTAllMOHHOE TIOJIE: JIyd CBETa OMKIOHAEemcs: B TPABUTALMOHHOM II0J€ HAa BEIHIHHY
yraa ©g (puc.la). IlpaBma, mpu >TOM OTMEYaeTcs, YTO NCHCTBUTECIBHBIN HaOJFOIAeMBIi
yron <SOS1 Mexay MCTOYHHKOM S U ero mMupakoM S1 OyIeT ompenensThCsl HE TOJIBKO
YIJIOM OTKJIOHEHUs1 ©g, HO U COOTHOIIEHHeM paccTosHui Disu Dy [2].

C npyroil CTOpOHBI, Kak ClIeyeT U3 TEOPUH U MPAKTUKU 3aKOHA F€OMETPUUECKOM ONTHKH,
Jyd CBEeTa Ha I'paHMIE pa3lena JBYX JIIOOBIX Cpell C pa3lInuHON ONTHYECKOW IMIIOTHOCTBIO
UCTIBITBIBACT 08YKPAMHOE NpeioMieHe: TIPU IAJICHUN U TIpu Beixoe (puc.1b) [8].

Puc.1. a) mpaouyuonnas pacvemnas cxema 0OHOKPAMHO20 OMKIOHEHUS JIy4a NPU SPAGUMAYUOHHOM
aunzupoganuu [1-7], b) 06otinoe nyuenpenomienue 8 epasumayuOHHOM noje no 3aKOHAM
2e0MEeMpPUUECcKoil ONMUKU.

3mech: o~ —yroj majaeHus, 3 — yroj mpejoMIIeHHUs Jiyda, ©g — HaO0JaeMbIil Yro
CMEIIEHNA JTy4da B JINH3E MEXAY JeHCTBUTENEHBIM HCTOUHUKOM S M OTOOpakaeMbIM Si.

CpaBuuBass puc.la) m puc.lb) BHIHO, YTO TNpPH OJHOKPAaTHOM U JIByKPaTHOM
NPEJIOMJIEHUH YIJIBI MEXAY IEHCTBHTENBHBIM S W 0TOOpakaeMbIM S| HCTOYHHKAMH
3HAYUTENBHO pa3iau4atoTcs 1o BennunHe. (He B 3TOM 5 mposiBHiIach T€HHANBHOCTD WIEH
nBoiiHoro Koddduimenra B ¢dopmyne (2) yriia OTKIOHEHMs Jydedl A.JWHmTeiHa?) B
rpaButaiioHHoM 1oje CoNHIA@ JIydd 3Be3/ C IPHLEIBHBIM I1apaMeTpoM HECKOJIbKO
6onbuuM paauycy Connia p>Rs Tarke OyIyT HCHBITBIBATH JBOIHOE ITydelperoMIICHUE.
Od4eBHIHO, STO HEOOXOAMMO YYHTHIBATH MAJIS HAXOMIAMIETOCS Ha 3emiie HaOiromaTens,
HampuMep, SKCIEAWINN Tuma OIAWHITOHA, HO CCBIJIOK HA 3TO HaMH HE HaMIeHO.
BrisicHUTE, HA OCHOBE KaKWX apryMEHTOB IUIS TPABHTAIIMOHHOTO JIMH3WPOBAHUS MOJIYIHII
pactpocTpaHEHHE METOJ] TIOCTPOCHUSI OOHOKPAMHO20 NpesioMAeHUs Jy4a TOIbKO Ha BXOJE
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(puc.la), nam He ynanock. Kpome TOro, oOuIeNpHHSATOE MHEHHE O CKOPOCTH CBETa IPH
MOCTPOCHHUHU JIy4YETIPEJIOMJICHHST B TPAaBUTALMOHHOW JIMH3€ MOXKET OBITh MHOABEPTHYTO
COMHEHHIO.

2. TpaexkTopuu jJy4a cBeTa B IpaBUTAIIMOHHOM moJie. TpagunnonHoe o6ocHOBaHUeE.

Bo Bcex CcoOBpeMEHHBIX HCCIENOBaHHMAX, HauumHas ¢ (oH 3osbaepa, Al pacyera
NPEJIOMJICHUS. JIyda CBETa OCHOBBIBAIOTCSI HA TOM, YTO «8 HbIOMOHOBCKOU @usuxe
mpaekmopusi 08uUdICeHUs. 106020 mena 8 pasumayuOHHOM noJe GOKpye OONbUIOU MACChl
COBEPUIEHHO He 3a8UCUM O MACCbl 9Mo20 (npobnozo) mena. Ecnu smy maccy ymenvuumeo
6060e, mpaekmopus ocmanemcs npexjcrei. A umo npousoudem, eciu e2o macca 6yoem
HOCMENeHHO YMEHbUAMbCs, NOKA OHA, HaKoHey, NOAHOcmblo ucuesnem?y» [3]. ABTODEI
CUMTAIOT, KaK CIENyeT W3 MOCIEAYIOIMX apryMEHTOB, YTO HHYTO HE HW3MEHHUTCH.
IIpuBoAsiTCA COOTBETCTBYIOIIME MOCTPOEHUS, IPU STOM AJIS TEJ C MEpOil HHEpIUH PaBHOI
HyMo (HYJIEBOH Maccoil) MPUMEHSIOTCS 3aKOHBI KJIACCHYECKOH MEXaHUKH, CIIPpaBeINBbIC
TOJIBKO B MHEPIHAJIBHBIX CUCTEMaX OTCYETa JUIsl TeJI C HEHYJIeBOM Mepoil HHEepLHU.

PaccMoTpuM TpaJMIMOHHBIM TNpUMEp pacueTra TPaeKTOpuu cBera ((OTOHOB) B MO
rpaBuTupyouieil Maccsl M Ha puc. 2 (u3 padotsl bimox I1.B., Munakos A.A.) [4, ctp.11].

Puc.2 Pacuemnas cxema mpaekmopuu (pomona 6 epasumayuosHom noie [4]

ITon Bo3neWcTBHEM CHIBI TATOTEHHS fG CBETOBOHM Jiyd ((OTOHBI Jyda) ¢ HadaIbHOU
CKOPOCTBIO Uy TI0 3aKOHY HBIOTOHOBCKOW MEXaHHKH B KOHIIE TPACKTOPUH OTKJIOHUTCS Ha
yroia 6O, omnpenelsieMblii Yepe3 OTHOILICHWE MNPUPAIEHHUsS «KOMIOHEHTa CKOPOCTH Jyda
Av./v, (yron ©Og cuuraeTcs MOJIOKUTENbHBIM, €CIU JIy4 UCKPUGIAencss B CTOPOHY
MPUTATUBAIOIIECTO TCIA, T.C.

npu Av:<0 ):

1g Oy =Av-/(vy+Avy) 3),

IZIe vy — HadaJIbHOE 3HAUC€HHE CKOPOCTH JIy4a, Dp=Cc.

B cootBercTBUM ¢ ypaBHeHHEM (3) JIyd CBETA 0mMKIOHUMCS Ha yrol Og MOTOMY, YTO €To
NepBOHavalbHask CKOpPOCTh (vp=c) yeenuuumeca Ha Av. T.e. CKOPOCTh CBETa JOJDKHA CTaTh
Goplie mepBoHaYanbHOW Ha BenmuuuHy +Av.(!). Ilpn 3TOM, yIUTHIBast MaIoCTh BEITMYUHBI
Av, 13 (3) yros OTKJIOHEHHS OJJHO3HAYHO ONPEACTUTCS YBETHUYCHHEM CKOPOCTH:

Og ~ —Av./c (3a)

Amnasorn4Ho, B pabote [5] s ompeneneHUss CKOPOCTH B T'PAaBUTALMOHHOM IIOJIE B
COOTBETCTBMM C HBIOTOHOBCKMM 3aKOHOM [IBIDKEHHS KBaHT Jyda cBeTa ((oron)
UICHTUQHUIUPYIOT C «npodHbim» (usuueckum menom. Ilpu 3TOM JIyyy ceema
«MPUNUCHIBACICS MPAEKMOPUs  2UnepOOIbly, € UIMEHEHHOU CKOPOCMbIO céema.

JlelicTBUTEbHO, B acTpOJMHAMHKE T'MIEepOOJIMUecKas TPACKTOPHUsl KaK mpaekmopus
yoanenusi, TPENONPEACIICT y6elutenue nepPeoHayuanbHoll CKOpocmu vj=c BOIU3H
TPaBUTHPYIOLIEH MacChl 10 MAaKCUMAaJIbHOU B IEPUTEE U, B COOTBETCTBHU C YPAaBHEHUEM:



o=u¢ -1 @),

IJie L — IrPaBUTALMOHHBIN Mapamerp,

p =G'm; r — paccTosHUE OT LEHTPAIBLHOTO TeJla JI0 00PAIAroNIIErocs], «IIPOOHOT0»;

a — OoJbIIas MOIyoch OPOUTHI (B TAaHHOM CIIydae OTpPHUIATEIbHA).

[TocTpoeHne COOTBETCTBYIOIINX CKOPOCTEH TI0 YpaHEHUIO (4) MpeaCcTaBICHO Ha puc.3.

TUn

A0

Puc.3. 'unepbonuyeckas mpaekmopus ¢ 6eKMopamu cKOpocmell 8 pasnvlix ee mouKax.

B mportuBopeunu ¢ 3TuM, «9@hdexmusnyio ckopocms ceema 6 pasumayuoHHOM Noe
Haxoosm, npeobpasys mempuxy Munxosckoco CTO, evipascennyo Gopmynoi e2o
JuHetinozo snemenmay [2]. B pesynbraTe Takux nmpeoOpa3oBaHuii (ha30Basi CKOPOCTh CBETA B
TPaBUTAIIMOHHOM TIOJIC OIPEACISETCS Yepe3 HbIOMOHOSCKUL TPABUTAIMOHHBIA nomenyua
O=GM/r ¢daktuyeckn He U3 (DU3NYECKHX 3aKOHOMEPHOCTEH, a MOCTYJIUPYEMBIX
MaTeMaTUYECKHUX MOCTPOCHHUIA:

ce =dx/dt= c(1+2®/c?) (4a)

Ha ocHoBe 3TOH (opMysbl [aenaeTcst BBIBOJ (HE NOJAKPEIUICHHBIA HAOMIOMCHUSIMH U
OKCIIEPUMEHTaMH):  «TaK KaK TpaBUTAlMOHHBIN norteHuuan @D=GM/r ecezoa
ompuyamenvubili, TO Kaxymasics ((a3oBas) CKOPOCTh CBETa, IPOXOJAIIECIO B IMOJE
TATOTCHHS JIMH3BI, OyJeT 3aBHUCETh OT TPABUTAIMOHHOTO MOTEHIMAJa JIMH3BI U 6yoem
6ce20a MeHbule CKOPOCHU céema 6 6axyyme, UYTO HE HapylIaeT HUKAaKUX 3aKOHOB —
CKOpOCTh CBeTa JACHCTBUTEIBHO MOXET MEHATHCS, €CIH CBET HJET CKBO3b KaKoe-TO
BemectBo» [3]. Takoe yTBepXIeHHE TMOBTOPSIETCS BO MHOTHUX Yy4YeOHMKaX: «....ghazoeas
CKOpPOCMb C8ema yMEeHbMAemca noo e1usHuem epasumayuonioco noia» [9, crp. 413].

B »tux npumepax nmyd cBera paccmarpuBaercs o HploToHy Kak cocTtosmuii u3 GpoToHOB,
(pM3MYECKUX YaCTHI, UTHOPUPYS €ro BOJHOBBIEC, 3JIEKTPOMATHUTHBIE CBOHCTBA. DTOMY
COOTBETCTBYET W IIPUMEHsSEMas TEPMHHOJIOTHUS: «OMKIOHEHUe, V2Ol CMEeWjeHUs Iyyay,

BMECTO TPAAMIMOHHOIO [y 3aKOHOB pAaclpOCTPAaHEHHUs] CBETa — «HpeloMIeHuUe,
ompadcenue, peppaxyus aydeu. «Kadxcywasacsa cxopocmv ceemd, npoxoosauezo 8 noie
MAOMEHUs JIUH3YL... ... O0yoem e6cez0a MeHbUie CKOpOCMU c8ema 8 8axKyyme, 4mo He

Hapywiaem HUKAKUX 3aGKOHO0G...» [3]. JIeWCTBUTENHHO HE HapylIaeT, HO B JAPYTHX
ucrouynukax, paccmarpmpas CTO, mpenmaraercs ® aApyras TOYKa 3pEHHSA, KOTOpas
MPOTUBOPEUUT BBIIECTIPUBEACHHON: «...HA (a3oebie CKOpocmu, He CEA3aHHbIE ¢ nepedadel
CUCHANA, HUKAKUX OSPAHUYEHUU Hem, U OHU MOo2ym Obimb J00bIMU; OHU MO2YM U
npesviiams “‘c”’ [10, ctp. 274]. U Ta, u npyras TOUKU 3pEHUSI OCHOBBIBAIOTCS HE HA OIBITE,
He Ha HKCIIEPUMEHTAIBHBIX (DaKTax, HO Ha YMO3PUTEJIBHBIX 3aKIIOYEHUSX, IoUYeMy 00e H
CYILIECTBYIOT.
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OTMeueHHBIE TIPUMEpPHI CBHJIECTENBCTBYIOT O TOM, 4TO INpu G-JTMH3UPOBAHUM BOIIPOC
CKOPOCTH CBETa B I'PaBUTALIMOHHOM I10JI€ OCTAETCS OCHOBHBIM, ONPEICIISIONINM X0 JIy4eH,
yKa3blBasi Ha HEOOXOJMMOCTh €ro yTo4HeHHs. HemocpencTBeHHO, AKCIEPUMEHTAIBHO
OIIPEJIETINTh CKOPOCTh CBETA B IPABUTAIIMOHHOM II0JI€, IOCTABUTh NpPsMble IKCIIEPUMEHTHI —
IOKa B HacTodllee BpeMs 3aTpylHHTeNbHO. Ho ecTb wHenmpsamvie, omocpenoBaHHbIE
pe3ynbTaTEl OIBITOB, TpeACKa3aHHble A.JDWHIITEHHOM mHpu pa3paboTke oOmieil Teopun
otHOocutenbHOCTH (1911 1) W neiicTBUTENBPHO (UKCHpPyEeMble TPH aCTPOHOMHUYECKHX
HaOIIOCHUSIX — 3TO 2PABUMAYUOHHOE KPACHOE CMelyeHue.

OTHOCHTeNbHAs BENWYMHA KPAacCHOTO CMEUIeHHs Zg, OOyCIOBJICHHAs JI000W W3 Tpex
BO3MOXHBIX IIPUYUH, B TOM YUCJIEe TPAaBUTALMOHHON, HAXOIUTCS KaK:

ZG:A/I/A():(/I - /10)//10 (5)9

rJe A—perucrpupyemMasi MPUEMHUKOM JJIMHA BOJIHBI, ompejeinseMas (pa3oBOH CKOPOCTHIO
(cxV), 2=y (c+V)/c, V — cKOpOCTb JBHKEHUS NCTOUHHKA (TIPUEMHHKA) WIIN CPEIBL.

IIpu rpaBUTAIMOHHOM KPAaCHOM CMEILIEHUU CKOPOCTb JABHMXKEHHUS CBETOHOCHOI cpensl V
NPUHAMAETCS] paBHOHM MepBOW KocMuueckoit ckopoctu IV (V=1V) kak OOBEKTUBHOM
PEAIBHOCTH, ONpPENENSIOMEH epasumayuonnsiii nomenyuan noas 1V’=—d=GM/R wnmn
CTENEHb «KPUBU3HBI IpocTpaHcTBay [11].

VY BCeX HW3BECTHBIX TI'PAaBUTAIMOHHBIX JIMH3 HAONIOAAIOTCS MHUPaXH HCTOYHHKOB CO
3HAYUTEIbHBIM KPAaCHBIM CMEIIEHHEM HE TOJBKO COOCTBEHHBIM, HO W NPHOOPETCHHBIM B
pe3ysbTaTe JIMH3UPOBAHUS, TPABUTAIMOHHBIC JIMH3bI C CHHUM CMEICHHEM HEW3BECTHHL. B
COOTBETCTBUH C (opMysioi 2 (5) U3 3TOrO CIEAYET, YTO 8 ZPAGUMAUUOHHBIX JIUH3AX, T]IC
HaOMofaeTcss TpaBUTAlMOHHOE KpacHoe cMmeulieHue, (¢aszoBas cxkopocms (ct1V)
9NEKMPOMAZHUMHO20 U3TYYeHUs (C6ema) Doibuie, Yem 6 OKpydicaroujem 6aKyyme.

[To 3akoHaM reoMeTpuyYecKoil ONTUKU (a3oBas CKOPOCTb CBETA OJHO3HAYHO CBSI3aHA C
MoKa3aTeseM MpeIoOMIICHHUS Cpelibl U YIJIOM IIPEJIOMIICHUS Ha TPaHHIle Cpel], YTO, OUEBHUIHO,
CIOpaBeAJMBO M M TpaHMIBl Cpel «BaKyyM-TpaBHTallMOHHOe moniey». [lokazaTens
MPEJIOMJICHUS 7 B TAaKUX clydasx B G-JIIMH3aX MeHbule eOuHuybl, a ONTUYECKas INIOTHOCTh
BaKyyMa BBIIIE IJIOTHOCTH B TPaBUTALMOHHBIX TOJIIX U Y20 npenomienus f bonvuie yena
naoenus o. YTo Takoe BO3MOXKHO M IIOKa3aTeNb NMPEJIOMJICHUS MOXKET OBITh HE TOJBKO
Menbule eOUHUYbl, HO U OMPUYAMETbHLIM — He HapYuidem HUKAaKue 3aKOoHbvl, W TOKa3aHO
emie B pabotax B.I". Becenaro [12]. EcrectBenHo, B [Ipupo/ie cymecTByeT TOIBKO OAHH BUJ
TPaBUTAllMOHHBIX JIMH3 W3 JIByX BO3MOXHBIX. YCIIOBHO 00O3HAaUnM TEpBBIH —
MOJIOKUTEIBHON, COOMpaloIel JIMH30H CO CKOPOCTHIO CBETa MEHbBINE, YeM B BaKyyMe, C
ONITUYECKOH TNIOTHOCTHIO OOJIBIIIE €IUHUIIBI, U BTOPOH, C ()a30BOI CKOPOCTHIO OOJIbBIIIE, YEM
B BaKyyMé M ONTHYECKOH IUIOTHOCTBIO MEHBIIE EAWHHUIBI — paccewBaroniei. Yto B
JIEHCTBUTENFHOCTH UCHONb3yeTcs B [Ipupose — mpencTouT emie BEISICHUTD.

3. I'paBuTAlIMOHHOE JIMH3UPOBAHHE C YY€TOM 3aKOHOB reoMeTpPHYecKoil ONTHKHU

3.1. M300paxkeHue ABOITHOT0 KBa3apa B coouparomeii G-inH3e.

[TombITaeMcst BOCIIPOM3BECTH XOJ JIydel oT m3BecTHOTro kBazapa QSO 0957+561(A/B)
yepe3 auH3upyrolyo raraktuky YGKOWGI ¢ y4eToM paccMOTpPEHHBIX MOJIOKEHUH M
co0uro/1ast 3aKOHBI TeOMETPUYECKol oNTHKH. JIMH3upyromas simmnTrudeckas rajgakruka Gl
tuna CD nexur noytu Ha oAHOM

JMHUK ¢ n300pakeHneM kBazapa B (B 1 yriosyto cekynny) [13,14].
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a) b)

Puc.4 a) cnumox meneckonom Xab6n eanaxmuxu YGKOW G1 [14], b) nperomnenue nyueii keazapa 6
JIUH3UPYIOUeM nojie ms2omeHusi C ORMUYECKoll RIOMHOCMbIO OObLUe, YeM 8 BAKYYMe.

dopma ranakTHKH MOKET BapbUPOBATh OT MOYTU CHEPHUUYECKOIT 10 OUEHb CILTIOCHYTOTO
SJUTUIICONIA, OAHAKO, B o00meM ciydae HauOombmuit 3PQekr ITuH3upoBaHUS OymeT
HaOJIOIaTRCS B TOM CITydae, €cii OOJbIIast TOXYOCh CIUTFOCHYTOTO AIUIAIICOUIA TaTaKTHKH
COBIIAJIACT C JIYIOM 3pPCHUS HAOIIOAATENb — HCTOYHHK M3ITydeHHs. X0 Jy4el OT KBazapa K
HaOJroIaTeIo Yepes

JUH3UPYIOMIYI0 TaJaKTHKy OyIeM BOCIPOM3BOIUTh B IDIOCKOCTH OPTOTOHAIBHOM
TUIOCKOCTH peanbH020 U300padicenus, TOIYICHHOMY C TOMOINBIO TellecKoma «Xa0om»
(puc.4a) [15]. brarogapst aToMy 3aQUKCUPOBAHHOE TEIECKOTIOM PACIIONOKEHIE MUPpake A
u B B ceuennn ramaktuku Gl ompexmensier Ha cxeme mojoxkerue Touek O u S(A,B) B
O6mm3koM K pearlbHOMY MacmTabe. DTO HEMaloBaXHO, T.K. 3a Bpems Oomee 30 ner
HaOJIIOICHU yCTaHOBIICHBI (DaKThI, KOTOPBIE JUIsl X OOBSICHEHHS BHI3BIBAIOT ONPEICIICHHBIE
3aTpyIHEHUSL.

PaccMoTpuM mocTpoeHue Xojia Jydeil B TrajakTHKe ¢ COOMpAIONIMM THIIOM JIMH3, T.€.
TPagUIIMOHHO CIWHCTBCHHO W3BECTHOM H mpuMeHsemMoM (puc.40). Iloctpoenue
3aTpyOHECHU HE BHI3BIBacT. BrIOpaB Mpom3BONBHO TOuky HaOmomeHus «O», w3 Hee
MOCTPOMM JIBa JIy4da 10 Mupaxkeil A u B. IIpunsB, 9To onTHYecKas IUIOTHOCTD TIOJIS JINH3BI
BBIIIIE IIOTHOCTH OKPYKAIOMIEH cpelpl (BaKyyMma), MO 3aKOHAM T'€OMETPHYECKON OITHKHU
JNy9W TPETEpIIeBalOT IBa OTKIOHCHHS «K IEHTPY» Ha TpaHHUIAX BXOJa W BBIXOJA
IPaBUTALIMOHHOTO MOJS M THepecedyeHHe JBYX JIydeidl OIPEAEIUT MECTOHAXOXKICHHE
nctouHuka (kBazapa). OmHaKO, MPU aHAIW3€ IMOJYYEHHOTO TMOCTPOSHUS BO3HHUKAET PsiJ
BOIIPOCOB.

Bo-nepBbix, cBer, ¢opmupyoommii n3obpakeHne kpasapa S(B), mocturaer Hac
npumepHo Ha 14 mecsieB (1,1 roga) mo3xe, 4eM CBET, GOPMUPYIOUTUI BTOPOH «OPTPET»
— S(A) [13]. U3 puc.36) BUAHO, 9TO HET MPHUHIUITHATBHBIX OTIIMYUHN JJIST CBETOBBIX JTydei
S(A,B)-A-O u S(A,B)-B-0O, npuBogsmux k pasHune B 14 mecsues. Jlyan mo o6ouM myTsim
UCIIBITHIBAIOT JIBOMHOE JIyd4enpesOMIIeHHE M Ha CXeMe OHHU IIpUMEpHO paBHBI. Ha Bompoc o
BpPEMEHHOH 3aJIepKKe CXeMa He J1aeT OTBeT.

Bo-BTOpBIX, B TO BpeMsi Kak KBazap HaxXOAMTCS Ha PaccTOSHUHM 8,7 MJpX CB.IL, a
JMH3UPYIONIas TAJIAKTHKA HA PacCTOSHUU 3,7 MIIP/J.CB.JI. OT HAOIIogaTeNns OYEBHJIHO, YTO
Ha cxeMe paccTosiHue Dis TOMKHO OBITH MPUMEPHO BABOE Oombire paccTosHust DL. OqHako,
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U3 MOCTPOCHUS BUJHO, YTO 3TH PAcCTOSHHSA IPUMEpHO paBHbL. Kpome Toro, paccrosiHue
MEXAy OBYMs n300pakeHHsMU A ¥ B B 6 yIiIoBBIX CEKyHI, Ha YTO NEpBOHAYAILHO OBLIO
oOpalieHo BHHMMaHHWE, IIPEICTABISETCS CIUIIKOM BEIIMKO, YTOOBI OOBSCHUTH €ro
rpaBUTaliMOHHBIM 3 dexToM oxnol ranaktiku YGKOW Gl. Ionsitku Young et al. [15]
OOBSCHUTH HaOJIOJJAEMOE PACcCTOSHHE MEXIy H300paKeHHsIMH TeM, 4To ranaktuka Gl
ABJSIETC  YacTbl0 CKOIUICHHS TallaKTHK, KOTOPOE YBEIWYMBACT TPABUTALMOHHOE
OTKJIOHEHHE, HEe JaeT OTBETa Ha IpsAMoi Borpoc [14].

B-Tperbux, HaOMIOMAIOTCS HEKOTOPBIE CIIEKTPAIBHBIC PA3IHUMS MEXIY KBa3apoM A n
KBazapoM B, Koropple OOBSCHSIOTCS  Ppa3IUYHBIM COCTAaBOM M IUIOTHOCTHIO
MEXTaJTaKTHUECKOW cpenpl Ha MyTSX MpoxokaeHus csera [16-17]. Kak mpu stom
MEK3BE31Has IBbUTh MOXKET M3MEHUTH CIEKTP WM BEJIMYHHY KPACHOTO CMEIIEHUS TOJIBKO
JUIsl MUpaka KBa3apa B, He oka3biBasi BIUSIHUS HAa M300pa)KeHUE BUIa A— HEU3BECTHO.

B-ueTBepTHIX, «B Xx00¢ HabmoOenuil nuH3uposannoeo keazapa Q0957+561 na BTA
ObLI0 nepsvie OOHAPYIHCEHO, YO 6EKIMOP NOTAPUIAYUY HO-DASHOMY OPUEHMUPOBAH 8 O8YX
UB0OPAdICEHUAX UCTNOYHUKA, 4 Y2OJl NOJAPUZAYUU MEHAEMCsL ¢ OTUHOU 60HbLY [16].

3.2 U306paxkeHne JBOIHOI0 KBa3apa B paccenBawineii G-1nH3e

«PacceunBaroniee» JIMH3NPOBAaHKE KBazapa IPH YCIOBUH, YTO (ha30Basi CKOPOCTH CBETa B
TPaBUTAIllMOHHOM IIOJI€ TAJAKTHKH BBINIE, Ye€M B BaKyyMme, IPEACTaBICHO Ha puc.4.
[lepBoHaUaIbHO OTMETHM, YTO KaK TEOPETHYECKH, TaK M IPAaKTHUECKH [Ba MHUpaxa
HCTOYHMKA (KBa3apa) pacIlOJO)KEHHBIE II0 pasHbIe CTOPOHBI OT LEHTpa JHMH3UpYOUIeH
«paccemBalOIIei» TaJaKTHUKH, B OTIMYHE OT PACCMOTPEHHOM paHee «coOMpaTelbHOI»,
MONMYYeHBl OBITh He MOTyT (puc.40). DOTo OOYCIOBIGHO TeM, YTO TIOCIE BTOPOTO
IpeoMIIeHUs Ha epanuye cpeo, 1yuu 6ce2o0a OyOym pacxooumscs.

o

a) b)

Puc.5. a) chumox meneckonom Xab6n eanaxkmuxu YGKOW G1 [14],
b) npenomaenue ayueti K6azapa 8 MUHIUPYIOULEM NOJLe MAOMEHUSL C ONMUYECKOL NIOMHOCIbIO
MeHbule, Yem 8 8aKyyme.

JIBa n300paskeHNs 1O pa3HbIe CTOPOHBI OT IIEHTPa JIMH3UPYIOMIEH TaJaKTHKH, KaK BUIHO U3

puc.5 b), MOTYT OBITH TOJIYYEHBI TOJBKO B TOM CITydae, €CJIM OJHO U3 HUX (B JaHHOM CITydae
3T0 A) — Oeiicmeumenshoe. B 3TOM ciydae oaWH ITyd OT MCTOYHMKA KBazapa S(A,B)
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HEMOCPEJCTBEHHO NpOXOoAMT K Habmronmaremo O, munys iuH3y G. Bropoit ayd mocne
JIBOMHOTO NPEJIOMIICHHSI TaKXe perucTpupyercsi HaOirogareneM. Takoe IOCTpOEHHE B
OoJIbIIICH CTENEHH JaeT OTBETHI Ha MPEAbIIYIIHE BOIPOCHL, HO M3-32 HEOOBIYHOCTH, TpedyeT
MepenpoOBEPKH, HANpHMEp, YTOYHEHHS W CPaBHEHHsS BEJIMYMHBI KPACHOTO CMELICHUS Y
BuzoB A u B [17]. [1o Teopun, kpacHoe cMmenienne y B 1omkHO ObITE Oosblie, 4yeM y A Ha
BEJIMYHHY, 00yCIIOBJICHHYIO TPaBUTAIIMOHHBIM IToJieM ramakTiku G [11].

4. Kobua DitHmTeiliHa-XB0IbCOHA

Ipenckazannsiii B 1924 rogy O.J].XBOIBCOHOM M «BBIYHUCICHHBIN» A.DWHIITEHHOM B
1936r. NCTOYHHK CBeTa B JHH3HUPYIOUMIEM O0BEKTE B BHJE MOIHOTO «KOJbIA DWHINTEHHAY,
BIIEpBEIE OBUT OTKPHIT B 1998 romy ¢ momompio Tenmeckorna XabO0l, MONydHWB HAa3BaHUE
B1938+666. B xonme 2014 roma ALMA ObIIM cIelaHbl CHUMKH JAJIEKOW TallaKTHKHA
SDP.81 B BHAE NOYTH HICAIBHOTO TI'PaBUTALIOHHOTO KOJblla OWHINTEHHA, KOTOpas
JIMH3UPYETCSI MAaCCHBHOW TaJIaKTUKOW MepelHero IUlaHa, HaXOJIIEeHCs Ha pPacCTOSHUM
OKOJIO YEThIPEX MUJIIMAPIOB CBETOBLIX JieT [ 18] (puc.6 a).

a) b)

Puc.6 a) konvyo-munza SDP.[18]; b) mpaexmopus nyueii npu nocmpoenuu koney JuHwmenHa.

OTHOCUTENBHO KOJIeN DWHINTEHHA BO BCEX MCTOYHUKAX KAaTETOPUYECKH YTBEPIKIAeTcCs,
YTO KOJBIO OyZeT HabII0aThCS TOJILKO B TOM Ciydae, eclii HaOmoaaTenb, JTUH3UP YOI
00BEKT W MCTOYHHK CBETA PACIOJOKEHBI HA OJHOW MpsiMoi JuHHH. OIHAKO, MOCTPOUTH
Takoe KOJIbLIO 10 TMpaBUaM T€OMETPUIECKON ONTUKU i coouparouseni G-iun3ol, Cienys
YTBEPKICHUIO  OJHOJNHWHEHHOCTH  pACIIONIOKEHUS OOBEKTOB, He npedcmasisiemcs
6o3mooicHbim.  Tem Oornee peambHO HaONIOmaeMble JBOMHBIE KOJIbIa ODWHINTEHHA
BOCIIPOM3BECTH Ha OCHOBE CYIIECTBYIOIIEH mapagurMel ['JI o 3akoHaM reoMeTpuvecKoit
OIITUKH TaK KE HEBO3MONCHO.

Pemenne HaxomuTces, 0OpaTHUBIINCH K MOJCIHU pacceusaroujeil aunzsl. B 3ToM ciryyae
JMUH3UPYIONINE TaNaKTHKH, KaK IMPaBWIO JJUTUNTHYECKOTO THIIA, IO OOIMIHOCTH 3aKOHOB
pactpocTpaHeHHUs] CBeTa MOKHO CPaBHUTH C My3bIphKaMH BO31yxa B Bojie. B ToM u apyrom
Ciydae JIydd CBETa MaJaroT Ha cepuuecKylo TpaHuily pasfiena cpea (B obmiem ciydae —
WCKPUBJICHHYIO TTIOBEPXHOCTh) M3 ONTHYECKH O0Jiee TUIOTHOW B MEHEe IJIOTHYIO CPEIy.

PaccmoTpuM moapoOHEe 00pa3oBaHMs KOJEI DWHINTEHHA Ha TpUMEpe TalaKTHKU
G1(puc.6b). JIyan ot ucrounnka S (kBazapa) (1),(2),(3),(4),(5) nmamatotr Ha chepuueckyio
MMOBEPXHOCTh TPABUTAIIMOHHOTO TOJIS JTMH3UPYIONISH TaTaKTHKU O] pa3INIHBIMU yTIaMHU
ot 0 1o 90°. Bospmoit rPaBUTALMOHHBIN MOTEHLIHA TaJaKTUKU, U3MEHSIOIIUNCS 110 3aKOHY
Kemnepa, pa3oObeM Ha JIBE YaCTH, pa3[eliUB YCIOBHO JABYMs cepamu, KOTOphIC Ha TUIaHE
MPEJICTAaBICHBI IBYMsI KOJbIlaMU. Te my4n (4), KOTOphIe MaaroT B IEHTPAIBHYIO O0JIACTh
JMH3UPYIOLIEH rajlaKTHKH, BBIXOJIS, IpesloMsioTest U fatoT mupaxu QSO 0957+561(A,B),
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4TO HaMHU paccMarpuBaioch panee (puc.5b). Jlyuwm (2), majgas no nepuMmerpy IOA YIiioM
Gonee 85°, MONHOCTBIO OTPAXAIOTCS, PACCEUBASCh B MPOCTPAHCTBE M HE MONAJAIOT
HaOmonaremo B Toyky O, KOTOPBI HaXOOUTCS B OJHOM IUIOCKOCTH C HMCTOYHHUKOM H
JIUH301.

®dopmupoBanue Konelr JiHITeHa 00ycioBieHo sydamu (3), (5), KoTopble MagaoT Ha
chepruIecKyIo ITOBEPXHOCTh AIUIMITHIECKON TalaKTHKHU MO yriioM 75-85 rpamycoB. Jlyun
(5), mpenomisisick mocine Hapy>KHOM TPaHUIBl B TPABUTAIIMOHHOM II0JIE, BHOBb MAJal0T yXKe
C BHYTPEHHEW CTOPOHBI Ha IpaHMIly, OTPAJKAIOTCS Ha TPAHUILE pas3fiena Cpel MOJA YIIIOM
Oomm3kuM K 90 M OKa3BIBAIOTCS B CBETOBOW JIOBYIIKE: MHOTOKPATHO 3€pKaJbHO OTPaXKasch
M BBICBEUMBAs HAPY)KHOE KOJIBLO MEPHMETpa JIMH3BI-TAAKTUKH IOJO0HO <«JTyHHON»
nopoxke. ITy3pIppku Bo3myxa, MOZOOHO 3TOMY OJECTSAT IIPU OCBEHICHHUH — TaJAIOIIUH
COJIHEUHBIH CBET IO 3aKOHY IIOJHOTO BHYTPEHHETO OTPa’KE€HUsI TIOHOCTBIO OTPaXKaeTcsi, He
MPOXO0Js BHYTPb My3bIpbKoB [19, c1p.229]. JIyuu (3) ¢ MEHBIINM YIJIOM HajAeHUs, IO Mepe
MPOXOXKJICHUS K LIEHTPY, NPEJIOMIISIACH Bce Ooiee 3a CYET YBEJIMUSHHUS IPAaBUTALIMN JIMH3BL,
MPOHUKAIOT OJIMKE K LEHTPY A0 TeX IOp, MOKa TakKe HE OKAKYTCS B CBETOBOI JIOBYIIKE,
00pa3ys BTOpoe BHYTpPEHHEE KOJIbIO. [lamaromiuii, OTpa>KeHHBIN M MPEIOMIICHHBIH JTy4d
Jexar B OJZHOW IJIOCKOCTH, 00pa3ys KOJblLla, KOTOPBIE MOXKHO HAOJIONATh TONBKO IOX
YIJIOM 90° K 3TO¥ IUTOCKOCTH, HO HE BIOJb 3TOH JuHUH. HabmoxaTens korer B Touka O Ha
puc.6 b) HaxoaUTCS MEPIEHANKYIISIPHO ITIOCKOCTH YepTesKa.

IIpuBeaeHHBIE MOCTPOEHHS OTKPBIBAIOT BO3MOXKHOCTh YTOYHHTH HEKOTOPBIE CBOMCTBA
YEpHBIX ObIp B KocMmoce. CuuTaercs, 4To 4YepHas ObIpa BCE MOMNIOMAET M HUYEro He
BBIITYCKACT: «HU CGem, HU YACMUYbL HEe MOSYM HPOHUKHYMb 4epe3 20pU30HM COObIMULL U3
obnacmu 6Hympu, 8 mo 6pems KaxK naoaiowjue CHAPYX*CU HA HYepHYIO OblpY 8euecmso u
usyuenue c60000HO NPOHUKAIOM BHYTHPb.

OCHOBOI1 JUIsl TakuxX NPEACTABICHUI CIIY)KUT THUIOTe3a 00 yMEHbIIEHHH (a30BOU
CKOpPOCTH CBETa B IPaBUTAIIMOHHBIX MOJIIX.

BMmecte ¢ Tem, nomyckas, 4TO CKOPOCTh CBETa B IPAaBUTAIIMOHHBIX MOJISIX MOXKET OBITh
BBIIIIC, YeM B BaKyyMe, UepHas JAblpa C MOIIHBIM I'PaBUTALMOHHBIM IOJEM IMpHOOpeTaeT
Jpyrue KadecTBa. B 3ToM cimydae 1ydd M OSIEKTPOMAarHUTHOE U3IY4EHHE 3a CUET
paccenBaHMA U NpenoMieHus (pedpakiiii) HE CMOTYT NIPOHUKHYTh B LEHTPAIBHYIO YacTb
u3BHE, 00pa3ys KoJjblia DHIITEIHA, MoYyeMy W HaOioaaeTcs HeHTpabHas 9acTh YEPHbBIX
JBIP B OPEOJIE CBETA.

BbIBO/IbI

1. PaccmaTpuBas rpaBUTallMOHHOE JIMH3UPOBAHUE C MO3UIMK 3aKOHOB T'€OMETPHUUYECKON
ONTHUKH OTMEUYEHO, YTO IpPEJIOMIIEHHE Jyded HeoOXOIMMO YUYUTHIBATh JBAXKIBI, KaK Ha
BXOZ€, TaK W Ha BbIXOJEe JWH3BL J[BOHHOE TIpelOMJICHHE BIIOJHE COOTBETCTBYET
npeaioxkeHHOMY A.DOWHITEHHOM ABOIHOMY yTIIy OTKJIOHEHHS JIy4dei.

2. V3y4as BOIpPOC CKOPOCTH CBETa B TPAaBUTAIIMOHHBIX MOJIX, MPEANPHHATA ITOMBITKA
000CHOBaTh BO3MOXKHOCTh YBeJIMueHHs1 (ha30BOM CKOPOCTH CBeTa B TI'PaBUTALIMOHHBIX
JUH3aX W, COOTBETCTBEHHO, YMEHBIIEHHE WX ONTHYECKOW IuIoTHOCTH. Hapsamy c
TPaANIIMOHHON JIMH30M, YCIIOBHO Ha3BaHHOW COOMpAIOIIEH, MPEAIokKEeH POTHBOIIOIOKHBIH
BUJ — PAacCCEHMBAIOLINX TIPaBUTALMOHHBIX nHH3. 3. [lpu BocmpousBeneHUH XoAa Jyuei
nmBoitHOTOo KBazapa QSO 0957+561(A,B) yepe3 mma3upyromyro ramaktuky YGKOWGI
MOKa3aHO, YTO MOJIENb C pacceuBaroliell (OTpHUUIATEIbHOW) JIMH30M JIy4dlle OIHCHIBAET
pe3ynbTaThl  psga HAOMIONEHWMH, dYeM C TPaJulMOHHO TPUHATOH coOuparomei
(TI0TOXXUTETFHOMN) JIH30H.

3. TlokazaHO, YTO ABa MHpaka HCTOYHMKA (KBa3apa) DPACIOJIOXEHHBIE II0 pa3HBIC
CTOPOHBI OT IEHTPa JUH3UPYIOUIEH paccenBalomel TaJakTHKH, MOIYyYeHbI OBITh HE MOTYT
(B oTIIMUMe OT coOUparoNIei).

4. TloctpoeHue KoJiel] DWHINTEHHA OKa3ajioCh BO3MOXHBIM TOJBKO C TMOMOIIBIO
paccenBatomeii auH3BL. [Ipemmoken MexaHusMm ux obpaszoBanmsa. HabmiomaTe KoJibla mpu
STOM BO3MOXHO TOJBKO MOJ MPSMBIM YIJIOM K NPSIMOH JIMHUM «UCTOYHMK—JIMH3a—
HaOJII0AATENbY.
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5. Hpe;moxceﬂo YYUTBIBATL HOBOC CBOMCTBO YCPpHBIX [JbIPp, KakK FpaBHTaHI/IOHHOﬁ
JIMH3bI, KOTOpasd HE norjaomacT CBET (BJ'ICKTpOMaFHI/ITHOG I/I3Hy‘{€HI/I€) MPUTSAKEHUEM, HO,
HaOGOpOT, npejaomirsid, MHOTOKpPATHOI'O OTpaXacT Ha I'paHUIIC Hapy)KHOﬁ MNOBCPXHOCTH,
co31aBas OpcoOJ CBCTA.

Cnucok numepamyput /References

1. D. Walsh, R.F. Carswell, R.J. Weymann. / 0957 + 561 A, B: twin quasistellar objects or
gravitational lens? // Nature. — 1979-05. — Vol. 279, iss. 5712. — P. 381-384. —
ISSN 1476-4687. — Doi: 10.1038/27938]1.

2. Bartelmann M., Maturi M. Weak gravitational lensing. /Universitat Heidelberg, Zentrum
fu”r Astronomie, Institut fu”r Theoretische Astrophysik. Invited and refereed
contribution to Scholarpedia/ arXiv:1612.06535v1 [astro-ph.CO] 20 Dec.2016. 372ann.

3. Bapmenvmann M. Beenennas He B ¢oxyce. Stars and Space. Physik Journal, /xypnan
Hemenkoro ¢usmueckoro oOmecTBa. [DNeKTpoHHBIH pecypc]. Pexkum mocryma:
https://nplus1.ru/material/2017/03//13/weakgravlensing?sclid=12u42w9r9t/ (mata
obpamenus: 10.05.2023).

4. Bnuox I1.B., Munakxos A.A. I'paButaurionssie auH3bl — Kues, «HaykoBa {ymka». 1989 r.
-240c.

5. 3axapos A.®., Cancun M.B. YOH, 1998, T. 168, Nel0, 1041-1082 DOI:

https://doi.org/10.3367/UFNr.0168.199810a.1041

3axapos A.®. I'paBUTallMOHHBIE JTUH3BI U MUKPOJIUH3EL — M.: «SHyc-K» 1997r. -387 c.

7. Schneider P., Ehlers J., Falco E.E. Gravitational Lenses. — Springer-Verlag Berlin
Heidelberg New York Press, 1992. 560 P. — ISBN 3-540-97070-3.

8. bopn M., Borvg D. OcHoBbl ontuku - M.: «Hayka» 1973r. 720 c.

9. Ilymunos KA., ®@abpuxanm B.A. Kypc ¢usuku Tom III. Onruka, atomHas ¢u3uka,
saepHas pusuka. Mocksa, 1963 1. - 634 c. (ctp. 413).

10. Yrapos B.A. CnennansHast Teopust oTHocutenbHocTd. M. «Hayka» 1977 — c1p. 274.

11. Hnvuenxo U.B., Unvuenxo /[.B. u dop. KpacHoe cMmemenne u TemHas matepus. Yacts 1.
Hogsie daxter. [ICHO Ne8 (177) 2022r.

12. Becenazo B.I'. "DnekTpoAgMHAaMUKa BEIIECTB C OJHOBPEMEHHO OTPHULIATEIbHBIMU
3HaueHMsMH € U 1. YOH 92 517 (1967); @TT 8 3571 (1966). XKOTD 52 1025 (1966).
13. Kundich T. (Caltech), Turner E.L. (Princeton Observatory University.), Colley W.N.
(Princeton Observatory University.), Gott J.R. (Princeton Observatory University.),
Rhodes J.E. (Princeton Observatory University.) et al. Astrophys. J. 482 (1997) 75 «

Electronic printing: astro-ph / 9610162 « DOI: 10.1086/304147.

14. bpviseanoe  O. Tamaktuka NGC3079 wu  «aBoitHOH»  kBasap  Q0957+561.
olegbr.astroclub.kiev.ua»

15. Young P., Gunn J.E., Oke J.B., Westphal J.A. & Kristian J (1980). «/IBoitHOl KBazap
Q0957 + 561 A, B - uzo0pakeHre rpaBUTaIIMOHHOMN JIMH3BI, 00pa30BaHHOE TaJaKTUKOM
Ha Z = 0,39». Actpodusuueckuii xxypHai. 241: 507-520.

16. Popovic L.C., Afanasiev V.L., Shablovinskaya E.S., Ardilanov V.1, Savic D.
Spectroscopy and polarimetry of the gravitationally lensed quasar Q0957+561/, 2021,
A&A, 647, A98. doi.org/10.1051/0004-6361/202039914

17. Myxanos B.®. JIBoiiHo#t kBazap QSO 0957 + 561 A, B - rpaBuraumonHast nuH3a? /
Y®H, Towm 133, Bem. 4. Anipesib 1981.

18. Yoichi Tamura, Masamune Oguri, Daisuke lono, Bunyo Hatsukade, Yuichi Matsuda,
Masao Hayashi. High resolution ALMA observations of SDP.81. I. Innermost mass
profile of a lensing elliptical galaxy explored by 30-ms images/ arXiv: 1503.07605
[astro-ph. GA]. ALMA at Full Stretch Yields Spectacular Images, ESO Announcement.

19.Jlanocoepe I'.C. Dnemenrtapubiii yueouuk ¢usuku. T.3. Konebanus u BosHbl. OnrTHka.
ATtomHas u sipepHas pusuka. - M.: Hayka, 1985. - 656 c.

o

16



XUMHNYECKHUE HAYKHA

BAXHBIE 3JIEMEHTBI J1JI5S1 OPT'AHU3MA UEJIOBEKA
Mawmenos B.H.!, Ackeposa A.I'.2, Hospy3osa I'.X.}
Email: Mamedov17182@scientifictext.ru

'Mameooe Bazugh Hadorcagh ozivt - Kanoudam xumuieckux Hayk, OoyeHm,
2Ackeposa Aycen I'abun koizvl — accucmenni;
SHospysoea I'adoicap Xacaii kvi3vl.- accucmenm
Kagedpa xumus,
AzepbaiiOocanckutl 20cy0apCmeeH blll Ad2papHblii YHUGEPCUmMen,
2. I'anoorca, Azepbaiioscanckas Pecnybnuka

AHHOmMauun: 6 cmamve paccKazvleaemcs o ooe, 6pomude U HeKOMOPbIX UX COUeMAHUSX,
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IMPORTANT ELEMENTS FOR THE HUMAN BODY
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Abstract: the article tells about iodine, bromide and some of their combinations, which are
important elements for the human body. It also shows its role and the meaning of these
elements in other fields, eg. also in agriculture, etc.

Keywords: iodine, bromine, sublimation, kerosene, alcohol, benzene, ether, chloroform,
organic solvents.

Mox — BuepBbie Gbim o6HapyxeH B 1811 romy Qpanmy3ckum Xumukom BepHapom
Kyprya. OTkpeITHE 3TOr0O HOBOTO 3JI€MEHTAa YYEHBIH cjaenal, u3ydas pe3yJbTaThl
HarpeBaHUs BOJOpOCIEeH ¢ KOHLEHTPHUPOBAHHOW cepHOM kucioroil. B 1813 romy
aHIMCKUi yuaeHslit JleBu u dpaniy3ckuii yuensiit ['eii-JIroccak B pe3ybTaTe COBMECTHBIX
HCCIICIOBAaHUH MPUIIIN K BBIBOJY, YTO 3TO BEIIECTBO IO CBOMM CBOMCTBAaM CXOJHO C
XJIOPOM. DTOT AJIEMEHT, Mapbl KOTOPOTO IIPH HAarpeBaHUH JAIOT (PHOJIETOBYIO OKPACKY, OHU
NPEUVIOKINIM  Ha3BaTh HOZOM. MOJ NPOMCXOAMT OT Ipedeckoro cioBa «iodesy,
03HAYAIOIIETO «(PHUOJIETOBBIN».

YucTelii iox nMeeT YepHbIH LBET, METAJUINYECKUH OJieck 1 pe3kuii 3anmax. B orianune ot
JpYrUX BELIECTB, OH MOABepraercs cyOnumanuu. BcTpeuaercss B mpupojae TOJNBKO B
coueranusix. Hambonee BaXKHBIMH COCAMHEHMSIMH SIBIIAIOTCS WO Kajlust M HaTpHs.
OCHOBHBIM HCTOUHHKOM 3THX COEIMHEHHIl ABJISIOTCS MOPCKHE H OKEaHHuecKHe BObL. Mox
COJICPXKHUTCS B HEOOIBIINX KOJIMIECTBAX MPAKTUIECKH BO BCEX )KHUBBIX OPTaHU3MaX, a TAKXKe
B BOJIe, MHHEPAJIbHON W MOPCKOHM BOJE, BO3AyXe, MUHEpasaX, MPOAYKTAaX PAaCTHTEIHHOTO
MIPOUCXOXAEHUS (OBOLIH, (QDPYKTHI, KAPTO(EIp), MPOAYKTAX KUBOTHOTO MPOUCXOXKACHUS -
Msce, MOJIOKe, SHmax u Jp. Mopckue BOJOpOCTH W pbida Oonee  Ooratbl HOAOM.

17



VYCcTaHOBMEHO, YTO B OJHOM TOHHE CYIIEHBIX BOAOPOCIEH COIAEPIKUTCS 5 KI, a B OJHON
TOHHE Mopckoit Boas! 20-30 mr Hoga.

Hop, XOpOIIO PAaCTBOPUMBIA B OPraHMYCCKHX PAaCTBOPUTEISAX. I[lOCKONBKY psif
COCJIMHCHUI Ho/la XOPOIIIO PACTBOPUM B BOJE, OOJBIIOEC KOJMYECTBO HOJa MOJHUMACTCS B
BO3IyX MPU UCTIAPEHUH MOPCKOM BOJIBI U BO3BpAIIAETCA B MOYBY, 03€pa U BOJBI OKE€aHa MpH
ocankax. [Togcunrano, 9To 3a TOA ¢ TIOBEPXHOCTH OKeaHa ucmapsiercs 400 TonH Hona [1, 2].

Jis moxydeHus: #oxa B MPOMBINIICHHBIX MAacIITa0ax B KaueCTBE CHIPhS B OCHOBHOM
WCITIONB3YIOT HETSIHbIE CKBa)XXWHBI U MOpCKHE Bomopociu. [lomcumrTaHo, 4TO B KaXIOM
JUTpe KoJoAe3Hol Boawl comepxkutcs 10-100 mr #iomga. 3aBonbl, JEHCTBYIONINE B ITOCETIKE
Cypaxansr (baky) um HedTuammackom paifoHe Hamedl pecnyOJMKH, OCHOBAaHBI Ha
W3BJICUCHUHN MOJa U3 CKBAKMHHOM BOJIEI.

Wox sBnsercss HEOOGXOMMMBIM SJIEMEHTOM IS HOPMaJIbHOTO pa3BUTHA YesoBeka. B
OpraHu3M TOMajgaeT uepe3 Mully, Boay U Bo3Ayx. OmpeseneHHass 4YacTb CYTOYHOM
MOTPEOHOCTH B 3TOM JJIEMEHTEC JIIOJCH, JKUBYIIUX BOKPYT MOPS, MOKPHIBACTCS 3a CUCT
neixanus. B cpennem uenoBeueckoe Teno coaepxkut 0,05 rpamma fioga. Y cTaHOBIEHO, UTO
HaceJIeHHe 3eMHOro Inapa exeAaHeBHo morjomaeT 150 ToHH Homa ¢ muuiei, Bomoil u
BO3JTyXOM..

Hwu onmH 31meMEeHT He MOXKET CPaBHHUTHCS ¢ HOJIOM IO (PM3MOJIOTHICCKOMY NEHCTBHIO Ha
JKUBOU opraHu3M. XOTs YeIOBEUCCKAN OPTaHU3M HYXKIASTCS B OOJBIIOM KOJHYECTBE HOAA,

€ro KOHIIEHTpalus B KPOBH BCErja IMOCTOSIHHA M PaBHA 10° -107° nponentam. OnHako
He ciienyeT 3a0bIBaTh, YTO MpueM 2-3 TpaMMOB i{0/1la MOXKET NPHBECTH K JICTAILHOMY
UCXOy.

Wox perymupyeT psii  JKM3HEHHBIX MpOIECCOB, HOPMAIbHOE pa3BHTHE IIEH,
MICUXWYECKYIO JIeSATEIbHOCTh, aKTHBHO YJacTBYeT B HOpMaJIbHOH pabote cepana. dedumur
fiofja B opraHm3Me NMpUBOANT K psxy 3aboneBanuii. Eme B 1854 roxy ¢paHIy3ckuil yaeHBIH
[laren cBa3an oOpazoBaHume 300a ¢ gedumurom #Homa B opraHmsMe. llleknHCKHH,
3akaranbckuii, bamakeHckuil W Ip. HONNCPUIUTHBIX pailOHOB HAmIeH PECIyONIUKH, CPeIu
€ro XHTeNel Oosblie nposBseTcs 300Has 6one3Hb. KeraT, OTMETHM, 4TO B HallleH cTpaHe
MPOBOAUTCS Pl NPODUIAKTHYECKUX MEPONPUSATHII TPOTUB 3TOTO 3a00JIEBaHHSI.

CaMbIM MPOCTHIM W3 HUX SIBISIETCS J00aBJIEHWE WOAMIOB B MOBapeHHYIO coiib (10 mr
Homuna kamus Ha 1 kr comum). Jleduiur Hona B OpraHu3Me TaKKe BBI3BIBACT BBINAJCHUC
3y00B M YacTble rojoBHbIe Oomu. CoequHEHNs Hoa MPUMEHSIOT TakXKe P JICUCHHH pAaa
3a00JieBaHMi, B TOM 4YHCJIE pEeBMaTH3Ma, CKJIepo3a, KOXHbIX 3aboneBaHuid. [lpu
OTPAaBJICHUSIX PTYTHIO M CBUHIIOM BBOJST B OPTaHHU3M PacTBOPHI HOAUCTOTO HATPHS, KaTHs
WK KaJbLUs COOTBETCTBYIOLIEW KOHIEHTpauuu. be3yCloBHO, MPUMEHEHHE CHUPTOBOIO
pacTBOpa HoJa NMpH KPOBOTEUCHMSIX OCHOBAHO HAa €r0 MPEKPACHBIX AE3NHOHUIHUPYIOMIHNX H
KOaryJIsHTHBIX  CBOiicTBax  KpoBH. Pan  mpemapatoB  #Hoga  NPUMEHAIOT B
PEHTIEHOANATHOCTUKE, TaK KaK OHU YJIaBJIMBAIOT U yJE€PKHUBAIOT PEHTIT€HOBCKHE Iy4H. [3].

Wox Taxke uMeeT GONbIIOE 3HAYEHHE B CENLCKOM Xo3siicte. Hampumep, noGaBienue
COEIMHEHUH Ho/1a B MUTATEeIbHBIC BENECTBA H BOAY YCKOPSET Pa3BUTHE KPYITHOTO POraToro
CKOTa M OBEIl M 3HAUUTEBHO MOBBIAET UX MPOIYKTUBHOCT. MO TaKKe MOJOKHTENHHO
BIHSET HAa POCT pPAacTeHHH. YpoXkailHOCTh sSUMeHs yBeiauduBaercss Ha 40 NMPOIEHTOB NpHU
ynoOpeHun mnouBbl 2-3 T iHoxucroro Kaius. Ecnu UBIIUIAT KOPMUTH 5 pa3 B JieHb
HOIMPOBAHHBIM 3€PHOM, UX CIIOCOOHOCTD SIHIIEHOCKOCTH MOBBICUTCS Ha 60 MPOIIEHTOB.

Jo6asnenne 0,6% #oxa B cMa304HbIE Maciia 3HAYUTENIFHO MTPeIoTBpamaeT 00pa3oBaHme
TPEIMH U KOPPO3HH B TPYLIMXCS AETAIAX JBHraTess. Mo Takxke IMPOKO HCIOIb3YETCs B
MPOM3BOJICTBE CIELHAIBHBIX CTEKOJ, NPUMEHSEMBIX B aBTOMOOWIISX, KMHOAIIAparype u
TeaTpe, B CHHTE3€ PAJia OPraHMYECKHUX BEIECTB.

Kak BugHO, 0z, SBISIONIMICS LEHHBIM MHKPO3JIEMEHTOM, MUMEET OOJIbIIOe 3HAYECHHE
JUI 4elloBeKa, B LIEJIOM, B Pa3BUTUM KUBOro Mupa. [1o3ToMy crnenuamucTsl NpoOSBISIOT
CHJIbHYIO TEHJICHIMIO K OoJiee TITyOOKOMY U3YUYEHHIO U IIPUMEHEHHIO 3TOTO AJIEMEHTA.
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Bpom sBisiercss OOHMM W3 CaMbIX paclIpPOCTPaHEHHBIX djeMeHTOB. OH Takke
COJICP)KUTCSI B HEOOJIBIIMX KOJIMYECTBAX BO MHOTMX MuHepanax. B wyuctom Buzme OGpom
NPE/ICTABISIET CO00 BBHICOKOTOKCHYHYIO KOPHUYHEBATO-KPACHYIO TSDKENYIO JKHIKOCTb,
KOTOpast MCHapseTcst 1aXke Mpu OOBIYHBIX TeMIepaTypax. bpoM Ha3BaH B yecTh ero 3amaxa.
BpoM mpoucxoauT OT rpedeckoro cjioBa bromos, YyTO o3HayaeT BOHIOUMH. B atmocdepe
MHOro Opoma. IlomcumTaHo, 4TO €XKErogHO ¢ MOPCKOH BOZOH B BO3AyX momanmaer 4
MHJUTHOHA TOHH Opoma. B ropomax y MOpst KOJTMYIECTBO 3TOTO 3JIEMEHTA B BO3YXE BBIIIIE.

Bopueie Bogbl HeTAHBIX palioHOB Takke Ooratel Opomom. CBOOOHHEIM OpoM dHacTo
MOTy4YaloT BBITECHEHHEM €ro XJIOpoM. bpoMm BcTpedaeTrcss B BHIEC COCAWHEHUS B
PacTUTENBHBIX OPTaHU3Max, 0COOCHHO B MOPCKHX PaCTCHHUSX.

Pacnpeneneane OpoMa B pPasHBIX 4YacTAX PACTEHUs pasnudHO. Jpyrumu cioBamw,
KOJIMYECTBO OpoMa OOoJIbIIIe B €ro 3eJICHOM JIUCTE, YEM B €ro KOpHE.

KynpTypHble rpudsr 6oratsl poMoM. B opranusme uenoseka Opom oOHApYKeH B KPOBH,
MOYKaX, IEYCHU U B OCHOBHOM B TOJIOBHOM MO3T€.

OueHp HEOOJIBIIOE KOJIMYECTBO OpOMa OKa3bIBAET CHIIBHOE TOKCHYECKOE JICHCTBHE Ha
opranusM. bpoM, KOTOpEIil Bpaud peKOMEHAYIOT MaIlieHTaM, Ha CaMOM JeJie COCTOMUT W3
coieil Opoma. Korma denoBeky C HEpPBHOW CHCTEMOH [ar0T HEOOJIBLIOE KOJIMYECTBO
Opomuna HaTpus, OH ycnokamBaeTca. Kpome Toro, 6pomeroH, OpomannH u Opomypan
IIMPOKO TPUMEHSIOT B Ka4eCTBE CEJATHUBHBIX CPEACTB IPH JECUCHUH T'MIEPTOHHIECKON
6oJie3HH, CepleYHO-COCYIUCTHIX 3a00JICBaHUII M HEKOTOPHIX BHYTPEHHHX PaH, a TaKKe
OpOMTETPAIMKIINH TIPH 00pBOe ¢ HHPEKITUOHHBIMU 3200JICBaHUAMH.

XoTs BpauM MPUMEHSUIN OpOM /IS JIeYEHHs HEPBHBIX PacCTPOUCTB Ooiee cTa JIET, OHU
HE 3HAJIM MEXaHM3Ma JeHCTBUA 3THX IIPenapaToB Ha HEPBHYIO cucteMy. OHH CUMTAIH, YTO
OpOMHIIBI CHIXKAIOT BO30YJUMOCTh IICHTPAJIbHON HEPBHOW cHcTeMbl. JIeHCTBUTEIBHO,
KOr/la XMBOTHBIM JAlOT OOJIBIIOE KOJWYECTBO OpOMHAa HATpHs, OHU HE pearupyroT Ha
MHOTHE JKcnepuMeHTanbHbele pasapaxkutenu. W.II. Ogun u3 yuenukos [laBioma, II.M.
HukodopoBckuii npaBuiibHO OOBSICHUI MEXaHU3M JCUCTBUS OpoMa Ha HEPBHYIO CHUCTEMY.
bbiio 00HapykeHO, 4TO OpOM HEe YMEHBIIAET CTEeNeHb BO30YKICHUs, a CKopee OBICTPO
3aMemIeT ero aeicTeue. I103TOMy OmacHO IUTENbHOE IMPUMEHEHHE IpernaparoB Opoma,
TaK KaK B OpraHW3Me HaKallIMBaeTcsl OOJIbIIOE KOIMIECTBO OpOMa, MOKHO OTPaBHUTHCS.

Haubonee BaxkHO# U3 coueit Opoma siBisieTcss Opomuz cepedpa. ITa Colb MPEBOCXOANT
Honucroe cepeOpo 1O CBOEH YYBCTBUTEIBHOCTH K CBETy M SIBIISIETCS OCHOBOM
tdotorpaduu [4].

CoenmuHeHnss OpoMa HYXHBI HE TONBKO BpadaM H JoouTtesiM  (oTorpadum.
WudpakpacHele JTHH3BI CAETAHBI W3 MPO3PAYHBIX KpHCTAWIOB Opommna kamud. Ero
0aKTepUOJIOTUUECKOE CBOWCTBO II03BOJISIET (PYKTAaM W OBOILIAM XPaHHUTBHCS JUIUTEIBHOE
BpeMsi. BpoMuJl TMTHS UCTIONB3yeTCsl B Ka4eCTBE MHTMOMTOPa KOPPO3MU B OXJIAXKAAIOIINX
yCTpOHCTBaxX, OPOMUHINTO UCTIONB3YETCS I MOJTyYeHHs Pa3IMYHbBIX [[BETOB B TEKCTHIIE, a
O6pomMxtopMeTaH 6oJiee MIUPOKO UCTIONB3YETCS B TIOKAPOTYIICHHUH.

Cotpynuuku JIeHMHrpaackoro (GU3MKO-TEXHUYECKOTO MHCTUTYTA YCTAHOBHJIM, YTO MPH
6omOapanpoBke OpomMa HEHTpOHAMH 0OPa3yIOTCS M30TONBI OpoMa C pa3sHBIMHU IEPHOJIAMHU
noJypacmnasja.

B Hacrosimee BpeMs KOJIMYECTBO HCKYCCTBEHHBIX H30TOIIOB Opoma paBHO 16. OHHu
TaK)Ke YCIICIIHO MCIIOIb3YIOTCH.
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Abstract: sports facilities are a variety of infrastructure facilities created for competitive
and training activities. The article discusses current changes and innovations in the design
and operation of sports facilities that ensure safety, accessibility and convenience for all
categories of users, highlights the role of sports facilities in educational institutions, as well
as their impact on the physical activity of the population and sports culture in the Republic
of Uzbekistan.
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CHopTHBHBIE COOPY)KEHHUS 3aHHMAIOT BaXHOE MECTO B CIIOPTHBHOIN HMHQPACTPYKTYpe,
SIBJIIFOTCSI OCHOBHOM TapaHTHEN NPOBENEHUS Pa3jIMYHBbIX COPEBHOBAHUN U MaTE€pPHAJIbHBIM
HOCHUTEJIEM CIIOPTUBHOM KYJIBTYPBI.

CIIOpTHBHBIE COOPYXEHHS - 3TO CO3JaHHBIE OOBEKTHI, HEOOXOAUMBIE IS MPOBEIACHUS
CIOPTHUBHBIX MEpONPHATHH, TPEHHUPOBOK W copeBHOBaHUH. OHH oOecTeYnBaroT
HE0O0X0IMMyYI0 MH(MPACTPYKTYPY M YCJIOBHS U NMPAKTHKH Pa3IMYHBIX BHAOB CIOpPTa U
JIENIATCSL HA COPEBHOBATENIBHBIE, MACCOBBIE U IIKONbHBIE. [IpU CTPOUTENBCTBE CIIOPTUBHBIX
00bEKTOB HEOOXOJMMO YYHTHIBATh TPeOOBAHUS CIIOPTHMBHOW IIE€AAarOTMKH - CIOPTHUBHBIC
COOpY)KEHHs, JOJDKHBI COOTBETCTBOBAaTH YUYEOHOMY IpolecCy, crienn(uKe JBUraTeIbHON
JIeITEIbHOCTH, OCOOEHHOCTSIM  IIPOBEJCHMSI  3aHATHH, IpaBWIaM COPEBHOBAaHUM,
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HEOOXOAMMO YYMTBHIBaTh MPaBWJia pAlUMOHAIBHOTO HCIOJIB30BAHUS M OKCIUTyaTallUH
COOPYXKEHHI.

B mnocnennue roxel B Y30ekucTaHe HAOJIONAIOTCS KapAWHAJIbHBIC WM3MEHEHUS U
TEHJEHIMM B Pa3sBUTUU CIOPTUBHBIX COOPYXKEHUH, aKTUBHO NPOBOAUTCS MOAEPHU3ALUSA U
PEKOHCTPYKIIHS CYIIECTBYIOUIMX CIOPTUBHBIX COOPY)KEHHH. DTO BKIIOYaeT OOHOBIICHUE H
yIydieHne WHQPaCTPYKTYpPbl, BHEIPEHHE HOBBIX TEXHOJOTHH M TOBBIIICHHE KadecTBa
ycayr. B cTpaHe ocymiecTBIS€TCS CTPOHTENBCTBO HOBBIX CIHOPTHUBHBIX COOPYKECHHH,
BKJIIOYAsl CTAAMOHBI, CIIOPTUBHBIC KOMIUIEKCH, OacceifiHBl M Jpyrme OOBEKTBI, 4YTO
CIOCOOCTBYET CO3/aHHIO COBPEMEHHBIX M (PYHKIHMOHANBHBIX OOBEKTOB. BHeapsrorcs
WHHOBallMOHHBIE ~ PEIICHWs, TAaKWE KaK CHUCTEMBl  OCBELICHHS, 3BYKOYCHIICHHE,
BU/ICOHAOIONICHNE, JIIEKTPOHHBIE Tabo, UCTIONB3YIOTCS WHPOPMAIFOHHBIE,
MyJIbTUMEIUNHBIC TE€XHOJOTUH U COBPEMEHHBIX CPEJCTBA CBSI3M, YJYUIIAOIIUE KadecTBO
MIPOBEJICHUSI CIIOPTUBHBIX MEPOIPHATHI U KOM(OPTHOCTH IS 3pUTEJIEeH U CHOPTCMEHOB [4].

Ocoboe BHMMaHHE B Y30eKHCTaHE YAEJSIETCS Pa3sBUTHIO CIIOPTA ISl BCEX KaTeropui
HaceJIeHUs, BKIIo4as JeTel, JIUI C OrPaHUYEHHBIMU BO3MOXKHOCTSIMU U MOXHUIIBIX JIIOJCH.
OTO oTpakaeTcd B CTPOMUTENHCTBE CIELUATU3UPOBAHHBIX COOPYKEHHH, alalTHPOBAHHBIX
JUISt TOTPeOHOCTEH pa3NuYHBIX TPy Jitoae. Taxke IpoBOIATCS Pa3IMYHbIE MEPOIIPUATHS
W TPOrpaMMBl IO PA3BUTHIO CIHOPTUBHOM KyJIbTYyphl M MaccoBoro cropta. OCHOBHBIE
TCHICHINH Pa3BUTHUS CIIOPTUBHBIX COOPYXCHUH B Y30EKHCTaHE OTPaKalOT CTPEMJICHHE K
CO3JJaHMIO COBPEMEHHON M KayeCTBEHHOH CHOPTUBHON WHQPACTPyKTYphl, pa3BUTHE
CIIOPTHBHOW KYJBTYpPHl B CTpaHe. OTH MeEpbhl CIOCOOCTBYIOT YIYyUHICHHIO (hr3ndeckoro
3/I0POBBS HACEJICHUS, PA3BUTHIO CHIOPTUBHBIX JOCTI)KEHUH N YKPETUICHUIO OOIECTBEHHOTO
310poBbs [3], [5].

B rpanoctpourensHom konekce PY3 Ne 3PVY-676, 22. 02.2021 r. — mosicHIeTCsa 4TO,
pa3nuYHble CHOPTHUBHBIE COOPYXKCHMS IUIAHHPYIOTCA KaK MHOTOIIETIeBBIC KOMIUIEKCHI Ha
KOTOpBIE OTBOIATCS Oonblume Tepputopuu. Hanpumep, B TamikeHTe CrHoOpTHBHBIE
komIuiekcsl  «llaxTtakop», «UYopcy» CTpOUTEIBCTBO BCEX CIOPTUBHBIX COOPYXKEHUH
COOTBETCTBYET IIPUHATHIM PEIICHUSIM M yKa3aHUSAM, 3aKOHAM, IIOCTAaHOBICHUAM, IIpHKa3aM,
pacnopspkeHusIM ¥ MHCTpyKunusiM IlpaBurenscTBa Y30ekucTaHna U KOMHTETa IIO
(uznaeckoit KynpType u cnopty [1].

3a mocnenHWe ABaALATH JIET HAOIIONACTCS PE3KMH POCT CTPOUTENBCTBA HOBEHIIMX,
CIIOPTHBHBIX OOBEKTOB M CIIOPTHBHBIX coOpyXeHHH. CHOpTHBHas apeHa MOXeT
HCTIONb30BAThCS JUIs TPOBeeHUs (yTOOJIBHOrO TypHHpa HOYBIO, a Ha CIEIYIOMNH NEeHb
OHa MOXXeT OBITh MWCIOJIb30BaHa JUIA MPOBEICHUS XOKKEHHOro Martda. B pesymbrare
TEKYIIUX TPeOOBaHUI OSTH CTPYKTYpbl C KaXKABIM TOJOM CTPOSTCS BCE OOJIbIE |
npuayanusee. B 2021—2025 romax 1m0 TUIOBBIM MPOEKTaM BO MHOTHX PETHOHAX
V36ekucrana OyayT nmoctpoeHsl 1164 cOpTUBHBIX TUIOIMIAIOK IS 3aHATHI OaIMUHTOHOM,
CTpUTOOJIOM U BOpKayToM [2].

B Tamkente 2025 romy COCTOSATBCS MOJIOJEXKHBIE A3MaTCKHE WIPHL. I JaHHOTO
CIIOPTHBHOTO COOBITHS Ha BBICIIEM YpoBHE B SlmrHaOaackoM paiioHEe CTOJHIBI HaMEYaeTCs
Bo3BecTd OJIMMIUHCKUNA TOPOAOK, IUIAHUpYyETCs Bo3BecTH ONUMIUNUCKUA CTaIuOH,
3aKpBITHIE CIIOPTUBHBIE KOMIUIEKCHI, JBOPEIl BOAHOTO CHOPTA, TPEHHPOBOUYHBIEC IUIOMIA/IKH,
rpeOHOM KaHail, 3JaHWE YIpaBJIEHWs, TOCTHHMIA, My3ed M XO3dHCTBEHHbIE OOBEKTHL. Bce
TpeOOBaHUS COOTBETCTBYIOT 3asiBKaM OIMMITUICKOTO KOMHTeTa A3uu u MeKIyHapoaHOU
@enepatmn  cnopta. CrnopTHBHBIE OOBEKTHl JOJDKHBI  00mazarek  (QyHKIMOHAIBHOM
MOOHIIBHOCTBIO, BHEIITHUMH MHXCHEPHBIMH CHCTEMaMH ¥ MOIYJIbHOCTBI0. OHH OCHAIIAIOTCS
BBICOKOTIPOM3BOIUTEIGHBIMY,  CHENUAIBHBIMA ~ CHCTEMaMH  OCBEIIEHWS,  aKyCTHKH,
BEHTWIAIINH, TPAMEHSIOTCSI KOHCTPYKIUH, pa3paboTaHHbIE NOA HEOOXOANMBIE MTapaMeTphl U
0COOEHHOCTH, 000PYIOBaHBI CIICIIMATBHBIC TTOMEIICHUS JIJISl 3aHSTHH CTIOPTOM.

KauectBennas IKCIUTyaTaIus CTIIOPTUBHOTO COOPY>KEHUS 3aBHCHT oT
KBaJTH(HUINPOBAHHBIX TPEHEPOB U MPETOAaBaTeell, IPOBOIUTCS CTPOTO B COOTBETCTBHH C
MX KaTeropusMd Ha OCHOBaHMHM TNacHopTa M cepTH(HUKaTa CHOPTUBHOTO COOPYKEHHMS.
Kareropus onpenenser kauecTBO CIOPTCOOPYKEHUS, ETO COOTBETCTBUE MEKAYHAPOIHBIM U
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rOCYAapCTBEHHBIM HOpPMaM U craHaaptam. [ xauecTBeHHOW m OecriepeOoitHON paboTh
CIIOPTHBHBIE COOPYXKEHUSI JTOJDKHBI ITPAaBUIIBHO IKCILTYaTHPOBATHCS M UIMETh HEOOXOJUMBIH
yxox [3].

