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Abstract: the 20" century has left a noticeable mark on mankind development. It was a period of radical changes. The
political, economic, and spiritual changes during that period, especially during the world wars, gave rise to new
ideologies and perspectives. Moreover, this process became even more intense at the end of the 20th century when
science and technology (in the field of electronics, aviation, television, computers, etc.), have seen unprecedented
innovations. These global developments have been also reflected in the cultural and artistic spheres. In European
music, in particular, the outburst of information in the 20th century led to the introduction of individual experiments,
abandoning universal traditions and classical patterns.
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HAYYHOE HACJIEJME B. YCIIEHCKOTI' O, B. BEJISIEBA, A. CEMEHOBA OB
V3BEKCKOM MY3BIKE
BaramanoBa A.T.

bazamaHosa Adunsa TanbxaesHa - npenodasamen,
Kageopa s¢cmpadno2o uHCMpPYyMeHmMaibHO20 UCHOIHUMENbCME,
locydapcmeeHHasa KoHcepeamopusa Y3bekucmaHa, 2. Tawkenm, Pecnyonuxka Y3b6exucman

Annomayuna: XX 6ex ocmasun ApKuli cied 8 pazsumuiu yeiogeiecmad Kak nepuoo paouxaibHsix nepemen. Msmenenus
68 MUPOBOM NOTUMUYECKOM, IKOHOMUUECKOM U OYXOBHOM Mupe 8 dMOm nepuod, 0COOEHHO 08e MUpPO8ble BOlHbI,
nopoounu Hosvle udeono2UU U 832106l 8 yMax uenogevecmed. K momy owce, Kkax 6exk Hayku u mexHuxu,
becnpeyedeHmHbIX UHHOBAYUL 8 O8AOYAMOM 6eKe (6 0OIACMU INEKMPOHUKY, ABUAYUL, MENeBUOEHUsl, KOMNLIOMEPOS U
m.0.) amom npoyecc cman ewje 0OoNee UHMEHCUBHbIM, OCODEHHO 6 KOHYe 6ekd. Omu 2nobanvhvle coObImus
ompasicaromes makdice 6 KyJAbMmypHOU U XyoodcecmeeHHoOU cgepax. B uacmnocmu, 6 eeponeiickoil My3vike
UHDOPMAYUOHHDBLIL 83DbIE 08AOYATNO20 6eKA NPUBEL K BHEOPEHUIO 8 NPAKMUKY UHOUGUOYANbHBIX IKCHEPUMEHMOS,
OMKA3Y OM YHUBEPCATIbHBIX MPAOUYUL U KIACCUYECKUXx 0bpasyos.

Knroueswte cnosa: mysvixa, Kyromypa, cpeoa, Ucciedo8anue, Cmuib, HAACH, JHCAHP, UCHIOYHUK.

UDC 078

The main goals and objectives of European composers have gradually shifted to be focused on the enrichment of
new music, the alteration of means of expression, as well as the radical reform of well-tuned coloration and the system
of genres. As a result of these dramatic ideological shifts, artists began to pay attention to the search for innovation, to
the smallest details that were previously overlooked, completely ignored in the hope of new words. However, during
this process information became so widespread that it was difficult to come up with any new theory or idea. It's as if
everything has been created, everything has been already said.

On the one hand the 20" century Western composers’ individual style, experimentation, and exploration, prevented
from a unified (general) conclusion. On the other hand, a variety of genres in music came into sight. They made on its
own merits the effective use of almost all means of music and contributed to the creation of priceless masterpieces of
music culture, and the emergence of a variety of new genres and styles. In sum, they tried to establish their individual
creative work to match with the classical music of the 20th century. Accordingly, the 20th century went down in history
as a period in which fundamental and unanimous principles were not established, and this process continued steadily
even into the 21th century.

Given that the West has been being in the forefront in all areas, especially in recent centuries, history has witnessed
many times the constant rivalry between East and West in various spheres. There are times when the Eastern world rises
and amazes the West, and other times the Western world rises and the East serves it. Yet, the concepts of
"Eurocentrism™ and "Asiacentrism" appeared for a reason. Indeed, the East has always been reflective and focused on
philosophy. The former has tended more to observe and reflect on the surrounding world. It had been ruled by mind. In
the field of art and music, in particular, centuries-old values and millennial traditions have been reflected in all layers of
popular culture. The performing schools in the East were formed much earlier than in the West. At these schools even if
one performer had introduced innovations in the magom field, their contribution was defined as a continuation or part of
national values. The performer humbly would not mention his origin (name). In other words, the population of the East
has formed a huge and magnificent musical heritage (magom) as musical legacy without mentioning the names of the
authors. The author of this legacy turned out to be the people themselves; it becomes the spiritual heritage of the nation.
In the West, however, every artist's attempt, every thought, and copyright were protected, as well as his rejection of the
rules of the past. The author may violate some certain principle and offer a listener a completely new genre. That is why



