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I[oxnep:xanue pabOTOCIOCOOHOCTH JIFOOOTO BHJA TEXHUKH, B TOM YHCIIE HCIOIh3yeMOM
B arpapHOM CEKTOpEe, HEBO3MOXHO 0€3 CHCTEMaTHYECKOrO TEXHHYECKOTO CEpBHCA B BHIE
TUTAHOBO-TIPENYNIPEIUTENBHBIX paboT. OMHOW W3 BaKHEHIINX COCTABJISIFOIIUX IUIAHOBO—
PeIYIPEIUTEIBHON CHCTEMBI JUIS CENbCKOXO03SHCTBEHHOW TEXHUKHU, BBHY CE30HHOCTH HX
WCIIONIB30BAHUs SIBIIIOTCS  ONEPAlldMl [0 TIOCTAHOBKE TEXHWKH Ha XpaHeHue. [lpu
MOJrOTOBKE MAIIMH K MEXCE30HHOMY XPaHCHHIO HE00XOJMMa KauyeCTBEHHAs! KOHCEPBAITHS
BCEX Y3JIOB U MEXAHMU3MOB, IPU 3TOM Ba)KHOE MECTO 3aHMMAeT MOI00p MaTepHAaIOB s
3alIUTHl OT KOPPO3UHU PA3IMYHBIX METAIIMYECKUX MOBEpXHOCTEH. [TOMCK AOCTYIHBIX U
3¢ (HEKTUBHBIX KOHCEPBAIIMOHHBIX COCTABOB JUIS 3alUTHI OT aTMOC(EpHOW KOpPpO3UH
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MIPUBEJI K CO3JIaHUIO MaJl0 KOMIIOHEHTHBIX MaTepUaioB Ha 06a3e CBEXHX MM OTPa0OTaHHBIX
Maces ¢ MOMOIIbI0 NONMN(YHKIMOHAIBHBIX IpUcanoK. [IpoBeieH aHannu3 MCIOIb30BaHMUS B
KayecTBE KOHCEPBALIMOHHBIX MAaTEPHAIOB NPOIYKTHl OTPAOOTaHHBIX Macel MOcle HuX
ounctku. IIpennaraemMas TEXHONOTUS MO3BOJSET, B YCIOBUSAX CEIIbCKOXO3SHICTBEHHBIX
NpeANpUSITHH OJTydaTh HEoOXOIUMbIE MaTepHajibl Ha 0a3e OUYMILEHHBIX OTPAaOOTaHHBIX
Maced, W TEM CaMbIM OOECIECYUTh CENbCKOXO3SHCTBEHHBIX TOBaPONPOU3BOIUTENCH
JIETIEBBIM M JOCTYITHBIM 3alIUTHBIM MaTE€PHaJIOM.

HekoTopbie BHOBI TEXHUKH B CEIIBCKOM XO3SiCTBE M3-3a crenu(PUIecKuX 0coOeHHOCTEH
SKCIUIyaTalliM 3aHATHl Ha IPOM3BOJCTBE HE B TEUCHME IIETIOTO roja, Kak 3TO ObIBacT B
JpYyrUX OTpaciix, a JHOIb HEOONbIIYI0 YacTh BpEMEHH. Takol TEXHHUKH B
CEITbCKOXO3SICTBEHHOM MPOM3BOJCTBE JIOCTATOYHO MHOTO: 3TO M KOMOAHHBI, 3aHATHIC
TOJILKO B yOOpke ypoxas (1-3 Mecsma B Toay), CesUIKH, pabOTaroIIKe B MEPHO MOCEBHBIX
pador (1 mecsiiy B roiy), ¥ MHOTO JpPYrHMX BHAOB TEXHHMKHU, BBINOJHSIOMINX BaKHbIC
(yHKIIMM B BO3/IEJIBIBAHUH, COXPAaHEHUU M IEpepaboTKe NPOIYKIHH CEIbCKOTO XO3SHCTBA,
B TOM YHCJIE B XJIOTIKOBOAYECKUX X03siicTBax (puc. 1) LlenTpanbHo a3maTckoro pervona [1,
2]. Mostomy 3¢dexTHBHOE XpaHEHHE TEXHUKU B MEPHOA €€ MPOCTOS SIBISECTCS OJHOU W3
HACYyLIHBIX PO0JIEM BHOBb CO3/JaBaEMbIX CEIbX03KIACTEPOB Y30eKHUCTaHa.

Puc. 1. Cospemennas xnonkoyboopounas mexuuxa

B meprom miMTEN HOTO XpaHEHUS CEIbCKOXO3SWCTBEHHAS TEXHHUKA TIOJBEPraeTcs
arpecCMBHOMY BO3/ICHCTBHIO BHEIITHUX KIIMMATHYECKHX ()AKTOPOB, 2 HIMEHHO: TeMIIepaTypa
W BIIAYKHOCTBH BO3][yXa, COJIHCYHAS paJuallyisi, CKOPOCTh BETpPa U KOJIMYECTBO aTMOCHEPHBIX
ocankoB. Takke OIHUM K3 HETaTUBHBIX (DAKTOPOB, CHOCOOCTBYIOMIMX BO3HHKHOBCHHIO
Kopposuu [3, 4], ABISAIOTCS IIUTENbHBIM IPOCTOM TEXHUKH, HA OTKPBITHIX Iiomaakax. 13-
32 OTCYTCTBHS CIICIIHAU3UPOBAHHBIX OOYCTPOSHHBIX MECT XpaHEHUS U 000pYIOBaHHBIX
MOCTOB NIl KOHCEPBAllUM, OTCYTCTBUE OTEUECTBEHHBIX M JOCTYMHBIX KOHCEPBALMOHHBIX
MaTepHallOB, a TaKXKe HECOBEPIICHCTBO CIIOCOOOB XpaHEHWs, NPUBOJUT K IOTEpe
paboTOCIOCOOHOCTH, YTO CBUIETENBCTBYET O HEOOXOJMMOCTH HOBOT'O MOJIX0/Ia K PEIICHHIO
maHHOTO Bompoca. CoxXpaHEHHE HAACKHOCTH U JOJTOBEYHOCTH JIOOOM TEXHHUKH
JIOPOTOCTOSAIIEe MEPOTIPHUATHE: STO M 3aTpaThl Ha PacXOMHBIE MaTepHalbl, TaKhe Kak
KOHCEpBAIIMOHHBIE CMa3K{, Macia, W aMOPTH3alHMOHHBIC 3aTpaThl HAa IIOMEUICHHS IS
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XpaHeHUs, U 3apaboTHas ru1aTa 00CITy>KUBAIOLIEro IIEpCOHaNa, 1 MHOTHE APYTHE JICHEKHbIC
OTYHCIICHHMSI, HAaIlpaBJIEHHbIC Ha MPEIOTBpAICHUEe HETATUBHOTO BO3JCHCTBHS OKpYXKatoUmieh
Cpelbl Ha XpaHsIIIyloca TEXHUKY [5].

CymiecTByeT HECKOJIBKO BUIOB XpaHEHHS CEIbCKOX03IHCTBEHHOH TEXHUKH:

® OTKpBITBIH — Kak HauOoJee NEMEBBIN, U PEKOMEHIyeMblil paHee Ui OONBIIMHCTBA
BHUJIOB, XPAHSIIUXCS TEXHUKH B yclnoBusx Cpenneit Asum;

® 3aKpBITHIA, CaMBIA JOpOTOi, HO Hambomee >()(EeKTUBHBIA B IUIAHE COXPAHEHUS
paboTOCIIOCOOHOCTH TEXHHKH, pEeKOMeHIoBaHHOW misi CeBepHBIX paiOHOB C HH3KOH
TEMITEpaTypOH OKPY’KaIOIIETO BO3/AyXa U OOMIBHBIMH OCaKaMH;

e KOMOWHHPOBaHHBIH, HamboJiee pacIpPOCTPAHCHHBIH BHUA XpaHEHHSA, TaK Kak
coBMeImIaer oba 3T crmocoba. IlpenmymiecTBa TaHHOTO CIIOCO0a XpaHEHUS 3aKIIOYAeTCS B
MEHBIINX JIEHEeXKHBIX 3arpaTax. IIpu 3ToM crocobe Hauboiee OTBETCTBEHHBIE M JIOPOTHE
y3JIbl W arperatbl XpaHATCsS Ha CKJaje, a OCTalbHBbIE Y3JIbl M arperatsl TIIATEIbHO
KOHCEPBUPYIOT M OCTABIISIFOT HA OTKPBHITON IUIOIIAKE.

[oBbimenne 3PQPEKTUBHOCTH HCIONB30BAHUSI MAIIMHHO—TPAKTOPHOIO Mapka M €ro
COXPaHHOCTb SIBIISIIOTCS aKTyaJbHOW 3a/iaueil CErOAHSIIHETO JHS W Ul HaIlero peruoHa
T.K. BCSI TEXHUKA XPAaHUTCS HA OTKPHITHIX Iomankax. OT HecoOMI0qeHUS IPaBIII XpaHEHHS
u T1pedboBammii ['OCT  7751-2009, TexHMKa damle TOABEPracTCsS  PEMOHTY,
NPEXIEBPEMEHHOMY CIIMCAHUIO U BBIOBITHIO M3 yNOTPEOICHNS 3HAUNTEIBHOTO KOINYECTBA
JIeTajeil M arperaToB CeIbCKOXO3AWCTBEHHOW TEXHWKH M KaK CJIEJCTBHE, HECYT OOJBIIHE
yObITKH. [l0o3TOMY OCHOBHAs IiENb OPraHM3AIMK XPAHEHUS TEXHUKH - MPETOTBPAIICHHE
YXYIIIEHNS! CBOHCTB M SKCIUTYyaTAI[MOHHBIX KAdecTB, BPEMEHHO HEPaOOTAIOUIMX MAIIHH,
obecrieueHre MOJHOM WX COXPAHHOCTH B TEUYEHHE BCErO CPOKa CIYXObI, B TOM YHCJIE B
MEepHOJI XpaHEHUs. AKTYaJbHOCTh JTaHHOW MpOOJeMbl 00OCTPHIIOCH B MOCJEIHUE TOIBI C
NpUOOpETEHHEM JIOPOTrOCTOSALIeH HMMIIOPTHOM TeXHUKU. M3BectHo [6, 7], uyTo wH3-3a
KOPPO3MOHHOTO PAa3pyIIeHUs MPOUCXOAUT 10 33 % OTKa30B CeNbCKOXO3SIHCTBEHHBIX
MamuH (puc 2), Ha 40...55 % cHIKaeTcss MPOYHOCTh YIIEPOAMCTHIX CTalleld M Ceporo
yyryHa, B 2...4 pa3a yBeIWYMBAeTCs HM3HOC CONpPSKEHHbIX petaneid. Ha ycrtpanenume
ymep6a, BO3HHUKIIETO M3-32 MOTEPH arperaramM M JEeTalsIMH CBOMX (YHKIMOHAJIBHBIX
CBOMCTB, exeronHo tparturcst n10 30 % cpencts oT oOWmMX 3aTpar, pacxoJyeMbIX Ha
BOCCTAHOBJIEHHE MX pabOTOCHOCOOHOCTH. B cBs3M ¢ 3TUM HEOOXOANMMO NMPOBECTH HAYYHO-
HCCIe/IOBaTeNbCKUE Pa0OTHI, IMOCBSIICHHBIE K COBEPIICHCTBOBAaHMIO BBIOOpa CIoco0OB
XpaHEHHs BCEX BUIOB CEIIbXO3TEXHUKH, BKIIOYAs, pabOTHI 110 CO3/IaHUIO OTEYECTBEHHBIX
MapoK paboyde-KOHCEPBAIIHOHHBIX MaTepHalIoB.

Puc. 2. Cesnka, xpanswasncs Ha omxpbimot niowaoxe
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OCHOBHBIE 3aJ1a4¥ 9THX MEPOIIPUSITH:

e ompezeneHue BUIa 1 000CHOBaHKE crioco0a XpaHeHUs;

e BHIOOp MW  TMONrOTOBKA  MECT  XpaHEHHS; NPUMEHEHHE  CTaHJapTHBIX
AQHTUKOPPO3HOHHBIX, a TAK)KE pabove-KOHCEPBALMOHHBIX MaTEPHAJIOB;

® CBOCBpEMEHHAas MOATOTOBKA MAIMH, arperaTtoB, Y3JIOB M JETalledl K XpaHEHHIO;
KOHTPOJIIb B IIEPHOJL XPAHEHUS;

e CHATHE MAIlIWH C XPaHECHNUS;

e  CcOONIO/ICHNE TIPABUIT TEXHUKHU 0E30ITaCHOCTH U MPOTHBOTIOKAPHBIX MeponpusTHii [8, 9].

B oTroM 1mulaHe 3HAUMTENBHO BO3PACTaeT pOIb  HAYYHO-HCCIIEIOBATEIBCKUX
nmofpasfieNieHnid u apyrux crpykryp [10], 3aHMMarommxcs BOIPOCAMH OpTaHH3AIUN
XpaHEHHs ¥ 3aIUThl TEXHUKU OT KOPPO3HH, KOTOPBIE B KOOPAUHAIMH C IIPOU3BOJUTEIISIMH
TEXHUKH, CIy)K0aMH arpoTexcepBHcCa, IEepelOBBIMU XO3SHCTBAMH, CIICIHAINCTaMU-
HOBaTOpaMM, BCECTOPOHHEH IpoNaraHjod HOBBIX 3HAHWHA  JIOJDKHBl  M3MEHHTH
HEONaronpusaTHyl0 TEHACHIMIO B OOJACTH COXPaHAEMOCTH MallMH U, B LEJIOM,
MeTawIo(OoH/Ia B CEILCKOM X03SHCTBE.

BHenpeHne  coBpeMEHHBIX  CHOCOOOB  XpaHEHHMs M COBPEMEHHBIX  paboue-
KOHCEpPBAllMOHHBIX MAaTepHalloB HECOMHEHHO MOBBICHUT HAJEKHOCTh M CPOK CIyXOBI
TEXHHKH, 4TO Jact SKOHOMHYECKYIO 3¢ PEeKTUBHOCTD HCTIOJIb30BAHUS
CEeNbCKOXO0351UCTBEHHOW TEXHUKH.
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DOKOHOMHUYECKast MHTErpanyst Y30eKucTaHa B MEXAYHApOAHYIO TOPTOBYIO CHCTEMY,
HapalBaHue u JuBepcupUKanus 00beMOB Ipy30IEPEBO30K OKa3bIBAIOT
HETOCPEACTBEHHOE BIMSHUE HA Pa3BUTHE PbIHKA JIOTHCTHYECKUX yciyr. Ha ceromusmHuit
JIeHb KOHTEHHEpHasi TPaHCIOPTUPOBKA SBILIETCSI HanOoliee aKTyaJbHBIM W MOMYJISPHBIM
CIOCOOOM T'py30IEPEBO30K, HCIIONB3YyEMBII B MYJIBTUMOAAIBGHBIX M HHTEPMOJAIBHBIX
JOTUCTUYECKUX Ieroukax. [Ipu mocTaBke rpys3a B KOHTEHHEpPE BO3MOXKHO HCIIOIB30BAHHE
pasHBIX BHIOB TPAHCIIOPTa: MOPCKOTO, CYXOIyTHOTo, Bo3xymHoro [l]. Hawmbomprmmit
CeTMEHT OTpacid KOHTEHHEPHBIX TIpPYy30IEPEBO30K  3aHUMAET  TPAHCIIOPTHPOBKA
aBTOMOOWIBHBIM TPAHCIOPTOM, OIHAKO J>KEJIE3HOMOPOXHBIE KOHTCHHEPHBIE IEPEBO3KU
TPY30B IPHOOPETArOT OOJBIINE MEPCIEKTHUBB [UIA Pa3BUTHSA B Y30EKHCTaHE pe3yibTare
BBICOKOI 9KOHOMHUUECKOH 3(h(PEeKTHUBHOCTH, pocTa 00BEMOB MocTaBoK U3 Kurast B Azuto [2],
pa3BUTHEM U PACHIMPEHHEM JIOTHCTUYECKUX ceTel mexnay Kuraem u eBpomnelickoil 4acThio
KOHTHHEHTA [3].

BwMmecrte ¢ yBenMYeHHMEM SKCHOPTA M, COOTBETCTBEHHO, OTPEOHOCTH B KOHTEHHEPHBIX
mepeBo3kax B Y30CKHUCTaHE, BO3HUKACT HEOOXOJMMOCTh TOBBIIICHUS  KadyecTBa
TPaHCIIOPTHBIX YCIyr, oOecredyeHus HaJe)KHOW W IIPeJCKa3yeMOil II0CTaBKH TOBApOB,
MOMCKA MHHOBAIIMOHHBIX ITyTEH AJIs1 MOJEPHHU3AIMH OTPACIH KOHTCHHEPHBIX IEPEBO3OK.

MHOTO  OTEYECTBCHHBIX  HCCIEAOBAaHMI  MOCBSIICHO  BONPOCAM  Pa3BUTHSA
MHTEPMOJAIBHBIX M MYJIbTUMOIAIBHBIX TPAHCIIOPTHPOBOK [4], a TakKe TpaHCIOPTHOH
HHPPACTPYKTYpbl B Y30ekucrane [5]. B dwacTHOCTH, 3aTparmBaroTCS M TEPCIEKTHBEI
pa3BUTHsI KOHTEHHEPHBIX NEPEBO30K [6]. B mccnenoBanmax noguepKuBaeTCs 3HATUTEIbHAS
POJIb KOHTEHHEPHBIX MEPEBO30K B Pa3BUTHH TPAHCIOPTHOHM JIOTHCTHKH, JEAETCS BBIBOX O
HCOOXOMUMOCTH COBEPIICHCTBOBAHHMS CMEIIAHHBIX MepeBo30k. OpmHako mpobiema
MOCTPOCHHUS HOBBIX JIOTUCTUYECKUX METOUK BCE €Ill€ OCTACTCS aKTyaJIbHOM.

O0BEMBI TepeBo30k B PecniyOninke Y30ekucTan B OrpKaifiieil IepcrnekTuBe BO MHOTOM
OyayT 3aBHCETh OT MAacIITaO00B UU(GPOBU3AIMKM OTPACTH, BHEAPCHUS COBPEMCHHBIX
TEXHOJIOTHH U COBEPLICHCTBOBAHHUS JIOTUCTHYECKIX MAPIIPYTOB.

B ympaBieHHH JOTHCTHYECKHMH ONEPALMsAMH PEILIAIONIYI0 POJIb UIPAeT BO3MOXKHOCTD
orepaTHBHOrO obOMmeHa wHQpopmarmeil. s chepbl KOHTEHHEPHBIX, MYJIBTHMOJAIBHBIX
MEpeBO30K BAXHOM LENBIO  SBISCTCA MOAKIIOYEHHE K LU(PPOBOH JIOTMCTHYECKON
9KOCHCTEME, YTO MO3BOJHUT CYIIECTBEHHO YIPOCTHTH JIOKYMEHTOOOOpOT M 00paboTKy
HHPOPMAIMU BO BpeMsl TPAHCIOPTHPOBKH TIpy3oB [7]. B HacTosmmiA MOMEHT IIpU
OpTaHM3ali  MYJbTUMOAAJBHBIX,  WHTEPMOJAIBHBIX  KOHTCHHEPHBIX  IIEPEBO30K
HCTIONB3YIOTCSl JaHHBIE JIOKAJBHBIX MH(OPMAIMOHHBIX CHUCTeM. IlepCcrekTuBBI pa3BUTHS B
COBPEMEHHOM JIOTUCTHUYECKOM CEKTOpE CBSA3aHBl ¢ HH()OPMAI[MOHHBIMH TEXHOJOTHSIMH,
MO3TOMY TIE€PEOBHIE JIOTUCTHYECKHE KOMIIAHHU CTPEMSTCS 32 POCTOM TEXHOIOTHYECKHUX
WHHOBAIINH, BHEAPAIOT cOOCTBeHHbIE [T-CUCTEMBI, COTPYAHUYAIOT CO CcTapTamnaMu B cdepe
nHdopmaruzanuu, HuQpoBU3aLNHT, HCKYCCTBEHHOTO HHTeUIeKTa 1 Big Data.

Brenpenne B Ou3Hec-mporiecChl MHHOBAIIMOHHBIX HWH(OPMAIMOHHBIX TEXHOJIOTHH —
JIOPOTOCTOSIIEE JIETIO, IOCTATOYHO CI0XKHOE JUTS HEOONIBIINX JOTUCTUYECKHUX TIPEIPHUITHH.
Takue kommaHum B OOJBLIIMHCTBE CBOEM HAXOJATCS B OXXKHAAHUM PasBUTHUS IOCTYITHOW
IUPPOBON  Cpelpl, CO3MaHHWS €OUHOM OecruiaTHOM 1UdpoBoi  Twiathopmbl  [8].
JloructryeckuM omneparopam, CTpeMsIIMMCS CTaTh JHMJEpaMy Ha PBIHKE, /U Iepexona K
OHJIAlH IpolieccaM HEOOXOAMMO BBITIOJHEHHE Psiia MEPOTIPHATHIH:

1. 3HauuTenbHbIE HHBECTULMOHHBIE BlIOXKeHUs B [ T-TexHonoruuy;

2. Oprasuszanys BHyTpEHHEH CTPYKTYPHI KOMIIAHHHU B paMKax IH(POBOI Cpesl, B TOM
YHUCIIe MOATOTOBKA CIIEITHAIMCTOB JIJIsl paboThl B upoBOoM Ou3HEC-hopMarte;

3. Co3znmaHue makeTa ycIyr KOMIIAHHH, TIOTHOCTBIO aIallTHPOBAHHOTO O] TIOTPEOHOCTH
PpBIHKA.

Brenpenne mudpoBBIX TEXHOIOTHH B paboOTy JOTHCTHYECKHX OIEPATOPOB OJDKHO
OCYIIECTBIIATECS TIOCTENICHHO, TaK KaK KapAWHAIbHBIE M3MEHEHUs B paboTe, BHI3BAHHBIC
NEepexooM Ha HOBBIE TEXHOJOTMH, HECYT PHCKH TEXHHUYECKMX CcOOEB M HETaTHBHO
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OTpaXKaloTCs Ha JIOSJIBHOCTH TEKYIIMX IOTpeOuTeseil yciyr oneparopoB. L{udposuzaums
OM3HEC TPOLECCOB — JOCTaTOYHO MacIITaOHBIN MpoLecc, KOTOPBIH COMPOBOXKAACTCS
MepEOCMBICIEHHEM TPaJUIUOHHBIX METOJOB PabOTHI TPAaHCIOPTHBIX KommaHui. OmHaKo,
HECMOTpsl Ha 3TO, Ha MEXAYHAPOJHOM JIOTUCTHUYECKOM DBIHKE CYILECTBYET YXKe HeMallo
MPUMEPOB MPUMEHEHHs HHYOPMAIMOHHBIX CHCTEM 10 aBTOMATH3aLNH JeITeIbHOCTH.

Hanpuwmep, ogan u3 KpymHEHmmx MOpckux noptoB EBpomsr Porrepmam, amOypr u
AHTBepIIeH CerofHs JHIUPYIOT 10 YPOBHIO YCIICIIHOTO TNPHMEHEHHS LU(PPOBEIX H
MH()OPMAMOHHBIX TEXHONOTHHA. B MX MH(OPMALIMOHHBIX CHCTEMaX KOHCOJIUANPOBAHBI BCE
YYaCTHHKH  KOHTEMHEPHBIX  TPAHCHOPTHPOBOK, MPOXOMAIIMX 4epe3 TOopTel. B
MH()OPMALMOHHBIX CHUCTEMaX COICPKUTCS BCS HCTOPHS HPHUOBITHS, OTIPAaBKH CYIOB,
KOHTEHHEPOB, JAHHBIE O KOMIIAHUAX-0IEPATOpax, y4aCTBYIOIIMX B JOTUCTUYECKON HEMOYKE
u MHoroe apyroe. [lo TakomMy ke NpUHIMIY pabOTaIOT KpYyNHBIE 3apyOeKHbIE
norucruyeckue 1eHTpsl B ['epmanuu (bepnune, bpemene, Hropu6epre), Uranuu (Bepona),
YCIIEITHO OpraHu3ys padoTy Ha OCHOBE NIPUMEHEHUS KOMIUIEKCHBIX IU(POBLIX ceteii [9]. B
HacTosiIee BPEMsl JIOTUCTUUECKHE LIEHTPhl Y30eKHCTaHa 3HaYUTEIbHO OTCTAIOT B TEMIIaX
udpoBU3aLMY, TMPUMEHSST TOJNBKO OTHENbHbIE HMH(GOPMAIMOHHBIE TEXHOJOTHH, 4TO
oTpakaeTcs Ha JI(PQPEKTHBHOCTH HMX pabOThI, CKOPOCTH OOpabOTKM  JaHHBIX,
B3aMMOJICIICTBUN Y4aCTHUKOB TPAHCIIOPTHOTO MpoIiecca.

IlepcriexTuBHOE pPa3BUTHE HWHTEPMOAANBHBIX, MYJIBTHMOJAIBHBIX KOHTEHHEPHBIX
MEepeBO30K B Y30EKHCTaHE J[ODKHO OCHOBBIBATHCS HA BHEAPEHWH B JIOTUCTHYECKHE
npouecchl  MHQOPMAIMOHHBIX ~ TEXHONOTMH W (OPMHPOBAHMM  HMHTETPHUPOBAHHBIX
MH()OPMAMOHHBIX KOMMYHMKAIMH MEXIY BCEMH 3JEMEHTaMH TPAHCIIOPTHOH CeTH:
TEpMHHAIAMH, TaMOXXEHHOH CIIy)OOH, IOpOKHO-TPAHCIOPTHOH HMH(PACTPYKTYPOH,
JIOTHCTUYECKUMH KOMIAHHUSAMH, OCYLIECTBISIOIMIMMHU IEPEBO3KY, a TaKKe 3aKa3dMKaMH U
KOHEYHBIMH TOJTyyaTeasIMHU. B opraHuzaiuy JOrucTHYeCcKOM HEeMOoYKH BakHa IPO3PAYHOCTh
M BO3MOXXHOCTh HENPEPhIBHOM WH(POPMAIIMOHHONW KOMMYHHKALlMM BCEX €€ 3BCHBEB.
[lpouecc wHTErpauuu B MEXKIYHAPOAHYIO HH(POPMAIMOHHYIO CETh CIOXKHBIH U
JIOPOTOCTOAIINH, TPEeOYIOUIH ONTUMM3AIMK BCEX OPTaHMU3AIMOHHBIX MPOIECCOB, B TOM
YHCIe OPUANICCKUX, (PHHAHCOBBIX, YKOJOTHYSCKUX U T.1. [10].

s penienust 3a1a4M yBeJIMUEHHUS 00EMOB IIEPEBO30K, HEOOXOAMMO HHBECTHPOBATH B
MPOEKTHI, CBS3aHHBIC C HWHHOBAI[MOHHBIMH pa3paboTKaMM B O0OJAaCTH TPAaHCIIOPTHOM
JOTUCTUKH, BHEIPSATH OPHUIMHAJIBHBIE CIIOCOOBI MOTPY3KH, BBICOKOTEXHOJIOTHYHBIC
TPAHCHOPTHbIE MOJAEIM W HHHOBAallMOHHBIE MOTPY30YHO-PA3rPy30UHbIE TEPMUHAJIBI.
IIpoexTsl, HampaBICHHbIE HA Pa3BUTHE U BHEIPEHUE YCKOPEHHBIX JKEIE3HOMOPOKHBIX
MEepEeBO30K aKTYaJIbHBI JUIi MHOTHX 3apyOexHbIX cTpaH [11]. MHOrHMe U3 HUX HaIpaBJICHbI
Ha TIPOBEJICHUE aKTUBHOT'O BHEAPEHUS B c(pepy KOHTEHHEPHBIX IEPEBO30K HHHOBAITMOHHBIX
MOJBI)KHBIX COCTaBOB, MOIU(DHUIMPOBAHHBIX BAarOHOB M JPYTUX TEXHOJIOTHYECKHUX
peIIeHNH, TO3BOJIAIONINX 3HAYUTEIIFHO YBEIUIUTh CKOPOCTh TPAHCTIOPTUPOBKH I'PY30B.

YBenuueHne MepeB030YHON CIIOCOOHOCTH MOKHO JOCTHTHYTH ONTHME3AIMeil TpadHuKoB
JIBIDKCHHSI YCKOPEHHBIX KOHTEHHEpPHBIX I0€30B, NMPUMEHEHHEM [UIMHOCOCTABHBIX ITOE37I0B,
BaroHOB C JBYXbAPYCHOH MOrPY3KOH C LENbIO YBEIUUECHUS KOJIMUECTBA epeBo3UMoro rpysa. K
npuMepy, TpU  OpraHuM3alluk  MyJIbTUMOAANBHBIX mepeBo3ok B CHIA  ycnemHo
3apeKOMEH I0BaJIa ce0s CHCTEMa CONPOBOKIAEMBIX IIEPEBO30K aBTOMOOMIIBHBIX TTOJTYTIPHULIETIOB,
IOpUMEHseMas MO OCHOBHBIM MAapIIPyTHBIM HampaBleHUsM. IIpy 5ToM  KOHTeiHepsl
TPaHCHOPTUPYIOTCS IO KeJIE3HBIM IoporaM Ha paccrosHue 10 1000 kM B JeHb.

Eme omHMM WMHHOBAIMOHHBIM HAmNpaBJIEHHEM Ppa3BHTHA KOHTEHHEPHBIX MEPEBO3OK,
CIOCOOCTBYIOIIMX POCTY TOBApOOOMEHA, OTHOCHTCSI IPUMEHEHIE NHHOBAIIMOHHBIX BH/IOB Taphl
— (IIeKCUTAaHKOB. DTO HeradapuTHas, JieTKas Tapa W3 OJHOCIOWHOTO WM MHOTOCIOWHOTO
TONMATHIIEHa, 00OpYIOBaHHAs HACaJKaMH, TO3BOJIIIOIIAS 3arpyXaTh JIOOBIE BHIBI IPY30B:
CBIlyYMe W HEONacCHbIe >KUAKHE TPY3bl, PACTUTENbHBIC, MUHEpalbHBIE Macna, HedTs,
He(TenpoayKTsl U T.II. IIpuMeHeHne 3macTUYHON BKIQJAHOW TEXHOJOTHH JA€T BO3MOXKHOCTb
WCIIOJIb30BaHMS TIOJIHOTO 00beMa KoHTeHHepa. (DIEKCHTaHKH MOXKHO TPaHCIOPTHUPOBATH
JM00bIM BHAOM TpaHcropra. VX ObicTpast pasrpys3ka M MOorpyska, OTCYyTCTBHE HEOOXOIMMOCTH
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OUYMCTKU M BO3BpaTa Tapbl OCIIE BHITPY3KHU, MTO3BOJISIET COKPATUTh BPEMEHHBIE U TPAHCIIOPTHBIE
n3iepKKU. [1OOKHUTENBHBI IKOHOMUYCCKHH 3(PQPEKT OT NpUMEHCHUS (IICKCHTAHKOB —
BBICOKAs. HAJEKHOCTh M ONTUMH3ALUS TPAHCIOPTUPOBKU TPY30B — JAaeT €l HeocHopumoe
MPEBOCXOJICTBO HAJl CTaHIAPTHBIM KOHTCHHEPOM, IMCTEPHOM, CIOCOOCTBYET NallbHEHIIIEMY
WHHOBAIIMOHHOMY Pa3BUTHIO TPY30BBIX MYJIbTUMOIAIBHBIX TIEPEBO30K U POCTY TOBapoOOMEHa B
resioM. DIIeKCUTaHKH MOXKHO JIETKO TTepeMeaTh JIOOBIMH TIeperpy309HBIMU YCTPOHCTBAMHI U
NPUMEHATh B Pa3HBIX CXEMaxX MYJbTUMONAJBHBIX TPAHCHOPTHO-CKIANCKUX cHucTeM. K
HEJOCTaTKaM 3TOH Tapbl MOJKHO OTHECTH OOS3aTeNbHYIO MOTPEOHOCTh B HAJIMYHE HACOCHOTO
000pyIOBaHUS B ITyHKTAX PasrPy3KH U OOJBIIOE KOJMYECTBO OTXOZOB B BHE MCIIOIB30BAHHON
Tappl, HETaTHBHO BIMSIOIIEC HA DKOJOTHIO. TakkKe BBIKYI0 S(PQEKTHBHOCTH B CHCTEME
MYJIBTHUMOAATBHBIX MIEPEBO30K MOTYIHIIO IPUMEHEHHE HeCTaHAapTHBIX KoHTelHepoB Hard Top,
Open Top, TaHK-KOHTEHHEPOB, HUCIOJBb3YEMBIX Ui MEPEBO3KH >KUAKUX, CBHIMTYYHX TPY30B.
IIpuMeHeHHEe HX OCHOXKHSAETCS HEXBATKOM CHEIUAIM3UPOBAHHBIX 3alMBHBIX U CIMBHBIX
9CTOKaJl, CKIAJOB I TMPUHATHUS >KUIKUX TPYy30B, HEJOCTATOUHOE KOJMYECTBO JEMO IO
PEMOHTaM, TECTUPOBAHHUIO, MOMKaM, IIPOTPEBY U XPaHEHUIO TaHK-KOHTEHHEpoB [12].

B uenom, mosydeHHbIe IPU CPABHUTEIHHOM aHAIN3E PE3YNIbTAThl TIO3BOJISIIOT YTBEPKAATh,
9TO (hJICKCUTAHKH SIBIIFOTCS] MHHOBAIIMOHHOM aJIbTePHATHBOU IIMUCTEPHAM, TAHK-KOHTEHHEpaM U
Ipyroil Tape, TPAAWIMOHHO WCIONB3YEMON JJIsi TIePEeBO3KM HAJWMBHBIX MAaTEpHAaJioOB,
SIBJISFOIINXCS] HEOITAaCHBIMU Tpy3aMH. [1epeBO3KHM IPy30B B 3THUX THUMAX KOHTCHHEPOB CHIDKACT
Harpy3Ky Ha TpaHCIIOPTHYIO HHYPACTPYKTYPY U YBEINIHUBACT CKOPOCTD TOCTABKL.

BriBoabI

IIporpeccuBHOE pa3BUTHE OTpacid KOHTCHHEPHBIX IIEPEBO30OK HEBO3MOXKHO 0e3
WHTCHCUBHONW MOJCPHHU3AIMU TPAHCIOPTHON HHQPPACTPYKTYPhI, pPACTYyIIHEC OOBEMBI
rpy30000poTa TPeOYIOT YBEIMYCHHS TPAHCIOPTHBIX MOIIHOCTEH, B MPOTHBHOM Clydac
0oTpacib CTOJKHETCS C JIOTUCTHYCCKMMHU COOSIMH, TPOCTOSIMHU, 3aJCPKKaMH B MyTH H
HECTIOCOOHOCTBIO YIOBICTBOPUTD MOTPEOUTENBCKHIA CIIPOC.

Takum 00pa3oM Ui TOTO, YTOOBI COOTBETCTBOBAThH €KETOJHOMY YBEIHUCHHIO 00BbeMa
PBIHKA, CEKTOP KOHTEHHEPHBIX MEPEBO30K Y30EeKNUCTaHa JODKEH Pa3BUBATHCS, ONMUPAsCh Ha
MpUMEHCHNE WHHOBAIMOHHBIX MH()OPMAIMOHHBIX TEXHOJOTHHA W pEIICHUH, He0OXOIHMO
OOHOBIIATh WMeEIOIIeecs KOMMYHHKAIIMOHHOE O0OpyIOBaHWE, BHEAPATH IH(POBEIC
TEXHOJIOTHH, YBEIHYHBATH TPAHCIIOPTHBIC MOLTHOCTH. Tak)e BBICOKHI MOTEHIMAT UMEeT
pa3paboTKka, MPOU3BOJACTBO WM BHEAPCHHE KOMITO3UTHBIX KOHTCHHEPOB C YBEIHMUYCHHOMN
TPY30MOIBEMHOCTEIO M CPOKOM  IIOJIE3HOT'O HCIONb30BaHMSA. Tak Kak clexyer
MIPOTHO3MPOBATh MOSBJICHUE MHHOBAIMOHHBIX BHJIOB Tapbl /I KOHTCHHEPHBIX MEPEBO30K,
WCTIONB3YIONIEH COBpEMEHHBbIE MaTepHalibl, TEXHOJIOTHH M KOHCTPYKIIMOHHBIE PEIICHUS,
TpeOyeT MpHUCTAIbHOTO BHUMaHUs mpobjemMa OCHAIEHUS TPAHCIOPTHBIX CPEJNCTB,
JIOTUCTUYECKUX LIEHTPOB 000py/10BaHHEM 51 TEXHOJIOTUSIMHU, CHOCOOHBIMU
B3aMMO/IEHCTBOBATh C UHHOBAIIMOHHBIMU PEIIEHUSIMHU.

VYkazaHHBIE HaAMpaBJICHWsS Pa3BUTHUS KOHTEHHEPHBIX TIEPEBO30K SBISIOTCS IS
OTHEIBHBIX KOMIIAHUI-OMEPATOPOB JOPOTOCTOSIIIAM M CIOKHBIMH, HO TIPU TMOIJIEPIKKE
rocyAapcTBa UX peaju3aliys MPUHECET BHICOKYIO OKYIA€MOCTh U HIMPOKUE YKOHOMUYECKUE
MEPCTIEKTHUBBI.
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AnHomayus: Jno2ucmuveckuii npoyecc obecneuusaem Ovicmpoe oOCAVICUSAHUE U
KOpomKue CpOKU 6blNOJHEHUs 3aKA308 Ha npeonpusmuy. OnmumanivHas opeaHu3ayus u
VHpaegieHue cywjecmayoujel CUcmemoli 102UCMUKY Ha NPeonpusmuy A6IAI0mecst OOHUM U3
OCHOBHBIX (PAKMOPO8, COCMABTAIOWUX OCHO8Y Cell pabomul, 20e 6Cs YEenouka OmepysKi,
docmasku u cHabowcenus obecneuugaem Haubonee 3¢hgexmusuyro pabomy upmvl u
npeonpusimus.

Hns yempanenus HedoCmamkos npoyecca I0SUCUYecKoll cucmemsl ciedyem 8 niaH080M
nopsoke papabomams cucmemy mMeponpusmui u cozoams O1a2onpusmuvle ycioeus Ois
peanuzayuy dmoti cucmemsvl MEPONPUAMUIL.

Kniouegvie cnosa: nozucmuyeckuii npoyecc, npeonpuamue, MeHeOHCMeHm, ONMUMU3AYU,
yenoseueckull hakmop, 102ucmudexkull busHec.
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Abstract: the logistics process provides fast service and short lead times for orders in the
enterprise. The optimal organization and management of the existing logistics system in the
enterprise is one of the main factors that forms the basis of all work, where the entire chain
of shipment, delivery and supply ensures the most efficient work of the company and
enterprise.

To eliminate the shortcomings of the logistics system process, a system of measures should
be planned and favorable conditions created for the implementation of this system of
measures.

Keywords: logistics process, enterprise, management, optimization, human factor, logistics
business.

VIIK 338.23

OnTuManbHasi OpraHM3aIllUs W YIpaBlIEHHE CYIIECTBYIONIEH CHCTEMON JIOTHCTHUKH Ha
NPEANPUSTHN SIBIIETCS OJHUM M3 OCHOBHBIX (DaKTOPOB, COCTABISIIOIIMX OCHOBY BCEH
paboThl, BeIb LEMOoYKa OTIPY3KH, JOCTaBKM M cHaOkeHHs oOecrieuuBaeT Hamboiee
a¢dexTuBHyl0 pabory ¢GupMBl M npeanpusTHa. I TpenupusTHH, KOTOpBIE XOTST
HOJY4YUTh KOHKYPEHTHOE MPEUMYIIECTBO, YIy4YIIEHHE MpOoLecca YHPaBI€HUs JIOTHCTUKOMN
paccMmarpuBaeTCsl Kak IEpBBIM IIar K IOBBILICHHIO ONEPalMOHHON 3(QQEKTUBHOCTH H
MPOU3BOIUTEIBHOCTH.
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MOXHO BBIIENUTH NSATh KIIOYEBBIX PEKOMEHIALUH, KOTOpbIE 3KOHOMHMCTHI JIAlOT
MEHEDKMEHTY JUIsl YITy4YIIeHHUs OpTraHnu3alMy JIOTHCTHYEeCKoTo npouecca [1]:

1. OOpamieHne BHIMaHMS Ha 3Tall OT 3aKa3a 70 BPEMEHH JIOCTaBKH M COOTBETCTBEHHOE
IUITAaHWPOBAHUE. Y IOBJIETBOPEHUE MNOTPEOHOCTEH KIMEHTOB SBISETCS KOHEYHOH LENBIO
000 JIOTUCTUYECKOH IIENOYKH, U 3TOT (haKTOp HANpsIMyO BIMSET Ha TO, KaK BBITJLSIUT
Ballla KOMIaHWA. BpeMs oT pa3MeIrieHus 3akasza 10 TOCTaBKHU SBJCTCSA ONHUM M3 Hambojee
Ba)XHBIX ACIHEKTOB OOCITY)KHBaHHS KJIWEHTOB W SBISETCS (DAaKTOPOM IIPHUHATHS pEIICHUS,
OCHOBAaHHBIM Ha MHEHHH Balmeil kKoMmaHWH. [I0CKONBKY BBITOJHEHHE 3aKa3a OKa3bIBACT
JIOJITOCPOYHOE BIMSHUE HA CO3HAHWE BAaIIero KIMEHTA, BAYKHO 3HATHh, HACKOJIBKO XOPOIIO
BBl YIIPaBIIIETE BCEMH OCTAJBHBIMH ACIEKTaMH CBOMX Om3Hec-omeparuii. [Tockombky B
9TOM TIPOIECCE€ YYacTBYET MHOTO OTIENOB M COTPYIHHKOB, BaM MOXXET MOTpeOOBaThCS
3¢ PEeKTUBHO YIPaBIATh BPEMEHEM U 3aHUMAThCSI BCEM IPOLIECCOM BBIIIOIHEHHS 3aKa3a.

2. OueHWTh W IEpeHa3HAaYWTh CTaHJApPTHBIC OIEpalMOHHBIE IpOLEAyphl. BHecute
HeKoTopble u3MeHeHHss B cBou SOP (Oe3zomacHble onepanMoOHHBIE MPOLENYPHI), YTOOBI
CBECTH K MHUHUMYMY He3((EeKTHBHOCTH NPOU3BOJCTBA M IIOMOYb BCEH Ballell KOMaHe
paboTarh Kak eauHOe Leioe. J{JIg 3TOro BaKHO COCPENOTOYMTHCS Ha YIIy4IIEHHH MOTOKA
nH(OpMaLUK B JIOTHCTHYECKOH LIETIOUKE.

3. HccnenoBanne W MEpENPOSKTUPOBAHNE TPAHCHOpPTA I (PUHAHCOBOW M BPEMEHHOM
3¢ ¢exTuBHOCTH. TpaHCIIOPTHBIA (DaKTOpP YacTO MOKPHIBACT caMble OOJBIIHE 3aTpaThl B
JOTHCTHYeCKOM Tiporiecce. OCOOEHHO, €Cl 3TO HE CIUIAHHPOBAHO M HE PEaTN30BaHO
JIOJDKHBIM 00pa3oM, 3TO CTOHT AOpoKe U TpeOyeT OoJbIne BpeMeH!. DTO OKa3hIBaeT OOJBIIOe
BIIMSIHIE Ha JIOTHCTHYECKYIO CUCTEMY, KaK C TOYKU 3PEHHS CPOKOB JOCTaBKH, TaK U C TOUKH
3peHHsi BO3BpaTa HMHBECTHUIMH, OCOOGHHO €CIM TOBAap IOBPEXKIEH BO  BpeMs
TpaHCTIOPTUPOBKHU. He3aBUCHMMO OT MPOM3BOJACTBEHHBIX 3aTpaT YBEJIWYEHHE TPAHCIOPTHBIX
pacxo10B OOBIYHO MPUBOJUT K YBEJIHMUYCHHUIO IIEH HA TOBAPhI. TpaHCHOPTHBIHN ITpoLecc JOJKEeH
OBITh THIATENHEHO NPOAHAM3UPOBAH, YTOOBI ONPEAEIUTh (HaKTOp ¢ HAMOOJBLIMMH 3aTPATaMHU.
B nepByto odepensp criexyeT NpoaHANIU3UPOBATh MapIIPyT JOCTABKU M IUIAHUPOBAHUE IPy3a,
BBIOpaTh Hauboliee KOPOTKMH M HaJNeXKHBIH MapUIpyT U, HaKOHEIl, HCIIOIb30BaTh
ABTOMOOIIEHBIE BECHI T 00CCIICUCHHMS ITOTHOHM MIEPEBO3KH TPAHCTIOPTHEIX CPEIICTB.

4. OnruMmmsanus CHUCTEMBI XpaHEHHS [UISI MAaKCHMAJBHOW IPOWU3BOJUTEIEHOCTH.
Hannexxaree yrpaBieHHe CKIaJOM SBISIETCS BaXKHBIM acCIIEKTOM JFOOOTO JIOTHCTUIECKOTO
nporecca. [IoToMy 4TO 3TO BIUSAECT HA KAYECTBO MPOAYKTA, OT BPEMECHH BBHIITOHEHHS 3aKa3a
IO yIIpaBIIeHUS 3amacaMu. D(PPEKTHBHOCTH CKIACKUX OTEepanrii BO MHOTOM OTIPEIENIICTCS
BUAOM TpOAyKnWU. HeszaBHCHMO OT TOro, Kakhe TOBapbl W MPOIYKTHl XPAHATCH,
OTIpe/ieNleHHbIe yIyYIIEeHHs] MOTYT MOMOYb COKPATHTh KOJIMYECTBO OTXOJOB M YCKOPUTH
onepaunu. Hampumep, MOXHO HCHOJB30BATh IMPOMBIIIJICHHBIE BECHl KaK YacTh BalleTro
000pyIOBaHUs Ul YIpPaBIE€HHS MaTePUAIBHBIMM MMOTOKaMH, 4YTOOBI MHHHMH3HMPOBAThH
MIPOCTPAHCTBO JUI XPaHEHHS C MTOMOIIBI0 BEPTUKAIBHBIX KOJIOHH U TI03BOJIUTH PaOOTHHKAM
CKJIaJa B3BEIINBATh TOBAPHI OBICTpEE U TOYHEE.

5. IlpumeHeHnEe aBTOMATH3allMM M MAaKCHMAJIbHOE HCIOJIH30BAHHE HOBBIX TEXHOJIOTHH.
TexHoMOrM4YecKne MHHOBAINY, ITPOU3OILE/IIINE 3a ITOCIEJHIE HECKOIIBKO JIET, OSIBICHHE U
pa3BUTHE CaMbIX COBPEMEHHBIX MHHOBAIMH HEe OOOILIM CTOPOHOW M CHUCTEMY JIOTMCTHKH.
CoBpeMeHHbIe HHCTPYMEHTHI ¥ CHCTEMBI IIpeIHa3HAYEHBb! ISl IOBBIIEHUS 3 QEKTUBHOCTH
U CpPOKOB OpraHM3allid 3a CUYeT CBEAEHHA K MUHHMYMY MpSIMOTO «PYYHOTO
BMEIIAaTeJILCTBAa» M YCTpaHEeHHUs yenoBedeckoro Qakropa. [lostomy ceifuac camoe Bpems
BHEJPSTh MX HA Pa3BUTHIX MPEANPHUATHAX. VICHONb30BaHUE «YMHBIX BECOB», KOTOpBIE
MHTETPUPYIOTCS C CUCTEMaMH yIIPAaBICHHUS CKIIAJOM M OTCIE)KHUBAIOT 3aIachl, IPEICTABIIAET
coboii Om3Hec-mporiecc, KOTOPHIH obecredynBaeT OOHOBICHHE B PEXHUME PEaTbHOTO
BPEMEHH JUI KaKJOT0 acleKTa ABIDKEHHS TOBapoB. IIpu 3ToM ocymiecTBisieTcs Hpormecc
3¢ dhekTuBHOTO (HOPMHUPOBAHMS U PEATU3AIMH KOMMYHUKATUBHBIX TPOTPAMM.

Takke B KOMIIAaHHM pa3padaThIBacTCs W BHEAPSETCS CHCTEMa MEpOIPHATHH IO
YIIyUIIEHUI0 OpraHU3aluy JIOTUCTUYECKOT O IPOLECCa, PACCMOTPUM HX.
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OnucaHue TEKyIEro 3CKu3a JIOTUCTUYECKOM CUCTeMBbl. MeHemKephl MO JIOTUCTUKE U
TPaHCIIOPTY 4YacTO CTaJKHMBAIOTCS C KOHKYPEHIMEH MEXTy TOPrOBBIMH IapTHEPaMH B
npolecce IMEepeBO3KH Tpy30B. [J1aBHOH JOTMCTHYECKOW WENbI0 JII000r0 HpEeRNpHUsITHS
SBJISIETCS YIPaBJICHHE IPOLIECCOM IEPEBO3KH T'PY30B: IpOIIE, AelIeBie U dpPeKTHBHEE
Cuctemsl (TMS). 3a nociennue 30 et Takue CUCTEMbl 3HAUYUTEIHEHO IBOJTIONMOHUPOBAIIH.
Orta cucrema noctymHa kKak gacte pemerns Enterprise Resource Planning (ERP) mmm xak
OTJeNbHBIE NPOTrpaMMHBIE MakeThl B (opmarax Service Connection (SaaS).[2] Ecmu mbt
nocmotpuM Ha BBII CIIA, To yBuanm, 4to 9% ero CTOMMOCTH NPUXOJUTCS HA JIOTHCTHKY.
OT0 OTpaxkaeT PacTyIIUH CIIPOC HA JOTHCTUIECKUH CEKTOP AJIS MPEIOCTABICHHS PEIICHUH,
HEOOXOANMBIX [UIS MOJAEPKKH Oymymiero pocta. KorcynpsratuBHast rpynma ARM B cBoeM
MOCTIETHEM HCCIEeOBaHNHU TiobanpHoro peiHka TMS paccmarpuBama TMS kak «OomuH w3
caMbIX OBICTPOPACTYIIMX PHIHKOB KOPIIOPATUBHBIX MPUIIOKEHUI» U 0OHapyxuia, 4to 63%
KOMITaHWH-TMTaHTOB BBIPACTYT KaK MUHUMYM Ha 5%.

Omnpenenenye JIydmuxX oOjacTedl Ha KOTOPBIX CIIEAYyeT COCPENOTOYMTHCA B
JIONTOCPOYHOM JorucTuieckoi crpareruu. CornacHo ompocy, npoBeneHHOMY Peerless
Research Group u Logistics Management, a Takke HEKOTOPBIM JAPYTUM YCIELIHBIM
KOMITaHMSIM, 3aHMMAIOIIMMCS JIOTHCTHYECKMM OM3HecoM, B uccienoBaHuu Transport
Management Systems, KIIOUeBBIMH OONACTSIMH, Ha KOTOPBIE CIEIyeT PAacCUUTHIBATH B
JIOJITOCPOYHOU NEPCIIEKTUBE, ABIAIOTCA [2]:

e Bricokuil ypoBeHb 00CTy)HBaHHS KINEHTOB (96%);

e CHmxeHnne 3atpar (94%);

e [loBbimenne 3(GEKTHBHOCTH M TPOU3BOIAUTEIHFHOCTH JIOTHCTHYECKUX OIEpALUid
(93%);

e JlocTiKeHne CIIOCOOHOCTH HAIEIMBATh JIOTUCTUUECKHE WHHUIIMATHBBI, BEAYIIUE K
pocty 6usneca (79%);

e VYIIy4muTh aKTUBHOE UCHOJb30BaHuE (74%).

Jpyrue pakTopsl BKIOYAIOT B ceOsI:

OnpenensTb 1 KOHTPOIUPOBATH 3aTpaTh (55%);

[TmarnpoBaHme TydIIero npouecca TpaHCTIOPTHPOBKH (55%);

Bospias onpeneneHHOCTh B OTHOIIEHNH TpaH3uTa (52%);

DJeKTpOHHOE 00IIeHUE C KIIMEHTaMH 1 TepeBo3unKamu (45%);

Oo01mrue mporecchH NEMOYKH MOCTaBoK (45%);

CymiecTByloliee COTpyTHHYECTBO MEX/ly IepeBO3UnKaMu U naptaepamu (43%).

JlocTkeHre BBICOKOTO YPOBHSI OOCIY)KMBAaHUsS KIMEHTOB B cepe JOrMCTHYECKUX
ycryr. JlorucTuyeckuii mapTHep — 3TO KOMIIaHHUS, OOECIeyrBaoNiasi CBOCBPEMEHHYIO U
HKOHOMHYHYIO JIOCTaBKY MPOJAYKUHMH. ENMUHUYHBIN IIEpepbIB MOKHO CHUTATh CMEPTEIbHBIM
yaapoM i komnaHuu. 1103ToMy BasKHO cleuTh 3a Ka4eCTBOM IPEAOCTaBIIsIEMOT0 TOBapa
i ycnyru Hampsimyro. Korma u raoe Tpebyercss J0CTym, 4TOOBI y3HATh MOAPOOHOCTH
noctaBky, TMS mo3BosseT aHaIM3UpOBaTh pa3IMuHbIe OTUETHI JUIs N3y4eHUs] HHPOPMAaIH
0 JOCTaBKe IepeBo3urkoM. Ha ocHOBe 3TOH MH(pOpMAIMU MOET OBITh NpeJOCTaBICH
GoJiee MMPOKMUI MPOTHO3 HapsiLy ¢ OecriepeOOHOM TOCTaBKOM MPOIYKTa MOKYaTesio. DTy
K€ MHPOPMAIIMIO MOXHO MCIOJIB30BATh ISl B3aUMOJICHCTBHS C TIEPEBO3UMKAMH U IPYTUMH
YYaCTHHKAaMH IIETIOYKH ITOCTABOK. JTO MOMOTaeT B NPOAKTHBHOM DPa3BUTHHM W PELICHUH
npo06JIeM, YTO PUBOAUT K HOBBILICHHUIO KA4eCTBA 00CTY )KUBaHHUS KIIMCHTOB.

CHmwKeHue 3aTpaT TpU MPaBUIBHO YIPABISIEMOHW CHUCTEME JIOTUCTHKH. ILimoxoi
JIOTHCTUYECKUH aHalH3, IUIAHWPOBAHHE W TNPHHATHE DEIICHHMH Ha NPEeImpHUATHH MOTYT
MIPUBECTH K MEPEPACXOY CPEACTB, 3a/Iep’KKaM JIOCTaBKH U Iopye ToBapoB. Takum o0paszom,
ONTUMU3AIHS OTIEPAIIMOHHOM 3(PPEKTUBHOCTH M CHIKCHHE 3aTPAT Ha JOTHCTHUKY SBIISIOTCS
BaXXHBIMH (haKTOpamMu (MHAHCOBOH KU3HECTIOCOOHOCTH.

Heckonpko GpakTopoB, BIUAIOMNX HA CTOUMOCTD JIOTUCTHKH [3]:

* YBenu4eHue CTOMMOCTH TOILIHBA.

* HecBoeBpeMeHHast ocTaBKa MPOLYKIUU B TIOPTHL.
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* OOpaboTka IOKYMEHTOB, IIpOBEpKa COOTBETCTBUS M T.J. CJOXHBIC IIpaBHIa,
peryaupyouue MexIyHapoaHyI0 TOPrOBIII0, TAKUE KaK.

* YacThle 3a1ep>KKU NOCTAaBKH U YBEIMUYEHHE CKIAJCKHX PAaCXOI0B.

Aemomamuzayusi  npoyeccog. Jloructudeckuid Ou3Hec oOecmeuMBaeT — OBICTpOE
o0ciyXMBaHHE M KOPOTKHE CPOKHM BBIIOJIHEHHUS 3aka3oB. Ha 3amHeM IulaHe MHOro 4ero
MPOUCXOJNT, MPEXIE YeM KaKOH-THOO TPy3 WIM TPY30BHK NpOENET B IyTH. PeansHOCTH
TaKOBa, YTO MHOTHE M3 3THX IPOIECCOB BBIMOJIHIIOTCS BPYYHYI0 M 4acTO NPHUBOIAT K
MOTepsSAM, KOTOpBle 0ObHO mobaBisioTcss kK cuctemMe TAT (TpaHCKOHTHHEHTAIBHOTO
BO3IyIIHOrO TpaHcropta). [IOHATHO, YTO B aBTOMAaTH3AIMIO MPOLECCOB JENAIOTCA
MOCTOSIHHBIC MHBECTHIMM, YTO IIO3BOJSIET KOMIIAHWHM YBEJIMYMBATh IPUOBLIb, HE
yBEIW4MBasl JPYrHe JONOIHUTENbHBIE 3aTpaThl. Kak ymoMuHamocs paHee, JOTHCTHYECKAs
oTpacib MepexuBaeT ycToiluuBelii pocT. HecMoTps Ha MHOXeCTBO IpoOieM,
CYILIECTBYIOIUX B ATOI OTpaciM, poCT JOTUCTUKH SIBISETCS OYCHb Ba)KHBIM IOKa3aTeleM
3(h(HEeKTUBHOCTH HaIeH SKOHOMUKH.

IloBbllIeHHE MPOU3BOIUTENBLHOCTH JIOTUCTHYECKHX omepanuil ¢ nomompro TMS.
IlepBbIM mIaroM B peIIEHHH JIOTUCTUYECKON 3ajadd Ha MPEJUpUSTHH  SABIAETCS
IaHupoBaHue. llpu mNpaBUIBHOM IUIAHUPOBAHMH MOXKHO 3apaHee IOATOTOBUTHCA K
HETIPEIBUICHHBIM CUTYalUsIM.

OTH city4an MOTYT OBITh CBS3aHBI C:

* [Iponykramuy;

* OTCyTCTBHEM TPAHCIIOPTA;

* JIroOBIMM BHYTPEHHUMH NPOOJIEMaMy B OpraHU3alny;

* MccrnenoBaHueM U BBIOOPOM NPaBUIBHBIX TOBAPOB.

ABTOMaTH3aIMsl UIPaeT BaXKHYIO pOJIb B ONTUMH3AaIMU pabouero mporecca. Korna B
JIOTHCTUYECKOM TIpollecce MpPUMEHSeTCs aBToMaTH3auus, OyayT MpeJoCTaBIIATHCS
CBOEBpEMEHHbIE OOHOBJICHHS O ABHKEHHH ToBapoB. OrepaTop cepBHca U 3aKa3yuK MOJIy4aT
MoPOOHY0 HHPOPMAIIHIO O:

a) ToBapax, OTTpy’KEHHBIX OT ITOCTaBIIHKA;

0) [Tokymke MPOIYKINU Ha CKIIAIC;

B) JlocTaBke TOBapoOB 10 HAa3HAYECHUIO.

OTOT Tmpolecc SKOHOMHT MHOTO BpPEMEHH, IIOCKOJbKY HCKIIIOUAeTCsl «pydHOe
BMEIIATeNLCTBO». KpoMe TOro, TOYHOE OTCIIEKHWBaHME MOMOTaeT YIydIIUTh oolmiee
ylnpaBieHue npoieccoM. Kpome Toro, 3a cuer aBToMaTn3auy MOXKHO YIIPABISTh JaHHBIMH
0 COTPYJHHKAX.

Lenesvie nocucmuyeckue cmpameeuu, yckopaouue pocm ousneca. MOXKHO MPEB30HTH
KOHKYPEHTOB C TIOMOIIBIO COOTBETCTBYIOLIMX JIOTHCTUYECKHX cTpaTeruil. OCHOBHas
MPUYMHA TOTO 3aKII0YAaeTCs] B TOM, YTO 3aTPAThl HA JIOTUCTHKY CBSA3aHBI C MOBBIIICHHEM
s dextuBHOCTH. JI1006ast JOrMCTHUYECKash KOMIAHMA, IBITAONIAsICS PACIIMPUTH CBOIO
JIESITETIPHOCTD C TIOMOIIBIO COOTBETCTBYIOIIMX CTPATETHH, MOXET pealn30BaTh 3TH
CTpaTEeTHH MTOCPEICTBOM COOTBETCTBYIOIIEH ONTHMH3AIINH JIOTUCTHIECKON CETH.

Vayuwenue ucnonvzosanus pesepenozo KONUpPOBAHUA U YNPABNEHUS CKIAOOM C
nomowwio TMS. O6ume mnpobieMbl CO CKIIaJUpOBAaHMEM M JIOTHCTHKON OBUIM BO Bcex
cdepax jorucruueckoit orpaciu. OCHOBHBIE NPOOJIEMBI BKIIIOYAIOT yIPaBJIEHUE 3allacaMy,
KOHTPOJIb 3aTpaT, YeJOBEYECKHE pPEecypChl, yNpaBieHHe puckamu u OezomacHocts. ERPS
(cucrema IUTAaHMPOBAHMS PECYPCOB  IPEANPHATHS) — AKTUBHOE HCIIOJIL30BaHHE
WHTETPUPOBAHHON CHCTEMBI JIOTUCTHKH MOYKHO JIETKO PAacCYMTaTh C MOMOIIBIO CHCTEMBI
TUTAHUPOBAHUS PECYPCOB NPEANPHUATHS WIN CHCTEMBI YIIPAaBICHHUS CKIaIOM.

OcHoBHBIME npenMyIecTBaMu ERP-cuctem sBistrotes [2]:

* [ToBrImenue 3¢ (heKTHBHOCTH.

* PazBuTHe cCOTpyaHUYECTBA.

* [ToBeIIeHNE 6€30MTACHOCTH JIaHHBIX.

* [To3BonsieT AE€IaTh TOUHBIC IPOTHO3BI U T. A.
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B urore cieayer OTMETHTh, YTO B YCIOBHUSIX COBPEMEHHOM IIIOOAIM3alMK M PHIHOYHOM
SKOHOMHKHU JIOTHCTHUECKasi CHUCTeMa M JAEATEIbHOCTb KaXAOTO MHPEINPUITHS SBIISETCS
OJTHMM M3 BR)XHEHWIIMX €ro Imokasartened. JIorncTruka npeanpHuaTis co3laeT cBOeoOpasHbINH
«UMUDK» TIPEIIPHUATHS KaK C TOYKU 3PEHUs YAOBJIETBOPEHHOCTH IOTPEOHTENEH, TaKk U B
KOHKYPEHTHOH 60pb0e ¢ IpyruMH NPEeaNpHUsITUIMU 1 GPUpMaMu.

ITo sTO#1 MpUYMHE K BONPOCY O CHOCO0AX OPraHU3alMH JIOTHCTHYECKOTO MPOIIecca Ha
NPEANpPUSATHN CIEAYEeT TOAXOANUTh C MAaKCHMalbHOM dYyTKOCThIO. M3BecTHO, 4TO B
pesynprate passutusi HUOKP mosBisercss ompeneneHHas IJETKOCTh B peaH3alud
MPOLIECCOB MPAKTHYECKH BO BCEX OTPACIAX HKOHOMHKH. OTH H3MCHEHHS HE 000NN
CTOPOHOM JIOTUCTUUECKUII ITpoLiecc.

Hcxonst w3 BBIIIEHM3I0KEHHOTO, B TIEPBYIO OUYEpEAb CIEIYeT 3apaHee OIpPENCIUTh
CIOCOOBI OpraHU3aLUK JOTUCTHYECKOT0 Tpoliecca Ha NPEANPUSITHH, OTIPEIEIUTh 3aTPaThl U
pacxozipl, KOTOpble HEOOXOJMMO 3aTpaTUTh Ha STOT MPOLECC, a 3aTeM YyXKe CIIO0COOBI
OCYILIECTBJICHHSI JIOTHCTHYECKOro mporecca. OueHb I0JIE3HO ONPENeTUTh CIOCOOBI
OpraHU3aIiK JOTUCTHYECKOT0 MpoLiecca Ha OCHOBE MUPOBOTO OIBITA U MHEHUI U MHEHUH
SKOHOMHCTOB B JINTEpaATypE.

Bo-BTOpBIX, CremyeT mnpoaHamu3HpoBaTh 3(P(EKTHBHOCTH W PE3YNIBTATUBHOCTH
pa3pabOTaHHBIX MapIIPYTOB OPTaHHU3ALMH JIOTUCTUKH U CPAaBHUTH METOMBI, HCIOIb3yEMbIe
B JIOTHCTHYECKOH CHCTEME TPEeIIPHUSITHS.

Jns ycTpaHEeHHs HEIOCTAaTKOB IPOIECCA JIOTHCTHYECKOW CHUCTEMBI, MPOBOANMOTO Ha
MOCJICTHEM JTale, CJIeAyeT B IIAHOBOM IOPSIKE pa3paboTaTh CHUCTEMY MEPONPHSTHA 1
co3JaTh ONMaronpusATHBIC YCIOBHS IS peaM3alldl CUCTEMBI MeponpusaTHid. Ha manHOM
JTame CleAyeT MIUPOKO HCIOJIb30BaTh COBpeMeHHBIH MupoBod ombir (HHUOKP,
aBTOMAaTH3aLus MIPOLIECCOB, METOIbl ANHAMUYECKOTO aHAIN3a U JIp.).
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Abstract: the article considers a simulation model for assessing the economic efficiency of
road transport operation, which allows you to take into account control and quality
parameters and get effective results when planning the main indicators of road transport
operation.aThe created simulation model of the functioning of motor transport provides
optimal planning of the main economic indicators, which allows you to manage the volume
and study its properties in dynamics with small amounts of initial information, without
which the economic assessment of transport activities will not be sufficiently objectivej.
Keywords: simulation, economic-mathematical model, simulation model, efficiency, system,
coefficient, road transport.
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0OBEKMUBHO HEBO3MONCHA.

Kntouesvle cnosa: umumayus, 3KOHOMUKO-MAMEMAMUYECKAS MOOeNb, UMUMAYUOHHAS
MoOeny, 3¢dhekmusnocms, cucmema, Ko3pduyuenm, asmomoOUIbHBLIL MPAHCHOPI.

UDC 681.5
DOI 10.24411/2304-2338-2022-10303

The national economy of the country is characterized by a large number of economic
objects that make up a complex economic system with interconnections, in the material and
material basis of which social relations are also interwoven. The structure and dynamism of
the system under consideration cause certain difficulties in developing plans, since the
variety and number of possible options for planning decisions significantly increases and the
choice of the best ways of development becomes more complicated. Both at the highest
levels of the national economy, and at the level of industrial associations and enterprises,
this problem is very difficult. The main approaches to its solution should be sought through
the construction and use of economic and mathematical models that fairly accurately reflect
the actual relationships of economic objects and their relationships in the production
process. These models should also take into account the influence of the main social factors
on the production process and allow for wide variation, replacement of technological
methods, use of different management methods, etc [1, 2].

The description of real relations between economic objects and planned production
processes is most efficiently and fully implemented using simulation-type models. To date,
many different approaches to analyzing the interaction of economic objects and studying the
processes of economic dynamics have been developed. It seems that the initial approach
should be considered to be one that involves the use of models that lead to problems such as
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mathematical programming, game theory, vector optimization, optimal process theory, etc.
as an initial prerequisite for its application It was recognized that the rule of choosing the
best development option exists in principle and can be written in a formal way in terms of
the accepted mathematical model in advance, before solving the problem (for example,
using the objective function, payment matrix of a certain game, optimized functionality,
etc.) [3, 4]. The simulation method makes it possible to widely use mathematical apparatus
and computer technology to study the course of the economic process and machine
experimental verification of proposed improvements. Its main characteristic feature is that
the phenomenon under study is not selected from any pre-defined class, but must first satisfy
the requirement of maximum approximation to the phenomenon under study.

In the process of developing planning and management systems, the method of
simulation modeling finds application as a way to test and experimentally test proposals
arising from theoretical propositions, as well as as a way to create an interactive human-
machine system that will play an important role in implementing the main ideas of optimal
planning theory. The role of simulation modeling is particularly important in the
experimental verification of proposals related to structural changes, modernization of
economic mechanisms, and other improvements that are not easily implemented. a formal
quantitative description. The main advantage of the simulation model is its imitativeness
(the ability to reproduce the process) and the accuracy of matching the real planning or
management process. After selecting a particular language for describing the simulation
model, it is necessary to analyze its properties.

Many simulation models, especially those that simulate the process of obtaining
consistent plans, are complex systems of equations for previously unknown planned
solutions. Simulation model of the economic process in its meaning it is always dynamic,
because in any description of the planning or management process, time is always explicitly
or implicitly present, usually in two aspects. In the first case, it manifests itself in the usual
sense as the time of counting months, years-five-year plans, etc. it is used in those, for
example, simulation systems where we are talking about calculating a series of development
options for an economic or social unit (district, city, enterprise) In simulation systems that
describe the process of interconnection in the coordination of planned decisions, time
appears in a different aspect - as an internal factor (process variable). The processes of
linking and coordinating planning decisions are essentially iterative, so the description of the
process steps should be given on a conditional time scale. Detailed development of the
simulation model and its use for research purposes are carried out in the mode of multiple
access to the production process.

1. This initial stage of model development is usually associated with the elaboration of a
number of documents (methodological provisions for drawing up state plans, guidelines for
the development of industry systems, industrial associations and enterprises, etc.) and with
the study of planning and management practices at specific sites.

2. Selection of a system of indicators that is sufficiently complete and suitable for a
satisfactory description of the process under consideration and the development of this
simulation model.

3. Development of the initial (initial) simulation model.

4. Studying the properties of the simulation model by mathematical analysis methods.

5. Implementation of the model as a software product in some selected programming
language.

6. Performing a series of calculations with an analysis of the results.

7. Drawing conclusions about the suitability of the selected system of indicators and
proposals, the structure of the model to simulate this process.

8. The use of the developed model (if a decision is made on its suitability) for
performing mass variant calculations for various values consists in determining the best
system of control parameters and issuing specific recommendations for the practical
implementation of the simulated process. The most important principle of developing a
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simulation model of road transport performance indicators is, first of all, to meet the needs
of the national economy in road transport. There fore, in the simulation analysis of road
transport of the republic, the main indicator was the volume of passenger traffic. The
simulation analysis consists in studying the automobile transport of the republic by
conducting experiments with economic and mathematical models of this object
implemented on it. At the same time, simulation analysis consists of studying the object and
its economic and mathematical model. At the same time, using the software product, the
results of influencing the model are obtained.

When constructing the simulation model, the main variables selected are: A-fixed
production assets; C - cost of transportation; M-net profit; F - economic incentive fund; F -
general wage fund; C-stock return; P - labor productivity; R-profitability; E-income: T -
passenger transportation tariffs; S -amount of costs; K - number of employees employed in
transportation; H-normalized working capital; O - all types of tax and deductions. Based on
a detailed analysis of the relationship and interaction of these indicators, a general scheme of
relationships between the main activities of road transport is constructed (Figure 1).

