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Abstract: there is a saying among the Uzbek people: “Knowledge gained in youth is a pattern carved in stone”.
To encourage children from an early age to study, to read books, to teach them to spend their free time in useful
activities, to create conditions for them to do such activities is one of the main tasks of every parent. Timely
training of children in preparation for independent study will help them not to stumble in the future in life, but to
perfectly assimilate their knowledge in school, secondary specialized and higher education. Every parent cares
and strives to ensure that their child is educated in better conditions than himself, so that he or she can make the
career that he or she needs in the future.

Keywords: music, art, study, education, learning, note, stroke, performance.

ITPOBJIEMA HAYAJIBHOI'O OBYYEHUS UTPE HA HAPOJHBIX
NHCTPYMEHTAX (HA IPUMEPE HHCTPYMEHTA IYTAP)
Xaiinapanuesa /I.J.

Xatioapanuesa /[[ypoona OpkunosHa - cmapuwuii npenooasament,
Kageopa ucnonHenus Ha Hap OOHLIX UHCIPYMEHMAX,
Tocyoapcmeennas koncepsamopusa Ysbexucmana, e. Tawkenm, Pecnybnuxa Y36exucman

Annomayua: 6 y3oexckom napode Ovimyem no2060pKa: «3HAHUA, NOAYYEHHble 8 MOI0OOCHU, — MO V30p,
sviceyennbvlii 8 Kamuey. Ilobyscoams demeii ¢ panneco 6ospacma K yuebe, UMEHUIO KHUS, NPUYYAMb UX
nposooums c800600HOE BPEMsl 30 NOLE3HBIMU 3AHAMUAMU, CO30A6aMb UM YCI08USL OIS MAKUX 3aAHAMULL — 00HA U3
2NIABHBIX 3a0ay Kaxcoo2o pooumens. CeoespemerHoe 0OyueHue oemeli NOO20MOBKe K CAMOCMOAMENbHOU yuebe
ROMOJCem UM 8 OQNbHeliueM He CHOMKHYMbCA 6 JHCUSHU, A 8 COBEPULEHCINBE YCEOUMb C80U 3HAHUS 8 WKOJE,
cpedHem cneyuanbHoM u gvicuiem obpasoganuu. Kasicowlii pooumens 3abomumcs u cmpemumcs K momy, 4moovl
€20 pebeHOK Noayuun obpasosanue 6 AVHWUX YCIO8UAX, YeM OH CaM, 4MoObl OH U OHA MO2TU COendAmb
Kapvepy, KOmopas eMy HYHCHA 8 Oyoyujem.

Kntouesvie cnosa: mysvika, uckyccmeo, yueba, oopasosanue, 00yuenue, HOmMa, WMpux, UCHOTHEHUe.

We can achieve the desired result by identifying what kind of art our children are interested in from an early
age and directing them to it. In this regard, we are talking about our children's music and art schools, which
operate in our country, contribute to the finding of their place in life, the promotion of Uzbekistan in the world.

The state has renovated all children's music and art schools in the country, built new buildings, provided
them with material and technical base, all the necessary teaching aids and instruments for the educational
process. Students who are educated in such conditions, of course, strive to achieve good results, to demonstrate
their skills on a global scale. Enthusiastic teachers, of course, have a role to play in helping young people
achieve high results and become good musicians. It is no exaggeration to say that we have such well-educated
and skilled teachers, who are guaranteed to produce skilled musicians and knowledgeable teachers.

When teachers first give a word to a student who has come to learn an instrument, they should be able to
encourage himto love that word, and then to develop them into a skilled performer in that word. Not only sound
education but his alertness and dedication too are most required. A child who comes to class for the first time can
be attracted to him by dancing to music that he likes, and then he quickly becomes interested in playing his
favorite music and begins to learn to play it on the instrument. Of course, in the process of learning to play,
special attention should be paid to the sitting position, right and left hand movements, as much as possible in
each lesson until you have mastered playing on the instrument. The playing style of the instrument should be
taught in a clear, fluent manner. Because the knowledge acquired in primary education has a strong place in the
memory of the child.

When a new work is given, of course, the work must be performed by the teacher, because if the student is
familiar with the tone of the work, this work will make a good impression on him. In the elementary school of
music school, when choosing a new piece, it is necessary to give melodies that will be quickly remembered. For
example, if such works as "Yallama yorim", "Kugirchogim", "Andijan polkasi", "Tulpor" are given, the student
will be interested, and if possible, they should be performed with the song of these works. In the course of the
lesson, the teacher also performs large-scale works that the student can later perform, which also gives a unique



result. In the process of teaching the student, taking into account his age and level of mastery of the lesson, the
lesson will help the student not to get bored in the lesson, to quickly master the work.

