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Abstract: the peoples of the world, regardless of nationality, rely on the foundations of their lives, spirituality and
traditions, and develop under the influence of national values. Tanbur, reflecting all the customs and values of the
Uzbek people, is one of the favorite instruments of the Uzbek people. Over the years, the possibilities of performing
on this instrument have been formed, and the variety of styles of performance has led to the emergence of the best
examples of performance among the people.

Even today, the tanbur instrument is made mainly from various varieties of mulberries. In Samarkand and Bukhara
they grow mulberry, white mulberry, in the Ferghana Valley quail mulberry, pearl mulberry, common mulberry,
black mulberry, shotut, white mulberry, soroza mulberry, khashaki mulberry.
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CTPOEHHUE U UCITIOJTHUTEJIbCKUE HABBIKU HHCTPYMEHTA TAHBYP
IOnycoB Y.A.

FOnycos Yayebex A6Oyaxowumosuy - cmapuiuii npenooasames,
Kageopa ucnoiHumenIbCcmed Ha HapOOHBIX UHCMPYMEHMAXx,
Tocyoapcmeennas koncepsamopus Y3bexucmana,

. Tawxenm, Pecnybauxa Y30exucman

Annomayus: HapoObl MUpaA, HE3ABUCUMO O HAYUOHATLHOCIU, ONUPAIOMCS HA OCHOBbI CE0€ll MHCU3HU, OYXOBHOCMY
U mpaouyuu, pazeuearomcs noo GIUAHUEM HAYUOHANbHBIX yeHHocmel. Tanbyp, ompadxcarowuii éce odviyau u
yeHHOCmuU Y30eKCK020 Hapood, A61Aemcs OOHUM U3 JHOOUMBIX UHCIMPYMeHmo8 Y30ekckozo Hapooa. C z2odamu
DOPMUPOBATUCH BOIMONCHOCTNU UCNOTHEHUS. HA SMOM UHCMPYMEHme, a pasHooopasue cmuaeti UCNOIHEHUs NPUBENo
K NOABNEHUIO 8 HAPOOe IYYUUX 00pasyo8 UCNOIHEeHUS.

Hadxce ceo0us uzeomagiugaemes uHcmpymenm mandyp 6 OCHOBHOM U3 PA3IUYHBIX COPIOS MYMOBLIX depesbes. B
Camapxande u Byxape esvipawusarom mymoeHux, wenkosuyy oOenyio, 6 Depeanckoi O0oauHe WenKo8Uyy
nepenenunylo, WeIKO8UYY MHCEMYUYHCHYIO, WENKOBUYY OObIKHOGEHHYIO, WENKOSUYY YepHYIO, WOWYHI, WENKO8UYY
0enylo, WenKkosuyy coposy, WeIKo8UYy Xauaru.

Knrouegwie cnosa: uncmpymenm, manbyp, Koca, pecucmp, 2010¢, memop, UCNOAHUMENb, 38YK.
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Musical instrument making is one of the rare arts, and it is a rare art form. While the creation of an instrument
for a fine art such as music itself requires a great deal of knowledge, skill, experience, and mastery, the process is
related to practice, from the quality of the instrument to the quality of the instrument. requires the ability to make. In
this case: first, the master must be aware of the quality and condition of several different materials used in the
manufacture of musical instruments; secondly, it must be able to process these things; thirdly, the hand equipment
used in the making of the instrument must have mastered the skills of working with electrical equipment and must
be aware of technical safety; fourth, the musician must be able to repair parts when they are damaged; fifthly, and
most importantly, the master must have the musical-acoustic, ergonomic, aesthetic quality of appearance, the impact
on their capabilities, and the ability to create each part of the word in a way that meets the requirements of the art of
making instruments.

Dozens of national instruments are widely used in music in our country. This is one of the factors determining
the activity of the switches. One of the most important factors before starting to make musical instruments is to
collect high-quality raw materials, to process them in a special way and to process them into wood. To make a
tanbur, an annual broad-leaved tree that grows in a cool place with little sunlight is selected, and the cut tree is dried
for four to twenty or even more years. Each master takes a different approach and uses different drying methods.

