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Abstract: today the genre of chamber music plays a special role in the work of young Uzbek composers. Chamber music
(Latin camera-room) is a piece of music intended to be performed in a small room for a small audience. It differs from
the symphonic, concert, opera and ballet genres performed at special venues such as the Philharmonic and the theater
building. Chamber music consists of such samples as sonatas, suites, miniatures, romances written for a soloist or
chamber ensemble (duet, trio, quartet).

This article contains the author's reflections on the work of Uzbek composers today, in particular, on the work of the
young composer Dilbar Fakhridinova “Sonata” for violin, cello and piano.
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POJIb 1 3BHAYEHUE ’KAHPA KAMEPHOM MY3bIKH B TBOPUECTBE MOJIOJIBIX
Y3BEKCKUX KOMITIO3UTOPOB (HA TPUMEPE « COHATBI» KOMIIO3UTOPA
JTAJBBAP ®AXPUIUHOBOM 11 CKPUIIKH, BAOJIOHYEJIA U ®OPTEIINAHO)
Myxamensxanosa 3.C.

Myxameoorcanosa 3axpo Cameanoueerna — ooyenm,
Kagheopa KamepHoU My3bIKU,
Tocyoapcmeennas koncepsamopusa Yzbexucmana, e. Tawkenm, Pecnybauxa Ysbexucman

Annomayun: cecoO0Hs JHCaHp KAMEPHOU MY3blKU ucpaem ocodylo poib 6 meopuecmee MON00blX Y3OEKCKUX
Komnosumopos. Kamepnas mysvika (nam. camera-roOM) — My3biKaibHOe NpouzsedeHue, NPeoHaA3HaueHHoe Ol
UCNOTHeHUsl 8 HeDOMbLWOU KoMHame 015 Hebobwol ayoumopuu. OHa omauyaemcs om CUM@OHUYECKUX, KOHYEPMHBIX,
ONEPHBIX U DANEMHBIX HCAHPOB, UCHOTHAEMBIX HA CNeYUATIbHBIX NIOWAOKAX, MAKUX KAK (UIapMOHus u 30anue meampa.
Kamepnas mysvika cocmoum u3 maxux o6pasyos, Kax COHAMbL, CIOUMbL, MUHUAMIOPbL, POMAHCHI, HANUCAHHbBlE OIS
CONUCA UNU KAMEPHO20 aHcambs (Oyam, mpuo, Keapmem,).

Hannas cmamus codepoicum pazmvluieHuss aemopa o meopuecmee y30eKcKux KOMRO3UmMopos ce200H s, 8 YACMHOCHIU, O
npousgedeHuu Moao0020 komnosumopa Juavbap Daxpuounosou « Conamay 0nis CKpUnNKu, UOIOHYENU U POPMENUaHo.
Kniouesvle cnosa: komno3umop, KamepHas My3vlKa, COHAMA, CKPUNKA, UOIOHYENb, POPMENUAHO, UCHOTHEHUE.

The term "chamber music" was first used in Italy in the 16th and 17th centuries to refer to secular vocal and
instrumental music to distinguish it from church music. By the 19th century, Kamer music was also performed in
concert halls. In the 19th and 20th centuries, the genre of chamber music developed in the works of composers from
many countries. Composers of Uzbekistan G.Mushel, M.Burhanov, S.Yudakov, B.Gienko, I.Akbarov, S.Jalil, F.Yanov-
Yanovsky, T.Kurbanov and others have created various chamber works.

Sonata (Italian: sonata, Latin: sonare) is one of the main genres of chamber music. A 3-part series is sometimes
found in 1,4,5 parts. Part 1 and 3 of the 3-part classical sonata are fast-paced, part 2 is slow-paced. Part 1 (sonata
allegrose) consists of 3 major sections: section), then combine the main melodies by reproducing them.

Fakhridinova Dilbar Lazizovna was born on November 25, 2002 in Gazalkent. In 2012-2018, he studied in the violin
class at the 17th Children's School of Music and Arts. In 2018, after graduating from the 9th grade of high school, he
entered the Academic Lyceum for Gifted Children at the State Conservatory of Uzbekistan in the field of "Stringed
instruments”. In 2020, he graduated from the lyceum with honors and was admitted to the State Conservatory of
Uzbekistan, majoring in "The Art of Composing"” (composer Sherzod Sobirov's class). He is currently a second-year
student at the Department of Composing and Instrumentation of the State Conservatory of Uzbekistan.

Student-composer Dilbar Fakhridinova's "Sonata" was written for violin, cello and piano. The main part of the
exposition is written in the left frigid lad, dramatic character. The violin was the main theme, the cello was both rhythm
and harmony, the piano was harmony. Cello pizz. the method of execution was used as a rhythm.

Example Ne 1. Home party.
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The accompanying part is written in lya frigiy lad, cello, melodious, lyrical character. The piano reflects harmony.
Example Ne 2. Side party.
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The main party in the development is written in frigiy lad. The main part is preceded by an introductory part on the
piano. The main theme sounds on the violin. Then the subject is played on the cello in a changed state, i.e. the process is
the exchange of the subject between the instruments.

Example Ne 3. Development part.
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The side party reflects some lyrical character, without contrast to the main party. It is in this part that the question-
and-answer form occurs between the instruments.

In the reprise, the adjoining pariah in the exposition comes in the main left phrygian lad, i.e. the theme sounds like an
alternation between the instruments.

Example Ne 4. Reprise.
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The main batch is given and the work ends with a small code at the end.
Example Ne 5. Code.
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Despite the use of academic instruments in the play, in terms of melody and rhythm, the national color of Uzbek
music is vividly reflected in the instruments.
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