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OUZUKO-MATEMATUYECKHUE HAYKHA

KPACHOE CMEILEHUME U TEMHASI MATEPUSA. YACTD 1.
HOBBIE ®AKTbI
HNabuyenko I/I.B.l, HNabuyenko I[.B.Z, Wibuenxo JL.U.}
Email: Ilchenko17178@scientifictext.ru

! Hnvuenxo Hsan Braducnagosuy — He3agucumblii ucciedosamen,
2. Braousocmok;
’Unvuenko Juumpuii Braducragosuy — cmydenm,
CneyuanbHOCMy: I1eKMpPOMeEXHUKA,
Gakynomem 371eKMPOMEXHUKU U KOMABIOMEPHOU MEXHUKU,
Yuusepcumem HUnnunoiica,
2. Ypbana-Llamnenv, Coeounennvie LLimamor Amepuxu;
Mnvuenko JTeonud Heanosuy — kanoudam mexuuueckux Hayx, OOYeHm, He3a8UCUMbIIL
uccnedosamenb,
2. Braousocmox

Annomayusn: ananu3Upysi Cnekmpul KPACHO20 CMEWeHus 2alakmuk, 0O0CHO8AHA
HeobX00UMOCmb YHUMbl6amb He MOJbKO CKOPOCHb UCMOYHUKA U3TYYEeHUs], HO U CKOPOCHIb
cpedbl Hocumens IeKMpPOMASHUMHbIX 601H. [lokazano, 4mo KpacHoe cmeujeHue y
KOCMU4ecKux men 00YCIOGIEHO He CKOPOCHbIO UX YOdleHUs, a 2PAGUMAYUOHHbIM
nomenyuanom larakmuxu, onpeoeisieMviM uepe3 Kpyeosylo ckopocmo. Ilpusedena
POMAYUOHHASL KDUBASL 2PASUMAYUOHHO20 KPACHO20 CMeUjeHUs, NOCMPOEHHAs 8 NJIOCKOCMU
T'anaxmuxu. Heobxooumocmv 6 «meMHOU Mamepuu» CMAHOBUMCS usnuwHel. 3aKoH
Xabbra xapaxmepuzyem no HO8bIM NPeOCMAGICHUAM He CKOPOCMb  «paszde2anusi
2ANAKMUKY, A CYMMAPHYIO GCIUYUHY O JIY4a 3PEeHUs 2pasumayuoOHHbIX NOMEHYUAL08
6CMPEYHBIX 2ALIAKMUK, BbIPANCCHHBIX Yepe3 UX Nepeble KOCMUYECKUe CKOPOCU.

Knwueesvie cnosa: kpacnoe cmewenue, 3axkon Jlonnepa, memnas mamepus, cpeoa -
Hocumenb usiydenusi, 3axon Xabbna, 2pasumayuonHoe KpPACHOE CMeweHue, Kpy2osds
cKopocmo.
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Beenenne

B ocHOBy coBpemenHoit kocMonoruueckoil wmoxaenu ACDM  mosokeHsl  ABa
yIBEpXKAeHHs: 1) NponopUMOHAIbHAS 3aBHCUMOCTb B CIEKTpax YNAIEHHBIX TallaKTHK
KpacHOro CMelleHus1, KoTopoe no Jlomnepy paccMaTpuBaeTcsa Kak CKOPOCTb X YAaJeHus,
«pa30eraHus TajJakTHUK», K PACCTOSHUIO JI0 aJIaKTUK (3akoH Xab6ua, 1929) [1] u 2) Teopus
@. I[BUKKH, OOBSACHIIOMAs OTKPHITOC MM Ha okpanHe TrajmakTuk Ckomnmenus Koma (1933)
aHOMAJIBHO dYpe3MEepHOE KpacHOe CMEIIEHHE CIEeKTPANbHBIX JHHUH. OTO CMeEIIeHHe
00yCIIOBJICHO, COTJIACHO  TpeajaraeMoil  TEOpHH TeM, dYro  OONBIIYI0  YacTb
MIPOCTPAHCTBEHHO-TUIOCKOH BcenenHo# moMnmMo O6aproHHON OOBIYHON MaTepHH 3aHHUMAaeT
TaKk Ha3bIBaeMasl «meMHds Mamepus WIA CKpPbITasg Macca», Ha3plBaeMas 3a IpelelaMu
BUAMMBIX TpPaHUI] TaJakTHK (B ToM umcine u Mieunoro Ilyrm) témueM ramo [2]. B
nocienyrone roasl Bepa Py6un coBmectHo ¢ K.®opmom ObutM  [OJBEPTHYTHI
3KCIepUMeHTanbHON mnpoBepke uaen @.I[BUKKHM, KM3yyas ONTUYECKHE CIEKTPbI 3BE3N U
HOHU3UPOBAHHOTO Taza 21 crnupanbHO# ranaktuku tumna Sc (mo kinaccupukanuun Xabd6iia)
[3]. Ha rpadukax, HOCTPOCHHBIX IO MJAHHBIM HAONIOJCHUN KpPacHOTO CMEIICHHUS
CHEKTpaIbHBIX JMHUH, HU OJHA U3 KPHUBBIX, COOTBETCTBYIOIIMX IO Jloruiepy CKOpPOCTH
BpAaIllcHHUs, HE OKAa3bIBaeTCA TaKOH (OpMBI, KoTopas ciiemyer m3 3akoHOB Kerurepa. B
MOJTHOM TPOTHBOPEYHH C 3aKOHOM BCEMHPHOTO TATOTEHHSI, IO KOTOPOMY CKOpPOCHb
épawyeHusi OTENBHBIX 3BE3]l HA OpOHTax v(r)=NGM/r nomxna OTIPEeNeIATECS [IEHTPAIEHOM
«epasumupyroweily maccoi M, «ckopocmu 6 2anaKkmukax no mepe yoaieHus om yeHmpa
eo3pacmaiom, oOocmuzas cmadunvHozo maxkcumyma» (puc. la) [3]. DTOoT mWMapamokc
OTMEYEH B MHOTOYHCIICHHBIX MOCIeNyIomux paborax [4], HO moyeMy TaK MPOUCXOJUT,
ocraetcd 3araakoil. Cama PyOuH BeIpa3miia COMHEHHS 110 3TOMY ITOBOAY, 3asBUB: «eciu Obl
5. Mo2na 6blOUpams, Mo npeonoyna 6vl, 4moobvl epasUMAayUOHHble 63AUMOOCICMEUST MO2TU
b6vimb  onucanvl  moouguyuposannvimu  3akoHamu HetoroHa (MOND). Mue smo
npeocmaensemcs — Oonee  NPUBIEKAMENbHbIM,  YeM  HeoOX00UMOCMb — OONYWeHUs.
Heu38ecmno20 00 CUx nop euoa diemenmapnulx yacmuyy (TeMHoOU MaTepun) [3].

aof T ! ' : NGC 2403
0 B i 5

200 100

150

w- |\ 1 g7

50 oof_,

0 1Oi?ad.ius (kpc)zc

a) 0)

Puc. 1. Bpawamenvhvie Kpugble CRUPAIbHBIX 2AIAKMUK (CKOpocmb epaujenust V, km/cex — paouyc
R.kpc): a) muna Sc [3]; 6) NGG 2403 [4]

[IpennonoxeHne 0 HATHYUH TEMHOW MAaTEpUH B JIFOOOM €€ KOJIMYECTBE U IPH JF0OOM
pacmpeleliecHul B TaIaKTHKaX HE CIOCOOHO pPa3pelluTh MHOTHE BOMPOCHI M OOBSICHUTH
HaAOJIOIaeMbIll XapakTep KpacHoro cmeineHus. ['mmorte3a «Pacmmpenus BceeneHHoOW» u
«bosbIoro B3phIBay, Kak CIEJICTBUE COBPEMEHHON MHTEPIPETAUU KPaCHOTO CMEUICHUS B
3aKkoHe Xa00ia, BBI3BIBAET €CTECTBEHHOE HEINPHATHE Yy MHOTHX Y4YEHBIX. B «OTKpBITOM
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MHChME K HayYHOMY COOOILECTBY» TOBOPUTCS «O (DYHOAMEHMANbHBIX NPOOIEMAX Mmeopuu
bonvuiozo 63pvisa u 0 HEONpAGOAHHOM O02PAHUYEHUU KOCMONOUYECKUX UCCIe008aHUl
monvko pamxamu meopuu bonvuiozo e3pwvisay. Ceiluac yxe MOHATHO, YTO THUIOTE3a
Bounpiioro B3pbiBa JEHCTBUTENHFHO NMPHUBOMUT K TYNUKOBOHM CHTYyallMM, U IO3TOMY MHOTO
peanbHBIX albTEPHATHBHBIX runote3 [5, 6, 7, 8]. K ToMy ke monydeHHbIC H300pakeHus
JWST HarmsgHO neMOHCTpHpYIOT npotrBopeunBocts ACDM [8].

Lenp Hamed paboOTHI 3aKiIroYasach B TOM, YTOOBI, CBEPSSACH C IKCIEPHUMEHTAIBHO
HaOmogaeMpIMH  ()aKTaMH, YTOYUTh HHTEPIPETAIMIO OCHOBHBIX (DH3NYECKHX 3aKOHOB,
MIOJIOKCHHYIO B OCHOBY THIIOTE3HI “TEMHOM MaTepui’ W 3akoHa Xab0xma: a¢pdexra Jomepa,
TPaBUTAIIMOHHOTO KPACHOTO CMEIICHHUS, MNPHPOIBI AICKTPOMarHUTHOTO H3Iy4eHHs. B
mpelaraéMoll cTaThe OBUIM YYTEHBI PE3yJIbTaThl HAIeW MpeAlIecTBYIOMmEH paboThl 1Mo
BBISICHEHHUIO MPUPOJIBI SIEKTPOMArHUTOro noiist («DJeKTpoAnHaMuKa. EMMHCTBO BUXPEBBIX
Y MOTEHIUABHBIX TOJIEH»).

1. OTcyTcTBHE A0TIIEPOBCKOT0 KPACHOTO CMELIeHHs Y BPAIAIOIINXCS
KOCMHMYeCKHX TeJl.

C xonna 19-ro croyieTusi pa3nMYHBIMU HCCIENOBATENSIMH OBLT BBHITIOJSHEH OOMNBIION
00b6éM paboT mo QoTorpadupoBaHUIO W H3YUEHHIO ONTHYECKHX CIIEKTPOB IutaHeT [9].
CkopocTtH ynaneHusi Wid NpuOmmkeHus iaHeT COTHEYHOHW CHCTEMBI MO OTHOIICHHIO K
3emiie OOBIYHO COCTABISIOT JECATKH KWJIOMETPOB B CeKyHAy. OTHOCHTENIBHOE CMEIICHHE
CIEKTPANBHBIX JIMHUH B COOTBETCTBHE ¢ 3(dexroMm Jlormepa mpu 3TOM JOJDKHO HMETh
BeTMUHHY TIOpsIka 107, 4T0 MOTTIO GBITH OGHAPYKEHO HA CYIIECTBYIONMMX €IE B TO BpeEMs
npubopax. T.JlauxoM npusoaut doTorpaduio yyactka crektpa Mapca npu 6900A s
JBYX CIlly4aeB: Ipu mpuOimkeHnn Mapca co ckopocTblo 13.75 KM/C M ynalleHHH ero co
ckopocTeio 12.42 km/c [10], T. JanxoM. OTH CHEKTPHI AOKHEI ObLIM B3aUMHO CIBUHYTHI
Ha 0.6 A, uto B mepecuére Ha MacmTab pororpapun — Ha 0.9 mm. Ho Ha dotorpaduu sToT
CABUT He mnpocMmarpuBaercs! ABTOp, He 3Has HMCTHHHYIO NPUYWHY, JEJaeT MHONBITKY
OOBSICHUTh OTCYTCTBHE CIBHTOB «OOCHAMOUYHO MANbIMU KOAUUECBAMU meXx 6eujecms 8
ammocgepax nianem, CneKmpaibHvle TUHUU KOMopbulx uzobpasicensvi» [10]. Mexny tem,
00BSCHEHHE MOXKET OBITh TPOCTO B TOM (haKTe, UTO OONIEPOBCKOE cMeujeHue CTIEKTPAIbHBIX
JVHUHA, COOTBETCTBYIOIIEC YIAJICHUIO WIM TNPHUOJIIDKCHUIO BpPAIIAIOIINXCS IUIAHET,
nonpocmy omcymcmeogano. VI 3To He eTMHUYHBIN CiTydaii.

IIpn pagnonokanuu BeHepwl, Korna B HECYNIYI0 H3Iy4aeMOro CHTHaJla BHOCHIJIACH
JIONIIJIEPOBCKast MONPaBKa Ha yJaJICHUE IUIAaHETHI, 9X0-CUTHANI HE 0OHApyXHBAJICs, a KOTJa
komrieHcanmss  dddekra Jlonmuepa, COOTBETCTBYIOIIETO YAAICHHIO IUIAHETBI, He
npoBooUACh, 9X0 cuenan oonapysicueanca. 11, 12].

Kpome mnaHer crniekrporpadyeckiM MeTonoM u3ydanu quddepeHnuaibioe BpalieHus
ConHia, 3Be3/1, U3Mepsisl JOIUIEPOBCKUN cIBHUT JWHUN crektpa. ABtop (Taccyrv K.-JI,
1972) [13], mbiTasick pa3oOpaThCs, OMHUCHIBAET PE3yJIbTAThl 3TUX «HE BIIOJHE yAadHBIX)
OIBITOB, KOTJA CPEOHSS CKOPOCTh BPAUICHHs II0 CHEKTPaM IOJydYanach CYIIECTBEHHO
MEHBIIIE CKOPOCTH, HaiJeHOW 1o (UKCHPOBaHHBIM HHAMKaTopaMm. /[l oOocHOBaHMs
JIeTIaeTCsl CChUIKA Ha TO, UTO «HPU CNEKMPOZPAPUUECKOM Memoode MOYHOCHb 02PAHUYeHA
U3-3a HAIUYUA HEeOOHOPOOHOCMeEll 6 noje cKopocmel umocdepvl U MAKPOCKONUYECKUX
OBUIICEHUTI GHYMPU CAMUX IMUX Oemaiell Koponvl u npomybepanyes...» [13, c. 25 - 29].

IIpumepsl, korna He HaOmogaercs »ddekr Jloruepa mnpu IBMWKEHUH HeOECHOTO
HCTOYHHMKA M3JIy4eHUS] — MHOTOYHMCICHBl, HO OSKCHEPHUMEHTATOPbI, CTaJKHBasCh C
HEM3BECTHbIM (u3ndeckuM 3¢ GheKToM, dallle BCEro MPHUBOJST ONpPaBIaTeNIbHbIC JpPYyrue
MPUYUHBI.

2. [Tpupoaa KpacHOro cMellleHHsl y TaIaKTHK — He JI0IlJIepoBCKast

1. Eme omHO MOATBEPXKACHUE OTCYTCTBHUS OONAEPOBCKO20 cMeujeHusi Y KOCMUUECKHUX
TeN HaiiieM, OOpaTHBIIUCH K pUC.1, TIe MPeACTaBICHBI TyYeBbIe CKOPOCTH 21 raJlakTHUKH.
JBe u3 Hux — NGC 4321 (M 100) 1 NGC 467 npu HaOIIOACHUU PACIIOIOKEHBI TaK, YTO
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OCH MX BpallleHUs HAIPaBJICHA K JIy4y 3pSHUS 101 HYJICBBIM YIJIOM, a IUIOCKOCTSIMH JHCKA —
NEepIEeHANKYJIISPHO JIydy 3peHus (puc 3a). [Ipoexuus ckopocTel BpalieHus Ha Jyd 3peHUs
v, (M CMeleHue NUHHIT CIIeKTpa) MakcuMaibhbl pH i=90° B COOTBETCTBUM C ypaBHEHHEM
U,-v°sini, B TO e BpeMs PaBHbI HyTr0 pH i=0", KOr/Ia II0CKOCTh TUCKA OPTOrOHATIbHA JIydy
3pEHMUSL.

Y OTMEUEHHBIX TATaKTHK CKOPOCTH BPAIICHUS 3B€3]] OPTOTOHAIBHBI K JIydy 3pCHHUS, UX
NpoeKun (JIydeBble CKOPOCTH) JOJDKHBI paBHATBCS Hymo. B meiicTBuTensHOCTH
IKCnepumenmanvHo Habnwoaemoe Kpacruoe cmeujenue ona anakmuk M100 u NGC 467
He PAGHO HYJI0, U UX KpUEble epaujeHus adCOIIOTHO WACHTHYHBI JUIA OPYTHX TalaKTHK.
Omo ceudemenvcmeyem o mom, Ymo O IMUX 2alAKMUK KPACHOe cMeujeHue 00ycio8ieHo
He 00nepo8cKumM 3¢hghexmom BPALIATENHHOTO IBIDKEHUS 3BE3M, HO YEM-TO APYTHM. DTUM
«IpyrMM» H3 BCEX BO3MOXHBIX MOXET OBITh paccMaTpUBaeMblii HaMu Jajee
2pasumayuonHbll Ihhexm, zpagumayuonHoe KpacrHoe cmeujeHue.

B nocnenyromux paborax, B yactHoctu, M.C. Pobeprca u A.X. Porca, Mbl Habmronaem
TOT ke mapanokc. Ha puc. 20) npuBencHsl u3 padboThl [14] pOTAMOHHBIC KPUBBIC YCTHIPEX
TaJlaKTHK, OJHa U3 HUX, rajakruka M101 (NGC 5457) tak xe, Kak 1 paCCMOTPEHHbIE

o . L
' e
B

]
o)
T

—
M8l (So0)

J

J

)
o)
T

3
L

' 1

M 1 1 't
5 10 15 20 25 30

DISTANCE TO CENTER (kpc)

Puc. 2. a) canaxmuxa M101, 6) kpusvie ckopocmeii 8pawgenus eanaxmuk: 1- M31, 2-
M101, 3 -M81-(cnnowmnvie munuu), 4 - Mueunsitt Ilyms - nynkmupras aunus [10].

panee NGC 4321 u NGC 467, pacnonoxxeHa IUIOCKOCTBIO JHCKa MEPIEHIUKYIIIPHO
Jydy 3peHHs], ¥ IOTUIEPOBCKOTO KPACHOTO CMELICHUsI He JOJKHO ObITh. OIHAKO, KaK BUIHO
u3 puc. 2 0), kpuBast Ne2 3Toi raTakTHKH HUYEM He OTIMYACTCS OT BCEX APYTUX. A MOITOMY
HaOmronaemoe kpacuoe cmernienue 1t M101 kak 1 NGC 4321 u NGC 467 He MoxeT ObITh
00yCIIOBJICHO CKOPOCTBIO ABIDKEHHS HCTOYHHKA, dddexrom [lomepa, HO, clie1oBaTeIbHO —
IpyruM 3¢ dexkrom.

