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Abstract: it should be noted that Uzbek composers used national music as the basis for creating Uzbek operas. If
we analyze the operas, from the very first opera, we can see that the main theme of all of them is based on Uzbek
national music.

This article describes some scenes from the opera "The Tsar's Bride" by N. Rimsky-Korsakov with musical
analysis.
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MY3bIKAJIBbHBINA AHAJIU3 U3 OIEPBI “IHAPCKASI HEBECTA”
H. PUMCKOI'O-KOPCAKOBA
PanskadoB A.A.

Paoowcaboe Asaz Axbaposuu - u.o.npogeccopa,
Kagedpa « Axademuueckoe nexwue u onepHas no02omoexa”
Tocyoapcmeennas koncepeamopus Y36exucmana,

2. Tawxenm, Pecnybauxa Y3bexucman

Annomayusn: ciedyem ommemumy, 4mo y30eKcKue KOMHOUMOPbl UCHOIb3068AU HAYUOHATLHYIO MY3bIKY KAK
0CHOBY 071 co30anus y30exckux onep. Eciu npoananusuposams onepul, ¢ CAMol Nepeoti onepul, mo MOICHO
VBUOEeMb, YMO OCHOBHASL MEMA 6CeX HUX OCHOBAHA HA Y30EKCKOU HAYUOHANLHOU MY3bIKe.

B oannoii cmamve onucwvisaromes nekomopule cyenwvt us onepvl H. Pumckozo-Kopcaxosa «L{apckas nesecmay ¢
MY3bIKANbHBIM AHATUIOM.

Knrouegoie cnosa: onepa, KOMno3umop, anaius, my3vliKka, npous@eaeﬂue, apust, pedumamue, ()bzxaHue, nevue.

Recitative and aria of Grigory Gryaznoy, one of the main characters in the opera "Tsarskaya nevesta" by N.
Rimsky-Korsakov. This aria is played almost at the beginning of the opera and reveals the essence of the opera.
He begins with his inner feelings in the recitative, and tells about his life in the aria.
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Fig. 1. Gryaznoy's recitative and aria from the opera “Llapckas Heéecma”.

Recitative is performed in a meditative mood in a sad mood. Voice colors reflect the silence during singing.
At the same time, we can see a state of remorse for what he has done.
The beginning of the aria also begins in a sad and gloomy mood. It requires a bright legato from the

performer, as well as full breathing.
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Fig. 2. The beginning of the aria.

In the aria, recalling its heyday, the timbre of the voice sounds resoundingly, with brighter colors than in the
recitative. Here, he mostly remembers his youthful pastimes and days spent with his friends. And with this, you
can guess how the opera will continue.
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Fig. 3. Sound Timbre of voice.



The final part of the aria begins like the first part, but unlike it, the end ends with pain and suffering. From
this we can know that the end of the opera ends in the same mood.
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Fig. 4. The final part of the aria.
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