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Annomayus: paccmampusaromcs onepamopol 6 2unbbepmosom npocmpancmee £,(Z%) c
mem CBOUCMBOM, HUMO MAMPUYa OMHOCUMENbHO KAHOHUYeCKo2o 0Oasuca 6 9mom
NPOCMpancmee umeem o0cobylo CmpyKmypy, a UMEHHO 3JleMeHmbl HA OUASOHATAX,
napanienbHolx 0CHOSHOU OUALOHANU, NOCIMOAHHbL, M.e. dNeMeHmbl Mampuybl Ay, = A(x,y)

3asucam monvko om pasHocmu X — Y. Beedena onepamopvr muna Jlopana u u3syuena
OCHOBHblE C80LICMBa IMUX 0Nepamopos. npousgedenue onepamopa Jlopana na yucio ecmo
onepamop Jlopana u cymma 08yx onepamopog Jlopana maxoice A61AemMcsa ONepamopom
Jlopana u npusedena meopema Ileppona-@pobenuyca, a maxoice

aemMma 2, uz Komopozo cieoyem, 4mo MHOMICecmeo onepamopoe muna Jlopana obpazyem
JIUHeliHOe NPOCMPAHCMEO.

Knroueevie cnosa: muodcecmso, eunbbepmogo NpoCMPAHCMBO, MAMPUyd, 31eMeHnbl,
CmMpYKmypa, KaHoHudeckuii basuc, onepamop muna Jlopana

OPERATORS OF LAURENT TYPE AND ITS PROPERTIES
Kulzhanov U.N.!, Kulzhonov Zh.N.2, Uralova O.B.?

!Kulzhanov Utkir Nematovich - PhD, Associate Professor,

DEPARTMENT OF PROBABILITY THEORY AND APPLIED MATHEMATICS
SAMARKAND STATE UNIVERSITY NAMED AFTER SHAROF RASHIDOYV;
2Kulzhanov Zhavion Nematovich-teacher,

DEPARTMENT OF EXACT SCIENCES,

SAMARKAND STATE UNIVERSITY OF ARCHITECTURE AND CIVIL ENGINEERING;
3Uralova Ozoda Buriboevna — teacher,

ACADEMIC LYCEUM OF SAMARKAND STATE UNIVERSITY OF VETERINARY MEDICINE,
LIVESTOCK AND BIOTECHNOLOGY,

SAMARKAND, REPUBLIC OF UZBEKISTAN

Abstract: we consider operators in the Hilbert space €,(Z%) with the property that the
matrix with respect to the canonical basis in this space has a special structure, namely, the
elements on the diagonals parallel to the main diagonal are constant, i.e. the elements of the
matrix Gy, = a(x,y) depend only on the difference x-y. Operators of Laurent type are
introduced and the basic properties of these operators are studied: the product of a Laurent
operator and a number is a Laurent operator and the sum of two Laurent operators is also a
Laurent operator and the Perron-Frobenius theorem is given, as well Lemma 2, from which
it follows that the set of Laurent-type operators forms a linear space.

Keywords: set, Hilbert space, matrix, elements, structure, canonical basis, Laurent type
operator.
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[ycts 7Z —muHOXKecTBO menbix umcen. Yepes Z* =Z X Z X -~ X Z o060o3Havaercs
—

d —mepHas pemertka, £5(Z%) - ruabGepTOBO MPOCTPAHCTBO KBAJAPATHYHO - CyMMHUPYEMBIX
dynximit, onpeenénnbix Ha Z4.

B naHHO#i paGoTe paccMaTpUBAIOTCA ONEPaTOphl B THILOEPTOBOM MpocTpaHcTse 4 (Z4)
C TEM CBOHCTBOM, YTO MaTpHIA OTHOCHUTEIHHO KaHOHMYECKOTO Oaznuca B 3TOM
MPOCTPAaHCTBE HMEET OCOOYyI0 CTPYKTYpy, @ HMEHHO JJIEMEHTHl HA JAWaroHaJX,
napajIenbHbIX OCHOBHOH JMATOHAIH, HOCTOSHHEL, T.€. JI€MEHThl MATpULb! ., = A(x,y)
3aBUCST TOJILKO OT PA3HOCTH X — .

BBenem kaHoHMYeCKHit 6asuc B mpocTpancTBe £, (Z%) mo hopmyse

P (y) = {3:3:7& ;C

Tenepp BBemeM omeparopbl Thna JlopaHa M HW3y4UM OCHOBHBIE CBOMCTBA 3THX
OIIepaTOpPOB.

Onpeoenenue 1. Onepamop L:€,(Z%) - £,(Z%) nasvieaemcs onepamopom Jlopaua,
ecau MampuyHvie dNeMeHMbl

Oy = a(x,y) = (L Py),x,y € Z°

onepamopa L 3asucam monvko om pasnocmu x — y.

Oneparopsl Jlopana 00pa3yroT Ba)KHBIH KJIACC OIEPAaTOPOB U TMOSBISIFOTCS BO MHOTHX
npunoxeHusx [1].

Ecin b(x) = a(x,0), b(-) € £,(Z%), To neiicteue omepatopa Jlopana L:£,(Z%) —
£,(Z%) ua snement f umeer Bua (cM.[1])

(LA = Z bix —f Q). (1)
ez
IMpu kaxgoM s € ZdyBBeI[eM oneparop T(s): £,(Z4) - £,(Z%) no hopmymne

(TF) ) = fx +5). (2)

Oneparop T (s) Ha3bIBAETCSA ONEPATOPOM CIBHTa Ha S € Z%.

Ipocreiinmii npumep oneparopa Jlopana 31o oneparop casura T (s).

Jemma 1. Onepamop T (s) aensemes ynumapuvim u yooseiemeopaem coommuowueHusm

T(s)T(m) =TM)T(s) =T(n +5s).

Kpome mozo, T(0) =1, T*(s) = T(=s) = T7(s).

[IpuBenem HeKoTOpEIE CBOIicTBa onepaTopoB JlopaHa.

Jdemma 2. [Ipoussedenue na uucno onepamopa Jlopana ecmv onepamop Jlopana u
cymma 08yx onepamopog Jlopana maroice agnsemcs onepamopom Jlopaua.

N3 nemMbl 2 ciemyeT, 9TO MHOKECTBO omnepaTopoB Tuma Jlopana oOpasyeT JuHEHOE
MIPOCTPAHCTBO.

Jemma 3. Ecau onepamop Jlopana umeem (ocpanuyuenuviii) 0opamuuiii, mo oopammwlii
onepamop aenaemcs onepamopom muna Jlopaua.

Jemma 4. Onepamop L, onpedenennviii no gopmyne (2) ynumapno sKeuearenmen
onepamopy ymHodxcenus Ha gyukyuio a(p) = X, cqa A(u) el ¢ [, (T%).

Ilpumep 1. PaccmoTpuM OJHOMEpHBIM pemieTdarslii JlamnacuaH, ONpenENeHHBIN B
£,(Z):

~ A 1., A A
(BF) ) = —E[f(x +1) + fx = 1) = 2f ()]
IokaxceM, uto pemrerdarsiii Jlammacuan A sensercs oneparopom Jlopana. Oneparop A
IIPEICTaBUM B BUIE



~ A 1. 1.
A=T(0) - ET(D - ET(_I)'
rae T(s) onpenensercs no popmyie (3).

U3 nemmsel 1 u npeacrapienus (1) cneayet, uto A kommyTtupyet co casurom T (s) mpu
BCeX S € Z U B cuily J1eMMHI 2 namacuad A sBnsgercs oneparopoMm Jlopana
Bornee Toro, cumBox omeparopa A ecth QyHKIHSA W:

t 1
w®)=1-=-

2 2t ,
Onpenensromas Gyukius a(p) oyaer umets Bun a(p) = w(e'P),
T.e. a(p) =1 — cosp.
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{w"}xez B ¥, (Z) siBisieTcs “Tpex AUaroHaibHO

1
1 i
| 0 2 1 2
\ 0 -2 1 -~ /
2 e %

Ilycts A —nelicTBUTENBHAS KBapaTHAs MaTpHLA, T.C.

aiq Ain

: ) a,-j ER
An1  ° QApp

(Takass MaTpuma Ha3bIBaeTCs
HEOTpHUIaTeNbHA (T.€. BCce €€ MaTPUUHBIC AJIEMEHTHI HEOTPULIATENBHEI).
Teopema 1 (Ileppona-@pobdenuyca). [lycmo Ay, A,

paccmarpuBaeMas Kak omeparop B mpocTpanctBe (", He HMEET WHBApPHAHTHBIX
KOOPJMHATHBIX  TMOJIMPOCTPAHCTB
onepamopa A, 3anymeposanHvle max, 4mo

HEepasJIoXKUMOH) H

,An — cobcmeeHHble 3HAYeHUS.

4] =121 = = [Ap] > |Ap4al Z - Z A, 1< h <n.
Toeoa:
a) uucno r = |A|-npocmoit nonosxcumenvublil KOpeHb Xapakmepuiecko20 MHO2OUICHA
mampuya A;
b) cywecmeyem cobcmeennuvlil
KOOpounamamu, COOmeemcmayiomuti 1.

sexkmop mampuybl A ¢ HONONCUMENLHBIMU
c) uucna Ay, A5, ..., Ay, cosnaoaiom ¢ mouHocmvio 00 HyMEpayu ¢ YUCIAMU
r,wr, .., 0" 1r,
20e

W= eZni/h_
Ecmm marpuia A —camoconpsikennas (a;; = a;;), To Teopeme Ileppona-®pobennyca
MOKHO C(POPMYJIAPOBATH CICIYIOIIM 00pa3oM.
Cneocmeue 1. Ilycmv Ay, A, ..., A, —cobcmeeHnble 3HAUEHUS CAMOCONPINCEHHOZO
onepamopa A = (aij):ljzl' a;j = a;; = 0, sanymeposanmvie max, uno
M= =22 21,

coomgemcmayouuil .

Tozoa uucino A-npocmoil NOIONCUMENbHBLIL KOPEHb XAPAKMEPUHECKO20 MHO20UNEHA
mampuyvl A u cywecmeyem coOCMEEHHbII EKMOP C NOJONCUMELbHBIMU KOOPOUHAMAMU,
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AHAJIN3 METOJ10OB PACITOBHABAHUSA I'OJIOCA B
IroJIOCOBBIX IOMOIIHUKAX
Anranos B./l.

Aneanos Bacunuii [lanunosuy — cmapuiuti cucmemmbli apxumexmop,
Digital 10,
2. Mockesa

Annomauyun: na ce20OHAWHULI OeHb (Gopmupyemcs yeavill KOMNIEKC 3a0ay, peuieHue
KOMOPBIX BO3MOICHO MOJILKO NPU UCHOIb308AHUU CPEOCME UHPOPMAYUOHHBIX MEXHOIO2ULL.
O0HOUl u3 aKmyanbHuIX 3a0a4 AGNAEMCA PACNO3HABAHUE 20A0CA 8 PAIUYHBIX 20A0COBbIX
nomownuxax. Llens mexywei cmambu cocmoum 8 aHANU3e OCHOGHbIX MemO0008
pacnosnasanus 2oaoca. Hayunas yennocms pabomul 3akmouaemcs 8 npeonpuHuMaemou
NONbIMKE CUCEMAMUAYUY 3HAHUL OTMHOCUMETLHO 80NPOCca 6b100pa U NPUHYUNOE PAOOMb
Memodoe pacnoznasanus 2onoca. Mamepuanvt cmambu Mo2ym Obimb NONE3HbL NPU
NPaKmMu4ecKol peanu3ayuy pasiuiHbiX 2010C08bIX NOMOWHUKOS 80 8peMs 3a0adu ebibopa
onpeoenenHozo Memooa pacno3HaA8anus 2010Cq.

Knrwuesvie cnosa: ungopmayuonnvle mexuonocuu, pacnosnasanue eonoca, ASR, NLP,
udenmuuxayus peuu, ecmecmeennblll A3viK.
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Abstract: to date, a whole set of tasks is being form, the solution of which is possible only
with the use of information technology tools. One of the urgent tasks is voice recognition in
various voice assistants. The purpose of the current article is to analyze the main methods of
voice recognition. The scientific value of the work lies in the attempt to systematize
knowledge regarding the choice and principles of voice recognition methods. The materials
of the article can be useful in the practical implementation of various voice assistants
during the task of choosing a certain method of voice recognition.

Keywords: information technology, voice recognition, ASR, NLP, speech identification,
natural language.

VIK 004.52
DOI 10.24411/2304-2338-2023-10801

B COBPEMEHHOM MUPE Ha6J'IIOHaIOTCH YCTOI\/'I‘H/IBLIC TEHACHIINU, CBA3aHHBIC C PAa3BUTHEM U
PIHTGI‘paHHCﬁ B Pa3IMYHbIX OBITOBBIX U l'[pO(l)CCCI/IOHaJ'ILHLIX C(l)ean KUBHEACATCIIBHOCTHU
TEXHOJIOTUI pacno3dHaBaHus T0JI0Ca. Ha ocHose JAHHBIX MHCTPYMCHTOB HNPEACTABIISICTCA
BO3MO>KHOCTb B3aHMOHGI7[CTBPISI MCKAY YCJIOBCKOM u III/I(I)pOBI)IM y€TpOI7[CTBOM



UCKJIIOYUTENBHO Ha OCHOBE MCIOJB30BaHUS rojoca. PacmosHaBaHue rojioca - 3TO MpoLecc
OlpesieNieHnst W HMICHTH(HKAIMK T0J0CAa YelOBeKa WM JIF00Oro 3BYKOBOIO CHTHaua C
UCIIOb30BAaHUEM KOMIIBIOTEPHBIX TEXHOJIOTWI M aJTOPUTMOB. JTa TEXHOJOTHS IO3BOJISET
npeoOpa3oBbIBaTh ayJHO-CUTHAIIBI B TEKCT WM JpYyrue (JOpPMBI JaHHBIX, KOTOPbIE MOTYT OBITH
AQHANM3MPOBAHBl W WCIOJNB30BaHbl JUIA PA3IMYHBIX LeJied, TakuX Kak aBTOMAaTHYecKoe
yIIpaBIICHUE, CHCTEMBI O€30TIaCHOCTH, OMOMEeTpUUecKast HICHTUPHKAIS U apyrHe [1].

Hcnonp3oBaHMEe METOJNOB pPACIO3HABAHUS TOJIOCA SBISIETCS OCHOBOW  pabOTHI
COBPEMEHHBIX TOJIOCOBBIX TIOMOIITHUKOB, CIIOCOOHBIX YIIPOCTUTHh M KAYECTBEHHO YIYUIIUTDH
JKU3Hb COBPEMEHHOTO dUeloBeka. Hawmboiee pacnpoCTpaHEHHBIMH W3 IPUMEpPOB
WCIIONB30BAaHUs  JaHHBIX TEXHOJIOTHH SBIACTCS UYTEHHE KHUT, BOCIPOU3BEICHUE
CONIEpXKAaHMS JOKYMEHTOB W DS HMHBIX 3aJad, NPH BBIIIOJIHEHHH KOTOPBIX IMPOUCXOIUT
9KOHOMHSI BPEMEHHBIX PECYPCOB YeloBeKa. TakuM 00Opa3oM, TEXHOJIOTHS PAcIO3HABAHHS
roJioca IMUPOKO MPUMEHSIETCSl Ha CETOAHSIIHUN IeHb B Pa3IMYHBIX cepax, K IpUMepy:

- Ayrentudukanus. Pacro3HaBaHue rojioca HCHONIB3yeTcs IS HMIACHTH(UKAIMN
JMYHOCTH B CHCTEMax ayTeHTH(HUKAIMN, TAKUX KaK CUCTEMBI JI0CTyNa K KOMIBIOTEpaM HJIH
MOOMJIBHBIM YCTpPOMCTBaM, OAaHKOBCKHE CHUCTEMBI M IPOYHE CHUCTEMBI, TIe Tpedyercs
MOATBEPXKJICHNE IMYHOCTH;

- Tenmedonusa. Pacmo3HaBaHWe ToOCa TMPUMEHSETCS B TOJOCOBBIX MOMOIMHHKAX Ha
MOOMIIBHBIX YCTPOUCTBAX M CHCTEMaX TOJIOCOBOH MOYTHl. OHO IO3BOJSET IMOJH30BATEIIO
YCTaHOBHUTH TOJIOCOBBIC KOMAH[BI IJIsI B3aUMOJCHCTBUS C YCTPOWCTBOM WM BBITIONTHEHUS
OTIpeNIeIeHHBIX () YHKITHIA;

- Kimenrckuit cepuc. Pacmo3HaBaHme TOJOCAa HCHOJB3YeTCS B CHCTEMax
aBToMaTnyeckoro orBera (IVR) mins mepeanpecaiiii BBI30BOB M BBITIONHEHHUS NPOCTHIX
oreparuii, TakMx Kak MpoBepka OanaHca Wik HHPOpMalUH O 3aKa3ax;

- MenunuHa. Pacrio3HaBanue rojgoca MOXeT OBITh MCHOJIB30BAHO Uil IUKTOBaHUS U
TPaHCKPHIILNH MEJUIIUMHCKAX OTYETOB WJIH JOKYMEHTAIINH;

- Tpancmopt. Pacmo3naBaHue T0JI0ca MOXKET OBITh PEATH30BAHO B aBTOMOOWIAX U
JPYTUX TPaHCIIOPTHBIX CPEACTBAX JUIsl YIPABICHUS PA3IMUHBIMH (QYHKIHSAMH, TAKUMH KaK
HaBUTAIVsI, yIIpaBlIicHHE MYJIbTHMEANA U Jake YIIPaBICHIE Tee()OHHBIMU BHI30BaM;

- Kondepenncns3p. PacmoznaBanme romoca WCIONB3YeTCS UISI aBTOMATHYECKOTO
pacro3HaBaHUs W TPAHCKPHOMPOBAaHUS PEeYd BO BpeMs KOH(EPEHICBS3W, YTO MOMOTAET
MOBBICHTE 3P PEKTHBHOCTH M KA4ECTBO KOMMYHHKAITHH.

[Ipu »3TOM mpencTaBIeHBl HE BCe 00IacTH, T/ie IPUMEHSETCS pacro3HaBaHue rojoca. C
KaXIbIM T'OJIOM €ro NPHUMCHEHHE CTAaHOBUTCS Bce Oojee mHMpokuM. [lomMumo 3TOTO, B
3aBHCUMOCTH  OT  HCIOJB3YeMBIX  METOJOB  PACHO3HABaHUS  rojoca, AaKTHBHO
pa3pabaTbIBarOTCs MHTEIUIEKTYalbHbIE CUCTEMBI 00yUeHHS, CIIOCOOHbIE TPUHUMATD IK3aMEH
U TIOMOTaTh B W3YyYCHUM WHOCTPAHHBIX S3BIKOB. IIpM 3TOM HCIIONB30BaHHE TOJIOCOBBIX
MOMOIIIHMKOB TIOJly4aeT CBOE€ Pa3BUTHE M B pEIICHHHM Hauboyiee CIOXKHBIX 3a1ad W3
MpodecCHOHANBHBIX Cc(ep UeNIOBEUECKOW JKU3HENeATeNbHOCTH. IIpuMepamMu TaHHOTO
MPUMEHEHUS SBISIIOTCA — HAGHTH(UKALIUSA JUYHOCTH, CyleOHas S3KCIepTH3a, IOMOIIh
JIFO/ISIM C OTPAaHHYCHHBIMH BO3MOXHOCTSIMU U PSi/T MHBIX 3a1ad [2].

PaboTa romocoBBIX MOMOIIHUKOB BO3MOKHA TOJIEKO HA OCHOBE HCITOJIB30BAHUS METOIOB
pacrio3HaBaHus rojoca. Ha ceromHsAIHMIA JIeHb CYIMIECTBYET JBa OCHOBHBIX HAIPaBIICHUSL
pasBUTHs TI0 PACIO3HABAHUIO PEYM — aBTOMATHUYECKOE pacro3HaHue peun (Automatic
Speech Recognition, ASR) u o0pabotka ecrectBenHoro s3pika (Natural Language
Processing, NLP). Ilpu 3ToM HEOOXOAMMO OTMETHTH, YTO KAXKIbIH M3 JaHHBIX METOJOB
MMeeT YHUKaIbHbIe 0COOCHHOCTH, MPEUMYIIECTBA M HEJJOCTATKH [3].

MeTox aBTOMAaTHYECKOTO PACIO3HABAaHHUS PEUYM MHPEACTaBIIET c000l COBOKYIHOCTH
KOMITBIOTEPHOTO OOOPYMOBaHUsI M HPOIPAMMHBIX TEXHOJIOTHH, BBIMOJHSIOMINX MPSMYIO
WACHTUQHUKANINI0O W 0O0paboTKy dedoBedeckoro roioca. llpuwHmmm paboTel DaHHOM
TEXHOJIOTHM MOXET OBITh OIperesieHa B KadeCTBE aBTOMATHYECKOH TPAaHCKPHITIIUI
Pa3roBOPHOTO sI3bIKa B YHTaeMbIil TeKCT. [Ipu 3TOM pacrio3HaBaHMe rojoca MPOUCXOIUT B
PEeXHMME pearbHOro BPEeMEHHM Ha OCHOBE 3apaHee 3aJaHHbIX 3BYKOBBIX HIa0MOHOB. Takum
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obpazoM, Merox ASR mpexacTaBisieT KOMMBIOTEPY BO3MOXKHOCTH BBISIBUTH CJIOBa U3
4eJI0BEYECKOH peun U NepeBeCTH UX B JIEKTPOHHBIH TeKCT [4].

Ha puc. 1 npexacraBnena 610k-cxema pabOThl JaHHOTO METOa Ha IPUMeEpE T0JI0COBOTO
HaBUraTopa:

EI ™
\J - >
Tdoil

ESE /- » o VolesNavigatar

¥ ¥ CHHTED peum |
aTC 4 0 e 5 » ASR -
LI s T PatnasHasanume '
lonocosan + MRCP Server padn
nnatvhopra | i

L ]

&

: fonocopas |
lenocoaos i ﬁuummmtruanl
MEHID [ ayTERTHdHRALHA

Puc. 1. Bnok-cxema pabomwr VoiceNavigator na ocnoge ASR.

B npouecce pabotsl ASR cucTeMbl 00BIMHO BBITIONHSIOTCS CIETYIOINE [ITarH:

1. 3axBat 3ByKkoBoro curHana. CHavana ayauo-JIaHHbIE, BKIIOUAIOLINE PEUeBON CUTHAI,
3aXBaTBHIBAIOTCS IIPH MOMOIIN MUKPO(OHA WIIK IPYTOro YCTPOIHCTBA 3aIUCH 3BYKa;

2. [lpenobpaboTka curHana. 3axXBaueHHBIH 3BYKOBOUW CHTHAT MOXET COICPKAThH ITyMEI,
9X0, UCKa)XEHHS U JPYyrue HexeslaTelbHble (akTopbl. s yiaydIIeHHs KadecTBa CHTHaja
MPOM3BOJUTCS €r0 IIpeJBapUTeNbHass 00paboTka, KOTOpash MOXKET BKIIOYAaTh B ceOs
IIyMOTIOIaBJICHNE, (PMIIBTPALIMIO M HOPMAIIU3ALHUIO AyIHO;

3. U3BnedyeHwe mnpu3HAKOB. 3areM H3 TNpenoOpabOTaHHOrO 3BYKOBOTO CHIHAJA
M3BJIEKAIOTCA aKyCTUYECKHE NMPHU3HAKH. JTO MOXKET OBITh BBIIOIHEHO C HCIOJIb30BAHUEM
anropuTMoB, Takux kak Mel-Frequency Cepstral Coefficients (MFCC) unu npyrue MeTo 108
(dhypre-npeodpa3oBaHus;

4. Pacno3znaBanue ¢oHeM wiu cioB. C TONy4YeHHBIMH NPU3HAKAMH HPOUCXOJUT
MpoIlecC pPAcHO3HAaBaHUS pedd. BO3MOXKHBI JBa OCHOBHBIX IIOAXOJA: OCHOBAaHHBIN Ha
(horeMax u oCHOBaHHBIH Ha ciioBax. [Ipu momxome, ocHoBaHHOM Ha (hoHeMax, ASR cucrema
IBITAETCA PAcIo3HaTh (pOHEMBI, MUHUMAaJIbHbIE 3BYKOBBIE €JMHUIBI peud. [Ipu moaxone,
OCHOBAaHHOM Ha CJIOBaX, CHCTEMa ITBITAETCS PACIIO3HATH LIEJIbIE CIIOBA;

5. IlpumeHenue s3bIKOBOM Mojenu. [nst ymyuynieHus TOYHOCTH pacrno3HaBaHus ASR
cUcTeMa MPUMEHSET SI3bIKOBYIO MOJIENb, KOTOPasl yUYUTHIBAET BEPOSITHOCTh COUETAHUS CIIOB
JUISL OTIPENENICHHOTO sI3bIKa MM TpeIMEeTHOH oOnacTu. SI3pIKOBask MOJEIb IIOMOTaeT
cucTeMe BBIOpaTh Hamboliee BepOSTHBIEC TTOCIE0BATEIFHOCTH CIIOB,;

6. 'enepanus Texcta. Hakonen, ASR cucrema reHepuUpyeT TEeKCTOBBI BBIXOJT HA OCHOBE
PacTo3HaHHBIX CJIOB U SI3BIKOBOM Mojenu [5].

OCHOBHOE HCIOJB30BAHME ITAHHOTO METOJa HaONI0OJaeTcs B 3aJadax paclo3HABAHUS
CIOB A WACHTUQHUKAIMKM pedd dYeJoBeKa. ABTOMaTHYeCKoe MpeoOpa3oBaHUe
MIPOM3HECEHHBIX CJIOB B AJICKTPOHHBIN BHJ MO3BOJSET MPUMEHATH JAHHYIO TEXHOJIOTHIO B
HE TOJIBKO Pa3lIM4HBIX 33[a4ax paclo3HaBaHUs, HO U B Kaue€CTBE rOJIOCOBOr0 MOMOIIHUKA
JUISL JTIOJIeH ¢ OrpaHUYCHHBIMH BO3MOKHOCTAMH. TEeXHOJOTM pPaboThl JaHHOTO METOJa
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OCHOBBIBAETCSl Ha MPEIBAPUTEIHLHO HACTPOEHHBIX WIIM K€ COXPAHEHHBIX B KOMIIBIOTEPHOI
nporpamMmMe peuu, o0pasoB u ciosaps [6].

Oco0o0e BHUMaHKE 3aCIyKHBAaeT HHHOBAIIMOHHBIN METO pacmo3HaBaHus romoca NLP —
00paboTKa eCTECTBEHHOTO s3bIKa. JlaHHBI METOA MPENCTaBIACT COOOH aKTyaJdbHOE
HaNpaBJICHUe u3 O00JacTH MANIMHHOTO OOydYeHHs, B KOTOpOM 00paboTkKa Toyoca
MIPOM3BOUTCA HAa OCHOBE MHTEJUICKTYaJbHBIX alnropuTMoB. [Ipw 3TOM OOWH W3 BapHaHTOB
IpoLecca paclo3HaBaHMs TOJ0ca B TOJOCOBOM IIOMOIIHMKE Ha ocHOBe NLP moxer
BBITJIACTh TAaKAM OOpa3oM: 3aIMCh PEUH YellOBEeKa; NMpeoOpa3oBaHKWE MAIIUHON CIIOB W3
ayauo B AIIEKTPOHHBIM TEKCT; pa30op TEKCTa Ha OCHOBHBIE COCTABIIIOIINE IS TIOHUMAHUS
KOHTEKcTa Oecenpl M IeNieil 4elmoBeKa; IO pe3ysbTaraM pabOTHl CHCTEMa OMpeIeiseT
KOMaHJy Ha BEITIOTHEHHE [7].

Ha puc. 2 mpencraBieHa cxema paOOThl paclo3HaBaHUs roj0ca METOJaMU 00pabOTKU
€CTECTBEHHOTO S3hIKa:

CarmesTanng 5 > Onpegene e 3 FletasaTrs i
NN Ews HAE ity LACTER P i

Pripewerme — HreronEdrnle — Tpyminke: £ Mapcamr
OO O E LA CYLHDCTH Y ECTENTEMnMHEIN SEEWCHMOCTEN

Puc. 2. Cxema obpabomku ecmecmeeHHO20 A3bIKA.

Ipornecc padotsl NLP BkiTto4aeT B ceOst HECKOJIBKO IIAroB:

1. Toxenmzamus. IlepBeIM IIaroM sBiseTcs pa3OHUeHHE TEKCTa Ha OTAEIbHbBIE CIIOBA,
(hpassl WK IpyTye eIUHHULBI CMBICTIA, Ha3bIBAEMbIE TOKCHAMHU.

2. JleMMaTH3alus 1 CTEMMHUHT. 3aTeM MPOMCXOAUT NMpeoOpa3oBaHue CIOB K UX 0a30BbIM
topmam. JleMMaTH3anus CBOJWT CJIOBa K MX JEeMMaM (Hampumep, «OeXaTb» CTaHOBUTCS
«OexaTpy»), TOrga KaK CTEMMMHI OTCEKaeT OKOHYaHWsS CIOB (Hampumep, «Oexain
CTAaHOBHTCS «OEkKa»).

3. Yacte-peunas pazmerka. [locne npeoOpa3oBaHusl CI0Ba KaXIblii TOKCH ITOMEYACTCS
COOTBETCTBYIOIIEH YacThiO peur (CyIIECTBUTEIBHOE, TIarol, IpUIaraTenbHoe U T. 1.).

4. CuHTakcuyeckuil aHanu3. 3aTeM MNPOMCXOIUT AHAJIW3 CHUHTAKCHCA MNPEMJIOKEHUH,
YTOOBI OIIPEACIIUTD CBSI3U MEXIY CJIOBaMH M UX POJISIMU B ITPEATIOKEHHH.

5. CmpicnioBas aHanuTHKa. [locieHuii miar 3aKkito4aeTcsl B MOHMMAHUN CMbICTIA TEKCTa.
OTO MOXET BKJIIOYaTh aHAJM3 CEMAaHTUKH (3HA4YEHHS CJIOB U (pa3), aHadopuueckux cBszen
(3aMeHbI MECTOMMEHHUI Ha COOTBETCTBYIOIIHE CYIIECTBUTEIBHbIC) U pPeann3aliio 3HaHUH 0
MUpE AJIs1 HHTepIpeTaluy Coaep KaHus TekcTa [8].

Hnst peanuzanuu 3tux maroB NLP ucnonbs3yeT pas3indHbleé METOIbl M aJITOPUTMBL,
BKIIIOYas MalIMHHOE oOydeHwe, Tiy0okoe OO0ydeHHe W CTATUCTHYECKHHA aHamm3. JTO
MO3BOJSIET KOMIBIOTEPY IOHMMAaTh, HHTEPIPETUPOBATb M OTBEYAaTh HAa TEKCTOBYIO
nH(OpMaLMIO C TOMOIIBI0 KOMIUIEKCHOW o0paborku. Ceiiwac NLP mnpumensercs B
pa3IMYHBIX O0JIACTSAX, TAKMX KaK MAalIMHHBIA IEepeBOJI, Paclio3HaBaHHE PEYH, 4aT-OOTHl,
aHaJIN3 COUUANBHBIX MeAua U Apyrux [9].

Heo6xoaumMo 0TMETHTD, YTO /10 MOSIBIEHHS JAHHOT'O METO/a aJlrOPUTMBI PACIIO3HABAHMS
peun uMesnn HaOoOp AEHCTBUI TOJIBKO HA ONpEesICHHbIE KOHCTPYKIHMH W3 CJIOB. DTO B
0oJBIIeH CTETIeHH SIBISETCS HE PACIIO3HABAHUEM PEUH, a PEarnpOBaHUEM Ha OIIPEeICHHBII
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Habop cuMBOJIOB. B cBOrO ouepenp, 00pabOTKa €CTECTBEHHOI'O SI3bIKA MMEET COBEPIICHHO
uHOU monaxoa. Anroputmbl NLP UMEOT BO3MOXKHOCTh OOYUYCHHUS CIIOBaM, UX 3HAUCHUSIM, a
TaKKe CTPYKType (pa3 u oOlueil Joruku BHYTpH s3bika. lIMeHHO B pesynbrare paboThl
JAHHBIX aJTOPUTMOB TOSIBIISIETCS. BO3MOXKHOCTH TOHMMaHMsI KOHTEKCTa M Ooiiee
KaueCTBEHHOTO paclio3HaBaHMs royoca 4yejaoBeka. [laHHbIl MeTo]] MoJly4aeT CBOe aKTHBHOE
pa3BuTHe noBceMecTHO. Tak, Kk mpumepy, anroputMsl NLP yxe uMCHOnb3ylOTCs B MOUCKE
Google mm fnnekc, B yaT-00TaxX, BUPTyaJbHBIX aCCHCTCHTAX W JPYTHX HAIllpaBleHHUAX. B
YaCTHOCTH, WCIIOJIB30BAHNE PACCMAaTPHBAEMOTO METOJa HaOIIF0JaeTcsl B HayKe W PEIICHUH
KOMMEpYECKAX 3a/Ja4 Ha OCHOBE CO3JaHHS «yMHBIX» CHCTeM, 0OpabaThIBAIOMINX
€CTECTBEHHBIN YeIoBeUecKuii s3bIK [ 10].

B 1abn. 1 cBemeHBl OCHOBHBIE OCOOCHHOCTH, c(epbl HCIOIB30BAHMS, IIPCHMYIECTBA U
HEJIOCTATKU PACCMOTPEHHBIX METOJIOB PAcIO3HABaHUS T0JIOCA:

Tabruya 1. Cpasnenue memooog ASR u NLP.

ABTOMaTHYECKOE
pacno3HaBaHUE peuun

O0pab6oTka
€CTeCTBEHHOT0 I3bIKA

- CHIDKCHHC 3aTpaT 3a CYET

- BO3MOXHOCTb IIOHHMaHHs
KOHTCKCTa

aBTOMAaTH3aLUH
- BO3MOXXHOCTb
- BBICOKAs TOYHOCTh
IIpenmymectna TIOBCEMECTHOTO
pacro3HaBaHHs CIOB
HCTIONb30BAHHS
- pacmo3HaBaHHE B pPEXHUME
- 00paboTka ecTeCTBEHHOTO
peaNbEHOTO BpEeMEHH
YETOBEYECKOTO A3bIKa
. - JIoArOe paclo3HaBaHWE U
- Y3KHH KpYT pemeHus 3aaad
00paboTka rojoca
Henmocratku - HEBO3MOXXHOCTb 00pabOTKH
- JIOpOTOBH3HA HCIIOJIB30BAHUS
€CTECTBEHHOTO S3bIKa
CHCTEM
Nwmeer y3KUi KpyT
MPUMEHEHUsT ~ OTHOCUTENBbHO | Tpedyer mpopaboTKy C LENbIo
OPYTHX  METOAOB, OJHAKO | co3maHHs Oojee  OBICTPBHIX
OcobeHHOCTH pyT ’ P
MOKa3bIBa€T  MAKCHMAJBHYIO | QITOPHUTMOB PACIIO3HABaHUS U
TOYHOCTh pacro3HaBaHus | aHain3a rojioca
rosoca
IIpumenuM Kk ucnons3oBanuio | V3Bnedenue u aHaNn3
B TeXHOJOTMM  4Yar-OoTa, | mHpOpMamuH B 3agadax

MOMOIHUKA IS JIIOJed C | TOCyJapCTBEHHOTO YpPOBHA H

O6nacTH UCIIONBL30BAHUS

OTPaHNICHHBIMH OuzHeca, BUPTYaJIbHBIE
BO3MOXHOCTSIMH, ACCUCTEHTBI, YMHBIE CHCTEMbI
HACHTU(HKALNS YeTOBeKa HoHCKa

Automatic Speech Recognition u Natural Language Processing - 3To pa3Hble METOIBI
06pabotkn peun. ASR ucrons3yercst Uil paclio3HaBaHUs royoca U Mpeodpa3oBaHusl ero B
TekcT. OH OOBIYHO OCHOBBIBACTCS HA PA3IMYHBIX AJITOPUTMAax M MOJEISX MAIIMHHOTO
o0ydeHusi, KOTOpble O00padaTHIBAIOT aKyCTUUECKMH CHTHAaJd ¥ TIBITAIOTCS IPaBUIILHO
pacro3HaTh IPOU3HECEHHBIE CIIOBA.

NLP, ¢ npyroit cTOpoHsI, IpefHa3HaueH A 00pabOTKH M MOHMMAaHUS €CTECTBEHHOTO
s3p1ka. OH MOKET BKIIIOYATh B ce0s1 pa3IHUHBIC 33]1a9l, TAKHE KaK CEMaHTHYECKU aHaJu3,
CUHTaKCUYECKUI aHajau3, aHalu3 TOHaIbHOCTU M Apyrue. NLP mo3BoisieT nmoHumarh U
MHTEPIPETHPOBATh TEKCT, BKIIOYAs TEKCT, HMOJXYYEHHBIH M3 pacrmo3HaBaHus roijoca ASR.
Tak, ASR u NLP - »T10 B3aumocBsizaHHble Meronbl, rae ASR wucnonb3yercs st
npeoOpa3oBaHus rojoca B TekcT, a NLP - il mOHMMaHUsI 3TOTO TEKCTa M BBHIMOJIHCHHS
3aj1a4 aHaJIM3a eCTECTBEHHOTO si3bIka. O0a MeTo/a SBIAIOTCS BAXXHBIMU U () ()EKTUBHBIMU B
cBoux cepax npumenenus [11].
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Heo0xoauMo OTMETHTB, YTO OCHOBHOM XapaKTEPHCTHKON HAaHHBIX PELICHUH SBIISETCS
TOYHOCTh pacno3HaBaHus. [ paccMaTpuBaeMbIX WHCTPYMEHTOB JaHHas BeJIMYMHA
ucxoaut u3 Metpuku Word Error Rate (WER) - npoueHT omm0ok B pacrio3HaHHOM TEKCTE
10 CPAaBHEHHMIO C STAJOHHBIM TEKCTOM.

Ha ceropHsimHui JeHb UMeETCs EJbIi psiJi OCHOBHBIX UTPOKOB Ha PBIHKE 110 OCTaBKE
MPOTPaMMHOT0 OOECIICUeHHUS IS PACIO3HABAHMS roJoca. BeIIensroTcst Kak MporpaMMHBIE,
TaKk ¥ oOJadHbIe pemIeHus. Tak, HEKOTOPHIMU KIIOYEBBIMH IIPOTPAMMHBIMHU PEIICHUSMH
SBIISTFOTCSI:

- Kaldi. Dto oTkpbiTas mmaTgopma Ui pacmoO3HAaBaHHS Pedd, KOTOpas Ipeiaraet
IMIAPOKUH CIEKTP WHCTPYMEHTOB M aITOPUTMOB A1 OOy4deHHS MOAENeil pacrno3HaBaHUS
peun. OHa HCIONB3YyeTCS KaK aKaIEMHYCCKHMH HCCIIENOBATENAMH, TaK M HHAYCTPHEH.
WER — 5-10%;

- Yandex SpeechKit. D10 oHNaiH-cepBHC 3ByKOBOTO aHaJIM3a OT KOMITaHUH STHIEeKC [uis
peanu3aly pacro3HaBaHUs PEYM HA OCHOBE NPOTPAMMHBIX AITOPUTMOB MAIIWHHOTO
00yueHus B J1I00bIX OusHec-npuinoxeHusx. WER — 5-15%;

- IBM Watson Speech to Text. Oto cepBuc pacnosznaBanusi peud ot IBM, koTopsii
MOXHO HCIIOJIBb30BaTh Ul TpeoOpa3oBaHusl peun B TekcT. [lomnepkuBaeT HECKOJIBKO
SI3BIKOB M MOKET OBITH MHTETPUPOBAH B pa3iUYHbIC NpruiokeHus u cucteMbl. WER — 10-
15%.

W3 obmauHbIX cepBHCOB HanboIee pacpoCTPaHEHHBIMH SIBIISTIOTCS:

- Google Cloud Speech-to-Text. 310 pazBuroe API pacmo3naBanus peun ot Google,
KOTOpOE TIPEJOCTABIIET BO3MOXHOCTh IIPeoOpa3oBaHUsl pedd B TeKcT. OHO MOXKET
00pabaTbIBaTh 0OJBIINE 00BEMBI aAYAMONAHHBIX M MMOIICPKUBACT HECKOIBKO s1361K0B. WER
15-20%;

- Microsoft Azure Speech to Text. DTo miatdopma A Pacro3HABaHUS PEUYU OT
Microsoft, koTopas mo3BoJisieT npeodpa3oBbIBaTh ayauodaiinsl B Tekct. APl nognepxusaer
MHOXKECTBO S3bIKOB U MPEIOCTABISIET BOBMOXKHOCTh HACTPAUBATh MOJICIb JUISL JTOCTHKEHUS
6onee Bricokoit TouHocTH. WER — 10-15%.

Kak BuIHO, Hamiaydmmii pe3ysnbTaT paclO3HABAaHHWS HMMEET INPOTPAMMHOE pEIICHHE
Kaldi. TourocTs pacmo3HaBaHHs pedn ¢ ucmonb3oBaHneM Kaldi MoxkeT OBITh BBICOKOM, HO
3aBUCHT OT PA3IMYHBIX (PAKTOPOB, TAKMX KaK KAYECTBO ayAHMO3AITUCH, SI3BIK PEUH, pasMep
oOydatomiero Habopa JaHHBIX, HCIOJNB30BAHME AKKYPAaTHOM aKyCTHUECKOH M S3BIKOBOM
MoJIeTIel, a TaKKe OT HAaCTPOHKH MapaMeTpoB ajropuTMa paclio3HaBaHUs pedn. B psne
3amaq Kaldi nmocturaer BBICOKOH TOYHOCTH paclO3HABaHMS, CPAaBHUMOW C JpPYTHMHA
COBpeMeHHbIMH cucTeMamu. OpHaKo, Uil JOCTM)KEHHS HAaWIydlllUX pe3yJbTaToB,
BO3MOXKHO MOTPeOyeTcsi MPOBECTH HACTPOWKY M ONTHMH3ALMI0 MOJAEIH UIsi KOHKPETHOTO
ciyJasi.

Takum 06pa3oM, OCHOBHOM IEJIBIO MPEICTABICHHONW CTaThU SBIAJIOCH PACCMOTPEHHE U
aHaTM3 METOJOB PACIO3HABAaHMS TOJIOCA B TOJOCOBBIX NMOMOIIHMKaX. [lo pesyibpraTtam
paboThl ompeneneHa aKTyaJbHOCTh PAa3BUTHSA METOJOB PACIO3HABAHUS TojoOca U POJb
HCTIONIb30BaHMS TOJIOCOBBIX MOMOIIHMKOB. Takke Mpe/CcTaBiIeHbl Pe3ysbTaThl aHalIW3a U
CPaBHEHHUsI TaKMX OCHOBHBIX METO/OB pAacllO3HABaHMS T0JIOCA, KAaK aBTOMAaTHYecKoe
pacmiozHaBanue peun (ASR) n 00paboTka ectecTBeHHOTO si3bika (NLP).