2. OtMeTHM emie OJH (aKT, XapaKTEPHBIH TEM, UTO TaaKTHKK Ha puc. 1 u puc. 2 (kak
U Bce Jpyrue HaOJogaeMble), HECMOTPSI Ha TO, YTO K JIy4y 3pSHHs pacloj0KEHHBI OChIO
BpAICHUS 100 PA3IUYHBIM Y2I10M, BCE KPUBBIC BPAIIEHHUS UMEIOT TaKOH ke BUJ, KaK M JUIs
rajlakTUK, PACcIOJIOKEHHBIX OPTOrOHAJIBHO. TakuM 00pa3oM yroii i HaKJIOHa OCH BpalleHHS
rajjakTUK K JIydy 3peHUs He CKa3blBaeTCs Ha CMEIIEHWH CIIEKTPaJbHBIX JIMHUH,
00YCIIOBJICHBIX CKOPOCTBIO HX BpallaTeJIbHOrO JABWXKEHHs. boiee TOoro, »tm Bce
POTaIMOHHbBIE KPUBBIE NMEIOT IPUMEPHO OMHAKOBYIO CKOPOCTh, B Iipeaenax 150-220 km/c.
BriBoa odeBHaeH: HAOMOaeMOe KPAacHOE CMENICHHWE Y TalakTHK (M 3Be31) MPH Paauo -
CIICKTPOMETPHUUYECCKUX HU3MEPCHUAX 06ycn013neHo HE X BpamaTCJIbHBIM ABUXCHUEM (I/IJ'[I/I
TeM OoJyiee TMHEHHOW CKOPOCTBIO IMEpEeMEIIeHNs, — «pa3beraHnemM» TaJakTHK), a APYron
MIPUYHHOM.

3. OTMedeHHOE OTCYTCTBHE MJOIUIEPOBCKOTO A(dexTa y KOCMHYECKHX TeJ,
0e3pe3yNbTaTUBHOCTH IIOMCKA THIIOTETHYECKOW TEMHOM Marepuu W OHEPTUH, Jpyrue
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napaJioKChl KPaCHOTO CMELICHUs HaXO ST NPOCTOE OOBSICHEHNE, €CITU ITPU3HATh BCETO JIUILb
OJIMH HEOCHOPUMBIA (akT. DTOT (aKT, yInopHO UTHOPUPYEMBIH, 3aKII0YaeTCS B TOM, YTO
JJIEKTPOMArHUTHOE M3JIy4eHHE (CBET, PaJNOBOJHBI, PEHICHOBCKOE, IaMMa-W3JIyueHHE)
pacnpocTpaHseTcs He B IIyCTOTE, BaKkyyMme, a B HEKOTOPO#i cpeje, Ha3BaHHE KOTOPOi
MOXHO IIPHHATH pazHoe: (Pu3nuecKuil BakyyM, KBaHTOBast (GuykTyauus, s3Qup, gusuyeckoe
npocmparcmeo (1O TIpeIUIOKeHUIO A.DWHIITElHA), TeMHass MaTepus, u T.4. [Ipu cMeHe
Ha3BaHUS cpensl (PU3NYECKHEe 3aKOHBI HE M3MEHSIOTCS, HO OCTaeTCs OJIUH HEOCIIOPUMBII
(hakT: 2NIEKTPOMAarHUTHBIC BOJHBI PACIIPOCTPAHAIOTCS B MEK3BE3IHON cpelie TOT00HO TOMY,
KakK B IPYTHX CpeJax paclpOoCTPaHSIIOTCS 3BYKOBBIC BOJHEI. CIOXKHBIIEeCS IpeACTaBICHUE
Ha OocHOBe pabor [15] «o0 ocoboi 3IEKTPOIWHAMHYECKON cpene», He CYIIECTBYIOIEM
(@JEKTPOMAarHWTHOM TIOJ€ B BaKyyMe», O TOM, HYTO YTO «O04 pACHPOCMPAHEHUs
INEKMPOMAZHUMHBIX 60IH (HANPUMED, C8EMA), He HYICHA HUKAKAS cpedd, 8 6aKyyMe umeem
3HAYEHUEe MOALKO OMHOCUMENbHOE OBUICEHUE UCMOYHUKA U NPUEMHUKAY» — HEBEPHO M
OLIMOO0YHO, YTO MOKA3aJIM MOCIEAYIONINE HCCIIET0BaHUs. 3aKOHBI (DU3UKH OIMCHIBAIOIINE
BOJIHOBBIE IIPOILIECCHI, B 4YacTHOCTH, 3(¢exT [lomnepa, cnpaBeIMBBI JUI BCEX CpeEn:
JKUJIKOM, Ta30BOM U Mex3Be3qHOW. C ydeToM 3TOro Ui BOJIH, PaclpOCTPAHSIONIUXCS B
KakoW-Imbo cpene, HYKHO NPHHUMATh BO BHUMAaHHUE O6udiceHue WCTOYHHMKA BOJIH H
NpUEMHIKA OMHOCUMENbHO 5moti  cpedvl”’. “B  ceoux ucciedoganusx s 6ce20a
NpUOEPIHCUBAIOCL NPUHYUNG, YMO 6Ce A8/IeHUs 8 npupode, 8 Kakou 0vl ghusuueckoll cpede
OHU He NPOUCX00UNU, NPOABIAIOMC 8ce20d 0OUHAK080. Bonuwl ecmv 6 600e, 6 6030yxe... a
paouosoHvl u céem — 3mo onnvl 8 sgupe” (Tecma, 2003) [16].

[To mpuHOHITY OTHOCUTENHHOCTH IBIKCHUH MPUEMHHUK PaBHO3ZHAYHO OTMETHUT 3(PdeKt
Jomiepa B ToM cilydyae, KOTrja paclpoCTPaHsAeTCsi CUTHAJ OT JIBMKYIIErocs MCTOYHHKA B
HEMOJBIDKHOM cpeJie, WM, KOrja IpH HEIOABMKHOM HCTOYHMKE MABIXKETCS Cpeia.
Hampumep, mpu ynaneHWd HCTOYHUKA 3BYKOBBIX BOJH HPUEMHHUK Oe3ycIOBHO Oyner
BOCIIPHUMATh TOHIDKCHHE TOHA 3BYKA, HO MPU PABHBIX (U OOHOHANPABNIEHHbIX) CKOPOCHIAX
OBUDICEHUsL U UCMOYHUKA U Cpedbl (8030yxa), appexm [onnepa nabmooamvcsi He Oyoem.
AHaNOru4HO /ISl 3JIEKTPOMArHUTHOTO M3JIYYEHHs OT BPAIIAIOIINXCS KOCMUYECKHX TeJl KaK
B COCTaBe TAJIAKTUK, TaK U OTIACIBHBIX, 8 MOM Cayude, U MOAbKO 8 MOM, K020d CKOPOCMU
8paweHuss u 36e30 U npuiezarowell OKpycanuel cpedvbl HOCUMENs CUCHALA — PAGHbI,
aghgpexm [onnepa nabrrwoamvcs He OyOem.

4. Takmm oOpa3om, paccMaTpuBas KpacHOE CMEIICHHE Yy KOCMHYECKHX Ted,
HEOOXOIMMO YYHTHIBATh, YTO 3¢¢hexkm [onaepa nposensemcs npu O08udiceHuu HE TOIBKO
Ten (M3IMydaTeNs-pUeMHAKA), HO U OKpyoJicarouell cpedsi, 9TO BIIEPBEIC, MMO-BHIUMOMY,
OTMEYEHO IS 3BYKOBBIX BOJH B Bo3AymIHOH cperne (Ocrames B.E., 1988) [17]. Oxgnako, B
acTpodu3uke OOLICTIPUHATO paccMarpuBaTh BCE TPH THIA KPACHOTO CMEIIEHHMs
(moruiepoBckoe, TpaBUTAIMOHHOE W KOCMOJIOTMYECKOE), KaK OOYCJOBJIEHHBIE TOJBKO
CKOPOCTBIO [IBH)KCHUS HCTOYHMKA Vuc, mnpueMHuKa Vap wnd ux cymmoun Y Vi
=(Vucm+Vnp), ato onpeensno 6a30Boe ypaBHCHHUE:

L= (X Vi)e (1),
1 OTHOCHUTCJIbHYIO BEJIMYNHA KPACHOTO CMCIICHUSA Al//lo KakK:
Zo=Al/dg= (h=do)lkg = (SVi)/e Q).

IIpu 3TOM ecimu CKOpPOCTh OKPY)KAIOIIeH Cpeabl-HOCHTENS CHTHajla JOMOJIHHUTEIBHO
BKIIIOUAETCSl B CyMMapHOe 3HaueHue ckopocted » Vi, 1o ypaBHenus (1) u (2) He
n3MeHsroTcs. [IpudemM, Kak OATBEPKIAIOT HEKOTOPHIE OMMMCAHHBIC BBIIIE OMBITHI, PABHBIC H
OJIHOHATIPABIICHHBIE CKOPOCTH BpAIlEHUs 3Be3]], TaJaKTUK WU OKPYXKAIOMe HX Cpembl
B3aMHO KOMIICHCHPYIOTCSI, B pe3yJibTare KpacHoe cMmemeHue u d¢dext [ormrepa He
JIOJIKHBI TIPOSIBIISITHCSL.
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TeM He MeHee, KpacHOE CMEICHHE B TaJlaKTHKax IOCTOSIHHO HAOJIIOAaeTcs, IIPH 3TOM
yKa3bIBasi HA GbICOKYIO CKOPOCHb 6paljeHus 36e30 BHE 3aBUCHMOCTH OT UX IOJIOKEHHSA
OTHOCHUTEJILHO LEHTPA, [IPU NOCHIOAHCIEE U PAGCHCHEE CKOPOCHEN HA 6CeX PACCMOSHUAX
om yenwmpa ranaktuk (puc.l). Takol xapakTep Jy4eBBIX CKOpPOCTEH ABMXKCHMS 3BE3[
MPOTUBOPEUMT 3aKOHY pacIpesesieHus ckopoctei Kemnmepa, 3akoHy BCEMUPHOTO TSTOTEHUS
U CBHICTEIILCTBYET 00 omcymcmeuu Kakou-iuoo zpasumayuu, 9To y>K COBCEM JIHIICHO
BCSIKOTO cMbIcia. O4EeBUAHO, B 3THX CIIydasx KPacHOE CMELICHHE OOYCIIOBIEHO IPYTHMMH
MpUYUHAMH.

3. I'paBuTanuonHoe kpacHoe cmeuenue (I'KC)
1. TKC cornmacuao obmeit Teopun otHocuTensHOCTH (OTO), IPUHATO ONpeneNnaTs depes3
HBIOTOHOBCKHH I'PaBUTAIIMOHHBIN TOTEHIIHAIL:

Zg = GM/c’r 3),
WK Yepe3 paBHO3ZHAUYHYIO EMY MEPBYI0 KOCMUYECKYIO (KPYTOBYIO) CKOPOCTh ; V-
Zg=V/? ).

Mexnay TeMm, TpH aHaJIHW3e IOO0OH CHEKTPOTpaMMBI C KpPacHBIM CMEIICHHEM, BHE
3aBHCHMOCTH OT €T0 IPUYUHBI (JOTUIEPOBCKOE, TPABUTAIIMOHHOE MIIH KOCMOJIOTHYIECKOE), B
COOTBETCTBHH C ypaBHeHHEM (1), OTHOCHTENbHAS BEIMYMHA CMEIICHHUS [UTMHBI BOJHBI AA/Ag
OTIPEICTISICTCS OMHOWEHUEM HA TyY 3penusi npoekyuu ckopocmei Y Vi/c, Ho He Keadpama
cKopocmeli, ompenenseMoMm ypaBuenuem (4). O6e ¢opmynsl (3) u (4) mpoTtuBopeuaT
OCHOBHBIM MPEJCTABICHUAM O (HU3MYECKHX 3aKOHOMEPHOCTSX, ONpPEICILIIONIMX KPacHOe
cmemenue (ypasHeHussM (1) u (2). To, 9TO KpacHOE CMELICHUE NPONOPYUOHANLHO
rpaBUTallMOHHOMY moteHuuany GM/r (ypaBHenue3) — sto OeccriopHo. Ho To, uTO oHO
pasio eMy, YMEHbIIEHHOMY B ¢’ pa3 — He 060CHOBaHO. KBampar ckopocTu cera ¢’ B
3HameHarene ypaBHeHHH (3) u (4) mpH 3TOM HEOOXOAWM TOJNBKO IS COTJIACOBaHUS
pa3MepHOCTH, HEe BHOCS JTOTIONHUTEIBHO HIUKAKOTO (PU3HYECKOTO CMBICIA B TO, KAK 3d CUem
epasumayuy U3MeHsemcs OIUHA 60IHbL A.

2. IlepBoHAYANBHO, paccMaTpUBasi TPABHTAIIOHHOE KpacHOE CMeUIeHHE, B (hopMymax
(3) m (4) mpemnomaranock W3MEHEHHE 4YacTOTHI CHUTHANA 6 CAMOM UCHMOYHUKe WIIN
npuemHEKe (3enpmoBmy, HoBukos,1966) [18]. Ha ocHOBe 3TOT0 CTPOWINCH THIIOTE3HI, B
KOTOPBIX YYHTBIBAIOT JIHOO COOTBETCTBYIOIIYIO PAa3HOCTh dHEPrHid OTOHA (a, 3HAYUT, U €ro
9acTOTy W3IY4YEeHHs) MPH PA3IMYHOM TPAaBUTALMOHHOM TNOTCHIMANE y HCTOYHUKA H
npueMHuka, Jubo addexr ‘“3amemnenus Bpemenun” [18, ¢.31-32]. HMmeHHo oTH
MPEICTaBICHUS O 3aMedNleHul X00d épeMeHy JIETTH B OCHOBY IOCTaHOBKH HKCIEPUMEHTOB
JUIA TIOATBEP)KICHUS CYIIECTBOBAHUS TIpaBUTAMOHHOTO KpacHoro cmemieHus (Ilaynma,
Pebku, 1959) [19]. Tlony4deHHbIE pe3yIbTaThl, €CTECTBEHHO, HE MOTJIU HE TOATBEPIUTH TOT
daxr, uTo «cuna spasumayuonHozo npumsvcenus cocmasisem ecezo 1/4.17-10% uacmo om
cun anekmpuueckoeo ommankuganus» (Gertuman u ap., 1977) [20, c¢. 138]. Beero numb B
10" pa3! - Brneuatnsrommii apryment P.HeiiMana, KOTOpBIH 1aeT OCHOBAHHME IS MOHMCKA
MEXaHM3Ma TPaBUTALMOHHOTO KpacHOro CMelleHus He “B”, a “BHE” HCTOYHHUKA, B
“UCKPUBIEHHOM INPOCTPAHCTBE” IPABUTALIMOHHOTO MOJIS.

3. Jlya curHaia DOMB, mpoxozis dYepe3 TpaBUTAIMOHHOE TOJe (3BE3], TaaKTHK),
MOTEHIIMAI B KOTOpOM u3MeHsercs mo Kemepy, mproOpereT Takoe KpacHOE CMEIICHHE,
KOTOpPOE COOTBETCTBYET HAMOOJbIIEMYy 3HAUEHHIO BCTPEYHOH KpyroBod (mepBoit
KOCMHYECKOH) CKOpPOCTH. [[nmWHa BOMHBI T'PaBUTAIIMOHHOTO KPAacHOTO CMeENIeHHs Oynaer
onpenenatbes mo Gopmyne (1), moacTaBUB BMECTO CKOPOCTH MCTOYHHMKA WJIM TPHEMHHKA
> Vi mepBble KOCMHUYECKHE CKOPOCTH )| Vi, KOTOPBIX KacaeTcsl Iyd CUTHAIA.

Paccmorpum Tanaktuxy Muneunsiit IlyTs. JIng ympomenus mpumem, uto I'amakTuka
SBJISIETCS TEJIOM BpAIleHWs, T.e. oOpa3oBaHMEM, OOJAJAIOIIMM CHMMETPHEH, CKOPOCTH
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BpalleHNA 3B€3]] B KOTOPOI OTHOCUTENILHO LIEHTPa COOTBETCTBYIOT 3akoHy Kemnepa. B atom
city4ae JiIst JI000r0 pacCTOsIHUS OT LeHTpa ["anakTuku rpaButaionHsi noreHuuan GM/Ri
M KpyroBasi CKOPOCTb ;V onpenensitorcst paanycoM Ri. Ilepsas kocmuueckas modcem 6vimo
Hatidena npu uzeecmuom paouyce Ri u pacnpedenenuu cxopocmeii no 3axony Kennepa:
V=kARi. Tlocrostuuas k ONpPEIENHTCS IO W3BECTHBIM 3HAYCHUSM KpPYTOBOM CKOPOCTH
OJTHOI M3 3Be3] ([ COMHEUHON OpOuTHl Ve) U ee pamnycy Re: k=VeNRe). Jlns pasmadso
PAcCIONOXKEHHBIX JTydell 3peHus OT HaOJIOAAaeMbIX HMCTOYHHUKOB (3BE3] WIIM TalaKTHK)
mepBasi KOCUMYECKasi CKOPOCTh ;V MoxeT OBITh HaiifieHa MO pagnycy, KOTOPHIA IOIyduM
KaK pPacCTOSHUE JTyda 3peHHs OT IeHTpa [ anakTuky, mpoBest U3 NEHTpa MEPIECHINKYIIP Ha
Ty 3pEHUSL.

Haiinem rpaBuTaniOHHOE KpacHoe cMmemeHue ans Mieunoro Ilytu pasznuuHO
PacloJIOKCHHBIX UCTOYHUKOB B 3aBUCUMOCTb OT JONTOTHl 3BE€37], OTHOCUTEIBHO
koopauHaTHOW ocu Comuie (3emiisi) — LIEHTp [amakTHKM B TalakTHYECKOH cHcTemMe
KoopauHat. J{is ynpolieHHs: BBIYMCIECHHH BCe 3Be3/bl (MCTOYHUKH HM3IYYEHHS) HPUMEM
HaXoJAIIHecs B INIOCKOCTH ['alakTHKH T.K. 3/1eCh rajJJaKTHUECKUE KPYTOBbIE CKOPOCTH, KaK
CKOpPOCTH KOTOPBIX KAaCaIOTCs JIy4H 3pEHHs], MOTYT OBITh paccuMTaHbI 10 3aKkoHy Kemepa.
Ha pucynke 3a) mpuBeseHbl Ty4u 8 3Be3], BOCIPUHUMAEMbIEe MPUEMHUKOM, HAXOSIIUMCS
B HaJaJIe TAIaKTHYECKOH CHCTEeMbI KOOpAUHAT (Ha 3emIe).

B nepBoii 4eTBepTH BEpXHEW MOIYIJIOCKOCTH ['anakTUKH (0-90°, 3Besmsr 1,2,3)
3HAYEHHA JyUEBBIX CKOPOCTEH C yBEIMYCHHEM yIJia / OTHOCHTENIBHO OCH «3eMIIS — IEHTP
lamakThku» yMEHBHIAIOTCA MO 3aKOHY: V=kAR-sin(l). Bo BTOPOU-TPETbEN YETBEPTIX
(90°-270°, 3Be3mpr 3-6) JIy4yeBble CKOPOCTHM M TIPaBUTALMOHHOE KpPAaCHOE CMEILECHHE
OTCYTCTBYIOT.

Jl1st yeTBepTON 4YeTBEPTH ILIOCKOCTH (2700—3600, 3Be31bl 6,7,8) KpuBasi CKOPOCTEH,
oOyciaBnuBaroIas KpacHOE CMEIICHUE, 3epKaIbHO CHMMETPHUYHA M300pakKeHHOW KpHUBOI
JUIsl IEPBOM YETBEPTH IIJIOCKOCTU. ITOroBas Kpuas JIy4eBbIX CKOPOCTEH, KOTOpas SBIAETCS
KpUBOU  «2pasumayiioHHo20 Kpachoz2o cmewenus 1Ianakmuku» (11 HabmopaTens,
HaxosIIerocs Ha 3eMJie), peacTaBieHa Ha puc. 30).

