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Abstract: Uzbekistan is a country with an ancient and distinctive culture. Here it absorbed all the peculiarities
of cultures of the different regions along the Great Silk Road. These echoes can be seen in painting, dance,
literature and music of this land. The peoples inhabiting Uzbekistan have always cherished the great heritage of
their ancestors, trying to pass it on to their descendants, in turn enriching it. The music of the Uzbek people is
original and diverse.

«Tanavory is the unique aspect of the Uzbek culture. In the national perception, «Tanavory has more or less
philosophical effect to the regional history, unique traditions, social, emotional and folklore. This phenomenon
is an example of the oral and professional creativity of the Uzbek people, which can be attributed to a high
samples and features of national music folklore, shaped at the end of the nineteenth century, and which
continues to evolve to this day in music and in dance.

Keywords: Tanavor, East, Folklore, Performer, Tradition, Song, Dance.

Y3BEKCKASI HAIIUOHAJIBHASA KYJIbTYPA YUEPE3 IIPU3MY «TAHABOP»
I'anueBa U.A.

T'anuesa Upooa Amabaeena - kanoudam uckyccmeogeoenus, O0yeHm,
Kageopa ucmopuu y30eKckoil My3viKu,
Tocyoapcmeennas xoncepsamopus Yzoexucmana, 2. Tawkenm, Pecnybnuka Y36exucman

Annomauusn. Y3bexucman — cmpana ¢ opesHeli u camobObImHuol KyIbmypoul, o1 8600pain & cebs ace 0coOEHHOCMU
KyIbmyp pasuelx pe2uonos Benuxoco Illenxogozo nymu. Omu 0meoroCKu MONCHO YBUOEHb 6 IHCUBONUCH,
manyax, aumepamype u My3vlke 9mou cmpanvl. Hapoowl, mnacensiowue Ysbexucman, ecezoa bOepesicho
OMHOCUNIUCH K BEIUKOMY HACIEOUIO CBOUX NPEOKO8, CIAPAUSICb Nepedamp €20 C60UM NOMOMKAM, 8 CE80I0 0Yepedb,
oboeawas. My3vika y30eKcKk020 HapoOa OPUSUHATIBHA U PAZHOOOPA3ZHA.

«Tanasopy — s5mo YHUKAIbHASL CMOPOHA Y30eKCKoU Kyibmypul. B nayuonanornom socnpusmuu « Tanagopy» umeem
bonee unu menee Guiocopckoe GuUsHUE HA PESUOHATILHYIO UCMOPUIO, VHUKALbHbIE MPAOUyul, COYUAIbHbLE,
omMoyuonanvrvle U poavkiopuvle. “Tanoeap” sensiemcs NpuUMepoM  YCMHO20 U NPOPDECCUOHANLHO20
meopuecmed y30eKcKo20 HApood, KOMOpOe MOJNCHO OMHeCMmU K GblCOKUM 06pazyam u 0COOEHHOCMSM
HAYUOHATLHO20 MY3bIKAILHO20 (onbKiopa, crodcusuwezocs: 8 konye XIX eexa u npooonicaroweco pazeusamvcsi
8 MYy3blKe No celi OeHb.

Knioueswie cnosa: Tanasop, Bocmox, (ponvkiop, uchoinumens, mpaouyus, necHs, maney.
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Introduction

Almost all regions of the country are represented in the Uzbek folk dance, an unusual variety reigns here.
These dances come to life at all family, village, and local holidays. They are passed down from generation to
generation; they preserve ancient dance traditions as significant element of cultural life of the country.

Not a single celebration or concert can be complete without the performance of «Tanavor». The popularity of
the genre is evidenced by the fact that venerable singers and students of the conservatory with pleasure perform
it, and not only Dutar, as it was in old times, is used for accompaniment, but also Rubab, Nai and piano. Even
jazz version of «Tanavor» appeared. The incredible popularity of «Tanavor» was its ability to touch the strings
of the human soul. The Uzbek national dance is unusually expressive and personifies all the beauty of the Uzbek
people.

Today, the study of Uzbek folk music has gained a special significance. Like other Central Asian nations,
Uzbeks also have their own national values and cultural, musical legacy based on them. Of course, that legacy is
linked with Uzbek people’s spirituality, religion and traditions. As it is known, over the centuries the national
legacy has been handed over from generation to generation, developed and adapted to the times. Since ancient
times our national musical legacy has consisted of two directions: one originates from another one and both
complement one another by adding specific features. One of them is musical folklore and another is professional
music connected with creative activities of performers. Both directions have its own rules, forms, styles of
performance, links to place and time, etc.

“Tanovor” as a Music

Folklore is an uninterrupted process, where diverse variations naturally develop during it. Unfortunately,
Uzbek music experts have so far ignored how such variations emerge and are preserved throughout the centuries.



It is necessary to note music that has emerged along with such prominent samples of traditional folk creation
as Shash-magom (Uzbek classical folk music and song), the Khorezm magoms and Fergana-Tashkent patterns of
magoms. Samples of classical music, formed in the beginning of 20th century, are unique among the people, and
their levels in music creation and practice were noted.