B 3axmroueHne He0OXOMMO OTMETHTbD, YTO KaX/IBIH 13 PACCMOTPEHHBIX METO/IOB HMEET
WHJMBHyallbHbIe OCOOCHHOCTH, a TakXe psjJ NPEHMYLIECTB U HEJIOCTAaTKOB CBOETO
UCIIONIb30BaHMsI B TOJIOCOBBIX MOMOIHHMKaX. Tak, HECMOTPS Ha BHIMMOE OTCTaBaHHE B
3¢ (HEeKTHBHOCTH U KadecTBe 00pabOTKH Tooca, MeTos ASR uMeeT BBICOKYIO 3HAYUMOCTD B
3aJa4ax 10 pa3pa0OTKe TOJOCOBBIX IOMOILIHUKOB JUIS JIOJEH C OrpaHMYCHHBIMH
BO3MOXXHOCTSMH. [Ipy 3TOM HHTEIUIEKTyaJIbHbIE METOJbl PACIO3HABAHHMS HAXOIST CBOE
NPYMEHEHNE B PEIICHNH 33/1a4 TOCYAapCTBEHHOI'O M YAaCTHOTO CEKTOPOB OM3HECa, OJHAKO
HYXKJAIOTCSl B TIPOJOJDKEHHH CBOEr0 pa3BUTHS M CO3JaHMM Oojiee OBICTPHIX METOJIOB
pacno3HaBaHus roJsioca [12].
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Abstract: today, with the development of radio activity, the demand for this industry is also
growing. The profession of a radio host professionally combines several characteristics.
However, over time, developments are also taking place in this area. Becoming a qualified
radio host requires more and more new features. This article briefly describes the basics of
the development of a radio host, the first announcers of Uzbek radio, the skills of working in
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Pamno B Y30ekucrane Havyano paboTaTh IIOYTH CTO JIET Hazal. B kaure

“HanmoHanpHas TelepagHoOKOMITaHUs Y30ekucraHa: B Hory co BpemeHem”
00BSICHACTCS, YTO NEpPBOHAYANbHAs CTPYKTypa paauoBenianus 0s1a chopmuponana B 1926
roay, u 4 sHBaps OBUIO NPUHATO COOTBETCTBYIOIIEE peIIeHHe 00 00OpyIOBAHMHU 3[aHUSL
paaroBeNIaTebHON CTaHIMK, KOTOpoe ObUTo 3aBepiieHo B TamkeHte, a ¢ ¢gespans 1927
roJia Ha4ajoch PeryJisipHOe paauoBemanue [2].

OCHOBHBIM HMHCTPYMEHTOM pajano sBsieTcs ronoc. OgHAaKO B HAYAJIBHBIA HEPHOJ HE
OBUIO CIIEIMAMCTOB JUISl TOJrOTOBKH MaTepHaJioB U YTeHMs B 3upe. B ocHOBHOM B 3TOM
paboTe y4acTBOBAIM COTPYIHHKH, pabOTaloNIe B Ta3eTe, U MaTepHaibl, OMyOJHMKOBaHHbIC
B ra3erax, TpaHCIUpOBaIuch [1].

K pabote nmepen MUKpo(OHOM NpeaBsBISAIOTCS 0coOble TpeboBaHus. ['osoc, peds, TOH
Ka)XJIOrO HE COOTBETCTBYIOT 3TUM TpeboBanusM. [Ipodeccop Camxap Caiplk MHUIIET, Y4TO
HepBBIi TUKTOp y30ekckoro otnesneHus Hasupxan Kamonos u npumenmmii eMy Ha cMeHY
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yepe3 mnoyirona XaKuMypaa ABazxokaeB ObUIM CTYAEHTaMH, NepBasi )KECHIIUHA JHUKTOP
®daruma FOHycoBa TOkE OBLIA HE KYPHATHCTKOM, a MPEICTABUTEIEM APYron cdepsr [3].

B snoxy, koraa paauoBeriaHue TOJBKO (OPMHUPOBAIOCH, KOTJa B OOIIECTBE elie He
OBUIO MOHATHUS PaJMOXKYpPHAIIUCTA, HENb3s1 OBIIO TTOCTYNUTh MHavye. Ha Han B3risn, nepBbie
pagvoBenylIe XOTh M HOJNY4YHJIM oOpa3oBaHME B JPYroil 0o0jacTd, HO JOCTATOYHO
CTIPAaBHINCh C BO3JIOKCHHOW HAa HHUX OTBETCTBCHHOCTHIO, CMOIJIM 3aJI0KUTh OCHOBBI
PaaMOAUKTOPCKOM LIKOJBI.

B nexabpe 1935 roma mpoxoauT mepBas KOH(EPEHINS MOJOIBIX pamuoBenymmx [2].
Ilocne »3Toi KOH(pEpEHIMH CTaml TOTOBUTHCS CIECHUANBHBIC IEPeaadd, KOHIEPTEHI,
pagMoOCTIEKTaKIN JUId JeTeil M MOAPOCTKOB. OTH MHPOrpaMMbl OBUIM  TONHOCTHIO
chopmupoBassl K 1939 roxy u nproOpenn perysipHOCTb. DTa TPaIUIHs MPOIOKACTCS 10
cux nop. B HacTosiee BpeMs Ha paanokananax “Ys6ekucran” , “Emmap”, “Maxanna” ecth
CrelManbHble Nmepefau At feTed u noApocTkoB. C MATHACCATHIX TOAOB MPOILUIOTO BeKa
PpafuOCHEeKTaKI1, PaJUOUHCTAIUIALUY, TOATOTOBICHHbIE A JeTel, B CErOAHALIHEeH JeHb
coxpansitoTcss B «3onoroM ¢onne» HTPK. IoapocTku, ceirpaBiime ponu B T€ BpeMeHa,
MO3KEe CTaIU JIMYHOCTSAMH, UMEIOLIMMU MECTO B CHUCTEME pajuo U TeleBUAeHUs. B aTom
CMBICIIE TaKXKe€ MOXKHO CKa3aTb, YTO IIKOJBI PaJUOJUKTOPCTBA, KOTOPBIE PAa3BUBAIUCH U
(hopMHpOBaHCh B TEUCHNE HECKOJIBKUX ACCATUICTHH, ITO3KE CTalIl OCHOBHOI 0a30ii.

OO6naganue KpacHBBIM, MPHUATHBIM T'OJOCOM, BBIPA3HTEILHOE YTEHHE TOTOBBIX TEKCTOB
nepen MHUKpPO(GOHOM-OTHO W3 TpeOOBaHMI K IUKTOpam. BTopoe TpeOoBaHHME — yMeTb
PacKphITh TICHXOJIOTHIO TEKCTa HEMOBTOPHMBIM TrojocoM. Kpome Toro, HeoOXoammo
XOpOIIO 3HaTh TEXHWYECKOE O00OpYyNOBaHHE, PAacIOOXKEHHOE B PaJUOCTyIUH, a TaKXKe
npaBWja WX UCIOJb30BaHMsA. VX HEOONBIIOW NMPOpBIB, M YacTHYHAsl OMIMOKA BIHSIOT Ha
UMUK paJioKaHaia.

TeueHne BpeMeHH, M3MEHEHHE IOJIMTHYECKOTO pPEeXHMa, U3MEHEHHe TpeOoBaHMH K
CpeAcTBaM MaccoBOW HMHGOpPMAlMKM B COOTBETCTBHM C DPEXKHMOM HE OCTaBWIU
PaBHOJYIIHBIM M YEJIOBEKa, YMTAIOUIEro TEeKCT mnepen Mukpodonom. B To Bpems kak
nH(opMaLus NMPeAoCTaBIUIACH JUKTOPOM BO BpEMsl CO3/IaHMsI pajivo, MO3XKE CTYAUIHBbIC
MHUKpPO(OHBI CTalll HAJEKHO MEpeNaBaThCs PaJHOBEAYIINM, KOTOPBIC MOITH HE TOJBKO
YUTaTh TEKCT MM CBOOOJHO BBICKA3bIBATH CBOE MHEHHME, HO M pas3roOBapHBaTh CO
cirymiateneM, BIMTBIBAs €ro TOUYKY 3pEHHs Jake BO BpeMs pasroBopa. PammoBemymiue
YHACJIEIOBAJIM OT JUKTOPOB aKIEHT Ha OMNpE/IEICHHOM CIIOBE, CIIOBOCOYETaHWH, IpaBHIiIa
MHTOHAIINM, HEOOXOIMMOCTh MMETh HAarpy3Ky Ha KaXkKI0€ CJIOBO M HCIOJb30BaTh €ro ¢
OCTOPOXKHOCTBIO, YTOOBI BBIICINTH OCHOBHYIO Iieib. [0 Mepe M3MeHeHHs TpeOOBaHUM
pociio u npodecCHoHaIbHOE MAaCTePCTBO JKYPHAIMCTA, KOTOPBIH CTan BBIXOJIUTH IPSIMO
nepes MUKPO(OHOM U 00IIAThCs ¢ ayIUTOpueii BKUBYI0. TakuM 00pa3oM, BEIyIIHA MOKET
JIOKa3aTh, YTO €ro Mpogeccusi COBEPLICHHO OTINYAETCs OT podecHn TUKTopa.

Pycckuit yuenbiii M. IOposckuii nwmcan: «KauecTBo mHpo(hecCHOHAIBHOIO IMKTOpA,
OTJIMYHBIE peUeBBIC CIIOCOOHOCTH, JIMYHOE 00astHue, MPOCTOE M €CTECTBEHHOE O0IIeHne. DTo
YBEIMYUBAET UHTEPEC ayauTOpud K HUM. OIHAKO, MOJIB3YSCh CBOEH MOIYJISIPHOCTRIO, TpeOys
MyOIUIMCTHYECKUX (QYHKIIM, 3TO BPEIUT HE TOJIBKO MM, HO U TeJIeKypHaIHCTy. KpoMy Toro
«3aCTaBIISIET 3pPUTEIISI yCOMHUTHCS B ITOUTMHHOCTH MPOUCXO/ISIIETO HA SKpaHe» [4].

OTHM MHEHHEM YYEHBIH IHUIIET O TOM, YTO HE JKeJIaeT HU B MaJIeHIel Mepe MPUHIKATh
4yecTb JUKTOPA, a CKOpee MEPEOLIEHUBAET €r0 MacTepCTBO HAa BCE BPEMEHA Ha BBICOKOM
npodeccHoHAILHOM ypOBHE, @ IMEHHO O JUKTOpax Pajno: «OMBIT PaJANOBEIIAHMS HE 3HAET
JIESITETIPHOCTH JUKTOPOB B KAadeCTBE PEMOPTEPOB WM HMHTEPBBIOEPOB: HA PAIUO TUKTOP
paboTaeT cTporo B COOTBETCTBHM C TPeOOBAaHMAMH HPOPECcCHH — TO €CTh YUTAeT TEKCT,
HaIMCAaHHBIN aBTOPOM - ITyOIHITMCTOM; Ha PaIHo JUKTOP BCerAa ObII MCTIONMHUTENeM»[4], -
MIPOKOMEHTHPOBAJ OH.

Ecmu m3y4ynTh TEHAEHIMM Pa3BUTHS M CIENUPHKY MpodeccHn paguoBeIyIIero, TO
Jy4IIIe BCero n3yvarthb ee B paspese 1927-1930, 1930-1979, 1979-1991 u 1991 ronos.

I[lo nouarHio, cocTaBy W THUIOJOTUM  TNPO(ECCHOHANEHOH  KOMIIETEHTHOCTH
paaroBenyIiero HeoOX0UMO M3YUUTh BEAYLIMX Y30EKCKHX paJlOKaHAJIOB, KIACCUPUIMPYS
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UX Ha «ISKYPHBIX BEAYLIMX», «BEAYLIMX aBTOPCKHX IIPOrpamMM»,  «BEIYyILINX
MH(OPMAIMOHHBIX TPOTPaMM» M «apDKEEeB», YIENss MPU 3TOM BHUMaHUE UX MBIIUICHHIO,
yOenuTenbHOMY BBICKa3bIBaHUIO, IMIIPOBHU3ALMN U MaHepe rnosesieHus. To ecTb:

1.KpacuBblii rosioc, MpaBUIIbHOE TPOU3HOIICHUE;

2. BBICOKHIT MHTENEKT, YBEPEHHOE BBICKAa3bIBAHUE MBICIICH;

3.MiMmpoBu3anust — MacTEPCKOE MCIONb30BAHNE CIIOB B KCTPEHHBIX CUTYAIHAX;

4. YyBCTBO IOMOPA, BEKITHBOCTD.

Ot pagmoBenymero Tpedyercst GopMHUpOBaTh HE3ABHCHMO OT YPOBHS 00pa30BaHMUs, BO-
MEPBBIX, MPOPECCHOHATBHYIO KOMIIETEHTHOCTb, T. €. 3HAHHA M YMEHHS, W, BO-BTODBIX,
COIMATBHO-TICHXOJIOTHYECKYI0 KOMIIETCHTHOCTb, T. €. CIOCOOHOCTh K MEKINYHOCTHBIM
OTHOIIICHHAM, pabOTe B KOJUIEKTHUBE 1 AK€ IIPOrHO3UPOBATh Pa3BUTHE CUTyanuil B adupe.

1. Yro kacaeTcs COIMAIBHO-TICHXOJOIHYECKOH KOMIETEHTHOCTH paJHOBEIYILETO,
CYUTaEM HEOOXOANMBIM YUUTHIBATH CIEAYIOIINE aCTICKThI:

2. YMeTh HMCHOJNB30BAaTh 3HAHHWS M TOHITHS, NMOHUMAaTh ce0si, CBOWCTBA IOBEICHUS,
CIIOCOOHOCTH;

3. Bo Bpemsi pazroBopa: 3HaTh, HOHUMaTh 1 OCBEAOMJICHHOCTD;

4. Bo Bpemsi pabOTHl B COJUIGKTMBOM: NOHMMAaTh, OCO3HAaBaTh, 3HAThH IEHUCTBYIOIIHE
METOJIBI U JOCTYDKEHHS OIIPE/ICIICHHON eI

5. Bo Bpems npensunenusi: Oco3HaBaTh, NOHMMAaTh W 3HATh CTENEHb BO3ICHCTBHSA
METOJIOB Pa3roBopa.

Hecmotpst Ha TO, 4YTO pasMOBEAyNIWE SIBIAIOTCS NPOGECCHOHATAMU C XOPOIIUMH
3HAHWAMH, OIIBITOM, HEOOXOJMMO PEryJsipHO TIPOBOJAWTH pPA0OTy IO IIOBBIICHHIO
KBaNM(UKALUK, KOTOpas CIYKUT JUIl TOBBIMICHHS HX COLMAJIBHO-IICHXOJIOTHUECKOH,
KOMMYHHKATHBHOW KOMIETEHTHOCTH. [lake caMblii MPO(EeCCHOHANBHBIA BEIYIIUI MOXKET
NPOWTH CHEUWalbHbIE KypChl OOY4YeHHUs, H3Yy4YUTh ONBIT pabOThl MapauieNbHbIX
paaroKaHaioB, 3apyOeKHBIX KOJUIET, HajaJuTh OOLIEHHE CO CiyllareieM, rocteM 3dupa
Yyepe3 MOBBILICHHE KBATU(UKALH, 00Jiee KaueCTBEHHOE YIPaBJIeHHE IPOrPaMMON.

PannoBenymuii 00si3aH He TEPATh UCKPEHHOCTH, PErYJISIPHO paboTaTh HaJl CBOEH peubio
(BO3pacT HE MMeeT 3HAUCHHMS), B COBEPILICHCTBE BJIA/IETh KAK MUHUMYM 2 S3bIKaMH, BIAJCTh
HaBbIKAMHU TIepeBOJa, (JOPMHUPOBATH YMEHHE NPOTHO3MPOBATh M HE CMEIIUBATH JIMIHBIC
MHTEPECHI ¢ PAaOOYUM MPOLIECCOM.

Kaxnprit paguoBenymuii, mycTb OH paboTaeT B IOCYAapCTBEHHOM paano MM B He
TOCYApPAacTBEHHOM, B TIEPBYIO OuYepe/ib JAOJDKEH XOPOIIO BIIAfeTh HOPMAaMH Y30E€KCKOTo
JUTEpaTypHOTO s3bIKa, O0O0JagaTh NPHUATHBIM TOJIOCOM, XOpOIIEH pedplo, HYETKUM
npousHonieHneM. JlomkeH coOmonaTh MpaBuiia STUKH, HE OBITh PaBHOMYIIHBIM K CyIn0€
4eJIOBeKa, BHICOKO LIEHUTb €ro 4YeCTh, HHTEPEChI CTPAHbI M TOCYAapCTRa.

PagmoBenymue mo cBoeMy TBOPYECTBY CBOOOIHBI, 00s3aTENbHBI IEpe]] OOIIECTBOM,
CIIyLIATENsIMH, ~ HENOCPEJCTBEHHBIMU  COOECeHMKaMHu,  KOJUIGKTHBOM.  Benmyniemy
MH(OPMALMOHHBIX HPOrpaMM JKEJaTeNIbHO: XOpOLIO BIAAETh NPHEMaMH U METOJaMHu
MOATOTOBKY MH(GOPMAIMHY, TPAHCISIINY, BIIaJeTh HAaBBIKAMH TIEPEBOJIA.

Benymmuii pa3iekaTeIbHBIX MPOTPaMM JIOJDKEH OBITh CHCTEMAaTHYECKH OCBEIOMIICH O
JIUTepaType, HMCKYCCTBE, MYy3bIKe, BIIaJeTh HaBBIKAMH KOJUIEKTHBHOH paboTel B 3¢wupe,
HaBbIKAMU HMMIPOBU3ALIMH, BOKAJIbHOM HayKoW. A BeOyLIUH aBTOPCKOH Mporpammsl,
JOJDKEH CTaThb OKCHEPTOM B CBOEH 00JacTH cHenuaau3anuy, IO0JDKeH o0sanaTh
000CHOBaHHOM U JI0CTOBEPHOW NepcoHU(UKAMEll JaHHBIX, YMEHUEM JIETAIBHO, TITyOOKO M
BCECTOPOHHE H3ydyaTh TEMY, aHaJM3HPOBaTh €€, HMETh pPEeryjsipHO MOMOJIHIEMYIO
MePCOHANBHYIO 0a3y JaHHBIX.
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Cpenn UTrpoBBIX TEXHOJOTHHA TEJaroraMu BBIJCISIOTCS KOMMYHHKATHBHBIE HTPOBBIE
texHonmornn. OHH y CTyIeHTa (QOPMHPYIOT XOpoIlee YCBOCHHE YYeOHOrO MaTrepuhaa.
PacmipocTpaneHue aHTIMHACKOTO S3bIKA B KadeCcTBE S3BIKA MEKIYHAPOTHOTO OOIICHUS
MPUBEIH K TOSBICHUIO Pa3IMYHBIX METOJOB MpENOJaBaHUs U KOHTPOII 3(Hh(HEKTHUBHOCTH
nporiecca oOyuenms [l - 2]. Mcnonp3oBaHue B KadecTBE [OMOJHUTEIBHBIX CPEICTB
00y4YeHHsS WHOCTPAHHBIM SI3bIKAM TaKHX AyTEHTHYHBIX MAaTCPHANIOB KaK KHHO, Paguo M
TEJNICBUICHUE YK€ JAaBHO JOKa3alo CBOIO 3(P(PEKTHBHOCTH. [10sSBICHWE WHHOBAIIMOHHBIX
MHPOPMAIMOHHBIX TEXHOJIOTUH KOPEHHBIM 00pa30oM HM3MEHHJIO XapaKTep Mpero aBaHus,
MPEeIOCTaBUB MHOTOYMCIICHHBIE BO3MOXKHOCTH CHeJaTh Tporecc oOydeHHs Ooee
YBJICKATEJILHBIM U MPOIYKTUBHBIM. TEXHOJIOTHS — OJIMH U3 HanOoJee MOIHBIX JBUTATENeH
KaK COLMANbHBIX, TaK M JUHTBUCTHUYECKUX u3MeHeHWi [3 - 4]. OnHa sBiseTcs 4acThiO
mpolecca riodann3anuy, BO3JEHCTBYET Ha 00pa3oBaHue W KyJIbTypy. B HacTosmiee BpeMs
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AQHIVIMICKUI S3BIK — 3TO S3BIK MOJMTHKH, Ou3Heca, o0pa3oBaHUs, WHIYCTPHH, CPEICTB
MaccoBOi HMHQPOPMAIMK, MEXKYJIbTYpPHOTO OOIICHMS, a TaKKe OJHAa MX OCHOBHBIX
JUCLUILIMH 00pa3oBaTeNbHbIX nporpamMm [5 - 6]. Biagenue aHrIMHACKUM SI3BIKOM SIBIISIETCSE
OTIpEEAIoNMM (aKTOPOM TIOCTYIUIEHHS B W3BECTHBIE YHHBEPCUTETHI M MOJIYUYCHHS
BIIOCJIC/ICTBHY TIPECTIKHOM M BBICOKOOIUTauMBaeMON paboTel. MHTepec K ero n3yd4eHHIo
pacTeT, a MOJIb30BATENbCKasl AayAWTOPHS OXBATBIBACT IPAKTHYECKH BCE BO3PACTHBIC
KaTeropuy, HAIMOHAIBFHOCTH, oOpa3oBarensHble ypoBHH [7 - 8]. IlosBuBmHecs
WHHOBAI[MOHHBIE ~ MYJIbTHMEAWHHBIE TEXHOJOTHMH  IPEAOCTaBHIM  IUIATOpMy Ui
npeoOpa3oBaHKMs M YCOBEPIICHCTBOBAHMSA TPAAWLIHOHHONH MOAETHM IPENOJaBaHUS
aHrHiickoro s3pika [9 - 10]. HoBele TEXHOJIIOTHH Pa3BHBAIOTCS MAPAUICIBHO PACTYIIEMy
WCIIONIB30BAaHHUIO AHTIMHCKOTO S3bIKa M MEHSIOT XapaKTep MEXKYJIbTYPHOTO OOIICHHS.
CeronHst 3HaHHWE AHTIMHCKOTO SI3bIKA OTKPBIBAET OKHO B OOJIBLION INI0OAIBHBIA MUD C €ro
KOJIOCCAJIbHBIM MTOTOKOM MH(opManuyu U nHHOBauwmii [3 - 4]. B nocnenHue roapl Bee vaie
MOJHUMAETCS BONPOC O NMPUMEHEHHU HOBBIX MH(OPMALMOHHBIX TEXHOJOIMH B Yy4eOHBIH
npouecc [11 - 12]. Tak kak OCHOBHOMW LeJIbI0 OOYYEHHS MHOCTPAHHBIM S3bIKaM SIBIISETCS
¢opmupoBaHME ¥ Ppa3BUTHE KOMMYHHKAaTHBHOW KyJBTYPHl Y4Yalluxcsi, OOydeHHe
MPaKTUYEeCKOMY OBJIQJICHUI0 HHOCTPAHHBIM $3BIKOM, TO IPUMEHEHHE KOMIIBIOTEPHBIX
TEXHOJIOTHH ¥ MHTEPHET- PECYPCOB SABILIETCS CaMBIM ITYUIIUM MOIX0A0M B 00ydeHuu [13].
[Ipomuto coBceM HEMHOTO JIET, KaK KOMIIBIOTED BOILIEN B HAIly XXWH3Hb, @ MBI yXE HE
IpeACTaBIsieM cebe COBPEeMEHHBIM ypoK 0€3 HCIONb30BaHUS HH(OPManMOHHBIX
texHonmoru. KT craHOBHTCS HEOTHEMJIEMBIM IIOMOIIHMKOM B IIOBBIICHWH HHTEpeca
yyammxcss K W3ydaeMbIM HpoOJieMaM M Pa3BHBAeT HATJIIHO-00pa3HOe MbIIuIeHHE. Bce
JaBHO moHsH, uto npumeneHne VKT B mpouecce oOydeHust Hec€r B cebe BO3MOXKHOCTb
aKTUBU3UPOBATh II03HABATEIbHYIO, MBICIUTEIBHYI0O U CaMOCTOSATENBHYIO JeATeIbHOCTh
yuamuxcs. MIHGOpMalOHHbIE TEXHOJOTUU Jal0T BO3MOXHOCTH CYLIECTBEHHBIM 00pazom
M3MEHUTh (OPMBI U MeTOABI yueOHO# paboTsl [14 - 15]. Ha ceroansiuHuii 1eHp 11 BcexX
npernojaBareneil  KoMmmplotep sBisieTcs 3()(GEKTHBHBIM [TOMOIHUKOM, ITO3BOJISIOLINM
MOBBICUTh KauecTBO 0OOy4deHuss W 3((EeKTHBHOCTh KOHTpONs. B HacTosimee Bpems
UCITIONIb30BAaHUE KOMIIBIOTEpAa B Y4YeOHOM TIIpoliecce OYEHb aKTyalnbHO. PasBuTme
MPOIYKTUBHOW y4eOHON HEATENLHOCTH, aBTOHOMHUH M KPEaTUBHOCTH y4allerocst Tpedyer,
4yTOOBI NpenoaaBaTeNb OB CaM aBTOHOMHBIM, KPEaTHBHBIM M CIOCOOHBIM K THOKOCTH,
npodeccHOHaNIBHON ~ aanTHPOBAaHHOCTH W IIOCTOSHHOMY  TBOPYECKOMY  ITOWCKY.
CoBpeMeHHbIE TPOJYKTHBHBIE TEXHOJOTMH B 00JAacCTH OOYYEHHs] WHOCTPAaHHOMY SI3BIKY
OPHEHTHPOBaHbl HAa  «y4allerocs-UCCIENOBaTeNsd», PeQICKCHBHOIO  IOJIb30BaTEIs.
OcHOBHasi IIe7Ib COBPEMEHHOTO YYHTEIsI — BBIOpaTe METOABl M (OPMBI OpraHM3aLUU
y4eOHOIl ~ [eATeNbHOCTH  OOydYaloIIMXCs, KOTOpBIE  ONTHMAalbHO  COOTBETCTBYIOT
nocraBneHHoi nemu [16 - 17]. be3 ucnons3oanus KT B yueGHOM mporecce TpyAHO
MPEJCTaBUTh COBPEMEHHbBIE YPOKH AHTIMICKOrO s3bIKa. VX HCIONB30BaHUE paCUINpSET
paMKH 00pa30BaTENFHOTO MPOIIECCca, MOBBINAET €ro MPaKTHUECKYI0 HaIpaBICHHOCTH [18 -
19]. A taxxe ucnomnp3oBanue MKT u MHTepHET-pecypcoB Ha ypoKe aHTIHHCKOTO S3bIKa
MO3BOJISIET IIPENoAaBaTeio Oojiee MOJHO peaau30BaTh ENbI KOMIUIEKC METOIMYECKUX,
MEeJarorvdecknX M IICUXOJIOTMYECKUX TPHUHOUIOB. [IpuMeHeHHe KOMIBIOTEPHBIX
00pa3oBaTeNbHBIX MPOrPaMM Ha ypOKax aHIJIMHCKOTO si3bIKa IMOBBIMAET 3(PQEeKTHBHOCTH
peuieHuss KOMMYHHMKaTHBHBIX 3a/lad, pPa3BUBAeT pa3HbIEe BHIBI PEUCBOH JIESATEIBHOCTH
yuammxcs, GOpMHpYeT YCTOWYMBYIO MOTHBALIMIO MHOSI3BIYHOMN JIESTEIBHOCTH YYaIIUXCs Ha
ypoke. B XXI Beke o0OmECTBO TMpeabsBIsSET Bce Ooliee BBICOKHE TpeOOBaHUS K
MPAaKTUYECKOMY BIJIQJACHUIO AHMVIMHCKAM SI3BIKOM B IIOBCEJHEBHOM OOIIEHHH U
npodeccrnoHanbHON chepe. O6beMbl HHPOPMAINH PACTYT, U YaCTO PYTUHHBIE CIIOCOOHI ee
nepemayn, XpaHeHHs u 00paboTkm sBigroTcs HedddekTuBHBIMU. Vcmonp3oBaHue
MHQOPMALMOHHBIX TEXHOJOTHH PACKPBIBAET OTPOMHBIE BO3MOXKHOCTH KOMITBIOTEpa Kak
cpencrea odydenus. Ho mpu 3TOM HY>KHO TIOMHHTB, YTO MCIIOJIB30BAHNE MYIbTHMEIUHHBIX
TEXHOJIOTMA HE MOXET OO0eCHeuuTh CyNIEeCTBEHHOIro Iefarornyeckoro s¢dexra 06e3
YUHUTEINS, TOCKOJIBKY 3TH TE€XHOJOTUH TOJBKO crocoObl o0ydyeHuns. Kommbiorep B yueOHOM
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IpoLecce CpEeACTBO, YCWIMBAIONIEE W PaCIUHPSIONIEe BO3MOXKHOCTH — OOyYaromiui
nesrensHocTd. McnonszoBanue KT u HuTepHeT-pecypcoB 65 Ha ypoke aHITIHICKOro
A3bIKa AaKTyaJbHO HA CETOJHSALIHWKA JIeHb, T.K. YYUTENb JNOJDKEH OBITH MHTEPECHBIM JUIA
CBOMX y4YalllUXCs, UATU B HOTY CO BPEMEHEM, MOBBIIIATh CBOE MEJarOrHu4ecKoe MacTePCTBO
Y YPOBEHb MHTEIUIEKTa. AHIVIMHCKUN S3BIK SIBISIETCSI MEX/IYHAPOIHBIM SI3BIKOM, 3TO SI3BIK
MEKAYHApPOIHOTO COOOIIECTBa B IMOJHMTHKE, HAyKe, TCXHOJIOTHIX, OW3HECE, KyNbType H
TOProBie. AHTIHICKHNA S3bIK - HaBUTAIUS, AaBHALWsA, JHUTEparypa, oOOpa3oBaHHUE,
COBpEMEHHAs My3bIKa, MEXXIYHAPOIAHBIN CIIOPT, TYPHU3M, IPOrpaMMHUpOBaHue. B HacTosmee
BpeMs OOJIBIIIOE 3HAYCHHE MPHUOOpETaeT MONCK Hambosee 3(PPEKTUBHBIX MyTeH 00ydeHus,
TOBBIIIEHUS KadyecTBa YCBOCHMS 3HAHMHM B IIKOJE, BBIIBICHHE BHYTPEHHHX DPE3EPBOB
MO3HABATEJIbHON aKTMBHOCTH, MBICTHTEIBHBIX MIPOLECCOB M MaMsTH ydamuxcs. KmodeBoi
npobyieMoil B pelleHMH JaHHOM 3amaud  SBISETCS AKTHBH3AIMA I103HABATEIbHOU
JesaTenbHOCTH  ydammxcs. OHa mpeAnosnaraeT TECHYIO CBsSI3b YCBOEHHsS 3HAaHMHM C
NPUMEHEHHUEM MX K PELICHHIO 3a/1a4, TpeOYIOMHX OT YJalluXcsl NHULUATUBBI, aKTHBHOCTH,
HACTOHYNBOCTH, CAMOCTOSITEIBHOCTH MbIIUIEHH. [IpobiieMa akTHBU3aLIMY [TO3HABATENbHON
JIeITEIbHOCTH Y YyYalluXcs MpH W3YyYEHUH WHOCTPAHHOTO S3bIKa HAXOAMTCS HAa CTBIKE
MeJarorvyeckoi, METOAMYECKOH U IICHUXOJOTMYECKOW HayK W SBISETCS OJHOW U3
HEHTPAIBHBIX MPOOJIEM IICHXOJOTHH JINYHOCTH B JearenbHocTH. O Hel mucanu ydeHble
3apyOeXbsl W HaIleH CTpaHBI, KX B cBOE BpeMs. MHOXECTBO pabOT OTEYECTBEHHBIX
MeJaroroB  MCCIICOBAIM TNpOOJeMy aKTHBH3AIMM IIO3HABATEIBbHOW  JIESATENHbHOCTH.
AKTHBH3aIMS TIO3HABATENIBHOM AEATEIBHOCTH €CTh MPOIECC M PE3yIbTAaT CTUMYJIUPOBAHUA
AKTHBHOCTH ydamuxcs. Llenbio aKTHBH3aLUK [TO3HABATEIBHON AEATEIBHOCTH SBISIETCS HE
yBeIM4YeHUEe o0beMa repeiaBaeMoll HH(POPMaIMU MM yCKOPSHHBIN MPOIIECC CYUTHIBAHNUS, a
CO3JaHUC NTUAAKTHYCCKHUX U IICUXOJIOTHYCCKUX yCHOBI/Iﬁ OCMBICJICHUSA YUCHUSA, BKIIFOUYCHUA B
HCTO y4JaluxcCsa Ha YPOBHE HE TOJIBKO HHTe.]'IJ'IeKTyaJ'ILHOﬁ, HO U TUYHOCTHOM TIO3UIHUH. HO}I
aKTHBI/ISaHHeﬁ MO3HaBaTEIbHOM JACATCIBHOCTH MBI INIOHMMAaEM MPOLECC MO6I/IJ'H/I33.L[I/II/I
HMHTCJUICKTYaJIbHBIX U HPAaBCTBECHHO-BOJICBBIX CHUJI YHAIIUXCA Ha AJOCTUIKCHHUC KOHKPECTHBLIX
Heﬂei/ll 06yqu1/1;1 1 BOCIIMTAaHUA. I/IHTepec BBI3BIBACT CJICAYIOLIas TpaKTOBKa aKTHBHU3AllUN
MO3HABATEJIHON JAEATEIBHOCTH INKOJBHUKOB: 3TO JIBYCTOPOHHHHM B3aMMOCBSI3aHHBIN
npouecc; ¢opMa CcaMOOpraHM3allMd W CaMOpEalM3alliy  yJallerocsi;  pe3ysbTar
JeATEIIbHOCTH ~ yYUTENs 10 CO3JAHUIO  OMNPEACNEHHBIX JMAAKTHYECKHX  YCIOBHUH
JIeITeIIbHOCTH YUEHHKA.
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Abstract: indicative tasks for the formation of communication in the process of teaching
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11 faut pour cela disposer d’outils valides. L’évaluation est loin d’étre une notion simple a
laquelle pourraient s’appliquer des reégles simples. Evaluer, c’est porter un jugement de valeur et
situer un objet évaluable sur une échelle de valeur déterminée. Ainsi en disant qu’on veut évaluer
la compréhension de 1’écrit, on évoque un objet dont la nature et les dimensions varient selon le
contexte théorique ou les définitions invoquées [1]. Evaluer profitablement nécessite de
s’intéresser aux données recueillies en les comparant a la «<norme» qui aura étre fixée au moment
de la construction des épreuves. L’écart entre la performance de 1’éléve et cette «normey sera
interprété. Ceci permettra de comprendre la démarche de 1’¢éleve et, en retour, de piloter ses
apprentissages de maniére optimale, en exploitant les «erreurs fructueuses», en inférant leur
origine afin de réguler ses apprentissages. Cuq précise qu’ «il existe toute une gamme de types
d’¢évaluation, mais c’est par leurs fonctions et leurs situations temporelles que I’on peut les
distinguer et les classer autour de trois grands prototypes. Ces trois grands prototypes
correspondent a trois moments clés du processus enseignementapprentissage début de
I’apprentissage, milieu et fin de I’apprentissage) et a trois fonctions fondamentales 1’anticipation,
la régulation, et I’inventaire. Ces trois moments et ces trois fonctions correspondent a trois types
d’évaluation diagnostique, formative et sommative) que nous abordons en détail dans le
deuxieéme chapitre de notre travail [2]. Evaluation diagnostique Cette forme d’évaluation peut
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étre utilisée pour déterminer le point de départ pour un enseignement donné, et d’autre part pour
déterminer et expliquer les causes d’un apprentissage déficient. Cette évaluation permet de
déterminer la présence ou I’absence d’habiletés jugées nécessaires pour aborder 1’apprentissage
d’une nouvelle unité d’enseignement. Evaluation formative « Evaluation intervenant, en
principe, au terme de chaque tache d’apprentissage et ayant pour objet d’informer éléve et maitre
du degré de maitrise atteint et, éventuellement, de découvrir ou et en quoi un éléve éprouve des
difficultés d’apprentissage, en vue de lui proposer ou de lui faire découvrir des stratégies qui lui
permettent de progresser. C’est également une évaluation qui permet a I’apprenant d’évaluer lui-
méme ce qu’il sait, ce qu’il ne sait pas et, en ce sens, c’est un chemin vers 1’auto-évaluation.
Evaluation sommative Son destinataire est prioritairement 1’institution scolaire et la société.
L’objectif principal est un objectif de certification. Elle permet de fournir un bilan qui situe
I’apprenant par rapport & une norme ou a des critéres établis; de prendre des décisions
d’obtention d’un diplome, passage dans une classe supéricure par exemple; de situer les
apprenants les uns par rapport aux autres, & I'intérieur d’un ou de plusieurs groupes. Elle se
traduit le plus souvent dans une note. Citons d’autres types d’évaluation existants et auxquels
I’enseignant peut faire appel au cours du processus enseignement-apprentissage. Evaluation
normative Elle permet de situer un individu par rapport & une norme, constituée par les
performances dun groupe de référence. Elle traduit donc les résultats d’un apprentissage en
termes de comparaison avec les résultats des autres éléves de la classe et permet ainsi de situer
chaque éléve par rapport a la moyenne de son groupe; c’est cette moyenne qui représente la
norme du groupe en question [3]. Evaluation critériée Dans ce cas, la performance d’un éléve est
évaluée par rapport a ’objectif fixé. Elle indique si un éléve est compétant. Elle situe la
performance d’un éléve par rapport a la performance cible. Dans cette perspective d’évaluation,
les résultats ne sont pas présentés sous forme quantitative, mais 1’intérét est porté surtout sur la
mise en évidence des habiletés ou capacités acquises. Evaluation formatrice Evaluation qui, en
fonction de I’idée que seul I’éléve peut vraiment réguler son activité d’apprentissage, et de la
prise en compte de I’importance de la représentation des buts a atteindre, vise: l'appropriation par
les éléves des critéres d'évaluation des enseignants; l'autogestion des erreurs; la maitrise des
processus d'anticipation et de planification de l'action. Les parasites d’une évaluation fidele et
objective sont nombreux. Une série de variables peut influencer sur une évaluation stire et
objective. Le favoritisme: certains apprenants renvoient aux enseignants des images gratifiantes
d’eux-mémes, ce qui les place dans le rang de «favoris» ou de «chouchousy et leur permet une
évaluation qui se conforme a ce statut et sont donc surévalués. Les autres apprenants sont
souvent défavorisés. La fatigue [4] les conditions de correction et 1’état de 1’évaluateur influent
lourdement sur une évaluation juste et équitable. On corrige sans aucun doute plus équitablement
le matin bien assis a une table de travail que le soir tard aprés de grands efforts fournis pendant la
journée. L’effet de contraste: une copie moyenne souffre d’étre corrigée juste aprés une
excellente production. Si elle avait été corrigée juste aprés une copie trés médiocre, il y a fort a
parier qu’elle aurait obtenu une meilleure note. L’effet de ’ordre: on est en général plus sévére a
la fin d’une série de copies qu’au début. Le contraire peut également se produire. L’effet de
contamination: un bon dossier scolaire ne rachéte pas une copie faible; toutefois, il influe sur une
bonne copie. L’effet de stéréotypie: les notes attribuées au cours du premier trimestre sont parfois
une référence pour 1’enseignant qui, par la suite, a du mal a noter différemment. L’effet de halo: a
I’oral, un éléve sympathique, qui a une bonne verbalisation et une personnalité positive est, dans
beaucoup de situations, mieux noté qu’un introverti et timide. [S]De méme un travail écrit
soigné, méme si son contenu laisse a désirer, fait meilleure impression qu’un bon travail mal
présenté. L’effet choc il se présente sous deux variantes. La négative: une méme faute commise
souvent dans la copie réduit fortement la valeur de la production de ’apprenant. La positive: une
idée intelligente dans une copie médiocre peut assurer la moyenne a 1’apprenant. La variable de
«débordement» ou l’effet «goutte d’eau»: dans une copie manquant d’intérét, I’enseignant
tolérant et compréhensif, est agacé par la répétition injustifié¢e de fautes d’orthographe, de la
mauvaise ponctuation et d’une écriture presque indéchiffrable. Débordé, sa décision est sévere.
45 L’évaluation tient au fait que toute action d'apprentissage n'est complete que s'il y a une
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rétroaction. C’est une étape a plusieurs objectifs. Elle concerne d’abord le parcours de
I’apprenant, vise la progression des apprentissages. Assure le passage a une autre étape de
I’apprentissage et permet la mise en ceuvre des activités de corrections, de renforcement,
d’enrichissement, activités complémentaires. Elle vise également a statuer sur les acquis lors la
mise en place des bilans de passage a des niveaux supérieurs. Pour étre efficace, la rétroaction
devrait [1]. Fournir aux étudiants de I’information qui les confirme ou non dans la réalisation de
la tAche. Exprimer une comparaison entre la réalisation actuelle, ’orientation de la tache et les
résultats attendus. Etre la plus immédiate possible, compréhensible et directement utilisable pour
I’étudiant. Etre exprimée dans un langage descriptif et positif. Etre commentée afin que les
étudiants aient la possibilité¢ de discuter et de consulter I’enseignant.Effrir un diagnostic et des
recommandations spécifiques a ce qui est observe.Permettre aux étudiants de percevoir des effets
tangibles de leurs efforts. Elle doit étre valorisante et encourageante, ouvrant la porte a
I’acquisition progressive d’une certaine confiance en soi; éclairante par une prise de conscience
des obstacles et des réussites (par les maitres mais aissi par les éléves); formatrice en permettant
de dépasser certains obstacles et de progresser dans la construction de sa propre personne;
comprise par tous: chacun (sans oublier éléves et parents) devant étre capable d’interpréter ce
qu’elle nous dit. Nous retrouvons ici le concept de correction d’erreurs et son importance dans
I’apprentissage. Dans la nouvelle vision didactique, I’erreur est considérée comme un signe de
besoin. Démontrer la valeur de I’erreur est trés simple [4]. On ne peut apprendre que lorsqu’on ne
connait pas. Quand un éléve ne se trompe pas c’est qu’il sait. S’il sait, il n’apprend pas réellement
donc, il perd son temps ! Et c’est bien quand il commet une erreur qu’il va pouvoir changer donc,
apprendre! L’erreur doit donc avoir un status positif dans un apprentissage». Encore quelques
citations sur I’attitude pédagogique a I’erreur. Rousseau, L'expérience, c'est le nom que chacun
donne a ses erreurs. Oscar Wilde, « Penser, c'est aller d'erreur en erreur. Quand on aura compris
dans ce pays qu’on apprend en se trompant, on reconstruira 1’école différemment. Les erreurs
sont de belles occasions de devenir plus intelligent. La remédiation est 1’étape finale, et sans
doute la plus importante, du processus évaluation-diagnostic-remédiation. En didactique, la
remédiation est un procédé qui vise la mise en place d'activités qui aident les apprenants a
maitriser des notions et s'améliorer a la suite d'une activité d'évaluation formative située a la fin
d'un apprentissage. Remédier, c’est construire, a la lumicre des lacunes identifiées et dont on a
dégagé les causes et les sources, un dispositif d’intervention qui permet de combler ces lacunes.
L'évaluation est, ainsi, un processus complexe étroitement lié a des intentions de formation. Avec
I’évolution des méthodologies et de la pédagogie, la place de 1’enseignant a bien changé. 11 se
doit d’adapter le contenu du cours en fonction des besoins langagiers des apprenants. Il revient a
I’enseignant de créer le lien entre son expérience et la réalité de I’apprenant, de proposer des
activités qui motivent et permettent aux apprenants de progresser. La didactisation de
I’évaluation peut aider a établir un rapport entre la fagon dont on a formé les apprenants et le
choix de l’outil d’évaluation. La variation des activités d’apprentissage constitue un facteur
indiscutable de motivation. Elles stimulent la curiosité des apprenants et leur désir d’apprendre la
langue.
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C menp MOBBIIAIOMINX YCTOWYMBOCTH OpPraHM3Ma K HHQEKIIMOHHBIM 3a00JIeBaHMAM
ucnonsdyercs kymbeic [1]. Kymbic BozgelicTByeT K IUPKYJIUPYIOIIMM BHpYycam,
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NepeNatoNIMMCsl  BO3JYIIHO-KANeJIbHBIM ¥ KOHTAaKTHBIM IyTEeM, NPOBEIEH aHaIu3
COBPEMEHHBIX JIMTEPaTypHBIX JaHHBIX O COCTABE, AaHTUOKCUIAHTHBIX U aHTHOAKTEPHAIbHBIX
cBoiictBax kymbica [4]. KymbIC TpaguLMOHHOE BO BCEX pPErHOHaX MNPOAYKT HHUTAHUS.
[Tone3nsie cBOWCTBA KyMbIca OOYCIOBICHBl YHUKAJIBHBIM COCTABOM KOOBUIBETO MOJIOKA,
KOTOpOE€, B OTJIMYHE OT KOPOBBEro, IO COCTaBy OJMXKE K JKEHCKOMY MoJoOKy[5]. B
MHKpOOHOIIEHO3e KyMbICa TIPEOONIafaloT MOJIOYHO-KUCIBIE OakTepud M JIPOXOKH,
MPOAYIHPYIONINE BO BpeMs OpOKEeHUs aHTHOMOTHYECKHE BEIIeCTBA M BHUTAMHUHBI [6].
IIpoTnBoBOCTIaNUTENbHEI 3(PQEKT Kympica OOYCIOBICH HAalIW4YAEM B €ro COCTaBe
HU3KOMOJIEKYJISIPHBIX aHTHOKCHJAHTOB, IIOJABIIAIOIINX TEHEPALUIO AaKTHBHBIX (opM
Kucinopoaa. VHHIMATOpoB mepekucHoro okucieHwus mumnunoB [7, 8]. Ilox neiicrBuem
KyMBbICa IPOMCXOANT CHMKEHHE NMPOBOCHATIMTENBHBIX MHTEPICHKUHOB NPH MapaiieIbHOM
YBEJIMYCHUH POTHBOBOCHAIMTENLHBIX IMTOKUHOB. McII0Ip30BaHNe KyMBICa CIIOCOOCTBYET
KOPPEKIIMH BTOPUYHBIX MMMYHHOAE(MHUINUTHBIX COCTOSHIHA. KyMbIC coxpaHsieT u yiy4inaer
3I0POBBE M MOXKET OBITh PEKOMEHAOBAaH K €XEJHEBHOMY YIOTPEOJICHHIO B COCTaBe
MHUIIEBBIX pAIlIOHOB BCEMHM BO3PACTHBIMU TIpynmaMu HaceneHus. durtorepanus B
CTOMATOJIOTUU IPUMEHSETCSI CO BPEMEH CaMoro 3aposkAeHus MeauinuHel. M mo cux mop
SBJSIETCS aKTyaJbHBIM METOJOM IIPU JICYEHUH CTOMATOJIOTHYECKUX 3a00JeBaHMU JeCeH.
AHanu3 AaHHBIX TIOKa3aj, YTO B CTOMATOJOTMH HPUMEHSIOTCS JICKAPCTBCHHBIC TPAaBBI
obyafaromye aganToOreHHBIMH, INPOTHBOBOCIAINTEIBHBIMH, WMMYHOMOIYJIHPYIOIIUMH,
CEIaTUBHBIMHM, BSDKYIIMMHM, IIPOTHBOOIYXOJEBBIMH CBOWCTBaMH. B cTomaromornieckon
NpakTUKe C OoipmIoil 3(GQEKTHBHOCTBIO NPUMEHSIOTCS clenyromue (apMakoneitHbie
Ipernaparsl Ha OCHOBE PACTUTEIBHOTO CHIPhs: MapaciaBUH, CAHTBHPUTPUH JIMHUMEHT,
CIHMPTOBBIE U BOJIHBIE PACTBOPHI, XJIOPPHUILUTUNT. JIeKapCTBEHHBIX TPaB MEPCHEKTUBHBIX IS
NPUMEHEHUS] B CTOMAaTOJIOTHUECKON MpPAKTHKE, TPEOYIOIMX KIMHUYECKUX HCCIIECIOBAHHM.
durorepanus B CTOMAaTOJIOTHH IPUMEHSETCS] CO BpEMEH CaMOT0 3apOsKICHUS MEAULIUHBI, U
JI0O CUX TIIOp SABJSETCS AaKTyalbHBIM METOJOM IIpHU JIEYEHHH CTOMATOJIOTHYECKHUX
3a0oneBanuii. Ha mpoTshKeHUH JONToro BpeMEHH B apCeHalle CTOMATOJIOTOB OBUTH TOJIBKO
pacTUTENbHBIE JIEKAPCTBEHHBIC CPEICTBAa, MPUMEHSBIIMECS INPH JICUCHHM IEJIoro psija
narojoruii. B ctomaronorndeckoit mpaxkTuke ¢ OONBIION 3(PPEKTUBHOCTHIO IPHUMEHSFOTCS
crenyroniie (GapMakoIeifHple MpenapaTsl HA OCHOBE PACTUTENBHOTO CBHIPbS: MapacllaBHH,
CaHTBHPHUTPUH JIMHUMEHT, CHHPTOBBIE U BOJHBIE PAaCTBOPHI), HOBOMMAHUH, XJIOP(QHUILTUIIT
[8]. Hespenbie sirompl BHHOTpaja MNPUMEHSIOT MPU aHruHax, cromaturax [9, 10]. B
COBPEMEHHOI HayYHOH MEIUIIMHE TOpel] 3MEUHbIH IPUMEHSIOT B OCHOBHOM KaK BSDKYILEE U
KPOBOOCTaHABIIMBAIOIIEE CPEJCTBO IPH CTOMAaTUTaX, T'MHIUBUTAX, IOHOCAaX, SI3BEHHOU
0one3HM SkedyAKa W JBeHaauaTunepctHod kumku [11]. B coBpemeHHONW Hay4HOIl
MEIMIIMHE OTBap KOpHI Ay0a NPUMEHSAIOT KakK BsDKYIIEE CPEICTBO NPH 3a00JEBAHUAX
MOJIOCTH PTa CTOMAaTHTaX, MapagoHTO3aX, MPHU KPOBOTEUCHUAX M3 NECEH, TOH3WIINTAX B
BUZIE€ TIOJIOCKaHMHA. OKCIEPUMEHTAJbHBIE HCCIENIOBAaHMSA II0Ka3alM, YTO TIPHEM KOPHS
uMOupst CTUMYJHPYET BBIJICJICHHE ciroHbL. PanoMu3upoBaHHeIe, mrane6o
KOHTPOJIMPYEMbIE KIMHUYECKUE UCCIIEOBAHUs 1TOKa3aan 3()()EKTUBHOCTh KOPHS UMOUDSI B
neyennn adro3noro cromaruta [9]. Ilupoko mnpemapaTsl KalaHX0? HPUMEHSIOTCS B
cromarosiornyeckoil mpakrtuke [12]. biaromaps stum cBoiicTBaM, KaleHAyJja IIMPOKO
UCTIONB3YeTCsST B CTOMAaTOJIOTMUECKOM TpakTuke. bmaromaps Hamuuuio — OO0JBIIOTO
KOJIMYECTBA KaJbLUS IKCTPAKTHl PACTEHUS IPUMEHSIOTCS B CTOMATOJIOTHH, PO(QHUIAKTHKE
n nedenun [9]. TpaBsiHas renp, cocTosmias W3 HKCTPAKTOB KOpHI 1yba M KOpHaHIpa
OKa3bIBaeT TEpANEeBTHYCCKOE BO3ACHUCTBHE NpH mepuomoHTuTax [2, 3]. DBompmme
MEPCIEKTHBHI HCIIONB30BAHNS KYPKYMBI B CTOMATOJIOTHYECKON MpakThke. ey U3 KopHeH
KYPKyMBI YCIIEIIHO MTPUMEHEH IIPH JICUYCHUH PaH, Ioclie yaaneHus 3yoa. I'enb cocrosmast u3
19%  okcTpakTa  JI0Xa ~ YCHEIIHO  NpPHUMEHEHAa  NpPH  JICYEHHH  CTOMATHTOB.
[IpoTBOBOCTIaNIMTENbHEIE  CBOMCTBA  TpPaBBl  JIIOIEPHBI  IIHPOKO  HCIIOIB30BAHBI
OGamIKUPCKUMHU CTOMATOJOTaMU IPH KOMIUIEKCHOM JICYEHHH MapaJoHTHUTOB, TEPEIOMOB
HIDKHEH d4emtocTu. PaHIOMU3MpOBaHHbBIE, IJIaned0 KOHTPOJIUPYEMBIE HCCIEeNOBAHMS
MOKa3aJIM, YTO OKCTPAKTHl JIUCTBEB OpeXoB H(PQPEKTUBHO mpu JieYeHHH adTO3HOTO
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cromaruta. KIilMHWYecKkue WHCClleIoBaHUs IIOKa3ajid, 4YTO COYETaHHOE IPHUMEHEHHE
Jla3epoTepanuy ¥ ¢ MPUEMOM TJIMKO3UIOB MHOHA 3((GEKTUBHO IMPH JICYUCHUH SPO3UBHOTO
cromaruta. JKUIKUI SKCTPAaKT 3CTparoHa MPUMEHSIOT JUIsl YJIy4IICHHS allleTuTa, JICUCHHs
CTOMATUTOB. PaHIOMM3MpOBaHHBIE, KIMHHYECKHE, KOHTPOJUPYEMbIE HCCIEIOBaHMS
MOKa3aJIM, YTO MOJOCKaHUE HACTOEM po3 3()(PEKTUBHO NMPU JEUSHUH a(hTO3HOTO CTOMATHTA.
Bopusle  Hacrom — mandes = NPUMEHSIOT — KaK  IPOTHBOBOCHAIMTENBHOE |
6aKTEepHOCTaTHYECKOE CPEICTBO IS TIOJIOCKAaHUN MPH CTOMATUTAX, THHTUBUTAX, aHTMHAX,
MapoZioHTO3€. bmaromapss NPOTHBOBOCTIAIMTENbHBIC, AHTHOAKTEPHAIBHBIM CBOWCTBAM
9KCTPAKThl Yabepa IMUPOKO HCIONB3YIOTCS TPH JICYCHUH TIEPUAOHTUTOB, T'MHTUBHTOB.
O¢uproe macio gabepa 3(h(heKTHBHO NpH JIEICHUN CTOMATUTOB. Ha OCHOBE Yaru roToBsTCS
Ma3H, KpeMa, KOTOpPbIE HCIOJB3YIOT NPH JICUCHUH apTPUTOB, apTPO30B, B CTOMATOJOTHH.
[onydensr xopomue >(QexTsl NpH JeYeHHH NpernapaTaMd Yard TJIOCCAITHHA, 3PO3UH
TBEpAbIX TKaHEHl 3y0a. PaHIoMH3MpOBaHHBIE KIMHHYECKHE HCCIIEJOBaHUS TOKa3aly,
YEeCHOYHBIN SKCTPaKT 3P PEeKTUBEH B JICYCHUH MPOTE3HOI0 CTOMATUTA. DKCTPAKT KOCTOUEK
BUHOTpaJa OKa3blBaeT TEPANeBTUUECKOE BO3JCHCTBUE TP MYKO3HMTaX, BBI3BaHHBIX
XMUMHUOTEpanuer 3J0Ka4eCTBEHHBIX 3a00JieBaHUH. DKCTpPakT 3Bepo0ost 3(QEeKTHBEH NpH
JIeUeHMM MYKO3UTOB, BO3HHKAIOIUX IMocie xuMmuorepanuu [8]. PanmomusupoBaHHBIE
KIMHUYECKHE HWCCIECOBAaHMS IIOKA3alM, YTO Tellb I[BETKOB KAJICHIYJIBI IpEXyNpexaacT
pasButHe opodapHHreasbHBIX MYKO3HMTOB, IIOCJIC TPOBEACHHOM paauoTepanuy IpH
OIyXOJIAX IICHHOM M rojoBHOHM oOmacTn. Kypkyma mepcriekTWBHa Ui CHHTE3a HOBBIX
MpEenapaToB AJS JEUCHUsI MyKO3UTOB. I10pomoOK KypKyMBl C TJTHIEPUHOM MOJKET CITYXKHTh
OTIIMYHBIM ~CHMITOMaTHYECKUM CpPEACTBOM TIIPH JICYEHHH UYBCTBA NOKCHUS TIPH
cyOMyKo3HOM (uOpo3e cimsucroid pra. I[lpueM KypKyMbl NpeaynpexIacT pa3BHTHE
MYKO3UTOB KHIIEYHUKA TMPU HCIOIB30BAHUM METOTpeKcaTa. OKCTPAKThl OOJIEIUXU
MPEIyNpexaloT pa3BUTHE MYKO3MTOB, NPH HCIOJIB30BAaHHMM MeToTpekcara. lloiockanue
OTBapOM IIOJIOPOXKHUKA S(P(PEKTUBHO IPH JICYCHHH MYKO3MTOB, BCICIACTBHH XUMHO U
Jy4eBOW Tepanuy 3JI0Ka4eCTBEHHBIX HOBOOOpa3zoBaHWid. PaHnomusupoBaHHbBIE, ILIane0o
KOHTPOJHMpYeMble KIMHUYECKHE HCCIEeIOBaHMUSA IIOKa3ald, 4YTO MpHEM CHJINMapuHa
MpEeAyNpexIacT paBUTHE MYKO3HTOB MPH JTy4eBOH TEpalMy OIyXOJEBHIX 3a00JIEeBaHHM.
IIpuem mpenapaToB KOpHS COJOAKM THPERyNpeXJaeT pa3BUTHE MYKO3HTOB IIPH
XMUMHUOTEPANUN U PAIHOTEPANNH OIyX0JeH. DKCTPAKThl IBUIBIBI adbMbl MPEAYNPEkKIACT
BO3HMKHOBEHHE MYKO3HTOB TIIpH IIPOBEJCHHUH pajd0 W XUMOTEPAIlMH OITyXOJEBBIX
3aboneannii. Ilpuem »sdupHOoro macma mandes B Komiwiekce ¢ Y®O okas3piBaeT
TEpaleBTHYECKOE BO3JICHCTBHE TP T'€HEPAIN30BAHHBIX KaTapaJbHBIX T'MHTHBHTAX.
[Tonockanue BOAHBIMH OJKCTpPAKTaMH JIHCTheB Imandes 3(dexkTHBHO TNpH JieueHUU
MYKO3WUTOB, BO3HHKAIOIIMUX BCJEJICTBHE HCIOIB30BAHUS JIyYE€BOW TepamuM OITyXOJIeH.
OKcIepUMEeHTaJIbHbIE HCCIEI0BAHNS IKCTPAKTOB MPOIOJIHCA MOKA3aJIH, YTO OHH YIy4IIaloT
COCTOSIHME JieceH, mnapoioHTa. IIIMpoko mpomonuc HUCMNOIb3yeTcss B CTOMATOJOTHU.
ITpononuc nepcrneKTHBEeH KaK MHTpaKaHaJIbHOE CPEACTBO IPH JISYCHUH Kapueca. [Ipomomuc
HIMPOKO NPHUMEHSETCS] B cOCTaBe 3yOHBIX MAcT, Kak MPOQHIAKTHUECKOE, aHTUKAPUECHOE
cpeactso. [IpomomucHOe Maciao W MeJll OKa3blBAalOT TEpaleBTHUECKOE BO3/ACHCTBHE IpH
MYKO3HUTaX, BO3HHUKIINX IOCIIE JIy4eBOH TEpaluu OIyXoJied royioBbl u meu. Kanenmgymna
NpEeNOTBpAIlaeT  BO3HWUKHOBEHHME  Kapueca.  OTKpPBITBI  TPOTHBOBOCIIAJIHTEIbHBIE,
aHTHUKapHeCHbIe, PaHO3aKHUBILIOIIME CBOMcTBa. IloslockaHne pra OTBApOM KaOYIbCKHX
MHpOOaJaHOB MPENOTBpALIAET pa3BHTHE Kapueca, JICYUT THHIUBUTHL KimHHYeckne
WCCIIEIOBaHMUS IMOKa3ald, 4YTo 3yOHas macta Splat TPUTOTOBIEHHAs IO perenTypam
MEIWIUMHBI, C [00aBJICHHE OHKCTpakTa M JAPYruX TpaB d(G¢eKTUBHA TPH JICYCHUH
XPOHUYECKHX I'MHTMBUTOB.
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OnuneMuosorus TyOepKynesa, SBISSCh pa3lesioM, COCTAaBHOW 4acThio (TH3HATPHH,
W3y4aeT  HCTOYHHWKH  3apaXXeHUs TyOepKyJae3oM, IyTH  Iepefadyn  HWH(EKIuH,
pacnpocTpaHEHHOCTh TyOepKyie3a Kak MH(EKIIMOHHOTO 3a00JIeBaHUs CPEAN HACENCHUS H
Hanbosee yrposkaeMble TPYIITBI HACCICHUS, CPEAN KOTOPHIX UMEETCS 1 HanOOJBIINI PHUCK
3aboneBanns TyOepkyne3om. B mocnennme roxer IlpmapanbckoM permoHe  KOOMIIHCH
3HAUUTENBHBIX YCIIEXOB B CHIDKEHMH BBICOKOTO OpeMmeHHm TyOepkyinesa. buaromaps
CTa0MIBHOMY (DMHAHCHPOBAHMIO TOCYIAPCTBEHHBIX HPOTHUBOTYOEPKYJIE3HBIX MPOrpaMM,
Pa3BUTHIO U BHEAPEHUIO B MPAKTUKY HHHOBAIIMOHHBIX Pa3paboTOK B 00JIaCTH THAarHOCTHKH,
JeyeHus: M Npo(UIAKTHKH TyOepKysie3a ynajloch 3a IOCIEAHUE [ECATh JIeT CHU3UTH
3a0051eBaeMOCTh TyOepKyse3oM OoJiee ueM Ha 42%,a CMEPTHOCTh OT TyOepKyJse3a — Ooiee
4yeM Ha 64%.AKTHBHOE BHEJPEHHE HOBBIX CPEACTB OBICTPOH AMATHOCTHKH, 3)(HEKTUBHBIX 1
0e30MacHBIX JIEKAPCTBEHHBIX IPENaparoB, MHpeXJIe BCEro IS JICUEHUS JIEKapCTBEHHO-
yCTOWYMBBIX (OpM TyOepKyies3a, a Takke HOBBIX 3(P(EKTUBHBIX BaKIMH, «SIBISETCS
HEOOXOIMMBIM ¥ 00s3aTEIIFHBIM yCIOBHEM Mo0OeAbl Hal TyOepKyine3oM B 0003pHMOM
Oynymem. [Ipu oTcyrcTBHM JieueHMs, 3TO 3a00Je€BaHHE MOXKET YOUTh NPHOIU3UTENHHO
MOJIOBUHY TAIEHTOB B TeUeHHWE MATH JeT. HeanekBaTHas Tepamusi MOXET IIPUBECTH K
JIEKapCTBEHHO YCTOWYMBBIM IITAMMaM MHUKOOakTepuii TyOepKyies3a, 60poThCs ¢ KOTOPBIMH,
€CTECTBEHHO, CTaHET emle TpyaHee. He KaxIplif, KTO BIBIXaeT MHKpOO, 3abosieBaer
aKTUBHBIM TyOepkyrne3oM. B OonpmIMHCTBE CIy4aeB MPUPOAHBIE 3aIIUTHBIC CHIIBI
OpraHu3Ma B COCTOSIHMM KOHTPOJHMPOBATh WHGEKIHIo [ 1], mpu 3ToM 6akTepns coxpaHseTcs
B OpraHU3Me YelOBEeKa M BeIeT ceOsl CIOKOHHO. AKTHBHAs OOJIE3Hb MOXKET Pa3sBUTHCA y
MHQUIUPOBAHHOTO  YeNOBEKa, KOIZa  CONPOTHUBIAEMOCTh OpPraHW3Ma  HEBBICOKA.
PerynspHblii MOHUTOPHUHT U OIEHKa JMHAEMUYECKOW CHUTyallud 10 TyOepKyye3y
HEOOXOIMMBI ISl TIOHMMAaHHS MPOTEKAIONINX B CUCTEME OKa3aHUS MPOTHUBOTYOEPKYIEe3HOM
MOMOIIY MPOLECCOB, IJIAHUPOBAHUS MEPONPUATHI MO OKA3aHUIO M COBEPIIEHCTBOBAHMIO
¢rrznaTpryeckoit momonm. OcoOyI0 BaKHOCTH 3TH cBejeHus npuodpemu B 2022 u 2023 r.,
MHOTHE TOCyJIapcTBa MHpa, OblIa BBIHY)KAE€Ha INPHUHUMATh MEpbl, CIEpPKUBAOLINE
pacnpoctpanenue snugemu COVID-19. 3tu Mepsl npuBeny K U3MEHEHHIO YKIIala KU3HU
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HaceJICHHs, a TAK)KE OKA3aJIM CYIIECTBEHHOE BIIMSIHUE HAa CUCTEMY OKa3aHUsI MEIULIMHCKOM,
B TOM 4YHCJIE IPOTHBOTYOepKyyie3Hoi momoum [2, 3, 5, 9]. Bmecre ¢ Tem B 3a cuer
COKpallIeHUs YhCia TPYAOBBIX MUIPAHTOB OTMEYAJIHMCh CHIDKEHHE 0e3paboTHIbl, ObICTpOE
BOCCTaHOBJIEHHE pbIHKa Tpyna [1]. B kadecTBe Mep coumanbHOW MOJJEPKKH HACEIICHHS
OCYLIECTBIISUIUCH €AMHOBPEMEHHBIE BBIIATBI M IMOCOOMS. DTO TMO3BOJIWIO H30ekKaTh
BBIDAKCHHOTO CHIDKEHHSA YPOBHS JKM3HH HACEIICHHS, KOTOPOE CIIOCOOHO HETaTUBHO
TIOBIIMSTH HAa SIHIECMHYECKYIO CHTYaIHIo 1o TyOepkynesy [4]. Tem He MeHee OOIBITUHCTBO
SKCIIEPTOB BBICKA3bIBaNM omaceHus, 4yto maaaemus COVID-19 moxer mnpuBecTH X
yxynmenuto saugemudeckort cutyarmn COVID-19. TyGepkyres spnsercs HHPEKITHOHHBIM
3a00JIeBaHNEM, BBI3BIBAEMBIM MHUKPOOOM MIH OakTeprel, 1Mo Ha3BaHMEM MHKOOAKTepHs
TyOepkymne3a [6]. DToT MHKpOO HEpeoKo TOpa)kaeT HEMOCPEICTBEHHO JIETKHE, OJHAKO
oyard MH(UIMPOBAHUS MOTYT CYLIECTBOBATh M B MHBIX YeloBeYecKuX opraHax. [Ipu stom
CllelyeT UMETh B BHJY, YTO 3apa3uThbCsl NaHHOW MHQEKIMed MOXKET JI000i uesloBeK B
aro0oM Bo3pacte. MHUKpPOO YCTOMYHMB K OOJBLIMHCTBY aHTHOMOTHKOB M, CIIEIOBaTEIbHO,
TpyIHO wu3iednuM. JImUTenbHOE BO3JAEHCTBHE MHKpPOOa IPEOJ0JIEeBAET ECTECTBEHHBIC
3amuTHBIE CcHibl opranu3ma [7]. Kak yxe ObUIO OTMEYEHO, Jt0OOW 4YEIOBEK MOKET
3apa3uThcs TYOEPKYJIE30M, HO HEKOTOPbIE (PaKTOPhI MOTYT YBEIHYHUTh PUCK BOSHUKHOBEHHS
3aboneBanus [8]. AKTyaIbHOCTh JaHHOM pabOTHI CBA3aHA C TEM, YTO, HECMOTPS HA 3HAHUS O
naToreHese TyOepKysesa, 3To 3a0oJeBaHIe OCTaeTCs OTHOW M3 Hanbosee BayKHBIX NMPHIMH
CMEPTHOCTH BO BceM mupe [10].