-~
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Puc. 3. I'pasumayuonmbiii nROMeHYuan, 8blpadcertblll yepes ayuegble CKOPOCHU 36€30 6
nAoCKOCmU
Tanaxmuxu: a) cxema nocmpoenue ckopocmeii, 6) 3asucumocms ayuesou ckopocmu (Vim/cex) om
noaodcernus 36e30 no doazome (I, epad).

B mnnockocTH mIMPOTHI, MEPHNEHIUKYISIPHOM pPACCMOTPEHHOM IIIOCKOCTH JIOJITOTHI,
XapakTep pacipeneseHIsI KPYTOBBIX CKOPOCTeH M MX aOCONIOTHBIE 3HAUYEHUS! HEW3BECTHBI
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OTO HEOOXOAMMO YUYMUTHIBATH JJIsl 3BE3/, PACHOJIOKEHHBIX BHE IUIOCKOCTH, T.K.
IpaBUTAllMOHHOE II0JIe HAlled crnupaibHOW [amakTWku, OuYeBHIHO, C(HEpUUECKH He
cUMMeTpH4HO. ['paBuTallnOHHYIO chepUUecKyt0 HECUMMETPUYHOCTE BeeneHHnol oTMeTun B
cBoux HaOmopnenusx JX.I1.Burep, oOpatuB BHMMaHHEe Ha TO, 4TO pa3Hble HaOIIOaTENN
HaxOZST pa3IM4HbIC 3HAYCHUS] KPACHOTO cMeleHus (‘‘ckopocTH pacmmpenus Beenennoi™).
IIpu aTOM «Hebo moocem Ovimb pazdeneHo HA 08a HAOOPA HANPABLEHULL: NEPBbIM ABTIAEMCS
HAbop HAnpagieHull, @ KOMOPOM MHOICECBO 2ANAKMUK Jedcam enepedu Oonee O0anexux
eanakmuk. Bmopwvim saensemcs nabop Hanpagienull, 8 KOMOpOM OaieKue 2aniaKmuKu
Haxoosamcs be3 eanaxmuk nepeonezo gonay (Tommcon, 2016) [21]. IIpencraBneHHbIe Ha
puc. 30) KpuBBIE CKOPOCTEH U COOTBETCTBYIOIIEE MM KpAacHOE CMEIICHHE JAaf0T OOBSICHEHNE
Takoi chepudaecKod HECHUMMETPHIHOCTH, MPUYEM, MPEACTABICHHBIE BBIBOABI JETKO MOTYT
OBITH IPOBEPEHBI Ha NIPAKTUKE.

3. IlpencraBuser uHTEepec (akT HAOIIOJAEMOI0 CHHErOo CMELICHUs AHAPOMEIbI, MpU
KOTOpPOM JIy4deBasi CKOPOCTb OTHOCHUTENIbHO 3emun paBHa -310 km/c. (Xomk, 1981) [22].
Oxujaercs, 4T0 OHA CTOJKHETCS HEeNoCpeACTBeHHO ¢ MieunsiM [lyreM mpumepHo depes 4
muumapaa jet (CkwpsiBu u Ap., 2021) [23]. OcHoBaHMEM il TaKUX MPOTHO30B CIIYXKHUT
NPEJCTaBICHUE O APAMONUHEUHbIX CKOPOCTSAX JBWXKEHHSA B IOJe TATOTEHHs Bennkoro
aTTpakTopa rajakTuk Mieunelid Ilyte m MecTHOM rpynmel. bonee peanbHas kapTuHA
8pawjamenbHo20 IBIDKCHUS BCEX OMIDKAWIIMX TaJaKTUK M CKOIUICHHH no opoumam, B
IIEHTpe KOTOPBIX HaxoAWTcs Benmkuil aTTpakTop, MCKIIOYaeT Takoe coObitme. Mapc n
Benepa Toke HEOJHOKPATHO MPUOIMKAINCH K 3eMile, HO CTOJIKHOBEHHH HE MPOUCXOIMIIO.
OOmas 3aKOHOMEPHOCTh CMEUICHUS! CHEKTPAIbHBIX JIMHUHA BOKPYT T'PaBUTHPYIOIINX
LEHTPOB Ha puc.30), Kak U 3aKOH pacrpenenieHus: ckopocteir Kerepa, cripaBeyiuBb He
TOJIBKO JJIS TaJlaKTHK, HO M ATl CHCTEMBI ranakTuk ATTpakrtop U Bcenennoil. IIpu stom
CHHee cMelleHHe AHJpOMenbl MOXET OBITh OOBSCHEHO HE JOIUIEPOBCKHM, HO
IPaBUTALIMOHHBIM, B pe3yjbTaTe TOI'O, YTO TrajlaKThdeckas opOura AHIpomeabl (BOKpYyT
ATTpakTopa) pacrojaraercs OJirKe K LEHTpPY 10 CpaBHEHHIO ¢ opOuToit Mueunoro ITyTw,
1, COOTBETCTBEHHO, €€ TPaBUTALMOHHBIN TTOTCHIINAI BBIIIE.

3AKJIIOYEHUME U BbIBO/IbI

VrBepxkaenue kocmosoruueckon moaenn ACDM B pesynabpTaTe CyLIECTBYIOLIEH
«y3KOW» TpakTOBKH 3(dexra Jloruiepa oCHOBBIBAJIOCH HA HEKOPPEKTHOWH HMHTEPIPETalnu
3akoHa Xa0Olla, THMOTETHYSCKOW TEMHOH MaTepuu W TeMHOH osHepruu. Hcexomss w3
YHHBEPCAJILHOCTH (U3MYECKHX 3aKOHOB H TajimjieeBOd HWHBAPUAHTHOCTH, HaMHU
MPEVIOKEHO YYHUTHIBaTh, YTO AOMJIEPOBCKOE KpacHoe (CHHee) cMelleHHe 00yCI0BJIEHO
He TOJBKO CKOPOCTHIO ABHKEHHSI MCTOYHHUKA MJIM NPHEMHHKA H3JIy4YeHHsA, HO H
CKOPOCTBIO yHugepcanvhoii cpedvt (o H. Tecna), cpelbi—HOCUTENS SIEKTPOMArHUTHOTO
m3nyuenusi. Takoe yrouyHeHue ¢usuueckoil mpupoabl 3¢pdexra Jlomaepa OTKpbIBaeT
BO3MOYKHOCTh II0-HOBOMY HMHTEPIPETHPOBATH PE3YIbTATHl PaIUO-CIHEKTPOMETPUIECKUX
Habmronenuit. OCHOBY MPEUIOKEHHSI COCTABIIIN CIIEAYIOIINE Ha0moqaeMble (paKTh.

1.ITpn pagnomerpudeckux usmepenusx Connua u ruraHet (Benepsr, Mapca, Mepkypus)
KpacHoe (CHHEE) CMELIEHHE B 3XO-CHTHalle, KaK CBHUJICTEIbCTBO ABIKEHHS IUIAHET II0
a¢dexry [lomnepa, He Habmonanock. EQMHCTBEHHO BO3MOXHOE OOBSICHEHHE STOMY
3aKJIIOYaeTCsl B PABEHCTBE CKOPOCTEH (DM3MYECKOTO Tejla M YHUBEPCAIBHOW CpEbl,
OKpY’Karolle Teno.

2.JlormepoBCcKoe  KpacHOE CMEIIEHWE TaJlaKTHK, PACIONOKEHHBIX IIOCKOCTBHIO
BpAIlleHUS OPTOTOHAJIBHO, HE IOJDKHO HAONIONATHCS, T.K. MPOEKIMS CKOPOCTeH Ha JIyd
3peHus paBHa Hyr0. Ho oHo Habmomaercs, u, 6oyiee TOro, MPaKTUYEeCKH HE OTINYACTCS OT
KPacHOTO CMEIIEHH B TAJIAKTHKAX C PA3JIMYHBIM YIJIOM HAKJIOHA MJIOCKOCTH K JIydy 3pEHHS.

3.®akTHyuecKk Ha0MOJaeMoe 3HAYMTENbHOE, IPAKTHYECKH IIOCTOSHHOE KpacHOe
CMEIIEHHE 3B€3]] B FAJIAKTUKAX 00YCIIOBICHO HE MX BPAIIATENILHON CKOPOCTHIO IBIKCHHUS, a
TPaBUTALIMOHHBIM NOTEHIUAIOM. DJIEKTPOMAarHUTHOE MITyYeHHE OT Pa3InYHbIX UCTOUHUKOB
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npuoOpeTaeT KpacHOEe CMEIIEHHE, MPOXOs K HadJoiaTeo (HaM) yepe3 rpaBUTalMOHHBIC
NOJIS KaK HalIeH, TaK U BCTPEYHBIX TaIaKTHK.

4.Ilpennaraercst METOIMKa pacyeTa rpaBUTALMOHHOIO KPACHOTO CMELICHHs, B KOTOPOH
YUUTBHIBACTCS T'PaBUTALIMOHHBIA IOTEHILMAJ, BBIPAXXCHHBIN 4epe3 IEePBYI0 KOCMUYECKYIO
ckopocTb. [IpoBenieH pacueT ¥ NOCTpOEHa KpUBasi 3aBUCHMOCTH OT IOJIOXKEHHS UCTOYHHKA
(3Be3m) B mockocTH  [anakTWMKM — TPaBUTAMOHHOTO  KPAacHOTO  CMEIICHUS,
COOTBETCTBYIOIIETO 3HAYCHUAM CKopocTer 1o 500 km/c.

5.OMIUpUYEcKd yCTaHOBJICHHAs Xa0O0IoM 3aKOHOMEPHOCTh HNPOMOPIHOHAJLHOCTH
KPacHOI0 CMeIleHusl cnekmpoé Zp paccmoauuto r 0o zanakmuk: Zp=r«(Hyc) o6biuno
OmMOO0YHO TPAKTYeTCs B COOTBETCTBHHM C ypaBHeHHeM (2) Zp=AA1y=(dVi)/c, xax
MPOTIOPIMOHATBHOCTE CKOPOCTH yHNANCHUS TalakTHK » Vi paccrosHuioo: Y Vi=H,'r. B
JIEWCTBUTEIILHOCTH, OT PACCTOSIHUS 7 3aBUCAT HE CKOPOCTH yJAJICHUS TalaKTHK, a BEJIMUNHA
BCTPEYHBIX Jy4y 3pEHHUs CYMMapHbIX TIPaBHTallMOHHBIX MOTEHHUANIOB  (;Vi),
o0ycCllaBIMBaOIMX KpacHOoe cMmemieHue. [Ipw 3TOM HaMu TPaBUTALMOHHBIA IMOTEHIIHAI
NPE/IOKEHO OIPEACIATh Yepe3 MepBble KOCMHUUYECKHE CKOPOCTH Y (;Vi). DTO MO3BOISET
3akoH Xa00na mnpeAcTaBHTh B BUAE 3aBUCUMOCTH Zg=y (;Vi)/c, 1 HHTEpPIPETUPOBATH
Ha0mrogaeMoe yBEIMYEHHE KPacHOTO CMEIIECHHS C PacCTOSHHEM OT HalmrojaTens Kak
00YCIIOBIICHHOE YBETMUCHNEM I'PaBUTAIIMOHHOTO MTOTeHIIMaa BeeneHHOM.
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Annomauyun: 6 cmamove aHAIUUPYEMCA OAHHbIE MPAHCHOPIMHO20 NOBEOCHUS PA3TUYHbIX
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STUDY OF THE TRANSPORT BEHAVIOR OF POPULATION
GROUPS BASED ON THE INDICATOR OF TRANSPORT
MOBILITY
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Abstract: the article analyzes the data of transport behavior of various population groups
obtained by means of a questionnaire survey, based on the indicator of transport mobility on
the example of Irkutsk.

Keywords: transport behavior, transport mobility, survey, time spent on movement,
transport planning.

VIIK 331.225.3

B coBpemeHHOM MHpe aBTOMOOWIBHBIM TpPAHCHOPT, Kak OOIIECTBEHHBIH, Tak U
HH}II/IBI/I)IyaHI)Hblﬁ, HMECT OYCHb BIIUMATCIbHYIO POJIb, KaK B OpraHu3anyuv JOpPOKHOI'O
JABWKCHUSA, TaK U B TPDAHCTIOPTHOM IUIAHUPOBAHUH.

JKu3Hb J1H000T0 TOPOJICKOTO JKUTENIS COMPOBOXKIACTCS €KEAHEBHBIMHU MEPEMEILCHUSIMH T10
pa3HooOpa3HeIM nensM. byap To moesnka Ha ydeOy, paboTy WM IO KyJIbTYPHO-OBITOBBIM
HCO6XO}1HMOCT§IM, a 1 JOCTHIXKCHUSL MOCTaBJICHHOM eI YCJIOBEK B OOJIBILIMHCTBE CBOMX
BO3MOJKHOCTEH BOCIIOJIB3YeTCs! MO0 0OIIECTBEHHBIM, JIMO0 MHIMBHYaIbHBIM TPAHCIIOPTOM.

Ha BbIOOp TpaHCHOpTa, HCMONB3YEMOrO >KMTEISIMH I IEPEABMIKCHHH, BIMSIET CIHCOK
JIOBOJIbHO 3HAYMTEJILHBIX (DAKTOPOB, TAaKMX Kak KoM(opTabenbHas Mmoe3axa (B TaKOM Clydae
GOJIBIIYI0 POJIb WIPAacT MHAMBHAYAILHBIH TPAHCIIOPT), LEHa MOE3/KH, 32 KOTOPYIO YeJIOBEK
CMOXeT Jo0parbcsi /IO IyHKTa Ha3HAUCHHs, CKOPOCTh IIO€3/IKH, 3aTpaThl BPEMEHH Ha
MEPEABMIKCHNUE U T.1. Ka>1<)11)1171 N3 OTHUX KPUTEPHUCB IIO-CBOEMY BIIMACT Ha BBI60p B IIOJIB3Y
OOILIIECTBEHHOTO TPAHCIIOPTA WITH 7K€ MHAUBUIYAIbHOTO TPAHCTIOPTA.

TpaHcropTHasE MOJABUKHOCTh HacelleHus: ropoaa MpkyTcka ¢ KakabIM IOJOM pacTeT U
TpeOyeT COOTBETCTBEHHOTO pAa3BUTHS TPAHCIIOPTHOW WHQPACTPYKTYphl. it Toro dYtoObI
TiepeIBIKEHIE TT0 TOPOAY CTajo Oosree KoM(DOPTHBIM, OE30TIACHBIM M MEHEE 3aTPAaTHBIM, KaK C
TOYKH 3PSHHS 3aTPaT BPEMEHH, TaK M ACHEKHBIX CPEICTB, IPOBOIATCS AaHKETHBIE 00CTICIIOBAHI
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JKHUTENEH, C LENbIO BBIIBUTH OTPULIATENIBLHBIE U TOJIOXKUTEIIBHBIE CTOPOHBI MCIOJIb30BAHMUS Kak
OOLIIECTBEHHOTO TPaHCIOPTa, TaK M HMHIMBUIYaJbHOTO TpaHcropra. M Ha oOcCHOBaHWH
PEe3yNbTaToOB BHIPAOOTATH MEPHI TI0 YIJIYYIICHHUIO Ka4ecTBA TPAHCIIOPTHOTO OOCITY>KUBaHHMS
Hacenenws [1, ¢. 2].

TpaHcnopTHasi TOJBUKHOCTD — ATO YKCJIO TOE3I0K, KOTOPbIE COBEpILAET OJMH YEJIOBEK B
OIpENIEIICHHBIN MPOMEXYTOK BPEMEHH (Jac, CyTKH, MECSILL, TOA U TaK JaJice).

TpaHcnopTHas TOJBIKHOCTh OOBEAMHACT B ceOc MEpEABIDKEHMS JHOACH, Kak Ha
OOIIIECTBEHHOM TPAHCIOPTE, TaK M HA MHAWBHAYAIBHOM TpaHcmopre. IIpn 3TOM B JaHHBIA
KPUTEpHI He TIPUHSATO BKIIFOYATH TTEMICXOAHBIE IEPEABIDKEHIS YeIoBeka [6].

B xome obcienoBanust ObU10 cOOpaHO M 00paboTaHo Ooisee 4,5 THICSIHM aHKET OT KHUTeJIeH
ropoza MpkyTcka, B KOTOPOM Ka)KAOMY M3 HHX OBIIO HPEMIOKEHO OTBETUTh Ha HEKOTOPBII
CITMCOK BOTIPOCOB, TaKUe KakK:

1) mom;

2) BO3pacT;

3) obpa3oBaHue;

4) 3aTpaTsl Ha TPAHCIIOPT;

5) BpeMsi yxo/ia ¥ IPUXO07a JIIOJEH;

6) BpeMs 0XXUIaHUs TPAHCTIOPTA;

7) BpeMs1 OE3/IKH;

8) CyIIecTBYIOT M TIEpECcaaKy;

9) 1eNb epeIBIKEHNS;

10) agpeca IyHKTa OTOBITHS ¥ TIPHOBITHS,

11) coumanbHOe MOJIOKEHHUE U TOMY TI0JI00HOE.

Jnst nmpoBezieHns] aHKETUPOBAHKS M TOJYYEHUs] B UTOTE TIPaBIONOI00HOH MH(pOpMAIH O
TPAHCTIOPTHOM TIOBEJICHUM HaceleHust ropoja VpKyTcka M COCTOSHMM Ba)KHBIM 3TarioM
SBJISUIACH pa3paboTKa caMol MPEJOCTABIISIEMOI aHKETHI JKUTEIISIM FOpO/ia.

AHKeTa MMeeT YeTKYI0 M TOHSTHYIO Uil JIofied (opMYIMpOBKY BOIPOCOB, a CTPYKTYypa
aHKEeThl TPUCIOCOOJeHa [UIsl TOCHEeNyIolie aBTOMaTH3MPOBAaHHON 00pabOTKHM aHKeT ¢
pe3yibTaTaMu.

'maBHOW 1eNBIO JTAHHOTO MWCCIIENOBAaHUS SIBISIETCS ITOJMydYeHWE HMH(OpPMamuu o
TPaHCTIOPTHOM MOBEACHNH HACENICHHSI.

Ha tpancriopTHOe moBeieHue JIfo/iel ¥ Ha NX TPHHATHE PEIICHUH O MepeABIKEHUH BIIHSET
IIUPOKHH CIIEKTp (PaKTOPOB.