the number of genres in Western music exceeded 100. In the East, music is formed according to a “closed system”
(although not rigid), therefore it is easy to count the number of Eastern musical genres. The situation in the West in the
20th century led to a colonial policy under the slogan "redivision of the world", "shifting" the power of Western states
to the East, exchange of knowledge regarding the history of mankind, cultural exchanges and accord between West and
East. Accordingly, in a number of Eastern countries, including Central Asia, Westernization (westernization) of the
power and education system had a significant impact on the way of life, as well as on the world of music. The
subjection of the Eastern representative to the Western thought revealed the use or certain tendencies of the Western
artist towards the oriental tone and elements (although not always successfully).That led to noticeable aspirations and
had a positive effect.

The occupation of Turkestan by Tsarist Russia in the 19th century and the subsequent continuation of this system on
the basis of Soviet ideology led to the introduction of new principles in the life of Central Asian population. The first
reforms in the region were initially political, military and cultural expeditions. For scientists when they visited the
Central Asia, its climate, nature, rivers and canals, its mineral resources, social system and cultural life became the source
for scientific research.

The Russian indigenous schools have now came into being in the region, and the clergy begun to receive secular
along with religious education. In conjunction with this educational system, a new movement successfully paved its way
into the 20th century - the Jadid School. We can say that the literacy of the population increased.

Consequently, the classical and folk music of the Central Asian population was being studied in a new way, based on
new principles. In other words, during that period, the issues of applying national music to European notes, recording on
phonographs, folk music processing and creation of scientific and theoretical foundations were carried out on a large
scale. In this regard, a number of research works by V. Uspensky, V. Belyaev, S. Semenov deserved special recognition.

In this regard, it is worth noting that the establishment of Soviet power in Turkestan led to the emergence of new
perceptions in the field of music and art, as well as in other spheres with regard to the introduction of European concepts
and terms.

On the one hand, the colonial regime infringed the tangible and intangible valuables, heritage and freedoms of the
peoples of Central Asia. On the other hand, these interferences being based on the ideology of the new regime that was
established in Central Asia by Russian-European powers boosted the introduction of new principles, in particular musical
and polyphonic music and stage genres. It should be mentioned that offensive words such as "primitive, simple",
"remnants of antiquity" and "frozen music" were used against Shashmagom - the living Uzbek musical heritage, formed
based on the centuries-old teacher-to-student system. However, despite of the fact that the existing national musical
culture was often violated it would be fair to say that a number of Russian and other foreign intellectuals appreciated its
artistic value and explored it to a certain extend. If we look at the activities of many Russian musicologists, ethnographers
and researchers in the field of music, such as V. Uspensky, V. Belyaev, S. Semenov, we could see that they have carried
out a lot of scientific research on Uzbek music and left the rich heritage.

The work of the ethnographer, composer and musicologist VV.A.Uspensky deserves special attention in this respect.
His article "Classical Music of Uzbeks" is important in many respects and covers issues that are relevant today. It was
published in 1927 in the "Soviet Uzbekistan™ — a political, economic and scientific digest.

Uspensky emphasized that the Turkestan population had a rich history, stressing that the life of these peoples had
been reflected in folk art, especially in folk songs, and recognized that this heritage has changed over time the image of
the song under the influence of European civilization. The scholar also noted that hafiz, considered to be the “keepers of
the precious stones,” very rarely recorded their songs, thus taking the legacy of the past with them to the grave and that
the number of old (court) hafiz was declining.

Although this article is mainly devoted to the history, classification, structure and performers of the magoms, it also
contains the scientist's observations on the national Uzbek instruments and their appearance and, most interestingly, on
the harmony of musical symbols and metaphors, colors and sounds. In this regard, V.A. Uspensky was mainly inspired
by the creative work of Abdurauf Fitrat and Gulam Zafari.

V. Uspensky argued that since 1922, based on the ideas initiated by Fitrat, musical and ethnographic work was
carried out in order to study the classical musical heritage — shashmagom, and consolidated it with European notation. It
is clear that in many other scientific works V.B. Belyaev relied on the views of the Uzbek works on Uzbek music.
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