Heabio pabdoTsl sBIsieTcst OOMUI aHanIKM3 3a00JIEBAEMOCTH TyOepKyJIe3oM, a Takxke
aHanu3 (aKTOPOB, YBEIMUYHMBAIOIINX PHUCK 3a00JIEBAEMOCTH TYOEPKYJIE30M HACEICHUS
Poccuiickoit ®eneparuu. Jlns Havana mNpoaHATU3UpyeM 3a00J€Ba€MOCTh aKTHBHBIM
TyOepKyne3oM HacejeHus. I3 [aHHBIX YHCIO TAIMEHTOB C BICPBBIC B JKHU3HU
YCTaHOBIICHHBIM JMarHo30M aKTHUBHOTO TyOepkynesa B Ilpuapanbe yBeiauduBanoch B 90-e
rr. 3ametHo, yTo ¢ 2002 r. mokaszarenb 3a00JCBACMOCTH TYOCPKYJIC30M CTall HEYKIOHHO
CHUKATBCS, M 3TO SIBIISETCS MOJIOKHUTEIHHOW NTUHAMUKON pa3Butus TpeHnaa. B 2023 r. mo
cpaBHeHHIO ¢ 2022 . IOKa3aTelb 3a00JIeBaCMOCTH TyOepKyie30M CHu3MiICs Ha 34,3 .. — ¢
90,7 mo 59,4 cimyuaeB Ha 100 TBIC. HaceneHus. He cTouT 3a0bIBaTh, 4TO 32007IEBACMOCTD
TyOepKyJIe30M JIETKHX HE BCErAa OTOOpakaeT HACTOSIIYIO 3a00JIeBaMOCTh HACENCHUS 32
OTYETHBIH IO/, HEMAJOBAXHO W TO, YTO 3TOT MOKA3aTeNIb HAXOIWTCS B 3aBUCHMOCTH OT
TaKOTO CTAaTUCTHYECKOTO IIOKa3aTelsl Kak OXBaT HaceleHHs NpOoPHIaKTHIECKUMH
ocMmoTpamu [11, 12]. BBISBISIEMOCTh y MAIMEHTOB 3a00JEBaEMOCTH TYyOEpKyJIe30M IIpH
NpoQUIAKTHYECKHX OCMOTpax MeEHbIIE, YeM YHCIIO B3SATHIX HA Y4YeT NAlHUEHTOB. JTO
OOBsCHSETCS TEM, 4YTO JIIOAM HE TMPOXOJNAT mNpoduiIakTHueckue 00CIea0BaHUS
CBOEBpPEMEHHO, Oonee TOro, okoio 50% OOIBHBIX TyOepKyie30oM OBIJIO BBISBICHO IO
oOpaiaeMocTd B JieueOHO-TIPOGUIAKTUYECKUE YUPEKICHUS C PA3IMUHBIMH MPETCH3USIMH,
CBUACTCIILCTBYIOIUMU O 3HAYUMOM JaBHOCTHU 6one3au. CTOUT OTMETHUTH TAaKXE, 4YTO
HECBOEBPEMEHHOE JMAarHOCTHPOBaHHE 3a00JIeBa€MOCTH TyOepKyjlIe30oM Yy HaceJeHHUs
OKa3bIBACT HETaTUBHOC BJIWAHUEC Ha OKPYXKAIOUIUX, HAXOIAMIUXCSA BOKPYT 3360J'ICBI_HI/IX,
KOTOpOE Ja)Ke€ MOXET IPUBECTH K BCITBIIIKE 3apa)KeHUs! OOJIbIIETo KosmuecTBa Jiroaei [13].
Wrak, BaXHYIO pOJb B CHIDKCHHH 3a00J€BaeMOCTH TyOEpKYIe30M HAceNeHHS 3aHHMAaeT
npodunakTika OOJIE3HH, TO €CTh €€ CBOEBPEMEHHOE BBIABICHHE, JUIS YETO IPOBOJSTCS
¢mooporpaduueckue ocMoTpbl HaceneHus [14]. Takue ocMOTpHI  CrIOCOOCTBYIOT
3HAYUTEILHOMY YMEHBUICHHUIO YKciIa OOJIBHBIX TYOEpKyJe30M, M JaHHBIH (DaKT OKa3bIBacT
BIIUSTHUE Ha TMOJIOKHUTEIHHYIO JHUHAMUKY CHIDKEHHUS CMEPTHOCTH OT TyOepkynesa [15].
Jlrobass cdepa uvenoBeuecKoW HEATENHHOCTH, B YaCTHOCTH, 3IPAaBOOXPAHEHHE CBS3aHA C
NPHUHATHEM DPEUICHWH B YCIOBHSX HEMOJHOTH mH(MopMarmu. Hapsay ¢ OIeHKOH pHCKOB
NP TIOMOIIM MaTeMaTHYECKOTO MM CTATUCTUYECKOTO alapaToB 3a4acTyr0 MCHOJIb3YIOTCS
OKCIICPTHBIC OLICHKH, KOTOPBIC, XOTA U ABJIIAIOTCA Cy6’BeKTI/IBHBIMI/I, TO3BOJIAIOT YYECThH
MHOTHE ¢akTophl pucka [16]. JlaHHbIE cBeeHUsT 0TOOPAKAIOT B3aUMO3aBUCUMOCTh MEXITY
YPOBHEM CMEPTHOCTH M reorpa)uueckuM IoJoKeHHeM cyObekToB. [9]. Ilo-mpexuemy He
CTOHMT YIyCKaTh OCOOEHHOCTEH B CTPYKType BBIABIEHHBIX (hopMm Tydepkyiuesza. [10, 11].
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Ceinbckye XHUTENM 00JICI0T TYOEpKYIIe30M Yallle FOpoACKUX. DTO 00BSICHIETCS Ka4eCTBOM H
YCIOBUSIMHA JKM3HM B CEJIbCKOM MECTHOCTH, a TakXe HEIOCTaTOYHBIM YpPOBHEM
MEIUIMHCKUX YCIYr. B TO e BpeMsi cieayeT OTMETHUTh IOJIOKHUTENBHYIO JHHAMHKY K
CHIDKEHUIO 3a00JIeBaeMOCTH TyOEpKyjlIe30M M TOPOICKHX, W CEIIbCKHX JKHUTEJCH.
OcobeHHocty TeueHUst U 3(P(PEKTUBHOCTH JIEYCHUS! OOJIBHBIX TYOEpKYJIE30M B CEJIbCKOU
MECTHOCTH. HaceleHUs. MOXKHO cKa3zaTh, 4TO CHIDKCHHE IIOKa3zaTels 3a00JeBaeMOCTH
TyOepKyJIe30M JOCTHIaeTCsl IyTeM IPOBEACHHS IUATHOCTHYECKHX OCMOTPOB, TO €CTh
pPaHHUM BBIABICHHEM OYaroB 3apakeHHs. Taroke Ha (DOHE CHIDKCHHUS 3a00JICBaCMOCTH
HaOJromaeTcst CHIDKEHHUE ITOKa3aTelsl CMEpTHOCTH OT TyOepkynesa [12]. B 3akmrouenue
CTOUT OTMETUTH, YTO OOCTAaHOBKAa B C 3a00JEBAEMOCTHIO TYOEpKYJIE30M YIIY4IIAeTCs C
KaxaeM TogoM. Ho Tak kak maHHas Goie3Hb BeCcbMa OIacHa, TO TpeOyeTcs IMOCTOSHHBIN
MOHHUTOPHHT, a TaK)ke CBOEBPEMEHHOE BBISBIICHUE U JieueHHe. TyOepkyie3 mpeacTaBiser
co00i1 Ype3BBIYANHYIO CUTYalHMIO U IJI00aJbHOTO 3apaBooxpaHeHus. Mcropus peskoro
CHIDKEHUsI YacTOThl TyOepKyjes3a, KOTOpPBIH ObLT HacTosAmuM OeacTBueM ais EBponbl B
NpOLIOM, Haydwsia Hac TOMY, YTO YJIYYIIEHHE COIHalbHO-DKOHOMHYECKHUX (HaKTOpOB
UTpaeT BaKHEHIIYI0 pojb B OOY3JaHUM OSNHIAEMHHM, ¥ YTO HEOOXOJIMMO BIUIOTHYIO
3aHUMAaTbhCS ATUMH MOIIHBIMH IPUBOJHBIMH MEXaHHU3MaMHU OJHOBPEMEHHO, ONHMpasCh Ha
HOCJICIHAEC HAyYHO-TCXHHYCCKHE JOCTIKCHHS B OONACTH IJI0OAIBHOH OOpBOBI ¢ 3TOH
60J1e3HBIO.
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NCKYCCTBOBEJIEHUE

TPAIUILINSA HACTABHUYECTBA B I/ICHOJIHI/ITEJILQTBE
VY3BEKCKUX KIACCUYECKHUX ITPOU3BEJIEHUU
JlanadoeBa M.

Jlaoaboesa Mamuyba — npogheccop,
Kagedpa “Maxommnoe nenue”,
V3bexckuii nayuonanvhulii uncmumym my3vikaibHo2o uckyccmea umenu FOnyca Paoxcabu,
2. Tawxenm, Pecnyonuxa Y3bexucman

Annomayusn: KopHu y36€KCK020 MY3bIKALLHO20 UCKYCCMBA YX005M 8 2YOOKVIO OPEeGHOCHLb.
Hawa knaccuueckas my3svika pazeueandcs u COBEPUICHCNBOBANACL 8 MEYEHUE HECKOIbKUX
cmoaemutl, nepedasasicCo U3 NOKOJICHUS 8 NOKOJICHUE 6 UCNOHEHUU PA3IUYHBIX 2eHUANbHBIX
ucnornumenel u neeyos, u Ooulia 00 Hawux OHeu. B smom npoyecce, obOyueHue >3mux
VHUKATIbHBIX NPOU3BEOCHULL OM YUUMeNsi K VHeHUKY S61emcsi 0OHUM U3 HAUOOIee 8aANCHBIX
gaxmopos. Ilomomy umo umenno 61a200aps GoOpMUPOSAHUIO MPAOUYUU HACMAGHUYECMEA
00 HAC 0OWLIU HAWU OPeBHUEe MAKOMbL U Klaccuyeckue npouszsedenus. B oannoi cmamve
npeocmaesiena UHGOPMayus 0 poau U 3HAYEHUU MPaouyuu HACMAGHUYECmaead 6 UCNOIHeHUU
npouszgedenuil y3bexckoll kiaccuxku. Kpome mozo, npugedenvl npumepvl u3 meopuecKou
JHCUBHU HECKOLKUX BbLOAIOUWUXCS UCKYCCMBOBE08.

Knrwouesvie cnosa: y36exckas kiaccuyeckasi My3vikd, MAKkOM, MAKOMHOE UCHOJIHUMENbCMBO,
HACMAGHUYECMBO, CUCMeMA 06pa308anUsl, CIYOeHmMbl, UCHOJIHUMENb, Ne6el.

THE TRADITION OF MENTORING IN THE PERFORMANCE OF
UZBEK CLASSICAL COMPOSITIONS
Dadaboyeva M.

Dadaboyeva Matluba — Professor,
DEPARTMENT OF "MAKOM SINGING",
UZBEK NATIONAL INSTITUTE OF MUSICAL ART NAMED AFTER YUNUS RAJABI,
TASHKENT, REPUBLIC OF UZBEKISTAN

Abstract: the roots of Uzbek musical art go back to ancient times. Our classical music has
been developing and improving for several centuries, being passed down from generation to
generation in the performance of various brilliant performers and singers, and has reached
our days. In this process, teaching these unique compositions from teacher to student is one
of the most important factors. Because it is thanks to the formation of the tradition of
mentoring that our ancient makoms and classical works have reached us. This article
provides information about the role and significance of the tradition of mentoring in the
performance of works of Uzbek classics. In addition, examples from the artistic life of
several outstanding art critics are given.

Keywords: uzbek classical music, makom, makom performance, mentoring, educational
system, students, performer, singer.

VIIK: 372.878

B ucnonHeHnn y30eKcKoil KIacCHKH eCTh CBOM 0COOEHHOCTH HacTaBHHYecTBa. Kpome
toro, B byxapckom, Xope3mckom u @epranckoMm TanIkeHTCKOM HANpaBJICHUSIX OTHOLIEHUS
yYY9eHUKa W HACTaBHHKA MPOSBISIOT emle OOJBIIyI0 OPHTHHAIBHOCTH. J[1 HacTaBHHKa
KaXIplii YYeHHK OyIeT Tak ke IIEHEH, KaK W ero coOCTBEHHBIN pebeHOoK. Tem BpeMeHeM
YYEHHUKHU YBaXalOT CBOETO YUYHUTENsl Ha YPOBHE CBOEro OTIA. Tak k€ YYEHHKH yBa)KaloT
y4uTens Kak oTHA. YYEHUKa, NPHUIIEALIeMY M3y4daTh TPaAULMU MEHUS WU HCHOJIHEHHS,
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yUUTeNnb 00y4Yan yHHKaJIBHBIM 00pa3oM W 1o-cBoeMy Merony. CTymeHT, KOTOPBIH XOTelnl
HaYYUTHCS BBIIOJHATH CIOKHYIO paboTy, HE cpasy BBIIOJH:I 3Ty padoty. [Ipexne Bcero
OH MOJTOTOBUJ YYEHUKA K HECKOJIIBKMM ypOKaM. YUEHHUK Haual y4UTh TOJIBKO TOTAA, KOTJa
OH OBLJI TOTOB K ATOH ClI0KHO# paboTe u ayxoBHO [1]. HacraBHMK HaunHAI 00y4aTh TOJILKO
TOrja, KOT/Ia YYEHHK OB TOTOB M MAacTepCKH, M JAYXOBHO K 3TOMY CJIO0XXHOMY
MPOU3BEACHHIO.

Hanmo otMeTHTh 9TO CTapiIve HACTaBHUKH, MY3BIKAHTBl IMEIOT CBOH HCIIONTHUTEIIBCKUN
CTHJIb, CBOEOOpa3Hyl0 HIKONy. Ha 3TOM OCHOBaHMM YYEHHKH, JIOOSIINE MX HCKYCCTBO,
cTpeMsAInecs K W3YYEHHWIO HCIOTHUTEIBCKOTO CTHISA, HANPSAMYIO CBS3aHBl C JITUMH
yauTensamu [2].

VYcmex ydeHHKa 3aBHCUT OT 00pa30BaHUsI, KOTOPOE OH IOJYYHJI OT CBOEr0 HACTaBHHUKA.
Ecnu Te 3HaHuMs, KOTOpBIE YUUTENb BIOKWII B YUCHHKA UCYE3aI0T OECCIIEAHO, TO 3TO 3HAYMT,
9TO y4YUTeIb HE CMOI CIPaBUTHCA CO CBOEH 3amadeid. Y HAcTaBHHYECTBA €CTh TaKas
CTOpOHa, uTo TBepauT: “Hayumncs - pacmpocTpaHsit 3TO cpeau Hapoja, NMPEACTaBb 3TO
ny6nuke”. Oto ObUla OfHa W3 00A3aHHOCTEH HAIIMX NpEeAbIAYIINX HacTaBHUKOB. OHHU
Bceryia Opaju ¢ co0o0i 0JTHOTO WM ABYX CBOMX YYEHHKOB Oy/b TO HapoaHble COOpaHMs WU
jgonrue myrtemectBus. ConpoBOXKIAIONIMK YYEHUK HAOJIOAA 3a CBOMM HAacTaBHHUKOM B
3THX MEPONPHATHSIX. B 00s3aHHOCTH ydeHMKa BXOJHUT MOCTOSHHO CONPOBOX/IATh €ro, IOKa
OH HE TIOJYYHT OJarociioBeHHE yduTens. BoT B 3TOM maHe XO4y HPHUBECTH B IPHMEP
Opudxona Xotamosa. [loromy uTO, MO OnarocioBeHHI0O M BocmuTaHHIO JIXypaxaHa
CynranoBa, Opugxon XoramoB u XakuvxoH Daif3ueB cranm I0OHMMBI HapomoM. Hekuit
BKJIaJ] BHECTH He Toibko J[xypaxan CynTaHOB, HO €I W BEIMKHE YUHUTEIS MCIIOJHUTEIN
takue kak AOmynkocum TyiiumeB u ['aHmwkoH Tommaro. CrenoBaTenbHO, HE M3BECTHO
CKOJIBKO MPOJIUTHCS HACTABHUYECTBO U OHO HE UMEET CPOKa.

Ectp MynmpocTs, yuuTesnb Tak ke BEJMK, Kak TBoil oren. Vcxak Pamka0boB, oquH u3
CaMbIX TAJIAHTJIMBBIX UCKYCCTBOBEIOB HAlllell pecHyOJMKH, CKazal: ‘... My3bIKa Ka)JOro
HapoJia — 3TO cep/ile Hapojaa. Benp nake TaJaHTIMBBIE HCKYCCTBOBE/IBI, CIIY)KHUBIIHE TOMY
BEJINKOMY HCKYCCTBY, HaBCEr/la OCTaHYTCS B MaMsITH U CepAlax OyAylIIMX MOKOJICHHH U
cTaHyT nereHnamu, kak Opden, bopbax, B kauecTBe 4eloBeKa, COTBOPHBIIMH dUyIO C
TEYEHUEM BpEeMEHU.”

PaccMoTpuM cTaTyc HaCTaBHMKOB Ha IPUMEpE TBOPUECKOI >KM3HM akageMmuka FOnyca
Pamxabu (1897 - 1976). HOnyc Pamxabu — BeMMKWIA XYIOKHUK, KOTOPBIH HEYKIOHHO
CIIy’)KMJI Ha ITyTH Pa3BHTHS HAallMOHAJIBHOM MY3BIKaJbHOW KYyJIBTYpbl M BHEC OTPOMHBIN
BKJaJ B Pa3BUTHE HAIIET0 My3bIKaJdbHOrO HcKyccTBa. Otenn FOnyca Pamxabu, Pamka0
MACHHMK, OBIT M3 TeX JoOMTeNel MY3BIKaTbHOTO HMCKYCCTBA, KOTOpBIE, HECMOTpS Ha
CypOBBIE YCIIOBHS JXKU3HH, OBUIM PaJOCTHBIMH M IIOANEBANM WHOTAA. Bymymmii apTuct
XOIWJI Ha YalxaHy M BCAKHE cOOpaHHs co cBoMM OpatoM Puskm Pamxabum u ciyman
WCTIOJTHEHUS TIEBIOB. Tak OH ¢ IOHBIX JIET YBJIEKCSI My3bIKO# [3].