TpaHcnopTHOE TOBENICHHE JIOACH OCHOBBIBACTCS HAa B3aMMOCBSI3M MEXIY COLMAIBHO-
OKOHOMHMYECKMMH,  BIMSIOIIMMH  HAa  TPHPOLY  YENOBEYECKOW  JIEATENBHOCTBIO U
TEXHOJIOTHYeCKUMH (hakTopaMu. BosHuUKaromas TpaHCIIOPTHAS MOJIENb SIBISIETCS PE3YJIbTATOM
B3aUMOJICHCTBUS PECYPCOB, MOTPEOHOCTEN U JKENAHUI JIF0/IeH, I3BMEHEHHBIX OIPaHUYEHHUSIMHU U
BO3MOXKHOCTSIMH [4].
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XapakTepHCTHER NAAHHPOBOTHOH CIPYKTYPhI TpasenopTHOe NOBEIEHHE
Paimep Hace1eHHOTO Y HKTA

[TnoTHOCTE HACEIEHHES

PacnpeneneHHe INIOTHOCTH 00 TEPPHTOPHH
DanaHc #HIbA H paloTHs MeCT
JocTYIHOCTE KTHHERRX TOKATTHE
PazsoobpazHs BHIOB 3eMISTIONE 30EBAHEA Noe3 10k nepeasHAeHEA
Kondgurypan\es y THIHO-Top0EEH ceTH

1. Tlpoi#igenHoe paccTORHHE

(SR
=]

Bpemsa B oyTH

bl

3. YactoTa/KoaHYECTBO

S

4. CpeacTno mepeanHHeHHs

5. OdkeMm noTpefaseMoro TOMIHEA H
‘ Co HHAJBHO-IKOHOMHEC KHe XAPAKTePHCTHREH

BEIGpOCOR

1]

‘ XapaKTepHECTHKHA 00pa3a HHIHL JHIeil

1. O€mecTEeHELH TPAHCOOPT

2. TlemexomHas H BEIOCHIIEIHAT
HEGPACTPYKTY Pa

PasBETOCTE YIHTHO-TOPOKHOH CeTH
[Tapkoeka

OrpaHEHEYeHHS IBHKeHHY aBToMoOHIeH

ObecneTeHHe TPAHCHOPTHO ii HHGPACTPYKI PRI I

o

‘ CTOHMOCTE HOe3IKH/TepeIEReHHA

‘ Meas ne pPelBHIEeH HA

Puc. 1. @axmopei, enusiowue na mpancnopmuoe nogeoeHue

Ha pucynxke 1 npencraBiens! Hanboee 3Ha4MMbIe ()aKTOPbI BIMSHUS HA TPAHCIIOPTHOE
MIOBE/ICHHUE, OHM BKIIIOYAIOT B ceOs XapaKTEPUCTHKU IUTAHMPOBOYHOM CTPYKTYpPHI TOpOJa,
COIIMANBbHO-3KOHOMHYECKHE WM IOBEACHYECKHE  XapaKTepUCTUKH,  obecreueHne
TPaHCIIOPTHON MH(PPACTPYKTYPOH, CTOMMOCTD HOE3/IKH U €€ LIETTb.

Ha ocHoBanumm npHBENEHHBIX BHIIIE (HAKTOPOB, MOXXKHO TPHHTH K BBIBOLY, YTO
pasnuyHbIe 1eMorpaduiecKkie U cOHalIbHO-3KOHOMHYECKHe (aKTOphl, TAKHE KaK BO3pacT,
MOJI, JOXOJ, CTaTyC 3aHATOCTH, a Takxke (akTopbl o0pa3a >KM3HM M NPEANOYTEHHsS, B
0COOCHHOM CTENEHH BIUSIOT HA TPAHCHIOPTHOE ITOBEJICHUE, a TAKKE HECYT B ce0Oe pasnnyus
B 3TOM TNOBEICHUH KaXI0TO KUTEIS.

Jl1g Havana ucciaeI0BaHus CIeAyeT Pa3IeNnuTh ONPOIICHHBIX JIIOJICH Ha 1BE TPYIIIHL:

1) JItoau, umeroniue B HAIMINH HHIUBUAYATbHBIN TPAHCIIOPT;

2) JIroau, He UMEIOIIKE B HAJTMYUHN HHAUBUIYAIBHOTO TPAHCIOPTA.

310 OyaeT ABIATHCS OCHOBOH JUIsl TAIHEHIINX OAPOOHBIX NCCIIEI0BAHMUM.

[Ipn ananmse aHKETHPOBaHMS OBLIO BBIIBICHO, YTO OKOJO 28,27% 4enoBeK MMEIOT B
JUYHOM TIOJIb30BAaHMM WHAMBHMIYaNbHBIM TpaHCHOpPT, a Takke 71,73% denosek, He
MMEIOIINX HHINBHIYaAILHOTO TPAHCIIOPTA.

Tak Kak KaX[blii ONPOLICHHBIM YENOBEK yKa3blBaJl, KAKUM MMEHHO TPAHCIOPTOM OHH
MPEIIOYNTAIOT MOJB30BATECSA IS MEPEABIDKEHHH MO CBOMM ONPEAETICHHBIM IENsiM, W3
MOJTyYE€HHBIX TAHHBIX MOXXHO COCTaBHUTh CTATUCTUYECKHE TaHHBIE.

s cOopa 3THX AaHHBIX W3 OOIIEro KOJMYECTBA PECHOHACHTOB KaXIOH IpymIel ObLIH
MPOM3BEICHEl BBHIOOPKH IO §-MH BHAAM TPAHCIOPTHBIX CPEICTB, NPEACTABICHHBIX B
aHKEeTHPOBAHUH, U IPUBEJICHBI B BUJIE TUarpaMMEI (puc. 2).
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1.76%

B [ THOHBHIYATbHBIN TpaHcmopT o MapmpyTHoe TakcH

B Tpameatt B Taxen
ABTOOYC B I IeKTpHUIKA
Tponaeioye

Puc. 2. Ilpednoyumaemviii U0 MpaHCHOpmMa peCNOHOEHMO8, He UMEIOUUX UHOUBUODYATLHO20
mpancnopma

Tak, u3 pucyHka 2 BWAHO, 4TO HamOoJiee NPEAIOYUTAEMBI BHJ TpaHCIOPTa Yy
PECIOH/IEHTOB, HE HMEIOIUX HHIUBHIYaJbHOI'O TPAHCIOPTA, — 3TO MAapUIPYTHOE TAaKCHU
WJIY, ©HAa4Y€e TOBOPSI, aBTOOYCHI 0CO00 MaJIoli BMECTHMOCTH.

3
29
28
27 NUT
BUT+OT

Puc. 3. Cpeonee konuvecmeo nepedgudicenuti 6 Cymxu mpex epynn peCnoHOeHmos

Ha ocHOBaHWM TONYyYeHHBIX JAHHBIX CKJIABIBACTCS BBHIBOJ, YTO HamOoliee BHICOKHUIT
MOKa3aTeb CpelHeN CyTOUHON MOABHIKHOCTH 2,89 - y PECIIOHEHTOB, UMEIOIIUX B JTUYHOM
paclopsDKEHUM  WMHAMBHIYAJIbHBI  TPAHCIOPT M OPEANOYUTAIONIMX  COBEPLIATH
MepeABIKEHUS TOJIBKO Ha HEM.

B ¢opmupoBaHUu TPaHCIIOPTHOTO MTOBEACHHS HEMAJIOBAKHYIO POJIb HIPAET COLUATBHOE
MIOJIOXKECHNE JKHUTENIeH HACENEeHHBIX IyHKTOB, B HAamleM CIy4ae 3TO TOpOKaHe ropojia
Hpkxyrcka. B cBs3m ¢ OSTUM CIEAYIOIMIMM 3TalioM HCCIIEIOBAHUS MPEATIOIaraeTcs
popabOTKa OTBETOB OIPOIIECHHBIX YYAaCTHUKOB aHKETUPOBAHMSA 00 WX 3aHUMAaeMOM Ha
JIaHHBI MOMEHT COL[MAJIbLHOM ITOJIOKEHHUH.
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Huist atoro moHamoOutcs pacopMupoBaTh 3 TPYIIBI PECHOHACHTOB, UCCICIOBAHUE
KOTOPBIX MPOBOJWIOCH paHee, Ha 7 TPyNI COLMAIBLHOrO MOJIOKeHUs. B mepByro odepenb
MPOU3BOIWIIACH TPYNIUPOBKA PE3YJILTATOB aHKETUPOBAHUS UMEHHO 1O 3-M rpyImmam Buja
MOJIb30BaHUS TPAHCIIOPTHBIX CPEICTB.

Jonu % ka0 CONMANLHOU TPYIITBI PECIOHICHTOB OT 00IIEero yucia aHket: Pabouwii
— 41,5%; Cayxammii — 40,98%; Ilpemmpunaumarens — 1,68%; Cryment — 13,71%;
Iencuonep — 1,5%; Jomoxo3siika — 0,44%; bBe3padotasrii — 0,15%.
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ConEaTbHAfd FPYIONA

Puc. 4. Cpeonee xoruuecmeo nepedguiceHuti 8 Cymru

B cpenHem ka0l rpymnmnoi peclmoHACHTOB B CYTKH COBEpIIAETCs 2-3 MepeABUKECHHUS.
Hanbonee BbICOKHI MOKa3aTelb CYyTOYHOM MOJBIKHOCTH HAOINIOJAETCS y IOJIb30BATEIICH
TOJIBKO MHAUBUAYAIBHBIM TPAHCIIOPTOM.

ITo pe3ynbTaraM uccieoBaHUs YCTaHOBIIEHO, YTO:

- oKkoyi0 28% pECNOHAEHTOB HMMEIOT B JIMYHOM IOJIb30BAaHUM WHAMBUAYaJIbHbII
aBTOMOOWJIb, W Ha OCHOBAaHHWM aHAJIW3a OTBETOB OTMEUYCHO, YTO JaXKe IPHU BIAJCHUH
WHAUBUAYAIbHBIM TPAaHCIIOPTOM, MHOTHE ONPOILEHHBIE JIOAU MPEANOYUTAIOT COBEpLIATh
MIEPEeBIDKEHUST HA OOIIECTBEHHOM TPAHCIOPTE, B OOJBIIMHCTBE CIyd4aeB IOJIB3YsICh
MapuIpyTHBIM TaKCH U aBTOOyCaMH Majloi BMECTUMOCTH;

- PECIOH/ICHTHI, HE UMEIOIUE B JJMYHOM TIOJIH30BAaHUHM MHAWBHIYAIHLHOTO TPAHCIIOPTA,
OTJIAIOT CBOE MPEANOYTECHNE COBEPIICHUIO MEPEIBIKEHNHN TaK jK€ Ha MAPIIPYTHOM TaKCH H
aBTOOyCcax Majoi BMECTUMOCTH, TAKCH, aBTOOycaxX U Tpoyuiehdycax.

IIpu uccrenoBaHuy CYyTOYHOW TOIBMIKHOCTH 3-X TPYII PECIOHACHTOB BBHISBJICHO, YTO
HanOoJiee BHICOKMI IOKa3aTeib CPEeJHEW CYTOYHOH MOJIBMKHOCTH Y JIFOJCH, HMCIONINX B
JIUYHOM DPACMOPSDKEHUM HWHIMBUIYAJNbHBIA TPAHCIOPT W MPENNOYMTAIOLIMX COBEpIIAThH
MePEBIKEHUS TOJIBKO Ha HEM.

IIpu uccnenoBaHuK CyTOUYHOM MOJBMXKHOCTU COLMANIBHBIX TPYIIIT OCHOBHOE KOJIUYECTBO
NEPEABIDKCHUA  MPUXOIWTCA HA  TakMe TPYNmbl, Kak pabouue,  CiyXamiue,
NOpEJNPUHUMATEIN U CTYJCHTHl (y4amuecs). HamOonblee KOJNMYECTBO PECIIOHICHTOB,
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HCHOJIB3YIOIIUX IJIsd Hepe,ﬂBI/DKeHI/Iﬁ I/IH[[I/IBI/II[yaJ'[I)HHﬁ TPAHCIIOPT, OTHOCATCA K TPYIIIC
CJIyKallluX, OCTAJIbHBIC COUAJIbHBIC I'PYHIIBI OTAAIOT CBOU NPEAINIOYTCHUSA 06HICCTBCHHOMy
TPaHCIIOPTY, AaXKE €CJIU IIPHU 3TOM Y HUX B HAJIMYUU UMCETCA I/IHHI/IBI/IZlyaHLHHﬁ TPaHCIIOPT.
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AHHOmMaAUUA:  UCCAEO068AHUs NO  PEUleHUr)  CMEWAHHOU  3a0auu  OAs  CUCHeMbl
ougppepernyuanvHo-QyHKYUOHATbHBIX ypaeHenull uznodicensl 6[1],[2]. B pabomax [3],[4]
O IMUX CUCTEM PACCMOMPEHbL HENPepbleHAsl 3AGUCUMOCHIb DPEUUEeHUss OM HAYAIbHbIX
VCIOBUTL U NPABBIX HACMEN 8 CMbICIe CPEOHe20 KEAOPAMUYHO20 OMKIOHEeHUs, OOKA3AHbl
meopemvl 0 HENPePbIEHOU 3AGUCUMOCTNU  YACTHBIX NPOU3BOOHBIX 110 BPEMEHU O PEULCHUSL.
B [5] npusedeno ¢opmanvroe peuienue cucmemvl Ou@pepenyuanbHo-QyHKYUOHATbHbIX
ypaguenul, a 6 OAHHOU Ccmamve paccMampueaemcst O00KA3AMenbCmEo Mmeopemvl O
cywecmgoganuy  peuwteHuss 3moiu  cucmemvl. Ilpu  Ookaszamenvbcmee  UCNOALIVIOMCS
obweussecmuvie ceolicmea Kodpduyuenmos Pypve. /s onepamopos muna Boremeppa
npeononazaemcsi HAIuYue HenpepuleHbIX YACMHLIX NPOU3BOOHBIX NO  6peMeHU 00
coomeemcmeyoue2o nopsoxd.

Knrwouesvle cnosa: ypasnenus, (pynkyuonanvuwlil, meopema
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ON THE THEOREM OF THE EXISTENCE OF A SOLUTION TO A
MIXED PROBLEM OF LINEAR SYSTEMS OF DIFFERENTIAL-
FUNCTIONAL EQUATIONS
Dudko V.G.', Shlopak A.A.2

"Dudko Viadimir Grigoryevich — PhD in Engineering Sciences, Associate Professor;
Shlopak Alexander Anfirovich — PhD in Engineering Sciences, Associate Professor,
DEPARTMENT K-1 «AUTOMATIC CONTROL SYSTEMS»
MYTISHCHI BRANCH OF BAUMAN MOSCOW STATE TECHNICAL UNIVERSITY,
MYTISHCHI

Abstract: Studies on solving a mixed problem for a system of differential-functional
equations are presented in [1], [2]. In works [3], [4] for these systems, the continuous
dependence of the solution on initial conditions and right parts in the sense of mean
quadratic deviation is considered, theorems on the continuous dependence of partial time
derivatives on the solution are proved. In [5], a formal solution of the system of differential-
functional equations is given, and in this article the proof of the theorem on the existence of
a solution to this system is considered. In proving, the well-known properties of Fourier
coefficients are used. For operators of the Volterra type, it is assumed that there are
continuous partial derivatives in time up to the corresponding order.
Keywords: equations, functional, theorem.

VIIK 681.51

B [5] Ob11 mpeioskeH popMabHbIH METOJ peIICHHS CHCTEMbI yPaBHEHUN

LQ+—au+Ri+7_][x,y;i]:gl,

ot Ox M
Ca—u+ﬁ+Ju+T[x ;i =

ot oOx 215V 82

xe€[0,7], te[O,t ], 1€[0,00], ¢ €[0,00].

3nech kodbdummentsr L, R,C u J -- mocTosHHBIE KBaJpaTHbIE MATPHIIBI MOPSIKA
m=>1. Kpome toro, Marpuitel L u C - CUMMETPHYHBI M TIOJOKUTEILHO ONPEIETIEHEL.
BekTopel i ¥ U mopsmka M - MCKOMBIE, X TPOEKIUM 3aBUCAT OT apryMEHTOB X,I B
npamoyromsamke 17: 0<x </, 0<¢<¢.

I'paHn4HbIE yCITOBHS

ul_,=ul_=0 (t € [O,tl) )

HavanpHbie yciaoBus

o=F(x), ul=@(x) (xe[0,0]) (3)

1

JlokaxxeM TeopeMy O CYIIECTBOBaHMS pEIICHUS CHUCTEMBI TuddepeHnraIbHo-
(hyHKIMOHATBHBIX ypaBHEHUH (1) mpM rpaHUYHBIX YCIOBHAX (2) M HAYaIBHBIX YCIOBHAX
3).

Teopema.

ITycTth HavanpHBIE yCioBUs (3) Mpu X € [0, / ] U TIpaBbIe YaCTH CHCTEMBI ypaBHeHUH (1)

B /] WMeroT HenpephIBHBIE MPOU3BOIHBIC BCEX MOPsAKOB. Kpome Toro,
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F(0)=F"" (1) =@ (0) =" (1)=0, (p=0,1,...),
6(21’“) a(2P+1) 8(2!’) 8(217)
pyermy |ye0= pyermy et = > % lemo= peTE S =0

(p=0.1,..;0<r<t).

ITycTh, OnepaTopsl 7_“1 [x,t,i] u ]_”2 [x,t,u], npu Hekotopom p = () ynoenersopstoT
YCI0BHIO (Wp ) 10 YCIIOBHE COCTOHT B TOM, TO /U HETPEPHIBHBIX BEKTOPHBIX (hyHKIHI
I(¢) n U(t) nveer mecto

(0, X ()] =R L1 X (2,

[0 (). X (3)]= T [50() ] 2 (+)

(X (x) n X (x) - moGuie cxansprsie nenpepriprsie gy x ), vae T, [ £1() ]
n T,[£,U(t)] - oneparopsi, yrosnersopsiomue yenosmio (W, ), xoropoe cocrout s

TOM, 4YTO €CJIM AJIsI HECKOTOPOro mejoro Zl 1 HEKOTOPOTIO LECI0TO S 0 B 1]
) s

CYIIECTBYIOT BCC HCIPEPBIBHBIC YaCTHBIC IPONU3BOJAHBIC

ﬁ 8kug (k:@)’é[akisj (3[akusj(k:()’p'_l)’(szl’z)

ot ot ox| o ) ox| o

TO OIEPATOPHI f/[x,t;i,u] (V=l,2) uMmeroT B Il HenpephIBHBIE YACTHBIE
OpPOU3BOJHBIE TIO [ JIO pl -T0 TIOpSIIKA BKIIOYMTENHHO, TPHYEM HAWIETCS TakKoe
MOCTOSIHHOE YHCIIO /L, , UTO GY/IET CIIPABE/HBO PABEHCTBO

o’ . N = N |
E(Tv[x,t;ll,ul]—Tv[x,t;lz,uz]) Sﬂp{;({y(ll—lz)} +

k 2y k 2 k 2
J{a—(u —u )} )+ [ {8_@ i )} {5_(11 —u )} iz}
A | Lottt or* > 7
(te0,r], xe[0.1],v=12)
Torma pemenue cucrtemsl (1), yaoBieTBopsiomiee TPaHWUYHBIM YCJIOBHSIM (2)
HavaIbHBIM ycnoBusaM (3), cymectsyer B [/, uMeeT HempepbIBHBIE TPOM3BOIHBIE BCEX

TOPSIKOB, B KOTOPBIX Auddepenuuposanye 1o ! ydactsyet He 6onee p +1 pas.