The tanbur bowl is one of the main components of sound. Previous masters used saws in this process, but now
with the help of electric tools it is possible to spend three to four times less time. Of course, as evolution has evolved
in every activity over time, so have different styles and schools of thought developed in the field of music.
Craftsmen from Bukhara, Samarkand, Khorezm, Fergana, Andijan and other regions differ in the decoration, shape
and thickness of the skull. Fahriddin usta tanbur samples Usta Osman's grandson Anwar Usta's instrument differs
from the shape of the skull in the shape of a bowl, ladi, and the size of the handle. While the first instrument maker
made the tambourine bowl completely noxious and the handle long, the second master's work made the back of the
bowl more conical than the conical handle. But in all of this, the quality of the instrument's sound is paramount.



The tanbur bowl is made of a single piece of mulberry wood in a noxious shape and is a sound-enhancing part.
Making a cover also requires a great deal of responsibility and a well-planned approach to work. This section is
made only of mulberry wood, for which a very well-dried, large annual tree, without branches, eyes, smooth, sweet
fruit is selected. The reason is that the lid acts as a resonator and is a measure of sound, quality and resonance.

Dasta is another component of the tanbur, which is mainly made of apricot, walnut, plum and mulberry trees.
Many growers believe that apricot trees are a hardy, hardy, moisture-resistant raw material that grows in the Uzbek
climate. These qualities help to keep the standards of the musical instrument menu unchanged. Only rarely, in
Samarkand and Bukhara, is the dutar handle made of apple or walnut. Tanbur makers also used other raw materials.
For example, the main part of the tanbur is made of mulberry, and the smaller parts, such as "Ear", "Dasta",
"Harrak" and "Extra Harrak", are made of apricot wood.

The strings of the tanbur are made of brass or copper, which is the most suitable material to provide a unique
ohangrabo, pleasant timbre.

Tanbur curtains are mainly made of sheep intestines, and has curtains are made of apricots. The first part of the
tanbur is called the torgir. It is attached to the lower part of the instrument, which is a buttoned part, to hold the ends
of the strings. Torgir is made from mulberry, apricot wood, and in some cases from hard animal bones.

The next part of the tanbur is the harrak and the additional harrak is made of mulberry or apricot wood. At the
end of the above work, the strings are pulled on the instrument and the drum is ready to be played.

The tanbur is one of the favorite traditional songs of the Uzbek people, with a medium to low register sound. The
tanbur is mainly used in solo, various traditional ensembles, as a soloist in orchestras. It is known from history that
Farobi's musical treatise describes the curtain structure of the Khorasan tanbur. Tanbur is recognized by Uzbek,
Tajik, Uyghur and other Turkic peoples and is widely used as a professional word.

Works for the instrument are recorded on a violin key and sound 1 octave lower than recorded. Three of the four
brass or copper strings (first, second, and fourth) are unnison sol. The membranes are made of intestinal or kapron
thread and have a diatonic sound. Although half-tone strings are usually crushed harder with the fingers, nowadays
it is often observed that special curtains are installed. These curtains are attached to a wooden pole.

Range: from left octave "do" to 3rd octave; "sol" from major octave to "do" from 2nd octave. The instrument is
popular because of its powerful, pleasant-sounding sound. Although the first string is played with the help of a
musical instrument, the rest of the strings are used to play the intercom and to fill the method or to beat the wrists.

In the first lessons, based on the physiology of the musician, it is necessary to establish the correct form of
performance on the instrument. In this case, it is advisable to assess the student's body structure, the position of the
right and left hands during the performance, the position of the base points, the length of the fingers, to assess and
correct future deficiencies.

General information about the instrument is that the tanbur cup is the base of the right foot, the fingers of the
right hand are on the cup, and the fingers of the left hand are on the handle. The alignment of the two shoulders and
the straightness of the body are the basis for the performance of the tanbur instrument. First, the tambourine is
placed on the right thigh, with the heel of the instrument facing forward and the left foot facing the opposite side.
This allows the right knee to be raised so that the instrument does not slip.

In general, one of the most important criteria in the performance of Uzbek folk music and master music is the
enrichment of simple sounds with various ornaments and designs. After all, the performance of sounds by design is
a tradition of music of every Oriental people. This factor means that the content of the melody, enriching and
expressing the psyche of the peoples [1, 13].

Left Hand Position: Because the tanbur handle is longer than other instruments, it is held horizontally to the left.
This allows the fingers of the left hand to move over the handle.

In order for the musician's left fingers to move freely during the performance, the left hand must first be in the
correct position. When the musician plays the tanbur during the performance of the work, it is appropriate to move
the handle to the extent that it serves to reveal the essence of the artistic content of the work, in accordance with the
rhythm of the melody.
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