Jdns  OecriepeOoifHOW — SKCIUTyaTalMd  CHOPTUBHBIX — IIOMEMIEHHH  NPUMEHSIOT
HeoOXoauMble TpeOOBaHUS K KOHCTPYKLHUSIM, K KauecTBY HAIOJbHBIX IMOKPBITHH, CTEH,
MEPEKPBITHH, HEOOXOAWMBIX [UIS TPOBENCHMS 3aHATHH 1O (QHU3NYECKOH KyIbType |
03/I0POBUTEIBHBIM MEPOIPHUATHSIM, CYIIECTBYIOT TPEOOBAaHMS K TEMIIEPATYPHBIM PEXXHMaM,
OCBEIIEHHOCTH, BEHTHJISIIINY, MTOXAPHOH 0€301macHOCTH U cucTeM obecmeueHust. Kputepun
SPrOHOMHKH NPUMEHSIOTCSI IPH MOHTaXe€, PACIIOI0KEHHN M JKCIUTyaTallud CIIOPTHBHOTO
000pynoBaHUST W y4eOHOTO HMHBEHTAps, YUWTHIBAIOTCS KOHCTPYKIHMOHHBIE OCOOEHHOCTH
TIOMEIICHUH TIPH yCTaHOBKE M PACIIPEICICHNH Pa3INIHBIX TPUCTIOCOOIeHIH. TeXHIIecKuit
YXOJ M KOHTPOJIb 3TOr0 O0OpYIOBaHMsS, NPUMEHSIEMOr0 IpPH Y4eOHO-TPEHHUPOBOYHOM
nporecce, MPOU3BOIAUTCS TEXHUUYECKHMMHU CIyX0amM, C Y4eTOM HX HOPM U TpeOOBaHH.
BakHBIM acmeKToM SIBISIETCS TIOJAJEPIKAaHWE COOTBETCTBHS CIIOPTUBHBIX OOBEKTOB
TpeOoBaHMSAM 0E30IAaCHOCTH, YTO YMEHBIIAET PHCK TpPaBM U IOBHILAET KOM(OPT
nonb3oBareneil. HeoOXonMuMo yduTHIBaTH BO3MOXKHOCTH ONACHBIX CUTYalWi, TakuX Kak
MOKapBbI, a TaKKe 00eceYnTh 0€30MaCHOCTb CPEIU 3pUTENIEH U CIIOPTCMEHOB.

Opranmzanus SKCIDTyaTallid CIOPTUBHBIX COOPYKCHUI SBJIAETCA BAXHOW YacThIO
MOJICPKKHA  OecriepeOOHHON paboTBl COOpPYXKEHHS W OOecledeHus Oe30MacHOCTH U
yoOCTBa TOJIL30BATENCH, SIBJISCTCS CIOXKHBIM M MHOTOTPAHHBIM IIPOIIECCOM, TPEOYIOIINM
BHUMATEIbHOTO OTHOIICHHSA K JeTalIM | IOCTOSHHOTO KOHTPOJIS. YcIemHas
9KCIUTyaTaluss TpeOyeT KOMIUIEKCHBIX NEHCTBMH M JOJDKHA OBITh OpPHEHTHPOBaHA Ha
3¢ GEKTUBHOE YIPABICHUE U YKOHOMUYECKH PE3YJIbTATHBHYIO MOJIENb XKH3HCHHOTO IHUKJIA
coopykeHHi. HMHOpacTpykTypa CIOPTHBHBIX COOpYXKEHHMH JOIDKHa ObITh  Oolee
KoM(OpTaOEIbHOM IS OJIb30BATENEH. DTO BKIIOYAET B ce0sl HATMUUE Pa3JIeBaJIOK, AyLIel
U TYaJIeTOB, a TaK)Ke COBPEMEHHOE 000pYIOBaHNUE MEIUIMHCKUX IMYHKTOB U TPEHAXKEPHBIX
3a5ioB. Taxoke YUYUTBIBAKOTCA (l)I/IHaHCOBbIe BO3MOXXHOCTH TropoJa Ha CTPOUTECILCTBO H
IKCILTYaTalHI0 CIIOPTHBHBIX 00BEKTOB [3].

WneaneHpIii BBIOOp HalAE€H C IOMOINBIO KOHKYPEHTHBIX TEHICPOB W BHEIPCHUS
VMHHOBAITMOHHBIX PEIICHUH B YNPaBICHWH CIOPTHBHBIMH oObekTaMu. CeronHs Tpebyercs
BIMBaHKWE OOJBIIOr0 KOJMYECTBA HMHBECTHUIMH M  YEJIOBEUECKHX pPECYpCOB Ul
MPOEKTUPOBAHMS, CTPOUTEIHCTBA, (YHKIMOHUPOBAHMS M OKCIUTYaTallMd CIIOPTUBHBIX
00BEKTOB M KOMIUIEKCOB. B HOpMaTHMBHBIX JOKYMEHTax paccMaTpHBAIOTCS TEXHHUYECKHE,
HOpPMAaTHBHBIC TpeOOBaHMS K TIPOCKTUPYEMBIM COOPY)KEHHMSAM, HX IUIAaHHPOBaHWUE U
OKCIUTyaTalus. HpI/IMepaMI/I MOryT OBITh HOPMATUBHBIC JOKYMCHTBI TaKUX 00BEKTOB Kak:
OacceiiHpl AN TUTaBaHUS;, (HU3KYIBTYPHO-CIIOPTHUBHBIE 3aNbl; KpPBITBIE M OTKPHITHIE
CIOPTHUBHBIE coopyxeHusa. [Ipum pa3paboTke Takux OOBEKTOB, OTCYTCTBHE HAy4HO
000CHOBAaHHOM KOHIIETIIMU apXUTEKTYPHO-IIPOCTPAHCTBEHHOI'O PEIIEeHHs BIEYET 3a COOO0i
OImMOKY B IPOEKTUPOBAHIH U HU3KYIO PEHTa0EIbHOCTD UX B OyAyIIEM.

CIOPTHBHBIE COOPY)KEHHSI MOXKET ObITh 3HAYMTEILHOW MPUYMHON yiiepOa mpupome u
OKpyXarommel cpene, ymepd MOXET TPON3OUTH HEMOCPEACTBEHHO B pe3yibTare
CTPOMTENLCTBA M OKCIUTyaTalld HEoOXoAnMoil HMH(PacTpyKTyphl, HCIIOIb30BaHHE
TeppUTOpPHUl, KOTOPbIE JO CHUX MOp HE HCHOJIB30BAIKCh, MPHUBIECUYCHNE K HHTEHCHBHOMY
UCIIOJIb30BAaHHUIO OCOOCHHO INPUBJICKATEIbHBIX, HO TIO0 CBOCH MpPUPOJIE YSA3BUMBIX pailOHOB.
CrHopTuBHbIE MEpPONPHATHS MOTYT HE TOJBKO BIMSATH HAa HPUPOAY M JaHIWA(THL, HO U
MOpOXKAATh JAPYTHUE OKOJOTHYCCKHUE TMOBPEKIACHHUA, TaKHWE€ KaK HMCIOJb30BAHUE HE
BO300HOBJISIEMBIX PECYpCOB, BBIOPOC BpEAHBIX BEIIECTB IPH CTPOUTEIBCTBE U
AKCIUTyaTallil CIIOPTUBHBIX COOPYKEHHUH, MOE3JKH Ha OTH OOBEKTHl M OOpaTHO, a TAKXKe
MPOM3BOJCTBO ¥ YTWIM3aIMA CHOPTUBHOrO oOopynoBanus. Ilo cpaBHeHHIO coO
CIOPTHBHBIMH 3aJIaMH, Hapy’>KHBIE COOPYKEHHUS TpeOYIOT ropas3zio OoJbllle MecTa, TO, KaK
00pabaTbeIBaeTCs 3TO MIPOCTPAHCTBO, UMEET OOJIBIIOE 3HAYCHHE JJISI OKPYIKAIOMIEH CPEBl.

Bui6o0: B pesynbrate nepexosa K pbIHOYHOH KOHBIOHKTYPE NPOMU3OIUIN KapAWHaJIbHbIE
M3MEHEHHS B COLNAbHO-9KOHOMUYECKOM CEKTOpE Hallel cTpaHbl. DTOT (PaKTOp cKazajcs U
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Ha YNpaBJI€HUH CHOPTHUBHBIMH oObekTamMu. CerofgHs (U3KYJIbTYpHO-0370POBHTEILHBIM
opraHuzanusiM HeoOXOIUMO CO3/aTh CHCTEMY YIPaBJCHHUS, IMO3BOJIIOIIYIO UM HMETh
CTa0MJIBHOE IIOJIOKEHWE HA pBIHKE JUIsl JanbHeiniero passutus.  [IpaBUTENBCTBO
V30ekucTaHa akTUBHO HOAJIEP)KUBAET Pa3BUTHE CHOPTUBHOM MH(PPACTPYKTYPHI B pErHOHax
CTpaHbI, 4TO BKJIIOUAET CTPOUTEIHCTBO HOBBIX COOPYKEHUHN U yIydllIEHHE CYIECTBYIOIINX.
IIpn crTponTenbcTBE CHOPTHUBHBIX COOPYXEHHH CIEIyeT HW3YYWTh HAyYHBIE METOJBI
NPUHATHS PEIICHUH M PallIOHAJIbHOTO MHBECTHPOBAHUS, YCHIINTh KOHTPOJIb MHBECTHIHH
OCHOBHBIX CPEICTB B CIOPTHBHYIO OTpacib, IOBBICUTH HAYJYHBIH YpPOBEHb NPHHATHSA
pELICHNH O KPYNHBIX OOIIECTBEHHO-CIIOPTHBHBIX OOBEKTaX, HAINPaBIATh M PACHPEICIATH
panHoOHaIbHEIE CIIOPTHBHBIE PECYpPCHl, ONTHMH3UPOBATH CTPYKTypy HWHBECTHIHI B
CIOPTHBHYIO c(epy C yd4EeTOM CHIDKCHHMS PHCKOB. OTO IMO3BOJISIET Jydlle IOHSTh
COBPEMEHHOE COCTOSHHE U TEPCIEKTUBBl PA3BUTUS CIOPTUBHBIX COOPYXEHHH B
V30ekucraHe, a TakXKe OMNPEAENUTh HalpaBieHUs IS OyAylero COBEpILEHCTBOBAHMS
CIIOPTHBHOW MH(PPACTPYKTYPHI B CTPAHE.

Cnucok aumepamypul / References

1. 3akon PVY3 «I'pamoctpoutensHbiii kogekc PV3». Ne 3PVY-676, or 23.05.2021
(HarmonanpHast 6a3a JaHHBIX 3aKkoHOAaTenbeTBa, Ne 03/22/800/0990 ot 04.11.2022 1.)

2. VYka3 Ilpesupenta PVY3 ot 27.11.2020 . N VII-6119 "O6 yrtBepxnenun Ctpateruu
MOJICpHU3AINH, YCKOPEHHOTO M HHHOBAITMOHHOTO PAa3BUTHUS CTPOUTENBHON oTpaciu PY3
Ha 2021-2025 ronsr".

3. bBaimypaoos P.C., @aiizues A.3. «Cnoptusubsie CoopyxeHus» YueOHOE MOCOOHEe s
CTYZIeHTOB (PU3MUECKOIl KyJIbTYpHI B BHICIIHX yueOHBIX 3aBeleHusX. byxapa — 2020

4. Onvxoscras U.B. HpopMalMOHHBIE TEXHOJOTHH B (M3MYECKOHW KYJIBTYpE U CIIOpTE.
VYuebHoe nmocodue — 2022. — No. 538-452. Yupuuk

5. Onwxosckas U.B., Adawesa M.Y. BupTyaiibHasi pealibHOCTh U criopT// BecTHHK HayKu U
obpazoBanus — 2023. — Ne. 2(133). — C. 57-59.

23



IOPUINYECKUNE HAYKHAU

K BOITPOCY O IPUHYAUTEJIBHOM INOJYYEHHUU OBPA3LIOB
IroJIOCA 1 PEYM ITPU TPOBEJIEHUU CPABHUTEJBHOI'O
HNCCJIEJOBAHUSA
A0udysnaeBa J.P.

Email: Abibulaeval7182@scientifictext.ru

Abubynaesa Imune PewamogHa - cmyodenm mazucmpanypbl,
ropuouyecKutl haxyivmen,
Kybanckuii 2ocyoapemeennvlii ynusepcumem um. A.A. Xuviposa,
2. Kpacnooap

Annomayua: 6 cmamove paccmampuaemcs npumMererue npuyOumenIbHulx Mep 8 npoyecce
ombopa 06pasyos8 peyu u 2010ca C Yeabio NPOGeOeHUsi CPAGHUMENbHO20 uccaiedosanus. Ilpu
9MOM YUUMBIGAIOMCS. MHEHUSI HEeKOMOPUIX I0PUCO8, d MAKdICe NPAKMUKA POCCUTICKUX
cyoos u Esponeiickozo cyda no npasam uenogeka no 0aHHOMY 80NPOCY.

Knroueevie cnoea: cnedcmeennvie Oelicmeus, NpuHyoumenibHvle Mepbl, 00pazyvl O/
cpasHumenvrozo uccredosanus, Kouwcmumyyuonnoii Cyo P®, ¢ponoepaguueckas
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TO THE QUESTION OF FORCED OBTAINING OF VOICE AND
SPEECH SAMPLES DURING A COMPARATIVE STUDY
Abibulaeva E.R.

Abibulaeva Emine Reshatovna - Master's student,
FACULTY OF LAW,
KUBAN STATE UNIVERSITY. A.A. KHMYROVA,
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Abstract: the article provides an analysis of the use of coercive measures in the process of
obtaining voice and speech samples for a comparative study. The opinions of individual
lawyers on the issue under consideration, the European Court of Human Rights, as well as
Russian courts are taken into account.

Keywords: investigative actions, coercive measures, samples for comparative research, the
Constitutional Court of the Russian Federation, phonographic examination.

B cBa3M c Tem, YTO YrONOBHOE CYAONPOM3BOJCTBO HE MOXET OOXOAMUThHCS 0e3
MMPUMEHCHUA TOCYAapCTBECHHOTO IMPUHYXICHHA, BOIPOC OTHOCHUTCIIBHO TIpaHUIl U MEP
JOIMYCTUMOCTHU B JJAHHOM AaCIEKTE 0 CHUX TIOP OCTACTCA CIIOPHBIM. HpaBOHpI/IMeHI/ITeHI/I
CTAJIKMBAIOTCA C TPYAHOCTAMU B OIIPECACICHUU MPCIACIOB M T'paHULl MPUMCHCHUSA MCED,
HOCSIIIUX IPUHYAUTEIbHBIA XapakTep, IIPU IPOU3BOACTBE CIEACTBEHHBIX JCUCTBUIL, YTO
3aTpyagHAET paboTy CyIOB B pa3pe3e OCYIIECTBICHHUS WX HETOCPEACTBEHHBIX (YHKIHUIA.
Oco0eHHO 3TO MPOSIBIISIETCS MTPH TIOJTyYEHNUH 00pa3IOB /ISl CPABHUTEIIBHBIX HCCIIEIOBAHHMN.

Oco0eHHO 3TO aKTyaJlbHO Ul YTOJIOBHBIX JieJ no cT. cT. 228.1, 290, 291.1 YK PO, B
KOTOPBIX ITPOBOAMIIOCH ITPOCIYIINBaHNE TEIe(OHHBIX Pa3rOBOPOB, a TAKXKe ONEPaTHBHBIN
9KCIIEPUMEHT C ayAHO03aITUChIO IIEPETOBOPOB YYACTHUKOB JIeJa.

[lo yromoBHoO-IIpolecCyaNbHBIM J€laM 3TOH KaTeropuu IIHPOKO pPacHpOCTPaHEHO
B3ATHE O0pa3lOB rojoca JJsl MIPOBEJCHUS OIEPAaTHBHBIX MeponpusaTuid. Yaiie Bcero 3to
MPOMCXOIUT B CIydae OTKa3za OOBHHIEMOTO (CTOPOHBI 3alIUTHI) OT JOOPOBOIBHON Ja4um
obpasma rojoca st MPOBeACHUS (POHOTPAPUIECKUX IKCIIEPTH3 C LENbI0 WACHTH()HUKAITII
rojioca Ha ayJAHO3aIHCH.
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[Ipouenypa orbopa 00pa3oOB A CPaBHUTEIBHBIX HCCIICAOBAHUII perilaMeHTHpOBaHA
ct. 202 VIIK P® [2]. JlanHasg HOpMa periaMeHTUPYET OCHOBAHUS U IPOLECC MOIyYCHUS
00pasIoB y 1M0JI03peBAEMbIX, OOBUHIEMBIX, IOTEPIIEBIINX U CBHAETENCH, HO, HECMOTPS Ha
TO, YTO OHAa YETKO 3aKpeluleHa B 3aKOHE, HEKOTOpble MpOOJIEMHBIE BOIPOCHI BCE Ke
BO3HHKAIOT. Tak, B IpakTUKe HEPEIKU CIIyyal OTKa3a yYaCTHHUKOB YTOJIOBHOT'O Ipolecca OT
MPOBEICHUS JaHHOM HPOLEIYpHI, @ 3TO CYHIECTBEHHO BIISET Ha XOJ MPEIBApUTEIEHOTO
pacciieoBaHusl M0 KOHKPETHOMY YTOJOBHOMY A€Ty. B Takmx ciydasx, Kak IpaBHIIO,
JlalbHEWIINE NEUCTBUS CIEA0BATENEN 3aKOHOM HE PErJIaMEHTUPYIOTCS, YTO, 110 MHEHHIO
aBTOPA, ABJIACTCS CEPHE3HOH MPOOIEMOH.

IIpoBeneHHBI aBTOPOM aHAIW3 MaTEpUAIOB IPABOIPUMEHUTENIBHON PAKTUKU
MO3BOJISIET CHENaTh BBIBOA, YTO HEPEAKO HMEIOT MECTO OBITh CIy4au IPHU3HAHMA
HEJIeHCTBUTENILHBIME  00pa3llOB TOJIOCOB OOBHHSEMBIX II0 YrOJOBHBIM JieJlaM Pa3HBIX
KaTeropuil MMEHHO H3-32 TOr0, YTO UX MOJYYMJIU B XOJE MEPOIpPUATHI OnepaTHBHO-
PO3BICKHOTO XapakTepa.

[onTBepxkneHneM naHHOMY (akTy ciykuia u nozuims EBporeiickoro cyna no npasam
yesnoBeka (nanee — ECITY), a Takxe no3unus Koncrurynumonunoro Cyna P®, koropast Oblina
JIOCTaTOYHO YETKO BBIPAKEHA: «IPU3HAHHE JONMYCTHMMBIMH JI0Ka3aTeJIbCTBAMH 00OpasIbl
rojoca, 4damie BCETO IPHUBOAWIO K IPU3HAHMIO HEJOIYCTHUMBIMH JIOKA3aTEIbCTBAMHU
3aKroueHNsT (HOHOrpaMUECKUX 3KCIEPTH3 TOJIOCOB, BHIHECEHHBIX HA OCHOBAHHM TaKHX
00pa3moBy.

OnmHako B TOcieqHEE BpeMsl CyAbl BCE dYalmle OTKas3blBAalOT B NPH3HAHWH
HEJICHCTBUTEIILHBIMH 00pa3II0B rojoca, HCX0/s U3 JaHHBIX OCHOBaHUI.

[TocneaHI00 TOUKY B 3TOM CIIOpe, a MOXKET ObITh U HeT, mocTtasui B 2020 ronxy KC PO,
KOTOPBIHM BBICKA3aJ apryMEHTHI M 3aHJI C YUETOM HX TaKylo MO3MIHUIO, KOTOpas, ¢ TOYKU
3pEHUsI aBTOpa, MPOTHBOPEUUT YK€ BBICKa3zaHHOW paHee cobcTBeHHOU mosunmu KC PO
OTHOCHUTEJILHO JAHHOTO BOIIPOCA.

Tak, nmpaktuka ECITY ucxomuT M3 TOro, yTo IpaBO HAa MOJYAHME paccMaTpUBaeTCs
JAHHBIM CYZIOM KaK pacHpoCTpaHsIolIeecsi Ha JI000ro poaa WHGOPMAIMIO, HCXOAIIYI0 CO
cTopoHsl oOBuHseMoro juma. Tak, ECITY yka3am Ha TO, 94TO NOKa3aHWs, KOTOpHIEC OBLTH
MOJTydEHBI TI0J] NPHHY)XACHUEM, MOTYT B JajbHEHIIEM OBITH HCIOJNB30BAaHBI B KauecTBE
apryMEeHTOB ISl TIOJUIEPKKHA OOBHHEHHSI, HAIIPUMED, AJIS TOT0, YTOOBI ONPOBEPrHYTh APYTHE
3asIBJICHUsI OOBHHSEMOTO, a TAaK)Ke MOBJIMSTH Ha JOBEPUTEIEHOE OTHOIIEHHUE K HeMy [5].

Takum oOpazom, EBpomeiickmii cyn mo mpaBam dYeloBeKa MOJJEpXKal IO3UIHIO O
3ampeTe UCIO0Ib30BaTh B Cy/I€ MOSCHEHHS], IIOKa3aHNsl 0OBUHIEMOT'O BOIIPEKH €T0 BOJIE.

KC P® B Onpenenennu ot 25.02.2010 Ne 261-0-0O [3] yka3an Ha TO, 4TO HOPMBI CT. 202
n 186 VIIK 3ampemniaroT mogMeHy cieloBaTesieM YCTaHOBIEHHOTO MOpsAKa MPOU3BOACTBA
CIEJICTBEHHBIX JEWCTBHMII B YacTH IIOJNy4eHHS IS TPOBEICHHUS CPABHUTEIHHOTO
uccienoBaHug o0pa3noB. [IpoBeneHne B X0€ MPEeBAPUTEIBHOTO CIEICTBUSI MEPOTIPUSTHH,
HOCAIIMX OIEPaTUBHO-PO3BICKHOW XapakTep, HE MOXKET MOAMEHATh MpOoIecCyaIbHbIe
JIeHCTBUSA, IS IPOBEACHUS KOTOPBIX B YTOJIOBHOM IIPOLIECCE TIPEAYCMOTPEHa CenaIbHas
npornenypa (ct. 202 YIIK P®). Ananorn4Heie pa3bsiCHEHHS colepikaTcs B OmpeaeneHusIX
KC P® or 24 stBapst 2008 roma Ne 104-0-0, u ot 1 gexadbps 1999 . Ne 211-0.

HmeHHO 110 3TOM NpUYMHE CyIbl, B OOJBIINHCTBE CIy4ae, OTKA3bIBAINCH NPU3HABATH B
Ka4yecTBe JOIMYCTUMBIX JOKa3aTeIbCTB 00pa3lbl FOJIOCOB, MOJTYYEHHBIX B XOJI€ ONEPaTHBHO-
PO3BICKHBIX MEPOTPUITHH.

N Bot mo3umusa KC P®, xoropas 6su1a Beickazana B Onpenenenuu ot 27.02.2020 r. Ne
320-O [4], xoTopas sSBISETCS MPUOPUTETHOM AJI CYAOB Hamleld CTpaHbl HA CETOTHSITHUMA
JIeHb, TOBOPUT O TOM, YTO B3sTHE OOpasla Trojioca B XOJE IMPOBEACHUS MEPOTPHATHH
OTIepPaTHBHO-PO3BICKHOTO XapaKTepa 3aKOHHO U 000CHOBAHO.

KC P® obOparun BHuMaHue Ha TO, 4To ctarhsa 202 YIIK P®, npemycmarpuBaromnias
NpaBoO Cllef0BaTeNel TOMy4aTs oOOpas3mbl I CPaBHUTEIBHBIX HCCIENOBAHUN Yy
00BHHSEMOTO (II0Z03PEBAEMOT0), TAK)KE COIEPXKHUT B cebe TpeOoBaHHE O TOM, YTOOBI MpH
NOJy4YeHHH 00pa3loB HE HCHONB30BAIMCh METOJbl, YHW)KAIOIIME YeJIOBEYECKOe
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JTOCTOMHCTBO M 4YE€CTh. 3aKOH JIOIYCKAET MPUHYIAUTEIBHOE MOMYyYCHHE 00pa3lioB, €CIIA 3TO
000CHOBAHO M COOTBETCTBYET OIPAaHHMYCHUIO KOHCTUTYIIUOHHBIX MIPAB YEIOBEKA.

OmHaKo, B ONPECICHUN OTMEYACTCS, YTO 00Pa3Ibl rOJI0ca ABISIOTCS CHCIM(DUICCKIMU
Y UX HEJb3s MONYYUTh NPUHYAUTEIHHO, IaXKe €CJIM JIULIO OTKA3bIBAET B MPEJOCTABICHUU
9THX 00pa3LOB.

Iomyuenne o0Opa3moB rojoca, KOTOpOe OCHOBAaHO Ha 3aKOHOMATENBHBIX HOpMaX, U
KOTOpble HEOOXOIWUMBI JJIsi CPAaBHUTENBHBIX HCCICAOBAaHHWMA, TOApa3yMeBacT He
CaMOBOJIFHOE BMEIIATEIECTBO B JIMUHYIO JKM3Hb TpakKIaHWMHA, a 3aIIUTy OOIIECTBEHHBIX
HHTEPECOB OT MOCATATENLCTB MPECTYITHOTO XapaKTepa, IIOCKOIBKY ATH 00pa3Ilbl HyKHBI IS
TIPOM3BOJICTBA IO YTOJIIOBHOMY JIEITY.

KC P® rtakxke OTMETHJ, YTO KOHCTUTYIHOHHOE IPaBO HAa HE CBUACTEIHCTBOBAHHE
MPOTHUB cebsl, 3aKperieHHoe B ¢T. 51 OcHOBHOrO 3aKkoHa [1], HE UCKITIOYAaeT BO3MOXHOCTh
MPOU3BOJICTBA Pa3HBIX JAEHCTBUN MPOIECCYyaIbHOTO XapaKTepa, B. T.4. U HUCIOJb30BaHUE
00pa3noB rojioca C LENbI0 MOXyYeHHs JoKa3aTenbeTB. [lomydyenne oOpas3noB ronoca ais
OCYIIECTBIICHUS CPABHUTEIHHOTO MCCIEAOBAHUSA Y OOBHHIEMOTO (IIOI03PEBACMOr0) — 3TO
IpoLEecC, MPU KOTOPOM JIMIO HE 3asdBIsAET O CBOEH HENPUYACTHOCTU K COBEPILECHUIO
MPECTYIJIEHUs, HE TPEABSIBISET JOKA3aTeIbCTB CBOEH BHUHBI U HE CBHUJIIETEIBCTBYET
TIPOTHUB CeO.

Cyn momg4epKHyII, 9To caM o0pasel] He MOXKET OBITh JTOKa3aTeIILCTBOM IO JENy, a JIUIIb
MPEAMETOM JUIsl MCCIEIOBAaHUSl M OLEHKHU Jo0Ka3arenbcTB no npaswiam YIIK P®. KC PO
HAIIOMHWIII O TOM, 4TO pe3ynbraT OPM sBisieTcst He JOKa3aTeNbCTBOM, a TOJIBKO CBEICHUAMHU
00 HCTOYHWKAaX WH(POPMAIMH, KOTOPHIC MOJDKHBI OBITh 3aKPEIUICHBI B IPOIECCYaTEHOM
HOPSIIKE JUIS TOTO, YTOOBI paCCMaTPHBATh UX B KAUECTBE JJOKA3aTEIbCTB IO ACY.

Ilo pe3ynpTaTram Hccie0BaHUA, IPOBEIEHHOIO aBTOPOM, MOXKHO C/IENaTh BBIBOJ O TOM,
y10 Koncrutynnonusiit Cyn P® ucnons3yer npencrasieHHbie B OnpeaeneHul apryMeHThI
JUIs 0OOCHOBAHUS TOTO, YTO Y OOBHMHSEMOTO MOTYT OBITh IOJIy4eHBI 00pa3slbl Tojloca BHE
nporieccyanbHbIX hopm. OmacHOCTh momo0HbIX mo3uimii KC P® 3akirodaeTcs B TOM, 4TO
OHM CO3JAI0T YCJOBHUSA M HEOOOCHOBAHHOI'O BMEIIATENbCTBA B JIMYHYIO JKU3HB
3aMHTEPECOBAHHBIX JIUI BHE MPOLECCYATFHBIMH MPOLIEAYPAMHU.

Iopyuenne cnemoBaTenss HE MOXET OBITh HANPABICHO HA OOBEKTHBALMIO MPAaBOBBIX,
(hakTHYeCKUX W MOPUAMYCCKHX OCHOBAaHHMH BMEMIATEeNIhCTBA B JUYHYIO  JKH3Hb
MOJI03PEBACMOT0 HJIM OOBHHIEMOT0, y KOTOpOro Oepyrcs oOpasuel. KoHewHo, 00pasmbl
rojoca OTJIMYAIOTCS XapaKTePHBIMH OCOOCHHOCTSMH, TaK KakK SBIIIOTCS PE3yIbTaToOM
MPOM3BOJIFHON peveBOil aKTHBHOCTH, W MPHUHYKICHUE TPU MX NOJIYYCHHH HUKAKOTO OBITH
He MoxeT. C TOUYKH 3peHHsI aBTOpa, OTPULATEbHBINA (aKT B TOM, 4TO B JaHHOM ciydae KC
P® He yuuThIBaeT WHAMBUAYANbHBIE (AKTOPHI, KOTOPHIE BIMSIOT HAa CTEMEHb TSKECTH
MPECTYIUICHHUS, a TAK)Ke Ha TO, HAXOJAUTCS JIM OOBUHSIEMBIHN TOJ] CTPaXKEH.

B 10 k€ BpeMs1, T0 MHEHHUIO aBTOPA, 3TO OMpPEEICHNE ABIISETCS JOBOJIBHO HETaTUBHBIM,
TaKk KaK OHO CO3JaeT OTPHUIATEIbHYIO0 TEHAEHIMIO, B PE3yJIbTaTe KOTOPOW HapyIIAIOTCS
MpaBa M 3aKOHHBIE HWHTEPECHI JIMI, MPOTHB KOTOPHIX BEJETCS MPOM3BOJICTBO, JOMYCKas
MIPOM3BOJI COTPYTHUKOB MIPABOOXPAHUTEIBHBIX OPTaHOB.
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VIK 377.5

CeronHsi BO3pacTaeT poOJb CTPOUTEIBHOW OTpacid B JKOHOMHUKE Y30ekucrana. B
MOCTETHIE TOAbl Y30EKHCTaH yAenseT ocoboe BHHMAaHHME PAa3BUTHIO BCEX OTpaciei
HapOJHOI'0 XO3siiCTBAa CTpaHbl B TOM YUCJIE U CTPOUTENLHOM oTpaciu. IIpuHAThIE yKa3bl U
pelleHusT TpaBUTENbCTBA W IVIaBbl TIOCYHApCTBA, HAIPAaBJIECHbl Ha JaJbHeEHIIee
COBEPIICHCTBOBAHUE CHCTEMBI, INPHHATBIE TOCYIApCTBEHHBIE IPOTPAMMBI U MEPHI IO
00ecTeueHnI0 UX pealn3alny, a TakkKe MOBBIIIeHNE 3()(HEKTHUBHOCTH pedopM B CHCTEME
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HApOJHOIO XO3siCTBa, MO3BOJIMIM PACIIMPUTh pa3MaxX TBOPYECTBA MO BHEAPEHMIO HOBBIX
texHonoruii. B IlocraHoBnenue Ilpesnnenta PecnyOnuku Y3sOekuctan ot 22 aBrycra
2019r. Ne TII1-4422 «OO0 yCKOpPEHHBIX Mepax II0 HOBBILIEHHIO 3HEproaddexTuBHOCTH
oTpaclieil 5KOHOMUKHU U COIIMANBHOM cepbl, BHEAPEHUIO SHEProcOeperaroX TEXHOIOT Uit
Y Pa3BUTHUIO BO30OHOBIISIEMBIX HCTOYHHKOB SHEPTUI» YKa3aHO:

- NIpH TPOEKTHPOBAHWH, PEKOHCTPYKIMH, CTPOMTEIBCTBE M BBOJE B SKCILTyaTaLHIO
30aHUH WM COOPY)KEHHH TIOCYJapCTBEHHBIX OpPraHOB U  YUPEXIEHUH, a TaKxke
MHOTOKBApPTUPHOTO XHUJIOTO (hoHAa OyHeT MPOBEPATHCS COONIOAEHHUE IPaJoCTPOUTEIBHBIX
HOPM W TPaBWI B CBS3M C NPHMEHEHHEM »Heprod3(QekTuBHBIX W 3HEprocOeperaromnie
TEXHOJIOTHH B HHX;

- OTMEUCHO, YTO P MPOCKTHPOBAHNH, PEKOHCTPYKILIH U CTPOUTEIHCTBE BCEX 3AAHUH U
COOPY)KEHHH, KpoME€ WHAMBUAYAIBHOTO JKMIHMIIHOTO CTPOUTENBCTBA, MPEAYCMOTpPEHA
oOs3aTenbHasl  yCTaHOBKA — CepTH(QUIMPOBAHHBIX  COJHEYHBIX  BOJOHArpEBATENILHBIX
puOOPOB JUISL TOPSYETro BOJOCHA0KEHHS, a TAKIKE IHEProcOEperaronX CBETUIILHUKOB .

B Hacrosmiee Bpems 3HeproddeKTUBHOCTh U IHEProcOepekeHHE CTAIN BaKHEHIIUMHU
(akTopamu neneil  ycrtoitumBoro paszBuTHsi. OTHOCHTENBHO Majlo3aTpaTHBIE CIIOCOOBI
UCIIONIb30BAHMSL DHEPIUU Hapsiy C HUX JICHMICBU3HOW CIIOCOOCTBYIOT 0O0ECHEYECHHUIO
9HEPreTH4ecKod Oe30MacHOCTH CTPaHbl, CHIDKCHHIO PAacXOJOB TOCYAApCTBEHHOTO H
CEeMEHHOTo OIO/KETOB, IMOBBIMICHUIO 3((PEKTUBHOCTU AEATEIHHOCTH 00pa30BaTENbHBIX U
JIPYTHX CONMAIbHBIX HHCTUTYTOB.

B cBs13u ¢ 3THM B X071€ pa3pabOTKH TaHHOTO NPOEKTA IIAHUPYETCS PEIINTh CIEAYIOIIHEe
OCHOBHBIC ITPOOJIEMHBIC 331a4H:

1. B ycnoBusx ~— IIMPOKOrO  pacmpoCTpaHeHUss  AHEprod(dPeKTHBHOCTH,
HEOOXOJJUMOCTH KOPEHHOTO HM3MEHEHHS! CHUCTEMBI MOJTOTOBKH KaJIpPOB JUIS CTPOUTENIBHOI
OoTpacid ¥ OKWIMIIHO-KOMMYHAJIBHOTO  XO3SIMCTBA,  NPAKTUYECKU  OTCYTCTBUS

KBATU(UIIMPOBAHHBIX ~ CICHUAIHUCTOB B  O0JACTH  CTPOUTEIBbCTBA, MPOCKTHPOBAHHUS,
SKCIUTyaTallly 3[JaHUil U COOPYKCHHUI BBICOKasi HEProdh ek THBHOCTh HA MECTHOM PBIHKE
TpyAaa;

2. Buenpenne HOBOM  cHCTEMBl  YCKOPEHHOW  MOATOTOBKM  BBICOKOKBAIH
(OMIMPOBAHHBIX CHEIHAJINCTOB IUISI CTPOUTEIBHOH oOTpaciu TpeOyeT OOHOBICHHS U
W3MEHCHUS CYIIECTBYIONICH HAyIHO-METOIMYECKON U HOPMAaTUBHO-IIPABOBO 0a3kl B cepe
pogeCcCHOHANTBHOTO 00pa30BaHus;

3. TpeOyeTcs HamakMBaHWE W PACIIMPEHUE COIUAIBHOTO IapTHEPCTBA COEpHI
Haykd, 00pa3oBaHUs U OM3HEca B KOHTEKCTE BHEAPEHUS SHEProd((HEeKTHBHBIX TEXHOJIOTHH,
WMHTEJJIEKTYalIbHBIX UHCTPYMEHTOB yIPABICHUS 3TaHUSMH.

Ha cerognsmuuii JeHb CyHIECTBYET psia mpoOieM, MNPEnsTCTBYIOIMUX OypHOMY
Pa3BUTHIO HCIIOJIb30BAaHUs BBICOKO3(D()EKTUBHBIX HMCTOYHHKOB JHEPTHH, KOTOPBIC MXKIYT
CBOETO PEeIICHHUS.

Pe3epBpl HCIIONIB30BaHUSA JHEPTMH BO30OHOBIISIEMBIX HCTOYHHKOB JHEPrHUM  Ha
TEPPUTOPUAX PECIyOJMKH HE HCMONB3YIOTCS B TOJTHOW Mepe, W I HUX HEeoOX0IUMO
pa3paboTaTh perHOHANBHBIC IIETICBBIE MPOTPAMMBI.

K 2030 r. ¢ yderoM 3agaud 1O YMEHBIIEHUIO BJBOE SHEPrOEMKOCTH BaJOBOIO
BHYTPEHHETO MPOIYKTa 1O cpaBHEHHIO ¢ 2016 T. HEOOXOAMMO YCTaHOBUTH YSTKHE IIEICBHIC
mapaMeTpbl CHIDKCHHST YJHEPTrOMOTPEOICHUS TIPSATIPUSITAN 1 OpraHU3aIHA.

[IpuHuMas BO BHHMAaHWE OJTH BaXKHBIC 3afadd, ObUT HpuHAT YKa3 [Ipe3upeHra
Peciyonmuku Y36ekuctan ot 28 sHBaps 2022 r. ITocranoBienue Ne VII-60 «O crparterun
pa3BuTHA HOBOro VY306ekumcrana Ha 2022-2026 rtoxmer ». Ilpeamomaraercs B oOMeH
YBEJIMUEHUS JJOJU BO30OHOBISIEMBIX MCTOYHUKOB dHEpruu 10 25% kBt.yac. x 2026 roxny,
COKOHOMHUTH OKOJIO 3 MJIpJ KyOOMETPOB MPUPOIHOTO ra3a B TOJl, KOTOPBIA HAIpPaBJICH HA
obecrieyeHre CTAOWILHOW pPabOThI DHEPTOCHCTEMBI Y30EKHCTaHa C JHEProcUcTeMamMH
COCEJIHUX CTpaH.

[Ipennonaraercs, 4TO SHEpropecypcaMu OHKOHOMHKAa OyIer oOecriedeHa 3a CYeT
pemieHus JBYX 3amad. Bo-mepBBIX, IuBepcHUKAIWS TOIUIMBHOrO OajaHca 3a CYeT
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IIMPOKOTO MCHOJIB30BaHUsI BO300HOBIIIEMBIX MCTOYHHMKOB SHepruu. Ilpenmonaraercs
YMEHBUINTh UX BKJaJ B IPOU3BOACTBO NEKTPUUECKON U TEIUIOBOM SHEPTUH 32 CUET 3aMEHBI
TPaAMIMOHHBIX BUJIOB TOIUIMBA BO30OHOBJIAEMBIMHM BHJAMHM SHEpPTUU. BO-BTOpBIX, 3TO
JIOCTUraeTcs 3a CueT pealn3alliil AOJTOCPOYHON NMPOrpaMMbl CHHXKEHMS SHEPrOeMKOCTH
MPOU3BOJCTBA B OTPACISIX AKOHOMMKHM, YIYYLICHHS HKOJOTHUECKOTO COCTOSHUS palloHOB
MPOU3BOJICTBEHHOH AEATEIHHOCTH.

B Ommkaiimmeli mepcrieKTHBE B KadecTBE INPHOPHUTETHHIX 3a/ad PacCMaTPUBAIOTCS
CHIDKEHHE  DHEPrOpeCypCHOrO  IOTEHIHaJla  SKOHOMHKH, IIMPOKOE  BHEIPEHHE
9HEProcOEperaomnux TEXHOJIOTHH B  TPOW3BOACTBO, PACHIMPEHHE HCIIOJIB30BAHHS
BO300HOBIISIEMBIX HCTOUYHHKOB SHEPTHUH, TOBBIILICHAE TPOM3BOANTEIHLHOCTH TPY/Ia.

Peammzannst KOMIUIEKCHBIX ~ MEPONPHATHH IO  OIEPATHBHOMY  HCIIOJIb30BaHHIO
BO30OHOBJISIEMBIX HCTOYHHMKOB SHEPrHMM HalpaBiieHa Ha OO0ECHeYeHHuEe NpPOU3BOJICTBA
MPOMBIIIJICHHBIX BUAOB 3HEPrUM, TaKUX KaK TEIUIO M 3JEKTPOIHEPIHs, YTO IO3BOJISAET
3aMEHUTh YIJIEBOAOPOABl U HANpPaBUTh MX Ha IPOU3BOACTBO BBICOKOJUKBHUIHOMN
MPOAYKIMH, B YACTHOCTH, IIOJIUMEPOB, CHHTETUUECKUE BU/IbI TOILUIHBA.

WuHoBanmonHoe pasButHe PecnyOmuku Y30ekucTaH 1O pa3paboTKe HOBBIX BHJOB
COBPEMEHHBIX CTPOUTENBHBIX MaTepHaos, OTBEUAIOIINX BBIIIEyKa3aHHbBIM
MEKAYHAPOIHBIM CTaHIapTaM 3SHEprodGeKTUBHOCTH, KaK M OOJBIIMHCTBA Pa3BUTHIX
CTpaH MHpa, IPEACTAaBIsEeT COOOH MHOTOTPaHHYI0 NHpoOJIeMy, OJHHM H3 €¢ 3BCHBEB
ABJISIETCS YHEPTETUYECKUH MOTEHIMAT Ha YPOBHE NPENNPHUATHI U JOMOXO3SIHCTB, a TAaKXKe
Ha ypOBHE BCEH CTpaHbl. DHEPreTHUCCKHUN ITOTEHIHAN CBA3aH C CO3JaHHEM M BHEIPEHHEM
HOBBIX HEProcOEperarommx TEXHOJIOTHH, a TAKKE ¢ TOBBIIICHHEM YHEProd(eKTHBHOCTH
Ka)XJIOT0 TPEIIpUSITUS U JII0O0Tro, Aake HAaMMEHee YHEProeMKOTo IPOU3BOICTBa. B cBs3M ¢
3TUM KpaifHe BakeH BONpPOC OOECleueHHsi OTPaciii BBICOKO MPO(GeCCHOHATBHBIMU
KOMIIETEHTHBIMH ~ CIIEHIMAIUCTAMHU. BONpockl  KaapoBOro oOecredeHHss DHEPreTHKH,
MOATOTOBKU KaJpOB B O00JAacTH JHEProcOEpeKeHMs CEroiHs aKTyallbHBl W  Halle
rOCyIapCcTBO yIeNIsAeT ITOMY O0JbII0e BHUMAHHE.

B 1mensx COBEpIIEHCTBOBAaHHUS TI'OCYJAapCTBEHHOTO pPETyIUPOBAHHUSA CTPOUTEIIBHON
otpaciu [Ipesnnentom PecryOnukn Y30ekucTaH, Uil CO3aHus OJIaroNpHATHBIX YCIOBUH U
NPUBJICUYCHNUST WHBECTHILUH, MOBBIMECHUS 3(QQEKTUBHOCTH CHCTEMBI INPOQECCHOHATbHON
MOATOTOBKH, IEPETOArOTOBKM W TIOBBIMICHUS KBaJU(UKAIMM KagpOB CTPOUTEIHLHON
otpaciy, Yka3 [Ipesunenta Pecriyonmkn Y36ekucran ot 14 HosOps 2018 roga Ne VII-5577
«O IOTIONHUTENBHBIX Mepax II0 COBEPIICHCTBOBAHUIO T'OCYAAPCTBEHHOTO PETYIMPOBAHMUS
CB cdepe CTpOMTENbCTBA» W B IEISX COBEPIICHCTBOBAHHS CHUCTEMBI IIOBBIICHHS
KBaTH(UKaIMKU B OOJIACTH NMPOEKTHUPOBAHUA M CTpouTeNnscTBa M KabuHetoM MuHHCTPOB
Pecniybnmukun Y36ekuctan npunsato IloctanoBnenme Ne 451 ot 31 mas 2019 r. «O
JlaNlbHEHIIEeM COBEpIICHCTBOBAHMM CHCTEMBl TIOBBIILICHHS KBaTUpUKAMK B 001acTH
MIPOEKTUPOBAHUS M CTPOUTEIHCTBAa» B KOTOPOM MUHHCTEPCTBY CTPOUTENBCTBA PecryOmmku
Y36ekucras, TamkeHTCKOMY APXUTEKTYPHO-CTPOUTEIHHOMY UHCTUTYTY u
CamapKaHJCKOMY IOCyTapCTBEHHOMY apXUTEKTYPHO-CTPOUTEIEHOMY HHCTHUTYTY:

- PykoBomurenn W cCHeNMANUCTBI OpPraHW3alMi B 00NACTH NPOEKTHPOBAHHUSA U
CTpOUTENLCTBA B L{eHTpe MepenoAroToBKY U MOBBIMIEHNS KBUTN(QHUKALMHA PYKOBOAUTEIEH B
00J1acTH CTPOUTENBCTBA NMPH TaIIKEHTCKOM apXHUTEKTYPHO-CTPOMTEIFHOM HHCTHTYTE H
LlenTpe mnepemnoaroToBKM M TOBBIMIECHUS KBAIM(QHKALMK CHENUATNCTOB B 00JacTH
apXUTEKTyphl U CTpouTenbcTBa Ipu CaMapKaHICKOM TOCYJapCTBEHHOM AapXUTEKTYPHO-
CTPOUTEIEHOM HHCTUTYTE;

- Ha 06a3e mnpodeccmoHaNBHBIX KoOUIekeH MUHCTpPOS - TpeIoKeHHe IIo
COBEPIICHCTBOBAHUIO CHCTEMBI PETYJISPHOTO IOBBIMICHUS KBAIH(HUKAIMH PaOOTHUKOB
opraHm3anyii B cdepe MPOCKTHPOBAHUS M CTPOUTENHCTBA ITyTEM OpPTaHM3ALUU KypCOB
MOBBIMNIEHNST KBaNM(UKAIIMN, HAMPABICHHBIX Ha OBJA/JCHHE BBICOKOTEXHOJOTHYECKUMHU
METOAaMH B  CTPOWTENBCTBE,  YTBEP)KICHBI  IIOCTOSHHOE  COBEPIICHCTBOBAHUE
npodeccHoHaIbHON  KBaMM(UKAMM ¥ MOBBIIICHUE MIPOQEeCCHOHANBHOTO  YPOBHS
CHELHAIUCTOB OTPACIH.
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Taxoke yrBepxaeno Ilonmoxenne «O mopsiaKe MOJITOTOBKHM CIIELMAINCTOB B o0nactu
MPOEKTUPOBAHUS M CTPOUTEIHCTBAY.

Hecmotpst Ha OGECKOHEYHO BBICOKYIO HOTPEOHOCTH B BBICOKOKBAJIM(HUIM POBAHHBIX
KaJpaxX, Ha CErOAHAIIHUN [EeHb KaJAPOBBIM COCTaB JHEPreTHYECKUX MPEANPUITHH 10
Pa3HBIM IIPUYMHAM HE COOTBETCTBYET YPOBHIO NOTpeOHOCTH oTpacin. OJTHON M3 OCHOBHBIX
NPUYUH SIBISIETCSI OTCYTCTBHE NMPOQHIBHBIX YYEOHBIX 3aBEJCHHH (BBICHIMX WM CPEIHHX
CTHEIUATbHBIX), TOTOBSIIMX CIEIHWAINCTOB B HANPABICHWHM MOATOTOBKUM KaapoB
9HEProcOEperaonX CHCTEM.

B memsax tpaHcdopmanmm cHCTEMBI HMOATOTOBKM KagpOB B OOJACTH apXUTEKTYpHl H
CTPOMTENBCTBA HA OCHOBE MEPENOBOTO 3apyOEKHOTO OIBITA M MEXIyHapOJHBIX
CTaH/apTOB, BHEAPEHHS B yIEOHBIM MPOLIECC WHHOBAIMOHHBIX TEXHOJOTHWH, MOBBIMICHUS
(G (QEeKTUBHOCTH HUCCIENOBAaHMH W  pa3pabdOTOK, YCHJICHUS B3aUMHOW HWHTETpaLUH
o0pa3oBaHus, HaykHu U npousBoiacTBa, [Ipunsro [Tocranosnenue [pesunenra PecnyOnukn
V306ekucran ot 8 HosuOps 2022 1. Nellll-416 «O wmepax moO jganbHeHIeMy
COBEpPLICHCTBOBAHMIO CHCTEMBI IOJITOTOBKM KaJpoB B cdepe apXUTEKTypsl U
CTPOUTENIECTBAY, BKIIOUAIOILEE CISAYIOIIee:

CO3/laHHE CUCTEMBl HENpPEephIBHOTO 00pa30BaHUs I MOATOTOBKHU, NEPENOArOTOBKH U
MOBBIIICHUS ~ KBAIM(UKAMK  BBICOKOOOPA30BaHHBIX  CIICHUAINCTOB WM HaydHO-
MeJarornieckux KaapoB Ha OCHOBE MEXIYHAPOAHBIX NMPO(GECCHOHATIBHBIX CTaHIAPTOB B
00J1acTH apXUTEKTYPBI, CTPOUTENIBCTBA H MALTHHOCTPOCHHS;

BHEJPEHHE B YYEOHBIH MpOIEcC MEXIYHAPOAHBIX 0Opa30BaTENbHBIX CTAHAAPTOB,
obecreunBapIUX TIyOOKOe MpHOOpeTeHHe  OO0y4JaromuMHUcS — NHpo(ecCHOHAIBHBIX
KOMIICTCHIIHM;

OpraHuM3anys CTRXHPOBOK M  TOBBILEHHMS  KBadU(UKAIMKU  IpernojaBaTeley,
JIOKTOPAaHTOB M MarucCTPaHTOB B BEAYLIMX Y4YeOHBIX 3aBEJCHHUSIX 3apyOEkHBIX CTpaH, a
Takke o0yueHre Ha OCHOBE MPOTrpaMM CTYIEHYECKOT0 0OMEHa;

MyTeM MHTErpallii CUCTEMbl O00pa30oBaHMs M Hay4YHBIX HCCIIEIOBaHU, pa3paboTKu
MepeIOBbIX MHHOBAI[MOHHBIX TEXHOJOTMH Uil OTpaciieil SKOHOMHKH U (HDOPMHPOBAHHUS
3¢ (heKTUBHOH cHCTeMBI HX TpaHchepTa;

IIMPOKOE NPUMEHEHHE pe3yJIbTaToOB MCCIECAOBAaHMI B 0OOJACTH CTPOMTENIBCTBA,
apXWUTEKTYpHl, JAW3aifHAa W TPaJOCTPOMTENBCTBA, pPEAIN3AlMs HAYYHBIX MPOEKTOB H
KOMMepIHanu3anus pa3padoToK, obecriedeHre MpoYHOi HHTerpannu oOpa3oBaHus, HAYKH
Y TIPOM3BO/ICTBA;

OCYIIECTBIISITH ~ BOCIIUTATENbHBIE  IPOLECCHI HA  OCHOBE  HAIMOHAIBHBIX U
00IIIeYeNIOBeYeCKNX IIEHHOCTeHW, BOCHHUTHIBATE Yy CTYAEHTOB BBICOKHE JYyXOBHO-
HPaBCTBCHHbIE KAa4eCTBA, BOCIUTHIBATH KaIpHl, JKUBYIIHE YYBCTBOM JIOOBH M BEPHOCTH
Ponune, ciyxa nHTEpecam HapoJa .

CeronHsi CIENMANIMCTOB TOTOBAT B 16 BBICIINX Y4eOHBIX 3aBEICHUSIX DPECIyOJIMKH,
CBSI3aHHBIX C TIPOMBINUIEHHOCTBIO CTPOUTEIIBFHBIX MaTEPHAJIOB.

27 ceursops 2022 roma ObUTa MPOJACMOHCTPHPOBAHA MPE3CHTAIMS O MeEpax IIo
COBEpIICHCTBOBAHMIO CHUCTEMBI MOATOTOBKM KaJpoB B O0JACTH apXHUTEKTYphl W
CTPOUTENLCTBA, IIEPBOOYEPEHBIX 337adax I10 BBIBOJY Ha MEXIyHapOJHBIH YPOBEHb
CHCTEeMBl  TOATOTOBKM  KagpOB B  OOJAaCTH  apXUTEKTYphl, CTPOUTEIBCTBO |
TPajOCTPOUTENBCTBO, KOTOPOE CErofHs CTPEMUTEIbHO pa3BHBAETCS B CTpaHe, IpU
JeMoHCTpanuu  npucyrctBoBal  [Ipesmment PecnyOmuku — Y30eKHCTaH.OTH — MepEI
peayCMaTPUBAIOT co3/1aHue OJIaTOIPUATHBIX YCIOBHH TUIs pas3BUTHS
KOHKYPEHTOCIIOCOOHBIX 3HEPro3((EeKTUBHBIX CTPOUTEIBHBIX MAaTEPHUAIOB M MPOTPAMMHBIX
ycuyr B cdepe apXUTEKTypbl M CTPOWTENBCTBA, WX IPOABIDKECHHE HA BHYTPEHHEM U
BHEIITHEM PBIHKAX, CTUMYJINPOBAaHNE HHHOBAIIMOHHBIX Pa3paboToK.

MupoBsle TeHIEHIMHM Oojiee PAMOHAIBHOTO WCIIOJNB30BAaHHUS JHEPrOPECYPCOB,
Iepexo/a Ha HOBBIE METOJBI DHEProcOEpeXeHUS B YCIOBHSIX HH(POBHU3AIUN SKOHOMHKHI
TpeOyroT (HOpMHPOBaHMS HOBOIO KaJpPOBOIO MOTEHIMANa ISl CTPOMTENBHBIX OTpacieit
sxoHOMUKH PecryOnukn Y36ekuctan u Pecrryonuku benapyce.
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B cBs3u ¢ 3TMM B KadecTBE IEPBOro IIara B OTOM HAIpaBIECHUH pealu30BaH
MEKIyHapOIHBII Hay4HBIH NMPOEKT Ha TeMy - «Pa3paboTka Hay4yHBIX OCHOB ITOJTOTOBKH
KBaIN(UIMUPOBAHHBIX KAJApOB ISl CTPOMTENIBHON OTpacid B YCIOBHSIX BHEAPEHUS
9HEeprod(GEeKTUBHBIX TEXHOJOTMH Ha OCHOBE COLMANbHOE MAapTHEPCTBO»  SIBISETCS
MOATBEPXKJICHHEM Hallero MHEHHWs. B paMkax maHHOrO mpoekta OyayT H3y4eHbl H
ONpEZIETICHbl ~ HAYYHO-METOAWYECKHE  OCHOBBI ~ IMOATOTOBKM  KBaIH(UINPOBAHHBIX
CIEIUATNCTOB AJISI CTPOUTENHCTBA, MPOCKTUPOBAHUS M SKCIUTYaTaIlH YHEProdPPEeKTUBHBIX
3I@aHUI U COOpPYKEHHI B YCIIOBHSX COLMAJIBHOTO NMapTHEPCTBA, a TAKKE COBPEMEHHBIC
TCHOCHIMM B MHpE CBSA3aHHBIE C 3HeproaddexruBHOCTHIO. [IpoBeneH CpaBHHUTEIHHBIN
aHaIM3 MEXIYHapOJHOM M OTCYECTBEHHOW MPAKTHKH ITOJTOTOBKHM KBAJIHU(HUIIMPOBAHHBIX
CHEIUATINCTOB [UIl CTPOUTENHCTBA, IPOCKTHPOBAHMS W OKCIUIyaTallid 3JaHUH ¢
COOpYXEHHH C BBICOKOH 3Heprodd¢dexTuBHOCTbIO . [Ipy 3TOM akueHT ObLI caeidaH Ha
pa3paboTKy HaydyHO OOOCHOBaHHBIX PEKOMEHJAIMU IO TOATOTOBKE KBaTH(HUIHMPOBAHHBIX
CHELIMANNUCTOB JAJI CTPOUTENbCTBA, IPOEKTUPOBAHMA U OKCIUIyaTallud 3JaHUH U
COOpYXEHHH C BBICOKOH 3Heprodd¢exTnBHOCTHI0. CerojHs, UCIOJb3Ys MEPeOBOH OIBIT
COLIMAJIBHOTO TMapTHEPCTBA, ONpPEAENss HalpaBleHUS HOATOTOBKM KBTU(QHIUPOBAHHBIX
CHELIMANNUCTOB JAJ CTPOUTENbCTBA, IPOEKTUPOBAHMA U OJKCIUIyaTallud 3JaHUH U
COOpPYKEHHH C BBICOKOH 3HEpro3((eKTHBHOCTHIO, pa3paboTaHbl THIIOBBIE Y4eOHO-
METOIMYECKHE U HOPMATHBHBIE JOKYMEHTHI, B TOM YHCIIC:

- METOIMKA ONpPENENCHHUS MapaMeTpoB  IOATOTOBKM  KBAJM(HUIIMPOBAHHBIX
CIEIUATINCTOB B OOJACTH CTPOHTENLCTBA, NMPOECKTUPOBAHUS M OKCIUIyaTallid 3IaHUA U
COOpYKEHHH C BBICOKOH 3HEpro3((eKTHBHOCTHIO C HCIIOJIB30BAHHEM IIEPEIOBOTO OIBITA
COLIMAJIEHOTO NapTHEPCTBA;

- [poekt npodeccuonanbuoro cranaapra «kcrept KKX» (Xayc-macrep);

- [Ipoekr y4eOHOro IUIaHa Ha CHOENMANUCTAa TI0 YHPABICHHIO IKHWIMIIHO-
KOMMYHaJIbHBIM X03SHCTBOM (Xayc-Macrep);

- IIpoekr npodeccHoHaNbHOTO CTaHAapTa CTPOMTENLCTBA U IKCIUTyaTalluu
9HeprodPQeKTUBHBIX 3/aHNH;

- VY4eOHBI TPOEKT IO CTPOWUTENLCTBY M OKCIUIyaTallMd SHEProdQeKTUBHBIX
3JTaHU;

- Ha ocHoBe commanpHOrO mHapTHEpCTBAa pa3paboTaHa METOAWKA 3aKIIOYCHUS
JIOTOBOPOB Ha 00y4eHne padovnX U CHENHATICTOB B 00JIACTH CTPOUTEILCTBA.

Taxoke B paMKax IIPOEKTa IUIAHUPYETCs] U3ydEeHUE W aHAIN3 MAaTepPHAJIOB, CBA3aHHBIX CO
CTPOUTENBCTBOM, NPOCKTHPOBAHNEM, SKCILTyaTalMed 3IaHUi M COOPYKEHHI C BBICOKOH
9HeprodQPpeKTUBHOCTHIO, pa3paboTKa MPEAJIOKEHHH 110 COBEPIICHCTBOBAHHIO ITPOIIECCOB U
MeXaHH3Ma OlIeHKHU KBaludukanuu padbouero rnepcoHasia u CIEHaluCTOB MOIrOTOBICHHbIE
B pe3yJbTaTe aHaJIu3a.
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Annomayua: 6 cmamve AHATUSUPYEMCA POAb U GAUAHUE OUIUYECKOU KYIbMYpbl Ha
pazeumue auunocmu. Packpvieaiomes guzuonozuueckue ocobennocmu GIUAHUSL 3AHAMULL
cnopmom Ha Qopmuposanue NOUMUEHBIX Kauecme Jauunocmu. Paccmampusaemcs
BAXCHOCTNG CO30AHUA CHEYUATLHBIX Ne0A202UYECKUX YCA08Ull Ol PUUYECKO20 60CHUNAHUA
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Abstract: the article analyzes the role and influence of physical culture on personality
development. The physiological features of the influence of sports on the formation of
positive personality traits are revealed. The importance of creating special pedagogical
conditions for the physical education of the younger generation is considered.

Keywords: physical culture, sports, mental health.

Ousnueckas KyIapTypa HMMEET OIPOMHOE 3HA4eHWE B BOCIHMTAaHHHM MOJIOAEXKH.
CoBpeMeHHbII 00pa3 KU3HHU, CBA3aHHBIM C HU3KOH (M3NYECKON aKTHMBHOCTBIO, MaryoHO
BJIMSICT Ha 3JI0POBBE M Pa3BUTHE MOJIOIOTO MokosieHus. [losaTomy, BritoueHune puznueckont
KyIbTypel B 00pa3oBaTeNbHBII TIpoliecc SBISETCS HEOOXOMUMBIM — YCIOBHEM  JUIS
(hopMHpoBaHUs 310pOBOTO 00pa3a KNU3HU Y MOJOAEXKH.

®duznyeckas KyiabTypa clocOOCTBYET Pa3BUTHIO (PU3NUECKUX KAaueCTB MOJIOABIX JIIOJEH,
TaKUX KaK BBIHOCIMBOCTb, CWJIa, TMOKOCTB, JIOBKOCTh, KOOpAMHAIMS JIBM>KeHHH. Kpome
TOTO, 3aHATHS CIIOPTOM ITOMOTAIOT (POPMHPOBATH Yy MOJIOIBIX JIIOACH TaKHMe KauyecTBa, Kak
[[eJICyCTPEMIICHHOCTh, HACTOMYMBOCTh, KOMAHIHBIH IyX, YBaXKEHHE K COTEPHHUKY W
MIpaBUJIaM UTPHI.

Baxno oTMeTuTh, 9TO (pr3MUecKas KylbTypa HE TONBKO CIIOCOOCTBYET (PHM3NIECKOMY
Pa3sBUTHIO MOJOAEKH, HO M OKAa3bIBACT IOJIOKHUTEIbHOE BIHMSHHE HA IICHXUYECKOE
310poBhe. CIIOPTHBHBIE 3aHATHS IOMOTAIOT YKPETIJIATh HEPBHYIO CHCTEMY, CHUMATh CTpEcC,
yJIydIaTh HACTPOSHHE, MOBBIIIATH CAMOOLICHKY U YBEPEHHOCTh B cele.
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C MOpasIbHOM TOYKH 3pEHUsI 3aHATHUSI CIIOPTOM MOT'YT CIIOCOOCTBOBATh PAa3BUTHIO TaAKUX
LEHHBIX KaueCTB JIMYHOCTH, KAaK KOMMYHHUKa0EIbHOCTh, OOIINTEIBHOCTD, HE3aBUCUMOCTD B
NPUHATUM PELICHUH U CTpEMJICHHE K TBOpYecTBY. PamocTh mobenbl M ropeus MopakeHHs,
YMEHHUE CO34aBaTh NPEANOCBUIKU Ul CAMOCOBEPIICHCTBOBAHMS, U3BIECKAs U3 HUX YPOKH,
yyacTHe M COIEpeXHBaHHE, OOOCTPEHHOE YYBCTBO JOJTa W OTBETCTBEHHOCTH IIEpEn
TpyINoi U 0OIIECTBOM B IIEJIOM, OCO3HAHME CBOEH Y4ECTH M JOCTOMHCTBA, JOOPOCOBECTHOE
OTHOILIEHHE K CIOPTY — BOT, T€ Ka4eCTBa, KOTOPBIE MOJIOJIbIE IO Pa3BHBAIOT B IPOLECCE
3aHATUH CIIOPTOM.

Kpome Toro, ¢musndeckass KynpTypa SBISCTCS BaKHBIM CPEICTBOM NPOMUIAKTHKA
BPEIHBIX NPUBBIUEK, TAKMX KaK KypeHHE, yIOTPEeOICHNE aJIKOTONS M HAPKOTHKOB. 3aHITHS
CIOPTOM MOMOTAIOT MOJIOJBIM JIFOASAM OTKa3aThCA OT STHX BPENHBIX NPUBBIYEK M MPOBECTH
cBOOOJHOE BPEMS C MOJIB30M A 310POBbS.

Takum oOpa3zom, pusnyueckas KyJbTypa HIpacT BaXKHYIO POJIb B BOCIIMTAHUH MOJIOAEKH,
OHa CrocoOCTBYeT (U3MYECKOMY M IICUXMYECKOMY Pa3BUTHIO, TOMOTaeT (hOpMHpOBATh
MO3UTUBHBIE KaUeCTBA JINYHOCTU U IpeAOTBpaIlaeT BpeaHble NpuBbUky. [IoaTomMy, ocoboe
BHUMaHHME JIOJDKHO YHACNATbCS pa3BUTHIO (PU3NYECKOH KyJNbTYPhl y MOJIOAEXKH B
COBPEMEHHOM 0O0IIeCTBeE.

CeromHst MHOTHE MOJIOABIE JIFOMM TPOBOIST OONBIIYI0 YacTh CBOETO BPEMEHM 32
KOMITBIOTEPAaMH, CHISI Ha MecTe. JTO NPHBOAWT K HAapyUICHUIO OCAHKH, MpolieMaM ¢
MO3BOHOYHHUKOM, OXHPEHHIO M APYrMM 3aboieBaHWAM. [103TOMy OUYCHb Ba)KHO, YTOOBI
(u3myeckas KyabTypa CTala HEOTHEMIIEMOW YaCThIO JKHU3HHM MOJOAEXKH M OblIa JOCTYITHA
KaXIOMy.

Jnst aToro HEoOXOTUMO CO3JaHWE YCIOBHW [UIs 3aHATHH CHOPTOM M (PU3MYECKOU
KyJIbTYpOH, Kak B paMKax o0Opa3oBaTeNbHOIO Ipolecca, TaK M B CBOOOJHOE BpeMs.
HeoOxomuMo  MpoBOAMTH  pa3iM4HbIE CIIOPTHBHBIE  MEPOIPHUSATHS, COPECBHOBaHMUS,
TPCHUPOBKU W APYTU€ MEPOIPHUATHA, MTO3BOJIAIOMIME MOJOABIM JIIOASAM Pa3BUBATHCA
(u3MyeCcKH U TyXOBHO.

Taroke BaxXHO pacnpocTpaHeHHe WH(OpMaLUK O MoJb3e (PU3NYECKOW KyJIbTYyphl CpElr
MoJOAEXU. MOJKHO OpPraHMW30BBIBaTh JIIEKIUHM, CEMHHAphl M APYTHEe MEPONPUATHS, Ha
KOTOPBIX OYZIET paccKas3bIBaTHCS O IMOJIE3HOCTH 3aHATHH CIIOPTOM, O TOM, KaK NPaBMIIbHO
3aHMMAaTbCsl, KaKUe BUABI CIIOPTa HauOoJIee MOXOIAT Al MOJIOAEKHU H T.1I.

B 3akmouenue, puznueckast KyabTypa UTpaeT BaXKHYIO POJIb B BOCIIHTAHUHM MOJIOJIEXH,
MO3TOMY HEOOXOIMMO YIENsATh el OoiblIoe BHUMAaHHWE W CO3[aBaTh YCIOBHSA Uil €€
pa3BuTHA. TOIBKO TOrJa MOJOABIE JIIOAM CMOTYT CTaThb 3I4O0POBBIMHU, CHIBHBIMH U
YCHICNIHBIMH B )KU3HU.
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AnHOmMauun: 6 cmamve aHAIUZUPYEMCs POJb 3aHAMUll Oe2oM HA RNCUXoQuiuyecKoe
passumue auynocmu. Packpviearomes gusuonocuveckue ocobennocmu enusiHus beza Ha
Nno3UmMuUBHbvIE USMEHEHUs 8 op2aHusme. Paccmampusaemces 8asxcHocms pe2yisapHblx 3aHAMULL
bezom, cobr00as npasguia 6e30NACHOCMU U ROOOUPAs ONMUMATIbHYIO HAZPY3KY.

Knroueswie cnosa: dee, usmenenust 8 opeanusme, NCUXOPU3UUECKoe 300p08be.

IMPACT OF RUNNING ON THE HUMAN BODY
Shabanova A.A.

Shabanova Asiyat Agamirzaevna - student,
DEPARTMENT OF PHYSICAL EDUCATION, EXERCISE THERAPY,
REHABILITATION AND SPORTS MEDICINE, MEDICAL FACULTY,

KHANTY-MANSIYSK STATE MEDICAL ACADEMY,
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Abstract: the article analyzes the role of jogging on the psychophysical development of the
individual. The physiological features of the influence of running on positive changes in the
body are revealed. The importance of regular jogging is considered, observing safety rules
and selecting the optimal load.

Keywords: running, changes in the body, psychophysical health.

Ber — 310 OAMH W3 caMbIX IOCTYNHBIX M HPOCTHIX BHIOB (DM3MUYECKOH aKTHBHOCTH,
KOTOPBII OKa3bIBAET MOJI0KUTENBHOE BIMSHNE Ha OPraHU3M 4eloBeKa. PerynspHoe 3aHATHE
6eromM MO’KET MPUBECTH K 3aMETHBIM H3MEHEHUSIM B OPTaHU3ME, TAKHM KaK:

1. VYiny4ymenne paboThl cepleYHO-COCYAMCTOH cucTeMbl. Bo Bpemsi Oera ydarmaercs
cepaneOMeHne, YTO CIOCOOCTBYET YBEIMUYCHUIO KpPOBOOOpALICHHS U yIYyUIICHUIO
KpPOBOCHAOXXCHHSI BCEX OPraHOB M TKaHEH. ber Takke yBenMYMBaeT €MKOCTh JIETKHX, YTO
yIIydIIaeT KUCIOPOAHBIA 0OMeH B opranu3Me. ber ABiseTcs OTINYHBIM KapAUOTPEHUHIOM,
KOTOPBIM TIOMOTaeT YKPEIUIITh Ceplie M cocynbl. PeryispHoe 3aHsTHe OeroMm CHIDKaer
PHCK BO3HHMKHOBEHHS CEpACYHO-COCYIHUCTBHIX 3a00JIEBaHMM, TaKUX KakK apTepHaibHas
THIePTEH3Us], UHAPKT U HHCYIIBT.

2. YBenmueHHE BEIHOCIUBOCTHU. ber yiyumaeT paboTy JErKUX U MBIIII], YTO MO3BOJISET
YBEIMYUTh BBIHOCIMBOCTh W YCTOHYMBOCTE K ()M3MUECKMM Harpys3kaMm. PerysspHble
3aHATHS OETOM CIIOCOOCTBYIOT YBEJIIMUCHHIO 0OBEMA JIETKHX M YIy4IICHHIO MX (YHKIHH,
YTO MO3BOJISET JyYIlle TIOCTABISTh KUCIOPO B OPraHU3M.

3. CHwxenue Beca. ber sBisercs ogauM u3 3pdekTHBHBIX criocoOoB noxyaeHus. [Ipn
6ere akTHBHO pabOTAIOT MBIIIIBI BCETO TeJa, YTO MPUBOIUT K YBEIMUCHUIO SHEPro3aTpar u
cHIXeHHUIo Beca. Kpome Toro, Ger crnocoOCcTBYeT yKpENIeHHIO MBI, 0COOCHHO Ha HOTax
U ATOAMIAX, YTO MOXKET YJIY4IIUTh Bamly GopMy ¥ C/eNaTh Ballle TeJlo 0ojiee CTPOHHBIM.

OpHako, ecnd BBl TOJBKO HadMHaeTe OeraTh, BaM HY)KHO HAYMHATH C MEIJICHHBIX
TEMIIOB M IIOCTETIEHHO YBEJIMYMBATH MHTEHCHBHOCTH M IPOJOJIKUTEIBHOCTH TPEHUPOBOK.
Taxxe HE0OXOIUMO CIEUTH 32 CBOMM IMUTAHUEM U YIOTPEOIATh JOCTATOYHO BUTAMHHOB U
MUHEPAJIOB, YTOOBI MOAIEP)KUBATH CBOE 3/10POBBE U SHEPTHIO.

B nenmom, 6er — 3TO OTIAMYHBIN COCO0 CHU3UTH CBOW BEC M YIYYIIUTH CBOE 3/I0POBBE,
HO He 3a0bIBaiiTe O TOM, 4YTO K&KABIH OpPraHU3M WHIUBHIAyaJleH U Tpedyer
UHAUBUAYAJIBHOTO OAX0/a K TPEHUPOBKaM U MUTAHUIO.

4. VYnyumeHue TIICMXOJIOTHMYECKOTO 370poBbi. ber crocoOcTByeT  BbIpaboTKe
SHJIOPQHUHOB - TOPMOHOB CYAaCThs, KOTOpBIE YJyYIIAIOT HAacTpOeHHEe U oluiee
MICHXOJIOTHYECKOE  COCTOSIHME. PerynspHble 3aHsATHS O€romM TakKke CHOCOOCTBYIOT
CHIDKEHHUIO YPOBHsS CTpecca W TPEBOXHOCTH. ber Takxke CIOCOOCTBYET YIIyUIICHHIO
KOHIICHTPAIINN BHUMAHHS U MOBBIIICHUIO YCTOWYHBOCTH K CTpECCy.
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5. Vnyumenue cHa. ber ymywmaer kauectBo cHa. PerynspHele 3aHsATHS Oerom
MOMOT'aIOT PacciabUThCs M YMEHBIINTD YPOBEHb CTpPECCa, YTO CIIOCOOCTBYET HOPMAILHOMY
CHY.

Takum 00pa3zoM, Oer oKa3bIBacT MOJIOKUTEIBHOE BIMSHHE HAa OPraHM3M 4YeJoBeKa,
yiydimas padoTy cepeyHO-COCYAUCTON CHCTEMBI, YBEINYNBAs BHIHOCIMBOCTD, CHIKAsl BEC,
yIIydIIas ICUXOJIOTHYECKOe COCTOSIHIE M Ka4eCTBO CHA. PekoMeHmyeTcs 3aHUMAaThesl 0eroM
perymsapHo, coOmronasi mpaBmiIa OE30MACHOCTH W MOAOHpas ONTHMAIBHYIO HAarpy3Ky Ui

CBOETr0 OpraHu3Ma.
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NCKYCCTBOBEJIEHUE

TBOPUYECKHUE ONBITHI AJINBBI IIAPUIIOBOM B IOUCKAX
NHANBUAYAJBHOI'O UCITIOJIHUTEJIBCKOI'O CTHJIA
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Email: Islyamoval7182@scientifictext.ru
Ucnamosa [Junspa Puzaesna - dokmop ¢unocoguu no uckyccmeogedenuro (PhD), nedazoe,
Kagedpa cneyuanvroe popmenuaro,
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AHHOmMayun: 6 npoyecce YerOCMHO20 UCCIE008AHUA CIMUNEEbIX THeHOEHY ULl 8 COBPEMEHHOU
Qopmenuantoli  UCNOTHUMENLCKOU — KYIbMype — 8aAXiCHLIM — (PAKMOpoM — AGIAemcs
usyueHue - UCNOTHUMENbCKUX — 63218006  Ha  npobnemy.  Munenus ucnoanumeneu
NO38ONAIOM  NPOCIeOUmyb, KAK — Peanu3ylomcs  Ccopmynuposanuvie meopemudecKue
000CHOBANUA UHMEPnpemayuy Ha npakmuke, u 00KA3AmMb UX YeaecooopasHOCb.