Jlokas3arenbcTBo.
Ypasuenue [1]

z, (t)+Mkzk (t)+T[t;zk (t)] =h, (t),

rae M, - matpuua 2m - ro nopsiaxa
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kr

I A
M= !
—kT” c' Cc'J

MEPENUIIEM B BUIE
z,(1)+ Mz, (1)=h,(1)-T[t:z,(¢)]. )

Cuntas W3BECTHOM MNpaByl0 YacTb ypaBHEHHUs (4), MOIY4YHM, 4YTO PpeEIIEHHE 3TOro

YPaBHEHHS, YIOBJIETBOPSIONIEE HAYAILHOMY YCIOBHIO Z (O) =1Z,,, Oyzmer

z,(t)=e"" %zko +IeMkr h, (r)—T[r;zk]]dT}. (5)
0
U3 (5) cnenyer, aTo

t
of e s o
0

[

h, (1')‘+‘T[z';zk]udr},

OTKyZa
2

2, (1) < 2

t
: |Zk0|2+HeMkr
0

‘eiM"' < A, ‘eM"t ' < A, (7)

raoe /11 >0 u ﬂz >0 - yuclla, He 3aBUCAIIUE OT K.

h, (7)2

|T[r;zk]|2 < u“zk (T)|2d’[.
0

[Moxacrasnsist ouenku (7),(8) B HepaBeHCTBO (6), MOIYUNUM:

2, (1) <24, {|sz|2 +24,¢" max|h, (¢)[ + ZZ,Zt',uj[hzk (o) dajdt},

Uhk (7)‘2+‘T[r;zk]‘2}dr}. (6)

Jlanee umeem

[, (z')|2 < max

0<t<t

2

®)

o<r<t

2 (0 <1, +0] [z, (o) . o
TIae '
n, =24, (|zk0|2 +22,1" max|h, (1) )
O=44,4, =ut .

U3 (9) Oynem uMmeTh

2, (1) <7 (10)
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W3 oOmiensBecTHBIX CBOWCTB KOA(pQHIMEHTOB Dyphbe CleyeT, YTO HPOSKIUH KaXI0T0
13 BEKTOPOB 1,5, W, gg,’:) (l‘) u g(zl,i) (l‘) (p =0,1, .).npn k — oo crpemsites k
Hym0 ObICTpee Mo6ON OTpULATENBHON cTeneHn K (paBHOMepHO mo ! s | € [O,t'] );
3TO CBOMCTBO JUIsl KPaTKOCTH Ha30BEM «CBOMCTBOM (A) ».

W3 mepasenctsa (10) crmemyer, 9TO CBOWCTBOM (A) 00JJaaf0T W MPOEKIHUH BEKTOpa
z, (t ) CBoiicTBOM (A) 00J1aIat0T TaKKe MPOECKINU BEKTOPOB

z,(1).z, (t),...,zfc”“) (7).

JleiicTBUTENBFHO, U3 PaBEHCTBA (4) HMeeM:

‘Z;c (t)‘ < |Mksz (t)‘Jr‘hk (t)‘ +‘T[I;Zk (¢)
OTKyJa

2, (¢) < 4(|Mk|2 2, (1) +[h (0)f +|T[ 122, (t)]‘z) (11)

2
Tenepp oueHNM ‘T [t;Zk (t ):H C TIOMOILBIO YCIIOBHSA (W), KOTOpOE COCTOHUT B
CIETyIONIEM: CYIIECTBYET TaKOe MOCTOsHHOE uncno L > 0, s mo6bx map HempephIBHBIX

B /1 BexrtopHbIX QyHKUMiT i, u i,,U, nMeer MecTo HepaBeHCTBO
t
(7, [x.50,,u,]-T, [x,t;iz,uz])2 < ,u_[[(il —i,)" +(u, —u, )2}”
0
(v =1,2;xe [O,l];t € [O,f}).

Yuureisag (10) umeem :

T[t;zk (t)]‘z < ,u!;‘zk (T)‘zdf < ,unk'([eardf :%(85’ —1) (12)

(ecmu @ =0, To B MpaBoii YACTH JOMKHO OBITH unt).

W3 nepasencts (11) u (12) momydnm:

2, (1)f < 4(|Mk|2 0 0+ () + 22 (e _1)J.

IMosToMy (Tak Kak |M k‘ npu k —> o0 Bo3pacTaeT He OwICTpee TEPBOIL cTeneHn K ) u

CJEeIy€eT, 4YTO Z‘k (t ) obuayiaeT cBoOiicTBOM (A)

Juddepenuupys obe yactu paBeHCTBa 4), nonyth:

z','c(t)z—Mkzk( )+h T[t zk ]

CiietoBaTesnbHO,
1z, (t)‘z 34(|Mk|2‘z'k +‘h ‘T IBAC ]‘ ) (13)

Onenum ‘T' I:t;zk (1) ? , yuutbiBas (10).
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‘T' [t;zk (t)]r <y Uzk (t)|2 +j)‘|zk (r)|2 dr+j:|z'k (r)|2 drj <

<y [nkeg’ +nkje€’dr+4j[|Mk|2 |zk (1')|2 +|hk (r)|2 ﬂg" (ea’ —1)} drj < (14)

0 0

< (e + 7%(1 +4)M, [ )((e‘” ~1))+

ot
h, (o) +4“gk [e ‘1—z]).

0

+4¢ max

0<r<t

W3 mepasenctB (13) m (14) cmemyer, gtO Z;{ (t ) obnamaeT CBOHCTBOM (A)

AHAJOTMYHO TOKa3bIBAEM, YTO CBOMCTBOM (A) o0mamaroT

41
z, (1), 2" ().
Orcroza criefyer, 4To paBHOMEpPHO o X, [ cxomsirest B 11 Kak psimbt

. (1) &, kr

i(x,7)= % + Zlk () cos -

= (15)
S . krx
u(x,?)= z u, (¢)sin 7 X,
k=1

TaKk U Psbl, MOJXydYeHHBIC T (epeHINpOBaHEEM 000 YHCIO pa3 TUX PSIOB, CCIH
nuddepenimposanue 1o ! yuactyet He 6onee p +1 pas. V3 pasHomepHoii cxonumoctu

BBITEKAeT, uTo BekTopHble pynkmuu i(X,7), W(X,!)MMeOT HenmpepbIBHBIE MPOU3BOIHbIE

o6oro mopsaka Ha npamoyroishuke [/, ecnm muddepeHurpoBanue no ! ydacTByeT He
6onee p+1 pas.

YacTuuyHble CyMMBI 3TUX PAJIOB

i (x,0) = log) - Z i, (t)cos kTﬁ X,
k=1

) . (16)
u (x,0) = u, (¢)sin T”x,
k=1

YAOBJIETBOPAIOT B CUITY

Lik'(z)+Rik(r)+k7”uk(r)+ﬂ[t;ik O]=g,, ),

Cu', (1) —"T”zz +Gu, (1) + T[15u, ()] = 85, (1)
te[0,t]

CUCTEME YPAaBHEHUU
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+(n) (n)
I oi N ou
ot ox

(n) +(n) _ n
t ox = [

+Ri" + T [x, 151"

t n
80, 0 coskT”x,
k=1

C

U3 (16) mpenenbHBIM TIEPEXOAOM MpH A —> 00 TodydaeMm, 4To BekTopsl i(X,f) u

u(x,?), ompenmensembie dopmymamu (15), obpasyroT pemenue ypaHenumii (1). DTo
pelIeHre YAOBIETBOPSET TPAHUYHBIM yCIoBUAM (2) u HadanbHeIM ycroBmsiM (3). Ilepsoe
OYEBHUIIHO, & BTOPOE cienyeT u3 Toro, uro npu ¢ =0 psaer (15) nepexomar B psiast Oypoe

Uit QyHKUMH F(x),(I)(x) U, B CHJIy YCJIOBUI TEOPEMBI, CXOAATCS K 3TUM (YHKIHSM.

Teopema nokaszana.
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Annomavusa: 6 cmamve 000CHOBAHA AKMYAILHOCMb OYEHKU P PEKMUBHOCMU TIOSUCULECKOU
OesimebHOCIU KOMNAHUU, KAK OOHOU U3 KIHOYesbiX 3a0ay 0/l (hOPMUPOBAHUSL IOCUCTIUYECKOU
cmpamezuy, RO360IAIOWIEN  BbIAGUMb PE3ePEbl  NOBLIUEHUS.  IPDEKMUBHOCIIU  OMOETbHBIX
noocucmem  nozucmuku. Paccmompenvl  ocHOGHble  MemoObl  OYeHKU  I0SUCUYECKOL
desmenvrocmu. Coenan 6b1800, UmMo paboma KOMRAHUY 8 YCAOBUIX OUHAMUYHO UBMEHSIOWEUCS
sHewHell cpedbl U HCECMKOU KOHKYPEHYUU BO3MOJCHA MOTbKO HA OCHOBE VHPAGIEHUs ee
MAMeEPUATLHLIMU, UHPOPMAYUOHHBIMU, PUHAHCOBBIMU U UHBIMU HOTMOKAMU.
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Abstract: the article substantiates the relevance of evaluating the effectiveness of the
company's logistics activities, as one of the key tasks for the formation of a logistics
strategy, which makes it possible to identify reserves for improving the efficiency of
individual logistics subsystems. The main methods for evaluating logistics activities are
considered. It is concluded that the work of the company in a dynamically changing external
environment and fierce competition is possible only on the basis of managing its material,
informational, financial and other flows.

Keywords: logistics, logistics management, logistics activities.

VIK: 338.47
DOI 10.24411/2304-2338-2022-10902

B coBpeMEeHHBIX YCIOBHAX JKECTKOW KOHKYPEHIMH B OOppO€ 3a BHHUMaHHE U JIOSIIBHOCTb
KOHEYHOTO TOTPEOHTENs Tepes, JOTMCTHYECKMMHM KOMITAHUSAMH OCTPO BCTAalOT BOIPOCHI
COBEpIICHCTBOBAHHsI OM3HEC-TIPOLIECCOB U MOBBILICHUS MX d(dexTuBHOCTH. B cTpemiennn k
YMEHBIIIEHUIO U3/IEPKEK, ONTUMH3AIMHI TPAHCIIOPTHBIX U JIOTHCTUYECKUX MIPOLIECCOB OTHON U3
BOKHBIX 33/@4 JUIS JIOTUCTHYECKMX KOMIIAHMH CTaHOBHUTCS OLEHKAa 3(@deKTHBHOCTH
joructuueckoil cucrembl. Ilon oneHkoi 3¢Q¢eKTHBHOCTH B JaHHOM CTaThe IIOHHUMAETCs
CpPaBHHTENBHBIN aHAIN3 COBOKYITHOCTH OIPEJCIICHHBIX JAHHBIX, CIOCOOHBIX XapaKTepU30BaTh
TEKYIINI Ka4eCTBEHHBIN YPOBCHb (DYHKIIOHUPOBAHMS JIOTUCTHKU TIPH ONPE/ICIICHHOM ypOBHE
OOIINX JJOTUCTHIECKHX 3aTpaT [1].

CoBepIIeHCTBOBAHUIO JIOTUCTUYECKUX CHUCTEM M PAa3BUTHIO JIOTHCTHKH B PA3HBIX CTPaHAX
MHpa TOCBSIICHO MHOXKECTBO HCCIeNoBaTelbckux padoT. B Tpymax K. Kipoze, M. Maxk
I'manunca, U. CepreeBa, H. T'ennmepa, k. Bayspcokca, V. Albino, B. drome, I1.P. Mapdu, ©.
Hdoms, A.®. Byna, x. Kona, M. B. Camymm, [.[x. Kiocca, J.-P. Rodrigue, C. Comtois, B.
Slack, 1. Tonprre-Ha, B. uan, T. J[x. ['omacou, FO.M. Hepym, B. Jaiikepa, Ix. Koiina, JLb.
Mupotuna, [I. JlamGepra, C. AGta, E.A. JlebeneBa paccMaTpuBatOTCsl 3a/1a4u M OCOOEHHOCTH
Pa3BUTHS  JIOTHCTUYECKOM  JEATEIbHOCTH, COBEPIICHCTBOBAHMSA CHCTEMBI  YIPABJICHUS
TPAHCHIOPTHON JIOTHCTHKOM, METOJIOB MOBBIIICHUS KaueCTBa MHPPACTPYKTYPHI U KOMIICTEHIINI
B Jioructiueckoir cepe. OnHako JOObIe MEPONPHATHS MO COBEPIIEHCTBOBAHHIO JIOJDKHA
MpeIBapsITh OLIEHKA CYIIECTBYIOIIEH CUTYyaIlUH, 3aTeM JI0JDKHA IPOBOAUTHCS OIEHKA 3aTpaT Ha
pecypchl, 3a1eicTByeMble B XOZ€ YITydIICHHs 3aJaHHBIX MapaMeTpoB W B KOHIE MPOBOAUTCS
oleHKa 3¢ PEKTUBHOCTH JIOTUCTHIECKOH CUCTEMbI B U3SMEHEHHBIX YCJIOBHSIX.

Ouenka 3(QEKTUBHOCTH JIOTUCTHYECKOW CHCTEMBl JAeT pPYKOBOJCTBY KOMIIAHUH
BO3MOJKHOCTB BBITIOJTHEHHS TTyOOKOTO aHaIN3a JIOTUCTHIECKON e TeNTbHOCTH JUTSl HCKITIOUEHUS
HEZIOCTATKOB B paboTe, IUIAaHUPOBAaHMS W Pa3pabOTKN KaYeCTBEHHBIX IPOrPaMM ITOBBIIICHUS
3¢ }eKTHBHOCTH, BO3MOXHOCTH HAXOXK/ICHHS HOBBIX pE3EPBOB M TPHHATHS BEpPHBIX
YIIpaBIEHYECKUX pemIeHNH. 3afada BBIIOIHEHHS OIEHKH S(QEKTUBHOCTH JIOTHCTUYECKOH
JICATETIbHOCTH JIOXKUTCS B OCHOBY OIIPEIENICHHS] COOCTBEHHOM TIIATEIHHO TPOLyMaHHOH
TaKTHKH Pa3BUTUS KOKIOH JIOTUCTUIECKON KOMITaHuH [2].

Jns opmupoBaHus ycmemHO (GYHKIMOHHUPYIOUMIEH JIOTHCTUYECKOW CTpAaTerWH CHCTeMa
OLICHKHU 3(P(HeKTHBHOCTH JIOTHCTUYECKON NEATEIbHOCTH JOJDKHA OCHOBBIBATHCS HA CIIEIYIOIINX
KOMIUIEKCHBIX YCIOBHSAX:

e BCECTOPOHHEM y4eTe BCeX MOoKa3aTelel NesTeNbHOCTH JIOTHCTHKY,

®  JCIOJIb30BAaHUHM TOJIBKO JIOCTOBEPHBIX OOIIEJOCTYIHBIX JaHHBIX W OOIIETPU3HAHBIX
METOJIMK PacyeToB;
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e KOPPEKTUPOBAaHUU U PA3BUTUU JIOTHCTHYECKOH CHCTEMBI, OCHOBAaHOM Ha NPHMEHEHUU
TOJIy4EeHBIX PE3yJIbTaTOB aHan3a 3PPEKTHBHOCTY;

e JONyCTUMOCTH HCIOJb30BaHMA CHCTEMBl OLEHKM [ CTOPOHHHX OTpaciei
JIeATeIbHOCTY;

® TPOCTOTE W HATJIAAHOCTH TOTYyYEHHBIX PE3yIbTaTOB OLIEHKU d(P()EKTUBHOCTH;

®  OJIHO3HAYHOCTH NOJTy9IECHHBIX OLICHOYHBIX PE3yJIbTaToB [3].

IIpoBenenne  oueHkH  3(GQPEKTUBHOCTH  JOTHCTHYEKOW  CHCTEMBI  BBINOJHSIETCS
WHIMBUAYaIBHO I8 KaXKIOH W3 TOACHCTEM JIOTHCTHKM  (TIOICHCTEMBI  IIOCTABOK;
CKJIATUPOBAHUS, TPAHCTIOPTHOM, TPOM3BOICTBEHHON paclpeeNuTeIbHON MOICUCTEM U T.1.) B
COOTBECTTBMM C YYETOM WX WHIMBHOyalbHBIX OLCHOYHBIX TOKazareneil. Ilokazarenn
MOJICHCTEM MOXKHO pPa3ZeNUTh Ha oOmue (IpHuCyIMe pa3HbIM OTPacisiM AESTEIbHOCTH
KOMITAHUM) ¥ UHUBUyaJIbHbIE (XapaKTepHbIE AJIsl KOHKPETHOTO BU/A ASSITEIbHOCTH).

MerToabl OLEHKM JIOTHCTUYECKON MeATEeNbHOCTH OIHUPAIOTCS Ha TPUHLIUI CpPaBHEHUS
HAMEUEHHBIX, IUIAHUPYEMbIX JOCTIDKEHUH JESTebHOCTH C (DAKTUYECKH TOMyYSHHBIMH
SHAUYCHUAMMN U BBINIOJIHCHUW aHaJIn3a IPOU3BOACTBEHHBIX 3aTpar, MPOU3BOJUTCIBHOCTU WIIN
YpOBHS cepBHca. MOXHO OTMETHTh HECKOJIBKO METOJNOB OLCHKH 3((EeKTUBHOCTH
JIOTHCTUYECKOI IESTEILHOCTH [4], OTIMYAIONIUXCS TT0 KPUTEPHSIM HalPaBICHHOCTH:

e METOJ 3aTpar,

e METOJ MPOAYKTHBHOCTH,

e METOJ CepBHCa.

Ilpn mnpoBeneHMHM OUECHKH 3(PEKTHBHOCTH METOJOM CEpBHCAa TOYKAMH KOHTPOILT
CTaHOBSITCSI BPEMCHHBIC 3HAUCHWs OKA3aHUS YCIYr, COOJIIONCHHE IUIAaHUPYEMBIX CPOKOB
HCTIOJTHCHUA, OTCYTCTBHC WJIM HAJIWMYUC OJOMOJHHUTEIbHBIX 3aTpaT WIn y6LITKOB n T.AO.
[TockonbKy ypOBEHb CepBHCa MMEET MPUOPHTETHOE 3HA4YE€HHE B MOTPEOUTENIHCKOM CIIPOCE,
CpaBHEHHE PEe3yJIbTaTOB OLIEHKHU CEpBHCA Pa3HBIX KOMIIAHMII JaeT BO3MOXKHOCTh OIPENCIHTh
BO3MOKHBIC MPCUMYHICCTBA HAa PBIHKE JIOTUCTUKHU WM KOHKPECTU3UPOBATH KCIACMBIC LICIN
pa3BuTHs. Peanmmsaris MeToa 3aTpar 3aKII0YaeTCsl B YCTAHOBJICHUH OIPE/ICNICHHBIX 3HAYCHUH
CTOMMOCTH OTACJIBHBIX JIOTUCTHYCCKHX onepaunﬁ, B YaCTHOCTHU €AUHHIIBI BECa NIEPEBO3UMOI'O
TOBapa WM ero konmdectBa. OreHka 3(P(EKTUBHOCTH HMCXOAWT M3 CONOCTABICHUS OOIIMX
3aTpar C 3alyIaHUPOBAHHBIMH, YTO JAeT BO3MOXKHOCTh KOPPEKTHPOBAHMS JIOTHCTHYECKOH
JIEATEILbHOCTH C YYeTOM BBISBICHHBIX PACXOXKACHMH. MeTon NpOIyKTHBHOCTH OCHOBAaH Ha
KOJIMYECTBEHHOM OLICHKE JIOTUCTUYECKON NEATENbHOCTH (KOJIMYECTBE OTIPY30K, ITOCTABOK M
T.J.) ¥ U3MepsieTCs B PU3MIECKUX SANHNIIAX.