CToUT OTMETHTh, YTO €CIM €ro HepBbIM yuuTenaeMm OblI ero ortery Pamxal, To ero
BTOpEIM yuuTenem Obul Puskm Pamxabu. OH mocnmemoBan 3a CBOMM OpaToM M Hadal
MPaKTUKOBATHCS HA JyTape M WHOTJA HCIIONHSUI JITKHE Tpou3BeleHus. B pesymbrare B
Bo3pacte 12-13 yeT oH mpuUBIIEK BHUMaHUE JroOuTenen. bymymmii akagemuk B 1910-1916
IT. ¢ 0cO0OH NMPOHMIATENFHOCTHIO CIIYIIAJ MAaKOMHBIE ITyTH, KOTOpbIe MCHONHsT Myiia
Tyitun Tammyxameno u Ilopaxum Illoymapos. Ilozxke mo3sHakoMUics € HEBUYECKUMHU
MyTSMH, HCIOJIHUTEISIMU KOTOpBIX sBisitorcst Muorommkan Xadus, WMibxam Xapus u
Comnpxan Xadusz. 3arem ctan yueaukoMm Lllopaxuma HloymapoBa u Hagan o0ydaTscs urpe
Ha ayTtape W Hae. McXoas w3 3TOTO MOXHO MOHATH, 4To FOHyc Pamkabu obyduancs y
HECKOJBKIX MAacTEPOB, ITOKa HE CTAJ 3aCITyKEHHBIM MaKOMHBIM HCIIOTHUTEIEM.

M3BecTHO, uTO Y30€KHCTaH MMEET HECKOJIBKO 0a3ucoB. 110100HO TOMY, Kak B KaXXIOM
0oa3mnce €CTh CBOM YHHKAaJbHBIC TPAIWIMK: HACTABHUYECTBO TAK)KE€ HE JIMIIEHO CBOWX
YHHUKaIBHBIX acniekToB. Hanpumep, Xope3Mmckas mkojia HACTABHUYECTBA OTJINYAETCS CBOSH
YHHUKaIbHOCTBI0. C He3anaMsATHBIX BPEMEH yYEHHMK MPUHUMAJCS B KaueCTBE €IIE OJHOI0
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4JIeHa CEMbHM B CEMbIO HaCTaBHUKA. BocmuThIBalCs B 3TOM JOME, M3ydad XKHU3Hb B 3TOM
JIOME, U, MOXHO CKa3aTb, HE OTAAJSUICS OT CBOETO YUUTENs HU HA MUHYTY.

OnHuM n3 obyaaTenell TaKUX He3aypsHbIX TadaHToB Obl1 OTakoH Xyznoiurykypos. B
JIETCTBE HA €ro TaJaHT oOpaTwi BHUMaHUe ero I, HOnnam AmtamkypoB. Y0eansn B3sTh
B pyku wuHCTpyMeHT. lOmmam AsntamkypoB Obul OJIM30K C HAapOJHBIM apTHCTOM
V36ekucrana KammnsxanoMm AtaHus3oBeIM. JltoOuMmerii HapomoMm Xadu3, NMPH BHU3HUTE
Typtkyns Bcerna roctun y IOnpama un ocraBancs Ha HO4ub. OxHaxapl FOmmam pacckazan
PO TaJaHT CBOEro IieMsiHHUKA. A KamuibxkaH ATaHUSA30B BCEphe3 MOCIYIIAET MaJIb4MKa,
KoTopoMmy Toraa Opwio 10-12 mer, HampaBiseT ero ciioBaMu: “Y TBOETO IJICMSIHHUKA OYCHb
NpUATHBINA ToJoc, 00yum ero, IOmmam”. CTaHeT MOCTOSHHO KOHTPOJIHMPOBATH Pa3BUTHE
OtaxoHa XyZOHIIYKYypOBa B KA4€CTBE MCIIOTHUTEIIA.

ITo3xe HacraBHMKamu OTtaxkoHa XypmoilmrykypoBa cranu Hasup Kapu u Jlxymanaszap
BerokanoBel. I'oBopsT, 4ro wuckycctBoM JlkymaHazapa bexkaHoBa 3aBupoBal U
Bocxummaicsi Kamuibxon OranunsnzoB. B wactHocth, [)ymanazap bexkaHOB, KOTOPBIHA ObLT
0e3ynpeyHbIM HCHOJHUTEIEM IIECEH M3 JacTaHa M 3aBOEBAJ JIIOOOBb Hapoja B 3TOM
HanpaBjeHUM, TpPHU3HAH MEPBBIM Cpeau Y30CKCKMX apTHCTOB KOTOPBIM Wrpas Ha
UHCTPYMEHTE TOP U 1€l OAHOBPEMEHHO.

CeronHst CyIIeCTBYeT OrpoOMHasi MOTPEOHOCTh B TPAAWIMAX HACTABHUKA U YYEHHKA B
00y4eHNH MaKoMa B BEICIINX YUEOHBIX 3aBEACHHAX, U 3Ta TPAJHULIU TAKXKE UCTIONIb3yeTCs B
cucreme obOpaszoBanus. OZHAKO TeNepb OH MPHOOPEN COBPEMEHHBIN BHI. AaNTHPOBaH K
MHPOBO33PEHHIO  MOJIOJICKH, COBPEMEHHBIM TEXHOJIOTHSIM, CHCTEME OOpa30BaHMA.
CeronHsiniHee BUJCHHE HACTABHUYECTBA TAKXKE IPUHOCUT OOJIBIIIHE YCIIEXH.
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KOKAHICKAS BEHIAPBIKCKAS UCITOJITHUTEJIbCKASA
HIKOJIA: UCITOJTHUTEJIN KATTA ALIYJIA
Apmaros M.!, Apsumypoaosa H.C.?

IDpmamos Mawpabacon — npogpeccop;
2Apsumypodosa Huzopa Camaposna — npenodasamen,
Kagpedpa HayuoHanrbHoe nexue,
Tocyoapcmeennviii uncmumym uckyccmea u Kyiomypsl Yzbexucmana,
2. Tawxenm, Pecnybnuxa Y3oexucman

Annomayun: nymo Hauwiezo mpaouyuOHHO20 NECeHH020 ucnoanumenvscmea «llamuucaxku
Kamma Awynay, ucnonusemviti 6 ocnognom 6 @epeanckoii OONUHe, A6IAeMCst 6ePUUHOU
xagusckux oopoe. Xagu3svi, KoOmMopwvie GbICMYNAIU HA ISMOM HYMU, OblIU NPUSHAHDL
UCUHHBIMU XADU3amu u 3acayrcunu yeasicenue cayuwamenetl. Kamma awyna ®epeanckoii
O00NUHBL OCNUMCA HA HECKONbKO UCHONHUMENbCKUX HANPAGIeHUU, OOHUM U3 KOMOPbIX
aengemcs Koxanockasa Bewapvikckas ucnolHumensckas wkona xamma awyna. bwiio
HeCKONIbKO UCNnoJHUmenell, Komopwvle 6HeCIU C80U 6KIA0 8 pa3gumue 3Mmotl WKObl, U OHU
NO-npediCHeMY 6bl3bl6AIOM IHMY3UA3M Y Haue2o Hapooa. B dannoti cmamee npedcmasnena
ungopmayus 06 apmucmax, Komopwvle 6HeCIU C80U 6KIA0 6 paszsumue Koxanockyio
FBewiapbikckyro ucnoIHumensCcKyro wKoxy Kamma auyia.
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Knrwouesvie cnosa: xamma awyna, @epeanckas 0oauna, xagus, UCHOTHUMENLCKASL WKOIA,
npogheccuonanbubill nesey.

KOKAND BESHARYK PERFORMING SCHOOL: PERFORMERS
OF KATTA ASHULA
Ermatov M.!, Arzimuradova N.S.?

!Ermatov Mashrabjon- professor,
2Arzimuradova Nigora Samarovna — teacher,
DEPARTMENT OF NATIONAL SINGING,
STATE INSTITUTE OF ART AND CULTURE OF UZBEKISTAN,
TASHKENT, REPUBLIC OF UZBEKISTAN

Abstract: the path of our traditional song performance "Patnisaki Katta Ashula", performed
mainly in the Fergana Valley, is the top of the Hafiz roads. The Hafiz who performed on this
path were recognized as true Hafiz and earned the respect of the listeners. Katta Ashula of
the Fergana Valley is divided into several performing directions, one of which is the Kokand
Besharyk Performing School katta ashula. There were several performers who contributed
to the development of this school, and they still inspire enthusiasm among our people. This
article presents information about artists who have contributed to the development of the
Kokand Besharyk performing School katta ashula.

Keywords: katta ashula, Fergana Valley, hafiz, performing school, professional singer.

B npouecce nmonbema UCTIONHUTENBCKON KYJIBTYPhI KaTTa amryia copMHUpPOBAINCH €ro
cBOeoOpasHble IIKoybl HcnoiHuTenbcTBa — Kokann (Opka Kapu Kapumos, lepkysu
baiiky3ues, Xampaxyn Kapu, Menukosu HOcynoB, Typauanu Oprames, Pacymaxopu
MawmanamueB), Mapruman (MawmanoyBa CatrapoB, bonraboit Pamkabos, [xypaxaH
CynraHoB, AIKypXOH VY3yHOB, rpymnma «Yopro» moa pykoBoacTBoM Typauamu
[MapumnoBa), Anmmkan (Parroxxon MamagamueB, OmwopkoH IOcynos, CangHabu
CanpgnazapoB, [IxypaxaH u OpramBoit FOcymossl, Xypmmza XacanoB), Hamanran
(Mannmaboit Xamumo, Aomymia ['asueB, MOparum Hcakor), Tamkent (Axbap Kapu u
Ommar Xaiinapos, Oumixan OtaxanoB, Apu¢p AnmmaxcymoB, Maxmyn Tamkuboes,
Mynomxot Momunesa, beknasap Jlyctmyponos, A6ayna6u U6parumos, Coii6xon Huszos,
Hunnaypa KansipkynoBa, Hogupa IlupmartoBa). Karra amyna ocBanBaeTcsi He TOJIBKO B
TPaIUIIMOHHOM IIIKOJIE «HACTaBHHUK M y4eHHUK» (AnamxkaH, Kokaun, Maprumas), HO U B
COBPEMCHHOW CHUCTEME MY3BIKAJBbHOrO 00pa3oBaHus (AKaIeMHUYCCKUI JIUICH, KOJUICIKH
UCKyccTB M KoHcepBatopus).[1] Ilpum coxpaHeHuMM TpamuImii KaTTa amlyiga MPOBOIATCS
HaydHBIC HCCIIEAOBAHUS, HM3/aTeNbCKas (KHWKHAS M KOJUICKIIMOHHAs) padoTa, ayquo-H
BHUJI€03aIHCH, (PHIIBMBI, TEJETIePEAadn, KOHKYPChI, 0COOEHHO CPEH MOJIOJICHKH.

Yro kacaeTcs KOKaHICKOH OemapbhIKCKOW INKOJIBI KaTTa amlyia, TO B Pa3BUTHH ATOH
HIKOJBI €CTh MECTO HECKOJIBKMM MactepaM-neBnaM. Cpenu Hux Opka Kapu Kapumos,
Illepky3u baiikysueB, Xampakyn Kapu, Menukosu IOcynos, Typauanu Opraiies,
Pacynkopn Mamananues. B nienoM 3Tu co3gareny CUUTAIOTCS SPKUMH MPECTaBUTENSIMHU
Koxkannackoii Gonbiol meBueckod mikosiel. Ho cpenam HMX HEOleHMM BKIaa Xampakysa
Kapu Typakynosa B Kokanackyto bemrapsikckyio mkoiy karrta amryna. Koneuno, He Oynet
IpeyBeNTNUYEHNEM CKa3aTh, YTO HWMEHHO €ro HCIIOJHUTEIBCKOE MAaCTEPCTBO ITOCIYXKHIIO
NPUYMHON co3maHus mpomsBeneHus “Kokanackuit YOImok”, KOTOpoe OTHOCHTCS K KaTTa
amryna. Ha camom nene s Toro, 94ToOBI y3HaTh CaMOOBITHOCTB ATOM HCHOJIHHUTENBCKOM
IIKOJBI, IIeTIeCOO0pa3HO YIIIyOJIeHHO W3Y4HTh, [POAHAJIM3UPOBATh €€ CO3AaTelieH,
MPOU3BEACHUS, KOTOPBIE OHU UCTIONHSAIOT, H KHU3Hb, TBOPUECTBO CBOUX YUEHUKOB.

Opka Kapu Kapumon. Pomuncs B cene Tymop ®epranckoil oGmactu (HbIHE Ha
Tepputopun OpyH3eHCKOTO paiioHa) B OeHOH KpecThsHCKOH ceMbe. Opka Kapu ¢ nercrsa
pOC OYeHb YYBCTBHUTEIbHBIM. Ero crnocoOHOCTH 4yBCTBOBaTb, YyBCTBOBATH Obla
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OKOHYATEJIFHO Pa3BUTA JI0 TAKOW CTENEHH, YTO €r0 YM, NaMsATh ObUIN YPE3BbIYaiHO CHIIbHBI.
OH 3alOMHHAI W MEJOAMIO, M TEKCT JI000# mecHu 3a oauH ciyX. Bekope Dpka Kapw,
o0JiaiaTenb BEICOKOIO M KPacHBOI'O T0JI0ca, CTajl IIMPOKO M3BECTEH B Hapoxe. B csou 20
JIeT OH BOUIEN B KPYT BBIJAIOIIMXCS U ONBITHBIX UCIIONHUTENCH «kaTTa amryia». Opka Kapu
YMEJIO UCIIOJIHAI IyTH MaTHUCAKMU KaTTa allysia, U UMel OOJBIIYI0 ayIUTOpHIO Oaromaps
TOMY, YTO OH HCHOJHSUI MECHH, MOHMMAas 3HAa4YCHHE razenci. TecHOe COTPYIHHYECTBO C
M03TOM Xa3UHHU IOJIOKUTENBHO CKa3al0Cch Ha €ro TBopuecTse. IlecHu «Earmsy, «Pab6aHo,
momumra et», «[lommmo mmpum, maman kwiawHTY, «O# Yexpacu TobormM», «Hoprox»
UCIIONHAT B OAMHOYKY, MHOT/Aa BMECTE CO CBOMMHU ydYeHHKaMu Mennko3n Xauszom,
Opramem XaiinapossiM, Llepky3u baiikysuessim, Mexmon Kapu ToiumeBbiM. Dpka Kapu
KapumoB, rpamMOTHO pasydmBaJl M HCIOJNHSJ HAapOJHBIC IIECHH, B PE3YJbTAaTE dYETO
MPOCIABIWICS KaK OTIIMYHBIN HCIOIHUTENb HAPOIHBIX NeceH [2].

B 1935 romy My3bikoBea, ydeHbIH-3THOrpad, mnpodeccop YcrneHCKuil 3amucan Ha
TpaMIUIaCTMHKH psii IyTedl karra amryna oT Opka Kapel. DTOT paciBer TBOpuecTBa
UCTIOJIHUTEIS SIPKO IPOSIBUIICS Ha JieKaie y30eKCKOM InuTeparypsl U UcKyccTBa B MOCKBE B
1937 romy. WcmonHuB oTAenbHOE IeHHE Ha cleHe bonbplioro Tearpa, OH 3acCilyKui
anIIOIMCMEHTHl MOCKOBCKOW myOnuku. B stom ke romy Opka Kapu Kapumory ObLio
npucBoeHo 3Banne «Haponusit Xadus Y30ekucranay.

Wzyuenne 6oratoro My3bIKaIbHOTO HACIEAWS CBOEH CTPaHBI-IOAT KaXKIOTO Hapona.
Bompmoli  Bkmanm B My3BIKQJIBHOE HCKYCCTBO, IIOMHMO  MY3BIKQIBHBIX  KaHPOB,
WCTIOJTHUTENBCKUX CTHIIEH, IIKOJ, BHOCST MHOTHE IIEBIbl, MY3bIKAHTBI U KOMIIO3UTOPHI H
OHM HE WM3ydYeHBl 10 KoHHa [4]. B pmonmmue cdopmupoBammch Imenble MIKOIBI 3TOTO
UCTIOJIHUTENIBCKOTO CTHIIA, OJHUM U3 fApKUX mpenctaButeneil KokaHACKOH IIKOJIBI
MaTHUACAKU KaTTa airyja sBIsSeTCS HapoaHbid xadu3 Y3oekucrana Illepkysu baiikysues.
W3BectHblit B nonuHe Ooibinoil meser Ilepkysu baiiky3uer poamwics B 1894 roay B cene
Moo nupum byBalickoro paiiona depraHckoil 001acTH B ceMbe UCKYCCTBOBE/IA.

Pacier TBOpuectBa Illepky3u balikysueBa mpumencs Ha 1939 rox, mnepuon
cTpourenscTBa bonbimoro depranckoro kaHana. BMecte co MHOTMMHU apTUCTaMHU OH TaK»Ke
y4acTBOBAaJX B JTOM HAapOJAHOM Xallape, CiIyka CBOEMY HCKYCCTBY, M IIOJIYy4WII
aIUIOAMCMEHTHl XallapleB, WCIIOJHHUB KaTTa allylla CTHXOTBOPEHHS H3BECTHOTO MO3Ta
UYycruit nox HazpanneMm «Kanamumy» (Moii kaHa). B 3ToM ke ToIy MHOTHE HCKYCCTBOBEIBI
ObuH  ymocToeHBl moueTHOro 3BaHUS «Hapommenii Xadmz VY3bekucranay. Cympyra
Mepxysn Xadpuza XamumsixoH XaMaamMoBa TakXkKe SBISACTCS OJHOW M3 apTHUCTOK, BHECIIHX
JIOCTOMHBIN BKJIa/l B Y30€KCKOE MY3bIKaJIbHOE HCKYCCTBO.

B y30exckom meBueckoM uckycctBe Xadus Pacyn Kapu Mamazganues, o0JagaBuinii
0COOBIM TOJIOCOM, CTHJIEM, MPOTYKTUBHBIM HCIIOJHHUTENb, HAPOAHBIA apTHUCT, MPOIIET
HeNnerkui sku3HeHHBId myTh. Pacyn Kapu MamaganmeB pommincs B cene  Cysax
Jxananabanckoi obmactu [3]. Pacyn Kapwu, cienoit ot poxaeHus, ¢ IeTCTBA COCPEAOTOUMIT
BCE CBOE BOOOpa)KEHHE HAa MHUpE MCKYCCTBa M 1O033UH. [IeCHM M CTHXH, KOTOpBIE CIIBILIAN
Xadwus, obnanaBumii He3aypsHBIM TAJIAHTOM, C FOHBIX JIET 3aIeYaThIBAIIM €r0 TEJIO U Pa3yM.

IOnpnt Pacyn Kapu, HayumBmIMCH WrpaTh Ha TaHOype W METh INPH IOAICPKKE
HACTaBHUKOB, CaM COYMHSJI MEJOAWM M HauWHaJ meTb. Eime oanH 3amedareNbHBIA BH[
HCKYCCTBA — 3TO WHTEIUIEKT, KOTOPBIH Takke HAUYMHAET M3ydaTh HMCKYCCTBO ackus. Ha
cBaJb0aX M MEPONPHUATHAX TOET B CONPOBOXICHUM CBOETr0 HacTaBHMKa KamonwganHa, n
NonajgaeT B IoJie 3peHus ciyuareield. Beckope oHM HauMHAOT 0OpeTaTh MOIYJISIPHOCTE.
Xadu3 OGomple CIeaMT 3a UCTIONHUTENBCKUME IyTsMu JlxypaxaHa CynTaHOBa W CUHTAI
€ro CBOMM HaCTaBHHUKOM. B To ke Bpems OH co3zai cBoif ocoOsIi cTriib. Ero romgoc 3Bydan
OUYeHb PE3KMM Ha BBICOKHMX HOTAaX, yMEJIO Wrpas Ha TaHOype. Xadu3 yMeno WCIONHSI Ha
WHCTPYMEHTAX W 3HAJ CJIOKHBIE IIyTH HCHOTHEHUS MakoMoB «by3pyk», «HaBoy, «/lyrox».

Takue npousBenenus kak “Hacpu baér”, “Hacpu ymmok”, “ Yanango3u HaBo”, “Hacpu

A9

V330117, “bebokua”, “bozypronmii”, “Hacpymnon”, “Tankun Poct”, “Tankwmam baiior”,

99 <

“Tonmanum”, “Kykon Yumoru”, “Ha Kunnum”, “Oit nornanyp”, “@aprosa ToHr OTryH4a”
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UCIIONIHAJ C WCKIIIOYUTENbHBIM MacTepcTBOM. OH COYMHSUI MEJOAMIO OOJIBIIMHCTBY W3
CBOMX NPOU3BEICHUI.

XoTs mpoIIIO MHOTrO JeT ¢ Tex mop, kak Pacyn Kapu MamananueB ckoHuancs, ero
NeCHH [0 CHUX NOp MepefaloTcs U3 pyK B PYKM Ha KacceTaX, HaBas HacCIaXACHUE
ciymarensM. bonee maTHAECATH €ro meceH BOLUIM B 30JI0TOH (oHJ pecryOIMKaHCKOro
pamuo [1]. bBeumm  BBIOyIIEHBI psAA  IUIACTUHOK, JICHTOYHBIX IUIACTHHOK. JlecATKH
TAJIaHTJINBBIX TIEBLIOB, TAaKUX Kak AOymnarnug Xonnopos, Paxummixon Kamonos, Kabuamkon
IOcynoB, Mymuamxon Mmamos, /xypako3n X0oTaMOB, CAUTAIOTCS yUCHUKaMH Xaduza 1
MPOJOIIKAIOT UCIIOTHUTENBCKUHN CTHIIb CBOETO YUUTEIS.

Taxke MBI paccMOTPUM OWHApPHOE HCIIOJTHEHHE TIPOU3BEICHHUS M CPaBHUM UX.
«Hacpymoiiny», BXOASIUN B NEPBYIO TPYNIOBYKO 4acTb MakoMa «by3pyk», Mbl CibllIanu
ucnonHenne Pacyna Kapu Mamananuea u Kamommanuna XampakyiaoBa, a Takxke
Aunnxana OtaxaHoBa. KoHeuHO, y KaXIOro UCIOJHUTENS CBOM CTUIb UCIONHEHHs. MBI
BUAMM 3TO Ha MpHMepe UCTonHeHus mpousBeneHus «Hacpymnoituy». Ilpu npociaymmBanun
JIBYX BBICTYIUIEHHUI MBI 3aM€4aeM, YTO METOJ Ka)K/I0TO UCTIOIHUTENS SIBHO OTIMYAETCS APYT
ot apyra. OcoOCHHO SIPKO MOXKHO 3aMETHTh Pa3HHIly B Temre ucronHeHus. Pacyn Kapu
MamananueB HCHONHAN 3TO NPOM3BEIEHHE OYEHb YBEpeHHO. B MaHepe HCHOIHEHUS
Aunnxana OrtaxaHoBa 4yBcTByeTcs mmpoTa. Kpome Toro, Pacyn Kapu Mamananues
WCTIONIHWI TPOW3BEACHHE, OMMpasch Ha mTpuxu. To ectb, B nyere Kamomupaux
XaMpakyJoB HCHOJHSCT NPOM3BEJCHHE HAa JOMPE, a CIOTH CIOB TOXE IPOH3HOCSATCS,
onupasich Ha IITPUXU. TO €cTh, KaKk AOMpa IaeT LITPUXH, TaK M TOJIOC, W CIOTH Ta3eln
BOCIIPOM3BOATCA C ONIOPOH Ha 3TH IMITPUXHU. [Ipyroi acleKT 3aKiIoyaeTcst B TOM, YTO CTHIIb
ucnonHenust Pacyna Kapu MamananueBa mmeer uepTsl Kokanzackoro bemapbIkCKkoro
HUCIOJHHUTEIIBCKOTO CTUIISL. TO €CTh 3TH CTOHBI MaJICHBKHE U O6I/IJ'H)HI)Ie. O6paTI/IM BHHUMAaHUC
Ha TPETHH psil ra3elieil KoTopas Oblla HCIOJIb30BaHa B IPOU3BEACHHH.

Chekarga ishq otashgohiga devona ko‘nglumni...

Ilocne cnoBa «JleBoHa» B 3Toi cTpoke Pacyn Kapu MamananueB mpormien METOIOM.
Auunnxan OtaxaHoB B cioBe «JleBoHa» mepeHec cior «- Ha» Ha cnemyromuit cior ¢
TakTOM. TO €CTh UCTIOTHEHHUE CIIOTOB HA CHIIBHBIX JIOJSIX, & TOYHEE B HAYaJe TaKTa, IPUIACT
MPOM3BEACHHUIO eme Oonbllle MHAMBHAyalbHOCTH. Korma Mbl nymaeM o0 3TOM Kak o
TreoMEeTpUYEecKoi (hopMe, 3TO Ta 4acTb pabOThI, KOTOPas COOTBETCTBYET CaMOMY OCTPOMY
KOHI[y TpeyroibHuKa. B ucnonmnennn Aumnxana OTaxaHoBa NpeoOiazaeT HMCHOIHEHHE
CTOHOB IIEpeJl TAKTaMH, B CJIA0BIX JOJIIX. DTO MPHUIAET IPOU3BEICHHUIO IPOCTOP.
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CIIEHU®UKA [NEJAT'OI'MKHU MY3bIKAJIBHOI'O
OBPA30OBAHUSA
Kaoaypaxmanosa JL.b.

Kaboypaxmanosa Jlyusa baxmuepoena— cmapwiuii npenooagamens,
kagedpa CneyuanvHozo ¢popmenuato,
Tocyoapcmeennas koncepeamopus Y30ekucmanua,

2. Tawxenm, Pecnybnuxa Y3oexucman

Annomayus: nedazocuka My3vlKAIbHO20 00PA308AHUS UMEENn O02POMHOe 3HAYeHue Os
PA36UMUsL TUYHOCIU U (DOPMUPOBAHUSL 2YMANHBIX YyeHHocmell. Ee unmezpamughbiii nooxoo,
paszeumue  MEOPHECKO20  MbIULEHUs. U  CNOCOOHOCHb  C030A6AMb  2APMOHUUHYIO
obpazogamenvHyio cpedy Oenarom My3bIKAIbHOe 00pazosanue NpumMepom O0as Opyeux
ompacnei nedazocuxu. Onvlm Nne0A202UKU  My3bIKATbHO20 — 00PA30BAHUSL  MOJICEN
HOCTYICUMb  NpUMepoM 0 Opyeux ompaciei neoazoeuxu. HMumezpayus pasiuyHbix
obnacmell 3HaHUll, AKMUBHOE BO6JEUEHUE VUAWUXCA 6 Npoyecc 00yueHus, pazsumue
MBOPUECKO20 MbIULIEHUSL U (DOPMUPOBAHUE YMAHHBIX YEHHOCMEN - 8Ce MO NPUHYUNDL,
KOmopbie Mo2ym Oblmb NPUMEHEHbL U 8 Opy2Ux NPeOMemHblX 0ONACHISX.

Knioueevte cnosa: nedacocuxa, mysvikaavhoe — o06pazoeamue,  UCHOIHUMENLCMEO,
MeopUecKas OesimeabHOCMb, MY3bIKAHM.

SPECIFICS OF PEDAGOGY OF MUSIC EDUCATION
Kabdurakhmanova L.B.

Kabdurahmanova Luiza Bahtiyorovna - Senior Lecturer,
DEPARTMENT OF SPECIAL PIANO,
STATE CONSERVATORY OF UZBEKISTAN,
TASHKENT, REPUBLIC OF UZBEKISTAN

Abstract: the pedagogy of music education is of great importance for the development of
personality and the formation of humane values. Its integrative approach, development of
creative thinking and ability to create a harmonious educational environment make music
education an example for other branches of pedagogy. The experience of music education
pedagogy can serve as an example for other branches of pedagogy. Integrating different
areas of knowledge, actively involving students in the learning process, developing creative
thinking and developing humane values are all principles that can be applied to other
subject areas.

Keywords: pedagogy, music education, performance, creative activity, musician.

VIIK 786

Lenpro menaroruku My3bIKallbHOTO 00pa3oBaHus SABJsETCS POPMUPOBAHUE Y TUIHOCTH
TOTOBHOCTH K TBOPUYECKOH AESITETHLHOCTU, PA3BUTHE MY3BIKAILHOTO BKYyCa, CIIOCOOHOCTU K
CaMOBBIPQXCHUI0O W CaMOPA3BUTHIO, MOHMMAaHHE M JIOOOBb K MY3bIKE KaK HCKYCCTBY.
ITemaroruka My3bIKaaIbHOTO 00pAa30BaHUS MMEET CBOM CIENMU(UISCKUE METOABI U MIPUEMBI,
B TOM YHCJIE METOJ] MY3bIKaJbHOTO aHalN3a, KOTOPHIA IO3BOJSET TIAYOOKO MOHHMATh
MY3BIKY U Pa3BUBaTh YMEHHE aHAJIM3UPOBATh NPOU3BEACHUs. BakHyIO pOJib UTpaeT Takxke
METOJl aKTUBHOH CIIyIIATENbCKOM NEATEIbHOCTH, KOTOPBIi MO3BOJISIET B3aUMOIEHCTBOBATh C
MY3BIKOH U TIOHHUMATh €€ TITyOMHHBIA CMBICIL.

OmHUAM W3 TIAaBHBIX IPHHIUIOB MEIArOTHKH MY3BIKATHLHOTO OOpa3oBaHHS SIBISCTCS
MHIWUBUAyaIH3aus OOYYeHHsS, TO €CTh ydYeT MOTPEOHOCTEH, OCOOECHHOCTEH M YPOBHS
MOJATOTOBKH KAXKJIOTO YYeHHKa. [10dTOMY ydMTens MY3BIKHM CTaparoTCs CO3/aTh TaKyIo
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OOCTaHOBKY, TN¢ KaXIbli pPEOCHOK MOXKET TMPOSBHUTh CBOW TAJAHTBI M IONYyYUTh
BO3MOYKHOCTb JIJISl CAMOBBIPAYKEHUSL.

Tak, negaroruka My3bpIKaIBHOTO 00pa30BaHMs UMECT OIPOMHOE 3HAYCHHUE ISl PA3BUTHUS
JUYHOCTH W (OPMHUPOBAHMS T'YMAaHHBIX I[CHHOCTEH. Ee OMBIT MOXKET CIYyKHTh XOPOIIUM
OPUMEPOM JIIsl JPYTHX OTpaciicii IMeJarordkKd U CIOCOOCTBOBATh OOINEMY Pa3BUTHIO
oOpazoBaTensHON chepsl.

OpHako, meJjaroruka My3bIKaIbHOTO HCIIOJHUTENBCTBA HE CTOUT HAa MECTE M HYKIaeTCs
B TIIOCTOSSHHOMW Hay4YHO-METOJUYECKON Tmojauepxke. Pa3BuTrre M COBEpPIIEHCTBOBaHUE
TEXHOJIOTHH W METOIMK OOYYCHUS M BOCIUTAHUS HCIIOIHUTEILCKOMY MCKYCCTBY, a TaKKe
M3ydeHIE BOIIPOCOB IICUXOJIOTHH U TEJArOTUKN Pa3BUTHS JTHYHOCTH MY3BIKaHTA SBIISIOTCS
aKTyaJbHBIMH HAIPaBICHUSIMH UCCIICAOBAHIH.

OnHUM U3 BaXKHBIX SJIEMEHTOB MEJIarOTUKU MY3bIKAJIbHOTO UCHIOJHUTEIBCTBA SIBISETCS
WHAUBUAYAIbHBIA MOAXON K YYeHUKY. Kaxaplii 4YeloBeK YHHKaJIeH U HUMEET CBOHM
OCOOCHHOCTH, a My3bIKaJlbHOC O0pa30BaHUE JOJKHO YYHUTHIBATH WHIMBHIyabHEIC
0COOCHHOCTH KaXJIOT'0 y4YeHHKa. B 3TOM KOHTEKkcTe, 0co0Oe 3HayeHHE HMeEET CO3JaHHe
YCIIOBUN [JIsl MPOSIBIICHUS! TBOPUECKUX WHUIIMATHB YUYEHHKA, Pa3BUTHE €r0 TBOPYECKOTO
MOTEHIMA A U GOPMHUPOBAHUE €r0 COOCTBEHHOTO CTHJIS UCIIOJHHUTEICTRA.

Kpome TOro, memarormka My3BIKaJIBHOTO HCHOJTHHUTENBCTBA JOJDKHA YYHUTHIBATH HE
TONBKO TEXHHYCCKUE M XYH0KECTBCHHBIC ACIEKTHI MY3BIKAIIFHOTO HMCKYCCTBa, HO M €T0
COLMANFHYI0 U KYJIBTYPHYIO 3HAUMMOCTh. My3bIKa, OyQydd KOMIIOHCHTOM KYIBTYPHI U
HCKYCCTBA, IMEET BaKHOE 3HAUCHHE I (HOPMHUPOBAHUS COIIMOKYIBTYPHOTO IIPOCTPAHCTBA
obmectBa. [loaTomMy, My3bIKadbHOE OOpa3OBaHHWE OJDKHO TIPEACTABIATH HE TOJBKO
WHJMBHIYAIIBHYIO U TPO(ECCHOHATBHYIO LIEHHOCTh, HO M COLMOKYJIBTYPHYIO 3HAUUMOCTb.

B memoM, memarormka = My3BIKaJBHOTO — 00pa3oBaHMsA, BKJIIOYas IEAAaroruky
MY3bIKaJIbHOTO HMCIOJHHUTENbCTBA, UMEET OOJIBIION MOTEHIUAN Ui Pa3BUTHS M BHECCHHUS
BKJIa/la B COBPEMEHHYIO eJarorn4eckyro MbICJIb U MPakTUKy. Ee 3HaunMOCTh 3aKiIrouaeTcs
B TOM, 4TO MY3bIKaJIbHOE 00pa3oBaHUe Kak oOlee, Tak U Mpo(hecCHOHATIBHOE, BaKHO IS
(hopMUpPOBaHUS HAIIMOHAJIBHON KYyJIBTYPhI, & TAKXKE JJIS PA3BUTHs JHYHOCTH MOJIOJIOTO
MOKOJICHUS, €r0 SCTETUYECKUX TMPEACTABICHUHN U KyJIbTYpPHBIX LICHHOCTEH [4, 70].

BaxxHO OTMETHTH, YTO TPHU H3YYCHUH IIEJAarOTHIECKOW NeSTeTbHOCTH MY3BIKAHTOB-
UCIIONIHUTENCH HEOOXOIMMO YYHUTHIBATh CHENH(HUKY AaHHOH oOmacti. My3BIKaTbHOE
UCIIONIHUTENICTBO — 3TO  OOJIACTh, CBsI3aHHasE C OCOOCHHOCTSAMH BOCIIPHATHS,
SMOIIMOHANEHOW OKpPacKH 3BYKOBOTO MaTepHalia, TEXHHUKOW HWIPBI HAa MY3BIKAbHBIX
WHCTpYMeHTax u np. [losroMy wmeromsl oOydeHHUs, pa3paboTaHHBIE MY3BIKAHTAMU-
WCIIONHUTENISIMUA, YacTO TPYAHO TMPUMEHUTh B JApyrux cdepax mnegarornyeckoit
JesitenbHOCTH [ 1, 22].

OnHaKo OMBIT BBIJAIONINXCS MY3BIKAHTOB-UCIIONHUTENEH MOXKET OBITh IEHHBIM U IS
JpYrux o0JjacTell My3bIKaJIbHOIO O0pa30BaHMsl, HANPUMED, JUIS Pa3BUTHS MY3bIKaJbHOTO
BKyCa M TBOPYECKHX CIIOCOOHOCTEW ydamumxcsi, GOpMHUPOBaHUS Y HUX NPO(ecCHOHATBHON
CaMOOIIEHKH ¥ MOTHBAINH JJI1 TBOPUECTBA.

Crnemyer Takxe OOpaTHTh BHHUMAaHHE HA TO, YTO IEJATOTHYSCKUI OMBIT MY3BIKAHTOB-
UCITIOIHUATENEH MOXeT OBITh IIOJNIE3HBIM W JJIS Pa3pabOTKH HOBBIX METOIHWK OOYYeHUS
OCHOBaM MY3BIKM W [UIS OOYYCHHS HHCTPYMEHTANBHOW wWrpe. BaXHO ydYMTHIBATH, YTO
MeJarornyeckuii OMbIT MY3BIKAHTOB-UCIIOJHUTENEH OXBaTbIBAET HE TOJBKO BOIPOCHI
TEXHUKU WIPbl HA HMHCTPYMEHTaX, HO W BOIPOCH MY3BIKAJIbHBIX TPAJAULUNA, CTUIEH M
KAHPOB, TICUXOJIOTHUH U TIEJIar OTUKHY.

Takum 00pa3oM, H3ydeHHE MeAarorndecKoi IesTeIFHOCTH BBITAIOMINXCS MYy3BIKAaHTOB-
WCTIONIHUATENEl MOXXeT TPHHECTH II0Jb3y HE TONBKO B O0JACTH MY3BIKAIBHOTO
WCTIOIHUTENECTBA, HO M B JAPYIHX 00JAcTAX MY3BIKaJIbHOTO oOpa3oBaHus. OmHAKO LI
3TOr0 HEOOXOIMMO TPOBECTH KOMIUIEKCHOE HWCCIEAOBAHHE U OCYIIECTBHTh HAyYHOE
000011IeHHE MTOTyYSHHBIX TaHHBIX.
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TEMA HOT B Y3BEKCKOM MY3BbIKAJIBHOM KYJIbTYPE
Mymunosa JI.H.
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kagedpa “Hapoonvie uncmpymenmuol ”,
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Tocyoapcmeennas koncepeamopus Y30exucmanua,

2. Tawrenm, Pecnybnuxa Y3oexucman

Annomauyus: ¢ He3aNAMIMHBIX BPEMEH 8 KANCOOM 00Me CPeOHeA3UAMCKUX HAPOOOE GUCUM
MAKOU MY3bIKAIbHBIL UHCMPYMEHM, Kak Oymop uiu manbyp. U3 smo2o uzeecmno, umo c
O0ABHUX NOP MY3bIKAIbHO-KYIbIMYPHOE PpA36umue 6 Hauiel cmpane O00Cmueio OOLbUlUxX
8bICOM KAK 6 NPAKMUYECKOM, MAK U 6 meopemuyeckom niame. B wacmnocmu, ocoboe
BHUMANUE VOeNSIeMmcsi  UHCMPYMEHMANbHOU MY3blKe U CO30Al0MCsi  CneyudibHble U
npouszeedeHust ¢ yukiom. My3svikanibHble UHCMPYMEHMbl AGISIOMCL HAubosee CLOJNCHbIMU
cpeou 00vbeKmog ucciedosanus. B oannoii cmamve paccmampusaiomesi 60Npocvl napoa
(Hom) 8 Y30eKCKOU MY3bIKALHOU KYJIbIMype U APU0OUMCS UH@OPMAYUS U3 CIAPUHHBIX
MY3bIKATbHBIX MPAKMAMAX.

Knroueevie cnoea: Homa, makom, My3viKd, UHCMPYMEHMATbHAS MY3bIKd, napod, idao,
UCHOIHUMENbCMEBO.

THE THEME OF NOTES IN UZBEK MUSICAL CULTURE
Muminova L.N.
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DEPARTMENT “FOLK INSTRUMENTS”,
REPUBLICAN COLLEGE OF MUSIC AND ARTS,
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Abstract: since time immemorial, such a musical instrument as a dutar or a tanbur has been
hanging in every house of the Central Asian peoples. From this it is known that for a long
time the musical and cultural development in our country has reached great heights both in
practical and theoretical terms. In particular, special attention is paid to instrumental music
and special works with a cycle are created. Musical instruments are the most complex
among the objects of research. This article discusses the issues of parda (notes) in Uzbek
musical culture and provides information from ancient musical treatises.
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ITapna — aTO0 cucteMa 3BYKOB, MakoM. Y JpEBHUX I'PEKOB WM PUMIISH MOABEICHUE
UTOTOB MIPOMUCXOAMWIO B mIpefenax 4-x 3BYKOB U Ha3bIBAJIOCH “KMHC” (BHUAOM). TBepblit
JKUHC, MATKUHN JKUHC, YMEPEHHBIN )KUHC - TaKUM 00pa30M JaBajiy COOTHOILEHHE K apja.

ITozxe (B XIII Bexe) Ha BOCTOKE yTBEpAMIAChk JIpyras cUcTeMa, a B EBporme - npyras. B
EBpomne mpuHATO cuuTaTh Ha | okTaBy. JIagsl - Maxop, MUHOD, XapakTepHbIe AT HAPOTHOM
My3blku Jlagpl - Takue, Kak Jopuil, (Gpuruid, auauid, WOHWH, s0ymil, runodpuruai -
0003HaYaIM OTHOIICHHUE K Map/a.

A B BocToke HOTHI Ha3bIBaIMCh HA3BAHHEM MaKoMa M Ka)XKIblil M3 HUX UMEJO0 Ha3BaHHUE.
By3pyxk, Yok, Poct, HaBo, yrox, Cerox, Hpoxk.

Cuctempl mapia - TOKa3aHbl B HHCTPYMEHTAJIBHBIX CIOBApsIX Al TPAKTUIECKUX
npumepoB. Hampumep, ecTb 2 HMHCTpYMEHTa, KOTOpBIE 4Yallleé BCETO HCIOJB3YIOTCS B
Ka4yecTBe IPHMEPOB B 3TOH oOmactu: TaHOYyp M amyrop. [loTroMy 4TO B pydke STHX
MY3BIKalIbHBIX MHCTPYMEHOB BCE€ ATU IapjAa OrpaHMYeHbl. [ 718 Ha pydky XyTapa, MBI
OTYETIINBO BUIUM OTIENUBIIyIOCSA 4acTh mapaa. C ApYTMMH MHCTPYMEHTaMHU 3TO CO3AaeT
HEKOTOpYIO cloXHOCTH [1]. Hampumep, y Hag unu rupkaka HeT pasfesieHus napnaa. Tem He
MeHee, MECTO, T'Jle 3a)KUMAIOT MajblieM, IPUHATO Ha3bIBaTh Mapjaa. Takum o0pazom, 4 3Byka
BHYTpHU IapJa 0OBACHAIOTCSA Ha3BaHUAMU IaJIbIIEB.

Hanpuwmep, B Tpakratax @apadbu, ou Cunbl, Anbp-Xape3Mmu 3Ta ciucreMa 0003Havanach
napJa BMECTO HOT - B 3aBUCHMOCTH OT PacOJI0>KEHUS MaNbLEB.