B cmamve paccmampusaemcs meopueckas auuHOCMb 3ACTYHCEHHO20 Oesimenst UCKYCCME
Vsbexucmana, npogheccopa kagedpwr cneyuarvrnozo @opmenuano IocyoapcmeenHol
KoHcepsamopuu Y3oexucmana Aoubwl Lllapunosoi. Ha eé npumepe packpvigaemcs Kpye
npoonem, Komopvle GO3HUKAIOM 8 npoyecce peanu3ayuu UCHOIHUMENbCKO20 CIMU
COBPEMEHHO20 NUAHUCIAL.

Knioueguvie cnoea: nuanucm, cmunv, cogpemennas gopmenuanias My3vika, meopuecimso,
nymb, UCKYCCMBO, UHMEPNPemayus, UCHOJIHUMENbCMEO, MEHOEHYUsl, KOMROUMOP.

ADIBA SHARIPOVA'S CREATIVE EXPERIMENTS IN SEARCH OF
AN INDIVIDUAL PERFORMING STYLE
Islyamova D.R.

Islyamova Dilyara Rizaevna - doctor of Philosophy in Art History (PhD), teacher,
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STATE CONSERVATORY OF UZBEKISTAN,
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Abstract: in the process of a holistic study of style trends in modern piano performing
culture, an important factor is the study of performing views on the problem. The opinions
of the performers make it possible to trace how the formulated theoretical justifications for
interpretation are implemented in practice, and to prove their expediency.

The creative personality of the Honored Art Worker of Uzbekistan, Professor of the Special
Piano Department of the State Conservatory of Uzbekistan Adiba Sharipova is discusses in
the article. On her example, the range of problems that arise in the process of implementing
the performing style of a modern pianist is revealed.

Keywords: pianist, style, contemporary piano music, creativity, path, art, interpretation,
performance, trend, composer.

VIAK 078

SlpkuM  mpuMepoM  JIMYHOCTH, BOOpaBIIeii B celst UHAMBUJyaJIbHbIE
UCTIOJIHUTENbCKUE  KauecTBA U SIPKUHA aHANUTUYECKMH yM, TIPOSBISIOIIMICT B
WCIIOJIHUTEICKOM HMHTEpIpPEeTalliid COBPEMEHHON (opTennaHHONW MY3BIKH, SIBISIETCS
3aciyeHHBI JiedaTellb HMCKYCcCTB Y30ekucraHa, mnpodeccop Kadenpbl CIennaabHOTOo
¢oprenuano ['ocynapcTBeHHoOl KoHcepBaTopun Y30ekuctana Apauba Ilapumosa. Owna
SIBIISIETCS IIEPBOKJIACCHBIM HHTEPIIPETATOPOM NIPOU3BENCHUN HOBeEHILIEH
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(opTenraHHOM MY3bIKM COBPEMEHHBIX KOMIO3UTOpoB. Kpome sTOro, mnuaHucrka -
UHHULHAATOP U OPraHU3aTOP MHOTHX IPOEKTOB, MOCBSIIEHHBIX €€ Mponarase.

Ucnonuurensckuii uHTepec A. IllapunoBoii K coBpeMeHHOH (opTenuanHON My3bIKe
MPOCJIeKUBACTCS HA MPOTSKEHUU BCEro TBOPYECKOro IyTH. IIMaHUCTKa MOCTOSHHO
KOHTaKTUPYEeT C COBPEMECHHBIMH  KOMIIO3UTOpPaMH HE  TOJBKO Y30eKuCTaHa, HO
U 3apyOeKHBIX CTpaH, MHTEPIPETUPYET HOBBIC NPOU3BEICHHUS, MOIydas PEKOMEHAALUH
aBTOPOB «M3 MEPBBIX PyK. B TO ke BpeMsa OHa akTUBHO BTOPraeTCsi B HOTHBIA TEKCT
UCTIONHAEMOIO COYMHEHHS W MPEIIaraeT KOMIO3UTOPY Y4ECTh €€ IOKENaHUs, 4To, KaK
M3BECTHO, OBIJIO NMPUCYINE BEIMKHUM ITHAHUCTAM IIPOIILIOTO.

A. llapumoBa Bcera cMeNoO M yBICYCHHO OepEéTcs 3a MHTEPIPETALMIO NPOU3BEACHNUH,
YTO TIOCTOSHHO TPHUHOCUT €H YHHUKAJIbHBIM JHYHBIA W MPO(EeCCHOHAIBHBIA OIBIT, XOTS
nopoit mpu 3ToM 0T He€ TpedyeTcs mpenesbHas camoornava. [InaHucTka sBiseTCS
BJOXHOBUTEIbHULICH M TNEpBON HCIONHUTEIbHULIEH MHOTMX COYMHEHHUIl KOMIIO3UTOPOB
V36ekucrana: B ee penepryape: /. CaiinamunoBa - Crensl apeBneit byxapei, H. 3akupos
- Comnarel, Kanangapo - Konumeprhoe ponmo, M. Ampadu - Ilecus 6e3 cmos, O.
AbnynnaeBa - @anrazus Ha Temy Ampadu, P. AOmymmaes - ¢peckn Haspysa,
3ymnak, duiipamumma, M. Badoe - Anmomum, Ilocesmenue Taropy, H. ['mscor
-[Tomudonndecknii MakoMm; TEHEpPaTOPOM UJAEH, HHUIMATOPOM, OpPraHW3aTOPOM H
UCTIOJIHUTENIEM KOHLENTYalbHBIX IPOEKTOB, PEAIN30BAHHBIX C OOJBIIMM YyCIEXOM Ha
pomuHe U 3apyoesxom [1].

B wucnomnenunm A. IllapumoBodi HaOmromaercs TEHACHOUS K  ayTCHTHYHOM
MaHepe C COYETaHHEM IMPAKTHYECKH OE3rpaHUYHON HCIIOJHHUTENBCKOM CBOOOMBI C
OpUEHTUPAMHU KJIaCCHYECKOT 0 npodeccronanuzma. ITnanucTka yOenuTeapHO
JIOKa3bIBaeT, YTO, IOPOH, HEKOTOpble (parMeHThl HOTHOTO TeKcTa (u3nvecku
HEBO3MOXXHO CBHIFPaTh TOYHO. B 3THX ciIydasx HCHOJIHMUTENBHUIIE MNPUXOIAUTCA
HUCKaThb  KOMIIPOMHCC  MEXJIy  COONIOJIeHHEeM  KOMIIO3UTOPCKHX  paclopshKeHUi
OTHOCHTEJIFHO OJIHOTO Tapamerpa M NpeHeOpekeHueM Ipyrux. [aBHOW Nenb 10 mpH
TOM CTaHOBHUTCS COOTBETCTBHE OCHOBHOMY 3aMbICIy KOMIIO3UTOpAa B IOHHUMAaHUU
UHTEpIpeTaTOopa.

3HayMMyl0 pOJIb Ha IyTH TBOpUYeckoro crtaHoBieHHUs A. IllapumnoBoii ceirpasa MaTh
MUaHUCTKH - Marmoba HwurmasxomkaeBa. lVIMeHHO OHa cMoria TPUBUTE Annbe
M000Bb M YYTKO€ OTHOIIEHHE K OOJIBIIOMY MCKYCCTBY C CaMOTO JIE€TCTBA, OTKPBIBAsl TEM
caMbIM JIBEph B IPYIYIO XHU3Hb [2, c. 217]. B nocnenyromem, nociue 3auncienus B PCMAJL
uM. B. VYcmeHckoro cunmbHOE BIMsIHHE Ha (DOpPMHPOBAHHE MY3BIKAIBHO-3CTETHYECKHX
ycraHoBoK A. IllapumnoBoil oxasamm ee HactaBHuKH — M. Iloptman, 3. I'ensOyx, T.
IlonoBuu, 4ybu MNEJArOrMYECKUE CHUCTEMBl IIO3BOJIMIM €d B IOJHOM Mepe H3Y4uTh
OCHOBHbIE HCIOJIHUTEIbCKUE TPHUHIMIBL B BOINpocax (OpPTENHaHHOTO HCKyccTBa. B
9aCTHOCTH, pa3BUTHE IOHOW  NHAHHUCTKU 107 PYKOBOJCTBOM H3BECTHOTO
My3bIKaIbHOTO Tenarora Tamapsl AdanackeBHBI [I0MOBHY TPOMCXOIUIO HHTEHCHUBHO.
Ona o0paianack K CBOEil BOCIIUTaHHUIIE KaK yKe K MPoecCHOHaly ¢ TpeOOBaHHEM CaMOTo
BbICOKOro ypoBHs. IlosTomMy  cTporas mgucHUILIMHA, MOCTOSIHHBIN TPEHUHT,
CaMOBHyILIEHHE ObIIM  00A3aTENbHBIM YCIOBHEM €€ IeJarorudeckuX YCTaHOBOK.
OTMeTHM TIOJUIMHHO TBOPYECKYIO arMocdepy, IapuBIIyl0o B Kiacce [lomoswuy,
Onmaromapst KOoTOpoH, momuMo ¢oprenuaHHoi urpsl, A. lllapumnoBa yumnace MBICIUTD
CaMOCTOATENLHO U 00JIEKaTh MYy3bIKAJILHBIE MBICIIU B CTPOIHYIO (opMmy.

Yxe B paHHEM JeTCTBE spKas MYy3BIKaJbHAs W apTHCTH3M CTall 3aJ0rOM
0ONBIIOTO HCIIONHUTENBbCKOTO Oyaymero A. IllapumnoBoii. MIMeHHO TOrJa W Havaio
dopmupoBatbcss €€  TBOpYECKOE  KpEHo:  «IpeojojeTh  TPaHUIBI  COOCTBEHHO
MY3BIKH, TIepeaaTh e€ 00beM, MIaCTUKy, KoJoput» [2, ¢. 217].

Iloctynnenne B MockoBckyro  KoHcepBatoputro  uM.  ILM. YalikoBckoro
O03HAMEHOBAJI0O HOBBI BHTOK B HCIOJHHUTENHCKON Cyap0e MHaHWCTKM, TIe Ha
JlaNbHEHIIee CTaHOBJICHHE €€ TBOPYECKOro OOJMKa IOBIMSIM MHOTHE (akToOphl, HO B
NEepBYyIO oOyepelnb, HOBas cOLMalIbHAs CpeAa W OOIIEKYNbTypHas curyauus. B

38



CO3BE3MU THUTAHOB MCIOJHHUTEIBCKOIO MacTepcTBa, Takux kak II. Meccuep, JL
O6opun, B. I'opuocraeBa, b. 3emmsiackuii, [[. bamkupos, JI. Haymor, A. IllapumnoBoit
ObUTM TNPOYYBCTBOBAHBI BBICOKHE HACAIBl (OPTENHAHHOTO HCIIOJHHUTEIBCKOTO CTHIIS,
YTO ITOMOTJIO € HalTH CBOIO COOCTBEHHYIO «MHTOHAIMIOY», OTPAXKAIOIIYIO €€ MOTEeHIIHAII.

O6ypeBaemast A. lllapunoBa mocemana 3aHiaTus 1. AnuxaHoBa. YPOKH 3TOTO
3aMeuYaTeNbHOTO IIMAHWCTa M Tefarora IOMOINIM €W oOpaTWTh BHUMAHHE Ha
B)KHEWIINE CTHJCBBIC ACTEKTHl BOIUIOMICHUS XYHOJKECTBCHHBIX 00Pa30B, KOHKPETHBIX
HIOAHCOB, OTTOYEHHBIX Je€Tallell HCIOMHUTENbcKOro MacTtepcTsa. A.lllapunoBa Takum
o0pazoM mpuoOImasach K BbBICOYAMIIEMY HCIIOTHUTEIBCKOMY YPOBHIO, HOCTHXEHHIO
TallHbl BHUPTYO3HOM TEXHHKH M PEYEBOM BBIPA3UTEIBHOCTH 3BYYaHHs HHCTPYMEHTA.
TBopueckoe TOHMMAaHHE XyIOXXECTBEHHONW KOHIENIMH IIPOM3BEICHUS, CaMOOBITHOE
OTHOIIIEHHE K AaBTOPCKOMY TEKCTy, COBEpIICHHAas TEXHHKa — MeTojoJornueckas 0Oasa,
CTaBIIasi OCHOBOW HCIIOJHUTEIbCKOIO CTHJIS MHAHUCTKH.

CnoxHbIfl, MHOTOTpaHHbIM W, IOTOMY, MHTEpECHBIII  TBOpYECKMH  IyTh
npodeccuonansHoro craHoBieHus A. lllapumoBoii yBeHuancsi yCHENIHBIM 3aBEpILCHUEM
y4€0bI B MOCKOBCKOW KOHCEPBATOPHUH C 30JI0TOH MEAAIBIO.

Ilo BosBpamenuu B Tamkent mis A. IIlapunoBoll OTKPBUIMCH TNEPCIEKTUBHI
WHTEHCUBHON  KOHLEPTHOW TNHAHUCTUYECKOW  JEATEIBHOCTH, XapaKTEPH3YIOIIUNCS
3HAQUUTEIbHBIM DPACIIUPEHUEM penepTyapa, MpONaraHaod MNpOMU3BEACHUH Y30EKCKHX
KOMIIO3UTOPOB, a TAKK€ 3aBOCBAHUEM MEXKIYHAPOAHOIO NPU3HAHHUA KOHLEPTHBIMU
BeIcTymieHUsME B KyOe, Bomrapun, Typuwmu, ['perun, ®panmum, Uamnn, Kutae.

OTnnyasch  KOJIOCCATbHBIM — TPYJONIOOMEM W KpPEaTUBHBIM  MBIIUICHHEM,
[ITapunoBa B KOPOTKHE CPOKH OCBaMBAET HOBBIE NPOrPaMMBI, O Y€M CBUICTEIbCTBYET
ucnonnenue  Koumepra amsa ¢opremmano  H.3akupoBa, Ha ¢dectuane «J{uu
y30ekckoi  My3blkn» B bonrapum c aumpmxképom 3. XakHazapoBbiM. VIMEHHO — 3TOT
KoHuepr  sBWICS  NHEpPBBIM  CONPUKOCHOBEHHEM  MHAHHCTKH € OCOOCHHOCTSIMH
MHTEPIPETAM COBPEMEHHOW (OpPTENUaHHONW MY3bIKH, IPUYEM B OIKCTPEMabHBIX
ycnoBuAX - BelyunTh ero A. IlapumoBoif mperncrosuio Bcero 3a Itk JgHe. OwHa
3aHUMaNach 10 15 4acoB 1eHb, YTOOBI OCBOWTH HOTHBIH TEKCT, HA TO BPEMS COBCEM
HETIOHATHBIA a1 Hee. OmHako, ccputasick Ha cioBa P. A6mymmaeBa u T. adypbekosa:
«MacTepcTBO M BHPTYO3HOCTh HCIIOJIHUTEJBHHIBI TPUAAINA OCOOBIH OJIECK 3BYYaHHIO
KoHUepTa» [3, c. 60].

B nocnenyromem Haqanoch aKTUBHOE OCBOCHUE COBPEMEHHBIX NPOM3BEACHUHA A.
[MapunoBoil. CnoXHOCTb MOHMMAHHS aBaHTApJIHBIX COUYMHEHUH, HX XYJOXKECTBEHHO-
oOpa3Hble ¥ SMOLMOHAJBbHbIC JIAOMPUHTHI HE OBUIM I THAHUCTKHA IIPETpaJioi.
IIpomssenennss P. BumpnanoBa, 3. KamanmapoBa, A. MkpamoBa mHaHHCTKA
OpUTHHAJIFHO UCIIOJHSANIA Ha TEeJIEeBUICHHU.

CeronHsi MMAaHUCTKA pacriojiaraeT BCEMH pecypcamu (OpTENnHaHo W yMEET HM3BJIEKaTh
Ha  MHCTpyMEHTe OoraTeHIlyro  HaJuTpy  3BYKOBBIX  Kpacok. B peammsanuu
TOTO WIM HHOTO 3BYKOBOro d¢¢exra el momMoraer COBEpLICHHOE BIaJCHHE
pa3NMYHBIMM MPUEMaMU 3BYKOHM3BIICUCHUS, YETKOE MOHUMAHHME XYJOXKECTBEHHBIX LENel
W 3a7a4, TOYHOCTh apTHUKY/SIIUM M  aKyCTHYecKoe yIroTpebieHue memamd. A.
[IlapunoBa crocoOHa mepenaTh apXUTEKTYPHBIH paKypc MeloauH, Omarojmapsi demy
CTaHOBHUTCS OCsi3aeMa ee rpaUYHOCTb, KKIBIA M3rMO M MOBOPOT  JIBIDKEHHMS,  YTO
MOKHO yCIBIIIATh B ee UCTIONHUTENbCKON uHTepnperanuu CoHaTel  Juid
tdoprenmano P. BunbmanoBa, mepBoe HCMONHEHHE KOTOpol cocrosuiock B 2009 rtomy.

IIposiBIsIsT MBITIMBEIA  MHTEpPEC KO BCEMy HOBOMY B y30ekckoil (opTremmaHHOI
My3bike, [llapumoBa omHa W3 MEPBBIX OOPAaTHIIACh K HM3YYEHHIO CaMOOBITHBIX coHaT H.
3aKupoBa W OCYIIECTBMJIA  HCIIONHHUTEIBCKHE IEPBONPOYTEHHS  psAna (OpTENHaHHBIX
npomsBeneHnit J[. CaiimaMuHOBOIA.

TpakroBku A. Hlapumnooit ¢oprtenmannsix coumnenuii J[. CaifmammuHOBOI Bcerma
MHTEPECHBI MPOTHUBOIIOCTABICHUEM KOHTPACTHBIX 00pa30B, 7€ SMOLMOHAIBHBIH yPOBEHb
UCIIOJIHEHHS] XapaKTepU3yeTCs MOBBIIMIEHHON dKcIpeccueil. KauecTBeHHO HOBBIM 3TamoM B
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paclMpeHun BO3MOXHOCTEH M OO0OTAIEHWH HCIIOJHHUTENIBLCKOTO CTWIISL — ITHAHHCTKH
SIBUJIACh pabora Haj UCTIOJIHEHHEM MOHYMEHTAJIbHOTO ~ MPOU3BEACHUS,
MacmtabHoro 1mkina CaiigamuHoBodt «J/lmamor c Xaitsmom». 3meck A. Illapumosa
npejcTana B KOHIEHTPUPOBAHHOM BBIPAKCHMU CBOETO HMHIMBUAYAIbHOIO CTUINSA, CYMEB
BOCIIPOM3BECTH MHKPOWHTOHAIIMOHHYIO aypy M LIMPOTY MacIITaOHOTO IPOCTPaHCTBa,
COOTHOIICHNH OOBEKTHBHOTO M CYOBEKTHBHOTO Hadal. PaccMmartpuBas NaHHBIN LUK B
cBoeil kuure «lIpenomueHuey, MUAHUCTKA XapaKTepU3yeT €ro clenyoen
Mmetadopoit: «EBpoma: Bum u3 Asum» [4, c. 34]. C OTpOMHBIM YCHEXOM MHAHHUCTKA
ucnonama «/unanor ¢ Xaitssmom» Ha ero mpembepe 31 okTsa6ps 2012 roga B Kameprom
sasie 'KVY3, a B mocnenyromem - B KOHLUEPTHBIX  HporpaMMmax  MexXayHapoaHOTO
MYy3bIKaJbHOTO  (hecTnBas « MOCKOBCKAsk OCEHB)» B TOM )K€ TOTY.

HeobOxomumo ormerutrs TBopueckuii coto3 IllapumoBoit ¢ M. badoeBsim B
COBMECTHOI paboTe HaJx TNPOeKToM «Bemukuid INeNKOBBI IyThb», TA€ My3bIKa
KOMIIO3UTOpa  OPraHMYHO  OTpa3uia  3aMBICel  COBPEMEHHBIMH  CPEICTBAMU:
OCHOBHOH MeJoAu4yecKuil MaTepuan mnpo3Bydan B ucnonHeHuu A. IllapumnoBoil Ha posiie
nox QoHOBOe 3BydaHHE CHHTE3aTOpa, 4bsl NapTUs Obla 3amMcaHa IHAHUCTKOM Ha
¢oHorpamMmy. OTO  TpPOM3BEAEHHME  OTKPHIBACT  HOBBIE  PEcypchl  (OpTENuaHo,
CBSI3aHHBIC C HOBBIMH MOJEISAMH 3JICKTPOWHCTPYMEHTOB. «Boi BeTpa, mrym Mops, IeHHE
OTHOBl - BCE YIOXKEHO B PUTM U (akTypy, 3a(UKCHPOBAHO HOTHBIM TEKCTOM) [2,
c. 233]. Tlpembepa cronp HeopauHapHOTO mpoekrta, Tae A. Illapunosa mposBria ceOs
U C PEXHCCEPCKOW TOUYKM 3pEHHUs, Pa3padOTaB IIEJTOCTHBIM CIOKET W BBICTPOMB BEChH
KOMITO3HIIMOHHBIN IUIaH, BBI3Balla BOCTOPXKECHHBIN OOIIECTBEHHBIH PE30HAHC Y30CKCKOW H
3apy0exHON myOnuku'. «OpUIMHATLHOCTH 3aMBICIA W KPAacoTa BOIUIOLICHHS JAJH
MHpY e€lle OJHO NpEJACTAaBICHHE O COBPEMEHHOM HCKycCTBe Y30ekucrana» [2, c. 234].

B npoussenennu «I1aTh My3bIKaabHBIX KapPTHH 0 MPOYTEHUIO «Ajmomuinay M. badoes
CTpEeMMWJICSl TIepeAaTh creunpuKy 3By4YaHUS Y30€KCKMX HapOIHBIX WHCTPYMEHTOB B
¢doprenuanHoii Bepcuu. A. lllapumoBa, WCHONHSAS 3TO COYMHEHHE, CyMela TOHKO
OLIYyTUTh NPUPOAY  KaXJOT0O HHCTPYMEHTa M KpoME€ TOro, ¢  MPUCYHIMM  eH
XY[OKECTBEHHBIM ~ SHTY3Ma3MOM,  pa3paboTasa  CICHapuii ¥ COCTaBWiIa IEJbII
CIEKTaKJIb. B mocienyromeM MHaHUCTKa OMyOJIMKOBala €ro B TBOPYECKO-METOIMIECKOM
nocobun «lIpemomieHne.

[ITapumoBa akTHBHO COTPYIHHYAET CO MHOTUMH y30€KCKMMH KOMIIO3UTOPaMH, B YHCIIE
KoTopeix A. MancypoB, M. AramxanoB, O. AOngymmaeBa, A. XacaHOB, a TakKke
MpeiCTaBUTeNIMU  MoJioforo mnokosieHuss - H. Opxaes, 3. Xoauesa, K. Asumos, A.
Mynnaes. B mporecce o3HakomiieHusi ¢ ux padoramu, A. Illapunosa 3avactyio naet
aBTOpaM  IIGHHbIE PEKOMEHJAlM{, T[OXKEJlaHUsl, CII0COOCTBYIOLIHE MOBBIIICHUIO
KauecTBa uX mnpoaykumu. OnHa mpemjaraeT Hambosee ynOoOHYI0 B MHUAHUCTHYHOM
IUIaHE aNIUIMKaTypy, KOHKPETHBIE JIeTalu, KacaeMble GpopTenuanHon GpakTypbl, IMHAMUKH,
a TaKke GppasupoBKH.

HeoOxomumo oTMmetuTh, 4TO B cBoMX mnepdomancax A . IlapumoBa 3auacrtyio
NPUBJICKAET MY3bIKAHTOB JPYIMX CIICIMAIBHOCTEH, a TakXke akKTepoB, TAHIIOPOB.
Ilepenaua puTMUYECKO TPHUPOIBI  HAIMOHAIBHOM  YCYJIBHOCTH  OCYIIECTBISIETCS
MMAaHUCTKON IIPUBJICUEHUEM HCIIOJIHUTENCH Ha yIapHbIX HHCTpyMeHTax. OHa Takxke
CTPEMHUTCS] K TeaTpaln3allid MY3BIKH, HAIoJIHSS €€ BHEMY3BIKAJIbHBIMH (DaKTOpaMH B
BUJE MpEe3CHTalMWil, HaAnuced, WUIIOCTpalUld, KUHOMNPOEKUU. DTO  MO3BOJSET
MPEJCTaBUTh COJBHOE HCIONHUTENBCTBO B BHAE KOHIEPTHOro jaeiictBa. [Ipm 3ToM
KOMIIO3UTOPBl ~ BCET/Ia  OCTAlOTCA  JOBOJBHBI ~ aKTUBW3AIe  TBOPUYECKUX  CHII
HHTEPIPETATOPOB.

A. Hlapunosa sBIseTCS TIyOOYaHIIIMM HCCIEIOBATEIEM COBPEMEHHOTO (OPTETHAaHHOTO
nckycctBa. EE€ menp kak y4€HOTO - OECKOHEUHOE TIO3HAHWE W TMPUOIMKEHHE K
WCTUHE - HUKOTJa HE MOXEeT OBITh JOCTHUrHyTa B modHOH Mepe. OOmamas

! Cnexrakim ¢ ycriexoM oCyIecTBIAIMCH Ha KOHIIEPTHBIX clienax B [lapmke u Cunramype.
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AQHATUTUYECKUM CKJIAJOM YyMa, KPUTUYECKMM MBIIIJICHUEM U IIUPOKUM Te€3aypycoM, OHa
000011aeT CBOM UCTIOJHUTENILCKIE KOHLEIIUH B JINTEPATYPHBIX U HHCTPYKTUBHBIX Tpyax.
Becpma mo3HaBaTeNbHO B 3TOM OTHOLICHWM e yueOHO-mH(popMaTuBHOE MOCcOOHUE
«KoopauHaThl HCIIOHUTENILCKOTO CTHIIS B ()OPTENMAHHON MYy3bIKE Y30eKHUCTaHa.

B apcenane Hayusbeix usbickaHuii A. IllapumoBoil orpoMHOe KOJIMYECTBO cTaTed U
JOKIIQZOB O pAa3MUYHBIX OONacTsIX MY3BIKH. XapaKTepHOH dYepTodl  MBIIMUICHHS
MUAHACTKU-UCCIIENOBATEN  SBIETCA HAY4HBI MOAXOA K PAacCMOTPEHHIO HPUPOABI
UCIIOJIHUTENCKOTO  TBOpUYECTBA M KyiabTypel. OHa BCerAa CMENO  aHAIH3HPYET
COBPEMEHHOE  (DOpPTENHMAHHOE  WCIOJNHHUTENBCTBO,  PACKpPBHIBACT  MPOOJIEMBI |
yKa3bpIBaeT IierecoobpasHple cmocoOsl mx pemreHus. A. IllapumoBa - HEYTOMHUMBIN
MHULMATOP BCEBO3MOJKHBIX HOBBIX HIEH, MPOEKTOB. B ee MpoeKkTHON nAedATenbHOCTH
0cOOCHHO  3aciy)XMBaeT BHUMaHUs MexayHaponublii (opym-dectuBans «Benukuii
Ilénkoseit ITyTe: Buepa, ceronns, 3aBTpa» B 2006 romy, rJe NHAHUCTKA SBUJIACh HE
TOJILKO aBTOPOM HJEH, HO U OPraHU3aTOpOM, a TakXke MPOJIOCepoM INpoekTa. B pamkax
(becTuBas, OXBATHIBAIOIIETO MMPAKTHYECKH BCE BUJABI UCKYCCTB (KMUBONKCH, TE€ATp, TaHEl),
BAXHOE MECTO 3aHsyla M coibHas (opTenuaHHas My3blka, TAe 0co0O0ro BHUMaHUS
3aciIy)KMBaeT WHTeprperauus counHeHuss P. AOaymmaeBa «3ymmak» A. Illapunonoi.
E¢ cruneBas wrpa Oblla HamoOJHEHa SHEPIreTHKOW, OYCHb SPKUM  OIIyLHICHUEM
HAallMOHAJIBHOTO PHTMHYECKOTO Hadaja W 3BYKOBBIX KpacOK pOsUIsi, €ro TeMOpOBO-
yIapHOM mOpuUpoAbl. 3HAYMMOCTb MPOEKTHOW AEATENBHOCTH MUAHUCTKH  UTpaer
BRXHYIO pOJb B Pa3BUTHM HE TOJIbKO (OPTENMAHHOTO UCKYCCTBAa, HO M, IIHpE,
MY3bIKaJbHOW  KyJIbTYpBl W  MEXIyHapOIOHBIX CBs3el Y30€KucTaHa C JIpyTUMH
CTpaHaMH{ MHpa.

Ilpy BcemM MHOrooOpa3uum H3YYEHHsI pAa3JIMUHBIX KOMIIOBUTOPCKUX CTHICH A.
[[TapumnoBa coxpaHsieT CBOM MHIMBUAYAJIbHBIN MCIOJIHUTENbCKAN CTUIIb. EMUHCTBO CcTHIIS,
KOTOpHIM ~ 00NajaeT THMAHHCTKA, MpPHUAAET €€ HCIOJHEHHI0O OCOOYI0 3HaYMMOCTb
U CHOCOOCTBYET YKPEIJICHWIO HAIMOHAIBHOTO CTHJIS, 3aKJIIOYAloLIerocss B Iepeaaye
TeMOPOBO-KOJIOPUCTUUECKON CYITHOCTH MY3BIKH, HAITMOHAIBHBIX PUTMOB.
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UCKYCCMBO, KOMOopoe ompaxcaem OeticmeumenbHoCmy 8 Xy00dCeCmBeHHbIX 00pazax u
nocpeocmeom meopuecmsa oopasyem pasiuunsie e2o hopmol.

B cmamve ananusupyemcs nocmanosxka oanema “Xooxca Hacpeooun” Hna my3wiky
poccuticko-maodacurckoeo  komnosumopa Ilasna Typcynoea. Omo  npousgedenue —
CYWecmeeHHas 8exa 6 OCBOEHUe WeM, CEA3AHHBIX C 6EYHbIMU 00paA3AMU 80CMOYHOU
HOBMUYECKOU KIACCUKU, a4 MAKICE 8 YMBEPIHCOEHUE GbICOKUX UOedN08, KAK XAPAKMEPHbIX
0cobenHoCmell COBPeMeHH020 banema.

Knrwouesvie cnosa: 6airem, KoMno3zumop, meopyecmeo, My3viKd, Xopeozpaghus, 2epol,
COBDEMEHHAsL MY3bIKA, OPKECHP.

ABOUT THE BALLET “KHOJA NASREDDIN” RUSSIAN-TAJIK
COMPOSER PAVEL TURSUNOV
Islyamova D.R.

Islyamova Dilyara Rizaevna - doctor of Philosophy in Art History (PhD), teacher,
DEPARTMENT OF SPECIAL PIANO,
STATE CONSERVATORY OF UZBEKISTAN,
TASHKENT, REPUBLIC OF UZBEKISTAN

Abstract: the versatility of culture covers all aspects of human life. One of the fundamental
spheres of culture is art, which reflects reality in artistic images and forms its various forms
through creativity.

The production of the ballet “Khoja Nasreddin” to the music of the Russian-Tajik composer
Pavel Tursunov is analyzes in the article. This work is a significant milestone in the
development of topics related to the eternal images of Eastern poetic classics, as well as in
the establishment of high ideals as characteristic features of modern ballet.

Keywords: ballet, composer, creativity, music, choreography, hero, contemporary music,
orchestra.

VK 078

IIpodeccnonaapHOE UCKYCCTBO MOJMy4YaeT BOIUIOIIEHHE B COTBOPEHHM XYJOKECTBEHHO
npekpacHoro. OJTHOM U3 caMbIX YAWBUTENbHBIX CUMBOJIHUYECKHX (DOPM MPOhEeCcCHOHATIBHOTO
HCKYCCTBA SIBIIsICTCS OajeT.

OmHUM M3 SPKHX IIPUMEPOB COBPEMEHHOTO OajieTa, OCHOBAaHHOTO Ha JHTEPAaTypHOM
MEPBOMCTOYHHKE, SIBIIACTCS (paHTacTHYECKHid OaneT-mMo3anka «Xomka Hacpennun» IlaBna
TypcyHOBa — TpoM3BEIEHHE BO MHOTOM JKCIEPHMEHTAIbHOE M, B KOHEYHOM CYETE,
PE30HAHCHOE, TpeMbepa KOToporo cocrosack B 2007 rogy Ha cueHe MOCKOBCKOTO TeaTrpa
OIEPETTHI.

CoTHH pa3HbIX UCTOPHUN pacchllanbl Mo Mupy o HapoaHoMm myjapeue XIII Bexa Xomxe
Hacpemnnue. Cnekraknb TOCTaBIeH B JIydIIMX TPAAWIOMAX OKaHpa JpamoOanerta.
JunamnuHoe neiicTBHe, SIpKWE TaHIBI, OOBOPOXHMTENBHBIE T'€pOM W uapylolas My3bIKa
KOMITO3MTOPA, BBI3BIBAIOINAS OTKJIMK B JAyIIe, 00ECIEYUBAIOT 3PUTEIBCKYIO0 CHMIIATHIO K
CIEKTAaKIIIO.

buorpaduyeckas cnpaBka aBTopa Oanera BeCchbMa HMHTEpeCHA. POCCHICKO-TaKUKCKUN
KoMro3uTop, wieH Coro3a KOMIO3UTOpPOB U KuHemarorpaductoB Poccun Iasen TypcyHnos
pommncs u Belpoc B JlymanOe. Ero TBopueckmii Oarak COCTaBISAIOT dYeTHIpe OaineTa,
cuM(OHNYECKHE U KaMEepHBIE TIPOU3BEICHHISI, IECHU, MEJIOANH JJIs TeaTpa U KUHO.

C camoro pannero nerctBa I[laBma oxpyxama TBopueckas armocthepa. OH dHacTo
nocemain ¢ poaureximMu JymanOuHCcKuii TeaTtp onepsl u Oanera. IlepBbIM My3bIKaIbHBIM
otkpeiTeM ausi TypcyHoBa cramo “JlebeanHoe o3epo” YaiikoBckoro. B cemunerHem
BO3pacTe poauTenu ompenenunu I[laBma B My3bIKaIbHYH HIKOIY IO KJIaccy
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¢doprenuaHo, rae €My IOCTENEHHO CTald INPUXOAMTh MEpBbIE YCIEXH: AWIUIOM Ha
pecyOIMKaHCKOM KOHKYPCE IOHBIX THaHUCTOB.

B 1975 roay TypcyHnoB noctynui B JlymaHOMHCKOE My3bIKaJIbHOE YYHIIHIIE. A 1ocie
€ro OKOHYaHWUS - B KOHCEPBATOPHIO IO Kiaccy Kommo3uuuu. Jlambie cyapba mpuBesa
TypcyHnosa Ha KOMIIO3UTOPCKUI (axynbTeT MockoBCKkoit rocyJapCTBEHHOMN
koHcepBaropuu umenu I1.M. YalikoBckoro, rae ero HacTaBHUKOM cTan HaponHelil apTuct
Poccun, mpoeccop Tuxorn Hukonmaesny XpeHHUKOB.

B rozp! yaeOs1 B KoHcepBaTOopru [1aBen BEICTYNal Ha CTyI€HUECKUX KOHIEpTax B Jlome
KoMmro3uTopoB. B 1987 romy, mo OkOHYaHUHM KOHCEpBAaTOPHH, TypCyHOB BO3BPATWICS B
Tamxukucran. [lepBoe BpeMs oH pabotan Ha kuHOCTYAWH "TamKuKGmIBEM", co3maBai
MY3BIKY [UISl JOKyMEHTAIbHBIX (MIBMOB M IpHE3Kal B MOCKBY 3alHCBIBATh OPKECTPOBYIO
MY3BIKY JPYrUX KOMIo3uTopoB. Ha xuHOCTYIMM KOMmosuTop padortan mo 1992 roma. A
notoM B TamkuKuCTaHe Haudanach IpakJaHCKas BOIHA, 3a KOTOpPOW MHOCIeNOoBal pa3Bajl
9KOHOMUKH, U B KOHEYHOM CUeTe, HEBOCTPEOOBAaHHOCTh M OTCYTCTBHE MEPCIEKTUB. B aToM
ke rony IlaBen yexan B IlommockoBbe. IlepBble 4eTsipe roja OH paboTayl MUAHUCTOM B
OJTHOM M3 MOCKOBCKUX PECTOPaHOB. B 3TH TpyHbIE U1 HErO BpeMeHa oropy Juisi ceds oH
Haxoauia B TBopuecTBe. OH mucan My3bIKy, B KOTOPOH BBIpaXkal CBOIO JIO0OBb K POJHOU
3emile, Hajesich, 4TO KOTrZJa-HMOyIb ero Mysblka Oyner BocTpeboBaHa Ha Pommne. Tak,
MOJIOJOW KOMITO3UTOP HadaJl HOCTENEHHO CTPOUTH HOBYIO KH3Hb.

C tex mop yxe Oomee 25 net IlaBen xuBeT B Mockse. KpynHblii ycnex B mpodeccun
nputren B 2000 roxy, Korja Ha poccHiickue dKpaHbl BeIen GuiapM "AduHCKHEe Bedepa' ¢
M3BECTHBIMH aKTEpaMH B TTIaBHBIX POJisiX. My3bIKy K HeMy Hammcan TypcyHOB. 3aTeM ObLI
¢unpm "HacnegHupl" ¢ 1EIbIM CO3BE3AMeM OyMcTaTe bHbIX akTpuc: Jlunueir CMUPHOBOW,
Wpunoit CxoOueBoit, Mapuantnoii Beprunckoit, Jlapucoit I'yzeeBoit, Tamapoii AkynoBoi u
Bepoit I'maroneBoif. C Tex mop I[laBma cranm mpuriamare ISl CO3JAaHUS MY3BIKH K
XY/I0’)KECTBEHHBIM (prJIbMaM B KauecTBE KOMIIO3UTOpA.

JlrobumeiM TBOpeHueM IlaBna TypcyHoBa 3a mociieiHUE ToJIbl sBiIsgeTcs Oanet "Xomka
Hacpenmun". KommosuTop, npouyuraB TEKCT JHUTEPaTypHOTO MPOM3BEACHUS e€Ile B
CTYZIEHUECKHE TOJIbI, BIOXHOBWJICS €TO TJIaBHBIM NEPCOHAKEM M PELIMI BOIUIOTHTH 00pa3
BOCTOYHOTO repos Ha cueHe. [Ipwdem, TypcyHoBa wnHTepecoBana HMMEHHO OaneTHas
MOCTaHOBKa. B mocnenylomem, OH caM co3jail JauOpeTTo mo MoTuBaM KHurH JleoHmma
ConosbeBa "Iloxoxnenus Xomxku Hacpeanuna" W OpKECTPOBYIO 3allUCh  CIOMTBHIL.
JupmkepoM BBICTYNHJI OIMH U3 CaMbIX U3BECTHBIX MadcTpo Poccum Koncrantun
Kpemenen.

[TpembepHbie noka3bl HOBoro Oanera "Xomka Hacpenuu" B IByX NEHCTBHUAX B TEUCHHE
Tpex naHed npouun B Tearpe omepertsl B MockBe. ['71aBHYH NapTHIO HCIOJIHUI
BUPTYO3HBIN conuCT bonbiioro tearpa, jiaypeaT MeXIyHAapOJHBIX KOHKYpcOoB Mopuxupo
WBara. Ilpembepa mnpoxonuia B CONPOBOXKICHUH IKHUBOW CHUM(POHHYECKOH MY3BIKH.
Kommno3utop B My3bike Oasieta OOBEJMHWII TPaAMIHOHHBIE BOCTOYHBICE HWHTOHALIUH,
€BPOINEUCKUIM MY3bIKAJIbHBINA SI3bIK U JHKA30BYIO CTUJIMCTHKY, @ B CaMOM IIOCTaHOBKE -
KJIaCCHYECKYIO XOpeorpaduio, NaHTOMUMY, SJIEMEHTHI IMPKOBOTO HCKYCCTBA M MILTIO3HOH.

HUctopusa coznanus «Xomxu HacpeaauHa» JOBONBHO MHTEPECHAs, JOAras U MyTOpHasl.
OkoHuMB KoHcepBaTtopuio B 1997 roay, [TaBen TypcynoB BmuoTs 10 2000 roga B3pamuBal
uzero co3nanus Oanera mo kuaure Jleonnaa ConoBséBa «IloBects 0 Xomke Hacpemauaey». K
KOMY OH TOJIbKO HE 0Opallajcs W3 CBOMX 3HAaKOMBIX, YTOO Te HamHCalIu JMOPETTO, HO
BJOXHOBUTH HUKOTO TaK M HE CMOT.

Korzma xoMImo3uTop MOHSAJ, YTO TOABI MIYT W Jaibllie TSHYTh HEBO3MOXKHO, OH B3SUI
KHUTY W, TIepeYuTaB €€, MOHSJI, YTO MOXKHO B35ATh M3 He€ B paboTy, a 4TO HET, U caM
Hanucan nubperTto. Jlamee, OyKBaJIbHO 3a JBa Mecsla Oblla HANMCaHa W MY3bIKa C
YaCTMYHOM OpKecTpoBKOW. Ellle mapy Henenp ynulo Ha OKOHYATEIbHYIO OPKECTPOBKY. Tak,
K CBOEMY COpoOKaieTuio, TypCyHOB caM Xe chenan cebe Mmojapok — HapTuTypa Obuia
3aKOHYEHA.
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A nanple oka3aiock, YTO 3Ta My3blka aOCOJIOTHO HMKOro He mHTepecyeT. K xomy oH
TOJIBKO OIISITh HE oOpallaiics, y)xe B TaHIeBaJbHOM Mupe. Bcé Obuto momycry. Torma
BO3HHMKJIA HJEs 3alMCaTh HECKOIBKO CaMOCTOATENIBHBIX OPKECTPOBBIX HOMEPOB, B UeM
noMor TypcyHOBY pOAHOM s/ *KEHbI, KOTOPBIN AaJl IeHeT Ha CTYIUHHYIO 3alUCh.

C nupmwxépom KoncrantmHoMm Kpumenom, ¢ KeM MHOTO JET KOMIIO3UTOp padoTan B
KWHO, OHH CIENIAJIA MPEKPACHYIO 3allUCh, KOTOPYIO HE CTHITHO OBUIO MOKa3aTh Ha JTIOOOM
MUpOBOM ypoBHe. Ho u oOHa nuiup npous3BoaMIa HAa BCEX BIEYATICHUE — OXaJH,
BOCTOPrajuCh, HO JIeNI0 CTOsui0 Ha MEPTBOM Touke. W ['puropoBuuy apyspsi TypcyHoBa
MBITAJIUCh NTOKA3aTh 3aliCh, HO TOT Ja)K€ COYLIATh HE CTaj, CKa3aB, YTO Takas TeMa ceildac
a0COJIIOTHO HE aKTyaJibHa.

JlanpHEWIHe «XOXICHUS 10 MyKam» KOMITo3uTopa mpomopkamuchk a0 2007 roxa.
Koncrantna Kpumen, He moHuMas, MoueMy HUKTO He Oepércst 3a BOIUIOLICHUE CTOJIb
OmucrarenbHOM uWAeW, o0paTwics K CBOEMY CTapMHHOMY TOBapulily - IUPEKTOPY H
XYZ0KECTBEHHOMY PYKOBOAMTENO TeaTpa «Pycckuii kamepHbIi 6aner Mocksa» Huxonaro
Bacuny. Okasanocs, uro y bacuna «Xomka Hacpennuay Toxe sBIsSETCS JIFOOMMOIN KHUTOMN
1 Koryia bacuH ycibIan My3sIKy, TO 0¢3 BCSIKUX COMHEHUH 3asBWIL: «byneM cTaBuTh!»

Hukonaii AHaTonbeBMY NpUITACHII 3aMedaTenbHOro xopeorpada wuz IlerepOypra
OnBampga CmupHOBa M TypCyHOBY OBUIM TOCTAaBJICHBI CIEAYIOIINE YCIOBHA: JHOO OH
MOJIHOCTBIO OTAAET IpaBa Ha MY3bIKYy T€aTpy Ha JAECSTH JIET U MO3BOJUT CTABUTH 110 TOMY
moperTo, 9to cuenaet CMUPHOB, TNOO HIUYETO He OyIeT — HU CTYIUITHOM 3aIiCH MY3BIKH,
HU BOOOIIIe HUKAKOH MOCTaHOBKH. TYpPCYHOB, OKa3aBIIUCHh B TAKOM HEIIPOCTOM TOJIOKCHUH,
BCe-TaKW IPUHSI IIpaBUIIa UTPHI, U TaKUM oOpa3om Oanet «Xomka Hacpeanuay mosBriics
Ha creHe. I[IpaBma, B CBOIO oudepenb, KOMIIO3UTOP IIOCTaBHJ CBOE YCIOBHE: IJIABHYIO
MapTHIO TaHIIEBAJI €ro TOBAapHIIL - OiucTaTenbHbli Mopuxupo MBara.

OpHako, cieqyeT OTMETUTh, YTO HMHTEpecHas My3blka Oanera «Xomxa Hacpemmum»
[TaBna TypcyHoBa He mHpo3Bydana Tak, Kak Morjia Obl Mpo3BydaTb. BUHOWH TOMy crai
HeOOJIBIION COCTaB OpKecTpa, HECOBIAJCHUE XapaKTepa MY3bIKU C ABHXKCHUSIMUA apTHCTOB
Ha CLEHEe, HEKOTOpble Kymiopel B Tekcre. OpHako, cueHorpadusi CIEKTakJs pelleHa
BEIPA3UTEIHHO U IWHAMHYHO. Tpoe BOPOT, HOBOPAYHBAIOIINXCS K 3PUTEIIAM TO OyIHUIHOM,
TO TapagHOW CTOPOHAMH IIPEOOpPa3yIOT TMPOCTPAHCTBO CIEHBI OT HUIIUX JBOPUKOB
MacTyXOB W NIeXKaH 0 ABOpIa 3Mupa. Ho, CTOUT 3aMeTHTh, YTO Ha (pOHE apTUCTHICCKH
JIETKAX, BBHIIONIHEHHBIX C OOJBIINM XYyJOXKECTBEHHBIM BKYCOM JEKOpaluii, BechMa
TSDKETIOBECHO  BBITJISIIAT  KOCTIOMBI — apTHCTOB. (OCOOCHHO  YYHTHIBasg, YTO OHHU
MpelHa3HayeHbl AJIs TaHLEB.

EcrectBenHo, uTo riaBHbIN repoit Xomka — onuneTBopeHrue Boctoka — yka3zaH B uucie
JIEHCTBYIOIIUX JIUI IepBBIM. Mopuxupo MBaTa HCTIONHMI CBOIO MAPTHIO JIETKO, apTUCTUIHO
U HeNpuHYXJIeHHO. Ho 3TO, K coXXaJeHHio, He XapaKTepu3yeT B IOJHOH Mepe XOpOIIo
n3BECTHOTO BceM HaMm Xojuky Hacpennuna, KOTOpBIM B MOJIOLOCTH YAApOM KyJlaka MOT
CBAINTH T'OJIOBANIOTO OBb[YKa M B TO XK€ BpeMs yMHpaTh M IUIaKaTh OT J00BH. B 3tom
NposiBUIIaCh BUHA He camoro MBatel, a mo OoJjpliel crenenn xopeorpada. OH He omapui
HApOJHOTO JIIOOMMIIAa HA OJHHM JIMIIb €My IPUCYIIAM 3HAKOBEIM kecToM. Jlydmiee, 4to
nmokaszanu B TaHie HacpemmuH m ero BosmroOneHHas [IoibkaH (3aciy)KCHHas apTHUCTKa
Poccun EnmzaBeta HebOecHast), Obuto qBa AJa>KHO M3 TIEPBOTO W BTOPOTO aKTOB, B OCHOBE
ycrexa KOTOpPBIX JISKUT My3bika [laBma TypcyHoBa. JIt000BB, HEXKHOCTB, B3aHMMOJIOBEPHC
TepOeB IMepelaHo MIeMsIIed MeJIOoAMeH, MCTAauBarollell Ha HET OT piano K pianissimo,
c000pa3Ho C YeM 3aMHPAOT U UX Tela.

B nepeuncnennn nedictByrommx Jjun Océn (baxtuep ConmeB) uaeT TOJ HOMEPOM
BTOPBIM, cpa3y mocie Hacpenmauna. B manHO#t Bepcuu Oanera 3To crpaseqmnBo. Ecim ke
CIIeZIOBaTh JIOTHKE /0 KOHIA, TO, CyAs MO TOMY BHHMAaHHIO, KOTOPHIM OH OKPYXEH B
cnektakie, Océn momkeH OBITh HOMEPOM TIEPBBIM, IIOCKOJIBKY BCE Jena XomKa
o0xgymbiBaeT BMecTe ¢ OCiIOM, KOTOPHIH, BIPOYEM, JIETKO CHPAaBISIETCS C HUMH H 0e3
noMoinu xo3suHa. Ecte y Ocina u mroboss — 3enenmuna (Caska Takyna), ¢ KOTOpoit oH
TaHIyeT COJIbHbIE HOMEPA.
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Upe3BbIyaitHO TPYIHO OMPEACIUTh, YTO TAKOE COBPEMEHHAs MYy3bIKa, IIOTOMY YTO OHA
OuCHb pa3Has. BaxXHO MOHATh, YTO HBIHCIIHEMY CIYIIATCII0 HYXEH TUJ — HE M0
MPEBIAYIIEMY CTHJIIO, KOTOPBIA Cedvac «HE UIET», a MMEHHO 10 COBPEMCHHOW MY3BIKE.
CoBpeMEHHOE HCKYCCTBO JIOBOJIBHO IPOCTOE, Mo Oojpmield yactu. OmHaKo, MpocToe — He
3HAYUT MEHEE TJIyO0OKOe, KOHCUHO. MeEHsSeTcs CTHIMCTHKA — MCHSETCS CTPYKTypa u
Harpyska.

TBopueckoe kpeno IlaBna TypcyHOBa IJIacUT: «KOMIIO3UTOP AOJDKEH NHUCATh HE VIS
cebs, He I TOTOo, YTOOBI TT0Ka3aTh, KAKOW OH HOBATOP U T€HUH, a /i ciymaTeneil. UToOsr
My3bIKa MOTJIa 3aTpPOHYTh MYIIEBHBIE CTPYHBI JIOOOTO, Jak€ CaMoOTo MJajeKoro OT
TBOPYECKOM cpensl 4enoBeka». Ha3BaHWsA ero mpou3BeACHU TOBOPAT O MHOTOM -
"TloroBopum Ha dapcu”, "[lpuHomenne Xatiamy", "Buno mpeaeunoctu", "JlepBum wu
ntuna". HecMoTps Ha TO, YTO KOMIIO3UTOP MHOTO JIET JKMBET BIAdH OT POJMHBI, OH
HEPa3pBIBHO CBSA3aH C PEBHEH KyJIbTYpOM, HA KOTOPOW BhIpoc. Ero Mys3bIka MepernoHeHa
HOCTaJIbI'MEd U JII00OBBIO K CBOEMY Hapony. A caMoe IJIaBHOE, OHa IpEeJCTaBIsieT coOon
OYEeHb KAaYECTBEHHYIO M NPO(ECCHOHAIBHYIO MY3BIKY, J0Ka3aTEIbCTBOM YeMYy SBIISETCS
6aner «Xomxa Hacpennuny.
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Abstract: this article discusses the birth and formation of the Uzbek opera, the choral work
of the composer Mustafo Bafoev and analyzes the dramatic role of the choir, choral scenes
in the opera "Omar Khayyam".

Keywords: opera, maqom, dramaturgy, choir, rubai, dervish, usul, dhikr, dastgah,
honabozgui.

MBI 3HaeM, YTO JKaHP «OMEPA» - CUHTE3 HECKOJIbKUX KaHPOB MCKYCCTBO: TeaTpanbHoe
npeacTaBaeHne, My3blKM, TaHLa, BOKana u xoposoro neHusa. B 30-40-x rogax XX Beka, B
VY36ekucrane, B crpaHe Bocroka, rie 3BydYanu HapoOAHBIE IIECHH, AACTaHBI, a TaKKe,
KIaccuueckas Mysbika «Makom»,! Havanma nosBuaTecs omepa. Ha  poknenwe u
(opmupoBaHuEe Yy30EKCKOW OIephl COMYTCTBOBajla MHOI'OBEKOBBIE XY/0)KECTBEHHBIE
TPaAMIMK CPEAHEea3HaTCKUX HapojO0B, €ro Ooraras JuTeparypa, MHOrOOOpasHbIE KaHpPbI
My3BIKaIbHOTO M TeaTpaJbHOro Hacieaud. HanuoHanbHBIE TpajuLUM  OIpeneTIHIN
TUIIMYECKUE YePTHI KaHpa KaK UCKYCCTBA COBPEMEHHOTO, BXOJSIIETO COCTABHOM 4acThIO B
KyJIbTYpy y30€KCKOIl Haluu.

Kak u npyrue >xaHpbl (opaTtopus, KaHTaTa, CIOMTa, a TakKe CUM(MOHUYECKUH OpKeCTp),
orepa BO3HUKJIA 07| OJaroTBOPHBIM BIMSHHEM EBPOINEHCKOH, IPEXIe BCEro pPycCKOH
My3BIKaNbHOM Kiaaccukd. HaunHaromme MoOJIOJbIeé KOMIO3UTOPHI yCTaHABIUBAIN TECHBIE
TBOPYECKHE CBSI3U C KOMIIO3UTOPAaMH, IUPMKEPAMH, MHAHUCTAMH, IEJAaroraMu, KOTOPBIE
NPOXKUBaIM B Y30€KHCTaHE W TNPUHUMAIH AKTUBHOE YYacTHE B CTPOUTENBCTBE €r0
MY3BIKaIbHOM KyJIBTYpBI.

[Moxassiromiee OOMBITUHCTBO CO3aHHBIX B pECIyOIIMKE OIePhI CIOXKETHO, TEMAaTHYECKH,
MHTOHAIIMOHHO CBS3aHBl C Y30EKHMCTAHOM — €ro HCTOPUEH, CIIaBHBIM HACTOSILIUM.
[TpousBeneHNss KOMIIO3UTOPOB BBI3BIBAIOT OOJIBIIONW WHTEpEC, B HUX HaOJoAaeTcs
Ype3BbIYAHO BAXKHBIM JJI1 COBPEMEHHOM MY3BIKHM IIPOLIECC CKPELIMBAHUS Pa3IMYHBIX
CTWIEBBIX BIIMSHUN, HUAYIMIMX OT €BPONEHCKOrO0 U HAlUOHAIBHOW XYJI0’KECTBEHHOM
KyJIbTypbl y30ekckoro Hapona. CTaHOBIICHHE HOBOTO MHPOBO33DEHHUS, TOTaJbHas
MepeoIieHKa IIEHHOCTEH BBI3BAIO K JKM3HM HEOBIBAIBIH MHTEpEC K MCTOPWUHU HApOJa, K €ro
JYyXOBHBIM HCTOKaM. OTBETOM Ha 3TH 3alpoChl CTalld MOSBIATHCS HOBBIE OIEPHI
OTIMYAIOIINXCS BHYTPH KaHPOBBIM MHOTOOOpasHMeéM M HOBBIMH JIpaMaTyprUuecCKUMHU
penenusamu.>

B cBoux omepax KOMHO3UTOpPHI O0PAIIANINCH K XKHU3HU M NOITUYECKUM HPOU3BEACHHAM
M3BECTHBIX MBICIHTENEH U MO3TOB Kak Jxamu, an @eprann, Omap Xaitsim, A0y A MoH
Cuna, Amumep Hasou, ®@y3ymu, Amup Tumyp, Xamsza Xakumszane Hussuii, ®ypxart,
Kanonuanua Maury6epau u T.4. beimu co3aansl Takue onepsl kak «bypan» C. Bacunenko
u M. Awmpaduii, «Iunopom» n «Cepuaue nostay M. Ampadu, «Jleiinun u Mexuyn» T.
CanpixoBa u P. ['muapa, «Ynyr6ek» ®. Kosnosckoro, «IIponenku Maiicapsi» C. FOnmakoBa,
«Jleonapn u3 Cormuanely, «Kanommnnuna Mararyoepon» U. Axbaposa, «Ammmep HaBowii»
M. BypxaHnosa, «3e0ynnuco» C. XKanmna, «Xam3a» C. babaera, «I[IpoOyxaeane», «I1yTh k
Tpony» H. 3akupoBa, «beccmeptue» Y. Mycaesa, «bytok Temyp» A. MkpamoBa u ap.

O pa3BuTHM Y30€KCKOH OIepsl, ee JpaMaTypruy, CBOEOOpa3HON WHTOHAIMOHHOMN
crnemudrKy, 0 3HAYEHHE XOpa M XOPOBBIX CIIEH B OIEpPE BEJIUCH HaydHbIE H3BICKaHHE
y9eHBIMU-My3bIKoBeiamMu 3. Kapumosoii, SIn. Ilekkep, }O. Hocuposoii u T.1.°

! Makom (y36. maqom, TaJK. MaKOM) - CPEIHEA3UaTCKUl BOKAILHO - MHCTPYMEHTAILHBINA JKaHp C
IIUPOKUM HCIIOJIb30BAaHUEM UMITPOBH3AIMHU M IUKINYECKOW CTPYKTYPOW MPOU3BEICHUI, pa3aenseTcs
Ha TPU OCHOBHEIC TPAIHUIUK: OyXapCKH MIAIIMAKOM, XOPE3MCKHII MaKOM U (hepraHCKO-TAITKEHTCKUI
MaKOM.

2 Ilexkep 5. Y36ekckas omnepa. OT BOZHUKHOBEHHs 10 KoHIa 60-x rogoB XX Beka. M. 1984.

3 Kapumosa 3. Hasowu B My3bike. Tamkent. 1977. Myctado Badoes — kommosutop. B ku. O Mys3bIke.
M., 1980.

V30eKckast My3blka Ha COBpEeMEHHOM dTare, TamkeHt: 1977. Hcropust y36ekckoit My3biku. M., 1979.
Hocuposa 0. DBosroius nprHIUIIOB peTBopeHus (osbkiopa B y3oekckoil onepe. Tamkent: 2017.
210c.
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Ha coBpemenHOM 3Tarie, MoJO/AbIE KOMIIO3UTOPBI, Harpumep, kak P. A0OxymiaeB, M.
Maxwmynos, M. badoes, A. MkpaMOB COXpaHSIOT M IPOAOJDKAIOT TPAIULHUIO CTapILETo
MOKOJICHUS. 3a IOCJEIHHUE TOAbI OINEPHBIM XOp Y30EKCKHMX KOMIIO3UTOPOB 3HAYMTEIHLHO
BBIPOC, U XOP CHITpajl BAXKHYIO pOJb B ONEpHON My3bIke. PaHblle Xop HCHONb30Banca Kak
(oH, HO Temepp OH WCIIOJIB3YeTCS KaKk paBHOIPABHBIA WCIOIHUTEIb B DPa3BUTHU
MY3BIKaJIbHOW Opamaryprum omep. [Ipumep TOMy - HCIIOIB30BaHHE XOpa B OCHOBHBIX
MY3BIKaJIbHBIX TEMaX OIIEp.

W3BecTHBIN y30€KCKUIT KOMIIO3HUTOP, TUPHKEP, 3aCIHYKCHHBI JAeATeNb HCKYCCTBa
Pecrry6mmmku Y30exkucran, Mycragdo badoes aBTOp KpyIHBIX CIIEHHYECKHX MPONU3BEICHUH,
omep, cumMmpoHMA, opaTopmii, OaneToB, KaMepHO-MHCTPYMEHTAJIbHBIX COYWHCHHMA,
KOHIIEepTOB, Oomee 200 meceH U POMAHCOB, a TaKKe€ WHTEPECHO M CaMOOBITHO paboTaeT B
JKaHPE XOPOBOI MY3BIKH.

B TBOpuecTBe TalaHTIMBOrO KOMIIO3UTOPA XOp 3aHUMaeT orpomMHoe Mecto. [loutu Bce
pa3HOOOpa3HbIe KaHPhl €ro TBOPYECTBA B TOW WJIM HMHOW CTENEHHM BKIIOYAIOT B cebs
XOPOBOIM KOMIIOHEHT KaK BaKHEHIINH (aKTOp MY3bIKaJbHOW JpaMaTypruu. TakoBbl ero
cumponus «l'azenb», ciouta «baxopusi», oparopus-Oaner «PuTyansl 30poacTpHiLIEBY,
Oaner-eepust «SI3pIk NTHL W Ipyrue couynHeHus. TOHKMIT 3HaTOK XOpoBo# creruduku M.
Badoes nocrosiHHO 0Opammaercs k xopy. Ero mects opaToprii MOKHO Ha3BaTh CBOETO pOAa
SHIUKJIONEANEH COBPEMEHHBIX XOPOBBIX INPHEMOB, CBOCOOPA3HOW INKOJIOH XOPOBOTO
uckycctBa. Kak cnpasennuBo otmeudaer C. Pacynu-Hcpousnosa: «B 3Toll BepHOCTU XKaHpPY
XOpa 3aKII0YeHa OJJHA U3 YIUBHUTEIBHBIX YEPT KOMIIO3UTOPA, XapaKTEePHU3yolas He TOIBKO
€ro HWHIWBHIYaJbHOE CTPEMJICHHE K IIOMCKYy HOBOTO B MHOTOT'OJIOCHOM BOKAaJIHHOM
TBOpPUYECTBE, HO TaKKe€ U €ro TPaKJAHCKOE MYKECTBO: CIOCOOHOCTh BOIPEKH
HAallMOHAJIBHBIM ~ IeperndamM, MpPOTUBOCTOSTH CBOMM TBOPYECTBOM, OOIIECTBEHHBIM
COMHEHUSIM B JKM3HECIIOCOOHOCTH U 11€7eCO00Pa3sHOCTH JAJIbHEHIIEr0 Pa3BUTHSI XOPOBBIX
KaHPOB M 0COOEHHOCTH Xopa a’capella B pecrryGimke.» !

CraHOBJIEHHE HOBOTO MHPOBO33PEHHUS, TOTAJIbHAsI MEPEOICHKAa LIEHHOCTEH BBI3BAIO K
JKU3HU HEOBIBAJIBIN MHTEpEC K HCTOPUH HApPOJa K €ro JyXOBHBIM HCTOKaM. OTBETOM Ha 3TH
3aIpOChl CTAJIO TIOSIBJICHHE IETIOTO Psija ONep, OTJIMYAIOIIUXCS )KaHPOBBIM MHOT000pa3neM
¥ HOBBIMH JApPaMaTyprHYeCKUMH pEIICHWSIMH, TJI€ BOIUIOLIIEHBI 00pa3bl HCTOPHUYECCKUX
JMYHOCTEH, TBOPUYECTBO, XKHU3Hb YIEHBIX MBICIHUTEINICH 1 MTO3THYECKHE TPON3BE/ICHHE TI03TOB
kak «Omap Xaiisam», «Hebo moeit nmro0Bn» / «Amp—®Depranny/, «A0y Ama UoH CunOp,
«Anumep HaBony, «Xamcan, «cAmup Tumyp», «ABHUIICHHAY.

Oo6pamenne M. badoeBa k xopy He cimydaitHO. XOpOBOE 3BYYaHHE ACCOLUUPYETCS Y
KOMIIO3UTOPA € TIIyOOKMMH M CHJIBHBIMU 9YBCTBaMH, BBICOKUMH TYXOBHBIMHU TIOMBICIIAMU.
M. BadoeBa npuiekaeT 00raTcTBO TeMOPOBBIX KPACOK, BBIPA3UTEIHHOCTh YEIOBEUCCKHUX
TOJIOCOB, MPHUCYIIAsi UM CEPJEUHOCTh U TemsoTa. [IpuBieKkaeT ero u MacCoBOCTb XOPOBOTO
MIeHNS, JOCTYITHOCTh €r0 CaMOMYy IIIMPOKOMY KpyTy ciymaTenei. HakoHel, orpoMHyI0 poib
urpaer cam nozaxoxa badoeBa, Xymo)KHHMKa-MBICIHUTEINS, K CBOEMY TBOpYeCTBY. [ J1aBHYIO
CBOIO 33/Ja4y OH BHIUT B MPOOYXICHHH y CIyIIaTeldss KOHKPETHBIX M OINpPeNeNEHHBIX
Meicieir. Bor mouemy bBadoeBy Tak Hyx)HO cinoBo! OHO mpHAaér HEOOXOAUMYIO
KOHKPETHOCTbD BBIPAKEHHOH B MY3bIKE MBICITH.

B cBomx omepax KOMIIO3WUTOpP Ha NEpBBIH IUIAaH BBHIIIBUTAcT BOIUIOMIEHHE 00pas3oB
BBIJJAIOIIUXCS HCTOPUKO-XYAOXKECTBEHHBIX JIMUHOCTEH — 3T0 OMmap Xaiism, AxmMaj aib-
®eprann, A0y Anu M6H Cuna, Anumep HaBom B03posknasi HalMOHAIBHBIX JTyXOBHBIX
IIEHHOCTEH y30eKCcKoro Hapoaa. B cBs3m ¢ 3M0OXOH, >KaHPOM, HHIMBHIYaIbHOCTHIO
KOMIIO3UTOPA XOpP B €r0 OIepax CBS3aHa C MACCOBBIMH CIIEHAMH M UIPAET Pa3IMIHYIO POJIb:
OT CO3/1aHMs OBITOBOTO (pOHA, ZEKOPATUBHOTO 3JIEMEHTA JI0 TJIABHOTO ACHCTBYIOIIETO JINIIA.

«AHanmn3 xopoBoro s3plka Mycrago badoeBa mokazam HOBbIE BO3MOXKHOCTH JKaHpA,
BBIITYKJIOTO, SIPKOTO IIPOSIBIIEHHS B XOPOBOM MHOTOTOJOCHH Y30€KCKOTO MOHOJHIHOTO

! Pacymu-Hcpannosa C. CTUIMCTUYECKHE TEHIEHIMH Pa3BUTHS Y30EKCKOH XOpOBOH My3biku 70-90-
rogoB XX Beka. Tamkent: 2003.c.61.
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Mmenoca. Kommo3utopom co3paHa coOCTBEHHAash XyJIOXKECTBEHHas cucTeMa o0OpasHo-
TEXHUYECKOTO B3aUMOJEHCTBUS Mesioca M (akTyphl, B paMKax HAalMOHAIBLHON Tpaguiuu
BCKPBITA €€ HOBas [yXOBHAs CYLIHOCT.»'

PabGoras Hag cozmanmem omepbl «Omap Xaiism» M. BbadoeB, BcecTopoHHEe H3ydwmI
UCTOpPUYECKHE HCTOUHUKHU, apXUBHBIC MAaTEpUaNbl, acTPOJIOTHIO, MAaTeMaTHKy, IO33UIO0,
MakoM # (osbKIIOp. B pesymbraTe 3TOr0 KpOMOTIMBOTrO TpyAa ObUta co3maHa riatdopma
JUTSL pa3pabOTKH KOHIEIINH U MY3bIKaJIbHOH IpaMaTypTHH ONEpBhl, KOTOPAask CTala BaXXHBIM
¥ 3HAYNTEIBHBIM BEXOM B HCTOPHH y30EKCKOI My3bIKaJIbHOM KyIbTYpPHI.

Omepa «Omap Xaésam» xapakTepu3yeTcs IpKOCTBIO, BBIPA3UTEIBHOCTHIO MEIOIUIECKIM
60TaTCTBOM M PUTMHYECKOH 3HEPrHeil, KPaCOYHOCTHIO TApPMOHHYECKOTO U OPKECTPOBOTO
KOJIOPHTA, HETIOBTOPHMBIM HAIMOHAIBHBIM cBoeoOpasueM. M. badoeB TBOpUecku
NPETBOPWII B OIEpe MEJIOIUYECKHH MaTepuall KJIacCHYecKoil NMpoecCHOHaTbHON MY3BIKU
YCTHOM Tpaauliy, BBIPA3UTENbHBIE CPEICTBA, THIWYHBIE IS Y30€KCKOW HapOIHOM
MY3bIKH, MEJIOJMYECKHe OOOpOTHI, YCYJM, IIepEeMEHHbIE METpPbl, XapaKTepHBIC
pUTMOGOPMYIIBI, TUATOHUYECKHE JIaJAbl, OPTaHMYECKH COECTUHEHHBIE C COBPEMEHHBIMH
npréMaMy My3bIKaIbHOTO MUChMA.

B naHHOI cTaThe MBI IBITATUCH PACKPHITH APAMaTypPTUYECKYIO POJIb XOPOBBIX AMH30/10B
B OIEpe M CTWINCTUYECKHE MHOrooOpa3zue OCOOEHHOCTEH XOpOBOrO TBOpUecTBa M.
BadoeBa. Xop B omepe BBHIIOIHIET MHOTOOOpa3HyIO JpaMaTHYECKyI0 (pyHKIHIO, BBICTyHAs
B KayecTBE IMHAMU3UPYIOMIETO ACHCTBHUS ApaMaTypruyeckoro (axropa, a TaKXKe Kak
SJIEMEHT, OTCTPAHSIOIIUN JIEHCTBHE, NMEPEKIIOYAIOIIUI BHUMAHHUE 3pHUTENS-CAyIIaTeNs B
HEKyI0 Jpyryio cdepy, M eCTeCTBEHHO, Kak (DakTop OOOOIICHHS CMBICIOBOM WIEH
MMPpOU3BECACHUS.

Xop sBIIETCSA B OIEpEe Ba)KHEMIIUM CPEICTBOM XapaKTEPUCTUKU HAPOAA, PA3IUYHBIX
COLMAIBHBIX TPYII, CPEICTBOM OOPHCOBKM HAIMOHAIBHOTO OBbITA, OTPa)KCHHUS 3IIOXH,
BPEMCHH, B KOTOpPOM IIPOUCXOAUT ILCI‘/IICTBI/IG, a TAaKXKC JId OTTCHCHUSA U HOIL‘-IépKI/IBaHI/II/I
JIMYHOH IpaMbl I'epOEB.

Xopsl B onepe badoeBa npencraBisioT co00i Kak OTIeNbHbIE HOMEpa, TaK U SIH30/bl,
HEOTBEMJIEMBIC 3JIEMEHTHI COJBHBIX M aHcaMONEBBIX OmepHBIX (Gopm. C moMompio xopa
KOMIIO3UTOP YCHJIMBAET APaMaTHYECKOE PAa3BUTHE CIOKETHBIX JIMHUH onepbl. OH MacTepCKH
UCTIONb3YEeT BBIPA3UTENbHbIE BO3MOXKHOCTH XOpa, IIMPOKO W Pa3sHOOOpasHO IPUMEHSS
PEIUINKH, TIEPeKINYKH, HNOAYEPKUBAIOIINE TEMOpPOBBIE W JMHAMHYECKHE KOHTPACTHI
XOPOBBIX MapTUH, BOKATU3ALMIO 1 PUTMH3UPOBAHHYIO PeUb, XOPOBYIO IEKIaMAIUIO, TIEHUE
3a cueHoil. Kommosutop mpHMeHsSeT pa3HOOOpa3HYyIO0 TIIPAKTUKY PEYEBBIX XOpOB —
CKaHIAWPYIOIUX, pUTMa- JCKIaMAallUOHHBIX, COUYCTAIOIINXCA C O6bI‘-IHI)IM TICHUCM.

Onepa «Omap XaifsiM» - NPOU3BEJCHHE MCKIIOYUTENBHO CMEJoe IO MY3BIKaIbHO-
BBIPA3UTEIBHBIM CPEICTBAM, 00pa3yIONIEM CI0KHYI0 MHOTOYPOBHEBYIO CHCTEMY. XOpPOBOE
Hayalo IMPeACTAaBICHO 3/eCh OYeHb MHOTooOpa3sHO M OpHrHHaJgbHO. Kak BepHO H
CIIPaBEIJIMBO OTMEYAET B CBOEM HCCIIEIOBAaHUH y30EKCKOW XOpOoBO# My3bikH mipodeccop JI.
Kymaepa: «Xop B omepe — aKTHBHBEI YYaCTHHK Da3sBUTHsSl CIEHHYECKOTO IEHCTBHSA.»
Onmpasice Ha JaHHOE MCCIEJOBAHUE MOXKHO KOHKPETU3UPOBaTb U JETAIN3UPOBATh
MHOT000pa3Hy10 (PyHKINIO XOPOBOTO Havaja B JAHHOW OIepe, MPEeXe BCEro HOBaTOPCKHX
acIeKTOB B JpamMaTyprudeckoid pomu xopa B onepe. CrneayeT OTMETUTb CMeENO€ U
OpPUTHHAIILHOE PELICHHE aBTOPOM MAaCCOBBIX XOPOBBIX CIIEH MUUYECKOro miuaHa. MuTepecHo
U BIEUATIISAIONIE IMOCTPOEHA XOpOoBas clieHa B IHepBoM JeiictBuu omnepbli—«HaBpys».
Pa3HOOOpa3HEIMU CPEACTBAMH KOMIIO3UTOP CO3MAET PEaTMCTHIECKYI0 HapOJIHO-MAaCCOBYIO
KapTUHY. Pemmku comuctoB u OTACJIBHBIX XOPOBBIX TPYIIT COYECTAIOTCA TIJIOTHBIMHU
TyCTHIMH 3By4aHHssMH Bcero xopa. CreHa «Hapy3»uMmeeT CTpoHHYI0 TpEXUACTHYIO
KOMITO3UITUIO, B KOTOPOH IIEHTPaIbHBIN pa3aen — TaHel] 00pamiIsieTcsl ABYMS MacIITaOHBIMHU

! Pacymu-Hcpannosa C. CTUIMCTUYECKHE TEHIEHIMH Pa3BUTHS Y30EKCKOW XOPOBOH My3biku 70-90-
rogoB XX Beka. TamkenT: 2003.c.82.
2 ymaesa JI1.Y36ek xop Mycukacu tapuxua. Tomkent: 2000.14 6.
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xopamu — «bynOyn Oynaiima» u «OMOH €p», OCHOBaHHBIC Ha HApPOIHOM IIECEHHOM
marepuane. CleHa ApaMaTypru4eckd KpernKo OpraHu3oBaHa M 00JialaeT SICHOM JIOTMKOW
nocrpoenusi. OHa pa3BMBAeTCsl KakK €IMHas JMHAMHMYECKas JIMHUS, COCTOsIas u3 TpEX
(ha3oBEIX BOJIH. XOpOBBIE SMHM30/bI BKJIIOYAIOT OTHAENBHBIE JEKJIaMallMOHHbIE BO3IJIACHI,
KOTOpble IOJA KOHEL[ «COOMpalICs» B MEIOAUYECKoe O0000LIeHHe — MECTHYIO
KyJIbMUAHALUIO.

