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Abstract: this article deals with the complex and diverse nature of variety works. Paramount importance are the
generic, specific and genre features of performances, which necessarily find expression in the specific expressive
means used by the artist. The variety of variety genres, sometimes the most unexpected combination of them, present
a serious difficulty for the director of variety programs.

Keywords: art, theatre, stage, performance, genre, form, style, number, artist.

CIHEHUYECKOE BOIUIOIIEHUE 3CTPAJIHBIX HPOI/I3BEI[EHI/II71
Pammnos M. P.

Pawuoos Maxmyo Pacynosuu —npogheccop,
Kaghedpa uckyccmea scmpadvl u MACCOBbIX NPeOCMAasie U,
Tocyoapcmeen bl UHCHUNTYm UCKyccme u Kynshypbl Ysexucmana,
2. Tawxenm, Pecnybnuxa Y36exucman

AHnHomayus: 6 nacmosauel cmamve peys udem 0 CIOXKHOH W pazHOOOpasHOU MpHUpOne scmpaovl. Bajicnetiwee
3HQUEeHUe uMerom pooosvle, GUOOGbIE U JHCAHPOBbIe OCODEHHOCMU ICMPAOHLIX NPOU3BEOeHUl, KOMOpble
0053amenbHO HAX00IM BbIPAdICEHUe 8 CNeYUPUUECKUX BbIPAZUMENbHBIX CPeOCmBaX, UCHOIb3YeMbIX APMUCTIOM.
MHnozoobpaszue 3¢cmpacHbIX JHCAHPOB, NOPOU CAMOE HEOJCUOAHHOEe UX COYemaHue, NpeoCmasisiom CepbesHy
MpPYOHOCHb 0151 NOCHAHOBUUKA ICMPAOHBIX NPOSPAMM.

Knroueswle cnoea: uckyccmso, meamp, 5cmpada, CHeKmakib, JHcaup, popma, cmuib, HOMep, apmuchi.

T. Teterevkova’s dissertation research notes that “on the stage, the concept of “genre” (as it happened
historically) means, first of all, the main expressive means that create an artistic image in the performance
(colloquial genre, vocal genre, instrumental genre, original circus genres, etc.). And in this sense, the stage is
probably the most multi-genre form of spectacle. In theater, the genre is understood as a general aesthetic category.
If you pay attention to this difference between the terms "genre" and "variety genre", then you can avoid
terminological discordance in the future [1].

“Genre,” writes M. Kagan, “is a general category of the morphology of art, and its ambiguity and diversity are
deeply natural, as they are generated by the versatility of the structure of art. At the same time, in each art form, the
general laws of genre differentiation operate in a special way, depending on which facet of the structure of artistic
activity is of primary importance in this art form, and which is of secondary importance. Therefore, each type of art
has its own "set" of genres, in which, next to the genres common to the whole family of arts, there are genres
specific only to one or another type [2].

The artistic structure of variety works is complex and varied. The most important are the generic, specific and
genre features of the works, which necessarily find expression in the specific expressive means used by the artist.
The variety of variety genres, sometimes the most unexpected combination of them, present a serious difficulty in
the typology of variety genres.

The most unresolved theoretical problems of variety studies are terminological discrepancies in the typology of
varieties of variety genres, which are due not only to personal preferences or conceptual beliefs of researchers, but
reflect the objective complexity of this kind of task.

Probably, in the first place in the classification it is necessary to put the specific difference. Musical art is the
basis of vocal and instrumental performances, circus - original and sports circus, choreographic - classical and
variety dance, synthetic art of the dramatic play of a theater actor - speech varieties of numbers.

The species originality of various arts makes it possible to determine the generic affiliation of variety numbers,
which accumulates their varieties into certain groups (speech, music, circus, choreographic genus). In turn, the
generic specificity of these groups is subdivided into separate variety genres, and in some cases into subgenres.

As you know, in art history in general, the genre generalizes related features that are characteristic of certain
groups of works of art. It is difficult not to agree with the figurative expression of G.Tovstonogov: “Every work in
one way or another reflects life. The way of reflection, the author's point of view on reality, refracted in an artistic
image, is the genre [3].

Each art form has its own system of genres. With regard to the stage, it must be added: it has many faces, as,
probably, in no other form of art. I.Sharoev extremely accurately named one of his books "Many Faces of the Stage"
[4], since the latter really has a lot of facets, forms, varieties. Sometimes it seems that she has no rules, but only
exceptions - her manifestations are so different.



In the analysis of the general patterns of the methodology for creating a variety act, the complexity is not only
the natural multi-genre nature of variety art. The point is also that in variety studies the term "genre" has two
meanings, determined both by the genre of literary dramaturgy of a variety work, and by the expressive means
through which the artistic image is embodied.

Despite the apparent differences, both meanings are inextricably linked with each other, since they constitute the
harmonious unity of a work of art.

Variety is no exception here, since this situation is not alien to other types of art. In musicology, too, "the
concept of a genre acquires two semantic shades: with an orientation toward internal features, that is, a direct
characteristic of the musical content, and toward external features [5]. "In painting, this is a characteristic of the
genre in terms of expressiveness (easel, watercolor, pastel), as well as in terms of its inner essence (portrait,
landscape, still life), etc. Pantomime, for example, is considered a variety genre. But at the same time, such a
number can be solved both as a drama, and as a farce or a tragicomedy.

Thus, in variety studies , the meaning of the term "genre" means:

e combining numbers according to expressive means, with the help of which an artistic image is created
(word, singing, dance, gymnastics, tricks, etc.);

e combination of numbers according to the nature of dramaturgy and emotional and semantic impact on the
viewer: comedy, drama, lyric, etc.

In creative practice, "variety genre" means, first of all, the unification of numbers on the basis of the
commonality of expressive means, which are, as it were, the hallmark of a particular number. But in each individual
genre, one can also find its varieties, which depends not only on the historically established canons, but also on the
creative individuality of the performer, who is able to push the established traditions.

“Variety art,” wrote E.Kuznetsov, “combines a variety of genre varieties, the commonality of which lies in easy
adaptability to various conditions of public demonstration, in the short duration of the action, in the concentration of
its artistic means of expression” [6].

That is, the systematics of variety genres gives only a general idea of their structural patterns, without limiting
the possibilities of traditional expressive means.

Main variety genres (colloquial, vocal, original and variety-circus, instrumental-musical, dance) have their own
subgenres. Often they use a wide expressive complex, which makes it possible to note the presence of a more
complex synthesis of arts. For example, in a musical feuilleton, an actor can talk, sing, play musical instruments, use
plastic tricks and elements of pantomime. The original genre can be combined with speech, music; vocal - with
dance, etc.

In these complexes, the main, defining expressive means is always singled out. Therefore, the main
methodological principle of creating a variety act is impossible without a clear genre dominant.

No matter how well popular singers dance, they belong to the vocal, not the dance genre. No matter how much
the master of words dilutes his numbers with elements of the original genre, he remains an artist of the speech genre.

The study of the morphology of variety genres is associated not only with the structural classification of works,
but also with the methodology for creating a particular number.
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