The diagram shows all the parameters and variables necessary for a generalized
description of the road transport process: F "' - fund for social and cultural events and
housing construction; 3 - commissioning of fixed production assets at the expense of own
funds; o is the coefficient of reducing the consumption of materials, fuel, and energy; d is
the coefficient of increasing labor productivity; € is the coefficient of using funds; and F" is
the fund of material incentives for bonuses for increasing labor productivity. The resulting
variables are fixed production assets, transportation costs, balance sheet profit, and the
economic incentive fund [5, 6]. Traffic volume is selected as the control parameters
passengers for which economic and mathematical models based on multi-factor forecasting
are defined. Having formulated the problem, we start building a mathematical model,
developing a software product, and verifying the software model. The process of
constructing a mathematical model consists in moving from qualitative dependencies of the
conceptual model to an accurate description of the mathematical model. When performing
simulation modeling, variables have an external impact on forecasting models S(t), K(t),
H(t), T. They can be set in advance or vary the time of the simulation experiment. At the
stage of building a mathematical model, is it necessary toshb set the results, i.e. the volume
of passenger traffic, obtained on the basis of a multi-factor model.
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Fig. 1. Diagram of relationships the main ones transport company performance indicators
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Based on the conceptual description, you can determine the following time relations that
determine quantitative relationships, and forecasting models will have the following form:

A(t) = A(t-1)+ [AQ(t) * T]/ B (t-1);

AQ ()=Q (H-Q (t-1);

CO=S®/P(®;

L
S®=S, " ;
M (t)=D (t)-S (t) - O;
D®=Q(® *T;
F'(®)=A () { o [AP (t) /P (t-1)] + 0o R(t)};
AP (t) =P (t) - P (t-1);
AP (t) =D (t) /K (t);
R®O=M®)/[A®)+H @]

n F

Ho=H, ¥ ;K®=K, ¥ ;

F' () =F (1) { a3[AP (1) /P (t-1)} + a4 R ()};

F®)=7/[Q®,P®]

Where:

Ko, H, — initial levels of the K and H series, respectively;

v, v — average growth rates of K and H, respectively;

In addition, F(t)- fund for the development of production and Services"(t) — the financial
incentive fund depends on:

o, - standards of deductions to F'(t) from profit to stimulate labor productivity growth
(share of the value of average annual fixed production assets);

o, - standards of deductions to F'(t) from profit to stimulate an increase in the level of
profitability (share of the cost of average annual fixed production assets);

o3 - standards of deductions from profit in F"(t) to stimulate labor productivity growth
(share of the wage fund);

oy - standards of deductions from profit in F"(t) to encourage an increase in the level of
profitability (the share of the salary fund);

During the experiment, the values will vary Q (t).

After describing the transition from a conceptual model to a mathematical one, the
model parameters are evaluated by processing real static information. The created
simulation model of automobile transport functioning provides optimal planning of the main
economic indicators, solving a number of interrelated tasks formed in operational blocks,
which allows you to manage the volume and study its properties in dynamics with small
amounts of initial information. The developed simulation approach to assessing the
economic efficiency of road transport operation makes it possible to take into account
control and quality parameters, without which the economic assessment of transport
activities will not be sufficiently objective;.
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Abstract: the article notes that sustainable business strengthens long-term value creation
and contributes to the achievement of social goals. The article also mentions the main
benefits of a sustainable business. If long-term sustainable growth is to be achieved, it is in
the public interest to encourage businesses and create the right environment for them to
operate.
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JnurensHoe ri106anbHOE Pa3BUTHE SKOHOMUKH, HAIEJIEHHOE TOJIBKO Ha MAaKCHMU3AIHIO
NpHUOBUTM ¥ MUHHMH3AILUIO M3IEPKEK M HE HMMEoIee OPYTruX (yHIaMEHTaJIbHBIX OCHOB,
IIPUBEJIO K CEPbE3HOM Jerpajaluuu NPUPOIAHON, COLMAIBHOM M Ja)Xe IyXOBHOW Cpelbl.
DKosoru4eckue MpoodJeMbl, IJI00aIbHOE M3MEHEHHE KIIMMaTa, COLHMAJIbHOE W TEHJEpHOE
HEpaBEHCTBO - TOJIBKO YaCTh CUCTEMHBIX KPU3UCOB M INI00AJILHBIX BHI30BOB, C 000CTpEHHEM
KOTOPBIX CTOJIKHYJIUCh CTPaHBbI, KOPIOpauuK U moau B koHie XX- Hadane XXI Beka. 310
CTOJIKHOBEHHME IIPUBEJI0O K MEPEeCMOTpy TJI00ANBHOrO B3IUIsA HAa MHP M OCO3HAHHMIO
Ba)XHOCTU YCTONYMBOTO pa3BuTus [9].
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YCcToW4YnBOCTS MMEET Ba)XKHOE 3HA4YCHWE sl OM3Heca, cTpemsiuascs o0ecneYuTh
JIONTOCPOYHOE CO3JaHNE LEHHOCTH W YNPaBISATh OW3HEC-PUCKAMH M BO3MOXKHOCTSIMHU,
CBSI3aHHBIMH C YCTOHYHBOCTBIO.

busHec CTpyKTypel M UX JAEATENBHOCTh HMMEIOT OCHOBOIIOJIAraroliee 3HaueHue i
SKOHOMHYECKOTO pa3BUTHA. 1X poib- MpOU3BOACTBO, paclpeeneHue U Npoaaka IPOAyKTOB U
YCIIYT Ha OTKPBITBIX PHIHKAX B PaMKaX CYIIECCTBYIOIIUX 3aKOHOB U NPaBUJI-SBISIETCS )KU3HEHHO
BakHOI. Takum o00pa3oM, B YCIOBHSX PBIHOYHOW HKOHOMHUKH OHH HEOOXOIUMBI JUIS
YCTOWYMBOTO MPOLBETAHMS, OIaroCOCTOSIHIS M 3aHATOCTH 00mIecTBa. [I0CKOMBKY AESTENbHOCTD
HEKOTOPHIX OW3HEC CTPYKTYp TakKe MOXKET OKa3bIBaTh MaryOHOe BO3JCHCTBHE Ha OOIIECTBO,
Ba)XKHO, YTOOBI OHM paboTanM HaJ MHUHAMHU3AIMEH CBOEro BO3ICHCTBHSA M YIPABICHHEM
puckamu. Ecmi HeoOXoamMo 00ecedrTh TOITOCPOYHBIN YCTOWYMBEIN POCT, TO B MHTEpecax
o0lecTBa MooMpPATh OM3HEC W CO3[aBaTh HajIeKallUe YCIOBUS Ul UX JESTENBHOCTH. DTO
OCOOCHHO AaKTyaJbHO B CETOJHAIIHEM IJIOOAM3UPOBAHHOM MHpE, e OW3HEC CTPYKTYpBI
paboTaloT Ha PhIHKAX MOBCIONY, I/Ie €CTh MPOOJIEMBI, C KOTOPBIMHU IIPUXOAUTCSI CTAIIKMBATBCS, &
TOCYJapCTBEHHBIH aIMUHUCTPATHBHBIH MOTEHLHMAI BO MHOTHX CTpaHaX HE COOTBETCTBYET
3a7aye peayu3alii HAIMOHAJIBHOIO 3aKOHOJAATENbCTBA B COOTBETCTBMM C MEKIYHApPOIHO
TMPpU3HAHHBIMHA CTaHAAPTAMU.

Kak npaBuio, ycTol4unBbIi OM3HEC YKPEIUIAET KaK JOJTOCPOYHOE CO3JaHUE LEHHOCTH,
TaK M CIIOCOOCTBYET MOCTIDKCHHIO cOnManbHbIX menei. [IpaBurenscTBa m000# CTpaHbI
00s13aHBI 3aIMUINATh OKPYXKAIOIIYI0 Cpexy, IpaBa 4YeJIOBeKa, OOECHeYMBaTh XOPOIIHE
YCIOBUSI TPyZJa W HPOJBHUraTh MEpHl 10 00ppOe C KOppyNIHEH, TeHIEpHOE PaBEHCTBO U
MHOTOOOpa3ue. bu3Hec HeceT OTBETCTBEHHOCTH 3a CBOE BIMSHHME Ha OOILIECTBO B CBS3U C
3TUMH BOIIPOCAMH.

Bu3zHec CTpyKTypsl OpHEHTHpPOBAHHBIE Ha CO3/JaHHE LEHHOCTH B JOJTOCPOYHOU
MEepCIEKTHBE, C OOJIbILEH TOTOBHOCTHIO NPHBICKAIOT HauOolee TAJIaHTIUBYIO pabovylo
cuiy. Hx (I)I/IHaHCOBI)Ie 3aTpaTbl TAKXKC HUKC HM3-3a CHUIKCHUSA PHCKOB, CBA3AHHBIX C UX
Ou3Hec-onepanusMi. Y CTOWYUBBIN OM3HEC UMEET KU3HEHHO Ba)KHOE 3HAYEHHE TaKXKe IS
JIOCTHKEHUS PsJia COLMAJIBHBIX LeJIed U CIOCOOCTBYET MEPEXOy K «3eJICHOI» SIKOHOMHKE.

MHorue crnenuanicTsl Mol TEPMUHOM «YCTOHMYMBOE PAa3BHTHE» MOApPa3yMeBaloT HabOp
JeWCTBUH M TIOJINTHK, HANPABJICHHBIX Ha YJIydIIEHWE W 3aIIUTY OKpYyxKatomeil cpensl. Ha
caMOM Jielie YCTOWYMBOCTH - 3TO Topas3jo Oosiee IHMPOKUH TEPMUH C CYIIECTBYIOIICH
CTPYKTYpPOH, KOTOpast 9€TKO ONpeeIIsieT eI U MTPUHIINIIBL.

B 1nienom BaXXHOCTh YCTOWYIHMBOTO OHM3HECA MOXKHO PE3IOMHUPOBATh CIIETYIOLIMM 00pa3oM:

a) 3ammra OpeHaa U CHIKEHHE PUCKOB. YYacTHe B HEHAUIC)KAIUX AEHCTBUAX HAHOCHUT
BpEa 6H3H6Cy M KIHEHTaM. DJTO Tak)Ke MOJKET OTBJIEKAaTh (bI/IHaHCOBI)Ie U 4YCJIOBCUCCKUC
pecypcsl oT OusHeca. CrpaTerus YCTOWYMBOIO pAa3BUTHS 3allMIIaeT OW3HEC, ero
COTPYITHUKOB U OpeH;

0) pacmupenne ppIHKOB COBITA KOJOTHIECKH YUCTON MPOAYKIIMH. BONBIIUHCTBO TH0/Iei
TOTOBBl IUIATUTL OOJBIIE 3a POAYKT, conepmamnﬁ OPraHn4CeCKUEC HWHIPEAUCHTEI.
YcTounBOCTh OM3HECA JA€T BO3MOXKHOCTh YBEIWYHTD JIONIO PHIHKA U MPHBIICYL OOJBIIE
KJIMEHTOB.

B) OpraHu3alysi COBMECTHOM NIESTEIFHOCTH OM3HEC-CTPYKTYP. DTO MOMKET MPUBECTH K
3HAUUTENLHOMY yiydileHnio 3ddekrtuBHOcTH OusHeca. Camble CHIbHBIE, CaMble
WHHOBAIIMOHHBIE W BJIMSTENbHBIC OM3HEC-TPYMIIBI MOTYT OBITH OYEHb YCIICIIHBIMH, KOTJA
OHH paboTaroT BMECTE AJIs pelIeHust mpoliem;

r) nob6aBiIeHNe IEHHOCTH OpeHia. BimoueHne B CTpaTeTHIO IEJH, NMEIOIIeH IIEeHHOCTh
Juid  o0miecTBa, IMOMOTaeT MPHWBJIECYh KBATU(PHIHMPOBAHHYIO paboduyio cuiy, KoTopas
CHOCOOCTBYeT (PHHAHCOBOMY YCIIEXY;

) TOBBIIEHHE >(PPEKTHBHOCTH. YCTOMYMBOCTH OW3HECAa CHIKAET 3aTPaThl M
YBEJIMYMBAET BBIPYYKy. Kpome TOro, ycTOHYMBOCTH CO37aeT YCIOBHS M pocTa
MPOU3BOIUTENBHOCTH COTPYIHUKOB U ONITUMH3AIIH aKTHBOB;
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€) NpHBJCYCHNUE W BOBJICUYCHHE TAJIAHTOB. JIJIs TanaHTOB OYEHb BAXHO, YTO JIEJIACT
Ou3Hec s ycToWuMBOro pasBurhsi. Pabora B BakHOM Oun3Hece SBISIETCS LEHHBIM
MOTHBATOPOM, @ MOTUBHPOBAHHBIE COTPYAHHUKH SIBISIOTCS KIIIOYOM K ycIiexy B Ou3Hece;

JK) CO3J]aHue HOBBIX BO3MOXHOCTeH musi OusHeca. [lpu BHenpeHMm crparTeruu
YCTOWYMBOTO Pa3BUTHS OCHOBHBIM JpaiBepoM Uil OOJIBIIMHCTBA OW3HEC-CTPYKTYP
SBJISTFOTCSI OJKUJAHHUSL HOBBIX BO3MOXKHOCTEH. CHIIBbHAsi CTpaTerusi yCTOMYMBOTO PAa3BHUTHSA
JIaeT BO3MOXKHOCTh OTKPBIBATh HOBBIC PHIHKH U PACIINPATHCS HA CYIIECTBYOIINX;

3) yJIydIIeHHE OTHOIIEHUH C IPaBUTEIHCTBOM M MECTHBIM coobmiecTBoM. [Ipo3paunas u
yCTOWYMBasi IESTENBHOCTh MOXKET MOMOYh IMOJTYYHTHh HAJIOTOBBIEC JIBIOTHI M CyOcHanu, a
TaKOKe IMOJAEPKKY MECTHOTO COOOIIECTBa;

M) TOOMIPEHNE MHHOBALMHA. YCTOWYMBOE Pa3BHUTHE CTHMYIHMPYET MHHOBAIWMH, Ipeiaras
HOBBIE CIIOCOOBI HCIONB30BaHUS KIIFOUEBBIX PECYPCOB-OHEPTHH, YIIIEpOa, MaTepHajioB, BOABI U
OTXOJI0B. AKIIEHT Ha COKPAIIEHUN OTXOJOB M HAJJIEXkKAIEM HUCTOIb30BAHUU JIPYIHX PECYpCOB
noMoraet pazpabaTbIBaTh HHHOBALMOHHBIE IIPOAYKTHI U ONIEPAIIMOHHBIE IPOLIECCHL.

i) oTxoapl ymeHbliatoTcs. Hampumep, mepepaboTka LeIo(paHOBBIX NMAKETOB MOXKET
COKpaTUTh KOJMYECTBO OTXOJOB IIOJIMMEPOB. JTO TaKKE MOXKET CIIOCOOCTBOBATh
3arpsA3HEHUIO OKPY KaroLIeH Cpeibl;

K) aKIIMOHEPHI TOBOJIbHBI. Y CTOHYMBOCTh OM3HECA MOXKET HE TOJIBKO CHU3HUTH 3aTPaThl,
HO W YBENMYUTHh MpUObUIb. YBEJWYEHHE NPUOBIIM HE TOJNBKO YBEIHYHT pa3Mep
JVBHICHMOB, BBIIIAYMBACMbIX aKIMOHEpaM OW3Heca, HO M YIY4YIIUT €r0 HUMHIK, YTO
MPUBEJIET K YBEJIMUCHHIO YUCIIa KIMEHTOB.

Kak ckazan Yapns3 Jdapsun (1859 r.) «BBDKHBAIOT HE camble CHJIBHBIC H HE CaMbIe
YMHBIE BHU[IBI, a T€, KOTOPBIC JIy4llle BCETO pearupyroT Ha U3MeHeHus» OIBIT IOKa3hIBaeT,
YTO YCTOMYHMBOE pa3BUTHE OM3HECA IIOPOXKIACT HOBBIE PHIHKH, HOBBIE TEXHOJIOI'MH U HOBBIE
MapTHEPCTBA. JTO MOXKET OBITh BBI3BAHO IO/ BIUSHUEM Pa3JIMuHbIX (PaKTOPOB - HApUMeED,
0OIIIeCTBEHHOE MHEHHME M TOCyJapCTBEHHAs IOJMTHKAa MOTYT IIPUBECTH K pa3paboTke
MEXIyHapOJHBIX COTJIAIICHHH, KOTOPhIE 3aTEM MOTYT IIPUBECTH K HOBBIM PBIHKAM U HOBBIM
MapTHEPCTBAaM Il HOBBIX TexHoustoruii [10].
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VYcroitunBoe pa3sBUTHE — 3TO HE IyHKT Ha3HAUEHHUS, a JUHAMHUYHBINA MpoLECcC aJanTalyy,
o0ydeHus: M JeHCTBUIL. YCTOHUMBOE pa3BUTHE - 3TO MapajurMa MBIIUICHUS O OymylieM, B
KOTOPOM DKOJIOTMYECKHE, COLMAIBHBIE M YKOHOMHYECKHE COOOpayKeHHs! COAaHCHPOBAHBI B
CTpEeMJICHHH K Pa3BUTHIO W YIY4IICHUIO KauyecTBa JXM3HH. DTH TpU cepbl — OOIIEeCTBO,
OKpYXKalollasi cpe/ia 1 SKOHOMHKA — B3aMMOCBsI3aHbl. [IporBeraromiee oOIECTBO 3aBHCHT OT
3[I0POBOIl OKpYXalomel cpeibl, KOTOpas 00ECHEUMBACT €r0 IPaKAAH NPOLYKTaMH NMUTAHUS U
pecypcamu, O€30macHOM THTHEBOM BOJOI M CBeXHMM Bo3myxoM. [lapagmrma ycToifamBoCcTH
npezcTaBisieT co0oil pyHIaMeHTaIbHOE H3MEHEHHE NPEBLIYINEH TapagurMbl 3KOHOMHUYECKOTO
PasBUTHS C pa3pyIUUTENbHBIMUA COLMAIBHBIME M DKOJOTMYECKUMHU TMOCIECACTBHAMH. [0
HEZIABHETO BPEMEHH 3TH PE3YyNbTaThl CUATAINCh HEM30CKHBIMU M IpHemieMbIMH. OIHAaKo
ceidac IPHUHATO CUNATATh, YTO OOJBINION BpPEN WM CePbEe3HBIC YTPO3bI OIArONONIyUHIO JIFOICH 1
OKpY)Karolllel cpefie Ha IMyTH SKOHOMMYECKOTO Pa3BUTUsI HEYMECTHBI B paMKaxX IapaiurMbl
yCcTOM4YMBOTO pa3zBuTus [1].

CrenyeT OTMETHTb, 4YTO CYLIECTBYET pa3HULA MEXIY «yCTOMUUBBIM pa3BUTHEM» U
«yCTONUMBOCTBIO». Y CTONUMBOCTb YaCTO PacCMATPUBACTCS KaK JJONTOCpPOUHas Lenb (T.e. 6olee
YCTOMYMBBIA MHUp), B TO BpeMsI KaK YCTOMYHMBOE Pa3BUTHE OTHOCHUTCS KO MHOTHM IIpoLieccaM U
MyTsIM ULl ee JIOCTYDKCHHs (HarpuMep, YCTOWYMBBIA OM3HEC, YCTOMYMBOE MPOW3BOJCTBO H
noTpeOneHne U T. A.). MOXHO cenarh BBIBOJ, YTO OJHMM M3 CIOCOOOB IMOCTpOCHUs Ooee
YCTOHUYMBOTO MHUpa B COBPEMEHHBIX YCIIOBHUSX SBIIETCS NOCTH)KEHHE YCTOWYMBOIO Pa3BHUTHS
Omsneca. OmHAaKO B COBPEMEHHBIX pEATBHBIX YCIOBHAX HE BCErIa yHAaeTcs A0OHUTHCA
YCTOWYMBOTO pa3BUTHs OM3HEca - B IIporiecce (YHKIMOHMPOBAaHUS OH CTAJIKMBAeTCA C
MHOXeCTBOM TpoOsieM. KoHevHO, B 3aBHCHMOCTH OT IPaBOBOH, 3KOHOMHUYECKOH 1 (PUHAHCOBOH
Cpellbl B Pa3HBIX CTpaHax MpOoOJIEeMBI, CTOSIIHE Mepe]] YCTONYMBBIM pa3BUTHEM OU3HEcCa, MOTYT
ObITh pasHbIMH. B TO ke Bpemsi B OOJIBIIMHCTBE CTPaH CYIIECTBYIOT CXOXHE MPOOJIeMBI,
MPETIATCTBYIONINE YCTOWYMBOMY pa3BUTHIO Om3Heca. IlosTomy, Ha Haml B3O, C IENBIO
BBISIBJICHHSI TIPOOJIEM, MPEMSATCTBYIOIIMX YCTOHYMBOMY Pa3BUTHIO OW3HECA B TOW WIM MHOM
CTpaHe, a Talke B AsepOaifpkaHe, U onpefeNeHus IyTel MX YCTpaHEHHS WM CMATYCHUS,
BaKHO U3YYUTh MEXTYHAPOIHBINA OIBIT B 3TOH cepe.

AbGyn Ksacem Anp-Amuna, Yonrep Jlmn ®mixo6, M.A. Kabupmk cuutaior, 4To mpu
PaccMOTpeHNH TIPOOJIEM YCTOWYMBOCTH, CTOSIIMX ITiepe] OW3HEecOM, CeyeT YYWTHIBaTh JBE
COOTBETCTBYIOIIME TEOPHHM, a HUMEHHO WHCTUTYLIMOHAIBHYI0 TEOPHIO U  TEOPUI0
3aMHTEPECOBAHHBIX CTOPOH. [IJIsi MpeojojeHns] TakuX MpoOieM 3TH JIBe TEOpHH Hamboiee
NPUMEHHUMBI JJIs1 YIPaBIECHUs KOPHIOPAaTHBHOM YCTOMYMBOCTBIO, MOCKOIBKY OHH CBS3aHBI C
pacnpoCcTpaHEHHEM U  BHEIPEHHEM OPraHU3ALMOHHBIX IPAKTUK CPEAd  OpraHM3aLuil.
WucTuTyrmoHambHas TeOpHsl MOYEPKUBACT YHUKAIBHYI0 HHCTUTYLIHOHAIBHYIO CJIOKHOCTB, C
KOTOpOM CTalKuBaloTCs MHOroHanuoHaibHble kopnopammu (THK), um ee mnpumenenue
MOAYEPKUBAET MEPCIEKTUBB KaK CPeACTBO pa3BUTHS. OH MpEeNOCTaBiIsieT BO3MOXKHOCTH JUIS
JTATIbHEHIIIero pa3BUTHSL B PACHPOCTPAHEHHH M pealn3allii OPraHU3alHMOHHBIX Mep Cpemu
opranmzaiuii, Oyap TO ogd@IIOpHBIE, MHOTOHAIIMOHAJBHBIE WM HAIMOHAIbHBIE (DUPMBI.
OyHIaMeHTaIbHBIE JEHCTBUSI MHCTHTYIIMOHAJIBHONW TEOPUH MOIICP)KUBAIOT JETUTUMHOCTh U
CIIOCOOCTBYIOT NPHHSITHIO MECTHBIX IIPAaKTHK BO BceX OW3HEc-cpeax [Uisl INPEOJIOJICHUs
npoOiieM B GoJiee IMMPOKOM MHCTUTYIIMOHAJIFHOM KOHTEKCTE 3a CYET YCHWIJICHHUS BO3ZMOXKHOCTEH
MO OTHOUIEHHMIO K BHYTPEHHUM M BHELIHUM 3aHHTEPECOBAHHBIM CTOpOHAM. [ cpaBHEHWUs,
TEOpHsl 3aMHTEPECOBAHHBIX CTOPOH YTBEPXKIAET, YTO OPraHU3alMU JOJDKHBI B PABHOM CTENEHU
BOBJIEKaTh KaK BHYTPEHHUE 3aUHTEPECOBAHHBIE CTOPOHBI, TaKHe Kak pYKOBOJICTBO U
COTPY/IHHKH, a TAKKE TAKUE KaK:

- KJIMCHTEI,

- (PMHAHCHCTEI,

- IOCTaBIINKH;

- TOPTOBBIE ACCOIMALIIH;

- IOJINTUYECKHUE TPYIIIBI;

- Tpodcoro3bl M TOCYIApCTBEHHBIE OpraHbl YTOOBI OOECHEYNTh MEXaHW3MBI, KOTOpPHIE
YIIPaBJSIIOT TIEPEIOBOM ONBIT B MHOTOHAMOHAIBHBIX KOMHAHMSX (T.e. OQQIIOPHBIX MM
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MEXIyHapoaHbIX (upMax) a TarKe I8 YBEJIMYCHUS] BOBMOXKHOCTEH C IIENBI0 PacHIMPEHUs
MHCTUTYIIMOHAIHHOTO TOTeHIMana. TakuM o0pa3oM, (yHAAMEHTAIbHBIE AacleKThl TEOPUH
3aMHTEPECOBAHHBIX CTOPOH MOTYT YMCHBIIUTH HANpPSHKEHHOCTh MEXIy TpeOOBaHUAMH
o(hmopHEIX TpeOOBaHMIT AT TIIOOANBHONW HMHTETPAIMH, C OJHON CTOPOHBI, W JIOKaJbHOM
ajianranyel B OTHOLIEHHH YCTAHOBIEHHOIO SKOHOMUYECKUMU MEPCIEKTUBaMU CTpaH [2].

ITo muennro Hlmmxuuoit A.T., Kapmymkuna B.B., OusHec CTpyKTypbl B CBOEM pa3BHTHH
CTaJIKMBAOTCS CO CIIEAYIOLIMMH MPOOIeMaMu:

- HEIOCTAaTOK (PUHAHCOBBIX PECYPCOB;

- aIMUHHCTPATHBHBIC OapbEpEI;

- po0JieMa HEXXMITBIX TOMEIICHHI;

- TOTPEOHOCTD B JCTIOBOM HH(POPMALIIH;

- HU3Kasl KBATM(UKAIMS IIepCoHaa;

- YPOBEHB HAJIOT000JIOKEHHS], CIIOKHOCTD HAIIOTOBOW M OyXTalTepCKOil OTYETHOCTH;

- mpo6JieMa NpOABMKEHHS TOBAPOB U YCIIYT HA PHIHKE;

- IOCTYI K BBINOJIHEHUIO FOCYIapCTBEHHBIX 3aKa30B [3].

XanamueB A.I'. cuMTaer, YTO OCHOBHBIC MPOOJIEMBI YCTOWYMBOIO pa3BHUTHs OM3HECa
HIDKECJIeIyIOIIHne:

- OTCYTCTBHUE HAJISKHBIX NTPABOBBIX TapaHTHI 1 HECTAOMIBHOCTh 3aKOHO/IATEIBCTBA;

- TPYJHOCTB JOCTYTIa K OAHKOBCKUM KPEANUTAM;

- po0JieMa HeXBAaTKH HEKHJIBIX TIOMEIICHH 1 BHICOKAsI apeH HasI T1J1aTa,;

- TOTPEOHOCTP B FOPUANIECKON 1 KOMMEpUIecKoi nHdopMarmu [4].

HccenenoBanus MOKa3hIBalOT, YTO HEKOTOPHIE aBTOPHI OTMEYAIOT CIEAYIOIINE MPOOIEMBI B
pasBuTHH Ou3Heca [5; 6; 7]:

- MOpaJIbHBIN U (PM3UUECKUI H3HOC IPUMEHSIEMBIX TEXHOJIOTHIT 1 000pyI0BaHNS;

- CHIDKEHHE TIPECTIIKHOCTH PabOYMX M MHKEHEPHO-TEXHUUECKUX CIIEIUATBLHOCTEH;

- HU3KHUH ypOBEHB 3apabOTHOI TLIaThI;

- HeXBaTKa KBAIU(UIIMPOBAHHBIX CIICIIUAIIMCTOB;

- HeXBaTKa JICHEXKHBIX PECYpCOB H3-32 HEBBICOKON WHBECTULMOHHOM U KpEAUTHOU
HPUBJIEKATENBHOCTH;

- HAJIMYXE He3aAeHCTBOBAHHBIX MOPAIBHO YCTAPEBIINX IIPOU3BOJCTBEHHBIX MOIIHOCTEN;

- TEXHOJIOTMYECKH yCTapeBIIasi HHPPACTPYKTypa MPOM3BOACTBEHHBIX MOIITHOCTEH;

- HECOOTBETCTBHE CHCTEMBI YIpaBJeHHs OM3HECOM COBPEMEHHOMY YPOBHIO Pa3BUTHS
XO3AUCTBEHHOM J€STENbHOCTH;

- OTCYTCTBHE ONBITA IPOBEJIECHUS MAapKETUHIOBBIX UCCIIEIOBAHUI U HE MPOBEICHUE TaKHX
HCCIICIOBAHUI;

- HEpa3BUTOCTh WM MOJHOE OTCYTCTBHE CHUCTEMBI CEPBHCA M TEXHHUYECKOW MOIICPKKU
BBIITyCKaeMOH MPOLyKLINY;

- BIMSIHUE 3apYOeKHBIX KOHKYPEHTOB.

Cnemyer OTMETHTh, 4YTO JCHCTBYIOIIME B AsepOalmkaHe OH3HEC-CTPYKTYpPhI TaKKe
CTAIIKUBAIOTCS W C BBIIIETIEPEUUCICHHBIMI TIpoOiemamu. Kpome HuX, a3epOaiimkaHCKue
OM3HECMEHBI YacTO CTAIKMBAIOTCS CO CIIETYIOIIIMHE ITPOOIEeMaMH:

- HU3Kasl IUIaTeKEeCTIOCOOHOCTh HAaCENICHHs CTPAHBI;

- pa3Nu4HbIE TPYIHOCTU B TPAHCIOPTE;

- 3aTPy/AHEH JOCTYII K ChIPhEBOH Oase;

- HaJMYMe paIMYHBIX AJMHMHHCTPATHBHBIX OapbhepoB, HE3aKOHHOE BMEMIATENILCTBO B
XO3SHCTBEHHYIO ICSITETFHOCTh OPIraHOB MECTHOTO YIIPABJICHHS;

- "uctomenue" BiaJebla Ou3Heca,;
- BBICOKHI BEC HAJIOTOBOTO OpeMeHH;

- HECOBEPHICHCTBO (DMHAHCOBO-KPEIUTHOH CHCTEMBI, BBICOKHE IIPOLICHTHBIE CTABKH IIO

0GaHKOBCKHMM KpeIHUTaM, TPYAHOCTH ¢ 00eCIIeYeHHEM 3aI0Ta;
- HAJIMYXE B3ITOYHHYECTBA U KOPPYILINHY;
- OTCYTCTBHUE AOJITOCPOYHOTO U CTPATETHUECKOTO MBIIILICHHUS;
- "mpuHyMTENbHAS" CITy)k0a 0E30MTaCHOCTH.
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OIMBIT MOKA3bIBACT, YTO OM3HEC-ICITEILHOCTD Oe3 MpoOJieM HEBO3MOKHA. TakuM o0pasom,
YCTOHYMBOE pa3BUTHE OWM3HECA 3aBHCUT OT MPABIIBHOTO MPOTHO3MPOBAHUS MOTCHIMAIBHBIX
MpOOJIEM U YCUITHIA IO MPUHSATHIO W PEATU3AINH ONTHMAITBHBIX PCIICHUI 10 YCTPAHCHHIO MU
YMCHBIIICHHIO UX BITUSHUSL.

Ha wam B3rysim, A7t pelieHus mpoOJieM, CTOSIIMX Mepes] OM3HECOM, U JIOCTHDKCHHUS €ro
YCTOWYMBOTO Pa3BUTHS LIEIECO00PA3HO PEaTM30BaTh MEPHI M0 CIIEAYIOIIMM HAPABICHHUSIM:

- PEryisipHO aHAIM3UPOBATh U MPOTHO3UPOBATH MPOOIIEMBI, KOTOPbIE MOT'YT BO3HUKHYTh
B X0JIc OU3HEC-IESTeIBHOCTH;

- o0ecreunTh aAanTAlMI0  OM3HEC-ACSITEIBHOCTH K H3MEHSIOUIMMCS PBHIHOYHBIM
YCIIOBUSIM;

- co3IaHue OJIaTONPUSATHON Cpebl sl THBECTUIMI W MHHOBALIMI B TIEJIIX 00eCIICUCHHS
YCTOHYMBOTO pa3BUTHS OM3HECA,

- pa3MellIcHHE TPOJYKIMHA HAa pPa3HMYHBIX pBIHKAX COBITA JUIS  TMOBBIIICHUS
WHBECTUIIMOHHOW M KPEJUTHOW NPHBJICKATEIFHOCTH OHM3HECa, U3YUCHHE U peaii3alis HOBBIX
BO3MOYKHOCTEH, B TOM YHCIIC BHIXO]] Ha 3apYOCIKHBIC PHIHKHY;

- COBEPIICHCTBOBAHHE CHUCTCMbI VYIIPABJICHHS OM3HECOM B COOTBETCTBHH C
MCHSIOIUMHCS PCaTHSIMU;

- MOpOBEJCHHE MApKETHHIOBBIX  HCCIeNOBaHWi mas  S(DQPEKTHBHONW — pean3aluu
MPOM3BEICHHON MPOYKIMH, BBIOJIHEHHBIX Pa0OT U YCIIYT;

- B UEAX TMOBBIIICHUS! KOHKYPEHTOCIIOCOOHOCTH MPOIYKIMU TMOCTOSHHO YITyd4IlaTh ee
Ka4ueCTBO, OPraHU30BATh CEPBUCHOE 00CITYKUBAHHE.
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Abstract: in this article are discussed the current trends in the development of marketing
strategy in the media are. The modern world is a consumer society, where it is difficult to
gain a leading position in the market. Advertising is used to attract the audience. A few
years ago a new concept appeared - Social Media Marketing or SMM.
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AHnHOmayua: 6 0aHHOU CMamve paccMampusaromcs co8peMeHHble MeHOeHYUU Pa3gumus
mapxemuneosou cmpameeuu 6 CMU. Cospemennviit mup — 2mo o6wecmeo nompeobieHusl,
20e mpyoHO 3a80e8ambv IUOUPYIOWUe NO3UYyUU Ha pviHKe. Bce uawe pexnamy ucnonvzyrom
ona npugnevenusi ayoumopuu. Heckonvko nem nazad nossuioce Hogoe nousmue — Social
Media Marketing unu SMM.

Kniouesvie cnosa: obuecmeo, ousnec-uncmpymenmsl, pwvinox, unmeprem-CMHU, yenesas
ayoumopusl.

The modern world is a consumer society, where companies or private entrepreneurs are
struggling to attract the public to purchase their products. The main tool in the struggle for
customers is competently built advertising of the product. A few years ago our society
passed into the world of social networks, where popularity is measured transferrable of
subscribers, "I like", comments, comments. In order not to lose interest in the clients of the
company were forced to succumb to this new direction.

SMM or Social Media Marketing is the process of attracting attention through the
masmedia. This is a complex of activities, which is the use of social media as channels for
promoting companies and solving other business problems.

The main task is to create content, information that people will distribute through social
networks themselves, in the aftermath without the participation of organizer's. Nowadays
companies and individual entrepreneurs believe that messages transmitted over social
networks cause more confidence among potential consumers of a product or service.

To promote your product in social networks allows you to impact point-by-point the
audience, also choose the sites where this audience is more represented, and the most
appropriate ways of communicating with it, while least affecting people who are not
interested in this advertisement.

Differences of this type of marketing from all the usual advertising are: the presence of
feedback from customers, which helps to eliminate shortcomings and turn them into virtues;
increase customer loyalty; increase brand awareness.

What do SMM experts do to increase interest of the product and attract new customers?
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A SMM-manager is a specialist in marketing in social media as well as a set of measures
to promote Web sites, products or services using media of various types (Internet,
television).

A social media specialist in requires a high level of computer literacy in the field of
creating and filling websites, as well as knowledge of marketing communications strategy.
Their responsibilities include: developing a strategy, that is, identifying the target audience,
researching the interests of the audience, determining the budget and timing, identifying
methods for achieving the goal, selecting the appropriate place for promotion (social
network, billboards, company website), determining tactics, monitoring achievement
objectives, evaluation of the results of the work done.

The demand for such specialists is growing every day, but there is no such specialty as
SMM-specialist in universities. Now such positions in companies are mostly occupied by
PR managers or economists who have passed special courses on SMM. In this field one can
not unlearn one time and forget about studying, it is possible to become a professional only
by mastering certain new tools and constantly increasing skills.

The main skills of SMM-specialist will be: high working capacity, ability to cope with
stressful situations, ability to cope with a large flow of information, understand advertising
mechanisms, ability to increase user activity, high communication skills, adaptation of
existing content to various formats, journalism skills, conducting analytics, and most
importantly - the ability to set a certain goal.

Marketing in social media is a very dynamic process, so you need to constantly monitor
the changing interests of the target audience, as well as the emergence of new trends.

The main mistakes in the application of this type of marketing are: placing an excessive
amount of information; lack of feedback; use of the same type of content; an incorrect
proportion of information and entertainment in the advertising campaign.

The pros of this profession are:

- demanded work as the demand in the market of such services is constantly growing;

- low cost of advertising campaigns;

- loyal attitude of users of platforms in comparison with direct advertising of goods or
services.

With all the positive aspects of this work, there is one big drawback - company
executives do not have a clear idea of the activities of the SMM manager, his/her functions
and his/her salary.

Many specialists distinguish the following trends in the promotion of their companies,
themselves, goods and services: Yandex Zen is "a new star in content marketing", it is a
service of personal recommendations from Yandex; Telegram is a cross-platform messenger
that allows you to be deceived by messages and media files of many formats; YouTube is a
full platform for promotion; chat-bot is a revolution in social marketing, using this tool you
can properly improve the firm's competitiveness.

Today Social media are very popular all over the world. The advantage of marketing in
social media is that you can accurately impact your target audience, focusing on gender, age,
region and other parameters. The task is to provoke interest among users of products
manufactured by companies. Thanks to such advertising, you can promote not only goods
and services, companies.

Social media marketing is an effective tool for attracting consumers of certain, selected
content through social networks, communities, blogs, forums. The trust of the target
audience can only be earned through a properly arranged promotion. Marketing in social
media has more in common with PR than with advertising. This is a direct work that
involves a large target audience of users for direct and indirect interaction.

This tool does not have an instant effect, but it gives a long-term result if properly used.

37



References / Cnucox numepamypul

. Social Media Marketing (SMM). [Electronic Resource]. URL:
https://www.investopedia.com/terms/s/social-media-marketing-smm.asp/ (date of access:
06.04.2022).

. Social Media Marketing (SMM). [Electronic Resource]. URL:
https://whatis.techtarget.com/definition/social-media-marketing-SMM/ (date of access:
06.04.2022).

. What is SMM? - Definition and Guide. [Electronic Resource]. URL:
https://sendpulse.com/support/glossary/social-media-marketing/  (date  of  access:
06.04.2022).

. Awesome Examples of Social Media Marketing. [Electronic Resource]. URL:
https://www.searchenginejournal.com/social-media-marketing-examples/380202/ (date
of'access: 06.04.2022).

. Social Media Marketing Examples to Inspire You in 2022. [Electronic Resource]. URL:
https://influencermarketinghub.com/social-media-marketing-examples/ (date of access:
06.04.2022).

. Inspirational Social Media Marketing Examples to Ramp Up Your Campaigns
[Electronic Resource]. URL: https://www.webfx.com/blog/social-media/social-media-
marketing-examples/ (date of access: 06.04.2022)./

38



INEJATOT'HYECKHUE HAYKH

HUCITOJIb30BAHHUE ITPOTI'PAMMBI EXCEL ITPU ITIOCTPOEHUU
MATEMATHUYECKHUX MOJIEJIEM B MY3bIKAJTBHBIX
IMPOLHECCAX
Ymypos H.K.

Email: Umurov17172@scientifictext.ru

Ymypose Hooup Kacumosuu — ooyenm,
Kagedpa mMy3vIKANbHOU 38VKOPEHCUCCYPLL U UHDOPpMAMUKU,
Tocyoapcmeennas koncepsamopus Y3bexucmaua,
2. Tawxenm, Pecnyonuxa Y3oexucman

Annomauyus: co8pemMennas HAy4HO-UCCIe008AMENbCKASL OesIMENbHOCHbL 60 8CEX OMPACTISX
HAPOOHO20 XO3SUCMEA NO3GONUNA OYEHb WUPOKO NPUMEHSIMb MemoO MAmeMamuyeckKo2o
MOOENUPOBAHUS U3YHACMO20 00beKma. Mo CMai0 603MONCHBIM, HOMOMY UMO, 60-NEPEbIX,
— 9mom Memoo umeem O02POMHbIU NOMEHYUAL, 80-8MOPbIX, — HAMUYUE BO3MONCHOCMU
UCNOIb308aMb OLICMPOOCUCMBYIOUUE NEPCOHANbHBLE KOMNbIOMEDDL.

Mamemamuyeckoe modenuposanue, UCNOIb308AGUIEECS 00 CE200HAUHRE20 OHSL KaK Memoo,
menepy Npespamuioc, 8 OMOCIbHYI0 HAYKY CPeOU OCHOBHbIX U3YHACMbIX NPeOMemos
svicUle20 00PA308aHUS U HA3LIBACMCI MAMEMAMULECKOE MOOEIUPOBAHUE.
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Abstract: modern research activities in all sectors of the national economy have made it
possible to widely apply the method of mathematical modeling of the object under study.
This became possible because, firstly, this method has great potential, and secondly, it is
possible to use high-speed personal computers.

Mathematical modeling, used until today as a method, has now turned into a separate
science among the main subjects of higher education and is called mathematical modeling.
Keywords: education, method, construction, property, feature, model, object, example,
basis.

VIIK 078

OCHOBBIBasACh Ha TPeOOBaHMAX TOCYAApPCTBEHHOI'O CTAHJApTa BBICIIEr0 OOpa3OBaHMUA,
Kaxplii OakajgaBp W Maructp oOs3aH yMETh NPOBOAWTH IIIyOOKWH aHaIN3 OCHOBHBIX
MIPOIIECCOB CBA3AHHBIX C WX CIEIHAIH3alHell. A 3TO BO3MOXKHO TOJIBKO ITOCPEACTBOM HAyKH
MaTEeMaTHYECKOTO MOJIEITUPOBAHHS.

Maremarnueckoe MOJEIMPOBaHWE HEBO3MOXKHO O3 3HaHMS MaTeMaTHKH, MEXaHUKH,
¢u3nky, MHGOPMATHKY, XUMHH, OMOJIOTHM W JPYTHX CMEXHBIX HayK, 4TO TpedyeT oT
CIIEIAJIMCTOB B CBOEH 00J1acTH MX TiIyOoKoro msydeHus. Eciu peiicTByronye mpoueccs B
paccMaTpuBaeMoOM 3aJadu€ MOXHO BBIPA3UTh C JOCTaTOYHON TOUYHOCTBIO TNPH MOMOIIU
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MaTeMaTUUECKUX BBIPAKEHUH, TO JaHHYIO 33jJa4yy MOXHO pEHIUTh INPH HOMOIIU
MOCTPOCHMsI €€ MaTeMaTH4ecKod Mojend. PelieHue 3amaud 3TUM METOJIOM HA3bIBACTCS
MPOLIECCOM MaTeMaTHYECKOTO MOJICITMPOBAHHSI.

I[lon oObexkTOM TOHMMaeTcsi OO0 O3JEMEHT IpUPOAbl, KOTOpBI oOnanaer
CBOEOOpa3HbIMU CHEIU(UIECKIMH CBOWCTBAMHU M OCOOCHHOCTSMH, a TaK K€ OTpakaeT
CBsI3b C IIPOLIECCAMH, IPOTEKAIONIMMH B Kakoi-HHOyxp orpacid. B Hamem ciydae
npuMepaMd OOBEKTOB MOTYT OBITB: 3BYK, MYy3bIKa, MY3bIKaJIbHBII HHCTPYMEHT,
MHCTPYMEHTAIILHBIN OPKECTP H JIp.

OTpakeHHEe CBOWCTB H OCOOEHHOCTEW W3y4aeMoro oOOBEKTa TIpH ITOMOIIN
MaTeMaTHYeCKUX OTHOIICHUH Ha3bIBACTCS MaTeMAaTHYECKOH MOIEIBI0 JAHHOrO 00beKTa. A
HPOLECC IMOCTPOCHUS M PEIICHUS MaTeMaTHYeCKOH MOJENH Ha3bIBaeTCS MaTeMaTHYSCKUM
MoJieTMpoBaHueM. [Iporiecc MaTeMaTH4ecKoro MOJIETHUPOBAaHHS CXEMaTHYECKH MOXKHO
BBIPA3HUTh TaK:

Q0LeKT MaTemaTHIecKas YHcIeHHBIE
(mpouecc) MozelTs METO,IBI

F Y

PesympTaTter H
aHaIH3

IIporpamma [« AnTOpHTM

Puc. 1. Ilpoyecc mamemamuuecko2o MOOeIUPOBAHUs

[Ipexne yem mpHCTynaTth K IIOCTPOCHHIO MaTeMaTHYECKOH MOJENN KaKoro-HUOYIb
00beKTa, CHEHUATHCT I0JDKEH BCECTOPOHHE M3YUUTh CBOMCTBA 3TOr0 00bekTa. OnpenenuTs
CBSI3M MEXIY NEpPEMEHHBIMH NapaMeTpaMy, OTpaXkarolue cBoiictBa oobekra. [locne yero,
OTIPEZIETAIOTCS. OTPaHWYEHHS W BBIABIAIOTCS (DAKTOPHI, OKa3bIBAIOIIME HaMOOJbIICe
BIMSHUE Ha peIIeHHWEe 3a7add, Takue (akTopbl 00s3aTenbHO OepyTcs BO BHHUMaHHE B
MaTeMaTHYECKOM MOAEIHPOBaHUH. [JIsl 3TOr0 OCHOBBIBAIOTCS HAa PA3IMYHBIX THHOTE3ax. B
CBSI3U C YeM CO3/IAI0TCS pa3IUYHbIe MaTEMAaTHUYECKHUE MOAETH.

Hanpumep, co3maBas MaTeMaTH4eCKyl0 MOJETb JUIS OIpPENeNIeHUs] aJIeKBaTHOCTH
Mojenu (Tof aJAeKBaTHOCTBIO MOJIENN OOBEKTa MOHMMAETCS HACKOJIBKO TOYHO OIHCAHBI
CBOWCTBA U OCOOCHHOCTH H3y4aeMOro OOBEKTa B MOJEIM) HEOOXOIMMO: coOpaTh BCE
JaHHble (B nM@pax), CUCTEMaTH3UPOBAaTh 3TH JaHHbIE (TOYHO OMNPEAEIUTH COOTHOIICHHE
MOJIEIN M HKCIEPUMEHTA), ONpPEAeNIUTh MaTeMaTH4ecKylo (GOopMyly Ui peIIeHHs 3TOi
3aj7a4M, BBECTU X B IpOrpaMMy (B HaIlleM ciiydae mporpammoii Oyner Excel, nmerommutics
B JII0O0OM TIakeTe O(HCHBIX MPOrpaMM), BBHIBECTH I'paUUecKyi0 MOJIENb, M, IOCIE Yero,
MPOBECTH aHAJIN3 TIOJIyYSHHBIX JaHHBIX.

Hanpumep, MBI HMeeM cileayIonye JaHHbIe:

t 0 0,1 0,2 03 0,4 0,5 0,6 0,7 0,8 0,9
X 1530 | 15,78 | 16,19 | 16,56 | 16,85 | 17,09 | 17,25 | 17,35 | 17,37 | 17,33
X 1545 | 1625 | 15,87 | 16,72 | 16,35 | 17,09 | 17,77 | 17,00 | 17,89 | 17,33
1 1,1 12 13 1,4 1,5 1,6 1,7 1,8 1,9 2
1721 | 17,03 | 16,77 | 1646 | 1608 | 1564 | 1515 | 14,62 | 1403 | 1342 | 12,77
16,69 | 16,51 | 1744 | 17,11 | 16,72 | 1627 | 15,00 | 14,76 | 14,03 | 13,82 | 12,51

rae: { — NepUoj 4YacToThl 3Byka, X (x1) (B mporpamme Excel nMerotcs HEKOTOpbIE
TPYIHOCTA C BBOJOM CIEIHANbHBIX MaTEeMaTHYECKUX O0O03HAYEHHM, [MOATOMY B HAIleH
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CTaThbe OHM BBIBE/ICHBI Kak X1 ¥ X2.) — JaHHbIE 3BYKOBOH 4aCTOTHI HKCIIEPUMEHTa, X (X2) —
UCXOJIHBIE YacTOTHBIE JIaHHBIE. Heob6xoaumo OIpENENNUTh aJIeKBaTHOCTh
9KCIIEPUMEHTAILHOM MOJEIH 10 OTHOIICHHIO K MCXOTHOM. [yt 3TOro HeoOX0AMMO BBECTH
Bce naHHble B Excel, BbIAEIMTH IUana3oH 3KCHEPUMEHTAIBHBIX W MCXOMHBIX AAaHHBIX, U
COCTaBUTH IpadMK ABYX MacCHBOB JaHHBIX. B pe3ynbTare MBI HOIYYUM CIICTYIOLUIUN BHUI;

A B c D £ F G H I J K L M N
t %1 X2

o 153 1545
01 1578 1625
02 1619 1587

1
2
3
4
5 03 16356 16,72 15
6
7
8
9

g4l 1685 1635 14
05 1700 17,09 12
06 17,25

.| 10 ——Papl
07 1735 17 ¢

10 08 1737 1789
11 09| 1733 1733

B —PAp2

12 1| 1721 1669

13 L1 1703 16,51 J

14 12| 1677 1744 0+ : .

15 1,3| }5.46 1?"“ L 0 010203 040506070809 1 1112 13 14 15 16 L7 18 19 2
16 14 1608 1672

17 15 1564 1627

18 1,6 1515 13

19 17| 1462 1476

20 1.8 1403 14,03

i 19 1342 1382
2 i 1277 1251

Puc. 2. Quzuueckas modens 6 6ude epaghuxa Ha 0CHOBE MAMEMAMUYECKUX OAHHBIX

Kak BHIHO M3 PUCYHKA, MBI OIYYHJINA (PH3UYCCKYIO MOJIECIb B BUJIE rpadyka Ha OCHOBE
MaTeMaTHYeCcKuX JaHHBIX. VcciaenoBaHue (HU3MYECKOl MOJEIH MOMOXKET ropasio ObicTpee
OCYIIIECTBHUTh LICCTON 3TNl MOACITUPOBAHUS: AHAIU3.

AJICKBaTHOCTh JKCIEPUMEHTAIBLHOW MOJENU CBs3aHA C KOJMYESCTBOM IPOBEAEHHBIX
OIIBITHBIX HAOJIIONCHUI W UX Ka4yecTBa, a TAKXKE C TOYHOCTHIO M3MEPHUTENbHBIX MPUOOPOB
NPOBENICHUs IKCIIEPUMEHTOB. B 3aBHCHMOCTH OT TOTO, KAK MHOT'O OMBITHBIX HAOJIIOJCHUN
OBUIO TNPOBEJECHO, HACKOJBKO BBICOK YPOBEHb TOYHOCTH HW3MEPHUTENBHBIX NPUOOPOB,
HACTOJIBKO OyIyT M pe3yiabTaThl dKCHEpUMEHTa OJM3KH K pealbHBIM pe3yibTaraMm, T.€.
MoJIeNb Oy/eT aleKBaTHOM.

Jpyrum npuMepom ucnosib3oBanusi Excel B MaTeMaTnueckoM MOJIETMPOBAHUH MOJKET ObITh
OmpezielIeHue IIOTPEIIHOCTH B Momend. M3BecTHO, 4TO NpH HMOCTPOSHUHM MaTeMaTHYECKOH
MoJenH e€ HeOOXOAUMO MPHBECTHU B IMCKPETHBIN BHJ. [Ipn 3TOM MOTYT HOSIBILSITHCS. HEKOTOPBIE
HOrPEIIHOCTH. BeiencTBre 4ero BOSHUKAIOT 9TH HOIPEITHOCTH U KaK OHH oLeHHBaroTcs? OTBeT
Ha 5TH BOIIPOCHI IMEET OUCHb BAYKHOE 3HAUYEHHUE JUIS JTI000T0 CrIenHaIiCTa.

[Ipy nomMoOmM KOMITBIOTEPHOW TEXHWKHM BBIYMCIECHUS IIPOM3BOJSTCS HAa OCHOBE
NpUOIMKEHHBIX pacu€ToB. A 3TO, B CBOIO OUEPE/ib, IIPHUBOIUT K NPUOIMKEHHOMY PEIICHHIO
3a7a4M, MMEIOIeH HEeKOTopble mNorpemHoctd. Kak MOXHO OLEHHTh IIOTPEHIHOCTH,
JIOTIyIIICHHbIE B PpEIIeHUH 3aJad INpH IOMOIIM KOMIBIOTEpOoB? OTOT BOMpPOC Bceraa
HMHTEPECOBAJI CIICIIUATINCTOB. 21.]'[5{ TOro 4TOOBI OTBETHTH HA JTOT BOIIPOC, BBCJCHBI TaKHE
IIOHATHA, KaK a0CoJIFOTHAS M OTHOCUTEIbLHAS TIOTPEIIHOCTb.

Ecii, Kakoe-To TOYHOE 3HAYCHHE OMPEACIEHHOIO YKMCIOBOIO MOKA3aTellsl paBHO X U
3HaUCHME, IIOJIyYEHHOE €ro NPHOIM)KEHHOTO BBIUMCIEHUS, PaBHO X, TO aOCOJIOTHOM
MOTPENIHOCTHIO HA3bIBACTCS:

sz‘x—)_c

a OTHOCHUTEJIbHOM NOrpCHIHOCTHIO HA3bIBACTCH:

>
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|x —-X | Ax
ox=——-100%=—-100% -
x| x
Jis BeIBemeHMS aOCONIOTHOW TOTPEITHOCTH AX HEO0OXOAWMO 3HAYeHHsS BBEACHHBIX

JIAHHBIX X BBIYECTH OT |x ‘ (kak 31O Moka3zaHo B Gopmyie). B Excel 3to Oynet BeImIAaCTh

CIEIYIOIIIM 00pa3oM:
[ D2 v K| =cymmiB2-c2)

|
(@A T & "¢ o™ ¢ | & [ ®w [ o+ [ 0 [ ® [« T ™« ®

._:!._ t x1 x2 Delta E 06

0 153 15,45' -u;lsl

2
3 | 01 1578 1625 0,47 o
4 02 1619 1587  om s
5 03 1636 1672  -016 & ’\ /
6| 04 1685 1635 05| ¢ ° \ I V \ I \ / \ [ \/\ l
7| 05 1709 1709 o 8.4, paml
8| o6 1725 1777 o052 & V V
3 07 1735 17 0,35 04
0 08 1737 1789 02| .
1 08 1733 1733 o ' e
= 1 1721 16,69 Did 2 o [01|0,2/0,3/0.4[05/06/0,7/081098 1 11,1/12(1,3(1.4{15/15/17|1,819 2
= 1L 1703 1631 052 [Past[ o [-0]-0]o3|-0fus|0]-1]02]-1 0 joslos|1[-1]1[-1|o2]-0] 0 ]|-0og]
14 12 1677 1744 067 : :
35 13 1646 1711 -065
16 14 1608 1672 -0p4
17| 15 1564 1627  -063
18] 15 1505 15 o1
19| 17 1462 1476 014
20 1,8 1403 14,03 o
al 19 1342 1382 04
2| 2 1277 1251 02
Puc. 3. Bviseoenue abconomnoil nocpewnocmu A 6 Excel
M, Ax
Jln1s1 BEISIBICHNSI OTHOCUTENBHON MOTPEITHOCTH HEOOXOOUMO Sy = — .100% - 1O ecTs,
X|

HEOOXOAMMO JaHHbIE aOCOIIOTHON IOTPEIIHOCTH pa3JelUTh HA HCXOJAHBIC JAHHBIC H
yMHOXHTB Ha 100%:

I ~ G| ~CYMM|D2/C2)*100 ; ;

(T T [ o e ¢ T & [ n [ 1 [ 5 ] & L [ m [ w1 o
| x1 w2 Delta Betta 06

| o 153 1545  -01s|-0o7087 i

5 | 01 1578 1625 047 -289251 W A /\ A /_\ ;

4 o2 1619 1587 032 201638 = 02 = :

5 63 1636 1672 016 -095604 g 0 ,\ / M / \ A /

D&; 04 1685 1635 05 30581 PP \ l V \ / \ / \ l V\ / ——
7 os 1709 1709 0 o | 3 \J V V \

8 o8 1725 17.77 0,52 -2,92628 e : vV - ; e

9 07 1733 17 035 205882 06 |-

10 08 1737 1789 -0,52 -2,90665 08

1 09 1733 1133 o o 0 [o2]o.2/0.3[0.4]0s[0.6[0.7/0.8[09] 1 [LI[L2[13[L4[L5 6L 7[LE[18 2] |

Bl 1 1721 1669 052 311564 Paal| 0|-0[-003]-0]0s5] 0 [-1]04 -1 0 [osos|-1[-1]-1]-1]02[-0[ 0 [-0]0]]

13 11 1703 1651 0,52 314861

14 12 1677 1744 067 -384174 3

15 13 1646 1711  -065 -379895 i

16 14 1608 1672  -054 -382775 ! Ay A

17 15 13564 1627  -063 -387216 | 5% T L

18 18 1515 15 0,15 1 f L ") Ay

19 17 1462 1476  -0,14 -D94851 2 X ] g A —fnal
Bl 18 1403 1403 0 0 2N ¥

21 19 B3#2 138 0,4 -289436 4

2 2 177 1231 026 207834 2 [@ p1B2]papAPsesp[o;

2. = _pTaif'u_[?f"-'é'_.'z"l-_1'|3,1lﬁ'l'-'§|'_z',1__'%1 O papal< = 4 [=[1]4]0 ]3]

Puc. 4. Buisgnenue omuocumenvHo nospeuHocmu
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Ha HepBLIﬁ B3TJIA0 00e JAuarpaMmbl HE CUJIbHO OTJIMYAIOTCA, OAHAKO UX CONOCTABJICHUC Ha
aJICKBATHOCTH BBISIBUT O6HIyIO KapTHUHY 1 NO3BOJIMT IPOBECTU aHAJIU3 U CACJIATh BbIBOADI:

[varpamma 3 v &
A 8 £ D E F G | H I I K L M N 0 P
t ®l x2 Delta Betta
y y ; - :
of 153 1545 -015 -novoe7 5

o1 157 16,25 0,47 -2,89231
02 16,19 15,87 0,52 201638 *1
03 1656 1672 -0,16 -0,95594
04 1685 1635 05 30581
05 17.09 17.09 0 0 2
o6 1725 1777 052 -292628
o7 1735 17| 035 205882 11
os 1737 1780 0,52 -2,90665 a4
11 05 1733 1733 o o
12 1 1721 16,69 052 311564|F -1+
13 11 17,03 1651 052 314961
14 12 16,77 1744 0,67 -3,84174
15 13 1646 17.11] -085 -3,79885 34
16 14 1608 1672| -0sa 382775
17 15 1564 1627 0,63 -3,87216
18 15 1515 15| o1 1 54
19 17 1462 1476] -01¢ -094851 0 [5,]02]
20 18 1403 1403 0 of || [am2[a]3 2| -1 0_ 3 21\ 3 0\31_ A4
21 18l 1342 1382 -289436 pagi| 0| -003|-0[0s] 0 | -1]os[ 1] 0 [oslos| 1] 2] 1]-1]02] 0] o |-0]0s
22 3l 1277 1231) 07834] :

LR BT VR NS TR

'S

Puc. 5. Obwas kapmuna

COBpeMeHHBIe TNEPCOHATIBHBIC KOMITBIOTCPbL O6J'Ia£[aIOT J0CTaTOYHBIM
GLICTpOHCﬁCTBHeM 1 NaMATbIO UIL PCIICHUA 3a4a49 MATCMATHYCCKOTO MOJACIMPOBAHMSA; Ha
3TOM OCHOBE Pa3BUBAKOTCA U I/IH(l)OpMaL[I/IOHHO-KOMHLIOTCPHBIC TEXHOJIOTUU «3BYKOBOI'O»
HalpaBJICHUS.

OHOprIe CJI0BA U TCPMUHBI

OGTJCKT, MaTreMarudeckass MoA€jIb, MAaTEMATHYCCKOC MOACIUPOBAHUEC, KOMIIBIOTEPHAas
nporpamMma, aHI‘OpI/ITMI/I‘IeCKI/Iﬁ SA3BIK, 6J'IOK-CXCMa, cTaTudycCKasa MOJCJIb, AWHAMHYCCKasA
MOJECIIb, abcoJIIOTHas NOTpCIIHOCTb, OTHOCUTEJIbHAA MOTPEHIIHOCTD, aHAJTUTHYSCKHUI METOnA,
aJICKBaTHOCTh MaTEMAaTUUECKON MOJCIIH.
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Annomayun: oyenka ucpaem 6adNCHYI0 pOlb 6 00pA308aHUU U pewarwyyio poib - 8
npoyecce  obyuenus. Bnacodapss coomeemcmeyrowell  oyenke — yuumens — Mo2ym
Kiaccuuyuposams U OYeHUBAMb  CEOUX YYEHUKOS8, 0asamb 0Opammylo c6a3b U
coomseemcmeyowum 0bpazom cmpykmypuposams ceoe obyuenue. B nocneomee epems
nedazoau u yueHvie 6ce 60abULE UHMEPECYIOMCS MPEOOSAHUAMU K NPOYEOYPAM OYEHUBAHUS
6 chepe npenodasanus UHOCMPAHHO2O A3BIKA U YUEOHO20 Npoyeccd, HOCKOAbKY (opmbl
OYEHUBAHUS MEHAIOMCA.

Knroueevie cnosa: oyenxa, Qopmel, oyenusauue, mecmuposauue, OOPAMHAS CBA3b,
Momueayus, onpedeneHue, Memoo, 00PAMHAsL C8:3b, PEATU3AYU.

THE IMPORTANCE OF ASSESSMENT IN TEACHING ENGLISH
G’ulomjonova M.

G 'ulomjonova Mohidilhon - English Teacher,
DEPARTMENT OF FOREIGN LANGUAGES,
ANDIJAN INSTITUTE OF AGRICULTURE AND AGROTECHNOLOGIES,
ANDIJAN, REPUBLIC OF UZBEKISTAN

Abstract: assessment plays an important role in education and plays a crucial role in the
learning process. Through appropriate assessment, teachers can classify and grade their
students, give feedback, and structure their teaching accordingly. Recently, educators and
scientists have become more and more interested in the requirements for assessment
procedures in the field of teaching a foreign language and the educational process, as the
forms of assessment are changing.

Keywords: evaluation, forms, evaluation, testing, feedback, motivation, definition, method,
feedback, implementation.

VIIK 8.364

Merton, OpHUEHTUPOBAHHBIN Ha y4allerocs, MOJAECPKUBAET MPEICTAaBICHHE O TOM, YTO
YYaIIUecs A0JDKHBI ObITh AKTUBHBIMU WICHAMH KJIacca, U 3TO ObLT HOBBIH MOAX0]] K Kypcam
WHOCTPAHHBIX S3BIKOB. B 3TOM KJIIOY€ OIIEHOYHBIE MEPOMPHUATHS B KJIACCE HCIOJIB3YIOTCS
YYUTENSIMI HHOCTPAHHBIX S3BIKOB JUIS MIPOBEPKH YPOBHS YCBOCHHUS MaTepHalia YIaIiMUCS.
MOoHO cKa3aTh, YTO OICHKA SBJISCTCS JOJTOCPOYHOW IMPOIENXypOod W BKIOYAET B ceds
HHPOPMALIUIO ¥ JAHHBIC O Pa3BUTHU yJIaITUXCS.

OrneHrBaHUE ¥ OLCHWBAHWE SIBISIOTCS OCHOBHBIMH YacTSAMH MPENOJaBaTENbCKOH W
y9eOHOH JesITeIpbHOCTH. Y HHX O4YEHb OJHM3KHE OIpE/eiCHHs, W OHH OUYeHb YacTo
WCIIONB3YIOTCS B3auMo3ameHsieMo. OTHaKO B HEKOTOPOH CTETIEHW OHH OTIMYAIOTCS IPYT OT
npyra. OneHka SBISETCS OOIIMM TYHKTOM, KOTOPBIH COCTOUT M3 METOJIOB U TPHUEMOB,
WCTIONIB3YEMBIX JUIsl cOOpa MHGOPMAIMU O CIIOCOOHOCTSX YYaIIuXcsl, TOHMMaHUW 3HAHUHA U
MoTuBanuu. OTeHKa — 3TO AESITeNHLHOCTh M0 cOopy HeoOXxoauMon mHpopmamnmu, 9ToObI
OTIPEJICNIUTh, COOTBETCTBYET JIM MPOTpamMma TMOCTaBICHHBIM 1esisiM. ETo 11eb — BBISCHUTD,
KaKue METOJbI paboTaloT, a Kakue HeT. Kak oueBHUIHO U3 3TUX ONpeaesieHu, OlleHKa — 3TO
METO/JI, @ OLEHKa — 3TO MPOLECC WIH JAeATENbHOCTh. M3 3TOro0 MOXHO ciesiaTh BbIBOJ, YTO
MO>XHO IPUMEHSTh METObI OLICHKH B MPOLIECCE OLIEHKHU.

O1eHKa B IEJIOM CYHTACTCS OJHOW W3 Ba)KHEHINMX YacTeil oOydeHUs, Onaromapst 4emy
MeAaroru MOryT ONpPeAeNuTh YPOBEHb HaBBIKOB WJIM 3HAHMM CBOMX YYEHUKOB YTBEP)KIAET,
YTO 3TO MOMOTAeT YYUTEISIM OIICHUBATh CHIIBHBIC W CJIa0ble CTOPOHBI CBOMX YYCHUKOB U
MOTHBHpPOBaTh MX. Kpome TOro, OLEHKHM Takke NPEJOCTABISIOT YUUTENSIM IOJIE3HYIO
00paTHYIO CBsI3b O TOM, KaK YUCHHKH yCBAaWBAIOT 3HAHHUS. DTa MPOLEAypa JaeT YUUTEISIM
BO3MOYXHOCTh OLIEHUTH O0yUeHHE, a 3aTeM UCTIOIb30BaTh 3Ty HHPOPMAITUIO IS YITyUIICHHS
3HAHUHN ydaluxcsl.

OrneHka TpenojaBaHWs W W3YyYCHHS HHOCTPAHHOTO S3BIKA IMPOBOIUTCS IO Pa3HBIM
nprYrHaM. Bo-TIepBBIX, OH IIOKa3BIBAaeT, CKOJBKO CTYJCHTOB IOCTHINIM CBOMX IIeNei
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00y4eHHsI HHOCTPaHHOMY SI3bIKY, Y KOT'O €CTh KaKHe-IM00 TPYAHOCTH WJIM IPOOJIEMBI C UX
o0y4yeHneM, U KaKue METOJbI MOJIE3HBI P 00yYEeHWH MHOCTPAHHOMY SI3BIKY. BO-BTODBIX,
YUHUTENb MOXKET PELINTh, IPOJOIDKATH JIM IPOrpaMMy 00ydeHUSI HHOCTPAHHOMY SI3BIKY.

CraOMIIBHOCTh M COTJIACOBAHHOCTH HAJISKHOTO TECTa NPOU3BOJAMTEIBLHOCTU JIOJKHBI
ObITh TOCNEnoBaTeNbHBIMU M HagekHbiMH (bamxamu, 2013; T'enecun & Ynmyp, 1999).
Hanpumep, ecnu yauTenb JaeT OJWH M TOT K€ TECT OAHOMY M TOMY XK€ YdYaIleMyCs WX
HNOAXOASIINM Y4YallUMCS B JBYX Pa3HBIX CIIydasix, TeCT HOJDKEH IOKa3aTh OJMHAKOBBIC
pe3ynbTatThl. MITak, IpUHIUIT HaJEKHOCTH;

a) HETIPOTUBOPCYHB B CBOMX YCIIOBHSIX;

0) maeT JyeTKHMe yKa3zaHUA Ui OLCHKH,

C) IMEEeT eANHBIC PYOPHKH JUIS OLICHUBAHNS,

T) COJIEPKHUT OJJHO3HAUHbIE Ui TecTupyeMoro 3ananus (bpayn 2010).

Puvapn u Penannaps (2002) roBopsT, 4TO €ciiy NpoLeaypa ASUCTBUTEIbHA, OHA HAJeKHA
U JJaeT TaKue e BBIBOJBI. B0O3MOXKHas CKOPOCTh pealu3allid 4pe3BbIYAalfHO BBICOKA,
HalpuMep, eClIM INUCBMEHHBIN paccka3 ydallerocs MMeeT Te JKe WM, 10 KpailHeH Mmepe,
OYEHb ITOX0XKHE XapaKTEPUCTHKH €ro/ee MoCIeyIOIero nuchMa.

BanuaHoCTh OIleHMBaHUS BOCHPHUHHMAETCS, KOIJla METOJl OLIEHHBAHHSA COOTBETCTBYET
M3ydaeMOMy MaTepHally W y4eOHOW IIporpaMMe M €CNIM Pe3yiabTaThbl OLCHWBAHHS TOYHBD»
(bpayn, 2002; T'yp, 2013). CTOpOHHUKH aTbTEPHATHBHOTO OICHWBAaHUS HE IPEAJaraioT
MPOITyCKaTh 3TH KpUTEpUH. [IpobIeMBI ¢ JOCTOBEPHOCTHIO M HAJEKHOCTHIO HHCTPYMEHTOB
OLICHKW OBUIM pEHICHBl B KAYECTBCHHBIX HCCICAOBAHUSIX MOCPEACTBOM HCIIOIb30BaHUS
TEpMHHA YECTHOCTb, JIpyTMH CIOBaMH, OH U3MEpPSET TO, YTO OH JOJDKCH N3MEPsTh, U 1acT
JIM HHCTPYMEHT Te K€ Pe3yJIbTaThl, €CIIU €r0 IOBTOPHTb.

YeTBepThlii OCHOBHOW IMPUHIMI TECTHPOBAHUS MO WHOCTPAHHOMY SI3BIKY — 3(eKT
obpatHoro orcuera. Coriacuo bpayny (2004) u Aunepcony, Pypky, Apuepy u ['appucony
(2001), TOT MpUHIMI ompejenseTcss Kak BIUSHUE TECTUPOBAHMUS Ha MpPENojaBaHHE M
M3y4eHHe MHOCTPAHHOIO s3bIKa. J[pyras Touka 3peHHs Ha HPHUHIMI OOPaTHOrO OTCUeTa
COCTOMT B TOM, YTO 3(p(}eKT OTMBIBAaHMA MOXET O3HadaTh KakK TMOOMIPpEHHEe, TaK H
CaMOCO3HAaHUE U3YUEHUS S3bIKA.

OTOT NMPUHIMI OTpa’kaeT TO, KAaK TECThl BIMAIOT KaK Ha IpENojaBaHWE, TaK M Ha
obOyuyenne. Cremyromue BONPOCH OJDKHBI OBITH TNPHHSATEI BO BHUMaHHE IIpU
UCIIONIb30BaHUN 0OPATHOTO OTMBIBAHHS;

a) TIOJIO’KUTENIFHO BIIMSIET HA TO, YEMY M KaK YUUTEIsl yyaT ¥ KaK y4aTcsl yYeHHKH;

0) mpeuIaraeT y4amuMcst BO3MOXKHOCTb HOATOTOBUTHCS;

I) MPEAOCTAaBISACT Y4YaIIMMCS JaHHBIE OOpPaTHON CBSI3M Ui ONEHKH S3BIKOBBIX
TOCTHKCHUM;

e) obecrieynBaeT yCcIOBUS A1 MAKCUMAJIBHON yCIIEBAEMOCTH y4aIerocs.

TecTupoBaHue, KacaroIieecsi OLEHOK, MOXET IPeIOCTaBUTh KaK YYUTENsIM, TaKk H
ygamuMcsi HHpOpManuio 00 ypoBHE 3HAHWH, YMEHHH, TPYIHOCTAX B U3yYCHHH
MHOCTPAHHOTO S3bIKAa M O TOM, KaKne ACUCTBUS M METOJIBI SABIISIOTCS HanOoJjee MoJIe3HBIMH.
TectupoBaHue SBISIETCSI CPEACTBOM OLEHKH JEATEIHLHOCTH YYAIlMXCSl W MOXKET OBITh
UCNOJNB30BAaHO [ 4YEeTKOro Kputepuss win Imkansl. ClOBO «OIEHKa» 03HA4aeT
paccMOTpeHHE YeNOBeKa M €ro OIEHKY M HMeeT Oosiee INUPOKOEe 3HA4YeHHe, YeM
TECTHUPOBAaHUE, KOTOPOE MOKHO UCIONb30BaTh C INpeAMeTaMH il TEeCTHPOBAHUSA,
U3MEPEHUs U OLIEHKHU. B cBeTe anbTepHATUBHBIX OLCHOK yUUTEISl MOTYT ONpPEAEIHUTh, YTO
SABISETCA BaXXHBIM B WX Yy4eOHOM TIpolecce, ¥ BBIOpaTh CTPaTerWy OLECHUBAHMA,
TOIXOIAIIHE IS XapaKTePUCTUK YIAITIXCS.

