NEW TREATISE IN MUSICAL SOURCE
Botirova N.A.

Botirova Nilufar Akhad gizi — Lecturer,
DEPARTMENT HISTORY AND THEORY OF THE UZBEK MAQQOM,
UZBEK NATIONAL INSTITUTE OF MUSICAL ART, TASHKENT, REPUBLIC OF UZBEKISTAN

Abstract: source study is one of the most versatile and complex areas in Uzbek musicology. Musical source study is
one of the most interesting and responsible directions in this area. Source scholars working in this area, such as
V.Semenov, |.Radjabov, D.Rashidova, Z.Oripov, A.Nazarov on musicology, created by our ancestors thanks to the
research of musicologists, have a broad understanding of medieval musical views and cultural life. Our article will
be useful if it is studied as a continuation of the scientific research of teachers.

This scholarly article provides a detailed overview of a treatise on the traditional music of the Kashmir Valley
created by Daya Ram Kachru Khushdil in the 18th century. Studying the treatise Taronai Surur, its chapters and
their titles, musical terms used in the treatise, narratives and some general aspects from the past.

Keywords: maqgom, raga, ragni, rhythms, treatise, Kavkabiy, rag mala, mood, Malkhar, Bkheirov, Rost, Iraq,
Isfahan.

HOBBI TPAKTAT B MY3bIKAJIbHOM UCTOYHUKOBEJIEHUA
Boruposa H.A.

Bbomuposa Hunygap Axao xusu — npenooasamerns,
Kagheopa ucmopuu u meopuu y36eKCK020 MaKoma,
Vsbexckutl HayuoHabHLLIL UHCIMUMYM MY3bIKAIbHO20 UCKYccmea, 2. Tawxenm, Pecnybiuka Y30exucman

Annomayua: ucmounuxogeoeHue — 0OHO U3 CAMBIX PAZHOCTNOPOHHUX U CNONCHBIX HANPAGIEHUll 8 Y30eKCKOM
My3pIKO3HAHUY. MYy3biKaTbHOE UCTOUHUKOBEOeHUe ABNAEMCS OOHUM U3 CAMbIX UHMEPECHBIX U OMEEemCHEEHHbIX
Hanpasnenuii 6 amoil obnacmu. Hcmounukosedvl, pabomaiowue 8 3moiu obracmu, maxue xax B. Cemenos,
U. Paoocabos, J[. Pawuoosa, 3. Opunos, A. Hazapoe, no my3vikogeoeHuro, CO30AHHOMY HAUIUMU NPeoKamu
01a200aps UCCIEO08AHUAM MY3bIKOBEO08, UMEIOM WUPOKOe Npedcmasienue O CpeoHe8eKO8bIX MY3bIKANbHbIX
832n140ax U KyabmypHotu dcusnu. Hawa cmames 6yoem nonesua, eciu ee u3yuyamv KAk npoOONdCeHUe HAYYHbLIX
U3bICKAHULL yyumenetl.

B smoii nayunoti cmamve npedcmaenen nodpobuwiii 0630p 0 mpakmame mpaouyuoHHou mysviku Kawmupckou
Odoaunsl, cozoannou [aa Pam Kaupy Xywounom ¢ XVIII sexe. Uzyuas mpaxmam Taponau Cypyp, ee enagvl u ux
HA38AHUS, MY3bIKALbHbIE MEPMUNbBL, UCNONb308AHHbIE 8 MPAKMAme, N08eCMBOBAHUs U HEKOMOpble 00uue AcheKmbl
U3 NPOULIO20.

Knroueewie cnoga: maxom, paza, paznu, pummsl, mpakmam, Kaexabuii, paz mana, nao, Manxap, Bxeupos, Pocm,
Upax, Ucgaxan.
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“Taronai Surur” — a pamphlet of joy songs was created in the XVIII century by Daya Ram Kachru Hushdil. The
Kashmir Valley in India is one of the most reliable sources in the field of history and theoretical foundations of
music culture. Hushdil Kashmir is a brahmana and pandit (in Hindi, the word “pandit” means teacher. Basically,
masters of religion, literature and music are called pandits). In the pamphlet, which is a lake work, the author studies
the theoretical foundations of music in two parts, paying attention to the quality of the material.

1. Theoretical foundations of Indian music.

2. Persian music.

In addition to the Taronai Surur, two pamphlets have been added.

“Karomati Majro” — | yse cilal 555 a sus 5a s s ¢ 4lls; 51 bl | That s, a quote from a musical pamphlet called
“Magic Karomats”.

“Majmuai Tavorikh” — gzl sl £ sana 31 (b3l | Excerpt from the brochure “History Complex”.

The pamphlet was first published in 1962 in Srinagar. This publication is provided with the exception of
scientific research and commentary. Taronai Surur is one of the pamphlets expressed in literary language. It contains
various legends and myths, short and long poems.

The booklet consists of sixty pages and includes 2 small treatises as an appendix. That is, Taronai Surur and
Karomati Majro and Majmuai Tavorix (appendix).