JpamaTyprudeckasi 3aBs3Ka HAUWHAETCS CO CIEeHBI, Koraa Omap XaifsiM BRIHIMAET U3
XypIPKyHa MOJICNIBHBIM KOBPHK B OTBET MMaMy PaTxymnoxy MO3T HCHONHSET pyOaw,
BBICTYIIA€T TNPOTHB (U3UIECKOTO M TYXOBHOTO 3aKPEIMOIICHHS JNYHOCTH. Pa3paborka
3JIEMEHTOB MeJoamdecknx (pa3 xopa «OMOH Epy», MpUCOEANHSAIOMHUXCS K roiocy Omapa
BOCIPUHHUMAIOTCSI KaK BHYTPEHHHH TOJIOC 1MO3Ta. XOp IOAXBAThIBAET IMOCIEAHHE CIIOBA
KaX10ro py6an! mosra, CHMBOIM3UPYS NyXOBHOE €IMHCTBO repos U Hapoxaa. Gopma 3Toro
9NM30/1a O4YeHb 3aKpYIJIEHHas W IPEACTaBIsieT CO00H TpPEXYAacTHOE IIOCTPOCHUE C
CepeIMHOM Pa3BUBAIOIIETO THIIA:

A B A
Owmap XaiiaM 1 HapoA Owmap u umam dDaTxymiox Owmap XaiiaM 1 Hapox
Tpu pydau Tpu pyOau Tpu pyOau
00BeIMHEHHEIE OOIIENH
puTMOpOpMYIIOit

Bo BTOpOM J€HcTBHM OTEPBI OYEHB KOJIOPUTEH XOp JepBelneid,? mopydeHHbIil 6acam u
3BydaIui 3a crieHod. s xapakTepucTuk nepsemeil bagoes ucrnonp3yeT BrIpa3uTeIbHbIC
BO3MOXXHOCTH MHWHHMaJIW3Ma, OAHOTO H3 COBPEMCEHHBIX CTUJIEBBIX HaHpaBHEHHﬁ.
KOMHO3I/ITOp HCTIOJIB3YCT MHUHHUMAJbHBIC TCXHHUYCCKUEC HpI/IéMLI Ha pas3HbIX YPOBHIX,
JIOCTHTasl OYEHB SIPKOro W 3(P(EeKTHBHOrO 3ByYaHHMs: Ha yPOBHE OJHOTO 3BYKa, Ha yPOBHE
MOTHBa, Ha yPOBHE PpHTMHMYECKOH Qopmyasl — ycyas.® ITIpuMeHeHME TEXHUKH
MUHUMAJIM3Ma MO3BOJIACT OYCHb BIICUATIIAIOUIC NEPEAATh OIIYHICHUC apXanWKH, aCKCTU3Ma
CBSI3aHHBIX ¢ 00psmoBocTh0. Kak oTMmeuaeT my3bikoBen A. ['aburoBa: «MuHHMaIHCTCKAs
MYy3bIKa COTIpHUKacaeTcs u ¢ My3bIkoi LleHTpanbHo# A3nu. MUHMMAaIN3M BO3BpaIacT HAC K
CaMbIM JIPEBHHM IUIACTaM JII000H My3bIKaJIbHOW KYJBTYpHI, X YEM JIpEBHEE OHA, TEM Ooee
BO3MOYKHOCTEH HaliTH CBsA3el Mexy HUMU.»* VIMEHHO TaKMe TOHKUE, TEHETHYECKHUE CBS3H
HaxOAWT B MHUHHMAIHMCTCKOM cTuinucTike W badoeB, XyJIoKHUK, BecbMa aKTUBHO
MPOSIBISIFONINH ce0sl B IIaHE IPETBOPEHUSI COBPEMEHHBIX TEXHHUK MHUChMA.

[IpumeHenne TeXHUKM MHCbMa MHHUMalW3Ma HampaBieHo badoeBeiM B xope
nepsulield, tak ke, kak u Kapiom Opdom B ero «Catulli carmina» Ha mnepemayy
MPUMHUTHUBHOM, «IEpBOOBITHOI» cymHOCTH oOpa3a. Ha <¢oHe anetopuueckoro Tryna
CCKYHJOBBIX I/IHTOHaHI/Iﬁ 3By4YaT MUCTYIIJICHHBIC BO3IJIaCbl q)aHaTI/I‘IHI)IX z(emeHeﬁ.
3aBOpaXMBaeT M IUIACTMYECKOE DPELICHHWE TAHHOW CIEHBI: MOBTOPHOCTH TEJIOBIDKECHUIM
yY9aCTHUKOB 3uKpa.” TeMIl 3THX JBMKEHUN YCKOPSETCSA MO MEPE TOTO, KAK PAJICIOIIHE
MEPEXOJAT K IKCTaTHYECKUH TpaHcC. B KOHIIE 51M30/[4a CJBIIIHBI JIMIIb WX CKAHAWUPYEMBIC
BBIKPHKHM MMeHH Gora «E amioxy, & amiox, Baxxy». B HOTHOH 3amHcH HEBO3MOKHO
JIOCKOHAJIbHO TIepefaTh CHenn(pUUecKuii XapakTep 3WKpa W OCOOCHHO HEMOBTOPHMO

! Omap Xaiism PyGaun:cruxu. B nmureparypy Omap Xaifssm Boiuen 61arofapsi CBouM pyGasm, KOTOPBIE
M3BECTHBI 110 BCEMY MUDY.

2 Jlepum (nepc. [dervis] «OemHsK, HULIMIA») - TAKKe KAJAHIAP WM KaJeHIEP-MYCYJIbMAHCKUH
aHaJIOr MOHAXa, aCKeTa; IPUBEPIKEHEIl CypHu3Ma.

3 Veyn (apab. «OCHOBBI») - pUTMHMUYecKas (opMysa B MEPCUACKON, apaOCKOil U TIOPKCKOM My3bIKe
YCTHOU TpaIUIINU, KOTOPasi IIOBTOPSIETCS B TEUEHHE BCETO POHM3BEACHUS.

4 TaburoBa A. MHUHMMaIu3M B My3bIKE /TEHE3HC, DBOJIOLMS, BBIPA3UTEILHBIE BO3MOYKHOCTH /
Asropedepar kana. Jucc... Tamkent: 2004. C.16.

3 3ukp (apal. - yIOMUHAHHUE) - UCIAMCKAs PEJIMTHO3HAS PAKTHKA. 3aK/II0YAIONIAsCcs B MHOTOKPATHOM
nomuHanue AJIJIAXA s3b1koM, cepaueM. 3UKp B UCIIaMe Pa3BHIICS B OCHOBHOM KaK MEIUTATHUBHAs
IpaKkTHKa cydusma.
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CBOEOOpa3HBIX CONPOBOXKAAIOMINX 3MKP TOPTAHHBIX BHIKPUKOB. [l03TOMYy KOMIIO3UTOp
oOpaTwics 34eCh K PUTMHU3UPOBAHHOM peyM, NPEJOCTABIAIOMIMN XOopucraMm cBoOOIy
WHTOHUPOBAaHMS NPH OYEHb YETKOW M CIIAXKEHHOW PUTMHYECKOH OCHOBE MaclTaOHble
XOpOBBIE CIIEHbI, CBA3aHHble ¢ HaBpy3oM u IecTBHeM JAepBHIIEH, 00pa3yloT SpKo
KOH(MIMKTHBI THI  Jgpamaryprud. CrocoOCTBYIOIIMM — aKTHBU3aLUMs  CLHEHUYECKOTO
BOCHPUATHS CHEKTAaKIsd ayIUTOpHEH, NPHUAAIOIEH omepe SpKyl0 TeaTpaabHOCTh U
CIIEHUYHOCTh KaK Ba)KHEHIIEe Ka4eCTBO ONEPHOTO CIICKTAKIIS.

Bo BTOpOM ne#icTBHM OMOPHI XOp TAaKKe TPAKTOBAH OUCHb MHTEPECHO M 3()P(HEKTHBHO.
Brewarnsier nmpuéM BOKanHM3alWH, HCIOIB3yeMBI badoeBrIM B mapTHH KEHCKOTO XOpa,
TMOIOIIETO 3a CICHOW M COYETAIOIIETO C 3BYYaHHEM MYKCKOTO XOpa, HAXOAAIIErocs Ha
criene. JI. XXymaeBa BBISBISCT 371ech, KaK M B XOPOBBIX CIIeHaX | meicTBus, «momdoHIo
IUIaCTOB, KOTOPYIO TaKXke CleAyeT paccMaTpuBaTh KaK BaKHEHMIIUIM ApamaTypruueckuil
IPUHIMI MY3bIKAJIBEHO-CIIEHMYECKOTO Pa3BUTHS B JaHHOU omepe.»' OueHb OpUTMHAILHO
nocrpoeHa xopeorpaduueckas kapruHa «Con Omapa», B KOTOpOW 3By4alluid 3a CLEHOM
BOKQJIN3 MEHCKOTO XOpa 3BYYUT KaK BHYTPEHHHH TroJOC TO3Ta U KOTAa K 3TOMY
Jo0aBIIsieTcs ele ToJIoc uTena, Mpou3HocAlIero pyban Xaiisima o 371€ U HeCIIpaBeAIMBOCTH,
MpaBALIMX B 3TOM KECTOKOM MHpE, TO 3MOIMOHAJIBHO-NCUXOJOTMYECKoe BO3JeiicTBUE
BO3MOXKHOCTEH OIIEpPHOW IpaMaTypriud JOCTHTaeT 3JIeCh CBOETO amoress ¥ BaKHO UYTO
XOPOBOH KOMIIOHEHT TaKK€ HMIPAcT CBOIO pPOJb B CHHTE3€ KOMIUIEKCA BBIPA3UTENBHBIX
CpPEACTB.

Oco0eHHO aKTHBHO W JAWHAMHUYHO y4acTtByeT xop B III neiictBum omepsl. BykBampHO
npocianBast BcE pa3BUTHE CIOXKETHOH JIMHNY, BKIIFOYAsCh B ICHCTBUE HAa Pa3HBIX YPOBHSX, B
pa3nUuHbIX (QYHKIUSAX: KOMMEHTHPYIOIIEH, COUyBCTBYIOIIEH cyap0e repos, (hOHUUECKON,
oTcTpaHsioleil u obobmaroneil. B xope yueHHKOB /conpano u anbThl/ bagoes npumenser
MUHHMAJIHCTCKYI0 TEXHUKY MMUCbMa, HO Y)K€ B APYTOM INPOSIBICHUM U IOTOMY CO3JAIOIIYI0
3/IeCh COBEPIICHHO MHOM 3()(eKT, HexeNnr B MICCTBUU ACpBUINCH. PerneTUTUBHAS TEXHUKA
MKMChMa, OCHOBaHHAs Ha MOBTOPEHUH OJHOTO M TOTO K€ 3ByKa repenaéT oOpa3 yYeHHUKOB,
MEXaHUCTUYECKH U MOCIYUTHO MOBTOPSIONIUX BCJEH 3a IIEHXOM ClIoBa MOJUTBHL. JlaHHas
CIICHA TIPENICTABIICT COOOH CBOCOOpA3HBI CHHTE3 COJBHON W XOPOBOH OINEPHOM (POPMEI.
Apus meiixa Parxymioxa, KoTopas B KaXIOH CBOeH (paze mpociamBaeTcsi YHUCOHHBIM
XOpPOM YUYEHHKOB, MO CBOEMY CKJIaay NPHOJIMKAETCS K CBOOOIHOMY MEHHIO, B KOTOPOM
OIYIIAETCA BIMAHWE HMPAHCKOTO Oacmeaxa.’ VIHTOHAIMOHHBIA CTpOM M  MaHepa
WCTIOJIHEHUsI TIPUOJIEKEHBI K MOJHMTBEHHOMY uTeHMIO. [lo cBoelt popme 3TO ciieHa nmeer
Takoe ke CTpoeHue Kak u cueHa Omapa Xaisima ¢ yueHukamu Bo Il kaptune Il neficTBus:
37€Ch TAKKE EHCTBYET KOMIIO3WMIMOHHBIN HPUHIMI XOHA-0032yii.> CIOBa MOJUTBEL
MOBTOPSIEMBIH BCIIE 3 IMIEHXOM, YYCHUKAMHU OCTAI0TCS HEM3MEHHBIMH, TO00HO pedpeHy.

Ilocne mosBnenns Owmapa, BCTyHaloOLIETO B JUCKYCCHIO C IIEHXOM, BakHOE
JpaMaTyprHuecKoi 3Ha4eHHe NMPHOOpETaeT 3ByYaHHe KEHCKOTO XOpa «IMBU3U abTOBY» 3a
CIIEHOHM, CHMBOJM3UPYIOIIETO0 cOOON HEOECHBbIE ToJIoca, IPOU3HOCSIIHNE CIIOBA MOJHUTBBL
OTOT XOp MMEET CBOEH IIENbI0 BBICOKYIO JYXOBHYIO (DYHKIMIO — OCO3HATh B3aUMOCBSI3H
pa3nuHbIX cep: aKyCTHIeCKnX BUOpaIuii KOcMoca, 3¢ MHOTO M 00)KECTBEHHOTO Havall.

Becsma mHTEpeceH apaMaTyprudeckuii MpuéM, MCIOIb3yeMbIi KOMIO3UTOPOM B CIICHE
criopa Mexxay OMapoM M HIeiXoM, KOT/a 3a CIEHOW B JUCKYCCHIO BCTYMAIOT M YUYEHUKH,
pa3AemnsIoue Ha B TPYIIIBL: OHA TPYIa — CONPAHO, Apyras — albThl. XOp UIPaeT 31eCh
JUHAMU3UPYIOIIYI0 pOJIb YCHJICHHS OCHOBHOI CMBICIOBOM HAEU — CMBICNIA TBOPUYECKOU

! Kymaena JI.¥36ex xop mycukacu Tapuxugan. Tomkent: 21 6.

2 Jlectrsix, mactrax, gactrax (mepc. dastgah) - ocHoBHas (opMma (3kaHp) TPAIMLHOHHOH My3BIKH
ucropudeckoit Ilepcun u coBpemenHoro Mpana, THIONOTrHYECKH POJACTBEHHAs apabOCKOMy MakKamy,
y30eKCcKOMy LIalIMakoMy. VMpaHCKuil 1acTrsixoM sIBISETCS BUA UPAHCKOW MY3bIKH, 3TO pa3BEPHYTas
MHOT0YacTHasi BOKaJIbHO-UHCTPYMEHTAIbHAs KOMIIO3HLISL.

3 Xona- 603ryii-HHCTpYMEHTAIbHAS 4acTh Makoma. XoHa- ((apcu «BaifT») JBYyXCTOPUHBIA CTHX.
Bosryii noBropsitomias yactb Meioaun «Pedpen».
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jgesrensHocTd Omapa XaiisiMa, yTBEp)KICHUS AYXOBHOHM [ESTEIbHOCTH €ro TBOPYECTBA,
HAY4YHOT'O U IOITHYECKOTO.

Ouenp MHOrooOpa3HO NpHMeEHseTcs B (UHANE OIEphl XOpoBas peuuTanus Ha (oHe
aneaTopuyeckoil IMIPOBU3ALUH B OpKeCcTpe. DTH COBPEMEHHbIE MPUEMBI KOMIIO3UTOPCKOTO
INUCbMa B JAaHHOM CIIyyae XyJOXKECTBEHHO OIPaBJAHHBI, NOCKOJBbKY MOJATOTAaBINBAIOT
MOSIBIIEHHUE €€ OJHOTO rojoca ¢ Hebec — 3By4aHHs XOpa 3a CICHOW, OKTaBHBIM YHHCOH
CONPAaHO W albTOB, MOIOMIMX HA TJIACHY0 «A». OTOT BOKalIHW3 AaCCOLUHPYETCS C
AQHTeIIbCKUMH ~ HEOCCHBIMH ~ TOJIOCAMM,  BOIUIOIIAIOIIMUMH  CHMBOJN  OOKECTBEHHOTO
BCETIPOIICHMS, HAACXKIObl M TApMOHMH MEXIYy 4YEIOBEKOM M KOCMOCOM, BBICIIUMH
HEOECHBIMH CHJIAMHU.

[TosToMy 0COOEHHO BECOMO W 3HAUHUTEIBHO 3BY4aT py0dau, KOTOPbIe MPOU3HOCUT XalsaM
Ha (hoHe OpKecTpa M KEHCKOT'0 XOPOBOT'0 BOKAJIM3a 3a CLEHOW — BHYTPEHHET0 T0JI0ca repost
— CBOETO POJia BBIBOJI, CHICJIAHHBIA MOATOM M (HUIOCO(OM, OINISHYBIIUMCS HA MPOKUTYIO
JKU3Hb C BBICOTBHI CBOMX JIET:

bunnuM IIyHUHTKMM Xed HapcaHu OMJIMacMeH —
[y 6ynan xanoc, MIMKACTa yMPHUMTIa SIKYH.

U xak 1yxoBHOE 3aBEIIaHUE TPSAAYIIUM ITOKOJICHUAM 3BydaT OeccMepTHEIe ciioBa OMapa
XansaMm:

A¥cTnap yromud KyHMITUMHA 0001 aiiaHr
Junop xypumu6 6up - OUpUHTH3 IO aiaaHT!

Takum o0pa3oM, JpaMaTypruuyeckas poib Xopa B ollepe OueHb Benuka. Kommosutop
MHOTOOOpa3HO HCIOJIB3YEeT BBIPA3UTEIbHbIE W TEXHMYECKHE BO3MOXKHOCTH XOpa,
TeMOpOBbIE U TMHAMUYECKH KPACKU, BOKAJIU3AINI0, PUTMHU30BAaHHYIO Peyb, IEHUE Ha CLIEHE
M 32 CIICHOW, YHHUCOHBI, AMBU3U MapThil. XOpOBbIE MapTHH HAIKCaHBI OYEHb YIOOHO U C
rIIyOOKHM TIPO(ECCHOHANBHBIM 3HAHHEM CIICIIM(UKH XOPOBOTO HCIIOJHHUTENLCTBA. BMecTte
C TeM, OHH OYCHb TPYAHBI B HHTOHAIIMOHHOM, PUTMHUYECKOM M aHCAMOJICBOM OTHOIICHHU U
TPeOYIOT MCHOJHUTEIBECKOTO MacTepCTBa, HAJMYMS Y HEBLOB Pa3BUTOrO MY3BIKAJILHOTO H
BOKAJBHOTO CIIyXa: MEJOAWYECKOro, PUTMUYECKOro M mosmdoHndeckoro. HecomHenHa
XYJO0XKECTBEHHAs U MPaKTHUECKasi IEHHOCTh XOPOBOM MapTUTYpsI onepsl «OMap Xailsm».

Omnepa «Omap Xaitsm» Mycrtadgo badoea mo mpaBy sSBISeTCS TOPIOCTHIO Y30SKCKON
MY3BIKaIbHOM KyJNbTYpHI U 3aCITyKHBAET BCECTOPOHHETO HAYYHOT'O U3yUCHHUS.
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Abstract: Khamid Olimjon is an Uzbek poet who was prolific and blessed in his short life.
Although he did not live long, today we know Khamid Olimjon as a talented poet,
playwright, translator, literary critic, folklorist, scientist, statesman and public figure and
study his work from a scientific point of view. The reason why he accomplished so much in
such a short period of time is because of his extraordinary talent and enthusiasm.

The article discusses the influence of time and time on the work of a talented poet,
playwright, translator, literary critic Khamid Olimjon, the poetics of poetry, the creative
process, the harmony of literature and music, folk art, folk songs and poetry, his activities
and dramas during the Second World War.

Keywords: song, melody, folklore, epics, text, dramaturgy, creative laboratory, translation,
originality, index, classification, analysis, literature, section.

I'APMOHMS OI1I0XW U BPEMEHU, MEJIO/IUSI U TOHA B
TBOPYECTBE XAMHUJIA AJIUMJIJKAHA
Xamaamona C.X.

Xamoamosa Caiiépa Xycernosna — doyenm, KaHouoam Quioioesueckux Hayx,
Kagheopa y36eKcko2o s3bika u 2yMAHUmMapHslX HayK,
T'ocyoapcmeennoii koncepsamopuu Y3zoexucmana,
e. Tawxenm, Pecnybonuxa Ysoexucman

Annomayun: Xamuo Onumdaicon — y30eKCKuti noam, KOmopbwlil 3a 8010 KOPOMKYIO JHCU3HD
ObL1 N000BUMBIM U OJACOCTOBNIEHHBIM. XOMsL OH NPOACUT HEDO0N20, Ce200HS Mbl 3HAeM
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Xamuoa Anumodcana Kak — mMAlaHMAUE020  NOdmMa, opamamyped, NnepesoouuKd,
aumepamyposeod, QOoAbKIOPUCA,  YYeHO20, 20CYOAPCMBEHHO20 U  0OWECBEeHHO20
oeamens U uzyyaem e20 meoOpPHecmso ¢ HAy4Hou mouku spenus. Ilpuuuna, no KOmopou ou
MaK MHO20 cOenan 3a MAaKol KOPOMKUU Nepuod 6pemMenu, 3aKo4demcs 6 e2o0
HeoObIYAtIHOM Mmananme u IHMy3udasme.

B cmamve paccmampusaemcs gnusnue epemMenu HA MEOPYECEO MALAHMIUBO20 NOIMA,
Oopamamypea, nepegoduuxa, aumepamyposeoa Xamuoa ONUMI*COHA, NOIMUKA NOI3UU,
MGOPUECKULl Npoyecc, 2apMOHUsL JUMePamypvl U MY3blKU, HAPOOHOEe MEOPHUecCmaeo,
HApOOHble NECHU U NOI3USL, €20 OesTMELbHOCHb U OpaMbl 60 8peMst Bmopoti Muposoil 60tiHbL.
Kntoueevie cnosa: nechs, menoous, QOnvKIop, ObLIUHGIL, MeKCm, Opamamypeus,
meopueckas 1abopamopus, Nepegood, OPUSUHATLHOCHb, YKA3amelb, KlAcCupurayus,
aumanus, aumepamypda, paszoei.

In the morning he spoke the horse of life, And on the Sabbath the dry first morning, He
took away the tot of the flower. These stars take away not only the lyrical hero, but also the
reader like a “tot of a flower”. These beautiful words entered every Uzbek household as a
poem or a song and became a spiritual property, an immortal melody and a favorite melody.
Every year, a number of our classic songs and immortal tunes are performed on the stage. In
these verses, the image of nature is described so skillfully and vividly that until Khamid
Olimjon, no one else was able to describe the nature felt by the lyrical hero with such
reliable and melodious lines. The reason for the wounding of such loose poetry can be seen
when he grew up drinking water from folk art. Khamid Olimjon was born on December 12,
1909 in the city of Jizzakh. A lover of folk tales and epics grew up in the bosom of the
village. After graduating from the primary school named after Narimonov, he studied at the
Samarkand Pedagogical University (1923-1926) at the Uzbek Pedagogical Academy (1926-
1931) and during his studies, he was able to take his work to a new level by constantly
finding himself, studying the poetic elements of poetry, and deeply analyzing the Russian
language and literature. Khamid Olimjon's works began to appear in "Zarafshon" newspaper
in 1926. In 1927, the poet joined the editorial office of this newspaper and worked
extensively, now he joined the circle of poets and artists and gained new experiences. The
era was treacherous, so he sometimes had to follow its lead. Khamid Olimjon's first
collection of poems called “Koklam” was published in 1929. This collection contains the
poet's first poems, which are valuable because they contain the gradual reflection of the
times and the sincere feelings of childhood and youth. After that, Khamid Olimjon's poetry
collections such as “Fire Hair” (1931), “Olim Yovga” (1932), “Race” (1932) were
published, and no matter how beautiful they are, the elements of the existing ideological
system were definitely absorbed, and the poet avoided this. could not escape.

Khamid Olimjon never stops working on himself to enrich his work, and he knew very
well that the best way to do this is to translate the works of various poets into Uzbek. In
addition, translation served as a source for the improvement of the poet's financial situation.
He translated the works of A.S.Pushkin, L.N.Tolstoy, M.Gorky, V.Mayakovsky,
A.Serafimovich, T.Shevchenko, M.Lermontov, N.Ostrovsky, A.Korneychuk and wrote
articles about them.

In addition, he did many things to study folk art, which he loved and loved since
childhood, and which he was directly involved in, and to preserve its rare, disappearing
examples. This was the first work for a man who loved the nation by himself, based on the
demand of the times. Because many sagas were not written down at all, and the narrators
were passing away. “Alpomish”, a wonderful masterpiece of Uzbek folklore, was first
prepared for publication by Khamid Olimjon and published with the beginning (1938). The
publication of this book at a time when Soviet repression was bleeding from the mouth was
a big deal. Later, the trouble that “Alpomish” befell was not in vain. It was said that
representatives of the upper class were sung in the epic, and the separation from the most
famous and rare epic of the Uzbek people would bring great tragedies. In those years, he
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overcame all difficulties and hardships with creativity and poetry and published a number of
collections. The poet wrote his collections "River Night" (1936), "On the Shores of
Chirchik" (1937), "Country" (1939), "Bakht" (1940), "The Story of Two Girls" (1935-1937),
"Bakhtiyor with the Moon" ( 1937), with the epics "Zaynab and Amon" (1938), "Semurg"
(1939), he glorified the advanced ideas of his time as an innovative poet.

During the fiery years of the Second World War, his poetic drama "Mukanna" was
created, which is still a masterpiece of our dramaturgy. This drama is one of the most
important creative genres of Khamid Olimjon's work after poetry. The drama "Mukanna"
was written during the dangerous years of war. With the Second World War raging and
millions of people dying in the war, the sparks of panic, fear, despair and mistrust of the
government igniting among the people, there was a need for a powerful historical spectacle
that would inspire the peoples to heroism, struggle, courage and bravery, and in this the
talents of the nation and initiative was very necessary.

Everyone begins to fear war and its consequences. At such a time, Soviet propaganda
works very well and launches a number of advanced projects. In some sense, the fact that
people's long-standing tyranny, humanity, and fighting against the enemy is in their money
and blood is useful to them. It was about stirring up that blood, "resurrecting" the creatures.
It is a historical necessity that the leaders of the center are tasked with writing a work that
will lead the people forward, give strength to the warriors, and patience and hope for the
future to the workers. Therefore, a number of works on historical themes were created in
Uzbek theater art in those years, most of them were performed by talented poets who were
already known for their poetry. In those years, it can be seen that the Writers' Union devoted
its propaganda to the theme of war and heroism in the cause of war. As a result, writers-
poets began to write works in various genres of heroic character. In addition, the people of
Kalam who were evacuated to Uzbekistan took an active part in these creative and
promotional activities. Writers and poets of Russian, Ukrainian, Belarusian, Moldovan and
other nationalities took an active part in the life of our republic. They closely cooperated
with their colleagues from Uzbekistan. "We will overcome!" the almanac, the anthology
"Poets of Uzbekistan - to the front" were the fruits of such cooperation. Khamid Olimjon,
Uygun, Sabir Abdullah, Nikolay Pogodin created the musical drama "Sword of Uzbekistan"
together. Playwright Khurshid is also said to have a hand in this drama. Because the
manuscript of this work is kept only in the "Khurshid Archive" kept in the State Literary
Museum named after Alisher Navoi. Oibek's novels "Navoi" and "Qutlug' Qon", "Golden
Star" by Abdulla Qahhor, "Wives", "Jalaluddin Manguberdi" by Maqsud Sheikhzoda, which
were created during the war, were highly appreciated by the public. There was also a great
rise in poetry. Khamid Olimjon's "Take a weapon in your hand", "To a friend coming from
the East to the West", "Warrior Tursun" and "Roksana's tears", Gafur Ghulam's "You are not
an orphan", "I am a Jew", "There will be a holiday on our street", Uygun's " Oath", "Don't
retreat even a step" and "Letter", Maqgsud Shaikhzada's poems "Mother is watching" and
"Captain Gastello", Sharof Rashidov's collection of poems "Kahrim", Sultan Zhora's "The
Voice of the Machine Gun", "Our Spear” expose the entanglements of fascism. reached and
sang the confidence of victory, raised the fighting spirit of the people. The government was
well aware that the most influential of these was undoubtedly the theater and its basis,
dramatic works. Because by sending the martial dramas on tour to villages and remote
villages, apart from the central stages, it was very effective to call the people to solidarity
and the youth to struggle.

G. Mominov expresses the following opinion about the works written during the war and
their authors: “These writers, as loyal citizens of their country and nation, adhere to the
policy of the Soviets, the slogans of its single party, and on the way, except for some lofty
tones, lines with false elation and bowing meaning, mostly those who created diligently and
sincerely [1, 163]”. Professor D. Kuronov does not agree with these opinions and expresses
the following thoughts about "Mukanna": the interpretation of "Mukanna" has a historical-
biographical basis. Only in this, firstly, the historical-biographical material was considered
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only as a tool that helps to imagine the spiritual and spiritual state of Khamid Olimjon at the
time of his creation; secondly, because it is a tool and is widely known, it is limited to
mentioning it in a generalized way. For example, in the article, the following biographical
information was given to the poet in the form of a description: “an active person who was
formed under the influence of the Shura from an early age, who believed from his heart the
false truths that he had absorbed, and entered the field of conflicting ideological struggles of
the time with the stubborn selflessness typical of teenagers...[2, 65]”. Of course, these
opinions are very controversial, but one thing is true that what unites these works is war and
artistry. The influence of these two elements can be felt in all works. In the poem “Ophelia’s
Death”, Khamid Olimjon seems to express the opposition of the era and the creator to it:

There is no use, beautiful, cruel sky,

No matter how many complaints you make,

How much you beg, how much you cry,

Anyway, it's finally over.

How innocent you are, how faithful you are,

If you are white as snow, pure as ice,

You will never be blind, this sky is fertile.

A black funeral is being read for your love

expresses his mental state.

The work of Khamid Olimjon, who lived and created in time and time, continues to live
even after many times, and this artistic creation still inspires a lot of research, study and
putting new theories forward.
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Annomauus: HapooOHvle MY3bIKAIbHLIE UHCMPYMEHIMbL 3AHUMAEN 6ANCHOEe MeCmo 8
PA3sUMUU MY3bIKAIbHO20 UCKycemea Y3bexucmana. B nacmoswee epems ucmopuueckas
960MIOYUU  HAYUOHANILHBIX — MY3bIKAILHLIX — CIAHOBAMCS  00beKmMoM  psaod  HAYUHBIX
uccnedo8anull, 4mo nomozaem npocieoum 0COOeHHOCU CMAHOBIEeHUs U QOPMUPOBAHUL
cucmembl My3blKAbHbIX UHCIMPYMEHMOS, SAEIAIOWEUCT COCIABGHOU HACMbI0 MAMEPUALLHOU
kyabmypwol. Kpome moeo, uccredosanue c60eobpasubix CMOPOH UCHOPUYECKO20 PA36UMUSL
HAPOOHBIX UHCMPYMEHMO8 NOMOICEM PACKPbIMb 0COOEHHOCMU (opMuposanus odujel
MY3bIKAILHOU KYIbmypbl y30eKxcko2o uapooa. Ilosmomy 6 smom nanpasieHuu umeem
8AJICHOE 3HAYEHUE UMEem UYYEHUE 80NPOCA UCMOPUYECKOU I80IOYUU Y3OEKCKUX HAPOOHbIX
MY3bIKAbHBIX UHCHPYMEHINOE.

Knroueewie cnosa: mysvika, uHCmpymeHm, UCHOIHEHUE, UCOPUS, MACMEPCMEBO, KYIbMypbl,
UCMOYHUK, DB80JIOYUSL.
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Abstract: folk musical instruments occupies an important place in the development of the
musical art of Uzbekistan. At present, the historical evolution of national musical
instruments is becoming the object of a number of scientific studies, which helps to trace the
features of the formation and formation of a system of musical instruments, which is an
integral part of material culture. In addition, the study of the peculiar aspects of the
historical development of folk instruments will help to reveal the features of the formation of
a common musical culture of the Uzbek people. Therefore, in this direction, it is important
to study the issue of the historical evolution of Uzbek folk musical instruments.

Keywords: music, instrument, performance, history, mastership, cultures, source, evolution.

C KaxIbpIM JIHEM YCUIIMBAETCS MHTEPEC K M3YYEHHIO MCTOPUHU KYyJIbTYpbl U UCKYCCTBA
VY36ekucraHa. Y30€KCKOE€ HCKYCCTBO OTJIMYACTCS CBOMM MHOroooOpasueM. OcoOeHHO
CJIaBUTCSI CBOMM OOTraTCBOM M YHUKATHOCTHIO HAapOIHbIE MY3bIKaJbHbIE MHCTPYMEHTHI U
UCIIOJIHUTENIBCKOE  MAacTepCTBO,  SIBISIOIIMECS HEOTbMIIEMOM  4YacThio  y30€KCKOTro
MY3BIKaJIbHOTO MCKYCCTBaA.

B m3yueHnm Bompoca MCTOPHYECKOW 3BONIONHMH y30€KCKMX HAPOAHBIX MY3BIKaJIbHBIX
MHCTPYMEHTOB 3aHUMaeT Ba)KHOE MECTO MMMChbMEHHbIE HCTOUYHHKN. Ha OCHOBE JaHHBIX 3THX
HCTOYHHKOB MOXKHO TTOIYEPKHYTb, YTO HEPHOJ CPETHEBEKOBbS 3aHMMAcT BaXXHOE MECTO B
9BOJFOLIUH HAPOJHBIX MY3bIKAJIbHBIX HHCTPYMEHTOB.

Tpakrat «Kuto0d an-mycukwii an-xabup» («bompmas kHuUTa MYy3bIKH») AOy Hacpa
®Dapabu (X Bek) sBIAETCS MEPBBIM JPEBHUM HUCTOYHHKOM, B KOTOPOM HUMEIOTCS CBEACHUS O
HApOJIHBIX MY3BIKaJIbHBIX HMHCTPYMEHTaX. B Tpou3BeAeHHM NPUBOJSTCS CIIEAyIOLIHe
HapOJIHbIE MY3bIKAJIbHBIE HHCTPYMEHTHI [1]:

1. JHad (Toupa) 7.  Mab3ud (Hamomgodbuu apdur)

2. Kamxan (KOJIOKOJI, KOJIOKOJILYHK) 8.  Py6o06

3. Tabn (ymapHsbIii) 9.  Musmap (1yxoBOi HHCTPYMEHT)

4. Camx (TUTOCKHE KaMYIITKH) 10. Cypnait

5. Vn 11. Haii

6. TanOyp 12. Ioxpya (My3. HHCTp. HANOJOOWH
apohsI)

W3 storo cnenyer, uro yxe B X Beke OBITOBAIM Ha INPAKTHUKE CBOCOOPA3HBIC BUJIBI
y30EKCKMX HAapOAHBIX MY3BIKAIBHBIX MHCTpyMeHTOB. A0y Hacp ®apabu knaccudumupyer
UX Ha OCHOBE JIByX NPUHIIUIIOB:

1) cpaBHMTENBHO HEAONITO 3ByYallue HHCTPYMEHTHL;

2) MHCTPYMEHTSI, UIMEIOLINE JO0NToe 3BydaHue [2].

C Touku 3peHHs MYy3bIKaJIbHOW TEOPUM ITH NPULMIIBI SBIISIOTCS NPAaBUIBHBIMU, Ha MX
OCHOBE ONPEAETAIOTCS HACKOJIBKO COBEPIICHEH HHCTPYMEHT M KauecTBO 3BydaHUs. B cBs3u
C 9TuM, Y30€KCKH HapoJ HCTOPUYECKH O0O0Jafal KOMIUIEKCOM  MY3bIKaJbHBIX
MHCTPYMEHTOB, KOTOpPBIE OTBEYAJH 3THM TpeOOBaHUAM. BrleckazaHHOE MOKA3bIBAET, UTO
y30€KCKOe MY3BIKAIbHOE MCKYCCTBO, B TOM YHCIIE OBITYIOIINE B HACTOSIIEE BPEMsI CBBIIIE
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JBaaaTH Y30€KCKHE HapoJHbIE MY3bIKaJbHbIE HWHCTPYMEHTBI HMMEIOT HCTOPHYECKYIO
OCHOBY.

Mys3bIKaJIbHBIE HHCTPYMEHTBI MAb3uUg, Musmap M wioxpyod, 0 KOTOPbIX yIOMHHaeT AQy
Hacp ®apabu, B Hamie BpeMs He MCHOJB3YIOTCS IIMPOKO HA mpakTuke. Ho Hanuume ux B
Pa3BUTHUHM HALMOHAJIBHOTO MY3BIKQIBHOTO HCKYCCTBa IIOKa3blBaeT 00 HCTOPHYECKOM
IpEeCTIKE Halmled My3bIKaIbHOM WHCTPYMEHTAIBHOW CHCTEMBI B Pa3BUTHH HCTOPHU
MUpPOBOM MY3bIKaJbHOW MaTepHaibHOW KyJIbTYphl. BMecTe ¢ TeM B HacToslILee BpeMs
CTaBUTCA 3aJada WX BOCCTAaHOBJICHHS C HCIONB30BAHMEM COBPEMEHHBIX TEXHOJOTuil. B
9TOM CMEICTIe oOpalrraeT Ha cedst BHUMaHue ciexyromue Bekaakn Aoy Hacpa @apabu o6
HHCTpyMEHTe  woxpyo: «ORHUM W3 MY3BIKAJIBHBIX HHCTPYMEHTOB, H300pasKarolIui
YEJIOBEUECKUH TOJIOC 3TO MIOXPYyHA. My3bIKaabHBIH MHCTPYMEHT HE ObUT M3BECTCH PaHbIIE,
OH co3faH HenaBHO. Ero cosman B 306 roxy xumxpu (B 919 rox mo HOBOMY CTHIIIO) B
Camapkanne AOynaiic MOH AXBac M IOCKOJIBKY 3TOT MHCTPYMEHT 00Jajajl BBHICOKUMHU
BO3MOKHOCTSIMU 3By4YaHHsl, 32 KOPOTKOE BpeMsI OH CTajl OueHb momyispHbeIM. Ilocie atoro
ero npuBeanu B Mpak u B barmage mHcTpymMeHT mmen Oojpliylo ciaBy. My3bIKaHTHI
3aBe3H nHeTpyMeHT B Erumnet u Cuputo (Papabu NpuBOAMT YEPTEXK ITOrO MHCTPYMEHTA C
KOpILyCOM, HarnoMHHalomuM apdy). Bricokuii 3Byk 3TOro My3BIKaJbHOTO HHCTPYMEHTA
obecrieunBaeTcs 3ByKOBBIM 00OBEMOM B YETHIPE OKTaBBl. 3BYKOBBIC HHTEPBAIIBI 00pa3yroTCs
B CpelHEN YacTu HHCTpyMEHTa» [3]. B aToM cMbIcie MOXKHO C YBEPEHHOCTBIO OTYEPKHYTH,
YTO MY3BIKaJIbHBIH MHCTPYMEHT w0Xpyo, HadWHas ¢ X BeKa, IPOYHO BOIIEN B OOHMXOX
HapoJ0B BocToxa.

Yucypmaonn KaiikoByc (XI Bek) B cBoem mnpomsBeneHun «KaOycHoMe» NPHBOIHUT
CBeJIeHHs ellle 00 OJTHOM HAlMOHAILHOM MY3BIKaIbHOM UHCTPYMEHTE pyd. DTOT HapOIHbIH
MY3BIKaIbHBI MHCTPYMEHT «UMeJl 4eTblpe CTpyHbI» U KailkoByc maxe BHIUT B 3THUX
CTpyHax «d4eThIpe NMPHUPOJHBIC Hadajla 4yeJloBeKa — TeIIo, XOJIOJ, CYyXOCTh W Buary» [4].
MOXHO yCTaHOBUTH, YTO B XI Beke My3BIKaJIbHBII MHCTPYMEHT pyod BMECTe C TaHOYpOM
«IIUPOKO MPUMEHSUIUCH BO BpeMsl CIIeMalbHBIX cxoaax (koHuepTax). [lo3xke, Hapeemn Anu
Yanru (XVII Bex) B cBoem mpousBeaeHun «Pucomam mycukm» («KHuUra o My3bIke»)
TOBOPHT, 4YTO MY3BIKAIBHBII HHCTPYMEHT pyo OBUI CO3IaH IPOCIABICHHBIM MOATOM
Ab6nymnox Pymakm (X Bek) m OH caM e OBUI HCKYCHBIM MWCIIOJIHHTENEM Ha 3TOM
MHCTpyMeHTe. Eciy npuHSTE 1 3TO CBEIECHUE, TO MY3bIKAIBHBIA HHCTPYMEHT pyo Hapsimy C
JPYTMMH HAallMOHAIBHBIMH MY3BIKQIBHBIMH HHCTPYMEHTAMH IIHPOKO HCIIOIB30BAJICS B
teueHun XI — XVII Bexos.

OmuH W3 MO3TOB MBIchuTene MaminoHo Axmamu (XV Bek) B CBOEM NPOH3BEICHHH
«Coznmap myHo3apacu» («Crop My3bIKaJbHBIX HHCTPYMEHTOBY») INPHBOAMUT CBEICHHUS O
IIMPOKOM TPUMEHEHUH CJIEeIYIOIUX HApOAHBIX MY3BIKAIBHBIX HHCTPYMEHTOB B
WCTIOJTHUTENIHCTBE MAKOMOB [5]:

1. TauOyp 5. FEryrom (Bo Bpems HCHOJHEHHS
MY3bIKQIBHBIH MHCTPYMEHT JEPIKUTCS
Ha KOJICHSIX UCTIOJIHUTEJIS)

2. Vo 6. Py0ab
3. Yanur 7. I'mmxkak
4. KoOy3 8. Kynrypa (OmHOCTpYHHBIN

WHCTPYMEHT Ha 10J100uu TaHoypa)

Ecmu oOpaTuth BHMMaHHE, TO MOXHO OIPEIEIUTh, YTO OBITOBABIINE B CTAPHHY
MY3BIKIbHBIE HHCTPYMEHTHI KaK Yawue, KoOy3, émyeoH, euddcax M Kyneypa B XV Beke CHOBa
BEPHYJIUCh B Cepy HAPOAHOTO MY3BIKAJILHOTO HCIIONHUTENLCTBA. M3 MCTOYHHMKOB HaMm
W3BECTHO, YTO MY3bIKAIbHBIE HHCTPYMEHTHI V0, YaHe, py6ab n eudxcax B XV BeKe IMIMPOKO
WCIIONB30BAIMCh HA MPO(ECCHOHATIBHBIX  KOHIEpTaX, MPOBOAMMBIX BO  JBOPIAX
npaBUTeNei.
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Hcropuueckue cBeaeHust 00 y30eKCKHX HAPOAHBIX MY3bIKAJIbHBIX HHCTPYMEHTOB B X VII
BEKE MOKHO BCTPETHUTH ¥ B IPYIMX UCTOPUYECKHUX MMMCbMEHHBIX HCTOYHMKaX. Jlapemr Anu
Yanru-byxopu B cBoeil kHure «Pucomam mycukm» («KHHMra o My3bIKe») NHIIET O
MOMYJISIPHOCTH HAPOHBIX MY3BIKIBHBIX HHCTPYMEHTOB U JJa€T UM XapaKTEePUCTHUKY:

OTH CBeACHUS SIBISIOTCS YHUKAIBHBIMHA M OHU JAIOT BCE OCHOBAHUS IPEAIOIaraTh, 4To
JaHHBIC HAPOAHBIC MY3BIKAIbHBIC HHCTPYMEHTH OBUIM B IIMPOKOM NpHMeHeHHH. IloTomy
YTO B INPOU3BEACHUSIX MBICIHUTENEeH TOro BpeMeHH kak Myxammamaues Hwumorn (XVIII
Bek), Myxammaznpu3o Oraxu (XIX Bek) roBopuTcs 00 3THX MY3BIKaJIbHBIX WHCTPYMECHTAX.
Haxe B cruxax boOopaxmma Mampaba (XVIII Bek) BcTpewdaercs XapaKTEpUCTHKA
MY3BIKaJbHOTO HMHCTPYMEHTa cemop (TPEXCTPYHHBIH  My3BIKQJIBHBIA ~ HHCTPYMEHT
Harogooun TaHOYpa, UCTIONHACTCS CMBIYKOM).

Takum o0Opa3omM, MBI MOXEM YBHUIETb, 4YTO Yy30€KCKHE HapOIHBIE MY3bIKaJIbHbIE
MHCTPYMEHTHI B CBOEH MCTOPUYECKON ABOJIIOLMH MUMEIOT TPU BAXKHBIX aCleKTa: BO IEPBHIX,
CYIIECTBOBAJIM MHOTO CaMbIX Pa3HbIX U MMEIOIIUX CBOCOOpa3HbIC 3BYYaHHs MY3bIKaJbHbIC
MHCTPYMEHTBI; BO BTOPBIX, CO3[aBaJHCh HOBBIE MY3BIKAIbHBIE HMHCTPYMEHTHl B
COOTBETCTBMM C TpeOOBaHMSMH BpPEMEHHM U COBEPIICHCTBOBAINCH YXKE HMMEIOIIUECs
MY3bIKaJIbHbIE MHCTPYMEHTBI; B TPETBUX, BCE HMEIOLIMECS MY3bIKaJbHbIE HMHCTPYMEHTHI
HCTIOJIb30BAJINCH B MY3BIKQIbHOM HCIIOJTHUTEIbCTBE.

Tabnuya 1. Y30exckux HApOOHBIX MY3bIKAbHBIX UHCIMPYMermo8, Obimosasuiux 6 X — XIX eexax.

Ne | Ha3paHue My3bIKaJILHOI'O HHCTPYMEHTA Bun
1. | Houpa Y napHbiii

2. | Kamxkan Y napubrii

3. | Tabn Y napHblii

4. | Camx Y napHblii

5. | Vn CTpyHHO-IUIEKTPHBIN
6. | TauOyp CTpyHHO-TUIEKTPHBIN
7. | Map3ud CTpyHHO-IIIMITKOBBII
8. | Py6ab CTpyHHO- IJIEKTPHBIHA
9. | Musmap JlyxoBoit

10. | CypHaii JyxoBoit

11. | Hait JyxoBoit

12. | Ioxpyn CTpYyHHO-IIIMITKOBBII
13. | Pyn CTpyHHO-IIIMIIKOBBIH
14. | Yanr CTpyHHO-yIapHBbIiI
15. | Kyby3 CTpyHHO-IIIMIIKOBBIH
16. | Eryrom Y napHbIii

17. | T'mmxak CTpyHHO-CMBIYKOBBII
18. | Kynryna CTpyHHO-IIIMIIKOBBIH
19. | Konyn CTpyHHO-IIIMIIKOBBIH
20. | IlTamoma JyxoBoit
21. | Haiin abHon JyxoBoit

22. | Pyxam3o CTpYyHHO-IIIMITKOBBII
23. | YaroHa CTpyHHO-IIUNKOBBIH
24. | AprunyH CTpyHHO-IIUNKOBBIH
25. | Cerop CTpyHHO-IIUNKOBBIH
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Abstract: the article analyzes the issues of the foundations of the ethnooganology of Uzbek
folk musical instruments, provides historical data and recommendations for studying this
problem.

Keywords: uzbek folk musical instruments, ethnic identity, traditionalism.

B roapr HesaBucumoctn B PecnyOinuke Y30eKHCTaH NOCIIENIOBATENBHO H3YYalOTCS U
HCCIIEAYIOTCS BONPOCH! HCIIOJHUTENBCTBA HAa HAPOJHBIX MY3BIKAJIbHBIX HHCTPYMEHTaX,
HaIlMOHAJIbHOE HMHCTPYMEHTOBEJICHHE W €Tr0 STHHYECKHE AacCleKThl, MPOOJIEeMBbI pa3BUTHSA
JIAHHOTO HaIlpaBJIeHUss Ha OCHOBE COBPEMEHHBIX TpeOoBaHMH. B 3ToM OTHOLIEHUH
OTIpeNieNeHbl U PeaM30BaHbl MPHOPHUTETH, 0COOEHHO Ha OMpKaiimme mATh JieT. [IpuHSTHI
JIOKYMEHTHI CTPaTern4ecKoro pa3BuUTHs oTpaciu [1].

CoBpeMeHHbIE y30€KCKHE HapOIHbIE MYy3bIKaJIbHBIE HHCTPYMEHTHI OY€Hb Pa3HOOOpa3HbI
U COCTOSAT B OCHOBHOM W3 HallMOHAJIBHBIX HHCTPYMEHTOB. IIpm 3TOM My3bIKajbHbIE
MHCTPYMEHTHl HApOJIOB MHpPa MOXHO BCTPETHTh B DPa3IMYHbIX KoMmo3uiusx. Crout
YIIOMSIHYTh OCHOBHBIE BHJIbl Y30€KCKHUX HAPOAHBIX MYy3bIKAJIbHBIX HHCTPYMEHTOB!

1. lyxoBbI¢ HHCTPYMEHTBI:

— Haii, Kommnaii, Cypnaii, Kapnaii, Bynomon, I'axup nHait

2. CTpyHHO-y/1apHble HHCTPYMEHTBI:

—Yanr, Konyn

3. IlneKkTpHbIE M IIMNKOBbIE MHCTPYMEHTBI:

— Py606, Adron (byxopo) py6o6, TauOyp, Caro, ¥Ya, Top (B Xopesme), Iyrop,
Jymbupa
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4. YnapHble HHCTPYMEHTBI:

Howupa, Horopa, oy, Kaiipok, Cadonn

5. CTpyHHO-CMBIYKOBbI¢ HHCTPYMEHTBI:

I'umxak, Kyoys3, Cato

B pesynprate mopepumzanmu (30-40-rr. XX B.) OCHOBHBIX BHJOB HHCTPYMCHTOB
MOSIBUIINCH TaKHE BHUIBI KAaK IPHMa, abTOBBIC, TEHOPOBBIC, 0acOBbIC M KOHTpabacoBbIE
MYy3bIKaIbHBIE HHCTPYMEHTH [6]. Takum 00pa3oM, KOMHMUYECTBO Yy30EKCKHX HApPOTHBIX
MY3bIKaJIbHBIX HHCTPYMEHTOB CEroHs MpeBbIcHI0 30.

Ecte Heckompko (DaKTOPOB, BIHMSAIOUIMX HA IMHUYECKYIO IHCUZHECHOCOOHOCMb
y30€KCKMX HapOJHBIX MY3bIKaJIbHBIX HHCTpyYMeHTOB. OOpammaem Bame BHUMaHue Ha Takue
OCHOBHEIE (DaKTOPHI.

1. JocrymHocTh ucTOpHYeckHMX mucTouyHMKOB. CornacHo 3TOoMy  (dakropy,
RUCbMEHHble VCTOYHHMKH Y30E€KCKUX HApOIHBIX MY3BIKAIBHBIX HHCTPYMEHTOB HMMEIOT
THICAYUIICTHIOIO UCTOPHIO. DTHU MUCbMEHHBIE UCTOYHUKHU OMUCHIBAIOT CTPYKTYPY Y30€KCKHUX
HapOJHBIX MY3bIKaJIbHBIX HHCTPYMEHTOB, IPOLIECC U3TOTOBIICHHS, 3BYKOBBIE BO3MOKHOCTH
U UCIOJNHHUTENbcKHE OcHOBBI. Hampumep, AOy Hacp ®apabu (X Bek), yuurens
MY3bIKaJIBHOTO HCKYCCTBa HE TOJIKO y30EKCKOro, HO M BceX HapoJoB Bocroka, ommcan
CJIETYIOIIEe HapOAHBIC MYy3bIKAJIbHBIE HHCTPYMEHTHI B CBOeH kHHUre «An-Kurob an-Kabup
an-mMycrkay («bonplnas KHATa My3BIKN»), OOJIBIINHCTBO KOTOPBIX BCTPEYAIOTCS M CETOTHS
Ha IpakTUke [2]:

1. Vi 8. Taubyp

2. JKamxkan (KOJIOKOM) 9. Mas3ud (tmrpa)
3. Howmpa 10. Py606

4. Tabn 11. Masmap (nynxa)
5.  Canx (Tapenka) 12.  Cypnait

6. Tacduxk (ynapHblii ”HCTPYMEHT) 13. Haii

7. 3adu (kaiipok) [7] 14. loxpyn

Wmu, B cruxorBopennn «Cozmap  MyHo3apacw»  («/lmamor — My3bIKaJTbHBIX
HHCTPYMEHTOB») MaBiono Axmamu (XV Bek) kiaccuUIUpyeT CIeAyIoIIne Y30eKCKUe
HapOJIHBIE MY3bIKAJIbHBIE HHCTPYMEHTHI [3]:

1.  TauOyp 5. ETyroH (ymapHblii HHCTpYMEHT)

2. Vi 6. Py06o06

3.  Yaur 7. I'mmxak

4. Ky0y3 8.  Kynrypa (My3BIKaIBEHBINA

WHCTPYMEHT HANOJ00nH TaHOYpa)

[MepBriii y30ekckuit npodeccop Abaypayd durpar (XX Bek) B cBoeM Tpyzae «Y30ek
KJIACCUK MYCHKAacH Ba YHUHT Tapuxu» («Y30eKkckas KiIacCHuecKass My3blka M €e
HCTOPHUS») MOAPOOHO XapaKTepu3yeT cieayloue y30eKCKHe HapOIHBIC MY3bIKaIbHBIE
WHCTPYMEHTHI [7]:

1. Taubyp 8. Kommnait

2. Hyrop 9.  Cypmnait

3. Py6o6 10. bamabon (bymamon)
4. Ky0Oy3 11. Kapnait

5. Yanr 12.  Joupa

6. T'mmxakx 13. Horopa

7. Haii
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Crenyer OTMETUTb, YTO 3TH UCTOPHUUYECKHE HCTOYHUKH, KOTOPbIE ObUIM HAIMCAHBI Yepe3
Kaxaple 500 yeT, MoKa3pIBalOT, YTO OCHOBHBIC BHUIBI CTPYHHBIX, TYXOBBIX, CMBIYKOBBIX U
yIapHBIX MHCTPYMEHTOB Y30€KCKOTrO Hapoja COXPaHWINCh. JTOT (aKT SBISETCS BaXKHBIM
JIOKa3aTeIbCTBOM MCTOPHYECKOH KM3HECIIOCOOHOCTH y30EKCKUX HAapOIHBIX MY3BIKAIbHBIX
MHCTPYMEHTOB B TEYCHUH JIOJITOTO BPEMEHH.

2. TpaaAMHOHHOCTH HCMOJHUTENbCTBA. COTIacHO 3TOMY (DaKTOPY, UCTIONHUTEIHCTBO
Ha y30eKCKHX HApOIHBIX MY3BIKaJbHBIX MHCTPYMEHTaX Ha MPOTSDKCHHH BEKOB ONMHMPACTCS
Ha YycTom mpaduyuonnocmu. CBoeoOpa3Hble OCOOEHHOCTH 3TOTO «(pyHIZaMEHTa»
3aKITI0YAIOTCS B CICIYIOLIEM:

— nepeaya OCHOB MCHOJIHUTEIbCTBA «OT HACTABHHUKA K YUCHHUKYY;

— BBICOKHH YpOBCHb HCIOJHHUTEIBCKAX BO3MOXKHOCTEH U 3BYy4YaHHS Y30EKCKHX
HapOJIHBIX MY3bIKAJIbHBIX HHCTPYMEHTOB;

— IIOCJIEAOBATENIFHOE  CO3JaHHWE  MY3BIKaJbHBIX  NPOM3BEACHHH, Y4YeOHBIX H
METOJIMYECKHUX MTOCOOHH;

— I[IMPOKOE TpPHMEHEHHE Y30€KCKMX HapOJHBIX MY3bIKaJbHBIX WHCTPYMEHTOB B
cocTaBax aHcamOIieil 1 OpKeCTpoB;

— COBMECTHMOE OTHOLICHHE KaK COJIbHOMY, TaK U KOJUIEKTUBHOMY HCIIOJIHUTENILCTBY Ha
y30eKCKHUX HApOJHBIX MYy3bIKaJIbHAX HHCTPYMEHTAX.

Bce 3T0 BakHble (akTophl. Kak M3BeCTHO, MpaBHiIbHAs HACTPOMKA CTPYH MY3bIKaIEHOTO
MHCTPYMEHTa HMEET pellalolliee 3HAUCHHE IJIsi YMEJOro HCIOJNHEHHsA. B 3Tom cMbicie
9TOMY BOIPOCY BEKaMH yIEJsIOCH Cephe3HOE BHUMAHUE, H 10 CUX IOpP ero He 3a0bIBaloT.
Hanpumep, A6y Hacp @apadu (X Bex) mokasai, 4To MYy3BIKaJbHBIC HHCTPYMEHTHI TauOyp
U Y] HaCTPUBAJIU AEBATHIO Pa3HBIMU CIIOCOOAMHM THICAUY JIET Ha3ax [S]:

I. Hacrpoiika Tanoypa II. HacTpoiika My3.MHCTpPYMeHTa Y

1.  VYuucon 1. TIlomynapnas

2. Jlumma 2. Ksunropas

3. JlpoitHas 1uMMa 3. Maoii ceKcTh

4. Mamxyp (3HaMEeHHUTasI) 4. bBonbuioi cexcTsl

5.  Haxap (momynspHas) 5. bounblioii cenTuMbl

6. Hacrpoiika Y1 u TauOypa 6. Maoii cenTumsl
(3/4)( uenrax)

7. KsuntoBas 7. OxraBHas

8. CenrtumoBas 8. Bompmioit cexyHab

9. OkraBHas 9. bBonbwoii Tepuun

DTO CBHICTEIBCTBYET O TOM, YTO €IIe B T JaJCKHe BpEeMeHa oOpaliaiid cepbe3HOe
BHUMAaHHE Ha WCIIOJHHUTEIHCTBO HA HAPOJHBIX MY3BIKAJTbHBIX MHCTPYMECHTAX Ha HAYYHOH
ocHoBe. Mnu, OTHUM M3 OCHOB STHUYECKON >KU3HECIOCOOHOCTH HApOJIHBIX MY3bIKAIbHBIX
WHCTPYMEHTOB SBJSIETCSl HAJIWYUE HApOAHBIX Menoawii (meceH). Hampumep, oauH wu3
Jokanuackux npocserutened ['ymom 3adapu (XX Bek) B cBoeil npousBenenun «lllapk
Kyinapu Ba dosrynapw» («BocTouHblE MENOJUM W MY3BIKAIBHBIE WHCTPYMEHTBI»)
nepeuurcIsier HazBanus okosio 300 HapOIHBIX MeNOAul, cToneTHed naBHOCTH [S]. CnemyeT
OTMETHUTH, 4TO 0KOJIO 100 3TUX HAPOJHBIX MEJIOANH, Takue Kak «TaHoBapy, «Poxary, «Kyda
oormy», «Uynu upox» U Ipyrue, UCIOIb3YITCS A0 CHX TIOP.

Bce 93TO cBHAETENBCTBYET O TOM, 4YTO Y30EKCKOE€ HApOIHOE HHCTPYMEHTAIBHOE
UCIIOJIHUTEILCTBO CTAJ0 3THUYCCKH JKU3HECTIOCOOHBIM Ha OCHOBE TPAIHIIUH.

3. IIpakTn4HOCTH TpeeMCTBEHHOCTH. OIHMM W3 OCHOB 3THHYECKOTO BBEDKHUBAHUS
y30€KCKUX HApOJHBIX MY3BIKaJIbHBIX WHCTPYMEHTOB — TMPAKTHKAa IPEEMCTBEHHOCTH.
CornacHO 3TOW TPAKTHKE TIIOWCK, BBISBICHHWE, BOCIHTAHWE M pa3BUTHC TAJaHTIUBOMH
MOJIOICKH KaK 3PEJbIX MY3BIKAHTOB CTalld Ba)KHBIM OIBITOM B JajbHEHIICM pa3BUTHH
WCTIONTHATENILCTBA Ha Y30E€KCKHX HApOJHBIX MY3BIKAJIBHBIX WHCTPYMEHTOB. B 3TO#l CBsi3n
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Ipesunent Pecrryommukn Yzoekucran 11laBkar Mupsuée BoicTynmi ¢ uHMIMaTiBoi B 2019
TO/ly «HAYYUTh Ka)K/IOTO BBITYCKHHMKa 00LIe00pa3oBaTeNbHBIX MIKOJ MI'PE Ha MY3bIKaJIbHOM
MHCTPYMEHTE». JTa MHULIMATHBA PELIUTEIBHO M0JyIep)kaHa o0IIecTBOM U IpeBpaTuiia padbory
MO BBIABICHHIO TANAHTIMBOM MOJIOJEKH C  MY3BIKUIBHBIMH  CHOCOOHOCTSIMH B
OOILICHAMOHANIBFHOE JBIKEHHE M Jaja KAayeCTBECHHBI HMITYyJbC  JUIAKTHKE IpeaMeTa
«My3bIKallbHas! KyJlbTypay, IpenogaBaeMoro B 1-7-kmaccax.

Ceroznns B crane neficTByeT 6osee 300 HeTCKMX My3bIKaIbHBIX IIKOJ H IIKOJ HCKYCCTB,
Obomee 10 Kommemkeli My3BIKM W HCKYCCTB, OKOno 10 BBICHIMX MY3BIKaJIbHBIX
00pa30BaTENbHBIX YUPEXKICHUH. [IATHACCIAT MPOIEHTOB KOHTHHICHTA 3THUX MY3BIKAJIBHBIX
00pa30oBaTENbHBIX  YYPEXKIOCHHUH  COCTABIIIOT  OOydarommecs 10 HAlpaBJICHUIO
HCTIONHUTENBCTBA Ha Y30€KCKUX HAPOIHBIX MY3bIKAIbHBIX HHCTPYMEHTOB.

[IpakTnueckass NpeeMCTBEHHOCTh  HCIHOJHHUTENbCTBA HAa  y30EKCKHMX  HApOIHBIX
MY3BIKQUIBHBIX ~ MHCTPYMEHTaX HMMeeT  CcBoecoOpasHble  0COOEHHOCTH.  (OCHOBHBIMH
0COOEHHOCTSIMH ATUX (DYHKIUH SIBISIOTCS:

— T0OPOBOJIBHBIN BEIOODP MY3bIKaJbHBIX HHCTPYMEHTOB MOJIO/IBIMH JIFOABMH;

— mepefgaya HCIONHUTENBCEOr0 OMNBITA UM HABBIKOB MOJOAEXKU IO TpagullUu «YCTO3-
morupa («HacTaBHUK-y4EHUK);

— Hapsoy ¢ HApOIHBIM M KIACCHYECKHM HACJIEICTBOM JaTh MOJIOAEKH 3HAHUSA W HABBIKH
COBPEMEHHOTO MY3bIKaIIEHOTO 00pa30BaHMS;

— OpraHM3anys My3bIKaJIbHOE 00pa30BaHM HHANBUIYAIBHO U B TPYIIIAX;

— MOZJIEprKKa MOJIOJIEKHOTO TBOPUYECTBA;

— TPYJOYCTPOMCTBO MOJIOJBIX BBIITYCKHHKOB.

Benp IMEHHO 3TH TP Ba)HBIX (haKTOpa JIe)KaT B OCHOBE SITHUUECKOW KU3HECTIOCOOHOCTH
y30€KCKUX HapOAHBIX MY3bIKaJIbHBIX HHCTPYMEHTOB.

B TO ke BpeMsi ¢ TOYKHM 3peHHs 3THOOPraHOJOI'MH B BOIPOCAX Y30EKCKUX HAapOIHBIX
MY3BIKQIBHBIX HHCTPYMEHTOB €CTh OIpe/IeJICHHbIE MPOOJIEMbI, U BaKHO HAWTH UX PEIICHUSL.
OCHOBHBIMHU TaKMMH POOJIEMaMHU SIBIISIOTCS:

1) coxpaHeHHEe HAIMOHAIBHBIX PE30HAHCHBIX YEPT MOJEPHH3UPOBAHHBIX Y30EKCKHX
HapOJHBIX MYy3bIKaIbHBIX HHCTPYMEHTOB;

2) nIaHOMEpHAas OpraHW3alMsA IPOW3BOACTBA Y30EKCKMX HAPOJHBIX MY3bIKAJIbHBIX
MHCTPYMEHTOB B CTpaHE Ha HAYYHOH OCHOBE C yJacTHEM HapOJHBIX MacTepOB;

3) BOCCTaHOBJIEHHME BBIICAIINX H3 O0OMXOJa Y30EKCKMX HApOAHBIX MY3bIKaIbHBIX
MHCTPYMEHTOB M HCIIOIHUTENHCTBO Ha HUX;

4) Ha4yaTh MOATOTOBKY NMPOQECCHOHATBHBIX MAaCTEPOB 10 M3TOTOBJICHUIO HAIMOHAJIBHBIX
MY3bIKaJIbBHBIX HHCTPYMEHTOB;

5) opraHM3oBaTh JEATENBHOCTh HAyYHOW JlabopaTopuy  y30eKCKHMX  HapOIHBIX
MY3bIKAJIbHBIX HHCTPYMEHTOB C y4ETOM COBPEMEHHBIX TpEeOOBaHUIA;

6) Hana)XHBaHUE MEXTyHAPOHOTO COTPYTHUIECTBB ITHOOPTAHOJIOTHHL.

B Hameil cTpaHe ecTb 03modcHOCmuU 1L pelieHus] 9TUX 1pooOiaeM. OCHOBHbBIE Takue
BO3MOXHOCTH:

— HaIMYME COLMAIBHBIX, OJKOHOMHYECKHMX Ba IOJMTHYECKHMX OCHOB Pa3BUTHS
MY3BIKaJIbHOTO UCKyccTBa [1];

— JIOCTaTOYHOCTh HAYYHBIX, MEJArOTMUECKNX M MPAKTHUECKUX CIICIHAIMCTOB B 00JacTh
MY3bIKaJIbHOTO UCKYCCTBA,

— BBICOKUI UHTEpEC K MY3bIKaJIbHOMY UCKYCCTBY B CTPAHE;

— TPHOPUTET CTPEMJICHHMS K MEXKIYHAPOJAHOMY COTPYJHHYECTBY B DPa3BUTHU
MY3BIKaJIBHOTO UCKYCCTBA.

OTH BO3MOXKHOCTH CTaHYT OCHOBOH JUIS PEIIEHUS STHOOPTAHOJOTWYECKHX HpobiieM
y30EKCKMX HapOJHBIX MY3bIKaJIbHBIX HHCTPYMEHTOB.

IIpoGneMbl  3THOOPTaHONOTHMH  TPEOYIOT  COBMECTHOTO  PEIICHHS]  HEJOCTaTKOB
OTEYECTBEHHOT'0 MY3bIKaJIbHOTO UCKYCCTBA. B CBsI3M ¢ 3THM HE00X0AMMO 0OpaTUTh BHIMaHHE
Ha CJICAYIOIUE aCTIEKThI:
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— NIPUHSTHE HAPOJHBIX MY3bIKAJIBHBIX HHCTPYMEHTOB OJJHOW CTpaHbI KaK HALMOHAILHOE U
BCEMHPHOE JIOCTOSHHE;

— co0JIIOJICHNE TIPUHIIMIA TPUHIIMIA «EIMHCTBO BO MHOXKECTBEHHOM YHCIIE)» B BOIPOCAX
HallMOHAJILHBIX HHCTPYMEHTOB;

— CpaBHHTEJbHOE W3YYCHHE aHOJIOTMYHBIX THUIOB HAIMOHAJBHBIX MY3BIKAIBHBIX
MHCTPYMEHTOB B IPYT'MX CTPaHaX M IPUMCHCHHUE HX Pe3yJIbTaTOB Ha IIPaKTHKE;

— BKJIIOYCHHE HEKOTOPBIX YHCTO OSTHHYECKHX MY3HIKAJIBHBIX HHCTPYMEHTOB B
CHennaNbHbINA penpens3aTiBHbli ciicok FOHECKO.

Takoit noxXox 03BOJISIET PELIUTH POOJIEMBI STHOOPTAHOJIOTHH HAPOIHBIX MY3bIKaIbHBIX
MHCTPYMEHTOB Ha COBPEMEHHOM ypOBHE.

Takum 00pa3oM, STHHYECKas >KH3HECIIOCOOHOCTh Y30SKCKUX HapOIHBIX MY3BIKAIbHBIX
MHCTPYMEHTOB Ba)KHA, IIOCKOJBKY OHH HMEIOT HAyYHYI0 M IIPaKTHYECKYIO OCHOBY.
V30eKucTaH — MHOTOHAIMOHAIBHOM CTpaHa, KOTopasi BKIIIOYAeT B ce0sl Clieytoliee Kak 4acTh
OOIIEKYIbTYPHOTO HACIIEANS:

— OepexHOe COXpaHEeHHUE M Iepeaada KaJ0ro STHHYECKOTO My3bIKaJIbHOT'O MHCTpYMEHTa
CIEYIOIIEMY IOKOJICHHUIO;

— IIOCNEOBaTeNbHOE MOHMMAaHWE HWCTOPUM W COBPEMEHHOCTH  MY3BIKaIbHBIX
MUHCTPYMEHTOB;

— IIMPOKasi MOMYJISIPU3aLHs HAMOHAIBHOTO MY3bIKAJIBHOTO HCIIOJHUTEIBCTBA;

— peryisipHoe M3y4YCHHE MOCTWXKCHHH WHCTPYMEHTAIBHOTO HCIIONHHTENBCTBA HAPOIOB
MHpa.
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Abstract: the music played on musical instruments is called kui by the Uzbeks, kuu by the
Kyrgyz, and saz by the Karakalpaks. The term sarin is found only in the Kazakh language.
Sarin is the ritual music of shamans and the motives of epic writers. The tunes performed on
the kobyz are called tik tunes, jukhor tunes, birau tunes, tomen tunes according to their
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form and position. The Kazakhs call the structure of the instrument differently. Tik biirau or
teris birau (fifth order) and birau, konyr biirau (fourth order). The Kyrgyz call it tolgo,
chin tolgo (fourth), ker tolgo, bass tolgo (fifth). Performer in "Kylkoz" in Kazakh kobichi, in
Karakalpak zhyrau, in Kyrgyz kiyakyki, kiyakyki.

Keywords: music, melody, saz, kobuz, dynamics, tovush, ovoz, timbre.

N3 UCTOPUUN UCHHOJHUTEJIBCTBA HA Y3BEKCKHUX
CTPYHHbBIX U CMBIYKOBbBIX HHCTPYMEHTAX
AxmenoB A.H.

Axmeooe Anuwep Hocup yenu - oexan, ooyenm,
Kageopa My3vIKaIbHA Neda202uKd,
Tocyoapcmeennas koncepsamopus Y3bexucmana,
2. Tawxenm, Pecnybnuxa Y3oexucman

Annomauyuna: My3viKd, UCNOJHAEMAs HA MY3bIKATbHLIX UHCMpYMeHmax, y V30exos
Ha3bl8aemcs Ky, y Kblpebl308 — Ky, V Kapakainakos — cas. Tepmun capun ecmpeyaemcs
monvko 8 Kasaxckom sazvike. Capun — 5mMo pumyanbHds MYy3blKd WAMAHO8 U MOMUBHL
onuyeckux nucamenei. Hauepviuu, ucnonnsemvie Ha KoOvize, N0 Qopme U NOIONCEHUIO
HA3bIBAIOMCSI HAUSPBIWU MUK, HAUSPBIUU 0JCYXOP, Hauepbiu OUpay, Hauepbiuiy momeH. y
KA3axo8 cmpoenue uHCmpymeHma Hasvisaemcs no-pazuomy. Tux 6upay unu mepuc o6upay
(namvitl nopsi0ok) u 6ipay, Kowvlp Oipay (vemeepmulii NOpsook). Keipevisvl Hazvlearom e2o
moneo, uun monco (uemeepmolii), Kep moaco, bac moaeo (namviit). Hcnoanumens 6
«Kvlikoze» no-xkazaxcku Kobuuuu, no-KApaAKAINAKCKU JHCbIPAY, NO-KbIPSbI3CKU KULAKbIKU,
KULLAKbIKU.

Knroueevie cnosa: mysvika, menoous, cas, Ko0y3, OUHAMUKA, MOBYUL, 0803, MeMOP.

Another point of confusion in the study of the ancient history of musical art is that
musical ideology has always developed in a way that is integral to various aspects of social
life. Most of the stories, legends and narratives, as well as the material evidence, which
describe the musical visions of the distant past, are connected to ancient fire worship,
Buddhism and other religious beliefs, so it is appropriate to act very carefully in determining
the limits of their involvement in the regional and national heritage or connecting them to
our modern values. Therefore, it is necessary to leave more room for conflicting opinions
and various scientific compromises in determining the relevance of these sources from the
point of view of needs.

In order not to get lost in the whirlpool of information in the depths of history, first of
all, it is necessary to define their general logic (order, content and classification) as clearly
as possible according to their internal laws. Sources related to the history of the oldest roots,
documents and evidence of Uzbek music can be divided into the following two main
categories. Ancient material evidence, i.e. musical instruments and musical scenes depicted
in antiques found in the course of archaeological research in Uzbekistan. Also, a system of
information about the works and activities of Piru masters reflected in examples of oral
works, legends and narratives.

Different types of trees are used in the production of bowed chordophones (kil-kobiz
type): plum, maple, spruce, oak, birch, mulberry (Kazakhs); apricot, walnut, pear, spruce,
pine (Kyrgyz); alder, mulberry, pear, apricot (blackberry).

Apricot, walnut, pear, maple, pine contribute to the production of bright, dynamic
sounds. According to Karakalpak (S. Ayapov), Kyrgyz (N. Serkebaev) performers, musical
instruments cut from apricot and walnut trees are louder and more pleasing to the ear. The
thinner the wood, the better the sound of the instrument.

The strings for these instruments are made from horse wool, a natural, very durable and
organic material. It retains its structural properties for a long time.
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The skin of various animal species is used as a membrane. The most common is the
camel. It is considered one of the most durable, waterproof materials. The skin of other
animals (goats, cattle) has a negative effect on the sound of the instruments.

The necks of the instruments are also different. The necks are strongly curved (black
lamb), semi-bent and have straight withers. When determining the structural features of the
musical instruments, it was noted that the old form of their design was preserved in the
karakalpak kogobs.

The role of performers in music culture, expanding their repertoire, increasing their
performance and technical capabilities is defined.

Among the modal formations: aeolian and ionian hexachords and pentachords, elements
of mixolydian modes are used.

Fingering issues, stringing techniques, and the effect of left-handed technique on
instrument tuning are discussed. All types of left-hand technique found in related musical
instruments of the Turkic peoples of Central Asia have been preserved.