3HasT W OpraHm3ys TPHUHIOWIBI OLECHMBAHUS, pa3padaThIBaeT IUIAH OICHWBAHMSA IO
MHOCTPaHHOMY S3BIKY. Takum 00pa3oMm, IpH INIAaHUPOBAHWH 00YYEHHSI HHOCTPAHHBIM SI3BIKAM B
OTHOIICHUH OIICHIUBAHMS YIUTEII0 HEOOXOIMMO YIUTHIBATh CIEIYIOIIHE BOTIPOCHL:

1. OGyueHue H OIICHKA JOJDKHBI OTPaXKaTh IPYT APYra;

2. Bce BuAbI OIICHOK UMEIOT CMBICI IIPH UCIOAb30BAaHUN HHOCTPAHHOIO S3bIKa;

3. Ouenka 10JDKHA 3aHUMATh OCHOBHOE MECTO B 00yUIeHUM;
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4. IIpuHIMITEI OLICHUBAHUS JOJDKHBI YUUTHIBATHCS MPU CO3JAHUU YYCOHBIX MATCpPUAIIOB
YUUTEIAMU [T yYAIIuXCs;

5. HeratuBHbIC (haKTOPHI, BIUSIOIINC HA yUAIIUXCs, TAKAC KaK TPEBOTa U OECIIOKOHCTBO,
JIOJDKHBI OBITh B IICHTPE BHUMAHHS YIUTEIIS.

IloaBoxs UTOr, MOXKHO CKa3aTh, YTO HEJABHO CTAjJ0 M3BECTHO O 3HAYCHHMH OIICHHBAHHUS B
nporiecce 00y4aeHus A3bIKy. OIeHKa OYeHb BaXKHA ISl CTYACHTOB, 9YTOOBI OBIIA/ICTh SI3BIKOM.
OH urpaer pemarmIlyl0 poilb B Iporecce OOyUeHHsS M CBI3BIBACT yJaIIUXCS C HOBBIMHU
3HAHUSAMH, UCTIONB3YS MX TEKyIIHe CTIOCOOHOCTH.
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Mesxny ciylmiaHneM W TOBOPEHHEM CYIIECTBYET CBsI3b, YTOOBI MMETh BO3MOKHOCTH
TOBOPHTH, HEOOXOANMO CIIBIIATH ¥ TOHUMATh.

310 MOryT OBITh OTJIMYHBIE 33JaHHs, B KOTOPHIX YYUTEIS MOTYT OLCHHTH HaBBIKH
CIIyIIaHUs yYaIluXcs:

Cnymaif ¥ pucyi: 3TO KOHKPETHOE 3a/JlaHHEe MOXHO HCIIOJIb30BaTh C YydalllUMUCH,
KOTOpBIE W30 BCEX CHJI NBITAIOTCS BBIPA3sHTh ceOs Ha aHTIMHCKOM s3bIke. «Ciymail u
puCyi» N30IHpYeT ciymaHue oT pedd. [IpocTo mompocuTe yIeHHKOB B3ATh YUCTBIN JIUCT
Oymaru u JaTh UM HHCTPYKIUH, YTO PHCOBATH.

Hanecure Ha KapTy: y4aluecs CIyHIalOT yKa3aHWUs yIUTeNs, 9TOObI HAUTH IyTh BMECTE
C KapToil K CEKPEeTHOMY MeECTy. YUHTENb pa3faeT ydJalluMCs KOIMHH KapThl. DTO MOXKET
OBITH peanbHOE MECTO, TAKOE KaK KaMITyC, WM IIPOCTas CXeMa. YUHTEN0 IIPOCTO HYKHO
yOenuThCs, YTO YUl HOANUCAHBI, @ HECKOJIBKO 3/1aHUH OTMEUYEHBI Ha KapTe.

JIUKTaHTBI: C TOMOUIBIO ATOTO 3aJaHUS YUUTEIb MOXKET JIETKO OIICHUTh HaBBIKU
CIIyLIaHUsl YYaIuXcs. YUUTENII0 MIPOCTO HYXKHO BBIOpATh Mapy CJI0B, a 3aTeM Ha3BaTh CJIOBA
10 OZIHOMY U MOBTOPHTH XOTs OBl OIMH pa3 mocie BhI30Ba ciioB. HazBas Bce ciioBa, KOTOpbIe
yualyecs: JI0JDKHBI HaIlMcaTh Ha OTHENIBHOM JICTe OyMmaru, y4yurtenb coOMpaeT paboThl, U
OTTyAa OH MOKET Ha4YaTh OLICHMBATH KAXKJI0I'0 YUCHHNKA Ha OCHOBC UX NOHMMAaHUs Ha CIIyX.

[TocnenoBarenbHble WHTEPBBIO: B 3TOM YIPAKHEHWH Y YYUTEISI €CTh BO3MOYKHOCTB
OLICHHUTh /BYX YYCHHUKOB OJHOBpPeMEHHO. OHO COCTOMT B TOM, YTO JIBa yYEHHKA CHIST
CIMHOM K CIMHE, YTOOBI YIadWTh BH3yaJbHBIE IOACKA3KM M3 HMX pasroBopa. OmuH u3
CTYZICHTOB UTPAET POJIb U3BECTHOTO YENIOBEKA, a JPYTOi YEJOBEK 3aJaeT JECATh BOIPOCOB
MHTEPBBIO, OTMEUasi OTBETHI, KOTOPHIE JAeT €ro MapTHEp.

KOMMyHI/IKaTI/IBHI)Ie 3aJaHus «CTUMYJI-pCaKUHusA»: 3TO MOKHO CUUTATh IOJJIWHHBIM
MaTepuajioM IJid NpOCIyIIUBaHUA. I/ICHLITyeMOMy npegiiaracTcesa CTI/IMyJ'II/IpyIOHII/Iﬁ Jauajor
WM Pa3roBop, a 3aTe€M €ro MPOCAT OTBETUTH Ha Psi HOAPOOHBIX BOIIPOCOB O AHAJIOTE.

Eme onHa BakHas 3ajadya — JaBaTh MHCTPYKLIUU M YKa3aHUS: B HAlllEH IIOBCEIHEBHOMN
JKU3HU MbI NIPU3BAHbI YUTATh MHCTPYKIIUHM O TOM, KaK IIOJIb30BAaTHCA BEIIAMU, HAIIPpUMCED,
KaK IMO0JIb30BAThCS MPHOOPOM WM cOOMPaTh KHIDKHYIO MOJKY. TO jke caMoe MCIONb3yeTCs
JUISL TIPOBEPKH HABBIKOB BOCHIPUSTHS Ha CIyX yUalIUXcs.

YcTHBIC TIPE3eHTAUH: 51 JIMYHO UCIIONB3YI0 3TO KaK O4eHb d(PPEKTUBHOE 3aJaHUE IS
oneHkH peud. OH OoJIblIe MPOCMATPUBAETCS HAa aKaIEMHUECKUX Kypcax, I/Ie UCTIBITYEMBIM
MPUXOUTCS TOBOPHUTH HA 3aJIlaHHYIO WM BEIOPAaHHYIO TEMY, TEM HE MEHEe, 3TO HEe 03HAUaerT,
YTO €ro HeNb3sl WCIONB30BaTh U OLEHKM Jpyrux ydammuxcs. OneHka Taxke IpocTa,
MOTOMY YTO MCIBITYEMbI TOBOPUT Ha OINIPEETICHHYIO TEMY.

OHEHKa HaBBIKOB IIMCbMa 4YCJIOBCKAa HWHOI'Ja MOXCET OBITH OYECHB CJ'IO)KHOI\/’I, YUUTEIIA
JOJDKHBI YUYUTBIBATH U MPUHHUMATL BO BHUMAHUE OIILIT y4alllUXCH. IIuceMmo CTyACHTa ESL
He Oy/IeT OLICHUBATHCSI TaK XKe, Kak eclii Obl OH ObUI HOCHTENIEM aHTIIMHCKOTro si3bika. [lepen
HavaJiOM OLCHKU CICAYET NPUHATHL BO BHUMAHUEC CIICAYIOINUE q)aKTOpI)IZ

* Bo3spact nucarens ¥ ypoBeHb pa3BUTHSL.

* Ux o6pa3oBaHue 1 OIIBIT.

* MIX 3HaKOMCTBO C S3bIKOM, Ha KOTOPOM OHH OYZYT ITHCATh.

VYuurens Taxke AOIKHBI ONPEIEIUTh KPUTEPUH OLICHUBAHMSA, TaK KaK CYIECTBYET Tak
MHOIO AaCHEKTOB IIHChbMa, KOTOPbIE MOXHO OLEHUTh. YCTaHOBUTE OrPAHUYEHUS U
HACTPOHTE OLEHKY B COOTBETCTBHM C ypPOBHEM ydammuxcs. Takke cienyeT yduThIBaTh
BO3PACT, JETU IPOTUB B3pOCHBIX, yYalllMecsd HU3IIErO YPOBHSA NPOTUB aKaJEMHUKOB, HE
CJIUIIKOM CIIOKHO, HO U HE CIIHIIKOM CTpPOTO.

OmanM #3 3(QEKTHBHBIX CIIOCOOOB OIGHKH NHCHbMa SBISIETCS HCIIOJIB30BAHHE
noptdosmo. IMoprdhonno odeHb MPAKTHYHO U MOXKET MOMOYb MPOBEPHUTH YIYUIICHHS B
MUCBMEHHON (opMe KaXJIOro CTyAeHTa. HacToATeNnbHO PEKOMEHIYeTCs HCIIONb30BaTh
HOopT(HOINO IS OLIEHKH YCTIEBAEMOCTH yUaITHXCH.

HexoTtopsle mICbMEHHBIE 3a/laHUSI TECHO CBSI3aHBI C YTCHHEM, M MHOTAA OJHO M TO K€
MOJKHO HCTIOJIb30BaTh Il OLEHKHU TOTO UM APYTOro, HO BOT HECKOJIBKO MPHUMEPOB:
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JIMKTaHTBI: 3TO yKe ObII0 00BSICHEHO BBIIIE KaK 33JaHue Ha ayJUpOBaHHUE, OJJHAKO OHO
BCE EIIIe MOJIE3HO VISl HAIIMCAHMSI OI[CHOK.

3agaHusl Ha rpaMMaTHYECKYIO TPAHC(OPMAIMIO: B 3TOM YIPAKHEHHH YYHUTENIb MOXET
UCIIOJIb30BaTh CTPYKTYPY MPEATI0KEHHS, YIPOKHEHUsI HA 3aMEHY U Jpyrue. JTO U3Mepser
rpaMMaTHYECKyI0 KOMIIETCHTHOCTb. YYHTENIb MOXKET MONPOCHTH HCIBITYEMbIX U3MEHHUTH
BpeMs a03ara, 3aMEHUTH IONHYI0 (GOopMy Tiaroja Ha KpaTKyl ¢opMmy (CoKpamieHuns),
3aMEHUTH YTBEPKICHUS Ha BOMPOCHI «JIa/HETY.

3ajganne ¢ u300pa)keHUEM, 3ajlaHMe Ha OLCHKY CIIOBAPHOTO 3amaca, 3aJaHie Ha
YIOpsI0UeHUE, 3a[]aHUe Ha KPATKHI OTBET U 33/IaHKE HA 3aBEPIICHUE MTPEAJIOKEHHUSI — BOT
HEKOTOPBIC U3 JIPYTHX 33JaHUM, HCIOIB3YEMbIX ISl OLICHKH MHUChMA.

B OoubIIMHCTBE OOILIECTB ETH YYaTCsl YATATh K 3PEIOMY BO3PACTY U JAaXKe paHbIle, a
JUIS. HEKOTOPBIX JIFOJICH C OrpaHUuEHHBIMH BO3MOXKHOCTSIMH YTEHHUE SIBJISIETCSI caMo co0oi
pasymeromumcsi HaBbIKOM. OOy4YeHHWE UYTEHHIO Ha HMHOCTPAHHOM SI3BIKE CUUTAETCS
HaBBIKOM, KOTOPBII yuariuecs J0JDKHBI TprodpecTy B npouecce. bonpiioil Bompoc B ToM,
Kak oleHuBaeTcs yTeHue? [IpocTo 3acTaBMB HCHBITYEMOIO MPOYUTATH KYCOK MUChbMa?
LITO6I:;I OLCHUTH YTCHUC, YUUTCIIA HOJIKHBI COCPCAOTOYUTHLCA HAa TOM, CHPABJIAIOTCA JIN
yyaluecs ¢ OCHOBHBIMH BOCXO/SIIIUMH CTPATETUSIMU 00pabOTKH OTIENBHBIX OYKB, YTOOBI
UMETh BO3MOXHOCTb OCBOMTh (pa3bl, a TaKKE HUCXOAAUIMMHU CTPATETUAMHU IS
noanManus (bpays, . 2003).

B 3akimoueHue, mpex/ae YeM OLCHHBATh YTCHUE, YYUTENsl JOJDKHBI 3HATH O Pa3iMYHBIX
THIAaX )KaHPOB M O TOM, YTO KaX/IbIif M3 HUX UMEET CBOM COOCTBEHHBIIT HAOOD MPABHJI, KOTOPHIM
HEO0OXOMUMO cieioBaTh. HEBO3MOXKHO OLICHUTh OJIMH KOHKPETHBIH aCIEKT YTCHHUS, HO MOXKHO
OLCHUTL PA3HLIC ACIICKTHI. CyHleCTByeT AKaICMHUYCCKOEC YTCHHC (CTaTI)I/I, JKypHaJibl, ra3cThl,
acce  T.J.), CIy)KeOHOe uTeHHe (COOOIICHH s, MMChbMa, OTYETHI 10 MPOSKTaM, STUKETKU U T.1.),
JIMYHOC YTCHUC (F a3€Thbl, DJICKTPOHHBIC MMCbMa, MMUCbMa, PCUCITHI 1 T.IL.); BCC 3TU BUbI YTCHUS
HNMCIOT CBOU IpaBUJia U JOJKHBI YUUTBIBATHCA IPU OLICHKE YTCHUS.
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Aunnomayusa: oyenxa — smo npoyecc onpeodeienus yeHHocmu npozpammul. Jlonxcen Ovims
coCmaeien NiaH Ol MOYHOU OYeHKU 100020 muna npozpammvl, OyOb mo yuebHblll Kypc
U NpoSpamMmda, Kacarowdasacs 3ghoexmusHocmi u y0081emeoOpeHHOCIU KIUEeHMO8 HOBbIM
npooyKmom. dma cmamuvs NOCEAUJEHA MHOIHCECMEY PASUYHBIX MUNOE U MEMOO08 OYEHKU 6
3a8ucUMOCmU OM UHGOPMAYUY, KOMOPYIO HEODXOOUMO OYeHUMb.
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VIK 8.125

Tpu OCHOBHBIX THIIAa METOJOB OIICHKH: OCHOBAaHHbIC Ha IIEJSIX, HA OCHOBE MPOLECCOB U
Ha OCHOBE pe3ynbTaToB. OIIGHKH, OCHOBaHHBIE Ha LENAX, ONPEAEISIOT, OBUIM JH
JIOCTUTHYTHI IeTH (MBI HacTosTenbHO pexkoMeHayeM S.M.A.R.T. nenn). OnieHKH Ha OCHOBE
MPOLIECCOB  aHANM3UPYIOT CHIbHBIE M ciabble cTOpoHBl. OICHKHM, OCHOBAaHHBIE Ha
pe3ysbTarax, U3yJaroT 0ojee IMPOKOEe BO3AEHCTBHE M YACTO MCCIEMYIOT, Kakas OoJbIIast
1oIb3a OblJIa MOTyYeHa B pe3yNIbTaTe POrPaMMbl HIIH IPOEKTA.

HekoTopbie MOMEHTBI, KOTOPBIE CIIEAYET YUUTHIBATh IIPH BEIOOPE METO/Ia OLEHKH:

Kakast nadopmanus HeoOXouMa JUisl IPUHATHS PEIeHU?

Kakyto nH(opMaImo Mo>XXHO peaabHO coOpaTh U MPOaHAIN3UPOBATh?

Hackonbko TouHo# Oynet nHbopMmarus?

OreHKa — 3TO MPOLECC OMPENENeHUs IIEHHOCTH MporpaMMbl. J[okeH ObITh COCTaBJICH
IUIaH JUI1 TOYHOW OIIEHKM JI000r0 THMA MporpamMmsl, Oyab TO Yy4eOHBIH Kypc WIIH
nporpamMma, Kacaromasicss 3(QEeKTHBHOCTH U YAOBJICTBOPEHHOCTH KIHEHTOB HOBBIM
HPOIYKTOM. /IOCTYITHO MHOXKECTBO Pa3JIMUHbIX TUIIOB M METO/IOB OLIEHKH B 3aBUCHMOCTH OT
nH(pOopManuK, KOTOPYIO HEOOXOUMO OLICHUTD.

dopmupyromue OeHKN — 3TO OILEHKH, KOTOPbIE MIPOUCXOIAT B TIpoliecce. DTH OLEHKH
UCTIONB3YIOTCS Ui M3MEPEHHUsl TOro, HACKOJIBKO XOPOLIO HAET IPOIECC B IIEIOM H
HeoOXonuMBbl JIn W3MeHeHHs. Hampumep, B 00pa3oBaTelbHON Cpefe y4YHTEeNb MOXET
MOMPOCUTh  YYAIIMXCSl HANHCaTh KOPOTKYIO CTaTblo, OTPAKAIOMIYI0 TOJNBKO HTO
MPEACTAaBICHHYI0O TeMY. YUYHTENbh MOXET IIOCMOTPETh Ha O3TH PAa3MBIIIICHHS, YTOOBI
OTIpeNIeNNTh, TIOHUMAIOT JIM yYaIliecsl MaTeprall, ¥ BHECTH U3MEHEHHUS B CBOM WHCTPYKIINH,
YTOOBI TOMOYb YYAIIMMCS 110 MEPEe UX MPOABIKECHHUS B Ki1acce.

CyMMaTHBHOE OIICHMBAaHHE MPOBOJWTCS B KOHIE TPOTpaMMBL. B Xome OIEeHKH
paccmatpuBaercsi S(pQEKTUBHOCTh TPOTPaMMbl B LIETOM M BHOCSATCS NPEATIOKEHHS 10 ee
yayuiuenuto. Hanpumep, npeanpusTust MOTYT NMOIPOCUTH OTpeOuTeNei 3ar0HUTE ONPOCHl 1
AHKETBl T0CJIe OKa3aHHs yCIyr 1o cOopy MHGopMaimu. JTa WH(POPMAIMS MOXKET HOMOYb
HPENPUATHIM y3HATh, HEOOXOANMO JIN MPOHTH JOTIOJIHUTEIEHOE 00yUYeHHE NX COTPY/IHHKOB U
COOTBETCTBYIOT JIH MIPeJyIaraeMble MPOTYKTHI ¥ YCIYTH IIOTPEOHOCTSIM KIIHEHTOB.

Onenka nporecca GOKycHpyerTcst Ha TOM, Kak IporpaMmMa Oblila peajn30BaHa U Kak OHa
paboraer. llenp OmeHKM IMpomecca — YBHAETh, JOCTHIAET JIM MPOTpaMMa HaMEUCHHBIX
nenei. OueHKa BKIIOYAaET PaCCMOTPEHHE TOT0, KaK pealn3yeTcs MporpaMma, Kakiue yCIyra
OHA TIPEIOCTABISIET M KaK OHa ocymiecTBisnack. OIEHKa Ipolecca MOXKET OMPENCIUTb,
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moyeMmy mporpamMMa ObUIa YCICIIHOW WM HEYNA4YHOW, W TMPEIOCTaBUTh HH(OpMAIHIO,
HaIpUMEpP, MOXKHO JTH BOCIIPOU3BECTH MIPOTPaMMY.

OInCHKH BO3JCHCTBHS HM3MEPSIOT PE3yJbTAaThl MPOrpaMMBl U 00yt 3(deKTUBHOCTH
peamuzanmu  1ieneit  mporpammbel. HaumbGonee 3()(EKTUBHBIMU  SIBISIOTCS T€ OLCHKHU
BO3JICUCTBHS, KOTOPHIC MPOBOJATCA B TEUCHHUE 0OJee IIMTEIBbHBIX MMEPHOJOB BPEMCHU, B
OTIMYHE OT TEeX NPOTpaMM, KOTOPHIE OIEHWBAIOT HEIMOCPEACTBEHHO [0 H IIOCIe
nporpaMMel. J[onrocpouHsple OLEHKH AaloT 0ojee MIMPOKOe W IMOJHOE MPEACTaBICHHE O
pesynbratax nporpammbl. Ilo maHHeIM MuHHCTEpCTBa 30paBOOXpaHEHHUsT MMHHECOTBHI,
OIICHKHA BO3ICWCTBUSA, KaK TMPAaBWIO, OOXOAATCA JOpPOXKE M3-3a 3aJeHCTBOBAHHBIX
BPEMEHHBIX PaMOK.

OIneHKH Pe3ynbTaTOB M3MEPSIOT KPATKOCPOYHOE BO3ACUCTBHE PEaHM3alHH MIPOTPAMM.
Onenka gaeT WHOOPMAIMIO O TOM, HACKOJBKO XOPOIIO IpOrpaMma JOCTUTaeT CBOECH
LENICBOM ayTUTOPHU. DTO MOXKET MOMOYb OIICHUTH TIEPBOHAYATIBHOC BIIUSHIE MPOTPAMMBI U
TO, Kak OHa BocmpuHuMaetcs. OIeHKa pe3ylIbTaTOB MO3BOJSICT OLICHUTH M3MCHSIOIIUACCS
B3MJISAIBI ¥ 3HAHUA 1ICTICBON ayIUTOPHH.

Byner nu uHpOpMAaIMs 10CTOBEPHOH JUIs BEYIIMX JOHOPOB HIIK PYKOBOJCTBA?

JIJist OLIEHKH pevr eCTh HECKOJIbKO METO0B, KOTOPBIC MOXHO HCIIOJIh30BaTh B IPOIIECCE,
YTOOBI IIOMOYb C TIPABUIILHON OLIEHKOW, HAIIPIMeEp:

HNMuTanmoHHasi peyb: YIUTEIh MPEIOCTABISLCT CIHCOK CIIOB U (hpa3, KOTOPEIE YICHUK
JIOJDKEH MTOBTOPHUTH IOCTIE TOTO, KaK BBICAYIIACT YUUTEIS, TO CBOETO POZa TIOBTOPCHHE 3a
MHOM NeHcTBUH. DTy 3aJady JIETKO BBIOJHUTH JJI 000MX KOHIIOB. YCTHBIC HHTEPBBIO:
JTaeT yJamIuMcs BO3MOKHOCTb CHCTEMAaTH3UPOBATh CBOU HJICH M OOIIATHCS OPYT C APYTOM.
C IIOMOLIBIO 3TOM TEXHUKU YUYUTCIIb MOXKET NPUCTYIUTH K OIEHKEC CBA3HOCTH U ITOHUMAaHUA.
STOT K€ MCTOJ WM YHNPAXHCHUE TAKXKC MOXHO HCIOJb30BAaTh JId OUCHKHU CIyIIaHU:,
MOCKOJIbKY OHO pa0oTaeT B 000X HAMPaBICHUSIX JJIs YUAIIUXCS.

AHKeTa: 3TO OTJIMYHBIA METOJ OLEHKH pedyH, TpU KOTOPOM Yyualluecs HMEIOT
BO3MOXXHOCTb OTBETUTH Ha 3aJaHHBIC BOIIPOCHI. 3TO Jac€T YydalmumMcCs BO3MOXHOCTDH
OTBE€YATh HAa BOIPOCHI YCTHO U B TO K€ BPEM UMETH MHCHUE APYIrUuX, KOrAa Yy HUX Pa3HbIC
OTBETHI Ha BOIIPOCHI.

TenedoHHbI 3BOHOK: YUYUTENb IMpeljiaracT y4YeHHKaM paboTaTh B TpyMIax IO
teneony. Peur mper 00 OTHITpHINIE YENOBEKa, KOTOPOMY HY)KHa YCIyTa, H TOTO, KTO
npoaaeT ycryry. C IOMOIIBIO 3TOTO YIIPAKHEHUS YIUTEIh MOXKET OICHUTH HCIIOJIb30BaHHUE
OTIpeNIeIEHHOTO CIOBapHOTO 3amaca. Hampumep, MOKHO MOpOOOBATh BEI3BATh TEXIIOMOIIHh
Ha MapIIpyTe, 9ToOBI BBI3BATh MEXaHHUKa, TOTOMY YTO MaIlliHA HE 3aBOJIUTCS.

3ajannsa Ha YTeHHe BCJIYX: 3TOT K€ METOJ MOXKHO HCIOJB30BaTh M YIS OICHKU
YTEeHUsS. DTO OYEHb MPOCTO: OLEHIIUK BBIOMPAECT OTPHIBOK, KOTOPHIN UCTBITYEMBIH NOIKEH
MpoYnUTaTh BCJIYX BO BpPEMA 3aIlUCH. HOI[C‘-ICT OYKOB MPOCT, MOTOMY YTO YCTHasA pPE€Yb
KaXIOTO UCIIBITYEMOT'O KOHTPOIUPYETCH.

O6cyxnenne B (okyc-rpymme (PI/I): ¢ MOMOIIBIO 3TOTO 3aHATHS YYHTEIS MOTYT
MPEUIOKUTH yJaIuMcsi 00CYIUTh KOHKPETHYIO TeMy WIH IPEABAPUTEIBHO MPOCMOTPETh
3aJJaHHYI0 TEMy. YUYHTElb HAaONIONAcT 32 KAKIABIM YYaCTHHKOM W OTMEUYAcT BaXKHBIC
MOMEHTBI, KOTOPBIE OH CYHTAeT. JTa NCATCIbHOCTh WM METOJ II03BOJIICT yYaluMCS
KOMMCHTHPOBATh U TOBOPUTH C Pa3HBIX TOYEK 3PCHIS U MHCHUI.

3agannsag ¢ NPSAMBIM OTBETOM: HCIBITYEMBId WIIM CTYACHT IOJDKEH padoTaTtb co
CTPYKTYPO# TpaMMaTHKH FIIH IIPEOOPaA30BAaHUAMU MPEINIOKEHIH. TeCTUPYEeMBbIi CIBIIINT, a
3aTeM BOCIIPOM3BOIUT, OopraHu3ys ycibeiimmanaoe. CornacHo Opruny u bupomto (2000, ctp.
15), ciymanue — 3TO IMCHXOJIOTHYECKUI MPOIECC, KOTOPhIA HAYMHACTCS C OCO3HAHHS
3BYKOB 1 o6pa303 1 KOHIICHTPpAlu Ha HUX BHUMAaHMA.

MPOJOJKACTCS Y3HABAHMEM ONPEACICHHBIX CJIYXOBBIX 3HAKOB U 3aKaHUYHUBACTCS
3HayeHreM. COOTBETCTBEHHO, MOXHO CKa3aTh, YTO CJyIIAaHHE — 3TO CO3HATEIIbHBIN
MPOIIECC, TPEOYIOUTHI YCUITHIA.

Cayx, caymaHde — 3T0 (GU3NYCCKUN U TICHXMYCCKUIA MPOIECC, KOTOPBIH TpeOyeT Kak
BHUMAaHUs K UCTOYHUKY 3BYKa, TaK ¥ HEOOXOJMMOCTH OCMBICIICHUS YCIBIIIAHHBIX 3BYKOB.
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Crnynranue — 3TO HE MACCHUBHOE CIICAOBAHKE IPYTOil CTOPOHE; 3TO IMOMBITKA MOJYYUTh U
MHTEPIPETHPOBATh COOOICHUE, 4YTOOBI COOOIICHHE OBUIO MOJHOCTHIO PEaM30BaHO,
VYwmaran (2007, ctp. 149).
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Annomayusn:  npoyedypvl  OyeHKU — KACAIOMCS — AYMEHMUYHOCHU, — NPAKMUYHOCHU,
HAOEIHCHOCMU, OOCMOBEPHOCIU U 0OPAMHOU C853U U CYHUMAIOMCSL OCHOGHbIMU NPUHYUNAMU
OYEHKU 6 NPEenoodéanuu U U3YYeHUU UHOCMPAHHO20 3bikd. OCHOGHASL YEHHOCHb IMUX
BBIUCYNOMSIHYMbIX NPUHYUNOS 3AKIIOYAEMCs 6 MOM, HMOObl pa3iudams HOCLe0CmEus
OYEHUBAHUSL U AHANUUPOBAMDL JI00Oble NPOOLEMbl, BO3HUKAIOWUE 6 KIACCe, MeNCOY
yuumenem u yuenukom. Ilockonvky npoyecc oyenusanus 3ampazusaem Kaxk yuumenetl, max
U yuawuxcs, HeobXo0uMo YOenumv GHUMAHUe Npoyeoypam OYeHUBawus npu ooyyeHuu
UHOCMPAHHOMY 53bIKY.
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Abstract: assessment procedures are concerned with authenticity, practicality, reliability,
validity and feedback and are considered to be the main principles of assessment in the
teaching and learning of a foreign language. The main value of these aforementioned
principles is to distinguish between the consequences of assessment and to analyze any
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problems that arise in the classroom between the teacher and the student. Since the
assessment process affects both teachers and students, it is necessary to pay attention to
assessment procedures when teaching a foreign language.

Keywords: evaluation, forms, evaluation, testing, feedback, achievement, motivation,
alternative, process.

VIK 8.235

OneHka HMMEET JKM3HECHHO Ba)KHOC 3HAUCHHE B 00pa30BaTENIbHOM MPOLECCe JUIS
WHQOPMHUPOBAHUS W YIyYIICHHS HETPEPHIBHOTO OOYUYEHHS W WIPaeT BaXHYIO PpOJIb,
OIICHUBAHHWE SBISACTCS BaXXHOW YacThlo 000K Yy4eOHOH W  TIpernoaBaTelIbCKOM
nesTenbHOCTH. OH HEe TOJMBKO HH(GOPMHPYET 00 yUeOHBIX PEHICHHSX, MPUHAMAEMBIX Ha
©KETHEBHON OCHOBE, W IIOMOTaeT [IHArHOCTHUPOBATh CHIIBHBIE W cJa0ble CTOPOHBI
ydamuxcs, CBA3aHHBIE C OOydYeHHEeM B Kilacce, HO TaKXKe IPENOCTABISIET yJalluMCs
KOHKPETHYIO OOpaTHYIO CBsI3b B MOJICPKKY WX oOyueHms. OlieHKa Takke 00ecreuyuBacT
HEMCUICHHYI0 OOpaTHYIO CBs3b Ui YYHTENEH, uTOOBl (DOPMHUPOBATH CBOKO MPAKTUKY
npenogaBaHud B COOTBCTCTBUM CO CTHIIAMHU 06yqu1/151 CBOUX YYCHHUKOB. I[J'IH OLICHKHN
JIOCTI/I)KCHI/Iﬁ ydamumxcd ¢ BBICTABJICHHA OLCHOK YYHUTCIIAM CJICAYET HUCIIOJIb30BaTh
pas3IMuYHbI€  TECTHI. TCCTLI, OK3aMCHbI U MOJACIMW OLCHKH ABJIIOTCSA  BaXHbBIMHU
HHCTPYMEHTAMM, UCIIOJIb3YEMBIMH B KAUYECTBE MEPHI MPoIecca 00yUeHusI.

Bribop omeHknm ompezaenseTcs KaK MPEANOYTCHHE CPEeOd JOCTYMHBIX [UIA OICHKH
ANbTEpPHATHB W BO3MOJXKHAS pealu3alys JITUX MNPeNnodTeHHil. MOXXKHO CKa3zaTh, 4TO B
COOTBETCTBHH C MPEANOYTCHUSAMH YYHUTEIS W yUCHHWKA THII OLCHUBAHUSA MOXKET JHOO
YMEHBIIIUTE CTPECC U TPEBOTY, THOO0 YCHIINTD UX.

CymecTByeT HE TaK MHOTO HCCICAOBaHHWHA, B KOTOPBIX HEMOCPEICTBEHHO
AHATM3UPYIOTCS BEIOOp ydamuxcs W (popMaThl OICHUBAHUS, a TAaKXKe TO, KaKHe ydallruecs
Jydqme CIpaBIAOTCA € NPEANOYTUTEIIbHBIMU (bOpMaTaMI/I OLICHUBAHUA YTBCPKIAACT, YTO
OK3aMCHbI, CUCTEMBbI TCCTUPOBAHUA U OLCHKW MOTYT BbI3bIBATh Yy YYallIUXCs HETaTUBHBIC
BOCIIOMHMHAHUS, TAKHE KaK TPEBOra, CTpax HEeyAadyd U OECIOKOHCTBO IO IMOBOIY TOTO, YTO
JIpyrue MOTYT MOAyMaTh 00 WX CHOCOOHOCTSX. DTH HETaTUBHBIE MPEJCTABICHUS MOTYT B
3HAYUTEIbHON CTENEeHM IMOBIUATh HA MPOU3BOAUTENBHOCTh. C 3TOH IeNhI0 HEOOXOIUMO
BHEJIPUTh AJIBTEPHATHBHBIC CIIOCOOBI  OICHMBAHUS, ©€CJIM NPUMCHSIeMbId  (opmar
OIICHUBAHHS HE COOTBETCTBYET JXKEIAEMOMY YPOBHIO Ul YIIyUYIIEHUS MpenojaBaHus. Tem
HE MCHee, HEKOTOpBIE OTPHIATEIBFHBIC PE3yNbTaThl, OCHOBaHHBIC Ha OICHKE, OCTABIIOT
yYalmmxcs MeHee MOTHBHPOBAaHHBIMH M 0OJee TCHXOJOTHYSCKH HAIMpPsOKCHHBIMH. JTa
CUTYyaIHsI MOXET MPEIATCTBOBATh MOTHUBAIUH YUAIIUXCS K U3YUCHHIO S3BIKA.

[IpemocraBieHue yYeHUKY IOCTOSHHOH OOpaTHOW CBSI3W IIOCPEACTBOM OIICHUBAHHUS
YUUTEJIEM MOXKET MaKCHMHU3HUPOBATh YCBOCHHE Marepuaia B mporecce oOydeHus. YToOBI
MOJIOKUTEIBHO CTPABUTHCS ¢ OECIIOKONUCTBOM YyYaIIUXCsl UM OECTIOKOHWCTBOM IO MOBOIY
OIICHKH, XU3HCHHO BAXXHO HCIIOJB30BaThb COBPEMEHHBLIE METOABI TCCTUPOBAHHUA BMECTE C
TpaaUuIIMOHHBIMUA. B TPAAUIIMOHHBIX MHpoHEaypax OICHKH MEJIb COCTOUT B TOM, qTO6I:.I
MPOBEPUTH HEAABHIOK YCICBAEMOCTb MM JCHCTBHS YYAIIEroCs WM YYamerocs ¢
IIOMOIIBIO TAKUX WHCTPYMEHTOB, KaK TECTOBBIC BOIIPOCHI, aJIbTEPHATUBBI, 3aKPBITHIC TECTHI
WIA 3al0JHEHUE MPOOENIOB. DTH OPHEHTHPOBAHHBIC HA IMPOWU3BOJUTEIBLHOCTh TECTOBEIC
MEpPOTPUATHS MOTYT ITO3BOJIUTH y4amUMcs JOOWUTHCS ycIieXa B KPaTKOCPOYHOH, a HE B
JIONTOCPOYHOH mepcrekTuBe. [1o 3TUM mpuYuHAM HEOOXOJMMO HCKOPEHHUTH TPEBOTY HITH
OCCITIOKOMCTBO yYAIUXCS, a NPENoJaBaTeNsIM CIeIyeT MOINCPKUBATh MOTHBALIUIO Ha
caMOM BBICOKOM ypoBHe. I[lo cyTH, NpeAmoYTeHHE OIICHUBAHHUS MOXKET OKa3aTh
3HAYHTEIFHOE BIIMSHHE HA MPOIECCHl MPEMOJaBaHUs U W3YYCHHs WHOCTPAHHOTO S3BIKA.
YdyeHble ONpEAesSIOT OICHKY KaK MpOoIecc cOopa MaHHBIX C IEIbI0 BBISIBICHHS IPOOIEM.
Bruto ompezeneHo MATh OCHOBHBIX THIIOB PEIICHMH, KOTOPBIE MOTYT OBITH HPHHSTHI Ha
OCHOBE OIICHOK. DTO PEIICHHs O HaIlpaBlIeHUHW, CKPUHHUHTE, KIacCH(DHUKAIMK, yIeOHOM
TUTAHUPOBAHWN ¥ OIICHKE YCIIEBAEMOCTH ydamuxXcs. JIs KaXJOoro W3 ATHX peIIeHU
00BEKTaMH OLIEHKH MOTYT OBITh aKaJeMH4YecKHe, IOBEICHYECKHE WIN (QH3NIECKUe
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npobuiemsl (Illanmmpo, 1987). Ilpu oOy4yeHMM WHOCTPAHHBIM S3bIKAM YYHTENS! OOBIYHO
OLICHMBAIOT SI3BIKOBBIC CIIOCOOHOCTH, KOTOpPBIE OHHM COOMpPAIOT C TOMOINBIO TECTOB H
9K3aMeHOB. Takxke OHU 4acTO OTAAIOT MPENNOYTEHUE TOTOBBIM TECTaM AJISl UCTIONb30BaHUL
Ha CBOMX 3aHITHUSAX.

CpaBHUBasl TpaJULIMOHHbBIE (OPMBI OLIEHUBAHUS TI0 HHOCTPAHHOMY SI3BIKY M HCHOJIb3Ys
COBpEMEHHBIE ()OPMBI OIICHUBAHUS B IEIAarOTHYECKOI NMPaKTHUKE, JTUHIBUCTHI MPEATararoT
MPUBEJICHHYIO HIDKE TaOJHUITY, OTPAKAIOIIYI0 CMEHY MapagurMbl B 00pa30BaHUHU B LIEJIOM U
B 00y4€HHHU BTOPOMY SI3BIKY B HACTHOCTH.

B tabnmie npruBeaeHs CpaBHEHHS HEKOTOPHIX BOIIPOCOB CTApOH MapaaurMbl M HOBOH.

Tabauya 1. Cmapas u Hogas napaduema

Crapas rapajgurma o0yueHHs
Hogas napagurma o0y4eHus HHOCTPAaHHOMY SI3bIKY
HHOCTPAaHHOMY SI3BIKY
CocpenoToubTeCh Ha SI3BIKE CocpenoTodpTech Ha OOIMICHAN
V3011poBaHHEIE HABBIKH VHTerpupoBaHHble HABBIKA
OpHEeHTHPOBAHHbINA Ha YYUTEIIS OpHeHTHPOBaHHbIH Ha yJalerocs
AKIIEHT Ha BBIXOJE AKIEHT Ha poueaype
TecTbl TONBKO TECT Tects! 11t 00y4eHHs

OneHka BKIMOYaeT HHGOPMAIMIO 00 OCBEAOMIICHHOCTH Yy4YallUXcs, MX MOHHMaHWH,
BOCIIPUSITHH M OTHOIIEHWH K oOydeHmio. OILEHKAa OTBEYaeT MOTPEOHOCTSM ydamerocs H
3aHHUMaeT [ICHTPAIILHOE MECTO B IUIAHMPOBAHUU PaOOTHI YUUTENS, BKJIIOYAsi TECTHPOBAHUE.
B stom xmoue bpayn u Capuro6an (2011) yTBepKIaroT, 4TO CTaHIAPTH3UPOBAHHBIC TECTHI
yale BCEro AacCOLMUPOBAIUCH C YCIOBUSAMH CIEAYIOIIMX IPHHIUIOB OLECHKH:
AyTCeHTHYHOCTh, HAIEKHOCTh, BAJMAHOCTE M 3((EKT 0oOpaTHOro oTcyera. 3/1ech OHHU
MOAPOOHO OIUCAHBI.

Ilo cytu, ucnonp3oBaHME MPUHIUIA JOCTOBEPHOCTH B TECTE€ HCHOIB3YyeT TecT s
BBITIOJTHEHMSI 3aJlaHdsl B peanbHOW KU3HEHHOW CHUTyanuu. Takum oOpa3om, B TecTe
MO/UTMHHOCTH MOJKET OBITH MPE/CTaBlIeHa CIeAYIOIUMH CIIocobamuy;

1. BKJIFOYAET KaKk MOXKHO OOJIbILIE €CTECTBEHHOTO SI13bIKa;

2. COAEPKUT KOHTEKCTYaIN3UPOBAHHBIE KOMIIOHEHTBHI;

3. UMeeT 3HauYUMBble, aKTyalIbHBIE TEMBI U3 PEAIIBHON XKHU3HH;

4. obecnieynBaeT HEKOTOPYIO TEMAaTHYECKYI0 OpPraHU3alWI0 3JIEMEHTOB, HalpuMep
CIOKETHYIO JIMHUIO WU DIU30]1;

5. mpexamnaraet 3afaHus, KOTOPBIC TIOBTOPSIOT 3aqaHus peaapHoro mupa (bpays, 2010).
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Annomauusn: memabonuyeckue HapyuileHus 80 6pems OepeMeHHOCU AGNAIOMCA OOHUMU U3
Haubonee MANCENbIX OCNONCHeHU Oepemennocmu u cocmasnsiiom 17-24% om obwezo
Konuvecmaa bepemennvix u podcenuy. Podopaspewienue, mukeuoupyss npusuHy 3a601e6amus,
He YCmMpaHsem MexaHuzMbl NPOePecCUupO8ansl USMEHEHUL 6 OP2AHAX U CUCEMAX, CEA3AHHbIX
C OCHOBHBIMU 38EeHbSIMU NAMO2eHe3a Memaboaudeckux cocmosnutl. OueguoHou ocmaemcst
HeobXo0uMoCcms paspabomru U 6HeOpeHUs ONMUMATbHBIX Memo008 00CIe008aHUs, cXem
Jleuenust, Memooos u cpokog pooopaspewenuss MC msicenoil cmenenu. Lleav ucciedosanust -
uzyuums ocobennocmu mevenus bepemennocmu y ocenwyurn ¢ MC u gviasumos KIUHUKO-
AMo2eHUYecKUue — MeXauusMbl — MemaboIuuecKko2o — cumopomMa U - Céazb  eé ¢
aKcmpazeHumanbhbimu 3aboneeanusmu. bouiu obcnedosanvt 60 bGepemeHHbIX HA PAHHUX U
NO30HUX CPOKAX 2ecmayui, Komopuvle HAxoOUmUcCh 8 aKyuepckom omoenenHuu Kiunuxu Ne I
Camapranockoeo MeOuyuHCcKo20 UHCIMUmyma, a maxoice poounviom xomniexce Ne 2. Taxum
obpazom, pazeumuio mscervix Gopm  MC  cnocobcmeosanu uawje 6ceco  maxue
IKCMpazeHUmanbhvle 3a001€6aHUsl, KAK HEeUPOYUPKYIAMOPHAS, OUCHOHUSL U XPOHUYECKUTL
nuenonepum. Hapywenue paszsumus nynogunsl u napamempog niodd no yibmpazgykoeomy
UCCTIEO0BAHUIO BbISIGISIOCH 6 OOIbULECT CMENeHU Y RAYUEHMOK 8MOPOLL 2PYnnbL.

Knwuesvie cnosa: sxcmpazenumanvhvle namonio2uu, Memabdoiuyeckuil. CUHOPOM, 2PYNnbl
PUCKA, UHOEKC MACCbL Med, HEUPOYUPKYISMOPHAS. OUCHOHUSL, XPOHUYECKUTI NUeIoHeppum.

OPTIMIZATION OF METABOLIC SYNDROME TREATMENT
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’Khudoyarova Dildora Rakhimovna - Doctor of Medical Sciences, Associate Professor:;
DEPARTMENT OF OBSTETRICS AND GYNECOLOGY Me 1,
SAMARKAND STATE MEDICAL INSTITUTE,

SAMARKAND, REPUBLIC OF UZBEKISTAN

Abstract: metabolic disorders during pregnancy are among the most severe complications
of pregnancy and account for 17-24% of the total number of pregnant women and women in
childbirth. Delivery, eliminating the cause of the disease, does not eliminate the mechanisms
of progression of changes in organs and systems associated with the main links in the
pathogenesis of metabolic conditions. The need to develop and implement optimal
examination methods, treatment regimens, methods and terms of delivery of severe MS
remains obvious. The purpose of the study was to study the features of the course of
pregnancy in women with MS and to identify the clinical and atogenic mechanisms of the
metabolic syndrome and its relationship with extragenital diseases. 60 pregnant women
were examined at early and late gestation periods, who were in the obstetric department of
clinic No. 1 of the Samarkand Medical Institute, as well as the maternity complex No. 2.
Thus, the development of severe forms of MS was most often contributed to by such
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extragenital diseases as neurocirculatory dystonia and chronic pyelonephritis Violation of
the development of the umbilical cord and parameters of the fetus by ultrasound was
detected to a greater extent in patients of the second group.

Keywords: extragenital pathologies, metabolic syndrome, risk groups, body mass index,
neurocirculatory dystonia, chronic pyelonephritis.

VIK618.171:618.281-072.1

AKTyansHOCTb. MeTabonuyeckie HapyleHHs: BO BpeMs OEpEMEHHOCTH SIBIISTFOTCSI OJTHOM
U3 HanboJiee TSHKENBIX OCIOXHEHNI OEpPEMEHHOCTH M 0 CHX IIOP OCTAOTCS Hepas3raJaHHOM
TallHOM, OMpayarolledl IMOSABJIEHUE HA CBET HOBOIO YeloBeKa. JlaHHOE OCIOXHEHHE
XapaKTepU3yeTcsl BBICOKOM dYacTOTOW, ocoOeHHO B mociemnue romsl (2009 m mozxke) u
coctaBimsier 17-24% ot oOmero kommdecTBa OepeMeHHBIX © poxernun [1, 2, 6].
Ponopaspemienne, JNUKBHAMPYS TPUYUHY 3a00JICBaHUA, HE YCTPAHACT MEXAHU3MEI
MPOTPECCUPOBAHUS M3MEHEHUH B OpraHax U CHCTEMax, CBS3aHHBIX C OCHOBHBIMU 3BEHbSIMU
MaToreHe3a TMIEePTEH3UBHBIX COCTOSHUN. Y XKEHIIUH, NEPeHECIINX JaHHOE OCJIOKHEHUE
OepeMeHHOCTH, (DOPMHUPYIOTCS XPOHHYECKHE 3a00JieBaHMsS II0YEK W THIEPTOHHYECKas
Oonie3Hb, MPUBOJAIIME K HMHBANMAM3AIMM, CHIDKAETCAd KadeCTBO JKM3HU. VICTOYHUKHU
JIMTEPaTypbl CBHUIETEIBCTBYIOT, YTO JIEYEHHE METa0OJIMUeCKNX HapyLIeHUH BO Bpems
OepeMEHHOCTH OCTaeTCs B 3HAYUTENBHOM Mepe cummromaruueckuMm [3, 4, 5, 7]. Taxxke
MPOTHBOPEUYMBBIMH OCTalOTCSI MHEHHSI O CPOKE M METOE pPOJOPA3PEIICHUS TAaKUX
6epemeHHBIX. OUEBHIHON OCTACTCSI HEOOXOANMOCTD Pa3padOTKH M BHEAPEHHS ONTHMAIBHBIX
METOZIOB 00CIEI0BAHNS, CXEM JICUCHHSI, METOJIOB M CPOKOB popopaspererns MC.

Heas ucciaexoBanus. V3yduts 0cOOCHHOCTH TeUCHHE OEPEMEHHOCTH Y skeHImuH ¢ MC
Y BBISIBUTH KJIIMHUKO-TIATOTCHWYECKHEe MeXaHM3Mbl MC U cBA3b €€ ¢ AKCTpareHUTAIbHBIMU
3a00JICBaHUSAMM.

Marepuansl m MeToabl HccienoBaHusi. beutn oOcnenoBansl 60 OepeMEHHBIX Ha
PaHHUX M MO3JHUX CPOKAaX TIeCTallMH, KOTOpPble HAXOIWINCh B aKyIIEPCKOM OTAEICHUH
kimHukn Ne 1 CamMU, a Takke poawsibHoM Komiuiekce Ne 2. BepemeHHble Obuin
pasnenensl Ha 3 rpynnsl: | rpynmna 20 sKeHIIUH Y KOTOPBIX OEpEeMEHHOCTh OCIIOKHHIIACH B
cpoke ot 22 1o 34 nenens. I rpynmna 20 jxeHIIMH Y KOTOPBIX OEPEMEHHOCTb OCJIOKHHUIIACH B
cpoke oT 34 Hemenp u Oosee. III rpymma 20 KEHIIMH C HOPMAIBHO TMPOTEKAIOIICH
O6epemenHoOCTRIO. CpeHAI BO3pacT 00CIeJOBaHHBIX cocTaBm 27,8+5,5 mer.

Hdus  oOcrmemoBaHWss  OCpeMEHHBIX  OBUTM  WCHOJB30BAHBI  OOMICKIUHHUKO -
(yHKIIMOHATIBbHBIE, JTaOOpaTOPHBIE METOMABI HCCIENOBAHMSA, PE3yJIbTAThl JOMOJHUTEIBHBIX
METOJIOB HCCIeIoBaHUK (YIbTpa3ByKoBass (eTo- W IUIAIIEHTOMETPUS, OIIUICPOMETPHS,
KTI, mopdomornyeckne u MopdomeTpuueckue HCCIel0BaHUs IUIALCHTHI), KOTOpPBIC
BHOCHJIM B MH/IMBHUAYaJIbHbIE KapThl 00CIIE0BAHHBIX.

PesyabTaThl: Bo Bcex rpynmnax 6epeMeHHbIe IPeAbABIISUIN )KaT00bI Ha TOLIHOTY, PBOTY
1 - 2 pa3za B cyTkH, o0mIyt0 ciabocts, yromusieMocts. Y 10% mnammentok nepsoit u 40%
BTOPOHW TPYI MUMEJCS M30BITOK MAacChl Tela Pa3IMYHON CTENEeHH BBIPaXXKEHHOCTH, MPHIEM
Bo BTOpoi rpynme UMT Ol craTucTruecku jaoctoBepHo Bbime (p<0,01). B pesynbrare
aHamM3a JaHHBIX aHaMHe3a y OMDKalIINX pPOJCTBEHHHKOB OOCIEIOBAHHBIX >KCHIIUH
(50,0%) ormeuensl 3a00eBaHMsI CEPIEUHO-COCYAMCTON (runepToHndeckas 6onezns, HIJL,
nHdapkr Muokapaa M 1p.), MoueBblgenuresnsHOM (MKD, nmenonedpur, mnodeynas
HEJIOCTaTOYHOCTh U 1p.), 3HAoKpuHHON (CJI) cucrem, a Takke UMEIH MECTO OCIOKHEHUS
BO BpeMs OepemenHoctei. Cpean naunentok I u Il rpynmn He Obuto 3a0oneBanuii, Ha one
KOTOPBIX MorJia pa3BuThest Tspkenast popma MC. Bo II rpymme o6cnenoBaHHbIX O0JbIIONH
YIIeJBHBIM BEC B CTPYKTYPE IKCTPAreHUTAIBHON ATOJIOT MU UMEJN HAPYIICHHSI CO CTOPOHBI
cepaeuHo-cocyauctoii cuctembl B Buae BCJ. Tomsko y 8 (3,8%) mammeHTOK ¢
OepemeHnHoCThIO, ocimokHeHHOW  COPII, wMeno MecTo TIO3[HEeE  CTAaHOBJICHHE
MEHCTPYaJIbHOTO LIUKJIA.

IIpomomKUTENEHOCTS MEHCTPYaAIBHBIX KPOBOTEUEHHH Y MAIIMCHTOK B CPEAHEM IJIHIIACH
5,2+1,0 mua (p>0,05). IlepBobepemennsix Opuio 34 (56,6%), moBTOpHOOEpEMEHHBIX — 26
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(43,3%) xenmuH. Teuenne Hacrosel OepeMEHHOCTH B OOLIel rpymie o0ciel0BaHHBIX
OCJIO)KHWJIOCH pBOTOM OepemeHHbIX y 20% 0OCiIenOBaHHBIX, Yrpo30H IpepbIBaHUS
O6epemenHoctn - y 45% mnaunmenrtok, aHemmeil - y 65,0%. Tpuama Ilanremeiicrepa
BcTpevanach Jimib y 28,3% 6epemennsix ¢ MC. Yamie Obu1n BepakeHs! 1Ba cumnromMa MC
(61,7%), uHOrma — TOJNBKO OAWUH cuMOTOM (MOHOCUMNTOMHBIH MC), KOTOpBIL
IperMyIIecTBeHHO HaOmopancs y OepemenHsix ¢ MC nHa ¢one HIIJL (B 10% cmyuaes).
AHanm3upysi pe3yNbTaThl yIbTPAa3BYKOBOW OWOMETpHH, MBI OOHAPYXWIH, YTO B
6onpmnHCTBE ciydaeB (80,8%) pa3mepsl II0Ja COOTBETCTBOBAIM I'ECTAIIMOHHOMY CpPOKY.
[Iprmmegarensro, gTo B moarpynmax 6e3 COPII B GONbIIOM KOJMYECTBE HCCIICIOBAaHUI
OTMEUYCHO OTCTAaBaHME PA3MEPOB IUIOAA-TIpH NpoBeaeHnu Ouomerpun: 8,3% B I rpymmne u
9,5% Bo II (p>0,05).

[Ipu ynprpasBykoBoii ruianeHntorpadun y 56 (93,3%) - miaunenra pacrojarajgach Mo
nepenHeld U OOKOBBIM CTEHKaM MAaTKH, IpH 3ToM y 16 (28,5%) u3 HuX oTMeueHa HU3Kas
wianeHtanus. [lo 3amHedl CTeHKe MaTKM IUIAlleHTa JioKanu3oBanack y 4 (6,67%)
o0cne1oBaHHBIX OepeMeHHBIX. TOJIIMHA TUIAIeHTH HaX0AuiIach B Ipejeiax HOPMaTHBHBIX
3Ha4YeHUH U TOIbKO B 5 (8,33%) ciyuasx HaMH OTMEYeHa TOHKas IJIalleHTa.

IIpu oleHKe CTETeHHU 3pesIOCTH MIIALEHTHI NMPEKICBPEMEHHOE €€ CO3PEeBaHHe OTMEUEHO
y 12 (20%) oOGcmemoBanabix. B 3 (5%) wucciaemoBaHWsSX HaMH OOHAPY)KEHBI KHCTHI
wraneHTsl, y 1 (1,6%) ormedeHa eawHCTBeHHas aprtepus mynoBuHbl. Y 10 (16,6%)
00CIeI0BaHHBIX B IUIALICHTE OOHAPYKEHBI IMIIEPAXOTCHHBIC BKIIOYECHHUS (OBIIN paclieHEHBI
Kak reTpudukaTer). OOpamaer Ha ce0s BHUMaHHE BBICOKas 4acToTa MamoBoaus B I u II
rpymmnax obcienoBanHbIxX (30% 1 20% COOTBETCTBEHHO).

BoiBogbl. Takum o0Opasom, pasButHio Tsokenbix (Gopm MC u  ocnokHEHHH
CIOCOOCTBOBAJIM 4Yalle BCEro TaKWe »SKCTpareHuTanbHble 3aboneBanus kak HIJ wu
XpoHHYeCKui nuenonepput. HapyiieHne pa3BUTHs NMyNOBHHBI U NapaMeTpPOB ILIOJA II0
Y3U BBIABISUIOCH B OOJIBIICH CTENEHH y NAllMEHTOK BTOPOM IPYIIIIbL.
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AnHomayusa: u3yuas mopgonozuueckue 0coOeHHOCMU IHOOMENUs AUMPAMUYEcKux
KANUIApos8 Oprowiunbvl, NoKpbleaiowue nepeouue, eepxuue u 3a0Hue OplouiHble CMeHKU,
MOJCHO OMMemums, 4mo Hauboiee MHO2OUUCIEHHbIe KPYNHble U MelKUe apeupo@uibHble
BKIIOUEHUA 6 YUINONIA3ME KIeMOK 8CIMPeuaiomes 8 SHOOMenUY Kanuiiapo8 npucmeHoYHol
OprowUHbL.

Taxum obpazom, sHoomenuil IUMPAMUIECcKUX Kanuiiapos nPUCMeHouHOl U 8UCYePaTbHOU
Oprowunsl umeem c8ou Mopghorocuieckue 0cobOeHHoCmu, 00yCio8leHHble YHKYuel U
cmpoeruem OprouUHbL HOKPbIBAIOWe20 OP2aHd.

Kntouesvte cnosa: snoomenuti, Oprowunsl, TUMBOKANULIADYL.
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Abstract: studying morphological features of the endothelium of the lymphatic capillaries of
the peritoneum covering the anterior, superior and posterior abdominal walls, it can be
noted that the most numerous large and small argyrophilic inclusions in the cytoplasm of
cells are found in the endothelium of the capillaries of the parietal peritoneum.

Thus, the endothelium of the lymphatic capillaries of the parietal and visceral peritoneum
has its own morphological features due to the function and structure of the peritoneum
covering the organ.

Keywords: endothelium, peritoneum, lymphocapillaries.

B mmteparype ecTh maHHBIE 00 OCOOEHHOCTAX CTPOEHUS ME30TEIHsS Pa3HBIX yJacTKOB
OpIOIIMHBI Y )KUBOTHBIX.

HecmoTps Ha MHOTOYHCIIEHHBIE HCCIEIOBAHMSA JTHM(ATHIECKUX COCYAOB CEPO3HOTO
MOKPOBa OPIOIIHON ITOJIOCTH, JO HACTOSIIEr0 BPEMEHH PsIII BOIPOCOB OCTAETCSI CTIOPHBIM H
Hepa3peIICHHBIM.

3ajadeii HalIETro UCCIIEJOBAHMS OBIJIO:
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1) Onpenenmutrs  MOpPQOJIOTHYECKHE OCOOGHHOCTH  ME30TENUsl  IIPUCTCHOYHOH |
BUCIIEPAJIGHOM OpIOIIMHBI M €ro OTHOIICHWE K JIMM(pAaTHYECKUM KalmmunsipaM B PasHbIX
y4acTKax;

2) U3yunTh muMdaTniecKie Kanmwuisipbl OpPIOIMHBI U CTPOSHNE HX CTEHOK.

Hamu Obimm m3ydeHsl IuM@aTuuecKie Kanuuspbl BUCLHEPAIbHONH OPIOIIMHBI TOHKOW
KMIOKH, TZ€, KaK IOKa3alu SKclIepuMeHTalbHble HccaeaoBaHus A.P. bapona un [I.A.
’KnanoBa, OprommHa 00afaeT BBHIPaXCHHOW BCACHIBATEIBHONH OCOOCHHOCTHIO. MHBEKITHA
TMaTHIECKUX COCYAO0B IPONU3BOIUIACE CYCIICH3UEH MacIsiHON Kpacku. [locie nHbeKIun
Ipemnaparsl  00€3BOKUBAINCH, IPOCBETISUINCH, TNPENapHPOBATNUCH 07 OMHOKYJISPHOH
JTyHOH 1 U3y4alluCh MOA MHUKPOCKOIIOM.

Jnsa m3ydeHwss TIyOMHBI 3ajieTaHus JUM(ATHYECKHX KaWUBIPOB B OpPIOMIMHBI, MBI
MPOU3BOAMIN TUCTONIOTHYECKHE CPe3bl MOCIETHUM, OKPAIIEHHBIM I'eéMaTOKCUIMH-903UHOM, T/Ie
HpeBapUTEIbHO TMM(paTHIECKUE KalMLIAPhl HHBELPOBAIIN CyCIIEH3UeH OPaHKEBOTO KaMHUS.

[lonydeHHble fnaHHBIE IIOKAa3ajH, YTO CETh JUM(ATHUECKHX KaNMUIIPOB OOOJOYKH
KHIIKHM 3aJIeTal0T, Kak B paMKaX, B HETJSIX KPYNHO NMETIUCTON CeTH MOACIU3HCTOrO CIOS.
Juametp mocienHux auMdaTHUeCKUX KammwuiapoB coctaBmsieT 0,1-0,3 MM, a pa3mepsl
netenb — 1,25%1,5; 2,5%1,5 mm u ap.

Onporenmuii  MUMAATHYECKUX KaNWIUIIPOB CIM3HCTO-TIOJCIU3NCTOIO CIIOS TOHKOH
KUIIKNA COCTOUT U3 KIIETOK, MMEIOINX OOBIMHO 3Be37000pasHyto popmy, BenmnunHO# ot 20
10 40 MK ¢ M3BWINCTBIMU TpaHunmamu. KieTku sHIoTenust muMQpaTH4ecKuX KalmIsipoB
CEpO3HOrO IOKPOBa KHUIIKK HMMEIOT CBOM ocobeHHocTH. PopMa MX BepeTeHoOOpasHas,
JUTHHA 3HAYUTEIBHO MPEBATUPYIOT HaJA mupuHOi (40%5, 50%9, 60x10 Mk. 1 1p.).

I'paHuLBl KJIETOK POBHBIC, B MOTPAaHUYHOM CJIO€ TOHKOW KHIIKH 4acTO HaOJIIOJAr0TCs
pacupeHust — TOU€4HbIe B BUIE KOJIEIl, OKpY>KaloIKX 0ojiee CBETIIOE HoJIe.

[Tpu cpaBHeHHMH SHAOTENHS JUMQPATHYECKHX KAMUUIIPOB CIM3HCTO-IIOACIN3UCTOTO
CJIOSI TOJICTOM M TOHKOH KHIIKH y co0aK ObLIIO OTMEYEHO, YTO aprupO(UILHOCTS SHAOTEIHS
NEPBOM MMOHMKAETCS 110 CPAaBHEHUIO CO BTOPOM. Eciu MKMpUHA KJIETOYHBIX IPAaHULl B TOHKOM
KHIIKe paBHsAeTcd 1,5-1,7 MK M 4yacTo B NOTPAaHMYHOM CJIO€ HAOMIONAIOTCS TOYEUHBIE
pacmmpeHus B BU/E KOJIEI, TO B TOJICTOW KHIIKE MIMPHUHA MEKKIETOYHOTO, OTPAHHUIHOTO
ciost cocrasisier 0,4-0,5 MK, TO ecTh NOYTH B 4 pasza TOHbBILE, U TOYEUHbIE BKIIOUYCHHS
BCTPEYAIOTCSI PEXKeE.

@dopMma KIETOK SHAOTENUS B KaXIOM OpraHe MMEET CBOIO apXMTEKTOHHKY, KOTOpas
TECHO CBfi3aHA CO CTPYKTYpOH OCHOBHOTO BEIIECTBA, OKPYXKAIOUIET0 KaNHMJUISPBI
COEIMHUTEIILHOTKAHHBIX CTPYKTYP.

OHpoTenuil JIUMGATHIECKUX KAMWUIIPOB CIHU3UCTO-TOJACIU3UCTOTO CJIOSI TOHKOH
KHIIKH XapakrepusyeTcd MOp(OoQyHKIIMOHAIEHBIMU OCOOEHHOCTSIMH U OTIMYAeTCs OT
SHIOTENHA TOJICTOW KHUIIKM MOHI)KEHHEM ero aprupoduiabHocTH. Mccnenoanme M.
JIOpOXOBBIX HMPUCTCHOYHOW OPIONIMHBI YeJIOBEKa KacaeTCsl TUCTOJOTHYECKUM CTPOCHHEM
OpIOIIMHBI K ME30TEIHSI.

[lo HammM JaHHBIM Y JKMBOTHBIX ME30TEIHI OpIOIIMHBI UMEeT KJeTodHoe crtpoeHue. Ha
IUIOCKOCTHBIX IIperapaTax KIETKH Me30TeNMsl KUIIKH OpIOMMHBI MMET (opMy poMOOB,
HENPaBWJIbHBIX MHOTOYTOJIGHUKOB M TPEYroJbHUKOB. [IIMprHa Mx paznuyHa: ObIBAIOT IIMPOKHE
kiretTku (80%x50; 72%40; 56x30 Mk) u y3kue (80%32, 115%50, 5015 mx). TpeyronbHble KIETKH
nMeroT ocoboe pacrionoxenne. OHM JIeXar B BUIE PO3ETOK, 00pasys 3Be37000pa3Hble (GUrypHl,
B KOTOPBIX BEpIIMHA O0pallieHa K IEHTpPY, a OCHOBAHUE K epU(epuH.

[uromna3zma KIIeToK Me30TeNHs OpIOMIMHBI KUK COCTOUT M3 MEIIKMX CBETIIO-KOPHIHEBBIX
3epeH, PacIoIOKeHHBIX Ha CBETIIOM (oHe. B meHTpe KieTku win Ha mepudepun Jexat sapo
OBaILHOM (hopMBbI BermmanHOM (12%25, 14%x16, 8%15 MK) 1 kpyribsie auameTpoM ot 10 1o 25 MK.
B HEKOTOPBIX y9acTKaxX ME30TENHs, SIPO JISKAT IT0 TPAHHUIAM KIICTKH.

B npucTeHouHON OproImnHE €CTh JBE CETH 3 KAMWIIIPOB: MMOBEPXHOCTHAS M TITyOOKas,
JIeXKaIIUe B TOBEPXHOCTHOM U TITyOOKOM KOJUTAT€HOBBIX CIOSIX.
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[ToBepxHOCTHAs CETh CEPO3HOTO MOKPOBa JEKUT Ha riryoune ot 10 1o 70 MK, a Bropas
pacnionaraercs riryoxe ot 130 1o 400 Mk. YpoBeHb 3ajieraHusl IITyOOKOH CETH 3aBHCUT OT
CTPOCHHMS ¥ TOJIIMHBI OPIOLITHHBIL.

[ToBepxHOCTHAs CETh CEPO3HOTO IMOKPOBA CTEHKH JISKUT OJIMKe K Me3oTenuio. J{uamerp
TUM(paTHYECKUX KaluUIIPOB IIOBEPXHOCTHOM CETH MEHBIIIE, YeM TITyOOKOH.

B BucnepanpHOI OpromnHE TOHKOW KHUIIKH €CTh TOJBKO OJHA CETh JIMM(aTHIECKUX
KaIlMJUIIPOB.

Boree moBepXHOCTHO pacmosararoTes JIMM(paTHIecKue KaULIPbl B IEYCHN HA IIIyOuHe 8-
30 MKk. B HekoTOpBIX MecTax OHa HETOCPEICTBEHHO IPIIIeKaT K Oa3zampHOW MeMmOpane
Mmesotenust. JIuMgarmaeckne Kamwupsipsl OpIOIIMHBI HIYT Kak B MPOJAOIBHOM, TaKk H
MOTIEPEIHOM HANPABIICHNH, aHACTOMOZUPYIOT MEXTy CO00 1 00pa3yIoT IeTIHN, i HATMIHEM TI0
UX XOAy JIaKyHapHBIX paciimpeHuii BeanuuHod oT 150x300 Mk mo 160%300 Mk 1 GonbIiM
KOJIMYECTBOM CJICTIBIX BBIPOCTOB Pa3HOOOpa3HOW (OPMBI, YTO YKa3blBaC€T HA WHTECHCHBHBIH
npoIiecc pocTa JIMM(pATHIECKUX KallIIIPOB CEPO3HOTO MOKpoBa. B MecTax CrMsSHUS 3THX
BBIPOCTOB HaOJIOIAFOTCSL CYXKEHHs TPOCBETa KalWULIPOB U 3/1ECh BIIOCIIEACTBHN 00pa3yroTcs
KJIalaHbl, €U KalWUBIPhl B JJIbHEHIIEM MPpeoOpa3yloTcst B COCY/IBL.

CeTp nMUM(aTHUECKUX KAMWUIIPOB CEPO3HOTO MOKPOBA KHIIEYHBIX CTEHOK OPIOIIHOMN
MOJIOCTH WAET B TNPOAOJIHHOM HANpaBICHHUW W TEPEXOAUT Ha 3aJHIOI0 CTEHKY B CETH,
MOKPHIBAIOLICH HAMOYSYHUKH 1 TOYKH.

IToBepxHOCTHAsA ceTh IMM(ATHUECKUX KAMMUIIPOB OPIOMINHBI IEPEAHEH 1 JIaTepaIbHON
CTEHKH OpIOIIHON TOJIOCTH JIEXKAT KPOBEHOCHBIMH, & TUM(paTHIECKHE KaHIUIIPBI TITyOOKOH
CETH CIEIYIOT 10 X0y KPOBEHOCHBIX COCYZIOB.

Jlumdarnyeckre Kanmwusipsl 3amHed CTEHKH OpIONIHOW TIOJIOCTH HWMEIOT CBOH
0COOCHHOCTH CTpPOEHHMS, CBsI3aHHBbIE C (DyHKUHMEH opraHa, K KOTOPOMY OHH IIpHJICIKAT.
bnaronaps aToMy U3MeHSETCS U XapaKTep dHAOTENIHUs KalWUIIpOB 3TOH 00NacTH.

OHporenuii  IMM(ATUYECKHX KANMULIPOB  OpIOIIMHBI  IEpeIHel CTeHKH >KHBOTA
XapaKkTepu3yeTcss TOHKMMH aprupo(WIbHBIMU JIMHUSIMH TI0 TPaHMLAM KIETOK, KOTOpBIE
HepeKo npepbIBUCThIe. KieTkn nonuronansHoi ¢opmel Bemmuntoi (50%30; 60%40; 50x35 Mk)
u ip. Habmoparorest pacimpenus 1o IrpaHnIaM KIIETKH, Jallle TOYSHUHbIE BeIMIMHON 2-4 MK 1
pexe KpyIHble pa3MepoM 7-10 MK B BUJIE CBETIIO-KENTHIX MOJICH ¢ TEMHBIM 000IKOM.

B sHporenuu imMmQarHueckux KammuIIpoB JuadparManbHON OpIOMIMHBI KIETKH MO
(opmMe HANOMHHAIOT POMOBI, BBITAHYTHIC IO JJIMHE KalWUIIPOB, T'PAaHMIBI HMX YacTO
MPEepBIBAIOTCS TI0 CBOEMY XOJIy MMEIOT BOJIHUCTBIA Xapakrtep. [JIMHA KIETOK MpEeBaIupyeT
Hax mmpuHOH (70%16; 90%15; 50x12 MK) u ap.

B OprommHe, NOKpBIBaIOIIEil MEpENHIO CTEHKY JKHBOTA, OJHAOTEIMH o00jajgaer
MEHBIIEH CIOCOOHOCTBIO K BCACHIBAHMIO M COOTBETCTBEHHO YBEJIIMYMBAETCS TIIIyOMHA
3ajieranust JMMQpaTHIECKUX KallUUISIPOB.