1. “Taronai Surur” consists of the following chapters:

e “Tavsili Rag va Ragnikho” W &, s8I, Juaii Raga and Details (classification) of ragnies

e Hindi and Persian rithms. Choutala-chrozarb, Panchtala-mukhammas va head... ae s33)s3 K1 Gid Jaads
Dl s S

e “Fexrizme Magomoti majmuai khizo ” — the following is a list of general statuses. 134 4c sane Clalia Cu yed

e Application Ne 1. Zamime. | se clal 55 o gus 50 (s 5o ¢ Allus 5 51 (uli)

Abbreviations from the pamphlet Karomati Majro.



e About the client status of the authorities — <lalis 4s jal c1ia

e “Fexrizme magomoti in majmuai dilkushod va jon afzon inast”. o 158 gla 5 LS sae gena () Olalie s jed

<wl that is, “a list of a set of pleasing and soul-pleasing statuses”.

e  Ointments that heal and heal the heart.

Application Ne 2. Excerpts from the Majmuai Tavorix goulsill & saxa ) (b

At the end of the pamphlet are given miniatures and they are called “Rag mala”. Translated from Hindi, he
understood the meaning of “Ragalar gultastasi”. Here the representation of ragas in miniatures is described.

In terms of writing style, language and themes, Taronai Surur is very close to Najmiddin Kavkabi's famous
treatise Dar Dar Bayoni Duvozdakh magom, created in the XVI century in Central Asia, especially in Bukhara. It is
no exaggeration to say that these pamphlets are sources of a single tradition.

The pamphlet begins with a small quartet. Praise be to the Creator, and then the purpose of writing the pamphlet
is stated. In it, the art of music is described as an elegant and graceful gift that nourishes the human psyche. In the
context of Islam, it is said that it is very important to justify music and prove that it is not contrary to the faith. In the
preface, legends are told about what music is and how it came to be. In addition, the creation of the eight curtains
based on Kashmir music, each of which is associated with certain moods, is explained in detail. There are various
hypotheses, axioms and hypotheses in history and in musicology about the creation of sounds in music in general.
However, in the legends of different peoples it is interpreted differently. The creation of musical sounds in Europe is
directly related to the name of the ancient Greek myths and later the ancient Greek philosopher and mathematician
Pythagoras. In the East, a number of medieval encyclopedic scholars, including Farabi, Ibn Sina, and Darwish Ali
Changi, wrote treatises on music that focused on the creation of musical sounds.

At the end of the pamphlet are given miniatures and they are called “Rag mala”. Translated from Hindi, he
understood the meaning of “Ragalar gultastasi”. Here the representation of ragas in miniatures is described.

The pamphlet begins with a small quartet. Praise be to the Creator, and then the purpose of writing the pamphlet
is stated. In it, the art of music is an elegant and graceful gift that nourishes the human psyche. In the context of
Islam, it is said that it is very important to justify music and prove that it is not contrary to the faith. There are also
legends in the preface about what music is and how it came to be.

Ishg dar parda menaozad soz,

Oshige ku ki bishnavad ovoz.

Hama olam sadoiy nag ‘mai ust,

Ki shenid inchunin sadoiy daroz.

(Meaning: Ishq plays behind the curtain. Where is the lover who hears his words? The whole world is filled with
the sound of his songs. Tell me, who has heard such a long melody).

Then the origin of the term "music" is given. Regarding interesting information about the science of music, it is
said: “The science of music is very mature and is famous for its composition and classification. The accumulation of
this knowledge is attributed to the ruler Pythagoras. Opinions on the 12 medieval magoms vary, with the first
chapter stating that those who laid the foundation stone on the commandment of Prophet Musa (as) “Strike the
Hassang on the mountain” and when Moses struck the stone on the rock, 12 springs began to flow and each spring
had a melody and sound. In this regard, they called this science “music”. This call was heard to Moses on Mount
Tur, and when Moses said to Allah, “Let me see your beauty”, he said, “Look at this mountain first”. That is, when
Allah directs a spark of His light to the mountain, the mountain breaks into pieces. That is why Moses was first
called “lan taroniy”. Moses was also given the title of Kalimullah because he spoke to Allah.

There are eight curtains in music, and their definition is as follows: The eight curtains are called shaddu
substance and consist of eight tones, short and long, and all of them have laws that appear for sound. The movement
of the curtains is the breeze of the eight heavens, the goddess of the power she has created with fine art. Hearing a
curtain (melody) creates a more pure and unparalleled inspiration for pure hearts. Here, the eight heavens are
explained by parables, which are the basis of the eight curtains and the breeze that radiates from them, and the purity
and inspiration that results from these melodies is a sign that man has attained the mercy of Allah. So, by this, the
author is trying to explain that the 8 curtains and other concepts in music are cases related to these divine concepts.

The section “Details of Rag and Ragni (in Hindi and Urdu, the word Ragni means the female form of raga)”
describes the description of Indian raga and ragni. The oldest rags are brought to 6 rags, each with 5 rags. Each raga
is male and the 5 ragni in them are also considered their females. Each raga and rag has twenty put ie parts. Thus, a
unique family tree of 6 ragas, 30 rags and and 606 rags is formed.

The elders bless it as follows: in the past, as the first cure for diseases, they paid special attention to singing and
chanting, especially in royal houses. If they did not benefit from it, they sought food, soups, and fresh fruits.
Unfortunately, if they can't get rid of this disease, they will try their best to cure it. If he did not benefit from it, he
sought remedy through more bitter, sour, and tasteless medicines.

Although Taronai Surur is written in Persian, it has a lot of musical terms related to Hindi and Arabic. In
addition, the pamphlet mentions many pamphlets written in Hindi, Arabic and Persian until the 18th century and the
names of their authors. The works of Abdurahman Jami, Farobi and Ibn Sina are among them. This pamphlet is one
of the most reliable and valuable sources in the study of the history of Kashmir music and its common roots with
Central Asian music culture.
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