There are many voices that imitate the voice. Among them are "Ushardin uluy” (Crying
of Ushar), "Kasqir" (wolf), "Akku" (swan), "Shynyrau", "Korkit" (Jelmay's theme), "Jez
kiik", "Ak". At the end, the conclusions of the research are presented and its prospects are
defined.

As a result of a comparative and comprehensive study of Kazakh khylkobiz and
typologically related bow instruments among Uzbek, Kyrgyz and Karakalpaks, the author
can draw the following conclusions:

1. Kazakh kil-kobizi and related bowed chordophones appeared as shamanic (buklar)
and simultaneously accompanied epic tales. Their creation is associated with the name
Korqit, which combined many functions in one person, including baksi and zhyrau. Over
time, among the Turkic peoples, this type of musical instruments began to develop in
different directions. If in the past Turkic peoples (Kazakhs, Kyrgyz, Karakalpaks, Uzbeks)
were connected with the epic tradition, now these functions (jirov instrument) are preserved
only in Karakalpaks. At the same time, Uzbeks, Kazakhs and Kyrgyz began to actively
develop the musical traditions of bowed instruments from the second half of the 19th
century. The fact that the repertoire for the Kazakh kilqobiz is limited to a small number of
tunes and the presence of works called sarin in it is evidence of its sanctity.

2. Consequently, it has preserved the characteristics of a shaman's instrument only
among the Kazakhs. Consequently, among typologically similar chordophones, the Kazakh
kil-kobi serves as a sign. It can serve as a guide not only in research, but also in the
restoration of similar instruments among other Asian peoples.

3. The epic traditions of the Karakalpaks, performed in a throaty manner, accompanied
by a kobiz, are of special interest. Apparently, it was common among many Turkic peoples
in the past.

4. The structural characteristics of the kilkobiz, kiyak, khobiz, and khubiz were
examined and it was determined that they belong to a type of musical instruments that have
preserved the shape of a solid curved instrument made of wood. The hollow body is one of
the earliest types, and the two-part detachable neck was later introduced. New details were
added during their development. In addition, Baksi attributes - iron pendants and mirrors -
are hung on the head and body of Uzbek kobyz. Currently, they are preserved only in
Kazakh kilkaboz.

5. The materials used to make bowed instruments are similar (wood, leather, horse hair).
In their production, they mainly used tree varieties that grow in the habitats of one or
another Turkic people. Hardwoods are preferred. Horsehair is used from the tail of a
stallion. The membrane for the instrument should be made of camel skin, which gives it a
velvety tone.

6. Among the Kazakh people, the art of making kil-kobiz is particularly developed. This
is shown by the variety of musical instruments made in different styles, as well as the
increased number of craftsmen.
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According to tradition, the names of more than ten mentors who were his students are
known.

The main method of pressing the thread: with the pads of the fingers (Kazakh), with the
pad and from the inside of the finger (Kyrgyz), nail technique (Kazakh). The nail technique
helped to increase the performance of the instrument. Musical instruments such as kilkoz
have different sounds due to different playing methods.

In the process of developing performance skills, the adaptation and placement of the
instrument has changed. The variety of musicians' positions and ways of setting up the
instrument also testifies to their universality.

Instrumental version of vocal works - since the name is often sounded in the karakalpak
kobyz, they are small tunes in size. Instrument performance is not very developed in the
Karakalpak kobiz, because in the art of violence, more attention is paid to words. The
Uzbek, Kazakh, Kyrgyz peoples perform independent compositions, which are
distinguished by the development of the musical form, metro-rhythmic, intonation
organization.

Mastering performance techniques on appropriate musical instruments increases the
professional skills of future professionals and thus opens up new performance opportunities.

For the development of bow instruments among the Turkic peoples of Central Asia, it is
necessary to establish business and friendly relations between specialists, musicians,
representatives of different Turkic peoples, as well as to develop joint educational programs
common to all or individuals.

Comparative study of musical instruments of related peoples serves the development of
musical Turkology, regional ethnomusical art. At the same time, extensive research today
allows us to reveal and determine the place of these instruments in the world music culture.
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Abstract: the article talks about the famous artist of Uzbekistan Telman Mukhammedov,
who made a great contribution to the development of the fine arts of Uzbekistan, including
the modern art of book and easel graphics with his graphic works, humorous and satirical
styles and methods, as well as his creative innovations.

Keywords: graphics of Uzbekistan, master, Telman Mukhammedov, book graphic artist,
easel painter, miniature art, satirical, humorous, drawings, tempera.

VK 76.03/.09

B 1960-1980-x rogax roMOpHCTHYECKas KypHaIbHas rpaduka Y30eKucTaHa Mepexia
B HOBBIA mepuon pa3Butus. IOmopuctuueckue kaptunbsl b.Kykosa, H. Jleymmna, 1.
Cununkoro, A. Yerkayckaca, W BowleAmux mo3aHee B 3TOT cnucok H. Tenma u T.
MyxaMe10Ba ONpeeissioT MHOT0OOpasue caTHpUIecKoi rpaduku 3Toro nepuoja. C omaHoi
CTOPOHBI, MOXXHO HaOII0JaTh TPOLECC CO3JaHUs IMPOM3BEICHUS, BEPHOTO TPAJAULMAM
rpadpukn XX Beka, a ¢ JAPYrodl CTOPOHBI, NMPUBHECCHUE HOBBIX IUIACTUYCCKUX HJICH,
HAIlUOHAJBHBIX ~ XYIOXKECTBEHHBIX TPAaJUIMN, IPEXKIE BCEro CTpeMICHHE CO3/aTh
MPOM3BEICHHE C HCIONb30BaHHEM CTHICH MHHHATIOPHOTO HCKYCCTBA, YCIEIIHO
3aBEPIIMIOCH B 3TOM HCKYCCTBE.

Bompmnx ycmexoB Ha 3TOM MONpHINE JOOWIICS TAIIKEHTCKUH XyNOXHUK TenbMaH
MyxamenoB (1935-1976). C xonma 60-X XyqOXKHHK Hadad padoTaTth B rpaduke, KOMHKC-
WUTIOCTPANUAX, 0POPMIICHIH KHUT M N300paKEHUAX IS 00JI0KEK, YeM IIPUBIICK BHIMAaHHE
kpuTukoB. Ero mmmocrpanuu k kuure «lllym bona» I'.I'ynsma, nerkuil ogHOIMHEHHBIN
npueM, 3a0aBHOE IpeyBeInvYeHHe 00pa3oB, HPENENIbHO CKarash KOMIIO3UIMS MOOYXKIaroT
YUTATEJNIs IPOYUTATH 3Ty KHUTY.

Puc. 1. Hnniocmpayus k *“V36exckum HapooHvim ckazkam”.
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Xota Tenpman MyxamMMenOB MPOXKHII KOPOTKYHO KHM3Hb, OH CO3Jal CBOI IIKOJIY B
y30eKCKOM HM300pa3nuTeIbHOM HCKYCCTBE, OCOOCHHO B KHW)KHOW rpaduke B HaIlpaBICHUH
MUHHATIOPBL. V3BECTHO, UTO B MCKYCCTBE MHHHUATIOPHI €CTh HIMPOKHE BO3MOXKHOCTU IS
MaclTaOHOTO BBIPAKEHUS JKU3HEHHBIX COOBITHH, CpPa)KCHWH, JIETeHJ, CKa3oK, (JIOphI U
(ayHbl, a TaKke 0TOOpaXkaTh UX PEATUCTUYECKH, MeTaOPHIECKH, YCIOBHO-(PHIOCO(CKH,
CEPBE3HO, B MHOTOPAKypPCHBIX MMOPTPETHBIX MM MEN3aKHBIX jKaHPaX, a BOT AJIS1 KOMUYECKHU-
MPOHUYECKOTO PHCYHKA JIENIACTCS] OCOOBIN aKIIEHT.

HecomueHHO, y Ka’KA0T0 XyZ0)KHHKAa-MHHUATIOPUCTA OBUIN PabOThI, IPU3BAaHHBIE B TOH
WIJIM WHOH CTETICHN CMEIIUTh IMyOJIHMKY WM BBICMEMBATH XM3HEHHBIC COOBITHS MITH JFOJCH.
Hanpumep, coBpemennuku bexzona, B Tom uncie 3aiHuanud Bocowuii, moqaepKkuBaroT, 910
OH PHCOBall KOMHUYECKHE KAapTHHBI B CBOEM NpowusBelneHMH «bagoe ym Bakxoe». bexson
HapHcoBaJ MHOXKECTBO KapTHH, BbICMeuBamoummx XycelH boiikapy u Amupa 6abo
Maxmyna, ¥ JAaxe IOKa3blBal MX MpaBuTento. K coxaneHHro, Takue KOMHYECKUE
MPOMU3BEICHUS 10 HAC HE JIOIILIH.

Takue xynoxxHuku, kak Xaitmap Anu, Kacum Amm, Xamxu Myxamman, Maxmyn
Myszaxu0, Mypan Camapkanan, AGxyiuia Takke CO3Jaly 3amMedarelIbHbIe IPOU3BEICHHUS.
OpfHako HU B OJHOM U3 HUX IOMOp He cTal Bemymiel Temoi. Iloromy uTto cpena, smoxa,
HPaBCTBEHHbIE M KyJIbTypHBbIE MOTpeOHOCTH TpeboBamu (HUIOCOPCKO-MUCTHIECKOTO
OCMBICJICHUS COOBITHH, TPONCXOAAIINX B MUPE.

Tenmbman MyxaMMenoB, BHUMATEIbHO H3Y4YHB TBOPYECTBO BOCTOYHBIX XYIOKHHKOB-
MHHHATIOPACTOB, OBICTPO IMOHSUI, YTO MOKHO HCIIOJIB30BaTh 3TOT XKAHP U1 OONMYEHHSA
MOPOKOB TOTAJMTapHOTO CTPOS M TNMOpoKoB odmectBa. Ecom bex3ox Bkmoumsn B cBoM
paboThl uien Cy(pHUICKOro Tapukara (COTJacHO yYEHHIO0 MHCTHKOB-CY(HEB, COCTOSIIMN B
IIIyOOKOM «BHYTPEHHEM)» COOJIIOJICHMHM 3aKOHOB pEIIUTMH, B OTJIMYME OT IIapuara,
TpeOYIOLIEro BHEUIHEr0 MCIOJHEHUS! PEUTHO3HBIX OOpsIoB M mpaBwi), To TenabpMaH
XOpOLIO HCIOJIb30BaJl XapaKTepHbIE Uil OOIIECTBA OIMHCATEIbHBIE METOBI BParoB 3TOTO
TE4EHUs], TaKue KaK *aJHOCTh, JIeHb, HACHJINE, BOPOBCTBO, JIOKb U caMopa3spyueHue. [Ipu
HCIIOJIb30BaHUM TaKUX MHCTPYMEHTOB OH oOpaiajics K KJIacCH4eCKOMY HaclleNIO, B TOM
yHcie K TBopuecTBy bexsona.

U3BectHO mpoussenenue bexszona «KpecTbaHUH 1 n0magey. B HeM ncTOLIEHNE JToMann
HAaCTOJIBKO TIPEYBEIMYEHO, YTO MOXKHO JIETKO cocuuTaTth ee pebpa. Mcmonb3oBanme
YCIIOBHBIX TIPHEMOB PACKPBITHS CYyTH COOBITHS OBLIIO CBOMCTBEHHO BEIIMKOMY XYyJIOKHUKY.

TenbMmaH yumics >KMBONMCH HA OTAEICHHWM KHIKHOW rpauku TamkeHTCKOro
TeaTpalbHO-XYI0KECTBEHHOTO HHCTHTYTa (OKOHYII B 1969 romy) B mkone EBpomneiickoro
U PYCCKOTO H300pa3UTENFHOTO HCKYCCTBA. MMHHATIOPHl PYKOIHCHBIX KHHI XYJOXKHHK
uccmenoBan B TamkeHTCkoM — JuTeparypHOoM My3zee M. A.HaBow, Hayuno-
HCCIIEI0BATEIbCKOM HWHCTUTYTE BOCTOKOBEACHHMA MM. bepyHH, a TakXe MO3HAKOMMIICS C
peNKMMH MHHHUATIOpaMH, XpaHALNIMMHCA B JIMYHOM OmONIMOTEKe apxeomora U
HCKYCCTBOBeNa, akagemuka I.ITyraueHkoBoi.

OTKpBIB 17151 ce0sl CTHIIMCTHKY BOCTOYHOW MHHMATIOPHI, TenbMaH MyxamMMenoB cral
oOpamarbcs K Hel IpH WILTIOCTPUPOBAHUH JTUTEPATYPHBIX MTPOU3BEACHUH.[2]

Jlo aToro oH co3naBan pabOTHI B XaHPaxX >KUBOIMCH, KHIKHOW TpadMKH, CTAHKOBOW
rpaduxn. OH fgaske paboTan HaJ KapTHHKaMH K MEPBOMY y30€KCKOMY MyJIbTQMiIbMy —
«len Mopos, Kponuk u Bonk». HecomHeHHO, OHU NMOKa3any U spKUEe CTOPOHBI MOJIOLOTO
TAJIAHTJIIMBOTO XYAOXKHHKA. UYepTel jkaHpa MHHHUATIOPHI, PETPOCHEKTUBBI, O0OpaTHOI
TIEPCIIEKTHBEI, PEabHOCTH W HEPEaJbHOCTH HAIIM HOBYIO TBOPYECKYIO MHTEPIPETAINIO B
KapTuHax TermpMaHa K «Y30eKCKMM HApOAHBIM ckazkam» (1976). OpuruHaibHbIe KOIMH €ro
KapTHH, HaJl KOTOPbIMH OH paboTan ¢ koHna 60-x g0 koHma 70-X ToaoB, ObUTH KYyIICHBI
T'ocymapcTBeHHBIM XyIOKECTBEHHBIM My3eeM Y30€KHCTaHa, M OHH NPHHECTH XYHAO)KHUKY
OOJTBIIIYI0O W3BECTHOCTh. B 3THX KapTHHAX XyJIOXXHHMK CO3Hal «HATJATHBIC CKa3KH, IOJHBIE
BOOOpakeHUs1 M HaOmojeHni». OH BBHIOMpAET CIIEHY M3 KKIAOH CKa3Kh, KOTOpas CO3/JaeT
OCTpYIO cHUTyanuio. XoTsl AeHcTBHs 00pa3oB pas3iIMYHbI, OHHM CIy>KaT OJIHOW LIEJH, TO €CTb
PaCKPBITHIO CUTYaIHU.

68



Ha xapTuHax K HapOAHBIM CKa3KaM XYJ0)KHHUK BOIUIOIIAET BOCTOYHBIN OBIT, BOCTOYHBIE
MOCTPOMKH, KOCTIOMBI U OKpY’KaroIyto cpeay. OH mbITaeTcsi IPOHUKHYTh B UX CYTh HOBBIM
BarisiioM. Ecim B paborax «Camoxunk u Kamangap Illax» mpucyTCTBYyeT CHIIBHBIN
CapKacTUUECKHH CMeX, TO B KapTHHax K mnoBectu ladpypa I'ymama «lllym boma» u B
«[Ipukmrouennsix Hacpupamna Ddanaum» MOXKHO YBHIETh JKHBOIKCHBIE CHTYallHH,
3aCTABIIIOLIIE YEIOBEKA CMESATHCS JI0 CIIES.

Xotsa cepus «[Ipuximouenns Hacpunmmaa Ddenam» (1971), apnsromasics OIHUM U3
IIEAEBPOB XYAOKHUKA, OTHOCUTCS K €r0 PaHHMM padoTaM, XyIO0)KECTBEHHBIH HOTEHIIHAI
KapTUHBI yauBuTeneH. «bputa mu y mymisl romosa?», «Hacpemmua Ddenan Ha ocney,
«Hacpennun y xay3a», «Hacpemnua u Bop», «[octenpuuMHBI DpeHIn» OH CXKATO, HO
MOAPOOHO pacckas3piBaeT HCTOpWi0. KoMmosumiuy cBOOOTHBI OT JIMIIHUX 3JIEMEHTOB.
JIMImHUX NMHUA HET Jake Ha OyMakHoM ypoBHe. HecMotpst Ha orcyTcTBue (opM, OBLIO
JIOCTUTHYTO OOraTcTBO COJEp)KaHMs. B CBETNIBIX JIMHUSAX YMENO BBIPAKEHBI MCUXHYECKUE
cocrosiHus [2].

B xaxnom oOpase, coznanHoM TenbMaHOM, B MEPBYIO OY€peb CHAET MEPCOHAXK, €ro
BHYTpeHHUIl Mup. XapakTep TO CEpbe3HbIM, TO JIHPUYECKUI, TO IOMOPHUCTHUECKUH,
BOILIOLICHHBIH TOHKUMU JTMHUAMU, UTPOH I[BETA U IEKOPOM.

XyIO0KHUK COTPYIHUYAT C CATHPUIECKUM XypHaJIOM «MyIITyM» ¢ Hadajla TBOPIECKON
JEATEIIFHOCTH U 0 KOHIIA JKU3HH.

OTO MO3BOJIIO €My HAOIIONATh 3 JKU3HEHHBIMH COOBITHSAMH C Pa3HBIX TOUEK 3PEHHS,
UCIIONIb30BaTh MEHBINE JIMHUI 1 IPUaBaTh HMH OOJIBIIE CMBICIIA.

ITocne cMepTH XymOXKHHMKA €ro BBICTaBKa, OTKphITasg B 1986 rony B I'ocynapcTBeHHOM
XYZ0KECTBEHHOM My3ee Y30eKUCTaHa, CBUIETENBCTBYET O TOM, YTO OH OCTaBHJI OIPOMHOE,
6oraroe Hacienue. B 3ToM Haciaeauu, HapsiAy ¢ MPOCTOIYIIHBIM U B TO JK€ BPEMsI XUTPHIM
Hacpenmuaom Ddenau, ects npumypkoBateiii Illym 0osa, «cMeX0t00UBBIC BRIIYMIIUKA B
«Jlabu-xay3e» byxapel (kaura H.AmuHoBa «llytkm Jlabu-xaysza»), mHpeacTaBUTENH
BocTO4HOM 000BHOI mupukn (Ckazku «Taxup u 3yxpay», «Papxan u lllupun»), cemeiinbie
noptpetsl  («IlopTper Moeit wmatepu», «ABTomopTper», «IlopTpeT Moel KeHbI»),
pa3MYHbIX Mel3axHbIX cieH ( cepus "['yp3yd"), crokeTs! s netel, (poTo u3 KypHAIOB
"T'yaua", "T'ronpxaH") MpencTaBIeHB CATHPUYICCKHE W IOMOPHCTHYECKHE TpapuuecKue
npomsBeneHuss  ("Crpanmmbl  MymTyma'),  HHTepUpETallMd  HCTOPHYECKHAX  TEM
("Uctopmueckuii poman MupmyxcuHa "3oqamit").

Puc. 2. Unmrocmpayuu u3z cepuu «llpuxnrouenus Hacpuouna Agpanouy.

TenpmaH, GONBIION JIFOOUTENH W 3HATOK CKAa30K, CO3/1JI COTHH PHUCYHKOB, TPaUUECKUX U
CTAQHKOBBIX KapTHH IO MOTHBaM Y30€KCKMX HapOIHBIX CKa30K M aHEeKnoToB. Ilo crmoBam ero
KOJIJIET TI0 XKypHay « MyIITyM», HU OJJMH JIEHb apTHCTa HE Mpoxoaun Oe3 aneknota. OH ymeno
co3ziaBaJl 3a0aBHbIE CUTYal[Md M3 TOTO, YTO BUJEJ, 3HAJI, CIBIIAT M BCErJa JENal YEpPHOBBIE
3apUCOBKH B OJIOKHOTE. Y Hero ObUIM CBOM B3IVISABI HA JKM3HB. CKakeM, OH HE HapHCOBAI
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6e300pa3HOl HHM OHOW >KEHCKOM (UI'ypbl B CBOMX rpa)MUYecKMX WM CKa304HBIX KapTHUHAX,
KpoMme BenbMbl. Hao00poT, OH BOILIOIIAI YKEHIIMH B HEYKHOM, IPUSTHOM, CBETJIO-YJIBIOUNBOM
coctostHuH. OO 3TOM CBHIETENBCTBYIOT €r0 MPOU3BEACHUS 110 TaKMM CKa3KaM, Kak «3ympaj
Kummary, «@apxox u Hlupuny», «Ymensiii napens», «Tpu Oparbs-Ooratsipuy», «llomyraii B
30JI0TOM KYyBIIHHE».

He ommbemcs, ecimit cka)xeM, 9To KaxkIas 13 BHIIICTIEPEIHCICHHBIX KaTeTOPHA 3aCITyKHBAET
TOTO, YTOOBI CTAaTh IMPEAMETOM OTICIHHOTO aHajM3a HCCIeIOBaTeNlel-ICKyCcCTBOBeIOB. Ho
Cpemy HUX HACTOSAIINM OTKPHITHEM SIBIISIOTCS PaOOTHI, CO3IAHHBIC XYHOXKHUKOM B TEXHHKE
MHHHATIOPHL. [1pH 3TOM OH co311a1 COOCTBEHHYO IITKOIY.

HUckyccrBoBen Padasms TokTar, modeTHbIH akageMuK AKaIeMIH XyI0KeCTB Y30eKIcTaHa,
3agBm, 4yTo TembMaH MyxaMmMMenoB HE KONMPOBAJl M HE PECTaBPUPOBAN CPEIHEBEKOBBIE
MuHHaTIOpBl. Hao6opoT, oH paboTai ¢ npocToid Oymaroii, KapaHAAIIoOM 1 KpackaMH ¥ IIPHAABa
VMU B CBOU TBOPEHUS COBPEMEHHbIH 00iMK. KpoMme Toro, Mo>KHO cKa3arh, 4TO B CBOMX paboTax
OH IIPUBHEC B N300pa3sHUTENHLHOE HCKYCCTBO CBETIIBIN FOMOp y30ekckoro Haposa. OH OTpasui ux
C BBICOKMM MacTEpCTBOM B THITMYHBIX JUII MUHHATIOP U3SIIHON >KUBOIMCH, B KpacKax U B
YBEPEHHBIX, CBOOOAHBIX JBIKEHUIX (OpM.

Teneman MyxameZloB O4E€Hb XOPOILO 3HaJ O0ObIYaM Y30€KCKOro Hapoja, Kak OJeBaThCsl U
BECTH XO3SHCTBO, Jake KaK JIFOAW BeXyT ceOs cormacHo cBoeil mpodeccun. brmaromaps stomy
WUTIOCTpard K m3BecTHOH kuure [adypa [ymama «lllym Ooma» TecHO CBsS3aHBI C
COJEP)KAHUEM U TyXOM KHHI'H.

T.MyxamMMenoB TITyOOKO U3y9HIJI MCKYCCTBO TePATCKOM ¥ IIHUPa3CKOW MUHHATIOPHL B 3THX
TpagULMSIX OH CO37aBall MPOM3BEICHUS, XapaKTEpHBIE TyXy BpeMeHU. Ero KapTuHbl B 3TOM
CTWJIC OTJIMYAIOTCA JIETKHMM FOMOPOM, KPacoTOW IUIACTHKM JIMHHUH, NMPUATHOCTBIO I[BETOBOTO
crpos. OH JOBOIAMT KaXIOTO IIEPCOHAXa 0 YPOBHA TIpOTeCKa M TMOpPakaeT CBOeH
MPaBJIONOI00HON MHTEpIIpeTaeil uxX IyIIEeBHOTO COCTOSHHUSA. TaJaHT XyHOo)KHHKA OTYECTIIMBO
BUJICH B WITIOCTpAIMAX K «Y30ekckuM HapoaubiM ckazkam» (T., 1976, 1980), 3actaBkax,
KOHIIOBKaX.

W oOnaxa, mibIByIliMe B MPOCTPAHCTBE TEMHOro HeOa, M300paKeHHBIE XYHOXKHUKOM Ha
00JI0KKe 3TON CKa3KH, U CPEAU 3THX 3BE3]] IBOC BIFOOJICHHBIX CHIAIINE BEPXOM Ha JIOMIAJIIX, a
oA HUMH (UTYpHl MY)KYMH ¥ JKCHIIMH B HAIIMOHAJBHBIX KOCTIOMAaX pPa3HBIX BO3PAcTOB, B
OKPYXXEHUU CTapUHHBIX apXUTEKTYPHBIX COOPYKEHHI, CJIOBHO B CTapoM TIOpOJE, OYEHb
yOeUTETPHO BRIPKAIOT 00BIYAN U TPaJAUIMOHHEIA OBITOBOM yKiax craporo TammkeHra. L[Bera,
WCTIOJE30BaHHBIC B HEM, SIPKO M300pPaKCHBI B COYCTAHHH PE3KO KOHTPACTHUPYIOMINX IIBETOB.
Kaxnprit 13 epcoHakeid 3Toi yoeIuTenbHOM MHUHHATIOPEI co3/aH B 1yxe T. MyxaMMmeoBa.

Bonpie Bcero MM O4YeHb METKO OINHMCAHA CIEHA, TJ€ PYKOBOAWTENb MPEINPHATHI BO
BpeMeHa MPEeXKHEN COBETCKON BIacTH, OpocaeT CBOE KUPHOE, JICHUBOE TEJIO0 CITMHOM B OacceiiH,
rJe KymaJjcs, CMOTpes Ha Hebo, Criasl M ero Iila3a 3aKpbIBatoTCs. UTOOBI XO34MH HE yTOHYN B
BOJIC, BOKPYI HEro HECKOJBKO TIOJUIM3 CTapaloTCsl YTOAWTh €My M MOJJICPKHBAIOT €ro.
XyIOoXKHHUK H300pakaeT peasIbHyI0 CLIEHY *H3HH, I7Ie BCE MEPCOHAXU OJIETHI B MAHKUTPYCHI U
UTPArOT JPYT C JIPYroM B TOHKH, YTOOBI YTOJUTH CBOEMY XO3siMHY. lInmaBaromiuii Ha CIIMHE B
BoJe TpyOad Mg XO3SMHA WIPaeT HAIMOHAIBHYIO MENOJHI0, KOTOpas HPABUTCS 3TOMY
HauyaJIbHUKY C TaKOM CWIOHM, 4YTO 3acraBisieT JIoJed YCHyTb, a Ha BTOpOM IIIaHE
noTyoOHaKEHHAs JICBYIIIKA CTPOHHOW (DUTYypoH, IUTBIBYIAs B BOJE M HECYIIas B OJHOHN pyKe
crankne (PyKTHI, TaKkke Kak sIOJIOKM M BHHOTPA, IO-BHAMMOMY, CEKpeTaplla, B MYUCHHSX
OBITASICh YTOJUTh KAXIOMY JBIDKCHHIO U CIOBY XO3MMHA, OHA IUIaBa€T KPYroM, U 3TO
ybenuTenpHOe N300paskeHHe CO BCE NpaBIoi Ha oHE TOTyOOH, TEKYIIEH, TeTIONH BOIbI.

B 10 xe Bpemsi kaptunbl T. MyxammenoBa Mo CHOKETaM TakUX CKa3ok, Kak «Dapxon u
[upun», «[lapens ¢ kapHaem», «baii m barpak», «Ecte mu y mymiasl rojoBa?», «Haceip
JIbICBIIY»  SBIAIOTCS BEPIIMHOM TBOpYECTBA XyJNOXHHMKA. KaXnoil TIOTOBOM KOMIO3HMLMM
XYAOKHUK JIaeT TaKylo JeTalu3alfio, YTO TPUIAeT KaKIOMYy ero obpa3y oco0yro
BBIPA3UTENFHOCTH U AYIIEBHYIO SICHOCTb.

JKuBast rajepest pasHBIX THIOB M IIEPCOHaXKEH - BaXKHBIH acreKT paboT XyJIOXKHHUKA.
Wnrepriperanus o6pa3oB yMHOro, Xurporo u Myzaporo Hacpemmmna Ddenau, rirynoro maps,
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TPO3HOrO BEJIMKaHa ¥ MOJIOAOrO OOraTelpsi ONpeAesieT BaKHBIA AacleKT TBOPYECTBA
XYIO)KHHMKA, BBI3BIBAET JIETKYIO YJBIOKY, BOCXMIIAET MAacTepPCTBOM XyIOXKHHMKa. Ero
IOMOPUCTUYECKUE KAPTUHBl COBPEMEHHOIO COJEPXKAHUs Takke 3allOMHIIMCh CBOEH
3 PEKTHOCTHIO.

V30ekckuii rpaduk, Tempman MyxaMMenOB W3BECTEH MpEXIE BCErO TEM, 4YTO
"0CcOBpEeMEHIUT" BOCTOYHYIO MHHHATIOPY, HCTIOJIB3YS €€ CTHIIb JUIS CO3IaHMS FOMOPHCTHIECKHX,
CaTUPHYECKUX CHOIKETOB.

Ioutn Bcro xw3Hp TenmpMaH paboTa B Y30€KCKOM CaTHpHUYECKOM KypHaie "Mymrym"
("Kymax") — ogHOM U3 cTapedmmx u3IaHni Y30ekucTaHa (BeIryckaercs ¢ 1924 1), 1 moCBSTHII
eMy Bcro ceos [3].

OH MacTepcKy BBUIABIMBAI U3 YCIBIIIAHHOTO WM YBUACHHOTO CMEIIHBIC CUTYAINH, JeIal
HaOpOCKH B CBOEM OJIOKHOTE, KOTOPBIE CO BPEMEHEM IIPEBPAIIANIICH B OCTPOCIOKETHBIE CLICHKH.
Kaxnpiit oOpa3, co3mansbelii TenbMaHoM MyxamMenoBbIM, ObUI HaJieJIeH OINpeIeTIeHHBIM
XapaKTEePOM.

Bce, xto 3nan TenbMaHa OTMEYalOT €r0 MOTPSCAIOIIEEe YYBCTBO FOMOpPA, OCTPBIM yM U
TaJaHT pacckazumka. Hu neHb He mpoxomwn 0e3 aHeKJOTOB, a Ha IPYKECKHX IMOCHACNKAax
Tenpman ObUT B IIEHTpE BHUMAHWS, PAaccKasblBasi aHEKIOTHI M YMOPHTENBHBIC XKU3HEHHBIC
UCTOPHHU.

3amopHBIN XapakTep U 'oMop MyxaMmenoBa SIpKO OTPayKeHBI B aBTONOPTPETE XYA0KHHKA,
BBITIOJIHCHHOM TEMIIEpOii Ha KapTOHE. ABTOp IHINET CBOE M300paXKeHHE, IS B 3€pKalo,
KOTOpOE HaKJIOHEHO BIEPE], — YTO CO3JAeT HHTEPECHYIO IEPCIIEKTUBY, M3-3a YEr0 HIDKHSASA 9acTbh
TeJa Topasio Kopodye BEPXHEH, UTO BRIITIAANT JOBOJIBHO KOMUYHO. 3a/I0pHAs IIMPOKasi yIbIOKa
pHCYET HEBEPOSATHO PEATMCTUYHBIN U HCKPEHHUI aBTONIOPTPET.

B neHTpanbHOM 4acTH aBTONOPTPETHOM KOMIIO3ULIMU I€pOH IPOU3BENCHUS CMOTPUT Ha
3pUTENsl ¢ MUJION YJBIOKOH, €ro TeMHbIE BOJIOCHI C KOCBIM IPOOOPOM, KOTOpBIH €My HIET,
aKKypaTHO MPUYECaHbl, OH OJIET B UEPHBIM CBUTEP U MOJAHBIE B TO BPEMs JXKUHCHI, U 3TUM SICHO
CKa3aHo, 4TO B €T0 Ceplle HeT IPYCTH U MeYaH.

OTKpbIB 111 ce0sl CTHIMCTMKY BOCTOYHOM MUHMATIOpbL, TembMaH MyxaMMenoB CTal
o0Oparmarbes K Hel MY WILTFOCTPUPOBAHUH JIMTEPATyPHBIX MPOM3BEICHHIA.

Huxn pabor “Tlpukmrouenuss Hacpemmimaa DdeHan” MpHHAUICKAT K PaHHEMY MEPHOIY
TBOpuecTBa XynokHnKa (1971), HO ero XynoXecTBeHHasI Cila HE MOXKET HE yJUBUTh 3PUTEIISL.
XYHOXKHHUK WCIIOJIB3yeT OOpaTHYI0 INEpCHEKTHBY, BHA CBEPXY, IUIOCKOCTHOCTB, IIPUCYIIHE
MHHHATIOpe, HO HcKiodaeT GoH. Ha Oernolf mockocTy arcTa n300pakeHbl CLIEHKH, B KOTOPBIX
Sp4e BCETO IPOSBILIIOTCS XapakKTepbl MEpPCOHAXKEH; YepThl JIMIA MX OOO3HAYEHBI JIETKUMH
IITPUXaMH, a Ipe3MepHast AeTaIN3alus OTCYTCTBYET.

Ha nepBoii cueHe 310 cka3ku MyKuMHa CUOUT BOKPYI CaHIAJIUM, HAKPBITON KpPacHbBIM
OJIeSUIOM, @ JIBE KEHIIMHBI CHIISIT TI0 00€ CTOPOHBI OT MY>KUHHbI, CKIIOHHB TOJIOBBI K MY)KUHHE.
Ha mepBoM ImiaHe [eByIIKa C pacIyIIeHHBIMH BOJOCAMHM, YKPBITasl OJESAIOM, CBHCAIOIIUM C
Kpasi CaHJaJIMH, KPENKO CIUT, ITOJIOKMB TOJIOBY Ha TMOMYIIKY. Tak 4YTO 3THX JIOJEH MOXKHO
NPUHUMATh Kak cembio. [lo3amu ceMbH (DOHOM CIy>KHT JOM C JBYMS JBEPSIMH MU JABYMS
CTOJI0aMH, C KPBUIBIIOM W3 TTIMHSIHOM ITYKaTypKU 1 KPBILIeH, 00Ma3aHHOH IIIMHOMN € TIPHMECHIO
COJIOMBI. Y JKEHIIMH Ha TosioBe Oenble ruiaTtki. Ha HUX HaKWHyTa JUTMHHOE KpacHoe IuiaThe. A
MOBEPX IUIAThsl BHIHEETCS] YEPHBIM KaMm30JI, KOTOPbI HOCHIM YKEHIIUHBI TOrO BpeMeHH. B
cepeqyHe, Ha CaHJaIu{, CTOMT IOJHOC, MOCTABJICHHBIA HAa JKENTYKHO CKaTepTb. JIpeBHUM
y30eKCKHMI OBIT, OOBIYaM, KyJIbTypa OJASKIBI W TpaJWlMd NPAaBUIBHO IEPEAaHbl B ITHX
KapTHHAX.

Ha BTOpOIi KapTHUHKE M300paKEHBI TPOE CTAPUKOB C OElbIMH OOpOJaMU W yCaMH, OJIUH
HaJeT B KPacHBIN, APYroil B PBDKHN, a TPEeTHi CBETJIO rosry0oil- 6exkacam kadran (kadraH
Pa3HOIBETHBIMH JIMHHAMH). UyBCTBYETCS, YTO CTAPUKH CTAPAFOTCS TTO00IPUTE APYT ApYyTa.

Ilepen kaxabpIM U3 HUX HA JISIraHax IUIOB, JIENIENIKA U U3 MEJHOTO KyBILMHA C TOHKOW Taluei
HAJIMBAIOT B MTHANBI 3eNEHBIN Yaif, 1 OHM M300pakKeHb! HAOIOMAIONINMH 332 OKPECTHOCTSIMU. B
JIpyrux kapruHax T. MyxamMmenoBa Takke M300paKEHBI 9TH 3aBCETJaTall YalXaHbl, >KUBOTHI
KOTOPBIX TaKO ke (POPMBI - BBITEKAIOT W3 I105iCa, W 3TH MOsiCa MOCTENIEHHO OciaberoT, MoKa
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IUVIOB He Oyner cbeneH. XyIOKHHMK CAeNall WX IPaBIONOJOOHBIMH M JIOCTYITHBIMH IS
NOHUMAHWs, a B pe3yJbTaTe HaONIOACHUS MOJOOHBIX CUTyallMi B yaliXaHax HCIIOJIB30BA
BOCTOYHOE, HALMOHAJIEHOE PELICHUE U ¢ OOJIBIIMM MacTEepCTBOM BBIPA3HJI 3TO B IPOU3BEACHHUH.

Ha Bropoii xaptune, cozganHoid T. MyxaMMen0BbIM B BEPTUKAILHOM KOMIIO3ULIMOHHOM
pEILIeHNH, HA TIEPBOM IUIaHE M300payKeHbI TPU CTapbIX MYXKYHMH, HO €€ MOJOJBIX IO BHIY,
OIIMH W3 KOTOPBIX IOET KIACCHYECKYI0 IMECHIO- MAaKOM y30E€KCKOro Hapoja, JIepika B pyKax
CBETIIYIO TapenKy ¢ OenmbIMU IIBETAMH BO3JIE yXa B JICBOH pyke. IleBen cuant Ha KOBpHKE, a
mepez, HAM TOJHOC C XJieOoMm, /IBa YalfHWKa, B OJHOM HYai, a B ApyroM mycayiac (BuHO). Ha
BTOPOM IUIaHE JIBa CTaprKa TaHIYIOT, CIIpaBa B OEJIOi IIBETOYHOM TyHWKE I[BETa BO3MyXa, a
JIPYTOii - B KPaCHOM TYHHKE cJeBa, B MOTHB IecHH. OHM MPUBSA3aIH OCTBIA MOSIC OT TAIHUH K
JKHBOTY, a JJIMHHBIC pyKaBa IIOBHCIH Ha pyKax y oOonx. UepHBIil KaByIII ¢ YaJIMOH Ha TOJIOBE H
BBIPE30M €331 Ha Horax. OHU UCHONHSIOT HAlIMOHAJIBHBIHM TaHel| B HALIMOHAIBHBIX KOCTIOMaX
PE3KO KOHTPACTHBIX [IBETOB HA OJIEAHO-TOIYO0M, CTpysIeMCst OHE.

T. MyxaMMeZl0By YaJIOCh BBIPa3HTh 3TH NIPOM3BEACHUS B AyXe Toro BpeMmeHH. Ilo xectam
Ha JIUIAX 3TUX TPEX OTLIOB BUHO, YTO OHH C AIIETUTOM PacCKa3bIBAIOT JPYT APYTY aHEKIOTHI U
TaHILYIOT.

Brarogapum cembio xynoxkHuka: ero cynpyry Haramm Xyk (Natalie Hook) m nouepeit
Juany ®pomnosy, Junapy PponoBy (Dinara Frolova) 3a mpemocraBieHue Onorpadudeckoit
MHGOPMAIMN O XYAOXHUKE M KONMH KadecTBeHHBIX pador T. MyxammenoBa. Ha BblcTaBke
«One Step» y Bac OyaeT BOZMOXKHOCTb YBHZIETH UpPE3BBIYAIHO KaYECTBEHHBIE PENPOLYKINH
Tenpmana MyxammenioBa.

Kpowme Toro, mucarens Hoqup Hopmartos omyOnmkoBan crateio o TenmpMane Myxammenose
B 1986 roxy mocine ero BbICTaBKH B ['0CY/IapCTBEHHOM XyJ0)KECTBEHHOM My3ee Y30eKHCTaHa.
ITo ero cnoBam, aestenbHOCTH TenbMana MyxammenoBa Hadajgach B OCHOBHOM B KoHIE 60-x
rogoB. OH pommncs B 1969 romy. Ilocne okoHuaHus QaxynbreTa KHIKHOM Tpaduku
TalKeHTCKOro ToCyAapCTBEHHOTO TeaTpalbHO-XY0KECTBEHHOIO HMHCTHUTYTa B TBOPYECKOM
mpoliecce 10 caMO CMEPTH CO3AaJl MHOYKECTBO KOMMYHBIX M YHUKAJIBHBIX KOMITO3UITMOHHBIX
[IPOU3BEICHUI.

ITocne cmeptu xynoxkHuka, B 1986 romy, B I'ocymapCTBEHHOM XyIOKECTBEHHOM MYy3€e
Y30ekncrana OblTa OpraHM30BaHA BBICTABKA. BpIcTaBKa ero paboT mokasana, YTO OH OCTAaBHII
GoJbIIIOE HACKIeIHe.

Ero paboTel cTany yHUKAIBHOW pEeabHOCTHIO I COBPEMECHHOH KHIDKHOW M CTaHKOBOM
rpa¢ukn Y30ekucraHa. Kpome TOoro, oHM CTaqM CHEIMaIbHOM IIKOJIOM JUISL CIETYIOIINX
MOJIOZIBIX XYIOKHUKOB-TpaukoB. CeKpeT ero MHOrOIpaHHOTO TBOPUYECTBA B TOM, 4TO TenbMaH
MyxaMMeI0B yMell NpHAaBaTh CBOMM IIPOM3BENICHMSIM COBPEMEHHBIE TOHA, paboTast B CTHIIE
CpeHEeBEeKOBOH MUHHMATIOPEL. CIIOBOM, B HUX CJIBIIIEH 3I0POBBIM cMeX y30ekckoro Hapopa. B
TO K€ BPeMsI CTEp)KHEM IIPOHM3BEACHUS SIBISETCS €ro BOCIPUUMYHMBOCTD K IOMOPY M TOHKas
HabOJI0IaTEeIbHOCTb.

B 3THX W3SIIHBIX KapTHHAX, BBINOJHEHHBIX C OOJIBIIMM MAacTEPCTBOM, HAIUTH CBOE
WCTHHHOE OTpa)KEHHE AWHAMUKa (OPMBI, ITUKO-(PHIOCOPCKOE MUPOBOCIPUSITHE, KUBOCTh H
HETIOCPE/ICTBEHHBIN XapaKTep Hapoza.

Kamxknas rpaguka Y3oekucrana 60-80-x romoB Tarke Oorara IUTACTHICCKIMH HICSMH.
[IpyHIMIBI  XyIOXKHUKOB, TIBITABIIMXCS HAWTH PpaBHOIICHHOE INIACTHYECKU-TIOITHYECKOE
pelIeHre, UCXOAs U3 UIEHHO-TEMAaTU4eCKOM CTOPOHBI KHUTH, COCTABIISIN €€ BaXKHYIO CTOPOHY.
Takoro ponma ABMJKEHHE AaKTHBHO BBIPa3WIIOCh B TBOpuecTBe TembmaHa MyxammenoBa, o
KOTOpPOM IITa pedb BbImie. [locie 3Toro MHOTME MOJIOABIE XYAOKHUKU-TPA(UKH HPOIOIDKAT
TBOPYECKH HCIIONIB30BaTh HOBBIE TIpaduueckre KOMIIO3WIMH, FCIOJIB30BaHHBIE TelbMaHOM
MyxamMMeIOBEIM, MPH H300paKCHUHM IOMOPHCTHYECKUX WIM CMENIHBIX CUTYaluidi WIH TIpH
paboTe HaJl WILTFOCTPALMSIMU K KHIDKHOH Tpaduke.
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Annomauusn: 6 200bl HE3ABUCUMOCU NPUOPUMEMHOU  3a0ayell  20CYOapCmeeHHOU
BAXCHOCTNU AGTAIOMCA BONPOCHL PA3GUIMUA U YKPENTeHUs OYX08HOU KYIbmypyl HaceneHus. 3a
nociednee gpems 6ce 00bUe YOeNAMCs 6HUMAHUE OP2AHUSAYUU U NPOBEOCHUIO HAYYHBIX
Gopymos u KoHepenyuil, MedcOYHAPOOHBIX U PeCnyONUKAHCKUX KOHKYypcos. OOHuM u3
MAKUX HACTeOUll HAYUOHATLHBIL OYXOBHO20 BO3PONCOCHUS AGTACMCA ONEPHOE UCKYCCmE0. B
yacmuocmu, onepuwviil meamp. Ocmanogumcs noopobHee HAa HeM.

B cmamve paccmampusaromes 6onpocul y36exckozo oneproco uckycemsa. Ha mamepuane
AHANU3a  ONEPHO20 JHCAHPA 6 MBOPUECEe COBPEMEHHbIX Y30EeKCKUX KOMNO3UMOPOs
BbIAGNAIOMCS BLIPAZUMENbHBIE CPEOCMBA, HANPABIEHHbIE HA BOCNUMAHUSA NOOPACMAOWe2o
NOKOJNIEHUS NOCPEOCTNEAM ONEPHO20 UCKYCCMEA.

Knrouegvie cnosa: onepa, meamp, uckyccmeo, mpaouyuu, npoyecc pazeumus, 60Kal,
KOMRO3UMOP, B0CNUMAHUE, 6036bIUIEHHbIe NAMPUOTHUYECKUE YYECTNEA.

THE PROCESS OF UPDATING TRADITIONS IN MODERN UZBEK
THEATER
Gafarov R.R.

Gafarov Ruslan Raetovich - Acting Associate Professor,
DEPARTMENT ACADEMIC SINGING AND OPERA TRAINING,
STATE CONSERVATORY OF UZBEKISTAN,
TASHKENT, REPUBLIC OF UZBEKISTAN

Abstract: in the years of independence, the priority task of state importance is the
development and strengthening of the spiritual culture of the population. Recently, more and
more attention has been paid to the organization and holding of scientific forums and
conferences, international and republican competitions. One of such legacies of the national
spiritual revival is the art of opera. Particularly the opera house. Let's dwell on it in more
detail.

The article considers the issues of uzbek opera art. On the material analysis of the operatic
genre in the works of contemporary uzbek composers revealed expressive means, aimed at
educating the younger generation through the art of opera.
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patriotic feelings.

Hcropust HanuoHanbHOW oOmnepsl B MY3BIKaJbHOW KyJnbType Y30eKkucraHa Hayara
onepamu “bypan” M. Ampadu u C. Bacunenko B 1939, «Jleitnun u Memxayn» P.Inmapa u
T.CanpixoBa B 1940 roxy. BypHsIii mogseM B pa3BUTHS OTIIEPHOTO MCKYCCTBA ITPOU3OIIEH B
50-60 romer XX Beka. OtkpeiTue ['ocymapcrBenHoro bompmoro Akagemmueckoro Teatpa
Omnepsr u bamera mvmenu Amummepa Hasow, ['ocymapcrBenHoit DuiaapMOHHH, OIEpPHOI-
CTYZIWH IIPU KOHCEPBATOPUH MOJHAIN HAa HEOBIBAIYIO BBICOTY YPOBEHb HCIIOJHHUTEIBCKOTO
MactepcTBa. Brimarommecs kommosutopsl M. Ampadu, C. FOmakoB, M. Bypxonos, U.
AxOapos, mozxe M. Badoes, P. AGmymiaeB n qpyrue Hamucanyd OMEpHBIE MPOM3BEICHUL
KOTOpPBbIE CTalM HAIlMOHAJIBHBIM JOCTOMHBIM KiaccHkod. CLeHBl U3 Omep, B YacTHOCTH,
apuy, KaBaTWHBI, Jy3TH 3ByYaT Ha CIEHax TeaTpoB, (HEeCTHUBAIIX, KOHKYypcax.
BerienepeuncieHHble JKaHPbl BOIIUIM B y4eOHBIE perepTyaphl.

WHTepec k omepHOMY HUCKYCCTBY CPEelM HAacelIeHMs BO3POC MOJ BIMSHUEM TBOPUYECTBA
koyextuBa I'’AbTa umenu A.Hasou u Camapxkanickoro I'ocymapctBeHHoro Teatpa onepsl
n Oanera. C T'ocymapCTBeHHOH KOHCEpBAaTOpUEH HaJlaKeHbl TECHBIE BCECTOPOHHUE
KOHTaKTBbl: COTPYIHHUYECTBO B IOATOTOBKE HALMOHANBHBIX KaJgpOB, C HWHIMBHUIYadbHOMN
MeTOoAoNOrnell U HampasineHussMH. [loTomMy Kkak omepHas My3bIKa IIOMOraeT OCO3HAaHHO
BOCIIPMHHAMATh TPOU3BEIEHHE, PACKPBIBAET €€ COJECpPXKAHME, HAKAIIMBAECT MY3BbIKAIbHBII
OTIBIT, 00OTAIIACT TyXOBHBINH MUp denoBeka. OOBEKTHBHYIO OLIEHKY NPOM3BEICHUIO MOXKET
JaTh JUIIb TOT, KTO 3HA€T €ro B COBEPIICHCTBE, OOJIANAIOIINA HCIIOJHUTEIBCKIM
MacTE€pPCTBOM.

OnepHbIi  TeaTp-UCTOYHMK  KOJIOCATbHOM  JyXOBHBIN CUJIbI  BO3JEHCTBUS,
3aTparuBaroIluii caMble ITyOMHHBIE YyBCTBA, MBICIH, B HEKOTOPBIX XKe CIydasX CBA3aHHBIN
C YCIOBHMAMH INPOXKHUBAHHUA M 00Opa3oM >XHU3HHM dyeroBeka. OINepHOe HCKYCCTBO SIBIISETCS
OJTHMM W3 HauboJje aKTUBHO OOHABILIFOLIMXCS BHJOB MY3BIKAJIILHOTO TeaTpa. PenepTyapsl
TOCTPOJMPYIONIMX OINEPHBIX TPYMI Hadana XX BeKa BKIIOYAJIH B CIEKTaKIM OCOOBIi
JKaHp, KOTOPBIN cpa3y e BbI3Ball JkuBOW MHTepec; OH He ocnmabeBanm Ha MPOTHIKEHHE
BCETO CTOJIETHSI.

Onepa coBeplIEHCTBOBAIACh B TeUeHHE npoueqmux JeT. OHa packpbiBaga BHYTPEHHHE
KaTaKJIM3Mbl YeJIOBEUECTBA, NMPOOJIEMBI W COOBITHS TEKYIIEro IEepHojJa, U €CTECTBEHHBIM
ObUTO TO, YTO aKTepsl B o0Opasze repoes, ObUIM 00NIAfATENsIMU COBEPIICHHBIX TOJIOCOB U
ucrionHeHNH. B cooTBercTBHE TpeOoBaHMS K AMPHXKEPY OBUIM TakuMH dke. Jupmkep —
TBOPUYECKMH MY3BIKAHT, [AIOU[Mi 3pHUTENI0 COBPEMEHHBIH OOJMK XYHI0KECTBEHHOTO
TBOPYECTBA, HOBU3HBEI, TpPeOOBAaHUS JKM3HH B YCIOBHUSIX, B COBPEMEHHBIX SPKOM
XYJOKECTBEHHOM odopmiieHMH. B TO ke Bpems, HMEHHO MacTepCTBO JUpHKepa
oTOOpa’kaeT HOBIIECTBA M CMeNble HAaXOIKH KOMIIO3HUTOpPA, HOBBIE CHMBOJIBI, T€pOEB,
MaTPUOTHYECKUE UIICH.

HecmoTps Ha TO, 4TO AMPIKEPCKOE MCKYCCTBO MPHUIIJIO K HAM OTHOCHUTEIHHO HEIABHO,
mums B 50-80 romer XX croseTus, oHO TpHOOpeno cBom (GOpMBI W cojaepkaHume. B
YaCTHOCTH, BEJIMKO 3HAYEHHUE JMII, 3aJCHCTBOBAHHBIX B MY3bIKE JAaHHOIO HAIpaBICHUS:
CUM(OHUYECKOM, CHEHHYECKOM, HAPOJIHBIX HHCTPYMEHTOB, XOPOBBIX KOJIJIEKTHBOB,
yAapHBIX MHCTPYMEHTOB U 3CTpajbl. B HX psny Taxke 3HaAUUM ONEPHBIN *kKaHP, MECTO U
JUYHOCTB Juprxkepa. MICTOUHUKHN O IeATeNbHOCTH AUPHKEPA HEJOCTATOYHO MOJHBI. Mano
M3y4YeHBl M OCBEIICHA POJIb OPKECTPa M JUPIKEepa B MY3bIKE W CIEHHYECKUX ACUCTBUSX, B
UX XYHOKeCTBEHHOM CIMSHUH. Hamgo OTMETHTh TO, YTO OpKECTp KOMIUIEKTYETCS B
HECKOJIBKO ITAloB, M HAa 3TO YXOIAT TOJBI, TO COOTBETCTBEHHO YCOBEPIIEHCTBYETCA U €T0
yIpaBiIeHHUE.

B pesynbraTe B TeaTpe MOSBUIICS HOBBIM UCTIONHUTEINH IO HMEHEM — nuprxep. [IBe ero
JUIEPCKHE POIM M OOS3aHHOCTH BO BpPEMS PENETHUIMH — HE TONBKO IUPIDKEp, HO U
pexuccep — JOCTOIMHBI M3ydeHHs. Hayka o CIOXHBIX 3ajauax KOTOpbIE O0s3aH periaTh
OIEPHBIM JUPUXKEP BO BPEMs CHEKTAKIIS, B3AUMOCBA3aHHOE BEJCHUE TEXHHUKH MOITAIHOTO
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PacKphITHSl TeaTpAIbHBIX COOBITHH, HEOOXoQMMa M JUIA IPAaKTHYECKOTO NPHUMEHEHHUS,
OIpeIesseT aKTyalbHOCTh U30PaHHON TEMBI.

V30ekckas orepa HEOTHIENUMa OT TPaJAWIMOHHOW My3bIKM Bocroka. Ona siBisieTcs
BOXHBIM (DaKTOpPOM, BIIMSIOLUIMM Ha BCE CTOPOHBI ONEPHOI0 MCKYCCTBA: KOMIIO3UTOPCKOE
TBOPYECTBO, MYy3bIKaJdbHasg JpaMaTyprus MPOU3BEJACHMS, CIEHHYECKOE BOIUIOIIECHUE
cnekTakisl. B y30eKxckoif omepe Ha BceX dTamax e€ pa3sBUTHSA MMPeodIaialoT pa3HooOpa3HbIe
CIOKETBl. B YacTHOCTH, HCTOPHKO-3NHYECKas M CKa304YHO-JETCHIApHAsS TEeMaTHKa,
BOCTOYHBIC JIMUTEPATypHBIE CIOKETBI, OTHOCSIIMECS K TIyOOKOH apeBHOCTH. Bcé 3to
MPU3BIBAET KOMIIO3UTOPOB K HEOOXOMMOCTH OOPAIIEHHS U MCIOIb30BAHUS TPAJUIHOHHBIX
MY3BIKIBHBIX JKaHPOB BocToka. OHE BKITIOYAIOT B CEO0S:

e BOKAJbHBIC;

e HHCTPYMEHTAJIbHEIC,

¢ TaHIIEBAJbHEIC;

® CHHKpETHYEeCKHE (OPMBI.

OO0parieHne y30eKCKMX KOMIIO3UTOPOB B CBOMX OIEPHBIX IMPOU3BEACHUSX K TPaJUIHOHHOM
My3blke Boctoka O0OBIMHO OOYCIIOBIEHO ONpPEAENEHHBIM  CIOKETOM,  MOJIYHarOLIUM
WHINBHAYAIBHYIO HHTEPIIPETALIIO, KOHKPETHBIE XYT0KECTBEHHBIE PEILICHIS.

Oco0eHHO WHTEpEeCcHA B 3TOM cMbIcie omepa «Jletmn u Memxayn» (1940) P. I'mmapa u
T. CagplkoBa Ha OJHOMMEHHBIA CIOKET MO3MbI HaBou. DTO nMpuKo-3mHMuYecKas omepa B
KOTOpPOH Pa3HOOOPa3HO MCIONIB30BaHbI (pparMeHTsl n3 MakoMoB «lllaxHo3-I'ynsEp» (4acTsb
«upes»). «Cerox» mepemaer a4 MaTepu. Apwo3o Jlelinm B mociemHeld KapTuHE
IIOCTPOEHO Ha OCHOBE TAaIIKEHTCKOro Makoma «Yoprox». B packpeiTnu obpaza Omapa
WCIIOJIb30BaH OTPBHIBOK U3 MakoMa «ba€t 4».

bonee mmpoko mokazaHa reorpaduueckas Kapra TpaaMLIHMOHHOW My3bIkM BocToka B
omepe «Ynyroek» (1942) Anekces: KozmoBckoro. Ota onepa 00 HCTOPUUECKON JTHUHOCTH,
IZle B3aMMOCBA3aHO pAcCKphIBaeTCs pa3sHOOOpa3Has MaHOpaMa TPaJUIMOHHBIX JKAHPOB:
BOKaJIbHAs, TaHIeBanbHast, (oybkiopHas, oOpsgoBas mecHs. Ilantommma «Jlomouka
I"anray», «JIoBusl pakoBUHY», X0p MHAMHCKUX MOCIOB, XapaKTepHa oOpalleHue BOCTOYHBIM
TpaguiwsiM. OXHUM M3 KyJIbMHHAIIMOHHBIX MOMEHTOB OIIEphl SBISICTCS ONM3Kas K
KuTalckuM Menocy «KaBatmna kurtaiickoro nocnanuka ['o L[3m», BocmeBarommx KpacoTy
Cun [lyadan, npucnansoii B nap Yiyroexy. TarocTHele mepekuBaHus YIIyroeka rnepeaaHpl
B €ro ApHo30, B IATOH KapTUHE OCPEACTBOM Menoauu u3 makoma «Hasox [1, 122].

B omepe «dumopom» (1958) Myxrapa Ampadu, HanmucaHHOH MO MOTHBaM MOAMBI
«Cemp 1utaHeT» HaBom wHCIONB30BaH P  MOMIHHHBIX Y30€KCKMX, TaJKHUKCKHUX,
eTUINEeTCKUX, MHAMNCKUX M HpaHckux Menoauil. K mx umcmy otHocutcs u Tanery cemu
KpacaBHI[ B YETBEPTOM JACHCTBHM, I'€ BBIPA3UTENbHBIE MEJIOJUH BOCTOYHBIX HApOJOB
3By4aT B MOMEHTHI, OOYyCJIOBJICHHBIE pa3BUTHEM mAeHcTBHSA. Kommosutop cTpemmics
MPUAATh UM XapaKTep, COOTBETCTBYIOIINH CIIEHHUECKOMY 00pasy.

Y36ekckoii onepe CBOWCTBEHHBI TaHIEBAJIbHbIC, XOpeorpapuiecKue CIeHbI, CIOKETHbIC
KOMITO3HIINH, B KOTOPBIX MHOTO TPaANIOHHBIX BOCTOYHBIX MEJIOJIUH.

Bce 310 BBI3BIBacT 0OJNBIION HMHTEpeC y CIyHIaTeNbel ayIUTOPHH, MOJOAEKH. 3a
THocJie/IHee BpeMst Bce OoJIbIle CymiaTeneidl MHTepeCcyIoTCs ONepHBIM HcKyccTBOM. [loTomy
Kak TeaTpajbHOE MCKYCCTBO, KaK HUKAaKOH JPYyroi >KaHp BO3JCHCTBYET Ha 3CTETHYECKOE
BOCIIUTAHHE MOJIOJIOTO ITOKOJIEHHS, GOpMHUPYET BKYC.

Takum 006pa3zom, 0600MIast HAIllK HAOTIOACHUS HAJI MPOIECCOM OOHOBIICHHS TPATUIIHIA B
y30€KCKO# orepe, He0OXOIUMO CIENaTh CIIETYIOIINE BEIBOIBI:

e IIpOIlECC COABTOPCTBA CO3/aj MepBble y30EKCKHe Omephl YCTymash MECTO €IMHBIM
aBTOpaM:

® [UTHPOBaHME y30EKCKOT0 HAIMOHAIBHOTO (hombkiopa 1o Oonee CIOXKHBIX (opM, a
Ha €r0 OCHOBE CO3/IaHHE OPUTHHAIBHBIX MEJIOANMN;

e BAXHOE MECTO B Yy30EKCKOH omepe cTall 3HAYUM MaKOM M €ro MY3BIKAIbHO-
CTHIMCTHYECKHE CPEACTBA: JIaJl, PUTM, IPUHIMI popma 00pa3oBaHus;
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e B COBpEMEHHOIl y30eKCKOW omepe HaONIO#aeTcs CIUHCTBO TPAIULUA U
COBPEMEHHBIX (OPM.

IIpouecc oOHOBiEHMsT omepbl OSCKOHEYEH, M B JTOM 3aKIIIOYACTCsl JKU3HEHHOCTh U
COBPEMEHHOCTb y30€KCKOT0 OIIEPHOTO HUCKYCCTBA.
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PREPARATION OF A POP SINGER FOR CONCERT ACTIVITIES
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Abstract: at the present time in Uzbekistan there are serious changes in the field of art,
culture and public consciousness. It is now that the art of pop music has a special
importance in culture. Intensive development of telecommunication technologies and mass
media has caused an increased interest in pop music. These days, pop music has to some
extent replaced ideology and is now an effective method of influencing the minds of young
people. In accordance with the Decree of the President of the Republic of Uzbekistan No.
PF-4956 dated February 15, 2017 under the Ministry of Culture of the Republic of
Uzbekistan, the State Institution “Uzbekconcert” was formed to carry out organizational
and creative work aimed at conducting a unified state policy in the sphere of concert and
entertainment activities, including the organization, development and coordination of
national pop, opera, dance and choreographic art, orchestra activities, touring and concert
activities.

Keywords: pop, music, stage, artistry, singing, voice, breath, timbre, recording.
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Annomauusn: 6 nacmosiyee spemsi 8 Yzbexucmane npoucxo0sim cepbesHble UMEHEeHUs. 8
obaacmu UCKyccmea, Kyibmypbl U 00uwecmeenno2o cosnanus. Umenno ceiuac uckyccmso
acmpadel  umeem  ocoboe  sHaueHue 6  Kyabmype. HumencusHoe — pazeumue
MENEKOMMYHUKAYUOHHBIX MEXHON02U U CPEeOCMm8 MACCOBOU UHDOPMAYUU  6bI36AI0
NOBLIUEHHBII UHMEpPeC K ICMPAaoHol My3vlke. B Hawu OHU NON-mMy3vlka 6 KAKOU-MO
CMeneHu 3aMeHUNd UOe0No2Ul0 U CMana QP@eKmueHbIM Memooom 8030elcmeus Ha
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cozHanue monodedxcu. B coomsememeuu ¢ Yxazom Ilpesudenma Pecnybonuxu Y3bexucman
om 15 ¢heepans 2017 200a Ne VII-4956 npu Munucmepcmee xynvmypol Pecnyonuxu
Vsbexucman  obpaszosano T'ocyoapcmeennoe — yupeoicoenue — «Y3bexkonyepmy — 0
nposedenUs OpeaHU3aYUOHHO-MBOPUECKOL pabOmbl, HANPAGIEHHOU NPOBeOeHUU eOUHOU
20cy0apCmeeHHOU NOIUMUKU 8 chepe KOHYEpMHO-3PeNUyHOl OeslmenbHOCMY, GKII0YdAs.
opeanuzayulo, pasgumue U KOOPOUHAYUIO HAYUOHANBHO20 ICMPAOHO20, ONePHO2O,
MAHYEBATLHO20 U  XOPeoSpapuyecko2o UCKYCCmed, OpKecmposol — 0essmelbHOCmU,
2aCmMpONbHO-KOHYEPMHOU OesimelbHOCHI.

Knrwouesvie cnosa: scmpada, mysvika, cyena, apmucmusm, neHue, 20J0c¢, Oblxanue, memop,
3anucs.

Today pop music holds a special place among different kinds of musical art. This is
facilitated by the high level of development of mass media and communication, actively
broadcasting pop song. In the form of recordings of concert and competitive performances
of artists, their clips, audio recordings. This, in turn, contributes to the younger generation's
interest in pop music.

The increased interest in concert activities and the specificity of pop music consisting in
the use of sound-producing and amplifying equipment that allows improving not only the
timbre coloration of sound, but also the pitch during the performance of music and voice
recording singer leads to the fact that often the level of performance culture of pop vocalists
falls.

Thus, unlike a recorded song, a "live" concert performance of a work by a vocalist often
has significant flaws. But one of the most important components of any singer's work is his
concert performance. It can be called a controlling, final stage of summarizing the work of
both the vocalist and his teacher, which allows you to evaluate the effectiveness of
rehearsals and teaching classes.

The success of the pop singer is based on the degree of mastering a number of elements
that form the basis of the singing and concert-performing activity. Among them, work on
the setting of the voice, breathing, articulation, work on the selection of appropriate
repertoire and work on the artistic image in the vocal work, work with the microphone, work
on the formation of stage culture and stage behavior skills.

Each singer, aspiring to successful professional and creative self-realization, must master
the basics of vocal mastery, go through the stage of setting the voice, the formation of the
correct singing skills, which are based on the simultaneous interrelated development of
auditory and muscular sensations of the singer.

By setting the voice should be understood as the development of coordination of voice
and hearing, learning the skills of singing breathing, voice leveling throughout the range of
its sound, the formation of resonatorial sensations, mastering the basic types of attack sound,
improving articulation and articulation, the development of voice power and mobility. This
is a complex pedagogical process, which has its own features, which are determined by the
general requirements of vocal pedagogy and individual characteristics of the singer's voice.

The main task facing the teacher at the initial stage of the novice vocalist training is the
formation of a certain standard of the singing voice, based on the desire to achieve which is
the organization of the entire process of classes. It is very important that the student before
the very performance of the musical material could accurately imagine how the musical
work should sound in terms of clarity of intonation, sound attack, nature, dynamics, manner
of sound, etc. The beginning singer, having developed certain singing skills, gets an
opportunity to apply in his work a variety of means of musical and artistic expression.

In the process of classes, beginner singers master the specific features of performing
pop-jazz music, which has managed to combine academic and folk singing, the techniques
of instrumental jazz.

In the process of training beginner singers, a significant place should be given to the
study of various vocal techniques characteristic of pop and jazz music. Specific intonation
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techniques include: singing blues notes, whispered notes, throat singing, and singing
pentatonic.

Of particular importance is the mastering by the novice singer of various embellishments
of the basic melody: trill (quick successive alternation of two notes, located at a large or
small second), forshlag (one or more auxiliary sounds that precede any sound of the tune.

The specific ways of sound production in the pop-jazz manner of singing include
subtone (soft, muted singing with aspiration, growling or flutter (guttural singing,
"growling"), splitting (adding to the "clean sound of a certain fraction of another sound,
often representing a non-musical sound), falsetto(singing in the "head" register without
support, allowing to extend the range towards high notes), overtones singing ("throat
singing"), gate-bass (a specific method of singing very low notes), yodeling (also known as
"tyrolean singing", which consists in a sharp transition from singing on "support" to falsetto,
filleting sound.

One of the main tasks in the teaching of singing is the metrhythmic sense of the
participants, such as the study of the Latin American duo, trio, characteristic of pop-jazz
music.

It is also necessary to note the important role of the organization of the breath in singing.
It is necessary to teach how to control the process of breathing, which will allow the correct
formation of the attack of sound and smooth vocalization. It is important to teach the
beginner to control the process of breathing and not to make it too active and deep, as it will
not allow to properly form the attack of sound and organize its smooth leading. Also, you
should not start the sound without a feeling of support.

The breath should be delivered smoothly, without slackening or pushing, which may be
necessary for the realization of the image and character of the piece being performed. In a
phrase, the breath is distributed in such a way that the sound is well supported all the time
and at the end of the phrase, there would be enough of it. At the end of the phrase, the
excess breath should be "dumped", actively exhaled. It can be remembered that these rules
apply in the process of using any vocal technique.

Memorization of the beginner vocalist specific features of breathing in the process of
singing, the ability to understand their own sensations, one of the most effective ways of
mastering the student singing skills. Control of sensations arising in the process of singing
will help the beginner to assess the correctness of his or her ways of sound and control the
quality of vocalization. Remember that during the vocal, voluntary breathing also involves
mechanisms that act reflexively. The teacher must adjust the work of the breathing
apparatus of his student so that the functions of the respiratory system of his body was
working on the formation of the voice.

Articulation beginner vocalist trained in the process of performing special exercises
(pronouncing and singing sentences, pronouncing certain sequences of syllables that contain
complex sound combinations, performing exercises on the free lowering of the lower jaw,
the release of possible tongue clamps, cheeks, lips, etc., singing exercises from the various
methods of teaching scat, etc.). Articulation and diction are closely related to the attack of
sound and breathing in general, and contribute to the improvement of intonation of the
performed works.

Proper organization of breathing and articulation affect the quality of the repertoire
performed, especially if it is quite complex with maximum range notes.

A separate part of the work to teach pop and jazz vocals is to teach beginning singers
how to use the microphone. It is important that the trainee knows how to hold the
microphone correctly, so that it performs the full frequency spectrum of his voice. The
microphone should be placed in the direction of the sound flow. The task of controlling the
microphone is that the quieter the song should sound, the closer to the lips is a microphone,
the clearer should sound the words spoken when singing, the louder and brighter, the further
from the lips of the microphone, the breath of the singer in this case should be more active.

Pop art combines a large number of styles, trends and genres. In this regard, it is
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necessary to choose the correct repertoire to be performed, taking into account the
individual abilities of the student, vocal data, image, temperament, as well as the actor's
training of the singer. Regarding the stage embodiment of the musical work, it is necessary
to pay attention to the external means of expression: mimicry, plastic, elements of simple
dance movements. Very important is the external stage costume, which corresponds to the
artistic image of the work, and must be made of quality material, not be clothing used in
everyday life.

Another important component of the process of preparing a novice singer for a concert
performance is to work on overcoming stage excitement. Despite the complex and intense
pedagogical and educational process under the guidance of a teacher, the concert
performance depends to a greater extent on the behavior on stage, the feeling of self during
the performance of the piece. It is very important to overcome the psycho-emotional state,
courageously and confidently deliver the performed repertoire to the audience.

An important support for the further development and popularization of the concert
industry in Uzbekistan was the opening in 1996 of the Faculty of Pop Performance at the
Tashkent Conservatory, as well as areas of appropriate specialization in colleges, lyceums
and distant schools of the Republic. This fact testifies to active familiarization of the
younger generation with the arts, both instrumental and vocal. There are many winners and
laureates of prestigious national and international competitions among students studying in
the walls of these institutions, as well as among their graduates.

Today almost every region of Uzbekistan has large concert halls that host a wide
variety of concerts by stars of foreign and Uzbek pop music, symphonic and sacred
orchestras, national folk ensembles. The most famous of them are concert halls “Istiklol”,
“Turkiston”, “Zarafshan”, the hall of the State Conservatory of Uzbekistan, the Palace of
International Forums and others. Many concerts and performances are held at open air
venues in the country's tourist centers during festivals and cultural events. In the historic
Shakhrisabza complex, at Registan square in Samarkand, in the central streets of Tashkent at
the Ichan-Kala State Reserve and at the Uli Khovli complex in Khiva. That gives the youth
an opportunity to perform at concerts, contests and festivals, developing the pop, folk and
academic art of our country.
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Annomayun: 6 0aHHOU cmamve yepe3 anaiu3 HeKOmMopbix HOPMenuaHHbIX MUHUAMIOD
Pycmama  A60ynnaesa  packpwisaemcs  cmunucmuveckue — 0COOEHHOCMU — MY3bIKU
Komnozumopa. Ocmanasiugasico Ha c60e0bpa3uU 2apMOHUU, PUMMA U GaKmypvl 8 dmux
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doprenuaHHas MHHHATIOpA KaK CaMOCTOSITEIBbHBIN JKaHp — JOCTIDKCHHE OBIIOXH
pomanTH3Ma. OCOOEHHOCTH MUHHATIOPHI KAaK aHpPa CBSI3aHBI B OCHOBHOM, € MacIiTabamu —
3T0 HeuTo Oonbmioe oToOpaxkEéHHoe B ManoM. Orcioga 00OOIEHHOE OTHOLIEHHE K
SIBJICHUSIM JKU3HH, U3SIIECTBO (POPMBI U €€ JIETKOE BOCTIPHUSATHE.

[NocTostHHBIN MHTEpEC KOMITO3UTOPOB K JKaHPY (OPTENMaHHOW MUHHUATIOPHI HE CITyYacH.
VIMEHHO 3TOT XKaHp OTKPHIBAET OIPOMHBIE XYyJ0KECTBEHHBIE BO3ZMOXKHOCTH ISl CO3/1aHHS
KpaTKux OOpa3HBIX XapaKTePUCTHK, a Takke BO3MOXKHOCTH IS IIOMCKAa HOBBIX
BBIPA3UTENBHBIX CPeACTB. JloCTaTOYHO Ha3BaTh MUHHATIOPHYIO KOMITO3HIIMIO WIIM ITHKJIBI
MUHHATIOP JIF000H 3MOXH KaK cpa3y, CTAHOBHUTCS SICHO, YTO — 3TO TBOpUEcKas JabopaTopus,
T/ie Ha CPAaBHUTENHFHO HEOOIBIIOM ITPOCTPAHCTBE CKOHIIEHTPHUPOBAHA CTHIIMCTHKA aBTOPA.

B mame BpeMs QoprenuaHHas MUHHATIOPA - 3TO OJWH M3 CYOBEKTHBHBIX M CIIOKHBIX
MHTEJUIEKTYaJbHBIX JKAaHPOB, HANpPaBJICHHBI Ha WCCIIEOBaHNE TIyOMH YeEIOBEYECKOI
JyIIH, BHYTPEHHETO MHUpA JII0Jei. DTa CI0XKHOCTH MPOSBIISIET ce0s He B IU1aHe (OPMBI, a B
IUIaHE KOHIEHTPUPOBAHHOCTH MBICIIU U HA YPOBHE BOCTIPHUATHUSI.
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B y30exckoit ¢oprenuaHHoii My3sike Pycramy AOpyiuiaeBy NpHHaIUIeKdUT ocoboe
Mmecto. Ero goprennannble MUHHATIOPHI IIMPOKO M3BECTHBI HE TOJIBKO B Y30eKHCTaHe, HO U
3a ero npejenamMu.

B ¢doprenumannbix counHenusx P. AOnysiaeBa SpKO M MHOTOTPAaHHO PAacKpPBIBAIOTCS
4epThl €ro TBOpYECKOM MHIuBUAyalbHOCTH. OHM OTJIMYAIOTCS, IPEXJEe BCEro, SPKOCTbIO,
KPacOYHOCTBHIO, CaMOOBITHOCTEIO, TITyOOKOH HAIMOHAJIBHOI ITOYBEHHOCTBIO, CBSI3aHHOM C
XOPE3MCKHMHU HAapOAHBIMH TpagunusiMu. OOpa3HbIil MUP KOMIIO3UTOpPA MPHUBICKAET CBOCH
HEYKPOTUMOH 3HEpTued, >KU3HEYTBEP)KAAIOIIUM ONTHMH3MOM, a TaKKe pa3IndHBIMU
rpafialiiIMH JTHPHUKH, MCKPEHHOCTBIO BBICKA3bIBAHHSA, (PUIOCOMCKUMH pa3MbIIUICHUIMH,
rryOOKNM Ticuxosoru3MoM. Uepes cBou (opTenuaHHbIe MPON3BEICHNS OH AEMOHCTPHPYET
WHIUBHIYaJIbHOE OTHOLIEHUE K MUPY, K I€HCTBUTEIBHOCTH.