Takum oOpasom, SHpoTenuit JAUMGATHYECKUX KaNWUISIPOB IMPUCTEHOYHOW U
BHCIIEPATLHON OPIONIMHBI MMEET CBOM MOP(HOJIOTHYECKHE OCOOEHHOCTH, 00YCIOBJICHHBIE
(hyHKIHEH B CTPOCHNEM OPIONIMHEI IIOKPHIBAIOIIETO OpraHa.
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Annomauusn: c oexabpsa 2019 200a Ho8bll npedcmasumens 4ei08e4ecKo20 KOPOHABUpYycd,
Komopulii 0l HedaeHo udenmuuyuposarn 6 Vxawe, Kumaii, oguyuarbno Haseaw
Meowcoynapoonvim komumemom no maxconomuu eupycoe ICTV kax xoponasupyc 2
msaAd¢Cen02o ocmpozo pecnupamoproz2o curopoma (SARS-CoV-2) [1,2,3]. SARS-CoV-2,
KOMOpblil NpuHaonexcum K JuHuu bema-koponasupyca 2b na gunozenemuueckom oepese,
npeocmaensiem cobou Hosvii wmamm PHK-eupycos, komopulii panee He 6Obll
uoenmuguyuposan y mooeu [4]. Hedaeno zabonesanue, svizeannoe SARS-CoV-2, 6wvLio
Hazeano Bcemupnoti opeanuzayuetl 30pasooxpanenus (BO3) COVID-19 (koponasupycuas
6onesns 2019). Yucno uHuyupoeanHbix nayueHmos 80 6cem Mupe CmpemumenbHo pacmem
u npesvicuno 100 000 uenosex.

Knrouesvie cnosa: D-oumep, COVID-19, baxmepuanvhas nHeéMOHUSL, PempOCneKmUEHblil
ananuz, evicokouyscmeumenvhvii  C-peaxmuenviti  6enox  (6uCPB), 6nebonbHUYHOU
nueemoHuetl (BIl), bakmepuanvhoti nnesmonueti (bI1).
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Abstract: since December 2019, a new representative of the human coronavirus, which was
recently identified in Wuhan, China, has been officially named by the International
Committee on Virus Taxonomy as severe Acute Respiratory Syndrome coronavirus 2 (SARS-
CoV-2) [1,2,3]. SARS-CoV-2, which belongs to the beta-coronavirus 2b lineage on the
phylogenetic tree, is a new strain of RNA viruses that has not been previously identified in
humans. Recently, the disease caused by SARS-CoV-2 was named COVID-19 (coronavirus
disease 2019) by the World Health Organization (WHO). The number of infected patients
worldwide is growing rapidly and has exceeded 100,000 people.

Keywords: D-dimer, COVID-19, bacterial pneumonia, retrospective analysis, highly
sensitive C-reactive protein, community-acquired pneumonia.
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BBenenue. B cBsi3u ¢ HemaBHeH BCIBIIIKOH HOBOW KOPOHABHPYCHOW WH(MEKIIMM BO BCEM

MHpE CJEAyeT Y4WTHIBaTh PHCK TpoM0OO03a M KpOBOTEHYEHMS. MBI CTpeMWINCh HaOJIonaTh
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JMHAMHYECKUE M3MEHEHMs1 ypoBHEH D-mumepa Bo BpeMsl HporpeccHpoBaHUs 3a00JIeBaHUS,
4TOOBl OLEHHWTH WX 3HauyeHWe il TpomOo3a. B 3TOM wuccinenoBaHMu Mbl cooOliaeM o
KIMHUYECKUX M J1aDOpaTOPHBIX pe3ysbTarax 57 MalMeHTOB C HOITBEPKICHHOW ITHEBMOHHEH
COVID-19 u 46 naumeHToB ¢ NOATBEPIK/ICHHOH BHEOOJIBHIYHOM OaKTepraabHOM THEBMOHHEH
(BIT). U ux xoHueHTpamuu D-auMepa, CBA3aHHBIX ¢ MH(EKIWEH, U CTAHIAPTHON KOAryJsIud
OBLTH TIPOaHATM3UPOBAHBI peTpocnekTrBHO[ 18, 19, 20].

Marepuanabl U MeToAbl. bbuth 00cienoBaHbl 76 MAlMEHTOB C IOATBEPXKICHHOMN
maeBMoHuert COVID-19, mocTynmuBImvX B Halle oTAcleHHe. B Hamie mcciemoBaHue OBLIO
BKIIFOUEHO 57 TsDKENBIX CciaydaeB (mata mocTymieHus ¢ 9 mo 15 centsaope 2020 1.).
Hckmrodanuce MaueHTsl ¢ BTOPUYHOW WH(peKunel, BKIodas OaKkTepuu W TPUOOK, WITH
MAIMCHTHI, ¥ KOTOPHIX HET Pe3yJIbTaTOB JabOpaTOPHOTO OOCIIEHOBAHUS Tepex JICICHHUEM.
Juarno3 COVID-19 Obi1  ycTaHOBIEH IO KpaiHell Mepe Ha OCHOBAaHMM JBYX
MOJIOXKUTEIBHBIX PE3yNbTaTOB aHaJIW3a LEMHOM peakiuu oOpaTHOM TpaHCKPHUNTA3bl U
nonumepasHoit nennod peakmun (OT-IILIP) B peamsHom Bpemenu i COVID-19.
ITanueHTsl, y KOTOPBIX OTCYTCTBOBAJIM WM OBUIM OTPHIIATEIILHBIC PE3yJIbTaThl TECTa Ha
COVID-19, Takxe ObUIM HMCKIIOYEHLI U3 3TOro ucciaegosanus. ITmesmonuss COVID-19
ObuTa KJIacCU(HUIMPOBaHA HA YETHIpE TUMA KIMHUYECKH B COOTBETCTBHM C BPEMEHHBIMH
METOAMYECCKIUMU PEKOMCHIOAIMSAMHU 3IpaBOOXpaHeHUss PecrmyOnmkm VY30ekucTaH 10
KopoHaBUpycHOW wuHOpeknun Bepcus Ne§(COVID-19).  Kiaccudpukamus  deThipex
KIMHIYECKUX THUIIOB ciexyromas: (1) Jerkas: CHMITOMBI OYCHb JIETKHE, THCBMOHHS HE
npossisiercss npu KT;

(2) O6BrYHBIC: TUXOpAIKa, CHMITOMBI CO CTOPOHBI IBIXaTEIbHBIX IyTEH U MPOSBICHHE
ITHEBMOHHMH Ha KOMITBIOTEPHOW TOMOTpaduu;

(3) Tspkensle: pecnupaTopHbI aucTpece (yactora AbixaHuws™> 30/mMuH), caTypanus
kucnopona < 93% B mokoe;

(4) Kpurnueckoe cOCTOSHHE: JAbIXaTellbHAsh HEJOCTATOYHOCTh TPeOyeT MeXaHWYeCKON
BEHTHWIAIMH JIETKHUX, IOKa 1 KOMOMHUPOBAaHHOH MOJIMOPTaHHON HEJJOCTATOYHOCTH.

[Tpu mocTyruieHNH Bce MalMeHThl ObUTH KIIMHUYECKH KIIACCU(HUIMPOBAHBI KaK TSDKEJIbIE.
IIporao3upyemast onenka [lagyn - 3T0 MOZENH ONEHKH PHCKA, MCHOJB3yeMasi JUIS BBIIBICHUS
MEIUIMHCKIX TMAlUeHTOB C BBICOKAM pPHUCKOM BEHO3HOH TpoMOosMmbommu (BTD).
Jemorpaduaeckas nHGopMaIwsi, KIMHIYECKHE XapaKTePUCTHKY, BKIIIOYask HCTOPHIO OOJIC3HH,
WCTOPUIO 3apaKCHUS, COIMYTCTBYIOIIME 3a00JIEBAHUS, MPH3HAKH M CHUMIITOMBI, PE3yJIbTATHI
koMmproTepHOi Tomorpaduu (KT) rpynHOW KIETKM WM pe3yjibTaThl PEHTTCHOBCKOTO
oOcieoBaHN U J1a0OpaTOpPHBIC JaHHBIC KAaXIOr0 TMAIWCHTa OBUTM TOJMYy4YeHBI U3
CTATUCTUYECKUX TaHHBIX U MPOAHAIM3UPOBAHbI TPEMs HE3aBUCUMBIMHU HCCIIEIOBATEIISIMH.

Bce gaHHBIE METUIMHCKUX —J1TAaOOpATOpWiA, BKJIIOYAsh KOJUYECTBO JICHKOIIMTOB,
JUMGOLUTOB U 303UHO(UIIOB; TPOLEHTHOE cojepikaHhe JUMQOIMUTOB U S03MHODHUIIOB;
KOHIIEHTPAIIH D-numepa, BBICOKOYYBCTBUTEIIFHOTO C-peakTuBHOIO 6enxka,
MPOKAIBLIUTOHNHA W KPEaTWHKUHA3Bl CHIBOPOTKH OBUIM ITONYy4YeHBI B KIMHHYECKOI
naboparopun OOJBHUITEI HHPEKITMOHHBIX 3a00sieBaHnn B ropoae AHawmwkan. OOpasubl ais
ma00paTOPHBIX UCCIICIOBAHUN OBUTM COOpAHBI MIPY MOCTYIUICHUU M BO BpeMs MPeOBIBAHUS B
6ospHmLie. [Tepudepuueckyto BEHO3HYIO KPOBb COOMpaIH Il pyTHHHOTO aHaJIM3a KPOBHU C
MOMOIIBI0 aBTOMATHYECKOTr0 IeMaTOJOrMYecKoro asanuszaropa. CTOUT OTMETHUTh, YTO
TECTBl KOAryJsiMU ObUTM OOHApY)KEHBI C MOMOIIbI0 aHAJIM3aTOpa Koarysinuu Striptest B
Bcex OospHMIAX. JlabopaTopHble AaHHbIE s HEKOTOPBIX ITAI[HEHTOB OTCYTCTBOBAJIM M3-32
OTCYTCTBUS TUIIOB aHAJIM30B MJIM 33JICPKKH PE3yTHTAaTOB.

HenpepriBable M3MepeHns OBIIIM BBIPAXEHBI KaK CPEIHEE + CTaHAapTHOE OTKIOHEHHE,
€CJIN OHM HOPMAaJBbHO PaCIpENeNeHBl, €CIH 3TO HE TaK, a UX Pa3IUYusi CPAaBHUBAINCH C
noMomeio  t-kpurepus CreromeHta. Kpome Toro, KkareropumanbHbIe IE€pEeMEHHBIE
BHIPAKANNCH B BHAEe KonmuecTBa (%) M CPaBHHBANMCH C TOMOIIBIO KPHTEPHS ) W
TouHOTO KpuTepus Dumepa. Mbl ncnons3oBanu SPSS (Bepcus 25.0) i BceX aHATU30B.
JBycToponnue 3HadueHus P <0,05 cunranuce cTaTUCTUYECKH 3HAUUMBIMH.
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PesyabTaThl.B  uccienyemyio MOMyJSIUIO  BOLUIM 57  FOCHUATANIU3UPOBAHHBIX
nareHToB ¢ COVID-19 u 46 rocmuTanu3upOBaHHBIX MAIMEHTOB C BHEOOIBHHYHOMN
nueBMonueit (BIT). Cpennuii Bozpact nanuentoB ¢ COVID-19 cocraisin 65 ner (IQR 54—
72), u 44% coctaBnsanu MykuuHbl. g mauueHToB ¢ BII cpeanuit Bo3pact cocraBisi 64
roaa (IQR 60-70), u 59% cocrasnsnu myxunsbsl. M namuents ¢ COVID-19, n manueHTsl ¢
BIl wmenun oOmHO WM HECKOJBKO COIMYTCTBYIOIIMX 3a00JIeBaHWH, W 10 CPaBHEHHUIO C
naruedTamu ¢ COVID-19 y mammentoB ¢ BII ¢ Oombineil BEpOSTHOCTBIO OBLIH
COTYTCTBYIOIIIHE 3a00JIeBaHUs, BKIIOYAs CEPACUYHO-COCYIUCThIC 3a00JeBaHus (TTAIUEHTHI C
COVID-19 mo cpaBHenuto ¢ maruentamu ¢ BII: 4 [7%] mpotus 10 [22%]), merodssix
3aboneBannii (1 [2%] mpotus 16 [35%]) u xyperus (1 [2%] npotus 22 [48%)]).

[Ipu mocTyIuieHn, HE3aBUCUMO OT TOTO, ObIH JiH TarueHTsl ¢ COVID-19 nimm marmeHTs! ¢
BII, y OoJpIIMHCTBAa MAIMEHTOB HAOMIOAANach BBICOKAs TEMIICPATypa, Kalleib, OJIBIIIKA,
MUAJITHUs], HEZIOMOTaHUe B TPYAHU, AUapesi, OTCYTCTBHE alllleTuTa U yTomiisieMocTs. Kpome Toro,
MMEJIUCh MHOTOYHCIICHHBIC Pa3iIYKs B JIA00PATOPHBIX JaHHKIX. [10 cpaBHEHHUIO ¢ MalueHTaMu
¢ COVID-19, nanuents! ¢ BII wame umenu Gosnee BbIcOkMiA ypoBeHs JielikormToB (WBC) u
uertpodmior (N), a Tarke Oormee BbICOKHE ypoBeHb mpokanbimronnHa (PCT), ckopoctu
ocemanuss sputporutoB (ESR) u  ¢ubpunorena (FIB), naobopor, Oojee HH3KOE
aKTHBHPOBAHHOE YacTHYHOE TpoMOoruacTuHoBoe Bpems (UATB), u He ObUIO 3HAYHUTENBHBIX
Pa3IHIHil B YPOBHAX OPYTHUX OHOMAapKEpOB MEXKIY JBYMS TPYIIHAMIL

Oobcyxnenne. UYToObl BBIACHUTH, CBS3aHBl JU YPOBHU D-muMmepa ¢ ypOBHAMH
BOCTIAJIUTENBEHBIX (haKTOPOB, MBI IIPOBEIH aHAIN3 Koppesaun CiimpMeHa MeKIY YPOBHIMHU
D-gumepa v ypoBHSIMH OMOMapKepoB, CBA3aHHBIX ¢ HH(DeKIuer, y marueaToB ¢ COVID-19
n manuentoB ¢ BII. Y mammentoB ¢ COVID-19 ypoBHH D-nmumepa TOJOKUTENBHO
KOPPEIUPOBAIM C YPOBHIMHU OHOMAapKepOB, CBS3aHHBIX ¢ HH(eKiue, Bkimodas BUCPB,
IIKT u CO3 no neuenus (R = 0,426, 0,349, 0,345 cootBercTBenHo, P <0,05). U ypoBHu D-
JMepa TaKKe MMeNN OOJIBIIYI0 KOPPESLHUI0 C YPOBHSIMH BOCHAJIMTENBHBIX KJIETOK JIO
nedenus, Takoro kak WBC, N, L (R = 0,402, 0,464, - 0,426, cootBeTcTBeHHO, P <0,01) n
ypoBHSIMH (aKTOPOB, CBSI3aHHBIX C (QYHKIHMEH cBepThIBaHMsI KpoBH, Takumu kKak PT, INR.
(R = 0,368, 0,386 coorBerctBenHo, P <0,01). Kpome Toro, mms manmentoB ¢ BII taxke
HaOJro/1aack MOJOXKHUTENbHAS KOPPesAlus MEXIy YpOBHAMH D-amMmepa U YpOBHSAMH
OmomapkepoB, CBsI3aHHBIX ¢ WHQeKIuer, no aedenns, Bkmodas BuCPB, IIKT (R = 0,300,
0,391 cootBerctBerHO, P <0,05, u ypoBHU D-mmMepa Takke OBLIM CBSI3aHBI C YPOBHSIMH
npyrux Omomapkepos mo sedenns, Takoro kak PT, APTT, INR u CK (R = 0,374, 0,383,
0,398, - 0,464, coorBercTBeHHO, P <0,05. B TO ke BpeMsi Mbl TakKe MpOaHAIU3UPOBAIU
KOPPEJSIMA MEXIy 3THUMH TOKa3aTelsaMu mocie Jieuenus y manueHtoB ¢ COVID-19 u
0OHapYXMJIM, YTO BCE €Il CYIIECTBYIOT OOJBIINE KOPPEIAIH Mexay D-auMepom u TeMu
ke OMoMapKepamH, 4To U BhIlIe, X kKoddduuuentsr koppensunu R> 0,3 (P <0,05). Ognako
U3-32 OTCYTCTBMSI JaHHbIX HAOJIIOZCHUsT MBI HE CMOIJIM IPOAaHAIM3UPOBATh OTH
B3aMMOCBSI3H MEXIYy YPOBHSIMH OHOMapKepoB MOCie JiedeHHs y mnamueHToB ¢ BIL. YV
nanueHToB ¢ COVID-19 ¢ xopommM KIMHHYECKHM TPOorHO30M ypoBHH BUYCPB cHm3mmnch
nocJie JiedeHusl, a ypoBHU D-umepa CHU3UIIUCH CHHXPOHHO.

OmHako,  YYHTBIBas, 4YTO  3HAUCHHS,  CTPAaTU(QUIMPOBAHHBIC  KBAPTHIAMHU
HeoOpaboTanHoro BUCPB, MoryT ObITh O0Jiee BHICOKUMH W OOJiee HU3KMMU HOPOTOBBIMU
3HAYEHUSIMU, KOTOPbIE MOTYT HCKaXXaTh PE3YJIbTATHI, U, KaK ONUCaHO paHee, ypoBHU BUCPH
OBUTH 3HAYHTENHEHO CHIDKEHBI BO 2-M KBapTHIIC, MBI 3aTeM pa3ieiriid BCEX IMAMCHTOB Ha
JIBE TPYIIIBI HA OCHOBE TMOporoBoe 3HadeHune 10 mr/m yposueit HeoOpaboTtanHoro BuCPb:
BUCPbB <10 mr/ 1, > 10 Mr / 1. O4eBHIHO, YTO MOCJIE JICUEHUs CHIDKEHUE ypoBHS D-1uMepa
OBLTO CHHXPOHHO CO CHIKeHHeM ypoBHs BuCPb.

Kpome Toro, crout ynoMsiHyTh, 4T0 53 marueHTa ObUIH BBUICUEHBI WU IPEBPATUIINCH B
JIeTKHe, TOTJa KaK B HaIlleM HCCIeOBaHMH 4 manueHTa ymepin. Uro eme Oojiee BaKHO, MBI
O0OHapYXWIH, 9YTO Y YMEPIINX MMallueHTOB ypoBHU Kak HenedeHHoro hsCRP wmu D-aumepa,
Tak u ypoHu oOpaboranHoro hsCRP mimm D-aumMepa Bee erie ObUIH aHOMAaTBHO BBICOKHMH,
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u HaoOopoT, ypoBHH Kak hsCRP, Tak 1 D-numMepa 3HaUNTENIbHO CHU3WINCH y TAI[EHTOB C
XOPOIIMI KITMHUYECKUH MPOrHO3 MOCIE TepPanuu.

VY nammentoB ¢ COVID-19 y HEKOTOpPBIX NAaIlMEHTOB HAOIIOJANOCh 3HAYUTEIHHOE
cHmxkenue yposHeld BuCPb nocne tepanuu, Torna kak ypoBHH D-1uiMepa ObliIM yBenU4eHbI.

Kak usBectHO, D-mumMep sBisieTcst oMHUM M3 MapKepoB Tpom0Oo3a. OIHAKO CHHXPOHHOE
camkenne D-mumepa m BYCPB mpenmnonaraer, 9To TOBBIIICHHBIE YpOBHM D-mmumepa y
mameHToB ¢ COVID-19 cBsi3aHBI ¢ BOCHaJGHWEM, YTO OTPAHMYMBACT €ro poOilb B
MPOTHO3MPOBAaHMH TPoMO03a. BriocnencTsnm, 4ToObI HCCIeN0BaTh, 3HAYUTENBHO JIM CHU3HIIHCH
ypoBHH D-mmumepa y TamMeHTOB CO 3HAYUTENBHBIM CHIDKeHHeM ypoBHeH BUCPB, Mer
MPOAHATM3UPOBAIIA B3aMMOCBSI3b MEXIy CTeIeHbI0 CHIDKeHHs ypoBHed BUCPB m D-mmmepa
nocie JedeHus. MHTepeCHO OTMETHTh, YTO Yy HEKOTOPBHIX ITAIEHTOB HAOIIOAAIOCH
3HAYMTENbHOE CHIKeHWe YypoBHed BYCPDB), momdepkuBasi BO3MOXKHOCTH —arpecCHUBHOM
KOAryJIsiIMOHHOM Tepanuu. [103TOMy AiIs 3THMX NAlMeHTOB aHTUKOATYJISHTHAsI Teparus ObLia
yCWIEHA, a HHM3KOMOJICKYJISAPHBIA TrerapuH ObUT M3MEHEH C NpOQMIAKTHYECKOH N03bl Ha
TepaneBTUUECKYO.

3aknarouenue. IToBbImeHHbIE HCXOMHBIE YPOBHU D-nuMepa CBSI3aHBI C BOCTIAJICHUEM Y
nanueHToB ¢ COVID-19 ¥ MMEIOT OrpaHUYCHHYH) NPOTHOCTHYECKYH IIEHHOCThH IS
tpoMbo3a. [Ipu neuenun namueHnToB ¢ COVID-19 m3menenne ypoBHS D-muMepa TOHKHO
HaOMOAaThCs AWHAMUYECKH. AHOMaNbHBIE H3MEHEHHs D-IuMepa M BOCHAIMTENIbHBIC
(hakTOpBI TIPEIIIONATAIOT, YTO MOJKET IOTPEOOBATHCS AHTUKOATYISTHTHas Tepanus. Kpome
TOTO, XOTSI IPOTHOCTHYECKAst IEHHOCTH MokazaTest BTO tpebyer manbHelero n3ydeHus y
narreHToB ¢ COVID-19, oH MOXeT OBITh MOJIE3€H, YeM HCXOIHbIe YpOoBHHA D-nmumepa mist
npodunakTHKE BEeHO3HOI TpoMOb0oaMOboimu y narmertos ¢ COVID-19.
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Annomauua:  yenvlo  Hawle20  UCCIEO06AHUSL  ABTANOCL — ONpedeneHue  Memooamu
DYHKYUOHATLHOU  OUACHOCIUKU  HAPYUWIEHUST MOMOPHO-36AKYAMOPHBIX CEOUCME  MOJCMOU
KUWIKY, U3VYeHUe ee 08ULAMENbHOU aKMUBHOCU C 60GIEHEHUEM 8 NAMONIOSUYECKUL NPOYecc
OmoenbHbIX e€é ceemerHmos. B ocnose pabomul nexcum oneim obcredosanus 569 OonbHbIX ¢
XPOHUYECKUMU KOTOCMA3AMU NPU AGHOMAIUSX pazeumust moacmot kuwku. Ilo pesyiwmamam
pabomul NPEONIONCEHO BbIOETAIMb KOIOSEHHbIL U MEPMUHAIbHBIL XPOHUYECKUe Kolocmasvl. B
3aucuMocmu Om 8uUda KoIoCmasa npeocmasgienvl yHKYUOHAIbHbIE Menoobl UCCIe008aAHUS
MONCMON KUWIKY, a MAKdce OaHa OYEHKA (DYHKYUOHATLHOMY COCHMOSHUIO MEPMUHATIbHBIX
0moeno8 Moacmol KUWKu, €€ nponyibCUSHOU AKMUGHOCMU, Pe3eP8YapHOU (YHKYUU Npsmou
KUWKU U COCMOSIHUIO  3AMbIKAMENbHO20 annapamd, G03MOJCHOCIU  96AKYAYUU KA.
Tpumenénnovie Hamu Memoobl NO360IUNU UHOUBUOYANUZUPOBAMb NOOX00 K 8blOOPY JeueOHOl
MAKMUKU OM 8UOA XPOHUHECKO20 KOJOCMA3A U SIGISIOMCSL YOOOHBIMU NPU AHATU3E OMOANEHHBIX
PE3YIbMAMO8 JIeYeHUs.

Knroueevie cnosa: moncmas Kuwika, XxpoHuueckutl KOJI0CmMas, OUaeHOCMuKA.

CLINICAL AND DIAGNOSTIC FEATURES OF THE ASSESSMENT
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Abstract: the purpose of our study was to determine by methods of functional diagnostics a
violation of the motor-evacuation properties of the colon, to study its motor activity with the
involvement of its individual segments in the pathological process. The work is based on the
experience of examining 569 patients with chronic colostasis with abnormalities of the colon.
According to the results of the work, it is proposed to distinguish between cologenic and terminal
chronic colostases. Depending on the type of colostasis, functional methods of colon examination
are presented, as well as an assessment of the functional state of the terminal parts of the colon,
its propulsive activity, the reservoir function of the rectum and the state of the closure apparatus,
the possibility of fecal evacuation. The methods used by us allowed us to individualize the
approach to the choice of therapeutic tactics depending on the type of chronic colostasis and are
convenient when analyzing long-term treatment results.
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BBenenne. 3HauuTenbHas PacpOCTPAHEHHOCTh XPOHUUYECKHX KOJIOCTA30B, TPYIHOCTh
UX paHHEeW TUAarHOCTHKH, XPOHHYECKOE TeUeHHe 3a00JIeBaHUs, OTCYTCTBHE A(P(EKTUBHBIX
METOJIOB JICUEHHS M TPODUIAKTHKH 00YyCIOBIMBAIOT aKTyaJIbHOCTH 3TOH npobemsl [2; 3].

OCHOBBIBasICh Ha PEHTTCHOKOHTPACTHOM HCCIIEIOBAHUH TOJICTOM KHIIKH, aBTOPBI
BBIJICTSIFOT B KAayeCTBE CaMOCTOSATENBHBIX  HO30JOTMYECKHX  €IMHULl  CHHAPOMBI
METaJ[0TMXOKOJIOH, METaI0INXOCUT MBI, IOTUXOCHT MBI, MErapekTyM [1].

3a HCKIIIOYEHHEM 3JIEKTPOMAaHOMETPUH PEKTOAHAJIbHOW OO0IACTH UIi YCTAaHOBJICHHS
cTaguu 3a00JIeBaHMs, BOBICYCHUS B NMATOJOTHUECKHUN MPOIECC T€X MM MHBIX CETMEHTOB
TOJICTON KHIIKH HMEIoMHecs (YHKIMOHAIBHBIE METOBI UCCIECIOBAHMS AUATHOCTHICCKOM
3HAYMMOCTH HE UMEIOT [5;6;7].

IIpn oOmenpuHATON NOUATHOCTHKE XPOHWYECKOTO KOJIOCTa3a WH3Y4daloT aHOMAaJUH
pacnonoxeHuss U (pUKcaluMu TOJCTOM KHUIUKH, a Takke MopQoyiorndeckue 0COOCHHOCTH
TaHTJIMOHAPHOTO armapara KuiedHol cTeHku. OCHOBOM ee SBJISIeTCS peHTI€HOJIOTHIECKUH
Mmeron uccienoBanus-uppurorpadust [4]. OH MO3BOJISIET ONpPENETUTh pa3Mephl TOJCTOU
KUIIKK, ee (opMy, NOJNOXKEHHE, HAIWYHE CYXEHBIX M PpaCHIMPEHHBIX CErMEHTOB,
JIOTIOJTHUTENBHBIX NIETENb U (PUKCALHIO.

Henb padoThl.

Omnpenenuts MeTonaMH  (DYHKIHOHAIBHOW JHATHOCTHUKM HAPYIICHHS MOTOPHO-
9BaKyaTOPHBIX CBOWCTB TOJCTOW KHIIKH, H3YYHTh €€ JBHIATCIbHYIO AaKTHBHOCTH C
BOBJICUCHHEM B ITATOJIOTHUECKHUHN IIPOIIECC TEX MM MHBIX CErMEHTOB.

Marepuaibl 1 MeTOABI HCCIEJOBAHMS.

Bcem 00mbHBIM ¢ XpOHMYECKHMH KOJIOCTa3aMy Ha (poHE aHOMAalMi Pa3BHTHS TOJCTOU
KUIIKKA MBI [IPOBEJIH CTallMOHApHO W amMOyJIaTopHO 00cCieNoBaHME MO CIEAYIONIEH cxeme:
Ja0OpaTOpHBIE  MCCIICOBAaHUs,  MCCIEAOBaHME  COCTaBa  MHUKPOOHOW  opsl,
OHJJOCKOITMYECKHE, PEHTI€HOJIOTHYECKHEe, NaTOMOP(OIOTHUECKHE METOJbI HCCIEeJOBAHMS,
UCCJIeJIOBaHNE 9BAKyaTOPHOW CIIOCOOHOCTH NPSIMOIl KHMIIKH U CErMEHTOB TOJICTOW KHILKH.
Jannyro rpynmmy coctaBuin 569 60ibHBIX 3a tepuoa ¢ 2014 mo HacTosIee Bpems.

Pe3ysbTaThl HCC/IeN0BAHUS M UX 00CY KIeHHe.

Jns  XpOHMYECKMX KOJIOCTa30B Ha (HOHE AaHOMAIMI pa3BUTHSL TOJICTOM KHIIKH
XapaKkTepHbl JABE TPYNIBl CHMITOMOB: CYOBEKTUBHbIE W OOBeKTHBHBIE. OCHOBHBIMU
CYOBEKTHBHBIMH CHMIITOMaMHM SIBJISIOTCS 3arop, B3AyTHE M OONb B Pa3iMYHBIX OTHENAX
JKUBOTa. Pexe oTMeuaeTcst OTCYTCTBHE alIeTHTa, TOLUIHOTA, PBOTA, OBICTpPast yTOMIISIEMOCTD,
pa3paXuTeNbHOCTD, TOJOBHBIE 0OJM, CHIKEHHE MaMsTH, yXyamenue cHa. [Ipu Oecene c
OOJIPHBIMM W TIIATEIBHOM cOOpe aHaMHe3a JTH JKaJoObl XapaKTepU3yIOT HWHTOK-
CHUKAIIMOHHBIM CUHIPOM.

OCHOBHBIMHU O0OBEKTUBHBIMHA CUMIITOMaMH SIBIISIIOTCS A€(DUIIUT MAcChl Tela,

6JIeTHOCTh KOKHBIX TIOKPOBOB, O0JIOKEHHOCTD S3bIKa, B3lyTHE U YBEJIMUEHHE B 00beMe
JKUBOTA, MaJbMAIUs] KAJIOBBIX MacC 4epe3 HEepeHIO OPIONIHYIO CTEHKY, pacIIUpEHHBIE U
CHa3MHUPOBAHHBIE YYACTKU TOJICTON KHIIKH, aHEMHS, THIIOIPOTEHHEMHS, OTXOXKICHUE Kaja
MaJIBIMH HOPLHUSIMHU C XapaKTEePHBIM BHEIIHUM BHJIOM, KajloMa3aHHe.

[Ipy TepMHHANBHBIX M pEXe IPU KOJOTCHHBIX 3alopax IPOUCXOJUT HAaKOIUICHHE W
YIUIOTHEHHE KAJIOBBIX Macc B NPSIMON KHIIKe, (OPMUPYIOTCS ' KAIOBbIE KaMHH'"'. DBaKyarys Ux
CTaHOBHUTCS HEBO3MOKHOW. BO3HMKaeT ocTpoe COCTOSIHUE, MPOSIBIISIOICECS] PE3KHM OO0JIEBBIM
CHHJIPOMOM W KHIIEYHOW HENpOXOJMMOCTHIO. Takue OOJbHBbIE NOCTABISIIOTCS B KIMHUKY C
JIMarHO30M: OCTpasi KHIIEYHas! HEIPOXOANMOCTb, CHHIPOM OCTPOT0, ""JIO’KHOTO KUBOTA".

Y4auTbiBas XpOHHYECKOE TeUeHHE 3a00JIeBaHUS, IOTEPI0 MAacChl Tela, CHMIITOMBI
MHTOKCHKAIIH, OJISTHOCT, BSUIOCTh, CHIDKEHHE AlleTUTa, HAJWIHe OIyXOJIEBHIHOTO
0o0pa3oBaHUsI B OpIOIIHOM TMOJOCTHM W JPyrHE€ CHMITOMBI HEKOTOpbIE OOJIBHBIE MOTYT
HAIPaBIIATECS YIACTKOBOM CITy>KOOM K OHKOJIOTY C JJMAarHO30M 'OIyXOJb OpIOIIHOM MOJoCTH'.
W TonpKko MpaBWIBHO COOpPAHHBIM aHAMHE3 M LIeJICHAIIPABICHHBIC METOABI OOCIIEIOBAaHMUS TAI0T
MPaBO ¥ BO3MOXKHOCTH TIOCTABHUTh TIPABHILHBINA JUArHO3.

OCHOBHBIC H3MEHEHUS B CHCTEME TOMEOCTa3a y OOJIBHBIX C XPOHUUECKHMH KOJIOCTa3aM1
MBI HaOJIOAIN B JIEKOMIIEHCHPOBAaHHOW cTaanu 3aboneBanus. CopepikaHue reMorioonHa
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kosiebanock ot 122 1o 92 r/n. CHmxkenue remorinobuna Huxe 100 /1 Habronanocs y 204
(35,85 %) 6onpubIx. Conmeprkanue o0mero Oemka KpoBH ObUIO B Tpeaenax ot 51,5 mo 76,5
r/n. CHwkeHne oOmero Oeika KPOBM HIDKE HOPMalbHOTO ypOBHS HaOmomanoch y 183
(32,16%) OombHBIX. OcTanpHble OHOXMMHUYECCKHE IMOKA3aTCM HAXOJWINCh B Mpeaeiiax
HOPMBI WM HIDKHEH €€ TpaHuLIbL.

Hamu mpoBezneHo uccnenoBanne MUKpOOHOH (iopsl ToscTor KUK y 270 OOIBHBIX
XPOHUYECKHMH 3allopaMd. YCTAaHOBJIEHO, YTO Y BCEX OOJNBHBIX HMEIOTCS HapyLICHUS
MHUKpOOHOTO (hOHA TOJCTOI KHUIIKU C OTCYTCTBHEM OmMpumym- OakTepuii, CHIDKEHHE THUTpa
KHIIEYHOH MAaJ04KH.

B muxpoOHOH (hrope mpeobiamany SHTEPOKOKKH, TEMOJIUTHYSCKUE IITaMMBI KHIICTHOM
nanouky, npored. Jucbakrepnos | cremenu BoisiBaeH y 160 OonmpHBIX, aucOakTepmos 11
cterieHd y 110 OOMBHBIX.

AHanu3 3TUX JIaHHBIX CBHJETENBCTBYET 00 OO€AHEHMHM MHUKPOOHOW (hJIOpBI TOJCTOM
KUIIKK Y OOJIBHBIX ¢ XPOHUYECKMMH KOJIOCTa3aMH 110 CPABHEHHUIO CO 37I0POBBIMH.

PexTopomMaHOCKOIIMIO MBI MPOBOAWIM BceM OonbHBIM. Y 29 (5,1%) OonmbHBIX HM3-3a
pe3Koro u3rnda peKTOCUTMOUIHOTO OT/eNa U 00JIE3HEHHOCTH MPOBECTH TyOyC PEKTOCKOIA
BhIe 8-10 cM He yaanocs. Y 24 (4,2%) GonbHBIX OOHAPYKEHBI TPEIIUHBI MPSIMOM KHIIIKH,
BO3HUKIINE W3-32 HAIWYMS IUIOTHBIX KaJOBBIX MAacC U IIOCTOSIHHOTO IIPHMEHEHUS
OYMCTHTENBHBIX KJIN3M, BEAYIIUX K TPAaBMAaTHU3AIMN CIM3HCTON 000JI0YKH.

VY 14 (2,4%) OONBHBIX C HATMYHEM KaJOBBIX KaMHEH B MPSAMOI KHIIKE OOHApyKEHBI
3PO3UBHBIE IOBEPXHOCTHU CIM3UCTOIH 000JI0YKH IPSIMOM KUIIKH.

[Ipr peKTOpOMaHOCKONHMN MaKpOCKOINYECKH YCTAHOBIECHO, YTO H3MEHEHHS B CIH-
3UCTOH 00010YKe OBUIM TOJBKO y OOJIBHBIX C JUIMTEJIBHBIMU 3amopamMu oT 7-14 cyTok B
BUJIE CIIIQ)KEHHOCTH CKJIaZoK XbIOCTOHA, HEYETKOCTH COCYIHUCTOrO pUCyHKa. [ umnepemus,
OTEYHOCTb, MHBEKLHUS COCYJO0B MNPAMOW KHUIIKKM W OCMOTPEHHOM 4YacTH CUTMOBHUIHOM
obHapyxeHa y 194 (34,1%) OombHbIX. [IpH MErakoioH XxapakTepHO OaIOHOOOpa3HOE
pacuMpeHue — NpOocBeTa KHIIKM, OHAa AaTOHWYHA M JIETKO pacTsArMBaeTcs IMpH Pek-
TOCKOIIUYECKOM HCCIIEIOBAHHH.

Y 4 (0,7%) OosbHBIX IIpU PEKTOPOMAHOCKONWHM OOHAapy)KeHa 30HA CYXCHHS B
PEKTOCUTMOUIHOM OTZEeJIe TOJCTOH KHWIIKW. [laHHBbIE OONbHBIE OBUTM HAalpaBieHbl B
CHEIUATN3NPOBAHHBIA NPOKTOJIOTHUECKUH CTAlMOHAp C II0I03peHHMEeM Ha OOJe3Hb
I'upummpyHra it nansHEHIIero 00ciIe10BaHusL.

Bcem OOMbHBIM € XPOHMYECKHMH KOJIOCTa3aMH MBI BBINOJHSIM HppHrorpaduio, Bo
BpeMsl KOTOpOHl H3y4Jaluch aHAaTOMO-TONOrpaduiyeckue OCOOEHHOCTH PpacIlOI0KEHHS
TOJICTOW KHUIIKM M IO CTENEeHU OIOPOXKHEHHs, IIOCIe MCCIEeNOBaHHs, ONpPeAeIsIIN
9BAKyaTOPHYIO CIIOCOOHOCTh TOJICTOM KHILIKH.

CreneHb OMOPOXKHEHWsI TOJCTOW KHIIKH SIBJSETCST TIOKa3areieM (YHKIMOHAJIbHOM
MOJIHOLIEHHOCTH opraHa. [Ipu HapylieHuu 3BaKyaTopHOW ()YHKIMM ONOPOXKHEHHE KHUIIKH He
Hactynaer. [Ipudem, HpH KOJOTEHHBIX KOJIOCTa3aX OMOPOXKHSIIOTCS HCTANIbHBIE yYaCTKH
(psiMasi, CUTMOBHJHAs, YacThb HHUCXOJlIEH), a 9BaKyalusi M3 NPOKCUMAIIbHBIX OT/IEJIOB
oTcyTcTBYET. [IpH TepMHUHAIBHBIX KOJIOCTa3aX OTCYTCTBYET 9BAKYalHsl M3 IUCTAIBHBIX OT/IEIIOB.

[Ipn BeIMONMHEHUHM UppUrorpadMy ¥ CONOCTABIEHHH PEHTICHOTPaMM HAaMHU BbISIBICHBI
HanOosee XapakTepHbIE AHATOMHYECKHE MOJIOKEHHS CUTMOBHIHOW KHIIKH, KOTOpBIC
COTJIACYIOTCS C M3BECTHBIMUA MOP(OJIOTMYECKUMI ONHCAHUSIMHU:

1) xnaccudeckoe (JIEBOCTOPOHHEE) MOJIOKEHUE, METIAM KUIIKHU JIeXKaT B JIEBOW MOJIOBUHE
0oJBITIOrO Ta3a; 2) Ta30Boe (HU3KOE) MOJIOKEHHUE, KUIIKA MTOTHOCTBIO JISKUT B TIOJIOCTH MaJIOTO
Taza; 3) aTunmuuHOEe (MPAaBOCTOPOHHEE) TOJIOKEHHE, TMETIM KHIIKH CMEIIEHBI BIPaBo; 4)
MPOJIOJIFHOE (OTBECHOE) TIONIOKEHHE, KUIIKa MMEeT BHUI NpsMOi TpyOku. B coorBercTBHE C
STUM BCTPEYAOTCs 2 OCHOBHBIE (DOPMBI IPSIMOI KHIIKK: aMITyJSIPHAS. M LIAJTHHIPHYECKasl.

[Tpu uppurorpaduu XapakTepHbIM Ul PACHIMPEHHBIX OTJEJOB TOJCTOW KHIIKH OBLIO
TO, YTO BO BCEX CIydasX HaOIIOAaN0Ch HEPaBHOMEPHOE MPOJBIKCHNE KOHTPACTa, CIa3M B
o6sacTu PU3MOTIOTNYECKUX COUHKTEPOB, MECTAMH CTIIXEHHOCTD T'ayCTPAIIMH HACXOISIINX
OTZEJIOB, CIY)KAIINX JJOKA3aTeIbCTBOM HaJIMYMsl BTOPUYHOTO XPOHUUYECKOTO KonuTa. [locie
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omopoxxHeHuss B 100%  ciaydaeB  oTMewalcss OCTaTOK  KOHTPacTHOM  B3BecH,
NPEUMYIIECTBEHHO B JOTOJHUTENBHBIX METISIX peKTOoCUrMouaHoro otaena. Y 83 (14,6%)
OOJIbHBIX yCTaHOBJICHAa HEJIOCTaTOYHOCTh WJIEO-IIEKATBHOTO KiamaHa. [IpoBeneHHOE
o0cre0BaHKE TTO3BOJIMIIO YCTAHOBUTH BPOSKACHHYIO aHOMAJIMIO Pa3BUTHSI TOJICTON KHIIKH
y BceX 00CIIe0BaHHBIX OOJIBHBIX.

C 1enpi0 OIIEHKHM M3MEHEHUH TOJCTOH KUIIKH BO BPEMs KOJOHOCKONHH IIPOBOAMIACH
6uorcus B pa3NUYHBIX OTAENaX TOJICTOH KHIIKHA MaKpOCKOIHMYECKH HE COOTBETCTBYIOIIUX
HOpME.

CrnmsncTas 000s109Ka TOJICTON KUIIKK HCTOHYEHA, IIPONUTaHA KPOBBIO. B moacnmsucrom
cioe HaOMIOJaeTCsl OTEK, THUIIEPEMHUS COCYAOB, KpOBOM3IMSHUSA. B psage ciydaes
HaOmogaeTcs 3HAYUTENBHOE KOJIMYECTBO KPYHMHBIX JTHMGOTHYECKHX (POIIIHKYIIOB,
BBIP@)KEHBl SBJICHUS CKJIEPO3a, CTEHKHM COCYAOB YTOJINEHBl, C TOHKMM IPOCBETOM
CocrosiHME€ HEPBHBIX KJIETOK XapaKTEePU3yeTCsl BBIPAKEHHBIMH JTUCTPOPHUECKUMHU
n3MeHeHussMH. [lonydyeHHBIE JaHHBIE pACIEHEHBl HATMYHEM 3acTOS  KUIIECYHOTO
COJIEPXKHUMOTO B JTHX OTAeNax TOJCTOM KHUIIKM U YCYIyOJsIomuecs BCIEACTBUE
JUINTENIbHON MHTOKCUKALIUU.

HopmanbHas nedexanusi BO3SMOKHA B TOM CIIy4ae, KOT/ia CHIIbl M3THaHUs Npeo0iIaaaoT
HaJl CWJIAMH yzepXaHus. [l 3Toro B NpsAMYIO KHIIKY JOJDKHO HOMACTh TAKOE KOJIMYECTBO
Kaja, KOTOpO€ MOXeT BbI3BaTh 3(dexTuBHbI nedexanuonHslii pedumexc. Ilpum 3ToM
JOJDKHO BO3pAacTH BHYTPHOPIOIIHOE [aBJICHHWE, YCHJIHMTHCS MPOITYJIbCHBHAs aKTHBHOCTD
IpSIMOHM KHWIIKH, B HEHl JOJDKHO BO3HUKHYTH 3aMKHYTOE IPOCTPAHCTBO, IPEMATCTBYIOLICE
peTporpagHoMy 3a0pocy Kaia 3a CUeT 3aKpBITHA PEKTOCHTMOHMIHOTO ChUHKTEpA, TOJDKHBI
pacciabuThbCsl MBILIIBI TPOMEXKHOCTH, BBIIPSMHUTBHCSI aHO-PEKTaJIbHBIA YTroJl, paCUIMPHUTHCS
aQHAJBHBIN KaHAl M YMEHBIIUTHCS €ro JJNHA. TakOB MEXaHH3M IOJIHOLIEHHON IBaKyalluu
COZIEP>KUMOTO IIPSAMOM KUIIIKY.

MBbI mpoBeny METO UMUTALMK akTa JedeKaly ¢ LeNbl0 ONpeeleHUs 9BaKyaTOpHOU
CIOCOOHOCTH MPSIMOM KMIITKH, YTO IOCITY>KIJIO OTPEICICHUIO aXana3uu IpsSMON KUIIIKH.

JlaTekcHBIN OaJIOH BBOAWIN B MPSAMYIO KUIIKY OOJLHOMY, JIeXkAallleMy Ha JIEBOM OOKY.
3areM, rocie MepHoJia afanTalyy, yepe3 3-5 MUHYT B OalJIOH MOCIIEA0BATEIIFHO BBOAMIN
pazmmusbiii 00BéM (50, 100 MI W T.I.) KHIKOCTH KOMHATHOH TeMmmepaTypsl. [locie
BBE/ICHHUS OINpPENeNEHHOr0 00bEMa JKMJIKOCTH TIPH IOSBICHUM I03bIBa Ha JedeKalmio,
60JIHOTO TIEpPEBOIMIIN B TIOJIOKEHNE «HA KOPTOUKM» W MPEAarajin, TyXKach, SBaKynpoBaTh
0aJIOH U3 MPSIMOM KHIIKH. YYUTHIBAIN 00BbEM BBEIEHHON XHUIKOCTH, BPEMsI, HEOOXOIMMOE
JUIS 9BaKyaliy OaIoHa, ¥ YUCIIO MOTYT.

Ilocne mpoBeNEHHOTO WCCIEIOBAHUS BBIABICHO, YTO TNPH XPOHMYECKHUX KOJOCTa3ax
9BaKyaTOpHAas CIIOCOOHOCTH MPAMON KUIIIKH CHHKEHA MJIH OTCYTCTBYET NTOTOMY, YTO BpeMs,
HeoOXoauMoe IJIsl IBaKyallud OaljoHa, W KOJIMYECTBO MOTYT, YBEIMYMBAIOCh. JlaHHYIO
rpyniry coctaBuu 508 (89,3%) O0NMbHBIX, y KOTOPBIX OB BBICTABJICH JWArHO3 MHEPTHOM
IPSIMOX KULIKH.

Jnst mccnemoBaHusT 3BaKyaTOPHOW CHOCOOHOCTH CETMEHTOB TOJICTOW KHIIKH OBLT
OpUMEHEH METOJl YJIbTPa3BYKOBOW nuarHoctuku. Yepe3 1-2 wyaca mocine yTpeHHeEH
OYMCTHTEJILHOM KIIM3MBI, 00JIbHOM npuHUMai BHYTph 10 rpanyi. Uepes 24 yaca npoBouiin
YIBTPa3BYKOBOE MCCIEIOBaHNE TOJICTOW KUIIKH. OTpenesui 000109HO-IPSIMOKHUIICYHBIH
TPaIMeHT KaK OTHOLICHWE YMCJIA TPaHyll, HAXOAAMIMXCSA B MPSAMOM KHIIKE, K UX 0OLeMy
yyucily. 3aTeM B TEYEHHE IOCIENYIONIer0 BPEMEHH  MOACUYMTHIBAIM YHCIO TPaHyl B
ucnpaxHéHHOM Kaje. Ompenersuid TPaJueHT OIOPOXKHEHHMS Kak % OTHOIICHHWE dYHcia
TpaHyal B Kalleé K uX oOmemy uuciy. Eciam 000J09YHO-TPSIMOKHIIEYHBIA TPageHT He
npesbiman 90%, 9To CBHAETENFCTBOBAIO O HANWYMH KOJIOTEHHOTO KOJIOCTa3a. DTy TPYIITy
cocraBwi 110 (19,3%) GoxpHBIX. DTN TaHHBIE COOTBETCTBOBAIHN PAaHEE YCTAHOBICHHBIM
JIMarHo3aM JoJuxocurMbel u Oosne3nu Ilaiipa. Ilpu rpammente wusrHanus MmeHee 80%
JUarHOCTHPOBAIIN TEPMHUHANBHBINA KoJiocTa3. DTy rpymmy coctaBund 459 (80,7%) G0NbHEIX,
Yy KOTOPBIX OBUI paHee YCTAaHOBIJICH JUarHO3 METaKOJIOH.
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Cpenu OONMBHBIX C XPOHMYECKUMH KOJOCTa3aMH IPU aHOMAJMAX Pa3BHTHS TOJCTOU
KUIIKK TIpeoOnanany keHmuHbl. JlanHyto rpymmy coctaBmmm 533(93,6%) GonbHbIX. B
CBSI3M C OTHM HaMH MpPOBOJWIACH YJIBTPa3ByKoOBas JMAarHOCTHKA 9SBaKyaTOPHOU
CIIOCOOHOCTH CETMEHTOB TOJICTOM KHIIKH C NPHUMEHEHHWEM BarMHaIbHOTO JaT4MKa, MpU
KOTOPOW PpacIojIOXKEHHE TpaHysl ONpEeAeNsUIoch 0Ooyiee YETKO M Uil COIOCTaBIICHHUS
YIBTPa3BYKOBOW KapPTHUHBI IIPH HCIOJIB30BAaHUH OOBIYHOTO aTYHKA.

3akiaouenne. [lMarHocTHKa XPOHMYECKOIO KOJIOCTa3a MPH aHOMANWAX Pa3BHTHSA
TOJCTOM  KWIOKM  Tpygoémka.  [lpumeHsemble  HaMH  METONBl  IIO3BOJISIOT
WHIMBUIYaJIM3UPOBaTh MOAXOA K BBHIOOPY JIeYeOHON TaKTHKH B 3aBHCHMOCTH OT BHAA
XPOHHYECKOTO KOJOCTa3a M BBIIOJIHUMBI IS H3yYEeHHs OTHAJICHHBIX Pe3yJIbTaTOB JICUCHUS.
MoryT poBOIUTHCS aMOyIaTOPHO.
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Annomayusn: My3viKaabHOE UCNOTHUMENLCMBO - MO 00ACHb, KOMOPAs POPMUPOBANACH U
passusanacsy ¢ opesnux epemen. Heobxooumo neycmanno pabomams, umoobvl HAYYUMBCA
npogeccuonanbHo uspams Ha 10O0M uHcmpymenme. B mo e spems cmyoeHmy HyxHceH
HACMABHUK Ol UHOUBUOYATbHO2O 00yuenus. M y HacmaeHuka ecmb c80OU COOCHGEHHbIN
CMuIb NPenooasanus My3blKAIbHO2O ucnonxeHus. Kaowowii Hacmaguux yuum ceoeco
VUEHUKA USpanbv My3bIKAlbHble NPOU3BEOeHUs, ONUPAsCh HA c80ll cobcmeenHblil cmuab. Tak
umo uem Oorvule macmepa, mem 6oavwe cmuii. ImMa CMamvs paccKadxcem cmyoeHmy o
cneyu@uueckom cmiuie npenooasanus UHCIMPYMEHMAIbHO20 UCTIONHeHUs. B mo oce epems
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Abstract: musical performance is an area that has been formed and developed since ancient
times. It is necessary to work tirelessly to learn how to play any instrument professionally.
At the same time, the student needs a mentor for individual training. And the mentor has his
own style of teaching musical performance. Each mentor teaches his student to play
musical compositions based on his own style. So the more masters, the more style. This
article will tell the student about the specific style of teaching instrumental performance. At
the same time, information is also given about what a passable lesson should be.

Keywords: music, musical performance, mentor, student, musical composition.

VIIK 787.8

Ilepen wucmomHeHWEM MY3BIKATBHOTO IIPOU3BEICHHUS Ha KAXKIOM MY3BIKAIEHOM
WHCTPYMEHTE HEOOXOJWMO BBITIOJIHUThH YIPAKHCHHS, OCHOBAHHBIC HA PHTME MaKOMOB.
Makomel By3pyk, Poct, HaBo, yrox, Cerox u Hpok, kak Mbl 3HaeM, OTpPaX€Hbl B
MY3BIKJIBHBIX HOTHBIX 3alKMCAX Ha OCHOBE HOT TaHOypa. B Takux My3bIKaIbHBIX
WHCTPYMEHTaX, Kak py0ad, AyTop, KaHyH, Hal, KylTHaii MakOM MOXET OBITh HCIIOJHEH B
COOTBETCTBUU C WX HACTPOHKaMH. DTO W3BECTHO HaM Oiaronapsi TBOPUECKOMY IMOWCKY
HaIIUX 3PEJIbIX MY3bIKAHTOB BO BPEMSI X HCTIOITHUTEIHCKOMN NEATEITHPHOCTH.

Yuurento CTOUT OOBSICHUTH MOJIOABIM MY3bIKAHTAM (IO PAa3HBIM MY3bIKAJIbHBIM
CIIEIUALHOCTSIM), KaK HCIIOJIb30BaTh (JOHOTEKY B mporecce oOydeHus. MBI yxke Mucain
BHIIC O TOM, YTO BBHIFOJHO BEHIIONHATh YIPAKHCHHS HAa OCHOBE TPAJUIIUOHHBIX
MY3BIKQTBHBIX (MaKOMHBIX) aKKOpIOB. Takue ympaKHCHHS B HOTHON KHW)XKE MOTYT
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BBINIOJHATBCS ~ KOXKIBIM  INIPENOaBaTeIeM-CIICIIMAINCTOM B Pa3HBIX ~ PUTMHYECKHX
MacmTabax ¢ y4eTOM HCIIOJHHUTEILCKIX BO3MOKHOCTEH YUCHHUKA, 3aIIMCH B HOTHOM KHIKKE
WJIM PEKOMEH/IAIINU TOTOBBIX MUCBMEHHBIX ynpakHeHui. [locie BBIMOIHEHNS yIpaKHEHUH
MOXHO NOPadOTaTh Ha/l OAHUM U3 TIPOU3BEICHHH.

[Ipesxne Bcero, He HANO paboTaTh HaJl OPOPMIICHUEM MY3BIKHU JIO TeX IIOp, TI0Ka CTYICHT He
BBIYYUT JaHHOE NPOM3BEICHWE HAaW3yCTh. 1l0TOMy 4TO make eciam TEKCT Menonuu Oyzer
MPOCTBIM B y30E€KCKOM TPAAWIMOHHOM HCIIONHEHHWH, €€ HAaIMOHAIbHOE O(OpPMIICHHE HE
BO3MOJKHO OTpaXaTb B HOTHOM 3ammce. Takue My3bIKalbHbIE JCKOpALld MOXKHO OCBOHTH
TOJIBKO MOCJIE MX MPOCITYIIMBAHUS HIIM IPOCMOTPA KUBBIX BBICTYIUICHHH APYTHX MYy3bIKAaHTOB.

C camoro Hagana 00y4eHHUs HCIOTHUTEIHHOMY IIPOIIEcCY HE0OX0IMMO chopMUPOBATH Y
CTYICHTa HAaBBIKA pETYJSIPHOH CaMOCTOSTeNbHOH paboTel. OOBMHO, JaXke eciu
PETYISpHOCTh TPYAHO JOCTUYb, JKEJIATENbHO, YTOOBI TakWe 3aHSATHA IOCTEHNECHHO
CTaHOBWJINCHh TIPUBBIYHBIMH. B OOJBIIMHCTBE CilyyacB NpUYMHA, O KOTOPOH He
TOTOBHOCTH JOMAIIHET0 3a/laHusl, 3aKJII0YaeTCs HE B INIOXOM OTHOILIEHUH YUYEHHKA K YPOKY
WY JICHOCTH, @ B TOM, YTO OH HE JIO KOHIIa MOHMMAET 33/1a4y, He 3HAeT MOAX0 K N3yYCHHUIO
MY3bIKaJIbHOTO Tpou3BeneHHs. [loaToMy 3aja4a, MOCTaBiIEHHAas JUIA CaMOCTOSTEIbHOM
paboThl, NOMKHA OBITH TOJPOOHO 0OBSICHEHA, C YYETOM BO3MOXHOCTEH cTynenTa [1].

Y4uTens JOKEH MOCOBETOBATh CBOMM CTYJCHTaM 3alIOMHHTH TEKCT IEPBOH MEJIOJNH B
NpocThIX ITpuxax. Ilocime 3amoMuUHAHUS TEKCTa IPOU3BEACHHS HEOOXOANMO IIPOBECTH
IPaKTHIECKyI0 pPaboTy 10 WCIOJIHEHHWIO Pa3IMYHBIX IITPUXOB (B 3aBUCHMOCTH OT
BO3MOJKHOCTEH CTYAEHTA).

B TpamuMnnoHHOM HCIIOMHEHHH, OOMEHaX MO3UIHSAMH, TO €CTh B JABMKCHHAX NaJbIICB
JeBOi pyKH IO HoTaM, 1, 2 - majbIbl BBINOJHSAIOT OCHOBHYIO 3a7jady NpPH HUCIOIHEHUU
OpHAMEHTOB, YKIIOHEHUH U pa3IHYHBIX YKpaIleHu#. 3, 4 - naabIisl 3aHUMAIOT Ba)KHOE MECTO
B HCHIOJIHEHHH OoJiee popLuIIaronog00HBIX MOMEHTOB.

B Takom mporecce HEBEpOSTHO Ba)KHO (JOPMUPOBAHKE OTHOILICHHH HACTABHUYECTBA MEXITY
YUYUTEIIEM U CTYACHTOM. HaI[O 0COOEHHO OTMCTHUTH, YTO M B CHCTCMC BBICHICTO y'-Ie6HOFO
3aBe/ICHUS TPAJULINN “‘HACTABHHK M YIEHHK  TTOKA3bIBAET CBOM HAWITYHIIIHE PE3YIbTATHL.

B naBHmMe BpemMeHa MO ATOW TpaauIuM Yy30€KCKas TPaJUIHOHHAs MY3bIKa YCTHO
nepemen OT TOKOJNEHWS K IIOKOJICHHWIO. A CEerofHs, MBI JKMBEM B MHPE pa3BUTHIX
MH()OPMALMOHHBIX TEXHOJIOTHH, KOMMYHHKAIIMH ¥ B 3TOM IUIAHE TPaJUINH “HACTABHUK U
YYeHUK”’ MPHOOpEN COBpeMEHHBIH xapakTep [2].

[lepen ucnonHeHHEM NEBUYECKHX pa3feioB MAaKOMOB Ha MY3bIKaJIbHBIX MHCTPYMEHTaX
JKEIaTeNIbHO, 4YTOOBI CTYIEHT Nel INpoHu3BEeJeHHEe co cioBaMu. Kaxjoe mnpeyioxeHue
MENOJMA Ha TeBYeCKuX (Qpazax o00s3aTeNbHO JODKHO COOTBETCTBOBATH HM3MEPEHUSIM
oobema rasesneil. Tosbko TOrma JocTuraercs MOJNHOE U O€3yNpeyHOe MCIIOIHEHUE
TMEBYCCKUX TPEKOB HA MY3bIKAJIbHBIX HHCTPYMCHTAX.

B name BpEMs CYHICCTBYIOT XOPOIINE BO3MOXKHOCTU JJId HU3YYCHHUA HAIIMOHAJIBHOT'O
Hacimenanss y30eKCKOH HapomHOW My3bIkM. Hammunme TOXHW3HEHHBIX —MY3BIKAJIBHBIX
HpOH3Be)IeHPIﬁ, 3allMCAHHBIX ONBITHBIMU MPENTOAABATEIIMA MaKOMOB Ha HOTaX, MAarHUTHBIX
JeHTax W KacceraX, ayJauo, BHIEO W KOMIIAKT-IUCKaxX, SBISETCS OUYEBHIHBIM
JIOKA3aTeIbCTBOM HaIller0 MHEHHSL.

[pu oOyueHNN HAPOAHBIM METOIHSIM, MAKOMaM MMEIOIIMM CIIOXKHBIA My3bIKaJIbHBIN JKaHp,
yUYMTENb JIOJDKEH CHayaja II0Ka3aTh XMBOE WCIOJIHEHHE. V3HavyaibHO 3TO TpEeACTaBIIeHHE
JOIDKHO OBITh MaKCHMaJIbHO TIPOCTHIM, IUIABHBIM M TOHATHBIM. EciM  HcronHeHne
MPOM3BEICHHSI COOTBETCTBYET HOTHBIM 3aIIUCSM, TO CTYAEHTY OylieT yJ00HO ero u3y4arb.

3aHATHS OOJDKHBI OBITH COJEpPXKATENbHBIMH, PAa3sHOOOPAa3HBIMM, a TaKXKe PpaCIIUpPSTh
MY3BIKQIBHBIH KPYT030p CTyAEHTa, (OPMHPOBATH €0 TBOPUECKHIl M TyXOBHBIM OOJWK,
TMOBBIIIATE HABBIKM JEMOHCTPATUBHOI'O HMCIIOJIHCHUA KaXXKI0T'O IPOU3BEIACHUA. B mponecce
3aHATHI CTYACHTBI OOJIKHBI HE TOJIBKO C(bOpMI/IpOBaTI) HUCIIOJIHUTCIIbCKUEC HABBIKU U
YMEHHs, HO W TOJY4YUTh 3HAHUS IO CHEHUAIBHOCTH 00 HCTOPUYECKUX HCTOYHMKAX, O
MOBECTBOBAHUH O KaXK/IOM IPOU3BEICHHUH, O BUPTYO3HBIX HCIIOJHHUTEINSNX, KOMIIO3UTOPax U
MacTepax UCIOIHUTEIbCTBA [3].
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Hapoanbele Menoauu U KiIacCU4eCKHUe NECHU UCIONHSAIOTCS HAllUMM MY3BIKAHTAMH U
NeBLIAMH T10-pa3HOMY (BapuaHThl). Hampumep, eciay MbI IIOTOBOPUM O TMecHE ““YIIIOK”, TO
TOT (haKT, 4TO OHA HA3bIBAETCS MyTeM J00aBJIEHHS Ha3BaHWH pa3HBIX 0a3MCOB MIIM BIIEPBEIE
UCIIOJIHEHHBIX Xa(u30B, O3HauaeT HMX CTWIM M crnocoOsl. Hampumep, «Camapkann
Ymorn», «Kykon Yummmorm», «Ymmorn Kamown», «Xoxku AOaynasu3 YOimoruy,
«ConmpxoH Ymmorm», «Ymmok» Eku «Tyitan Xo¢u3s Yurmorn» u np.

He Tonpko Ha BOKaNbHBIX TpEKax, HO M HAa HEKOTOPBIX MYLIKHIOTaX, TO €CTh Ha
MY3BbIKaIIbHBIX TPEKax, Mbl BCTpedaeM Takue ke TepMuHbl. Hampumep: B makome Byspyx
«Myxammacu Hacpymion», «Cakumu Cynron», B Makome HaBo «Myxammacu XycaifHuii», B
Makome Jlyrox «Myxammacu Xykaxoxm», B Makome Cerox «Myxammacu Mupza Xakum,
«Caxkumm bactaruropy, HapoOAHBIE MEIIOINH KaK «X0XHHUE3», «berncynrony, «Paxaduin»,
«Axam», «Haspy3u Asxkamy, «@aproHaday, «KYKoHUa» SBISIOTCA TAKUMU XKeE.
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B mmpokom, TpaguIIMIOHHOM CMBICIE JMYHOCTb - Cy6’beKT COLIMAJIbHBIX OTHONICHUH H
CO3HATEIILHOM JACATCIIBHOCTH. B CTPYKTYPY JIMYHOCTU BXOAAT BCC MCUXOJOIMYCCKHC
XapaKTEPUCTHKHU YEJIOBEKA, M Bce (PU3HOJIOTMYECKHE OCOOSHHOCTH €ro OpraHu3Ma.

JIM4HOCTD — 3TO KOHKPETHBIH KUBOH 4eJIOBEK, 00NaaloInii CO3HAHHEM U CAMOCO3HAHUEM.
DTOT 4enoBeK, Kak OOIIECTBEHHOC M MPHPOIHOE CYIIECTBO, HAAENCH CO3HAHHMEM, PEUbIO,
TBOPYECKHUMHU BO3MOXKHOCTAMH. CTpyKTypa JIMYHOCTH — COBOKYMHOCTb COLIMATIBHO 3HAYMMBIX
NCUXWUYECKUX CBOWCTB, OTHOIICHUI M JEHCTBUM YENOBEKA, CIOXKHBIIMXCS B IPOLECCE €ro
Pa3BUTHUS U ONPENEISIOINX €ro noseaeHue [1].

JIngaHOCTH CIIOCOOHA yJIaBIMBATh BO3HHKAIONIME B OOIIECTBE TEHICHIMH. YMEET PelaTh
npo0IeMBl, @ He a0CTParupoBaThCs OT HUX, YMEET BJIMSThH Ha JIF0JIeH U peniaTh 3anaun. s Toro
LITO6I>I JIMYHOCTH CMOTpPEJIa HA MUP UHBIMU I'Ta3aMU CYIIECTBYCT TEPMHUH UCKYCCTBA.

HckyccTBO — 3T0 06pa3HOE OCMBICTICHHUE IeHCTBUTENFHOCTH. [Ipornece uiin UTOT BRIpakeHUs
BHYTPEHHETO WJIM s BHEIIHET0 MHpa B XyJO)KECTBEHHOM 00pase; TBOPUECTBO, HAIPABIECHHOE
TakuM 00pa3oM, YTO OHO OTpakaeT MHTEPECYIOIEe HE TOJIBKO CaMOro aBTOpa, HO M JAPYTHX

monaed. HckycctBo (Hapsmy ¢ Haykod) — OIMH M3 CHOCOOOB TIO3HAHWS, Kak B
€CTeCTBCHHOHAYYHOM, TaK U B PEIUTHO3HOM KapTHHE BOCHIPHUATHS MUPA.
IousTHe WCKycCTBa KpaiiHE IIMPOKO — OHO MOXKET MPOSIBISITBCS KaK YPE3BbIYANHO

Pa3BUTOE MacTepPCTBO B KAKOI-TO onpenenéHHoi obnactu. Jlonroe BpeMst HICKyCCTBOM CUHMTAJICS
BUJ] KyJIbTYPHOH JIEATEILHOCTH, YIOBJICTBOPSIOLINIT TI0OOBb YeIOBeKa K MpeKpacHoMy. Bmecte
C SBOJIOIMEH CONMAIBHBIX SCTETHYECKMX HOPM M OIICHOK, MCKYCCTBOM MOJIyYHJa IIPaBo
Ha3bIBAThCS JIF00AsT JEATENIbHOCTh, HATpPAaBIICHHAs Ha CO3JaHHE 3CTETHYECKH-BBIPA3UTEIHHBIX
tdopm [2].

B macmrabax Bcero oOlecTBa, UCKyCCTBO — OCOOBIH CIOCOO TO3HAHMS M OTPaKeHUS
JIEUCTBUTEILHOCTH, OJTHA N3 POPM XyI0KECTBEHHON JIESATEHHOCTH OOIIECTBEHHOTO CO3HAHUS 1
4acTh JyXOBHOW KyJBbTYyphl KaK 4YeJOBEKa, TaK M BCErO 4YeJOBEYECTBa, MHOTOOOPA3HBIM
pe3yibTaT TBOPYECKOW JESATENIbHOCTH BCEX MOKOJICHHH. B Hayke MCKYCCTBOM Ha3bIBalOT Kak
COOCTBEHHO TBOPUYECKYIO XYIOXECTBEHHYIO JESTEIbHOCTh, TaKk M €€ pe3yabrar —
XYI0KECTBEHHOE Mpou3BeaeHue [3].

HckyccTBO, BBI3BIBAIOIIEE CBOCH TAPMOHUYHOCTBIO MOJIOXKUTEIIBLHBIE SMOLIMN M MEHTAJIEHOE
YIOBIIETBOPEHHE, CHOCOOHO  TakKe  BbI3BaTh  OTBETHBIM  CO3MJATENBHBIA  OTKIIMK
BOCIIPUHMMAIOIIET0, BOOAYLIEBICHHE, CTUMYJ M CTPEMJICHHE TBOPHTH B MOJIOXKHTEIHHOM
KITIOYe.

HckyccTBO JTOMKHO CHOCOOCTBOBATh (POPMHUPOBAHHMIO HAIMOHAILHOTO CaMOCO3HAHWUS,
YBa)XEHHUSI K UCTOPHYECKOMY M KYJbTYPHOMY HACJIE/IMIO HApOJIOB Y30eKHCTaHa M BCEro MUpA.
Xyo)KeCTBEHHO-ICTETHYECKOE 00pa30BaHUE JIOJDKHO TOMOYb JIMYHOCTH OCBOHTH IIEHHOCTH
00IIIeYeNIOBEYECKUE 1 STHOKYIIBTYPHBIE.
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UYepez HMCKYycCTBO NPOUCXOJUT B OCHOBHOM Iiepefada JyXOBHOTO OIbITa UeJIOBEYECTBa,
CIIOCOOCTBYIOI[Aas BOCCTAHOBIICHHIO CBSI3eH MeXIy HOKoJeHHAMH. OCOOEHHO Ba)KHO
MO/TYEPKHYTh, YTO HCKYCCTBO, BBIPAXKAIOLIEE JyXOBHBIE TPAIMLMM Hapola, BBICTYIACT I
MO/IPACTAIOILET0 MOKOJICHNUSI KaK CBOETO pOjia 3aIlUTHEINA O0apbep, OXPaHsIOMIHUIA OT TeX CPEJICTB
MaccoBOi MH(POPMAIMH, KOTOPBIE PACTIPOCTPAHSIOT WU HACHIIMS, )KECTOKOCTH, HAIIMOHATM3MA
M MOTYT HaHECTH JIMYHOCTHBIC W TICHXWYCCKHE TPaBMBI, CTaTh MCTOYHHKAMH (DOPMUpPOBAHUS
arpecCcHUBHOTO TOBeeHNS [5].

HckycerBo Hambonee 3(QPEKTHBHO TIOMOTAaeT IOCTPOUTH IIETOCTHYIO KapTUHY MHpA,
TIO3BOJIAIONIYIO TIPHHIMATh PEUICHIS B IIMPOKOM CIIEKTPE KI3HEHHBIX CUTYAIHH.

OnHoit u3 cep UCKyccTBa CUUTaeTCs Tearp. TeaTpaabHOe HCKYCCTBO SBISICTCS OCHOBHBIM U
enBa JHM HE eIUMHCTBEHHBIM (PAaKTOpOM HPAaBCTBEHHOTO, 3CTETHYECKOTO, TPa’kIaHCKOTO
BOCIIUTaHUS JIMYHOCTH. [Ipy 3TOM 3a4acTyro ero BIMSHHUE MCKYCCTBEHHO BBIPBIBAIOT M3 OOLIEH
JIyXOBHOU aTMocdepsl, B KOTOPOH BpalaeTcsl 4eJIOBEK, UTHOPHPYETCsS! OINpEJEISIoNnas polib
TPYAOBOW JESATENIBHOCTH W COLMAIBHBIX OTHOIICHWH B ()OPMHUPOBAHUM JTYXOBHOTO H, YK€
TBOPYECKOTO TOTEHIMaNa JMYHOCTH. Poib MckyccTBa B mporecce (POPMHPOBAHUS JIMYHOCTH
MOXKHO ONpPEZEeNATh KaK KOPPEKTHUPYIOIIYI0, OOOramiaronlyto, YCUJIMBAOIIYI0 HPaBCTBEHHO-
JCTETUYECKOE U TBOPYECKOE BIMSHUE TpyJd, OKpYXKaIMX YycnoBuid. IckycctBo B
ONPEICIEHHOM CMBICIIE W B OMNpPEACNEHHBIX YCIOBHAX CIIOCOOCTBYET —Pa3pelICHHIO
BO3HHUKAIOMIMX TIPOTHBOPEYMII B TIpOIleCCE PA3BUTHS TBOPYECKOH JIMYHOCTH, CO3AAET
OTIpe/ICNIEHHBIN  XYIOKECTBEHHBI (OH. PoiNp TeaTpanmpHOrO KOJUICKTHBa KakK TBOpIIA
OpPHUTMHAJIGHBIX TPOW3BEICHU HCKYCCTBa WIIM MX WHTEPIPETATOPa WMEET OTHOCHTEIBHYIO
[ICHHOCTh, Ha TEPBHIA IUIAH BBICTYIAET NpoOiIeMa ero MearorrmdecKoil HalpaBIICHHOCTH,
BBITIOJTHCHUS UM COLMAIBHO-TICIArOrnIeckoit pyHkmuu [3].