Takum 00pa3oM, oreHka 3P(EKTUBHOCTH JIOTUCTHYSCKON JCSATSIBHOCTH MOMKET OBITh
BBITTOJIHEHA € YYETOM DPA3JIMYHBIX XapPAaKTEPUCTUK U B PA3HBIX HAIPABJICHUAX ANCATCILHOCTU U
SBIISIETCSl HEOOXONMMBIM ~HMHCTPYMEHTOB B CTPEMJICHMH TIOBBIICHUS S(GPEKTHBHOCTH
YIpaBJICHUSA MaTC€pUaJIbHbIMU, I/IH(bOpMaHI/IOHHI)IMI/I, Q)HHaHCOBbIMI/I 1 MHBIMHU JIOTUCTUYECKUMH
TpolieccaMi KOMIIAHUU U POCTa ee KOHKYPEHTOCTIOCOOHOCTH.
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npeodpaz0eanulo  CPeOHeasUamcKo20 pe2uonda, nadamele Poccuiickum 2ocydapcmeom,
OYKBAILHO ¢ MOMEHMA 3A60€6AHUSL KPAsL U HA 8CEM UCMOPUYECKOM NYMU, 8 KOPHE USMEHUIU
MBICAYETIEMHUT JHCUSHEHHbLIL VKIAO MYCYIbMAHCKO20 HACENeHUsl HA HObll NOpsooK. B
cmamve 0coOblll aKyeHm Oelaemcsi Ha ydacmue SUOHbIX ApXUMEKMOpos, Ccmpoumeet,
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Tawxenm, o u opyeux eopodos Typkecmana.
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Abstract: this article discusses the transformation of medieval culture and urban planning
of the Central Asian region in the late XIX - early XX centuries. transformation of the
Central Asian region. Strategic reforms to transform the Central Asian region, launched by
the Russian state, literally from the moment of the conquest of the region and throughout the
entire historical path, radically changed the thousand-year way of life of the Muslim
population to a new order. In the article, special emphasis is placed on the participation of
prominent architects, builders, representatives of the German diaspora in building up not
only the “new” parts of the city of Tashkent, but also other cities of Turkestan.

Keywords: Turkestan, “new” Tashkent, Khiva, Kokand, German diaspora, Nurulla-bai

palace complex, urban reorganization.
VIIK 297.1

CrnoxwuBIIUECS B JIOHE UCIIAMCKOW pENUTHH ydeOHBIC 3aBEICHUS, B YACTHOCTH MelIpece
Bbyxapei, Camapkanna, Xussl, TamkenTta, Kokanna, I'mxnyBana, Xompkenra, TypkectaHa
(flcca) v HEKOTOPBIX IPYTHUX TOPOJIOB HA MPOTSDKCHUHA MHOTHUX CTOJICTHH MTPaH BEIYIIYIO
pOJIb HE TOJBKO B YKPEIJIEHUM MO3ULUMH HcjIamMa, HO U B IKU3HU TOCYHapCTB,
MycylnbMaHCKHX HapojoB llentpampHoli Asum. U, xors MakrtaObl, Meapece He OBLTH
CBETCKMMH 3aBEJICHHUSMH, OHU JABAIX JOCTATOYHO OOLIMPHBIC 3HAHHS, COOTBETCTBYIOIIUC
MOTPEOHOCTSIM O0IIecTBa W BpeMeHH. lIpu Bcex HM3bsIHAX B METOJUKE W COICpYKaHUHU
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o0yuyeHuss B MakTabax OHHM oOecrneuyrnBaM a30y4yHYIO0 IPaMOTHOCTH 3HAYUTEIBHOW 4YacTh
HaceJieHHUs, HeoOXOoAMMOH B oOcHOBHOM Juisi ureHus Kopana, Xamucos, Ipyrux
penuruo3HbIX KHUr. Kpome TpaauMoHHBIX MakTaboB, CYIIECTBOBAJIM: aTHIHXOHA (KCHCKHUE
HeOOJIbIINE NIKOJIBI), KOPUXOHA, JajlaniixoHa, KOTOpble ObUIM MOYTH B KaXKJIOM KHIILIAKe,
ayse kpas.

LentpanbHast A3us Bcerzia OTIMYANach Kak BHEITHUMH, TaK ¥ BHYyTPEHHUIMH OOTaThIMU
pecypcamu. Benukuil WENKOBBIH MyTh, KOTOPBIM NPOXOAWI IO 3TOW TEPPUTOPUU Ha
HPOTSHKEHUN OoJiee OBYX THICSYENETHH M coequHsul EBpory M A3HI0 B SKOHOMHYECKOM H
KyIbTypHOM OTHOIICHHM HAarisiiHOE ToMy HoxaTBepkaeHue. Teppuropusa Typkecrana
MMea ABa BaKHBIX NPHPOIHBIX MPEUMYIIECTBA — IUIOJOPOIHBIE MOYBHI M OJIAaromaTHBIH
KIMMaT, IIOMOTAaBIIMH HACENEHWIO JaXe TP HEBBICOKOM  ypPOBHE  pa3BUTHSA
MPOU3BOIUTEIBHBIX CHJI CO3[aBaTh JOBOJIBHO WHTCHCUBHOE U IPOM3BOJUTEIHHOE
3emiienenue. braromapss MHOroJeTHEMY ONBITY Haponsl LleHTpanbHOI A3um BeIpaboTamu
HaBBIKM BBIPALMBAaHHS IIOJICBBIX, CaJOBBIX, OaXx4eBBIX MW OTOPOAHBIX KYJIBTYD,
NPUCTIOCOONIEHHBIX K YCIIOBUSIM peruoHa. J{OCTIKEHHsT B CEIbCKOM XO3SICTBE BBICOKO
OllCHUBAJIUCH eBpomeiiiamMu. “TpynonroOuBeiii odutarens Cpemnelr Asum, - mucan
akazeMuKk A. Mugnesaopd, - Cry)ut HaMm o0pa3loM OecpUMEpHON HETpeOOBaTEIbHOCTH,
TF00BH K €Ty, HEYyTOMHMOTO MPUIEKAHUS U PaOOTSIIEH BEIHOCIUBOCTH PSIIOM € OOJIBINOF
JKUBOCTBIO yMa” [1].

3aBoeBanne Cpenneld Aszunm PoccuiickOol MMIEpUEH YCKOPHIIO HPOLECC pa3pyLICHHs
TPaANUIIMOHHBIX METO/OB PAa3BUTHA KYyJIbTYpbl, SKOHOMHUKH. CTpaTermyecknue pedopmsl 1Mo
peoOpa3OBaHMIO CPEIHEA3HMATCKOTO pPErHoHa, HadaTble POCCHICKHM ToCyqapcTBOM,
OyKBaJIbHO C MOMEHTA 3aBOEBAHUA Kpasi M Ha BCEM HMCTOPHUUECKOM IIyTH, B KOPHE U3MEHUIIH
ThICAYENICTHUH KU3HEHHBIH yKIaJ MYCYJIbMAaHCKOTO HAaceJIeHHsS Ha HOBBIM MOPSIOK. DTOT
npoLecc MPOUCXOANWI O4YeHb OOJIE3HEHHO, OCOOCHHO ISl MaJIOMMYILET0 MYCYJIBMaHCKOTO
HacCeJICHHUs, YTO BBIPAXaJlIoCh B BOCCTAHUAX, UMEBLINX MecTO B KoHIEe XIX Havane XX BB.

Hapsany co CTpOMTENBCTBOM  «HOBBIX» dYacTeli TOPOZOB  INPOBOIWIOCH  HX
OmaroyctpoiictBo. M3 neHer, BBIAEISEMBIX Ha TOPOJACKOE OOIIECTBEHHOE YIIpaBlICHHUE
(1878), Ha MeAMIMHCKHE, CaHWUTAPHBIE, Cy/AeOHbIE, UPPUTAIMOHHBIE PAcXOAbl TPATHIOCH
82%, ocranbuble 18% pacxozoBamuck Ha LENH OJaroycTPOMCTB PYCCKMX YacTe CTaphIxX
TOPO/IOB U CTPOHUTENBCTBO HOBBIX PYCCKHX TOpPOJOB. bojplioe BHUMaHHE YIENSIIOCH
CHAa0XXCHHUIO HACEJICHUS PYCCKUX YacTell ropofoB nmuTheBoi Bomoi. B 1889 r. B TamkenTe
oputo BEIpEITO 80 KONOALIEB, W3 KOTOphIX 10 Obutk oOmecTBeHHBIME, B 1897 T. ObLIa
BBEJICHA B CTPOI1 IepBast TMHUS BOAOIPOBOAa, B 1909 r. ObLT BBEACH B CTPOH apTe3HMaHCKUI
KOJIOZIEI] ¢ MOIIHOCTBIO OTKayKé Boabl 1500 nutpoB B yac. brmaroyctpoiictBo TamrkeHTa
OTPaHUYMBAIOCH IPEUMYIIIECTBEHHO TEPPUTOPHUEH «eBpomenckoil yactuy Tamrkenra [2].

C mepeceneHHEM pPYCCKOTO, B TOM YHCIIE EBpPONEHCKOTO0 HaceleHHs, Hadanachk
peopraHu3anus B ropojax, KyJaa OHH, IIPEXk/e BCEro, 3acemsanch. [loutn Bce ropoaa ObLTH
MoJeJIeHBl Ha JIB€ YacTH: “pycckyro” W “Ty3eMHyl’ dYacth. B “pycckoii” wactu
IIPOUCXOAWIN CYIIECTBEHHbIE M3MEHEHUs. TalllkeHT, cTaBlIMi LieHTpoM TypkecraHa, B
CpPaBHEHHM C JAPYrUMH JApeBHMMHU ropojamu Cpeanell Asuu, KOTOpbIE A0 CHUX IIOp
COXPaHSIOT HETIOBTOPUMBIH KOJIOPUT CPEAHEBEKOBOW IMBWIM3annMu Bocroka, B Oosblieit
CTENEeHU NojBeprcs esponensanuu. PsagoMm ¢ napeBHUM TalllKeHTOM MOSIBISETCS «HOBBIIY,
WK TaK Ha3blBaeMblil «pycckuii» TamkeHT. ITo mpoexkram u3BecTHbIX apxurekropos B.C.
TI'ennensmana, M. {uxanoBuua u uHxeHepa A. 3anenuHa B TalIKkeHTe B «HOBOM» €€ 4acTH
6putn TocTpoeHs! 3maHus CelprapbrHCKOro obxactHoro mpasnerus (1873), Kanmemspus
TypKeCTaHCKOTO reHepai-rydepHaTopa (1875), Typkecranckoit kazeHHoW miatel (1877),
3nanne punuana [ocymapcTBenHoro 6anka Poccuiickort mmmepun. Beero k 1866 1. Obu10
noctpoeno 2021 3manue, U3 KOTOPBIX 458 BOGHHOro Ha3HadeHUs, 16 aIMUHUCTPATUBHBIX,
20 obmecTBeHHBIX, 1577 wacTHOTO Xapakrepa [2].

[Ipn ydacTum BUOHBIX apXUTEKTOPOB, CTPOUTEIICH, TPEACTABUTENIN HEMELIKOH JHACTIOPHI
B.C. T'eitnuensmana, A. Bypmeiicrpa, O. 'amOyprepa, M. Mayspa. 3acTpanBaiicst HE TOJIBKO
«HoBbI» Tamkent, Ho u apyrue ropoja Typkectana. B.C. T'eifHuensmMaH — ropHsiit
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uHxeHep, aevictButenbHblii Crarckuii CoBetHuk, B 1884 romy Obur TamkeHTCKUM
TOPOJICKUM apXHTEKTOPOM, IPUHKUMAJl y4acTHe B pa3paboTKe MPOeKTa MOJIUTBEHHOIO A0Ma
(kupxu) A €BAHTEIMYECKOro JIOTEPAaHCKOro mpuxona. Ero mpoexTsl: oM reHepan —
ryoepHatopa B TamikeHre, aBoper; sMupa B Karane, »Xelne3HONOPOXXHBIH BOK3aJ B
KpacHoBojicke ObLTH BBITIOJIHEHBI B BocTOYHOM ctuiie. B Kokanne mo ero mpoekram Obuu
MOCTPOCHBI KOHTOpa daepazBecouHor (adbpuku Op. Briconkux, ocobnsku A.U. 3urens u
op. Kpadt. VYuactBoBanm B paspaborke mpoekra Cnaco-IlpeoOpaxenckoro cobopa,
pyKoBOmmI ero crpouTenscTBOM. B 1895, 1898 rr. mMm OBUIM TOCTpPOEHBI: 3IaHUE
TocymapcTBerHOTO 0aHKa W, MO TMPOEKTy MakcuMoBa, 3maHue PeanpHOrO ydmnwima B
TamxkenTe [3].

O.I'. bpyn — Crarckuit CoBetHHK — B 1905-1906 rT. paboTtan 00:1acTHEIM apXUTEKTOPOM
B depranckom obnactHoM ympasieHun. M.®d. Maysp — ObUI OpraHW3aTOpOM 3aCTPOMKH
Kokanma. C Bxoxnenuem B 1876 r. tepputopun KokaHICKOro xaHCTBa B COCTaB
®epranckoii obnacTu, Kak cocTaBHOH yacTH TypKecTaHCKOro reHepall — ry0epHaToOpCTBa,
NpOUCXOJAT OoJbIlie M3MEHEeHUs U B oOnuke roponoB depranckoit nomuusl. Ilapckas
aJIMUHUCTPALUs BKJIAJIBIBAET OOJBIINE JIEHBI'M B PYCCKYIO 4YacTh FOPOAOB, CO3laBas BCE
HE0OX0AUMBIE YCIIOBUS [UIsl IPOXKHUBAHMS 371€Ch YHHOBHUKOB Pa3JIMYHOTO PaHIa, BOCHHBIX
ux cemeil. B o0nmke roponoB GopMupoBaThCs €BPOMEHCKHUN CTIIIh apXHUTEKTYpHI. ['opona
@eprana, Anamkad, HamaHran 3acTpanBajinch ¢ y4acTHEM apXHUTEKTOpPOB-HeMIEB. Tak, B
®eprane no npoekram Dayapaa bpayna u Moranna KutHepa nocTpoeHs! 30aHUs KEHCKOM
TUMHA3UH W, YHUYTOXKCHHOTO BIIOCIENCTBUH, [IpaBocmaBHOTO cobopa [4].

B Xwumy, crommiy XWBHHCKOTO XaHCTBa, CTpoke Ipyrux obOmacteit TypkecraHa,
XpaHMUBIIAs TPATUIIMOHHYIO XUBUHCKYIO apXUTEKTypy, BTOPTaIUCh HOBBIE BesHUS. B aTOM
TUIaHe Ype3BbIUAiHO 3HAMEHATEIBHBIM OBUIO CTPOUTEIBCTBO B LIEHTpe MyaH-Kansl, paoM ¢
OCHOBHBIMM CBAThIHSIMU — Mas3ojeeM IlaxsmaBana Maxmyna u  J>Kyma-MeueTslo,
KOMIUIeKca, cocTosmero u3 meapece (1908 r.), munapera (1910 r.) u HOBO-MeTOIHOM
mkoisl (1912 1.), HOCAIMX MMS HMHUIMATOpa 3THUX MOCTpoeK — Bu3ups Mcmam-Xomxu.
MuHapeT, ocTpoeHHbI MacTepoM XynaioepreH-XOoKH, - OAWH M3 CaMbIX KPYIIHBIX B
Cpenneit Azuu: BeicoTa — 44,6 M, nuamerp ocHoBaHuil — 9,5 M. [5]. C Hayana XX Beka
XMBHHCKHE XaHbl HAYaJIH CTPOUTH JIETHHE PE3UACHIINH, B apPXUTEKTYpPE, KOTOPOH OTpaKEHBI
HoBble BestHusd. C 1906 r. B [Iuman-kane no npukazy Myxamman-Paxum-xana I, mist ero
HacJIeJJHAKA HadaJoch BO3BeAeHHE JBopua Hypymna-0as, cTpoHTENsCTBO KOTOPOTO OBLIO
B0300HOBICHO B 1912 1. HOBRIM XaHOM AcdeHmumspoM. B mocTpoifkax IBOPIIOBOTO
KoMmIutekca Hypymna-6ast psooM ¢ MECTHBIMM MacTepaMH, 110 JIMYHOMY INPHUIVIAIICHHIO
Hcnam Xomxu B TeCHOM cofpykecTBe pabotan apxutektop A.H. Poom u3 Mockssl, 4TO,
€CTECTBEHHBIM 00pa3oM OTpa3smwiock B MojepHHM3auuu mocTtpoiku [5]. Kpome Toro,
AKMEYeTCKHEe MEHHOHWTHI IPUBJIEKAINCH AJIS BBINONHEHHUS CTONAPHBIX paboT (OKOHHBIE
pamsl 1 napket) Ky6na-to3a-0ara - netHeit pesuaenuun Manpaum-xana II. B ogaom u3 ero
3JI0B COXPAHWICS PACIUCHON IMiadoH, HA KOTOPOM MEHHOHWTCKHH XYIAOXHHUK-TIOOUTENH
HapUCOBAJ Tel3ax, HaBESHHBIM BOCIIOMHHAHUSAMH O HAJIEKOW POAMHE - 3eJIeHble Oepera
Bonaru u mensHuny. Ckopee Bcero, 3TOT K€ KHBOMHUCEL ABISUICS U aBTOPOM Pa3pHCOBKU
MEeJIaJIbOHOB B BHJE JIETAIONINX aMypUYHKOB, NTAaBJINHBUX NEPheB U OAHTHKOB HA IOTOJIKE B
nomeniennu Ne 2 npuemHoit Mchanausap-xana.

ITo 3aka3zy Hcnam-Xomxu non pykoBoactsoM A.Il. Pomma ¢ ydacTHeM akMedeTCKUX
HEMIIEB-MEHHOHUTOB B XMBe OBUIM IOCTPOEHBI €IIe JBa 3/1aHHs €BpOIelcKoro obpasua:
nmoutoBo-Tenerpaduoro otaenenus (1910) u Gompanna (1911-1913rr.). ITocTpoeHsl oHU
OblTM 3a YepTo cTaporo ropoxaa, 3a mnpenenamu Juman-kamel. Ha dacame 3manus
XUBHHCKON OOJIBHUIIBI HMeNach HAANHCh TOMyObIMH wm3pasuamu: «bombHUIIA WMEHH
necapesnya Ajnexces». B odopmieHnnm OOJNBHMIBI TPUHUMAT ydYacTHE HAPOHBIHA
XynoxHUK Xope3ma AOmymra banrabaes [6]. Iloura, Tak e Kak M 3JaHHE MPUEMHOTO
gBopua AcdeHauap-xaHa, OTAETaHa TNIAAKAMH CHHHMH H3pa3laMH, PaclONOKECHHBIMH B
IIaXMAaTHOM HOpsiike. DTOT NPUEM THIIUYEH AJIS XOPE3MCKOTO UCKYCCTBa Hadyana XX Beka.
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B Hacrosiee Bpemsl ONMCaHHbBIC BBIIE MAaMATHUKH apXUTEKTYPbl OTPECTaBPHPOBAHBI.
Tpyn A.H. Ponma u akMe4eTcKMX yMesblLeB HapaBHE C MECTHBIMM MacTepaMy BOILIEJ B
COKPOBUIIHHMIYY KyJbTypbl Y30ekuctana. Ilo 3awimouenuro pecraBparopa P. Toxraesa
MapKeTHBIE IOJBI B JIBOPLOBOM Komiulekce Hypymnbel 0ast "MMEIOT XyqOXKECTBEHHYIO U
HCTOPHYECKYIO IIEHHOCTh M SIBIISIFOTCS MaMSATHUKOM HCTOPHUM Pa3BHTHs JEKOPAaTHBHOTO
opopmieHnss uWHTEphepa B coopyxkeHusx Cpemmeit Asuu". PectaBpatop P. Bemmpor
KOHCTAaTHUPYEeT, 4TO "BCe BMIBI JEKOpPAa M MpPEAMETH BHYTPEHHEro yOpaHCTBa IBOpIA
MPEICTABISIIOT CcOO0M HCTOPHYECKYI0 IEHHOCTh, a 9YacTh W3 HUX (M3Pa3IOBBIC IICYH)
XyIO0XECTBEHHYIO IIeHHOCTR" [7].