* Boxpmoi manen (TIepBBIf WK yKa3aTeNBHBIN Majeii)- ca6000a

* Cpennuil naneu - rycra

* be3bIMsAHHBIN nanen — OUHCUp

*  MusuHel — XMHHCUP

Cpennuil majnern — rycra CYHTAJICS CaMbIM BaKHbIM. [IoTOMY 4TO OMHCHp M XHHCHP
BCET/Ia JIBUTAINCH HAa OJTHOM MecCTe OJMHaKoBO. Ho rycTa ObIBaji pa3sHbIM B Ka)/I0H CHCTEME
napza. [y HUX MCTHoNB30BajIM pa3Hble MMeHa. Ha npumep, B kuure Mapabu nokaszaHsl 5
BUJIOB r'ycra. J[peBHUM rycra, NEpCUICKUN I'ycTa, r'ycTa 3ain3ai, U T..I.

Co BpeMeHeM Yy BOCTOYHBIX HapoJloB, Bcies 3a dapabwmii, Xapesmu, Mon Cuna, ¢ XIII
BEKa, B 3I0XY, KOTOPYIO NPUHATO Ha3bIBaTh “BTOPHIM BO3POXKICHHEM , BOZHHKIIO TaKOE
y4€HHE, KOTOpOE OKa3al0 3HAYUTEIbHOE BIUSHHE HE TOJIBKO HAa BOCTOYHYIO, HO U Ha
3aMajIHyl0 MY3bIKaJIbHYI0 MBICIb [2]. YdeHHe, OCHOBAaHHOE Ha OCHOBax 3/paBOr0 CMBICIA,
ObUTO 3amevarieHo B WCTOPHM KaK OJHA W3 SPKUX CTPAaHWI] KHUTH YHHBEpPCAJIbHBIX
MY3BIKQIBHEIX IIeHHOCTeH. JTo - yuenume "Unmu Ansop™ ("Hayka ompsr"). B crmxax
“Cab6awnit Caiitiop” Anmmepa HaBau cka3aHHBIX C S3bIKa BEIHKOTO XOPE3MCKOTO XOJIKEI,
My3bIKa JICIUTCS Ha JIBE€ YacTH — HaydHo-Teopernueckas (Mnmu AnBop) m mpakThyeckas
(DanHN MyCHUKHH).

Wnvu AnBop, 1O CyTH, OTHOCHTCS K [IMama3oHaM MEJIOAWH W METOJ0B, KOTOpHIE
COCTaBIIIIOT OCHOBY KJIACCHYECKOW MY3BIKM, KOTOpas HIMPOKO PAcIpOCTpaHEHAa BO BCEM
HCIIAMCKOM Mupe. Menoandeckux KpyroB (KMHCBI) Ha CaMOM Jejie COCTOAT U3 CeMH
YEeTHIPEXCTYNEHHBIX U ABEHAANATH MATUCTYIEHHBIX HCXOIHBIX MEIOANYECKIX KOMOMHAIINI
(>kMHC), KOTOpBIE Ha MaTEMaTH4eCKOM sI3bIKE B3auMo3aMeHseMbl (kKoMmOuHanmum) [3].
CoOOTBETCTBEHHO, TEOPETHYECKH OO0INas CyMMa MEJIOJUUYECKHX KpPYroB IPUHUMAETCs
paBHO# Kk 84 (7 x 12 = 84). B HeKOTOPBIX Cilydasix IATUCTYIIEHHbIE )KUHC HACUNUTHIBAIOT 13.
B nem obmee kommuectBo Oyner 91 (7 x 13 = 91). Kaxnplii U3 MeIoAMYECKUX KPYroB
0003HaUaeTcs MOPSIKOBEIMA HOMEPAMH B 3aBHCUMOCTH OT KOMIO3HLMH. OH Takke HOCHT
o0pa3Hble Ha3BaHUs 110 CBOEMY cooTBeTcTBUIO: Poct, Yok, by3pyk, Haso u . 1.

MaxomHast (ppa3a B My3bIKaJIbHOM OOHMXO/€ Ha CaMOM JEJNE O3HA4YaeT ONpPEIEICHHYIO
cucremy mapaa (mam). I'maBHBEIM (DakTOpOM, OIPENENSIONIMM XapaKTePHUCTUKH MaKOMOB
nyrapa u TanOypa, Illammvakoma u ero ManpIx moOax, SIBISETCS MMEHHO 3Ta CHCTEMa
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napja. B My3bIKOBEIYECKOH HayKe OTMEYAIOTCS YCTHIPE OCHOBHBIX aclieKTa Mapja-
JIAIOBOTO CTPOCHMS: 3ByYaHHE, BHYTPCHHUE OTHOILICHHUS JIAJIOB, T. €. pad0oTa BBITOIHICMOM
uMH 3a1a9d (QYHKIMH); COCTAB JIAJIOBBIX CTPYKTYP; COTJIACOBAHHOCTH JIAJIOBOTO CTPOCHUS
1 TIOJIO’KCHUIH MEJIOTUIECKOTO IBUYKCHUSL.

3BYKOPSI/, PACTIONIOKEHUE HATMBI B CTPYKTYPE KaXKIOTO JiaJia B OIPEACICHHOM MOPSIKE.
3BYKOBYIO TaOJIHUITy MOYKHO CPaBHUTH C OOIIEeH ucToprer (cxemMoi) maga. 3ByKOPSIbI J1aJ0B
TeopeTndecku OOOOIMIeHB B MaTEeMAaTHYEeCKHX METOJaX B MY3BIKAIBHBIX TpaKTaTax
MPOIIIOTO, TO €CTh eIWHHUNBI Oona (MHTepBaia) Mexay Jlamamu 0003HAUYEHBI APOOHBIMHU
gucnamu: OxraBa 2/1, Keunra 3/2, KBapra¥s, MaxopHBI TOH (TaHMHUI) 8/9, MakopHas
Tepuus (TaHuHUI) 64/81, MuHOpHAs Tepiws (BycTta) 27/32, momytoH (Oarus) mokazaHo B
cooTHomeHuH 243/256 [4].

Ha mpakTuke (B MCHOTHEHUH) MPOMEKYTKA MEXKIY Mapja BOCIPHUHUMAIOTCS C OMOPOM
Ha HABBIKH, TOJYYCHHBIC B CIYXOBOM OIMbITe. HacTaBHHKM TI0 MaKOMy Ha TPaKTHKE
OCBaMBAIOT 3BYKOBEIC TA0IHUIIBI, KOTOPBIC COCTABIIAIOT OCHOBY MAKOMHBIX IMyTEH C IMEHAMHU
Poct, HaBo u npyrumu. MOXKHO TOYHO TMOYYBCTBOBATh MEPY M BEIMYHHY HE HCIIOJB3YS
JpOOHBIC YHCIa WIN APYTrUe KOHKPETHBIC CHMBOJBL biaromaps 3ToMy MYIpOMY OIBITY
000011IeHue MAKOMHBIX Tap/a MPOYHO 3aKPEIHIIOCH B MaMATH (’KHBOM KHUTC) HACTABHUKOB.

B My3pIkanbHOM Tpolecce KaXOBIH OTHENBHBINM »Tam (HarMa) B COCTaBe Jiaja
BEITIOJTHACT ONpENeIeHHYI 3amady (¢pyHknuio). OyHKIUHM HarMbl JIAOB B COYMHECHUSIX
®apabu HazbIBarOTCA ach (WenbpIMHU) U 1moba (dactsamu). B Oomee mMO3MHUX MY3BIKAIBHBIX
TpaKTaTaX OHH HOCWIIM HA3BaHUS CAaOUT (TIOCTOSHHBIX) M MyTaraiiiiop (HEIOCTOSHHBIX)
3BYKOB.

A Ha TIpaKTHKe, HAIIM HACTABHUKHU STH KAuyeCTBa HA3bIBaJM Mapja, miyon mapjaa Wid
nim napaa (B TOYHOH Mepe, HE SIBISIOIIUICS MOJYTOHOM, a B CMBICIE HEIMOCTOSHHBIX
MOAYMHAIOMUXCA K MTOCTOAHHBIM U HE3aBUCUMBIM IIapaa, 3BYKOB )

Ha npumep:

T =
LY

xk“_-__._________.-’

Ha pucynke wu3o0paxeH 4 - CTyNeHYaTBHI >XHHC-TETPaxXOpAOBBIH COCTaB, MOXKHO
HaOmoaate, 4to 3BYK JIs Tsroreer k Ga3oBoMy 3ByKy JIs, a 3Byk Cu - k 06azoBomy
3BYKOBOMY IIOMOILHUKY J]0.

CTpyKTypsl MaKOMHBIX NapjAa (JaJ0Bble €AMHHUIIBI) COCTOAT W3 HAYaJIBHBIX MAaJbIX
sYeeK, B OTJIMYKME OT MaXOPHO-MUHOPHOW CHUCTEMbI, XapakTEepHOM Uisl eBpomneicKou
My3bIkH. COCTOUT M3 LIEJIOCTHOTO COCTaBa MaKOPHO-MHHOPHBIX JIaZIOB U (YHKIMOHAIBHBIX
OTHOIICHUH IIEHTPUPOBAHHAS TOHUKa-Cy0IOMUHAHTa-IOMHHAHTA.

CrpykTypa MakOMHBIX NapJa HAalOMHHAET PAa3HOLBETHYIO TKaHb, COCTOAIIYI0 U3
MHO€ECTBA MENKHX KJIEeTOK. [IprMedarensHo, YTO B HA4aNIbHBIX JIAJOBBIX HATMAaxX B COCTaBE
OTIPEZIETIeHHOTO MaKOMa HETIPEepBhIBHO HM3MEHsIoTcs (oHemMa M OesymapHocTh. B KoHIe
KOHIIOB, Kayk/1asl JIaJIoBasi CTPYKTypa MpOSIBISETCS] B YHUKAJIBHBIX 00pa3ax. OTH OTHOIICHHS,
HOPUCYIINE 3aByaJMpPOBAHHOW CTPYKType MakoMoB, B EBpomeiickoM My3bIKOBEAEHUU
Ha3BIBAIOTCS MOAYCAaMH, a 00IIIas 1ajoBast CUCTeMa — MOJAJIbHON CHCTEMOIA.

B onoxy, xorga XXI Bek co3maercs A YIY4YLIEHUS] TEXHUYECKOIO M HAy4dHOIO
MOTEHIIAIa, OCBANBATh YPOKU y BEIHKUX MpeICcTaBUTeNel y30€KCKOTr0 My3BIKOBEIECHUS,
MPOJOIDKAsg WX CIENAbl, N3yUCHHE HE TOJBKO Y30eKCKOH MY3BIKalbHOH KYJIBTYPHI, HO U
MY3bIKQJIBHBIX JKaHPOB, HallpaBIEHUN JPYIUX HAUMOHAJIBHOCTEH, CUMTAIOLIUXCS
CaMOOBITHBIMH, OOTaTBIMH, COBEPIIEHHBIMH M CJIOXXHBIMH, MX CXOJICTBO C Y30€KCKOM
MY3BIKOW, HMCTOPUYECKOE IPOUCXOKAEHHUE M, KOHEYHO K€, 0000LIeHne IyTeM
CPaBHUTEIHHOTO aHAJIN3a MOXKET CTAaTh HACIIEANEM, COAEPIKAIINM BAXKHYIO M OECLEHHYIO
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nHopManuio s Hamero Oynymiero nmokosieHust. Hammm npodeccopa 6osee MOJIOBHHEL
CBOEH XM3HM MOCBSITUIM CO3JJaHUIO KHUT M Y4eOHBIX IT0COOMH, MOCBAIIEHHBIX Y30EKCKOM
My3BIKaJIbHOIl HayKke, €€ HEU3yYEHHBIM acHeKTaM M aHalIu3y MHOTUX MY3bIKaJbHBIX
npousBeseHuid. Eciau MBI cMOXeM NpHUOMM3UTH Hamy MOJOAEKH HA OAWH IIar K
€IMHCTBY, YINIyOMBIINCH B MY3BIKY HE TOJBKO y30E€KCKOTrO, HO M TIOPKCKHX HapoJOB,
TSI HA MEP C HOBBIM B3IUIZIOM M MBIIUICHHEM, TO TPYA HAIIMX yYUTEIEH HE MponanéT
3ps. CaMblif GONBLION MONT YYHUTENsS - MOATOTOBHTH YMHBIX, TPAMOTHBIX M CHOCOOHBIX
YYEeHHKOB, CIIOCOOHBIX BHECTH CBOW IOCTOWHBIN BKJIaX B pa3BUTHE CTpaHBL s ToTO,
YTOOBI yYHUTENb MOATOTOBMJI XOPOIIETO YYEHHKA, OH IOJDKEH IPEXIE BCEro 00iIanaTh
npodecCHOHANBHBIM MOTEHIINAIOM, AYXOBHO Pa3BUTHIM, IIUPOKHM MHPOBO33PEHUEM H
3I0POBBIM MBIIIICHHEM [5].

EctecTBeHHO, YTO 10 Hac OBUIM Y4€HbIE M MBICIMTENH, KOTOpPhIE MPOBEIU Hay4HBIE
UCCIIEJIOBaHMS [0 BOIPOCY O OyTape WM Mapja M Hamkcald MHOXECTBO KHUT, y4eOHBIX
nocobuid m crareil. He Oyzmer mpeyBennueHHeM cKa3aTb, YTO Mbl, OIHUpasCh Ha BCIO
UMeEIOIIYIoCs MH(OpMaNnIo, CBOMM MBIIUICHHEM M HayYHBIM BHICHUEM IOCTABWIN HEpen
co0Oi TaBHylO 1eJb - JajbHEHIee COBEPUIEHCTBOBAHUE CYLIECTBYIOMIMX AJa
(xonbIOeTbHBIE IECHU) Y TIOPKCKHX HapOJIOB.

Cnucok aumepamyput / References

0. Maméxybos «Maxomot» T., 2004 .

Mamsaxybos BJK. «My3pikanpHoe Hacnenume ®apabu / Farabi’s musical heritage»,
«[Ipobnembl coBpeMeHHOIT Hayku 1 oOpa3oBanus» Ne 8 (177), 2022 rox.

®urpar “Y36eK KIacCHK MycHKacH Ba yHHHT Tapuxu” TomkeHT “@an” 1993,

Hcxox Pasicabos “Maxom acociapu’ Torkent, 1992,

5. Mamsxy6os Il.B. «Tpamuuuu “HaCTABHUK M Y4YEHUK’ B OOYYECHHH TPaIUIMOHHOTO
UCTIOJIHUTENBCTBAY, «[Ipobnemsl nenaroruku» Ne 2 (41), 2019.

N —

>

MATHA3AP XYJIOHHA3APOB
Xynaiinazapos O.M.

Xyoaiinazapos Omanazap Mamnaszaposuy — npenooasamens,
Kagedpa «Hayuonanvroe nenuey,
Tocyoapcmeennviiit Hucmumym Kynemypol u Uckycemea Y36exucmana,
2. Tawxenm, Pecnybnuxa Y3oexucman

Annomayusn: y3oexckuti HapoO umeem 6oeamoe My3bIKAIbHOe KVIbMYpHOe Hacleoue, 8
CMAHOGIEHUU U  PA3BUMUU  KOMOPO20 OONbUIOe MeCmoO NPUHAONEHCUN  HECKOTbKUM
nacmaguuxam. OOHUM U3 MEOPY0O8, HECUIUX DOIBULOL BKAAOD 8 NPOOOJIICEHUE U 008eOeHUe
00 Hawux OHel Kiaccuveckou myzviku Xopezma, sagnsemcs Mamunazap Xyoounasapos. Ezo
20710C ObLL YHUKATILHBIM, U 0ddice K KOHYY €20 JICU3HU PE30HANC 6 e20 20J0ce He yeacal. B
9moill cmamve NPeOCmasieHa uHGopmayus 00 O0OHOM U3 JOOUMBIX UCKYCCMBOBEOO8
y3bexckoeo napooa, o Mamuazape Xyootinaszapoge, obaadarouem YHUKATbHLIM MAAAHMOM
u 6oavwol ymom. Kpome moeo, 8 cmamve maxaice YyROMUHAOMCs €20 pabombl U y4eHUK.
Knroueewie cnosa: y30exckas Kiaccuueckasi My3vikd, MAKkomvl, Xagus, KOMRO3UMOp, 20J10C,
Mammnaszap Xyooiinazapos.
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MATNAZAR XUDOYNAZAROV
Khudainazarov O.M.

Khudainazarov Otanazar Matnazarovich — lecturer,
DEPARTMENT OF “NATIONAL SINGING”,
STATE INSTITUTE OF CULTURE AND ART OF UZBEKISTAN,
TASHKENT, REPUBLIC OF UZBEKISTAN

Abstract: uzbek people have a rich musical cultural heritage, in the formation and
development of which a large place belongs to several mentors. One of the creators who
made a great contribution to the continuation and bringing to the present day of the
classical music of Khorezm is Matnazar Khudoynazarov. His voice was unique, and even by
the end of his life, the resonance in his voice did not fade. This article provides information
about one of the favorite art critics of the Uzbek people, Matnazar Khudoynazarov, who has
a unique talent and a great mind. In addition, the article also mentions his works and
students.

Keywords: uzbek classical music, makoms, khafiz, composer, voice, Matnazar
Khudoynazarov.

VIK:78.071.2

Xope3M - OAMH W3 IEHTPOB pa3BUTUS Y30EKCKOH My3BIKaIbHOW KyJIBTYpBHL ITO
cBOeoOpa3Hasi, HEMOBTOpHMMAas MY3bIKa MOJIMHBI, M HE 3psS Cpend y30eKCKoro Hapozaa
pacmpocTpaHeHa noropopka: “PebeHok Xopesma B KoibIOenu Toxe OyJeT TaHIeBaTh, €CIIH
yersmuT My3bIKy”. Kaxapri pebeHok Xope3Ma JOOUT MY3BIKY. DTOT HapOH IMOAXOIHUT K
MY3bIKaJbHOMY HCKYCCTBY WHa4e, 4YeM KTO-THOO Jpyrod, MO-APYrOMY CIBIIIUT |
yyBcTBYeT. He 3pst U3 3TOH 3eMIIM BBIPOCIIM BEJIMKHE UCKYCCTBOBEIbL. XO0XKUXaH boiraes,
Hypmyxamman bBonraeB, Orambepran bonrtaeB, Komumkon Orannésos, Kyp6onOoit
boboxxonoB, Matékyo Paxumos, Carrop AOaymmaeB, Hasupa HOcymosa, Oiuianasap
XacanoB, Kyrnmumypoxn XoxueB, Matausas HOcynos, Kermka MatHazapos, CynraHnorma
Paxumora, KyBonmux WckanmapoB, Cotum ABazoB, Oramypox XoxkueB, YpuHOOI
OraxonoB, Jlxymanazap bexkonos, Pysmar [IxymanuszoB, OmnmaxoH XawWToBa,
Babomypax XammaMOB M 3TOT CIHCOK MOXHO HpOJOIDKATh eme joiro. Cpeau 3Tux
BEJIMKUX MCKYCCTBOBEAOB ecThb M MaTHazap XyJoWHa3apoB - YYEHbIH U TBOPYECKHI
YENIOBEK, KOTOPBIM HEYCTaHHO TPYIWICS HA IyTH Pa3BUTUS MY3BIKAIbHOM HAyKH U
MY3BIKaIBHOTO UCKYCCTBA.

HckycHBIM  HMCHIONHUTENb XOPE3MCKMX MAaKOMOB, BBIIAIOIIMNHCA HCKYCCTBOBE[,
BUPTYO3HBIA komno3urop MatHazap XyzaoitHasapos poxamics B 1940 roxy B bororonsckom
paiione Xope3mckoil obmactun. He Oymer mnpeyBenndeHHeM CcKa3aTh, YTO IEPBBIM
HACTaBHUKOM JUI Hero Obuto paauo. [lotomy uro MatHasap XynoiHa3apoB yCIbIIAB IO
panuo ucnosHeHHe Takux Xadu3os, kak XamkuxaH bonraeB, Kommibxkon OTaHHSA30B,
Tamapaxanum, Carrop Spames, Hacum XomumoB, crapajics 3alOMHUTh UX H B
CIEIYIOUMH pa3, KOrAa Mo paguo 3By4Yalo UX MEHUE YUHIICS UCIOIHEHUIO oanesas uM [1].

C 1960 rona Marnaszap XynoliHa3zapoB Hadall yduTbcss B CaMapKaHACKOM MY3bIKaJIbHOM
YUWIIMIIE TI0 CIIEHHAIbHOCTH HHCTPyMeHTa ‘“py000”. Py0o0O oBiaseBaeT HCKYCCTBOM
WCIIOJIHEHUsI TIPOM3BEJICHUH HE TOJBKO Y30EKCKMX, HO W MHPOBBIX KOMIIO3UTOPOB,
pacmmpui  Kpyr CBOMX MY3BIKQIbHBIX 3HaHuil. JlloOo3HaTenbHBIM [OHONIA HE
YJIOBIIETBOPHIICS 3THM M B 1964 rogy moctymmin B YpPreHUCKoe My3bIKalbHOE ydeOHOe
3aBeICHUE MMEHM XapparoBa IO Kiaccy Bokama. MarHasap XynoiiHa3apoB Hadai
MHTEPECOBaThCA y30€KCKMM U 3apyOeXHBIM ONEepHBIM HCKycCTBOM. Kak W3BecTHO,
MOCTAaHOBKA BOKAJIBHOTO TOJIOCA JOJDKHA OBITh B HUTAJBSIHCKOM CTHie ‘“‘Oenpkanto”. C
JIPYrol CTOPOHBI, CTWJIb OEJNBKAHTO SBISIETCS O0S3aTENbHBIM YCJIOBHEM JIJISI OTMEPHBIX
ucnonHutenel. Iloromy 4TO Takol CTWIb - OJHO U3 IEPBLIX NIPU3HAHHBIX HAIPAaBICHUH B
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mupe. Tak, Marnazap XyznoiiHa3apoB B COBEPILEHCTBE OCBOMJI CIIOCOOBI HCIIOJIHEHUS apHid,
JIyDTOB U MacIITaOHBIX POMaHCOB U3 OIIEp.

Puc. 1. Mamnuazap Xyooiinazapos u e2o coitn Omanaszap Xyootinazapos.

OKOHYMB J1Ba MY3bIKaJbHBIX 3aBeleHHMs, MarHazap XynoitHazapoB B 1968 roay
NOCTYIIWJI Ha BOKAJIBHOE OTAEICHHE TalIKeHTCKOHW roCyJapCTBEHHOH KOHcepBaropuu. B
KOHCEepBaTOpUM y4wics B kiacce mpodeccopa Hacuma XommmoBa. YUUTBCS y Takoro
npodeccopa, kak Hacum XoI1mmMoB, 65110 OOJBIINM CUYACTHEM IS TAKOTO TPYIOIOOUBOTO,
nmr0003HaTEebHOrO Oymyiero rnesija, kak MartHaszap XymaitHazapos. Xots rosoc Hacuma
XamumoBa ObuT OapUTOHOM, OH TakXKe Wrpajl TOJHBIE MapTHH OapUTOHA U TEHOPA,
YUYUTBIBas TOJIOCOBBIE BO3MOXXHOCTH MaTtHazapa XynaliHa3aposa.

Marnazap XyznoliHa3apoB, OKOHYMB KOHCEPBATOPUIO HAa OTIMYHO, ¢ 1973 roma Hauvan
IpernosiaBaTb B YPreHUCKOM MY3bIKalbHOM y4eOHOM 3aBeneHMH. OJIHOBPEMEHHO C
npenogaBaHueM XamkuxaH bonraeBeiM Hadan wm3ydaTh Makombl. Jlnsa  Marnazapa
XynoiHazapoBa, KOTOPBI WCHONHSUI MHPOBYIO KIACCHKY B Y4YeOHBIX 3aBEICHMSX,
HCIIOJITHEHHE MAaKOMOB COCTAaBIIUIO HEKHe cloxHOcTH. Ho ycepame, TpynomroOue B HeM
MOMOTJIH IPEOJI0JETh ATH TPYAHOCTH.

Marna3zap XyaoliHazapoB mepeexan B cronuiy B 1978 roay u Hauan paboTaTh COMMCTOM
B TamkeHTCKOW rocynapcrBeHHO# ¢unapmonun. Takue xadusbl, Kak OH, BCTpEUAIOTCS
penko. IloroMy 4YTO OH OBNaJes pasHbBIMU CTHJISIMH. MacTepcku BiazieeT y30eKCKUM
aKaJeMHUYEeCKUM BOKAaJbHBIM CTHJIEM, €BPOICHCKHIMM aKaJeMHYECKUMH BOKAJIbHBIMHU
Ipou3BeleHusIMU, Xope3Mckumu Makomamu, @eprana—TamkenTtckumu u  byxapa-—
CamapKkaHICKUMH HalpaBJICHUSIMH.

Matnazap XynoiHa3apoB XOTb U JOCTHT YPOBHS 3p€IOT0 YUUTENs], HO BCE €LIe JKaxXaall
3HaHuil. brnarogaps stomy y KyBangsika MckanpapoBa, KOTOpBIM SIBISETCS y4UTENIEM
XomkuxaHna bonraeBa, yunTcs 3HaHMSAM MakoMa M IOBBHIIIaeT Kanngukanuio. Jlaxe
HayMHAET CBOIO PabOYyI0 JeATeNbHOCTh B (uiapMoHMM Omaronmapsi coBery KyBaHnbika
Uckanpapoa. C Kysangsikom VckaHOapoBBIM NPOJOIDKAET CBOIO JAEATENBHOCTh IO
TpaguIMAM HACTABHWKA M yYCHWKA. YUYCHHK JOJDKCH yYMETh HACIHaXKIAaThCsA HCKYCCTBOM
WCIIOJTHEHHS] CBOETO HACTABHHWKA M B IIOJIHOW Mepe MOIJIONMATh 3TO MCKYCCTBO. lIpu 3ToM
HEepPa3pBIBHO CBA3BIBAIOTCS HE TOJBKO IMOHWMAaHHE, HO U cepine, 00ib, medaiab U PagocThb.
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Torpa ydeHuk npusHaeT yuuTens. Ecnu 3Tu Bemu He MHTEPECYIOT €ro, 3TO 03HAYaeT, 4To
OH CKJIOHEH K JPyroMy LIKOJy, APYTOMY HaCTaBHUKY [3].

C 1986 rona paboran B TalKeHTCKOM rOCYAapCTBEHHOM MHCTHTYTE KYJIBTYPhl HMEHHU
Abnynna Kaneipu. 31ech TOKe BOCIHTBHIBAET MHOTO YYEHHMKOB. Jlake ecnu OH JOCTUT
YpOBHSI yuuTeNs, OH HE OcTaHaBiuBaeTcs. IloeT HOBBIE NECHH, pacUIMpsisi KPYyr CBOMX
MOKIOHHUKOB.

B 1990 rony MatHazapy XynoiiHa3apoBy PUCBOCHO HayyHOE 3BaHUE AoueHTa. K Hemy
NPUXOJMIN HE TONBKO CTYACHTBHI MHCTUTYTAa KyJIbTYypbl, HO W TAJAHTIHMBAsS MOJIOJCKD,
oOygaromasici B KOHCepBaTOpHMH M XyaokecTBeHHOM wuHctuTyTe. C 2002 Toma OBLIT
mpuriamneH Ha paboty B I'ocymapctBenHyto KoHcepBaropuio Y3bekucrana.

Marnazap Xy[ooiiHa3apoB OY€Hb yBakaJl M IIOYUTAl CBOUX MPEALIECTBEHHUKOB U
nocienosareneil. B uyacTHocTH, TBOpuecTBO XamkuxaHa bontaeBa He ocTaBWIIO €ro
paBHOAYIIHBIM. McmonHss Xope3MCKHe MaKOMBl, OH NPHUMEHSI 3HAaHUS IOJIyYeHHBIE Yy
XamxkuxaHa bonTtaeBa, a Taxxke nepegaBall 3TH 3HAHUSA CBOMM yueHukam. B 2015 roxmy
Matnazap XynolHa3apoB Hamucal KHHUTY JUIs MOJIOAEXKH II0J Ha3BaHHEM ‘‘YuuTelb
UCKycCcTBa XOpE3MCKOIO MakoMa” O TBOPYECKOM [eATeIbHOCTH CBOEr0 HAaCTaBHHUKA
XomxkuxaHa boaraena.

Y Marnazapa XyznoitHa3apoBa MHOTO YYCHHKOB, 3aCITy’KCHHBIC apTHCTHI Y30eKHCTaHa
Paxmarxon KypOanoB, Axmamkon [lamae, 3apu¢d AsuzoB, meBmpl OkraM AXMeIOB,
[IMaBkaT MaTsaky6oB, Yimac AmrobepranoB, ['yiapcapa [laBmeToBa, HapOJHBIA apTHUCT
V36ekucrana Papxan JlaBieroB, 3aciykeHHas apTHCTKa Y30ekucraHa Matmoba
Hana6aesa, ['yicapa [Naiimmoa, Canobap CarropoBa. PaGoTsI B HCIIOTHEHHN MacTepa 10 CHX
MOp XpaHATCS B ayAMO M BHJCO3AIMCAX, a HAlUCaHHbIE MM HayudHble paboThl - B
OubmMoTekax BhHICIIMX Yy4eOHbIX 3aBeneHHMH. CerojHs BcS MOJOAEXKb U YUCHHKH,
obydaromuecss y30€KCKOMY KIJIACCHYECKOMY HCKYCCTBY, CBOOOJHO TOJIB3YIOTCS 3THM
6eclieHHBIM OOraTCTBOM.
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FROM THE HISTORY OF THE UYGHUR MUQAMS
Jilizirehan A.

Jilizirehan Abulaiti - Co-worker,
UZBEK NATIONAL CENTER FOR MAQOM ART,
TASHKENT, REPUBLIC OF UZBEKISTAN

Abstract: the Uyghur 12 mugams have been rearranged and changed several times over the
years. In particular, in the 4th century, the tunes “Kumul Buyuk Kuy”, “Kucha”, “Kuchu”,
“Kashgar”, “Khotan” spread from the “Great Melodies”. Based on the facts recorded in
the musical descriptions of “Veynom” and “Suinom”, information is provided that the
earliest melodic themes of mugqams were systematically systematized with the names “Great
Melodies” and “Dachui”. It is assumed that melodic systems received further development
in the 6th century. During the period from the 6th to the 10th centuries, the muqam
melodies, which spread among the people in all places, were further developed and
integrated with each other.
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Keywords: mukam, music, sound, melody, theory, art, musicologist, scientist.

U3 UCTOPUM YUTYPCKUX MYKAMOB
Jixniam3upexan A.

Jocunusupexan Abyraumu — CompyoHuk,
V3bexcruii HayuonanbHbLIL YyeHmp MaKkOMHO20 UCKYCCMEd,
2. Tawkenm, Pecnybnuxa Ysoexucman

Annomayusa: yueypckue 12 Mykamvl HAQ NPOMANCEHUU MHOSUX Jlem HECKOIbKO pa3
nepecmagnaiucs U MeHAanucb. B uacmmnocmu, IV eexe u3 «Benukue menoouuy
pacnpocmpanunuce Hanegol « Kymyn 6yrox kyiy, «Kyuay, «Kyuy», «Kaweapy, «Xoman». Ha
OcHOBaHUU (hakmos, 3auKcupo8aHHvIX 8 HomHOM onucanuu «Betinoma» u «CyiiHomay,
NpUBOOAMCA Cc8edeHUs O MOM, HMO camvle pPaHHUEe MenoouyecKue membvl MYKAMO8
cucmemMamuyecku CUCMeMamu3uposarucs ¢ Hazeanuamu «Benukue menoouuy u «dauyin.
IIpeononazaemcs, umo danvHeluwee pazgumue meiooudeckux cucmem noayyuna 6 VI eexe.
B nepuoo ¢ VI no X eex menoouu myxama, pacnpocmpanuguiuecs: cpeou Hapooa 60 6cex
Mecmax, noayyunu OaibHeliuiee pasgumue u UHmezpuposansi opye opyea.

Knrwouesvie cnoea: myxam, mysvika, 368VK, MeNOOus, Meopus, UCKYCCMBO, MY3bIKO8eO,
VUeHblU.

By the 12th-13th centuries, the name “Great tune” was replaced by the Arabic name
mugam. By the 14th century, the words “chong nagma” and “big melody” were completely
replaced by the name “muqam”. During the Karakhanid period (870-1213), the well-known
musicologist of the Republic of Kozogistan, Botir Arshidinov, Uyghur music with the
theory of 12-tempered tunes, the types of music and instruments expanded to
Mavorunnakhr, Khorasan and even to India. At the same time, the Uyghur nagma tradition
developed towards perfection. The views of the famous musicologist Sujub, who said that
the rule of 12 Uyghur numbers came from the street, 7 voices remained from the 12-step
melody law” of the 6th century, are similar to the above.

According to the research results of scientists and musicologists, all the positions of the
peoples of the East were arranged several times in the historical process from the 14th to the
15th century.

“Uyghur 12 Muqami” in history has gone through the stages of rejection,
systematization and regularization as above.

The period of the Yarkan Khanate.

The great Yarkan Khanate, which lasted from the end of the 19th century to the end of
the 16th century, has disappeared, its golden palaces have also crumbled to the ground, but
its spiritual edginess has remained with us forever in the tune of the Uyghur classic 12
Mugam centuries.

During the Yarkan khanate, economy and culture flourished in Uyghur history. It was a
peaceful period when people established peace and prosperity. Sultan Said Khan (1486-
1533) and his successor Sultan Abdurashitkhan (1510-1560), Abdukerim Khan (1528-
1591), Abdullah Khan (1627-1665) were wise, fair, wise and strong khans. They attached
great importance to science, culture, and art, and supported the people of knowledge. Many
scientists, poets, and Mughonists came to this during the previous and later periods of the
Yarkan Khanate, leaving the rich cultural heritage of our people. The rejection of Bulibmi
Uyghur 12 situation is the most obvious result of Yarkan khanate in the field of culture in
systematization.

Based on historical sources, Sultan Abdurashid Khan was a king with the ability to
negotiate. he was not only the owner of great political and military qualities, but also a
famous musician, calligrapher and poet of that time. Abdurashid Khan was peerless in every
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work, according to the famous historian Muhammed Jurasi during the Rkan Khanate's work
titled “Tarikhi Rashidi”. The master of scientific music was a musannif (book crusher). In
the “Historical Aminiya” of Mullah Musa Sayromy (1836-1917), a famous Uyghur historian
who won in the history of modern times, information is given that Abdurashidkhan was the
2nd figurehead in music.

Poet and musicologist Mulla Ismatillo Binni Mullah Ne'matullo (pseudonym-Mujiza)
from Khotan wrote poems about composers and musicians during the period of the Yarkan
khanate, which were commemorated in “Taworihi Muzkiyun” in 1854-1855. had given
information.

Looking at her poems in “Taworihi Musiqiyun”, Princess Amanisakhan (1523-1557)
actually grew up in a noble family, and was fond of poetry, eulogy, and sattar from the
beginning. Sharkhi) and created a poem called "Ishrat Angiz" (the harbinger of happiness)
and was admired for his talent in art. She became the wife of Abdurashid Khan, and after
entering Urda, she gathered talented Uyghur descendants, who were taken away by
Mongolian invaders, to become musicians. Under the guidance of the famous mugamologist
musician Kedirkhan, they rejected, copied and performed Uyghur muqgams, epics and
mashraps once.

According to “Taworihi Muzkiyun”, Kedirkhan (1562) was a good-voiced musician and
a leading poet of this period, he is the author of a collection of poets called “Devon Kedri”,
as well as the creator of a maqam called “Visol”, Iran, Iraq, Kashmir, Balkh, Khorezm, is a
famous teacher and composer who gives special education in music to students from a
number of distant cities in Turkey. At the initiative of Kedirkhan Amanisan, he played a
fundamental role in rejecting the Uyghur 12 Muqam and reforming its texts.

Mugams were also rejected by “Zukhriddin Hakimbek” and “Alisher Hakimbek” during
the Chin dynasty. Muhammad Damolla, Ruzi Tanbur, Hassan Tanbur, Husain Tanbur, Zikri
Alpattas were rejected in the revolution of the three regions. Zikri Alpatta (1915-1987)
created “Rukhsori Mukami” in 1939. After liberation, it was rejected at three levels. In
1951-1960, 12 Uyghur mugamis were recorded on a tape. The leader of the Uyghur people,
Saypidin Azizi, was the initiator of this and sent a request to the Chinese President Joe In
Lai on this issue, which was later implemented. In this process, senior teachers Turdakhun
Ota, Ruzi Tanbur, Kosim Alnagma, Ruzi Ashur, Tursun Kakhkhor took part in the process
of crushing gramophone records. Crushed wire tapes and notes from the 1960s are still used
as the most valuable material.

Uyghur muqams have a really long history, are wide-ranging in nature, rich in tones, and
have a complex system of methods unique to the Uyghur people. In the magamat system,
they are known as Uyghur classical music, Twelve mugamat. Mugams are the most valuable
musical examples in Uyghur folk music. Twelve mugam is the leading classical genre in the
traditional music culture of the Uyghur people. They not only have an extremely important
place in the music culture not only in Central Asia, but also in the whole world, they are
called a jewel in the treasure of Eastern music and great songs in Eastern music culture.

Historical written sources contain valuable information about ancient Uyghur music.

By the 16th century, under the leadership of Sultan Abdurashid Khan, Khan of the
Saidiya Khanate, Khan “Amannisa Khan” and his teacher Muqomologist ‘“Kedir Khan
Yarkandi” organized the Uyghur muqams for the first time. After that, the Uyghur muqoms
went through various difficulties, and the famous muqomologist Father Turdiahun (1881-
1956) handed down to us 245 nagmas in total. At the same time, with the work of several
generations of mugam masters, such as master muqamologists, father Iminahun (1838-
1949), brothers Helim-Selim, Mollahun Mugam Setivaldi, our muqam has reached our time
with their great services. After 1986, the number of rejected and approved nagmas reached
320. However, the branches of the mugam have not yet been fully discovered. After the
1990s, more than 40 nagmas were found among the people, and the "12 Uyghur mugams"
are still going through the stage of writing down and compiling the Uyghur mugams. In
recent years, the muqams have become more concentrated, and their melodies have reached
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about 360 nagams. The number of verses of classical poets has reached 4493, and video
discs are being developed. Translations, booklets, sheet music collections, melodic copies of
performance samples are published in various languages and widely distributed around the
world.

The Uyghur mugqams also initially consisted of 18 muqam roads. They are 1) Rak, 2)
Dugoh, 3) Segoh, 4) Chorgoh, 5) Panjgoh, 6) Ushshaq, 7) Navo, 8) Ozhol, 9) Ajam, 10)
Bayot, 11) Chabbiyat, 12) Mushovirak, 13) Iraq, 14) Hijaz, 15) Wisol, 16) Ishrat Angiz, 17)
Obi Chashma, 18) Nowruz. In the 16th century, for the first time, mugams were combined
according to the character of their rejected sound series, and they were systematized and
brought to the state of 12 muqams. The art of muqam has been performed in this way for
almost four centuries and has been passed down from generation to generation through
traditions from teachers to students.
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FROM THE HISTORY OF MUQAM “DOLAN”
Jilizirehan A.

Jilizirehan Abulaiti - Co-worker,
UZBEK NATIONAL CENTER FOR MAQOM ART,
TASHKENT, REPUBLIC OF UZBEKISTAN

Abstract: mukam “Dolan” is widely popular among the Dolan tribe, living in the Uyghur
oasis, creating settlements between the banks of the Tarim River and the deserts, engaged in
hunting and farming. Dolan mukam is a form of mukam that differs from other mukams in
all its melodic features and is the oldest spiritual heritage of the Uyghurs, showing its
magical and attractive art.

Keywords: mukam, performance, performer, singing, text, sound, part, introduction.

N3 UCTOPUU MYKAMA «1OJTAHA»
Jixniam3upexan A.

Jlorcunusupexan Abyraumu — CompyoHuk,
V36excruil HayuoHanbHblll YeHmp MAKOMHO20 UCKYCCMEd,
2. Tawxenm, Pecnybnuxa Y3oexucman

Annomayusn: Mykam «00Aan» WUPOKO NORYISPEH CPEOU NAeMeHU OOIAH, NPOACUBAIOUE20 8
VI2YPCKOM 0da3zuce, co30aiowezo noceienus mexcoy bepecamu pexu Tapum u nycmulusimu,
3anumaloujecocs oxomou u semaedenuem. Jonan mykam — 2mo ¢hopma Mmykama,
OMAUYAIOWARACSE OM OPY2UX MYKAMO8 GCeMU CEOUMU MELOOUYECKUMU OCODEHHOCMAMU U
AGMAOWAACA  OpesHetiuUM  OYXO08HbIM — HACAeOueM YUsypos, NOKA3bIGAIOWUM  CBOE
Mazuyeckoe u npumseamenbHoe UCKYCCmeo.

Knioueevie cnosa: myxam, ucnoinenue, UCNOJIHUMENb, NEHUe, MEKCM, 36YK, HdACMb,
scmynienue.

Uyghur “Dolan muqams” require dance and high-level performance, just like Uzbek

“Khorazm muqams”. That is, because of its perfection and complexity, it was performed by
skilled hafiz. This kind of original performance belongs only to the Dolan tribe, and you will
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enjoy hearing the Dolan maqams from the most ancient and energetic performers from
Makit District, Dolan District, Maralboshi District, and Avat District of Aqsu Region.

This article focuses on one aspect of Uygur history, their performing arts. These include
the mukams, long narrative poems, song and dance, and music. It is a subject which up to
now has attracted very little attention indeed from Western scholars [1, 29].

Based on historical sources, Sultan Abdurashid Khan was a king with all-round abilities.
He was not only the owner of great political and military qualities, but also a famous
musician, calligrapher and poet of that time. Abdurashid Khan was peerless in every work,
according to the famous historian Muhammed Jurasi during the Rkan Khanate's work titled
“Tarikhi Rashidi”. The master of scientific music was a musannif (book crusher

Poet and musicologist Mulla Ismatillo Binni Mullah Ne’matullo (pseudonym-Mujiza)
from Khotan wrote poems about composers and musicians during the period of the Yarkan
khanate, which were commemorated in “Taworihi Muzkiyun” in 1854-1855 had given
information.

“Dolan Mugam” in its original full form is called twelve mugam. But the perfect copy
that has reached us so far is nine. Among the common ones in Makit district: (each consists
of 5 parts). Below are:

1) “Zil bayavan muqam” (or also called “Bash bayavan mugam”);

2) “Uzkhal bayavan mugam”;

3) “Chul Bayavan mugqam” (or also called "Rak Bayavan Maqami");

4) “Uten Bayavan mugam” (or also called "Mushavirek Bayavan Magami");

5) “Bom bayavan mugam”;

6) “Jula mugam”;

7) “Sim bayavan mugam”;

8) “Khodek bayavan mugam”;

9) “Dugamt bayavan mugam”.

There are some differences in the naming of Dolan places spread in Maralbeshi district
and Avat district. There is a term "Bayavan" in the name of an absolutely large number of
Dolan locations. Bayavan means desert heat. It is assumed that the Dolan people who lived
in the boston between these desert islands, in many cases, got married facing the desert
islands. In this, he explains how the people of Dolan have overcome a very difficult,
difficult and terrible way of life in the Bayavan deserts.