Tearp oGocTpsieT yM, HPaBCTBEHHO OOJIaropa)kMBaeT YYBCTBa, PaCIIMPSET Kpyrosop.
IMporecc «kaTapCHYECKOro» - «OYHMIAIOIIET0» BO3ACHCTBUSI MCKYCCTBA, KOHEUHO, CIOXKEH H
HCOOHO3HAYCH. OH cBs13aH FHyGI/IHHI)IMI/I ABJICHUAMH, NPOUCXOIAIIUMU B TICUXUKE, TYXOBHOM
mMupe JMYHOCTH. Ha Hero okas3bIBaloT HENOCPEICTBEHHOE WJIM OIOCPEAOBAHHOE BIIMSHHUE
(hakTOpBI COLMAIBLHOTO OBITHS, KOTOPbIE MOT'YT KaK YCHUJIMBATh, TaK U CHUXKAaTh 3P (HEKTUBHOCTD
npotecca [5].

[cuxomoramu, B mepByro odepens JIL.Bremrorckum, C.PyOunmreiiHoMm, b.TermioBbmM,
JI.5Ik06CcOHOM, JOCTATOYHO BCECTOPOHHE W TITyOOKO MPOAHAIM3MPOBAHO M AKCIICPHIMEHTAIBHO
MOATBEP)KICHO BIMSIHME TeaTpa HAa pa3BHTHE JIMYHOCTH: YMCTBCHHOE, HPABCTBEHHOE,
ACTETUYECKOE; BCKPBITHI TMPHUPOJA XYIOKECTBEHHBIX CIIOCOOHOCTEH W IMpPeApacIioNioKeHHOCTh
YeJIoBeKa K TeaTpaTlbHOMY UCKYCCTBY Kak (popMe e TeTbHOCTH.

Kak u m060e uckyccTBO, Tearp OONafaeT BOCHHUTATEIbHBIMH (DYHKIMSIMH, KOTOpbHIE
MOJUISKAT Peajn3aly JIMIIb B TeaTPabHOM TBOPYECKOM KOJUICKTHBE.

BocmurarensHoe Bo3zeiicTBUe Tearpa ObUIO MMOJMEUYEHO elle B JPEBHOCTH, HO €My He
Ob110 IpUAaHo ocoboro 3HaueHus. O HAKO JaHHas MpobemMa Halla CBO0 aKTyallbHOCTh B
Hallli JTHM M Telepb pacCMaTpUBAeTCsl KOMIUIEKCHO Kak CIElHaJucTaMd B 00JacTh
KyJbTYpBI M HCKycCTBa [5].

Crenyer TayOOKO OCO3HATh, YTO B COBPEMEHHOW 00IIeo0pazoBaTenbHOI cdepe ocoboe
MECTO B Pa3BUTHH JITYHOCTH 3aHUMAIOT UCKYCCTBO, Xy/I0’KECTBEHHBIE JUCIUILTMHBI, CIOCOOHBIE
pa3BUBaTh YyBCTBO MPEKPACHOTO, ()OPMHPOBATh BBICOKHE O3CTETHYECKHE BKYCHI, yMEHHE
MOHUMATh W IICHUTH NIPOU3BEACHNSI UCKYCCTBA, TAMSTHUKH HCTOPHUH U apXUTEKTYPBI, KPacoTy
6orarTcTBO IPUPO/IBL.

Takum 00pa3oM, KaXIbI pa3fen HCKYCCTBAa SIBISICTCS BaXKHBIM (DaKTOPOM Pa3BUTHS
ygHOCTH. OCc000€ MECTO B 3TOM 3aHUMAET Pa3BUTHE TBOPUYECKUX CLIOCOOHOCTEH MOJIOACKH.
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“Everyone knows that each sovereign state has its own unique
history and culture, the true creator and creator of which is rightfully the people ..."”
Sh.M. Mirziyoyev

Today in Uzbekistan, there is an acute task of forming among young people those values
that are associated with the choice of personal priorities, determining their place in the
renovation processes, in real and hypothetical reality. And in this regard, art as an integral
part of modern cultural and transformational processes is given special importance.

This is confirmed by the Decrees of the President of the Republic of Uzbekistan Sh.M.
Mirziyoyev “On measures to further develop and improve the sphere of culture and art”,
“On measures to further improve the management system in the field of culture and sports”,
“On further improvement of the system of postgraduate education”, Resolution of the
Cabinet Ministers of the Republic "On the further development of variety and song art",
indicating the interest of the state in creative processes aimed at supporting various forms of
creativity, on the spiritual and moral perfection of the individual.

In the conditions of world globalization, art serves not only as an identifying feature, but
also provides visual examples of socio-behavioral, moral and ethical culture and spiritual
and moral ideal, to which the great thinkers and philosophers of the East have always called
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for in spirit and accomplishments. Fulfilling its aesthetic, educational, entertaining
functions, it answers many questions of being, what young people ask when they face one or
another moral choice.

And in such cases, the paths often lead to the stage: it is understandable, accessible,
attracts the attention of almost all segments of the population with its democracy, lightness,
dynamism, colorfulness, originality, humor, critical attitude to the philistine environment
and human shortcomings.

Clarity, simplicity and conciseness, mobility, rhythm of action, grotesque provisions and
minimalism of the attributive part, as well as “mask” - closed, “mask” - ajar, naked, pointed
“truth” are attracted.

Variety wins doubly by combining elements of different arts - theater, music,
choreography, cinema, circus, painting, design and, consequently, directing, scenography,
sound engineering, acting, dancing, vocal, plastic, pantomime skills, being in a more
advantageous position compared to other synthetic compounds.

Having received wide distribution throughout its centuries-old existence, having won a
mass audience, the stage preserves in general those forms that gave it a start; takes on a
guise that ties it to local customs and traditions.

With the advent of television, the popularity of the stage is growing exponentially. It not
only overcomes geographical, linguistic, racial, religious boundaries, unites people on the
basis of love for variety art, but also enters every home, becoming an integral part of every
person's life.

By the middle of the 20th century, pop music had firmly established itself in the Central
Asian region, representing a kind of fusion of Eastern European and Central Asian culture,
with a preponderance of modern generalized themes, modern composer music and not
without imitation of experienced variety artists - singers, instrumentalists, dancers, artists of
speech and original genres.

In the second half of the last century in the republics of Central Asia (Uzbekistan,
Kazakhstan, Turkmenistan, Tajikistan, Kyrgyzstan) the national variety repertoire was
noticeably enriched. Built on local original themes and national melody, visual solutions and
traditions of performing culture (acting, singing, dancing), it is marked by the search for its
own language with elements of stylization.

Professional creative forces are being attracted to variety art: playwrights, composers,
stage directors, instrumentalists, artists, choreographers and performers, emphasizing the
“young” nature of variety art as an art and as a field of activity for young talents. This
circumstance affected the nature of the variety work, which, in addition to talent, required
enormous spiritual, mental and physical energy, as well as a keen sense of time, which is
manifested in the external and internal appearance, the well-being of the characters.

Each national stage puts forward its own ideological and artistic concept, its own local
version, in which universal genre features are combined with local ones.

What is remarkable about the Central Asian stage, if we consider it as an integrity, due to
territorial, historical and cultural characteristics, common language traditions, customs,
religion, as well as poetic and musical forms?

Is it possible to talk about the existence of a national stage with its own internal
definitions, the uniqueness of lexical, expressive resources, which is a part of art that knows
no geographical boundaries, diverse, polysyllabic in forms and genres of art?

What is the difference between each individual national stage within the region, if there
are common features? What is the stage on a global scale? What distinguishes the world
stage from the continental or regional stage? Are there regional and universal specifics in
variety art?

The answers to these questions are embedded in the practice itself and require a deep
study in terms of the patterns of development and functioning, the identification of global,
regional and local- ethnic features of the variety art of Central Asia.
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In the process of mutual influence of cultures of different peoples, united in a regional
cultural community, two interests collide - globalization and integration.

If globalization, together with the technologization of all aspects of the life of a modern
person, with the universalization of production, social functions, leads, as a rule, to the
blurring of linguistic, confessional, ethnic boundaries and the expansion of Western mass
culture, then integration contributes to the mutual enrichment and understanding of various
national cultures, which are characterized by their own unique characteristics. paints as the
most important components of world civilization.

Within the framework of the Central Asian region, each individual national culture,
having universal features, as well as common features with closely related cultures, happily
preserves its ethnic identity. This is facilitated by the social policy of independent states that
have proclaimed the revival of historical memory, respect for artistic traditions, and the
preservation of continuity.

The stage, in turn, has, on the one hand, "local" properties, and on the other hand, it becomes
part of the international show business. The region has its own specifics associated with the unity
of the universal, regional and ethnic principles in creativity. But there are also development
difficulties, as well as problems of self-determination - towards the East or the West, towards
folk roots or world standards, towards variety "standards" or "stamps" in music, original genres,
performances, or towards one's own discoveries, new forms and decisions.

And this can be understood. Variety is a serious cultural factor that has a huge power of
influence on the youth audience; this is an indicator of many processes that signal the mood,
the spiritual state of society and the demand for this or that variety genre, this or that
collective, performer, creative group by various segments of the population.

Thanks to the entertainment, emotional involvement in the world of the holiday , ethical,
aesthetic content, the stage is perceived not only as an art, but also as a social phenomenon
that is sensitive to social changes, opening up the possibility of self-knowledge and self-
improvement for the viewer. Within the framework of the region, it is also comprehended in
the context of intercultural interaction - a process that is so interesting, having its own
preferences, as difficult and ambiguous. Since we are talking about a hierarchy of complex
communication links, about the problems of interaction and coexistence in the conditions of
world globalization.

Mutually enriching itself at the regional level and taking its place in the global
integrating space, the national stage forms a unity of national and regional, national and
universal, universal, which is formed not by summing up individual cultures , but by
selecting and synthesizing its best examples that have overcome narrow ethnic boundaries.
Such is the dialectic of this creative process, which ensures the constant movement,
enrichment and renewal of art as an eternal process of searching for its place in a changing
world. All of the above in the complex is a huge area of special research and actualizes the
topic of this article.

It is no coincidence that in recent decades, the interest of scientists in this type of
creativity. M. Kagan wrote about the synthesis of the arts, about the stage as a whole and its
genre-species features T.Shah -Azizova, A.Zis, V. Vanslov, S. Tsimbal, Y. Barboy, D.
Zolotnitsky, Y. Smirnov- Nesvitsky, E. Markova, J.-L. barro, A. Rumnev, A. Anastasiev, V.
Frolov. A notable contribution to "variety studies" are the works of S. Klitin "Variety as a kind
of art", "Director on a concert stage", "Variety - problems of theory, history and methodology",
where the author shares his own practical experience and theoretical knowledge in this area ,
coming to interesting theoretical generalizations.

M. Zakharov , M.Rozovsky write about the nature of entertainment, which also concerns the
stage . About the skill of the director and actor of the dramatic and musical scene, about many
aspects of professional stage art that formed the basis of variety art - the fundamental works of K.
Stanislavsky, V. Nemirovich- Danchenko, V. Meyerhold, A. Tairov, M. Chekhov, M. Knebel, B.
Zakhava, G. Christie, G. Tovstonogov. Theatrical pedagogy, closely related to the process of
preparing stage actors, is devoted to the works of S.Gippius, M.Sulimov, Z.Korogodsky.
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In view of the variety of forms of variety art, many questions arise related to the definition of
genre features, typological and specific features of individual variety performances and numbers.

Answers to questions about what a variety mask expresses: the inner world and
appearance of a character, characterization, reincarnation, concealment or exposure of the
essence, the presence or fixation of dominant features, one or another idea, thought behind
the mask can be found in the works of Yu.Borev "On the comic", V.Propp "Problems of
comedy and laughter", where a comparison of stage and drama theater as art forms is also
carried out, positive and negative aspects of interaction are analyzed.

S. Yutkevich writes about the difficulties associated with staging a variety performance
or number. “Making a good performance, even if it only takes a few minutes, is very
difficult. And it seems to me, the author notes, that these difficulties are underestimated.
Maybe that's why I respect and appreciate the art of those who are sometimes somewhat
disparagingly called entertainers, giving them a not very honorable place in the unwritten
scale of professions” ... .

The foregoing speaks in favor of the scientific problem raised in this dissertation, where
special attention is paid to the methodological and technological tasks of creating a variety
act in creative practice.

The Uzbek traditional theater with its repertoire, multipart performances, characteristic
features of acting, certain genres of the circus art of Uzbekistan became the objects of study of
M. Rakhmanov, M. Kadyrov, T. Abidov. M. Rakhmanov in the monograph "Uzbek theater from
ancient times to 1917" traces the historical path of theatrical, dance and circus heritage. The
traditions of the Uzbek theater of maskharaboz and kyzykchi, based on the synthesis of the arts,
have been studied in detail by M. Kadyrov, T. Abidov and others.

Of particular value are information about the use of the oral tradition of the word and music,
singing, dance and pantomime by the ancient theater; about the specifics of the performing
culture, which is characterized by a free improvisational spirit, plastic expressiveness, sharpness
of colors, a wide sound amplitude of speech, a clear rhythmic organization of stage movement. It
should also be emphasized the simplicity of plot construction and composition, lightness, humor
and entertainment. This is what laid the foundation for the variety art of Uzbekistan at the origins
of its creative understanding.

Separate genres of modern pop music, in particular music, are covered in L. Yusupov 's PhD
"The Problem of Sound in Uzbek Variety Art of the 1990s" . In the books of B.Saifullaev,
J.Mamatkasymov, M.Umarov, in the scientific articles of the teachers of the USIAC, regularly
published in the yearbook, the issues of education of actors and stage directors and mass
performances are reflected.

There are no special studies, the subject of which would be the study of the theoretical
and cognitive content and the main directions of the formation and development of modern
variety art in Kazakhstan, Kyrgyzstan, Turkmenistan, Tajikistan. But there is a fairly
extensive historical and not numerous historiographic literature that forms the prerequisites
for conducting this kind of research.

Collections of articles devoted to topical issues of literary criticism, art history and
folklore, musical, theatrical, variety, choreographic art of Kazakhstan in the context of the
world artistic process, published by the Institute of Literature and Art named after M.
Auezov, Kazakh National Academy of Arts and others.

Of particular importance for the present study are the works of Kazakh scientists -
educators, ethnologists, ethnographers, historians, art critics, devoted to the study of the
specific features of the traditional artistic culture of the Kazakh people, including the
fundamental works of 1. Altynsarin, H. Argynbaev, Ch. Valikhanov, U. Dzhanibekov, B.
Erzakovich, A. Zataevich, A. Kazykhanov, T. Kishkashbaev, B. Kundakbaev, K. Murataev,
L. Bogatenkova and others.

It should also be noted the works of O. Kaydalova "Traditions and Modernity", who
established the general patterns and features of the development of theatrical art in the
Central Asian republics, V.Yankovsky, who for the first time illuminated the process of
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formation and development of the main genres and forms of professional musical art of the
Kyrgyz people, V. Berezkin, dedicated to Kyrgyz scenography, dissertation research by
J. Imankulov “Creativity of Ch. Aitmatov and the stage” and etc.

The whole evolution of the theatrical culture of the Tajik people from its origins to the
present is reflected in the fundamental research of the founder of the Tajik school of theater
studies N. Nurjanov, such as the Tajik Folk Theater, Tajik Theater. Essay on history",
"Traditional theater of Tajiks" (in 2 volumes), " Theatrical and musical life of the capital of
the Samanid state (XI X - XX centuries)".

Some aspects of Tajik comedy are considered in M.Sharopov 's monograph "Comedy on
the Tajik Stage", which is the first experience of a holistic presentation of information about
Tajik comedy, its genres, types, directions of development. The works of E. Ugrinovich, L.
Khasanova, M. Dzhurabekova and others contain important information about the life and
work of a number of masters of the Tajik stage, about the history of the formation and
development of the national acting school.

The historiography of the art of Turkmenistan has a variety of literature from journal articles
to fundamental monographic opuses. Among those worthy of attention is A.Mameliev's
dissertation research "The relationship of national theatrical cultures and the development of
acting art at the present stage (based on the Russian and Turkmen drama theater)".

For all the value of the available scientific literature, which to some extent concerns
variety art as a form of art in general and, to a lesser extent, variety art in individual
countries, one cannot but note the paucity of works on the history and theory of Central
Asian variety art; lack of theoretical research devoted to identifying general regional trends
and national characteristics, universal and national-specific properties, methodology,
technology, typology of variety art, both in the national and regional space, including the
experience of preparing staging and performing resources, taking into account the traditions
of acting, vocal , choreographic schools.

The study of these aspects is an urgent task of modern art history science and
pedagogical practice, engaged in the education of creative personnel.

References / Cnucox numepamypul

1. Atkins Gr. Improv: a handbook for the actor. Portmouth. NH: Heinemann, 1994. 279 p.

2. Barba E., Savarese N. A dictionary of theatre anthropology: The secret art of the
performer. London: Routledge, 1991. 575 p.

3. Eldredge S.A. Mask improvisation for actor training and performance: The compelling
image. Evanston Illinois: Northwestern University Press, 1996. 559 p.

4. Taylor J.R. The Penguin Dictionary of the theatre. - London: Penguin books, 1993. 459
p.

5. Vovolis T., Zamboulakis G. The acoustical mask of Greek tragedy. Stockholm:
Dramatiska Institutet, 2004. 555 p.

STAGE EMBODIMENT OF VARIETY WORKS
Rashidov ML.R.
Email: Rashidov17172@scientifictext.ru

Rashidov Mahmud Rasulovich — Professor,
DEPARTMENT OF POP ART AND MASS PERFORMANCES,

STATE INSTITUTE OF ARTS AND CULTURE OF UZBEKISTAN,
TASHKENT, REPUBLIC OF UZBEKISTAN

79



Abstract: this article deals with the complex and diverse nature of variety works.
Paramount importance are the generic, specific and genre features of performances, which
necessarily find expression in the specific expressive means used by the artist. The variety of
variety genres, sometimes the most unexpected combination of them, present a serious
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T. Teterevkova’s dissertation research notes that “on the stage, the concept of “genre”
(as it happened historically) means, first of all, the main expressive means that create an
artistic image in the performance (colloquial genre, vocal genre, instrumental genre, original
circus genres, etc.). And in this sense, the stage is probably the most multi-genre form of
spectacle. In theater, the genre is understood as a general aesthetic category. If you pay
attention to this difference between the terms "genre" and "variety genre", then you can
avoid terminological discordance in the future [1].

“Genre,” writes M. Kagan, “is a general category of the morphology of art, and its
ambiguity and diversity are deeply natural, as they are generated by the versatility of the
structure of art. At the same time, in each art form, the general laws of genre differentiation
operate in a special way, depending on which facet of the structure of artistic activity is of
primary importance in this art form, and which is of secondary importance. Therefore, each
type of art has its own "set" of genres, in which, next to the genres common to the whole
family of arts, there are genres specific only to one or another type [2].

The artistic structure of variety works is complex and varied. The most important are the
generic, specific and genre features of the works, which necessarily find expression in the
specific expressive means used by the artist. The variety of variety genres, sometimes the most
unexpected combination of them, present a serious difficulty in the typology of variety genres.

The most unresolved theoretical problems of variety studies are terminological
discrepancies in the typology of varieties of variety genres, which are due not only to
personal preferences or conceptual beliefs of researchers, but reflect the objective
complexity of this kind of task.

Probably, in the first place in the classification it is necessary to put the specific
difference. Musical art is the basis of vocal and instrumental performances, circus - original
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and sports circus, choreographic - classical and variety dance, synthetic art of the dramatic
play of a theater actor - speech varieties of numbers.

The species originality of various arts makes it possible to determine the generic
affiliation of variety numbers, which accumulates their varieties into certain groups (speech,
music, circus, choreographic genus). In turn, the generic specificity of these groups is
subdivided into separate variety genres, and in some cases into subgenres.

As you know, in art history in general, the genre generalizes related features that are
characteristic of certain groups of works of art. It is difficult not to agree with the figurative
expression of G.Tovstonogov: “Every work in one way or another reflects life. The way of
reflection, the author's point of view on reality, refracted in an artistic image, is the genre [3].

Each art form has its own system of genres. With regard to the stage, it must be added: it
has many faces, as, probably, in no other form of art. I.Sharoev extremely accurately named
one of his books "Many Faces of the Stage" [4], since the latter really has a lot of facets,
forms, varieties. Sometimes it seems that she has no rules, but only exceptions - her
manifestations are so different.

In the analysis of the general patterns of the methodology for creating a variety act, the
complexity is not only the natural multi-genre nature of variety art. The point is also that in
variety studies the term "genre" has two meanings, determined both by the genre of literary
dramaturgy of a variety work, and by the expressive means through which the artistic image
is embodied.

Despite the apparent differences, both meanings are inextricably linked with each other,
since they constitute the harmonious unity of a work of art.

Variety is no exception here, since this situation is not alien to other types of art. In
musicology, too, "the concept of a genre acquires two semantic shades: with an orientation
toward internal features, that is, a direct characteristic of the musical content, and toward
external features [5]. "In painting, this is a characteristic of the genre in terms of
expressiveness (easel, watercolor, pastel), as well as in terms of its inner essence (portrait,
landscape, still life), etc. Pantomime, for example, is considered a variety genre. But at the
same time, such a number can be solved both as a drama, and as a farce or a tragicomedy.

Thus, in variety studies , the meaning of the term "genre" means:

e  combining numbers according to expressive means, with the help of which an
artistic image is created (word, singing, dance, gymnastics, tricks, etc.);

e  combination of numbers according to the nature of dramaturgy and emotional and
semantic impact on the viewer: comedy, drama, lyric, etc.

In creative practice, "variety genre" means, first of all, the unification of numbers on the
basis of the commonality of expressive means, which are, as it were, the hallmark of a
particular number. But in each individual genre, one can also find its varieties, which
depends not only on the historically established canons, but also on the creative
individuality of the performer, who is able to push the established traditions.

“Variety art,” wrote E.Kuznetsov, “combines a variety of genre varieties, the
commonality of which lies in easy adaptability to various conditions of public
demonstration, in the short duration of the action, in the concentration of its artistic means of
expression” [6].

That is, the systematics of variety genres gives only a general idea of their structural
patterns, without limiting the possibilities of traditional expressive means.

Main variety genres (colloquial, vocal, original and variety-circus, instrumental-
musical, dance) have their own subgenres. Often they use a wide expressive complex, which
makes it possible to note the presence of a more complex synthesis of arts. For example, in a
musical feuilleton, an actor can talk, sing, play musical instruments, use plastic tricks and
elements of pantomime. The original genre can be combined with speech, music; vocal -
with dance, etc.
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In these complexes, the main, defining expressive means is always singled out.
Therefore, the main methodological principle of creating a variety act is impossible without
a clear genre dominant.

No matter how well popular singers dance, they belong to the vocal, not the dance genre.
No matter how much the master of words dilutes his numbers with elements of the original
genre, he remains an artist of the speech genre.

The study of the morphology of variety genres is associated not only with the structural
classification of works, but also with the methodology for creating a particular number.
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OOmepernoHaNbHBIE 0COOCHHOCTH 3¢Tpabl LleHTpanbHOM A3UE — pe3yibTaT CIOXKHBIX
COIIMOINHAMUYECKUX U WACHHO-TBOPUECKHX MPOILECCOB, HAOIIONAEMBIX Ha HPOTSHKEHUH
JUINTEJIBHOTO BPEMEHM B paMKaX €IMHOT0 MCTOPHKO-KYJIBTYpHOIO IPOCTPaHCTBA. OTO
00CTOSITENILCTBO BIIMSIET HE TOJIBKO HA COAEPIKAHUE M XapaKTep MCKYCCTBA, HO U Ha MOJXO0J
K OCMBICIICHHIO €T0 UCTOPHKO-TEOPETHUECKOro Oaraka, riie HeoOXOJUMO HaiTH Hamboiee
OIpeieNolye, UICTOPHUECKU U JYXOBHO NPOJYKTUBHBIE, PACKPHIBAIOIIUE ICTETHUECKOE U
XYI0’KECTBEHHOE 3HaYEHUE TBOPUECTBA OOBEKTUBHBIE KPUTEPUH.

Heo0x0anMo OTMETHTh MEXIMCLUIUIMHAPHBIA XapakTep Mpo0ieMsbl, paccMaTpuBaeMon
C pa3NMYHBIX TOYEK 3PEHHSA, CTaB OOBEKTOM TEOPHH M HCTOPHUH HCKYCCTBA, TCOPUH H
UCTOPHH KYJIBTYpBl, (MIoco(puu, 3THOJIOTHMH, COLMOJOTHH KaK BAXHEHIINX 3BEHBEB
UCTOpHOTpaUH BOIIPOCA B IIETOM.

CoBpemeHHas1 3apyOekHas HAy9IHas MBICIH pacnoyiaraeT 0ObeMHBIM IUTACTOM JIUTEPATypPhl
no Qumiocopun KyIbTYpbl, B KOTOPBIX OTPAXEHBI HCTOPHKO-GHIocoCcKkue, HACHHO-
3CTETHYECKHUE, COIMAIbHO-MHPOBO33PEHUCCKUE KOHLETIIIUN 3allaJHbIX U BOCTOYHBIX HayYHBIX
mkoi. B umcne TakoBbix Tpyasl M. Karana «@unocodust KynsTypbi», D. MapkapsHa «Ouepku
TEOpHH KyIbTYpel», B. MexyeBa «Vnmes kymsryps», B. Bunpensbanma «®unocodus
KynsTypbi», P. [eHoHa «Boctok u 3anany, . Keccumu «neu u nroau: uctopuko-¢punocodckre
U COLMAIIBHO-TIONUTHYECKUE TN, P. Popt «®unocodus u 3epkano npupoasn», . Caiip
«ITapag mupos: Tunonorus MUpOBO33pEHUI» U IP.

[Ipobnemam pnamora W B3aUMOJCHCTBHSA KyJIBTYp HOCBSINEHB MOHOTpadHUECKHE
uccnenosanuss M. baxtuna «®unocodus n kynsrypa XX Bekay, B. bubmepa «Ha rpansax
JOTUKU KynbTypbD», T. I'pymeBunkoid «OCHOBBI MEXKYJABTYPHOH KOMMyHHKauum», H.
HxoHHnkoBO «MexaHu3Mbl MEXKYIbTypHOro Bocnpustus», H. KomkapoBa «Jluanor
KyIbTyp ¥ JTHOIOJHTHKA: (riiocodcko-nonuTnieckoe wuccienosanue», 0. Jlormana
«BHyTpH MBICIIAIIMX MUPOBY» H 1P.

B wactHOoCTH, B Tpynax A. ApHoibroBa «KynbTypa n COBpEMEHHOCThY, «HeI0BeK U MUP
KYJIBTYpBI: COBpeMEHHOE BUeHUEY, Jl. JIuxauéra «M36panHoe. MbICIu O )KU3HU, UCTOPUH,
KyJIbType» NpPOCIEKHBAIOTCS B  OOLIETEOPETHYECKOM IUIAHE  COLMOAMHAMHUYECKHE
TpaHc(hOopMaIUU XyI0KECTBEHHOH KYIIBTYPHI.

OTtnenbHble Ba)KHEHIINE CTOPOHBI MCTOPUU M TEOPHM HCKYCCTBAa HAILIM JOCTOHHOE
OCBELIEHHE B MCKyccTBOBemaueckux uccienoanuax I. Ilyrauenkomoii, JI. Pemmnens, M.
Paxmanosa, @. KapomatoBa, M. Kagsiposa, T. Besro, T. Abunosa, JI. ABneeBoii, a Taxxke
MPOIOJDKAIOT OCBemaThes B Tpydax O. Preemanse, T. ['adypbexosa, H. AnoB-AHOBCKOH, O.
Woparumona, T.basumuera, [I. TemabaeBa, M. Xamumosoi, M. Tymsxomxaesoii, .
MyxtapoBa, A. Xakumoa, H. Axmenosoi, 3.I'ynb, K.Axunosoii, [I. Paxmarymnnaesoii,
A. Tamxubaesoii, C. KagplpoBoii ¥ qpyrux y4eHBIX Y30eKHCTaHa.

[IpobGnemMaM MEXKYIBTYPHBIX CBSA3€H, HAMOHAIBGHOM KyJABTYpHl TOCBAIIEHB PaOOTHI
C. lllepmyxamenoBa «/DKTUMOMIA TapakKHETHIA MWUIATIAPAPO AIOKa MAaJIAaHUSTHHUHT
axamusty, A. lempameBoit «HarmoHamsHas KynmsTypa M JIMYHOCTRY, auccepramus K.
Mpupar3amoBa «HanmoHaIbHO-KyIBTypHBIE HHTEPECH ¥ PA3BUTHE HAIIMOHAIBHON KYJIBTYPEI».

LenTpaspHOa3MaTCKasi TeMaTWKa, BKIOYas WCTOPUIO [HMBWIM3ALWH, BOMPOCHI
TOCYJTapCTBEHHOCTH, TPATUIIMOHHYIO H COBPEMEHHYIO KyIbTYpPY, IPOCBETUTENBCTBO, JIETIIa
B ocHOBY MoHorpaduu akagemuka AH PV3. O. Preenamse «lluBwnusanmm, rocyaapcTaa,
KyneTypsl LlenTpansnoit Azumy», nuccepranuil 3. MmmMypanoBoit «IIpocBeTUTENBCTBO Kak
KyJIbTYPHO-HCTOPUYECKOE SBJIICHHE M OCOOCHHOCTH ero pasButust B CpenHeld Asumy,
A.T ajxnbaeBoit «HapoaHble 310CH B TeaTpajbHOM HcKyccTBe LleHTpanpHOH A3um», 4TO
elle pa3 MOATBEPKIAET UHTEPEC K JAHHOMY PETHOHY, OTKPBIBAIOLIEMY BCE HOBBIE U HOBBIE
KYJIBTYpHO-HCTOPUYECKUE MIACTHI JJI1 BCECTOPOHHETO U3Y4EHUSI.

Ecnu MupoBeIe T100aNM3allMOHHBIE MTPOIECCH] M COLMOKYIBbTYPHBIE TPE0Opa3oBaHus B
paMKax OTHEIBbHBIX HAIMOHAIBHBIX KYyIbTYp, OOBEIMHEHHBIX B OOIEpETHOHAIBHOE
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€/IMHCTBO,  CHOCOOCTBYIOT, C OJHOH CTOPOHBI, PpAaCIIMPEHUIO  MEXKYJIbTYpPHBIX
B3aUMOJICHCTBHUI, TO € JIpyrod — axkTyaJH3HPYIOT NpPOOJIEMY COXpaHEHHs KyJIbTYPHOW
uIeHTHYHOCTH. YV B IItaHe aHann3a COBPEMEHHBIX MPOOJIEM TyXOBHOM KYyJIbTYPHI B CBSI3U C
TEHJEHIMSIMA HAIMOHAJIBHOTO BO3POKICHUS MPUBIEKAIOT BHUMAaHUE AHUCCEpTaluU A.
Maspynoa «KynbTypa VY30ekucraHa Ha COBpPEMEHHOM JTame: oOlee COCTOSHUE,
npoOyieMbl, TEHACHIMN pa3BuTusa», M. bexmypanoBa «Ponp 0OIIECTBEHHOTO MHEHHS B
COIMANBHO-KYIbTYPHOM Pa3BHTHH OOIIECTBAY.

MHorouncieHHble MyONMKamWd B HAaydHBIX COOpPHMKaxX, JKypHaJlax M raserax
pecryOimkm, Takux Kak «[ymmcrony», «OOIIecTBeHHBIE HAyKH B Y30eKHCTaHe», «3Be3na
Bocroka», «lapx HOnmy3m», «Mymokor», «Tadakkypy, «Canpaty, «Teatpy,
«V36exucTon anabuéTi Ba campaTH», «Mabpudary, «VbxTHMOMI (uKpy», «Mo3uiigan
cano», «Xank cy3m», «Y36eKHCTOH OBO3HM», IO3BOJISIOT T'OBOPUTh O IIMPOKOM OXBATe
y30€KCKUMH YYEHBIMH COLMOKYJIBTYPHOW JKU3HH OOLIECTBA B MEPUOJ] aIaNTalli K HOBBIM
UCTOPUYECKMM YCIIOBHSIM M pOCTa HAIlMOHAJIBHOIO CAaMOCO3HAHUS Kak BaKHEHIIero
(hakTOpa CONMAILHOTO U [yXOBHOTO IIporpecca.

O CcOCTOSHHM pa3BUTHA COBPEMEHHON HAIlMOHAJIBHON  KyJNbTYpHl, JHHAMHUKE
TPaAMIHOHHBIX JIOKAJIBHBIX KYJIbTYP B HBIHEHIHUX ycloBUsX - Tpyabl JK. YpmanOetoBoit
«KynpTypa KBIPTBI30B B KOHTEKCTE pa3BUTHS LUBWIM3annu», A. AOyOakupoBoii
«KynpTyporenerndeckne mponecchl B COBpeMeHHOM KeIprbiscrane», A. MyxamMenuyisl
«Kazaxcran-FOHecKko: acmeKkTsl KyJIbTypHOTO coTpyaHumuectBay, C. KapxkayOaeBoit
«COIMOKYNBTYPHBIH ~ KOHTEKCT M  MHPOBO33PEHYECKHE OCHOBAHUS  CIEHOTpaduu
Kazaxcrana», I'. OmapoBoil «Ka3zaxckuil KiOH: KyJIbTYpHO-UCTOPUYECKUH KOHTEKCT U
pervoHanbHble cTWiIM». ClenyeT 3aMeTHTh, YTO LIEHHOCTh JaHHBIX Pa0OT — B HOMBITKE
yBUAETh MpobieMy B  KyJIbTYpHO-HCTOPHUECKOM cpe3e, B TECHOH CBs3HM C
UBIIN3AIHOHHBIMY, STHOT€HETUYECKIMH, COIIHATIbHBIMU IIPOIIECCAMHU.

[Mpn Hanuuyuu OOMIMPHOW JHUTEpaTyphl MO MHOTHUM 3pENHUIIHBIM BHUIAM HCKYCCTBA,
acTpajia PEeaKo CTAHOBWIACh OOBEKTOM MIMPOKOTO HMCKYCCTBOBEIYECKOTO OCMBICIICHHSI.
Ilocemy Ha ceromHSIIHMI JIEHb SIBHO HEJOCTATOYHO TPYIOB MO MCTOPUH U TEOPUH ICTPAJHI,
METOJIOJNIOTHH 3CTPAJIOBEICHNS, TEXHOJIOTMH CO3/aHMs 3CTPaJHOrO 3penuina. Bemymue
HCCIIe/IOBaTeNH, KaK BHIHO, OOpaliaiich OOJbIie K TeMaM 3CTPAIHOrO HOMeEpa, SCTPaHBIX
JKaHPOBBIX Pa3sHOBUIHOCTEH, O YeM CBHACTENLCTBYIOT 3apyOe)HBIC, MECTHBIC HAay4HBIE U
SHIMKJIONEMYECKIE W3MaHus. bnaro, d9To OTHENbHBIE acleKThl 3CTpajbl, BBUIY €€
OOIIEZIOCTYIIHOCTH, ~ TPHUBICKIM  BHUMAaHHE  TaKXKe  TEaTpOBEIOB,  MY3BIKOBE/IOB,
KyJIBTYpOJIOTOB, (DHIIOJIOTOB, 3CTETHKOB, IICHXOJOTOB, YTO HAlUIO OTPa)XCHHE B pslie
MyOJIMKaIHii, B TOM YHCIIe — 3CTPAIHON MEMyapHUCTHKE U TIEPUOMKE PA3HBIX JIET.

O macrepcTBe pexuccepa H akTepa, 0 MHOTHX acleKTax Mpo(eCCHOHAIBHOTO CLIEHUYECKOTO
uckycctBa — (GyHmameHtanmbHeie Tpymsl K.Cranucmasckoro, B.Hemwuposuua-/laHueHko,
B.Meitepxonbaa, A.Taupora, M.Yexosa, M.Kuebenn, b.3axassi, I.Kpuctu, I".ToBcToHOTOBA.
TearpansHO# nenaroruke nocpsmeHs! padots! C.Iummuyca, M.CynumoBa, 3. Koporojackoro.

B cBs3u ¢ m3ydeHnemM crnoco0OB CYIIECTBOBAHMS aKTepa B CIEKTaKIe, 0COO0YIO IIEHHOCTh
nprobperaer MoHorpapust «Baxranros» 0. CmupnoBa-HecBunkoro. C TOYKHM 3peHUs
aHalM3a PaHHUX MOCTAaHOBOK Bc. Meifepxosbia B Tearpax-kabape, 3HAYEHUsS] HEPBBIX
TBOPUYECKHX YPOKOB JUI JajbHeiniero pocra narepecHsl «Crateu. Peun. ITucema. becens»
camoro Meiiepxonbaa, a takke «Pexuccep Meliepxomba» K. Pymamixoro. M6o mxona
JIpaMaTUYeCKOro UCKyCCTBa — 0a30Basi OCHOBA aKTEPCKOT'O MAacTEpCTBa apTUCTa ACTPAIBL.

Bompocsl MeTomosorui MCKyCcCTBa, CHENH(UKHA XYHZOKECTBEHHOTO Oo0pa3za B TeaTpe
nomHATE B paborax «K mertomonornm anammsa conxepkaHus u (GOPMBI B HCKyccTBe» B.
Bancnoga; «O cnenmguke Xya0KEeCTBEHHOTO 00pa3a B TeaTpadbHOM HCKyccTBe» S1. PaTtHepa.
Crnemyer 3aMeTHTh, YTO TaKOTO poOjAa MpPOOJEMAaTHKH KacaroTcsi HE TOJIBKO TEOpUH
HCKYCCTBA B [IJIOM, HO U TEOPHH 3CTPAAbl B YACTHOCTH, MO0 CBS3aHBI OHH C OCMBICIIEHUEM
TBOPUYECKOTO MPOIIECCa CO3AaHNS ICTPATHOTO MPOU3BEACHNUS, TEOPETHUECKUM 0000IIEHHEM
OCHOBOIOJAralIIUX Hayal 3TOro Ipolecca, Lelb KOTOPOro B KOHEYHOM MWTOre —
JOCTIDKEHHE MaKCUMyMa pe3yJbTaTUBHOCTM NpU BUAMMOM MUHHUMYME CpeiIcTB. B
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(yHIaMEHTANBHBIX HCCIICAOBAHUAX «ICTETHYECKHE IPOOJIEMBl 3PEJUIIHBIX HCKYCCTB»
T.Temnepa, «/lpama Kkak sBIeHHE UCKyccTBa» B. XammseBa mHoiydunu OCBEIIEHUE
JCTETHYECKUE, TPOOJIEMHO-aHAJIUTHYECKHE aCTIEKTHI HCKYCCTBA.

OO0 ucTopum TeaTpa U APYrUX 3penuInHbIX uckyceTs numryT [1. Mapkos, 1. ConoBbeBa,
A. ®espanbckuii. O ponu Tearpa B paszsuthu dctpaabl — C. Ilumban B xHure «Pa3Hble
TeaTpainbHBIe BpeMeHa», F0. bap6oit B MoHOTpadrm «CTpyKTypa IEHCTBHS W COBPEMEHHBIN
CIEKTaK/Ib», TJ€ YACICHO BHUMAHHE CTPYKTypHOMY aHaJIH3y CIEHHYECKOTO NEHCTBHSA,
CPaBHHUTEILHOMY aHAIN3Y Te€aTpa U 3CTPaBI.

B mocnemame 3-4 mecsATuneTHs WHTEPEC YYCHBIX M MPAKTHKOB K 3CTpaje Kak BHIY
HCKYCCTBa 3aMETHO pacteT. [losBIsAIOTCS MaTepuasbl, CBA3aHHbBIE C MUCTOpUEH, TeOpUEed U
TEPMHHOJIOTHEH 3CTPa/ibl, €€ POJIH U MECTE B XYyO0XKECTBEHHON KyJbTYpe U T'yMaHUTApHOH
JKM3HU O0OLIECTBa.

OO0 scTpasie B LIEJIOM U €ro KaHPOBO-BUIOBBIX ocobeHHocTsX nuuryT M. Karan, T. Hlax-
AszmzoBa, A.3uck, B. Bancnos, C. [{umo6an, FO. Bap6oii, /1. 3omoraunkuii, FO. CMmupHOB-
Hecsunkuii, E.Mapkosa, A. Pymnes, JK.-JI. bappo, A. Anacracees, B. ®ponos, E. Ky3nernos.
3aMEeTHBIM BKJIAZIOM B «3CTpanoBeneHue» craiu MoHorpaduu C. Kimtina «Jctpasia Kak BUA
HCKYCCTBay, «Pexuccep Ha KOHLIEPTHOI! acTpane», «IcTpaga — nNpoOieMbl TEOpUH, HCTOPUH U
METOMKNY, TAE aBTOpP JEIUTCS COOCTBEHHBIM OIBITOM M HAayYHBIMH IO3HAaHUSAMH B JaHHOH
cdepe TBOpuUecTBa, MNPUXOAS K HHTCPECHBIM TEOPETHYECKHMM o0000meHmsaM. HayuHas
TpaguIHs U3YYCHUS 3CTpansl oTpakeHa B pabotax M.U. 3mmsbepOpanara, H. CmupHoOBa,
B. ®eiieprara, H. lllepemeTseBCKOM.

Pabotel kpymHBIX poccuiickux uccrnenoBareneit sctpanpl (FO. dmutpmena «VckyccTBo
COBETCKOH 3cTpajbl», «IcTpaja U LUPK riazaMu BmobaeHHoro», E. YBapoBol «Apkaauii
Paiikuny, «cTpanHslit TeaTp: MUHHATIOPH!, 0003pEHHs, MIO3UK-XOJIJIBI»), OCTPOCHHBIE Ha
0oratoM OMITMPHYECKOM Marepuajie, MPEACTaBISIOT COOOH CHUCTEMHBIH KaHPOBO-
TUIOJOTMYECKUH, penepTyapHbI aHalIM3 MCKycCTBa ACTpPajAbl B LIEIOM M SCTPAZHOTO
HOMeEpa B paMKax KOHIIEPTHOH mporpamMMbl. OTAENBHO BBIAETICHBI HCTOPUKO-TEOPETHIECKUE
OCHOBAHHUS CTPYKTYPHBIX, KOMITIO3UIIMOHHBIX 3aKOHOMEPHOCTEH 3CTPaJHOrO TeaTpa: a) Kak
IEJIOCTHOTO 3peiHIla C HENpPEephIBHO pa3BUBAOLICHCS JpamaTyprueidl BHYTpeHHEH u
BHEITHEH JHMHUHA; 0) KaK MHOTOCOCTABHOT'O 3CTPAJHOTO MpEACTAaBICHUS, 00BbEeIUHSAIONIErO
OTHOCHTEJIHO CBSI3aHHBIE JPYTr C JAPYrOM J>KaHpBl 3CTPagHOTO TeaTpa (MHHHATIOPHI,
0003peHusl, MIO3UK-XOJIIbI) YJIH OTAETbHBIE HOMEpa.

Pexuccepst M. axapoB, A. KonnukoB, M. Mecreukun, M. Pozosckuii, . llapoeB B
CBOMX paccyxeHnsx 00 scrpane («KOHTAaKTBI Ha pasHBIX YPOBHAX», «Mup sctpaas», «B
TeaTpe M mupke», «Pexuccep 3pemuma», «Pexuccypa acTpagsl M MacCOBBIX
npeJCTaBIeHu», «MHOTOIMKas 3CTpasay) CTOSAT OJMKE K MPAKTHUSCKUM, CIeH(UIeCKuM
BOIIPOCaM IIOCTaHOBKH ACTPAJHOTO MPEACTABICHHUS C YIETOM €ro CI0XKHOM OpraHHYecKoil
NPUPOJbI,  YCIIOBHOCTEH MAacoOYyHOM TpagulMKM, KPYIHOTO IUIaHa, pelbehHOCTH
IUTACTHYECKUX  PEIICHUH, 3pEeNUIHOCTH (OpPMBI, KOMEAWHHOCTH ¥ HPOHHYHOCTH
coniepxaHusA. ABTOPBI HE 0OONIUTH BHIMAaHWEM W TEXHOJIOTHIO CO3JaHUSI OCHOBHOM €IMHHMITBI
3CTPaJIHOTO perepTyapa — Homepa. B cOopHuke «Bce nBrkeTcs 11000BbI0» paccKa3bIBaeTCs O
PEKHCCEPCKOM OIBITE M3BECTHOIO MOCTAHOBIIMKA HOMepoB JI. MacmiokoBa, KOTOPBIM Kak
HHUKTO JIpyrodl ymeer B MajblXx (opMax pacKpbITh OOJBIIONH CMBICI, OOJBIIYIO 3MOIHIO.
OTaenbHBIM BOMIpPOCaM TEOPUH OCTPaAbl MOCBSILIEHbl KHUTH, B TOM 4YHCIE «OCTpajHbIE
3aBenieHus», C. Knutuna. Pexuccep-nocTaHOBIIMK M y4€HBIH, OH M3ydaeT 3aKOHOMEPHOCTH
TIPOSIBIICHNUS KAHPOBBIX PA3HOBHIHOCTEH B KOHKPETHBIX (hOpMax CYIIECTBOBAHUS 3CTPAIbIL.

B aktepckoit Mmemyapuctrke (A. AnexceeB «Ceppe3Hoe u cMemHoe», b. bpyHoB «Cracn6o
332 COBMECTHO MPOXKUTHIE TOAbI», A. Beptunckuii «Jloporoii amHHOIO...», M. MupoHOBa 1 A.
Memnakep «B cBoem penepryape», H. CmuprOB-Cokonbekuii « COpoK IATh JIeT Ha dctpane», JI.
VtecoB «Cmacubo, cepale...») HeMallo SPKUX, COACPKATENbHBIX OMHCAHWHA SCTPaTHBIX
MPOM3BENICHUH, YTO IAeT OCHOBAaHHWE TOBOPUTH O CTPYKTYpE, KOMIIO3MIMH, IpaMaTypruu
HOMEPOB, UCTIOTHUTENBCKON KyIbTYpe aKTepPOB U MEBLIOB-ICTPAAHUKOB.

O TEeXHOJOTHU CO3/IaHMs ACTPAaJHOTO HOMEpa M CIelU]HKe ero IpaMaTypruueckoro
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pelleHusi, O THUIOJOTMYECKOM XapaKTepUCTHKE KAHPOB MY3BIKAIBHOM 3CTpasl,
Pa3roBOPHBIX >)KaHPOB, B TOM YMCJE pacckasa, Kymiera, numyT B. Apnos («PasrosopHsle
JKaHpBl Ha acTpane»), E.I'epurynn («3aMeTkn o My3bIKQIBHOW 3cTpajie»), «PacckaspiBato
00 actpazne»), M. I'pun («Ily6mumuct Ha sctpane»), I.Tepukosa («Kyruier Ha scTpane»)
U JIpyrHe, BHOCS 3HAYUTENbHYIO JENTY B U3Y4EHHE UCTOPUKO-TEOPETUIECKUX OCHOBAHUIA
00BEKTA UCCIIETOBAHMS.

BBuay oOHmIHOCTH MHOTHX COCTaBIISIOIINX, BKIIFOYAsi MECTO OCYIIECTBICHUS (CIIEHY CO
BCEMH €€  BBIPA3UTEIbHBIMH  KOMIIOHCHTAMH), JApPaMaTypruio, IOCTAaHOBOYHYIO,
HCTIOJTHUTENBCKYIO KYNbTYPYy, HEOC30CHOBATENFHO B MCTOPHKO-TEOPETUIECKOM KOHTEKCTE
MIpUBJICYEHUE JUTEpPaTypsl O TeaTpe, B uucie Kotopod «TearpanbHoe Hacienaue» H.
AKnMOBa — BBIJAIOUIETO TEATPAIBHOTO PEXHCCEPa M IOCTAHOBIIMKA DPAa HOMEPOB H
SCTPaAHBIX TMporpamMMm B JIGHHMHIpajcKOM MIO3HK-Xojule, TeaTpe MHHHATIOp MOJ
pykoBonacTBoM A. Paiikuna; «Pa3sMeinuienus o tearpe» JXK.-JI. Bappo; «BocnoMunanus u
3ameTku aktepa» . [lromena, a Taxoke 0 KMHO, B TOM uucie «HamimuH U yanauHu3M» Be.
Metiepxonbna, naTuToMHUK «I"0iy60it skpan» I". Ko3uHueBa. Ot paboThl MHTEPECHBI B Ka4ECTBE
OorareiIMx MCTOYHHMKOB, COIEPIKAIMX LIEHHBIE MCTOpHUYECKHe, (PaKTUYecKHe, JOKYMEHTAIbHbIC
CBEJICHMS, CITy)Kall[e ONO3HABaTeIbHBIM 3HAKOM MCKYCCTBA IPOIILIOTO, OTKyZA uyepraercs yKe B
HOBOM WJIH PETPOCIIEKTUBHOM OCMBICIIEHIH COBPEMEHHBII MOKCK.

OtnenbHBIE paOOTHI TEATPAIBHBIX PEXKHCCEPOB AAIOT BO3MOXKHOCTH IKCTPAIOINPOBATH
TeaTpalbHYI0 PEKUCCYPY HA 3CTpagHbIH HOMEp. DT0, K mpumepy, MoHorpadus A. I[lomosa
«O Xym0)KECTBEHHOM LENOCTHOCTH CHEKTAKIA», UMEIOIas NpsMOe OTHOLIEHUE K 3CTpaie,
KOTJa pedb KacaeTcsd CTUJIMCTHYECKOTO €AMHCTBA BBIPA3UTENBHBIX CPEACTB; KHHIA
«3epkaio cueHsl» [T OBCTOHOTOBa, Iie TOBOPUTCS O B3aUMOBJIMSHUM TeaTpa U 3CTPAIbI; O
TOM, YTO BHE JTHX IIPOIIECCOB pa3BUTHE COBPEMEHHOW JCTPajHOM pEXHUCCYpPHl HE
MPECTaBISIETCS BO3MOYKHBIM.

3ajaya pekuccepa Ha 3CTpajie — CO3JaHHE XyJO)KECTBEHHOTo 00pa3a, 4TO COCTaBIISIET
ocHOBY ero mpodeccun. Ho B mporecce MOATOTOBKM 3CTPaJHBIX HOMEPOB CIIOPTHUBHO-
IIUPKOBOTO  XapakTepa, TpeOYyIOIMX MpeIBAPUTENIbHON TPEHHUPOBOYHONH pPabOTBI  Haj
CTMOPTUBHBIMU 3JIEMEHTAMH U CHIENUAIBHBIMU TPIOKAMH, IPHHUMAIOT y4aCTUE CHENHAINCTBI IO
TEeXHUKE  (BOKAJIbHbIE HOMEpa TOTOBATCS C  IIOMOIIBIO  II€aroroB-BOKAJIVCTOB,
xopeorpapudeckue — OaneTMeHcTepOB-peNeTHTOPOB), (YHKIMHM KOTOPHIX, KakK IPaBUIIO,
OrPaHUYMUBAIOTCS BBICTPAaUBAaHHEM CHELUAIBHON TPIOKOBOM WM TEXHUYECKOW COCTaBISIOLIECH
Homepa. OTBedaTh Jk€ B IIEJIOM 3a XyJO)KECTBEHHBIH 00pa3, TZe BCE «OCTPAITHO», BCE
crieduuHO (aKpoOaTHKa, TaHEl WM TEHHE), CICNUAINCT IO TEXHHKE HE MOXeT. JTOo
npeporatiBa  NMpo()eCCHOHAIBLHOTO  pEeXHccepa,  AOOHMBAOIIErOCS  XYJ0)KECTBEHHO-
TMOJIHOLIEHHOTO  pe3yJibTara, 3aBEpIICHHOCTH (OPMBI W COJEPIKaHMSI ICTPAIHOTO HOMEpa,
CTaBILIETO NPOU3BEJICHHEM HCKYCCTBA, YTO 3HAYNUTENFHO HHTEPECHEE, CoJiepKaTelibHee, HeXen
MPOCTO TPIOK, IIEHHOCTh KOTOPOTO - B TEXHUYECKOM COBEPILICHCTBE.

B nmrepartypHoii Memyapuctuke A. Paiikuna, A. AJekceeBa COAEP)KaTCs WHTEPECHBIC
MBICIIH O CBSI3M 3CTPafbl C OOLIEKYIbTYpPHBIMH INPOIECCAMH B OOIIECTBE, O Pa3TOBOPHOM
’)kaHpe U Macke. UTo ke BbIpakaeT 3CTpajHas Macka, YTO OHa HECET: XapaKTEepHOCTb,
MEpPEBOIUIOIIEHHE, COKPBITHE WIM OOHa)XEHHE CYNIHOCTH YeJOBeKa, HaJIMYHWe WIN
3aKpeIICHHe JOMUHAHTHBIX 4epT, UaeH, Mbicau? OTBETHI Ha ATU BONPOCHI JAET YACTHUUHO
10.bopes («O komuueckom»), B. ITpormr («[Ipobiembl koMHu3Ma 1 cMexay).

OnucanneM ¥ Kiaccu(UKanuedl Mackh Kak 3THOrpaduyeckoro npeaMera B Hayke
3aHUMAJIICh MHOTHE JTHOTrpadbl W OTHoTeaTpoBensl: A. AsneeB, JI. HeneBa, E.
Cryneneukas, 1. YBapoBa W Jp. AHTPOIOJOTHYECKHE W JTHOTpaUIECKUE aCMEKThI
reHe3uca Macku B KynbType u3ydatotr 0. bap6a, H. CaBapese («A dictionary of theatre
anthropology: The secret art of the performer»).

Pa3nmunble acnekTsl )eHOMEHa Mackd B aHTHYHOM TeaTpe M Tearpe 3moxu Bo3poxaeHus
conepkarcs B Tpynax [. bosmkuesa, b. Bapueke, A. xusenerosa, B. Komszuna, I1. TTaBuca,
A. INaBnenko, K. Ilukepunra, 1. Pammna, . TpyOoukuna. [lonckom oTBETOB Ha BOIPOCHI O
3HAYEHUH U CBOMCTBAX MACKH B KapHaBaje U MacKapasje, CBSI3M MacKu C MapoJueil, TpOTECKOM,
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MprUeMaMu KOMHUYECKOTO B CPEIHEBEKOBOM KYJIbTYpe U KyibType HoBoro BpeMeHu 3aHUMaroTCst
M. baxtun, A. I'ypeBuy, B. lapkeBuu, B. Konsizun, . JInxaues.

OmnpenerneHre MecTa Mackd B KylnbType XX Beka MOTpeOOBaIO COOTHECCHHUS e¢ (DYHKIIUH C
tdunocopckumu Teopusmu K. Bonpuiiapa, XK. Jlumosenku, ®. Hurnme, 78 Xeizunra, O.
unnepa, K. FOnra. Takue hopMbl MOiepHI3MA KaK IKCIIPECCHOHU3M, (DYTYPU3M, CUMBOITH3M,
CIOppeai3M HCIOJIB30BAI MacKy B KadecTBE s3bIKa OOIICHUS, CIIOCO0a HAXOXKICHUS HOBBIX
(hopM KOHTaKTa ¢ IyONIMKoi. B npamaTypruy HOBO BOJTHBI OHA SIBIISIETCS OCHOBHBIM CPEIICTBOM
BBIPA3UTEIFHOCTH; B pPEXHCCype W CIeHOrpadud — HEOOXOOMMBIM HHCTPYMEHTOM
npeoOpakeHnsT akTepa Ha CIEHE; B TeaTpaJbHOW W ICTPAJHON NeNaroruke — ONHUM U3
METOMIECKUX TPHHIAIIOB 00y4IeHHs OyIyIIIX aKTePOB.

Macky ucnonb3oBanu MHorue gpamarypru: JI. Anapees, A. biok, b. bpext, M. ne
T'enbnepon, A. Xappu, XK. XKene, V. ﬂeﬁTc, XK. Kokro, TI'. Jlopka, FO. O'Humn,
JL.IInupangenio, XK.-I1. Captp, d.Po, I1. Xanake, T. Dauor. O Helt mucald U UCIOJIB30BATN
€e B CHEKTAKJISX KPYIHbIE TEOPETHUKU U pexuccepsl paznuuHbix TeatpoB: XK.-JI. Bappo, b.
bpext, LI ronnen, ®. Komuccapxesckui, I'. Kpar, Ix. Ctpennep, . @o, I1. Xom.

B mnocranoskax B. Meiiepxonbna, E. Baxtanrosa, H. AkumoBa macka, CBs3aHHasi C
MOHATHSIMH KapHABAJILHOW Mapojivu, IPOTECKA, UMIIPOBU3AIINH, CIIOCOOCTBOBANIA PA3BUTHIO
XYIOXKECTBEHHBIX HIICH, TIOUCKY 3PETHITHOCTH M TeaTpalbHOCTH KaK TaKOBOW, YTO CTalo
obvekToM Habmromenmss b. Ammepca, b. 3axaBpi, b. 3unrepmana, H. 3orpada,
. 3onotauukoro, B. Bepurunoit, H. T'opuakoBa, 0. Kpenke, H.Ilecounnckoro, C.
Pammosa, K. Pygaumnkoro, FO.A. CmuproBa-Hecsurkoro, M. Iumban, C. DizeHmTeiiHa.
OTcroza mocie1oBaI HHTEPEC PEKUCCEPOB K MAaCKaM BOCTOYHOTO TeaTpa, PaCCMOTPESHHBIM
B Tpynax JI. [puddurca, H. Koupana, T. Hakanumu, A. Conapeca 1 MHOTHX JAPYTHX.

B ocMbicieHHuE MacoYHOW KyJIbTYphl B paMKax TeaTPaIbHOTO OOpPA30BaHUS BAXKHYIO
pOJb CHITPAIM TMPAKTHYCCKHE OMBITHI M TeopeThdyeckue paspaborku I'. Arkuuca, T.
Boeomuca, K.J[>xonctona, I'. Kpara, XK. Jlekoka, M. Cen-/lenu, A. Conapeca, 3. [lIpaGcana,
C. Dnmpumka, a takxke F0. Bapoa, FO. Bap6os, [I. I'pud¢urca, K. [Tukepunra, H. Casapese,
Jx.Tetinopa, . Pamgmuna, JI.@o. OcoOblii uHTEpEC MNPEACTaBISAIOT IMOCIEI0BATEILHO
BEICTpOeHHBIE MeTonuku padotel ¢ Mmackor (XK. Jlexkox, M. Cen-Henun, C. Duapumx),
3aJI0)KHMBIINE OCHOBY OJCTPAJHOW TIEJaroTHKH, OCOOCHHO WPaKTHKUA IPEroIaBaHUs
aKTEPCKOTO0 MacTepPCTBA U Pa3BUTHSI TBOPUYECKHUX CIIOCOOHOCTEH OyIyIIero apTucra.

OOmmMpHEBI OnHcaTeNbHBINA, HWHPOPMATHBHBIA MaTepHanl CONCPXKUTCS B JHIMKIIONCIUN
«ctpaga Poccumn. XX Bek». B cOopHuke crareit «O BOCHHTaHHH PEKHCCEPOB ICTPANBI U
MAaCCOBBIX TPEACTABICHUID» B C:KaToH (POpMe HM3I0KEHBI METOAMYECKUE, PEeKOMEHIATSITbHEIC
MPEANUCAHUSI OTHOCUTENBHO TEOPUH U MPAKTUKH TMENIArorHueckoi, BOCIIMTATeIbHON paboThl B
chepe TMOATOTOBKM TBOPYECKHX KampoB. CBoeil OCHOBATEIHLHOCTHIO, TEOPETHUCCKOU
pa3paboOTaHHOCTBIO, HACHIINIEHHOCTHIO AHAJIMTUYECKOTO KOMIIOHEHTa OTJIMYAIOTCA TPYIIbI
BUJIHOTO HCCIIeIoBaTeNsl cTpaaHoro uckyccrsa O.JImutpueBa, rie aBTop 0co60e BHUMaHHE
yaeNnseT CreluQuKe CO3AaHus SCTPAIHOTO HOMEpa.

B knamrax pexunccepos-mpaktukoB H.Illapoesa, A.Py66a paccMaTpuBaIoTCsI BOIIPOCHI
MOCTAHOBKU O3CTPAJHOTO MPEICTABICHUS U OTACIBHOTO HOMEpa — OCHOBHOW (POPMEI
KOHLEPTHOTO pernepryapa.

CoBpeMeHHasi MaHTOMUMa Hallla OTPaXEHWE B  PANy  IOCBSIIEHHBIX e
HEMHOTOYHMCIICHHBIX Pa0OT, MO3BOJSIONIMX MPOCIEINTh JBOJIOIHI0 3TOTO JKaHpa W
CTaHOBJIEHUE €T0 S3bIKOBOM cTHIUMCTUKU. A.PymHeB B kHure «O nantomume. Teatp. Kuno»
TOBOPHUT O B3aWMOCBSI3U MAHTOMHUMBI C 3CTPAIOH, TeaTpoM, IIUPKOM, TaHIeM (TTAHTOMHUMa
JpaMaTh4ecKas, TaHIeBaJbHas, akpoOaTHUecKas), OTMedas ee IUKIUYHBIN XapakTep
(mepmop 3akara, MObEMa), YTO XapaKTEPHO IS HAPOIHOU KYJIBTYPHI.

E. Mapxkoga — aBTop «CoBpeMeHHO 3apyOeKHONH MaHTOMUMBD, IPUXOJUT K BEIBOIY O
TOM, YTO C MOMOUIBIO JBIDKEHHS, OPTaHU30BAHHOTO M0 aKaJIEMHYECKUM 3aKOHAM IITKOJIBI
«mime», 3TO WCKYCCTBO «HE MEHEe CaMOCTOSATENbHOE, YeM JIto0oe npyroe (Imreparypa,
My3bIKa, KHBONHCH). MOO s mepeAayd BICUATIICHHA OT MHpa MOXKET OOOWUTHCH
COOCTBCHHBIMH, OJHOMY €My MPHUCYIIMMHU CPEICTBAMH BHIPA3UTCIHHOCTH, MaTepHAIbHOMN
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OCHOBOM KOTOPBIX SIBIIICTCS ABHKEHHUEY.

W. PytOepr cunTaer, 4To HOCHTENIEM ACHCTBUS B MTAHTOMHME SIBJISAETCS BBIPA3UTEIBHOE
JBIDKCHUE, IIEpelaHHOEC B IIPEJENbHO AaKTHBHOHM, momuepkHyToid Qopme. HckyccTBy
MaHTOMMMBI ¥ TIOPTPETaM OTJEIbHBIX aKTEPOB-MUMOB MOCBSIEHBI MHOTHE CTPAHUIBI KHUT
u crateii P. Cnasckoro.

[TanTromMmuma Ha 3cTpame ocsemaercs Taoke kaHurax JK.-JI. Bappo «De I' Art du
geste», J. llexpy «CnoBo o mumey, yueOHuke XK. Cybepana «Die wortlose Sprache.
Lehrbuch der Pantomimey.

«Knoynaga muposoro mupka» C.MakapoBa u sHIuKIoneaus «KioyHsl» moj ero xe
pemaknuel — peAKHe WCTOYHHKH, CTaBIINE OTMPAaBHBIMH MOMEHTAMH B aHAlH3€
SKCTPANOIMPOBAHHBIX Ha 3CTPAJHYIO CIIEHY KJIACCHYECKHX IIMPKOBBIX >KAHPOB, B YHCIIE
KOTOPBIX M KJIOyHajga. OTH paOOThl Jal0T MOHUMaHHE TOTO, B YEM OTJIMYME Pa3IUUHBIX
(hopM KIIOYHaBI, YTO B3ATh C COOOI M3 UPKOBOW apeHbl Ha ACTPAAHYIO CLEHY, HACKOJIBKO
YMECTHO M OPraHWYHO CYLIECTBOBAHME KJIOYHAJbl Ha 3CTpaje, HACKOJIBKO OBICTPO OHa,
NPUBBIKIIAS K KPYrOBOMY OOO3DEHHIO, K HENOCPEJCTBEHHOMY KOHTAaKTy CO 3pHUTEJIEM,
aJanTHPYeTCs K YCIOBUSAM KOHIIEPTa, 3CTPaHOIO IPEACTaBICHNUS.

Hosele 3penurinbie GopMel cTamu oobekToM aucceprarmu H. TuxoHoBoit «IIpoGieMsr
B3aUMO/ICHCTBUS TAHTOMHMBI M IIMPKOBBIX J)KAHPOB HA COBETCKOH 3CTpafe», Ie MOApOOHO
AQHATM3MUPYETCSl TIOCTAaHOBOYHBIA OMNBIT B HOMEPaX, MHKPO-CHEKTaKIAX, B KOTOPBIX
«UCKYCCTBO MHMa» HIKONBI JIeKpy CHHTE3HMpYeTCsl C IMPKOBBIMH 3JeMeHTaMH. J[aHHYIO
npobiieMy aBTOp paccMaTpuBaeT B JABYX acmekrax: pexkuccepckor (C. Kamrenss,
P. CnaBckuit) u akrepckoit npakruku (JI. Earutdapos, B. [Tomyaun).

B wmonorpagun B.Bepeskuna «VckyccTBo OGOpPMIICHUS CHEKTaKJIs» pedb HAET O
IUIACTUYECKOM o0pase TeaTpa, KOTOPHIA HE MPOCTO «TOBOPUT» CO 3pHUTENEM, HO M CaM
SBIISCTCA  PE3YyJIbTaTOM HHIMBUAYaJbHOTO TBOPUECKOTO MeETOoAa XYZOXKHHKAa (TI0
Beipakenmio M. I1llaifHbl), 0 KOTOPOMY «IEHCTBHE CTAHOBMTCS peau3allMell TOTO, uTo
JIOJDKHO OBITH CBOOOIHO BHYTPH CaMOTO CeOs».

Ocoboe BHUMaHHWE OOpamarOT Ha ce0sl TPYIbl, OCBELIAMONIUE I[ICUXOJIOTUICCKYIO
MOTHBAIMIO NaHTOMHUMBL. B wactHocTn, B. JlockyToB B cratbe «IIcnxonorus maHTOMHUMBI:
(heHOMEHOJIOTHSI ¥ 3aKOHOMEPHOCTH» BBIIENISICT OCHOBOIIOJIATAIOIINKN TICUXOJIOTHIECKUH
acriekT — mnpaBny d9yBcTB. B.HukmtmH B Monorpadum «[Inmactukompamay Ha3bIBaeT
MAaHTOMHUMY «HCKYCCTBOM TpaHC(HOPMALIK CO3HAHUS.

[osBunmch  TOMBITKM  KaTeropu3alluM,  cUcTemarusanny,  auddepennmanyun
TUTACTUYECKHX JKaHPOB M MX 00beauHeHus (1o pykosoactsoM M. KopoBuHa) B OTIebHEIE
rpymnmsl. B gacTHOCTH, TeaTp *kecTa, BU3YaJIbHBIN TeaTp, TeaTp ABIKEHUS U HKCIPECCUBHBIN
TaHen (TaHell MOJAEPH, OpeHK-TaHC) OTHECEHBl HCCIEJOBATEIAMU K MHM-Tearpy;
TBOpUECTBO «JIulenees» — K CTyJUIHON [IPAaKTUKE U LUPKOBOH «KOMHUYECKON» KIOYHAJE, a
uckycctBo BsuecnaBa IlodyHMHA, KOTOpO€ AaKTHBHO pa3BOPAauyMBaeTCd B  HOBBIX
TeaTpalbHBIX (hopMax (mepdopmaHcax, aKIUAX, YIAMIHBIX 3pENUIAX) — K «IIPeIMETHOI
MaHTOMHME (C TO3HIUH Kilaccudeckoit La mime).

B ManouncneHHol nmTEepaType 00 OpWUTHHAIBHBIX SCTPAIHBIX KaHpPaX M CHelmpHKe
pexuccepcKoil paboThl HaJl HUMH HWHTEPEC IPE/CTaBIIOT CTaThu 3CTpamHoro pexuccepa C.
Kamrrensna «[IpaBo Ha 3xcnepumenT», «HOBH3HA U OpUTHHATIBHOCTB, MPEXKIE BCETO», TIE
OH JIeNHUTCS PpasMBIIUICHUSIMH O COOCTBEHHBIX METO/lax IOCTAaHOBOYHOTO MAacTEpCTBa.
Crneunguka KyKoJIBHOTO 3CTPAIHOTO HOMEpa HaXoAWT oTpakeHWe B kHurax E.Jl emmenu
«[Ipu3Banme — kykompHHK», C. OOpastoBa «Mos mpodeccus». AHaIN3 pPasHOBHIHOCTEH
ACTPAIHOTO BOKajla OCYIIECTBISICTCS Ha MaTrepuajie COOPHMKOB, ITOCBSIIIEHHBIX HCTOPHU
ACTpaJHON TIECHH, a TAaKXKe KHUT M MEMyapoB W3BECTHBIX HcmosHuTened. CTpykTypa H
HEKOTOPBIE HCTOPHYECKUE aCTIEKTHI 3CTPATHOI Xopeorpaduu xaHpa MOAPOOHO OCBEIICHBI B
onnonmMenHo kHure H. lllepemerneBckoii «TaHel| Ha acTpaey.

ITockombKy 3cTpaza COCTOMT W3 Pa3IMYHBIX CJIAracéMbIX, a €€ IPUHAJICKHOCTh K
CHUCTEME HUCKYCCTB YK€ JAaBHO Iepepociia U3 THMOTE3bl B aKCUOMY, TO B JaHHOM CBSI3U
BECbMa NpUMEYaTeNieH KanuTaibHeld Tpyn M.Karana «Mopgomnorus uckyccTBay,
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MOCBALICHHBIA OCMBICIIEHUIO POJIOB U XKAHPOB, BHYTPEHHETO CTPOEHUS], B3aUMOOTHOILICHHS
CeMEHCTB, BUJOB M Pa3HOBHIHOCTEH. DTH jKe MpoOJIeMbl HALLIM MPOJODKCHHE B KHHIE
TOro ke aBTopa «My3blKa B MHPE HCKYCCTB», IJIe OH, OIEpHPYS OOLIETEOPETHYECKUMHU
MCKYCCTBOBEIYECKMMH HOHATUSIMH, MOTHUBHPYET DOJOBBIE M JKaHPOBBIC JC(HHHUIINU
MY3bIKH KaK BHJa HCKYCCTBa, 00JIaIal0IIEero CI0KHOMH MHOIOMEPHOH CTPYKTYPOH.

O B3anMOCBS35X COBPEMEHHOH MY3BIKH C WHBIMH ()OPMaMH KyJIbTYphl IHIIET
N.Kongakos. T.AnopHo, u3yyasi HICKyCCTBO [)Ka3a U POK-MY3bIKU, aKLEHTHUPYET BHUMaHUE
Ha COIMAJBbHOI XapaKTepUCTHKE THIIOB M KaTETOPUil IIOTPEOUTEIIECKON ay TUTOPHH.

Bonpmo#t wHTEepec mpexnctaBisAioT cTtatbu A. AmnemBanra, C. [ur3bypra, M.
Topekoro, C. [lpeiinena, M. [Ipyckuna, B. Uraarosuya, A. Jlyragapckoro, M. Maibko,
H. Munxa, [I. Monts, C.IlpokodseBa, U. Comneprurckoro, C. OuHKenbcTaitHa, A.
Xauatypstaa, M.C. Ilarunss, I'.IllHeepcoH B MepHOAMUYECKUX HU3AAHUAX, OTpa’karollue
XPOHUKY MY3BIKAJIbHBIX COOBITHI, B TOM umcie 3ctpaasl 20-50-x romoB XX Beka. B
M3y4yeHue Jka3za U poka BecoMblil Bkiana BHecnu B. Konen, B. ®deiieprar, A. baramos, JI.
ITepesepses, A. Mensenes, O. Mensenesa.