JBoprossrii komiuteke Hypymna 6as go 1912 r. 6pu1 teTHEH pe3uaeHINe XUBUHCKOTO
xada. B 1920 r. B HEeM HaxOIWJIach PE3UACHINS MPABUTENBCTBA XOPE3MCKON HapomHOI
pecnyonuku. B 1924 r. 3mech xun u pabotan y30ekckuii mosT Xam3a Xakum-3ane Husszu.

Hapsiny co cTpoHWTeNbCTBOM «HOBBIX» YacTedl roposoB TypKecTaHCKOTO TeHepal-
ryOepHaTOpCTBa MNPOBOAWIIOCH HX OnaroycrpoiictBo W o3zeneHenue. [lpencraBurenn
HEMEILKOH JHacHopbl JJIsl 03€JICHEHHS T'OpPOJIOB CIICIMAIBHO 3aKa3bIBaJM CEMEHa JIECHBIX
HopoJ B Ipyrux ryoepHusax Poccun, 3aTeM co3gaBaiy JiecOnuTOMHUKN. B TamkenTe u ero
OKPECTHOCTSIX JIECOBOJICTBOM U Ca/I0BOJICTBOM 3aHUMAJINCh OTel U chiH ['pedepsl [7].
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Abstract: all the works of Khamid Alimjan, especially his poems, are popular among the
people, and our people have accepted these works as their cultural heritage. The brilliance
of folk thought is more noticeable in its literature and art. Literature and art show the deep
landscape of the people's psyche, reveal its immutable sides.

This article discusses the peculiarities of Hamid Olimjon's work, the influence and place of
folk melodies, epic epics, folk songs and melodies in the poet's poems and dramas.
Keywords: song, melody, folklore, epics, text, dramaturgy, creative laboratory, translation,
originality, index, classification, analysis, literature, section.

BECCMEPTHBIE MEJIOJUH B IIOODMAX XAMUJIA
AJIUMT)KAHA
Xamaamona C.X.

Xamoamosa Catiépa XycenosHa — KaHOuOam Quioiocsuieckux Hayk, 0oyexn,
Kagheopa y36eKckoeo A3blKa U 2YMAHUMAPHBIX HAYK,
Tocyoapcmesennas koncepsamopus Ysbexucmana,

2. Tawxenm, Pecnyonuxa Y3bexucman

Annomayusn: éce npouszsedenus meopuecmsa Xamuoa Onumdxcona, 0cobeHHo e20 noIMbl,
HONb3VIOMCSE NONYISPHOCMBIO 8 HAPOOe, U HAWL HAPOO NPUHSIL MU NPOU3EEOeHUsI KAK C80€
KynbmypHoe docmosnue. bieck napooHot mwiciu 6oiee 3amemen 6 ee qumepamype u
uckyccmee. Jlumepamypa u ucKkyccmeo ROKA3bIEAIOM 2YOUHHbIL JAHOWADM HAPOOHOU
ACUXUKU, PACKPBIBAIOM €€ HeNPELONCHbIE CIOPOHDL.

B cmamve pacemampusaiomes ocobennocmu meopuecmea Xamuoa Anumosxcana, eiusnue u
Mecmo HApOOHbIX MeNoOull, ObLIUH, HAPOOHBIX NeCeH 8 CHIUXOMEOPEHUSAX U OpaMax no3md.
Knrouesvle cnosa: necus, menoous, Qonvkiop, OblLIuHbL, MeEKCm, OpamMamypaus,
meopueckas 1abopamopus, Nnepesoo, OPUSUHAILHOCHb, YKA3ameb, Klaccupurayus,
aumanus, amepamypda, pasoei.

“Poems have a special place in Hamid Olimjon's work. The themes and ideas raised in
many of his poems seem to be deeper than the epics and reflect his love. Hamid Olimjon's
epics “The Story of Two Girls” (1935-1937), “Oygul and Bakhtiyor” (1937), “Semurg”
(1939), “Zaynab bilan Amon” are especially important. On the example of the fate of
Zainab, it tells about the era and the character of the girl. Zaynab and Aman are one of the
beautiful symbols of love”, says Professor Abdulla Ulug'ov.

Examples of creativity based on people's thinking and wealth will be added to the ranks
of works that are close to the people and will not be lost for a long time. Hamid Olimjon's
work is a clear example of this. Hamid, the scholar's creativity, drinks water and his poetry
is filled with rivers that flow from the thousand-year-old value mountains of the nation,
enriches the content, grows the thought and enlarges the content. People's songs have been
preserved in the great and huge treasure of people's memory for centuries. As the Russian

34



folklorist Yu.G.Kruglov pointed out: “Folk lyrics appeared on the ground of the ceremony”
and its roots go back to distant history.

The role of epics written by Hamid Olimjon is also incomparable. His poems and verses
grew to the level of an epic, the breadth and romantic spirit of the poems showed a unique
stature even in the epic lyrical genre. With his epics "The Story of Two Girls" (1935-1937),
"Oygul and Bakhtiyor" (1937), "Semurg" (1939), he greatly contributed to the establishment
of the principles of romantic imagery in Uzbek poetry. Heroism, love, love and hatred, and
freedom, freedom, unity, and bravery hidden in their core, he sang the immortal features of
our nation, skillfully transferred the values to the works. The lyrical heroes of Hamid
Olimjon's epics are brave and brave people, patriots, people who sing songs of joy and
happiness.

In the work of Hamid Olimjon, the role of folk gifts, olan and lapar is important. Poet
Fazil Yoldosh oglu, Ergash Jumanbulbul oglu was in close contact with many poets, and he
was involved in the publication of many epics as a printed book. In particular, the epic
“Alpomish”, a wonderful masterpiece of Uzbek folklore, was prepared and published for the
first time by Hamid Olimjon (1938). With this, many rare examples of folk art have been
preserved. The following comments of Academician Naim Karimov show the extent of
Hamid Olimjon's skill: “He mastered the secrets of skill so perfectly that the reader is
amazed to see the Shakespearean scope, deep thoughts and observations twinkling like the
stars of the milky way in his lyric-epic works and dramas” [1].

With his epics “The Story of Two Girls” (1935-1937), “Oygul and Bakhtiyor” (1937),
“Semurg” (1939), he made a great contribution to the establishment of the principles of
romantic imagery in Uzbek poetry. Hamid Olimjon's first collection of poems called
“Koklam” was published in 1929. After that, poetry collections such as “Fire Hair” (1931),
“Olim Yovga” (1932), “Race” (1932) were published. In the 30s, the poet, who moved with
the times and described the heroism of our people in the labor front, created the epic
“Zainab and Amon” along with a number of wonderful lyrical poems.

The epic is written in a traditional narrative style:

“Think of a new epic,

A new love story

A great fire, a great flame.

It is true that two hearts are connected.

My love, a life-giving coin,

It is typical of Zayn and Aman.

This is the beginning of the road in love,

It's a punishment that doesn't burn loyalty

There is no dark day in this,

There is no day of mourning”.

The reader, who enters the events of the epic in this way, sees love and the struggle for it
in the example of the fate of two young people:

Zaynab's days will pass happily,

My heart is as clear as a spring day,

All the birds that flew in the sky,

A model of happiness.

He does not know sadness, grief,

Spring under your feet

He lives besitam, bully,

Alvon carpet that fell.

The whole field is covered with velvet,

The tulips are open and the mountains are opposite,

Full of flowers, serishva, sernos.
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Folk songs have been enriched, renewed, grown over the years, but the development has
not stopped. This memory revealed the possibilities of a great generation, gave the nation a
new look and new eyes, and new poets grew like springs that opened eyes. Hamid Olimjon,
such a great fruit of the people's memory, came to the field of our new culture. In his
creative work, the huge treasure, countless wealth, which has been living in the psyche of
the people for thousands of years, transferred ancient melodies to great lines and caused the
sound of unique melodies and songs.

“The people who grow up are like,

The country that grew up in Zainab.

As soon as you see this,

When a person sees this,

There is no dream left in your heart,

Heaven cannot compare to this.

In this song, said streams

The fairies are crying in front of him.

The singing of birds,

The marble air of the valleys”.

A beautiful image of life in the image of Zainab. The resistance to it is measured by the
resistance to the women of the time. This is clearly seen in the conclusion of the saga.

Hamid Olimjon's epics A.S. Pushkin, L.N. Tolstoy, M. Gorky, V. Mayakovsky, A.
Serafimovich, T. Shevchenko, M. Lermontov, N. Ostrovsky. The experience gained during
the translation of Korneychuk's works came in handy. Hamid Olimjon also showed that his
heart drank water from folk tunes in his translations. When he translates from Russian
poetry, he certainly skillfully infuses it with Uzbek tone. In the 20-30s of the 20th century,
Hamid Olimjon played a significant role in the formation and development of the new
Uzbek national translation school.

In the mid-1930s, when his creativity was in full swing, he continuously enriched his
literary knowledge and vocabulary and mastered the “secrets” of poetry.

Of course, even in this, it was evident to the poet that he knew well the folk vocabulary,
its irresistible and unique melodies. This made the poetry of foreign poets sound in the pure
Uzbek language with a national tone. It is amazing that Hamid Olimjon turned two poems of
Pushkin beginning with the lines “I used to love you...” and “As soon as I look at you...” at
the command of his tongue, caressingly for himself. They are not included in Pushkin's
multi-volume “Works”. But the translation of these poems was adjusted to Uzbek language
with such divine inspiration that Pushkin seems to have written them in Uzbek. This is the
highest assessment that can be given to the translation, the translator Hamid Olimjon. If we
compare these two translations with the translation of the works “Prisoner of the Caucasus”
and “Water Maiden”, the freshness and elegance of feelings that charmed us in the first
translation are not felt in the second translation. Pushkin said that translators are “horses of
enlightenment” [2, 515].

Hamid Olimjon also became the leader of Uzbek enlighteners. The poet's works, moving
from hearts to hearts like folk melodies, live in people's thoughts for many years, and his
immortal poems play an important role in this.
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Pa3BuTHe METOMMKM MPENOJABaHUS WHOCTPAHHBIX SI3bIKOB OTMEYACTCS OCOOBIMHU
HOBAIMSIMU B MOCJIEPEBOJIOLMOHHBIN MEPHO/I, TPETEPIIEB HECKOIBKO MEPHOOB MHOS3BIYHOTO
00pa3oBaHUsL.

I/I3yquI/Ie PasBUTHA METOJNKU MPENOAaBaHUA NHOCTPAHHBIX SI3BIKOB MHTCPECHO C MO3UIIHUN
HCCIIEZI0BATENILCKOTO OIBITA B OOJIACTH MHOA3BIYHOIO OOPA30BaHMS, YTO aKTyaJlbHO B MEPHOJ
MOJICpHHU3AITIH TYMaHUTapHOTO 00pa30BaHusI.

HcTopuKo-TieIarornueckrue  aclieKThl TPETOaBaHNs WHOCTPAHHBIX SI3BIKOB OCHOBAHBI Ha
TIOHSTHH 00pa3oBaHMs Kak 00JacTH KyJNbTYphl B IEJIOCTHOM e¢ TOHMMAaHWH. Pa3Butve
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MOAXOMOB K IPENOJaBaHUI0 HMHOCTPAHHBIX S3bIKOB MOKAa3aJlo, YTO METOAOM HPOIBHKEHUS
MHOCTPAHHOTO OOY4YeHUs SIBISUIOCH HAKOIUIGHHE MaTephana MO0 BONPOCaM HHOS3BIYHOTO
00pa3oBaHuUsL.

Cy1iecTByeT 5 3TanoB pa3sBUTHSI METOAWKH HMHOS3BIYHOTO 0OpasoBaHMs B Y30ekucrane: 1
atam — 1917-1939 roapr; 2 — 1940- 1959 roxer; 3 — 1960-1969 romer;, 4 — 1970-1979 ronwr; 5 —
1980-1989 roxpr.

1 sram (1917-1939 1T.) cOXpaHWI WHOCTPAaHHBIA S3BIK KaK ITOJHOIIPABHBIA YydIeOHBII
npenMer ¢ 5 kiacca (8-12 wacoB/Henmenmro) ¢ IENBbI0 HAYYWUTh YWTATh M TIOHUMATh TEKCT C
MOMOIIBIO CJIOBAapsl, O3HAKOMHTH C KyJIbTYpoH U OBITOM CTpaHbl, OOIIECTBEHHOH W
MOJIUTHYIECKOH KM3HbI0. Hayunoe 000CHOBaHWE TIPENONABaHMS HMHOCTPAHHBIX SI3BIKOB
OTpaXkaJio MCTIOIB30BAHKE MPSIMOTO METOa Ha ()OHE TPaMMATHKO - IIEPEBOHOTO METOIA.

B menrtpe 00y4yeHMS HaxXOMWTCS HMHOS3BIYHBIA TEKCT, YTCHHIO KOTOPOTO IPEIIIECTBYET
ycTHasi TpopaboTKa (BBOA JIEKCHMKM B KOHTEKCTE MPEUIOKEHHS C HCIONb30BAaHUEM CPENCTB
HarsiaHocTH (Oec MepeBOAHBIA CIoco0 IpaMMaTHUKa YCBaWBAeTCsl ITyTeM HaONIOACHUS 3a
yIoTpeOJeHHeM B TEKCTE WMUTALMOHHBIA IyTh IPH YCBOGHHH S3BIKOBOTO MaTepHaia);
COIIOCTaBJICHHE SIBICHUM H3y4aeMOro M POJHOTO SI3BIKOB /I HMPOHHKHOBEHHUS B CTPYKTYPHI
s3pika. Takum 00pa3om, ObUT CO3JaH «PYCCKHMM BapUaHT» MPSIMOTO METOAA, I YCTHAs pedb
paccMaTpHBalach Kak CpesicTBO 00yUEHHS, a HE €TO IENb.

B xonte 30-X To0B MPSAMOI METO YCTYIIII TPaMMaTHKO - TIEPEBOAHOMY MeToxy. PaboTa
HaJ TeKCTOM CTajla IJaBHBIM KOMIIOHGHTOM Ha (pOHE TEHICHIMH ONOpHI Ha POIHOH S3BIK M
WCIIONIb30BaHMS TIEPEBO/IAa KaK CPEACTBA ceMaHTH3auuu. Llenn oOydeHus: yutath U IOHMMATh
OOLIENONUTHYCCKUH, JIMTEPAaTypHBII W HAYYHO-TIONYJAPHBIA TEKCT BECTH pasroBOp H
BBICTYNIaTh C KPAaTKUMH COOOLICHHMSMH Ha JOCTYIHYIO TeMy, M3JlaraTh MBICIH IHCHMEHHO B
00BbeMe SI3bIKOBBIX 3HAHUIL.

2 9Tan — o0yueHre UHOCTPAHHBIM SI3bIKaM HaYMHAJIOCh B 3-4 Kiaccax, OTKPBUIUCH IIKOJIBI C
Npero/ilaBaHueM MPEIMETOB Ha WHOCTPAHHBIX S3bIKAX, YBEJIMYEHO KOJHMYECTBO YUEOHBIX
3aBEJICHUH, TOTOBS UX y4YHTeNled MHOCTPAHHOTO sI3bIKA. (45% mmIkom - aHrmiickuil s3bIK, 25% -
Hemenkuit, 30 % - ¢ppaHILy3CKHii).

Lens oOy4yeHust — oOy4eHne YTEHHIO M MIEPEBOLY MHOS3BIYHOTO TEKCTA, a YCTHOW peud U
MMCBMY OTBOJIMJIACH BCTIOMOTATeNbHAs! POJIb. 3aHATHS YCTHOM pedbl0 CBOJMIINCH K OBJIA/ICHUIO
YMEHUSMH 331aBaTh BOIIPOCH! M OTBEYATh HA HHUX.

Co3HaTENbHO-COMIOCTABUTENBHBIA METO/l M3y4YEHHS S3BIKOB C HCIIOJIb30BAHWEM UYTEHHS U
nepeBoga Illepba JILB. Brmodam Teopuro O 3 acmeKTax S3BIKOBBIX SIBICHHUI: PEYEBYIO
JIeSATEIILHOCTb, T.€. MPOLIECCHl TOBOPEHHUS M IOHMMaHUs PEeYeBOr0 MaTrepuaia, Co3/[aBacMoro B
nporiecce OOLIeHNs («HEpaCWICHEHHbIH S3bIKOBOM Marepuai»); S3bIKOBOM MaTtepuanl U3
pedeBoro B BHJE HabOpa rpaMMaTHuecKux (OpM M IIPaBHII TOCTPOCHHS SI3BIKOBBIX €JMHHMI]
(«pacusieHeHHBI S3BIKOBOM MaTepHuai»); uepe3 o00O0OIIeHHEe aKTOB pEeYd W BhIJEICHUE
S3BIKOBBIX €IMHUII, CO3[aHME CJIOBApsl M TPAMMATHKH, IIPEICTABJICHNE aKTOB S3bIKA C IEJIBIO
OBJIAZICHUS PEUEBON JIEATETHHOCTHIO.

[puanmmomM obyuenus 351Ky (1o lep6a JI.B.) ObI1 MpHHIIIT CO3HATENFHOCTH, a BEIYIIINM
METOJIOM — TIPaMMaTHUKO-TIEPEBOIHBIH METOJ, T.K. BJIAJICHHE S3BIKOM OOYCIIaBINBACTCS
rpaMMaTUYECKUMH M JIKCHYECKHMH TpaBWIaMHM, HO HauyMHaTh HEOOXOIMMO C UX
«CO3HATEJILHOTO YCBOSHMS» Ha (hoHE OecIiepeBO/HBIX MPHEMOB IPU O0YYEHHH YCTHOH peud B
MJIAIIINX KJIaccaX, NMPOJYKTUBHOTO M PELENTHUBHOTO OBJAICHHS SI3BIKOM, (DOPMHPOBAHUS
YMEHUH TOBOPEHMS, OBJIAJICHUH YMEHHUSIMU YNTATh 1 U3BJIEKaTh HH(POPMAIHMIO U3 TEKCTA.