In folk music as a result of rise of musical performing and comparative approaches to maqoms, free-wild
methods of the valley were formed. They are folk music series as “Qalandarlar”, “Miskinlar”, “Ushshoqlar”, and
«Tanavor». A number of melodies and songs named “Tanavor” have emerged along with pieces of music
peculiar to the Fergana-Tashkent style of performance including “Navro’zi Alam”, “Hojiniyoz”, “Mirzadavlat”,
“AlamTaronalari”, “Mushkuloti Dugoh”, “Munojot” and ‘“Miskin”.

Any piece of music, starting from its name and ending by its presentation to the listener, that is, its
performance, usually has its own criteria, peculiarities and traditions. Similarly, «Tanavor» has been created
under certain conditions and in a specific way. Uzbek people know a number of legends and myths about
«Tanavory. This shows that «Tanavor» is one of the best pieces of music closely connected with the folk
creation.

Samples with the name of «Tanavor» of Uzbek traditional music heritage show that music plays an important
role in the spiritual maturity of humanity and has philosophical implications. Therefore, every sample that
embodies this power will live forever in the folklore. In this regard, to reveal all samples of «Tanavor» and their
impact on other art trends, we referred to literature, dancing and the art of painting. «Tanavor» is lyrical music,
dance, song and work of art in Uzbek folk music heritage» [1, 5].

From an etymological point of view, ««Tanavor» means “thick, glorious, fat” » [2, 399]. This word was
realized differently in folk practices and creativity. For example, musicologist, scientist E.E.Romanovskaya said
that “«Tanavor» is romantic love song or in oral practice was used as a “beautiful body” [3, 54]. «Tanavor» is
made up of two words: “tan” meaning “a thing” and “ovar” meaning “to bring”.

The introduction of the term is connected to folk traditions and it was widely used in some other meaning as
follows: in shoemaking, the first thing to do was to make a raw material, namely skin suitable for making shoes.
Traditionally leather was made from skins of such animals as cows, sheep, goats and horses that then was used to
make various items, clothes and footwear.

In fact, skin was processed as a whole and offered to artisans. “Shoemakers called that leather «Tanavory.
There were different criteria of setting the value of that leather and, as we can also see, such criteria were
directly related to the creation of music as well. For example, in trade they used very special measures as follow:
“... this leather can be used to make two makhsi (traditional boots furnished with mild soles) for men, two
makhsi for women and three or four makhsi for children”. So, a skin of one animal was used to make 2-2-4
various kinds of boots. This means that a number of “items” was produced from «Tanavor». In terms of music,
one certain piece served a basis for different variations. From this point of view, various patterns of «Tanavor»
have originated from one and the same piece. This is why all patterns of «Tanavor» have something to prove that
it is «Tanavor»” [4, 6].

During creation of «Tanavor» the earliest sample was the appearance of a beautiful musical composition, but
the work was not primarily named «Tanavor». Because this expression does not appear in literature, history,
official articles and documents as a musical work until the early 20th century. Thereby, we confess the first
sample of “«Tanavor»” is “Qorasoch”. The main reason of it, is the perfection of the sample. The musical
sample “Qorasoch” was intensified “indoor” in the 19th-20th centuries, meaning that women’s performing
practice was developed.

“Tanovor” as a Song

The famous musicologist, scientist E.E.Romanovskaya, who organized a folk ethnographic expedition to
Fargona and took notes of a lot of folk songs, “yalla’s, “terma’s, published his collection with the name of
«Tanavor» in 1939. It was the appearance of «Tanavor» in musicology for the first time.

The period of the formation of «Tanavor» dates back to the end of 19th and beginning of 20th centuries.
Although, it has been in use since the first quarter of the 20th century, as a generic expression, several samples
were already in practice. Samples as “Endisandek”, “Adolcha” and others were popular in Fargona, especially
Margilon (Fargona, Margilon are the regions of Uzbekistan).

«Tanavor» was performed by symphonic orchestra, folk instrument orchestra, as well as by different musical
instruments. New samples of «Tanavor» as “Namangan”, “Andijon”, “Margilon” (regions of Uzbekistan), and
“Yangi Tanavor” were created in folk and composer art.«Tanavor» created in the shape of melodies and songs is
performed in various styles.

Experts note that Uzbek national music has about 20 patterns of «Tanavor» and pieces of music characteristic
of «Tanavory». “Many of them performed in the shape various melodies and songs. The most popular of them are
called as follow: “Qorasoch”, “Tanavor”, “Yovvoyi Tanavor”, “Gulbahor va Tanavor”’, and “Adolatcha
Tanavor”, “Fargonacha Tanavor”, “Qo‘qon Tanavori”, “Yangi Tanavor”, “Marghilon Tanavori”, “Namangan
Tanavori and Tanbur Tanavor” [5, 25].

P.S.: At the end, we may say that the different «Tanavor» variations and types were created by a tradition of
imitation because the majority of them were based on the same melody and each of them had its own individual
features. That is why all of them were called just «Tanavor.



Among collectors of «Tanavor» famous artists Madali Hofiz, Mamasiddiq Madaliyev, Orifkhon Khotamov,
Ochilkhon Otakhonov, Xalima Nosirova, Berta Davidova, Mekhri Abdullayeva, Saodat Kabulova, Zamira
Suyunova, Matlyuba Dadaboyeva, Ghulomjon Khojiqulov and Mahmudjon Tojiboyev have made great
contribution to it by giving historical and practical information and advice.

«Tanavory is the most popular piece of music and people know it well. More books about «Tanavor» and
legends related to it will be written in the future.
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