Munu uukin «llpeniodus u _moxxkamay, HanucaHHBIH B 1972 1"oz[y1 ObLI MOCBAILLEH
MEPBOI UCMIOMHUTEIBHHUIIE 3TOT0 Tpom3BeneHus npodeccopy O.FO. KOcynoroii [1; 2, ¢.33].
Coueranue ABYX HMMIIPOBU3AIMOHHBIX >KaHPOB — MPETIOAMU U TOKKATHI, JEMOHCTPUPYET
Ka4eCTBEHHO HOBBIM MOAXOJ, KOMIIO3UTOpa K MaJoMy LUKIYy. B 3TOM, oMHOM U3 paHHHX
counHeHuil P.AOnysiaeBa, y>xe MOXKHO NPOCIIEANTh HEKOTOPbIE MHAWBUIYaIbHBIE YEPTHI
CTWIS €ro MY3bIKH, BBIP@KEHHBIX B CONpPSDKEHHWE IBYX OOpasHbIX cdep: IITyOOKoM
CpefoTOuNe JHPHKO-(QMUIOCO(PCKOT0 IUIAaHA B MPETIOJAWH, OTIHYAIOUmEHcss cBOOOIOH
MMITPOBH3ALMOHHOTO Pa3BEPTHIBAHNS MY3BIKAJIBHON MBICIH, U HEYKPOTHMOW SHEPTUUHON
JVUHAMHMKH IBIKCHUS B TOKKate. B Ilpenioduu BaxHoe (hopmooOpasyomee 3HAUCHHUE
nproOpeTaeT BBIICPKAHHBIA 3BYK ‘4", OCTHHATHO MyJIBCHPYIOMIMHA Ha TPOTSHKEHUH BCEH
MPEJIOANY ¥ OCHOBaHHBIN HA YEPETOBAHUH ABYXA0JIBHOCTH U TPEXAOIBHOCTH IIEPEMEHHOTO
pa3mepa 3/8, 5/8 u 4/8. 3nmech Takke MOXXHO T'OBOPHTh W O JIMHEAPHOCTH MBILUICHUS.
HHTepecHO BBHISBUTH, KaK HPOSBISET ceds JMHEapHOCTh B ATOM MuHHIMKIe. [Ipemoaus
HauMHAeTCs JABYXIOJIOCHO. B HIDKHeM Troioce 3BYYMT IIOBECTBOBATEIbHAs TeMa
peunTaTUBHOTO Xapakrepa (e€ cTpykrypa: aapo (3 Takra) + pa3BépreiBanue (2+4, TakThl 4-
9)), B BEpXHEM — JIMHHUSI MMYJIbCUPYIOIIETO cos. B 8-0M TakTe HM)KHUIA TOJOC paccaanBaeTcs
Ha JBa: 1) HWKHUHA - 3aKaHUYMBAET CBOE M3JIOXKEHUE HAa 3BYKE «/», CTAHOBSCH TPETHUM
TOJIOCOM, U 2) OZHOBPEMEHHO ITOSIBIISIETCS] CPETHHUIN TOJIOC - Ha 3BYKE «fis», KOTOPBIN TaKxkKe
KaKk M BEPXHHH TOJIOC TIOCTOSHHO 3BYYHT, CO37aBas KBapTOBYIO OKpacKy (OypAoHHOE
naByxrosocre) BMecte ¢ HUM. C koHIa 9 1o 12 TakThl 3BYYHT JOINOJIHEHHE — PE3loMe, TIe
coxpansiercss Tpéxronocue. C 13-ro TakTa HauMHACTCS CpENHSS - pa3BUBAIOIIAs YacTb
NpeJNIOANY, 3BYYHUT  IATHTONOcMe. B MmacmraOHOH — CTPyKType  TeMaTH4ecKH-
MHTOHAIIMOHHOTO pa3BUTHA cepequHbl (13-21 TT.) MOXXKHO YBHIETh TI'€OMETPUYECKYIO
nporpeccuto: 1+1,5+2,5+4. Xapaktep H3I0KEHHUS TEMBI NPEBpAIaeTCs B PEUYUTATHBHO-
JleKJIaMaluoHHbI. IIaTurosocue 3puTENBbHO pacnafaercs Ha JABa CJlOA: B IIEPBOM —
BBIIEPXKAHHOE OypaoHHOE ABYyXTosocue (/-fis), TUHHUS BTOPOTO CJIOS IaHa B YTONIICHUN — B
TPEXTOIIOCHOM aKKOPAOBON BEPTHUKAIH (M3 HUX: BEpXHHUH — (penbedHbIil) - TpaHchopManus
TeMbl, JBa HWXKHUX — ((OH) — TOAJNEPKKA TapMOHHYECKOH BepTHKaIM), KOTOpas
MPOJOJDKAeTCsT POBHO 4 TakTa, YTO COBMAJaeT C JUHAMHYECKMM HapacTaHHEM W
KyJIbMHHALIMOHHOW 30HOM Bcell mpemoguu. [locne dero ua€r mocTeneHHbId cmnajg — U B
BBICOTHOM OTHOIICHWH, W B JMHAMHYECKOM OTHOIICHHH, & TAKXKE CIaJ, OTPAKEHHBIH B
MOCTENIEHHOM YMEHBIICHNH KOJIMYECTBa T0JI0COB B JIMHUU HIDKHEro ciost (B 17-18 T1. — 110
nByxroyocus, B 191. - omHoromocue). C koHma 21-ro Ttakta 10 25-TO TaKTa MOBTOPCHUE
JIOTIOJTHEHHSI-pE3IOME, - yCTaHABJIMBAeTCs oOliee TPEXTojocHe, Ha KOHEI KOTOPOro HAET
HaJIO’)KEHNE Ha4aJIbHON TEMBI - BCTymaeT penpusa (24 T.), - BBIKIIIOYaeTcsl TpeTuit ronoc. 1
OIATH B 3aBepuIeHUH TeMbl (B 31 T.) HaKJIaabIBaeTCs MOCIEcIoBHe — coda - MOBTOPSIOTCS
MOCJIETHHIE TPU TaKTa TEMBI, - 3BYYHT YEeThIpEXTOoJIocHe (TIe caMblil HIDKHUHM — Tema, a TpU
BEpPXHHUX MojaiepxuBatomuii ¢oH). TakuMm oOpa3oMm, W B JHHEAPHOCTH, U B (opme

! [lannoe mpousBeneHue yxke ObUIO M31aHO paHHee B 0. «IIbechl y30€KCKHX KOMIIO3MTOPOB IS
¢doprennanoy» nox penaxuueii O.10. Ocynosoit, T. 1972.
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IPETIOIUH MBI MOKEM YBUJETh CTPOMHYIO JTOTHUHYIO CHMMETPHIO, IPOSABIISIONIYIO ce0s - B
IPOCTOM KOHIIEHTPUYHOCTH (GOPMBI, 00LIas cXeMa KOTOPOi TaKoBa:

1-9 10 -12 13-21 22-25 24-31 31-36

A B C B A a' (coda)

T7ie a — M3NI0KeHHEe (PKCIIOHUPOBAHKE) TEMEI, b — JIOTIONHEHHE - pe3loMe, TakKe MOXKHO
CKazaTh, YTO 37€Ch 3aKOHUYWIACH TIEpBas YacTh NIPENIOIUN;, C — pPa3BUBAIOIIAsl CEpEeIUHA;
nanee b - MOBTOpeHHME KOHIA IIEPBOH 9acTH (IOIOJNHEHNS), @ - PETPH3a, U a' - mocIeqHee
nociecioBue (coda);

- B CHMMETPUYHO-BOJIHOBOW JIpaMaTypTrHH WCIOIB30BaHUS BCTYIUIGHHS TOJIOCOB,
MPOSBJISIONIYI0 ce0s B TOCTCIICHHOM BKJIIOUCHUM (YBEIMYCHHUS WX KOJIMYECTBA C
OJTHOBPEMEHHBIM IMOITMOHAIBHBIM HATHETAHMEM) M TaKXKE MX MOCTCIICHHOM BBIKIIOYCHUHU
(CBSI3aHHBIM CO CIIAJIOM).

Hanee, B Toxkame, HadyMHAIOIIEHCS HA AMHAMUKE IBYX (opTe - Kak B3pbIB HEYEMHOM
SHEPIHH, MOCJIC TUXOTO Pa3fAyMbs MPEIOJINH, JTHHCAPHOCTh MPOJOIDKACT MPOSBIATE CeOs,
HO YK€ B JPYTOM KayecTBE - B MOJUTOHAIBLHOM codeTaHuu cis-moll/c-moll, Bciencteue
aToro ¢oprenuanHas (GpaxkTypa IENUTCS Ha [1Ba IDIACTa, YTO €U CBSI3aHHO M C TPAKTOBKOH
(opTenmaHO Kak yAapHOTO HWHCTPYMEHTa. B MmepBBIX NBYX TakTaxX HaéTcs yCylb — Kak
MOJATOTOBKA K JajbHeHmieMy aelicTBy. Cama 3amiCh HOTHOTO H3JIOKCHHS TEKCTa OYCHBb
CX0’ka Ha IByXCTPOUYHYIO 3aIUCh PUTMOB JIOMPHI (C pa3felieHHeM B HIDKHEH CTPOKE JIMHHH -
«OyMm» W B BepxXHEH JHHUU - «0ak»). B cBia3m ¢ 3tuM, B BepxHel (cis-moll-HON) cTpoke
3BYYHT OOMKasl, pPUTMHYHAS U B TO JK€ BpeMs MeBy4as TeMa (HauuHACTCS C TPEThEro TakTa),
a B HIDKHEH — YCYJIb.

CTpoeHune TOKKaThI Clenyloliee:

[lepBBlii IBYTakT — YCYJbHOE BCTYIUIEHHE (3BYYMT Kak Jodpa, ¢ pesbeHbIM
PETYISIpHON aKLEHTHOCTBIO Ha Ka)/1yl0 TEPBYIO BOCBMYIO B rpynmupoBke — 3/8+3/8+2/8 B
pa3mepe Ha 4/4);

3-8 TakTBl — YKCIIOHHUPOBAHUE TEMBI — MEepBEI nepuo (4+4). 3Bydanue momoOHO COJI0
JyTapa C TOCTOSTHHBIM HEN3MEHHBIM YCYIIEM;

11 TakT — OIMH TaKT OIATH AAETCSA YCyNb + 3 TaKkTa MEJIOJMUYECKUIN MPOUTPHIII-CBA3KA
WY IOTIOJTHEHHE;

C 15-22 takTel UOET BapHAHTHEIA MOBTOP TeMBI (Takke mepuox - 4+4). BapuaHTHBIH
MOBTOP MAET 3a CUET YTONIIEHHS TEMbl — TYOJIMPOBKU B KBapTy U KBUHTY- Pa3BUTHE TEMBI
e€ 2-oe MpoBeJIeHuE.

23-26 TaxThl (YETBIPEXTAKT) — TEMeph 3TO YXKE pa3BUTHIM BapuUaHT IPOUTPHIIIA,
3By4aHUE KOTOPOTO TMOJ00HO aHcamOyieBoMy (aHCamOmsl TyTapuUCTOB C YaHTUCTAMHM), YTO
BhIpaXKaeTcs uepe3 ocoOyro (akTypy — HCIOJIb30BaHHUS TOKKATHO-MApTENSTHOW TEXHUKH,
3TO KBHUHTOKTaBB!l (BEpXHMH IUIAcCT), IMONEPEMEHHO depenylouecs ¢ TPEX3BYIHBIMH
KBapTakkopAamu (HWKHUK TutacT). Jlanee, K 9TOMY YeTHIPEXTAKTy A00aBisieTcs emeé Tpu
TakTa — YCYJBHBIM OTHITphII-TIepexon. CrpoeHue |- gacTu ompenennM, Kak BakIbl
MOBTOPEHHBIH MepHoJl ¢ MpourpbimeM. [Ipourpsim o4eHb MOXO0X HA pedpeH B y30eKCKon
MY3BIKE, €r0 ellé Ha3bIBaloT O03TyH.

C 30-ro Takra HauMHAETCS CEPeAMHA. 3BYYHT COBEPIICHHO HOBAs TeMa, SIBILFOLIASCS
KOHTPAaCTOM OCHOBHOW.  31eCh MOJKHO YCIHBIIIATh, KaK OBl JWAJOr MEXIY ABYMs
Y30KeKCKUMH HWHCTPYMEHTaMH — CypHaeM W KapHaeM, MAacTepCKH NepeaaHHBIN
KOMIIO3UTOPOM B BHJIE€ PA3IMYHBIX COIOCTABIEHUH — PETHCTPOBBIX (CPEAHUI C HIKHUM) U
JUHaMHU4eckux (omHoro ¢opre ¢ aAByms). B puTMmdeckoM cCOnpoOBOXACHHE MPOHUCXOAMT
HEKOTOPOE H3MEHEHHE. Temepp 3/1eCh HeT aKIEHTOB Ha KaXIYyI0 IEPBYIO BOCBMYIO B
TPYNIHpPOBKE, BMECTO HUX — may3a. Ho perymsipHas akneHTHOCTh HE HCYE3aeT, OHa
OCTa€TCsl B BEPXHEM IUIACTE — YIPYIOM MapKaTUPOBaHHOU TEME.

C 48-55 takTax OmATh 3BYYUT MPOUTpHII (003ryii) ¢ TOW JNIIL pa3HHULEH, YTO 3BYUHT
OH Ha KBUHTY BBIIIE U BMECTO KBMHTOKTaBbl UCMOJIb30BaHa KBapTokTaBa. OH JaH yxe B
Buze nepuona (4+4), 3a KOTOPbIM Kak €ro ke NpoJoIDKeHue (B TOH ke (akType) 3BYUHT
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HOBBIM BapHaHT OCHOBHOM Tembl (56-63 TT.). HecMoTps Ha TO, 4TO TeMa H3JI0XKEHA IO-
Jpyromy, IO CTPOSHHUIO OHA OCTanach HEM3MEHHOM. 3a Hel, Kak U B Hayaje CIEAYeT OIATh
MPOUrPHIILI-PAa3BUTUE AAHHOTO BapHaHTa TE€MbI, KOTOPBIM NMPUBOAUT K pemnpuse. Bech 3ToT
paznen (HauuHas ¢ 48 T.) SABISAETCS MIPOJIOIKSHHBIM Pa3BUTHEM TEM M3 TIEPBOIl YaCTH.

C 68-ro TakTa HauMHAETCS TPEeThs uyacTh — pemnpusa. CHauana 3TO YETBIPEXTAKTOBOE
yCyNIbHOE BCTYIJICHHE M C 72 TakTa HAauyMHAETCS TOYHAs pENpH3a, IIe TaKXkKe Iocie
OCHOBHOH TEMBbI, KaK ¥ B TIEPBOI YaCTH, IIOBTOPSETCS IPOUTPHILI- pehpeH.

Urak, popma TOKKAaTBI — mpocTasi TpEXJyacTHas ¢ TOYHOH pPEnpu30i W C cepenuHOH,
CHHTE3MpYIoIeil B cebe /Ba THIIa — KOHTPACTHOCTh M MPOJODKEHHOE Pa3BUTHE, a TAKXKE
COBMeEIIAONIEH IPUHIUI PePEHHOCTH, OTCIOAA BHITEKAET U (JOpMa — MpOCTasi TpEXIacTHAs
¢ 100aBOYHBIM pepEeHOM.

PaccmarpuBas M aHanu3upys CTPOCHHE TOKKAThl, HEBOJIBHO MOJYYHIOCH TaK, YTO
KakJas TeMa acCOLMHPOBAJIaCh Kak Obl B HCIIOJIHEHMH TOTO WJIM HMHOTO HapoJHOTO
MHCTpyMeHTa. Takoe «ciblliaHue» UCXOAMUT M3 caMod My3blku P.AGmyiiaeBa, B KOTOpol
OueHb TOYHO IepelJaHbl U BOIUIOLIEHBI MPUEMBI HCIOJHUTEIBCTBA M METOABI
UHTOHUPOBAHUS Ha y30€KCKUX HApPOAHBIX MHCTPYMEHTAX.

«5_demckux_munuamiopy’ [2, c. 82-86]. Lluxn ObLI HamMcaH BO BpeMs MOE3IKH
P.A6nymmaeBa B Tammana B momapoK Ha MaMATh OT Y30EKCKOTO KOMIIO3UTOpA TaMCKOM
KopoJieBckoir cembe (B 1993 r. — mara Hammcanus konmepta M 3 mius dopremmaHo C
opkectpom «Taiickue HameBw»). P.AOmymmaeB cpasy BBOAWT B MHpP TalCKUX WHTOHAILIWH,
HCTIONB3YSl BECh apCEHall CPEACTB BHIPA3UTENBHOCTH, CBOWCTBEHHBIX MMEHHO BOCTOYHBIM
MENoAMAM. OTO TEHTATOHHKA, MYHKTHPBI, CHHKOIBI, TPUXOpPAbI Ha IEHTATOHHMYECCKOH
OCHOBE (BOCXOJAIIME M HHUCXOSIIUE MOCTYICHHBIC, a Takke TUMa 0.2+M.3 HHCXOIIue,
WM C BOCXOJSIIIMM CKauKoM Ha 4.4 M ¢ OOpaTHBIM 3allOJIHEHHEM — XOJOM BHHU3 Ha M.3),
TEpLOBOCTb, TAHYIIMECS OYpAOHHBIE KBHHTHI ¢ QopuuiaroM u T.4. Tak, nepevie dse
MuHuamiopsl O0JIU3KUA HE TOJILKO MHTOHAIIMOHHO M J1aZioBO (00€ HamucaHbl B TOHAJbHOCTH
F-dur), HO m cipykTtypHO. CTpyKTypa HX HpencTaBiaseT 17-u TakTOBBIM IepHOA
HEKBaJPaTHOTO CTPOEHHS, COCTOSIIMM M3 ABYX MpPENI0XKEeHUH IOBTOPHO-BapUAHTHOTO
CTPOEHHs, C TOM JMIIb pa3HUUEH, yTo B munuamiopa Nel —ctpykrypa 9+8, a B Ne2
HaoOopoT, 8+9. Nel BTOpoe mpemToKeHWe Kak IPOW3BOIHEIN BapwaHT mepBoro. Ilbeca
nonn(pOHNYHA, U3JI0KEHA B BUJE JBYXTOJIOCHOTO KaHOHA, el CBOMCTBEHHA TeKy4yecTh. Tema
— TEHTaTOHWYHA, TOPXKECTBEHHA, C OCTPHIM ITYHKTUPHBIM DPUTMOM. THIT TeMBI S1po
+pasBepTeiBanne. Munuamiopa Ne2 Tak k€ TOBTOPHOT'O CTPOEHMs (TOJIBKO HadajbHBIE 2
TaKTa), HO pa3BUTHE B HeHW Ooiee MHTEHCHBHEE M JMHAMHYHEEC, OCOOEHHO €€ BTOpoe
Npe/IoKeHne, B IUIaHe 3aBOEBaHMs AuanaszoHa, (akrypsl. [lepuon pasBuBasch, 1ocTuraer
KynbMuHanuu B 11-12 Taxkrax (KyJpMHHALIMOHHAS BepiInHa B 12 TakTe), ¢ 13-ro TakTa uuer
CIyCcK — 3aBepuieHue. Ecim B mepBoii mbece ObUIO YHCTOE MOTH(POHMUECKOE ABYXIOJIOCHE,
TO BO BTOPOM KaXKABIN TOJIOC MpeBpalaeTcst B OTACHbHBIN IuacT. CHagana 3TO B MEPBOM
IpeIoKeHHe OypIOHHBIE KBUHTHI, OT Y€ro TKaHb CTAHOBUTCS BPEMEHAMH TPEXTOJIOCHOMH, 1
Jlasiee, BO BTOPOM IPEJIOKEHUH OHU MEPEXOIAT B CENTUMBI, B KaXJIOM rojoce — B GakType
yKe 4YeThIpe ToJIoca, Ha KaKoe-TO BpeMs IepexosIiue B ToMO(OHHO-TapMOHHYECKOE
M3JIOKEHHE, HO B OCHOBE CBOEH 3TO BCe Te ke JBa uacta. Hago 3ameTnTs, 4To Korja uiaer
CITyCK IT10CJIE€ KYJIbMUHAILIUH, TO OH OTpaXkKaeTcs M Ha KOJMYECTBE TOJIOCOB B (AKType, TakK,
MY3BIKaIbHOE M3JI0KEHHE MOCTENEHHO OT YETBIPEXTOJOCHs, Yepe3 TPEXIOJIOCUE B KOHIE
BO3Bpallaercs K AByxronocuro. Ilo xapakTepy BTOpas MUHHATIOpa HEMHOTO OTIMYAETCS OT
MepBOif, ee menonust Ooyee NHPUYHA, NTECEHHA W B TO JK€ BpEeMs TaHIIEBaJbHA, IUIABHA,
MOX0Xa Ha CINIETeHHOe KpykeBo. OIATh e KOMIIO3UTOP HCIIONB3YeT KAaHOHHYECKYIO
UMHTAINI0, HO HE TouHY0. Kak 3T0 OBIIO yXe OTMEYEHO, 3Ta Ibheca M0 HHTOHAITHOHHOMY
SA3BIKY OYeHb Onm3ka ¢ 1-0, ee OIM30CTH MPOSBIAETCS HYepe3 TEepPIOBOCTH, ITYHKTHPHI,

! Pycram AGaymnaes. COOpHUK mpousBeaeruii s popremuano. T., 2008, c. 82.
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CUHKOITBI (cpaBHUTE 1-2 U 3-4 TakThl B 00€UX Mbecax), BBIICICHUS YCTOCB HA 3BYKaX d U d,
00e pa3BHBAIOTCS MOTHBHOM LIEIbIO, TIEPBHIC BA MOTHBA B 00EUX IbECax OCHOBBIBAIOTCS HA
OITHUX W TeX € 3ByKax c-a M g-a-g-f-d, HO JalOTCi B Pa3HBIX METPUYECKUX YCIIOBHSX.
MoXHO cka3aTb, 4YTO B OCHOBE JIS)KUT OJHA TeMa, U YTO BTOpas Ibeca — MPOU3BOIHBII
BapUaHT MEPBOH, HO 10 00pa3HOMY COJIEp)KaHHIO OHU KOHTPACTHBI.

Munuamwpa Ne3 (toHameHOCTH d-moll) mpencraBmser coOGol  COBEpIICHHYIO
MIPOTHBOMOIOXHOCTE TIEPBBIM IBYM. [lo HAacTpo0 — 3TO JETKOe CKepHo, IO-JETCKU
HETIOCPEACTBEHHO 3aJ0OpHOE W INAJOBIMBOE. TeMe NpEeAMIecCTBYeT IIECTHTAKTOBOE
BCTYIUIGHHE C OCTHHATHBIM TOHWYECKHM KBHHTOBBIM OPTaHHBIM ITYHKTOM, H3JIOKCHHBIM
OIHOBPEMEHHO B JBYX BHJaX: IEpPBBII — CHadajga KaK OCTHHATHas pPUTMHYECKas
(urypamus, Ha KOTOPOW HAKIIAABIBACTCA BTOPOM — TAHYIIMICS KBUHTOBBIA OYypHOH C
¢opuutarom (KBHHTa d-a — 3TH 3BYKH B Haualjle MPEbLIYLINX JIBYX MbEC BHIICISUIUCH KakK
YCTOM MEJIOJHH, 3]IeCh K€ — 3TO OCHOBHBIE YCTOHYMBBIE 3BYKM TOHAJIBHOCTH JaHHOU
neecbl). C 7-ro TakTa HauMHAEeTCS TeMa, B CONPOBOXKICHHE BCE TOW k€ OCTHHATHOMN
¢urypanun u3 BCTyIuieHUs. TemMa — 4eThIpeXTaKTHasl CTPYKTYpa, Ha30BEM €€ 3JIEMEHTOM
“a”, nenduiascsa Ha JBYTaKThl (BTOPOIl NBYTaKT ABIsAETCA NEpeMEIleHHeM Ha TepILUI0 BHU3
NEepBOro, HO C JPYrHMM 3aBEpLICHHEM, B pE3yJbTaTe Yero MOJIydaeTcs TepIioBoe
COTIOCTaBJICHUE MOTUBA: d-moll-B-dur), 3a HHM HIET JBYXTaKTOBBIH IIPOWTPHIII,
CIEIYIOINIA ABYTAKT — 3TO JaybHeHmee pa3BuTue TeMbl (13-14 TakTh) — ameMeHT “g”, 3a
KOTOPBIM CIIEAYET OIATH IBYTAKTOBBIH MPOUTPHIII, HO YK€ C PE3KUM CABHTOM HA TOIyTOH
u3 B-dur B h-moll (15-16 taktsl). C 17-ro TakTa HauWHAETCA CepelnHa — MOBTOpeHHEe 1-To
JJeMeHTa “a” — 3TO yXKe IeNbHas YeThIPEXTaKTOBas CTPYKTypa, HO B COMPOBOXKICHUHU
KBUHTHI “b-f”, T.€. NET BapUAaHTHOE U3MEHEHHE, TIOCIIE UJET OISTh OTBETHBIN MpoUrphIn (4
TaKTa), KOTOPBIl NPUBOAMUT K OCHOBHOMY ycTor0 “d”. C 25-r0 TakTa — TpeThe MPOBEICHUE
TeMbl (MOXHO CKa3zaThb TpeThe INPEAJIOKEHHE), 3/1eCh OIATh MOBTOPSAETCS HAYaIbHBIN
YEeTBIPEXTaKT, HO C IepeMelICHHEM Ha OKTaBy BBEpX. JTO COKpallleHHas pernpusa, 3a
KOTOpO# cliefiyeT 3akiioueHue (9 TakTOB), OCHOBAHHOE Ha TeMaTU3Me BCTyIUIeHus. MTak,
(dbopMy MOXKHO paccMaTpuBaTh KaK CaMOCTOSITENBHBIN MEPUOA, COCTOANIMH H3 Tpex
MPEIO’KEHI TTOBTOPHOU CTPYKTYPHI CO BCTYIUICHHEM H 3aKIIFOYCHHUEM HIIM KaK IPOCTYIO
OTHOYACTHYIO (POpMYy C AJIEeMEHTaMH TPEX4YacTHOCTH, ¢ OoOpamiieHHeM (BCTYIUICHHEM M
3aKJTIOUCHUEM).

My3bIKanbHBIH 3K Munuamiopsl Ne 4 (ToHaIBHOCTH c-moll) oueHp cxox ¢ 1 u 2
MbECaMH, T.€. MOXKHO TIPOBECTH MEXAy HAMH apky. Ilo skaHpy — 3T0 Mapmr-mmectBre. K
TOPKECTBEHHOCTH, HIYIIEH OT MEepBOU MBECHI, MOOABIACTCS BEITUICCTBEHHOCTh, KOTOpas
nepenaeTcsl MyHKTUPOM (Kak U B 1-0if mbece), a Takke ABYMsI BOCXOSIIMMHU CKadKaMu Ha
KBapTy C MOCIEAYIOIINM XO/I0M BBEpX Ha cekyHay. Emie onHy mapaniens MOKHO YBHIETh B
UCTIONIb30BAaHUHM  MOJU(POHUYECKOTO TpHEMa KAHOHWYECKONH HMHTAlMM —  dYepe3
MMHUTAIMOHHOE TTIOBTOPEHUE MEIOANYECKOr0 MOTHBA 3-TO TakTa B 6acy 4 TakTa, a TaKxe B
7-8 taktax. Kpome Toro, TaHyImmecs OypIoHHBIE KBUHTHI ¢ (hOPILIAroM, CONPOBOXKIAIOIINE
TeMy, OepyT cBoe Hawajo OT mbechl Ne2 M M3 BCTYNHTENBHOTO pasjena mbeckl Ne 3, T.e.
3/1eCh TAaK)XX€ YCTAHABJIMBAETCS CBSI3b B LUKIE MeXAy 2, 3 u 4 nbecamu. PopMa AaHHOM
MUHHATIOPEl — JBaXKIBl IMMOBTOPECHHBIH IEPHON C YETBIPEXTAKTHBIM 3aKiIOueHHEeM. B
CTPYKTYpE OLIYIIAaeTCs BApUAHTHAS ITEPHOANIHOCTD:

a B al B! a?

\ 4-xtakr , \4-XTaKT FERt 4-XTaKT I\ 4-XTaKT P 4-xIa1<T-3a1<moqleHHe.

Munuamiopa Ne 5 — 3apepiiarommas MUK mbeca. [1o comepikaHnio mpoaoKaeT JIHHUIO
mbechl Ne 3. DTOMy CHOCOOCTBYET MTPHBOCTH MY3BIKH, HEMOCPEICTBEHHOCTh W JIETKOCTH
XapakTepa, B KOTOPHIX MPOSIBIISIETCS JETCKUE 3a0aBbl 1 HAMBHOCTh. KOMIO3UTOp MPUMEHSIET
npreM UMHUTHPOBAHUS 3BYyYaHUS 3BOHOYKA-KOJIOKOJIbUWKA, TMEPENAIOIIUNCS depe3
HCIIOJIE30BAaHUE BBICOKOTO PETHUCTPAa U CBOCOOPA3HOW TOKKATHO-MApPTEISATHOH TEXHUKU.
Taxke B HHTOHAITMOHHOM SI3bIKE YYBCTBYETCS CBS3b C Y30EKCKOW MY3BIKOM, 0COOCHHO 3TO
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SBHO TIEPEJAHHO B CPEIHEN YacTU TLECHI, TJe WAET UMHTALMs (MOAPAKAHUE) 3BYYAHHUS
y30€KCKOTO HApPOJHOTO HHCTPYMEHTA YaHT (3TO TEPENAETCS YEPE3 UCTIONIB30BAHUE KBHHT U
KBUHTOKTaB B TOKATHO-MapTENATHON (pakType). DOpMy MbeChbl MOKHO PacCMaTpHBaTh KaK
IPOCTYI0 3-XYacTHYIO ¢ oOpaMIIeHHEM, TJle @ — TeMAaTHIECKOe BeTyruienue (2t.), nanee |
gacth — 6 + a' (31+21 ¢ noropenuem); Il yacTs — cepenuna — c+a*+c'+a? (2+2+2+2);

III wacts — penpmsa ToyHas — B+a'(3+2) + 2 Takra 3aKmodeHHe. TaxKe €€ MOKHO
paccMaTpuBaTh KaK MUHU POH/IANIbHO-KOHIIEHTPUYECKYIO (OPMY:

a—6—a'—c—a’-c' - a’- B —a! +3axmoucnHue, rae a- Urpaet poik pedpeHa.
| S—
= ~

HWrak, B uKie NpoCiexuBarOTCs CBA3M MEXAY CleAyromuMu meecamMu 1 u2; 1 u4; 3 u
5; 2,3 u 4. OTH CBA3M OCHOBBIBAIOTCS HA UCIIOJNB30BAaHMM MHTOHALIMOHHOTO CXOJCTBA, T.€.
Ha TEMaTHYeCKOM YpOBHE; Ha MWCIOJIb30BAHUHM CXOXKHX INPHEMOB pa3BUTHS (- IpUEM
KaHOHMYECKOIl MMUTallMM); HA CTPYKTYpPHOM YPOBHE — HCIIOJNB30BaHUE NEPHOAUYECKOI
CTPYKTYPBIL.

Bonpimiold wmHTEpeC B J1al0OBOM, TapMOHMYECKOM, (AKTypHOM W PUTMHYIECKOM
OTHOIICHUAX TPENCTABIIET co00it mbeca «fOmopeckay, HanmucaHHasT KOMITO3UTOpoM B 2008
rony [2, ¢.86]. IlpuMeHeHHME NOJUTOHAIBHOCTEH, MOJUAKKOPAUKH, Ppa3IUYHOTO
YCIO)KHEHHOTO ~ COCTaBa  AKKOP/AOB,  PAa3HOIIAHOBOW  (DAaKTyphl,  HCIIOJIB30BAHUS
puTMOGOPMYII, PETYISIPHON aKIEHTHOCTH, a TaKKe PA3IMYHBIX PUTMUYECKHX COYETaHUIi-
nepeboeB peryIapHOi U HeperyJISIpHON aKIIEHTHOCTH, - BCE 3TU CPEICTBA BBI3BIBACT IPKYIO
atMocdepy romopa. [To cimoBam my3bikoBena M.I'anylneHKo «mbeca BOCTIPUHHMACTCS Kak
KOJIODUTHAsT JKaHpOBas 3apucoBka»' [2]. B Hell mapuT HACTpOEHWE MNpA3IHHKA, WIPHI,
6e3yIep >KHOTO BECEIbS.

Hano 3ameTuTh, 4TO B TEMAaTHYECKOM IUIaHE Ibeca MPOA0JDKAET JIMHUIO (opTeTHaHHOTo
mukna P.A6aynnaesa «Ckasku»? [2, c.15]. DTo HOATBEpKHAETCA U HMHTOHALMOHHO, H
putMHudeckd. VHTOHaIMOHHOE CXOJCTBO MOJKHO YBHAETh CO BTOPBHIM HOMEPOM IIHKJA
«TaHen 1IBETOB» M TaKXe ¢ NbeCO «YTpeHHUI BeTepok» [2, .17, c. 29]. B purmuueckom
OTHOIIEHUH CXOJICTBO IIPOSIBIISIETCSI B YHOTPEONEHHM OJHOW M TOH K€ PUTMOGOPMYIIBI
(nefitycyst). st mpuMepa MOKHO CpaBHUTP 2-0# TaKT TaHHOH MBECH, a B uKiIe «CKa3Km»
aTa ke putModopmyna B nbecax «Taner 1BeroBy», «KapaBan», KoTopas 37ech NpeicTaéT B
BUJIC BApPUAHTHBIX CHHKOIIMPOBAaHHBIX M3MeHeHUH (B 1T. u 24 T.), wim myHKTHPHBIX (13T.).
HecmoTps Ha Takue MHTOHALIMOHHBIE M PUTMHYECKHE CXOJCTBA — B OOpa3HOM IUIaHE BCE
IIBECHI COBEPIIEHHO pa3iu4YHBl. B KOpHE, BCe 3TH BBIPA3UTEIBbHBIE CPEACTBA TIIyOOKO
HAIlMOHAJIBHBI, HCXOAAT U3 (honbkiopa. Vcronb30BaHNE OANHAKOBBIX CPEJCTB, HO B Pa3HBIX
UIOCTAcAX, B JIMIIHUK pa3 MOATBEP)KIaeT yMEHHE KOMIIO3MTOpa MAacTepCKH IeperaBaTh
pa3iyHbIe XapakTepbl 1 00pa3bl.

[IpuMeHeHHe B TeMaTH3ME CEKyHJl, KBUHT, OKTaB C CEKYHIOBBIMHU (opluiaramu,
KBUHTOKTaB C yCJIOKHEHHBIMHU CEKYHJ]aMH, a TI€-TO B BU/I€ BApUaHTHOI JIBOWHON CEKYH/IbI
- npubmmkaeT 3BydaHHe (OpPTENMAHO K HMMHUTAIUHM HAPOAHBIX CTPYHHO-IIUITKOBBIX
MHCTPYMEHTOB, a IPUMEHEHHE B (PaKType TOKKaTHO-MapTEIITHONH TEXHUKN aCCOLUUPYETCS
C MMUTHPOBAaHUEM YIApPHBIX MHCTPYMEHTOB. Kpome Toro, B Hayajge B MEIOAMU MOXKHO
YCIBIIATh UANIOr MEXIy y30eKCKMMH HapOJHBIMH MHCTPYMEHTaMH: JYyXOBBIM (Hail WM
cypHail 3T., 7 T.) U CTPYHHO-IIMIKOBBIM (3TO MOXET OBITH AyTap, KaIrapCKui WIIN
aranckuii py6ad 4-5 TT., 8 T.), KOTOpPBbIE MOAACPKHUBAIOTCS OCTHHATHBIM YCYJIEM JIOUPHI.
Janee, mepebpochl akkopaoB B Qaktype (cTp. 88 HWKHIS cTpouka — 89) W3 HIDKHETO

' U. Tanymenko. doprennannoe TBopuyecTBo Pycrama AGmymnaeBa // BerynurenbHas cTaThs K

«COopHHKy npou3BeneHuii 11 ¢poprenuano P. A6nynnaesay, T.2008, c.10.
2 Pycram A6aymnaes. COOpHUK iponsseneHnii s poprenuano. T., 2008.
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6acoBoro perucrpa B CpeHUI U 00paTHO BMECTE C OKTABHBIMU TPEMOJIO 32-MH B BEPXHEM,
UMHTHPYET Kak-Obl WIrpy TpYyNIbl yJapHbBIX HHCTPYMEHTOB, T.e. aHcamOieBoe
WCIIOJIHUTENILCTBO HAa YJAapHBIX MHCTPYMEHTaX. MOXKHO CKa3aTh, 4TO ()OPTENHAHO 37eCh
TPaKTyeTCsl KaK YUCTO yJAapHbIH HHCTPYMEHT.

B namoBom mnaHe B Hayajie mepBoil yacTH ((opMa MMeeT MpOCTyI0 Oe3perpu3HyIo
TPEXYACTHYIO CTPYKTYPY) MOKHO YBHIETh COYETAHNE HECKOJBKHUX JAZ0B — A-PPUeUiicKo2o
¢ moxBwxkHOH Il crymensto (b-h) u a-dopuiickozo ¢ monswkHoi VI crymensio (fis-f). Bo
BTOpoi yactu (c 14 T.) Bcé caBuraeTcs Ha OAWH TOH BBepX (THIMUYHBINA st P. AOmymnmaesa
npuéM pas3utus). Teneps ycTod “h” Takxke QpUTHACKO-TOPHHCKAHN 1aj (¢ moaBmKHBIMHA 11
u VI crynensmu). B cTpyKTypHOM M TeMaTH4eCKOM OTHOIIECHHSAX BTOpAsl 4acTh SIBISCTCS
BapUaHTHBIM ITIOBTOPCHUEM IIEPBOH YacTH. BapuaHTHOE N3MEHEHHE KacaeTcsl CIEAYIOMETO:
yCyJIbHOE BCTYIUIEHHE COKpalleHo Ha 1 T., camMa TeMa jJaHa B YTOJIEHHE — J00aBiseTcs
OCTUHATHBIN 3BYK “a” (15T.), BapuaHTHOe U3MEHEHUEe HaumHaercs ¢ 19-ro Takra, ¢ 21-ro
TakTa ¥ 70 KOHIa 24-ro TakTa UAET pacIIupEeHUe - Pa3BUTUE TeMBI. 25-26 TaKThl SBISIOTCA
MEePEXOJHO-CBA30YHBIMU MEXJY BTOpPOHl M TpeThell wacTsamu. Tperbs wacts (¢ 27 T.)
COBEpIIEHHO KOHTPACTHA MEpBBIM ABYM. Tak Kak 3/ech yXe HEeT HU TeMbl, HU TOro Jaja,
KOTOpBIN OBLT 34€Ch, HU €IUHOW TOHAIBHOCTH. MecTaMM COXpaHSeTCs TONBKO YCYIb.
Haunnarorcst putmudeckue nepebou. Perymsipras akneHTHas pUTMHKA (OCHOBHOH YCYIIb)
CMEHMJIaCh Ha HEPETYISIPHYIO aKIEHTHYIO (3TO MPOMCXOAWT emé N0 Hepexoja K TpeTbeH
gactd cM. 21T.). C 28-r0 TakTa MOSIBISCTCS HOBBIH XapaKTEPHO-CHHKOIIMYECKH aKICHTHBIA
PHUCYHOK (371eCh IIECTHAALATEIC TPYIHPYIOTCS mo-apyromy: 3/16+3/16+2/16 B 4/4 pasmepe),
KOTOPBIA mpuaaért Temmy eme OOJNBLIYI0 IOABIKHOCTb, YETKOCTh W TaHILEBAIBLHOCTb.
Kaxercs, xak 6yaTo BCE yOBICTpsieTCs M HECETCSL, My IbCALIUs CTAHOBUTCS YaCTOM.

B ToHanbHOM IUIaHE TOXE UAET HEYCTOMYUBOCTb, TAK KaK B TPEThEH 4aCTH HAYMHAETCS
UCIIOJIb30BaHHE OUTOHAJIBHBIX COYETaHUii: nmoHayany c/des (27 T.) - B IPOTUBONOCTABICHUH
KBapT M KBUHTAKKOPJOB, PAcXOIfIIMXCA B pa3Hble CTOPOHBI, Jajiee HIYT CIEAYIOLIHe
noJuTOHANbHEBIC capuru d/es, e/es, f/es (34-36 TT.) u Gimxe K KOHIy 3T0 omsth d/des, e/es
(41-42 11.).

B ¢akrype TpeTheil wacTH MOXHO TNpPOCIEIUTh YETKOE pa3AeieHHe Ha JBa IUIacTa
(mposiBIIEHHWE JHMHEAPHOCTH), KOTOPOE COXpAaHSAETCA [0 KOHIL@A MNBECHl. JTO paslelicHne
MOATBEPXKIACTCSl CIEAYIONMMH CPEACTBAMH: 1) TMOJIMTOHAIBHBIMU COYETAHWAMH, 2)
Pa3IMYHBIMH PETUCTPOBBIMH COTIOCTABICHUSAMH (BEPXHETO W HWXKHETO IIIACTOB WM, KOTAA
OT CpEIHEro pEermcrpa IUIACThl PAacXOJATCS B pas3Hble CTOPOHBI), 3) pa3HOTO poja
(hakTypHBIMM KOMOMHAaIMsIMH (THIIa OKTaBHBIX IEPeOPOCOB IO BCEH KJIABHATYPE CBEPXY
BHU3 U, Ha00OpOT, B COCAMHEHWH C KBHHTAMH); WU IPU MEIOJUYECKOH OCTHHATHOM
(urypari WIK TPEMOJIO OKTaBBl — B BEPXHEM pETHCTPE U YCIOKHEHHOH TepIiOBOI
BEPTUKAIM — B HIDKHEM perucrpe (Kak, Hampumep, Tpe3Byune B (Ges-dur ¢ BHEAPEHHBIM
TOHOM - CEKYHAOH “as’ M IBOIHBIM TOHOM “‘g-ges”B 28-29 TT1.), 4) codyeTraHHeM OeJbIX U
yépHbIX KiaBum (41-43 t1T1.), 5) mommakkopaukoi (cMm. 40-41 TT. B HMKHEM IIIacTy—
TEPLKBAPTAKKOPI OT “ais” (ais-cis-dis-fis-h) ycnoXHEHHbIM BHEIPEHHBIM TOHOM “h” W B
BEPXHEM IUTACTy — CO3BY4YHE, JaHHOE B BU/I€ JBOWHON KBHHTOKTABBI, YCIOKHEHHOE JIBOMHBIM
TOHOM “‘a-ais” (ero 3By4aHuWe a-h-e-ais-h); ONMM3KUIA TOTMAKKOPH TOSBISETCS U B TIOCICAHEM
TaKTe, I7ie KpeIeHIPYIOIIee IINCCaHI0 B BEPXHEM CIIO€ IIPUBOJUT K TAKOH JKe YCIIOKHEHHOM
KBHHTOKTABE C JIBOMHBIM TOHOM “d-dis” (d-e-a-dis-e), a BHU3Y 3BYUUT yCIIO)KHEHHAS TEPIIOBAst
BEPTHUKAIIb — TPEe3BYUHe dis-moll c BHepEHHBIMU TOHaMU “‘gis " 1 “e”).

Wrak, nomsiTaeMcs IMOABECTH UTOT HAIIMM HAaOJIFOJCHUAM HAJ MY3BIKAIBHBIM S3BIKOM U
yepramu cTigl P. AGnmymimaeBa B ero (opremmaHHBIX MHHHaTIOpax. MHOroe B €ro
COYMHEHUSIX OOBACHICTCA TEM IOJO0KEHHEM, KOTOPOE OH 3aHMMaeT B y30EKCKOH MYy3BIKE.
Komnosutop «pemaer 3amgady», aHAJIOTHYHYIO TEM, YTO PELIAIM OCHOBOIIOJIOKHUKH
«MONIOABIX» MKOJI. P. AGmymmaeB coenuHseT (DONBKIOPHYIO OCHOBY C JOCTHKCHHUSMH
KJIACCHYECKOI M COBPEMEHHOM MY3BIKH, 000TaIaeT Py IIOMOIIH 3TOTO CHHTE3a y30eKCKYI0
U MHUPOBYIO KyJibTypy. KommosuTtop mnpomoinkaer OJHY W3 HAMETHUBIIMXCS HOBBIX
TEHJCHINH y30€KCKOW MY3bIKH (CI0XHUBIIEHcs yxe K 80-ThIM rojjaM IpoImuIoro CTOJIETHs),
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a HMMEHHO — TEHJCHLUI0O K HCIHOJb30BAHUIO B KOMIIO3UTOPCKOM MpakTUKE MeToda
TpaJAULIMOHHO-HAIIMOHATHHOT'O HHTOHUPOBAHMUSL.

[posiBnsieTcst 310 Yepe3 pasHble NpUEMBI MHckMa B Qakrype. Kak roBoput cam aBTop:
«...B Y30C€KCKOH MY3BbIKE CAMBIN CIIOKHBIN BOTIPOC — 3TO HAWTH ceedcyro PakTypy, a e HamIo
uckate B (Qospkiope. HeoOXomuMo HaxXoJWTh TakoH 3BYK, KOTOPBIH Obl MMHUTHPOBAI
3ByYaHWE TOTO MM MHOTO HMHCTPYMEHTA, T.€. YyBCTBOBaTh HAIIHOHAIBHBIA KOJOPUT»!
(2010). Hago otmaTte momKHOE aBTOPY, — M 3TO €My ACUCTBUTEIHHO YAAETCS — €r0 MOXKHO
Ha3BaTh «MAaCcTEPOM Y30EKCKOH (POPTETHAHHOMN (haKTypBI».

Hapoxnoe Haganmo mpossBIIsieTCS Yepe3 BCIO €ro My3bIKY, Yepe3 WHTOHAIUU MEIIOIui,
pUT™M, Jampl, TapMoHHWIO, (¢akTypy Hu QopmooOpazoBanme. C TOYUKH  3peHUA
JATOTOHATIFHOCTH MBI BCTPEUAEM TaKHe CPEACTBA KaK MOJUTOHAIHHOCTD, MOJIMIIATOBOCTS,
MPYU Pa3BUTHU YaCTO Mbl MOKEM BUJETh PE3KUE TOHAJbHBIE CABUTH HAa TOH WU IMOJITOHA,
TaKXKe BCTPEYaeM IbeChl ¢ MOIYIMPYIOIIMMU TOHAJIBHOCTSIMM; CO CTOPOHBI IPUHIIMIIOB
pa3BUTHS — 3TO IOBTOPHOCTb, HM3MEHHEHHBIM IIOBTOp, BapbUpPOBaHHE, BapUAHTHOCTb,
OOHOBJICHHE, KOHTPAcT, NPOW3BOJHBIH KOHTPACT M T.J.; B MaclITaOHO-TEMaTHYECKOM
OTHOIIGHHWH B OCHOBHOM MEPHOAWYHOCTb, B TEMOPO-PETUCTPOBOM U  (aKTypHOM
OTHOIIICHUY — HCIOJb30BAHUE PA3IIMYHBIX CPEICTB KOJOPHPOBAHUS, OJM3KUX 3BYYaHUIO U
WCIIONIHEHUIO HA HApOIHBIX HHCTPYMEHTAaX, IyOIMPOBOK, HACIOCHHH, HCHOJIb30BaHUE
MHOTOIUTAHOBOH  (aKTyphl, NeIAIed MY3BIKaJbHYI0 TKaHb Ha HECKOJIBKO IUIACTOB,
PETUCTPOBEIC KOHTPACTEI, HCTIONE30BaHNE roMO(OHHO-TAPMOHHYIECKOTO,
nonu(poHNIECKOro, TreTepo()OHHOTO  BHIOB  MHOTOTOJIOCHS; B  OOJIACTH  pUTMa
HCIIONIB30BaHHUE PAa3HBIX yCYIECH-pUTMOGOPMYIL, PETYISIPHON M HEPETYIISIPHON aKIICHTHOCTH,
TMOJIMPUTMHUH, MHOTOIIJIAHOBOM PUTMHUKHU, B OTHOLICHUH TAPMOHHU OBTO U COBpPCMCHHAas
YCIIOKHEHHAs aKKOPAMKA, KIACTEPhI, U KIACCUKO-POMAHTHYECKHE TPaJUIIIH.

['maBHBIE KpUTEpUH €ro CaMOOBITHOCTH — COOCTBEHHas JIMYHOCTh CO BCEH ee
HCTIOBTOPUMOCTBIO M, HNPEKIAC BCETO — IPOYHBIC CBA3U €0 MY3bIKM C HallMOHAJIbHBIM
HCKYCCTBOM, I'’/IC€ OH BCErja ABJIACTCA HCTUHHBIM y36eKCKI/IM XYOOKHHUKOM.
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Annomayua: 6 OanHOU cmamve COeNaHA NONBIMKA NPUGieyb GHUMAHUE K B0NPOCY
8030eliCmeUsi MY3bIKU HA NCUXUKY UeN06eKd, a MAKdCce Npocieoums 8 HA36AHHOM paxypce
BIUSAHUE KOJUIEKMUBHO20 MY3UYUPOBAHUSL KAK OOHO20 U3 (YaKmMOpO8 peuienist JMozo a6aeHusl.
Knwouesvle cnosa: anmuunocmos, KOppekyus NCUXUKU TH00el NO CPeOCmBAM MY3blKU,
KO2EPEeHmMHOCMb, XOpo6oe HNeHue, 6GlusiHUue Ha Ouoio2uyeckue Npoyeccovl, pazeumue
O0YX08HO20 U MBOPHECKO20 NOMEHYUAIA.

IMPACT OF MUSIC ON THE HUMAN PSYCHE
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Kobilova Gulmira Shukhratovna - Senior Lecturer,
DEPARTMENT OF ACADEMIC CHOIR CONDUCTING,
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Abstract: this article attempts to draw attention to the impact of music on the human psyche,
as well as to trace the influence of collective music-making as one of the factors in
understanding this phenomenon in this perspective.
Keywords: antiquity, correction of the human psyche by means of music, coherence, choral
singing, influence on biological processes, development of spiritual and creative potential.

VIK 784.5

My3bika Bcerga Oblila MMPEIMETOM H3YUEHHsI HE TOJNBKO B MCKYCCTBOBEACHWH, HO U B
TaK¥X JUCHUIUIMHAX KakK (rnocodus, Gpusnka, MaTeMaTHKa, IICHXOJIOTHS, TEAarOruKa U T. 1.
Bce nzydeHus MpUBOAAT K €AMHOMY BBIBOILY, YTO MY3BIKa OKa3bIBaC€T OTPOMHOC BIMISTHHE HA
pa3BUTHE JHMYHOCTH, a TaKKe O0JIaZaeT CHUJIIBHBIM IICHXOJIOTHYECKUM BO3JEHCTBHEM Ha
yenoBeka. Hampumep, My3blka BIHsE€T Ha COCTOSHHME HEPBHOM CHUCTEMBI (yCIIOKauBAaET,
paccnabnser wid, Hao0OpOT, OymOpaXWuT, BO30YXKIAaeT), BBI3BIBACT pa3IHMYHBIC
SMOIMOHAJIBHBIE COCTOSIHUA (0T YMUPOTBOPEHHOCTH, TIOKOSI M TapMOHUH 10 OECIIOKONCTBA,
MOJJaBJICHHOCTH WJIM arpeccuu).

[TepBble HayuHblE TPUHIUIBI MY3bIKAIBHONW 3CTETHKU ObUIM 3ainoxeHbl [ludaropom n
ero nocienoBatensamu [6, c. 17]. B tpakrare «O mudaropeiickoit xxu3Hn" puocos SAMBimx
(IV Bek H.3.) BBIIBUTACT Ha TEPBHIN IUIaH yueHue [Tudaropa o My3bIKaIEHOM KaTapcuce, O
HPaBCTBCHHOM M MPAKTHYECKU-MEINIIMHCKOM 3HaYeHUU MY3bIKH. [1o ero cimoBawm, ITudarop
"YyCTaHOBHMJI B KAaueCTBE IEPBOTO - BOCIHTAHHE IPH IMMOMOIIA MY3BIKH, TE€X WJIH WHBIX
MEJIOIUH U PUTMOB, OTKYIa MPOUCXOJUT BpaueBaHME YEJIOBEUCCKUX HPABOB U CTpacTei H
BOCCTaHABIIMBACTCA TapMOHHUS TYIIEBHBIX crocoOHOcTel... OH emé mojaran, 4yTo My3bIKa
MHOT'OMY CIIOCOOCTBYET B CMBICIIE 3[0POBbS, €CIM KTO IOJB3YETCS €10 HaJUIeKalluM
obpazom. U, neHCTBUTENbHO, Y HEro OBUIO OOBLIKHOBEHHE TOJh30BATHCS MOJOOHBIM
OUHMIEHHEM HE MHMOXOJOM. OTHM HAaNMEHOBAHHWEM OH, OYEBHIHO, M Ha3BIBaI
MY3BIKaIbHOE BpPAadEeBAHUE, CYIIECTBOBAIM T€ WM HHBIE MEJOIUM, CO3JaHHBIC MPOTHB
CTpacTed AyIIW, MPOTHB YHBIHUS M BHYTPEHHHUX $3B. [[pyrue B CBOIO o4epenp - NMPOTHUB
pasgpakeHusi, MPOTHB THEBA, IPOTHUB BCSIKOW IyImIEeBHOH NepeMeHbl. Emé wHOW pox
MIECHETBOPYECTBA OB HAM/IEH IIPOTUB BOXKACICHUI» [0, c. 18].

B nepuon aHTHYHOCTM My3bIKE OTBOJMJIACH BaXKHas pOJb B TOCYAAPCTBEHHOM
npaBiaeHud. [ImaToH CTpOMN CBOK CHCTEMY TOCYJapCTBEHHOIO BOCHHMTAaHHUS Ha OCHOBE
My3bIKM W TUMHacTHKH [6, c. 27]. CormacHo IlnartoHy, mcuxuyeckoe 310pOBbE TECHO
CBSI3aHO ¢ (PU3UUECKHM, ITOITOMY (HIIOCO(] CUNTAN, YTO 3a]a4a BOCIIMTAHUS 3aKII0UAETCS B
TapMOHUYHOM M IIeJIECOOOPAa3HOM COEAMHEHWH MY3BIKM M THUMHACTHKH. Takxe, II0
[ImatoHy, camMO TOCYHapCTBO MPEACTAaBISIET CO00I CTpOHOE TapMOHHYECKOE COTJIACHE,;
MOJO0HO MY3BIKAIBHOMY HCKYCCTBY. AHTHYHBIH MBICIWTENb IIOJIarajl, 4YTO 3aHATHA
MY3BIKOH TOJDKHBI OBITH OCHOBOW TOCYIapCTBEHHOM CHCTEMBI BOCIIUTAHUS M TIO3TOMY OBITh
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00s13aTeNbHBIMM JJIS1 BceX TpakaaH. Takum oOpa3oM, MOXHO T'OBOPHTh 00 OCO3HaHHH B
AQHTUYHOCTH HEOOXOIMMOCTH KOPPEKINH NICUXHUKH JIIOAEH 10 CpeAcTBaM My3bIku [1].

Apucrorenb, kak M IlnaroH, mpuiaBan oOIIErocyIapcTBEHHOE 3HAUYEHHE OOYYEHHIO
JeTelt My3bIke: «J[1s Bcex TpakJjaH HYXKHO TOXKJIECTBEHHOE BocmuTaHue» [4, c. 641]. Ilpu
9TOM MBICIHTENs ToadepkuBain: «OOydeHne My3blKe MOIXOAMT CaMOW IPUPOJE 3TOTO
BO3pacTa; B MOJIOJJOM BO3pacTe JIIOAW HE CKIOHHBI 110 JOOPOH BOJE HAJEraTh HA YTO-JIHOO
UM HE NPHATHOE, a My3blka Kak pa3 [0 CBOCH IPUPOJE NMPUHAMICKHT K YHUCITY TaKUX
MIPEIMETOB, KOTOPBIE JOCTABIIAIOT MPUATHOEY [4, ¢. 650].

3uHHaTOBa A. A. - KaHAWOAT TeJarorudeckux Hayk Ka3zaHCKOro rocymapCTBEHHOTO
YHHUBEPCHUTETA KyJIbTYpPBI U HCKYCCTB - B CBOEH cTaThe «BinsHIE My3bIKH Ha YEIOBEUYECKHH
opramzM» mummer: «CBOMMH pHTMaMH, MeENOOWeH, TapMOHWEH, IWHAMHUKOM,
pa3Ho00pa3ueM 3BYKOBBIX COYETAaHHH U KOJOPUTOB MY3bIKa Iepe/iaeT OECKOHEUHYIO raMMy
qyBCTB U HacTpoeHMH. Ee cuia 3akirodaeTcst B TOM, YTO, MUHYS pa3yM, OHA NPOHUKAET
IpsMO B AyIly, B NMOJCO3HAHUE U CO3JIaeT HacTpoeHHe ueroBeka. COOTBETCTBEHHO CBOEMY
COJICP’KaHUIO MY3bIKa MOJKET BBI3BAaTh B YEJIOBEKE CaMble pa3HbIC UyBCTBA, MOOYXICHUS U
kenanus... Ho cylecTByIOT BIMAHUS, KOTOpbIE NPOXOAST MHMMO CO3HaHHUS, ocedas B
TIyOMHHBIX CTPYKTypax Hallero Mo3ra M COCTaBIisis 3HAUUMYIO JIOJNIO HAIIUX CMBICIOB H
MOTHUBOBY [2, c. 2].

B cBoeii nexmun porent Caakr-IleTepOyprekoro RPUANIECKOTO HHCTHTYTa AKaIeMIH
I'enepanbHOll pokypatypsl Poccuiickoit denepaunn, kKauauaaT opuandeckux Hayk A.B.
X0JI0IIOB TOBOPHUT O TOM, YTO YEJIOBEK CO3all MY3bIKY IS [IEpEeladil CBOMX COCTOSIHUM, T.€.
TaKUM 00pa3oM MOXHO IepeJaTh CyTh MEPEKUBAHUM YEIOBEKA PyroMy 4delloBeKy. Takxke
OH TOBOPUT O BIIMSHUM TI€CEH Ha IICUXOJOIMYECKOE COCTOSHHE 4YeJOBeKa, MPUBOASA B
IpUMEp TOXOJAHBIE IIECHH, MOMOTAIOIINE MEHBIIE HCIBITBIBATE YCTAJOCTh, HMECHU JUIS
NOAHATHA Ayxa mnepen OoeM, MECHH Uil PAHEHHBIX, IIOMOTAIOIIUE CHMKATh OOyeBOU
pednekc, xonpiOenbHBIE NECHH, MMEIOIUe ycrnokauBaroluii ¢ dekr. To ecth My3bika
BBOJIUT B ONPEAEICHHOE COCTOSHUE U CIY>KUT JUIA Iepefad B TOM UYHCJIe HE MEepekKUTOro
ombiTa. «Ecnu aneMeHTH paboTalOT HE COTIACOBAHHO, TOTJa CHCTeMa WM He paboTaer,
WIN TIPOUCXOIWT €€ pacmaj, Jnbo oHa pabortaeT KpaiiHe HedddekTtuBHO. EcTh Takoe
MOHATHE KOTEPEHTHOCTh CHCTEMBI, T.€. COBMECTHasA pabora. BoT o0miecTBo cradmnBaercs ¢
3TOI KOTrepeHTHOCThIO». Tak, Harmpumep, NMEHWE Pa3INYHBIX IUIEMEH BOKPYT KOCTpa WM
MIEHWE BO BPEMs 3aCTOJMH CHOCOOCTBYET YIYUIISHHIO CIUIOUYCHHOCTH TPYII JIOACH. AKT
COBMECTHOTO CO3JIaHMSl MY3BIKU ITOBBIIIAET COLMANIBbHYIO KOTEPEHTHOCTD, JIFOIU OIIYIIAIOT
ce0s1 eTMHBIM OPTaHU3MOM. XOJIONIOB ITPUBOJHUT B IPUMEp CO3/1aHHE TIOXKAPHBIX OPKECTPOB,
KOrJla COBMECTHOE MY3HUIIMPOBAHUE MOXKAPHBIMH, B CBOOOJHOE OT HEIOCPEICTBEHHBIX
00s3aHHOCTEH BpeMs, ajio OUIyTUMBIH pe3yibTaT MpPH TYLICHWH T0XAPOB - MOHUMAaHHE
JIPYT JIpyTa ¢ MOy cioBa. Takke TOBOPUT O HEOOXOAMMOCTH MY3BIKAJIbHON MCUXOTEPAIIuU
JUIA eTel, Kora IICUXO0JIOTH PeKOMEHIYIOT OT/AaBaTh pebeHKa B XOp AT COIMATU3aINH.

OU3HOIOTUYECKH MY3BIKa OKa3bIBa€T OTYETIMBOE BIMSHHE HA MHOTHE OHOJIOTHYECKHe
nporeccel. TOPMO3UT BO3HMKHOBEHHE YTOMJICHHS, a TaKXKe€ HM3MEHSEeT 4acTOTy IIyJIbca H
JIBIXaHWS, YPOBEHb BHELIHETO apTepHAIBHOTO JIaBJICHHS, OKa3bIBAET NCHXOTaIbBAHMYECKOE
nerctBue [3]. M3 Bcero BbllIE CKAa3aHHOI'O MOXHO CcJeJaTh BBIBOJbI, YTO pPa3BUTHE
TMIOOUTENBECKUX, CAMOAEATEIHHBIX MY3bIKJIBHBIX KOJUICKTHBOB - 3TO BaXXHOE HAllpaBJeHHUE
XOPOBOTO MCKYCCTBa, TaK Kak MMEHHO XOPOBOE MEHHWE SBISIETCS OOHUM M3 Hambouee
JIOCTYITHBIX CIIOCOOOB COBMECTHOTO MY3BIIIMPOBAHUs. AKT COBMECTHOTO CO3IAaHHS MY3bIKH
MIOBBIMIACT CONMATBHYIO KOTEPEHTHOCTD, M HAIlMs HAYWHAET XWUTh KaK €JUHBIA opranm3M. B
CBOIO OdYepenb XOpPOBOE HCKYCCTBO HMEET YHUKAIbHBIE BO3MOXKHOCTH, Kak
UCIIONIHUTENIECKHE, TaK ©  OOpa3oBaTeNbHBIC, SBISETCS HE3AMEHHUMBIM, BEKaMH
MIPOBEPEHHBIM (PAKTOPOM PACKPHITHS TyXOBHOTO M TBOPUECKOTO MOTEHIINANA.
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BBenenne.

My3blkaibHOE O0pa30BaHHE CETOJHS SIBIISICTCS OJHHM K3 OCHOBHBIX 3BCHBCB
oOpa3zoBanus. Beap My3bikanbHOE 00pa30BaHUE WIPACT KIFOYCBYIO POJIb B (POPMHUPOBAHUHU
JIyXOBHBIX Ka4€CTB M KYJIbTYPHBIX 3HAHUI M yMEHUH Oyaymux kaapoB. OOy4YeHUe urpe Ha
HAPOJIHBIX MHCTPYMEHTAX SIBIICTCS OJHOM M3 BAXKHBIX 33J]]a4 B MY3bIKaJIbHOM 00pa30BaHUU
JUIA TIOATOTOBKHM YYaIIMXCsl B AyXe BepHOCTH PommHe. B sToM mimane oOydueHmwe wrpe Ha
IyTape TIOKa3bIBacT CBOM XOPOIIWE pPe3ylbTaThl. MHCTPYMEHT HIyTap OTHOCHTCS K
HUCTOPUYECKUM MY3BIKaJIBHBIM WHCTPYMEHTaM, METOAMYECCKHIE M IEeJarorHiecKnue acIeKThI
ero oOydJeHHs ONMCaHbI HIKE.

Memoobvt pabomsl HAO UCHOJIHUMENLCKUM MACHIEPCIMEOM HA  MY3bIKAIbHOM
uncmpymenme oymap.

B ombITe My3bIKaabHOW MEJArOrukKy pa3BUTHE MY3bIKAJIbHO-UCIIOJHUTENBCKUX KAaueCTB
YYaIIerocs sBISICTCS OJHUM W3 BAXKHBIX YCJIOBUHA. UTOOBI MOHATH Pa3sHUIY MEXKIY HHMHU,
JaBaiiTe cHaYajIa pacCMOTPUM aCIEKThI, CBA3AHHBIE C HCIOIHUTENLCKIMY HABBIKAMHU.

IIpuHIUOBI UCTIOTHEHUS raMM (OPMHUPYIOTCS y UCIOJHUTENCH B XOJIE MHOTOJICTHErO
Oo0OyYeHHs ¥ TENArornyeckoro OIMbITa, KMEIOT CBOM TPAAUIMUH. OTH HPUHITUITEI
3aKJII0YAI0TCS B CIAEAYIOLIEM:

> 8UObI  2aMM: OUAMOHUYECKUe, MAXCOPHble, MUHODHbIE, HAMYPATbHbLE,
2apMoHuYecKue, Mero0udecKue, XpomamuiecKkue u yeivle moud,

> Hcnonnenue menucumax xax 3amsama, 2yibnapmas, KOUUPUM, HOIA, MOTULU
U NOOOOHBIX, COCMOAUUX U3 1A008 MAKAMA 8 PA3TUYHBIX MOHAX,

> oxeam 8cezo 38yK08020 pada (OUanazoHa) My3vliKaibHO20 UHCIPYMEHmMA 60
8pemsL 3aHaAmulL;

> 8 PA3HBIX PUMMUYECKUX (POopMaAx, m.e. NOCMpOeHUue 2amMMbl ¢ K8aAPMoIdmu
npu uepe 6 08e OKmMagbl U MPUOLAMU NPU Uepe 8 08e C NOIOBUHOU UNU MPU OKMABbI;

> uepasi 2amMmbl PpA3IUYHLIMU wmpuxamu, maxumu Kax detache, legato,
Staccato, marcato, portato,

> uepas ¢ pastudHbIMU OUHAMUYECKUMU NEPCOHAICAMU, MAKUMU KAk f, p, sf,
fp}.

> UCNOTHUMENbCKUE HABBIKU PA36UBAIOMC NYMeM Ucpbl C UCHOAb308AHUEM

DASIUYHBIX ARAIUKAMYPHBIX UCHOIHUMENbCKUX 6APUAHMOE .

OCHOBHOW IIETbIO 3aHATHH SIBISieTCSl paboTa HajJ COBEPIICHCTBOBAHMEM YHCTOTHI U
YHCTOTHl 3BYKOBOH WHTOHAIIMM, YBEJIMUYEHHEM CKOPOCTH yJIapoB, BBHIPAOOTKOM TEXHHKH
JBIXaHWUSA, YETKOM (OpPMBI MITPUXOB, OOECIICUCHHEM PAaBHOMEPHOTO M  IUIABHOTO
YPaBHOBEIIMBAHHUS TIOCIEN0BATENLHBIX 3BYKOB TI0 METOMLY".

B pa3BUTHM HCNIOJHUTEIBCKOIO MAaCTepCTBa OOJBINOE 3HAYEHHE HMEIOT HE TOJBKO
TaMMBbI, HO ¥ YIPaXXHEHUS, B KOTOPBIX YNPaKHEHHS C IHPOKUMHU MHTEPBaJaMH, MPBIKKH,
VIPaOXHEHHsT Ha OCBOCHHE HEYA00HOTrO sl NajblieB MCIOJHHUTENBCKOTO IOJ0KEHHS
MaJbIEB, CJIOKHBIE TIPHEMHbIC BpALICHUS, VYIPAKHEHWS NpeAHA3HAYCHHBIC U
WCTIONIb30BaHUS Pa3IMYHbIe YKPALICHUS TOXKE UTPAIOT OOJIBIIYIO POJb.

Taxxke CyIIeCTBYeT MHOYKECTBO YIPAXKHEHHUH, CO3JaHHBIX C LEIbI0 XyJI0KECTBEHHOTO
ucnonHenus. Ha ypokax yduTenb AOIKEH YETKO ONPEAENINTh OCHOBHYIO METOJUUYECKYIO
HaNpaBJIeHHOCTh YNPAXHEHMH M OOBACHUTH ydYalleMycs, 4YTO OHHM COCTABIICHBI C
onpeneneHHoN nenbro. IIpu 3ToM ywamuecs ROJKHBI NOHUMATh, YTO HUCHOIHHUTENIBCKOE
MacTepCTBO SIBJIAETCS HE LIEIbI0, a CPEICTBOM PACKPBITUSL COAEPKAHUS XYA0KECTBEHHOTO
npomsBeneHus. Taxoke OOJbIIOE 3HAUEHHE ISl CAaMOCTOSATENBHOW ITOATOTOBKH CTYAEHTA

'AGnyparrox  AGayranmapoB ~ VvebHuk ~ «MeTtoquka — 0Oy4eHMSs — HMHCTPYMEHTAIBHOMY
UCHOJMHUTENbCTBY» Tamkent 2020;

2Unbsc Apabos «TpaaumuoHHOe Mys3biKanbHoe mpeacrasinenue (Jyrap)» YueGHoe mocobue s
By30B, TamkenT 2018;

3A6nydarrox  AGayranmapoB  VueOuuk — «Meromuka — OOyd4eHHMS — MHCTPYMEHTAIBHOMY
ucnonuurensbcTBy» TamkenT 2020;
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UMEET TPABUWILHOC pACHPCACICHUE BpPEMCHH Ha 3aHSATHS, PAa3BHBAIONIUC TCXHUKY
WCTIOJTHEHUSL.

Pacnpocmpanennsle cnocoovl padomvl HA0 MY3bIKATbHBIMU HPOU3EEOCHUAMU.

PaboTa xaxxJ0ro My3bIKaHTa HaJl My3bIKAIEHBIM MMPOU3BEIICHUEM YHUKAIbHA, U KaXKIbIHA
MOAXOAMT K 3TOMY Tpoleccy no-ceoemy. Ho ectb n o01ire MOMeHTHI Ipoliecca paboThl Hajl
MY3BIKQTBHBIMA TIPOU3BEICHUSIMH, KOTOPBIC CKIIAIBIBAIUCH TogaMHU. Ero MOXKHO pazaenuTh
Ha TPH OCHOBHEIX JTalla.

IlepBrIii 3Tan — 03HAKOMJICHHWE C MY3BIKAIBHBIM IIPOM3BEACHHEM H (hopMupOBaHHE
IIaHa  BeICTyIDIeHWs.  [locme  3toro  ¢opMHpyeTcss  UCIONHUTENBHBIH  IDIaH.
HcnonHuTenbHBIN IUIAH OTPAXKEH B CIEAYIOIIEM.

OOBEKTUBHBIN ITOIXO:

e KaHp, K KOTOPOMY OTHOCHUTCS HpPOM3BEJCHHE (HApOAHAs MY3HKa, COYMHEHUS
KOMITO3UTOPOB U Jp.);

e oIpezesIeHNe TOHAIBHOCTH POU3BEACHMUS;

e cro ¢opma;

e o00pa3 m xapakrep yacTeil (Becenas, IpycTHas, repoUuYecKas, IOMOpPHCTHYECKas U
ap.);

® TpagWIN{, CIOKUBIIHMECS MPH HCHOTHEHWH 3TOr0 TpomsBeneHUs, CyObeKTHBHBIN
TIOJIXOT;

® HCHOJHHUTENBCKAN TEMIEPaMEHT CTyIeHTa (COXpaHCHHE BHYTPEHHETO MOPSIKa,
TEPIIUBOCTD B UCTIOIHEHIH, CKIIOHHOCTD K Pa3bITPHIBAHHIO IPOU3BEICHUN);

e 00pa3HOE MBIIIICHAE W TBOPUIECKOE BOOOPaKCHUE CTYICHTA;

e OTHOIIEHHE CTyJeHTa K paboTe (3aMHTEPEeCOBaHHOCTh B HEH, MHOrO3HaHHE,
paBHOAYIIHE).

Taike Oonblioe 3HAYeHHWE MMEET MOJXOJ Ienarora K OOYYEHHIO HOBOMY
MPOU3BEICHHIO, OPUEHTAIMS MBICIIEH TIEIarora U CTYIEHTa Ha OJHY e .

Bropoit aTan HampaBieH Ha BBHIIOJIHEHHE IUIaHA AEATEIBLHOCTH W SIBISIETCS Hanbosee
Ba)XHBIM ATarioM. [Ipu 3TOM ompenenseTcss TeKCT MEIIOIUHN, PacCMaTPUBAIOTCS OCHOBHEIC
UCTIONIHUTENIBCKAE W XYJOXKECTBEHHBIC CpeAcTBa. [lOTOMy dYro ¢ IIOMOIIBIO 3THUX
WHCTPYMEHTOB pAacCKpBIBACTCS COJNIEpKaHWE W CyTh MpowsBelcHus. llpm paborte Hap
MY3BIKQTBHEIMA ~ TIPOU3BEICHUSIMA YETKO OIpPEIeNsIeTCS pa3BUTHE MEJNOAWH M ee
TIPEIOKEHHH, TIEPUOIOB, KYJIbMHUHAIMMA, YacTEH MEIOIUN M IPYTHX Y3JIOBBIX MOMEHTOB.
Kro u3 HEX Beaymmuii WM MOMOIIHUK, 3aBUCHT OT XapakTepa W 3a7ad MY3BIKH. Taroke
ONPEICIAIOTCS. W M3YYaloTCsS TEXHUYECKOe 3BY4YaHHE, CJIOXKHBIE M TpPYJHbIE YacTh
NPOM3BEACHHS M0 YacTsIM C OOO3HAUSHMSIMH OT YacTHOTO K OOIIeMy M OT oOmiero K
YaCTHOMY.

B sTom mporecce pekoMeHyeTcsi KPUTHUUECKH CIyIIaTh CBOE HMCIOJHEHHE U WUrpaTh
CJIOXKHBIC TMMapThuu B MCIAJICHHOM TEMIIC. I/Irpa 0COOEHHO TEXHHYECKH CIIOKHBIX
MIPOM3BEICHUI C Pa3HBIMU JHHUSAMH U apTHUKYJISAIUSIMHA MOXKET OYeHb MOMOYb. CKOJIBKO OBI
MY3BIKaHT HU YCepIHO paboTall HaJ MEIKAMH 4acTsSIMH, OH HUKOTAA He OJDKEH 3a0bIBaTh
€IMHCTBO TPOM3BEICHUS, a HHOT/IA JKEIAaTeIEHO 000TaTUTh CBOE BOOOpaKeHHE, UTpast ero
[ENMKOM. B TedeHHe Bcero BBICTYIUICHHWS IOHSITHE CTaHAapTa JOJDKHO OBITh B IEHTPE
BHUMAaHUS TI€JIarora u CTyACHTA.

