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Abstract: to show how great the image of Alisher Navoi is, Uzbek composers have also turned to chamber music
genres. It should be noted that the composers used mainly the romance genre. After all, the advantage of this
genre over other genres is that it has the ability to use a poetic text. In particular, in the works of A. Navoi one
can observe a number of poetic forms such as rubai, ghazal, gita, tuyuk, which are found in the classical
literature of the East. This creates ample opportunities for the composer to write works in the romance genre. In
particular, M.Burkhanov's "You never smiled”, D.Zokirov's "I did not see", S.Yudakov's "Basandast”, M.Leviev's
"Dilistonim sen mening", M.Ashrafi's "My soul" and a number of other romances A.Navoi's ghazals created on
the basis of. The form of these works is mainly two-part (with repetition) or a simple three-part. These
composers paid special attention to the intonational structure of the romantic artistic fabric, the natural tone of
the vocal tone. The musical rhythm of the romances is brought closer to the poetic rhythm. The melody is written
on the basis of natural modes and is enriched with the peculiarities of Uzbek music (gradual movement of the
melody, development, quartet-quintet jumps) and national color.
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PYBAU HABOHU B BOKAJIBHOM IIUKJIE MYCTA®bI BA®OEBA «PYBOUET»
Maxapos H.T.

Maxapos Hooupbex Tonxkyroguy - cmapuiuii npenooasamei,
Kagheopa KoMno3uyuu u UHCMPYMEHMOBKU,
Tocydapcmeennas xoncepsamopus Ysbexucmana,

2. Tawxenm, Pecnybnuka Y3bexucman

Annomayua: umobvl NOKA3amMb, HACKOILKO 8eIUK umMuoxic Anuwepa Hagou, y30exckue KomMnozumopul makoce
obpamunuce Kk canpam kameprou mysviku. Credyem ommemumsv, UYMO KOMHOZUMOPbL UCHOIb308ANU
npeumMyujecmeeHHo pomMaHmuieckuil dcanp. Bedb npeumywecmseo smozo scanpa neped Opyumu HCAHpamu 8
MoM, Ymo 6 HeM eCmb B03MONCHOCMb UCHOIb308AMb NOIMUYeCcKUli mekcm. B uacmnocmu, 6 npouseedenusx
A. Hasou modicho Habriooams psod nOIMUHecKUx (opm, maxux xax pyboai, eazenb, Kumd, mywK, KOmMopbvle
ecmpeualomcs 8 Kuaccuveckou aumepamype Bocmoka. Omo omxpwisaem nepeo KOMNOIUMOPOM UWUPOKUE
803MONCHOCMU OJIsL HANUCAHUS NPOU38E0eHUll 8 JHcanpe pomarnca. B wacmuocmu, «Tel HUKo20a He ynvibancsay
M. Bypxanosa, «A ne euoen» /. 3oxuposa, «bacanoacmy C. KOoakosa, «/Junucmonum cen menuney M.Jlesvesa,
«Mos oyway M. Awpaghu u pso Opyeux. pomancwl, coz0anuvle Ha ocHose eazenei A. Haeou. Dopma smux
npou3eedeHuli 8 OCHOBHOM 08YXYACMHAs (C nogmopeHuem) unu npocmas mpexyacmuas. Ocoboe gHuManue smu
KOMRO3UMOpbl ~ YOenanyu  UHMOHAYUOHHOU  CMPYKIMYpe  POMAHMUYECKOU  XYOOXCECHEEHHOU  MKAHU,
ecmecmeeHHOCIU membpa 60kand. My3bIKANbHBI PUMM POMAHCO8 NPUONUNCEH K NOIMUYECKOMY DUMMY.
Menoous Hanucana Ha OcHO8e eCmeCmBeHHbIX 1a008 U 0bo2aweHa Yepmamu Y36eKcKoll My3biKu (nocmenenHoe
o0gudiceHue, pazeumue Meio0ull, PLINCKU K8APMem-KeUHmMen) U HayuoOHAIbHbIM KOJIOPUNIOM.

Knrwouesvie cnosa: mysvixa, menooust, Menoous, POMAHC, JCaup, 2asein, Guiocogus, Koiopum.

ubC 078

Mustafa Bafoev's vocal and piano vocal series “Ruboiyot” is based on A.Navoi's rubai. This vocal series
consists of five rubai: “A stranger in a foreign land ...”, ““I love you very much, dear life”, “If | die, do not make
my grave here”, “Zahid, you are free, I need janana and meat” and “Years of listening to the sheikh's proverbs”.

1. The novel “The Stranger in the West ...” focuses on the philosophical thoughts of the great figure. The
romance is based on the status of “Navo”, and the composer used some elements of this status.
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Fig. 1. 1st part

The work is written in three parts, the first part contains the first and second verses of the rubai. The musical
fabric in this section is a lyrical, vocal part and a piano part with each other in a question-and-answer format.

The musical fabric of the middle part is well developed. The vocal part is recitative. In turn, in the piano part,
we can observe the same movement:
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Fig. 2. 1st part

The last part of the work uses a slightly modified view of the first part.

2. The novel “I love you dear, dear life” is written in a bright character. In doing so, the composer tried to
express A. Navoi's love for mysticism, that is, for Allah. This romance is very bright in character, and the piano
part comes in a wavy motion:
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Fig. 3. 2st part

3. The novel “If | die, do not make my grave here” is also reflected in the philosophical thoughts of A. Navoi.
It shows the great Simon's boundless love and devotion to his country.
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Fig. 4. 3st part

The rhythmic look of the left hand of the piano part is repeated throughout the work. This situation enhances
the dramatic spirit of the work. Romance is the culmination of the whole series.
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Fig. 5. 3st part
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4. "Zahid, you are free, | need you." In the context of this romance, the attitude of man to religion towards
realistic life is reflected in the fact that the religious worldview in man is closely intertwined with the realistic
worldview. The composer appealed to the toccata texture to express his attitude to realistic life in the play. This
character, in turn, was achieved by imitating the "click" style of the dutar, which is an Uzbek folk instrument.
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Fig. 6. 4st part

5. In the novel " Years of listening to the sheikh's proverbs" once again comes the main image of A. Navoi.
This part is written in the same spirit as the first and third parts, and they are interconnected in content. The work
is written in a philosophical spirit and has its own culmination.
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Fig. 7. 5st part

The composer tried to contrast the parts of the play with each other, to determine the character of a particular
romance based on the content of the rubai used in it, and to reveal that content more clearly through musical-
artistic paints.
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