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Abstract: this article discusses ostinato forms in the modern work of composers of Uzbekistan.

The purpose of the article is to highlight these forms from the standpoint of reflecting monodic traditions in them. In
accordance with this some prerequisites for metro-rhythmic, textural, formative and figurative-semantic ostinato,
contained in the musical traditional heritage of the Uzbek people are described at the beginning, and then their
embodiment in composers’ opuses. At the same time, considerable attention is paid to impact of new current trends.
Based on the analysis, a conclusion is made about the synthesis of modern and monodic traditions in the sphere of
ostinato forms.
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Annomayun: 6 OanHOU cmamve pACCMAMPUBAIOMCA  (QOPMbI  OCIMUHAMO 8 COBPEMEHHOM MopyYecmee
KOMRo3umopos Y3bexucmaua. Llenv cmamvu - evl0enumsv smu Qopmbl ¢ MOUKU 3DEHUS OMPANCEHUS 6 HUX
MOHOOUYeCcKUx mpaouyuii. B coomeemcmeuu ¢ smum 6Hauane ONUCLIBAIOMCS HEKOMOPble HPeONnOCHLIKU
MEMPOPUMMULECKO20, PAKMYPHO20, POPMO0OPA3YIOWe20 U OOPASHO-CMBICIO8020 OCHUHAMO, COOEPHCAUUECs 8
MY3bIKATbHOM MPAOUYUOHHOM HACTEOUU Y30eKCKO20 HApoOd, d 3ameM Ux 60NI0WeHUue 8 KOMROZUMOPCKUX ONYCax.
Ipu smom 3HauumenvHoe GHUMAHUE YOCNAEMCs BIUAHUIO HOBbIX CO8peMeHHbIX meHnoenyull. Ha ocnose ananuza
denaemcs 8vbl800 O CUHME3e COBPEMEHHOL U MOHOOUYECKOU mpaouyui 8 cghepe popm ocmunamo.
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The second half of the 20th - the beginning of the 21st century appears in the history of musical culture as an era
characterized by a variety of trends, directions, styles. This period is distinguished by opposite trends: on the one
hand, it is the search for new expressive means, composition techniques, the desire to establish novelty and
originality. On the other hand, in its constant, eternal striving for renewal, modern composer practice never ceases to
turn to the experience of the masters of past centuries - to the music of the Middle Ages and the Renaissance.

These trends are directly reflected in the practice of composing, in which, along with the use of ancient genres
and forms, such as passacaille, chaconne, non-traditional, new, individual forms are also used, due to the emergence
of new composition techniques and accordingly new types of thematism, texture, development principles and forms
[6, c.414].

The processes taking place in modern music are also characteristic of the composer’s creativity in Uzbekistan.
Mastering and quite actively using modern techniques of composition and form, the composers of Uzbekistan, at the
same time, deeply, consciously, “analytically” implement the features of the traditional heritage of the Uzbek
people.

It is known that variation and variant, and ostinato development principles occupy a very important place in
Uzbek traditional music. The rhythmic ostinato manifests itself most clearly and directly in it, which is revealed
through “usuls” (patterns), i.e. certain rhythmic formulas that persist throughout the work.

It should be noted that the role of usuls in different genres is divers: they act either as an accompaniment to a
melody, or are equal with it and are important in the process of form formation [2, 150].

In composer's opuses, the combination of melodic and rhythmic ostinato lines is embodied in the form of
polyphonic layers, widely used not only in ostinato polyphonic variations, but also in almost all forms.

Another manifestation of ostinato in traditional music is such a form of two-voice as bourdon + melody, where
bourdon performs the function of ostinato. In this case, we can talk about textur ostinato.



Ostinata principles in traditional music can also be seen in some features of form formation. Thus, many vocal
and instrumental compositions are divided into constructions, separated from each other by repeated and
periodically returning instrumental performances. The periodicity and invariance of their appearance allows us to
speak of them as a kind of discrete ostinato [4,106].

I would like to note that ostinato in traditional music is manifested not only in rhythm, texture, principles of
development, but also in the figurative and emotional sphere. So, monointonation, monotony in the formation of
monodic samples contribute to the transfer of deep concentration, reflection, staying in one emotional state for a
very long time.

All of the above reasons stimulated the composers of Uzbekistan to create a large number of works that use a
variety of ostinato techniques and forms. Let’s emphasize that at the present stage, the approach of composers to the
traditional heritage is becoming more thoughtful, conscious, and purposeful. In it, composers find such sides
associated with figurative-semantic, intonation, metro-rhythmic, compositional-structural, phonic, performing
features that not only inspire, but also push them to search for new solutions - in the field of semantics, thematics,
composition techniques , textures and from formation.

In the second half of the 20th century. - At the beginning of the 21st century, composers of Uzbekistan created a
considerable number of works using various ostinato techniques and forms. Among them are traditional and various
non-traditional ostinato forms.

These are works by Uzbek composers of different generations. Among them are B.Gienko, G.Mushel,
M.Tadzhiev, T.Kurbanov, F.Yanov-Yanovsky, A.Khoshimov, M.Bafoev, D.Saidaminova, N.Giyasov, R.Abdullaev,
Kh.Rakhimov, A. Mansurov, I. Pinkhasov, D. Yanov-Yanovsky, O. Abdullaeva, N. Erkaev, F. Akramov, A.
Safarov, Sh. Sobirov, V. Khandamyan, and others.

I would especially like to note that non-traditional - new, individual, author's forms arise on the basis of the
synthesis of modern and, to a large extent, monodic traditions [5, 36], an analysis of a considerable number of works
by composers of Uzbekistan indicates that interest in ostinato forms not only does not weaken, but even intensifies,
which indicates the prospects for their development.
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