Tperuit stan - 3aBepmIarOIIUi 3Tam paOOTHl HAJI MY3BIKAJIBHBIM IPOU3BEIACHUEM,
3aIIOMUHAHUA XYHOOXKECTBCHHBIX Heﬂeﬁ MIPOU3BEACHUA, €ro ‘IaCTeﬁ, MHOXECTBa
AKKOMITAaHUPYIOMIUX TOJIOCOB, OIPEACICHUE KOHCYHBIX PE3YJIbTATOB XYIO0KECTBEHHOI'O
3aJaHusl ¥ O0bEJIMHEHUE M3YYaeMbIX 4acTell B €MHOE LIeJIOe. KOJUICKIUS» U yJIy4llIeHUe
BBIPQXKCHUSI IPOU3BOUTENILHOCTH. [IpH 3TOM METO/ aKKOMIIaHEMEHTa IIPECTaBIIseT cO00H
CIIEHYy, pealu3yIoNlyl0 oO0Iee IEJIOCTHOE WCIOJHEHHEe, OCOOEHHO B TapMOHUHU C

Mnbsc ApaGoB «VCHoNHeHHE Ha TPAJUIMOHHBIX MHCTPYMEHTax (ayTap)» YueOGHOe mocobue s
By30B, TamxenT 2018 r.;
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KOHLepTMelcTepoM. Ha aToM 3Tarne npenosjaBareib 0JDKEH UMETh IITyOOKHE 3HAHHS 9TON
paboThl M HE NOJDKEH IBITAaThCsl YIPOCTHTh HEKOTOPHIE €€ CIOXKHBIC 4acTH. [loTomy 4To
HEKOTOpbIE Nenarorn yoOuparoT (BBIPE3ar0T) KaKylo-TO CJIOXHYIO 4YacTh WIJIM PUCYHOK
MPOU3BEACHHS, KOTJa CTYJEHT HE MOXKET €ro Wrpar Wid urpar 0e3 KyJIbMHHAIMU WA
urparot 06e3 3Toi yacTu. Takod CHEKTaKiIb HEJb3sl Ha3BaTh IOJHOLEHHBIM HCIIOJHEHHEM
LIETIOr0 NMPOM3BEACHUS. B mporiecce 3aOMUHaHMS IPOU3BEACHHS HCIONB3YIOTCS BCE BU/IBI
MY3BIKQIbHOM MaMSTH: CIYXOBOW, 3pUTEIbHBIA, CEHCOMOTOPHBIN, JIOTUYECKUH U
«Ham3ycTby». Ilocme 3aydMBaHHS KENaTeNbHO MOMPOOOBATH CHITPATh MO TEKCTy HOTHOTO
mucTa It OOJNbIIEH TOCTOBEPHOCTH, MPOCTYIIAaTh MAarHUTHYIO 3allMCh HPOWU3BEACHHUS H
COXPaHUTb €T0 B MAMATH C KPUTHIECKOH OLICHKOMH, a TaKKe MOMBITaThCS BOCIPON3BECTH 0€3
MIEpPENIOXKEHISI Ha IpyTroi TOHAIbHOCTH. [Ipy MOMBITKE CHITPaTh C HEOXKUAAHHOTO MECTa, YTO
NpaBWIbHO, INPOU3BEICHUE 3aKperusiercss B mamstu. [Ipu pabore Hajg My3bIKaJIbHBIMH
NPOM3BEACHUSIMH, HE3aBHUCUMO OT (OpMBI TIpOU3BENEHHS, B €€ OCHOBE Jexar
BBILIEN3JI0KCHHBIE PUHIIMITBL ¥ 3TAIBI.

Cmunb npenooasanus Ha PA3HbIX IMANAX 00YYEHUSL.

VcniokoH BEKOB MOATOTOBKA MY3bIKaHTa y BCEX HApOJOB - OYEHb CIIOXHAs 3ajaya,
OCYILIECTBIISUIACh OHA WHIMBHYAJIBHO, B CTHJIE YYUTEIb-yueHUK. OCOOCHHO y BOCTOYHBIX
HapOJIOB 3TOMY YJIEIUIOCH OOJIbIIOE BHUMAHHE. DTa TPAJUIKS MPOIILIA IIPOBEPKY BEKAMH U
JOIIIa 10 HAac M MpuU3HaHa caMbiM A(P(EKTHBIM yHUKAIbHBIM CTHIEM M CETOIHS.
WnnuBuayansHoe 00ydeHHE YYHTENs, TO €CTh €ro MHIMBHAYAIbHBIA IMOIXOM K KaKIOMY
YUCHHKY, BOCIIUTAHNE IMYHOCTH, €€ BCECTOPOHHEE Pa3BUTHE TPEOYIOT OT YUUTEISI OONBIION
OTBETCTBEHHOCTH. [109TOMY OUYCHb BaXXHBIM IIPOLIECCOM SIBIISCTCS NOJTOTOBKAa K YPOKY U
IUIaHUpOBaHWe ypoka. I[Ipm 3TOM OH JOJKEH NPOCMOTPETh M, NMPHU HEOOXOAUMOCTH,
OTpelaKTUPOBATh UMEIOLIYIOCS JIUTEPATyPy U My3bIKAJIbHBIC 3aIUCH (JUCKH, ayIHO3aIHCH).
Heo0xonMo KaXJIOMy CTYIEHTY pacCMOTPETh METOIUYECKYI0 M HOTHYIO JIMTEparypy ¢
YUYETOM €ro JIMYHBIX BO3MOKHOCTEH. Y4eOHBIN MPOIECC OCYIIECTBIIETCS B CIIEIYIOLINE TPH
JTamna:

+ MPOBEPUTH JIOMAIITHEE 3a]aHHC;

+ 3HAKOMCTBO C MPOJOJDKEHHEM HOBOIO Pa3ydyMBAEMOrO IPOU3BEICHHS HWIIN
MEJIO/IHH, HAYATOM Ha NPEABILYIIHNX YPOKaX;

+ YUUTENIO KENATENBHO MOKA3aTh METOJUYECKHE YKA3aHUS 110 CAMOCTOSTENBHOM

paboTe HaJl JOMALIHUM 3aIaHueM.

VYyacTtre CTy/IEHTOB Pa3HOTO YPOBHS B Ka4eCTBE CIIyIIaTesedl Ha ypoKax MOBBIIMIAET UX
MeJaroruyeckoe MacTepCTBO, YPOBEHb M CaMOCTOSTENbHOCTh MbIuieHus. OnqHO#M u3
OCHOBHBIX 3a/1a4 TIPENoJaBareisi sBISETCS (HOPMHPOBAHME Y YYAIIUXCs CBOOOIHOTO
MY3bIKaJIBHOTO MBIIUIEHHS [IPH CAMOCTOSITEIbHOM TOJKOBAHUHU COJIEPIKAHMS IPOU3BEICHHUS,
0cobeHHO «/IpobriemHo2o 0OyueHus».

Hukakas niepefoBast METOIMKA, YIEOHHUK WITH [TPOTPaMMa He 3aMEHUT YUHMTENs, KOTOPBIi
5 (PEKTUBHO ¥ HHTEPECHO MPOBOIUT YPOK. VIMEHHO MOATOMY pOJIb MEAArora B BOCIMTAHUN
My3BIKaHTA ¥ YeJOBEKa B IIEJIOM HecpaBHMMa. B TBOpueckoit cdepe, ocobeHHO B
My3BIKQTBHOM HANPABJICHWM, MEIaror W €ro CTHIb TPENOJABaHUsS  OTPEIEIAIOTCS
KOHEUYHBIMH Pe3yJIbTaTaMd 00pa30BaHus U KAUECTBOM €0 YIEHHKOB.
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Abstract: the views of folk sages on the problem of family and education have very old
historical roots. Samples of Uzbek folk oral and written art: proverbs, mudras, fairy tales,
sayings pay special attention to the issue of family, parents, family stability, relationships.
The views of our sages on the family and education in it, the issues of teaching children the
culture of speech, instilling good qualities in them, and properly setting up the family
environment.

Keywords: raising a child, family environment, parental duty, speech, culture of speech,
diligence, fidelity to duty.
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2. Tawxenm, Pecnyonuxa Y3bexucman

AHHOmauua: 6327151061 HAPOOHLIX MYOpeyo8 Ha Npooiemy cembl U BOCHUMAHUSL UMEIOMm
OueHb OasHue ucmopuyeckue xopHu. O0Opasyvl Y36eKCcK020 HAPOOHO20 YCMHO20 U
NUCbMEHHO20 MEopuecmea.; NOCI08UYbl, MYOpbl, CKA3KU, NO2080pKU Yoenrsiom o0coboe
BHUMAHUE 8ONPOCY CeMbll, poOUmenetl, CeMeluHol CMabUIbHOCMU, 83AUMOOMHOMWEHUI.
Bzenaoer nawux myopeyos na cemvio u gocnumanue 8 Hell, 80NPOCHL 0OVueHus Oemell
Kyaibmype peuu, npugumusi um O0OpbIX Kauecms, NPASUNbHOU HACPOUKU CeMelHOU
0b6cmanosKu.

Knrouesvie cnosa: socnumanue pebenka, cemelinas cpeod, poOumenbcKuti 00je, peub,
Kyaismypa pedu, mpyoonrodue, 6epHOCIb 00I2Y.

The methods, tools and factors of the family and its upbringing are more in written
pandnoms; Kaikovus' "Qabusnoma", "Saodatnoma", Zahiriddin Muhammad Babur's
"Baburnoma" and "Toti Shahnoma", "Odobnoma" and so on, the solutions to family
problems are scientifically, theoretically, and practically justified.

The family problem occupied the main place in the creative activity of thinkers and
intellectuals. The reason for this is fiction, works of art, national heritage and general human
values, which provide meaningfulness to future family pedagogy.

Parents should convey to their children that the life of children in family upbringing is
worthy of the traditions of our people, the correct organization of their time and efficient
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use, and the main guarantee of exemplary upbringing. Our great thinker grandfather Abu Ali
Ibn Sina wrote the work “Tadbir al-manozil” dedicated to the issues of family education. In
it, the scientist highlighted the duties of parents in raising children. The work focuses on the
role, duty and family relations of parents in the family, and especially on the need for
parents to train their children in professions and trades with their hard work.

In Ibn Sina's educational views, family and family issues are given a wide place.

In the family, a father should set an example for his children in all aspects of behavior,
manners of speech, culture of words, and most importantly, in practical work activities,
correctness and truthfulness, sincerity. The scientist believed that the main means of correct
upbringing of a child in the family is the formation of faith in his spiritual world.

Yusuf Khos Hajib pays great attention to the problems of family life in his work
“Kutadgu bilig”. It describes one by one the most necessary tasks of people, starting from
getting married and starting a family, raising children, and maintaining the material support
of the family. A child's sense of responsibility develops under parental supervision. For this
reason, the position of parents in child education is of special importance. The right path
they choose is extremely important for the future and development of their children. In
society, they warn their parents to judge their children based on their behavior.

In Mirzo Ulugbek's view, the environment in which he is brought up plays an important
role in increasing the child's interest in learning. Therefore, first of all, it is necessary to
properly organize the family environment in the upbringing of a child.

Kaykovus wrote in his book “Qobus-name” — “If you want your child to be with you,
you should be like that with your parents, so whatever you do with your parents, your child
will do the same with you, because a child is like a fruit, and a parent is like a fruit tree. they
are similar” and urges young people to respect, honor and be kind to their parents. A parent
states that he is ready even to die for his child. If every child is intelligent and wise, he will
not refuse to win the love of his parents.

Muhammad Sadiq Kashgari's work “Odob al-Salihiyn” states that a young man who is
going to marry should see the girl he wants to marry before marriage, that the girl he is
going to marry should be a virgin, and that he should be inferior to the earth in four things -
life, height, wealth, and lineage, and above the earth in four things, beauty and beauty,
manners, manners, and chastity. emphasizes the need to be high. This idea is of great
importance for a peaceful and harmonious life in marriage, for mutual respect between
husband and wife in the family.

Rudaki also puts forward important ideas about the upbringing of children in the family
and the duty of parents in the development of the young generation. For example, most of
the people of his time, even the enlightened ones, neglect the education of their children and
regret that the children of some wise people remain ignorant.

For this reason, it will be possible to achieve good results in education only when there
is mutual respect between parents and children in the family environment. A person needs
education from birth. His first educators are definitely his parents.

In the sections of the work "Family members" by enlightener Munavvar Qari, ideas such
as honoring parents and honoring brothers and relatives occupy a special place.

Since the birth of a child in the family, the responsibility of the family to the society
increases day by day. Because the fate of the growing generation is inextricably linked with
the solution of this problem.

In 1916, Abdurauf Fitrat wrote a philosophical work entitled "Family", in which he
discussed the reform of family life, and the writer sought ways of salvation and promoted
the idea of universal brotherhood of peoples.

Fitrat divides the family into social tasks, such as "Generation education", "Imaginary
education", "Moral education". He believed that the spiritual and mental qualities of a
person are mainly determined by his education and the environment in which he lived. If a
good upbringing is the most valuable wealth of a person, then a wrong upbringing can turn
into a real misfortune and even destruction for him. That is why he attached great
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importance to family education as well as school education. Proper upbringing in the family
is a great help for the school, and on the contrary, if proper upbringing is not carried out in
the family, it makes the educational work of the school very difficult.

In the family, a very close and sincere relationship between the child and the educator
should be distinguished by its naturalness and simplicity, meaningfulness, warmth, lack of
any formality.

The family is the most important area in which a person walks his initial social path. In
such a family, there is a boundary between parents and children, such as respect and trust.

Children in the family should not be allowed to sleep in another family under any
circumstances, an exception may be made only if the place where the child sleeps is well-
known and reliable. If a child is brought up well in the family, the parents will be happy, and
a bad child will bring trouble to the parents.

Family and community cooperation is one of the main conditions for successful
upbringing of the young generation. Parents should pay special attention to teaching the
child to work from a young age, giving him specific work and getting him used to work.
However, the child learns work and tries to find his place in society and family. The child's
attitude to work, attitude to his parents, opinion towards family members, worldview
changes.

The head of the family should have enough practical and theoretical knowledge about
parenting and child education. If they do not have enough knowledge, skills and
qualifications, they cannot give a good upbringing to a family member, that is, to their
children. Bad education in the family affects not only the family itself, but also the family
and neighborhood education.

The issue of education has always been an important issue from ancient times to the
present. Because the future of our society and country depends on what kind of generation
we educate. The wise words of our great enlightened ancestor Abdulla Avloni, “Education is
a matter of life - or death, or salvation - or destruction, or happiness - or disaster” do not lose
their relevance over the centuries.
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Abstract: sometimes folklore is compared with nature, with plants and fruits sprouting in
the bosom of nature. Seeing them with your own eyes, hearing them with your own ears and
gaining experience, the scientific views of the expert will be solid and justified. Ilyas
Akbarov visited the Ferghana Valley and Khorezm and talked with many bright talents and
outstanding teachers from the people.
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Ilyas Akbarov is a student of V. Uspensky. At that time, according to the then policy, the
issues of folk art and folklore were not included in the framework of a conservatory
education, but he gained a lot of life experience, walking next to his teacher.

Keywords: music, art, creativity, folklore, education, talent, national heritage.
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Making a small conclusion to the period of 70 years of Shura rule of 20th century Uzbek
music, it can be noted that during this time, our nation, including the people of
enlightenment and art, experienced many hardships. In the ecarly years of the Shura
government, national enlighteners with good intentions decided to establish a new life and
values worthy of it. Efforts were made to preserve our rich heritage in the field of music and
to convey its ancient values to future generations.

Fitrat, Matyusuf Kharratov, Gulam Zafari, Cholpon and others and their colleagues such
as V.Uspensky, V.Belyaev, [.Akbarov study our musical heritage in accordance with the
requirements of the times and create new educational institutions, modern art forms and they
showed dedication in creating national opera and orchestra ensembles, creating music
schools and conservatories, notating living classical music genres, translating scientific
treatises on this subject into modern languages.

And some fierce leaders who intended to dry up the seeds of culture and art, began to
violently launch the traditions, programs and guidelines developed over the centuries into
the streets. The ideas of "Russianization", "Europeanization" of national tunes and songs,
administrative and classical types of music, turning composition into a composer's
creativity, "reconstruction” ("reconstruction") of dutor, tanbur and other perfect instruments
were born.

Ilyas Akbarov is the first Uzbek musicologist who received conservatory education in
the new European sense. In 1931, he entered the "music theory" department of the Tashkent
Technical College of Music (the educational institution that replaced the Turkestan
Conservatory after its abolition in 1925). At that time, in the system of music education,
"music theory" was considered a specialty other than direct performance, and the field of
"composition" was also part of it. In 1936, with the establishment of the Tashkent State
Conservatory, he continued his studies there.

When Ilyas Akbarov graduated from the conservatory in 1941, he became known
throughout Uzbekistan as a highly educated specialist of his time. Before that, in 1932
Romanovskaya took part in the "Fergana Expedition" under the leadership of Elena
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Evgenevna in cooperation with her young student, musicologist Khafiya Muhammedova
(wife of Ilyas Akbarov). In 1934, together with E. Romanovskaya, he participated in the
Khorezm expedition. So, even during his education at the conservatory, he was considered a
musicologist with some experience in the field of collecting and notating samples of Uzbek
music.

After graduating from the conservatory, due to the shortage of personnel, I. Akbarov
mainly served in the management positions of the Research Institute of Art History and the
Composers' Association. Accordingly, in 1948 and 1951 and beyond, he was a direct
witness to many conflicts and debates over the development of national music.

The study of folk music remained one of the main directions of his creative activity. At
the beginning of the 30s, I. Akbarov, on the advice of V. Uspensky, began to deal with
notation of "tanbur lines" and this topic remained one of the main directions of the scientist's
activity for many years.

In the archive of I.Akbarov, there is a copy of tanbur lines made by V.Uspensky in the
early 1930s from a unique manuscript stored in the "Turon" library in the Old City, copied
by his hand. In connection with the publication of volume VI of "Uzbek folk music" in
1958, the introduction written by 1. Akbarov and Yu. Kon provides extensive preliminary
scientific information about tanbur lines. As an appendix to this volume, a large sheet of
instrumental parts of the Rost status is provided. Unfortunately, this edition does not clearly
indicate which manuscript the original texts of the tanbur lines were taken from. In addition,
it is not mentioned who, when and on which copy the quoted text was made.

When young Ilyas was studying calligraphy in elementary school, Arabic script was
used in Uzbekistan. Although it was changed twice (first to Latin, then to Cyrillic),
I.Akbarov used to write his information in the Arabic alphabet. But because of his lack of
literacy, he had a lot of trouble writing lyrics, especially classical songs. During the
Khorezm expedition, he wrote down the poetic texts of the magams in a large notebook.

However, because they were disciplined by nature and strictly followed their teacher V.
Uspensky's assignments, they were very cautious in using lyrics and especially musical
phrases in Uzbek language. This is a custom left by the masters of this era. In the 1950s and
1960s, 1. Akbarov was the first Uzbek to start working on a music dictionary. This
dictionary, focused on the early stages of music literacy, was later revised and published [1].
A small dictionary also shows that careful consideration of musical expressions is an
important aspect of Ilyas Akbarov's seriousness and determination.

When talking about I.Akbarov's musicological activity, it can be divided into three
periods. The first is the work of a young musicologist who was just entering science in the
1930s. It mainly consists of gaining knowledge and experience and engaging in expedition
work. Experts in the field call conducting regular expeditions "field work".

The second period is from the beginning of the 40s to the middle of the 50s. During this
time, there were no notable events in the field of Uzbek classical music. The concept itself
was put out of use without words, without explanation. Almost all attention and attention
was paid to compositional work. Accordingly, musicologist I. Akbarov, who was one of the
first Uzbek specialists with a higher education, served in leadership positions.

The third period is from the middle of the 50s to the beginning of the 70s. It was a short-
lived beacon of light after the terrible repressions and repressions of those 30s and 40s.
Historians call this time "warming up". Some gusts of response have begun towards the
traditions that have been unfairly excluded and humiliated for many years. In order to
imagine this process, it is necessary to pay attention to some changes that occurred in its
wave. Among such aspects in the field of national music, two things can be noted: a slight
softening of the official attitude to national music and the introduction of new concepts
regarding its foundations.

If in the years of the "sharp turn" the supporters of "Uzbek music" and "Uzbek classical
music" were repressed as a "nationalist", now a positive attitude towards him has started to
emerge. In this wave, the concept of "Uzbek folk music" came back into use. On the one hand,
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it has become a phrase to say with pride. Because it contained the name of the nation, the
words "music", a dear and noble spiritual value. However, the term "people" in the middle
causes inconvenience as a scientific expression as it acquires a broad meaning in this section.

In fact, the collections of "Uzbek folk music" include, from mother's alla, to full-fledged
status groups, tunes and songs created by composers, ritual and labor songs. So, "folk
music" as a scientific expression meant almost unlimited events and things. As mentioned
many times above, fundamental theoretical science in the literal sense begins with the use of
the dictionary meaning of words as expressions within certain limits.

Every scientific or creative work is a product of its time. In this regard, the objection
concerns, first of all, the concept of "Uzbek folk music". On the one hand, it was positive for
its time, on the other hand, it is far from accurate and meaningful as a scientific concept. It is
definitely a stamp of the era. Today, the term "Uzbek folk music" is hardly used. In any
case, it is difficult to deny the historical importance of such great works.
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Abstract: the article deals with the fundamental issues of choice and mastering the song
repertoire in the process of training pop singing, which is the main indicator of development
of musical interests and motivation of students, the development of musical taste. The
description of modern approaches in matters of work with the repertoire, requiring a
certain classification of material, the degree of vocal and technical difficulties and psycho-
physiological features.
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pabomuvl ¢ penepmyapom, mpeOVIOWUX ONPeOeleHHOU Klaccupurayuu mamepuand,
coomeemcmeusi CmeneHu GOKANbHO-MEXHUYECKOl MPYyOHOCMU U NCUXOQUUOLOSUYECKUX
ocobenHocmell.

Knrouesvie cnosa: nesueckuil penepmyap, 3¢mpacHoe NeHue, MY3bIKAIbHble UHMEPeCcyl,
apmucmusm.

During the years of independence in Uzbekistan, pop vocal art has reached a special
peak of development and has become an integral part of modern society. Uzbek pop singers
became popular outside our homeland. This contributed to the opening of the Variety
Department at the State Conservatory of Uzbekistan.

Various contests and festivals are hold to develop young talents.

The creative path of each singer is directly related to the need for proper selection of
repertoire. The repertoire determines the future professional demand, which is important
both for beginners and for experienced singers.

Competent selection of the singing variety repertoire is the most important condition for
the harmonious development of the voice and creative personality as a whole. The process
of selection of the repertoire is very interesting and requires from the teacher a wide outlook
in the field of modern pop music. Modern approaches to the problem of selecting repertoire
requires a clear classification of repertoire material of the corresponding degree of vocal and
technical difficulty, considering age and physiological characteristics of the student.

Among the main criteria of work with repertoire in the modern system of additional
education, the authors name: figurative and semantic accessibility, musical and artistic
value, didactic appropriateness, motivational and emotional developmental orientation.

Considering the fact that each trainee has individual vocal abilities, as well as the age
category in terms of general physical and psychological development. There are generally
accepted rules: repertoire should correspond to a given period of life and reflect the
emotions and spiritual values of the novice singer, in which case the performance will be
joyful and emotional, which in turn will give some confidence and reduce the emotional
excitement.

The repertoire can be divided into study, concert, and examination repertoires.

Study repertoire must be chosen depending on the program requirements of the
institution and the goals and objectives to be achieved during the training period. The
teaching repertoire includes exercises aimed at the formation and development of
professional singing skills. The works of talented and prominent composers, such as
Habibullo Rakhimov, Nadim Narkhojaev, Dilorom Amanullacva, Avaz Mansurov,
Khurshida Khasanova and Oydin Abdullacva are included in the educational process of
music schools, colleges and lyceums of Uzbekistan. Works by Russian composers such as
Alexander Zatsepin, Alexandra Pakhmutova, Igor Nikolaev, Igor Krutoy, Konstantin
Meladze are also used. Repetuar of Western European singers: Michael Jackson, Madonna,
Ella Fitzgerald, Elton John, Whitney Houston, Mariah Carey, Lara Fabian is used.

Concert repertoire is a set of certain tasks worked out in the process of training: artistry,
expressiveness, consideration of the audience and the theme of the concert. When
performing, it is necessary to capture the attention of the audience, to convey to them the
meaning and emotional mood of the work from beginning to end. The main contact with the
audience occurs with the help of facial expressions, gestures, it is impossible to show the
presence of any technical vocal errors, if they occur during the performance, which can
negatively affect the performance as a whole and the impression of the song. An important
aspect during the performance of the concert program is the contact with the audience,
communication with the audience, the use of simple elements of dance and plastics. Do not
forget the concert image; the costume must match the nature of the song.

Examination repertoire should combine the principles of specific professional criteria:
on the one hand, be reasonably difficult, but accessible to work out, but on the other hand be
interesting for the student in an artistic and emotional way. Show a high level of vocal
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abilities, professional growth of the student, correspond to the level and generally accepted
requirements of the educational process.

When selecting a piece, the opinion of the student should be taken into account, the song
should be liked and be interesting in artistic terms.

The basis of pedagogical work in the structure of music education is the process of
learning in an individual class for a particular specialty, which determines the specifics of
the organization of the pedagogical process, allowing the development of artistic thinking,
motivational interest in learning, fostering an interest in creativity.

Repertoire in the process of learning pop singing should be selected based on the
principles of feasibility, a gradual increase in complexity, the balance of exercises and
artistic material, the individual approach to the student.

For beginners, it is better to prefer the repertoire in the native language, as it is easier
than in a foreign language. In the future, when the person is already easier to sing - he
learned to hold a position, correctly breathe more or less clean intonation - you can try to
include in the repertoire of songs in a foreign language. If the student still has too much to
think about vocal technique, it will be hard for him to sing in a foreign language. It is better
to take the songs in the foreign language that the student has studied or is studying. If the
language is unfamiliar to either the student or the teacher, it is better to refuse to perform
songs in such a language, because in this case it will be difficult to put the correct
pronunciation.

A common requirement in the selection of the repertoire is to pay attention to the lyrics
of the song. To a lesser extent, this applies to the generally recognized samples of the Soviet
variety, which reveal the themes of eternal values love for the motherland, family, kindness,
friendship.

The basis of singing remains the foundation of the classical repertoire, at the same time
with the development of which is constantly expanding and updating didactic repertoire.
The main source of this updating is the creative heritage of modern domestic and foreign
composers, created purposefully for performance, as well as the traditional set of
arrangements of ethnic folk-song heritage and modern publications of Western European
music.

Every teacher who carries out the process of creative formation of the student cares
about expanding the pedagogical repertoire at all stages of musical development. It is
important for teachers to refer to the musical heritage of different national vocal schools, to
the works of the best examples of composers of the past and modern authors.

In the process of selecting the singing repertoire must be guided not only by its artistic
value, but also by its accessibility for the student from the position of comprehension of the
artistic and figurative content and compliance with the vocal and technical complexity. In
the process of gradually increasing the complexity of the repertoire, the teacher must not
depart from the mandatory principle of compliance with the content of the work of the age
features of the student. It is important to seek compliance with the curriculum requirements
of repertoire plan systematically: genre and style diversity, equal inclusion of works of folk
art, national and foreign composers, the creative heritage of composers - classical and
contemporary authors. The concept of accessibility is an important criterion in stimulating
learning motivation.

Thus, the competent selection of the repertoire is the most important and fundamental
factor of the successful educational process. An improperly chosen song can not only slow
down the formation of the child's singing skills, but also cause a loss of interest in singing.

In conclusion, it can be said that the selection of repertoire is the basis for vocal training.
Repertoire chosen correctly can significantly increase the effectiveness of lessons.
Conversely, the wrong song for the student can discourage them to vocal lessons and even
music in general. Therefore, the teacher should take the selection of repertoire with all
seriousness.
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AHHOmMayua: meopuecmed KOMNO3UMOPA MO KAK ULMOCMPAYUS JHCUSHU 8 YElOM,
ce200HAWHe20 U 0y0yuieeo, MUpoowyweHus 0yxa Hayuu 6 uyeiom. Jlawnas cmamoes
NOCBAWEHA 3aMeUamenbHoOMy KOMNO3UMOpY, neoazozy u obdujecmeerHomy Oesmemo Aeaszy
Mancyposy. Paccmampusaemcs HeKOMOPbIM ACneKmam HCUSHEHHOMY U MBOPYECKOMY Nymu
9MO20  MANAHMAUBO20  KOMno3umopa  cogpemenHocmu.  laxoce — ananusupyemcs
unpopmayus u Koukpemmwle acnekmul psda pabom 6 e2o meopuecmse. Paccmampusaemces
bonbuioll 6Kk1A0 8 Y30eKCKoe KOMRO3umopckoe meopyecmeo. [lpedcmasnenvt om3svigbl 00
y36exckux komnosumopax XX-XXI eexos, ux KOMNO3UYUOHHBIX 8327140AX U NPOU3BEOEHUAX
DA3HBIX HCAHPOB.
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Abstract: the composer's work is like an illustration of life in general, today and the future,
the worldview of the spirit of the nation as a whole. This article is dedicated to the
remarkable composer, teacher and public figure Avaz Mansurov. Some aspects of the life
and creative path of this talented composer of our time are considered. Information and
specific aspects of a number of works in his work are also analyzed. A great contribution to
the Uzbek composer's work is considered. Reviews of Uzbek composers of the XX-XXI
centuries, their compositional views and works of different genres are presented.
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Ilpocmoma, npasoa u ecmecmseHHOCMb — 60M MPU BENUKUX NPUHYUNA NPEKPACHO20 60
6cex npoussedenusx uckycemea. Kpucmodghep I'niok.

BaxHe#muM acnekToM B COBPEMEHHOM KyJbType, SBISICTCS B3aWMOIEHCTBHE
HOBaTOPCTBa M TPAAWLMH, T.€. «COBPEMEHHOIO M CTapuHHOro». IIpexne dyem mepelTtu K
TBOPUYECTBY JAHHOTO KOMITO3UTOPA, XOTEIOCh ObI MOJYEPKHYTh IMEHA N3BECTHBIX ACATENCH
HCKYCCTB, KOTOpBIE BHECIM BECOMBIH BKJIaJ B pa3BUTHE MY3BIKaJbHOTO HCKYCCTBA
V36ekucrana: T. J[xamumos, M. Ampaduit, C. FOnmaxos, 0. Pamxaduii, 1. Ukpamos, .
3akupos, O. Xatamos, T. CagsikoB, A. AGypacymosB.

B nanHOI cTaThe XOTENOCH OBl paccka3arb 00 HM3BECTHOM Y30€KCKOM KOMIIO3HTOPE
ABaze MaHCypoBe, KOTOpPBIi BHEC BECOMBIH BKJIAJ B Pa3BUTHE HAIIMOHAIHHOH MY3BIKH.
Kommnozurop, mpodeccop, nenaror, naypear npemuu Coro3a Monon&xu Y30ekucraHa,
naypear PecrmyOnukanckoro KoHKypca «Y30ekucrtan — BartanuMm wmannm»  ABas
MaxkcynoBud MancypoB poauicsi B 1957 romy B ropone Kokange. Ilocne okoHuyaHwust
MY3bIKaJIbHOTO YYHMJIMIIA OH MOCTYNAET B TAIKEHTCKYIO FOCYJapCTBEHHYIO KOHCEPBATOPHUIO
umeHu M. Amipadu Ha pakynbTeT KOMIO3UIUH B Kiace npodeccopa b. 3elinmana, nanee B
aCIUpaHType MPOXOJUT CTAKUPOBKY 0] pyKoBoacTBoM npod. @.M. SInos-SIHOBCKOTO.

TBOpUYECTBO NAaHHOTO KOMIIO3UTOpA SIBISAETCS MHOTOTPAHHBIM M IUIOJIOTBOPHBIM, OH
ABJSIETCS  aBTOPOM: OaneToB, My3BIKAIBHBIX CKa30K, CIICKTaKIeHd, Io3M (aHTa3uwy,
3CTPaJHBIX MECEH, MY3BIKM IIsI KHHO, KaMEpPHOW MY3BIKH, KyKOJIbHO-IpaMaTHYECKUX
CIEKTaKJIeH, AeTCKUX IMeceH WU.T.A4. B maHHOH craThe HaM XOTEIOCh, KOPOTKO, OMHCATh €T0
JIETCKOE TIECEHHOE TBOPYECTBO, KaK TOBOPUTCS B HAPOJAE «KAIUTI0 B MOpE» B TBOPYECTBE
TAKOT'O BBIAIOIIETOCs KOMIIO3UTOPa Kak ABaza MaHCypoBa.

B cBoeit Monorpaduu my3sikoBex 111. 'aHMXaHOBA ONUCHIBAET €0 TaK:

«Ecmu roBoputh 0 mobOumeiimieit cgepe TBopuecTBa kommosuropa A. MaHcypoBa, TO
3TO, CKOpEE BCEro - My3bIKa AJIs AETeH, YTO MOATBEP)KJaeT KOIUIECTBEHHOE YHUCIIO OITyCOB,
B 9TOM MPU3HAETCS U caM KOMIO3UTOp: - «JleTckas My3bika — Mo€ x000m». Kak n3BectHo,
aTa cdepa CKIAABIBACTCS W3 JBYX DPa3HOBUAHOCTEW: MYy3bIKa, HCIOJHSEMas JIETCKUMHU
KOJUICKTHBAaMH, ¥ My3bIKa, HCIONH’IEMass MNpOPECCHOHATBHBIMU -  «B3POCIBIMI
KoJuIeKTUBaMu» [ 1, c. 44].

IlecHn mnst nereit — sABISETCS OQHUM M3 MPEANIOYMTAEMBIX >kaHPOB A. MaHcCypoBa, OH
Hamucan Oosiee CTa COJIBHBIX M XOPOBBIX JETCKHX IeceH. KoMIO3UTOp ¢ YeTKOCThIO
orpeziersieT NeTCKuii 0Opa3HbIi MHp, B cBouX necHsX. CroBa K MECHSIM 0OpeTaroT HOBYIO
(hopMy KN3HU, HATIOJNHAS CMBICJIOM, JIETCKOM 33JOpPHOCTH M MIPUBOCTH. JleTckue InecHu
OTIMYAIOTCS CBOEOOpa3neM U HMHTOHALMOHHBIMH PHCYHKAMH W 3allOMHHAIOMIMMUCS
(pasamMu, TOKOpPSS CHyIIATeNsd MEJIOJUYHOCTBI0 M SIPKOCTBIO BBIPA3UTENIBHBIX CPEICTB
WCTIONIb30BAaHHBIX KOMIIO3UTOpPOM. Ero mecHH odeHb TMOMyNApHBI Cpeau JETCKOi
ayJIUTOpHUH, IPUBEJEM IIPUMEP HEKOTOPBIX MECEH U3 OIPOMHOTO YHCIIa €r0 TBOPUYECTBA:

«KyBHOK Oonamap» (ci. X. Myxammana), «Jlakanr xypo3» (ci. I1. Mymuna) [2].

«K¥3uuorum — Yitmauok» (cn. K. boruposa), «lagam kpanum» (ci1. M. Myxamenosa)
[3], «Karu TormmHT Gomanapy, «Kopoypor» (ci. M.A6mymykypoBa) [4], «Ok Tepakmu, KyK
tepak?» (cim. X. Karomoa), «Kem Oaxt kyiuH kyimaimmk!» (cnm. I'. Kowmmmosa)
«Oxanrmapna - sprakiap» (ci. A. Mancyposa) [5], TOBOps O €ro KOMIIO3UTOPCKOM
TBOPYECTBE MBI YyTh HE 3a0BUIM OTMETHTB, YTO OH €IIE M SBIAETCS NPEKPACHBIM MO3TOM,
BBIIIE YIOMSIHYTOE IPOM3BHJCHUE SBISETCS INPUMEPOM M3 €ro MHOTO YHCIEHHBIX
MOATUYECKUX MTPOU3BHICHUI.

Ilepexonss k cruemyromeMy >KaHpPY B KOTOPOM MAaHCYPOBCKOE IIEPO BIOXHAaBHIOCH,
XOTEJIOCh OBl OTMETHTH YTO B JAETCKOM ITECEHHOM JKaHpEe y30EKCKON MY3BIKH OH SIBISETCS
OJTHUM U3 TUIOIOTBOPHBIX KOMITO3UTOPOB B 3TOM HaIllpaBIJICHHH.

OcTpasHble TIECHH — B JaHHOM >aHpe OH couunHui Oonee 60 meceH, W3 KOTOPBIX
OonpmIast 4acTh MOJyYrJIa MOMYJIIPHOCTh M CTAJM XHUTaMH y30eKcko# sctpamsl. K HiEM
OoTHOCSTCS Takue necH Kak: «Kymmknapaa roparum» B ucnoinennn K.Karomosa (ci. H.
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Hapaymnaesa), «Xym kenmbceus» (ci. b. Vicpounna) B ncnionnennu M. IllamaeBoii, «Humén»
(cn. K. KatomoBa) u «HaBpy3» (ci. H. AMunxonoBa) B ucnoinnenuu P. Mancyposa u. T. 1.

Ero sctpagHble mecHM MHOTOKPAaTHO MOJIYyYadd NMPEMHMHM Ha Pa3IHUHBIX KOHKypcax U
¢ecruBamsax. OTMETHM HEKOTOpPHIX M3 HHX: «Batan manxu» (cn. A. CyoHa) moiydwia
TPeThIO peMHuio Ha PecryGiukanckoM KoHKypee B 1993 roxay, «Y36ekucToH ackapm» (CIL.
Kambap-OTa) ymOCTOGHA BTOPOH MpeMHH, «Y30eKHCTOH aycTimk muépm» (c1. H.
Hapsymmaesa) - mepBoif mpemun, «Y36ekncToH — BaranuM Mexnm» B 1998 romy Ha
PecnyObimikaHCKOM KOHKypce TepBas IpeMus, «YIyF IOpTAM —MaHuMaupcan» (ci. H.
HapaynnaeBa) BTopoit mpemun B 1999 romy, «Corunu® yiroHap Tourmap» (cia. H.
Hapaynnaesa) BTopoi mpemuu Ha Pecrmybnmukanckom koukypee B 1999 rony, «busra Baran
— JKOH VY30ekucton» U «bapkaMonm aBlOJ KYIIHFW» YAOCTOCHBI NEPBOW TPEMHUH
Pecniyonmukanckoro koukypea B 2000 rony.

XKanp scrpamHOW My3BIKM 10 MHEHHUIO AMJIETAHTOB CUMTAeTCSd OJHUM U3 JIETKUX
HarpaBJeHU, HO CO3JJaHNe HACTOSIIETO IIeaAeBpa (T.€. XUT Kak B HapoJie rOBOPsT) Tpedyer
OT TBOpIIa BBICOKOT0 Npo(ecCHOHAN3MA U YYBCTBA MY3bIKH C TEKCTOM.

OnmHuM W3 0coObIX MecT B TBOpuecTBe A. MaHCypoBa 3aHHUMaeT OpPKECTPOBBIE
npousBeneHus: YBepTiopsl «[Ipazmauky Haspys!», «Urpaii, nodipal» Cumdonunyeckas
KapTWHA Ui CTPYHHOTO OpKecTpa; YBepTiopa «Moit V30ekuctam» Uil 3CTPagHO-
cuMpOHNYECKOTO OpKecTpa; cuMpormdeckas (aHTazus «[Ipu3siB»; yBepTiOpa-haHTa3us
«CnaBa 1pyny»; «llpazmaudHas yBepTiopa», ¢anrtazus «Tvsl He cuportay; [losma ms
MEIHBIX AYXOBBIX U BHOpadoHa, YBepTiopa «CeromHs mpa3IHUK B IBETYIIEM Kparo» IS
OpKecTpa HapOJHBIX WHCTPYMEHTOB; YBepTiopa «S upay, mararo mo TamkeHTy», cpemu
MPOM3BEICHUH I OpKecTpa Y30€KCKMX HapOJHBIX MHCTPYMEHTOB OTMETUM «Mo3uiijgaH
cajio» KOTOpoe ObUIO HAMMUCAHO [Tt KamepHoro opkecTtpa «Corauanay B 2001 roxmy.

K MHCTpyMeHTaJbHBIM TNpPOU3BEACHHUSM OTHOcATCA: Ilbechl Juia  QoprenuaHo
(npenronuu, Bankcsl), Tpuo, kBapTeT «Bpemena roga», «I[lecHu Ge3 ciioB» aist aHcamOus
cTpyHHbiX, Crouta mis 2-x ¢oprenuano, CtpyHHblid kBaprer, «[lamsaTh» aist anbra u
¢doprenuano, «/IBe mMenomum» Uit anbToB U poprenuano, «CeMpb mbecy At HopTEnHaHo,
Ponpo-Banbc, «PaccBer» danTazus miust TpyOsl u dpoprennano, «Dandape ans aHcamOIs
TpoMOOHOB, Solo s ro6ost.

OH sBIETCS HE TOJNBKO OJIECTSAIIEM KOMIIO3UTOPOM, HO M HacTaBHHKOM. Cpeam ero
VYIEHHUKOB TO  crenuambHocTH  «Kommoswmus»  MOXKHO ~ OTMETHTh  Jlaypeara
TocynapcTBenno# npemun umenn 3ynbhuu, wieH Coro3a KOMIO3UTOpoB Y30ekucraHa O.
AbnymnaeBa, wieH Coro3a KOMIO3HTOpPOB Y30ekuctana kommosutop . KypOoHOB,
KoMmo3uTopsl - JI. 3okuposa, I'. Xacanosa, [1I. Hapmup3zaes, M. Baxa6osa, u np.

ITonBons mrorm k TBOpYecTBY ABa3a MaHCypoBa MOXHO, CKa3aTb, 4TO OH CO3Jal
MaHCYPOBCKHHM CTHJIb COXPOHSA TPaAMLMU Y30eKCKOW My3bIKH. Ero MysbIka, cTpacTHas
JIMPHKa, BEIPOKEHHAs! ICKPEHHOCTHI0, (hritocodckoe | B TOT )K€ MOMEHT 030PHOE. ..
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Abstract: by studying the biographies of famous singers, we can see that many of them
regularly engaged in vocal art in early childhood. Some professional singers acquired their
initial skills and abilities in the family, their childhood was spent in theaters, naturally, they
began to master the first practical part of singing from a young age, and it can be evidenced
that their further development took place under the guidance of their parents. Others'
parents simply love to sing songs, having had early singing experience by listening to and
imitating the music played throughout their lives.

Keywords: music, song, theater, singing, vocal, art, creativity, ability.

OCOBEHHOCTHU BOKAJIBHOI'O AHCAMBJISI
Axmenosa H.A.
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Kageopa my3vIKaibHA Neda202uKd,
Tocyoapcmeennoii koncepsamopuu Y36exucmaua,

2. Tawxenm, Pecnyoauxa Y3oexucman

Annomayua: usyuas 6uospaguu U36eCMHBIX NEYO8, Mbl MONCEM YOeOUMbCA, Ymo MHO2Ue
U3 HUX PecyIAPHO 3AHUMANUCL BOKATLHLIM UCKYCCMEOM 6 pannem Oemcmee. Hexomopuvie
npogeccuonanvivie negysbl C6OU NEPEOHAUANLHBIE HABLIKU U YMEHUA NPUOODENU 8 cembe, UX
0emcmeo npowso 6 meampax, eCmecmeeHHo, Nepeyio NPaKmudeckyio 4acmov neHus OHU
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Kntouesvle cnosa: mysvika, nechs, meamp, NeHue, 60KAL, UCKYCCMEO, MEOPYECMEO,
CnOCOOHOCMb.

Through singing, the awakening of emotional response, thinking and imagination begins to
gradually enter the life of children. Successful implementation of the program will help all
children to show their abilities, open their inner world, form positive self-esteem and social
adaptation to modern society.

Before starting work, the director of the musical theater starts with the primary sounds of
the voice, i.e. sounds that sound without strain, to determine their individual qualities and
musical ability. For this, the director of the musical theater should help the children not to
hesitate, to express their voices, and to prepare it even for a short time. All abilities are
characterized by the synthesis of components such as feeling and hearing. Musical expressions
that express the feelings of a child at any stage of development help to bring out his feelings.
One of the important conditions for working with children is to create a creative, joyful
environment. Emotional processing, including the use of play activities, is a key factor in
children's achievement of emotional performance.

In the initial training, two or three songs that are familiar and close to them can be sung in
unison. Children get to know each other a lot during training. During this period, there is an
opportunity to talk freely with children. During the interview, the teachers will find out the
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children's goals for attending the "Tomosha" children's musical theater-studio, what songs they
like, what music they like best, and at the same time, the children's artistic and musical
interests and desires.

Regardless of the level of talent of a young singer, in order to find the appropriate
approach, it cannot be separated from the "play activity" that is natural for his age. Therefore,
using one or more breathing exercises, it is necessary to choose a repertoire taking into account
the age, gender, physiological structure of the vocal apparatus and many other things of each
child. One of the important requirements is to choose a method of developing singing skills
that will help to shape his voice.

When working with children, it is necessary to develop them by studying their young
physiology, interests and capabilities. One of the most important tasks for a teacher is to instill
in children a passion for singing and, at the same time, teach them to work hard.

Musical aural skills usually include a very broad and ill-defined content. First of all, it is
necessary to separate the concept of musical hearing ability into the concept of hearing the
pitch and feeling the timbre. Because in music, the low pitch of sounds and rhythmic
movements are the main carriers of meaning. The timbre element is very important, but it is of
secondary importance. We need to understand the perception and creation of pitch and
rhythmic movements as the basic musical skills that form the basis of music. Analyzing the
main forms of musical perception, it is possible to distinguish the perception of melody and
harmony. They are based on 2 abilities: a) the sense of tune, which is called the perceptive or
emotional part of musical hearing, b) musical auditory imagination, which is considered the
reproductive or perceptive part of musical learning.

Based on the analysis, three main musical abilities can be distinguished:

1) Lad feeling, that is, melody, the ability to emotionally feel the role of the tone of sounds
or the expressiveness of sound movements. This ability can be called differently - the
emotional or perceptive part (component) of musical hearing.

2) The sense of Lad forms an indivisible whole with the sense of musical pitches, i.e.
timbre pitches. The feeling of Lad is manifested in the process of directly receiving the
melody, understanding it, feeling the clarity of intonations. Along with the sense of rhythm, it
forms the main emotional attachment to music.

3) Being skilled in auditory imagery is the voluntary use of auditory imagery that
represents the movement of sound. This ability can be called the listening or reproductive
(performance) part of musical hearing. It is manifested in the process of hearing and singing a
melody directly through the sense of hearing. It forms the basis of the sense of harmony
together with the sense of lad. This ability is the core of musical memory and musical
imagination.

Musical rhythmic feeling, i.e. the ability to experience music actively (actively), to
emotionally feel the expressiveness of musical rthythm and to play it accurately. The set of
abilities necessary for musical activity does not necessarily end with three abilities. But they
are the main basis of musicality.

The main sign of musicality is the ability to feel the expression of a certain content. In
music, pitch and rhythmic movements are the main content carriers. Sensing the pitch of
sounds and experiencing the expressive content of rhythmic movements are the basis of the
three listed abilities.

All researchers agree that musical ability can begin to appear earlier than any other ability.
Evidence fully supports this: the first manifestation of all three musical abilities in specific
situations is observed in the first year of life. At the age of three, it can be observed that the
hearing of melody and sense of rhythm develop sufficiently.

Early manifestation of musical ability is undoubtedly one of the indicators of good musical
talent. But it is not at all possible to consider the absence of early manifestation as an indicator
of some level of musical ability or lack thereof.

For example, after hearing a note from the major scale, children are asked to repeat it aloud
and tell a familiar song. After he recites the song, the same tune is sung in a different key. If a
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child can adapt to a new tonality, it will determine his musical ability, memory and other
aspects. After that, the music director asks the children to listen to a certain sound and repeat
it, or listen to less difficult exercises and repeat them aloud. Exercises start from lower or
middle register notes and move up and then down. As a result, the upper and lower limits of
the sound, that is, the range, are determined. Major and minor triads can be used for this.

In the process of this examination, children's voices realize that music appears as a result of
reasons such as insufficient hearing ability, poor memory, and incorrect breathing. Some
children can't immediately land on a given tone, but can land on a second note somewhere
between a fourth and a fifth. They fall into the second tone only by hearing overtones. This
kind of hearing a quarter-fifth and returning it with sound is also called "overtone-hearing
ability". The hearing ability of such children grows during training. They will have musical
ability and internal voice coordination skills. Some children cannot repeat the sound given on
the instrument, but they can repeat the sound given by the voice.

Sometimes children sing with a voice that is not suitable for them due to lack of musical
literacy. They are mostly used to singing in the chest register, the lower octave "sol", "lya" and
the first octave "lya", "si". If the same voice is sung in higher notes, it will easily reach higher
notes. This condition often occurs in women. An experienced vocal teacher can learn a lot
from a child's voice timbre. This individual acoustic property should be carefully examined in
different tessitura. To hear the best qualities of the timbre, you can play a piece by transposing
it to adjacent tonalities.

Exercises consisting of small tunes and separate sentences can be used to determine
children's musical memory. A small tune is played to the children and then they are asked to
repeat it. If the child repeats the melody exactly, the melody is changed and played again. If
the children do not understand the melody after hearing it, it should be played two or even
three times. The children's musical memory can be judged by their clean and clear intonation.
In the process of teaching children to sing at the same time, the teachers of the musical theater
studio should prioritize their positive development in relation to life and art, that is, the
development of attention, imagination, thinking ability and memory.

What is ability - the personal potential and capabilities of a person. Ability is sharply
different from knowledge, knowledge is the result of reading, ability is considered a
characteristic of psychological and physiological structure of children. Ability is different from
skill. Ability is improved in the process of acquisition of skills and competences by a person.
Any type of ability consists of a complex psychological concept of a person, which includes a
system of characteristics proportional to the requirements of the activity. Therefore, ability
should be understood not as a single feature, but as a synthesis of features that can meet the
requirements of a person's activity and provide an opportunity to achieve high performance in
this activity. The basic feature for all abilities is observation, that is, the ability to understand a
person, to be able to see one or another symptom from an object, to distinguish. One of the
leading features of the ability is to creatively imagine the essence of things and events.
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Wntepec k QopTenuaHHOMY HCIIOJIHUTENBCTBY B IOCIEAHEe BpeMmsl He yracaeT. Kak
OJIMH U3 BUJIOB XY 0)KECTBEHHOTO TBOPUECTBA OHO CTAJ0 3aMETHBIM SIBJICHUEM KYJIbTYPHOMH
JKM3HM 00LIecCTBAa. BBIIEIMBIINCH B CaMOCTOSTENBHBIH BHA MY3bIKaJIbHOTO TBOPYECTBA,
OTHOYKOBABIIKCh OT  KOMIIO3UTOPCKOTO B  3IOXY MY3bIKaJlbHOTO  pPOMaHTHU3Ma,
HCTIOJIHUTENECTBO CTAJI0 HEOObIUailHO BOCTPEOOBaHHBIM.

CerogHd, Kak W B TPEXKHHE TOMABI, JJOCTaTOYHO BOCTpeboBaHO (hopTenHaHHOE
UCIIOJIHUTENIBCKOE MCKYCCTBO: O 4eM CBHUJETENIbCTBYET OOJbIIOE KOJIMYECTBO (hecTHBAJIEH,
KOHIIEPTOB, KOHKYpCOB IIMAHUCTOB IO BCEMY MHpY, OIpPOMHAas 3HAauYUMOCTh
npodeccHoHaIBPHOTO  O0y4eHHWs  WCHOJNHUTENeH Ha  (QOpTeNMaHHBIX  (aKyJIbTeTax
KOHCEpBaTOpUil.

Omnpenenenne WIeH W IMOHUMAHUS MY3BIKQJIBHOTO HCIOJIHUTENBCKOTO HCKYCCTBA,
PacKpBITHSl COAEPKATENbHBIX IMOJOKEHUH B TEOPUM M ICTETHKE, a TAK)KE HAKOIUICHHBIH
OOIIMPHBIN TpakTH4ecKui Oarak TpeOylT HOBOro KauecTBa OOOOIICHWH B H3yYEHHUH
npeamera QoprenuanHoi nHTepnperannd. OCMBICICHHE MY3bIKAIBHOTO UCIIOJHEHHS Kak
TBOPYECKOI'0 aKTa, KaK KOJJICKTUBHBIX UCIIOJHHUTEIBCKUX IOCTHKEHHI MHOTHX TTOKOJICHUI
MY3bIKAHTOB, YCTaHABJIMBAIOIIUX KAHOHBI HCHOJHEHHS, W MPH ITOM, MNOAYEPKUBAIOLIMM
MHIUBHIYAIbHYI0 ~ 3HAYMMOCTb  XY/JOKECTBEHHOI'O  TPOYTEHHS  MY3BIKAJIBHOTO
MPOU3BEACHHSI CTAHOBSTCS CETOJIHSI Ha3peBIIel MOTPEOHOCTHIO MY3bIKO3HAHHS.
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TepMuH «HMHTEpHpETAlMsA» IONAJN B IOJIC 3pEHHsT BO (PAHIY3CKOH MYy3BIKaIbHOU
nyonuuuctuke B 1868 rony. [lepBeiM ero Mcnonb30Bail Ui ONMUCAHUS UCIIOJHHUTEIBCKOTO
uckycctBa JI. Ockynbe. B mocnenneit uerBeptu XIX Beka B aHINIMICKONH My3bIKaIbHOI
KPUTHKE OH CTall BCTpedaThcs dYamie. B 3TOT mepuoj TepMHMH «MHTEpIIpeTanus» Obul
CUHOHMMOM «MY3bIKQJIBHOTO HCIOJHEHUs». B nanpHeiilieM OH cTal akUEHTHPOBATh
WHINBUAYAJIbHYIO apTUCTHYECKYI0 TPAKTOBKY, NOAYEPKHBATh SIPKO HMHIUBHUIYaJIbHBII
XapakTep MCHOIHEHHs My3blkH. Ho ciegyeT OTMETHTh, YTO NPH 3TOM COZIEp>KaTesIbHas
TPaKTOBKa MY3BIKAJIbHOTO COYMHEHHUS MPU €ro MHTEpIpeTanuy Oblla OrpaHWYEHa CTPOTO
TOYHBIM TPAHCIMPOBAHUE aBTOPCKOU UJIEH.

K nagany XX Beka B WUTOre KOHLEPTHOW NPAKTUKHM MHOTHX COJHUCTOB-BHPTYO30B,
UCTIOJIHEHHE KOTOPBIX OTJIMYAllOCh OTYETIMBOM MAaHEPHOCTBIO M  YyBCTBEHHBIMHU
MpeyBEeINUEHUSIMU, B MY3BIKATbHOM KPUTHUKE CIOKWIOCH PE3KO HETaTUBHOE OTHOLICHHE K
TaKOMY BHJY MY3BIKaJBHOTO MPOYTECHUS MPOU3BEACHUS U, CIEIOBATENBbHO, U K TEPMHUHY
«uHTeprperauusi». TakuM o00pa3oM caMO TIOHATHE «HMHTEpIpeTanus» NpHoOpeso
OTPULATENILHBIA OTTEHOK M B OOMXO/ MY3bIKaHTOB BOIIUIO CJIOBO «HCIIOJHEHHUe». [lymaercs,
9T0 HMMEHHO K 3TOMY IEpUOJYy M OTHOCATCS 3HA4YUTENbHBIE BbICKa3blBaHUS .
CrpaBunckoro, M. Pasens u A. Onerrepa, uMeroIue HeraTUBHOE 3HaueHHe. B cepenune
XX Beka OBIIO MPEOIOTICHO TEPMHUHOIOTUIECKOE TPOTHBOIIOIOKEHUE MEKY NCTIOTHEHUEM
W WHTEpIpeTalyedl dYeMy CIocOOCTBOBajlla KOHIEPTHAs JESTENbHOCTh HECKOJIBKUX
MOKOJICHWH SIPKUX M TaJaHTIMBBIX IHAHUCTOB-HCIONHUTENEH. CaM TepMHH mpHoOpen
COBPEMEHHBIN CMBICIL

Crunp  QopTenMaHHOM  WMHTEpNpETaldy  NPEACTABISIETCST  KaK  KOMIUIEKC
UCTIOJIHUTENbCKUX ASHCTBUM MOHMMAHUSA, OCO3HAHHE OTHOLICHHUS M TEOPETUYECKUN Oarax:
MOHUMaHWE KOMIIO3UTOPCKOTO $3bIKa, YKPENMBLIErocs B TPAaJUIMK, HO HMeEIOIIee
BHYTPEHHUI NOTEHIIHAN K PACKPETOIEHHIO; XyI0’KECTBEHHOE Pa3MBIIIUICHHE UCIIOTHUTENS
KacaTelIbHO TEKCTa, OTHOIICHHS K HEMY KaK CMBICIIOOOpa3yIolleil OpraHu3aluu; 3HaHHE
KOHTEKCTa HCTOPHYECKOIO TEpHOAA CO3JaHHi NPOU3BENEHUsS, KYyJIbTYPHBIX SBIICHHUIM
HBIHEUIHEeH KOHLIEPTHO HU3HU 0011IeCcTBa.

XapakTepHass ~ BBIPa3UTEIBHOCTH M LEJNBHOCTh  XYAOXKECTBEHHOTO  oOpasa
UHTEPIPETUPYEMOTO MY3BIKAJIBHOTO MPOU3BEACHUS — OTO ONpEAEICHHAas CMBICIOBAs
JpamaTyprust ¥ MPOTHUBOIIOCTABIICHNE 0Aa30BBIX 3JIEMEHTOB MY3bIKaJIbHOW pedn. DJIEeMEHTHI
(TeMOp, MemoamyecKkas JTUHUSA, JABIKCHHE), UX COOTHOIICHUS (IIPONOPIHH, TATOTCHHS) U
NPOTHUBOMNONATaHUsT  (TEMIIOBbIE, JUHAMHYECKHE, KOJOPUCTHYECKHE), ECTECTBEHHO,
CO3/IAfOTCSl JKUBBIM 3By4aHHEM. My3bIKallbHBII 00pa3 cO3/1aeT Xy/I0’KECTBEHHOE €IMHCTBO
3BydYalleil TKaHU U HAMIOJIHACT €€ CMBICIOBOI COIeP>KaTeIbHOCTHIO.

CaM XyZmOKeCTBEHHBIM 00pa3 B Mpolecce HHTEepIpeTaluyd CTPOUTCS Ha Pa3sBUTHU
MY3BIKaIbHOTO MaTepHasa, B IPOYTEHNH HHBAPHAHTA aBTOPCKOTO TEKCTA.

VcnonHsemoe My3BIKaJbHOE NPOU3BEJCHHE BOCIPHHHMAETCA M KaK CEeMaHTHYeCKUH
XYyJOXECTBEHHBIN 00pa3 M Kak 3Bydalllee My3bIKaJbHOE IOBECTBOBaHME. Pa3BEpThIBaHUIO
MY3bIKaJIbHOTO 00pa3a B 3By4allleil TKaHH Ha OCHOBE TOYHO (PUKCHPOBAHHOI'O aBTOPCKOTO
TEKCTa CHOCOOCTBYIOT HCIIOJHHUTEIBCKHE CPENCTBA MY3BIKAJIILHOTO BBIpaXKeHHs. VIMeHHO
OHM (OPMHUPYIOT XYHOKECTBEHHBIH 00pa3, OKa3bplBasi HEMOBTOPHMOE BO3/EiCTBHE HA
BOCIIPHSTHE.

Mys3biKkanbpHas uaes, KOTopas JISKUT B OCHOBE COYMHEHUS, NPEICTaBIsIeT cebs Kak
00beMHEHNE OTIMYHUTEIFHBIX OCOOCHHOCTEH M CBOEOOPA3HBIX IPH3HAKOB, IMPUCYIINX
TONBKO JAaHHOMY MpOM3BeneHUI0. IMEeHHO HOBas TPAaKTOBKA MIEH B, Ka3aJOCh OBI, YETKO
3a(UKCUPOBAHHON CTPYKTYpe MY3BIKAJIBHOTO TEKCTAa, KAK W MOHUMAHUE HCIIOJHUTEIbCKIX
MPUEMOB, TPEAYCTAHOBICHHBIX KOMIIO3UTOPOM JUII HCIONHEHHS MPOHM3BEACHUS,
CTaHOBSITCA HEOOXOIUMBIMHU aTpHOYTaMH CTHIIMCTHYECKH JeHCTBEHHON HHTEpIIpETauei.

OO0pa3HBIi aHATTN3 MY3bIKAIBHOTO TEKCTA MPEAIOoIaraeT, MPpexae BCEro, TOHUMAaHUEe ero
KaK CMBICIIOBOTO obmnanatens uaen. JIto00il MCIONHNTENs CTaBUT CBOIO IEPBOCTEIICHHYIO
33724y NMPOHMUKHYTH BIIIyOb MY3bIKaJIbHOM 0Opa3HOCTH, HAHTH COOTBETCTBYIOLIHE NPHEMBI
U CIIOCOOBI MHTOHMPOBAHMS W «BBICKA3bIBaHUS» MY3bIKH. VIMEHHO Takoe HcCieJOBaHHE
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KOMIIO3UTOPCKOI0 BUJICHUS, KOHCTPYKTUBHOTO (dyHKIMOHANA MO3BOJSIET
MHTEPIPETHPOBATh MY3BIKY C HaJIe)Kalled CTUIICBOH 000CHOBaHHOCTBIO.

Htorom wHCHoNHUTENbECKOW pabOTHI HAJ MY3BIKQIBHBIM IPOU3BEJCHHEM CTAHOBHUTCS
JIEWCTBUTENLHO yOenuTeNbHas CTHIIeBasi MHTEPIIpETalus, KOTopas HalpaBisieT TBOPYECKOE
OCO3HaHME CIyIIaTeNls Ha HAXOXJIEHHE OINPEAETICHHOCTU B CTHJICBONH HMPHUHAATIEKHOCTH
MY3BIKaJIBHOTO MaTepualia, a HHOTAA aBTOPCKYI0 KoHmenuuio. CTuip B HOCTHXEHHUH
MY3BIKaJIbHOTO 00pa3a HMposBIIET ceOs B aCCONMATUBHBIX CBS3SIX, OOBEANHSIIONNX JaHHOE
MY3BIKaIBHOE IPOU3BEICHUE C POJACTBEHHBIMH MM TAaKOTO K€ poOJda COYHHEHHSIMHU.
My3bIKaIbHOE BOCHPHATHE, COOTHOCSACH C JINUHBIM XYJO’KCCTBCHHBIM OIIBITOM, COOMpacT
MHOKECTBO MHOCKa3aHWH B €JUHCTBO M LIEJTOCTHOCTh KAPTHHBI TBOPYECTBA KOMIIO3UTOPA,
3CTETHYECKOT0 HANpPaBICHUS WIN KyJIbTYpHOTO COLMyMa MCTOpuieckoro nepuona. CTuib
SmoxH, Kak cuutan b. SIBopckuil, opraHuzyercs HAECONOTMYECKUMHU MPUHIMIAMHI
MBIIUIEHHS], KOTOpBbIe MNPHUCYIIM JaHHOMY HCTOPUYECKOMY MHEpHUONy, U HOPMATUBHBIMU
npueMaMHu KOMITO3MLMOHHOTO odopmienust [5, c. 34]. Takum oOpa3om, BakHEHIINM
Ha3HAuU€HHEM MY3BIKAIbHOTO CTHJISA SBISETCS MCTOPUKO-KYJNbTYypHBIE OpHEHTAllUd B
MY3BIKE.

JlymaeTcsa, 4TO My3BIKaNbHBI CTWIb U, IIMpE, XYyJOKECTBEHHBIH CTUJIb, HMEET
KacaTelblcTBO W K MBIIUICHHIO CO37aTeNs, K XapaKTepHCTHKaM M OCOOEHHOCTAM
MPOU3BEACHNUS, HANIPABISAIOMUM HA BEKTOP Y3HABAEMOCTH 4E€pE3 HEKOE COBIAIECHHE CPEICTB
BBIPA)KECHUS.

My3bIKaIbHBIA CTHIIb BEICBEUHMBAETCS B €IMHCTBE N300pa3UTEIBHBIX CPEJCTB B CHCTEME
00pa3HOTO MBIIUICHHS KOMITO3HTOPA, KOTOPOE CO3UIACTCS Ha OCHOBE XYJIOKECTBEHHOTO
MHUPOBO33peHHs JIMYHOCTH. B (oprennanHoil nHTEprperanny B OONblLICH MM MEHbLICH
CTETIEHH COXpaHSEeTCAd MPUCTPACTHOCTh JIMYHOCTHOTO OTHOIIEHHS K MY3bIKaJIbHOMY
MIPOU3BEICHUIO B TPAKTOBKE OOPAa3HOCTH.

H.II. KopsixamoBa Tak ompefenseT CTUIUCTHYECKHE UYepThl  TaJaHTIUBOM
untepnperamun:  «[lo-HacTosiieMy IIeHHas TpakTOBKa HeceT Ha cebe meyartb
UHIMBUAYAJIBHOCTH; OHa OTMEUYEHA IEJIbHOCTBIO 3aMbIC/Ia U TEXHUYECKHM COBEPIICHCTBOM
€ro BOIUIOIICHHUS, CO3BYYHA HCTETUYECKUM UJeaNaM U HHTOHAIIHOHHOMY «CIIOBApIO» JIOXHU
U BMECTE C TEM OTJIMYAETCs HOBU3HON» [4, c. 15]. B »3TOM omnpeneneHun MHTEpHpETALIU
TAKXKE €CTh 3HAKOMBIE COCTaBIIOIIME. OTO — HCIOJHUTENbCKAas TEXHOIOIHS,
XYAO’KECTBEHHAS CTHIICTHKA U MYy3bIKJIbHast 00pa3HOCTb.
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UCNOHUMENbCMB8A 8  CAMOCMOAMENbHYI0  00AACMb  MY3bIKAAbHO20 — UCKYCCMEA.
Hcnonnumenvckuii ananus, kaxk 0OuH U3 U008 MY3bIKAIbHOU AHATUMUKY, NOMO2dem
BbIAGUMDL  YHUBEPCANbHBIL  MEXAHU3IM (DOPMENUAHHOU UHMepnpemayuu, onpeoerums
DYHKYUOHATbHBIE  C853U  XYOOICECBEHHO20 00paA3d, XYOOJUCECMEEHHO20 Memodd U
xXyoooicecmeennoeo cmuis. Onpedenenvl OCHOBHblE NPUHYUNBL U COOEPIHCAMENbHBIE
ACneKmbl aHATUMUYECKOU pabombl RUAHUCTA C MY3bIKATIbHLIM MAMEPUATOM.

Knioueevte cnosa: ucnoinumenvckuii  ananu3,  QopmenuaHHas.  UHMepnpemayus,
MY3bIKATIbHOE NpoU3gedeHue.
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Abstract: the article considers musical performance as a historical and cultural
phenomenon. The formation of musical performance into an independent field of musical art
is traced. Performance analysis, as one of the types of musical analytics, helps to identify
the universal mechanism of piano interpretation, to determine the functional connections of
the artistic image, artistic method and artistic style. The basic principles and substantive
aspects of the analytical work of a pianist with musical material are determined.

Keywords: performance analysis, piano interpretation, musical composition.
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Hcnonuurensckas wuHTEpHperanus (QOPTENHaHHBIX COYMHEHHH KOMIO3UTOPCKOTO
TBOpPUYECTBA PA3HBIX TIIOKOJIEHWH, MYTH M CPEICTBA €€ OCYIIECTBICHHUS, a TaKxke
XYJOXECTBEHHBIE STAJOHBI W IIEHHOCTHBIC TPEINOYTeHUS (POPTENHAHHOTO HCKYCCTBa
Bceryia ObUIM TEMOH MHOTOYHMCICHHBIX MY3BIKAIBHBIX HCCIIEJIOBAHUM, METOANK OO0Yy4eHHs
Wrpe Ha JaHHOM HWHCTPYMEHTE, W3BICKAHHUM, MOCBAIICHHBIX BOIPOCAM MY3BIKAIBHOM
ACTETHKH. B HHUX OTpaswinch HE TOJNBKO camMa HMCTOPUKO-KYJIbTypHas 3IMoXa C ee
MHPOBO33PEHHEM, WHAEOJOTHEH, 00pa3oM MbICIECH, HO U HCHOIHUTENbCKUE CTHIM U
KOMIIO3UTOPCKHE TEXHUKH MTUChMa.

CoBpeMEHHOE HCHOMHUTENBCTBO TAaKXkKe, KaK M C€aM My3bIKaJlbHbIH HMHCTPYMEHT
COEIIMHSIOT B ceOe NpoUUIoe HE TOJBKO B pENepTyapHOM HACJIEAWH, HO M OBITHHHOCTH
UCTIOJIHUTENbCKUX TPaJULUM, HHTEPIPETUPYEMBIX MY3BIKAIbHBIX CTHISAX. TeXHUUecKue
CIOCOOBI UTPHI Ha (popTennaHo ObIIM ONpeesIeHbl My3bIKaHTaMH BEHCKOTO KIacCHIIU3Ma H
npeoOpaszoBaTensiMu  Komrosuropamu-pomMantukamu  @. Illomenom, @. Jlucrom, P.
[ITymanom wm 1p. My3BIKaJdbHBII POMAaHTH3M MPHUBHEC HE TONBKO HOBOE OOpa3HOe
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COJepXKaHUE, HO U HEYKIOHHOE YCIOXKHEHHE MY3BIKAIbHOTO f3bIKa, a TaKkKe
CTpEMUTENbHBIE TEXHUYECKHE HOBaLlUU UCTIONIHEHUS, XapaKTepU3YIOILUMHI
WHJMBUIYaJIbHBI CTHIb MCHOJHUTENS. M eciu OCHOBHBIC NMPUOPHUTETHI (HOPTEHHAHHBIX
METOJIMK 3TOTO INEPUOJa OCHOBHIBAJIHMCH OOJBIIE HAa OCTIIOCTH M <OKEMYYKHOI» Hrpe Ha
MHCTpyMEHTe, TO K KoHIy XIX Beka ObLI cleflaH COBHUT K IJIABEHCTBY XYA0’KECTBEHHOTO
Hayanma. TeXHWKa MMOHMMAJach KaK yMEHHE «H300pa)kaTh TOHAMH JKHUBBIE MY3bIKaJbHBIC
o6paszer» (JI. Kenep), 1 HakoHeN, My3bIKaIbHOE COUMHEHHE CTANO IMYHBIM JOCTOSHHEM)
mraancta (M. Kyp0aToB), HCIONHSBIIUM €ro KaKk «CBOE COOCTBEHHOE XYIOKECTBECHHOE
MPOU3BENCHUEY.

XyI0KECTBEHHOE DPEIEHHE HCIOIHHUTENBCKOM HWHTEPIPETAllMA CTAHOBUTCA LEHTPOM
(oprenmanHOi memaroruku XX BeKa, XOTS BOMPOCH TEXHWYECKOTO KadecTBA OCTAIOTCS
akTyanbHbIMM: OT anmaukaTtypsl (C. BapranoB) no nemammsamuu (H. T'omyGosckas, H.
Cseto3apoB), oT BbimonHeHust (oprenuanHbix mTpuxoB (b. MapaHun) u wucnonHeHUs
kantwiensl (M. Jlesun) nmo passeprhiBanusi  ¢daktypel  (B. Pasymosckas), or
apTHKYJSIHOHHBIX HCIOJIHUTENbckuX 3amad (M. bpaymo) mo BompocoB ¢pasuposku (B.
JeByukuit). TexHuka hopTenuanHOI UIPBI IPEACTaBIIEHA 3/1€Ch BO BCEM pa3HOOOpas3my ee
acriektoB. Ho ciiemyer oTMeTuTh, 4TO MpoOieMbl Nenanu3anuy, (ppasupoBKH, LITPHXOB,
JUHAMUKHA M Jp. YK€ KOPPEIHPYIOTCA CO CTUIMCTUKOW HHTEPNPETalUH MY3BIKaIbHOIO
COUYMHEHUS, C aIEKBaTHBIM IPOYTEHUEM aBTOPCKOTO TEKCTA.

Konnermmus ¢poprenmannoit urpsl B XXI Beke mpomomkaeT TpaaUIIHOHHBIE TOIXOIIBI
npouutoro. CoBepmieHHass CBOOOAA NHMAHUCTHYECKOTO ammapara sBisercs (puzndeckon
OCHOBOW I WCIIOJHHUTENBCKOH WHTEpIpeTannd, B KOTOPOH 00pa3HOe TIJIaBEHCTBO
aBTOPCKOTO TeKcTa mpeobnamaer B pemeHuH TexHuueckux 3anad (H. Kopeixamora, M.
Uepnas). I MHOTHE cyXIeHHMS O TBOpYECKOH paboTe NMHaHHCTa CYMMHUPYIOT pa3iHdHbIC
MPEJCTAaBICHUA O BEPHOM IPOYTEHUH AaBTOPCKOIO TEKCTa, HACHTUYHOM B CTHIIEBOM
OTHOILICHUU HCIIOJHEHHS, TEXHHYECKOM COBEPIICHCTBE BOIUIOLICHHS XYI0KECTBEHHOTO
3aMblcia.

doprenuaHHas WHTEPIpPETALUs, €CTECTBEHHO, HMeEeT OOILIMe 3aKOHBI IMPOYTEHUS
MY3BIKaJbHOTO TEKCTa BHE OOYCIIOBICHHOCTH CTHJIEM U HCTOPUYECKUMH KOPHIMHU
npousBeneHUs. (DYHKIMOHAIBHBIE CBA3M XYHOKECTBEHHOTO 00pa3a, XyIOKECTBEHHOTO
Merosa (TeXHHKE WIphl Ha HWHCTPYMEHTE) M XYyJOXECTBEHHOTO CTWIA MMEIOT JUIs
UCTIOJIHUTENS. ~ OCHOBOINOJIATalollee  3HAau€HHWe M IOMOTalT  BBIABUTH  JIOTHKY
WCIIOJIHUTENLCKOTO TpouTeHus. [laHHas Tpuaga «oOpa3-meron-ctuib» ([.A. [IiTi0B)
MIOMOTaeT OIPENEIUTh MHOTO(QYHKIINOHAIBHBIN MeXaHN3M (opTenMaHHON MHTEPIPETALHH,
JIEHCTBYIOIMIT BO BCEM MHOT000pa3siy UCTOPUIECKUX MM KOMIIO3UTOPCKUX CTHUIIEH.