B umcne 3apyOexHbIX IyONMKaimii 0COOOro BHHUMAHHUS 3acily’KHMBacT MOHorpadus
U.bepennra o mxaze «Das Jazzbuch. Von New Orlean bis Free Jazzy», a Taxoke yBuneBIime cer
B 70-80-e rogpl XX Beka kuuru Jx. Kommmepa «Cranosnenue mxasza», Y. Capmxenra «Jxas:
T'ene3uc. MysbikanbHbIl s13bIK. OcteTvkay, 1O. Ilanacbe «lcTopusi NOAMMHHOTO JDKazay,
KOTOpBIE 10 HACTOSIIEE BPeMsI HE3aMEHNMBI B KaUeCTBE YUEOHBIX IIOCOOMIT 1O MCTOPHH [Kaza.
Pabotel mo wucTopum uW oOcHOBaM mkazoBoro uckycctBa WM. Bpwri, E. OpumHHMKOBa,
B.CuMoHEHKO B CBOIO OYEpe/ib MIMPOKO UCTIONB3YIOTCSA B y4eOHOM Iporiecce.

Bonbmioit (akTHyeckuii MaTepua CoAEpPKHUTCS B SHUMKIONeAnYeckux m3nanusix (bCO,
Poccuiickuil  SHUUKIONEAUYECKUM  CIIOBapb, YHMBEPCAIbHBIA  SHIUKIIONECIUYECKUM
cioBapb). B «bonpmoit sHimknoneauu myssiku» . boddu conepxarcst crateu o 0iro3e,
JoKaze, Jkas3-0aHze, MON-My3bIKe, POK-MY3bIKe, a TaKKe TI0 UCTOPUH MY3BIKH OT UCTOKOB 10
3JIEKTPOHHOTO aBaHTap/a, OT CIUPUIYIJIA 0 J[Ka3-pOKa U CBOOOAHOM HMIIPOBH3AIINH.

B mocnemgHue rojsl CHMCOK TaKOro poja JUTEPATyphl 3HAYUTENFHO MOMOIHMICS. DTO
«OHIUKIONEAUS POCCHHCKOW TON-MY3BIKH (KTO ecTh KTO)» A. AuekceeBa, «KpaTkuit
SHIMKJIONEINYECKUI CIOBaph JXKas3a, POK - M ION-MYy3BIKH: TEPMHUHBI M HOHATUSA» O.
Koponesa, «Pok-my3sika B CCCP: onbiT momyiisspHOW »HuMkiIoneaun» A. Tpouukoro,
cnpaBouHHK «300 3Be37 pok M MoNM-My3bIKU: nuckorpadus Ha CD» A. denoposa, a Takke
«My3bIka HaluXx aHeny, «Actpana Poccun. XX Bex».

CraB, HaumHasg ¢ 20-Xx Tom0B MHHYBIIETO B€Ka CTaja IMPEIMETOM CIEHUAIBHOIO
W3yYeHHs, a TaKKe TOJEMUKH Ha CTPAaHUIAX MEPHOAMYECKON TeYaTH C TOYKH 3PEHH
CaMOIICHHOCTH, JKaHPOBOH  OMNpPENCIIEHHOCTH, INKaJbl JICTETUUYECKUX IPHOPUTETOB,
aCTpajHasl My3blka (a 3a HeW ka3, POK) MOCTENEHHO 3aHUMAaeT CBOKO HUINY B CHUCTEME
ucKyccTBa. Ecim ka3, pok-My3bIKa, H3y4aIuCh MPEUMYIIECTBEHHO B paMKaX COIHOJIOTHH,
COIMAIBHOW  TCHXOJOTHHM, TO ACTpaja MpeBpamaercsi B  OOBEKT  H3YyUEHHS
«3CTPAZOBECHHUSY, CTAHOBIICHHE KOTOPOTO MOXKHO Pa3/IeNNTh HA TPH dTala.

Iepserit atan (1920 — Havano 1950-X T0/10B) MpeaCTaBIEH apXUBHBIMHU JIOKYMEHTaMHU,
MyONMKaIMsIMUA B NEPUOJMYECKUX M3IaHUSAX, COOpHHMKaX M MoHorpadusx. B sto Bpems
MNOCTOSHHO MEHsSEeTCs U OTHOIIEHWE K JoKasy B MOJAb3y €ro IpHU3HaHHUA Kak
3aCIIy’KMBAaIOIET0 BHUMAHUS SIBICHUSL.

Cnenyer 3amerutb, uro 20-30-e rr. 3cTpaga ¥ ka3 MOABEPrarTCs pe3Kon
HUJE0JOrMUYECKOM KPUTHKE HE TOJIBKO CO CTOPOHBI 4ieHOB Poccuiickoil acconuanuu
nposieTapckux My3bIkaHToB (PAIIM), BEICTyNaBIINX MPOTHB KOMMEPUYECKOTO JPKa3za M Tak
Ha3bIBAEMOr'0 «MY3bIKaJILHOTO JypMaHa». bnuskyro uMm nosunuro 3anuMaer M. 'opbkuii, o
YeM TOBOPUT ero cTarhsi «O My3bIKE TOJICTBIX», MOMYYHUBINAS IIUPOKHI PE30HAHC Kak
namdier, caTupuueckuii obpa3. OTknnkoMm Ha perrenne ot 1931 roma I'maBpemepTkoMa,
nmpu3bIBaroliee kK 6oppde ¢ MIAaHTAaHHO-(POKCTPOTHOH MY3BIKOH, PacIpOCTpaHAEMONW depe3
TPaMIUIACTHHKH, MIO3MK-XOJUI M 3CTpajy W NPU3BAaHHOW «OOCITY>KHBAaTh HIIIMAHCTBO H
MEILAHCTBO», SBIISAIOTCS pe3ko kputudeckue crateu C. Kopesa, II. Kepxunuesa, H.A.
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Bprocopoit. OnHako psia ucciaenoBateneit, Takue kak A. AnpmBanr, M.C. JIpyckuH u ap.,
MPOAOJKAIOT U3y4yaTh U aHAJIM3UPOBATh HOBBIE TEUEHUs], CTUIM B MY3bIKAJIBHOU KYyJIbTYpE.
B KpyIHBIX XypHajiax TOTO IepHoja MOSBISIOTCS MaTepHalibl, OTIMYAIONINECs TITyOOKUM
3HaHueM npenmera. Tax, B 1935 rogy M. JlpyckuH B cTaTbe «Y HCTOKOB JpKa3a»
YIBEpXKIAeT, YTO B OOraToM apceHane CpeJACTB MY3BIKAJIBHOIO BBIpaXKEHUs OyAeT HalneHo
COOTBETCTBYIOLIEE MECTO U IKa3y.

B mectHOiT mpecce ot 1949 ronma B cratbe «OO0CykmaeM MpoOIEMBI JIETKOTO JKaHPa
aBTOPbI KJIEUMAT IO30pOM «UMHCTPYMEHTAJIBHBIM >kaHp». ./[yHaeBckuil oTmedaer, 4ro,
HECMOTpSL Ha TOpAYHE IUCKYCCUM O [ONYyCTUMOCTH TE€X WM HHBIX TaHIEBAJIBHBIX
MHCTPYMEHTAIBHBIX (DOPM, 3Ta My3bIKa BCE PaBHO INPOAOIDKAET XKHUTh, HO MO IPYTHMH
Ha3BaHWIMH. (IIo MpUHATOW TEPMUHONOTMM TEX JIET — «OBICTPBIA TaHEI» — (POKCTPOT,
«IMPUYECKUH TaHeu» — TaHro, Jubo Omio3, «OOApBIE» MapIid U YBEPTIOPHl — TE Ke
tdoxctpoter). OnHako ToH M.JlyHaeBCKOTO 3HAYMTENBEHO MEHseTcs B 1955 romy. B crathe
«HazpeBmne BOMPOCH! JIETKOH MY3BIKH», BO3BpAIlasiCh K TUCKYCCHUH TPUILATHIX TOJOB
«CumboHHs WK pKa3?», OH MHIIET, YTO JIerkas My3blKa, U3THaHHas U3 ObITa Yepes JIBEepb,
CTajla MIPOHMUKATh «4epe3 OKOIIKO», Yepe3 Bce IENM, U MOKa BCE CHOPHIM, ObITh WM HE
OBITH )Ka3y M KaK MOCTYMNAaTh C PKA30BOH MY3BIKOH, IPOTPECCHBHBIE MY3BbIKaHTHI Ha 3amaje
czenany OOJbIINE YCIEXH.

31ech e KOMIIO3UTOP BIIEPBBIE CTABUT BOIPOC O HEOOXOIMMOCTH MPO(hecCHOHAIFHOTO
o0pa3oBaHus, OOy4eHHsS TpPyJHOMY 3CTPaJHOMY HCKYCCTBY, OTKPBITHS CHEIHAIbHBIX
3CTPaJHBIX OTICJIICHWH B YYWIMIIAX W  COOTBETCTBYIOIINX  (aKyJIbTETOB IpH
XYJOXECTBEHHBIX By3aX.

Bropoit stan (¢ cepemuubl 1950-x n0 1980-x IT.) OTMEUYEH CEpbE3HBIMHU TMOIBITKAMU
M3Y4EHMS ICTPaTHOTO UCKYCCTBA, JKa3a M POK-MY3bIKH KaK SBJICHUN My3BIKAIBHON KyJIbTYpBIL.
C nosiBieHneM B neuatu ctaTei-uccienoBanuii B. Konen, H. Munxa, C. ®dunkicraiina mpka3
paccMaTpuBaeTcd KaK CEepbe3HOe MY3BIKAIBHOE HalpaBieHHe. TBOPUECTBO 3CTPaaHBIX
JOKa30BBIX OPKECTPOB mof yrnpasieHueM JI. Yrtecosa, 3. Po3nepa, O. JIyancrpema, b. Penckoro
HE OCTaBBIIOT PpaBHOAYIIHBIMH  Kommo3utopoB O. @Denbprivana, ). [Imwutpuesna.
IIpodeccrnonansrbie ctathu o mxase mumryt FO. Caymbekuii, J1. [lepeepses.

@opmupyercss TpodecCHOHANBHBIM HAy4HBIH IOAXOA K 3CTPaJHOMY HCKYCCTBY,
KOTOPOE OCBELIAETCS HE TOJBKO B HMCTOPUYECKOM, HO K TEOPETHYECKOM aCHEKTE C
obob6maronmu  BeiBogaMu. Co3maeTcs HaydHO-METOAWYecKas Oas3a Uil TMOATOTOBKH
CIEIMAINCTOB COOTBETCTBYIONIETO HampasieHus. OTo cOopHuK 150-Tu TeM, ¢ OyKBEHHO-
mudpoBeIME  00O3HaueHMsAMH «MeNoAuM  JpKasa: aHTOJIOTHMSA», COCTaBJICHHBIH B.
CuMoOHeHKO; ydeOHO-MeToaudeckoe Iocobne «OCHOBBI J)Ka30BOM HMIIPOBH3AMU Ha
doprenmmano» W. bpuns; mnpakTHudeckud Kypc IS 3CTPAHO-IPKAa30BBIX OTAEIEHUH
My3BIKQIBHBIX yumnuil «/[xka3zoBas rapmoHust u opkecrpoBka» Y. Haiicoo, a Takxke
nepeBos kamurtaibHoro Tpyaa JI. bepHcraitHa «My3bika Bcem», mepeBoj kHuru lO.
[Tanacee «Mctopust mommmHHOTO mKaza»; Tpya [. Kommmepa «CraHoBieHme mxaszay;
MoHorpadus V. Capmxenra «Jxa3, ['ere3nc. My3bpIKambHBIN I3BIK. DCTETHKA.

Ucropus mxaza orpaxkeHa B kHure A. baramoBa «CoBeTckuil ka3: UCTOPUYECKUN
ouepk», B.b. ®eiteprara «/xa3. XX Bex». Haunnas ¢ 1960 rona, omy0nmukoBaHO CBEIIIE
ISTUAECSTH CTaTel, ecTh OPOIIIOP, MHOKECTBO MaTepPHaAJIOB B KOJUIEKTUBHBIX COOpPHUKAX,
MOCBALICHHBIX JDKA3y, AXKA30BbIM HCIOJIHUTENSAM M JKA30BBIM TEPMHUHAM B H3IAHUSAX
CIPaBOYHO-3HIUKIIONEANYECKOTO XapaKTepa.

KonudecTBo MaTepuasioB Ha TeMy 3CTpajibl M Ka3a He ctayio MeHblne u B 1980-e ronsl. B
KOHIIE TOTO K€ ACCSTHICTHS 3alUIIAIOTCS JUCCEPTALINH, TOCBSIIIEHHBIE OTEIbHBIM dJIEMEHTaM
JDKa3a (TaKUM KaK «MMIPOBHU3AII»), KaK ObI IPOTATHBASI HUTH K (DOJBKIIOPY U TIECHE.

Pok cepeaunbl 1960-X TOIOB B CBOIO OYepeabh BOCIPUHHUMAJICS KaK HICOJIOTHYECKUI
(eHOMeH Oyp)KyasHOH MacCOBOH M MOJIOEKHOW KyJNbTYpBI, JYXOBHO UYKIBIH IS
COBETCKOT0 HapoJa.

Tperuit »stam (¢ 1980-x TOHOB MO HAcTosIIee BpEeMs) XapaKTEPU3YETCS
npodeccronanu3anyei dcTpapl, JKa3a U POK-My3bIKH, BO3HUKHOBeHHEM (B 1990-¢ rospl)
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MPUHIUNHAANIBHO HOBOTO MOHATHSI «MY3bIKAJIBHOE HCKYCCTBO 3CTPajbl», PACHIMPEHUEM
HAy4YHO-TIOHATUIHOTO anmnapara.

B paborax M. Karana «Mopcdomnornst nckycct» u «My3blka B MUpPE HCKYCCTB» aBTOD
paccMaTpuBaeT My3bIKY KakK CeMeHCTBO pa3IMuHbIX BUIOB MY3bIKaJIbHOTO TBOPYECTBA, KOTOPOE
B CBOIO Ouepeilb IMOAPA3NeNIeTCs Ha Y3KO MU(PPEpeHIIMPOBAaHHOE MOHITHE — Pa3HOBHAHOCTD
BUIA. BUIOM My3BbIKH, IO €F0 MHEHUIO, SIBIIETCS TO, YTO UMEET CBOU 3aKOHBI, CBOU SI3BIK, CBOU
CIOCOOBI TBOPUYECTBA, CBOIO TEXHOJIOTHIO, OCOOYIO CTPYKTYPY MY3BIKIBHBIX CIIOCOOHOCTEH,
TallaHTa, OJAPEHHOCTH.

T. AnopHO B CBOMX TpyJaX IO COLUHUOJOTMH MY3BIKH ONpENENSeT THIBI CIyHIaTelne.
Paccyxnmas o 1pkaze, pPOK-My3bIKE, NEPBOHAYAbHO BBIPAXKABIIUX HEMOKOPHOCTS,
arpecCUBHOCTb, CBOWCTBEHHBIE MOJOAOCTH, BCE XK€ pPAacCMATPHBAET UX KaK COCTaBHbBIE
9aCcTH MY3BIKaJbHOTO UCKYCCTBA, KOTOPbIE PO ONpeAeIeHHBIH MyTh Pa3BUTHUS, CyMEIH
BOUTH B CEMEUCTBO MY3bIKH.

B. KoneH, oTTankuBasich OT PacX0Kero AEJICHUS MY3bIKH Ha «CEPbE3HYIO» U «IETKYIO,
«podecCHOHaNbHYI0» U «(DOJBKIOPHYIO», JEINT €€ Ha «TPHU IUIacTa: MY3BIKY
«Ipo(ecCHOHANBHYI0» («CEPhE3HYIO», «aKaJAEMHUYECKYI0»), (ONBKIOPHYIO H MY3BIKY
«TpeThero Iiacta» («WICTKyIo», JHOOUTENbCKYI0, pa3BiekarenbHyro). [lo [I.Illynepy
MOHATHE «TPETHH MJIACT» CBS3aHO C MOHATUEM CTWIIA, HAIPABIECHUS, KOTOPOE COCTOUT M3
COEIMHEHUS JIXKa3a U KIaCCHYECKOU MY3BIKH.

Kak BuaHO, HccienoBaTenbckas MBICIb 3[E€Ch CIEAYyeT B OJHOM HANpaBICHHUH, HO
ToyHOW muddepeHnnanuu B TepMuHONOTMH HeT. Tak, mo M.Karamy, my3bika 3TO
«ceMeucTBO BHIOB», TOro e MHeHuss T.AxopHo u B.Konen. Eciaum mnonb3oBaTbCst
YCTOSIBIIUMCS B 3CTETUYECKON HayKe OINpesesICHHEM, TO HaIllpaBJIeHHE B UCKYCCTBE MMEET
OpPraHUYECKYI0 CBS3b C TIOHSATHEM CTHWIS, B KOTOPOM OTpakaeTcs HHAMBHIYyalIbHOE
CBOCOOpa3ue TBOPUYCCKOW CYOBCKTUBHOCTH. EciM HCKaTh B MY3BIKaJbHOM HCKYCCTBE
acTpanpl emie Oonee y3kue audpQepeHuUpyIolne 4YepThl, TO JUKa3, 1o ['poyBy, pon
MY3BIKQIbHOTO HCKYCCTBa, POK — 00JACTh MY3BIKAJBHOTO MCKYCCTBA 3CTPaibl, KOTOpas B
CBOIO OdYepenpb AETHUTCS Ha MHOXKECTBO HANpaBIEeHUI — CTHIEH (TSHKeNbI poK, apT-pok,
(hOTNK-pOK, JDKA3-POK); 3JEMEHTHI POKa MPOHUKIN B aKaJIEMHUUYECKYI0 MY3bIKY U B MIO3HKIL
Takum 00pa3oM, My3bIKaIEHOE HCKYCCTBO 3CTPabl — Hanpasienue — TpeCTaBIsieT coO00H
BETBH OIPOMHOTO JepeBa (My3bIKH) — meyenus — JDKaza U poKa, KOTOpbIEe B CBOIO OYepesib
JIaf0T MHOTOYHCIJICHHBIE TI00eTH — cmuiu.

B XXI Beke momHas 3kcmaHcus (mocpeactBom CMU w WHAYCTPUH 3BYKO3AITHCH)
3amaJiHOM MY3bIKM B HAallMOHAJIBHOE KYJIbTYPHOE MPOCTPAHCTBO OKOHUYATEIBHO BBITECHSET
CTapyl0 TEPMHUHOJIOTHIO W3 KYPHAJIHCTCKOrO M HaydyHoro obuxonma. E€ mecto 3ameHsoT
IPUHATHIE B 3al1aJHOEBPONEHCKON U aMEPUKAHCKONW MY3BIKAJIBHOW Cpele: IOI-MY3bIKa,
HUIATep, POK-MYy3bIKa, ¥ BCE 3TO OMPEAEIIETCS KaK MacCOBBIE JKAHPBI, MACCOBAs KyJIbTYpa;
TO, YTO 3alOJHAET PaaAuo - U Teneddup, 3ByYUT Ha JUCKOTEKAxX, paclpocTpaHsercs Ha
KOMITaKT-AUCKaX, 0003HAYACTCS «IIOTI-XHUT.

TakoBble OcelM M B JIEKCHYECKOM CIIOBape LEHTPAIbHOA3MATCKOW ITyOJIMKH BBHIY
MAaJIOUUCIIEHHOCTH U OTCYTCTBUS TEOPETHUECKUX TPYIOB 10 3cTpaje. U 3To onpaBasiBaeTCs
CPAaBHUTEIBHOM MOJIONOCTBIO TAaKOIO pojJa 3peluilla Ha MECTHOW IO4YBe, HE CUUTas
OTAENBHBIX €r0 JJIEMEHTOB B TeaTrpe Macxapa0o30B ¥  KBI3BIKYHM, LHUPKOBBIX
MPE/ICTABICHUX, IECEHHO-TaHIIEBAJIbHOM TBOpUYECTBE, (hOIBKIIOPE.

[Ipn namuuuu OOWMIMPHOM JUTEPAaTYphl MO MHOTHM 3pEJHIIHBIM BHAAM HCKYCCTBa,
3cTpaga B peCIyOJIMKax  permoHa  PeaKko  CTaHOBWIACh  OOBEKTOM  IIHPOKOTO
HCKYCCTBOBETYECKOTO OCMBICIeHUs. [loceMy Ha CETOOHSAIIHUK [I€Hb SIBHO HEIOCTATOYHO
TPYJAOB TI0 UCTOPHH U TEOPHH, METOAOJIOTHH, TEXHOIOTHH 3CTPAJAHOTO 3penuiia. Bemgymue
WCCIENOBATENIN, KaK BHAHO, OOpamanuch OONbIIe K 3CTPagHOMY HOMEpPY M ACTPaJHBIM
KAHPOBBIM  Pa3sHOBHIOHOCTSM, O YE€M  CBHICTEIBCTBYIOT MECTHBIE HAydHBIE U
SHIMKIIONEIMIECKHE U3aHus. biaro, 4To OTAeIbHbIE aCleKThl JaHHOH Chepsl AeSTENBHOCTH,
BBHUIY €€ OOIIENOCTYITHOCTH, NPHBJICKINM BHAMaHHE TaKXXe TeaTpPOBEIOB, MY3BIKOBEIOB,
KyJIbTYpOJIOTOB, (DHIIOJIOTOB, 3CTETHKOB, IICHXOJOIOB, YTO HAIUIO OTpPa)XCHHE B pse
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Abstract: modern requirements for teaching foreign languages have been changing
according to the demand of time. Various innovative models of language teaching,
introduced in higher educational institutions of Uzbekistan, also suggest new ways of
assessing students' knowledge. The article deals with the issues of conducting alternative
assessments of students studying foreign languages.
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B Hacrosimiee Bpemsi Ie[aroraM B BBICIIUX Yy4YeOHBIX 3aBEICHHSX TMPHXOAUTHCS
NpUCIIOCAdINBATHCS K U3MEHEHHIO B YyUeOHOM IIpolecce, I/ie MOSBISIOTCS HOBBIE MOICIH
o0y4eHHsT — OYHBIH, JUCTAHIMOHHBIA W THOpWMAHBIA. OmgHako mpu 000N Momenn
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NPero/iaBaHusl INIaBHBIM OCTaeTCsl 00ydeHHe CTYACHTOB - UX BBIOOP M ydyacTHe B Ipolecce
00ydeHUs SIBJIIETCS TJIaBHOW 1IEJIbI0, HA KOTOPYIO JIOJDKHO OBITh HAIeJICHO BCE BHUMAaHUE.
Kak npenonaBarenu, Mbl 00s3aHbl YBUJETH BCE MPOOJIEMBI M NOTPEOHOCTH CTYJICHTOB U
cjenaTh BCE, YTO B HAUIMX CHJAX, JUISI PACIIMPEHMS BO3MOXKHOCTEH HAIIMX YYEHHKOB.
Takue mnpaBuia, Kak CO3JaHME OJAarONpPHUSATHOTO KJIMMAara, Y4YeT IICUXOJOTHYECKUX
0COOCHHOCTEH KakJOro oOydaromierocs B Kiacce, a TakXKe spKas IEMOHCTpamus Ienel
00y4eHwHs, ABIAIOTCS TIEPBOOOPA3YIONINMH AJIsi 00pa3zoBaTeIbHOTO mporecca [ 1, 10].

OnHO# M3 TIEPBOCTENEHHBIX 33/1a4 SIBISCTCS HEOOXOAMMOCTh MPAaBIIBHOTO KOHTPOIS U
OLICHKH 3HAHUH CTYHAEHTOB, M3YYalOIINX HWHOCTPAHHBINA S3bIK. Tak Kak Uil HOBBIMICHHS
Ka4ecTBa 00y4eHHs, IIeJarory Heo0XoQuMo, TOMUMO CO3/1aHHs OJIaroNpHsATHOTO KIMMara B
KJacce, CO34aTh W MPAaBMIBHBIA MOAXOM K OIEHHUBAHUIO CTYACHTOB. DTO HEOOXOAMMO IS
OIIpeJIeTIeHUsI Ha CKOJIBKO XOPOIIO YCBaWBAeTCs MaTepHaj, YTO YTO HYKHO CHeyaTh s
KOPPEKTHPOBKH YCBOCHHMs. TpaJuIiOHHBIE METOJbl OLCHUBAHUS 3HAHUH TpeOyroT
IepecMoTpa, TaK KaK COBPEMEHHbIE TpeOoBaHMS K 0Opa3oBaHHIO, U B YaCTHOCTH K
00y4eHHIO NHOCTPAHHBIM S13bIKaM OOHOBJISIFOTCS C KaXKABIM T'OJIOM.

MHorue aBTOpHI PaTyIOT 32 ayTEeHTHYHOCTh OICHUBAHUS Kak caMoro 3((dexTHBHOrO
MHCTPpyMEeHTa (OPMHUPOBaHHS MOTHBAllMM K HM3YYEHHIO MHOCTPaHHBIX s3bIKOB [2]. Tak,
yueHHble OpeHOyprckoro rocyaapcTBeHHoo yHuBepcurera Cnepanckas H.M. m nmpyrume
CUUTAIOT, YTO “yUYHTHIBasi MHOTOCTOPOHHOCTh W MHOTO3HAYHOCTh CHCTEMBI KOHTPOJSA 32
3HAaHWAMH CTYJCHTOB BBICHICH IIKOJIBI, HEOOXOAMMO Oosee AETaIbHO PaccMOTPEBaTh
JaHHYI0 TeMy C LENbI0 CHCTEMAaTH3alliM HMMEIONMXCS M IIMPOKO IPHUMEHSIEMBIX Ha
npakTHKe (OpM, BHIOB W CIIOCOOOB OIICHMBAHUS 3HAHUH OOYYAIOIIMXCS, a TaKKe
BBISBJICHUsS. HauOoiee TPHEMIIEMBIX NpPU peaju3ald pa3IH4HbIX IIOJXOJOB B
obpazoBanun” [3]. OgHAKO ONPEeAETUTh MPABWIBHBIA MOAXOM K OIEHUBAHUIO CTYIEHTOB
TaK, 4ToOBl 3TO C OJHOW CTOPOHBI MOTHUBHPOBATh WX, & C JPYroil CTOPOHBI MHOJy4YaTh
MaKCHUMAaJbHO MpPaBUIbHBIE pE3yJbTaThl, SBISETCS He MNpocTod 3amaueil. OgHuUM U3
croco0oOB cenaTh 3TO OBLIO MPEATIOKEHHE OTKA3aThCs OT TECTUPOBAHHS KaK OCHOBHOTO
OLICHMBAHMsI 3HAHUI, TOJIyYEHHBIX CTyJEHTaMH B Xojie oOydeHus. HekoTopble CKENTHKH
OTPUIIATEIFHO OTHOCATCS K OJTOW HIee, TaKk Kak B IIEPBYI0 ouepens pa3padoTka
KaueCTBEHHBIX TECTOBBIX 3aJIaHUH SIBJISICTCS JUIUTEIBHBIM M TPYIOEMKHM IporeccoM. Bo-
BTOPBIX, B JIIOOOM TECTUPOBAHWU IIPUCYTCTBYET 3JIEMEHT CIYy4allHOCTH, YTO NMPUBOIMUT K
HCK)KCHUIO PEe3yJbTaTOB TeCTa. A TaKKe C MOMOIIBIO TECTA MPAKTUYECKH HEBO3MOXKHO
OLICHUTh HECTaHAAPTHOE, HETHITMYHOE MBIIIIEHHE CTYJCHTOB. Takke M OOIIMe OLEHKH,
KOTOpBIC YUHUTEJISI JOJDKHBI AaBaTh CBOMM YYaIlUMCS B HEJISX MMOJOTYETHOCTH MMEIOT CBOM
IUIIOCBI M MHMHYCBL. ODTH OIIGHKM IpEAHA3HA4YeHbl JJISi TOTO, YTOOBI ONPEAEIUTh, YTO
y4aIuicsl yCBOWJI MM HE YCBOWJ B IpOIlECCE YpOKa IO MPOHAeHHBIM TeMaM. OnHako u
3TOT CII0CO0 OLIEHUBAHUSA JOJDKEH MTOCTOSIHHO KOPPEKTUPOBATECS, B CBSA3U C TEM, YTO OOIIHE
OLIEHKH TaK)X€ MOT'YT OBITh CyOBEKTHBHBIMHU. B CBsI3M C 3TUM BCTaeT BOMNPOC, KAK MOXKHO
BHEJPSATh pa3jMYHbIE TEXHOJOTUH OLCHUBAHUS CTYAEHTOB, MPH O3TOM Y4YHUTBIBas
HEOOXOJIMMOCTh CJeNIaTh OIICHWBAaHWE OoJjiee 3HAYNMBIMH W OJHOBPEMEHHO DAaCIIHpSL
BO3MOXKHOCTH Y4aIIuxcs?

OmBIT ITOKA3bIBACT, YTO B NEPBYIO OYEpEb OYEHb Ba’KHO BOBJIEKATh CAMHUX CTY/IEHTOB B
nporecc BEIOOpa OIEHNBAHUS MX COOCTBEHHBIX 3HAHWH, W JIaBaTh UM IPaBO rojioca B 3TOM
Borpoce. s 3Toro HeoOXOIMMO pa3paboTaTh M NPEIOCTaBUTh Ha BHIOOP CTyIEHTaM
HECKOJILKO CII0OCOOOB OIlleHMBaHUs. TakuM 00pa3oM, €cTb HECKOJBbKO albTepHATHBHBIX
Croco0oB, KOTJa CTYAEHT MOXET MPOJEeMOHCTPHPOBATH CBOHM 3HAHMSA. JTO MOXKXET OBITH
MPOEKT-NIPEe3CHTaMsI B power-point,  IEMOHCTPHUPYIOIIMA  yMEHHE  CTyAEHTa
CaMOCTOSATENIbHO PEIIUTh CEePHI0 CIOKHBIX W HE OUYeHb CJIOKHBIX I'PAaMMaTHYECKUX
Mozeneit. nmu 310 MokeT OBITh MPOEKT C MOAPOOHBIM OMUCAHHEM TMPOOIIEM, ¢ KOTOPBIMHU
CTAJKHMBAETCsl CTYIEHT IPH 3allOMHHAHHUHM HOBOW JIEKCHUKH M MYTSIMH IPEOJOJCHUS ITHX
npoGyieM. 37ech MOXXHO BOBJIEKaTh CTYACHTOB B CO3JAHWE TPYII, TJE€ OHH MOIJIH OBl
B3aUMOJICHiCTBOBAaTh B IIpoliecce pPadOTHI HaX TPOCKTOM. Takxke, CTYAEHTaM MOXKHO
NPE/IOKUTh TOJrOTOBUTBCS M IIPOBECTH YPOK Ha OINPEJCICHHYIO TEMY, TaK 4YTOOBI
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OJTHOKYPCHUKHM CMOTJIM IOHSITh W YCBOWTH NpejaiaraeMblii Marepuai. B atom ciywdae co
CTYICHTAaMH MO>KHO JAEIHTHCS JIMYHBIM OIBITOM IOJTOTOBKH K IPOBEICHUIO YpOKa WU
JIaTh BO3MOXKHOCTh COBEPILIEHHO HOBBIM CIIOCOOOM JOBECTH MaTepHajl A0 OJHOKYPCHUKOB.
VY CTYIEHTOB, H3yUYaIOIMX HHOCTPAHHBIE S3bIKM, IOHUMAaHUE MOKET U3MEHUTHCSI B CTOPOHY
TOrO, YTO OH MOJXET JejaTb Ha 3TOM KOHKPETHOM YpPOBHE OOydYeHHMs, KaKOBHI €ro
HEIOCTaTKH, 4T0 TpeOyeT NopabOoTKU U KaKOBBI JNOJDKHBEI OBITH cileayromue mard. Bee aTo
CO3aeT IPEeKpPacHbIe BO3MOXKHOCTH Ui OoJiee TIIyOOKOro M3YYeHHs S3BIKOB, YTO TOPa3zio
Oonee HMHTEPECHO, YeM IIPOCTHIE TECTH, KOTOPHIE HE BCErJa OTPAKAlOT IPABHIBHYIO
KapTHHY.

CrynmeHtaM HEOOXOOMMO [aTh CBOOONY WCIOJB30BATH CBOM 3HAHHUA M YMETh
JEMOHCTPHPOBATH HX, & HE TOJIBKO IIOBTOPSTH 3ay4eHHOE Ha ypOKe MO ONpeIeIeHHON TeMe.
I'maBHOE naTh UM MOHSATH, YTO Yy HUX €CTh BHIOOP B 3TOM Bompoce. /st 3Toro Heo6X0 MmO
nepenenaTb W MbIIUIEHHE, ¥ OTHOLIEHHWE CaMHX CTYJICHTOB K HOBBIM IIpaBHIIaM
oueHnBanus. HeoOXoauMo MOOWIPSATH B HHUX JKEJIAHWE HayaTh CO3/1aBaTbh CBOM MPOEKT.
HexoTopbiM y4eHukam norpedyercst 2-3 aHs, IpyruM — ropasno Oosnblie. YToOsl HOMOYb
TeM, KTO 3aTpYAHSETCs, HEOOXOJMMO YTpauBaTh BCTPEYH BO BHEYPOUHOE BPEMs, UTOOBI
MPOBEPUTH CTATYC MPOEKTA M ONPEJCTUTh TPYAHOCTH, KOTOPbIE TPEOYIOT KOPPEKTUPOBKH.

Takoro ponma mpoekThl JOBOJBHO TPYIOEMKH, NOITOMY HE BCErIa CTYyICHTaM Oyner
JIerKO, MHOTMM MOKQ)XETCsl HaMHOTO JIerde HPOHTH TECThI, YeM BBIOJHATH MPOCKTHI,
KOTOpbIE OTHHMAIOT MHOTO BPEMEHH. 34eCh HEOOXOIUMO HHAMBHAYAJIbHO MOJOWTH K
KaXIOMY, BO3MOXKHO IaTh eMy OOJIbIlle BPEMEHH, OOCYIUTh CO CTYICHTOM, IOIBITATHCS
BOBJICYb €0, OOBSCHHB, KaK BaXHO IOJXOAWTH TBOPYECKH K KaXXIOMY IIpoLeccy.
O0s13aTenbHO JaTb CTYJACHTY BO3MOXHOCTH IOACIIUTHCA CBOMM MHEHUEM MW B3IJIAJaMU.
MOKHO TaK)Ke IPUIIIACUTh CTYIEHTOB, KOTOPBIE OTKA3aJIUCh OT albTEPHATUBHOTO MPOEKTa,
NPUHATH y4acTHe B OOCYKACHHH B HaJexJe NpoOyauTh UX nHrepec. HezaBucumo ot Toro,
OBLT JIH IMPOCKT YCIICUIHBIM HUJIM HC OUYCHDb YCIICUIHBIM, HCOGXOL[I/IMO, HCIIpaBUB BCC OIlII/I6KI/I,
MOOIIPSTH B AajbHEHIIEH paboTe.

Takoro pona OlLEHHWBaHHE, €CIIM IIOCTABHTh Ha IIOCTOSIHHYIO OCHOBY, IIPH BCEX
COIYTCTBYIOIINX TPYAHOCTSIX, MOXKET BBI3BIBATH WHTEPEC Y CTYNCHTOB. DTO NPHBENET K
Oonee riyOOKOIl CBA3M MpErogaBaTess CO CTyJCHTaMH, OHH CTAaHYT OOJbIIEe JIOBEPATh U
HOETHUTBCS  WASsIMU. OTO, Takke OyneT CHOCOOCTBOBaTh YIYYIICHHIO paboThl ¢
OJJHOKYPCHUKAaMH ¥ B JajlbHeiIIeM OyIneT MOoJe3HO Uil padoThl B KOMaHIE. A Takke
CTYJCHTHI IOYYBCTBYIOT OTBETCTBEHHOCTD 32 CBOE COOCTBEHHOE 00pa3oBaHue.
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Abstract: the basis of music is rhythm. If the parda (mode) represents the low-frequency
relationships of sounds, the rhythm represents their temporal relationships. From the
combination of the foundations of the curtain and the rhythm, the general flow of the
melody, the process, arises. In Greek, the word “rhythm” literally means “flow”. In the
definition of oriental melodies, special expressions such as “iyqo” (literally meaning time,
process) are used to describe the flow of music, and special terms such as “vazn” and
“method” are used to summarize its internal laws.
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UDC 078

Eastern thinkers called this science science. The aspect of music that deals with the
structure of curtain units is called science. Weight, on the other hand, means a measure.
Alisher Navoi's treatise on poetry "Mezonul avzon" means "scales of weights". The method
(plural of the word “original”) is primarily a concept specific to music and dance. It means
basis in the original dictionary. Therefore, the method is a complete rhythm structure
(pattern, formula) and means the primary factor, the main or foundation factor in the art of
music and dance.

In ancient times, the "method" (rhythm) was considered a paternal seed, and melody as a
maternal factor. In this case, in the case of the arts, rhythm is the primary. In this sense, the
first steps of music education also began with an understanding of the basics of time
relations. Interestingly, in our musicianship, students were first taught to play the doira. If
his ability to sense attendance ratios between sounds is found to be sufficient, he has moved
on to a stage of understanding more complex methods. Once the skills were brought
together, the student began to play the dutar, tanbur, and other instruments, that is, to master
the world of the curtain. Therefore, doyra and dutor-tanbur are the leading words of Uzbek
classical music.

In the East, the roots of the Iqqa doctrine go back to ancient times. Practical knowledge
in this field is concentrated in certain systems and has become a habit, as practical, "oral
sciences". They have always lived side by side with the theoretical sciences, complementing
each other. The whole musical doctrine of science began to take shape in the works of such
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sages as Farobi, Khorezmi and Ibn Sina. Such high results have been achieved in this area
that they still retain their scientific and practical significance. The rhythmic richness of our
classical music is a shining example of this universal doctrine.

When we hear the Bukhara Shashmaqomi, Khorezm Alti Semi-Makomi and Dutor
maqoms, the Fergana-Tashkent maqom, which have come down to us in the form of living
traditions, we are amazed by the richness of their rhythmic richness, perfection and
sophistication. We are amazed at the coherence and logical maturity of the components of
melodies and songs, which are preserved throughout the works.

For example, the Bukhara Shashmaqomi and the Khorezm Six Semi-Makomi have a
section called "Se usul". The first copies of rare works of this category have come down to
us through the writing of tanbur lines. "Se usul" is a huge musical structure, a rhythmic
classification, consisting of a combination of three large and complete methods. In fact, the
components of the se method consist of three separate parts with independent names and
consist of Muhammas, Nim Saqil and Zarafshan. Each of them, in turn, consists of a series
of small structures, seas. In general, as a whole classification (structure), the Se method
includes 152 niqras, 76 tattoos, and many rukn (bahr). Se method is the name of an
integrated method based on a single room of the melody. This is the size of a single room in
the melody. There are at least four or five such rooms in the Se method sections.

The Se method is not a spontaneous musical structure. He does a discerning and deeply
scientifically based classification. Its tattoos (primary tissue) and the weight rukun (bahr)
consisting of them are compatible structures. Therefore, the complex Se method
classification forms a proportional whole. It is pleasing to both the performer and the
listener. Such methods do not exist in any national musical ideology.

So, the methodological basis of Uzbek classical music is a product of true knowledge and
intellect, a classical system irrigated with scientific thinking. It is based on mathematical
components (division, addition, multiplication and division). There are also methods in which
statuses are structured in the form of reflections relative to each other. For example, the methods
of prose and nufurdam, chapandoz, talqin and talgincha, mongolcha and savt are structured in
reverse order. In short, all authority-based methods are based on strict rules and regulations, rules
of conformity and proportionality. There is no room for randomness and chaos.

At the same time, the methodological systems that form the basis of the Shashmaqom
and Alti Semi-Maqom, Dutor Maqom and Fergana-Tashkent Maqom roads have been
implemented through a creative approach to these priority regulations. It is difficult to find
exact (absolute) similarities and copying complications between them. Therefore, each of
these varieties of status still retains its scientific and artistic value.

In order to creatively develop the sacred traditions and to be worthy of the ancestral
heritage, it is necessary, first of all, to consistently study the fundamental laws based on the
principles of the method. We need to understand the system of fundamental laws, rules and
concepts based on them, the instructions to appear in practice, the melodies and songs that
are ingrained in the minds of musicians and fans.

In this way, first of all, we must study in detail the order and rules of scientific views
inherited from our ancestral musicologists and master the experience of their free reading. In
addition, we need to understand this theoretical knowledge more deeply in the example of the
types of status in practice. It is expedient to expand the scope of knowledge and experience, not
to oppose the existing status paths, but to see them as complementary factors.

In these aspirations, we need to start by studying the doctrines that are closer to us and
more understandable to us, without being tied to the worldviews that have been expressed in
the chronicles or that have emerged in different historical periods. Such a doctrine was first
demonstrated in the second half of the XIX century in Khorezm on the example of the Six-
and-a-half maqoms and Dutor maqoms inscribed on the texts of tanbur drawings. The texts
of the tanbur drawings have been converted to modern note notes and have not been fully
published. Therefore, it is expedient to limit ourselves to the texts of the Bukhara
Shashmaqomi published in the analysis and comments on the method.
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Safiuddin Urmavi, the founder of the doctrine of scientific advor, gives a broader definition
of musical rhythm, that is, at the level of fragmentation and wholeness. That is, “Tyqo means the
union of different amounts of nicra and different periods of time into larger advors™ [1]. Hence,
in this case, the general rthythmic process, the levels of fragmentation and wholeness, which were
separately reflected in the previous definitions, are now implied as a whole.

In this case, the concept of circle has two meanings. First of all, in the number of units -
in the sense of primary rhythm structures, period (time) and circle (circle). That is, instead
of the meaning of the terms naqorat, tattoo, rukun. Then, in the plural, the smallest,
consisting of a number of simple structures, is called an advor (circles), a dovir (circles). In
speech, like a complex circle.

In the early twentieth century, the unique musicologist of his time V.A. Uspensky
created the perfect note text of the complex, which they performed during the life of
Shashmaqom piru teachers Ota Jalal and Ota Giyas. The great sage Fitrat, on the other hand,
gave a scientific explanation of Shashmaqom's methodological system. These two sources
together serve as an important bridge in the study of the historical roots and practice of the
rhythmic foundations of the Bukhara Shashmaqomi.

It is well known that coherent integrity is based on certain laws, rules and regulations.
The procedure, on the other hand, implies certain criteria and their compliance. In the
Russian language literature, the concept of method is given in the form of a metro-rhythmic
template (formula). In Eastern musical treatises, the concepts of iyko (rthythm) and weight
(meter) are usually analyzed separately. Although they are viewed as interdependent
concepts. For example, iyqo rukuns are called avzon or weightho. Darwish Ali, on the other
hand, calls independent rhythmic formulas the naval method, that is, the method of
composing at the level of individual seas.
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Annomauyun: 6 603podicOeHUe, CMAHOGIEHUE U paszgumue V30eKCKUX HAPOOHBIX U
KAACCUYECKUX UHCTPYMEHMALbHBIX MeL0OUll U NeceH, d 0COOEHHO Y30EeKCKUX MAKOMOS -
cepuu “llawmaxom”, HeoyeHUMbL U 00WEMUPOBOU GKIAO BHeC GelUKUll Oesmenb
KYIbMYpbl U UCKYCCMEA, HACMABHUK 8CEX MAKOMUCMO8, HAPOOHbIIL apmucm Y30exucmana,
axademux FOnyc Paodowcabu. IOnyc Padoicabu npueiek eHumanue Hapooda, npedxicoe 6cezo,
CBOUM — NPUSIMHBIM — OAPXATMUCMBIM — 200COM — OAPUMOHA,  NPEKPACHBIMU — NECHAMU,
KAACCUHECKUMU NEeCHAMU, CO30AHHbIMU 8 CONPOBONCOCHUU CEOUX JIOOUMBIX OYmop U
Manoyp, MHOSUMU KPACUBLIMU U HAPOOHBIMU NECHIMU, NECHAMU COOCMBEHHO20 COYUHEHUS,
UHCIPYMEHMATbHLIMU U MAHYEBATIbHLIMU  MELOOUSIMU, CIOUMAMU, @ MAKdice pIooM
MY3bIKATLHO-0PAMAMUYECKUX NPOU3BEOEHUT, CMABUIUX Uede8pamu Y30eKcKou Kynomypol. B
OanHoll cmamve OyOem npedcmasgiena uH@opmayus o060 ancambre “Maxomuunrap”,
cozoannom FOnycom Padocabu u (pyHKyuonupyrowem no ceti 0eib.
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Abstract: a great figure of culture and art, mentor of all makomists, People's Artist of
Uzbekistan, academician Yunus Rajabi made an invaluable and worldwide contribution to
the revival, formation and development of Uzbek folk and classical instrumental melodies
and songs, and especially Uzbek makoms - the Shashmakom series. Yunus Rajabi attracted
the attention of the people, first of all, with his pleasant velvety baritone voice, beautiful
songs, classical songs created accompanied by his favorite dutor and tanbur, many
beautiful and folk songs, songs of his own composition, instrumental and dance melodies,
suites, as well as a number of musical and dramatic works that have become masterpieces
of Uzbek culture. This article will provide information about the “Makomchilar” ensemble,
created by Yunus Rajabi and functioning to this day.
Keywords: makom, ensemble, works, instrumental part, vocal part, recording, Yunus
Rajabi.

VIK 78.071.1

30JI0TBIE COKPOBHIIA Y30€KCKOTO MY3BIKAILHOTO MHpa OE3rpaHUYHbI M SIBISFOTCS
OJTHUMH W3 JpPEBHEHIINX B MHpE. DTH KIIACCHUECKHE IPOU3BEIICHHS BCErJa 3By4ald B
WCTIOJTHEHNH TPO(ECCHOHANBHBIX M JIOOMTENCKUX ITIEBIOB, MY3bIKAHTOB M MaKOMHCTOB,
MepeAaBajich OT yduTeldedl K YJYeHHKaM, U3 BeKka B BEK, COBEPIICHCTBOBAJINUCH,
oboramanuce, TOKHBAJIM A0 HAMIMX JHEH M CTaau OECLEeHHBIM JOCTOSHHEM HaIlero
Hapona. Takum O€CLEHHBIM IOCTOSHHEM SBIISETCS MHOTOTOMHAs ‘“‘Y30eKkckas HapoJIHas
My3bika”, koTopyto HOHyc Pamkabu coOupan u 3amuceiBan B 1959-1960 romax mon
penakmueir M. AxGapoBa. Jlo »3Toro wusgaHusi ObUIM W3JaHBI HOTHBIE COOPHUKH IO
y30ekckold My3bike. OJto Obun cOopHuku “Illecth My3bikanbix 1odM” (MakoMm) u
MSATATOMHBIA TaKUKCKUi Bapuant “Illammvakxom™ (1950-1961), nzgannsii B. Ycnenckum
nox penakiueir A. @urpata m H. MuponoBa. Cpenm 3Tux cOOpHHMKOB Hamboiee
COBEpUIEHHBIMH MOXHO Ha3BaTh ‘‘Y30eKcKyro HapoiHyro My3blky” u “Ilammakom”,
coOpanHble 1 3anmcanHble IOnycom Pamkadu.

Axanemuk IOnyc Pamxabu pacmmpuin CBOM HCCIIEIOBaHUS MaKOMOB, JIOTIOJHHB
HEKOTOpBIE U3 HHUX MEJIOJMYECKMMHU U NEBUECKUMHU NpoU3BEAeHUSIMH. B mepeusnaHHBIX
tomax [-VI “Illammvaxoma” (TamkenT, 1966-1975 rr.) obmee KOIMYECTBO YacTeil MaKOMOB
3HAYUTEIBHO YBEIHYWIOCH, C JOOAaBJIIEHMEM KaTTa amlyja M MakOMOB CypHas (MaKOMBI
WCITIOJIHSAEMBIE Ha MHCTPYMEHTE CypHail). B 3TOT MOMeHT HyXeH OBII KOJUJICKTHB, YTOOBI
JIOHECTH 10 IMIMPOKHX MacC HAKOIUIEHHOE OTrpOMHOE Hacleine, MaKOMHOE HCKYCCTBO,
MPOJOIHKUT €T0 TPATUIMK. DTOT KOJUIEKTHB CTaJ aHcaMOiieM ‘“MakoMuuiiap”, Co31aHHbIM
IOnycom Pamxabu npu paano Y3oekuctana B 1959 roqy v BO3riaBiasieMbIM UM CaMUM.

[lepBoHauanbHO B 3TOT aHCaMOJIb NPUBJICKAINCH 3peiibleé MY3BIKAHTHI M TIEBLBI U3
Hapoaa. B Te roapl B ancamOiuie “Makomumiap” npu y30€KCKOM TEJICBUJICHUU M Paguo
paboTany, Kak OJHO TeJo, OJHA Aylla: My3bIKaibHble pykoBomuresn FOuyc Pamxabui,
@axpunanH CaaukoB (YaHTr), M3 TEBLOB-HApOJHBIE apTUCTHI Y30ekucraHa J[kypaxoH
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Cynranos, OpTukxyxa MIMomMxomkaeB, HapoIHbIC apTUCTHI ¥Y30ekuctana Poza Mcmonora,
Bepra JlaBumoBa, 3acimyxeHHble apTUCThl Y30ekuctaHa Opud Anmmaxcymon, Kapum
Mymunos, Cupox AmuHoB, [loxupikoH Opramos, COIUCTbl HCIIONHUTENN: YMapikOoH
OtaeB, AmmkoH XacanoB, TomuOxoH baguHOB, My3BIKaHTBI: 3aCITy)KCHHBIE aApTHCTHI
V36ekucrana- 3okupxkon CoaukoB (rumxak), Opud Kacumos (myrop), MaxmymkoH
MyxammesoB (Haii), Mcxax Kamwipos (mait), Exy6xon Josunos (tan6yp), Unsxom Typaes
(TMmxak), COJbHBIC HCHONHUTENH - TypryH AnmMmaTtoB (TaHOyp u carto), [aitOymmo
Capnymnaes (kymHait), Hamaxyxka Carruxyxae (noiipa). Ilosxke k aTomy aHcamOiro 65110
MPUBJICYCHO €II¢ MHOTO IEBIIOB M MYy3bIKaHTOB. Cpeny MEeBIOB-3aCITy’KCHHBIE aAPTHUCTBHI
V36ekucrana XamsxoH HcymoBa, Paxmma FOmmamesa, Hcxak Katraes, Illykyp
AmvkynoB, Ypuntoit Otaxonos, Vcmamn u Hcpoun BaxoOoBeI, cpeqyt My3bIKaHTOB -
Caunaszum KynpatymnaeB (tanOyp), OpkuH lOnnmames (py6o6), Camaukpom Kamoros
(moitpa), XammmkoHn Mcmomnos (rmwkaax), Temyp MaxmynoB (uanr). TamaHTauBas
MOJIOJICKb CTapaTeIbHO OCBaMBaja MAaKOMHBIE NMpou3BeneHHs. Ha MarHUTHBIX JICHTax U
rpaMMOQOHHBIX IUTACTHHKAaX OBLIH 3alIHCaHbl BCE BOKAIBHBIE U HHCTPYMEHTAJIbHBIE TAPTHH
BOKaJIbHOTO oTAencHus “Illammakom” B HCTIOMHEHUH aHCcaMOJIs “MakoMuuap”.

[To crnoBaM HacTaBHUKOB, BpeMsl 3allliCM MEJOAWN M mHeceH ObUIO Ha3HAYSHO Ha
MOJNHOYH, KOTAAa Ha YIWNE IPEKPaTWIOCh IBIKCHHE aBTOMOOWJIEH M TpaMBaes,
3aKoHUYMIach cyera. OHM pacCKa3bIBalOT, YTO 3BYKO3AMKCH IIPOIOJDKAIACh JJaKe A0 CaAMOTO
yTpa. MOXXHO TOyMaTh, YTO 3TO CBSI3aHO C TE€M, YTO B TO BPEMS METOJIBI 3aITMCH 3BYKa HE
OBLTH TaKMMH COBEPIICHHBIMH, KaK CETOIHS.

O pesympTatax O3TOH KpONOTIWBOW, HO TPHUATHOW pabOTBI HAPONHBIA apTHCT
VY36ekucrana Xacan Pampkadbu roBopur cienyroiiee: “Benukuii HacraBuuk IOnyc Pamxadu
JIOOMIICS JKelaeMbIX Ppe3yNbTaToB. BBUIM CO3/MaHBl MpEeKpacHble M YHUKAJIbHBIC 3allUCH
y30€KCKMX MaKOMOB, KOTOpbI€ CTalM 30JOThIM HacjelueM IIecTd MakomoB. [losHbII
BapMaHT HCIOJIHEHUS MHCTPYMEHTAJIbHBIX M BOKajbHbIX mapTuil “Illammaxom™ IOnyc
Pamxabu cMmor 3ammcaTh 3a CpaBHUTENBHO KOPOTKHI cpok - 4-5 yiet. Ilo cytu, 310 OBIN
repongeckuit Tpyn. Illects mnpomseenenwit makoma IOnyc Pamxabu 3ammcan Ha
TPaMIUIACTHHKU B Y30€KCKOHW paguocTyqun M B TalIKeHTCKOW IpaMCTyIUH B HCIIOJHEHUH
CO3JJaHHOTO WM aHcaMOJsi MakOMHCTOB, MPEKPacHbIC BBICTYIUICHHS KOTOPBIX JUIMIHNCH
6onee 30 gacoB. B TamkeHTCKOW cTyIMU TpaM3anucy Ha 22 OOJBIINX JUCKAaX Takke OBLIH
3anycaHbl MaKOMHBIE BBICTYIUICHHS B OTAEIBHOM, OOjiee COBEPIIEHHOM HCIIOJHEHUH M
MPE/ICTABIICHBI B BHJE KOJUIEKIMH. DTa OeclieHHast KOJUIEKIHs y30eKCKMX MakoMOB ObLia
roJilapeHa HapojaM Bcero Mmupa B 1966 rogy B kaHyH 525-1eTust posKIeHUs BEIMKOTO 103Ta
Anumiepa HaBou u umena obuiemupoBoe 3Hauenue” [1, c. 8 - 9].

Puc. 1. @omo. Ancambno “Maxomuunap”, 1966 200
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Wutepecno, uyto o KomuuecTBe rpamiuiacTUHOK “IIlammMakom”, HamMCaHHBIX Ha
BBIICYNOMAHYTOM TallkeHTCKOM TpaMcTynuu, XacaH aka OTME4aeT B CTaTbe,
OITyOJIMKOBaHHOM B TOH jke nureparype mnox HazaHueM “lllects makom-lllammakxom-
3onoToe Hacienue”: “...aHcaMOIb “MakoM”, co3JaHHBIA mpu paauo Y30ekuctana (1959),
HauaJl MpoNaraHupoBaThCs Cpeau Hallero Hapoja. B xoporkuit cpok, B 1960-1962 ronax,
opu1 BemTymeH “[lammakxom”, cocrosmuii n3 21 rpaMIUIACTHHKH B HCTIOJHEHUH aHCaMOIIS
“Maxkom” [1, c. 6].

Ilo mpyromy mcrounmky, a mMmeHHO B kHmre lllaBkara MatékyOoBa “TpaaummonHOe
HCTIOJTHUTENILCKOE HCKYCCTBO , CKa3aHO: “...yHUKaJIBHOCTb 3BYKO3AIHCH I10]l PyKOBOJCTBOM
IOnyca Pamxabu B TOM, 4TO OHa MoOJapuia HaM COBEPLIEHHO HOBYIO KAaTETOPHAIBHYIO
tdopmy Ilammakoma. B pe3ynpraTe necsaTHiIeTHEH KPOIMOTIMBOH pabOTHI BCe BOKAJbHEIC
TPEKH IIECTH MaKOMOB (KpOME€ HHCTPYMEHTAJIBHBIX TPEKOB) ObLIa Takke MHOCTPOSHA
KOJUIeKIM W3 24 rpaMIuiacTUHOK” [2]. DT JaHHBIC JOJKHBI OBITH  YTOYHCHBI
HCCIIEI0BATEIISIMH.

IIponykt 3Toro orpomHoro, kponotiausoro Tpyna Onyca Pamxabu pacnpocTtpansercs
HE TOJIbKO B Y30ekuctane u TapkukucTane, HO U B AzepOaiimkane, Apmenun, Kazaxcrane,
Typkmenuctane u jaxe B Hpane, Adranuctane, Mumum, HrocnaBuu, Pymbiaum,
I'epmannu, Anonnn, Amepuke, Typuun, ApaBun U IpyTHUX 3apyOeKHBIX CTpaHaX.

C wMomeHTa oOcHOBaHMS aHcamOnsg “MakoMumiap” TpHHAMAl y4acTHE B
MHOTOYHCIICHHBIX pajauonepenadax, pasIMIHBIX KOHLEPTHBIX IIPOTpaMMax, 3apyOexHBIX
ractposisix. O Takoil ractponbHOM noesake Pasman KOnycoB B cBoell kHure “@axpuninH
CanpIkoB” omuchIBaeT cieaytomee: “beuto pemreno nposectu B ctonune OviBmero CCCP B
1971 1. ouepemnoii, VII Konrpecc MexayHapoIHOrO My3BIKaIbHOTO COBETa IPH
IOHECKO Ha Ttemy “Haponnas My3bIKasibHasi KyJnbTypa, TPaaUIMM M COBPEMEHHOCTH .
IIpurnameHHsii A7 y4acTUsS B KOHIEPTAaX 3TOTO HAYyYHO-TBOPYECKOTO MEPOIPUATHUS
MHUpPOBOTO 3HadeHWsl aHcaMOnp “Makomumnap” y30€KCKOro TelepajroBelIaHus TOJ
pykoBonctBoM IOHyca Pamxabu otmpaBmics B MockBy. CrieHHYecKHe BBICTYIUICHHS,
GosbIIast MCIIOTHUTENbCKAs MpOrpaMMa KOTOPBIX COCTOsUIa B OCHOBHOM W3 ITPOU3BEACHUI
MaKoMma, OOOTAICHHBIX HAIMOHAJIBHBIM TAHIEBAIBHBIM CONPOBOXKAECHHEM, C OOJBIINM
HHTEpPeCcOM OBLIH BCTPEUCHBI NEATEISIMA MY3bIKATBHOM KyJIBTYpHI CO Bcero mupa” [3].

AHcamOnp ycmemHO ydacTBoBan B 1978, 1983, 1987 romax B MexayHapomaHOM
cumnosuyme My3blkoBeneHuss B Camapkange, a B 1997, 1999, 2001 romax B
MEXIyHApOJTHOM My3bIkadbHOM (ectuBane “Illapk TapoHamapu” u HOOHICS BBICOKHX
pesynpratoB. B mocnenyromme roapl aHcam0ip TOOBIBaX C KOHLEPTaAMH B TaKHX
3apyOeKHBIX CTpaHax, kak Munus, apadckue crpanbl, Upan, Typuus, Manaiizus, Anonus,
Opannusa, epmanus, [ommangus, CHIA. Tlopasun HapoAasl 3THX CTpaH, 3aBOEBAI
AIUTOJIMCMEHTHI M BBICOKHME OIIEHKH CIyIIaTesei, 3aBOeBajl pasiHyHbIE KPYIIHBIC MPU3HL.
OTo ompenenseT ypoBeHb M MECTO Y30EKCKMX MAaKOMOB Ha MHPOBOH CIieHE, SBIISETCS
CBHJIETEIILCTBOM TOTO, YTO 3TH MEJOAWM TPHU3HAHBI W JIOOMMBI HE TOJNBKO y HAapOIOB
Bocroka, Ho u B EBporie U B pa3sHbIX KOHLIAX CBETA.
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Puc. 2. @omo. Ancambae “Maxomuunap”, 1971 200

Iocne FOnyca Pamxabu ancam6iem pykooamwin O. AnumaxcymoB B 1976-1979 ronpax,
III. Mup3zaeB B 1979-1981 rogax, I'. Tammmatos B 1981-1986 romax, A. Mcmaumnos B 1989-
1996 romax, 1. Boxo6oB B 1996-1999 romax u A.HcmannoB ¢ 1999 roama, KoTopbie
MPOCIaBUIIN Y30€KCKOE MY3bIKaJIbHOE HCKYCCTBO Ha BECH MHP.
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Annomayun: y30eKckas CUMQOHUUECKAs MY3bIKA HbIHEWHE20 BPEMeHU NpeocmasieHa
pasHoobpaszuem Jicanpos, Gopm, cmunei. B smoil cnodcHetiwel obracmu meopuecmed
KOMNO3UMOPbl CMEN0 IKCHEPUMEHMUPYIOM U OMKPbIBAION HOGble NYMU BO3MONCHOCMU
BbIPA3UMENLHBIX CPEOCS.

B cmamve paccmampusaiomca dicanpogvle U Cmuiegvle MeHOeHYUU CUMPOHULECKO20
meopuecmea y30eKCKUx KOMRO3ZUMOPO8 Haue2o epemenu. B uucie npuopumemmuvix sHcanpoe
asmop cmamovlu 6bloensem CUMPOHUYECKUL, @ KOMOPOM 6blAGNAenl Yepmbvl CMUNEE020
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cgoeobpasue, opkecmp, meopuecmeo, MaKoM.

101
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Abstract: uzbek symphonic music of the present time is represented by a variety of genres,
forms, styles. In this most complex area of creativity, composers boldly experiment and open
up new ways of expressive means.

The article deals with the genre and style trends of the symphonic creativity of Uzbek
composers of our time. Among the priority genres, the author of the article highlights the
symphonic, in which he reveals the features of a stylistic renewal, a new interpretation of
the classical genre.

Keywords: symphonic music, genre, form, style, national identity, orchestra, creativity,

poppy.
VIK 078

«OIHMM M3 MHAMKATOPOB 3pEJIOCTH MPOQEeCCHOHAIBHOIO TBOPYECTBA ObLIa M OCTAa&TCs
BBICOKast KyinbTypa cuMdonmsmay [1, 13]. B stoM cmbicie cumdoHnueckas My3bIKa
y30€KCKUX KOMIIO3UTOPOB XYA0XKECTBEHHOTO IMOJHOIEHHO OTPAKalOT JyXOBHBIC JBI)KEHHS,
UJIeM BPEMEHH, PAaCKpBIBAIOT CJIOXKHBIA (PUIOCO(YCKUHA MUP pa3MBIINLICHHH O COBPEMEHHOM
JIEUCTBUTENIBHOCTU. VIMEHHO 3TH CMBICIIOBBIE KOOPAMHALIMU ONPENEIAI0T XyI0KEeCTBCHHBIE
cozpepkanre cuMpoHnii Mupcanpika TamkueBa, nx riy0ouaiinyio HapoOJHYIO IOYBEHHOCTb.
OHn 1iyO00KO M OOCTOSITENIFHO PAacKpBITHl ydeHbIM-HccuenoBareneM 1.6. [adypOexoBeiM B
coJepkatenbHol padore «MyskecTBeHHas manuTpa ¥Y30ekucTana pyoex XX-XXI cromernii B
peanusix EBpazumn», B KoTOpoil oH noadepkusaeT: «llocienHee kayecTBO — OCBEIOMIIEHHOCTh
KOMIIO3UTOpa O CIIelU(pHUKAX MOHOAWIHOTO TBOpYECTBAa OACTaKOpPOB, CIOXKUBIIMICA Ha
NpoTsDKeHNH 15 BekoB, emie Oonee oboramiaer TiryOOdYaiIyi0 CBS3b €ro COYMHEHHH C
HAIIMOHAJLHBIM MY3bIKQIbHBIM MBIIIUIEHUEM [2, 87].

Jannpiii BbiBoJ Kopues: y30eKCKOW My3bIKOBEJUECKOW MBICIM HAIero BPEMEHH, IO
CyTH, (OpMHpYET KIIOYEBYIO, MaruCTpaIbHYI0O TEHICHIMIO Da3BUTHS  Y30EKCKOii
coBpeMeHHOM cuMdonndeckoi My3biku Hadano XXI cromerus. ['maBHas 0COOCHHOCTH ITHX
TEHJCHLUI COCTOMT B BO3POXKACHHM M AaKTyaJIH3alliM TIIyOMHHBIX HCKOHHBIX TpaJuIMi
y30€KCKOTO HApOJHOTO MBIIUICHUS B peajuix B3aMMOCBA3€H, B3aUMOBIMAHHA W
B3aUMOJICHCTBUIl COBPEMEHHOTO MY3BIKAIBHOIO MCKYCCTBA C HAPOJAHBIMU TPAJULUSAMH Kak
MOTYYUMH U IUIOAOTBOPHBIMM HCTOYHHMKAMH KOMIIO3UTOPCKOTO TBOPUYECTBA, UMITYJIbCAMU
BOILIOILEHMS AKTYaJIbHBIX XYA0)KECTBEHHBIX HJIEH.

[Iponssenenne B Y30eknucraHe MeXIyHapOIHBIX (ecTuBaieil omepHoro u OajieTHOTO
MCKYCCTBa OTKPBUIO IIMPOKOE IEPCIIEKTUBBI MEKITYHAPOIHOTO COTPYAHHYECTBA B OOJIACTH
MY3BIKQIBHO-CIICHUYECKOTO TBOPYECTBA, CTUMYJIHPOBAJIO Y30EKCKMX KOMIIO3UTOPOB K
AKTHBAIH TBOPYECKUX aCIIEKTOB, IOMCKOB TEMATHKH, CIOKETOB, BOCTPEOOBAHIH JTyXOBHBIMHU
3ampocamMu o01IecTBa. Bo3pokaeHne HaIMOHAIBHOTO MY3BIKAIIBHOTO HACIEONsI, MCKYyCCTBO
MakoMma, OaXIM Hamuwio OTpakeHWe B omepax P. A6mgymmaea, M. badoeBa u npyrmx
KOMITO3UTOPOB. JlaHHas TEHACHIMS HMEeT O0Co00 BaXKHOE 3HAYCHHWE JJISI MOJIOJBIX
KOMIIO3UTOPOB, OCBAaUBAIOILMX TAKOW CIIOKHEHIINHI KaHp KOMIIO3UTOPCKOTO TBOPYECTBA KAK
onepa, SBISIOLIASACS MOIYYUM CPEICTBOM JIyXOBHO-HPAaBCTBEHHOIO U 3CTETHYECKOIO
BocxuileHus [3].

Baxneiiei napagurMoii B 3ToM cMbICIE SIBISIETCS 00palieHHe y30eKCKUX KOMIIO3UTOPOB
K MaxkoMy, K €ro HEHCUEepIaeMbIM pecypcaM IIHTaHUS TBOPUYECKOTO BJOXHOBEHUS
KOMIO3UTOpoB. Ha coBpeMeHHOM dTame pa3BUTHsS y30eKCKOH CHM(OHUYECKOW MY3BIKH
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MaKOMHbBIE TpaJULIMK OOpETAIOT HOBBIE OCMBICICHHS B COOTBETCTBUM C HACHHBIMU
TpeOOBAaHMSAMU M SCTETHYECKUMH 3aMBICIIAMH, YTO SPKO OTpaswioch B cuMmponmsx Mkpama
AxbapoBa, Mupxammia MaxmynoBa, XaobuOymana Paxumosa, Ofaun AOyinaeBoi, H, 4To
BaXHO B TIPOU3BEACHMUAX MOJIOJBIX aBTOPOB. «bojee Monoaple, ydacTus y CBOMX
NPE/IIECTBEHHUKOB CHHTE3y HAlMOHAIBHBIX M WHTOHAIMOHHBIX TPAAULUK, OOraTtcTBy
NPETBOPEHHs  3aKOHOMEPHOCTEH  pPOJHOTO  HCKYCCTBA, OPKECTPOBOMY  MAacCTEPCTBY,
MOZIEIUPOBAHUIO TPOIIECCcOB (hOPMOOOPA30BaHNs, TEHETHKA KOTOPBIX, €€ pa3 aKIEHTHPYEM,
- momuepkuBaer uccnenosarens T.JO. [laBeimoBa, - B ApamMaTyprud IpogecCHOHAIBHOTO-
TPaAUIIHOHHOTO UCKyCCTBay [4, 65].

Becbma mokasatenbHa B 3TOM IUIaHE CUM(OHMS MOJOJOTO y30€KCKOTO KOMIIO3HUTOpa
Axmans CacdapoBa, XyHo>KeCTBEHHass KOHIICTIIIHA KOTOPOTO JETallbHO pacCMOTpeHa ce
aBTOpPOM B cTatbe «OCOOEHHOCTH MCIOJIB30BAaHUH MaKOMOB B KOMIIO3UTOPCKOM TBOPYECTBE
(Ha mpuMepe aHanM3a OTIENBHBIX YacTel aBTOPCKOH CHUM(OHHI» B COOpHHMKE MaTepHaioB
MexyHapoJHOW Hay4HO-NIPaKTH4ecKoi KoHdepeHmH «My3blKanbHOe HCKyccTBO XXI
Beka: mpobOisieMsl U periens» [4]. Kak cnpaBenmmBo ormernn A. Cadapos: «CyTh HOHCKOB
HaIlMOHAJIBHOTO CHMOHHM3MA — B IIOCTOSIHHOM COJIMKEHHUH, B3aIMHOM y3HAaBaHUU M B3aUMHOM
W3yUYEHHH, a 3aTeM M B3aUMOJIEHCTBUM 000uX 3THX Havyam» [5 115].

OOO3HAYCHHBIH  MOJOABIM  KOMIIO3UTOPOM  alrOPHUTM  OCBOCHHS  cuM(oHM3MA
MEPCIEKTUBEH M IUIONOTBOPEH, 4TO yOemurenbHO monrBepxkaaer cuMmponus A.Cadaposa,
MOCBSILEHHOMY BEJIMKOMY IIONKOBOALY M TOCYAapCTBEHHOMY nesaTento Amupy Temypy.
Peanmmzys cBOIO XyZ0KECTBEHHYIO Kak IEIyi0 B (hopMaTe TpEXHACTHOTO IMKIIA, KOMIIO3HUTOD
CyMel HaWTH OpWIMHAIBGHOE pEUIeHWe €€ ApaMaTypruu, oOpamasch K IPETBOPEHUIO
MaKOMOB, HCIONB3yd MX B pPa3HBIX H3MEPEHUSIX OT HEMOCPEACTBEHHOTO IUTHPOBAHUS
MaKOMHBIX MeJIOJuii, 10 mepenHToOHupoBaHus. CleayeT OTMETUTh yJauHOe B3auMOJAEHCTBUE
HMHTOHALMOHHBIX pecypcoB MakoMoB Mpok u3 byxapckoro IllammaxoMa BO BTOpOH 4acTu
cuMpoHnu u Makoma Cerox B TpeThel YacTH IMKJIA, YTO OPraHMYHO CHHTE3HMPOBAHO C
COBPEMCHHBIMU NPUEMaMH OPKECTPOBOM TEXHUKH INHChbMa M PACKPHIBAET HAIMOHAIBHOE
coziepkaHKe CUM(OHHUH B Xy/I0)KECTBEHHO MOJHOLEHHOM BOIUIOIIEHHUH.

