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Abstract: the chamber-instrumental ensemble is one of the oldest and most important musical genres. Like the genre
of symphonic music, chamber music ranges from simple everyday symbols to complex philosophical realms.

In the ensemble, the parties reveal unlimited possibilities in expressing the emotional and spiritual sides of a
particular character. This can more subtly and deeply reflect the musical image. Huge dynamic sound, limited
expressive means, such as the colorful timbre of orchestral instruments, require deep knowledge and skill from the
author. Chamber music is a creative school, a tool for expressing new ideas.
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Myxameoaxcanosa 3axpo Camsanoueena — 0oyenm,
xageopa “Kamepnoit mysviku”,
Tocyoapcmeennas koucepeamopus Y3bexucmana,
2. Tawkenm, Pecnybnuxa Y36exucman

Annomayun: KamepHO-UHCMPYMEHMANTbHbIL AHCAMONbL — OOUH U3 OPEGHEUUX U BANCHEUWUX MY3bIKATbHBIX
arcanpos. Kax u srcanp cumponuueckoti Mysviku, KAMEPHAS MY3bIKA 8aPbUPYEMCsL OM BPOCMbIX ObIMOBbIX CUMBOL08
00 cnodicHoll punocogpckoii cgepul.

B ancambre napmuu packpvieaiom HeoZpaHUYEHHbIE 803MONCHOCHU 8 GbIPANCEHUU IMOYUOHATLHBIX U OYXOBHBIX
CMOPOH MO20 UAU UHO20 NEePCOHadx ca. B amom moocHo bonee moHKo u 2ny6oKo ompasums My3bIKAIbHbLL 00pas.
Ozpommnoe ounamuyHoe 38yyaHue, 0SPAHUYEHHOCb BLIPASUMENbHBIX CPEOC8, MAKUX KAK KOIOPUMMHbLL memop
OpKeCcmpogviX UHCIPYMEHMO8, mpedylom om asmopa 2rny60kux 3Hanui u macmepcmsa. Kamvepuas mysvika — amo
MBOPYECKAs WKOIA, UHCTNPYMEHI 8bIPANCEHUS HOBLIX UOEIL.

Knrouegvie cnosa: kamepnas my3vixa, dHcaup mpuo, meopyecmso KOMNO3Umopos, npousgeoetue, UCmopusi.

One of the chamber-instrumental works created by Uzbek composers is the Trio for violin, cello and piano by
composer Aydin Abdullaeva. This work was created in 1994 and is one of the composer's first works.

0O.Abdullaeva's Trio consists of four parts, each part is different in terms of character and thought. At the same
time, although each part is embodied as an independent work, the continuity of the development of symbols, the
general dynamics of the performance requires the performance of the work in its entirety.

The tonal plan of the piece is unique: | —a-minor, Il —b-minor, 111 — b-minor, IV — A-major.

Part I begins with a dramatic Prelude in 6/8 time, which is expressed in the piano part:
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After the introduction, the measure changes to 3/4. The piano also begins this section as an accompaniment.
Against this backdrop, the violin begins the theme. Its melodious, oriental theme sounds extremely attractive in the

high tones:

Fig. 1. Introduction.
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Fig. 2. Violin theme.

As the theme comes to a close, the melody shifts to the cello part. At the same time, the violin joins the melodic
path of the cello polyphonically.

The further development of the theme takes place mainly in the violin. The cello is accompanied by sixteenth
note extensions. The piano is decorated with various ornamental paints. This structure develops and breaks off at a
single climax. In such a break, the cello plays a solo in Rubato tempo. This solo can be called a special minor
cadenza of Part I:
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Fig. 3. Part I.

The cadence leads to Tempo 1. At this tempo, the piano concludes the piece with the opening texture of its
opening introduction, with the violin and cello sustaining the same note.

Il — Andantino. Music in the style of Uzbek folk tunes with a tragic character in mournful tones. This part can
be conditionally divided into three sections. The first part does not include the piano. In this, the interaction of violin

and cello is observed:
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Fig. 4. Part I1.

In the second part, the piano is added to the musical fabric, and it finds its expression as an analogy to the
"boom-boom™ method of the circle, which is a percussion instrument considered necessary in the performance of
Uzbek folk tunes. The violin also accompanies the cello with its own "crying" part.

Part 111 — Allegro. A scherzo that represents the conflicts in human life. This part of the trio, due to its character,
is rich in different chromaticisms, dissonant chords, and the performance of this part, unlike the previous parts,
requires great attention, because there are technical complications in it.

In the 11l part of the piece, the performance capabilities of the instruments are used productively. This part
contains small chromatic progressions with sixteenth-note extensions, especially the toccata style:
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Fig. 5. Part 1.

Part IV — Vivo. This part is made in the form of a rondo, and its refrain part is made in the form of a period. The
symbolic character of the musical fabric represents the determination of goodness.

All parts of the series are built in contrast to each other, and the final part unites and summarizes them all. This
series of works is fully worthy of the educational repertoire for training young performers in the field of chamber
ensemble.
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