The word “head” in “Bosh Bayavan mugam” means the beginning part.

“Zil bayavan muqams a high sound, “Bom bayavan” muqams a low sound, “Sim
bayavan mugams” narrow steel wire. “Oten bayavan mugam” means landing, station, stop.
This word is definitely related to a certain kind of connection between Bostonians on the
Great Silk Road.

Jula in Jula means bright, shining and festive. At this point, happiness is mainly
expressed. The intensity of the text matches the solemnity of the ceremony.

If Rak, Nava, Uzkhal, Mushavirek are linear names, they mean the same as the meanings
in “Twelve positions”.

Khodek in “Khodek bayavan muqam” refers to the twists and turns of these desert
bayavans.

Dugamet in “Dugamet Bayavan mukam” means dugoh.

The texts of Dolan muqams are based on folk songs spread in this area, the language is
simple, the feelings are sincere, the content of these songs is the environment, production
method and lifestyle of the Dolan people, as well as the aesthetic customer behavior and
customs of the Dolan people, is closely related to worldviews. Most of his texts consist of
seven-syllable verses. Sometimes the number of syllables in each verse may not be equal.
Sometimes the seven-syllable verse alternates with the eight-syllable verse, all these belong
to the “finger weight” category.

The texts in Dolan Mugam mostly rhyme at the end of the verse, that is, the last syllables
of each verse rhyme. In some relatively polysyllabic texts, middle rhymes are also found.
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There are also cases where some rhyming consonants are “open rhyme”. A “dark rhyme” is
formed through a vowel followed by a consonant. The basic non-similar rhyme forms are:

1. “Pair thyme” (form aabbssbb);

2. “Three rhymes” (form aab a);

3. “Ola rhyme” (form ab s d);

4. “Connected thyme” (form aa a a);

5. “Pronoun thyme” (form ab ab);

6. “Sacred rhyme” (form eeeb,bbbd,sssd,abab);

Colorful content is reflected in Dolan Muqam texas. For example, it consists of texts that
take the expression of love as the main content, statements about the wisdom of life,
lamenting about fate, parents, relatives, and historical events as the main content.

Auxiliary words also play an important role in Dolan's sentences. Common auxiliary
words are:

1. Words without meaning, or words with consonants and words that do not connect to
the tone. For example, “ey, eat, ney, wow, ah, wow”;

2. Practical auxiliary words with meaning. For example, the lines “yor, jon, dadey, dust,
janim, aman, alla, gulyar, derdim”.

3. Words created by combining the above two auxiliary words. For example, “allayey,
vaidodey, vaiderdimey, amaney, janimey” series. We all know that auxiliary words play an
important role. These words play an important role in the coordination of the relationship
between the text and the melody, clarifying the main theme, enriching the content, and
intensifying the feeling.

The complete Dolan Mugam, which has unity, is made up of five parts: “Muqgeddime”,
“Chekitme”, “Senem”, “Selige”, “Serilme”.

1. “Mugadime” is an introductory part of a muqam, it is optional, one person performs it,
the others help with auxiliary words. This process requires high volume and skilled
technique.

2. “Chekitme” means a point, that is, a pause. During the listening process, you will feel
the relaxation after the introduction itself. it is the same dance form that repeats slowly in
the same beat.

3. The original meaning of “Senem” means a goddess, a goddess, a mistress, a virtuous
girl. One direction of songs and dances spread in El is also called by this name. In this part,
the beat gets faster, the dances come alive and everyone forgets themselves in the
excitement.

4, “Selige” — “sangas”, “seliq” means interest, desire, and it is the moment when the
musician and the singer reach the highest stage of harmony.

5. “Serilme” means soft, smooth, in the state of “serilme” the mood is full of enthusiasm
even more. This is the final stage of our entire maqam, and the “four-part neutral tone” is the
final sound in Dolan's magams.

There are 45 musical tunes in the nine march Dolan maqam. Its 14 tunes form the final
sound of “musical tone five”. In the rest, turning the “four-part neutral tone” into the final
sound is the most vivid, unique and unrepeatable musical tradition of the “Dolans”. It takes
about two hours to perform the nine-step Dolan mugam.

References / Cnucox numepamypul
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K BOITPOCY O IYBBE CABT BYXAPCKOI'O ITAIIIMAKOMA
Axyoos 3.b.

Akybo6 3oxudocon baxmuéposuu - [nasuwlii cneyanucm,
omoen «My3biKanbHoe UCKYCCMBOY,
Hccnedosamenv Uncmumyma uckyccmeosnanus AHPY3,
2. Tawxenm, Pecnyoauxa Y3oexucman

AnHomayus: cmamus nocésujena onpocy gopmuposanus Cagmos, 6X00auux 60 mMopyio
epynny wyvbe (KpYnHbIX BOKANbHBIX Nbec Onpeodenenno2o cmpoenus) byxapckoeo
Hlawmaxoma. Ha ocnose HOMHBIX U NUCLMEHHBIX UCTHOYHUKOG U CPAGHUMENbHO20 Memooa
ananusupyromes wyvoe Casmu Cabo u Casmu Yopzox.

Knrouesvie cnosa: [llawmarxom, cagm, uiyvbe, HAcp, HaMyO, Xam, ayoxc, ONOPHAS CIYNEHb.

ON THE QUESTION ABOUT THE SHARB OF SAVT OF BUKHARA
SHASHMAKOM
Yakubov Z.B.

Yakubov Zokhidzhon Bakhtiyorovich - Chief Specialist,
DEPARTMENT OF MUSICAL ART,
RESEARCHER AT THE INSTITUTE OF ART HISTORY OF ANRUZ,
TASHKENT, REPUBLIC OF UZBEKISTAN

Abstract: the article is devoted to the issue of the formation of Savts, which are part of the
second group of shu’bas (large vocal plays of a certain structure) of the Bukhara
Shashmakom. Based on musical and written sources and the comparative method, the
shu’bas of Savti Sabo and Savti Chorgoh are analyzed.

Keywords: Shashmakom, savt, shu’ba, nasr, namud, khat, audj, basic tone.

My3bIKaIbHBIH TEPMHUH «CaBT» B TPAKTaTaX, HAIMCAHHBIX A0 (HOpMHUPOBaHUSA
Byxapcxkoro [lammMakoMa, B OCHOBHOM TOJIKOBAJICSI KaK MEJOJUS OmpeiesieHHON (popMbl. B
CBOEH mocJieyroniel 3BOJIIOIMN 3TO TOHATHE, CKOpee BCETo, 03HaYalo cOOCTBEHHO NEHHE
0 KITACCHYECKUM, T.€. HU3YCTHO-NIpo(ecCHOHANBHBIM, KaHOHaM. [IMEHHO B 3TOM KadecTBe —
Kak KpyIHas BOKajbHas (hopMa OIPENEICHHOIO CTPOCHUS M HCIOJHEHHWS — CaBT B
nocienHel yersepT XIX — Hagame XX BB. IPOSBIAET ce0s B sy BTOPOH IpyHIbI IIyb0e
BOKaJILHO-UHCTPYMEHTANBHOTO pasgena Hacp Byxapckoro Illammakoma [4, c. 182, 2431
[Toxosxee BbICKa3bIBaHUE BCTpEUYAETCs BO MHOTUX Tpyaax [1, c. 95].

Onwupasice Ha HOTHOE n3nanue [llamMakoma B 6 ToMax [7], MOKHO OTMETHTb,

910 momenmue 10 Hac CaBTHI BCTPEUYArOTCA B CIEAYIOIIMX MaKOMax: B IIEPBOM MakoMe
By3pyk — CaBtu CapBuno3; B0 BTopoMm Makome Poct — CaBtu Yok, CaBtu Ca6o, CaBTu
Kanon; B8 makome Hago (3) — CaBtu HaBo; B Makome lyrox (4) — Cati Yoprox.

B ykazanHoM m3maHum OTCyTCTBYIOT CaBThI, OTHOcsImmMecs Kk Makomam Cerox (5) u
Upok (6). Ho yuensiit AGaypayd ®urpar B cBoeil KHHre «Y30eK KIaCCHK MyCHKACH Ba
YHUHT Tapuxu» («Y30ekckas Kiaccudyeckas My3blka M €€ HMCTOpHUS») OTMedal, 4YTo B
coctaBe Makoma Cerox ectp mryp0Oe Castu JKamonuii, counHeHHBIH 10 npockbe Purpata
kpynHeimuM makomucroM Ota XKamonom (HaceipoBbiM) B 1922 1., a B makome Mpok —

"HamomMHuM, 9TO MakpOUMKIHYECKast CTpyKTypa lllamMakoMa BKIIIOYaeT 6 MakoMOB, KayKIbIH 13
KOTOPBIX COCTOWT W3 HWHCTpyMEHTaibHOro (MYIIKHIOT) W BOKAJIBHOTO B HHCTPYMEHTAIBHOM
conpoBoxaeHuu (Hacp) pa3aenos, B CBOIO o4epesb UMEIOLINX CI0XKHBIA MUKPOIUKIMYECKUI COCTaB.
B wactHOCTH, pazaen Hacp oOpasytoT nepBas u BTopas rpynmsl mys6e. Mictopudecku 6osee no3aHss
BTOpast rpymma cocTouT u3 myboe CaBT u Morymaya, 00pa3yromix MUKPOLHUKIIBI BKYIE CO CBOMMH
MPOU3BOAHBIMU YaCTSIMU TAJIKHHYA, KallIKapya, COKUIHOMa, ydap.
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mysbe Myxaitssp CaBtu [6, c. 24]. B name Bpemss o0a BOCCTaHOBJICHBI M H3IaHBI B
MHTEpIpeTau Oyxapckoro 3Hatoka MakoMoB Apu babGaxanosa [8, c. 356-365].

W3BecTHBIN yueHbIH, My3bIKOBeI-BocTOKOBe M.PamkaboB, nznaras CBOIO TOUKY 3peHHs
Ha reHe3uc Capro lllammakoma, moguepKHuBal, YTO OHM BO3HHUKIM «HA 0a3e OCHOBHBIX
mys0e MakoMoB (T.. WX MepBoi rpymmsl — 3.5.) M co3maHbl Kak HOApPaXKaHUE WM.
Hanpuwmep: Hacpn Yok — Casru Ymmok; Haspysu Ca6o — Castu Cabo; Hacpu HYoprox
— Castrr Yoprox» [4, c. 242] (mepeBon moii — 3.51.).

[IpmnaBas nenHocTs HabmoneHuit W.PamxaboBa, ciemyer oTMeTuTh, uTo B CaBTax
[IamMakoMa MPOSIBUIOCH M TMOJpakKaHHE OCOOEHHOCTSIM TBOPYECKMX TPAAMIUHA OPYTHX
pasHOBHUOHOCTEH y30ekckmx MmakomMoB. MyseikoBen O. HMoOparumoB, BcecTOpOHHE
uccnenosaBmnii deprano-TalIKeHTCKHE MaKOMBbl, OTMedaeT: «B cTpoeHuu Menoauku u
ycynerr (Metpopurmumdeckux (opmyn — 3.5.) CaBt — Moryimua W WX OTBETBICHHU
(mwoxo04a) TankuWH4Ya, Kallkapya, COKHIHOMa, ydap BCTpe4aeTcsi MHOXKECTBO CTOPOH,
CXOJHBIX ¢ oOpa3namu (epraHo-TalIKeHTCKOH My3bIKH. B ToM, yto kaxxaeiii u3 CaBTOB 1
Morynua COCTOUT M3 OTAENBHBIX (OTHOCHTEJIBHO HE3aBUCHUMBIX) MSTUYACTHBIX LUKIIOB,
MOXXHO YBHUJAETh CBOMCTBO «pa3pO3HEHHOCTW», mpucymee DepraHo-TamKeHTCKUM
MakoMmaM. Mcxoas U3 3T0ro, MOXKHO cJeaTh NPeBapUTENIbHBINA BBIBOJ O TOM, 4TO CaBThI U
Morymua [Ilamvakoma SBISUTHCH MOApPa’kaHWEM HE TOJBKO IIyhOE NEpBOW TPYMIBI, HO H
JIPYTHM JIOKAITbHBIM CTIISIMY [2, ¢. 55] (mepeBox Mot — 3.51.).

Hapsiny ¢ ykazaHHBIM, 00OCHOBaHHEM M OTBETOM HAa MHOXKECTBO BOIIPOCOB MOTYT CTaTh
OCHOBBI Menoankn CaBTOB Kak BEIYIIEr0 CPEACTBA BBHIPA3UTEIBHOCTH. [lo3TOMY TOBOpS O
Cagrax Illammakoma, IpeacTaBIsSeTCs] [EIecO00pa3HBIM YCIOBHO PA3AEiINTh UX IO 3TOMY
MIPU3HAKY Ha JIBa BUAA:

1. CaBTHI, KOTOpHIE SBJIAIOTCS MOApakaHUEM NepBoil rpymme mys6e lammakoma;

2. Cagrhl, noapaxaromue depraHo-TamkeHTCKUM MaKoMaM.

B nanno#t cTathe orpannuuMcs CaBTamu nepBoro Bujaa. Mx SpkuMu npuMepaMu MOTyT
cnyxuth CaBtu Cabo u Castu Yoprox. B yactHocTH, co3aannblii Ha ocHoBe HaBpy3u Cabo
mrypbe CaBtn Cabo BMeCTe CO CBOMMH MPOU3BOIAHBIMH TAJIKMHYA, KaIllKapya, COKHITHOMA,
ydap cocTaBseT NATUYACTHBINA HUKI. Ero omopHBIM TOHOM SBISETCS ¢!, a 3BYKOPSI UMEET
CJEIYIOIIMIA BUL:

f

Y, :
AN 'I - [#] =—ril A = = = —
v e Z

I I 1 v v Vi ViI VI

Puc.1. 38yxops0 wyvbe Casmu Cabo.

To, uro CaBtu Cabo co3naH kak noapaxanne HaBpysu Cabo BO MHOTOM OTpeaeisieTcs
OOIIHOCTBI0 MX MENOMWKH. B Menoanke mrypOe-mofpakaHus HaOIIOMAETCS MHOXECTBO
CKauykoB, HO 3TO HE MpPHBENO K OTAaleHHo oT mepBoucrounuka (Haspysum Cabo).
KyneMunanmoHHbIe 30HHI (aypkn) obonx mrybbe pasHble: B HaBpysu Cabo ee cocTaBisiror
mamynael! Cerox, Haso u Opas, a B Castu CaGo ucrnons3osan aymk 3e60 [Mapu?. Ho u otu
MoKa3zaTeJdd HE AT OCHOBaHUS Uil OTPULAHUS TEPBOMCTOYHHUKA, TaK KakK IO

! Hamyn — omnpe/eneHHbli MeoquuecKuil 060poT, B3SThIM U3 TOTO WM HHOTO OCHOBHOTO IIybOe
[lamMakoma 1 BBEJCHHBIH B ayK Apyroro mrysoe. [IpuHInnmansHoe oTindne HaMy/aa OT IUTaThl —
€ro BHJIOW3MEHCHHE B COOTBETCTBUH CO CTPYKTYpOH, METPOPUTMHUYECKOH OCHOBOH U
JaJI0TOHAIBHOCTBIO «IPHHUMAIOIIEro» 1ybOe. Pa3nuyaroTcs OCHOBHBIE M COIYTCTBYIOIIME HAMY/IBI,
UX KOJMYECTBO B 30HE ay/ka (00bIYHO 2-3) U MOPAIOK CIeIOBaHMS.

2 Aymku 3e60 Ilapu u Apxu Typk ABISIOTCS HAMyJamHd, a HeE KyJIbMHHAIMOHHBIMH
IIOCTPOEHUSIMU B CTPYKTYype L1yb0e.
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YTBEpJAMBLICHCS TPAAMLMK, IIOCIEJOBATEIbHOCTh HAaMylIoB B IIybOe MakoMOB He
KaHOHU3MPOBAHA U MOJPa3yMeBaeT BAPUAHTHOCTD.

IoarBepxaeHueM 3TOro CIyKUT cBuueTeabcTBo F). Pamxabu: «B 30-x romax a3ty
amryna (to ects mybpoe HaBpysu Cabo — 3.51.) 1 MHOTO pa3 ciyman B UCIIOJHEHHH CBOETO
HacTaBHUKa Jlomnma Xanuma. Pasbelie pasHble MeBLBl MCHOMHSIM 3Ty IIE€CHIO B
CBOWMCTBEHHOM WM CTHJIC W TIETH TIPH 3TOM pa3nudHbie HamyasD» [3: 93]. To ects, BEIOOD
HaMyJOB TPH HCIOJHEHHH MAaKOMHBIX IIyh0€ BO MHOTOM OIPENEIUICS IyHIEBHO-
SMOLIMOHANBHBIM COCTOSHUEM IEBLA B KOHKPETHON MCIIOJHUTEIBCKON CUTYallUH.

CaBtu Yoprox m3 pasgenma Hacp maxoma [Iyrox, sBisercs, Kak OTMEYalOCh BHIIIE,
nogpaxanneM mysoe Tankuan Yoprox u Hacpu Yoprox u3 mepBoii Tpymimel 3TOTO paszierna
M MEJIOIMYECKH CO3BYUYEH CBOMM «IIpOTOTHIaM» [5: 76].

Tankuan Yoprox m Hacpu Yoprox Omu3ku Apyr ApYry IO CTPOSHHIO U Ja0BOU
CTpyKType ¢ onopHeiM ToHOM f (B Hacpm Yoprox mamooOpasyromiee 3Hau€HHE UMEET H
ormopHblii TOH d). OpHako paznuyue Yycyiaed (MeTpopuTMHdyeckoro odopmileHus) U
MHTOHAIIMOHHOE CBOe00pasne MpUAaloT KaXKIOMY U3 HUX CBOHM Xapakrep.

B Castu Yoprox HaOmromaroTcs oOmpefeleHHble W3MeHeHus. B dgacTHocTH,
MEJIOJIMYECKOe CTPOEHHE BTOPOTO HUMXAaTa BCTYIUICHHS (1apoMaj) MOBTOPSETCS BO BTOPOM
HUMXAaTE KaXKI0TO WIYIIETO CIEA0M Xara! (MPOMEKYTOYHOTO MUEHXATA U TIOABOJISIIETO K
ayKy AyHAcpa), YTO MPHUIAET LENbHOCTE (OpMe IPOU3BEACHHUS.

B ykazaHHBIX Tpex IIys0e ay/ kK OIWHAKOBBIH, MO OOBEMYy paBeH ABYM XaTaM H
BKJIIOYaeT Hamyn Myxaitspu Yoprox. 3akmounrtensHas 9acTh ((GypoBapA, WIN TYIIUPUM)
Heckosbko paznuyaercs. B Tankunu Yoprox m Hacpu Yoprox miectoil xaT HaxOgUTCs
MEXIy aymkeM W (QypoBapIoM W OCHOBaH Ha MEJIOJUKE BTOpOro xara (MHEHXAT). A B
CaBtu Yoprox mocie aymka cpasdy HIACT (QypoBapj, HCIOIHSACMBIH Ha MEJIOJUYCCKOM
OCHOBE TPEThEro xara (JyHacp).

CTUXOTBOpPHBIE Pa3Mephl HOATUYECKOTO TEKCTA ITUX IIybOe TakkKe PasHATCA

U COOTBETCTBYIOT YCYJIAM JOWpPHI (OTOMBAIOLIETO PUTM YIAapHOTO HWHCTPYMEHTA).
Tankuan Yoprox moércst B 0axpe (pa3Mep cTHXa U BUJ puTMa) apy3a «Pamann mycaMmaHu
Max3yd», a Hacpu Yoprox u CaBtu Yoprox MCHONHSIOTCS B 0axpe «Xa3aXu MycaMMaHU
coium». VIHBIMU cIIOBaMH, 3TH IIyb0e, nMest OOLIyI0 MEJIOANKY, M0 XapaKTepy W CTPOSHHIO
SIBIISIIOTCSI TPEMS PAa3IIMYHBIMU IIPOU3BEICHUSAMU.

B ¢opmoobpazoBannn Casros lllammakoma, kak 0TMEYAIOCh, OTYETINBO OIIyIIAeTCs U
BiausHue DepraHo-TamIKeHTCKOrO JIOKAIbHOrO CTHIS. OTa TBOpUYECKas TpaauLuUs
nponowkaercss W HeiHe. [loarBepknenneM sBisietcss cOopHuk «Der Shashmagam aus
Buchara» u3nanseiii A.baGaxaHOBBIM, HbIHE IpokuBaouuM B ['epmanuu [8]. B asrtor
cOopHHMK B KadecTBe IIybOe BTOpoi rpymnmbl byxapckoro Ilammakoma BKIIOYEHBI Psill
npoussenenuii (Castu ['ups, @uron, Casru Kanannapu Haso, Yanannosu I'ynép u ap.). Ux
CpaBHUTENbHBIM aHaiu3 ¢ @epraHo-TalIKeHTCKUMU MAaKOMAaMM SBJISIETCSI BaKHOW U
Ommxaiiiieii 3aauei y30eKCKOro MakOMOBEICHUSI.
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OCHOBHBIE KPUTEPUU NOABOPA PEIIEPTYAPA B XOPOBOM
KJIACCE
Marcunosa J[.®.

Mamcunosa Juropam Pasunosna — u.o.0oyenma,
Kagpedpa xopo8o2o Oupuicuposanus,
Tocyoapcmeennasn koncepsamopus Pecnyonuxu Y3oexucmarn,
2. Tawxenm, Pecnybnuxa Y3oexucman

Annomayusn: ¢ cmamve aHAIUUPYIOMCSE npobiema eblOOpa penepmyapa, Kak OOUH U3
OCHOBHbBIX BONPOCO8 8 pabome Xopoo2o Kollekmued. Bce yuebuvie, nedacocuueckue,
meopuecKkue Npoyeccvl HAXO0AMCsL 8 HeNOCPEOCMEEHHOU 3A8UCUMOCIU ON penepmyapd.
Ipasunvho nodobpannblil  penepmyap, Npoyecc e20 pa3yuyueanusi U KOHYEPMHO2O0
UCNONIHeHUEe NPOU3BeOeHUU, NPeoCmasisem co00U CLONCHBIL NAAHOMEPHbIU KOJIEKMUGHO-
MeopuecKull npoyecc, YApasisiemMvlil pyKogooumenem xopoeozo kouiekmusa. OH 6 yeiom
cnocobcmeyem GOCRUMAHUIO U NPOSIGACHUI0 NOZUMUGHBIX YMEHUU U HPAGCMBEHHbIX
Kauecme, 6KYCO8bIX HAKIOHHOCMEl, HANPAGIeH PA36umbv ) YUaujuxcs iob06b K XOPOGOMY
nenuio.

Kniouesvie cnoea: penepmyap, Xxoposotl KOMIEKMUS, KOHYepm, YueOHbulll npoyecc,
PYKO80OUmMeb Xopa.
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OpHa M3 Ba)KHBIX 33/1a4 PYKOBOJUTEIS X0pa - 00eCIeYnTh XOPOBOH KOJUIEKTHB HYKHBIM
pernepTyapoM, KOTOPBIH SIBJISICTCS 3aJI0rOM €ro ycneurHoi pabortsl. OOydeHHE B XOpPOBOM
KJacce OCHOBAHO Ha yuyeOHOM periepTyape, KOTOPbIH BKIIIOYAeT B ce0sl KaK KOHLEPTHBIH,
TaKk M y4eOHO-BcroMorarenbsHbli penepryap. IIpu ¢opmupoBanun penepryapa yd4eOHOTO
XOPOBOTO KOJUIEKTHBAa OCHOBHOE BHHMaHHE YJAeNsieTcs 00s3aTelbHbIM  pasJieliaM
MPOTPaMMEI: HApOTHOW W aKaJeMHYeCKOW MY3BIKE CBOCH CTpaHBI, (DOIBKIOPY IPYTHX
HAapoZi0B, M HENPEMEHHO COAEPKUT XOPOBBIE NPOM3BEACHUS PYCCKOH, 3apyOexHOU
KIIaCCHKH ¥ COBPEMEHHYIO XOPOBYIO MY3bIKY.

Y4eOHbIH penepTyap MOAOHpAcTCS ¢ TaKUM PAacdeToOM, YTOOBI NMPOW3BEICHHUS MOXKHO
ObUTIO WCHONHWTh B KOHLEPTHBIX BBICTYIUICHHAX Xopa. [loaTomy i pyKoBOAMTENS
yueOHOro Xopa MmoAa0op COOTBETCTBYIOIIETO pPEMEpTyapa COCTABIAET BECHMA CIIOKHYIO,
MHOTO(YHKIIMOHAJIBHYIO 33/a4y. PyKoBoIUTENb TOJDKEH SCHO NPEACTABIATh U UCXOJUTh U3
TEXHUYECKUX M XYJ0KECTBEHHO-UCIIOJHUTEIBCKUX BO3MOXKHOCTEH PYKOBOIUMOIO UM
KOJUIeKTHBA. MYy3bIKaJIbHO-UCIIOJIHUTENLCKII ~ penepryap Xopa, OyIaydH JIOTHYECKH
NPOJYMaHHBIM M JUJIAKTHYeCKM  OOOCHOBAHHBIM  KOMIUIEKCOM  MY3BIKAIBHBIX
MPOU3BEACHU, CTPOUTCA Ha COYETAaHMM NPOU3BEICHMH pa3sHBIX CTHIEH, HampaBICHUN U
JKaHPOB, M, OTpaXkaeT CyTh IIEJECHANPABICHHOTO Pa3BUTUSA JAHHOTO HCIOJIHUTEIbCKOIO
KOJUICKTHBA, Bcerga  OOyCIOBICH  KOHKDETHBIMH — 3ajadaMH B OOy4eHHH W
COBEPIICHCTBOBAHNH €T0 MY3bIKaJIbHO-HUCIIOTHUTEIBCKOTO MacTepcTBa. HemocTaTouHbIH
ONBIT PabOTHI C XOPOM 3a4aCTYy0 HE IO3BOJIICT PYKOBOAUTEIIO NMPABHIBHO OINPENCIUTH
pernepTyap, KOTOPBIH €ro XOp MOXET UCIIOIHHUTh Ha JOIDKHOM HCHOJHHUTEIECKOM YPOBHE, a
Kakoi eMy OyZeT 1moka HeJOCTYIICH.

[IpaBunbHbIl TOAOOP penepTyapa B 3HAYUTENHLHOH Mepe 3aBHCUT OT 3HAHHS
PYKOBOJUTENIEM XOPOBOM My3BIKaJIbHOM IUTEpaTyphl. UeM Iiy6ske U oOIupHei ero 3HaHUSA
B OTOM HamNpaBJCHUH, TEM BBIIMIC BO3MOXHOCTHL IIPAaBUJIbLHO HOZLO6paTL Hy)KHbeI )41
UHTEPECHBIM penepryap y pykoBoauress. lIbITIMBOCTE B H3YYEHMHM MY3bIKAIbHOM
JUTEpaTyphl XU TBOPUECKOE JKeNaHue MpoOoBaTh MPOU3BEACHUS PA3IUUHBIX 310X U HAPOJIOB
— OJIHO M3 CaMbIX HEOOXOJMMBIX YCIOBHH IJIsl yCHEIIHOW paboTel Xopmelcrepa c
KOJUICKTHBOM.

Tak wim wHAYe, pernepTyap — Ype3BBIYAHO 3HAYMMBIN BONPOC >KU3HEIAESTEIHFHOCTH
TBOPUYECKOTO KOJUICKTHBA. 3ayacTyl0 penepTyap Xopa BOCHPHHHMMAETCsl Kak JIUIO
KOJUICKTHBA, €ro BU3MTHAs KapTouka. He ycriplmas Xop, HO 3HAas €ro MCIOIHUTEIbCKHI
periepTyap, B ONPEAEIECHHOM Mepe MOXHO CYIWTh O TEXHHYECKMX BO3MOXKHOCTIX H
UCTIOJIHUTENILCKOM YPOBHE KOJUICKTHBA. Jlaske MpOCTOM IO 3BYYaHHIO, HO XYJ0KECTBEHHO
MOJIHOTICHHO HWCIIOJIHEHHBIH pernepTyap, yMelo OTOOpaHHBIA pPYKOBOJIUTENIEM, 00ECTIeUUT
TBOPYECKU AKTHUBHYIO JKWU3Hb XOpa, MOCTCIICHHO N  HCU3MCHHO HOBbIIIAA  €T0
HCTIOJIHUTENIECKOE€ MAacCTePCTBO, KakK B IEJIOM, TaK B KaXKJIOM OT/EIBHOM y4acTHHKe xopa. U1,
HAINpOTHB, CIIy4aiHO, HEOPEKHO, HENPOJYMaHHO COCTaBJICHHBIH pernepryap, HeH30eXHO
MPUBOAUT K pa3Basly KoJiieKTHBa. IMEHHO B Takoil CBsi3M, pernepryapHasl MOJUTHKA XOopa
JOJDKHA IPOAYMBIBATHCA PYKOBOAUTEIIEM C 0cob0 TIIATCJIbHBIM BHUMAHHUECM, U OCO6CHHO B
MIepBOE BpEMsI CYILIECTBOBAHMS KOJUIEKTHBA.

Merouuecky rpaMOTHO 1T0I00paHHBIA Pa3HOOOPA3HBIN penepTyap BO MHOTHX CIydasx
obecrieuynBaeT MOJHOIEHHOE MY3BIKaIbHOE Pa3BUTHE OyMyNIMX MOJIOJBIX CIELIHAIMCTOB.
[lenne B Xxope HE TOJBKO MOBBIIIAET BOKAIBHO-UCTIONHUTEILCKYIO M OOLIYI0 MY3bIKaJIbHYIO
KyJIbTYpY CTYII€HTa, HO B 3HAUHTEIHHOH Mepe CIIOCOOCTBYET X HPAaBCTBEHHOW JANCIUIUINHE
M 3CTETHYECKOMY BOCHHTAHUIO, (OPMHPYET Xy/IOKECTBEHHBIH BKYC, YMEHHS, B3TJISAIHI,
YKPEIIASL YYBCTBO JII00BH K CBOEH PO}]I/IHG U Hapoay, NOCKOJIbKY B MEJIOM ITOBBIIIIACT
JIMYHYIO OTBETCTBCHHOCTH YUYAaCTHHUKA IEPE KOJJIEKTUBOM U TOBapUIIaMu.

MMeHHO B nponiecce My3bIKAJIBHBIX PENETULMM y apTUCTOB XOpa aKTUBHO Pa3BUBAOTCS
npodeccnoHaNbHbIE ~ aHCaMOJIEBBIE M BOKAJIbHO-HCIONHHUTENBCKHE  CIIOCOOHOCTH,
dbopmupyercss  My3BIKAIbHO-XYA0KECTBEHHBI  BKyc. llapamienbHO  BOCTIIHTHIBAETCS
YCTOMUUBBIA HHTEpPEC K My3bIKE, K MEHHI0 U BMECTE€ C 3THUM, Pa3BUBAIOTCA NaMsTh,
AaKTHBHOCTb, YMEHHE TPYAWUTHCSA, yYMEHHE OpTaHM30BBIBAThH ce0s, COOCTBEHHOE BpeMs
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paboThl, yMeHHE OOIIAThCS CO CBOMM KOJUIEKTMBOM.  TakuM IIyTeM B MOJIOJBIX
CHELMANNCTaX 3peeT FTOTOBHOCTh K MYy3bIKaJIbHO-TIEBUECKON XOPOBON AEATENLHOCTH.
l'oToBHOCTE K MY3BIKaJbHOW JEATENIHOCTH BKIIOYAEeT B ce0s, MHpexXae BCero,
CTpeMJICHHE K KOJUICKTHMBHOW TBOPYECKOW JESATENBHOCTH, KOTOpas BKIIOYaeT B ceOs:
MOTHBAIMIO; TIEPEKUBAHUE YYBCTBA OOIICH pajOCTH, YIOBIETBOPEHHS; IPOSBICHHE
TBOPUYECKOTO Hadalla; 0OCO3HaHUE ce0s1 — XOpMelicTepa Kak COLMaIbHO 3HAYNMOH JIMIHOCTH.

[lepeuncneHHble OCHOBHBIE CTPYKTYpHBIE KOMIIOHEHTHI IHUpPIDKEpa-xopMencTepa
XapaKTepu3yloT €ro TOTOBHOCTh K CAMOCTOATEIBHOM MYy3BIKaJIbHOW MESTEIbHOCTH: HE
OTAETBHBIX Ka4eCTB, & COYETAHNS Pa3HbIX CTOPOH XOPOBOTO JUPHKEPA.

®opMHpOBaHUE TOTOBHOCTH K KOJIJIGKTUBHOM JUPIKEPCKOH NESTEIPHOCTH 3aBHCUT HE
TOIBKO OT NPHUPOJHOM OJApPEHHOCTH 4YEIOBEKa, YTO, HECOMHEHHO, HMMeEeT OoubIIoe
3HaYeHHE, HO 3aBUCHUT TAaK)KE OT BOCIIUTAHUS B HEM BHYTPEHHETO COCTOSHUS «MEXaHHU3May
TOTOBHOCTH - BHEHIHHMX ()aKTOPOB, CBSI3aHHBIX C IPOIECCOM OOY4YECHHMS, T.€. 3aBHCHUT: OT
OpraHu3alli TBOPYECKOIO IpoIlecca B XOPOBOM KOJUIEKTUBE, JUCIMIIIMHBI, MacTepCTBa
Hefarora, 1 KOHEUHO, XOpPOBOTO penepTyapa KOJIJIEKTHBA.

OcHOBHOW 3ajaueil INpU COCTAaBICHUM pemlepTyapa sIBISETCS HAXOXKAECHHE TaKHUX
MY3bIKaJIbHBIX TPOM3BEICHNUI, KOTOpPBIE OyAyT CHOCOOCTBOBATh BOCITUTAHHIO HEOOXOINMBIX
MY3bIKaJIbHO-HUCTIOTHUTENBCKUX KayecTB. ClleyeT IIOMHHUTb, YTO XOPOBas My3bIKa HECET B
ce0e KaK CIIOBECHOE, TaK M MY3bIKaJIbHOE COJICPIKaHNE, U B 3TOH CBA3H B CBETCKOM XOPOBOM
COYMHEHUH TO/UIMHHO XYZ0)KECTBEHHBIM JOJDKHBI OBITH HE TOJBKO MY3BIKaJbHBIA, HO H
JUTEPaTypPHBIH TEKCTHI.

Jpyrum kpurepueM B modope pemnepryapa SBISETCS NMPUHIMI AOCTYITHOCTH, HOTOMY
NpU  COCTaBJICHWH perepryapa o00s3aTelIbHO CIEeAyeT YYUTHIBaTh M COINOCTaBJISATh
KOJIMYECTBEHHBIN U SI3BIKOBBIN COCTaB X0pa € €ro Ka4Y€CTBCHHBIMU XapaKTCPUCTUKaAMU

Crnenyromuil MPUHIMI, KOTOPOMY PYKOBOIUTENbh NOJDKEH CIIEN0BaTh MpH mHoadope
penepTyapa - IOCTEIIEHHOCTh yCIOXHEHUs penepryapa. Hamo ckas3ars, 4To JOBOJIBHO YacTo
HCOMNBITHBIE PYKOBOAUTCIIM HC IPUHHUMAKOT BO BHHUMAaHHUC }IaHHI)Iﬁ MpUHIUIT B cBOEH
XopMeicTepckoli pabore. VcrmomHeHHWE CBEpX CIOXKHBIX IPOU3BEACHUMN, TOTOHS 3a
MOMYJISPHBIM PENEPTyapoM MPH OTCYTCTBUH HEOOXOANMBIX YMEHHI B XOPOBOM KOJIEKTHBE
MPUBOAMT K 3aKPEIUICHHUIO OLIMOOK, BOCIIUTHIBAET HENPABUIbHBIC HABBIKH.

Hapsiny ¢ atum, B periepryape 1100010 XOpoBOTro KOJUICKTHBA, B TOM YHCIIE U y4eOHOTO
X0pa, HEeoOXOIMMO HalM4yhe IPOU3BEICHHH, NPEACTABISIOMNX cO0OH OINpeneneHHYI0
TPYIHOCTD JUIsl pa3ydrBaHMs W UCIIOJIHEHMS Ha Pa3HBIX dTarax pa3BUTHsS Xopa (MMEIoTCs B
BUJly TaKH€ TPYAHOCTH, KOTOPBIE NPH YCHINH KOJUIEKTHB MOXET IPEOA0JICTh B IpOIlecce
paboter). JloCTaToOuHO CIOXHBIE M HMHTEPECHBIE Ui WCHOJTHHUTENCH MPOU3BEACHUS
CTUMYJIUPYIOT JAEATENIBHOCTh XOpa, 3acTaBiIsIOT OOJbIIEe PAcKphIBATh BO3MOXKHOCTH
YYaCTHMKOB. B KOHEYHOM cu€re, KOJJIEKTHB, pPa3y4yHB CJIOXHOE IMPOM3BEICHHE, JENIaeT
«uar BIepén» B CBOEM Pa3BUTHU.

OT0 npUHIMI 00yYEeHHS CTPOHUTCS Ha IPEOJOJICHUH TPYAHOCTEH U IepexoIoM Ha Oojee
BBICOKHII HCTIONHUTENBCKUH ypoBeHb. OMHAKO, HENB3S BCIO JAEATEIBHOCTh KOJJICKTHBA
CTPOUTD JIMIIb HA CIOXKHBIX NPOU3BEICHUSAX, B IPOTHBHOM CIIydae 3TOT METOJ| IPUHECET
KOJUISKTHBY OOJbBIIE BpeAa, YeM IIOJb3bI: BO-TIEPBBIX, pPaboTa JIMIIL HAX CIOKHBIM
penepryapoM Oyner TpeOOBaTh IOCTOSHHOTO MAaKCHMAalbHOTO HAIPSHKEHUS  CilyXa,
BHUMAaHUs, T0JIOCA, YTO HENMPEMEHHO MPUBEAET K YPE3MEPHOMY YTOMIIEHUIO YYaCTHUKOB
XOpa: BO-BTOPBIX, MHTEPEC K MY3BIKAIBLHON NESATENEHOCTH OyAeT IOCTEeNeHHO yracarts,
IIOTOMY 4YTO Yy4YalIuecsa, HE IOOCTUTHYB JKCJIAaCMbIX PE3YyJIbTaTOB, HE IIOJyYaT IIOJTHOTO
YIOBJIETBOPEHHS OT CBOEH aedrenbHOCTH. [103TOMy B XOpOBOM pemepTyape 00s3aTelnbHO
JIOJDKHBI ~ OBITh TPOW3BENCHHs, KOTOphIE HE TPEACTABISAIOT OONBIION CIIOKHOCTH
HUCIIOJITHCHUA I JAHHOI'O KOJIJICKTHUBA.

XopoBoii perniepTyap HEOOXOIUMO MOAOUPATH U JIeNaTh HHTEPECHBIM, MHOTOIIJIAHOBEIM,
pa3HOOOpa3HBIM IO XapakTepy, MENOANKE, PUTMY, TEMITY, XapaKTepy W3IO0KEHHS, CTHIIIO,
rapMoOHMU H T.1. B pernepryap o60ro XopoBOro KOJUIEKTHBAa HEOOXOIMMO BKIIOYATH M
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HapOJHbIE NECHU, U MPOU3BEIEHHs KIACCUKOB, COBPEMEHHYIO MY3bIKY M3 MpPOH3BEACHUIL,
KaK y30€KCKHX, TaK ¥ 3apYOEKHBIX aBTOPOB.

Ha ceromssmHuii 1eHb cyliecTBYeT Macca IepeiokeHHH, o0paboToK, apaH)XKMpOBOK
HapOJHBIX TIIeCEeH, OJjarojaps KOTOPBIM Yy YyYalluXCs IOJHOIIEHHO MOXXHO DPa3BHTh H
MEeBYECKUH ammapaT, U My3bIKaJIbHBIN CIyX, BOCIUTATh YMEHUS: MOJIb30BaThCS JIBIXaHHUEM,
HaBBIKOM BOCTOYHON HMIIPOBU3ALMH, CMEJIOCTh U CaMOCTOSTENILHOCTh B MHTEPIpPETALUN
HOBBIX MPOU3BEACHUM.

B pemepryap xopa crieayeT BKIIOYATh Takue OOpaOOTKH HAPOIHBIX TECEH, KOTOpHIC
CeTaHbl Ha BRICOKONPO(ECCHOHATFHOM YPOBHE. BOJbITy0 IEHHOCTH MPEACTABISIOT COO0H
00pabotkn pycckux kommo3utopoB: H.A. Pumckoro-KopcakoBa, A.K. Jlamoma, A.T.
I'peuanunosa, I1.I'. YecHokoBa, II.M. YaiikoBckoro. He MeHblIEl LIEHHOCTBbIO Al Hac
SBJISIIOTCS. O0pabOTKM TECEeHHON My3bIkM HapoaoB lLleHTpanbHOI AsuM, caeiaHHbIC
y30exkckumu kommosutopamu: M. BypxanoBeiM, C. babaebim, M. AxOaposeiM, b.
YMmemxanoBeim, II. SpmaToBpiM, a Takxke U TaJaHTIMBBIMU Xopmeictepamu: H.
lapaduesoii, E. HeuaeBbIM, TBOpYECTBO KOTOPBIX TAK)KE BOLLUIO B COKPOBHUIIHHILY
y30€KCKOI'0 MY3BIKaIEHO-XOPOBOTO MCIIOJIHUTEIBCTRA.

Kpowme Toro, B penepryape xopa HEIPEMEHHO JOJKHBI IPUCYTCTBOBATh NMPOU3BEACHUS
COBPEMCHHBIX KOMIIO3HTOPOB. «XOp HE MOXET CYIIECTBOBaTh 0€3 COBPEMEHHOTO
penepryapa, BBIPAXKAIOIIETO0 COBPEMEHHBIM SI3BIKOM MBICIIM W YYBCTBA COBPEMEHHUKA.
Takasg My3blKa SIBJISIETCSI OCHOBOW pernepTyapa U TIJIaBHBIM CTHUMYJIOM, ONEPEIEISIOIINM
camocymectsoBanue xopa» [1,278]. CerogHsiiHue YYaCTHUKH XOpa C YIAOBOJIbCTBHEM
MOIOT OPUTHMHAJIBHYIO XOPOBYIO MY3BIKY KOMIIO3UTOPOB- COBpPEMEHHHKOB: A. MaHcypoBa,
H. HapxomxkaeBa, [[. AmanymiaeBoii, M. BajpoeBa — wurto ecrecTBenHo. IIpoGiiema
3aKJIF0YAETCS B IPYTOM: COBPEMEHHBIE KOMIIO3UTOPBI YaCTO MCIOJB3YIOT B CBOMX XOPOBBIX
COYMHEHUSAX HOBBIH HHTOHAIIMOHHBIN S3BIK M NPUEMBI B MENOJUH, TapMOHMHU, PUTME,
¢axrype. OcBOGHHE KOTOPBIX JJIsi COBPEMEHHOTO MacCOBOTO UCIIOJHUTENS C TOUYKH 3PEHHS
MY3BIKaIbHOTO SI3BIKA INPEJCTAaBIACT TOKA ONpeNeIEHHYI0 TPYAHOCTh. I'JaBHas mpuunHa
KOTOPOH, B MHEPTHOCTH HAIIIET'0 MY3bIKAJIBHOTO BOCIIPUATHS U MBIIIJICHHUS, BOCIIUTAHHOTO B
OCHOBHOM Ha Tpaauuusax My3biku XIX Beka.