O0o0mrass HaOMIOJEHWS HAlI TPOIECCOM Ppa3BUTHA CHMGPOHHUYECKOH MY3BIKH B
Y30ekucTaHe Ha COBPEMEHHOM 3Tarle, ClieyeT OTMETHTb, YTO CPEAN JIPYTHX CUM(POHUIECKUX
JKaHPOB, TaKWX, K INpUMeEpy, Kak CHM(QOHMYECKas I03Ma, CIOMTa, YBEpTopa, cuMQoHUs
3aHMMAeT NPHOPUTETHOE MecTo. IlpHumMHa [JaHHOTO sIBJICHWS OOYCIIOBICHA pPa3HBIMH
(hakTOpamMH, B 4YaCTHOCTH, CTPEMUTENHHBIM POCTOM HH(OPMAIMOHHOTO MOTOKA O IpoIeccax
SBOJIIOIMN JKAHPOB M (POPM My3BIKATBHOTO MCKYCCTBA B KOHTEKCTE ITOCTMOJEPHHU3MA.
[Tostomy oOpatieHHe Y30€KCKMX KOMIIO3UTOPOB K JaHpy CHUM(OHMHM Kak OiarogaTHoi
BO3MO)KHOCTH K COBPEMEHHBIM TE€UEHHSIM MHPOBOTO MY3BIKAJIBHOTO MCKYCCTBA M yTBEPIUT
H/ICITHO-ICTETUYECKYIO0 MO3HMINI0 B3aMMOBIMSHUS TPaJUIMOHHBIX U COBPEMEHHBIX Hauasl. B
Y36exkucTane poib TPAAMIMA Ha BCEX dTarax CTAHOBIECHHIO M PAa3BUTHIO KOMIIO3UTOPCKOTO
TBOpYECTBA Bcerga ObUIa HMCKITIOYMTENHHO BAKHOW M 3HAUYMMOW. DTy CBOIO (DYHKIIHIO
HAIMOHAJIBHBIX TPAJUIUI COXPAaHSIOT W CErojAHSA, NpHOOpeTas KadeCTBEHHO HOBBIE
NposiBIICHUS.. B KOHTEKcTe BO3POXKAEHHMS HMCKOHHO TJIyOWHHBIX HAIlMOHAIBHBIX HCTOKOB
HaIlMOHAILHOTO MY3BIKJIbHOI'O MBIIUICHHUS IPHOPUTETHYIO 3HAYUMOCTh IIPHOOPETAET >KaHPbI
y30€KCKOH KJIaCCHYECKOH My3BIKH H, TPOU3BE/ICHUS BCEr0, MAKOMBI, OTKPBIBIIHNE y30EKCKUM
KOMIIO3UTOpPaM HEO0O3pUMBbIE TOPH3OHTHI TBOPUECKOH MBICIH. B mporecce MOMCKOB HOBBIX
B3aMMOBJIMSHUM Y30€KCKMX MaKOMOB C HAlMOHAJIBHBIMH TpPaJULUSIMHU KyJIbTypbl Bocroka
BecbMa mHTepecHa YeTteptas cumdonns XabuOymisl PaxumoBa, B KOTOPOH KOMITO3HTOPOM
HaWJICH OpUTHHATBHBIA CHHTE3 y30eKCKHX M KOPeHCKMX HalMOHATBHBIX Tpaguuuid. [Ipomecc
pa3BuTHs CHUM(OHHYECKOH MY3BIKH B Y30CKHCTaHE OYECHb AaKTUBCH M IUIOZOTBOPEH.
HecomHeHHO, YTO TEHICHIMM €€ pPAa3BUTHS NPHUBEAYT K BBICOKUM XyJOXKECTBEHHBIM
pe3ynbTaTam.

Cnucok aumepamypul / References

103



1. A6oynnaes P. Kommo3zuTtopckoe TBOpUeCcTBO ¥Y30ekucrana: TenaeHuun XXI Beka / COopHUK
JIOKJIaJ0B PecriyOnmkaHckol Hay9IHO-TIPaKTHYECKOW KOH(PEPEHIMN «AKTyaJIbHBIE BOIIPOCHI
y30EKCKOTO MY3BIKaJIBHOTO UCKycCTBay. Tarkent, 2020.

2. Tagypbexos T. My3bikaibHas manuTpa Y30ekucraHa pyoexa XX - XXI cromeruii B
peaymsix EBpazum // Tyxracun ["adypOexoB B BO33peHHUsIX COBpeMEHHUKOB. TarkenT, 2021.

3. Maxmyoos Mupxamun. Kommosutop m MakoM B y30ekckodl My3sike // IIpoGiemsl
COBpEMEHHOW HayKH 1 oOpa3oBaHust. Mocksa, 2022.

4. Jlasvioosa T. CoBpeMEHHOE COCTOSHHE CHM(OHMYECKOTO TBOPUYECTBA (HA MpUMEpe JKaHpa
cumponmnn) // Y30ekckas My3blka Ha cThike croietmid (XX-XXI BB.): TeHIeHIWH,
npo6nemsl. Komekrusaast MoHorpadust. Tamkent, 2008.

5. Cagbapos A. OcoOEHHOCTH HCIIONB30BaHHUS MAaKOMOB B KOMITO3HTOPCKOM TBOpPHYECTBE (Ha
npUMepe aHalu3a OTIEIBHBIX YacTeil aBTopckoi cumpoHuM) // My3bIKaIbHOE HCKYCCTBO
XXI Beka: mpobOiembl u perieHuss. COOPHHMK MAaTepHaoB MEXIYHAPOJHON Hay4dHO-
npakTHyeckor kongepenmu. Tamikent, 2018.

KOMITO3UTOP U MAKOM B Y3BEKCKOM MY3BIKE
Maxmyaos M.
Email: Mahmudov17172@scientifictext.ru

Maxmyoos Mupxanun - cmapwuii npenooagameins,
Kagheopa KoMno3uyuu u UHCIMPYMEHMOBKU,
Tocyoapcmeennas koncepsamopus Y3bexucmana,
e. Tawxenm, Pecnyonuxa Y3bexucman

Annomayua: couuHeHue MY3bIKU - HPOYECC BecbMd CIONCHBIL U 60 MHO20M
mauncmeennwlll. Teopuecmgo KOMNOUMOpAa NUMAEmCsi PA3HbIMU UCMOYHUKAMU, Cpeou
KOMOp®IX (PONbKIOP, 0HCA3, PempOo-CIMUNY, IIMHUYECKAsL MY3bIKA, JUMepamypd, JCU8oNuUcy,
apxumexmypa, cooblmus HCUsHU, A6NeHUe NPUPOObL.

B cmamve paccmampusaiomcs 8onpocel pabomuvl KOMNO3UMOPA € MAKOMOM KAK
UCTHOYHUKOM MBOPHECKUX pecypcog couuHenusi mysviku. Ha npumepe cobcmeennozo
meopyecmsd aemop CMamvi pacKpvleaenm Memoovl pabomvl ¢ MAKOMOM, NOOYEPKUBAS
BAJCHOCMb  UZVHEHUS  MAKOMA  MOJNOObLIMU — KOMAOZUMOPAMU 8  (POPpMUPOBAHUU
HAYUOHANbHO20 MY3bIKAILHO20 CHUIAL.

Knrouesvie cnosa: xomnozumop, mMaxom, My3vlKd, UCHPOBU3AYUS, MY3bIKATbHBIL CMULb,
MOHOOUSL, yCyib, hopma.

COMPOSER AND POPPY IN UZBEK MUSIC
Mahmudov M.

Mahmudov Mirkhalil - Senior Lecturer,
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Abstract: composing music is a very complex and mysterious process. The composer's work
is fed by various sources, including folklore, jazz, retro styles, ethnic music, literature,
painting, architecture, life events, natural phenomena.
The article deals with the issues of the composer's work with maqom as a source of creative
resources for composing music. Using the example of his own work, the author of the article
reveals the methods of working with maqom, emphasizing the importance of studying
magom by young composers in the formation of a national musical style.
Keywords: composer, poppy, music, improvisation, musical style, monody, usul, form.
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VcrouHukaMu nHTaHUS TBOPYECKOW (haHTa3UM KOMIIO3UTOPAMH SIBIISETCS BaKHEHIIMM
cTrieo0pa3yommuM (akTopoM, BIHUSIONIMM Ha CMBICIOBYIO COAEPIKALIYI0 CTOPOHY MY3bIKH.
«COBOKYITHOCTh MHTOHAI[IOHHBIX U PUTMHUYECKHX JIEMEHTOB CTAHOBHUTCS MY3BIKOW TOr[a,
Korja oHa coOpaHa B OIPEAEICHHYI0 KOHCTPYKIMIO CO CBOEH BHYTpPEHHEW JIOTMKOH W
HarojIHeHa 00pa3HO-3MOLMOHAIBHEIM colepkaHuem» [1, 12]. B aTtom cmbicie ogHuM U3
JKUBUTEIBHBIX HCTOYHHUKOM KOMIIO3UTOPCKOTO TBOPUECTBA SIBIACTCA Y30CKCKHH MakoM,
M300MITYIOINI MCKIIOYUTEIIEHO MHOTOOOpa3sHBIMU ()OPMaMH MY3BIKAJIBHOTO MBIIUICHHS.
HckyccTBO  MakoMa  OTKpBIBACT  KOMIIO3UTOPY  IOHCTHHE  HEOOO3pHMBIH  MHUD
WHTOHAIINOHHBIX, JAIOBBIX, PUTMUYECKUX, (baKTypHBIX, (hopmMooOpa3zyroIIIx
3aKOHOMEPHOCTEM, H3y4eHUE KOTOPBIX MMO3BOJISAET HATH HOBBIE IyTH B MYy3BIKE.

Maxom — 370 pmocodpus TyXOBHOH KI3HH y30€KCKOTO YeJI0BEKa, 3TO OTKPOBEHHE €TI0
JOyIWId ¥ Cepjla, MBICIeH, 4yBCTB, JIIOOBH, KpacoTsl. Kommosuropy, oOpamiaroniemycs K
M3y4YEeHUIO MaKOMa, [IeJIECO00Pa3HO ONUPAThCs Ha CIIETYIOLINI aJrOPUTM JIeHCTBHI:

e [IpocnymuBaHMe B HCHOJIHEHUH pPAa3HOBUAHOCTEH MaKOMOB B MCIOJIHEHUU
U3BECTHBIX MY3bIKaHTOB,;

e lI3yyeHue HOTHBIX 3amUcell U paclPpoOBKa MAKOMOB;

e l3ydeHue Tpy#OB YUEHBIX-MaKOMOBE/OB;

e OsHakoMIeHHE ¢ 00paOOTKAMN MaKOMOB KOMITO3HTOPAMH.

e (O3HakOMJICHHE C MPOU3BEACHUSMH KOMIO3HTOPOB NPETBOPSIOIINE MAaKOMHBIE
TpaJULIKN.

[Ipennaraemast HaMH TOCIIEIOBATENHLHOCTh BXOXKICHHUSI KOMIIO3UTOPA B MUP Y30€KCKOTO
MaKoMa BEChbMa YCIOBHA M SBISETCS JHIIb IyHKTUPHKM OPHUEHTHPOM, IPOOYKIAIOIINM
HHTEpeC K MCKYCCTBY MaKOMa, UCTOPUH €ro BO3HHUKHOBEHUS, Pa3BUTHUSA U COBPEMEHHOMY
COCTOSIHUIO.

JInuHas TBopyeckas MNpakTUKa MAaKOMOBEACHHUS IpHUBESia MEHS K WICHHON MO3ULMU U
NPUHIMIAM, KOTOPBIMH s pPYKOBOJACTBYS Ha TPOTSDKEHMHM CBOEH  MHOTOJIETHEH
po(heCCHOHAIBHOM ESTEIBHOCTH — COYMHEHHIO MY3bIKH Ha OCHOBE MPETBOPEHHS MAaKOMHBIX
TpaJUIUI — OT paHHUX COYMHEHUH, HAIMMCAHHBIM B NepBoii mosoBuHE 1970-X To10B — epBOH
ciMponru «HaBoy, counHeHmi a7t kKamepHoro opkectpa Croutsl, [1oamel, mukma «Myxammac
u Yoap L, 11, III» mo onepsr «Kymymm», mpeMbepa KOTOporo coctosuiach Ha cueHe ' AbTa umenn
Ammepa Hasou B 2019 roagy, BKItouMTENbHO. B KaX1oM MOEM COUYMHEHMH MPHUCYTCTBYET
JJIEMEHTHl MAKOMa, SIBJIAIOIIAs MBIIUICHUS MOEr0 MHAWBHIYaIbHOrO CTWIA. B CBf3HM C 3THUM
XOTeNock Obl YIOMSHYTh, YTO Ba)KHONH MOPAIBHON MOAIEPKKOW MOMX MAKOMHBIX YBIICUEHHUI
CTaJI0 TIPOM3BEACHHE W BBICOKAs OIGHKA MOHMX COYMHEHMH, TIIyOOKMH aHauu3 IHKIa
«Myxammac u Y dpap»Ne uccienosarenem C. buprokobiM [2].

PaccmarpuBast nanHbiii 1wk, C. BUPIOKOB BBIABISAET HHIWBUAYATbHBIA TOIXO
KOMITO3MTOPA K MPETBOPEHUIO MAKOMHBIX Tpaauimii: «Eciu B ypape MaxmynoB coxpaHsier
CBOMCTBEHHOE MAaKOMY YETKOE€ C JIEMEHTaMH TaHIIEBAalIbHOCTH JABIKEHHE, TO Myxammac
CYIIECTBEHHO IEPEOCMBICICH: OH TPAaKTOBAaH KaK MEIJICHHAs Ibeca C BOJBHO JIHIOIIEHCS
menoauei» [2, 140]. Lenpto coznanus nukiaa «Myxammac 1 Ydap» ObUIO HCTIONB30BAaHUE
TEXHOJIOTHEH KOMIIO3UTOPCKMX NPUEMOB IHChbMa NPHUMEYATENbHO K Makomy, Oiaromaps
KOTOpPBIM y30€KCKas KJIacCHYecKas MY3bIKa PAacKpOeTCs HOBBIMH TPaHSMH M 3a3BYUYHT
COBEpILEHHO I10-HOBOMY.

B kaxnmoil ux Tp€x uvacTed s MCHONB30Bal OJUH U TOT K€ TEMAaTHUECKUM MaKOMHBIN
Marepual, KOTOPBIH pa3BUBaJ Pa3HOOOPA3HBIMM IPUEMAMH KOMIO3ZUTOPCKOW TEXHHKH.
IIpu sToM Bce Myxammacel umeroT Temn Largo, a Ydaper — Allegro, TeM cambiM 00pasyst
SPKUH KOHTPACT MY3BIKAJIBHBIX 00pa3oB. Takoro pona moisipHas TeMIOBas KOHTPACTHOCTD
TEMIIOB 3aJI0)KEHHBIE B OCHOBE KOMITO3MIIMOHHOM CTPYKTYpHl y30€KCKHX MakoMoB. B
KadecTBE OCHOBOIOJIAralomUX (PaKTOPOB MY3BIKAIBHOTO PAa3BUTHSA B IMKJIE BBICTYMAIOT
pUTM, TapMOHHA U (aKTypa, KOTOPhIE B KaXIOW 4acTH MPHOOpeTaeT HOBBIE KadecTBAa U
pacKpbeIBalOT OOraTtoe BBIPA3UTEIbHBIE BO3MOXHOCTH. PUTM B y30€KCKOWH My3bIKE HIpaeT
BO)XHEHIIYIO poiib Kak (hopMooOpasyromuil Gpakrop, B y30€KCKOH TpaJUIMOHHOW MY3BIKE
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OH MMEET Ha3BaHHE YCyJb, KOTOPBHIH HCIIOJHSETCS Ha Y30€KCKHX HApOJHBIX yJapHBIX
MHCTpyMeHTaX. 1300pa3uTensHO WCIOB3Yysh MHOTrooOpasue pUTMOQOpMYI-yCyieH, s
CTPEMIJICS TIEPEaaTh TBOPUECKUH Mpolecc y30€KCKOro MaKOMHOTO MHCTPYMEHTAJILHOTO-
aHcaMOJIEBOTO MY3HLIMPOBAHUs, €r0 KpacoTy M CaMOOBITHOCTh. B opranuzanuu QakTypbl
BaXHYI0 pPOJb HUIpalyd MOHOAMUNHBIC MNPUEMBI PaA3BUTHS TEMaTU3Ma, HCIONb30BaHHUE
BBIPA3UTEIBHBIX BO3MOXXHOCTEH (DPUTHICKOTO J1a1a, HUCXOISIINX CEKyHJOBBIX HHTOHAINH.

Ydap B COOTBETCTBHM C MAaKOMHBIM TPAJULUSIM HMEET TaHIEBAIBHBINA XapakTep.
CHHKONMPOBaHHBIA PUTM SIPKO MEpPEacT HAIMOHAIBHBIN KOJOPUT MY3BIKH.

B mukne «Myxammac u Y dap» Il ucrmons3yroTes IMIpOBHU3UPYIOIINE TIPHEMbI pa3BUTHS
TeMarn3Ma. BaxHylo ponp 3aech mIpuoOperaer monnpoHMA: 00pa3yeT TpH IUIACTa,
cocraBmsrontie  gakrypy. Ydap xapakrepusyercs YIUIOTHSIOMICH (akTypoil 3a cder
YBOCHHS MEJIOANYECKUX JIMHHUH, YTO CIIOCOOCTBYET AMHAMUKE MY3bIKAILHOTO Pa3BUTHS.

Huxn «Myxammac u Ydap» 11 ormedaeTcs ot npeabIIynX Mpo3payHOCTbIO (GaKTypBhI.
Ydap cnemyer 3mech 0e3 mepepeiBa, 4YTO OOECIIEUYHMBACT CIUTHOCTH W LIEJIOCTHOCTD
MY3bIKaJbHOW  JpaMaTyprud,  HCIOJb30BaHHE  HMHCTPYMEHTAJIbHBIX  TEMOPOBBIX
KOJIOPUCTHYECKUX BO3MOXKHOCTEH.

[TpousBeneHrne B Y30eKucTaHEe MEXKAYHAPOIHBIX (hecTHUBAJEd ONEpHOro M 0ajeTHOTro
HCKYCCTBAa OTKPBUIO IMIMPOKOE MEPCIIEKTUBBI MEXIYHAPOAHOTO COTPYAHHUYECTBA B 00JIaCTH
MY3BbIKaJIbHO-CIICHHYECKOTO TBOPUYECTBA, CTHUMYJIHPOBAIO Y30E€KCKHX KOMIIO3UTOPOB K
aKTHBAIliM TBOPYECKHX AaCIIEKTOB, IIONCKOB TEMAaTHUKH, CIOKETOB, BOCTPEOOBAaHHUU
OYXOBHBIMH 3ampocaMu oOmecTtBa. Bo3pokneHwe HAIMOHAIBHOTO — MY3BIKAJIBHOTO
Hacleaus, MCKyCCTBO MakoMa, OaxIIM Halulo OoTpakeHWe B omepax P. AOmymmaeBa, M.
badoesa u 1pyrux koMrno3utopoB. JlaHHAs TEHACHIMS UMEET 0c000 Ba)KHOE 3HAUCHHE IS
MOJIOZABIX KOMIIO3UTOPOB, OCBAUBAIOIIMX TAaKOH CIIOKHEUINUI >KaHpP KOMIIO3UTOPCKOIO
TBOpYECTBA, KaK oOIepa, SBIAIOUIasICd MOTYYMM CpPEACTBOM AYyXOBHO-HPAaBCTBEHHOTO U
3CTETUYECKOTO BOCXHUIIICHHS.

Takum 06pa3oM, MarucTpaJibHOE HalpaBJIeHHE OIIEPHOT0 TBOpUecTBa pydexka XX - XXI
CTOJIETHI, HAa KOTOPOM COCPEIOTOYEHO Halle BHHMAaHHUE, SBIIAETCS XYA0KECTBEHHBIM
BBIPQ)KEHUEM UJIeH HBIHEITHUX BPEMEH.
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Abstract: this article presents the texts in the works of the composer Ikrom Akbarov and
information about the sonorous and expressive properties of the harmonic vertex, which
widely covers the principles of coloristic functions of special methods of sound engineering.
In the work of the selected composer, some aspects of the harmonic vertical are deeply
analyzed for their uniqueness in his works. And this is one of the main factors in
understanding the harmonic language of the creator.
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VHUKATIbHOCMU 8 €20 NnpoussedeHusx. M smo 00uH u3 2nasHeix (haxkmopoe NOHUMAHUS
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UDC 785

Uzbek compositors in modern creative practice monointerval and polyinterval [2] chord
loudness flow an important method of expression association. Interval structure, its different
boundaries of density, with tembr-register locations attention, either phonetic similarity, or
phonetic contrast has become the creation factor. The different effects of these tools on the
psyche of the listener from them it is explained by the selection directions of use.

Possibilities of a different phonetic Union of a harmonic Vertex often ostinatolicity
appears when striving to distinguish leads to be.

Chord complexes attracted the attention of Uzbek composers special location of intervals
between their acoustic features evaziga possibility to create certain phonics systems the
following:

1) tertiary and notarial in the main and lateral positions harmonics;

2) the tertiary triangles "double" with the introduction of auxiliary tones and septacords;

3) important location interval owning alternated harmonies, chords are a natural leap of
lad and the proportionality of the alternated option at once in spite of;,

4) bifunctional proportions;

5) polygarmonies.

Most often, methods with a significant interval location of harmony with invoice
derivatives, with important registry-spatial conditions acts in a complex way.

One of the characteristic complexes in the works of different authors the main and
derivative is an chord with a simultaneous ringing of the paws. In it, the seconds increase in
number. The L.The A.Enjoyable as noted, "the more the double-digit harmonies, harmony
acquires a somewhat dissonant character" [3]. Accordingly, often such chord complexes are
sharp in the theme of music, actively-puddles in the expression of violent emblems (they are
often fought it harmonizes with the logos).

They Are Ik.Akbarov's dramatic "Samarkand", rich in contrasts the Third Symphony"
stories "("Ulugbek Madrasah") widely used in Nomer. The theme of the middle part has
many different tonalities marotaba is explained and based on short and compact tones. Of
the subject its beauty is significantly created through its vertical structure. Parallel quartets
in orchestra bass in relation to the melody at the beginning of the sheet ostinatoli described
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with Main and derivative turning into a fund the appearance of polyinterval harmonies with
the proportions of the paws will be:

It is worth noting that the severe interpretation of the harmonic vertical Kuchay one of
the tools is important tembr-register conditions: in the chorus, the middle register is not
filled, the top layer and the bass away efforts. Also to the previous harmonic current of
harmony relatively certain isolation also attracts attention. He has several marotabali repeat,
the highest loudness in the orchestral party zone, which then made with the addition of
tremolo to Tony's voice carried:
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rain of water ally stra much ba embarrassment to have to do with Quartet and Quintet in
the harmony of modern Uzbek authors vertical structures national with the sum of natural
and derivative gradients from the initial stages of the formation of the school of composing
compositors by applied quintacordes and this is a complicated view of quartets. Their
appearance be notarized, which is typical for many Eastern composers there was a
legitimate attempt to create a vertical. Interval structure in principle, regardless of the
phonetic characteristics of different harmonies highlight and distinguished Uzbek
compositors additional to create a specific national-specific dictionary in the harmony is a
sign. Large-scale, regular to quartet or quintet chords visually appealing, as well as quatrain,
Quinta, Septima and Sekunda such a location of terse-based chords with emphasis on color
not by chance. Long on the foundations of monodic creativity in oral tradition in the
performance of the instrumental during historical periods, the bow-click the sound that
causes the appearance of such intervals in the instrumental methods of simplification were
formed. Excellent consonances, as well, the predominance of dissonances marked the side
of the slang. But attention, the distinctive beauty of dissonances in the spirit of performers
formed and in general to their mandatory resolution to the consensus addiction did not arise.
To confirm this observation The F.LocationTo the traditional instrumental tunes recorded by
karomatov let's apply; for example, the groom with the name "the bride went to the water:
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Perfect in modern compositional creativity of Uzbekistan it contains a characteristic
coloration of consonants and dissonances looking for different sophisticated harmonies
reflected ettirilmoq them a certain expressive, which reached the significance of
lgargarmonia- spiritual task is handed over.

Also alternated harmonies and their special importance is attached to the passage of
ostinatoli. Alternated and chords with a time-lapse of alternating tones tertiary structure
complexity in them added it leads to the formation of seconds. These chords the fact of
being genetic essence she was in the mask. Custom to become dominantseptakkorda
"extra"with a double alternative of Quinta occurs in seconds. Applied by Uzbek compositors
the number of dissonant seconds in harmonic complexes is significant the level increases.
An important position of alternating chords is also helps their bright color. There are many
examples of this. We bring some of them. The 1Q.About Tashkent "Akbarov each theme of
the people from the oratorium" afsona " is actively moving, it contrasting-tense with some
melodic changes in the orchestra section given. He was dropped in mi Tower in ostinato
style recurring Quinta and ascending septum passes against the background of a
dominantsekundakkord (later on his tonic Harmony also occurs bifunctsional coating
provides). Convenient location in the chord cause, the basis of the tertiary is noticeable
quaternary, Triton, seconds on the vertical of the bunda proportionality comes first:

It is very beautiful on many sound themes of Uzbek composers the function of
alternating chords is unique in that they are homophonic the structure, tone is also simple,
has diatonic, pronounced folk roots. Introduction of alternated compounds into the harmonic
fan often the expressive change of simple tunes, the isolated embodiment it becomes a
method of creation.

Ik like other Uzbek compositors.Also for Akbarov it is characteristic to pay attention to
the phonetic signs of Notarial chords, whenever they come as a means of a tune timbre
paint. The T.S.Bershadskaya such chords are called chords with a captured structure.

His it is noted that, "such chords... in the process of musical reproduction selected only
by maintaining the general principle of the structure may be slightly behind the interval" [4].
In his opinion, "notarized chords range in conditions of color the ringing character is of
great importance for the expression of the chord can take. Therefore, during the analysis, it
is noted a little it is worthwhile to pay attention to the intervals, their importance
repeatability is confirmed by the fact that "caught".
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In general, the attention to the chords with the structure is paid in the XX century the
characteristic of the harmonic language of many composites who lived and created a sign
can be considered. He particularly emphasized that the national culture of the people rely on
the wealth of the melody and look for new chord-phonetic instruments it is typical for those
who seek. In Particular, I.The Russian period of Stravinsky and The B.For Bartok, the
surface as a specific thickening of the line of the melody a significant axiom of the incoming
vertical bars has a remarkable character. The 1Q.In Akbarov's works, the methods of "multi-
voice melody" are organically through the parallel, ribbon movement of Notarial chords,
and tertiary based sophisticated, alternated harmonics also expressed in the tool. His name is
"Samarkand stories" musical accompaniment in the form of a symphony "Registan Square"
different tonal of the theme, which relies largely on folk song-dance tunes many marotabas
in their heights are built on redevelopment. On holiday chords to the subject, which
expresses the unstoppable movement of the crowd functional mobility in change, lane sound
direction it gives brightness and aspiration. Harmony first of all, tune in from the factual
point of view, to the enrichment tool, its place is a beautiful timbre BR converted into
conditions. From the first passage of the main tonality of the topic parallel triangles that
tighten the tone in the upper layer of the invoice Surface:
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VII6, 1164 is a harmonic color in its subsequent transitions- the cause of stagnation is
more individualized. Subject alternatives specific between, as many marotaba recurring
Intermedia  the next moment single in  harmony connecting coming:
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natural and high-cut parallel non-cutters, natural and lower Septima with "painted". They
tonality one key after another - do minor it is formed on the sixth leg, then the lateral of the
sixth leg the subdominant turns into nonaccordant.

FeRE T

Melodic line and harmonic, which are diatonic in character chromatic movement
proportionality in stock two lad based synchronous highlighting the coloristic possibilities of
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compatibility, Ik.Akbarov creativity belonging to them individualize the appearance of many
themes of the first Genesis folk-dance folklore tones, the second is the Uzbek lyrical melody.

C.As Grigoriev noted, the phonetic functions of the harmony among the conditions that
impede the functioning of the polymeric proportionality significant features attention worth it.
According to the researcher's truthful opinion, they are "specific lad-functional distinguished by "
significant phonetic brightness during weight and statics cost [5]. Polyphonic harmonics Ik.In the
works of Akbarov a little colorful. Especially characteristic for its harmonic loom formed from
incomplete septacords or triangles in the ratio of seconds introducing a variety of vertical bars
into a specific category you can. The first two categories of vertical coatings separation astinato,
main chord elevated register the reason for the placement, the first in the symphonic syuit "Mail"
in the Mugaddima section of Nomer his expressive integrity highlights. Polyphonic harmonies
are described in such a way that, in it, the triangles, seconds, which are tense in terms of acoustic
basis on account of that the expression of the mustache is "spoiled". Specific interval the location
somewhat disguised the origin of the melody (he it occurs as a result of the covering of two
incomplete septacords). Harmony and its uniqueness to the tool in the form of a portrait-
description turns into:
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The Ik.Akbarov often Polygonum aviculare vertical unifying please note the specific
sound height of the consonants, the state of the lad he sees. This is also the tonal zone of
polygmonies in a certain sense it is indicative of the coloristic interpretation. The orchestra
in his works tonics in many subjects and developing plaques on the fabric and on the
principle of Neapolitan harmony (one-sided lad) in mutual proportions si-bemol major and
Si major (or do-bemol major) Trinity, also, the interaction of the triad of SI-major (or SI-
minor) and do major it is possible to notice the merger. Depending on the general expressive
conditions, such polygonies Goh landscape-image, Goh dynamic thanks alligator 8 actively
participates in the creation of circles polygmonies basic and sometimes derivative steps lead
to the addition of chords ,iziztovushkachareaching is complicated.

Specific methods of puddings by Uzbek compositors from General multilayer chord
fabric in a vertical structure to the row strict separation of separate harmonic intervals from
the resulting he belongs. This is some kind of instrumental group or general of Har timbre
vocal-is performed through the separation of the orchestra from the vocals. The 1Q.Lad in
Akbarov's works and Sonor of the harmonic Vertex- again the intersection, while
completing the data on the expressive properties sound like (sometimes intersecting,
especially on its bright active topics ) the colorist function of special methods of direction,
as well as tonics colorful principles of organ punctures in terms of texture in particular, it is
also worth mentioning. They are in themselves formative and coloristic summarizing
aspects: strictly from the general category of musical development look, he or she prefers
masterpieces; sometimes they are unique they will be in a" balanced " relationship. This is
especially Tk.Akbarov many of the works of the orchestra, belonging to the pen, in the
orchestral-harmonic fabric it is typical for thematic developments. Changing tonal centers
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abundance, sophistication each new tonality-sometimes tonal (or microtonal) clearly define
the planilashni difficult. Height different types of Tonic organ punches contribute to the
tonal process in many ways it will "clarify". Organ punks also develop musical form
strengthens, and at once a new "color" tonal color highlights. Even 1Q.Relatively short, used
by Akbarov lad-tonal embodiment of harmonic instruments their enormous psychological,
embodiment-the importance of descriptive, chord verticals of authors and lad distinguishes
its enormous attention to the phonetic features allows you to show. Harmony, characteristic
of the tonal writing of the XX century exactly large scale use of different elements, selected
melodically in the composition the circle of the melody of national folklore the most
important in the embodiment of the musical theme associated with it has become a factor.
Alga vertical Direct Horizontal impact on many topics makes and updates the tone process.
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VHUKAIbHO, OHO MaKdice 0ueHb Opeghee. My3vikanbHble UHCIPYMEHMbL MAKIICE CO30A8AIUCH
U pazeuBaIuch ¢ OPeGHUX 8peMeHr U OOULIU 00 HAWUX OHell. Y30eKcKas My3biKa HACNOAbKO
bocama, 4mo noumu 01 KanHCO020 MY3bIKAILHO20 UHCMpYMeHma co30ano 6onee 100
npousgedenutl. lucmpymenm oymop - oOuH u3 maxux OpesHux UHCMpymeHmos. Y3oexckuil
Hapoo obum 0ymop ¢ opesHux epemen. Ha ocnose my3vikanibHblx HOM 0YymMopa COYUHeHbl
KpynHole maxomel, menoouu. Ce200HA NpOBOOAMCs HAYUHble UCCLe008AHUS N0
uncmpymenmy oymop. [lannas cmamosi maxce ROCESUMEHA UHCMPYMeHmy oymop. B uetl
ecmo unpopmayusi 0 HEM 8 OpesHUX mpakmamax. B mo dice epemst 30ecb MOJNCHO Y3HAMb O
3HAMeHumblx dymapucmax, sxcueuiux ¢ 17 eexe.
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Abstract: along with the fact that Uzbek musical art is beautiful and unique, it is also very
ancient. Musical instruments have also been created and developed since ancient times and
have survived to the present day. Uzbek music is so rich that more than 100 pieces have
been created for almost every musical instrument. The dutar instrument is one of such
ancient instruments. The Uzbek people have loved the dutor since ancient times. On the
basis of the musical notes of the composer, large makoms and melodies are composed.
Today, scientific research is being conducted on the instrument dutor. This article is also
devoted to the dutor tool. It contains information about him in ancient treatises. At the same
time, here you can learn about famous guitarists who lived in the 17th century.

Keywords: dutor, makom, dutarist, musical instrument, folk art, sound of a dutar.

VIAK 787.8

My3bIKkanbHBIE WHCTPYMEHTHI - 3TO Kak IyXOBHOE, TaK W MaTepHaIbHOE OOraTCTBO
y30eKkckoro Hapomna. [leficTBUTENhHO, Yy KakOOr0 Hapola €CTh CBOM TPAJAHIHOHHBIC
My3bIKalbHbIE HWHCTPYMEHTHI, KOTOpble TapMOHU3UPYIOT €ro HaIMOHAJbHOE Hacienue,
TPaIUIMU 3M0XU ¢ HAIIMOHAJIBHBIMU TOHAMH U TapMOHM3HUPYIOT UX C JyXOBHOCTBIO HAallUU
yepe3 00pasibl MY3BIKAIBHOTO HCKyccTBa. HeoOXOnuMO NpH3HATH, YTO MHUP Y30EKCKUX
MY3bIKaJbHBIX HHCTPYMEHTOB OOraT u pa3HooOpa3eH B JyXOBHOM M MaTepUabHOM ILIaHE.
OcrTaercs cka3aTh, 4YTO €CIIU JyXOBHOCTh OIPEAEICHHOT0 Hapoa BeIHKa, TO U €ro HCTOPUS
U COOTBETCTBYIOIIIEE i HACIIEANE TAK)KE BEITHUKH.

Y30eKkckue HapoIHBIE MY3BIKabHBIC WHCTPYMEHTHI OBUTH c(hOpMUPOBAHBI KPACOYHBIM
00pa3oM, M eCTh MY3bIKaJIbHBIE WHCTPYMEHTHI, TIOAXOSIINE U BCEX OTpaciiel MY3bIKH,
KOTOpBIC pa3BUBAINCh Ha MPOTSDKCHHM BEKOB. B CBOMX HAYYHBIX W MY3BIKAIBHBIX
TpaKTaTaxX Y4YeHbIC IPOILIOTO 3aTParvBajl Pa3IUYHBIC ACIIEKTHI M3YUCHUS MY3BIKAIBHBIX
WHCTPYMEHTOB W OMFHCHIBAIN KIaCCH(UKAIIMIO MY3BIKATBHBIX HHCTPYMEHTOB TE€X BPEMEH.
Dapabdbu, Abnypaxman [xamu, Amynu, lapserr Anu Yanru, Aoaypayd ®urtpar nzyuunu u
OCBETHJIU C OOJIBIINM BHUMaHHEM HEKOTOpPBIE 0COOEHHOCTH MY3bIKAIbHBIX HHCTPYMEHTOB.

JyTop oaMH W3 TPaJMUIUOHHBIX MY3bIKaJbHBIX WHCTPYMEHTOB Y30ekucraHa. Jlyrtop,
3aHSBIIUMA JOCTONHOE MECTO B MPAKTUKE HAPOJHOTO MCIOJHEHHUS C JaBHUX BPEMEH, 10 cei
JICHb 3aHMMAaeT MECTO M3 COCTaBa BCEX TPYII, XapaKTEPHBIX U1 TPAAUIIMOHHOTO CTHIISA
ucnonHenus. OH ObUl cHOPMUPOBAH KaK TPaJULIMOHHBII COJNBHBIII MHCTPYMEHT M CTall
OJTHUM W3 BEAYIIUX HHCTPYMEHTOB.

K XX - XXI BexkaM UCHOJHUTENLCTBO Ha JyTape CTajlo pa3BUBaTbCs Ha
npodeccnonanbHOM ypoBHe. CdhopMmupoBancs psan yMenblX HcmonHUTenei. [losBumuch
pa3Hble CTHIN U BUABI UCTIONHEHUS AyTapa. Cpeau MHCTPYMEHTOB AyTap BBIIEISICS CBOCH
€CTECTBEHHOCTHIO, TOHKOCTBIO, TAMHCTBCHHBIM 3BYYaHUEM. [ TaBHOW MPUIHHOM 3TOTO OBLIO
TO, YTO 3ByYaHHE HHCTPYMCHTa OBLJIO HE TaKUM PE3KHUM, 00Jagalio HEXKHBIM, MEBYYHM
3BYKOM. OTH acIleKThl COXPAaHMIMCh W B HACTOSAIIEE BpeMs. DTO TaKKe OJHA M3 TVIABHBIX
NPWYHH, TTOYeMy AyTap C He3alaMATHBIX BPEMEH cTaj 0ojee MOMYyJSIPHBIM B JKEHCKOI
WCTIOIHUTENECKOW MpakTuke. Ha mpoTsKeHWHm BCETo MPOIIIOr0 BO3HHUKIIHM Pa3IWYHEBIC
HaIpaBJIEHUS UCIIOJIHUTENIBCTBA TyTapa. B NpakTWke HapOIHOTO TBOPUYECTBA COJUCTHI U
MY3BIKaHTBI Ta)KE CO3/Ia]Ii CBOU 0COOBIE MAaKOMHBIE TPEKH B TPAAUIIMOHHOM cTHe [1].

Xotrsi ucTopuueckoe (OPMHUPOBAHHE MY3BIKAJBHOIO HHCTPYMEHTa IYTOp W €ro
COBMECTHUMOCTh C JAPYTUMHU MY3bIKaJbHBIMU MHCTPYMEHTAMH YXOISAT KOPHAMH B JaJIeKOE
MPOLLIOE, Mbl HAXOJUM ONpeNeIeHUs] 0 HEM B Hay4HBIX UCTOYHHMKAX, HANMHUCAHHBIX ¢ XV
Beka. Cyns mo cBepeHussM ®apabu, XypacaHCKHil TaHOYp MHOTUMH CBOMMH IPHUMETaMHU
HAIIOMHHAET COBPEMEHHOTo ayropa. Ho MbI untaeM mH(MOpMANMIO O IyTOpe, B KOTOPOI
OTMCBHIBAETCS] €r0 UMsI U BCE €r0 BO3MOXHOCTH, B TpakTaTe MoJ Ha3BaHueM “KoHyHH WM
Ba amany MycuKkui~ (“3aKOH HAyKW W MPAKTUKH MY3BIKH ), TIOCBAIICHHOM MY3BIKAJILHOM
Hayke 3aifHyutoOnInHa anmb—XyceliHa, My3bIKOBeIa, KOTOphIi kuil B XV Beke. Ha camom
Jiene, OH ONMCHIBACT MY3BIKAJIbHBII HHCTPYMEHT IyTOp C IBYMsS CTPYHAMH H HX

113



JMana3oHoM, cocTosmuM u3 11 wyactedl HOT, COEIMHEHHBIX C PYUYKOH, 0Opa3yromux
4yeTBepTh UHTepBana. Ho, CTOUT OTMETUTh, YTO MHCTPYMEHT, ONMUCAHHBIA B TpaKTaTe, BO
BCEX OTHOILICHUSX OJM30K K COBpEMEHHOH ayTop. PasHuma mMoxxeT OBITH TONBKO B (hopme.
ITockoabKy ONMUCAHHBIM KOPIYC AyTOpa HEMHOTO OONbIIE, YEM y COBPEMEHHOIO AyTOpa, a
pyuka xopoue [2]. Co BpeMeHeM HEU30EKHO, YTO MHCTPYMEHTHI MOJABEPTaIOTCS MPOILECCY
MU3MEHEHNUS I COBEPUICHCTBOBAHUS.

AbGnypaydp @urpar mnpuBOgUT Takylo HHPOpPMAIUI0 00 WHCTPYMEHTE IyTOp:
«IlockonmpKy Wrpa Ha myTOpe Jerde, 4eM Hrpa Ha TaHOype, Ha 3TOM MY3BIKAJIbHOM
WHCTPYMEHTE B HapoIe HWrparoT Oompmie, 4yeM Ha TaHOype. Ero pyuka mgo 7,0-7,5 B
muamerpe, gama 2,0x4,5 r. HoTel B HEKOTOpHIX MecTax 13, a B HekoTopweix 14. Menommn
MaKOMOB H3-3a HEXBAaTOK HOT HE HCHOJNHACTCA Ha xyTope. Ecam HEoOXoauMmo ChIrparts,
HOTBl MEJOJAUM MeHseTcsd. To ecTh OH HCIOJHSETCA B COOTBETCTBHU C HMEIOIHMMUCS
HoTamH nytopa.» [3]. Ha camom nene nyTop cuumTaeTcss OJHUM M3 CaMbIX H3MEHUUBBIX
MY3bIKaJbHBIX ~ MHCTPYMEHTOB  CpeQu  Y30E€KCKHX  HAaI[MOHAJbHBIX  MY3BIKAIBHBIX
UHCTpYMEHTOB. HacTpollku HMHCTpYMEHTOB B 3TOH KaTeropuu HACTPauUBAIOTCS HAa HOT,
KOTOPBII HEOOXOAMM JUIsl UCHOHEHMs1. [lyTop HacTpauBaeTcsi Mo-pa3sHOMY B 3aBUCUMOCTH
OT NPOU3BEEHU, UCTIONHAEMON B IPaKTHKE.

Ha camom nene, Ha HHCTpYMEHTE AYTOP MOKHO HCIOJHATH pa3lU4HbIe IPOU3BEACHHUS,
menoauu. Ilo stomy moBoxy @utpar rosoput: «Ha myTope MOKHO HCTIONHSTH IIybOa U
ydapsr [lammakoma, a Takke Bce HapogHble Menmoaum» [3]. JyTop mmmpoko ucmoib3yercs
B NIPAKTUKE MY3BIKAHTOB PA3HBIX BO3PACTOB KakK OOraThIii, 3JETAaHTHBIN M >KCHCTBEHHBIH,
HAIlOJIHEHHBIH (HUIOCOPCKIM 3BYKOM HMHCTPYMEHT C Pa3HOOOPa3HBIMH M KPaCOYHBIMHU
HOTaMH CpeIH TPaIUIIMOHHBIX HHCTPYMEHTOB.

B TpamunuoHHOM CTHIE HCIOMHEHHMA JyTapa CO3JAaHbl CIEHUaJbHbBIC MaKOMHBIE
npousBeneHus. B Xope3aMckoM oa3uce HCHOJNHEHHWE Ha JyTape cBoeoOpasHa M TakKe
XapaKTepHa HENPEPBIBHOE HCIOJIHEHHE YCYJs PE3 NpaBoOd pyKod. Bwloenars Kaxayro
CIJIBHYIO JIOJTIO, YIAPUTh II0 KPBIIIKE YETHIPbMs HalbllaMM HPaBOM PYKH, HCIOIHSATH
IIeTIKasi CTPYHBI, SBJSIFOTCS OCHOBHBIMH (DYHKIMSMH XOPE3MCKOH IIKOJIBI MCIIOTHEHUS Ha
nyrape. B Xope3sme mrpuxu npaBoil pyku Ha aytape HazbiBaetrcs “‘nact”’. OHHM coueTaroT B
ce0e CIIO)KHBIE U TIPUBJICKATEIbHBIC CTOPOHBI MEJIOIUH U OTAETIOB yCyie [4].

OO0 nHCTpyMEHTE NyTOp B MY3bIKaIEHOM TpakTarte JlapBema Anmu YaHru He BbLaesICS,
HO Jan MH(OpMAanuio 0 3HAMEHWTOM HCIIOJHHTENE Ha JyTope oTAesnbHO. OJIUH M3 Takux
My3bikaHTOB Ob1 FOcyd Masnymun Hyrtapu ['eparckmii. Om mpuHaiexan K YHCITY
3HAMEHMUTBIX My3bIKaHTOB HMpaka. B My3blke ImpeB3olIen BCEX COBPEMEHHUKOB M SIBIISIICS
HETIPEB30MICHHBIM apTHCTOM JyTapucToM. CBOIO HUIPy OH CONPOBOXKIAJI CTOJb
IUIGHUTETbHBIM II€HHEM, YTO 3axBaTeiBal Bce cepauna [5]. Emé oamn Ttamant Xomxa
Maxwmyn 6en HMcxakn — Hlexanu. ITomumo T0OT0, 9T0 OH OBUT COBEPIICHHBIM MY3BIKAaHTOM,
OH OBLI TaK)Ke 3aMeyaTesIbHbIM KaJUTUrpad)oM, 10 CKPOMHOCTH CKPBIBABIIMM 3TOT TaJaHT, U
MPEKPacCHbIM JTyTapUCTOM. DTOT MY3BIKaHT AYTApUCT B JIPYTUX HCTOYHHKAX HA3BIBAETCS
Maxwmyn 6en Mcxaku Lllexabu, naaue Maxmyan llexabu 6en Mcxakn CusBym.
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AnHomauusn: ucmopusi B03HUKHOGEHUSL U pA3Gumusi y30eKCKOU onepvl npubaudicaemcst K
cmonemuio. 3a 9mom nepuod Obll0 CO30aHO MHO20 COYUHEHUU, JVYUe U3 KOMOPbIX
VMBEPOUUCH HA ONEPHOTL CYeHe U CIAU HAYUOHATLHOU MY3bIKATbHOU KIACCUKOU.

B cmamve paccmampusaiomes mendenyuu pazeumust OneprHo2o dicanpa 6 Y3zbexucmare Ha
coepemenHom smane. A6mop cmamvu aKyeHmupyem GHUMAHUe HA QAaxmopax O0OHOBNEeHUs.
onepvl 8 COOMEEMCMBUU C OYXOBHO-ICMEMUUECKUMU MPEDOBAHUAMU BPEMEH, PACKPbIGAem
NPUYUHBL MALOMEHU KOMROUMOPO8 K CUHMeE3Y V30eKCKOU onepbl ¢ OpyeUMU IHCAHPAMU
uckyccmea.

Knroueevie cnoea: onepa, 6oxpooicoenue, mpaouyus, HOB8AYus, CUHME3, MAKOM,
Opamamypeusi, UCmopusl, KIACCUK.

UZBEK OPERA AT THE TURN OF THE XX - XXI CENTURIES
Mahmudov M.

Mahmudov Mirkhalil - Senior Lecturer,
DEPARTMENT OF COMPOSITIONS AND INSTRUMENTATIONS,
STATE CONSERVATORY OF UZBEKISTAN,
TASHKENT, REPUBLIC OF UZBEKISTAN

Abstract: the history of the emergence and development of the Uzbek opera is approaching
a century. During this period, compositions were created, the best of which established
themselves on the opera stage and became national musical classics.

The article discusses the development trends of the opera genre in Uzbekistan at the present
stage. The author of the article focuses on the factors of updating the opera in accordance
with the spiritual and aesthetic requirements of the times, reveals the reasons for the
composers' inclination to synthesize Uzbek opera with other genres of art.

Keywords: opera, rebirth, tradition, innovation, synthesis, poppy, dramaturgy, history,
classic.

VIIK 078

XapakTepusysi cBoeoOpasue y30eKCKOH Omephl, HCCIeIoBaTeNb ITaHHOTO KaHpa
My3bIKOBen-UcTOpuK SH Ilexkep oTMmedan: 3apoJUBIINUCh Ha IUIOJOTBOPHOW IOYBE
HAllMOHAIBHOTO HAPOJHOIO0 TBOPYECTBA, MHUTASACh €r0 JKUBUTEIBHBIMH COKAMH, OHa
ciiesioBajia B CBOEM (DOPMUPOBAHUH TI0 €Ile HETPOTOPEHHOMY B MY3bIKAJIbLHOM HCKYCCTBEY
[1, 278]. Cmemyer KOHCTAaTHpPOBaTh, YTO JNAHHOE HAOIIIOJICHHE W3BECTHOTO YUYEHOTO,
OTHOCSIIEE K COCTOSHUIO Y30ekckoil omepe Ha koHen 1960-X romoB, cOXpaHSeT CBOE
3HAYUMOCTh M TOHBIHE. VM ceromsst y30eKckas orepa HJET CBOMM HENPOTOPEHHBIMU
MyTSAMH, ONMHUPAsACh HA HAIMOHAJIHHBIE 3aKOHOMEPHOCTH MY3BIKAIBHOTO TBOPYECTBA M NPH
3TOM HENPEPHIBHO OOHOBISACH B CBOEH CYNTHOCTH. M B 3TOM COCTOHT €€ YHHKaJIbHOCTH,
YAWBUTENBFHAS] CAMOOBITHOCTh CAMOBBIPAKEHHUS MBICTICH U UyBCTB.

Ha Bcex sramax »BOIIONMS OHEPHI NMPHUBIEKAN Y30EKCKHX KOMIIO3HTOPOB, KOTOPBIE
UCKaJIh B HEW IyTH K CEpALAaM clylaTeled, CTPEMUINCh BBIPDA3UTh B HEW HJIEU CBOETO
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BpeMEHH. OTO NPOHMCXOAMT W B HBIHEIIHEE BpeMs, HACBIIIEHHE pPa3HOOOPa3HBIMH
COOBITHSIMH, aNeJUIMPYIONIMM KaK K IpONUIOMY, TaKk M K Oyayliemy, C Omopoil Ha
HacTosuee. B 3TOM OTHOLIEHMH Ba)XXHOE€ MECTO B COBPEMEHHOM OIEPHOM MCKYCCTBE
V36ekucrana 3anumaet onepa «Canokar» («BepHocts») Pycrama AOxymnnaeBa. B roxs
HezaBucuMOCTH KOMIIO3UTOp CO34all HOBYIO PENaKLUI0 3TOW OIephl, HAUCAaHHO ele B
1981 rony st nocTaHOBKU B ['oCyJapCTBEHHOM akaieMHUE€CKOM bonbiioM TeaTpe MMEHU
Anmmepa HaBom. Pexnccep-moCTaHOBIIMK [IaHHOW OMEpHI, pPemakTop IHOpeTTo A.
Martuana, Haponusiit aptuct Y36ekucrana u AsepOaiimkana @. CadapoB moguepkuBas
«Oco0br1it mHTEpEC Yy MeHs BbI3Bana omepa P. AdmymmaeBa «Camokary». [lopasutensHas
camMa TeMa — COBPEMEHHAas W akKTyalbHas, a, TJIaBHOE, ONM3Kas W TOHSTHAs IIHPOKOH
aynutopun» (2, 155). Yaaunsiit BEIOOP KOMIIO3UTOPOM TEMEI, MTOCBSIICHHOW YXKH3HCHHO
BOXHBIM mpo0ieMaM CMbICIa TBOpYECTBA, HA3HAYEHUs W  IPEIONpelesICHHs
YeJIOBEYECKON CyAbOBl, MCTOpHUs JIOOBM HApOJIHBIX IMO3TOB XaMuaa AJHMMIDKaHa |
3yabdpuu  VcpausioBoii, BOJHYIOIIEH JIOJCH, OCOOCHHO MOJIOACKH, OOYCIOBHI
BocTpeOoBaHHOCTh omepbl  «Cajgokar», CTaBIIEH yKpalleHHEM U JKeMYYXXHHOM
peneptyapa 'AbTa umenu Anumepa Hasou.

Bomtomienre B onepe COBPEMEHHOW TEMBI SBJSICTCSA OJHOW M3 CIOXKHEUIIHMX MpoOIeM
KOMITO3UTOPCKOTO TBOpYECTBa. JIMIIIh KOMITIO3UTOPOM, 00JIaIa0IINM JapOBAHUEM OIIEPHOTO
Jpamarypra, 3Ta HpoOjieMa OKa3bIBaeTCsl YCIEIIHO peann3oBaHHOH. B stom cwmeicie P.
AbnynnaeB ycTpeMIEHHO HIET K BOIUIONICHHIO CBOETO 3aMBICNIA, HAYMHAS OT BOKAJIBHBIX
YCIIEXOB, ITTOCBAIICHHBIX TeMe JI00BH AnMMkaHa M 3yiab(Quu, JOCTUTHYB BEPIIMHBI B
onepe «CaJokar», COBEpIICHCTBYSl €€ C KaKIOW HOBOM MOCTAaHOBKOW B Tearpe. B sTom
y30€KCKHI KOMITO3UTOp cieayeT TpaauiusaMm Jxysenmne Bepau, KoTOpoil MOCTOSHHO
COBEpILIEHCTBOBAJI CBOU OIEPHI, CO3/1aBasi X HOBBIEC PEIAKIIMH.

Xouercsi 100aBUTh, YTO TEMa COBPEMEHHBIX ITyOOKO BOJIHYET M aBTOPOM ITHUX CTPOK,
obpatusiero k uaee M. Tampkuesa u coznasiieii Ha e€ ocHoBe onepy «Kymyty. JIubperro
omepsl Hamucan YcMmaH AsuMm mo MmotuBam pomanca A. Kagpipn «MuHyBIIHE ITHH.
IIpembepa omepsl, cocTosBIIHCh 8-10 HOs0ps 2019 roaa Ha ciiene [ABT umenu Anuriepa
HaBom, crama 3HaYMMBIM SIBJICHHEM B KyJbTYPHOH >XH3HM Y30€KHCTaHAa W IOJy4HIIa
MIUPOKUH OOIIecTBeHHBIH pe3oHaHc. CroxeTHas Qalyna pomaHa CBOSH COIHATBHOMN
NpoOJIEMAaTHKONH M COBPEMEHHOW MY3BIKaJIbHO-CIIEHHUECKOH JpaMaTypruy HpuOIM3uia
orepy K HalluM JHSAM. PexXmnccép-nocTaHOBIINK, 3acTy KEHHBIH AesTelb NCKyccTB Poccun
. TabutoB mposiBMI MacTepCTBO B CO3JaHWM MEHTAIBHO CaMOOBITHON KapTHHBI >KU3HU
y30ekckoro Hapojga. My3bIKaJIBHBIH ~ CTWJIb  ONEPbl, OPraHWYHO  COXPAHSIONICH
TPaIUIIMOHHOE M COBPEMEHHOE Hadajio, OTPA3UJ CIOXKHOE ICHXOJOTHYECKHE COCTOSHUS
repoeB OIepPbl, MX MBICIIU U YyBCTBA, IOHECEHHbBIC TAJAHTIMBBIMH y30E€KCKHMMHU OTEPHBIMU
UCTIOJIHUTEIISIMH JI0 ITyOJINKH.

Onepsr «Canmokat» u «KyMyID» HHTEpPEeCHBI CTPEMJICHUSIMH KOMIIO3UTOPOB IPHOIH3HUTH
orepy K TyXOBHBIM IpOOJieMaM COBPEMEHHOH XM3HH y30€KCKOTO Hapoja, aKTyaln3UpOBaTh
TPOOJIEMBI YeJIOBEYECKUX OTHOIICHHH, TeMY JIFOOBH, JKH3HH, AYIIH, THMIHOCTH. [loka3aTenbHBI B
9TUX OIlepax M3yMHUTElNbHBIE cleHbl HaBpysa, 3akmouaromue B cebe rimyOokuit dunocodekmit
CMBICT BEYHOCTH, TapMOHHUYECKOH YCTONUYMBOCTHM >KHU3HEHHBIX INPUOPUTETOB, OCMBICICHHE
KOTOPBIX OCOOEHHO HEOOXOIMMO MOJIOJIOMY IOKOJEHHIO. B 3TOM HampaBineHMM omnepHoe
TBOPYECTBO COBPEMEHHBIX Y30EKCKHX KOMIIO3UTOPOB HAIEJIEHO Ha BO3POJKICHHE JyXOBHBIX
LEHHOCTEH HAIMOHAIBHOTO HACNEAUs, HA OTPOMHYIO POJb B CO3[aHMU JYXOBHOIO KamnuTana
BENIMKUX TMpenkoB. B 3ToM pycrne OKa3pIBalOTCA TAaKHE COYMHEHMS, KakK OIepa-opaTopus
«M6TIno xartocm» U «Lxanommmaua Manryoepamn Mk. Axbaposa, omnepa-3anr «byrok Temyp»
A. Nkpamona, Teneonepa-nactan «byxopou Hlapud», onepa-theepus «JIucoryr-Taiip», onepsl-
Oamersr «HebGo wmoeit moOBm» u «Xamca» M. badoeBa, mpumeuarenbHBIE KAHPOBOH
CHHTETHYHOCTBIO, COSAMHEHHOM OIEPHI C APYTHUMH MY3BIKaJbHBIMH JKaHpaMHu. Takoro poxa
JKaHpPOBasi THOPHAM3ALMSA CBHICTEIBCTBYET 00 OMNpEeAeNEHHOM KpH3HCE JKaHpa OIepa,
00yCIaBIMBAaIOIIAsk KOMIIO3UTOPA UCKaTh MyTH €€ OOHOBJIEHNS, aKTYaIM3UPOBATh KaHpP OEpPHI B
COOTBETCTBHH C ICTETUYECKUMH U JTyXOBHO-HPABCTBEHHBIMH TPeOOBaHMSIMH BPEMEHU.
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[lokaszaTenbHa B J@HHOM TBOPYECKOM Ipolecce omepa-Oaner «Hebo moeit moOBn»
M.Badoesa (iubperTo HapogHOTO 1M03Ta Y30ekucrana [I. J[»ab0apoB) sBisromeecs 0THIM
U3 caMbIX BOCTPeOOBAaHHEIX M IIOTOMY pelepTyapHbIM crekTakieM Ha ciene I'AbTa nmenn
Amumepa HaBou. OHa gBisieTcst HOBOM penakiuer onepsl «Anb-Pepranny, co3gaHHol M.
BadoesbiM B 1998 rony. Tak ke, kak u P. A0nymninaes, M. bagoeB HEyTOMUMO HILIET HOBBIE
pecypchl COBEPLICHCTBOBAHUS CBOETO MacTepcTBa. Kanas HoBas IOCTaHOBKA €TO ONEPHI B
I'ABTe nmenn Anmmepa HaBou poxkmaeT B KOMIIO3UTOPCKOM MHHOBAIIIOHHOM WMITYJIbCE
TBOPYECKOI 3BOIIOINY, BCIE 32 KOTOPHIMH TOSIBIISIIOTCS. HOBBIE pefakuni. CaMo3a0BEeHHO
NpeJaHHBI TpHU3BaHMIO KommosuTopa M. badoeB OykBaabHO OJEpKHM HAEIMH, B
Tpo1iecce BOIUIOMICHUST KOTOPEIX orepa «Anb-Depranmy npuobdpena HazBanne «Hebo moeit
M00BM» W TIpeBpaTHNIaCh W3 OIEphl B omepy-OanmeT. Takas jkaHpoBas THOPUAM3AIIUSL
obecrieunsia MPOM3BEACHUIO HWHTEPECHBIE XOpeorpaduyueckue pelleHHs, puaaia
CIEKTaKJII0 KPacOYHOCTh U JMHAMHYHOCTb. B HOBOHM pemakuuu omepsl Ooliee MaciiTaOHO
pPacKphUINCh HJAEU U KOCMOJIOTHUECKHE INpeacTaBieHus anb-DepraHu Kak y4EHOro-
acTpoHoMa U ¢uitocoda-actporora.

Tsrorenne M. BagoeBa Kk BOILIOIICHUIO TIOOAIBHBIX XY/I0KECTBEHHBIX KOHIETIIUH SIPKUX
NPOSIBUIIOCH B omnepe-0anere «Xamca» mo «llsrepurey» Anmiepa HaBow, aBTOp KOMITO3UIMH
moperro C. OmimoB. Wmest oTpa3uTh MOHYMEHTAIBHBINA MATHYACTHBIA HUKI 1moM HaBow B
orepe-6anere B IByX ACHCTBHAX, MATH KAPTHHAX, MO/IBJIACTHA TOJBKO, U SBIISIETCS HAIIl BEJIMKHUI
coBpeMeHHUK Myctado badoes, mionoTBopHO 3asBisommii K TOMy e 0 cebe u Kak 00
onepHoM apamarypre. Oco3zHaBas HpoOIeMaTHYHOCTH OTpaxkeHWs «llsarepuipy cpencTBaMu
omepHoro wuckycctB, M. badoeB wucnomp3oBan BO3MOXKHOCTH CEMaHTHKY HaIMOHAJIBHOM
Xopeorpauy, YTO TIO3BOJSIET CO3JaTh XYJOXKECTBEHHOW KOHLEIIIIMOHHBIN CIIEKTaKJIb,
CTEp’KHEM KOTOPOTO SIBIISIETCs BelM4aiiimii o0pa3 Asnminepa Hason.

HuTeHcuBHO pa3BuBasch, y30ekckas omepa Ha pyoexe XX - XXI BekoB ycToH4MBO
COXpaHsieT OIOpy Ha HAIMOHAIbHBIE TPaJULIWH, YyrIyOnss W pacmmpss chepbl UX
MPETBOPEHMsI. DTO 00ECTIeYMBAET €l HETIOBTOPUMOE CBOEOOpasue, OTINIAroIIee Y30EKCKYIO
omepy OT IPOU3BEIECHUI OIEPHOr0 TBOPYECTBA B JIPYIMX CTpaHax mupa. B coBpeMeHHOI
y30eKCKolf orepe MHOTOTPaHHO PAacKpBIBAETCS MOHOAMHHAS NpUpOJa HAIMOHAIBHOTO
MY3BIKaIBHOTO MBbINUIEHH. KOMIIO3UTOPEI TBOPYECKH HCHOIB3YIOT B OMNEpax PpecypcChbl
HAallUOHAIIBHOTO  HACHEIus, MpeloMisis KX d4epe3 NpU3My  HHAWBHIYaIbHOTO
MepEOCMBICIIEHHSI, B COOTBETCTBUM CO CBOMMHM 3ambiciamMu. Hapsimy ¢ 3TUM y30ekckue
KOMIIO3UTOPBl HACTOWYHBO OBJIQAEBAIOT COBPEMEHHBIMU TEXHOJOTHAMHU MY3BIKAIBHOIO
nHchbMa, o0oramaeTr onepHbIe MapTUTYPhl KOJIOPUTHBIMH TeMOpaMH y30€KCKHMX HapOJHBIX
MHCTPYMEHTOB, PUTMO-(QOPMYJIaMH - YCYJISIMH, MPUEMAaMU HAllMOHAIIBHOTO TPAIMIIHOHHOTO
neHusi. Bce 3T0 B CyIHOCTH (OPMHUPYET MY3bIKaJIbHBIH CTWIIb, HHIUBHIYAIbHBIH OOJINK
COBPEMEHHOH y30€KCKOM Oomephbl Kak CaMOOBITHOCThIO (PEHOMEH, KaK YHUKAIBHBIX SIBJICHUMA
HAllMOHAJIbHOW U MUPOBOU KYJIbTYDBI.

VHTeHCHBHOMY pa3BUTHIO Yy30EKCKOH OIephl CHOCOOCTBYIOT Tarke (DaKTOpHI, Kak
Ka4eCTBEHHOH  TNpO(ecCHOHANBHBII  POCT  HAIMOHANBHBIX  BOKAJNBHBIX  KaJpOB
akajzieMu4eckoro HanpasiieHHs. OcoOCHHO SIpKO 3asBISIOT O ceOe y30eKCKHe TEHOpHI,
HNOKOPSIIOIUE CBOMMHU TIOJIOCAMH  MY3BIKAJAbHBII MHpP, a TaKKe pacIIUpeHUue
MEXyHapOAHBIMU KoMMo3uTopaMu aeatenbHocTd 'ABTa nmenn Anumepa Hasowu.

Tutansl HanMOHANBHOrO HUcTOpudeckoro mnpouutoro Amup Temyp, [Dxamanunaux
Masnry6epau, Anp-®eprann, Anumep HaBowm, coBpeMeHHBIE THUTaHBI XaMua AJIMMJDKaH,
3ynbdus, BIOXHOBUBIINE KOMIIO3UTOPOB Ha CO3aHNE OTIEPHBIX COYMHEHUI, BBICTYIIANIN Ha
OTIEpPHOIl CIleHE W BCEJSIOT B CO3HAaHWE JIIOACH WAEH, MBICIHM M YyBCTBA, BOCIHUTHIBAs
CaMOCO3HAHME, UWHTEIUIEKT W TyMaHu3M. B 3ToM cocroMT TymMaHWTapHas U
TYMaHHCTHYECKasi CYNTHOCTh COBPEMEHHOH Yy30€KCKOW Omephl, MpOJOJDKAIONEH CBOU
CaMOOBITHBIN ITyTh B HAIMOHATHHOM M MHPOBOM MY3BIKAJIEHOM HUCKYCCTBE.
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Annomayua: 6 cmamve ucciedyemcsi UCMOPUA CMAHOGLEHUA WAWMAKOMA U POlb
Byxapckou wxonsl 6ocmounoll my3viku 6 pasgumuu y30eKCKoll HAYUOHATbHOU MY3bIKU.
Ananusupyiomcsa U CpaGHUBAIOMCA — 9MANbL  PA36UMUA  UCKYCCMBA 6  pA3Hble
npasumenbCmeeHHble GpeMend.

Coenanvl Hayunvle 8b1600bI 00 ICMEMUYECKOM 3HAYEHUU POAU UCKYCCMBA 6 GOCHUMAHUU
2aPMOHUYHO PA3BUMO20 NOKOJICHUSL.
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Abstract: the article examines the history of the formation of shashmaqom and the role of
the Bukhara school of oriental music in the development of Uzbek national music. The
stages of development of art in different government times are analyzed and compared.
Scientific conclusions are made about the aesthetic significance of the role of art in the
education of a harmoniously developed generation.

Keywords: shashmaqom, history, music, east.

VIAK 7.072.2

B ucropun y30€KcKOi roCcynapCTBEHHOCTH Pa3BUTHE MY3BIKAIBHOTO MCKYCCTBA YacTO
acCOLMMPYETCsl C MHUpPOM, 3A0pOBOH  OKpyXarolled cpefnoil U  HpPOCBELICHHEM,
MIPOCBEIICHHEM TOCYIapCTBCHHBIX AEATENeH, MX OTHONICHHEM K HMCKYCCTBY M apTHCTaM.
M3BectHO, u9TO Onmaromapst MIEAPOCTH W TOKPOBHUTENBCTBY MHOTHX TIJIaB TOCYJapCTB
HenTpanpHas A3us poania MEBIOB, MY3BIKAHTOB M KOMIIO3UTOPOB, TOJNyYUBIINX MHPOBOE

118



npuszHaHue. [IpuMepoM 3TOro sBIsieTCs MNEPUOA ToOCHOACTBa aAuHAcTUil CaMaHHOB,
Tumypunos u [llaii0aHuI0B, a TakKe AUHACTHHA AIITApXaHWIOB B Pa3BUTHU LICHTPAIHLHO
azuarckoil My3bIkd. Aib-Kunmu, Anp-®apadu, V6w Cuno, Ans-Ypmasu, AOmypaxman
Jxamu, Amumep Haeouw, Kamomummuun bunowmii, AOmykamup Maporu, Haxmupmua
KaBkabu Byxapwu, [lapBemanu YaHru cCBOMMHM IIJIOZOTBOPHBIMH TPOW3BEACHUSIMHU BHECIH
3HAYUTENBHBIM BKIAJ B pPa3sBUTHE MY3BIKAIBHOTO HMCKYCCTBA 3TOr0O Iepuoja. Takum
00pa3oM, 3a UCKITIOYCHHEM apaOCKoro 3aBoeBaHus U npasieHus Ynarncxana B X VIII Beke,
MBI BUAHMM, YTO MY3bIKQJIbHOE UCKYCCTBO B byXape 3Ha4NTEeIbHO Pa3BHIOCH.

B 1753 roxgy 3akoHYMIIOCH TIpaBlieHHE AINTapXaHWAOB, U Ha TPOH Byxapsl B3omIen
Myxammaz PaxyMxaH, BBIXOAEL U3 TIOPKO-MOHIOJIBCKOTO IIEMEHH MAaHTUTOB. [1o crnoBam
nucropuka Kaxpamona PamxaboBa, smupsl Manruta B3onuin Ha TpoH byxapsr 12 mexaOps
1756 roga. C Tex mop BiIAcTh Mepeluia B pykd SMUPOB MaHIruTa, U 3Ta JUHACTHS IpaBUiIa
TpoHOM byxaper 167 ner, To ectb m0 1920 roma. Myxamman Paxumxan (1753-1758),
Jouuénouit Abynrasu (1758-1785), Illoxmypoaxan (1785-1800), Amup Xaiimap (1800-
1826), Amup Hacpymno (1827-1860), Amup Myzaddapxon (1860-1885), Amup
Ab6nynaxagxon (1885-1910) um Amump Amumxan (1910-1920). OueBugHO, UYTO Yy
Npe/CTaBUTeNeH 3TOW IUHACTHM OBUIM pasHble YPOBHHM BJIACTH, Yy HHUX OBUIO pa3HOE
OTHOLICHHE K IOJUTHKE, KyNbType, NMPOCBEIICHUI0 U HCKYCCTBY, B DE3yJlbTaTe YEro
TOCYAapcTBO (POPMHUPOBATOCH HA PA3HBIX YPOBHIX MUPHOTO M 3 KOHOMHYECKOTO Pa3BUTHSI.

Korma mMbeI cMOTpuM Ha pa3BuTHE MY3BIKHM Byxapbl, MbI BHOMM YHHKAJIBHBIN JaHmmadr,
KOTOPBIM OTJIMYAE€TCS OT MY3bIKaIbHBIX TPAaJULUA JPYIUX TOpPOJAOB, IOCTUIIINX HWHOU
KyJIbTypHOH IMBHIM3amuy. I3ydeHne My3blku bByxapel, cocrosmeil u3 Qonbkiopa u
KJIACCHYECKUX MEJIOIIH, He0OXOIMMO IO TPEM OCHOBHBIM HampapiieHHsaM. J1o «[llammaxom -
cepusl KJIaCCUYECKHX MEJIOJMI M TeCeH, OTPaKaroUIMX IpeKpacHble 00pasiibl TPaJUIMOHHOTO
BOCTOYHOTO HCIIOJIHUTEIIbCTBA, «byxXopday - cepys MeceH U TaHLIEB, YHUKAIBHBIX OCOOCHHO VIS
Byxapel, 1 nocnenssist «MaBpuruy» MUpUPYOLIAst IECHS.

My3bikantsl XII-XVII BexoB Myxamman Humnamypu, Amup Xycpas, Caduymins anb-
Ypmasu, Kyrounaun [leposn, Mupcangamu XKypskanu, Xomxa A6ykaasp I'yanna (Maporn),
Abnypaxman Ixxamu, Kamommpnua bunaiin, Maxmyn Xycaitan, Xacan Konyru, Hamxvunna
KaBkabu Byxapu, Nuostymma Mupxomxu, Xomka Kamon Xypoconu, [apeemamn Yanxry,
Xomxka Calipumaun ['a3HaBH BHeCTH OOJNBINON BKJIAI B CO3JAHWM U COBEpPIICHCTBOBAHUH
JIBEHAJaTH MakoMoB. [IoMHUMO co3maHusl pas3feNoB, BXOJAIIMX B COCTaB «/IBeHaauaTH
CTaTyCOB», OHH TAK)KE CO3/IaIM My3bIKaJIbHbIE OPOIIIOPHI 10 TEOPHUH CTATYCOB.

[MammakoM - My3bIKalIbHas OSHOMKJIONEAMS  y30EKCKO-TAPKUKCKHX  HapoJOB,
OTpakaromass TOHKHE, NMPHBJIEKATEIbHBIC M COBEPIIEHHBIE TBOPYECKHE U TNPaKTHUECKUE
TpaauuuK HapoaoB BocToka, Obuia chopmupoBana B cepearHe 18 Beka B byxape, oqHoM u3
CTapeHIMX KyNbTypHBIX M TOJIMTHYECKHX IIEHTPOB BEIMKOTO TypaHa Ha OCHOBE
«JIBeHaqaTH MAaKOMOBY» U AocTUria a0 3BaHus «byxapckuii [llammakomy.