In the process of teaching performance on the instrument, of course, it is necessary to absorb the performance
through the note. Because the student who learns to play by note gets into the habit of teaching at home
independently, and such an approach teaches the child to prepare the lesson without getting bored, paying
attention to the number of notes. When a student plays with a note, he learns that the work should be performed
with attention to numbers, alterations, dynamic characters. When explaining the style and methods of execution
of the instrument, attention should be paid to the right hand, explaining to the reader how to perform the bars
accurately, and how to play them without adding them together when moving from one bar to another. When
teaching barcodes, it is important to be familiar with their names, because even when performing other works,
such a range of nomenclatures will quickly help you understand what a barcode is.

Polyphonic ensembles and orchestras from the school of music and art also play an important role in learning
to play the instrument, and sitting in a group with their peers increases students' interest in their own instrument
and other instruments. Teaching the student to read the given works clearly, fluently through notes, increases
musical literacy. When performing in ensembles and orchestras, fluency among peers also increases the agility to
pay attention to dynamic characters. Performing in concerts with ensembles and orchestras also has the effect of
suppressing the student's excitement and boosting their self-confidence. Performing as an soloist with an
orchestra develops in the student the ability to hear his or her own instrument and orchestral performance, and to
perform in harmony with the orchestra.

In the reader, the quality of the instrument also affects its performance and style of sound. When choosing a
musical instrument for a student, it is necessary to consult with the teacher and approach it based on the physical
appearance of the child. The appearance of the instrument, its fit into the pupil’s lake, also influences the child’s
affection for the instrument. It should be noted in the position of the right hand when playing the dutar on the
instrument, how to achieve a positive level of sound by holding the mediator in the kashgar rubobi or the bow on
the gijjak instrument. Injuries to the fingers of the right hand that result from an incorrect playing style affect the
student’s interest in the instrument and its performance skills. It is advisable for the teacher to use his / her skills
in preventing such situations and to conduct the lesson based on the student’s interests.

The words of the Uzbek national instrument are one of the most ancient and colorful in the world. Valuable
information about their origin can be found in the scientific pamphlets of our world-famous scientists.

The favorite instruments of the Uzbek people have an ancient history, and information about them is given in
the musical pamphlets of the 15th century scholar al-Husseini. Legends about the creation of instruments can
also be found in historical literature and pamphlets. For example, A.F. Eichhorn, N.N. Mironov, V.A. Uspensky
and other scholars who came from Europe to study Uzbek culture wrote in their diaries and scientific works that
dutar can be found in every Uzbek household.

Our national culture and values are determined not only by our traditions and customs, but also by our
national words. Along with such words as tanbur, ud, gijjak, chang, kanun, nay, the dutar is a special instrument,
which has already become a favorite word of our people with its melancholy and soft voice.

The ideas of improving our national instruments, creating new ones and further expanding the performance
capabilities of the formed ensemble did not leave Yunus Rajabi, and he expressed his views to the master Usmon
Zufarov. Thus, the master Usmon Zufarov conducts several experiments on dutar, tanbur and gijjak. At the end
of the experiments, master Osman created new instruments, such as a large dutar, a large tanbur and a large
gijjak. These created instruments have a positive impact on the expansion of the ensemble's performance
capabilities.

In 1930-1940, under the leadership of Al Petrosyants, several masters of musical instruments, such as S.E.
Didenko, V.A. Romanchenko, Shorakhim Shoumarov, began to improve the performance of Uzbek folk
instruments. Master Usmon Zufarov was one of such masters. In order to preserve these improved and ancient
instruments, to study their origin and development, a research and production experimental laboratory and a
workshop for making instruments will be established.

At the end of the experiments carried out in the laboratory, a family of dutar was created, and master
Hirojiddin Muhitdinov, a student of Master Usmon Zufarov, also contributed to the creation of this dutar family.
To date, all the instruments in this family are used by amateur musicians, children's music and art schools,
academic lyceums, college students and conservatory students in solo performance, folk instruments in
ensembles and orchestras. New playing styles, new strokes of the instrument appeared.

Before the improvement of the dutar, only simple methods, such as rez and reverse percussion, were used,
and later percussion, such as pittsikato, tremolo, were used in various forms. Spontaneously, as a result of
changes in the appearance of these dutars, such instruments as dutor prima, dutor second, dutor alt, dutor bass,
dutor double bass were created, which had different appearance and range, specific sound, timbre and, of course,
performance capabilities. In these instruments, the silk or intestinal strings of the traditional dutar instrument
were replaced by kapron strings, and the bow tie curtains were replaced by wooden curtains attached to the
handle itself, and words with a chromatic sound instead of a diatonic sound appeared. Thus, there were great



changes in the sound and performance of the instrument, that is, the dutar also had the opportunity to perform
works created by composers of the world and fraternal peoples.

Of course, kind, passionate teachers have a role to play in helping their students later become masterful
musicians of their instruments, winners of various competitions, and future educators like their knowledgeable
mentors. As long as we have dedicated teachers who are dedicated to their work, we are confident that our
children will grow up to be knowledgeable, intelligent, mature musicians.
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