Takum 00pa3oM, KOJJICKTHBHO-IIEBUECKAs NEATEIPHOCTH B IEIOM HE TOJBKO
CTHMYJIAPYET MY3bIKaIbHBIE CIIOCOOHOCTH Pa3BHBACT XYIOXKECTBEHHO-TBOPYECKOE UYTHE U
MO3UTUBHOE BOCIPUSTHE KU3HU, HO M KOPPEKTUPYET COLMAIBHO-IICUXOJOTHYECKUE
KayecTBa YeJIOBeKa.
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Annomauyus: 6  OauHOU  cmamwe  Oyoem  paccmMompeHo  opmuposauue
9HepeodIpdekmusHbix  30aHUll. AHATUSUPYEM UCMOPUYECKUll U COBDEMEHHbI  Onblm
NPOEKMUPOBAHUs U  CIMPOUMENbCMBd MAKUX 30aHUll U GbIABUM OCODEHHOCMU  UX
npumenenus 6 peeuone Kazaxcmana. Taxowce, Mbl paccMompum OCHO8HbIE NPUHYUNDL
NPOEKMuposanus snepeodPpgpexmusnvix 30anuii. Peuv maxoce notidem o eaxcnocmu
9Hep2odIPPexmusnvix Hcunvix 0omos 01 Kazaxcmana u ponu, Komopylo oMU uspaiom
paseumuu cenbCKux meppumopuil.

Kniouegvie cnoea: apxumexmypa, suepeocbepedcenue, 3Hepeodppexmuenvie 30anus,
9Hep2odPPhexmusHvie MexHon02uUU.
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Abstract: this article will discuss the formation of energy efficient buildings. We analyze
historical and modern experience in the design and construction of such buildings and
identify the features of their use in the region of Kazakhstan. We will also look at the basic
principles of designing energy efficient buildings. We will also talk about the importance of
energy-efficient residential buildings for Kazakhstan and the role they play in the
development of rural areas.

Keywords: architecture, energy saving, energy efficient buildings, energy efficient
technologies.

BBenenne: nanHas ctaThs cBs3aHa C 0COOCHHOCTH (h)OPMHUPOBAHMS MHHOBAI[MOHHBIMH, a
UMEHHO »Heprodp(exkTHUBHBIMU, TEXHOJOTHSIMH. B COBpeMEHHOM MHpE OrpOMHON
npoOJIeMoil CTaHOBSTCA MEPONPUATHA 10 COXPAaHEHHWIO JHEPIMH U 00ECTeUCHHIO
sKoyormueckoi  OezomacHocTH. IIpobnmembl  yCTOIUMBOTO pPa3BUTHS TOPOACKUX |
ypOaHM3UPOBAaHHBIX TEPPUTOPHIA HEBO3MOXKHO PEIINTH 0e3 ydera 3HeprodpQeKTHBHOI
ApPXHUTEKTYPHI U CTPOUTEIHCTBA.
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Ha ceropmsmnmii neHs crpourtensHas cgepa B KazaxcraHe crajnkuBaercs c
HECKOJIbKUMM BaKHBIMH 3aJladaMH, CBS3aHHBIMH C IPOCKTHPOBAaHHEM COBPEMEHHBIX
3[@aHUH, COOTBETCTBYIOIIMX TPEOOBAHMSAM OSHEProd(P(GEKTUBHOCTH M HSKOHOMHYHOCTH.
Kunmnmsetid cextop Kasaxcrana siBisieTcsi TpeTbUM MO BEJIMYHMHE HMOTpeOUTENIEM Tera u
JNEKTPOIHEPTUH TOCJIE IHEPreTHYECKOr0 W MPOU3BOACTBEHHOIO CEKTOPOB U MOTPEOIIsieT
oxoino 11% snextposneprun u 40% TETIIOBON 3HEPTUH, TPOU3BOIUMON B CTPAHE.

BonbIIMHCTBO BBHIOPOCOB MAapHUKOBBIX Ta30B B CEKTOPE TEMIIO- M AIEKTPOCHAOKEHHMS
KUIBIX 3maHui KaszaxcraHa cBsi3aHO ¢ oToInieHHMeM mnoMerneHuii. CoriiacHo OIeHKaM
9KCTEpTOB, IpuMepHO 70% 31aHMi UMEIOT HU3KYIO 3HEPTro3()(heKTHBHOCTH, OCOOEHHO 3TO
XapakTepHO I 3HaHWi, MOCTpOoeHHBIX B rmepuox ¢ 1950 mo 1980 rompl. Otm 3maHus
Tepsitor 10 30% wm Oonee TEmMIOBONW SHEPrHM dYepe3 HECOBPEMEHHBIE OTPaXIArOIIHe
KOHCTPYKLIUH.

BospiinHCTBO 00CIIEIOBAHHBIX 3/1aHUH HMMEIOT HU3KHH Kilace 3Heprod((eKTHBHOCTH
(«E») mo Kazaxcranckum Hopmam. CpeaHuil ypoBeHb TOTpeOICHHS TEMJIOBOW SHEPTHH IS
oborpeBa 3manmii coctaBisger 270 kBt u/M2 B roa, 4TO 3HAYMTENHHO TIPEBHIIIACT
cpenHeeeBponeiickue nokazarenu - 100-120 kBt u/m2.[1]

B nanHO# CcBsI3M, CTPOWTENHCTBO, MOJAEPHHU3ALMUS M HCIOJIb30BAHHE >KUIIBIX 3JaHHUH
CTAJIKHMBAIOTCA C TNPOONEeMOH MUHMMH3aIMH TEIUIONOTEPh IyTEM pa3paboTKu ¢
UCTIONB30BaHUA 3((GEKTUBHBIX IUIAHUPOBOYHBIX M CTPOMTENBHBIX DPEUICHHH, a TaKkKe
WCIIONb30BAaHMUS HETPAAMIMOHHBIX HCTOYHHKOB DSHEpruu. [IpuMEHEeHHe KOHIETINH
"9Hepro3peKTUBHOTO AOMA" TAKKE MOKET CIIOCOOCTBOBATH COKPAIIEHHIO SHEPTOTIOTEPb.

[IpoexTnpoBanue MW MCCIECAOBAaHWE SHEPreTHUECKUX ITOKa3aTeNed 3JaHWi K MECTHBIM
KIMMaTHueckuM ycioBusM Kazaxcrana TpeOyeT KOMIUIEKCHOTO TMOAXOJa U IIOHMCKA
ONTHMAJILHBIX PELICHUH [UIsl MOBBINICHHUS HX dHEPro3(h(PEeKTUBHOCTH. DTO BKIIOYAET B ce0s
TPY OCHOBHBIX HANpaBIICHUS:

1. OpraHuzanms MUKpOKJIMMAara BHYTPU IIOMEIIEHUIH 3[aHus, 4YTOOBI CO3[aBaTh
KOM(OPTHBIC YCIOBUS IS TPOXKUBAHUS U PAOOTHL

2. MuHMMHU3aIMs SHEPreTHYeCKUX 3aTpar, IyTeM HCIOJIb30BaHUS IEPEIOBBIX
TEXHOJIOTHH M PecypcocOeperaroniX penIeHUH.

3. OOecrieueHne 53KOHOMHYHOCTH 3[aHHS W  PAIMOHAIBHOTO  HCIOJIB30BaHUS
MaTepuagbHbIX PECYpPCOB.

OntuManbHBIE BBIOOD (OpMBI, OpPHEHTAIlMM W PACIIOJIOKEHUS 3HaHUs, a TaKkKe
NPaBWJIbHOE HCIIOJIB30BAHHE CBETOBBIX IIPOEMOB U  YIPaBJICHHE MHKPOKINMAaTOM
MOMEIICHNI TO03BOJSIIOT CHU3UTH HETaTHMBHOE BIMSHME KiIMMaTa Ha TEMJIOBOW OallaHc
3naHusl. BakKHO y4MTBHIBATh B3aMMOCBS3b MEXIY AapXUTEKTYPHBIMH M HHKEHEPHBIMH
pemeHNsIMHU IPU POEKTUPOBAHUU SHEProd(H(HEeKTUBHOTO A0MA.

Hcropnyecknii M cOBpeMeHHBbI ONBIT TPOEKTHPOBAHUS M CTPOUTEILCTBA
IHePro3(p(PeKTUBHBIX KUJIBIX 3TAHUI.

W3naBHa sxutenn Kazaxcrana, 0coOEHHO BO BpeMsI CE30HHBIX KOUEBOK, HAXOJUIH YIOT
U 3alIUTy B MPOCTOPHBIX IOPTax, BKOMAHHBIX ITyO0OKO B 3emuto. OHH yMeNo COYeTasH
ApXUTEKTypHBIE TPEMYJPOCTH C HSKOHOMHYHOCTBIO M 3(PQEKTUBHOCTBIO, CTPEMsChH
COXpPaHUTh MaTepHAJbHBIC PECYpChl M TpyH, a TaKkKe OO0ECHeYUTh OINTHMAIBHYIO
TETION30JISALINIO CBOUX KHJIHIIL.

CoBpeMEHHBIH OMBIT TPOEKTHPOBAaHMS M CTPOMTENLCTBA IOJOOHBIX 3JaHWi Haval
¢opmupoBatscst B 70-80-x romax XX Beka, Koraa ObUIM MOCTPOEHBI J[Ba IIEPBBIX BCEMUPHO
M3BECTHBIX dHEProdhGeKTHBHBIX 31aHus Takoro tuna. [lepsoe n3 Hux — 3qaane «kECONO-
HOUSEp, moctpoennoe B nepuoa ¢ 1973 mo 1979 roas! B punckom ropoxe Otanmemu. B
3TOM 3[IaHWH{, IOMHUMO y4eTa 0COOEHHOCTEH MECTOITOJIOKEHHS B KIMMaTa, UCIOIh30BAIACh
CHenuanbHas CHCTEeMa BEHTWIAIHMH, KOTOpas HarpeBajla BO3IyX 3a CYET COJHEYHOM
pammamyy, KOTOpas COXpPaHsSIach M HAaKaIUIMBAIACh CIEIHANBHBIMH CTEKJIOMAKeTaMu M
xaio3u. [Tozxe gokrop Bombgranr @aiict 3 MHCTUTYTA TacCUBHOTO oMa B JlapmimraaTe
(I'epmanust) u mpogeccop bo Amamcon wu3 Jlynackoro yauBepcutera (IlIBerus)
eIk KoHuenuuio «[laccuBHOro n0Ma», KOTOpasi cTaia IIMPOKO MPUMEHSTHCS BO
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MHOT'MX NPOEKTax, BKIto4as u3BecTHbIN IlaccuBHBINM noMm B JlapminTanTe, MOCTPOCHHBIHN B
1990 roxy.

®opmupoBanne JHeProdG@eKTHBHBIX KUJIBIX 3JaHMi: OCOOCHHOCTH U
HHKEHEePHBbIE pPellleHus

XKunble noMa NPesoOCTaBISIOT MHOTO BO3MOXKHOCTEH aist dHeprocOoepexenus. OHH
XapaKTepU3yIOTCSl KOMIIAKTHOCTHIO TNIAHMPOBOK KBAPTHUP, UCTIOIH30BAaHHEM OOIIECTBEHHBIX
MPOCTPAHCTB (HaMpHMep, AT 3UMHHX CaJ0B MIIH TEIUIUI) U IPUAOMOBON TEPPUTOPHU. DTO
MO3BOJISIET MAKCUMAalIbHO 3((EKTHBHO HCIONIB30BAaTh 3aMKHYTYIO TEIUIOU3OJSIIMOHHYIO
obomouky, Koropasi obOecneunBaeTr KOMQOpTHBIE 30HBI [2]. OO0omouka BKIIOYACT
YIYYIIEHHYIO TEIUION30JLIINIO CTEH, YTEIUICHNE MOBala M KPOBIIH, a TAKKE APYTHE MEPEHI
JUIL CO3JIaHMsl HENPEPBIBHOTO TEIIOBOTO KOHTypa 3maHus. ONTHMalbHOE COOTHOILICHHUE
KOJIMYECTBA M pPa3MEpPOB OKOH, OCOOCHHOCTEH KOHCTPYKIMHM CBETOBBIX HPOEMOB,
OPHEHTHPOBAHHBIX Ha IOXKHYI0 W IOr0-3alaJHyl0 CTOPOHBI, II03BOJISIET O00ECICUUTh
MACCUBHBIM  COJHEYHBIH 0OOrpeB ToMelieHnid. TpolHOe OCTEeKJIeHHE OKOH WU
UCIIOJIb30BAaHUE MHEPTHOTO ra3a Takke CIocoOCTBYIOT sHeprodddexriuBHocTH. BMmecte ¢
€CTECTBCHHON BEHTWIALMEH U KOHAMIMOHUPOBAHMEM, TaKUE JOMa CTaHOBATCS TIO-
HacTosieMy 3Heprod(GeKTHBHbIMU. [IpHHIMIT OJIOKMPOBKU 3/1aHUN MO3BOJISIET COXPAHATH
TEIIO Ha TPAaOCTPOUTEIEHOM YPOBHE.

Cpenn MHXEHEPHBIX PEIICHMH, MPUMEHSEMBIX B MHOTOKBAPTHUPHBIX JOMaX, MOXKHO
BBIJICTINTh TNPUMCHEHHWE TEIUIOBBIX HAaCOCOB B CHCTEME TOPSYEro BOJOCHAOXKEHHS,
UCITIONIb30BAaHUE  PEKYINEpaTopoB Temia B CHCTEME LEHTPAIBHOH MEXaHWYECKOH
BEHTWIALMM, a TaKXKEe IPUMEHEHHE COJHEYHBIX (DOTODIEKTPUIECKNX YCTAHOBOK IS
BBIPAOOTKH 3JEKTPHUUECKON IHEPIHMH M COJHEYHBIX KOJUIEKTOPOB ISl MOJOTPEBa BOMBI B
OTOTMTENBHBIX CUCTEMAX.

KommekcHbIil MOAXOA K TNPOEKTUPOBAHMIO M HCCIEIOBAHUIO 3HEPTeTHYECKHX
noKasaTesell 3/aHui, a TaK)Ke ONTUMH3aLUN UX 3Heprod(h(EeKTHBHOCTH, PEeIIaeT CI0KHBIC
B3aMMOCBSI3aHHBIE 3aJa4M, BKJIIOYAIONINE TPU OCHOBHBIX HANpAaBICHUS. Op2aHU3AYUio
MUKPOKIUMAMA NOMEWeHUl, MUHUMUZAYUIO IHEPSeMUYUECKUX 3ampam U IKOHOMUYHOCHIb
30anUs ¢ PAYUOHATbHLIM UCNONb308AHUCM MAMePUanbiblx pecypcos. OnrTuMansHas popma
3aHMS, €r0 OPHEHTAlMs M PacloJOKEHHE, YNPaBICHWE MHKPOKIMMATOM IOMELICHHUH
MO3BOJISIIOT CHU3UTh HEraTHBHOE BO3JEHCTBHME KIIMMaTa Ha TEIUIOBOH OamaHc 3manus [3].
B3anMoCBs3b OCHOBHBIX apXUTEKTYPHBIX M MH)KEHEPHBIX PEIICHUH, KOTOPbIE yUUTHIBAIOTCS
P ITPOEKTUPOBAHUH SHEProdPPEKTUBHOTO JTOMA.

J.U. MapkoB B CBOMX TpPyAax OTMETHJI OCHOBHBIC IPHHIMIIBI HPOEKTHPOBAHMS
9HeprodQPpeKTUBHOrO KUIOro Joma [4], KOTOpble MOXHO NPUMEHHTh W Ha PEruoHax
Kazaxcrana. Oto:

1) BeIOOp 3HeprocoOeperatomeil (HOpMBI 3MaHUS M €r0 IpPaBUIIbHAS OPUEHTAIUS IO
OTHOIIICHMIO K COJIHILY;

2) BbICOKas SHEProd(pPEeKTUBHOCTD OrPaXKAAIOIINX KOHCTPYKIMH T0Ma;

3) adppekTrBHAS TEIUIOU3OJAIHS JOMa, IPOSKTUPOBAHKE 0€3 «KMOCTOB XOJIOIa;

4) npumMeHeHue 3HEProdP(EKTUBHBIX KOHCTPYKTHBHBIX 3JIEMEHTOB W HH)KEHEPHBIX
cucreM (CTEHBI, yIep KUBAIOIIHE TEIUIO0, TPYHTOBOH TEIUNIOOOMEHHHK, CHCTEMa OTOILUICHHMS,
BEHTWJISILIN, KOHIUIIMOHUPOBAHMS, 1T0/Ia4H XOJIOHOM U TOpsiuei BOJBI U T.11.);

5) mpuMeHeHHe MEXaHWUYECKOH INPUTOYHO-BHITSDKHONW BEHTHILIIMHU Ul 00ecHedeHus
HOPMaJIFHOTO BO3/1yX000MEHa;

6) MacCMBHOE HCIOJIH30BAaHUE COJHEYHON SHEPIHH (CHCTEMBI COTHEYHOTO OTOIUICHHS,
MIPUMEHEHNE TEPMUYECKO MacChl, HCIOIh30BAHNE «ITAPHUKOBOTO» 3PQEKTa 3UMHETO caga
JUTSL OTOTIIICHUS IOMa);

7) »ddexTrBHAs cHCTEMa KOHTPOIS HAJ WH)XXCHEPHBIMH CHCTEMaMH (TEIUIOBBIC
CYETYHKH U TEPMOCTATHIECKNE BEHTUIIN, CYCTUYNKH ropsTaeil BOJBI U T.]11.);

8) TmpHMeHeHWe «CHUCTEMBl YMHOTO JOMa», [UIi PETyJIHpOBaHHS PAacXOJ0B
3JIEKTPOIHEPTUH, BOZOCHAOKEHUS U OTOILICHNS;
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9) mpuMeHEeHHE WHXXCHEPHBIX CHCTEM HCIIOJIb30BaHHUS M NpeoOpa3oBaHMsl JHEPIUU
BO30OHOBISIEMBIX ~ HMCTOYHUKOB  (TCIUIOBBIE ~ HACOCHI,  COJIHEUHBIE  KOJUIEKTOPBI,
(hoTO3NIEKTPHUECKHE YCTAHOBKHU, BETPOBBIE T€HEPATOPHI);

10) mpaBuiIbHOE IJIAHUPOBAaHHE y4yacTKa JOMa C IPUMEHEHHEM JHeprod(QeKkTHBHBIX
peuieHui (IpaBHIBHOE HCIIONB30BaHHE penbeda ydacTka sl cOopa HOXKIEBHIX BOJ,
3¢ eKTUBHOE 30HMPOBAaHME YYacTKa, OPraHM3alMs ydacTKa B TapMOHHH C TPHPOIHOU
MECTHOCTBIO U JIp.).

AKTYaJIbHOCTB 3Hepro3¢gpekTuBHbIX KUIIbIX 31aHui B Kazaxcrane

ApxuTekTypa >HeprodpQeKTUBHBIX 3JaHUH CTAHOBUTCA celdyac BechMa aKTyaJlbHBIM
HaIrpaBJIEHUEM I10 HECKOIBKUM NPUIHHAM.

Bo-nepBbIX, Takue 37aHHUSA MO3BOJIAIOT CENBCKUM ITOCEICHUAM HaNMEHEE 3aBHUCETh OT
TEIJIO- W JJIEKTPOLEHTpanell Oxarogapss dHeprocOeperarInuM pereHusM, obecreunBast
ABTOHOMHOCTH Ha OIIPE/IeIEHHOM yPOBHE.

Bo-BTOpbIX, 9HEProdeKTUBHBIC 3JaHUS IO3BOJISIOT T'PaZOCTPOMTEINISIM OCBaWBaTh
HOBBIC TIPUTOIHBIC JJIs IPOKUBAHUS TEPPUTOPHH, 4YTO CHOCOOCTBYET CHIDKEHHUIO
MepeHaceIeHHOCTH T'OPOJIOB.

B-TpeTpux, 3TH 37aHUS 00ECHEYMBAIOT HE TOJBKO BBICOKYIO aBTOHOMHOCTb, HO H
9KOJIOTMYHOCTH MPOKUBAHUS, YTO BaKHO JUISA HOBBIICHHUS YCTOHYUBOCTH CpeJIbl OOUTaHNS.

Hanmume 3K0710r0-0pHEeHTHPOBAHHOTO MOAXO0Ja B TPaZOCTPOUTEIHFHOM IUIAHUPOBAHUH
B KaszaxcraHa cTaHOBHTCS OJHMM M3 HanOoiee BaKHBIX ycinoBuid. OZHAKO, K COXKAJICHHIO,
IUIAaHWPOBIIMKK HE BCErJa YYMTHIBAIOT JKOJOTMYECKHH IOAXOX IIpu pa3paboTke
TeHEPAIBHBIX IIAHOB HOBBIX WJIM PEKOHCTPYKIHMH CYHIECTBYIOIIMX IoceneHui. [lostomy
9Hepro3GpPeKTUBHBIC 3[aHUS SBIIAIOTCS HAHOOJICE aKTYaIbHBIM THIIOM 3aCTPOWKH B HOBBIX
noceneHusix. s pa3BUTHS apXUTEKTypbl dHeprodd¢exkTuBHBbIX 3maHuii B Kazaxcrana
TpeOyeTcst pa3paboTka METOMOJIOTHH, a TaKKE CO3JaHWE THITOJOTHH, YYUTHIBAIOIICH
KJIMMaTHYeCKUe YCIOBHUSA Ha BCe TeppuUTOpHM cTpaHbl. HaumHaTh cienyer ¢ pa3paboTKu
JIOKAJbHBIX ~ MOJeNeH  SHEprodpPEeKTUBHBIX JOMOB, COOTBETCTBYIOIIUX  YCJIOBUSAM
KOHKPETHOTO  pervioHa. MEeTONOJOrMYecKUil  anmapaT JOJDKeH — pa3padaThiBaThCs
MapajuleIbHO C MOJENSMH M YYUTHIBaTh KOMIUIEKCHBIH MOAXOZ K NMPOSKTHPOBAHUIO KaK
CaMoT0 37IaHusl, TaK U SKOJIOTMIECKU-YCTOHINBON KMIIOH CPE/IBI.

3akniouenue

Hayunast cratbs 00 5Hepros(eKTHBHOCTH B apXUTEKTYPHO-CTPOUTEIEHOM KOMIUIEKCE
Kazaxcrana, ¢ akIIeHTOM Ha ITaCCUBHOM JKMJIHIIE, MOAYEPKUBAET Ba’KHOCTH Pa3pabOTKH M
BHEJPEHHS TaKMX KOHIENIHUH JUIi yCTOHYMBOTO DPa3BUTHS CTPOUTEIBHOW oTpaciu. s
ApXUTEKTOPOB,  3aHUMAIOIIMXCS  [IPOCKTUPOBAHHEM  SHEProd((GEKTUBHOIO  KUIIbS,
CYIIECTBYIOT HECKOJbKO TIJWIaBHBIX 3amad. OgHa M3 HUX 3aKiIodaeTcss B pa3paboTke
onTUManbHOM (GOpMBI M OpHeHTauuM 31aHus. Eiie ofHO#  3amaueit  siBisieTcs
MPOEKTUPOBaHUE (YHKIIMOHAIBLHON BHYTpeHHEH KOH(UTypaly. BaxkHo Taxke y4UTHIBaTh
€CTCCTBCHHYIO BEHTUIAIUIO U KIIMMATUYECKHUE YCIIOBUA MECTa CTPOUTEILCTBA. KpOMe TOTrO,
HEOOX0/IMMO MOMHHTh O TOM, YTO CXEMbl aJanTainud 3Heprod(pdexTHBHBIX TEXHOJIOTHH
BCET/la MOTYT OBITh OOHOBICHBI ¥ MOJAEPHU3MPOBAaHBI TMOJA HOBBIE TPEOOBAHUSL.
D¢ dexTHBHOE UCIIOIB30BaHNE YHEPTHH B CTPOUTEIHCTBE SIBIISIETCS KIIOYEBBIM (PaKTOPOM B
CHIDKEHUM BO3AEHCTBHS Ha OKPYXKAIOIIYI0O Cpely W YJIYJIICHHH J>XU3HEHHBIX YCIOBHH
TpakaaH.
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KVYJIbTYPOJIOI'USA

INNOVATING EDUCATION IN THE DIGITAL ERA FOR THE
TRADITIONAL FINE ARTS EDUCATION PROFESSIONS, THE
APPLIED FINE ARTS TRAINING FIELD IN HANOI, VIETNAM

Nguyen T.G.
Nguyen Thanh Giang - PhD, Lecturer of lacquer majors,
TRADITIONAL ART DEPARTMENT

UNIVERSITY OF INDUSTRIAL FINE ARTS 360 DE LA THANH,
HANOI, VIETNAM

Abstract: the digital era on the path of educational innovation in Vietnam today is one of the
orientations to keep up with the trend of global development. The professions in education to
serve the social needs, especially in the field of Applied Fine Arts training, are in desperate
need of combining with science and technology to keep up with the development process so
as to create modern products. Looking at the aspect of vocational training in Applied Arts,
which is one of the seemingly very narrow fields of society, but in the last three years, 3D
printing and design software on digital platforms aims to increase the efficiency of product
creation, design and functions associated with social life have been scientifically researched
and applied, and they have become popular in the society. In terms of industrialization,
globalization, and approaching artificial intelligence, the application of 3D technology with
3D printers, one of the achievements from the development of the 4.0 technology revolution
has created the possibility and the ability to support the professionals in terms of product
designing and modeling in a wide range of genres, especially associated with traditional
product designing training professions such as lacquer, jewelry, and ceramics. In order to
increase the artistic effectiveness as well as the cultural and economic values of traditional
products, we feel the need for digital technology research and development to innovate
education, especially education in the field of Applied Fine Arts training and which is also a
target that needs to be developed in the current conditions.

Keywords: Innovating education, traditional fine arts education.

NHHOBALIMOHHOE OBPA30BAHMUE B IN®POBYIO JPY JJIA
TPAJUIIMOHHBIX MPO®ECCHUI U30B5PA3BUTEJIBHOI'O
OBPA30OBAHUSA, OBJIACTHU ITPUKJIATHOT'O
MN30BPA3UTEJIBHOI'O OBPA30OBAHUSA B XAHOE, BLETHAM
Hryen T.I'.

Heyen Txanv T'uane - Kanouoam mexnuueckux Hayx,
npenooasamend Kagheopwvl 1aK0B020 UCKYCCMEA,
Kagedpa mpaouyuoHHo20 UCKyccmea,
Yuusepcumem npomviunennvix uzawnvix uckyccms 360 [e Jla Txano,
2. Xanou, Bbemnam

Aunnomayun: yugposas snoxa Ha nymu 006paA308aMeNbHbIX UHHOBAUUU 60 Bvemuame
Ce200HsL SAGNACMCS OOHUM U3 HANPAGIEHUT, NO360NOWUX UOMU 8 HO2Y C MEHOCHYUSMU
Mupogozo pazeumus. Tlpogeccuu 6 cghepe obpasosanus, obcayxcusaiouue CoyuarbHvle
nompedHocmu, o0cobenHo 8 obracmu 00YYeHUsT NPUKIAOHOMY  U300PAZUMETLHOMY
UCKYCCMBY, OCMPO HYICOAIOMCSL 8 COUYEMAHUU C HAYKOU U MEXHOIO2UAMU, Ymodbl uomu @
HO2Y C NPOYeccoM pa3eumusi U cO30d6amb Cospemennvle npooykmul. 1805 Ha acnekm
npogheccuonanbio2o 00yyenus @ 061ACmuU RPUKIAOHO20 UCKYCCMEA, KOMOpoe, Ka3anoch Ovl,
a671emcsi OOHOU U3 OHeHb Y3Kux oobaacmeti obwjecmea, HO 3d NOCAeOHUEe mMpu 200d
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npoepammuoe obecneuenue O0ns 3D-newamu u OusaiiHa Ha Yu@PpPoevIX NIAMPOPMAX
HAanpaeieHo Ha NoGvluieHUe dPHEeKMUHOCmU CO30anusl, OU3AUHA U QYHKYUL NPOOYKMOS.
CBA3aHHblE C 0OWEeCMBEHHOU JHCUZHBIO, ObLIU HAYYHO UCCIeO08AHbl U NPUMEHEHbI, U OHU
cmanu nonyaapuvimu 6 oowecmee. C mouku 3peHus UHOYCMpUAIU3ayuy, 2100anu3ayuu u
NPUOUIICEHUSL K UCKYCCMBEHHOMY UHMeNLeKmy, npumenenue 3D-mexnonozutl ¢ nomowwio
3D-npunmepos, 00HO U3 OOCMUdICEHUll pa3gumus mexHoaocudeckol pesoaroyuu 4.0,
€030410 B03MONCHOCHb U CHOCOOHOCb NOOOEPHCUBAMb NPOPECCUOHANT08 C MOUKU 3PEHUs.
NPOEKMUPOBANUSL U NPOUIBOOCMEA NPOOYKYUU. MOOEIUPOBAHUE 6 UWUPOKOM OUANA30He
AHCAHPOB, OCOOEHHO CBA3AHHBIX C MPAOUYUOHHBIMU NPOGeccusimu no NpPoeKmupo8aHUI0
u30enuil, MmaKumMu Kax IaKuposanue, 108eiupHvle uzoeius u kepamuxd. 4mobwl nosvicumo
XY00AHCECMBEHHYIO IPPEKMUBHOCHb, A MAKICE KYIbMYPHYIO U IKOHOMUUECKYIO YEeHHOCHb
MPAOUYUOHHBIX NPOOYKMOS, Mbl UYECHEYeM He0OX00UMOCMb 6 UCCIe008AHUSIX U
paspabomkax yu@pposvix MexHono2ull Oas UHHOBAYUOHHO20 00pA308aHUSA, OCODEHHO
obpazosanusi 6 obracmu 00yueHuss NPUKIAOHOMY U30OPAZUMENbHOMY UCKYCCMEY, Yo
Makaice s6IMCsi Yewblo, KOMopyio HeoOX00UMO pa3eueams 6 COBPEMEHHBIX YCI0BUSX.
Knrwouesvie cnosa: unnosayuonnoe 06pazosanue, mMpaouyUOHHOE XYO0AICECMEEHHOE
obpaszosanue.

Introduction

In the 4.0 technology era nowadays, applying technology is really necessary in all fields,
especially in higher education, at university level. Digital transformation is the opportunity
for Vietnam to keep up with and narrow the gap with developed countries. According to
Nguyen Hong Linh, digital technology revolution has integrated all smart technologies with
now available and future high impact technologies such as 3D, biology, new material,
automation, robot, etc. to optimize procedure, and production methods [1].

In 1962, E.M. Rogers, a communications theorist at the University of New Mexico,
developed the Diffusion of Innovations Theory; abbreviated as DOI. Diffusion of Innovation
theory is a hypothesis that outlines how new technology and other advancements spread out
to society and culture, from product introduction to adoption to use. Diffusion of Innovation
theory seeks to explain how and why new and experimental ideas have been adopted and
spread over long periods of time.

Based on that theory, we could understand why new technology is spread and we know
about new technology applications and their attraction in any creation. A smart stick for old
people when going out to the street, which is created and applied with ICT by Dr. Yoon Jang
Wun, Busan Design Association, South Korea, have given such impression. The smart stick
is designed in small size by 3D designing software and all small parts are assembled
sophisticatedly, especially it is connected with a smartphone. The product is perfect in both
technology and application [3]. Through a specific model, we recognize that it’s a perfection
and a combination of health care, technology and applied art. The president of Sedia Design
Association (Industrial Design Association DONGNAM), South Korea have shown clearly
the important role of technological integration in the design field of the whole Asian region.
It’s also the effort of the leaders to predict the development trend of design products in the
coming time and directions to develop applied fine art products in the future.

In Vietnam, in the applied fine art training field, especially at specialized training
environments like University of Industrial Fine Arts, Interrior and Industrial Fine Art
Faculty under Hanoi Architectural University, Industrial Styling Faculty of Hanoi Open
University, Applied Fine Arts faculty of Hanoi University of Business and Technology,
design training is the most important element of the learning program. For the training of
applied fine arts in general, the newest and the most modern designing software are always
updated and applied widely for disciplines like Graphics, Interrior, Industrial Styling,
Fashion, most popularly in the past 3 years. It proves that this learning activity is definely
proactive.

Considered as one of the achievements of the 4.0 technology revolution, globally
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advanced 3D technology is a new step to approach digital era nowadays. In order to realize a
design idea for a fully done product in size, ratio, material and its image looks bold, most like a
real product, the 3Ds MAX design software is the best to support training in applied fine art.
This software can illustrate three-dimension objects by designing 3D models and displaying
3D objects. Then a 3D printer is connected to an appropriate software to support forming and
shaping one or many product models using different materials from the design file.

A new technology that combines 3D design of three-dimensions products with an
application connected to 3D printer is called 3D technology. This is a new approach that
needs to be studied seriously to confirm the benefits in development it brings to each
training discipline. 3D technology is being applied and has also made obvious changes in all
professional design training disciplines, even with those that are considered traditional such
as Ceramics, Lacquer, Jewelry in the field of applied Fine Arts training.

Besides disciplines like Interior Design, Graphic Design, Industrial Styling, and Fashion
Design, whole 3D technology is being applied in Jewelry discipline and partly in Lacquer
and Pottery disciplines. These are disciplines available in the early stage of Industrial Fine
Arts University - a training cradle for applied art of in Vietnam which have had a long
training experience such as Jewelry for 60 years, Lacquer and Ceramics for 70 years.

Nowadays, in the world, 3D technology has been applied to support professionals in
designing, shaping, figuring models in different materials, especially for ceramics and
jewelry products. Lacquer is a traditional and distinctive craft of Vietnam, Japan, China, and
South Korea so in each country, this craft possesses their own typical techniques and skills.
New technology is rarely applied for this craft. We found very few documents to prove that
the countries having paint products like China, Japan, Korea are applying designing lacquer
products with 3D MAX technology.

1. Theoretical Basis

Coming back to Diffusion of Innovation Theory by Rogers, he has synthesized results of
508 diffusion research on primary fields to explain different stages of applying technology
by different subjects. He classified different groups of customers. The main groups in the
Diffusion of Innovation theory are:

+ A group of innovated customers (Innovators): are people open with risks and the first
customers dare trying new products.

+ A group of quickly addapted customers (Early adopters): are people interested in
testing new technology and establishing applications in society

+ Group of early adopted customers (Early Majority): this customer group open the way
for using innovated products in social trend and they are one part of a general community.

+ Group of late adopted customers (Late Majority): is a part of general community and they
only use a new product after seeing that most of the people already successfully applied it.

As Everett Rogers has considered and classified subjects applying technology like
customers, we make an equal comparision, we can classify levels of applying technology in
disciplines of traditional fine arts following this hypothesis:

Jewelry industry is considered the early majority after early adopter. Lacquer and
Ceramics industry belong to lower segment, which are not the late adopters but moving
toward the early majority in access to technology. The technology mentioned here is 3D
designing and printing to make molds for products. Therefore, there are certain difficulties
such as the printer should be appropriate and capable to print some kinds of suitable molds
for lacquer and ceramics materials. Compared to Jewelry industry, this technology is applied
more slowly and less popularly in Lacquer and Ceramics industry because the old methods,
which have been used in Lacquer and Ceramics industry for long time, now become an
obstacle for change.

With research on educational innovation in the digital era for traditional fine arts
education professions and applied arts training fields, we rely on integrated teaching
methods to research in various disciplines of traditional art. Learning and training activities
in traditional fine arts disciplines such as Jewelry, Ceramics and Lacquer are being carried
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out with integrated teaching and learning methods, which is a harmonious combination
between the requirements of acquiring knowledge and training of skills in the same subject.
Therefore, in addition to learning and accumulating specialized knowledge, there is another
important aspect that is the practice of applying technology and thereby keeping abreast of
the production market so that the product can be circulated outside society.

Empirical research done in the traditional fine arts training disciplines of Lacquer,
Ceramics, Jewelry at the University of Industrial Fine Arts in three recent years: 2018, 2019,
2020 shows that in each academic year, there are about 20 students of jewelry discipline, 7
to 10 students of Ceramics and Lacquer discipline. Although the number of students is
small, the practical exercises in the major are quite complete and have good results. In each
school year, each student will have 8 lessons on product creation and 50% of them will be
tested on product samples with real materials, so practicee with technology in such majors
has all the favorable conditions to develop and students can experiment new ways.

Based on surveys, we have information about learning results, conditions to apply
technology and we can assess students ’creation and practice process from the leading and
experienced lecturers of Industrial Fine Arts University. Then we make statistic and classify
data of all students who are studying in all disciplines in 5 years from the first year to the
final year to get the research results of how is the technology being applied in different
levels. Then we make comparision with the graduate student’s creative practice, whether
they continue working with those available technologies or not?

We have done investigation with 20 graduates since 2015 up to now. The result is that
70% of the graduates work with profession they were trained and 65% of them are applying
technology with 3D design software. Some of them have practiced with those software since
they were studying in specialized traditional arts disciplines while others started accessing
this technology after graduation. Especially, graduate students from Jewelry discipline have
stable jobs in companies like PNJ, SJC, etc. Young designers have to use the most modern
Jewelry designing software to create products for nowadays market. For Lacquer and
Ceramics discipline, only 50% of graduates work on this narrow profession and not all
workshops and manufacturers use technology (3D designing and printing) to experiment and
create new products, they usually work with traditional existing procedure. Especially in
traditional craft villages like Ha Thai or Bat Trang, they have many mass samples but they
have no plan to recruit professional designers to renew their samples which are sold to the
market for years. This situation likes a barrier for the increase of learners who want to
follow traditional trades like Lacquer and Ceramics. This number of learners may have
increased in the last years.

2. Results on technological practice in traditional arts education profession

2.1. Methods of practicing technology

3D design technology to produce a product in applied arts training is a synchronous
process connected by technology. People and this process has created a design trend in the
new direction required in current conditions. First, the most primitive ideas of a design
pattern will be formed. After having a clear direction, first step of the process is to sketch
2D drawings on paper. Then the most satisfied model will be selected and put into a
dedicated graphics program like 3Ds Max. At the end the process, the result will be a 3D
design in three-dimensional space, the product has the right proportions, dimensions and
materials that are almost 90% like the real thing. Therefore, the 3D design process helps to
create a model that customers can feel very close to and almost like a real product.

3D technology is understood the process of designing samples. 3D printers are
developted later to create products from designs. For traditional trades, this product is not
the finished one but just shaping the core mold, specifically with resin mold in the Jewelry
industry and plastic reinforcement in the Ceramic and Lacquer industry. 3D printing
technology starts from a digital design file, as a blueprint for a physical object. This 3D
design is cut into thin layers and then sent to the 3D printer. From 3D designed drawings to
working with 3D printers is a sequential and complete process to create one or more
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products from design files. 3D printing process supports faster design than the traditional
process. With the 3D design printed sample, the designer doesn’t have to make different
experimentations, can save time and get the sample to the exact scale. That’s the advantage
compared to the old-fashioned process of rendering the product. Thanks to that, if there are
investors or customers who need samples to preview and follow the design process, this is
an advantage. The CEO of the US 3D Systems Company - Abbe Leiqintaer said: “Only you
cannot think out of that. Impossible that it cannot be printed out”. This is an incentive for
designers to create products without worrying about whether those products are shown
successfully or not.

In training disciplines of traditional fine art, about 3 to 5 years ago, there was no
technological process to support product prototyping, so the traditional manual and semi-
manual process was often applied. Due to the aesthetic, technical, and output requirements
that need to be handled, a prototype model is necessary. This 3D prototype increases the
flexibility of the development process by allowing students to interact and experiment from
design to prototyping and rendering to the defined look. Therefore, 3D printing technology
is very beneficial for creating product samples and molds because it does not depend on the
skill of the performer. 3D printers will assist to create models with accurate proportions and
shapes in a variety of materials. This is the second most important stage after product
design, the execution step to complete the product according to a closed process.

For the Lacquer discipline, 3Ds Max software has been applied by students since 2015,
this is also an advancement in a particular industry that seems to be attached only to
traditional techniques and materials. Innovative products with 3D design include sets of
decorative lights, vases, screens, lacquer decorative modules, etc in following subjects:
Design of household lacquer products, design of lacquer interior products.

For the Ceramics discipline, 3Ds Max software is used to create products icluding: Flat
decorative ceramics (embossed, engraved), household ceramics (applied and decorative
categories, gift products), interior and exterior decorative ceramics (ceramic tiles, modular
ceramics, industrial ceramics). In all learning subjects like Design of household ceramic
products; Design of ceramic art products; Design of architectural decorative ceramic,
students have to practice with three-dimensional product designs [2].

For Jewelry industry, designs are created for human body like bracelet, necklacewith
traditional or modern style, in accordance with different ages and applied spaces. There are
also designs for using in different circumstances like in festivals, office or daily life, etc. 3D
design using professional programs like Modela Player, 3Ds Max, Rhinoceros, Artcam,
Jewelsmith, etc helps to create sophisticated ornamental products which is difficult for
human hands to do. Traditionally, jewelry making process always requires high professional
skills and deep knowledge relating to profession because each step is complicated, takes
time. 3D printing technology can make shape with Resin liquid to create sample for
products, replacing tradional procedure of making sample by hand. This is breakthrough
step. With 3D printer, a mediate product (resin sample) is made very quickly and can meet
all technical and artistic requirements. From the resin sample, following steps like metal
casting and product perfection will be carried out. There are many benefits from applying
3D technology with jewelry industry including making mass products precisely,
sophisticatedy, and meticulously which only the artisans with experiences for many years
can make. From 3D printing technology, many jewelry products are shown, which can be
unique, can be mass products similarly to samples of rings, necklaces, bracelet and other
accessories, etc.

Compared to Thailand, a country in Southeast Asian Region, 3D technology has been
applied in training at King’s mong Kuk University, North of Bangkok for about past five
years. The Ceramic discipline has used sculpture software 3D Zbrush and integrated with
Rhinoceros software to create 3D ceramics, then connected with 3D printer and used wet
clay to make shape for products with precise ratio. The wet clay product is then mixed with
glaze and fired. So, software connecting with 3D printer can make shape for ceramic
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products, still ensure the characteristic of product material — clay, therefore it is totally
appropriate with the next perfection step of the process. The procedure of 3D printing to
make ceramic products in Vietnam is very new. Besides, 3D printer can also make plastic
mold and then shaping plaster mold in order to pour clay, mixed with glaze and fired.
Though our online interview with Miss Sirintra Arjcharoen, Department of Industrial art
technology King Mongkut’s university technology north Bangkok on August Ist 2021, we
learned that at Faculty of Industrial art technology, 3D printing technology is applied to
create product mold with both methods for Ceramics discipline. This is a long traditonal
trade that have moved toward modern industry since 5 years ago.