Xyn0KECTBEHHOE COJEpKaHHE MY3bIKAJIbHOW HMHTEpPIpPETalui, OCHOBY 3Byuallel
TKaHH, ompenenseT obpa3. MeTrox — 3TO CpPEACTBO O3BYYHBAHMA, XYJIO0KECTBEHHO-
TEXHUYECKUH «MHCTPYMEHT» MHTeprnpeTannu. [IoHsITHEe TEXHUYECKOTO0 paCKPhIBAETCS Yepe3
BJIAJICHHE HCIOJHUTENEM pa3IHMYHBIMH CIIOCOOAMH M TpHEMaMU 3BYKOM3BIICUEHHUS Ha
(hopTennaHo, OpraHu3anyeil HHTOHAIIMOHHON M METPO-PUTMHUYECKOI My3BIKaJIbHON TKaHU.
Ho npu 3TOM caM0 My3bIKalIbHOE COYMHEHHME OCTAEeTCA XyH0KECTBEHHBIM U OINpeAesIeTcs
MY3BIKAIbHBIM CTHIIEM.

CruneBass TpaKkTOBKa IPOW3BEACHHS ONpeAeNseTcs Kak Xapakrep U aTpuOyT
«BHEITHETO» BBIPAXKEHUS XYHOKECTBEHHOW cymHocTH. CruieBas 000CHOBAaHHOCTh
UHTEPNPETAlUd COCTOUT U3 MHOTMX KOMIIOHEHTOB: U3 COBHAJEHHUs 3By4YaHUs
HUCTOPUYECKOTO BPEMEHH, B KOTOpPOH OBIJIO CO3MaHO NPOW3BEIEHHE; COBIIAJICHHUE
COBPEMEHHBIM TpPEOOBAaHUSM HCIOJHHUTENBCKOTO HCKYCCTBAa, HOPMaM KOHIIEPTHOTO
WCIIOJHEHUS; BKJIIOYEHHOCTH HHTEPIPETATOPCKOrO IpOLEcca B  HUCIOJHUTENBCKYIO
TPaIUIMOHHYIO MPAKTHKY, CIOKUBIIYIOCS 38 XPOHHUKY HCIIONHEHHS. ABTOPCKHUH e CTHIIb
(hopTenMaHHON WHTEPHpPETalnid — 3TO NPEIBSIBICHHE B 3BYYaHWH COYMHECHHS JIMYHOCTH
WCIIOJTHUTENS, BEIPAYKEHUE €r0 IIEHHOCTHBIX OPHUEHTHUPOB, KOTOPHIE HEMPEMEHHO OTPa3siTCs
B XapaKT€pPHOM 3ByYaHHU MHCTPYMEHTA.
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Baxueimmii actiekT (opTenranHoi HHTEPIIPETaluy NPEACTABISET «TEXHOIOTHYECKHN
METol, T.e. TIPaKTUYECKH oOcyllecTBiasemas ©Oa3za nuaHucta. OHa onpenensercs
UCIIOJIHUTENILCKMM  alllapaTOM  WHTEpIpEeTalud  (MHTOHUPOBAHHEM, METPOPUTMOM,
aroruKoi, apTUKyJsiIuei, o0pa3 3Byka), a Takke TEXHUKOI MHTEepIpeTalyn (COOTBETCTBHE
NpaBWJaM  HWCIIOJIHEHWS  PA3IMYHBIX  [ITPUXOB, HCIOJHEHHS  MENOJUYECKUX U
TapMOHHUYECKAX BepTHKaNeH), CBI3sIMH WIpbl Ha (Qoprenmano (omopa pykK, IbIXaHHE,
IUIACTHKA 3BYYaHHS, KOHTEKCTHBIE CBSI3H TEMOPOBOCTH OPKECTPOBOTO 3BYYAHHSA).

Hcnonuurensckas Tpuaga «o0pa3-METOA-CTHIb» CTAaHOBHTHCS NMPOOIEMHBIM IOJIEM
(opTenMaHHOM WHTEPNpETalny, OXBAaTHIBAIOIIMM OCHOBHOH KpYyr BONPOCOB ITyONMYHOTO
UCTIONHEHUsT (OPTENHaHHBIX MpoM3BeIcHUH. BechMma odeBMIHA KOMIUIEKCHAs INPHPOAA
HCTIOJTHUTENCKOI NHTEPIIPETaLiH.

My3bIKaNnbHBIH ~ CTHJIb ~ CTAQHOBUTBCS ~ NPOOJIEMHBIM  [OJIEM  JICHCTBEHHOW
UCIIOJIHUTENILCKOM HHTEPIIPETalliy, KOTOPOE MPEICTaBISIET COOOM:

1) KOMIUIEKC MHTEJJIEKTYaJbHBIX MJEH, XyJ0KECTBEHHBIX U (QHIOCOPCKUX KOHIEHIINN
HCTOPHYECKOM DIIOXM;

2) B3aIMOCBSI3b KOMIIO3UTOPCKOW MPAKTUKU U HOBALIUi aBTOPCKUX TEXHOJIOTHH;

3) CcHHTE3 HCIOJIHUTEIbCKUX KAaHOHOB-YCTAaHOBJICHHH M HMHIMBUAYaJbHBIX KauecTB
MY3bIKaHTa-UCTIOTHATEIIS,

4) caM HOTHBIH TEKCT B PaKypce BPEMEHH €TO CO3JaHMS KOMIO3UTOPOM WU ITyOIM4HON
MHTEpIpeTael My3bIKaHTOM-HCIIOTHUTEIIEM.

IIpencraBnsist coOOH XyMOXKECTBEHHYIO pEaJIbHOCTh, XapaKTEpH3ysCh COOCTBECHHON
MOJTHOLICHHOW J>KM3HBIO, MPAKTHKOH, MY3bIKaJbHOE IPOM3BEICHHWE BCETAa HAIEJICHO Ha
ciymarens. KoHTpacTsl M CONOCTaBICHHST B MY3bIKE CO3JAIOTCS B JMHAMHMKE 3BY4YaHMS,
pUTME OpraHu3alliy MY3bIKAJbHOI'0 KOHTCKCTA, TOHKOCTAX pPa3JIMYHbIX MHAHUCTHYCCKUX
NPUKOCHOBEHUH, pa3HOOOpa3HbIX TUMAX JWHAMHUKH (AaKTypHBIX IUIOCKOCTEH, U B CBOEM
Pa3sHOOOpa3UHU OCBELIAIOTCSA 0COOBIM MO3THYECKUM IIPOYTEHUEM HCKYCCTBA.

B HOBOM KOHTEKCTE B3IJIfJa «CO CTOPOHBD» MY3BIKAJIBHOTO IPOM3BEICHUS
YCTaHaBJIMBAIOTCS B3aMMOCBs3aHHbIE ABE T'paHu. Ilepmas, OTBiIeUeHHas, IMperoJaraer
MBICJICHHOE TIPE/ICTAaBJICHHE [IEIOCTHOCTH MY3bIKAJIbHOTO pa3BepThIBaHM. BTopas momaraer
JeATeNIbHOE, T.€. HEINPEPhIBHOC WHTOHAIIMOHHOE MABIXKECHHE, KOTOPOE CBS3BIBACT BCE
3JIEMEHTHl MY3BIKQIBHOTO MaTepHaia BO BpeMsi McHonHeHHs. CHHTE3 3THX JIBYX CTOPOH
NpouTeHHs 00pa3a JaeT BO3MOXKHOCTD SPKOTO IPOSBICHHUS MY3BbIKILHOTO CMbICTA BO BCEH
CBOEH CTUJIEBOM XapaKTEPHOCTH.

SIBnsisich Xy0)KECTBEHHOM TaHHOCTBIO, I'/Ie TIOATU3AIMS BHYTPEHHUX CBSI3€H BBICTYyNaeT
KaK TPHU3HAK XapaKTECPHOCTHU 3By11a1ueﬁ TKaHH, MY3bIKAJIBHOC TMPOU3BCACHNUEC HUMECT
Be/IyI[E€ NPUHLMUIBI CTHUJIEBOTO II0/IX0/1a, KOTOPhIE HMEIOT CaMoe HEeNOCPEACTBEHHOE
OTHOLICHHUE K HCIIOJIHUTCIIBCKOMY  aKTYy. Cpem/l HUX TNECPBHUYHOCTHL aBTOPCKOI'O
KOMITO3UTOPCKOTO TEKCTA MPH MPECTaBICHUN COUNHEHHS B HCTOPHUUYECKOIT peTPOCIIEKTHBE,
TOYHOCTh M SCHOCTH HCIOJHUTEILCKOMN BBIPA3UTCIIBHOCTH MW KOHLECITYaJIbHOCTH B
MHTEPIPETAUOHHBIX PEILICHUIX.
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Abstract: this article analyzes the main content of contemporary art festivals, the stages of
formation, the significance of festivals in the development of art.

Keywords: theatre, music, film festivals, photography festivals, art festivals, Cann, Venice,
Berlinale, Toronto.
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There is a current endeavor to amalgamate multiple art festivals prevalent in
contemporary times. Prior attempts to do so are nonexistent, thus necessitating our reliance
on empirical experience as an essential and legitimate facet at this juncture of our research.
It is imperative to undertake a classification analysis of contemporary art biennials and
festivals as a preliminary step towards comprehending their fundamental framework and
substance. Contemporary art festivals are categorized based on various factors:

Categorizing art based on its various forms: currently, the most widespread types of
art festivals include theater, music, film, photo and art festivals.

! Pam Korza; Dian Magie. The Arts Festival Work Kit. — Arts Extension Service, 1989.
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It makes sense to divide art festivals by specific art forms, as it enables each individual
form to be displayed distinctly from the rest of the diverse selection. In certain cases, this
segregation occurs on a provisional basis due to the scarcity of events that exclusively
concentrate on a singular art form. It is uncommon for festivals to simply showcase one type
of art without acknowledging or drawing from other disciplines. Most often, the name of a
festival suggests the primary art form that a particular project is focused on.

Film festivals have great interest and popularity in the world community. Cann, Venice,
Berlinale, Toronto Film Festival and several other festivals belong to category "A" festivals.
Their global recognition and noteworthy position in the realm of film history are widely
acknowledged. Movies showcased at these festivals acquire renown and acknowledgement,
as well as a distinctive position in the annals of film-making.! In Uzbekistan, the craft of
filmmaking flourished during the period of liberation. By 1996, approximately 30
independent creative studios and 8 film studios were under the supervision of "Uzbekfilm".
The establishment of Uzbekkino in 1996 as a state joint-stock company proved to be crucial
in the advancement of the film industry, as its financial assistance from the government
played a significant role. The 12th edition of the Tashkent Film Festival took place from
May 22nd to May 29th in 1997. The event involved the participation of experts in film
production from 32 different nations and 8 global organizations. R is the individual
responsible for producing the movie "The Great Amir Temur". Ibrohimov emerged as the
recipient of the top award at the festival.

Preservation and development of centuries-old traditions of national film art,
strengthening friendship and fraternal ties between countries through this art form,
expanding the scope of creative cooperation and cultural ties at the international level, and
restoring the world-famous Tashkent International Film Festival, which has been held for
many years, as well as 2021 of the President of the Republic of Uzbekistan In order to
ensure the implementation of the Decree No. PD-6202 dated April 7, 2016 "On bringing the
cinematographic art and industry to a new level, further improving the system of state
support of the industry", the "Asian, African and Latin American countries" held in
Uzbekistan from 1968 to 1997 Tashkent International Film Festival" will be revived under
the name of "Silk Road Masterpiece" Tashkent International Film Festival and will be held
annually in September-October in Tashkent from 2021. The primary objective of the
"Masterpiece of the Silk Road" festival in Tashkent is to enhance and foster cross-cultural
engagement among various nations through the medium of film, while also increasing
collaborations in the film industry and raising awareness about the value of humanity,
tolerance, and cultural diversity across the globe. Our country aims to enhance the stature of
our national film art and showcase our rich history and culture to the world by attracting
exceptional films from various nations. We plan to collaborate with foreign film experts to
conduct scientific research in this field and exchange knowledge. Additionally, we will
organize events such as conferences, roundtable discussions, presentations, and master
classes featuring distinguished film personalities. The 13th edition of the Tashkent
International Film Festival, dubbed "Masterpiece of the Silk Road," took place from
September 28 to October 3, 2021, highlighting the values of peace, development, and
enlightenment.

Theatrical art festivals are organized in order to activate the modern theater process,
support the development of modern dramaturgy, establish long-term creative relations and
exchange experience in the field of stage art. Theater art festivals cover various areas of

! Samutina N.V. Representation of European cultural consciousness in the cinematography of the last
third of the 20th century: PhD dissertation in cultural sciences, M., RSHU, 2002. 228 p.
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theater art: professional and amateur theaters, drama and puppet theaters, theater artists and
student theaters. '

Ever since achieving independence, Uzbekistan has been witnessing the formation and
growth of theater festivals.

The "Teatr: Sharq-Farb" festival which took place in Tashkent in October 1997 featured
performances by theater professionals hailing from countries like Japan, India, Hong Kong,
Turkey, Russia and Great Britain. For the celebration of Amir Temur's 660th birthday, a
splendid festival showcased the finest historical productions of 15 distinguished theaters
hailing from Uzbekistan, Kazakhstan, and Kyrgyzstan. The theatrical talents of Uzbekistan
were showcased in various countries such as Germany, France, Slovakia, India, the USA,
Bedgiya, Egypt, and Russia, where they presented captivating performances as part of
theater festivals.

The proposals of the Association of Theater Actors of Uzbekistan and industry
representatives to hold the Eurasia International Theater Art Festival in Tashkent every two
years starting from 2022 have been approved. From 2022, the Eurasia International Theater
Art Festival will be held every two years on October 20-30 in Tashkent. The goals and
objectives of the festival are to further develop international cooperation in the field of
theater art, interstate cultural relations between Uzbekistan and foreign countries, to create a
single cultural platform, to strengthen the friendship of peoples of the world, to unite theater
creators, to inform the residents and guests of Uzbekistan about the current state of modern
theater, leading stage masters and theater art. to introduce the best achievements, to develop
theater art, to promote the values of theater art, to popularize the creative activities of
professional theater teams, to form international partnership relations.?

Photography festivals are designed to reveal the meaning of photography as a special
art form. American writer, critic and art critic Susan Sontag: "A photograph is an elegant
piece of time and being."* Gathering photos means gathering the world," it is not for nothing
that he attaches special importance to photographs and photo festivals.

Photo festivals are a unique communication platform where photographers can meet,
share experiences, watch specially prepared exhibitions and communicate "live" with the
stars of world photography. "The atmosphere and events in the festival program allow even
a non-professional to understand and dive into the world of documentary photography, to
increase their level of visual culture and to meet very bright people (as a rule, all invited
creators), to see the results of their work, to have an interesting life experience have, after
which a person not only begins to react differently to the photos he sees every day, but can
also change his attitude to life".*

Since 2002, photographers from all over the world have been constantly gathered in our
country. The Tashkent International Biennale, organized by the Academy of Arts of
Uzbekistan, is a clear example of this. The main goal of the photobiennale is to present to
the general public various trends, new directions, new names of photography, and to activate
international cultural relations, to strengthen cultural relations, achievements and traditions
in the field of photography.

The last time was the VII Tashkent International Photo Biennale held in 2014, which
was "Parallels. "Illusion and truth" was held under the slogan. Expositions were placed in 9
modern exhibition halls of Tashkent and Bukhara cities. More than 30 countries participated
in this festival, and the works of more than 350 photographers were shown. At the
photobiennale, a competition was held together with individual exhibitions, master classes.
Thus, the grand prize of the VII Tashkent International Photo Biennale was awarded to the

1 Harota na cuene. llustrated collection of articles. - M.: Type-lithography of the Naval Ministry in

the Main Admiralty, 2020

2 [Dnextponnslii pecype]. Pexum poctyna: https://xs.uz/uzkr

3 Sontag S. About photography / Per. Viktor Golyshev. M.: Ad Marginem Press, 2013.
4 [Dnexrponnslii pecype]. Pexum goctyna: https:/www.kommersant.ru/doc/417556
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photographer Farhod Karimov from Uzbekistan for the work "The girl who caught a
balloon". The nomination "Best artistic photography" was awarded to the work of Andrey
Vetrov from Belarus. Zemfira Mahmudova (Azerbaijan) and Olga Korenchuk from
Kazakhstan won the first place of the podium in the category "Best Documentary Photo".

Since 2002, this photobiennale has been held continuously every two years for 7 times
until 2014, but after that, until today, it did not continue.

Music festivals provide an opportunity to present music as an art form in various forms,
styles and directions. Music festivals are very prestigious and are regularly held in almost all
countries of the world: famous art festivals are held in Norway, Finland, Hungary, Great
Britain, Italy, Spain, Czech Republic, USA and Canada, Sweden, France, Estonia, Russia
and many other countries.

Since its inception in 1970, "Glastonbury" (England) has gained global recognition as
one of the most renowned music festivals. Currently, it holds the status of being one of the
most ancient large-scale celebrations in Europe. The festival, spanning over a period of 3
days, draws in a yearly crowd of 175,000 individuals.! Numerous music festivals were
arranged and conducted in Uzbekistan throughout the period of independence.

The Republic's government made a significant choice on March 11, 1997, when it
decided to host the prestigious "Sharq Taronalari" International Music Festival, intending to
promote and enhance exclusive musical art forms through this platform. The initial
worldwide festival "Sharq Taronalari" held in Samarkand in 1997 attracted participants, art
critics, and famous individuals from over 40 nations, from August 25 to September 2. The
practice of organizing the "Sharq Taronalari" International Festival biennially in Samarkand
has become customary. The celebration is being organized with the support of UNESCO.

On the initiative of the head of our state, the establishment of a school of beekeeping in
Surkhandarya created good conditions for preserving it and passing it on to the younger
generation. On November 1, 2018, another historic decision in this field was adopted - the
decision? of the President "On holding the International Festival of the Art of Giving". The
International Festival of the Art of Bakhchik is held every two years, it serves to preserve
and widely promote the art of epic, to strengthen friendship and creative cooperation
between different peoples. More than 160 representatives from 74 countries participated in
the festival held for the first time. In today's era of globalization, this historical art has been
neglected. The great Bakhshis were getting old, and in many places this legacy was being
forgotten. Because there was no attention, interest, incentive. The organization of the
international festival of the art of philanthropy was the same thing.

The decisions of the President of November 17, 2017 "On measures to further develop
Uzbek national status art" and April 6, 2018 "On holding the international status art
conference" opened a new era in the history of Uzbek classical music. These documents set
out important tasks for the further development of the art of status and its recognition
worldwide. The festival, which takes place once in two years in Shahrisabz, Kashkadarya
region, is organized by the Ministry of Culture of the Republic of Uzbekistan. It envisages
holding a scientific and practical conference on the topic of "Maqom music art and its role
in world civilization" as well as an audition of maqom ensembles, singers and musicians,
and encouraging the deserving ones. In the assessment, the main criteria are the original
national features of the status samples, the artistic and aesthetic content, the skill of the
performers, national dress, stage culture. 1 grand prize, 6 1st, 2nd, 3rd places and winners of
6 categories will receive money, gifts and prizes.

Visual art festivals are an important and widespread phenomenon, that is, "visual art,
unlike cinema, literature, theater, almost does not need translators, it appeals to purely visual

! Shearlaw John; Aubrey Crispen. Glastonbury Festival Tales. — Ebury Press (in English and
Russian), 2005.
2 [Dnexrponnslii pecype]. Pexum poctyna: http:/kultura.uz/
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understanding."! Describing fine art festivals, it should be noted that the emergence of new
types of art and the development of new technologies have significantly expanded the scope
of traditional fine art, and therefore modern fine art festivals are significantly different from
ordinary art exhibitions.

Considering the distribution of festivals by art types, it should be noted that many
contemporary art festivals do not set themselves the task of presenting only one type of art.
Combining several types of art, modern art festivals represent a new type of synthetic art
space, striving to affect all the senses of the viewer.

The Academy of Arts of Uzbekistan regularly hosts an international festival featuring
both fine and applied arts in Tashkent. A favorable environment will be provided for
imaginative artists to pursue their creative endeavors in areas like ceramics, needlework,
woodworking, and other related fields. The art festival will feature master classes conducted
by esteemed individuals including academicians from the Academy of Arts, members of the
Union of Artists of Uzbekistan, and educators from various institutions.

The central objective of the global festival for fine and applied arts is to showcase the
abundant legacy of our country's artistry from bygone times, its current prospects, and,
above all, to promote the emerging artists who have developed during the years of
independence by introducing them to the wider audience and offering them comprehensive
support. The origins of this yearly celebration can be traced back to the year 2000. The
Academy of Arts of Uzbekistan's celebration has evolved into a significant global initiative
since 2012.

These festivals serve as means of enhancing global relations, fostering collaboration in
cultural and artistic advancement, elevating the status of Uzbek culture in the international
arena, showcasing our nation's rich history and unique heritage to the world, sharing
knowledge and strengthening bonds of camaraderie and harmony among diverse
communities. Enhancing cultural relations globally, broadening its scope and providing
opportunities for exchanging innovative ideas and information, sharing skills across
different artistic domains and significantly contributing to the growth of international
creative collaboration through the execution of collaborative creative endeavors.
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Abstract: the article discusses the methods of using the pentatonic scale in the music of
Uzbek composers. The pentatonic scale, as one of the innovative methods of composing, is a
source for various variative changes in the original musical material and its "life" in the
work. Particular attention is paid to the analysis of pentatonic scales in the works of Uzbek
composers.
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CoBpeMeHHasi My3bIKa pacHoioraeT OoraTelM apceHaJoOM BBIPa3HTENBHBIX CPEICTB.
OcobeHHO MHOTOKpaco4yHa 00Imasi KapTHHA JIaJ0BBIX CTPYKTYp, KOTOPBIE PEJICTABICHBI HE
TOJIBKO HOBBIMH, HO ¥ TPAJUIIMOHHBIMHA CTAPUHHBIMHU JaJ0BEIMU (hopmMaMu. KoMIo3uTOpSHI
XX Beka HCHOJIB3YIOT OTPOMHOE KOJIMYECTBO BCEBO3MOJKHBIX JIQJOBBIX CUCTEM, Pa3IMUHBIX
0 JTMaIla3oHy, CTPYKTYpE, TPAKTOBKE, BHIPA3UTEIBHOCTH, a TAKXKE B3aMMOCBA3AHHBIX JPYT
¢ npyroM. OnHa U3 cTapeiIyX JIaJOBBIX CUCTEM — NEHTaTOHHAsE — 00JaCTh MATH3BYYHBIX
0ecIoTyTOHOBBIX 00pa30BaHUil HApOAHOTO MPOUCXOXKAEHUsA. OHa SBISETCS OJHUM H3
CPEZCTB BOIUIOMIEHHS XYHOKECTBEHHOTO CMBICIA; PAa3lMYHOE WHTOHALMOHHOE CTPOEHHE,
pas3nuyHas MeJIOJUUYECKasi CTPYKTypa MOTYT CO3/IaTh COBEPILIEHHO PAa3HOE XYH0)KECTBEHHOE
BIICUATIICHUE.

CrnemyeT OTMETHTB, YTO «IIEHTATOHHWKA (TPed. IATH» M «TOH») — IIATUCTYIEHUYATas
3BYKOBasl CUCTEMa B Ipefienax OKTaBel»[1.]. B Hay4uHOH 1 3HIUKIONENYECKOH TUTEpaType,
B y4eOHHMKaxX TEOPUH MY3BIKM M TAPMOHHWH 3TOT THII JIaJIOBOM raMMBI paccMaTpUBaeTCs KakK
(opma OKTaBHOI raMMbl (HEMOJHOW AMATOHWKH) C MA)KOPHBIM HMJIM MHHOPHBIM YKJIOHOM.
OnHaKo Takoi MOAXOJA CBOAMT OOraTcTBO M CBOOOJY BHYTPEHHHX OTHOIICHMH, NPUCYIIUX
3TOMY TOHY, K TOHAJIbHOHM cucTeMe, 0€30rOBOPOYHO IO TYMHSIONIEH BCE CTYIIEHH OCHOBHOM
TOHUKE.
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B xoMno3nTopckoM TBOpUECTBE NEHTATOHHMKA He Obula pacnpocTpaneHa a0 XIX Beka (
XOTsI CBOIMCTBEHHA MY3bIKe pa3HbIX HaponoB). OOpalleHne K HapoIHOH My3bIKe, HHTEPEC K
KOJIODUTHBIM aCHEeKTaM JaJa ¥ YHHMKAJIbHBIM HOBBIM 4epTaM FapMOHUM B MEPHOA IOCIE
BeHCKO# KIacCHYecKOi IIKOJIBI MPHUBENN K HOSBICHHIO SIPKUX 00pa3lioB EHTATOHUKHU KaK
0c000r0 BBIPa3UTENILHOTO cpeacTBa. KommosnnmoHHas npakTuka koHua XIX Beka u Bcero
XX Beka BBISIBHJIA MHOTO CBOCOOPA3HBIX BBIPA3UTEIBHBIX UEPT MEHTATOHHKU. OTCYTCTBHE
MOJYTOHOB M TPUTOHOB B JUHAMHKE OOECIECUMBACT JIETKYI0 W YIOOHYIO CBSI3b MEXIY
CTYIICHSIMH, CBOOOIHBI 00MEH OCHOBHBIMHU TOHAMH.

IlenTaTOHMKA CBOMCTBEHHAass MHOTMM MY3BIKaJbHBIM KylnbTypaMm LleHTpanbHON A3zuu,
Ad¢puxn, Hamsaero Boctoka, cuutaeTcss OOHAM U3 PEIKUX JTaJ0B Y30€KCKOH My3bIKH. I1o
mHernto Teopernka H0.I'.KoHa, “neHTaTOHHKA HE CBOMCTBEHHA Y30EKCKOW TpaaUIIMOHHON
My3bike. Ho B HEKOTOpBIX MpuMepax y30eKCKuX IeceH, 3anrcaHHbix B.B.JleficekoM, BUIHBI
neHTratonndeckue ToHa” [2.31]. JIomkHO OBITH MO 3TOW MPUYMHE, YTO MECHTATOHHUKA PEIKO
HaOmonaeTcs B y30€KCKOH HapoJHOW MYy3bIKE, OTHOCHUTEIBHO PEIIKO OHA BCTpPEYaeTcs U B
KOMITO3UTOPCKOM TBOpYECTBE. Y30EKCKHE KOMIIO3UTOPHl OOpaTWINCh K 3TOMY Jany
ropasfio IO3Ke, YeM K JIpYTMM HaTypajbHbIM JafaM. lcrmonb3oBaHHE NEHTaTOHUKH B
NPOM3BEACHHUSIX KOMIO3UTOPOB B OCHOBHOM CBSI3aHO C OOpasHBIM COAEpIKaHUEM
MPOM3BEACHHUS. B HEKOTOPHIX W3 HUX OYEHb YMECTHO HCIOJB3YETCS NEHTAaTOHMKA, KOTAa
BOIUIOMIAIOTCS CKa304YHbIe M (paHTacTHueckue smeMeHTH: P. AOmymmaeB "IIaTe meTckmx
muanatiop”, . SHoB-AHOBCcKWiT "Bararemm" cepus QOpTEMMaHHBIX IbeC UL JAeTeH
(Tamen), H. I'msacoB "Conata B ¢opme Bapmanmii', M. badoe "S5 danrazum mis
tdopremmano" (Ne5 Illamaner) u Tak ganee. B kadecTBe mpuMmepa mpHUBEIeM HEKOTOPHIE W3
HUX:

«Conara B ¢popme Bapuaruii» H.I'uscos
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B npuBeaéHHOM OTpPBHIBKE M3 COHATHI IPEXKIE BCEr0 OTYETIMBO BHJHA CBOEOOpa3Has
MHoOrocnoifHocts. Eciim B HIDKHEM cJ0€ 3aJaHO HaIpaBICHHE KJACTEPOB, CO3JAOIINX
COHOpPHBIH 3P QEKT Ha OCHOBE OENbIX KIJIABHII, TO BBIIIE MBI MOKEM HAOJIONATh IMOJHYIO
NEHTATOHUKY, ABUTAIOILYIOCS MapajuleNbHO €d BHU3. JIBMXKEHHE 3BYKOB IEHTAaTOHUKHU CO
CTPYKTYpOii 2.2.3.2 (per MUB COJBb JIsih CHb) ITOKa3aHO OTICIBFHO Yepes staccato M CHIbHOE
sforzando. Takxe B 3TOH BapHamyy MOCTOSIHHO COIIOCTABIIIOTCS NEHTATOHWKA M pa3HbIe
KJIacTepbl. DTO CpPaBHEHHE OTPAXAeTCs B MX HPOTHUBOMNOJIOKHOCTH, B pa3sHOOOpa3uu
PETUCTPOB, AaXe B JUHAMUYECKUX 3HAKaX.

B mwece «Tanen» u3 nukia «bararemm» @.fIHoBa-SHOBCKOTO MBI MOXKeM HaOII0aTh
0CO0YIO TPAKTOBKY MEHTATOHHUKH.

Dance @.fIH0OB- SIHOBCKHUI.
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B sToM mpumepe sIBHO BUIAHO HaciioeHne (akTypsl. B mapTum npaBoil pyKd MBI MOXKEM
HaOJMIOMaTh HHCXOISINEe IIOCIEAOBATEIFHOE JBIDKCHHE 3BYKOB B TEPBBIX TaKTax
CEKCTaKOPIIOB, a 3aTeéM B TEpIOBOW AyOnIMpoBKe. B mapTum 1eBoil pykH NOIIaroBoe
JIBUKEHUE 3BYKOB NEHTATOHUKU BHU3 NMPEACTAET KAK YHUKAJIbHAs MEJIOAUYECKAsl JIMHUS.
Ms1 MokeM HaOMoaaTh, YTO 3TO MPEIIOKECHUE TIPEICTaBICHa CHaYala BO BTOPOH OKTaBe, a
B TakTax 12-16 B nepBoi okTaBe. [leHTaTOHMYECKUI TOH cO CTPYKTYpoll «2 3 2 3 2» Ttakxke
BCTpEYaeTcsl B IIbece Ha JPYTUX BBICOTaX. B 3TOM ciydyae NmeHTATOHMKA HCIOJIB3YETCS B
KauyecTBE OKTAaBHOM IIKaJIbI.

Kpome Toro, meHraTtoHMka BechbMa S(GQEKTHBHA Ui PACKPHITUS MY3bIKaJIbHOU
KyJIbTYpBl 3apyOe)KHBIX CTpaH W HApOJOB. B CBSI3M ¢ 3TUM KOMIO3WUTOPHI HACBIIICHHO
HCIIONIB3YIOT BBIPA3UTENIbHBIC CBOWCTBA 3TOr0 3ByKopsma. B uactHoctu, M. bBadoer
HCIIONB30BAN pa3NIMUHbIe (POPMBI MICHTATOHUKU IUISI OTPAKCHHUS MY3BIKH OPYTUX HApOIOB
(xuTalickoi, ”HANHCKOW), He UMEIOIIEH OTHOIICHUS K y30eKcKoii Mmy3bike B moame «B camy
KUTalCKOrO MMIIEpaTopa» M3 LUKIa «Benukuil IEeNKoBBIM MyTh» KOMIO3UTOP HCKYCHO
WCIOJIb30BaJ JIB)KEHUE IMEHTATOHUKU IJIsl CO3/aHus KHUTalckux Mmenoauid. Ilpu sTom
cBOEoOpa3Hble (UTypaluy, pazHOOOpa3ue TeMOPOB W PETUCTPOB, HEMPEPHIBHOE Pa3BUTHE
MEJIOJUU W JpYyrue TOJOOHBIE CpPEACTBA CIYXKHIM BaXKHBIM (PAKTOPOM B JOCTIDKCHHH
HaME4YEHHOU LIeJIu.
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KomnosuTtop mcmone30Bal B 3TOH Ibece aHTEeMHUTOHHYIO (0€3 IMoyTOHa) TeHTaTOHUKY
KaK LEeJOCTHYIO OKTaBHYIO TaMMY, YTO MBI MOKEM BBIYECTh U3 BBILIE JaHHOTO IpHMepa

B mpouecce paboThl 3ByKH HEHTaTOHUKH HHTEPIPETUPYIOTCS MO-Pa3sHOMY, U Ha OCHOBE
9THX 3BYKOB CTPOUTCS KOMIIO3UIINS aKKOPJIOB.
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B 3aKJIIOYCHHUHU MOXHO CKas3aThb, qTO npu HUCIIOJIB30BAHUU ITICHTATOHUKHU B
MPOU3BEACHUAX KOMIIO3UTOPOB y36eKI/ICTaHa OYCHb Ba’XHO ONHUPATHCA Ha OHpe}IeHCHHLIﬁ
3BYKOBOM psJ ¥ M0JIaBaTh €ro B pa3HbIX (opmax. [103TOMy KOMIO3UTOPB OPUEHTUPYIOTCS
HC Ha (I)yHKI_[I/IOHaJ'ILHBIe OTHOIICHUS, 4 HA 3BYKOBYIO JIMHHUIO U €€ BBIPAKCHUE B pa3IMYHbIX
tdaktypubix ¢opmax. He Oyayuun penpeseHTHPYIOIICH JIaJOBOW  OpraHU3allueH,
MCHTATOHMKA 3aHUMAET CBOE OMpe/eIEHHOE MOJI0KEHUE B CHCTEME CPEACTB MY3bIKaIbHOTO
SI3bIKa KOMITO3UTOPOB ¥Y30€KHUCTaHA.
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Abstract: variety art entered Uzbek music in the second half of the 20th century. Maestro
Yunus Turaev occupies a special place in the history and development of Uzbek variety art.
People say that "gold does not rust, does not wear out." Perhaps over time, its value will
increase even more. Real art is as rare as gold. The creators of such a rare and priceless art
are also outstanding talents that are rarely found. One of these talents is Yunus Turaev, who
has a unique voice and is considered one of the founders of the Uzbek national and classical
Stage.

This article reveals the importance of Yunus Turaev in the development of Uzbek pop art, as
well as its creative and pedagogical aspects.

Keywords: stage, music, art, performance, voice, singer, teacher, soloist, repertoire.

OHYC TYPAEB - OAUH U3 3BE3/] Y3BEKCKOU 9CTPAJIbI
Tanxuen T.B.

Taoocues Tyakun bepousposuy - macucmpanm no cneyuanbHOCmu 5cmpaoroe nexue,
Hnemumym HayuonanbHo2o 3¢mpaoHo20 uckyccmed
umenu bamvipa 3axuposa npu I'ocyoapcmeennoi koncepsamopuu Y36exucmana,
2. Tawxenm, Pecnybnuxa Y3oexucman

AHnHOmayuna: 3cmpaonoe UCKycCmeo 80Ui0 8 Y30eKCKYI0 MY3bIKY 80 6MOpoll noaiogune XX
éexa. B ucmopuu u paszsumuu y30eKckoco 3CmMpAOHO020 UCKYCCMBA 0C000e Mecmo
sanumaem Mascmpo FOnyc Typaes. B napode cosopsm umo ‘“3010mo He powcaseem, He
usnawusaemcs’”. Bosmoowcno, co epemenem eco cmoumocmv gospacmem euje Ooibue.
Hacmoswee uckycemeo mak oice pedxo, kax 3o1omo. Teopywvl cmoib peokozo u OecyeHHo20
uckycemea — ewje U HezaypsiOHble MAIAHMbl, Komopwvie pedko nonadaiomcs. OOHuM u3
makux manaumos saeisemcs IOuwyc Typaes, obraoarowuil YHUKATbHLIM 20J10COM U
CUUMAIOWUIC OOHUM U3 OCHOBONONONCHUKOG V3OEKCKOU HAYUOHANLHOU U KIACCUYECKOU
2CMpaokwi.

B oanmoii cmamwve packpwieaemcs snauenue IOmnyca Typaeséa 6 pazsumuu y30eKckoeo
9CMPAOH020 UCKYCCMBA, A AKICe e20 MBopyecKue u nedazocsuieckue acneKmoi.
Kniouesvie cnosa: scmpada, my3vika, UCKYCCME0, UCNOJHEHUe, 2010C, hesey, neoazoe,
conucm, penepmyap.

The name of Yunus Turaev is well known to representatives of the older generation. It
is no wonder that his sonorous, pleasant voice has not left the ears of many people and is
still heard. We all know that in today's age of independence, youth attention and endless
opportunities, interest in music, especially pop music, is huge. That's good, of course.
However, are all those who create in this field able to meet the requirements of the field?
It's a little thought-provoking, man. That is why it is important to highlight the work of
Yunus Turaev, who has become a living legend of pop art, and to introduce the young
generation to one of the founders of pop art. After all, it is true that the experiences of
adults serve as role models for young people.

Yunus Turaev was born on September 17, 1936 in the city of Bukhara, one of the
ancient and ever popular eastern cities of Central Asia. His father, brother Sharif, and
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mother, sister Salomat, were people who loved art. Having grown up in a musical
environment since his youth, Yu.Turaev went to work in Nikolaev in 1955. It is natural
that many people wonder why military service is emphasized in a special place in Yunus
Turaev's biography. There is a specific reason for this. In other words, his life and destiny
in general were determined in the military service. Here he is a member of the Military
Art Hobby Team and constantly participates in competitions. He will be the winner of one
of these contests. After that, his service will be transferred to Odessa. After all, he was
now a member of the "Song and Dance" ("pesni i plyaski") ensemble in Odessa. Here it
works quite successfully. Gains fans. However, due to the end of military service, Yunus
Turaev had to leave the ensemble. Homesickness pushed our hero to return to the
homeland more and more. But on the other hand, he had art, his dearest art, which he
could not abandon.

In 1960, Yunus Turaev took part in the "festival of pop singers" held in Tashkent and
was awarded. As a result, he was invited to work in the Uzbekistan pop orchestra. Yunus
Turaev willingly accepts such an offer and joins the "Uzbekistan Estrada Orchestra" as a
soloist. New aspects of it are revealed here. In a short time, he managed to gain many fans
with his creative performances. Now the public is eagerly waiting for his concerts.
Because in these times, becoming a famous artist and winning the people's love was not as
easy as we thought. When Yunus Turaev sang, his voice rang out like a bell and
completely occupied the mind and body of the listener. This feature attracted the attention
of the audience, so his fans quickly increased. Botyr Zakirov was undoubtedly a powerful
artist. In addition, he was also a devotee of original art with a very refined taste, who
noticed a unique talent and therefore created conditions for him in the "variety vocal-
instrumental orchestra" of Uzbekistan, which he leads. He was even happy that the Uzbek
audience welcomed and applauded Yunus Turaev.

Needless to say, there were many people who wanted to compare them. However,
considering that they are two artists with different sound characteristics, such a
comparison can be said to be wrong. Even artists know this, because they were friends. In
the early 60s, Yunus Turaev was engaged in a lot of creative work. He was constantly
singing and touring. These works came to the attention of the people, and the masses
applauded him endlessly, which gave strength to the artist. In 1964, Yunus Turaev's work
was duly rewarded, and at the age of 28, he was awarded the title of Honored Artist of
Uzbekistan. As mentioned, the prize won gives wings to the creator. His responsibilities
will increase and he will not stop working tirelessly and striving for innovation. In 1967,
due to Yunus Turaev's talent and achievements, he was appointed artistic director of the
Uzbekistan pop orchestra. Here, our hero demonstrates his leadership, public ability. It
should be noted that with his efforts, a wonderful team is formed in the orchestra, and the
growth in creative work is noticeable. Later, Yunus Turaev founded the first Uzbek music
club. He himself will lead it. In 1969, Yunus Turaev enrolled at the Tashkent State
Conservatory. His teacher here was associate professor L.M.Saibova, who graduated from
the Moscow State Conservatory named after P.I. Tchaikovsky, works at the Academic
Opera and Ballet Theater named after Alisher Navoi.

Yunus Turaev was able to develop himself not only as a pop singer, but also as an
opera singer during the years of successful studies at the conservatory. Our hero, who
conducted his education at the conservatory together with the work of artistic director in
the orchestra, performed his repertoire by J. Bizet, J. Verdi, P. I. Tchaikovsky, S. V.
Rachmaninov, M. Ashrafiy, M. Burkhanov, H. Rahimov, 1. Akbarov, S. He enriched
himself with the works of many well-known composers such as Jalilov, Kh.Izamov,
Sh.Ramazanov, E.Salikhov, G.Kholikov and became a skilled performer of them.

In his student years, Yunus Turaev tried to study the academic performance perfectly.
He mastered the sound technique and its use well and was able to use these lessons in his
beloved pop show. While observing Yunus Turaev's very interesting, very productive life
path, there are many aspects that we have not yet been able to tell, that we have not yet
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recognized. Even so, we think that Yunus Turaev, who has a deep place in the hearts of
his fans, was once again remembered by fans.

A person lives learning for a lifetime. But when he reaches a certain level, when he
reaches a certain point, most of the knowledge he learns will be needed by the next
generation and he will have to teach what he knows.

Since 1974, Yunus Turaev has been teaching academic performance at the former
Hamza University of Music in order to pass on his knowledge and experience to young
people. Soon he will be appointed as the head of this department. In the middle of the
year, at the same time, due to the growing interest in pop music, the Department of Pop
Singing was founded by the Ministry of Culture, and Yunus Turaev was appointed as its
director.

Yunus Turaev worked here until 1996 as a teacher. From 1996, he continued his work
as the head of the vocal department of the Estrada-Circus College, which had just opened
at that time. To this day, he teaches the secrets of music to students in this college. In
addition, Yunus Turaev is a professor of the National Pop Art Institute named after Botir
Zakirov under the State Conservatory of Uzbekistan. For many years, he taught solo
performance at the pop department of the conservatory. So far, he has completed 20
courses under his guidance. This means 58 years of activity. Yunus Turaev, despite his
many years of professional work, continues to work as a teacher. As a pedagogue, Yunus
Turaev has developed a performance program consisting of a number of vocal exercises in
order to form the performance skills of a pop singer, as well as to achieve the purity of
voice, breath, breath, diapason width, magical edges of voice timbre, as well as the
strength of voice.

In the process of continuous rehearsals, the orchestra became a family. The repertoire
of this orchestra includes works by composers of the 20th century, as well as works by
young composers of today. On October 24, 2011, the "Mardu-maidan" live performance
review competition will be held at the initiative of the "Uzbeknavo Association".
Performances of young performers led by Yunus Turaev at this competition were a
surprise for the audience! Especially at the end of the concert, the song "Gulchehra"
performed by Yunus Turaev, one of the founders of Uzbek pop music, shook and woke up
the whole hall, and the most important thing is that the audience felt the breath of real,
original pop music even for a moment.

In conclusion, it can be said that the creative path of Yunus Sharipovich Turaev, one
of the branches of pop art, is considered a great achievement of Uzbek music. We can
take as an example the data that we cited above. We must appreciate the legacy of such a
great artist in the heritage of Uzbek pop art to the younger generation, use it in the process
of our creativity, bring our current Uzbek national and classical pop art to the heights, and
achieve its position and charm in world culture and art. Because once upon a time, they
have been tirelessly searching for us, providing us with a rich cultural heritage, working
to justify the trust of the master artists who expect great achievements from us young
people, and it is necessary to become our main goal to be in tireless search. he was able to
show that he was the owner. As a favorite student of this great artist, I can confidently say
that with the help of the knowledge obtained from this artist, one can reach the highest
heights of creativity. After all, Yunus Turaev is one of the stars of Uzbek pop music.
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Abstract: the role of vocal and pop performance in the modern musical culture of the world
and the Republic of Uzbekistan is very large and has a long history of development. This
article talks about many issues and stages of historical development related to the
development of vocal and pop performance in the culture of modern Uzbekistan.

Studying the development of vocal and pop performance in the modern culture of
Uzbekistan, it would be appropriate to first look at the history of its development. Since
nothing appeared on its own, of course, in its appearance, such innovations and
“discoveries” appear due to certain requests and needs.

Keywords: music, art, stage, history, performance, voice, singer, teacher, soloist.

PA3BUTUE 3CTPAJHOI'O UICKYCCTBA B Y3BEKUCTAHE
Tanxues T.B.

Taoowcues Tynxkun bepousposuy - masucmpanm no cneyuanbHOCMu 3CMpadHoe neHue,
Hucmumym HAyuoHAIbHO20 SCMPAOHO20 UCKYCCMEA
umenu Bamuvipa 3axuposa npu I'ocyoapcmeennoii koncepsamopuu Y36exucmana,
2. Tawxenm, Pecnyoauxa Y3bexucman

Annomayusn: honv 60KAILHO-ICMPAOHO20 UCHOTHUMENLCINEA 8 COBPEMEHHOU MY3bIKATLHOU
Kkyabmype mupa u Pecnybnuxu Yzbexucman ouenv eenuxa u umeem OAGHIO0 UCHOPUIO
passumus. B dannou cmamee 2osopumcs 0 MHOSUX 60NMPOCAX U IMANAX UCTNOPUHECKO2O
PA3BUMUSL, CEA3AHHBIX C PA3GUMUEM BOKAIbHO-ICMPAOHO20 UCHOJHUMENbCEA 6 KYIbmype
cospemento2o Y30exucmana.

Hzyuas pazsumue 60KAIbHO-ICMPAOHO20 UCHOIHUMENIbCMBA 6 COBPEMEHHOU Kylbmype
Vabexucmana, 6vin0 6bl ymMecmHO CHAYANA G32NAHYMb HA UCMOPUIO €20 PA3GUMUSL.
IHockonbky HUUMO He NOSGUNIOCH CaMO NO cebe, 6E3VCI08HO, 8 C80EM NOSGIEHUU MAKUe
HOB0BBCOEHUsL U «OMKPLIMUsLY NOSAGIIOMCS 6 CULY ONPeOeleHHbIX 3anpocos U
nompebrnocmell.

Knwuesvle cnoea: mysvika, uckyccmeo, scmpaod, UCMOPUs, UCHOJHUMENbCMBO, 20J0C,
neesey, nedazoz, COJIUCM.

Uzbekistan is the owner of a huge cultural heritage. The history of its statehood spans
nearly three thousand years. In the past, ancient Khorezm, Kushan kingdom, Kang' state,
Turkish khanate, Karakhanids and Khorezmshahs, Amir Temur kingdoms, Bukhara, Khiva
and Kokand khanates settled on this land and beyond.

The history of the statehood of the glorious land has experienced prosperous times,
depressed times, and periods under the rule of foreign countries. In any case, his original
breed base, firmly established in the people's memory, remains stable. The country's past
consists of ethnic, territorial, historical (chronological), class (typological) organic
structures. At a certain stage of historical development, each region, each historical territory,
which served as a cultural center, contributed to the development of the country.

Pop music art entered Uzbek music art in the second half of the 20th century. In the
development of pop performance in Uzbekistan, he caused great changes in the development
of pop music and modernity, not only in the musical direction, but also in terms of vocal
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performance. taking place and talking about a number of pop bands that have won the hearts
of music lovers not only in Uzbekistan, but also on the world stage, first of all there is Botir
Zakirov and the Zakirov dynasty, Yunus Toraev, Eson Kandov, Stakhan Rakhimov, Yalla
group and By studying the ways of creation of such bright artists as Farrukh Zokirov,
Mansur Toshmatov, we can get useful information about the stage of development of
historical changes in our pop music.

People's artist of Uzbekistan Farrukh Zakirov and "Yalla" vocal-instrumental ensemble,
people's artists of Uzbekistan Mansur Toshmatov, Ghulomjon Yaqubov and Nasiba
Abdullaeva, who left the borders of national art and became famous in foreign countries in a
short period of time, are being continued by the new generation of pop artists. People's
Artist of Uzbekistan Yulduz Usmonova, Honored Artists of Uzbekistan Kozim Qayumov,
Kumush Razzokova, Nuriddin Haydarov, Ravshan Nomozov, Azim Mullakhanov,
Muhriddin Khalikov, Ghiyos Boytoev, Mavluda Asalkhojaeva, Salahiddin Azizboev,
Mahira Asadova, Gulbahor Sulaimanova and dozens of other pop artists are working on
themselves, quickly became the favorite artists of the listeners.

In our republic, a number of important measures are being taken to promote pop music.
For example, on the initiative of the head of the "Zamin STV" studio, S. Abdullaev, the
remarkable show-festival "Zamin Stars" has been held since 1998. This festival, which aims
to support the masters of art and sports of our republic, is gaining the same prestige as the
"Oscar", "Nika", "Golden Globe", "Golden Oven", "Golden Bear" festivals held worldwide.
Since 2000, the festival has achieved the status of "International Festival". Famous art and
sports stars from foreign countries were also invited to "Zamin Stars" this year, and they
were among the winners of the "Zamin Stars" award. Among them are the star of Turkish
cinema, Aydan Shaner, the main character of the movie "Choliqushi", and Gunel, a young
pop star from Azerbaijan. Also, a number of pop art representatives, in particular famous
singers such as Farrukh Zoyirov, Nasiba Abdullacva, Rustam Goyipov, Muhriddin Holikov,
Nuriddin Haydarov, Kumush Razzokova, Yulduz Abdullacva, and the "Setora" group also
received the "Zamin Stars" award. In the future, it is planned to further expand the scope of
the "Zamin Yuduzli" festival. It should be noted that currently Uzbek pop music is
experiencing a complex process in terms of its style.

In particular, we can see the influence of melodies and rhythms from Middle Eastern
folk music to Latin and North American and Western European popular music. Free use of
popular music styles (from disco and hard rock to rap and heavy metal) that were banned or
not "supported" by the state in the previous period, and experiments in bringing samples of
national traditional music to the pop scene. 1991 began to occupy a wide place from the
year. At the same time, new currents of musical variety are developing in Uzbekistan,
including such directions and styles as "techno-pop", "punk", "hard-rock", "reggae" and
"jazz-rock", "bard" singing among young people. "Kars" ("Chiprodalli-dalli", "Yor-yor,
yoroney"), which matured under the leadership of Sarvar Qaziev and rose to the level of
prize-winners of various pop contests, as well as "Tashkent" ("Quilt") and "Manzur" ("You
can't, "Meni Yor Dema") groups, Muhammadjon Ro'zimuhammedov and "Shofayz",
Daniyor Mamedov and "Bayram", Abdulla Shomag'rupov and "Nola" ("Feeling", "Sensan
Sevarim"), Rashid Khalikov and "Shahzod" ("Oynaysan", "Kelinchak"), Sevara Nazarkhan
and "Sideriz" ("Don't forget"), Abdulaziz Karim and "Asr" ("I will be a victim"), Tahir
Sadikov and "Bolalar", "Khoja", "Taj", "Sahar" the present era is the selected segment of
youth pop music. Talented singers who rose to the level of Uzbek pop stars in 1991-2001 -
Yulduz Usmanova, Gulomjon Yakubov, Kumush Razzokova, Kozim Qamov, Azim
Mullakhanov, Ravshan Nomozov, and Alisher Ikramov, Dilorom Omonullaeva, Alisher
Rasulov, Vladimir Baramikov of the "Kars" and "Tashkent" groups. , Sarg Qaziev, created
in close cooperation with composers and arrangers, and made a great contribution to the
development of pop music.

Of course, in this process, along with some results, the superficial imitation of pop music
of foreign countries, the principles of "creation" in "European" and "Oriental" styles are
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widespread. Also, as another special principle, it is possible to note the experiences of
performing Uzbek words and poems to the tunes of world-famous mass pop songs (Turkish,
Iranian, Arab, French, English and a number of other pop stars). But such experiences are
not always artistically and creatively satisfying. It should not be forgotten that the neighbors
created in such a process and receiving "spiritual food" on this basis, our young people can
ultimately feel the freshness of our native language and national melodies, as well as their
value. Of course, in the process of development of national estra in our republic, all
achievements and some defects are directly related to the knowledge and level of talent and
work of creators. According to the nature of pop art, high artistic results are created as a
result of creative cooperation of singers and musicians as well as composers and arrangers.
It is known that due to the creative work of Botir Zakirov and Ikram Akbarov, Enmark
Solikhov, and later the "Yalla" group and Yevgeny Shiryaev, Muhabbat Shamaeva, Rano
Sharipova, Yunus Turaev and Evgeniy Zhivaev, and then Farrukh Zokirov, Doni Ilyasov,
the solid foundation of modern Uzbek pop singing was laid. and he acquired the qualities of
professional and artistic excellence.

In our independent country, there are all opportunities and conditions for the
development of national pop music. Therefore, we are waiting for the creators of this field -
singers and musicians, composers and composers to create new artistically perfect songs and
tunes that will please our people. Today, Uzbek pop art is rich in selfless and talented young
artists. Therefore, in order to support and develop their talent, our government paid more
attention to pop-vocal performance. It is no exaggeration to say that the newly opened
institute was named after the artist Botir Zakirov, who was a favorite of the Uzbek people
and one of the main reasons for the recognition of Uzbek pop art in the whole world, and
that this institute was directed specifically for pop performance. This, in turn, requires great
responsibility from young people. As the first master's student of this institute, I can say that
while preserving the original masterpieces inherited from our art schools, we are inspired by
these works and create beautiful and unique masterpieces from each other, making it the
responsibility and goal of every artist to present Uzbek pop singing to the world. I think that
if we learn our knowledge and opportunities from the professional mature masters and
teachers of their field and apply it in creative and scientific activities, then Uzbek pop
singing will reach the highest heights in the world pop art. I think that through this article,
you got some information and opinions about the development of pop art in Uzbekistan.
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Annomayusn: 6 cmamve npeocmagieHda UHGoOpMAYUs O paA3GUMUU  MYPUMA 8
Aszepbatiodicane. Hanuuue ucmopuyeckux RAMSAMHUKOS SGNSENCsL BANCHbIM YCI08UEM Oisi
npueneuenuss mypucmos. OOHUM U3 OCHOBHBIX (PAKMOPOG AGNAEMCS YGeluueHue NONMoKa
MYpPUCmo8 6 Cmpamy ¢ peokumu npupoousimu pecypcamu. Ilpedcmaenena ungopmayus 0o
ucmopuu pazeumus mypusma ¢ Azepoatiodcane. B coeemckuil nepuod pazeumue mypusma
PA36UBANOCH OYeHb MeONeHHO. B nepuod He3asucumMocmu yYKpenuiuch KyibmypHule U
aKOHOMUYECKUe c853U Medcdy Azepbatiodcanom u Eeponoii.

B cmamve npedcmasnena ungopmayust o cywecmgyrowux npooiemax, npensmcmseyouux
pazsumuio mypusma. Iloouepxusaemcs, umo Azepoaudican 3aHumaem OOCMOUHOE MECMO
HA MUPOBOM MYPUCTHUYLECKOM PbIHKE.

Knioueevie cnoea: mypusm, ucmopus, HAMAMHUK, ORbIM, MOP206Js,  PbIHOK,
9IKOHOMUUECKOE, COYUATLHOE.
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Abstract: the article provides information on the development of tourism in Azerbaijan. The
presence of historical monuments is an important condition for attracting tourists. One of
the main factors is the increase in the flow of tourists to a country with rare natural
resources. Information about the history of tourism development in Azerbaijan is presented.
During the Soviet period, the development of tourism developed very slowly. During the
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period of independence, cultural and economic ties between Azerbaijan and Europe were
strengthened.

The article provides information on the existing problems hindering the development of
tourism. It is emphasized that Azerbaijan occupies a worthy place in the world tourism
market.

Keywords: tourism, history, monument, experience, trade, market, economic, social.

B MexayHaponIHOM MHUpe TypuU3M pacCMaTPHBAeTCs KaK OJHA U3 BBICOKOIOXOAHBIX H
MHTEHCUBHO Pa3BUBAIOLIUXCA OTpaciied MHpPOBOM 3KOHOMUKM. HeciyuallHO Ha I10JItO
TypusMa npuxomurcss 10 MpPOmEHTOB HAIMOHAIBHOTO NPOAYKTa, (OPMHPYEMOro B
Hacrosimee Bpems B mmupe. Ceromus 8,1 mpormeHTa TpyZOCHOCOOHOTO HACENEeHHS MHpa
paboraer B ctepe Typu3Ma U CMEXHBIX C HUM obOnacTsax. [Ipu oLeHKe TypHCTHYECKOTO
MOTEHIMada CTpaH OCHOBHOE BHUMAaHME YAEISETCA MX HCTOPHUECKOMY MPOHCXOXKICHUIO,
reorpauuecKoMy MOJIOKESHUIO U HAJIMYHIO PEIKUX IPUPOTHBIX PECYPCOB.

C TOYKM 3peHus MNPHUBJICYEHUS TYPUCTOB CTPAaHBl C UCTOPUYECKMMHU NaMSATHUKAMU
UMEIOT OIpeAeJIeHHOe NPEeUMYLIeCTBO B cdepe pa3BUTHA Typu3ma. Takke peakue
NPUPOJHBIE PECYPCHI SBJISIOTCS OJHUM M3 (PaKTOPOB, NMPHBOMASIINX K YBEJINYECHHIO TIOTOKA
TYpHUCTOB B cTpaHy. Kpome Toro, 3a c4eT nNpoBeAEHUs PAa3INYHBIX MAaCCOBBIX MEPONPHUITUN
CTpaHaM yJaeTcsl IPUBIIEYb B OIOMKET OOJIBIIOE KOIMIECTBO CPEICTB OT TypHU3Ma.

Tax kak AzepOalikaH PacHoNOKEH B CTPAaTErMYECKH BBHITOJHOM paifoHe, Ha IOpOrax,
BEAYIIMX C BOCTOKA Ha 3alaj, C CeBepa Ha IOT, OH H3ApeBIe ObUI HEHTPOM BHHMAHHA
pa3NUYHBIX CTpaH, KyJa MPUEKAIO OOJBIIOC KOJIMYECTBO IyTEIIECTBCHHHUKOB, KYIIIOB,
pemecieHHuKoB [1].

Ecth MHOTO (hakTOB O JAPEBHEH UCTOPUHU OTHOIICHUI A3epOaiiikaHa ¢ eBPONCHCKUMHU
cTpaHamu. Hampumep, JaTHHCKHE HACKaJbHBIC HAINKHCH, HaijeHHble B [o0ycrane,
JIOKa3bIBAIOT, YTO PUMIISHE NMPHULUIH B A3epOaii/pkaH BO BpeMeHa IpaBJICHHs UMIIEpaTopa
Jomunmana (96 - 83 rr. mo H.3.). Kpome Toro, mpaButens ['mpaumana JlxaBaHiiup ObLT
MOCPEIHUKOM B IIEPEroBopax Mexay Buszanruiickoil umnepueil u Apadbckum xanudaTom B
670 rony. IlpaButens Arroronny Y3yH XacaH u ero matb Capa XaTyH, nepBasi >KeHIIUHA-
qumiomMat AsepOaifpkaHa, CBsI3aHBI POJCTBEHHBIMH y3aMH C TPEYECKHM TOCYJapCTBOM
Tpa63on. CotpymanuectBo CedeBuackoro rocygapcTBa maxa FMcemamna Xaranm c
Ilopryranueii, I'enyeil, Benenueit, Wrammeit wu jpyrumu crtpaHamu EBponsl B
MOJNTHYECKOH, SKOHOMUYECKOH N OOOpDOHHOH 00JIacTsAX /IOKAa3bIBAET, YTO OTHOLICHHUS
MexIy AsepOaiiykaHOM U cTpaHaMu 3amagHoN EBpPOITEI MMEIOT JPEBHIOI0 HCTOPHIO.

IIpoxoxxnenne apesHero llleakoBOTO IyTH, UCTOPHUA KOTOPOTO HACUUTHIBAET OKOJO
1500 net, chIrpaio BaKHYIO pOJIb B PACIIMPEHUU €€ CBs3eil co cTpaHamu EBpombl u A3uwu.
Ecnmu MBI MOCMOTpMM Ha HCTOPHIO, TO YBHAMM, UYTO TPY3bl EBPONEHCKUX KYIIIIOB,
HanpasisiBmuecs: B Mpan, byxapy nu XuBy, npoxonuiu uepe3 AzepOaiipkaH. 3HAMEHUTHIE
MyTEIIECTBEHHUKN CHITPa OOJBIIYI0O POJIb B Pa3sBUTHH a3epOail[KaHO-€BPONEHCKHUX
OTHOIICHUH. BU3UT M3BECTHOTO MOPCKOI0O IMyTEHIECTBEHHNKA, HOPBEKCKOTO yueHoro Typa
Xettepgana B baky m ero mpenmonoxkeHus o0 m3oOpakeHmsx kopabneit B ['oOycrane
MO3BOJISIIOT  BBIZABHHYTH IIPEICTaBICHUS O Ooiee JpeBHEH HCTOpUH asepOaiimkaHo-
eBponelickux otHomeHuid. B XIII Beke M3-3a MOHIOJILCKMX HAIIECTBHNA INEPEBO3KU IO
[lenxoBOMY ITyTH Ha HEKOTOPOE BPEMsI IPEKPATUIINCh, HO BO30OHOBWINCE B XV Beke [2].

B coBerckmii mepuon HecnocoOHOCTh A3sepOaiipkaHa IPOBOJAWTH HE3aBUCHMYIO
MEXIyHapOJHYIO MOJUTHKY OTPHIATEIHHO CKa3bIBATaCh HA Pa3BUTHH JABHKCHHS TOPOJIOB.
OpHako B TOCIETHHWE TOABI BCe OONIBIE BHHUMAHHSA YAETSCTCA PA3BUTHIO IBIDKEHUS
ropogoB B AsepbadmxaHckoi PecmyOnmmke. HemaBHO  «AMepHKaHCKHH — KOPIyC
TPaXXIaHCKOTO Pa3BUTHA» BBICTYIWII C MHUIMATHBOW OOBABUTH Tropona Heio-Apk, mrar
Hero-/Ixepcn m T'ssHmka «ropomamm-moOpaTtamm», W 3Ta HHUIMATHBA ObIIa BBICOKO
omeHeHa aaMmuHuCTpanmed ['sHmxu. I'eorpadudeckoe mnpoctpaHcTBo A3sepbaiimkaHa,
KpacuBas NPUpPOJa U JIPEBHSS UCTOPUS CO3/AJIM ONAaromnpHsATHHIE YCIOBHS ISl pa3BUTHUS
Typu3Ma B HOBeMee Bpems [3].

130



XoTsl KyJbTypHbIE M DSKOHOMHYECKHE CBS3M Mexay AsepOaiimxanom u Esporoi
Pa3BUBAIUCH C APEBHUX BPEMEH, TYPUCTHUECKUE CBSI3U HauallK 3apOXKAATHCS B OCHOBHOM C
koHa 30-x rogoB 20-ro Beka. OxHaKO, NOCKOJIBbKY A3epOaiikaH B 3TOT MEPUOA BXOIMI B
cocraB CCCP, Ttypuctuueckue CBsA3M ¢ EBpomoil ocymecTBIsUIUCh B paMKax,
ompeneneHHbIX MockBoil. IIpuHMMas BO BHMMaHHE 3Hauy€HHE TypU3Ma ISl CTpaHBbI,
COBETCKOE PYKOBOJICTBO PAa3pEUIMIIO CO3/JaHME aKIMOHepHoro obmectsa «MHTypucT» B
1929 1. m «Bcecorw3HOT0 MPOJETAPCKOTO JOOPOBOIBHOTO TYPHCTCKO-3KCKYPCHOHHOTO
obmectBay B KoHIe 1930 T. s OpraHM3aIlM ITOCEHICHHS WHOCTPAHHBIX TYPHCTOB.
@unuans! akuoHEpHOTO 00mecTBa «MHTYypHCTY» OBIIIM OTKPHITHI B OOJBIIMHCTBE TOPOIOB
CCCP, B ToMm uncne u B baky.

VIMeHHO 1O JIMHUM 3TOTO O0IIEecTBAa B TOJBI COBETCKOW BIACTH CTald (POPMHUPOBATHCS
TYPUCTHYECKHE OTHOLICHUs MEXAy AsepOaijykaHOM M CcTpaHamu EBpombI, XOTS U B
OrpaHUMYEHHBIX  paMKax,  paspemeHHelx  MockBoi.  Ilocme  BoccTaHOBIIEHUS
TOCYAapCTBEHHOW HE3aBUCHMOCTH AsepOaimkaHckoi PecryOnmuku Obuin  co3maHbl
OnmarompusTHbIE YCIOBUS JUIS Pa3BUTUS O3TUX OTHomeHuH. OmHAako B MepBbIE TOABI
HE3aBUCHMOCTH apMsiHO-azepOai/pkaHCKasi BOMHA M OTCYTCTBHE OKOHOMHYECKOW H
MOJUTHYECKOH CTaOMIBHOCTH BHYTPH CTPAHbI OTHOCUTEIBHO 3aMEUTHIIN 3TOT HpoLiecc.

Ilognucanue corjameHuss O TNpeKpalleHMH OorHs B bumkeke B mae 1995 1. m
HocJieiyroniee akTHBHOE ydacTue AsepOaifpkaHa B MEXIYHAPOAHBIX MPOEKTAX CO3AAIN
HNIMPOKHE BO3MOXKHOCTH JUIl YKPEIUIEHWS M PACIIUPEHUS SKOHOMHUYECKHX CBs3€H C
EBpormoii u oxazanu BIMSHUE Ha pa3BUTHE MEXAYHAPOIHOIO TypusMa [4].

Aszepbaiimxanckass PecryOnmka mMmeeT O4YeHb MIMPOKHE BO3MOXKHOCTH JUIS Pa3BUTHA
Typusma. B 1925-1930 romax ObLTH CO3IaHBI TIEPBBIC 3alOBEAHUKH A3sepOaixaHa -
Iéitrénbekuii, 3araranbckuil 1 Kpi3plmarauckuil 3amoBeAHUKY, | MPKAHCKUN 3alMOBETHUK B
1936 rony u TypbsHyaiickuii 3anoBenHuk B 1958 rogy. C moMoIplo 3amaaHbIX CTpaH B
Aszep0aiimkaHe pa3BUBAIOTCS LIMPOKO PAacCIpOCTPAHEHHbIE B MEXKIYHAPOAHOM MHpE
BOCHHO-UCTOPUYECKHI, TO3HABATENbHbIN, KOHHBIM, BOIHBIM, TOPHBIA, SKOJOTHYECKUH,
JIeII0BOM, CIIOPTUBHBIN, PEIMTUO3HBIM M JApyrue BuAbl Typusma. B mociegHue roxasl B
Aszepbaiimxane ¢ momomipio LlIBeiinapun ynenseTcs BHUIMaHHE PAa3BUTHIO TOPHOTO TypU3Ma
B ['abane u BomHOTO Typu3Ma B MuHrs4eBupe Onaropaps BHYTPCHHHM BO3MOXKHOCTSIM. B
2009-2010 romax mHa Teppuropun ['yOomHCKOTO M ['ycapckoro paifloHOB, y MOTHOXHS
[Maxgara ObUTH CHAaHBI B HKCIUTyaTAIlMIO TOPHOJBDKHBIC HEHTPHI, oOciyxuBatommue 6000
YeJIOBEK, CTOMMOCTBIO 1,5-2 Mmmapia I0JUlapoB, YTO CIIOCOOCTBYET JAalbHEHIIeMy
Pa3BUTHIO TOPHOTO TypH3Ma B A3epOaiimkane.

Typuctsl, mpubbIBaronIUe B peciyOnmKy, oocaykuBatoTcs 1o Mapipyram baky-Acrtapa,
baky-T'asax, baky-banakan, baky-I'o6ycran, baxy-HaxusiBan. TypucTsl mo maprpyram
MMEIOT BO3MOXKHOCTh MOOBIBATh B CIEAYIONINX palfOHAX M 03HAKOMHUTHCS C HCTOPHUECKUMHU
namsTHUKaMu. [ToMuMo mporpecca, JOCTUTHYTOTo B cdepe Typusma B AzepOailykaHCKOM
Pecmy6nuke 3a mocieHue rosl, Hapsy ¢ IPOBEACHHBIMU MOJI0KHUTEIBHBIMU paboTa.

s mpeomoneHus CyHmIeCTBYIOIIMX Tmipo0OieM B 00NacTH pa3BUTUSA Typu3Ma B
AzepOaiimkanckoit  PecryOimke OYeHb BaXXHO H3YYHTh  ITOJIOKUTEIBHBIH  OIIBIT,
HaKOIUICHHBIH Pa3BUTHIMH CTPaHAMH B 3TOH OOJACTH, W Pa3IMYHbIE BapPUAHTHl MOJHUTHKH,
BHeIpsieMoit B cdepe Typusma. [IpumeHeHne MeXTyHapOIHOTO OIIBITa, COOTBETCTBYIOIETO
cnemudrKke M HamnpaBJIeHUsM pa3BUTHA A3sepOailjpkaHa, MOXET BIUIOTHYIO IIOMOYb
MPEOJI0JIETh CYIIECTBYIONIIE IPOOIJIEMEI.

MexayHapoaHBI ONBIT JIOKa3blBaeT, 4YTO B AsepOaiipkaHe TOCYAapCTBO MOXKET
BBIJIaBaTh TPAXKAaHAM TYPHCTHUECKHE Baydephl U IOJIB30BAaHUS yCIyTaMH COIHMAIBHOTO
Typu3Ma, a IIOJB30BATENH MOTYT WCIONb30BaTh 3TH Baydepsl I HOTpeOJIeHUs
TypHPOIYKTA.

JlomkHBI OBITH CO3JJAaHBI TOCYAAPCTBEHHASI CTPATErHs Pa3BUTHS BHYTPEHHETO TypH3Ma,
IeJIeBOM OIOKETHBIN (OHA Pa3BUTHUS TYpHU3Ma, HPUHATH MEPHI 10 OXpaHe MPHUPOIHBIX H
KyJIBTYpPHBIX PECYpPCOB, HUCIONB3YEMBIX B LENAX TypU3Ma, U IPHUBICUEHBl JCHEKHBIC
cpeactBa. Kpome Toro, IOMKHO OBITH oOecriedyeHO OECHPEIsITCTBEHHOE MepeIBIKCHNE
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TYpPHUCTOB IO TEPPUTOPUU CTPAHBI. 3aIUTA NPaB U 3aKOHHBIX UHTEPECOB TYPUCTOB CTPAHBL,
BBIC3XKAIOIIMX 3a TPaHUIly, JOJDKHA O00ecredMBaThCs 4epe3 MEXaHM3Mbl (DMHAHCOBOH H
aIMUHUCTPAaTUBHOM OTBETCTBEHHOCTU TYPUCTHUECKHUX KOMIAHMM U INPUMEHEHUE
(PMHAHCOBBIX rapaHTHi TypolepaTopoB. Takke CYIIECTBYET cepbe3Has HEOOXOJUMOCTh B
MOATOTOBKE HOPMAaTUBHO-TIPABOBBIX aKTOB IO (PMHAHCOBBIM pacyeTaMm B cdepe Typusma.
ObecnieueHne OCYIIECTBICHUS XO3SHCTBEHHOW AEATEIBHOCTH HAa TEPPUTOPHUH TYPUCTCKO-
PEKpEalOHHBIX 30H, MOJArOTOBKA MEXaHM3Ma HANpPaBICHHS 4YacTH JOXOJOB OT
SKOTYPUCTHYECKONW JEATENBHOCTH HAa OXpaHy 3aKa3HUKOB, CO3JaHUE COBPEMEHHON
TYPUCTHYECKOH HMHQPACTPYKTYphl 3aKa3HUKOB M HAIMOHAIBHBIX MApKOB SIBIISIOTCS
Ba)XKHBIMH BOTIpOcamH [5].

W3ydenne Typuctudeckoro O0msHeca B AzepOaiikaHe JTOKa3bIBaeT, YTO, HECMOTPS Ha
NPOJENIAHHYI0 MHOTOTPaHHYl0 paloTy, HMEIoUIHecss BO3MOXXHOCTH HCHOJIB3YIOTCS
HenocTatoyHo 3¢ ¢dexTrBHO. OcTaroTcsi MPOoOJIEeMbl C BBINOJIHEHHEM PadoT, CBSI3aHHBIX C
TypU3MOM, B TOCYAapCTBEHHON IporpaMMe pa3BUTHs peruoHoB. EcTb HegocTatku B
BBIJICJICHUHM CPEICTB HA DPa3BHTHE TypH3Ma W3 HE(QTSIHBIX JOXOJOB CTpaHbl. Texymime
npobiiembl B cdepe Typu3Ma HEraTHMBHO CKa3bIBAlOTCS Ha SKOHOMHUYECKOM pPa3BUTHU
CTpaHBbl, a TaKKe HHTerpanuu B Epporny.

[ ycTpaHeHNS HETONIaI0K PEKOMEHIYETCS TPOBECTH CIIEAYIONTHE PAaOOTHI:

* Peanmzanysg NOMWUTHKKM HU3KUX HAJIOTOB, KOTOpas CIIOCOOCTBYET pPa3BHTHIO
TyPUCTHYECKUX KOMIAHUN U CTUMYJIHPYET CO3AaHUE HOBBIX KOMIIAHUN;

* YcTpaHEHHE CyNIECTBYIOIIEH MOHOMONHMM B cepe TypHu3Ma, CO3JaHHE PaBHBIX
BO3MOXKHOCTEH /I JHMIl W KOMIIAHWH, 3aHUMAIOIIUXCS TYpU3MOM, (OpMHpPOBaHHE
HEOOXOUMBIX YCIIOBUH Il CBOOOIHOI KOHKYPEHIINY;

* Pacupenue a1eMOKpaTHYECKOil BOCIHMTATEIbHONH pabOThl Cpely TpaxkJaH, pa3BUTHE
MOJIMTUYECKOU KYJBTYDBI;

* YyuteiBasg OoJbIlIOE BIMSHHE TypH3Ma Ha 3KOHOMHUKY cTpaHel, co3nanne B AHHA
COOTBETCTBYIOLIETO OTAeNa Ui Pa3BUTHA M KOOPAMHAIIMM HAay4HBIX MCCJIECJOBAHUI B
obnacTu TypusMa u T.1I.

Ilo HameMmy MHEHHIO, BCE€ 3TH MEPONPHUATHS OKaXyT MOJOXKHUTEIbHOE BIMSHUE Ha
ObicTpoe 3aHATHE a3zepOalPKaHCKUM TYpHU3MOM JOCTOMHOTO MeECTa Ha MHPOBOM
TYPUCTHYECKOM PBIHKE M MHTETpanuio Asepbaiimkana B Espormy.
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