Kpatkyto wunpopmammio o Bo3HukHOBeHHH Illammvaxoma mator «Mcropust smmpa
Byxaps» Ommumxomxku Hlapuda Byxapu («Mcropus smupos byxapsi»), «Mctopus canumm
Mupssr Canmumbexa («Mcropus camumn»), Myxammansado. Kapmunarn «Tyxdaii-xan»
(«Xanckmii nap»), «MyHraxabu amuponm Mmanrutu byxapa» Kasm bakona Maxktyon
(«buorpadus manruTckux smupoB byxaps»), «Mcropus npasuresneii Manruray Mup3st
Comuka Mynmm, «Ucropus mpasurenelt Manruta» Myxammana Ilapuda Joxammana
lapuda manrut» (OHOC 0 MaHTMTCKHX amupax), a Takxke «Vcropust smupa Byxaps»
Axmana onuma («Mcropust MaHTUTCKHX 3MHPOB byxapem, «KpaTkas nuctopus smmpa
Manrutckoit umnepun» («Kparkas HCTOPHS MaHTHTSHCKHX 3MHpOBY), «HaBommp yimb-
Bakoe» («Pemxue cobbitua»), «Bocmomuuammsa» C.Ainn, «Capcyxan 6a Ilammaxom»
(«IIpenucnoBre x kuure lllammakom»), A. ®urpara «llpaBnenue Amupa AnmmxaHay,
«Y30ekckas Kiaccudeckas My3bIka M €e HCTOpHA», a Takke Mycaxomka Typkecranw,
Xomxa Aonykomup Casno, Caiinng Myxamman Cugauk Xymmat (Xammar) Tackupary-1i-
mryapo» U Mca Maxnym MoxHO Haiitu B mpousBeseHusix byxapu. Taxxke umerorcs
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cBeneHnst 00 ucropuu llammakoma n ero ucnonHutene B «A0bETH lllammakom» u
«ITammakom 0aé3ny, HaNMMCaHHBIC HEM3BECTHRIME aBTOpaMu B XIX u Hauane XX BEKOB.

BrlmeynomsiHyTble aBTOpBI HAamMCald B CBOMX MHPOM3BEACHUSIX MMEHa MacTepoB U
KOMIIO3UTOPOB, BHECIIUX 3HAYUTEIbHBIN BKIaj B co3nanue Illammakxoma. ITo ux cioBam,
Beaymue MysbikoBeabl XV-XVII BekoB, Takue kak Xapu3z Mwupak Byxapu, Axman
Tmmxsxn, Hamxvmunnna Kaskabu byxapu, baku Pynn, Maxmyn Mcexak Ceropu, MasmoHo
Mupxatnb, Mupsaxycaitn TanOypu, Mup3aonmit Yanrm, [lapBemanm Yanrm cozmanm
OCHOBY MakoMOB, a Takue Kak Xomka Haspys TanOypm, Mymra Myxamman 3aHroo3,
Xa¢uz Asa3 HaBmxyson byxapu, Ycra Myxamman Yanrn, Yera Xycelin HaftHaBos, Ycra
Kocumamn Kanynu, Ycera A0ayna66oc MyTpub ycepmHO TPYIWINCH U (OPMHPOBAHUS
[MMammvakoma. [lemo B ToM, uto 0a30Bbii PyHmament Illammakoma Obut 3aymokeH B XV-
XVII Bekax, HO monHOe ero ¢opMmupoBaHue npousonnio B cepeaune XVIII Beka. o
cOOBITHE BOCXOIUT K BpeMEHaM IpaBJIeHus AMHACTHH MaHruTOB Ha mpectosie byxapckoro
osmupara. M Oomee mno3nHuil wuctopmueckuid mnepuon IllammMakoma TakKe CBs3aH C
oTHoleHueM npasutene Manrutos k [llammakomy.

Takum o6pasom, Illammakom, comepkamuii okono 260 KpacHUBBIX M 3JCTAaHTHBIX
00pa3IloB KIacCHIeCcKOi My3bikH (ceronus ux 6osee 300), Oonblre U MaJICHbKUEC MEJIO UM
U TecHH, copmMupoBaics B byxape kak I1o10TBOPHBIA NPOIYKT CTAPHHHOTO COYMHEHHS 1
HCTIOJTHUTENILCKOTO NCKyccTBa. TakuM obpasom, «byxapckuii IllammMakom» SBIseTCS APKUM
IMPUMEPOM HAIMOHAJIBHOW MY3BIKAIbHOM KYNBTYPhl Y30€KCKOTO M Ta/KMKCKOTO HApOJIOB,
chopMHUpPOBABIIEHCS B ONPENENCHHBIX HMCTOPUYECKHX IIpolieccax HCKYCCTBa MakoMma, B
KyJIbTYPHBIX ¥ COI[MATBHBIX YCIOBHSX, THITHYHBIX 111 byxapsl.
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Jlvimxun Anexceil Anamonvesuy - gedyuuii nedazoe no Kiaccy eumapbl,
PecnyOnukanckuii Koaneotc My3vlKu U UCKYCCME,
2. Tawxenm, Pecnyonuxa ¥Y30exucman

Annomayun: 6 cmamve, snepsvie 8 Y3bexucmane, 3ampoHyma mema 00beKmMuUsHOCMU 6
HayuyHoM nooxode K npobiemam 6 o00nacmu 3CMpaoHO20 UCKYCCMEd U 00pa308aHus,
CBA3AHHBIM C MY3bIKATbHOIM UHCHMPYMEHMOM JAeKMpoSUmapd, 8 KOHMeKCme YCNeutHol
peanuzayuu  Iocyoapcmeennou Cmpamezuu uUHHOBAYUOHHO20 passumusi PecnyOauku
Vsbexucman na 2019-2021 ze.

Lenv Hayunou cmamvu - aKYeHMUpOBAHUEe GHUMAHUS Oesamenell HAYKu, KVIbmypvl u
uckyccmea, a maxoce pabomHuKo8 0Opa30eanus Ha HeKOppeKmuoe onpedeieHue mecma
My3biKaIbHO20 uncmpymenma «Electric guitary 6 omeuecmeennoll opeanono2uu u e2o
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VMPUPOBAHHOU — pPOIU 8  COBPEMEHHOU  MY3bIKAIbHOU — Kyabmype u 6 obiracmu
npogheccuoHarbHO20 My3bIKAIbHOZO 00PA3068AHUSL.

Knwouesvie cnosa: anexmpozumapa, — 36YKOCHUMAMeENb,  «MemMOpo8as — NAIUMPA»
INEKMPOSUMAPbL, ICMPAOHOE UCKYCCMBO, UHHOBAYUOHHOE PA3BUMUE.

"TONE PALETTE" OF ELECTRIC GUITARIN THE CONTEXT
IMPLEMENTATION OF THE STRATEGY OF INNOVATIVE
DEVELOPMENT REPUBLIC OF UZBEKISTAN FOR 2019-2021
Lytkin A.A.

Lytkin Aleksey Anatolevich - Leading Teacher in the guitar class,
REPUBLICAN COLLEGE OF MUSIC AND ARTS,
TASHKENT, REPUBLIC OF UZBEKISTAN
Abstract: the article, for the first time in Uzbekistan, touches upon the topic of objectivity in
the scientific approach to problems in the field of pop art and education related to the
musical instrument electric guitar, in the context of the successful implementation of the
State Strategy for Innovative Development of the Republic of Uzbekistan for 2019-2021.
The purpose of the scientific article is to focus the attention of scientists, culture and art
workers, as well as educators on the incorrect definition of the place of the musical
instrument "Electric guitar" in domestic organology and its exaggerated role in modern
musical culture and in the field of professional music education.
Keywords: electric guitar, pickup, “timbre palette” of electric guitar, variety art, innovative
development.

VK 078

PaccmarpuBasi mNepcreKkTUBY «TeMOPOBOM MNaTUTPBD» MY3BIKAJIBHOTO HWHCTPYMEHTa
ANIEKTPOTUTAPHI, B 00JIACTH COBPEMEHHOM ACTPaTHON MY3bIKH, HEOOXOAUMO TOMHHUTH O TOM,
YTO Y4EHBIH C MUPOBBIM MMEHEM, aKaJeMUK [OMH M3 OCHOBOIIOJIO)KHHKOB COBPEMEHHOTO
MY3BIKOBEJICHH|, CAMOOTBEP)KEHHO paboTaBIIMK B JajnekoMm OnokagHoM JIeHWHrpaze Hafg
CBOEH 3aMeuaTeNIbHON KHUIOM, IUTaTa U3 KOTOPOM MPUBOJIUTCS B JAHHON HAay4YHOH CTaThe,
y’ke oOparaicsi K CBOMM COBPEMEHHHKAM U TIOTOMKAM:

«TeMOp CTaHOBUTCS HOCHTENEM HOBOTO MOCTHXXEHUS W CIBIIIAHUA WHTEpBaa,
MOCTH)KEHHUSI aHTHUBOKAJIbHOTO, BIIOJHE MPEONOJIEBAIOIIEIO «HEMOLIHOCTE» [C MO3HLUI
COBPEMEHHBIX TPeOOBaHMH K BBIPA3UTEIBHOCTH| YEIOBEUECKOTO T0JI0Ca M BCETO HCKYCCTBA
nenus. Eciiu B cBoe BpeMsi pOMaHTHKH, OCTUTHYB BOKAJIbHOCTb OPKECTPA, OTKPBLUIN HEpes
UHCTPYMEHTAIU3MOM JOPOTy K HPEOJOJEHHIO CaMOJOBICIOMEN BHUPTYO3HOCTH H
MaJIBIEBON SKBIIIMOPUCTHKH, TO TeNEeph KyJIbTypa TeMOpa, pa3BUBasCh, CAeIaeT HEHYKHBIM
OpKecTp, 100 BO3ZMOXKHOCTh KOMITIO3UTOPCKOTO OOIIEHHS ¢ TeMOPOM «0e3 HHCTPYMEHTOBY B
WX OOBIYHOM BHJE, & C TIOMOIIBIO SJEKTPUPHUIMPOBAHHBIX «IPHOOPOBY», HOCHUTEIEH
BBIPA3UTEIBHOCTH, OTKPBIBACT HHTEIUIEKTYyaJM3My W KOMIIO3UTOPCKOMY COBPEMEHHOMY
CO3HAHUIO HEOBIBAJIBIE TEPCIIEKTUBBD .

He MeHee peBONIOLMOHHO BBIpPA3MIICA HAll C BaMM COBPEMEHHHK, 3aMe€YaTelIbHBIN
HEeNaror, My3bIKaJIbHbIA TEOPETUK U KOMIIO3UTOP:

«AOCOJIIOTHO, HaNpuUMep, HE CTaBsl 110l COMHEHHE 3HAaueHHe M XYI0)XKECTBEHHYIO
LHEHHOCTb COHOPHUCTUKH, CJEAyeT NpHU3HaTh, YTO MPOJOJDKAIOLIEECS B HAIIM JHU
«HAaCWJIOBAHHE» aKYCTHUECKUX MY3BIKAJIbHBIX HMHCTPYMEHTOB B IOMBITKE H3BJICUECHUS W3
HUX TOrO, K 4éMy OHHM H3HAUaJIBHO COBEPILICHHO HE MPEIHA3HAYaIMCh - 3aHATHE, 110
MEHbBIIEH Mepe, OeCCMBICIICHHOE, ITOCKOJBbKY IS JOCTIKCHHS JYYIIETO KOHEYHOTO

! Iutara u3 paGots akanemuka Acapbesa b.B. «MysbikanbHas (hOpMa KAk MPOLECCy, KHAra BTOPas
«aToHauus», Mocka, U3natensctBo «Mys3bikay, Jlenunrpanckoe oraenenue, 1971 r., crp. 228,
[omy6nukoBana B 1947r.].
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pe3ysbTaTta JaBHO YK€ CYIIECTBYIOT TEXHHUYECKHE CpPEACTBa ropasno Oojee ynoOHbIE U
COBEILICHHBIEY .

OueBuaHO, YTO Myzpble MbICIH «[IpOPOKOB CBOEro BpeMEHHM» YKas3blBalOT Ha
Llenecoobpa3HOCTE yMECTHOTO [B TBOPYECKOM KOHTEKCTE] NPHMEHEHUs «TeMOpOBOi
HNAJIUTPBDY JJIEKTPOruTapsl B My3bike XXI Beka.

BocTpeOOBaHHOCTE ~ 3JIEKTPOHHOTO ~ apceHalla  «HEECTECTBEHHBIX»  TeMOpOB
3NEKTPOTUTAphl ~ MCKYCCTBEHHO  yTpUpPYyeTCs. OTO  HIUIIOCTpUpPYeT  caM  (akT
HEJOCTATOYHOCTH MY3BIKAIBbHBIX TPOM3BENCHUI «Maloi» W «KPYHHOH» (OpPMBI,
CO3aHHBIX CIIEIHANBHO JUISL DJEKTPOTUTaphl-cono u  CumMdoHMYECKOro, DCTpagHo-
CUM(OHNYECKOTO OPKECTPOB, a Takxke, opkectpa «Big-Band», - xoTopeie Morim OB OBITH
3aJyMaHbl ¥ HAIIMCAHBI MHOTOYHCIICHHBIMHA KOMIIO3UTOpaMH Y 30€KHCTaHa.

AOcypiHYIO cUTyaluIo [c aneKTporutapoii] B PecyOnmke kak Obl HE 3aMevaroT, U 3TO
IpU TOM, YTO IO JaHHBIM COBPEMEHHOW My3bIKaNbHOW opranoioruu «Electric guitar» u
«QGuitar» - poJCTBEHHbIE, HO COBEPIICHHO Pa3HbIe MY3bIKAIbHbIE HHCTPYMEHTEI.

Hayunble hakThl MOATBEPIKAAIOT ITO:

1) ¢axT ux abCcoMOTHOTO pas3auyus B CHCTEME KiacCU(pHKaIMK, KaK eciiy Obl peyb 1uia
o ckpunke i cakcodomne: «Guitar» Ne321.322; «Electric guitar» Ne513%;

2) (akT yHHKaIbHON MHIUBHIYAJbHOCTH JIByX MY3BIKaJIbHBIX HHCTPYMEHTOB: «Guitar»
n «Electric guitar», ¢ TOYKM 3peHHS WCTOPUH IPOUCXOXKICHHSA, a TaKXKe, BCEX
MOCJICAYFOLINX 3TANOB X SBOJIOIIMOHHOTO COBEPIICHCTBOBAHNS.

Heo6xoaumo crienats akmeHT Ha TOM, 9YTO HHCTPYMEHTBI:

1) Ne321.322 [3. CHORDOPHONES, Necked box lutes or necked guitars] mmerot
EBpasuiickue KOpHH IIPOUCXOKACHHUS,

2) Uncrpymentsr: Ne513 [5. ELECTROPHONES, Electro-acoustic chordophones] -
AMeprKaHCKHE KOPHH.

MacmTabHOCTh UCCIIEAYEMOM POOIIEMBI IPOCTO KOJIOCCATbHA:

1) monHBIA mepevYeHb BapHAHTOB NpPeoOpa30BaHMs IIEPBOHAYAIBHOIO CHUTHAJA
MY3bIKaJIbHOTO WHCTPYMEHTa [COBPEMEHHBIMH JJIEKTPOHHBIMH YCTpOICTBaMHU] SIBIISIETCS
HACTOJBKO OOIIMPHBIM, YTO HAIIUM OyIymMM «XyJOXKHHUKaM 3ByKa» TpeOyeTcs
npodeccHoHaNbHOe W3Y4YeHHe TOoAo00HOH wH(opManmmu B BVY3e [crmenmaipbHOCTB:
«3ByKOpE)ECCEPN];

2) B JAUIMHU, B My3bIKQIBbHBIX YYeOHBIX 3aBEJCHUSAX CpENHEro 3BeHa, B BVY3ax
[opreHTHpOBaHHBIX Ha OOy4Ye€HHE M BBIIYCK MOJIOABIX CHENHAINCTOB] HMHCTPYMEHT
aneKTporutapa He wumeer cBoero «CnemmansHoro Kiacca», Kak —CIEIMaNbHOCTb:
«DNeKTporuTapa» [BO3MOKHO| HEKOPPEKTHO MPEMOJAETCS, a €ro MOTEHIIMAN Ha MPAKTHUKE
9acTO UCTIONB3YyEeTCsl YTPUPOBAHHO B MacuITabe BCEro TOCYAapCTBa.

IIpenmonoxxum, 4To BCE CKa3aHHOE BBIIIE SBISETCS BEPHBIM.

B sToM ciydae, mpodeccHOHaNIbHBIA HMCCIIeIOBaTeNb NODKEH O0OpaTUTh BHHUMaHHE Ha
(hakT HEKOPPEKTHOTO HAYYHOTO ONPEAETICHNS MECTa My3bIKalbHOTO HHCTpyMeHTa «Electric
guitar B OTEYECTBEHHOI OPTaHOJIOTUU U €T0 UICTHHHOM POJIM B COBPEMEHHOM MY3bIKaIbHOI
KyJIbType 1 IPOecCHOHATIBHOM MY3bIKaJIbHOM 00pa30BaHNUU B Y30eKHCTaHe.

Camoe BpeMsi 3a/JlyMaTbCsl O POJIM «TeMOpPOBOI MaTUTPBI» 3JIEKTPOTUTAPHI B 00JIaCTH
COBPEMEHHOH 3CTpaIHON MY3BIKH Y30eKHcTaHa U € MepCHeKTHBE B KOHTEKCTE Pean3auu
Crparernn MHHOBaIIMOHHOTO pa3BuTHs PecnyOinkn Y30ekucraH.

DOBoyronysi  TeMOPOBBIX  XapaKTEPUCTUK  PEaJbHOr0  aKyCTHYECKOr0  CIIEKTpa
ANIEKTPOTUTApHl TMOA00HA HAYYHOMY WCCIEAOBAaHHMIO, B KOTOPOM KaXAas CTpaHHUIIA
OTKpBIBAET HaM BCE HOBBIE W HOBBIC YJIUBHUTENbHbIC (aKThl, HWILIIOCTPUPYIOLINE
HEOXHJIaHHbIE BO3MOXKHOCTH JAHHOTO MY3BIKAJIBHOTO MHCTPYMEHTA. BaskHBIE TOCTHKEHUS

" Suduamrsan A.C. Cratbs «Bek 3TEKTPOHHON My3BIKHY», KypHAI «3ByKopekuccspy. Ne 6, 2003 rox,
«3natenscTBO 625», MOCcKBa.

2 MIMO Consortium: Revision of the Hornbostel-Sachs Classification of Musical Instruments. [8 July
2011].
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B o0mactn «reMOpOBOH ManuTpel» MHCTPYMEHTa, HauuHas oT wu3o0perenus G.D.
Beauchamp ero 3BykocHumatens ans yHukansHoW Lap Steel Guitar «Rickenbacker
Aluminum Cast - Frying pan» [1934 r.] u 10 mpencraBieHUs MpoIecCOpa-CUHTE3aTOpa
«Roland GR-55» [2011 r.], - OTKpBUIH HCCIICOBATEIISAM CEKPET IBPUCTUUCCKOTO allTOPUTMA
B TIPakTHKE O3KCIEPUMEHTa, CTaBIIEr0 IOMHHHUPYIOINIMM 3JEMEHTOM B (opMHpOBaHHU
MOCTEAYIONINX JTAllOB COBEPUICHCTBOBAHWS HWHHOBAIIMOHHBIX TEXHOJOTMH B 00IacTH
npodecCHOHAIBHOM PabOTHI CO 3BYKOM.

B XXI Beke Bce DJIIEKTPOTUTAPUCTHI OOJATAIOT MPAKTUYECKH Oe3rpaHUIHBIM
MOTEHIHATIOM TeMOPOB [aKyCTHYECKUX KPAcOK], TOIy4aeMBbIX IIPH JICKTPOHHOH 00paboTke
nepuuyHOro curHana [«Cleany]. biaromapss sToMy OHH CIOCOOHBI TOCTATOYHO JIETKO M
BEPHO pemaTh CaMble CIIOKHBIE TBOPUECKHE 3a/ayd, IOCTABICHHBIE COBPEMEHHBIMHU
KOMITO3UTOPaMH U Juprokepamu. Hanpumep:

1) «mepanbopa» [KOMIUIEKT Tenaneii] - HECKOJbKO JECATKOB —MoIudHKarui
MepBOHAYAILHOTO CUT'HAJIA [3JIEKTPOTHTapHI];

2) npoueccop «Boss GT-10» Ha BeIxoae noka3ssizaert - 600;

3) mporueccop-cunreszatop «Roland GR-55» - 900 3BykoB.

JanHble [M UM mo100HbIE] DIEKTPOHHBIE YCTPOMCTBA UMEIOT (PYHKIUIO «KOMMYTAIHN,
MO3BOJISIIOIIYIO  OTBITHOMY MY3BIKAHTY COCNUHATh WX MEXIy CO00OH B pasIHIHBIX
KOMOWHAIMAX W T[ONy4aTh HOBBIE, OoJice KA4YeCTBEHHBIC W TOYHBIE TEMOpOBEIC
XapaKTepUCTHKH 00pabOTaHHOTO CHUTHAJNA, IS TaJbHEHIIETrO [TIOTHONEHHOTO]| IPUMECHEHUS
€ro B HCIIOJHHUTEIBCTBE, B TBOPUCCKUX ILEIIAX.

Y4uuTeIBas, 9TO TeMa HAyYHOTO MOAX0/a K MPo(ecCHOHAEHOMY, TBOPUECKA YMECTHOMY
NPUMEHEHUIO HEPACKPHITOrO MOTEHIMAaNa «TeMOPOBOM MalUTPBD AJIEKTPOrHTaphl B cdhepe
COBPEMEHHOM 3CTpaTHON MY3bIKU B Y30€KHCTaHE Mallo M3y4YeHa, - COBEPUICHHO OYeBUIHA
e€ BaXHOCTb. MccnenoBanue B JaHHON 00JIACTH CBOCBPEMEHHO, aKTYaJIbHO:

1) cmocob6cTByeT pa3BUTHIO MY3bIKAIbHON KYJIBTYPHI U HCKYCCTBA;

2) KpeaTHBHO [C HAyYHOM TOUKH 3PEHU];

3) cogepieHCTBYET chepy mpodecCHoHaATEHOTO 00pa3oBaHMS,

4) TepCIeKTHBHO B 00NAcTH W3y4YCHHS, PA3BUTUS W JNANbHEHIIEH NpaKkTHYECKON
peamu3alii TOCYAAPCTBEHHBIMH OpTaHAMH, HAayJHO-HUCCIICHOBATCIBCKUMH, BBICIIIHMU
00pa3oBaTeIFHBIMH YUPEIKIACHUIMI,

5) rapaHTHpOBaHHO PEHTA0EIHHO B CBETE rOCYAapCTBEHHON MOJUTHUKA «TapMOHH3AINN
OTCYCCTBEHHON HAYKH C MHPOBBIMH JIOCTIKCHHSAIMH B cepe HayKd H TEXHOJOTHH,
TOBBINICHUST HMMHAKA CTpaHBl B PEUTHHTaX HAyYHO-TEXHHYECKOTO TIIOTCHIMAla U
MHHOBAI[HIOHHOTO Pa3BUTHUSD) .

Hccnenyst mpobrnemy «TeMOpOBOH HaTUTPBD» 3JIEKTPOTHUTAPHI, BaXKHO MOTYEPKHYTH
3HAYMMOCTh WMHTEJUIEKTYaJbHOW COCTaBIAIONIEH KOHBEPreHIMH ABYX BHIIOB H3MEHEHUS
JIEWCTBUTENILHOCTH, HEOOXOAMMBIX Hallled HUBWIM3ALWK Ui MMO3HAHUS U MPEoOpaKeHHs
OKPY’KaIOIIEero MHpa.

Peub 0 cuHTE3€ HAYKH M UCKYCCTBA:

1) HAVKA - «Buj mno3HaBaTelnbHON JESTENILHOCTH Y€JIOBEKa, KOTOPbI HamnpaBieH Ha
MOJydYeHHe, 0OOCHOBAaHME M CHUCTEMaTH3alMi0 OOBEKTHUBHBIX 3HAHWH O MHUpE, YEJIOBEKE,
obliecTBe M caMOM IIO3HAaHMM, Ha OCHOBE KOTOPBIX IPOMCXOAWT NpeoOpa3oBaHHE
YEIIOBEKOM JICHCTBUTEILHOCTHY .

2) UCKYCCTBO - Bua TBOpYECKOW HEATEILHOCTH YEJIOBEKA, MPOLECC OCO3HAHUS U
peoOpaKeHU OKPYKAIOMIEH JEeHCTBUTENBHOCTH, CO3JaHUE KOJIOCCAIBHBIX, BBIIAIOIINXCS
MPOM3BEICHUI HCKYCCTBA, BBI3BIBAIOIINX 3HAYMMBIA ITICHXOAMOIIMOHAIBHBIH pE30HAHC,
CHOCOOHBI YAOBIETBOPUTH OTPE/ICICHHBIE JYXOBHBIE TOTPEOHOCTH YEIOBEKA.

Benp, B KOHEYHOM UTOTe, TapMOHHS B3aMMOJACHCTBHS TMOMOOHBIX «OTPETOPOBY
MOCTYJINPYET BEPHOE BOCIPHATHE, OKPYXKAIOMETO MHpa dYepe3 BOCTOPT MO3HAHUS,

! ITurara n3 Tpunoxerns N2 k Iocrasosnermo KM PY3 ot 27.11.2019 1. N 953.
% B.B. Tpochumos. Hayuras cratsst «OOBEKTHBHOCTS HAYKH M TEOPETHUECKHE (POPMBI SHAHIS.
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YJIOBJICTBOPEHUE IYXOBHBIX IMOTPEOHOCTEH YEIOBEKa, JKEJIAHWE MWCIBITaTh ICTETHYECKOE
YIIOBOJILCTBHUE U JIIOOOBb K MPEKPACHOMY.

Msiciu «Maxatvbsl Mopuny»' i nocinenopateneit «Kusoit Dtikm» o ToM, uto «Hayka
no3Hanus ecth Equnoe JIpeBo, H BETBH €ro MOTYT PACTH JIHIIb OT €IUHOTO KOPHS» , KaK 1
npeaIokeHne HaydHoMy Mupy «HayuHoro mupoBosspenus» u «YdeHus o Ouocdepe n
HOocepe» BemnKoro axamemmka B.M. BepHaz[CKOFO3 , - CO30and NPENNOCBUIKH IS
O0CO3HaHHA (PyHJAMEHTAIbHONW pOJIM TapMOHHUYHOTO CHHTE3a HAyKH M HCKycCTBa B
COBEPIICHCTBOBAHNH «HAYYHOH KapTHHBI MUPAY.

Perenepanns [B XXI Beke] mporiecca B3aMMOTIPOHUKHOBEHHUSI BCEOOIIEro 3HaHWS, Ha
(ore TmIIOOANBHOTO KpWU3WCAa TEXHOTCHHOW LMBWIM3AIUN |[MyJITUMEIUHHOCTH| U
OOBEKTHUBHOTO  JIeMOTpa()uuecKkoro KpHU3MCa MBICIUTEIECH CHHTETHYECKOTO CKJIajaa
[Jleonapno na BuHuM], WITIOCTPUPYET «IAaBHO 3a0BITOE» IPEIIIOJIOKEHUE O TOM, YTO
«MEXIUCIUIIMHAPHBIM ¥ MHOTOAUCIMILIMHAPHBIN MOAX0J COBPEMEHHOW HAyKH SIBIISETCS
BO3BpaTOM Ha HOBOM BHUTKE Pa3BUTHUS K LIEJIOCTHOCTH 3HaHHs, KOTOpas OblIa yTepsiHa B
npouecce guddepeHnmanuy  Hayku. VHTerpauuss 3HaHWS Pa3IMYHBIX JUCHUILIMH
BO3BPAIIAET EMY LIEIOCTHOCTh MPOHHKHOBEHHS B ¢IMHBIA Mupy» . Hayka M HCKyCCTBO SIBHO
BBIMIPHIBAIOT OT NMOA00HOH «auddy3un chepy.

B Crparerun neiicTBuii 1Mo mATH MPHOPUTECTHBIM HAINIPAaBICHUSAM pa3BUTHS PecrmyOmmkn
V36exucran B 2017-2021 romax, myHKT N4.4. ozarmaBieH, kak: «Pa3ButHe cdepsl
obpazoBanus W Hayku». COBEpIIEHHO OYEBHAHO, YTO BOIPOC B3aWMHOM WHTETPALUH
3HaHMA B 00JaCTH COBPEMEHHOTO 00pPa30BaHMUS CETOIHS SBISIETCS BaKHBIM U aKTyaIbHBIM.

B ycrmemmoii peamusarmmu CTpaTerdd HHHOBALMOHHOTO DAa3BUTHS Y30eKucTaHa’
KJIIOYEBYIO POJIb MUI'PAET MCIOJIb30BaHUE LU(PPOBBIX TEXHOJIOTHIA, BHEIPEHUE UHHOBAIMN B
cucrteMe 00pa3oBaHMs, MPUMEHEHHE COBPEMEHHBIX W TBOPYECKMX METOJOB 00yueHHs. B
JTAHHOM KOHTEKCTe HECOMHEHHAa aKTyaJlbHOCTh TEMbI HCCICJOBAHUSA MEPCHEKTUBHI
«TeMOpPOBOIl MANUTPBD) ANEKTPOTUTAPBL, VIS AajbHEHIIero [yMecTHOro| mpUMEHEeHus eé
MOJIOXKHUTEIBHBIX PE3yJIbTaTOB B 00JACTH COBPEMEHHON 3CTPaTHON MY3BIKH.

IIpesunent Y36ekucrana lllaBkat Mup3uées Ha coBemanuu oT 24.10.2018r. HasBan
CHCTEMY BBICIIETO 00Opa30BaHMUs CTpaHbl OTCTaBIIel OoT BpeMeHH. C Tex mop ObLIO cliesiaHo
MmHoro. Crparerus pa3sutrusi HoBoro Y3oekucrana Ha 2022-2026 rompl mpeaycMaTpHBaeT
pedopmbl Bo Bcex cdepax, COBEpPIICHCTBOBAHHUE 110 CEMH MPUOPHUTETHBIM HANPaBICHUSIM H
CTa IEeJsIM, KOTOPBIX Y30€KHUCTaH HaMepeH JIOCTHYb B TEUCHHUE TISITH JIET.

HecomuenHo, BHIMaHue fesiTenell HAyKH, KYJIbTypbl M UCKYCCTBA, PAOOTHUKOB C(ephl
o0pa3oBaHus K NpobOieMe OOBEKTHBHOTO HAYYHOTO OMNPEAETICHHS MECTa MY3bIKaJIbHOTO
uHctpymenra «Electric guitar» B OTe4eCTBEHHON OPraHOJIOTHH, €0 POJIM B MY3BbIKAIbHON
KyJIbType U NpO(pecCHOHAIBHOM MY3BIKQJILHOM 0O0pa30BaHuMM B Y30eKHCTaHE, MOMOXKET
HCTIPaBUTh AHTHHAYYHbIE OIINOKH, NMEIOIINE MECTO OBITh y>K€ MHOTO JIET.
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BEJIMKHUE HAPOJAHBIE ITEBLBI B MUPE Y3BEKCKHUX
MAKOMOB
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Pyszmamoeg Opxun Op3umamosuy — cmapuiuil npenooasamern,
Kagpedpa MakomMHo20 nenus,
V3bexckuil HayuonanvHblll uHCMUMYm My3bIKAIbHO20 ucKyccmea um. FOnyca Paodscabu,
2. Tawxenm, Pecnyonuxa Y3bexucman

AnHOmayua: KopHu y30eKCKOU MY3bIKU YX00sim 8 oueHb OpeeHue epemena. Pso ee oicanpoe u
@opm  paseusanuce Ha npomsicenuu 6exko8. Cec00Hs co30aHUe HAPOOHOU MY3bIKU U
HAYUOHANLHOUL KNIACCUYECKOU MY3bIKU - 20 084 GeIUKUX HAACMA Y30EKCKOU MY3bIKATbHOU
Kynemypul. Kpome mozo, meopuecmeo KOMROZUMOPO8 CUUMAEMCS BANCHBIM ACNEKIMOM
V30eKCKOU MY3bIKU, U Mbl MOXNCEM ONpedenums e20 KAK 8aNCHYI0 0COOEHHOCMb 8 YeeauyeHuu
00beMa Y36eKCK020 MY3bIKAILHO20 HACIEOUs. Y30eKcKas HAYUOHAbHASL KIACCUYECKAsl MY3bIKd
OMIUYAEMCsi CBOUM WIUPOKUM pasmMaxom u Oocamuvim Hacieouem. B uacmuocmu, eonpocw,
C6A3aHHbIE C 00paA3YAMU MAKOMHBIX KAMe2opull, 3aHUMAIOM OOHO U3 8eO0VIYUX Mecm 6
COBPEMEHHOM MY3bIKO8eOeHuu. B ceasu ¢ smum, Ha Haw 632150, cpeou MAKOMHbIX MPEKOs
byxapckoeo  Lllawmaxoma, — Depeana-Tawkenm,  maxomuvie  Kamezopuu  Xope3ma
npedcmagnaiom Oonbulol uHmepec O My3vlkogedos. B Odannoii cmamve npugooumcs
uHopMayUsi 0 3HAMEHUMbBIX NeGUAX U MY3bIKAHMAX, KOMNOZUMOPAX, KOMOpble HECIU CEOU
6K11A0 8 pazsumue OYXo6H020 602amcmead y30eKcKkoeo Hapood - MaKoMO8.

Knrwouesvie cnosa: maxom, negey, KOMNOIUMOP, MY3bIKAHM, MY3bIKAIbHOE MBOPYECMSO,
UCKYCCMEO.

GREAT FOLK SINGERS IN THE WORLD OF UZBEK MAKOMS
Ruzmatov E.O.

Ruzmatov Erkin Orzimatovich — Senior Lecturer,
DEPARTMENT OF MAKOM SINGING,
UZBEK NATIONAL INSTITUTE OF MUSICAL ART NAMED AFTER YUNUS RAJABI,
TASHKENT, REPUBLIC OF UZBEKISTAN
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Abstract: the roots of Uzbek music go back to very ancient times. A number of its genres
and forms have developed over the centuries. Today, the creation of folk music and national
classical music are two great layers of Uzbek musical culture. In addition, the creativity of
composers is considered an important aspect of Uzbek music, and we can define it as an
important feature in increasing the volume of Uzbek musical heritage. Uzbek national
classical music is distinguished by its wide scope and rich heritage. In particular, issues
related to samples of makomic categories occupy one of the leading places in modern
musicology. In this regard, in our opinion, among the makom tracks of Bukhara
Shashmakom, Fergana-Tashkent, the makom categories of Khorezm are of great interest to
musicologists. This article provides information about famous singers and musicians,
composers who have contributed to the development of the spiritual wealth of the Uzbek
Makoms people.

Keywords: makom, singer, composer, musician, musical creativity, art.

VIK 78.071

B y30ekckoil kiaccuueckol My3bIKe MaKOMHBIN JKaHp 3aHsUI Beayllee MecTo. MakoMsl
CYIIECTBOBAJIM B MY3bIKaJIbHOW KyNbType HapoaoB bmwkaero u Cpennero BocToka B o4eHb
JpeBHHE BpeMeHa. OH ObUI CO37aH 3peibIMU MY3BIKAHTAMH M MEBLAMH, KOMIIO3UTOPaMHU U
paszBuBaiicss B IX-X Bekax, o0Ooramasch HOBBIMH IPOHM3BEICHUSAMH. MakoM OTHOCUTCS K
KaTeropuy KJIACCHYECKOW MY3BIKM KaK OCHOBHOW KATErOpHH M JKaHpPy MpousBeneHuin. Ot
JPYTUX BUIOB MY3BIKAIFHOTO TBOPYECTBA OH OTIIMYACTCS XYIOXKECTBEHHBIM COBEpPIIICHCTBOM,
MeJIoANdecKAMH U (popMOOOpa3yIOMUMH CTPYKTYpaMH, CUCTEMOM JIaJIoB U METOJIOB, a TaKkKe
TIIATENFHOH 00pabOTKON HAayYHBIX W MPAKTHISCKUX OCHOB. MakoM - 3TO COBMECTHBIHA
XYIO)KECTBEHHBIH MPOLIECC, BOILIOMIAIOIIIA HCKYCCTBO MY3BIKH, TTO33HUH U TaHIIA.

B V30ekucrane cymiecTBYIOT My3bIKaJIbHBIC M TIEBYCCKHE ITYyTH M KAaTErOPHH MaKOMHOTO
uckycctBa — byxapckuit “Illammaxom”, Xopesmckue u @epraHa TamIKeHTCKHE MaKOMBI, a
Takke DepraHckrue MaKOMHBIE TPEKU CypHast, XOpe3MCKHEe MaKOMHBIE TPEKH TyTopa, “Depy3”
U JpyTHe.

Ha nmpotspxennn Bexos miezeBp "lammvakom", SBISIONIMIACS KyJIBTYPOU HAIIETO NCKYCCTBA,
ObUT OTPaboTaH B pe3yNbTaTe TBOPUYECKOTO MBIIUICHUS, TPYAAa HAIIUX BEIUKUX MBICIUTEINCH,
MO3TOB, Xa(U30B, MY3BIKAHTOB M KOMIIO3UTOPOB. DTO HAIMOHAJIBHOE YHHKAIFHOE MCKYCCTBO
MOTYYIJIO OOJIBIITYIO W3BECTHOCTh HE TOJBKO B HaIlIeH cTpaHe u HAa BocToke, HO 1 B MHPOBOM
Mmacmtabe. HckycctBo makom mpusHaHo HOHECKO kak HemaTepuaibHOE KyJIBTYpPHOE
HACJIe/TUC YeNIOBEUECTBA, M MBI, KaK HAIIH MPEAKH, TopaumMcs um [1].

MaxkoMbI IMEIOT MHOTOBEKOBOW HMCTOpHYEeCKHid ImyTh. OH OCHOBaH Ha CIICIU(PIYSCKUX
TPATUIHAX W CHUCTEMAX, SBILIFOIIUXCS PE3YJIBTATOM IIOCICAOBATEIHHBIX CBS3eH MECTHBIX
ctuneil. HaunmHasg oT BBIpaXeHHS HWHIUBHIYaJbHBIX CTHIEH MAaKOMOB M 3aKaHYMBAs MX
YHUKQJIBHBIMH ~ OCOOCHHOCTSIMH, HX CTOPOHBI (OPMHPYIOTCS B COOTBETCTBHU C
XYZ0XECTBEHHBIMH W 3CTETHYECKUMH UACIMHU KaKIOT0 HCTOPUIECKOTO ITEPHOIA.

JlommycTUMO OTZIENbHO TPHU3HATh MECTO psAAa HAPOIJHBIX NEBLOB B (HOPMHUPOBAHHWU U
Pa3BUTHH HAIIETO0 MaKOMa Ha MPOTSDKEHHH HECKOJIBKHUX CTOJETHH W 1Mo ceil neHs. OauH u3
HuX - Ota xanan Hacupos.

Bunselii  nedrens  y30€KCKOH — MY3BIKaJbHOW  KYJNBTYPbHI, 3HAaTOK HCIOJIHEHHUS
Mammakoma, Ora dxxanan HacupoB mpocnaBuics B CBOE BpeMsl Cpeu MY3bIKAHTOB Kak
Hearor Mo MCHOJHEHHWI0 MAaKOMOB M JI0 CHX IOp YTAT ero OmarocioBeHHoe umsi. C ero
UMEHEM CBA3aHO OTKPBITUE NepBOM My3blKalbHOW IIKOAbl B byxape, co3maHue
My3bIKanbHOM mmKonbl B CamapkaHze, 3anuck U coxpaHenue lllammakoma. Taxkue neBubl
MakoMmoB, kak Ycra Illoan, Jomna Xanum, Jlesuua Xo¢us, boGokyn Paiizymnaes, Xamku
AOGpayna3u3 nonyuwin obpazoBanue y Orta [xanana Hacuposa. On pomwics B 1845 roay B
patione Omon up byxapel. OH 3aHMMAaNCsS MY3BIKOH C BOCBMH JIET B OEpeT YPOKH y TaKUX
M3BECTHBIX IIEBIIOB W MY3BIKAHTOB TOTO BpeMeHH, Kak Twmiabod, Mwupzo Xupgasr,
Abaypaxman6ex, Mup bob6o. B pesynsrate momHocthio ocBom Illammakom B Bo3pacte 20
net. Amup My3zaddapxan, KOTOPBIH CIBIIAT O HEM, IPUTIIACHI €T0 BO JBOPEIl U Ha3HAUMIT
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nBopioBbiM xaduzoMm. B 1923 rony B.A. Vcnenckuii 3anuceiBaeT Bee cepuu [llammakom ot
Ota [[xamana HacupoBa m ora I'meca AOayranmeBa. Tor c¢axt, uto Illammakom ObL1
3amucaH B TO BpeMs U ObLT omyOumkoBaH B 1924 rony, cuntaercst 60IbIINM cOObITHEM. B
UCTOYHUKAX yKa3bIBaeTcs Ha To, yTo Ota [[kaman HacupoB Obul HE TOJIBKO NMEBLIOM U
MY3BIKAaHTOM, HO ¥ KoMno3uTopoM. OH npuBen B NopsAAok yacTu MymkuiaoT [lammakoma,
HaInucaa HECKOJIBKO OTBETBJICHHN M COYMHIII TOTIOJHUTEIbHbIE YACTH, COCTABIII HECKOIBKO
YJacTed ycyisl caBT Ui HcHonHeHus Makoma Cerox. JlaHHast 9acTh Ha3BIBAETCS B €TI0 YECTh
“Captu Ixanamm” [2].

Xamku AOmymazu3 AOIypacyinoB TONXYYHI H3BECTHOCTh KaK XO(H3 M KOMIIO3UTOD.
Pomuncs B maxamre Kykmacxkna Camapkanzme B cembe TKada. Ero yBieueHHE MY3BIKOM
HAYMHACTCS C IOHBIX JIET, OH YYHUTCS WCIIONHEHHIO TaHOypa y Xamku Paxmmkyona,
UCIIOJIHEHHIO MakoMoB y bopyxa xodu3za u HaunHaeT netb. [1o3xke, 4ToOBI B COBEpIICHCTBE
oBnaners lllammvakom, oH oTnpasisiercs B byxapy u OepeT ypokH y M3BECTHOTO y4YHTEJs
Ota [lxanana HacupoBa. CoTHH meceH ObLIM BKJIIOUEHBI B €r0 MPOTrpaMMBbI, TOMHMO
neBuoM OH Obul M kommosutopoM. Ilechu “I'ynp3opum”, “Bosypronu”, “Bebokua”,
“Kypb6an ymam”, KOTOpbIC OH CO37ajl, CYMTAIOTCS MOMYJSIPHBIMU cpeiu Hapoaa. B 1909
rogy B ero ucnojneHuu B ¢upme Pure “TI'pamacdon” Obuam 3anmcanbl MakoMbl “Upax”,
“Hacpymmoiin”, “Ymmok”. Xamku AOgyna3su3 AOmypacyioB oOoramaer MakoM, B TOM
yycie co3fgaHueM Tpeku “Ymmok”, “Camapkanp ymmok!, “Kamkapyan ymmok” u emie
HECKOJIbKUX Tpou3BeieHnH. OH BOCIIUTA OYEHb MHOTO Xa()M30B M MY3bIKaHTOB.

3ramenuThIid xapu3 Mymia Tyian TamMyxaMMe0B, OCTaBUBIIHN HEH3TIaJUMBIH cIe
B HCKYCCTBE Y30E€KCKOTO ICHHMS, poAuicsa B ceMbe pabounx B maxamie ['ympbazap ropoxa
TamxkenTta. CHavana oH yuwiics B 1kosie A0yl Kapu M MO3HaAKOMMIICS € TBOPUECTBOM
TaKMX KJIACCHYCCKUX IMO3TOB, kak Xodwu3, Harou, Mamipad, benwn, Ousysu, u MCHOTHSI
MECHU ¢ UX razeisiMu. Tyiun Xaus ¢ 10HBIX JIET HAy4UJICs CEKpeTaM IEeHUs y CBOETO JISi/IN.
3areM OH HAy4yHICS CEKpeTaM IICHHsS y CBOEro yuuTens YOaiaymio Axganuba.
ITocrenenno HaumHaeT padorats B Mecte ¢ llobapor tanOypuwm, [lomxammiom Xodus,
Myxammanzom Ymapom, AOGaykaxxapom u Hasupxanom xodus. Bwmectre ¢ Humu
opraHu3oBbiBaK Bedepa “Kymmk Oa3zmu”’. Kamuii, Muckun, Xucnar Oyaydd OJHHM H3
COBPEMEHHBIX ITO3TOB TOTO BPEMEHH, paboTall B COTPYJHHYECTBE C HHUMH, Y9acTBOBall BO
BcTpeuax u e3nmi B byxapy, Camapkann, Kokann, AHmmkad, Mapruiiad ¥ ©U3yda CrocoObI
MIeHUs, CO3/1a]l COOCTBEHHBIN YHUKAJIBHBINH CTHIIb TICHHS.

OnuH U3 caMbIX SIPKUX JesiTesiel y30eKCKOTro TPpaJuIHOHHOTO IEBYECKOr0 HCKYCCTBA,
Homma Xamum WbGamoB, pommics B ropoae byxapa. B Bo3spacte necaru et W3BECTHBIH
neBell U MY3bIKaHT IMoJ| PyKoBojacTBOM Macrtepa lllapada Hawan u3ydaThb U UCIOIHSATH
HapojHble iecHr. OH Hauan u3y4daTh oOpasnsl “IlammMakoma” y cBOEro yuyuTess U OMOT
€My IIO3HaKOMHTBCS C U3BECTHBIMHU MacTepamu Mmakoma Ota Jlxanomnom u Ota ['mecom.

B Bo3pacTte BoceMHaAmaTH JIET OH CTaJl M3BECTEH Kak 3penblii meserl B byxape. On
WCTIONHAT MAaKOMHKE MHPOWM3BEICHUS NPHUBIEKATEIFHBIM TrojocoM. OH caM, Kak y4UTelb,
YYHJI MOJIOJABIX JIOACH MeTh W WCHONHATH ycynu Ha pgoipe. B 1928 romy, B cBs3u ¢
oTkpbITHeM MHcTHTyTa MY3bIKM M Xopeorpaduu B Camapkannae, Obul mpurianieH Jlomia
Xamum UM6anos, n myssikaut H.H. MupoHOB 3amucan y HEro MHOXKECTBO NPOW3BEAECHHUH
“Iammakxoma”. JJomma Xanum MOanoB Hauan paboraTh Ha pagmo Y30Oekuctana ¢ 1931
roga. Takme wmakombl, kak “CaBtu CapBuno3”, “Kamxapuam ymmmox”, “Upok”,
“Hacpymioiin”, “Myrymdan dyrorx”, “Tynxun”, “HaBpy3u Ca0o0”, MCIOIHEHHBIE MM,
xpausaTces B 3omotoM (oHIe Y3beknctana g0 cux mop. B 1933-1934 romax my3bIkoBen
E.E. PomanoBckas B ucnonHeHun Jlomna Xanuma 3amnucaia psii MEJOAUM U TIECEH,
MaKOMHBIX TPEKOB.

Mo>XHO Ha3bIBaTh MMEHA €IIe MHOTHUX MY3BIKAHTOB M Xa(HU30B, KOTOPBIE U3 TIOKOJICHUS
B INOKOJICHWE BHOCWJIM CBOW BKJIQJ B COXpaHEHHE Yy30€KCKOro Makoma. Bce OHM oOueHb
MHOTO paboTanM Haj pa3BUTHEM Y30EKCKOTO MY3bIKaIbHOTO HCKyccTBa.  MOXHO
UCCIIEI0BATh XKU3Hb U TBOPUECTBO KaXKIOr0 U3 HUX HA HAYYHOM YpPOBHE.
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CJIYX MAKOMHOI'O IIEBIA: BOCIIUTAHHUE U PA3SBBUTHUE
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Annomayun: MakomMHoe neuue - Mo cepa, mpebyruas 6blCOK020 NPOGECcCUOHATUSMA, U
Ce200HA el UHMEePeCYIMCs OYeHb MHO2ue MAIAHMIUeble MOoaoovie Hoou. MaxomHbiil
negey 00vceH 001a0ams He MOTbKO KPACUBHIM 20A0COM, HO U CUTLHBIM cayxom. Tlomomy
YMo yMeHue Cbluams O4eHb NoMoz2aem Nesyy 6HUKAMb 6 npoussedenue, KOMopoe OH
Xouem UCHOHUMb, He OONYCKambv OWUOOK 6 npoyecce ucpbl U YMemv NPosAsUms C8ou
yyecmea. Basicno, umodwl cmydenmol, KOmMopule usyuaiom MakoOMHOe UCNOTHUMENLCHIBO 8
cucmeme gvicuieco 006paz08anus, 00A3aMerbHO 0OPAMUNY BHUMAHUE HA IMU ACHEKINbI, MO
ecmy JHcenamenbHo 6oabule MPeHuposamvcs Ha Cnocobnocmu cayxa. B amoi cmamve
daemcst 8adCHAL UHDOPMAYUSA O MOM, HA YMO cledyem 0O0pamums HUMAHUE, KO20d peyb
3aX00Um 0 60CNUMAHUY U PA3BUMUU CILYXA MAKOMHBIX NEBLOS.

Kntouesvle cnosa: cnyx, 2onoc, 36yK, MaAKom, npousgeoeHue, memoOp, nesey, CIyxoeou
ananuzamop.

HEARING OF A MAKOM SINGER: EDUCATION AND
DEVELOPMENT
Shomurotova M.

Shomurotova Mokhichekhra - Senior Lecturer,
DEPARTMENT OF MAKOM SINGING,
UZBEK NATIONAL INSTITUTE OF MUSICAL ART NAMED AFTER YUNUS RAJABI,
TASHKENT, REPUBLIC OF UZBEKISTAN

Abstract: makom singing is an area that requires high professionalism, and today many
talented young people are interested in it. A makom singer should have not only a beautiful
voice, but also a strong hearing. Because the ability to hear very much helps the singer to
delve into the work that he wants to perform, not to make mistakes during the game and be
able to show his feelings. It is important that students who study macomic performance in
the higher education system should definitely pay attention to these aspects, that is, it is
desirable to train more on hearing abilities. This article provides important information
about what you should pay attention to when it comes to the education and development of
the hearing of native singers.

Keywords: hearing, voice, sound, makom, composition, timbre, singer, auditory analyzer.
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VIK 78.071.2

PazBuTre 4yBCTB, KOTOpBbIE KOHTPOJHMPYIOT IIE€BUYECKHE (YHKLUM, SIBISETCS CaMou
OCHOBHOHM 3ajadyell 00y4eHHs MaKOMHOMY IeHHI0. MbI pacckaxxeM 00 opraHax 4YyBCTB,
KOTOpBIE BBIMOJTHSIIOT (QYHKIMIO yHpaBieHus popMupoBaHueM roioca. [Ipexxae Bcero, Mel
BCIIOMHMHAEM CIIOCOOHOCTH CJIyXa, KOTOPBIH BBINOJHSET 3a/auy yNpaBieHUs (QyHKIUSIMH
MEeHUs M peud. 3BYKOBOH M CIyXOBOH ammapaT - 3TO He3aMEHHMasi CUcTeMa, KoTopas
CILy)KHUT JUIsl TIOJy4eHHs MHpopManuu 4depe3 3Byka. CIyX - 3TO OCHOBHOM OpraH 4yBCTB,
KOTOPBI CHAaOKaeT MO3T 3BYKOBBIMH MMITYJIbCaMH, BOSHUKAIOIINMHU B OKPY>KaloILIeH cpee.
T'onocoBoil anmapaT nepeaaer 3BYK, KOTOPBIM JOCTUTAeT MO3ra 4Yepe3 YyBCTBO ClyXa, U
3((eKTs, KOTOpBIE MOSBIIIIOTCS B MO3Te 4epe3 CiayX. Pa3BUTH CIyXOBBIE CIOCOOHOCTH
MOJKHO C TIOMOIIBIO0 CHCTEMAaTHIECKUX TPEHUPOBOK. Harmprmep, omrymieHne moBceTHEBHOM
peun MpHUBOAWT K paaWKaimbHOH muddepeHnnanuu 3Ha4YCHUS clIoBa. MBI TakKe MOXKEM
pa3IMYIHTh CIIOBO, B KOTOPOM 3HadeHHe Tpy0o MCKakeHO. MBI Takke MOKEM UyBCTBOBATh
HE3HAYNTEIbHBIEC MCKaKEHHS HAllleTO POJTHOTO SI3bIKA.

Camo c000if pa3zymeeTcs, 4TO Ui TOTO, YTOOBI HCIOJHSITH MECHIO, UCIOJIHUTEIO B
MEePBYIO 0Yepe/b HEOOX0ANMO 00J1aaTh IPUPOIHBIM MY3bIKaJIBHBIM CIIyXOM, MY3bIKaIbHON
NnaMATbIO 1 YMEHUEM YCTKO BbIPAXKATh. B nauane yqe6Horo roga, UCXoJd U3 3TUX KAYECTB Yy
YUaIMXCsl, COCTABIISETCS OTACIbHBIN TU1aH. [Ipy 00yueHHn COJIBHOMY TIEHHIO BHIOUPAIOTCS
TOJIBKO YYCHUKHU, 06J1a):[aloume XOpOIIUMHU U OTIIMYHBIMU MY3bIKaJIbHBIMU CHOCO6HOCTHMI/I,
a TaKKe 310pOBbIM rosiocoM [1].

CrnyxoBbIe ammapaThl 00ydeHBI YeTKO pa3ndaTh Ka4eCTBO, HHTOHAIINIO 3ByKa, KOTOPHIE
TaKXKe MOTYT CIIY)KUTh NepefaTdnkaMu uHpopMmanuu. Korma MBI TOBOPHIM O pa3BHTHH
BOKAJIFHBIX 3HAHWHA, WCIOJTHEHWH W TEXHHUKE, MBI YIOMSHYJIH O Ba)XHOCTH CIYXOBOTO
BIledaTIICHUS. TO ecTh, HEOOXOAUMO CITYIIATh BRICOKOKBATM(HIIMPOBAHHBIX UCTIOTHUTEINEH,
KOTOpBIE MOTYT CTaTh MPUMEPOM B BOCIHMTaHHMHU IeBI@. Eciu ciyx moHadanmy Mo3BOJISET
pas3jimuatb KPYNHBIC OI_HI/I6KI/I, TO IO MEPE MOBLIMICHUA KBaJ'II/I(bI/IKaI_[I/II/I CMOXET IIOHUMATh
Jlake He3HAYUTEIbHbIC OIIHOKH.

YMeHue u3naBaTh 3BYK TAaKKe 3aBUCHT OT (DU3UUECKOTO CTpOEHHs uenoBeka. [ oyoca
JlaKe 3aBHCAT OT PpACIOJOXKEHHUs: M pa3MepoB TaKMX OpraHoB, Kak poOT, HOc, HEODa.
Hampumep: y NeBLOB, Y KOTOPBIX POT OTHOCHUTEIBHO OOJIbILION, UMEET IUpoKoe HEOO, HOC
JUIMHHEE, TOJIOC OyIeT 4pe3BBIUAiHO TPOMKHM, KPAacOYHBIM, HACHIIIEHHBIM TeMOpoMm, 0e3
TpyAHOCTEH OyAeT 3By4aTh M Ha BEICOKHX HOTax. Kpome Toro, miMHa IIeH, MUPHUHA JIETKIX
TaKXKe UMEIOT OOJIBIIOE 3HAYCHHUE [T MTOTYICHHUS 3pEJIoro 3ByKa [2].

[eBel HCIBITBIBAET HEKOTOPBIE TPYJHOCTH B TOCTHYKCHUH YHCTOTHI MHTOHAIIMN W KOHTPOJIS
TeMOpa C TIOMOIIBIO CITyXOBOTO BOCTIpUATHA. OOBIYHO KeTaTeTbHO MPOBOIUTE PA3IIHIHAEC MEKITY
AKTHBHBIM U TTACCUBHBIM CIyXOM. [lacCHBHBII CITyX - 3TO CIIOCOOHOCTH MPABIIIFHO CIBIIIATH.
Uro kacaercsi akTHBa - UMETh BO3MOXKHOCTb IPOJEMOHCTPUPOBATH YCIbIIIaHHOE. Eciu Mbl
TOBOPHM, YTO MACCHBHAs CIIyXOBas CIIOCOOHOCTh pa3BuBacT MU(DHEPCHIHAIMIO C MOMOIIBIO
CIIyXOBOTO aHajn3aTopa, TO aKTHBHAs CIyXOBas CIOCOOHOCTh 3aKIIFOYAaeTCs B YIPaBICHUH
3BYKOBBIM amIapaToM M (HOPMUPOBAHHWH 3BYKa KelTaeMOW BBICOTEL. OOBIYHO IIEBEIl HE MOXKET
MeTh YHCTO, KOTJa BHYTpPEHHEE CIIyXOBOE BOOOpakeHWe ommmbaeTcs. [IpockObl crieTh Wi
WCIIOJIHUTh HY)XHYIO MEJOJHMI0 Ha HWHCTpyMEHTe (IayTop, py0o0, TaHOyp u T.1.) Oyzmer
JIOCTaTOYHO, YTOOBI TIOHSTh, YTO OH CIIPABUTCSI C 3THM MM HeT. Bo MHOIHX ciiydasx pocToro
3aIIOMHHAHMS MEJIOANH OyIeT HeJJOCTaTOYHO, YTOObI creTh ee. HepoBHOCTH 3ByKa CBsi3aHa HE C
TEM, YTO €TO BBICOTA HE COBCEM TOYHAsI, a C HENPaBWILHEIM (POPMUPOBAHHEM TeMOpa - TO €CTh
KOT/Ia TTO3UIMS HE YNCTasl.

Korna peus M€t o nponsBeAeHUIX MaKOMOB HaJo0 0co00 3aMETHTh, YTO HCIIOJIHEHHE
MaKoMOB TpeOyeT CHJbHBIX T'OJIOCOB, BO3MOXXHOCTEH M MacTepcTBa IeBLOB. [lodTomy
MEBIbI-HACTABHUKU TIPONLIOro, BBICTYNABIIHUE B BHIAC JOYOT, TPHO HWIH KBApPTET U
BBICTYIAaBIINE B COCTaBe aHcamOuell, Mmokasanu OTJIMYHOe HCIoyHeHue. HeynuBuTenbHo,
9TO Ha 3TOM (poHe ObUIa yYTEHa YCTAJOCTh IEBIAa W HAMEUEHO IIOJIHOE FHCIIOJHEHHE
npousBeneHus [3].
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[leBew Bo BpeMsi IeHUsI HE MOXKET CJIBILIATH CBOH I'0JIOC TaK, KaK CIyIIATeIn. JTO pe3ybTaT
TOTO, YTO CaM IEBEIl CIBIIIUT HE TOJIBKO Yepe3 BO3AYIIHYIO Cpely, HO U Yepe3 CBOM BHYTPEHHHE
OpraHsbl, TO €CTh 4epe3 KocTH. HeBO3MOXKHOCTB OTpeieNTh CBOH TeMOp U IIEBIIA HE TIO3BOJIUT
YeTKO MHTOHHMPOBaTh Ha ciyX. OH IBITACTCSI CKOPPEKTUPOBATh BBHICOTY OCHOBHOTO TOHA Ha
CIyX, HO HE MOXET JOOWThCS 3TOr0 H3-32 HENPAaBWIBHOIO MoyoxeHus. Jlaxe meBupl,
o0Jaiatoye OYeHb XOPOIIMM CITyXOM, HE MOT'YT YeTKO HHTOHHPOBATh, 3BYK B ITO3HLIMI HHOT A
BBICOKHH, a MHOTJA HU3KKA. OHM YyBCTBYIOT, YTO MHTOHALIMS YKMCTa HE TOJBKO Ha CIyX, HO
Jia)Ke 110 BUOPAIIMSIM B PE30HATOPAX 3BYKOBBIX CYXOXKUIIHH.

3BOHKOCTB T'0JI0Ca BO MHOTOM 3aBHCHT OT TeMOpa (TOHA W KpacoTHI 3ByKa). B mporecce
PEryisIpHOTO M MPABHJIBHOTO IICHHUs, KOTOPOE HPOBOIMTCA B IIOJPOCTKOBOM BO3pacTe,
TeMOp mpuoOpeTaeT XapaKTepHBIE UYEepTHl TOrO jke ronoca. [IpaBHibHOE BOCHHTAaHUE
TemOpa, 3T0 3Ha4uT OOy4deHue OyayIiero neBna MakOMOB IPABWILHOMY M 3BOHKOMY
WCIIOJIHEHUIO TJIACHBIX 3BYKOB B pasHbIX YacTsAX Auana3oHa. Ha xayecTBO TeMOpa MOXHO
BIMATH JOBYMs criocoOamu. [lepBbIii — OCyIIECTBISIETCS IEPEXOJOM Ha 3aMEHY perucrpa
(TpytHOHM M TOJIOBHOM PETHCTpPBI) M U3MEHEHHUEM T'OJIOCOBBIX HOT, a BTOPOIl - M3MEHEHUEM
o0beMa 3BYyKOYCHUIIMBAIOIIETO MPOCTPAHCTBA (TOPTaHH, POTOBOM mosocth) [4].

FOBOpﬂ O YYBCTBC CJiyXa, CTOUT IIOMHUTL, YTO OHO HEC ABJIACTCA NMOCTOSIHHBIM. HOTOMy
YTO aKyCTHYeCKas cpefa 37eCh TOXKE HIpaeT CBOK poib. BceM meBIaM M3BECTHO, 4TO
TPYIHO TETh B OYCHb MaJICHbKOM MM OYeHb OOJbIIOM MecTe. Hampumep: B KOMHarte ¢
MSTKOI MeOebo U OONBINMMY IITOPAMHA MBI CAMH OYEHB IUIOXO CIIBIIIHUM, U, HA000pOT, B
IyCTOH KOMHATE Hall TOJIOC CO3aeT IIyM, KOTOPBIA MeIIaeT 3BY4aHUIO CTaTh NPABUIbHBIM.
B Takoe BpeMs HOMOTrarOT BHYTPCHHHE OLIYLICHHS, KOTOpbHIC IOSBIAIOTCSA IPU ICHUH,
MMOTOMY 4YTO OHHU MOCTOAHHEI.

KonTponupys ¢opmupoBaHue 3ByKa, CIHOCOOHOCTh CIyXa IOMOTaeT OLIYIICHHIO
CYXOXWIHH. BoipmMX AOCTH)KEHMH MOXKHO JOOMTBhCS Onaronapsi YyBCTBY TOJIOCOBBIX
CYXOXHUJIMH 32 KOHTPOJb HaJa roysiocoM. UyBCTBO CIIyXOBBIX CBSI30K M JIPyTHE€ 4YyBCTBa
COeIMHSIIOT peuIeKTOp Ipyr C JAPYroM, KOHTpoiupys (GopMupoBaHHE 3ByKa. Ta ke
NPUBSI3aHHOCTH JIGKUT B OCHOBE BOKAJBHOrO ciyxa neBia. OHU MOMOTalT HE TOJBKO
YCIBILIATH 3BYK, HO M TIOYYBCTBOBAaTb, KaKk paboTaeT 3ByKOBOIi armapaT BO BPeMsI IICHHUSL.
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Abstract: in Uzbek music, the place of each tone is indicated by a certain letter. The
locations of tones in music revealed in this way are called the scale (pardalar). 1t is difficult
for a person who is able to understand the subtlest mathematical operations of our music
theorists on the way to determining the system of parda (scales - pardalar), it is difficult to
refrain from the assertion of individual "smart heads" that oriental music has no theoretical
foundations.

Scales based on pard structure are not just abstract melodies. Rather, it is an expression of
guiding principles that reflect the rules, regulations that have arisen in the course of a long

process of development of musical thinking.
Keywords: music, history, art, melody, sound, process, form, order.

W3 UCTOPUM CUCTEMBI ITAPIA B Y3BEKCKOM MY3BIKE
Py3meroB A.T'.

Pyszmemos Anuwep I'anueeuy — npenooasamen,
Kagheopa ucnoiHumenbcko20 Macmepcmea u Kyibnypeol,
Tawxenmckutl 2ocyoapcmeentvill nedazozuieckutl yHugepcumem um. Husamu,
e. Tawxenm, Pecnyoauxa Y3bexucman

AHHomayun: 6 y30eKcKol My3blKe MeCmo Kaxicoo2o mMoHa 0003HAYAemcs onpeoeseHHou
OyKe01ll. Bvisenennvie maxkum 06pazom MecmonoiodlceHus moHo8 8 MY3blKe HA3bIBAIOMCs
38yKopsidoom (napoanap). Henosexy, cnocobnomy nowsme moHuauuiue Mamemamuyecxue
onepayuu HAWUX MeopemuK0o8 My3blKu Ha NYmMu Onpeoeienust CUCHeMbl napod (36yKopsioos
— napoanap), mpyoHo 6030epiHcamvbCi NO NOBOOY YMEEPIHCOCHUS OMOENbHbIX «YMHbIX
207108» 0 MOM, YMO 60CHIOYUHASL MY3bIKA HE UMEeH MeoPemu1ecKux 0CHOS.

36yKopsi0bl, OCHOBAHHbBIE HA CIPYKIMYPE NApOd — MO He NPOCmo abCmpaKkmHble MeloOUlU.
Ckopee, 5mo gbipadicenue pyKosoOSUUX NPUHYUNOE, OMPANCAIOWUX NPAGUILA, NPEONUCAHUS,
BO3HUKUUE 8 XOO€ ONUMENLHO20 NPOYECCA PA3GUMUSL MY3bIKANbHO20 MbIULTEHUSL.

Knioueevte cnoea: mysvika, ucmopus, UCKyCCmeo, Menoous, 38VK, npoyecc, Gopma,
NOPAOOK.

UDC 078

Indeed, if we look at the curtains on the handles of the dutar-tanburs, we see that they are
a reflection of the sound structures that have been carefully worked out by master musicians
and musicologists for centuries. Although there are close similarities in the appearance of
Uzbek and Turkmen dutars or Uzbek and Uyghur tanburs, with the performance of the
melody, we learn that they are instruments of different peoples and systems formed in the
course of centuries of practice.

The main factor that distinguishes these instruments, of course, are the curtains,
melodies and melody units that have long been established in their handles. The conclusion
to be drawn from this is that it is a curtain system inherent in the musical ideology of the
peoples and their sound table, a set of traditions, rules and regulations that come from the
maze. So, although the speaker seems to be just a picture from the outside, it has deep
foundations, internal laws that are embedded in practice.

One of the peculiarities of the curtain base of Uzbek music is that they usually form
primary structures, a set of rocks and a general system. In this sense, the characteristics
inherent in curtain associations are based primarily on its original structure. Such primary
fret structures were called rocks in ancient times. They vary depending on the position of the
hemisphere in the rock (beginning, middle, end). In general, primary rocks can have two,
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three, four, and five tones. But the most commonly used are the four and five stages. In
European languages, they are called tetra (four vowels) and pentachords (five vowels).

In fact, speakers are divided into two main categories. One is the sound table of curtain
structures that are naturally formed during musical development. In European music theory,
they are called "diatonic vocal cords" and, accordingly, "diatonic curtain structures." The
second is divided into "artificial", that is, "theoretical" speakers, which were discovered by
reason and put into practice. In the third part of Farobi's "Great Book of Music", devoted to
musical instruments, both types are studied.

Indeed, in the teachings of Farobi, the words of the instrument were seen as a means of
reflecting practice. In this regard, the sound structures of musical instruments specific to
different regions have been studied, and special attention has been paid to the special curtain
units in their composition. For example, two types of tanbur are compared, one of which is
"ignorance" and the other is "new", ie as a determining factor in the musical thinking of the
Islamic period.

Theoretically, Farobi divides speakers into three types. They are analyzed in a
mathematical way and are called by special names: original (diatonic), strong (strong
chromatic), layin (soft chromatic, rakhv (engarmonic). It is known that according to the laws
of engineering (geometry) the two short sides of a triangle the sum should be greater by one
long (gipatinuza).

In the 13th century, Safiuddin Urmavi developed such a universal vocalist that until later
it served as a defining factor in all-Oriental music, including Uzbek music.

Thus, in the development of the curtain system, the sound bases as its constituent part
also developed in parallel. Practical proof of this fundamental rule can be seen in the
example of our classical music today, the organ-based curtain system, and the tanbur sound
that forms its basis. In short, the tanbur sound is in accordance with the fundamental laws of
the nature of sound, that is, acoustics.

This means that the musicologists at the top of it were the scholars who mastered the
scientific foundations of phonology and, at the same time, the traditions of their land.
According to sources, the tanbur in modern Uzbek music practice was developed by a
teacher named Mahmud in Bukhara during the Shaybanid period in Bukhara, the successor
of the Samarkand and Herat traditions of the Timurid period, by adding a third string to the
previous two strings. [1].

In order to explain the nature of the tanbur sound, it is first necessary to imagine the
aforementioned fundamental law of phonology. According to it, each sound contains other
sound particles (overtors) that resonate. According to the laws of sound, overtones are
arranged in the following order.

If we consider the lowest sound as the main sound, the remaining vowels - (overtones)
are arranged in the following order: the second sound - octave, the third - fifth, the fourth -
quart, the fifth - a large third, the sixth - a small third, the seventh - a smaller third (gained
second, smaller than a small third and greater than a second), eighth - big second (whole
curtain, tanini), ninth - big second (next curtain, mujannabi tanini), tenth - big second
(smaller curtain than before), eleventh - small second (half tone), twelfth - small second
(smaller half tone) and so on.

The rule is that the next interval (after the octave, the fifth after the fifth, the fourth after
the big, the third after the big, the second after the big, the second after the second after the
third after the other after before) is narrower and smaller than the previous one. and the end
disappears from the imagination inaudibly.

It is noteworthy that the sound of the tanbur is also based on the mentioned acoustic
laws. The second wire is set to the octave relative to the lowest string of the tanbur, and the
third to the fifth, quart, or second, depending on its status: True - fifth, Buzruk, Dugoh,
Segoh, Iraq - fourth, Navo - second (equal to the difference between fifth and fourth). If we
take the intervals of the curtains on the tanbur handle, we see that they are based on the
sequence sequence of this acoustic speaker. That is, each curtain becomes smaller than the
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next. Hence, the curtains of the dutar-tanbur words (the basics of which are general) are
instruments formed according to the laws of acoustics and adapted to natural sounds.

There is another opportunity to enrich this feature in the structure of the tanbur. The
strings of the tanbur are made of soft ore (brass), the strings are made of the colon. The
curtains are pressed with two (index and middle) fingers at once. One of them is in place
and the other is playing. According to this opportunity and style, rich sound tones appear in
the performance.

And finally, there is a place in the tanbur sound associated with a strange feature of the
organ curtain system. In the language of musicians it is called "devil's veil". There is a
mysterious character in this name. The fact is that in the eyes of the sages, the veil itself is a
symbol of incomparable mystery. "Satan's veil" is a more delicate aspect of this legendary
beauty, an ore of abstraction. There are two "devil's curtains" on the tanbur handle. They are
located in the sixth and ninth stages of the common vocal cords on the handle. The sixth is
the main one. Its clasp is not tied tightly, and therefore, depending on its status, it is pushed
slightly down or up, creating a corresponding special "devil's veil". In the ninth stage, the
net is brought to the required position by crushing.

So, the sound of the tanbur, though seemingly simple and straightforward, has a very
rich internal capacity. Within the eighteen-point common vocal cords, there is an
opportunity to express the six main bodies at the bottom, the fifteen auxiliary membrane
structures in the middle, and the apex cells at the top. This makes it possible to create a
curtain system consisting of twenty-four components on the basis of a common sound of
eighteen joints.
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