Ceramics discipline of University of Industrial Fine Arts began to exchange and
cooperate with King's Mong Kuk University from 2019 and we realized that there was a
large technology application gap between us because they used 3D printing technology with
ceramic products since 5 years ago but in Vietnam this technology is still quite new and has
just started testing. Similar to the Lacquer industry, some experts have begun to research to
be able to apply 3D technology to create plastic skeletons for lacquer. This core will be able
to replace the composite reinforcement that is being applied today, and if successful, it will
shorten some of the manual steps and achieve accuracy in scale.

Coming back to the Diffusion of Innovation Theory which was introduced at the
beginning to assess the level of access to technology, we found that there are differences in
all three training disciplines however are consistent with our hypothesis:

(1) For the training of Applied Ceramic at Industrial art technology King Mongkut’s
university, they applied technology at the highest level in very early time (from 5 years ago
with 3D printer for pottery product), so we consider them as the Early Adopter: They are
interested in experimenting new technologies and have established their widget in society,
which results that the 3D printed ceramic products are efficiently created and can be applied
immediately in society.

(2) Jewelry design industry in Vietnam belong to one level lower of diffusion — Early
Majority. It results in paving the way for using technology (3D design and print) in training
traditional fine art and their products also achieves correspondingly with the latest
applications in the market.

(3) Lacquer and Ceramic industry belong to lower segment, which are not the late
Majority but moving toward the early majority in access to technology. These two
disciplines meet certain difficulties because they should find in the market appropriate 3D
printers which can print molds for lacquer and ceramic products. At the same time, one
more barrier is the old methods with traditional displaying technique have been rooted for
long time, difficult to be changed in both disciplines.

2.2. The advantages that technology brings

3D technology in designing and printing can produce complicated shapes and totally
uses automatic machines so people don’t need to interfere in the production process. That’s
why there are considerable advantages.

First advantage: saving time and creating economic efficiency

3D printing technology greatly supports in making sample mold. For Jewelry samples
that need making resin sample by hand, it takes 1-2 days or more. Applying 3D printing
technology to create resin sample takes only a few hours and can create many identical
samples. These samples can be even more complicated than the ones made by hand. This is
the biggest advantage of 3D technology for the Jewelry industry.

For the Ceramics and Lacquer industry, 3D drawing software MAX can create designs
with three spatial dimensions and apply materials quickly on the design to imagine the
product. Lacquer and Ceramics industry are both specific industries with quite traditional
material elements, so when students use 3Ds MAX design software, it helps to make
product images complete in space with color, light and material relatively similar to the real
material. If in the near future, the 3D printing technology could create product molds, the
process will be complete. 3D design makes it very flexible to choose a design among the
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many created templates or edit the template. Creating mold using a 3D printer takes only a
few hours compared to the traditional process that takes about 3 days or more.

Second advantage: very clear personalization and few dependencies

As the learners, students will follow the process from product drawing - product mold
making - product finishing with materials - market access. In the past, after having a 2D
product design, students had to transfer to another person to make the product core by hand,
this core was quite dependent on the skill of the performer. Technology and machinery have
supported a lot, so the designer can actively solve the problem by himself from the design
stage to the completion of the prototype with the help of machines, here is the 3D printer.

2.3. Some difficulties when applying technology

Traditional fine arts training associated with new technology and international
integration haven’t gained success from the first steps; it also collided with certain initial
difficulties. The current training hasn’t been synchronized and strongly developed yet due to
the following factors:

About the capacity of technology users: Not 100% of students in the three disciplines
have accessed to modern technology. Students in traditional art discipline are trained in a
small number compared to other training disciplines and need to be built up both in quantity
and quality in a long training process. Every year, about 25 to 30 students of all three
disciplines graduate, however, this number only accounts for one third of the graduates from
the disciplines that are hot and attracting high number of learners such as Graphics, Interior,
and Fashion in applied art training schools.

About facilities: This is also one of the most important factors because only having
enough new equipment; students can use and master them. According to preliminary
statistics of the school years from 2018 to now, despite the support of machines, the
facilities are still not enough for students studying in traditional art majors. The supporting
equipment and machinery for implementation need to be more sufficient and there should be
cooperation between the schools and external establishments to support creating a closed
loop of products: design - production - market. Beside that the Jewelry disciplines has 3D
printers, the Ceramics and Lacquer discipline still have to carry out experiments outside.

About employment after graduation: Statistics show that about 65% of students can
adapt to the aesthetic needs of customers, the remaining 35% are still inactive in thinking
and insensitive to requirements of reality. Moreover, outside manufacturers often conceive
of using mass samples or slightly modified samples from existing samples, so they have not
yet seen the potential of new designs. That’s why graduate students see less opportunities to
get jobs and have less exposure to businesses as designers.

A few of them are successful and have their own companies like Nguyen Huy Bien, who
graduated with a master's degree from the University of Industrial Fine Arts in 2017. He is
currently the director of Vdesign R & D Design company specializing in designing
decorative products and application with 3D technology. He shares that his company has
applied new technology to perform many contracts such as the design of the thermos for the
Aurora Lights and Thermos Company, the design of decorative lights and some other
applications. But pursuing and succeeding with design work requires passion, personal
capacity and especially high professional factors. Having long working time with lacquer
material in Ha Thai craft village during his experimentation work after graduation, also with
the passion for lacquer material in bold or transparent colors, he shares that his company is
experimenting with and wants to revive some of the classic 1970s lacquer jars made by the
previous generation of artists with the new technology of 3D printing. With this technology,
it is possible to use the 3D scanning tool to scan the entire shape of the lacquer jar sample
kept since the 1970s, then create a 3D design file with the correct scale and then connect it
to a 3D printer to create lacquer core. Then finish with traditional lacquer techniques such as
wrapping the body, finishing the core, painting colors and textures. Thus, traditional
techniques and modern technologies will be combined to preserve the items of the past as
cultural values.
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3. Some general discussions

One question is raised that will new technology bring about the same artistic effect as the
traditional process? There are also opinions that new technology cannot make products with
the same quality as products of traditional process with the ability of the artisan to create
directly product by his skills and long-time experience. That concept has certain mistakes,
because if it depends only on the skill of the performer, there are inadequacies due to the
problem of time and quantity of products as well as depending on the experience of each
person. New technology will go hand in hand with the traditional process, creating fast and
accurate designs. When the technology is applied, that means it helps to create new products
more flexibly, quickly and designers can experiment many times to actively choose the best
models.

Training of traditional trades on the basis of modern technology will help all of our
students have certain approach, thus, enhancing the effectiveness of training according to
social needs and limiting the state of time and labour wasting when using old and familiar
and unchanged technical means. Technology application requires knowledge,
experimentation, and then drawing lessons from practical experience with techniques and
materials. In addition to experimenting in the training environment, it is also necessary to
connect with external institutions to find feedback. External links are links with production
facilities, more specifically, with craft villages and sample production units to create a
closed process from training to practical application. Products from technology are not only
experimental designs and lessons in schools, but also need a certain spread to bring greater
value to society. Finished products from new technologies should be known by the society
through contests on applied art design or international fairs as professional and valuable
designs.

Conclusion

Training traditional professions in the new technology era aims at moving further to
establish procedure, standards, necessary and sufficient conditions to promote wide-spread
and popular creations thus gaining art achievements meeting art and technique requirements.

Applying 3D technology to make product samples in traditional industries is an applied
art design training model updated with modern technology in the digital education era.
Research results help to affirm the value and influence of technology on society and confirm
that the technology influence has promoted both social and aesthetic creativity which helps
us move towards the international integration in the field of applied arts training. In the
development of the Industrial Revolution 4.0, technology has influenced much on the
education of large and small industries. Finding and developing, promoting and enhancing
technology is the right approach to the values and also confirm the spread of technology on
the issues related to education, training and developing Vietnamese people.
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Kapsaxuna Jlunua Muxaiinoena — npenooagamens,
Kagedpa Konyepmmecmepcko2o macmepcmaa,
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Annomauyua: 6 cmamee paccmampuearomcs npuémvl cneyuurayuu GopmenuanHo2o
UCNOHUMENbCMBA, HANPAGIEHHble HA  PACKPbIMUe Xy00ICECMBEHHO20 — COOEPAHCAHUA
pomancog kaccuka yzoexcko mysviku XX eexa Myxmapa Awpaghu 6 npoyecce pabomoi
NUAHUCTNA-KOHYEpmMMelicmepa ¢ GOKAIUCMOM. Aemop cmamvu yoensiem CneyudibHoe
BHUMAHUE ACNEKMAM 83aUMOOElCMBUsl UCNOJHUmMeNRell DOPMenuanHol U 60KATbHOU
napmuil U RpUxooum K 6bule00y O YEIOCMHOCMU UCHOIHUMENbCKOU UHMEpnpemayuu
38YK08020 80NIOUJEHUS MY3bIKU POMAHCOS.

Knrouegvie cnoga: pomanc, KoMnoumop, NUAHUCM-KOHYepmMelcmep, 60KAIUCH
cneyugurayus, UCNOTHUMENLCKAS UHMePNPemayus.
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Abstract: the article discusses methods of specification of piano performance aimed at
revealing the artistic content of the romances of the classic of Uzbek music of the twentieth
century Mukhtar Ashrafi in the process of working as a pianist-accompanist with a vocalist.
The author of the article pays special attention to the aspects of interaction during the
performance of piano and vocal parts and comes to the conclusion about the integrity of the
performer’s interpretation of the sound embodiment of romance music.

Keywords: romance, composer, pianist-accompanist, vocalist specification, performing
interpretation.

VIIK 786

B npodeccrnonanbHoil AesTebHOCTH MMaHNUCTa-KOHIEpTMeiicTepa paboTa ¢ BOKQJINCTOM
HaJl POMAaHCOM SIBJISIETCSI OJHUM W3 CAMBIX CJIOKHBIX BHJIOB MY3BIKaJbHOTO, aHCAMOJIEBOTO
HUCIIONHHUTENBCKOTO MCKYCCTBa, TpeOyIomas onpeaeié ol cnenudukanuu'. Mcnonnenne
poMaHca BCer/ia ICHUXOJIOTHYECKH CIIOKHO B Tepefade TIyOOKHX JMPUIECKHX JYBCTB U
(mocockux MBICIEH, CHMBOJIIMYECKHX MeTadop, aCCOIMATUBHBIX CBS3€ M MOJTEKCTOB.
MeHHO B HCIOJNHEHHH POMAHCOB B3aUMOJEHCTBUE NHAHHUCTA-KOHUEPTMEHCTEpAa U
BOKQJIMCTa TPUOOpETacT 0COOYI OIYXOTBOPEHHOCTh, APTUCTU3M M XYI0KECTBEHHOCTH
3BYKOBOTO BOIUIONIICHWS HOTHOrO TekcTa. «CJOBO «KOHIEPTMEHCTEp» pEeaKo KTO
acCOIMUPYET ¢ MOHATUSAMHU «apTHCT», «XymoXHHK» [1, c. 156]. Bmecrte ¢ TeM mmaHuCT-
KOHIIEpTMENUCTEp U BOKAJIUCT B CO3/IaHUU

IToa cmenndukanyeid B UCIIOTHUTEIHCKOW NEATEIHPHOCTH MHAHUCTA-KOHIEpTMEHcTeEpa
mojpazymMeBaeTcsl JeTanu3anusi crnenuuku  GOPTENMUAHHOTO  KOHIEPTMEHCTEPCKOTO
MacTepCcTBa XyZO0KECTBEHHOTO 0OO0pa3a B HCHOJHEHHH DPOMAHCOB IIPEICTABIIIET COOOH
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Hepas3pbIBHOE LIEJIOE KaK «apTHCT U XYIOXKHHUK». B 1OCTHXKEHHH 3TOr0 equHCTBA OOJIBLIYIO
poJb Urpaet criequduKays MTMaHUCTHYECKUX BBIPA3UTEIIbHBIX CPEICTB.

B ucnonHeHnu onepHO# CLEHBI, apuK THAHUCT-KOHLEPTMEHCTEP CTPEMUTCS NepesaTh
(opTenraHHBIMU BHIPa3UTENILHBIMU CPEACTBAMU 3ByYaHHE CUM(OHHUUECKOTO OPKECTpa, €ro
CTHXHIO, YTOOBI TIOMOYb COJIUCTY CO3[aTh SIPKUH W BICUATIISIOMUA MY3bIKaJIbHO-
creHnmdecknii oOpa3. B pomance ¢yakums ¢oprenmnaHo coBepmieHHO uHas. OnHa
HanpaBJeHa Ha cCIeNU(UKANNI0 COOCTBEHHO HMMAaHEHTHBIX NMHAHUCTHYECKUX 3BYKOBBIX
BO3MOXKHOCTEH. IIpm BcéM MHOrooOpasmm XyH0)KECTBEHHO-OOPAa3HOTO  COIEpPIKaHUS
POMAHCOB NHAaHMW3M KaK HCKYCCTBO BCETJla COXPAHSAET CBOIO CYIIHOCTh M BBIIIBUTAET P
UCTIONIHUTENBCKUX 3aJad, CBA3AaHHBIX C NpUEMaMH WIPBI, ANIUIMKATYpol, IWHAMUKOM,
ITpuXamMu, TeMOpoM, memanm3anueil. [Ipu 3ToM HOSABISAIOMHKECS B KOHIIEPTMEHCTEPCKOM
NPaKTHKE BO3MOXXHOCTM W MNpUEMBI HMHTAlMU 3BYYaHHS pasHbIX MY3bIKAIBHBIX
MHCTPYMEHTOB, TOJIOCOB TIPHPOJIBI, BOCHPOU3BOJIUMBIE Kak OTpPaKCHHWE B 3epKae
MaHUCTHYECKOTO MCKYCCTBAa PACKPBIBAIOTCS ropasio 0ojee YTOHYEHHO U JeTaIM3UPOBAaHO
10 CPaBHEHHIO C 3BYKOBBIM BOIUIOIIEHHEM WIUIIO30PHOCTH CHUM(OHHUYECKOTO OpKecTpa B
(hopTenuaHHOM MapTHU B ONIEPHBIX KIaBUPaX.

Bonpiiold uHTEpeC B 3TOM OTHOIIGHHH IPEJCTABISIOT POMAHCHl  y30€KCKOTO
kommosuTopa MyxTapa Ampacdu (1912-1975), oOpamaBmierocst K COUNHEHHIO POMAHCOB Ha
NPOTSHKEHUHN Beel sXu3HH. «B cBoéM TBopuecTBe M. Ampadu MOCTOSHHO HCKaJl HOBBIC ITyTH
OOHOBIICHHMS W pa3BUTUS JkaHpa pomanca. [Ipm 3ToM QopmoobpasyomuM GakTopoM
POMAHCOB, COTJIACHO TBOPYECKMM TNPHHIMNAM Amipadw, SBISCTCS MEIOAWIECKAs JTHHUSA
rojloca, HMHTOHALMOHHOE POACTBO ¢ Makomamu» [2, c¢. 95]. Becbma mokasareneH B 3TOM
wiane pomanc “Famum aunmopa usxop 31" («JIroOumoii moBeaii mevaab MOIO») Ha TEKCT
razenmn @y3ynau. OH npenHazHadeH ans OapuroHa W Qoprenuano. [azenu BeTUKOTro
NPEICTaBUTENs] BOCTOYHOM (HIOCO(CKONW MBICIH, KaK M MHOTME Jpyrue BOCTOYHBIC
MOATUYECKHUE KAHPBI, KOTOPBIE UCIIOIB3YIOTCS B BOKAJIbHBIX pa3zeiax y30eKCKUX MaKOMOB,
NPUBJICKAIM  KOMIO3UTOpa  JIUPUKO-GMIOCOPCKUM  COAEpKAHUEM, THIHYHBIM  JUIs
BOCTOYHOW JII00OBHOM 1033MM. Tema pasiykd, TOCKM U JIIOOOBHBIX CTpaJaHui,
OJIMLIETBOPSIOIAsl ¢ 00pa3oM JIereHAapHOro MeDKHyHa, MOJdydmna B poMmaHce Ampadu
KOHT'€HHaJIbHOE BoIUTomeHue. IIpenenbHbIil TaKOHU3M H3JI0KEHUS MY3BIKAJIBHOTO TEKCTa
poMaHca Topa’kaeT CBOEH TITyOOKOH COAep>KaTeNbHOCTBIO YYBCTB M MBICIEH, KOTOpBIE
Ha/UIOKNT TiepefaTh ucrnosHuTesssM. Kakngas HoTa pomaHCa HaloJIHEHA TIyOOKHM
CMBICIIOM JIIOOBH M MEYTHI O CYACThe, HAJEeKAOW Ha BCTpedy C BozmroOneHHOW. Bcee
MYy3bIKaJbHBIE BBIPA3UTEIbHBIE CPENICTBA, NCTIONIB3yeMble Alpadu B poMaHce, B YaCTHOCTH,
MHTOHAIIMS, MeTpOopHuTM, (akTypa, (opmMooOpa3oBaHHe, HaNpaBIEHbl HA PACKpPBITHE
00pa3HOTO CcojiepKaHUsI TPOU3BEACHHUS.

My3bIKanbHBIA S3bIK pOMaHca ONMM30K y30€KCKMM MaKOMHBIM BOKAJIBHBIM MEJIOMSIM.
WMnpoBH3allMOHHOE pa3BepThIBAHUE TEMaTHYECKOr0 MaTepHalla TaK)Ke BOCXOIMT K
MaKOMHBIM TPJHIIUSAM, IEPEOCMBICIEHHBIM KOMIO3UTOpOM. OmHpasich Ha CTPOPUIECKYIO
CTPYKTYpPY MO3THYECKOTO TeKcTa rasen Py3yii, KOMIO3UTOP Ha €€ OCHOBE OpraHM30Ball
MY3bIKaJIbHBIA MaTepHall B ABYXYAaCTHYIO ()OPMY C MOBTOpEHHEM BTOPOH dacTH. CIOXKHBINH
METp, CTPOTHI TMATOHUYECKUH CKJIaJl, YCYJIbHas pUTMO(GOpMYJia ¢ CHHKOIION Ha CHIIBHOM
JI0JIe TakTa, NpeodiajaHne MOCTYIIEHHOTO MEJIOINYECKOTO ABMKEHHS pellbepHO OTpaskaroT
HallMOHAJIBHYIO CHENU(HUKY MY3BIKAIFHOTO S3bIKa POMaHCA.

[Ipexxne 4em JeTabHO M3y4yaTh HOTHBIM TEKCT POMaHCa, BHHKAs B €0 MY3bIKAIbHOE
COACPKAHUIIC, TTHAHUCTY HeO6XOIII/IMO O3HAKOMUTBECA C JIMPUKO-TIOITHICCKUM TEKCTOM
razenu Dy3ynu, a TaKke C KU3HBIO M TBOPYECTBOM BEJMKOTO MBICIHMTENS. 3aTeM ClelyeT
pa3o0parbCsi B CTPYKTYype pOMaHCa, MOHATh MPHUHIUI OPTaHU3AIMH €ro MY3bIKAILHOU
(hopMmsI.

doprenraHHOe BCTYIJICHHE BBOJUT B MHP COCPEIOTOYEHHOTO (UIOCOPCKOTO
pasMBIIUIEHUs Tepost pomanca. CHHKONMPOBAHHOE OKTABHOE 3Bydanue h-h!, seisromeecs
JEUTPUTMOM pOMaHCa, 00pa3yeT MPOJOHTUPOBAHHYIO MHIMBHIYATU3MPOBAHHYIO CHHKOITY
Ha CWIBHOH Jl0j€ TakTa, Ha ()OHE KOTOPOH MOSIBISIETCS MOJIOJIOCOK, B BHUJIE OKTaBHOTO

75



ynucona. OkraBHoe 3Byuanue h-h' moauepknyro mrpuxom tenuto, Tpebys OoT nuaHucTa
penbeHOCTH apTUKYISLUM, NPUMEHEHUs onpeaenéHHoro tyme. Iloaromocox B BHIE
OKTaBHOI'O YHHUCOHAa HCIIOJNHAETCS IUIACTUYHBIM  legato, OpraHM4HO  JOIOJHSISA
MPOJIOHTUPOBAHHBIM JICUTPUTM HPUTIYIIEHHBIM TEMOPOBBIM HAIlOJHEHHEM, OTTEHSIEMBIM
UCIIOJIb30BaHUEM JIEBOII eaay.

Takas crnenupuKanus WCIOJHUTEIBCKONH HMHTEpIpEeTaui (QOPTEMHAHHOW MapTUH
MO3BOJISIET IIPEAOCTABUTh ITHAHUCTY BO3MOXHOCTh IICHXOJIOTHYECKH Ooyiee TOHKO U
BBIPA3UTEIBHO HCIOJTHUTH CBOIO MAPTHUIO M TEM CaMbIM [OMOYb BOKAINCTY TIy0xe
PacKpheITh 00pa3HOe conep)KaHWe poMaHca. TpPOEKpaTHBIA IOBTOP AAHHOW CTPYKTYpHI B
temre Andante con amore, B HIoaHCe P  BOCIIpHHMMAaeTcsi Kak OTpPaKCHHE ITyJIbca
cepareOueHus reposi, pepIMKCUBHOCTD €70 AMOINOHAIBHO-TICHXO0JIOTHYECKOTO COCTOSHHUS.

HauanbHbI 371eMEHT BOKaJIbHOW MENOJUN Ha OCHOBE CHHKONHPOBAaHHOTO JEHTpHUTMa
poMaHca pa3BUBAeTCs O MNPHHLUIY HHTOHAIMOHHOTO pa3BEpThIBAHUS, CBOWCTBEHHOTO
y30€KCKUM MakOMHBIM MestousM. CHHKONA Ha CHIBHOW JI0Jie KaXJIOTO TaKTa OTTEHSETCS
aKKOp/ZIOM B (hOpTENHMAaHHOW MapTHUH aKKOpJaMH W CO3BydusiMH B HioaHce PP, a Taxke
HUCXOJAIIMMU M BOCXOJSIIMMHU TIOCTYHNEHHBIMM XOAAaMH, IpPEphIBAEMBIMU Iay3aMH.
[Ipo3paunocts  QoprenuanHoOW  (aKTyphl, HaIUYUE May3 II03BOJSIIOT  BOKAJHCTY
BIEUATIAIONIE II0Ka3aTh pPE(UIEKCHBHOE COCTOSHHE cBoero repos. Crenudukanms
BBIPA3UTEIBHBIX CPEICTB HCIOJIHUTEIBCKOTO MAaCTEPCTBA IHAHKHCTA SBISAETCA 37€Ch
BOKHEHIINM (PAKTOPOM CO3HaHHUA BBICOKOXYJOXXECTBEHHOH B IUIAHE IICHXOJIOTHYECKOTO
ACIEKTa UCTIOIHUTEIbCKON HHTEPIPETALUH.

IlepBass wacTe pomaHCa COCTOMT H3 JBYX IIOCTPOCHUH IOBTOPHOM CTPYKTYpBIL.
BoxkanbHas mapTHsi B 3TUX [MOCTPOCHHUSAX HE M3MEHSETCs, B TO BpeMsi, KaK B (opTenuanHon
MapTUU TPOUCXOAMT (haKTypHOE pa3BuTHE. B mepBoM mocTpoeHun (GoprenuaHHas mapTust
UMEeT CTPOrylo rpadUuecKyl0 pHUTMHYECKYI0 OpraHH3alWi0 HOTHOTO  TEKCTa,
MOAYEPKUBAHNEM CHJIBHOW JIOJM TakTa. Bo BTOpoM moctpoeHun ¢oprenuaHHas (aktypa
npeoOpakaeTcs 3a CYET NOSBJICHHUS FAPMOHUYECKUX (UTypanuil MeCTHAAUATHIMY B TAPTHN
npaBod pyku. OTH GUrypauuu Kak Obl MMUTHPYIOT JIETKOE JBH)KEHHE BETEpKa U
OTHOBPEMEHHO CEepACYHbIA TpemeT repos. lcmonaHeHWe TrapMOHHYECKHX (QUTyparui
TpeOyeT OT NHaHWCTa MEBYYEro 3BYyKa M MATKOTO, BO3AYIIHOTO INPHKOCHOBEHHS K
KJIaBUIIAM HMHCTpyMeHTa. [Ipy 3TOM HEoOXOAMMO IOJYepKUBATh CWIIBHYIO JOJIIO TakTa,
MpUMEHSIS TPABYIO MeJalb.

Bropast wacth pomanca HauMHaeTCs B Ooyiee BBICOKOH Teccurype. JlakoHW4HOE
(opTennaHHOE BCTyIUIEHHE B HIOAHCE Mf MOArOTaBIMBAaET BOKAINCTA K KYJIbMHUHAIMOHHOM
(haze My3BIKaJIBHOTO PA3BUTHUSA, TPEOYIOIIETO OT UCIIOIHUTENS YMOLMOHANBHOTO TOABEMA U
TICUXOJIOTHYECKOW MOIYJISIIMU IS Mepexofa B BBICOKHH perucTp. OTa KyJIbMHHAIUSL
MoJIOOHO ay/Ky — DMOIIMOHAILHO HANpPsHKEHHOW 30HE BOKAJIBHBIX Pa3JENioB y30€KCKHX
MaKOMOB, 3BYYHT B BBICOKOM peructpe. QoprenuaHHas MapTUs CTaHOBMTCS 3/eCh Oojiee
YIUIOTHEHHOM, TEMaTH4YeCKH AaKTUBHOW, MHOTOCJIOMHOM, TMOSBISETCS TOJAT0JIOCOK U3
(hopTenMaHHOTO BCTYIUIEHHS B HECKOJIBKO BHIOM3MEHEHHOM wm3NoXkeHHH. Ilpu 3Tom
KOMIIO3UTOPOM BBICTABIEH B HOTHOM TekcTe HIaHC PP, Ha KoTopeli mnHaHUCTy
HeoOxonnuMo oOpaTHTh BHHUMaHHME Kak Ha ()akTop crnenn(UKanuk HCIOIHEHHS JaHHOTO
paszaena pomaHca. [losiBieHre B 3aBepIICHUH BTOPOM YaCTH XPOMAaTUYECKUX HHUCXOASIIUX
OKTaBHBIX XOJI0B B (pOpTEITMaHHOMN MapTHH YIIyOJsieT IICHXOJIOTHYECKYI0 CTOPOHY POMaHca,
MO3TOMY JOJDKHO OBITh NPOMHTOHHPOBAHO C 0COOOH YYTKOCTBIO M HPOHUKHOBEHHOW
BBIPA3UTEIHHOCTBIO.

IIpy moBTOpeHWMHM BTOpPOH YacTH pOMaHCa TMCHXOJOTM3M  AMOIMOHAIBHOU
BBIPA3UTEIBHOCTH CIIEAYeT yIIyOWTh 3a CUET BOKAJIBHOH SKCHPECCHH, B IEJIOM COXPaHSII
o6t TPUKO-PUIIOCOYCKUT TOHYC, MY3bIKAIBHOTO Pa3BUTHA. 3aKITIOUYUTEIHHBIE TaKThI
pomanca TpeOylOT 0co0OT0 BHHMAHHS HWCIIOJHUTENCH. B maptum Bokamucta
CHUHKOITMPOBAHHBIM JIEHTPUTM TIpeoOpa3yeTcss B BOCXOIAIMIMN  MPOJOHTHPOBAHHBIN
okTaBHbIH X071 h-h!, Ha QoHe KOTOpOTrO B MapTuu (GopTEnMano BO30GHOBISETCS MaTEpHAN
BCTYIUIEHHS.. TeM caMbIM MPOHMCXOJUT OMOIMOHAIBHOE IIPOCBETIIEHHE, OOpeTeHHe
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TapMOHMYHOTO COCTOSIHUSL JyXa repost. Takoro ponma oOpamyieHHE CO31aET CMBICIOBYIO
apKy, IPUJIAIONIYI0 POMAHCY KJIACCHYECKYIO 3aBEPLUIEHHOCTh MY3bIKaIbHON (OpMBI.

Pomanc «Kammupnay («B Kammvupe» Ha texer 3axupmxana @ypkara (1859 — 1909)
SBJSIETCS OJHHUM W3 HENPEB30WIEHHBIX JOCTIDKCHUH y30€KCKOW KaMepHOH BOKaJbHOM
JMPHUKH, BOCTPEOOBaHHBIH B KOHIIEPTHO-HUCIIOJHHUTEILCKOH M Yy4eOHO-Ieqarorudeckom
npaktuke. O6paz dypkara, BOIIOMCHHBIH Ampadu B omepe «Cepale Mmo3Tay, MONydrl
OTpakeHHe M B JaHHOM poMance. KommosuTtop msydan »ku3sHb U TBopuecTBO (Dypkara,
rIyOOKO TIpOHWKass B ero (eHOMEH, OICHHWBas €ro BKJIAJ B pa3BUTHE Y30EKCKOH
My3bIKQJIbHON KyJbTyphl. «Kak u MHorue nepenoBble droau XIX Beka, dypkar ucnbiTan
BCE TOPECTU IPOMNATAHIBl TEPENOBBIX HAEH B YCIOBHAX OTCTAJIOr0 B IMOJUTHYECKOM H
KyJIbTypHOM oTHomeHnH Kpas. Cynpba @ypkara TparmgHa. Ero sxu3ne obopsanacs B 1910
rogy 3a pybexoM, B Bocrounom TypkecraHe, Kyaa OH IoONayi TIOCIE BBIHYXICHHOM
SMUTPALUU U cKUTaHui o Apasuu, Uuauu u Kuraso. [3, c. 126].

Js TONHOLEHHOTO packpbITHsi o0pa3Horo cojepkanusi pomanca «Kammwupray
MHaHUCTY-KOHIEPTMEICTepy 11€7eCO00pa3sHO O3HAKOMUTHCS C JKU3HBIO M TBOPYECTBOM
®ypkata, ¢ onepoii «Cepuue nosta» Ampadu. AHAIH3UPYS 3Ty omepy, My3bkoBex SIH
[exkep nmucan: «B ocHOBY 3aMbicia jieryia Ouorpadus KMBIIETO BO BTOpoi mojoBuHe XIX
¥ B Havajge XX CTOJETHs IOIYJSIPHOTO Y30E€KCKOro MmosTa 3aKkHMppkaHa XalMyxaMMel-
ornel, u3BecTHOro noj wumeHeM @OypkaT. 3HaueHHE TBOpYECTBA JTOr0 MO3Ta HE
HCUYEPIBIBAECTCS KPacOTaMH €ro JIMPUYECKUX CTUXOB — M3AMIHBIX Trazeneid. Hempexonsamyto
LHEHHOCTb KaK JAJIs1 COBPEMEHHUKOB, TaK M AJI IOTOMCTBA IPEACTABIIET IeMOKpaTHIECKast
HanpaBJIeHHOCTh TBOpuecTBa dDypkara: cMmenslii cBOOOXHBI yM T03Ta, IIUPOTAa H
MIPOTPECCUBHOCTH B3IVIAZ0B, COYYBCTBHE K CTPAKAYIIUM M YyrHeTEHHBIMY» [4, c. 223]. Kak
ormeuan Au [exkep «CiaoBo Gypkar o3HayaeT B IEPEBOJC ¢ apabCKOro — pacctaBaHuey. [4,
c. 223]. Tocka mo poIWHE OIIYIIAETCS B CTPACTHOM JMPUKE POMAHCA, IMOLMOHAIBLHOM
TOHYyCe, INIyOOKO NPOYYBCTBOBAHHBIM KOMIIO3UTOPOM, CYMEBIIMM HAaWTH IIUPOKUIl Kpyr
MY3BIKaIbHBIX BBIPA3UTENbHBIX CPE/ICTB.

[MTopaxénHblii HeOOBIHOBEHHBIMU KpacoTamu npupoabl Kammupa, dypkar mosTHyHO
BOCIIEN €€ ONMLETBOPSA B OXHOM U3 CBOUX ra3elneil:

B Kammup npuexas, s yBuzaen e€, mogo0Hyo JTyHe.

Kakwe gaps! B30p BONIICOHEIH TauT B Oe310HHOM TiyouHe! [5, c. 9].

BnoxnoBennble cruxu @DypkaTta, NOBECTBYIOIIME O HEOOBIKHOBEHHBIX KpacoTax
Kammupa, npusnexnu BHUManue Ampadu, B pe3yibTaTe 4ero BO3HHK 3aMbICET CO3JIaHMs
JAHHOTO POMAHCA, HAlOJHEHHOTO COKPOBEHHBIM YYBCTBOM JIIOOBU M TOCKH IO
POMaHTHYECKOMY HAEaTy, OCO3HAaHHE HECOBITOUHOW MEUTHI O CYACThHE, U JKU3HU B POJTHOM
Kparo.

Pomanc «Kammupma» mnpenocTaBiseT OyaromaTHBI MaTepuanl Il CHelupUKaIluu
MHIAHUCTHYECKOIO0 MacTepcTBa KoHIepTMmeiicrepa. doprenmanHas (akTypa pomanca
XapaKTepu3yeTcss KpacoyHOM JeTanmm3anuedf, CaMOOBITHBIM MY3BIKaJbHBIM  CTHIIEM
Ampadu. «C TmepBBIX X€ TaKTOB MHCTPYMEHTAIBHOTO BCTYIJICHHS POMAaHCA OIIYIIAeTCs
aTMocepa KpacuBoi nmpuposl Kammupa, a Bokanus Ha riracHyto «O» nepenaér 6orarcTBo
JUPUYECKUX 4YYBCTB, MEPENONHSIOMNX Ccepaue Moita. BokambHasg mapTuss pomaHca
COJICP)KUT XapaKTepHbIE YepThl Y30€KCKOM MeJoca, OTJIMYaeTcsl SpKUH HalMOHAJIbHON
MMOYBEHHOCTHI0.» [6, C. 98].

®oprenmanHoe Bcrymienne Andante con amore Wrpaer BaXKHYIO POJIb B CO3/aHHE
XyJ0XeCTBEHHOTO oOpa3a pomaHca. OHO BBOJUT B MHp JIMPHYECKUX MOITHYHBIX UYBCTB.
Berynnenne mocTpoeHO Ha OCHOBHOHM TeMe pOMaHca, 3BYYHT Ha (DOHE TaHIIEBAaJIHHOTO
purMma. [Tpumenenne Il TOHMKEHHOH CTYNIEHH MHHOpA, SIBIAETCS MPU3HAKOM (PUTHHCKOTO
Jasia, OTTEHSIONIET0 HAIIMOHAIBHBIN KOIOPHUT.

WcnonHenne BCTYIUIGHHS JOJDKHO OBITH OJYXOTBOPEHHBIM, CTPAaCTHBIM M OYEHb
BBIpa3uTENbHBIM. JlMHaMudeckuii HioaHc, f ocTuHaTHas putModopMyna B MapTHH JIEBOI
PYKH, KOTOpPYIO HAJUIKHUT WIpaTbh TIJyOOKO W HAIOJHEHO, IOJUYEPKUBACTCS IPaBOH
nenanblo, McrnomHuTenbckUe BBIPA3UTENBHBIE CPEACTBA HAMpPABJICHBI 34ECh HA CO3JaHUE
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SIPKOTO MY3BIKQJIBHOTO 00pa3a. OKTaBbl B IAPTUH NTPABOH PYKH HCIHOJHAIOTCS OYEHb YETKO,
PUTMHYHO M KOJIOPUTHO. B 3-eM TakTe cienyer oOpaTiTh BHUMaHue Ha o0o3HaueHue subito
p, TpeOyromiee pe3koil CMEHBI 3ByKOBOW IMHAMHUKH. B 5-0M M 6-OM TakTax BCTYIUICHHS
MHUaHKUCTYy CJeQyeT y4ecTh ykazaHue sf>, corjlacHo KOTOpOMY akKopabl ¢ (opuularamu
HE0OX0/IMMO HI'paTh OYEHB SPKO U 3BOHKO. [Ipy MOBTOpEHHH BCTYIUIEHHS BA)KHO COXPaHUTh
Temn Andante con amore W XapakTep MY3bIKH, MMOTYepKHBas HWHTOHAIMI0 1l HuU3KOU
CTYMEHH MHHOPDHOTO Jajga. lcnomHeHne MJOMKHO OBITh OYCHb PHUTMHYHBIM |
apTUKYJSLUOHHO BBIPa3HTENBbHBIM. He crienyer ymyckaTb W3 TIOJISL 3PEHUS JIMTH,
MOKA3bIBAIOIINE HEOOXOAMMOCTh IIOWMCKA TIIJIABHBIX WHTOHAIIMOHHBIX [JBIDKCHHH ¢
NPUMEHEHNEM yJOOHON aNnIuINKaTypHl.

Hawano BokampHOW mapThm BOKadm3anuedl Ha TiacHyro «O» clieayeT OpraHHYHO
JIOTIOJIHATH aKKopIoM B HioaHce sf u BUOpupyrommM tremolo, 4yTKo omrymias KpacHBbIe
TapMOHUYECKHE CMEHBI KOJIOPUTHOTO 3BydYaHUs. VIMIPOBU3AIMOHHOE pa3BUTHE KaXKAOTO
BOK&JILHOTO TOCTPOEHHSI HEM30EKHO TIPHBOIMT K yCTOMYMBOMY ToHy fis!, somonusemMomy
(opTenuaHHbIM JBYXTAaKTOBBIM JOCKa3bIBAHMEM MY3bIKaJIbHOM MbIcid. Takoro poxa
3aBeplLICHNE BOCIPUHUMAETCS KaK BBIPAKEHHE JIMPUKO-QUIOCO(CKOTO pPa3MBIIIICHUS
®dypkaTa, ero HOCTaJbIMYECKUX YYBCTB, HEM30BIBHOM IEYaIH, TOCKH O POIHOM Kpae, Kak
CUMBOJHMYECKOE 3HaueHHe nMeHn dypkara, 03HA4YAIOMIET0, KaK YK€ YIOMHUHAIOCH BHIIIE,
paccraBaHHe.

Pomanc «Kammupaa» 1mo cBoeil CyTH sSBISICTCS MHHOBAI[MOHHBIM. Ampady OTKPBHUI B
HEM HeWcUYepIiaeMble pecypchl y30€KCKOI KaMepHOH BOKaJIBHOH JIMPHKH Ha BCEX YPOBHIX
MY3BIKaJIbHOW KOMIIO3UIMM OT HHTOHAUMH 10 (opMooOpazoBaHus. HTOHanMOHHAs
[IPUPOJa POMAHCA OCHOBBIBAETCSI HA JIEKCUKE MAKOMHOI'O MEJIOJUYECKOrO pPa3BUTHS, CO
CBOWCTBEHHOM €W TEHJEHLHEH BOCXOXKIEHMS K BEpPXHEMY peructpy. MmmpoBuzannoHHOE
pa3BEPThIBAHUE TEMATHUUYECKOI'O MaTepualla pOMaHCa B BOKAJIBHOM MApTUM COYETAETCS CO
CTPOrOi JIOTMYHOM IO3TUYECKOM CTPYKTYPOM, YTO SABJIIETCS HECOMHEHHBIM JOCTUXCHHEM
KOMIIO3UTOpA.

OpuruHanbHa (GopMa poMaHca, B KOTOPOIl CKBO3HOE pa3BepTHIBAHUE MY3BIKAILHON
MBICIIH 3aBEpIIAeTCsS CBOCOOPAa3HBIMU KAJCHIMAMH, NPUIAIOIMMU POMAHCY KIACCHYECKU
CTPOMHYI0 KOMHNO3HIMOHHYIO CTPYKTYypy. PUTM mNogYepKkuBaeT BOCTOYHBIA KOJOPUT
JKaHPOBOH 3apucoBkH npupoxasl Kammvupa. M3yuenne QoprenmanHod ¢axkTypsl pomaHca
OTKpBIBAE€T NHAHHUCTY-KOHIEpTMEIcTepy KpacouHble TEeMOpHl HMHTalW{ 3ByYaHHS
HapOJHBIX MHCTPYMEHTOB, H300MITYIONINX MHOXKECTBOM 3BYKOBBIX Tpajanuii. [IpuMenenue
tremolo cMMBOJIM3UpPYET KaK AYXOBHOE ABMXXEHHE MBICJIIEH M UYYBCTB, TaK M J(bIXaHHUE
npupoabl. Mcmonb3oBaHWE MUAHUCTOM OOTaThIX PECYpPCOB MY3bIKAJIbHOW 3BYKOBOM
BBIPA3UTEIBHOCTH, 3aJI0KEHHBIX B HOTHOM TEKCTE€ POMaHCa, NMPEJOCTaBIAET BO3MOXHOCTh
MPOSIBJICHUS TBOPUYECKOTO BOOOpaKEeHUsI U PpaHTa3Hu.

Takum 00pa3oM KoHLEpTMeHCcTepcKas cHenu(UKalus UMeeT OOJbIIOoe 3HAuYeHHE BO
B3aMMOJICHICTBUN MHAHKUCTA M BokajucTa. OHa crocOOCTBYET TBOPUECKOMY PA3BHTHIO KaK
MHAHHUCTAa-KOHIIEPTMElCTepa, Tak M  BOKajgWcra. [JlaBHoe B cHenu(UKanuu
KOHIIEpTMelcTepa-nnanncTa B paboTe HaJg poMaHcamMu Ampadu 3akiodaeTrcs B
HNPUCTAIbHOM BHHMAaHUU K JE€TalsM HOTHOTO TEKCTa, KOTOpbIE B HCHOJHHUTENBCKON
MHTEPIPETALNH 00PETAIOT 0yXOTBOPEHHOE 3ByYaHHE, HATIOJIHEHHOE TITyOOKHM CMBICIIOM 1
packpbIBaoliee XyI0)KeCTBEHHOE CojepkaHne My3bIkH. Pomancel Ampadwu, sBISIOTCS
OTpak€HHEM JIyXOBHOM JKM3HM KOMIIO3MTOpA, PAacKpbITHE KOTOPOH B IIpoLecce
B3aWMOJICHICTBHAS TIMAaHUCTa ¥ BOKAINCTa CIHOCOOHO TIyOOKO B3BOJHOBATH CepIIa
ciymatenei. s 3Toro He0OX0AUM aHATUTHIECKHH TTOAXO0]T TMaHUCTa-KOHIIEpTMEHCcTepa K
W3yYEHUIO POMAHCOB HAa OCHOBE CIEIU(PHUKAINN MY3bIKAaTbHO-HCIOIHUTEIBHBIX CPEICTB.
Mys3pika  Ampadu  sBisgeTcs — OOraTeHIIMM  MCTOYHUKOM  COBEPIIEHCTBOBAHUS
MHUAHUCTHYECKOTO MAacTePCTBA M UCTIONHUTEIbCKON KyIbTyphl. M3yuass pomaHcsl Ampadu,
MUAHNACT-KOHIIEPTMEHUCTEp W BOKAIUCT MOTYT OTKPBITH B CBOHWX HCIOJHHUTEIBCKUX
MHTEPIPETALMSIX MHOTO HOBOI'O W HHTEPECHOTO B OECCMEPTHBIX TBOPEHMSAX KJIACCHKA
y30eKCKOl My3BIKILHOHM KyJIBTYphl XX Beka.
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