Wzmes o IpoAyKTUBHOM M PEIENTHBHOM OBJIAJCHHUH SI3BIKOM ITOATBEPAMIIA pasTpaHUYCHHE
AKTUBHOTO Y IIACCUBHOIO CJIOBApEH, aKTUBHON U IIACCUBHOM IPaMMATUKU.

W3y4enne HHOCTPAHHOTO SA3BIKA MPHOOIIACT K MHOS3BIYHON KYJIBTypE M ITO3BOJISIET MOHSITH
POIHOM S3BIK U KYJIBTYPY.

[IpeyBenuyenue poy POAHOTO S3bIKA B H3yYEHHH HHOCTPAHHOTO MPUBEJIO K TEOPETH3AINN
3aHATHA W HEJOCTATOYHOW MPaKTHUYECKOW HAIPaBIICHHOCTH. PerenTHBHBIE e OOyUeHHUS
MHOCTPAHHBIM SI3bIKaM MPOTHBOPEUYIIIN HOTPEOHOCTAM OOIIECTBA B NMPAKTUYECKOM BIIJICHUM
SI3BIKOM.
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3 aran (¢ 1960 roxa) opreHTHPOBAJ Ha MpaKTUYecKoe oOydeHue s3bIKy (12 yacoB/Henemo)
(b.B. benses, H.W. )Kunkun, A.H. JIeOHTbEB) COTIIACHO NMCUXOJIOTHYECKON TEOPUH MOITAITHOTO
(opMHpOBaHUS YMCTBEHHBIX jeHcTBHH. OOyueHHe crajo 0a3upoBaThCs Ha NMPEUMYLIECTBAX
YCTHOT'O OIEPEKEeHUsI, BOSMOKHOCTH 00y4YEHHS TpaMMaTHKe Ha OCHOBE MOJIENIEH TIPEIIOKEHHI
COITaCHO TPSIMBIX METOJOB - ayJUO-BH3YyaJdbHOTO M ayauosuHraaneHoro (1960, 1967) u
MPAKTHIECKOTO OBJIAJICHUS S3BIKOM.

B ycTHOI1 peun pa3BuBany MOHOJIOTHUYECKYIO M IUAJOTHIECKYIO PedH (UTEHHE BCIYX U MPO
ce0s1), a IepeBO] UCKITIOYAJICS B Ka4eCTBE 00s3aTeIbHOTO KOMITOHEHTA.

VYcrHas ocHoBa oOydenus (1967) mpemycMmaTprBana YCTHBIN BBOIHBIN KypC, PUMEHEHHE
TC wu cpencts HarmiaHocTH. IIpakThdeckass HampaBIeHHOCTh OOYYEHHS —BKIIOYAsa
(hopMHpOBaHHE PEUIEBBIX HABBIKOB M YMEHHUH, 3HAHWS BBOAWIINCH B BU/IC IPABMIT U HHCTPYKIUH,
a MOJIeNIb TIPEUIOKEHHSI B BUJIE peYeBOro o0pasiia paccMaTpuBanach eIMHULEH 00yUeHHsI.

[NocnenoBarenbHOCTH B 00YUEHHH YCTaHABIMBAIACH OT YCTHOH peYM K YTEHHIO U MHCHMY.
Bunpr peueBoil  jestebHOCTH  (QOPMUPOBAINCH TApaUIeNbHO MNPH  HAIMYMK  YCTHOTO
omepexeHus, 00y4eHHs1 OecriepeBOAHOMY UYTEHHUIO, NEPEBOA HCIIOIb30BAJICS IS TOJIKOBAHUS
TPYAHBIX JUIs TIOHUMaHUs YacTeil Tekcra. [JaBHbIM (hakTopoM O0y4YEeHHs CTayia NpaKkTHYecKast
TPEHUPOBKAa B MHOS3BIYHON JedTe’dbHOCTH. OTiMYMe CO3HATEeIbHO-TIPAKTHYECKOrO METoja
00y4eHHs OT TPYIITHI IPSIMBIX METOJIOB 3aKJII0YaIOCh B TOM, YTO CBEACHHUS O CTPYKTYpE SI3bIKa
HE MCKIIIOYAJINCh M3 CHCTEMBI O0YUIEHHS M CIUTAINCH OCHOBOW OOy4eHNs. Y CHIINSI HallPaBJICHBI
Ha Pa3BUTHE HHOS3BIYHOTO MBIIIUICHHUS M CIOCOOOB BBIPAXKEHHUS MBICIICH.

4 stam (¢ 1970 rona) — IMHTBOCTPAaHOBEIICCKUIA M PeUCACATEIIEHOCTHBIA METOABI O0yICHHS
s3eIKy (Bepemarms, Kocromapos, 1973) mo npuHIHITy KOMMYHHKATHBHOCTH U MPAKTHYECKOTO
nozaxona. PeueBast AesTeIBHOCTD IPOBO3MIIANIATIACE OOBEKTOM MEpexoia OT OBJIAACHHUS SI3BIKOM
KaK CHCTEMOI1, OBJIAJICHHIO PEUEBO AEATEIFHOCTBIO B CIIY’)KEHUH, TOBOPEHUH, YTCHUH, THChME
u nucbMeHHo# peun (M.A.3umusa (1978)).IIpousorien mepeHoc akleHTa CO CPEACTB A3bIKa B
BUJIC SI3BIKOBBIX EJIMHHI] Pa3HOrO YPOBHS M INpPABWJI HAa PEYEBYIO NEATENHHOCTh. OOyueHue
pedeBoif AEATENFHOCTH MPOUCXOIMIO Ha MpHeMax OOydeHHS W OBJAJCHHUS PELENTHBHBIMHU H
NPONYKTUBHBIMM ~ BUJIAMHM  PEYEBOM  JEATEIBHOCTH, CHUCTEMBl YIPAXKHEHUH pEUeBOU
HaIpaBJICHHOCTH, B3aHMOCBSI3aHHOTO 00y4eHHsI pa3HBIM BHIaM PEUEBOH AESTEILHOCTH.

Opuenraist 00y4eHUsI Ha OBJIaJICHHE PEUYCBOH ASSITEIEHOCTBIO TIPOUCXOIIIA C AKIIEHTOM
Ha TPaKTHYECKOE OBJIAJICHME S3BIKOM B YCTHOM (ayJWpOBaHWE, TOBOPEHHE) M IMCHMEHHOM
(urenme) ¢popmax. IInceMo cumTanochk BCIOMOTATENIBHBIM CPEICTBOM OBJIAJCHUSI YTEHHEM H
yCTHOH peubto. HOBBIM SIBISIZIOCH yKa3aHHE HAa IapaMeTphl BIAJICHHS JHAIOTHYECKOH W
MOHOJIOTHYECKOH peubfo. [l MOHOJOTHYECKOH peur BEAyIIMMH IOKa3aTeIsIMH CUHTAIINCh
NPaBUJIBHOCTh S3bIKOBOTO O(OPMIIEHUS], JIOTHYHOCTh, COOTBETCTBUE BBICKA3bIBAHHS CUTYAIUH
OOIIEHHS], TOCIIEI0BATENFHOCTD U3JI0KEHHS MBICTIEH.

Ilpm oOyueHMM JHWANOTMYECKON peyr BHHUMAHHME OOpaIlanoch Ha Pa3BEepHYTOCTh |
KOJIMIECTBO PEIUIMK B OTBET HAa CTHUMYJbL. OTmpenesneHbl O03HAKOMMTEIbHBIE BHABI YTCHHS.
Mertonom 00y4deHHsI CTall CO3HATENILHO - COTIOCTABUTEIHHBIH.

5 oran (¢ 1980 roma) — peanm3oBanm TPAKTUYECKYIO HAIPaBIEHHOCTh OOy4YeHUS
WHOCTPAHHBIM  sI3bIKaM, Hcroib3oBaHue TC, OCHOBBI ~CaMOCTOSITENBHOH pPabOTBI M
BHEAyUTOPHBIX 3aHATHUH COIJIACHO YINIyOJCHHOMY HM3Y4YEHHMIO W BHEAPEHHIO B MPAaKTHKY
00y4eHHs1 Ha CMEXHBIX JJUCIUILUIMHAX.

SI3pIKO3HaHME BBENO KOMMYHHKATHBHYIO JIMHIBHCTUKY (JMHIBHUCTHKA  OOILEHHS),
(hYHKIMOHAJIHYIO TPaMMaTHKYy, JTUHIBUCTHKY TEKCTa, JIMHI'BOCTPAHOBEIUECKIO TEOPHIO CIIOBA,
pedeBoif 3THKET. [ICHXONMHTBHCTHKA CHHTE3MpPOBAJIA TEOPUIO PEUEBOM IEATEIHHOCTH C
TICHXOJIOTHEH OOIIeHNSI.

Metonukn OpHEHTHPOBAIIN HA KOMMYHHKATHBHOE 00y9YeHHEe pe4eBOMY OOIICHHIO.

Taxum 006pa3om, ObIIH 3aJI0)KE€HBI BaYKHBIE METOANYECKHIE OCHOBBI M HATIPABJICHUS PA3BUTHS
MPeTIoIaBaHNs B 00YYCHNUH HHOCTPAHHOMY SI3BIKY.

KommyHHKaTHBHAsT MeToAnKa OOYYCHHUSI MHOS3BIMHOMY OOINCHHIO M KOMMYHHKATHUBHBIN
METO/I CTaJll METOJJaMH 00y4YEeHHs] HTHOCTPaHHOMY OOLIICHHIO, TI0Ka3aB NPaKTHYECKOe 00y4eHue
SI3BIKY B CXKATBIE CPOKH M OTKAa3 OT IPaMMaTHUKO-TIEPEBOAHOIO METOJia C OBIAJEHHEM CUCTEMOM
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S3bIKA M CO3HATEIIHPHO-COMOCTABUTEIILHOTO METO/a, HE O0ECIeYMBas €ro YpOBHS BIIaJCHUS
SI3BIKOM B YCIIOBUSIX JIC(PHIIMTA YICOHBIX YacOB. DTall Pa3BUTUsI METOMUKH B XX BEKE OTPa3HII
COCTOSIHMEC W W3MCHCHUsSI, KOTOpHIC IPOHMCXOMMIA B Y30CKUCTaHE, IOBBIIIAsS MPECTIK
MHOCTPAHHOTO f3bIKa KaK MpeAMETa U3yYCeHHs W HEOOXOIAMMOCTh €ro OCBOCHHS CpPEICTBAMHU
s3bIKa. VICTOpUs METOJMKH MPENoJaBaHUsi MHOCTPAHHBIX SI3bIKOB 3HAET MHOTOYMCIICHHBIE U
MHOTOOOpa3HbIe TONBITKA HAWTH HanOoJiee PAIOHABHBI METOA OOyYCHHS WHOCTPAHHBIM
s3pIKaM. ECTECTBEHHBI METOJ, TPECNICIOBABIIMN YHCTO TPAKTHYECKHE IETH — OOydeHHe,
TpEe’K/Ie BCETO, YMEHHIO TOBOPUTH M YHUTATh JIETKUH TEKCT, JOJTO YAOBIETBOPSIT TOTPEOHOCTH
o0mecTBa, B KOTOPOM TPOAYKTUBHOE BIIAJICHHE HHOCTPAHHBIM S3BIKOM OBLIO TIPUBUIIETHEH €r0
BBICIIIHIX CJIOCB.

C BO3HMKHOBEHHEM INKOJI W BBEICHHEM B HHX HHOCTPAaHHOIO S3BIKA Kak
00111e00pa3oBaTeNbHOTO  MpeAMEeTa IEpBOE€ BpeMsSl TakXKe MBITAIMCH 00y4yaTh  SI3BIKY
€CTCCTBCHHBIM METOJIOM, OJTHAKO OH BCKOpE OBLI 3aMCHEH TEPEBOIHBIM METOJIOM, KOTOPBIN
6e3pazenpHO rocoACTBOBAN BIUIOTH A0 cepeauHbl XIX B. Ha mpoTsskeHnu nociaeayronux cTa
JIeT MPOMCXOMAWNIA TIOCTOSIHHAST O0ppOa MEXIYy CTOPOHHUKAMHU HATypallbHOTO, BIIOCIEACTBUU
MPSMOTO, U TIEPEBOJTHOIO METOZIOB, M, XOTS COBPEMEHHBIE METOJIbl OOY4YEHHs] WHOCTPAHHBIM
s3bIKaM BO MHOIOM HHBIC, BOMPOC OO0 WCIOJIb30BAHHUKM POJHOTO S3bIKA IPH OOYYCHHH
WHOCTPAaHHOMY WM 00 OTKa3e OT HEro W ceidyac eme HWMeeT OOJbIoe 3HAYCHHE TIpU
YCTaHOBJICHHH METOJTIECKOTO KPEeIo TOH MM HHON METOMIECKOH IIKOJIBL.

3HaHWE WCTOPUH METOIVKHA TPETOIaBaHMsI HHOCTPAHHBIX SI3BIKOB TTOMOXKET HAUMHAIOIEMY
TPETIOIaBaTeNi0 CBOOOZHEE OPHEHTHPOBATHCS B BHIOOpPE METONOB M TPHEMOB OOYUYCHUS,
paIOHAIFHO WX COYETaTh B CBOCH paboTe, COHATENHPHO M TBOPYCCKH IPHMEHATH Pa3INIHEIC
Metonpl o0ydeHus. C 3TOM 1Eenbi0 B JTOM CTaThe MPHUBOIUTCS 0030p OCHOBHBIX METO/OB
MpenoaBaHus MHOCTPAHHBIX SI3BIKOB, PACTIONOKEHHBIX B XPOHOJIOTUYECKOM TOPSIKE.

Ho mnpexne dvem mepedTH K pacCMOTPEHUIO OTACNBHBIX METOJIOB TMPEMoaBaHUs
WHOCTPAHHBIX S3bIKOB U HUCTOPUU UX PA3BUTHS, CIENyeT JaTh OMpeJielieHHe MOHATHIO «MEeTo/1a
00ydYeHUs», a TAKKE BBIICIUTH OCHOBHBIC MPH3HAKH KIACCH()UKAIMK METOOB OOYyUCHHMS
WHOCTPAHHBIM SI3bIKaM.

Mertonpl oOydeHHS — ONMH W3 BaXHEHWINIMX KOMIIOHEHTOB y4eOHOro mporecca. bes
NPUMEHEHHUST COOTBETCTBYIOIMX METOJOB HEBO3MOXKHO JOCTHYb TOCTaBICHHOM —IIEIIH,
peann30BaTh HAMEUCHHOE COIepKaHNe, HATIOHUTH 00YUeHHE TIO3HABATEIILHOM IESITEITHHOCTEIO.

Bwmecre ¢ mM3MeHEHHEM METOIOB Pa3BHBAJIOCH M CaMO IMOHATHE ‘“‘MeToJ| 0OydueHHsS Kak B
OTCYCCTBEHHOW HAayKe, TaK U B 3apyOC)KHBIX TEOPHSX TPEHOJABAHUS W M3YUCHUS SI3BIKOB. B
HacTosIIee BpeMs JaHHOE NOHATHE HE HMEeT OJHO3HAYHOTO OO0O3HAUCHUS B HAyYHOU
JmMTeparype.

TepMuHy «METO» B COBPEMEHHON 3apyOeKHOM JMTepaType MOXKET COOTBETCTBOBATH HE
TOJBKO TepmuH «method» (aHri.), Ho u «approach» (aHriL.), 0003HAYAIOIINI «IIOIXOIY; B
HEKOTOPHIX CHpPAaBOYHUKAX Ui YUYUTENEeH TEPMHUH «METOI» BOOOINEe HE HCIOIb3yeTcs,
paccMaTpuUBaeTCs U «METOIOJIOTHS» 00yIESHUSL.

B Meronuke WHOCTpaHHBIN SI3BIK TEPMHH «METOJ», TIOMUMO OOO3HAYECHHUSI BCEH CHCTEMBI
WITH BCETO HATPABJICHHS OOYUCHHUS, MOXKET 0003HAYATh OTACIIBHEIC JICMEHTBI CHCTEMBI (METO.
00ydeHus ()OHETHKE HIIM TPAMMATHKE U T.J.), YTO YaCTO COOTBETCTBYET TEPMHHY «IIPHEMED» B
JTepaType Ipyrux CTpaH.

B coBpeMeHHOIT Hayke YTBEpkKIACTCs IOIX0]I, COTJIACHO KOTOPOMY METOIBI O0YYEHHS — 3TO
HCKITIOUUTEINILHO CII0KHOE, MHOTOACIIEKTHOE MEAArOrniuecKoe sIBJICHHUE.

Merton (ot rpeu. methodos — «HcciieoBaHue)) — CIIOCOO JOCTHYKEHHUS TIEITH, OTPEICTICHHBIM
00pa3zoM yHopsIoueHHasl JIESITEbHOCTD; MPHEM, CTioco0 Mim obpa3 JeHCTBUS, COBOKYITHOCTh
MPUEMOB WK OTepanyil MPaKTHIeCKOTO WM TEOPETHYECKOTO OCBOCHUS JIEHCTBUTEILHOCTH,
MOJUMHEHHBIX PEIICHHI0O KOHKPETHOH 3amaun. CylecTByeT MHOTO OIpPENETCHUI TOHSITHS
«MeTon». Meton OOydeHHs MPEACTaBIsIeT COOOM «CHCTeMY IeJieHANPaBIICHHBIX JCUCTBUI
YYUTENs, OPTaHU3YIOIIYIO0 [O3HABATENBHYI0 M MPAKTUYECKYIO [EATeIBHOCTh YdYaIllerocs,
00ECIICUHBAOIIYIO YCBOCHHE MM COJICPIKaHUs 00pa30BaHUS U TEM CaMbIM JIOCTHIKCHHUE IeTeH
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o0yueHus». Metonsl OOy4eHHs! €CThb «CIOCOOBI B3aMMOJEHCTBUSL YUHMTENs M y4alluxcs,
HaIpaBJICHHbIE Ha PelIeHHEe KOMIUIEKCA y4eOHO-BOCIIUTATEbHBIX 3a/1a».

B munakridecknx pykoBozcTBax Hadanma XIX Beka METOLy aBajioch Takoe OIpEACIICHHE:
«MeToT — HCKYCCTBO Y4YMTENsl HANpaBIITh MBICIM YYCHHKOB B HYXHOE pYyclIo H
OpraHHM30BBIBATH PadOTy MO HaMeyeHHOMY IuiaHy». MHorue ydensie (V.II. IMomnacerii, B.1.
3arssunackmii, H.B. bacoBa w nap.) cumraior, 94ro MeTOx — TJABHBI HMHCTPYMEHT
MEJArOrnIeCKOl IEATeNbHOCTH. VIMEHHO C €ro MOMOIIBI0 MPOM3BOJMUTCS MPOLYKT OOYyUCHHS,
OCYILECTBIIACTCS B3aMMOACHCTBIE YUUTENS U yJIAIIXCS.

Jpyrumu croBaMu, MeTo] 00y9IeHHsI OpraHIMIEeCKH BKIIIOYaeT B ce0s 00ydaronryro paboTy
yunTens (IpenoiaBaHue) U OPTraHU3alfi0 yIeOHO-TIO3HABATENIBHON JESTENBHOCTH YYaIIIXCS
(yaeHme) B WX B3aWMOCBA3M, a TaKkKe CICNAPHUKY UX pabOTBl IO OCTIHKEHHIO
00pa3oBaTesbHBIX, Pa3BUBAIOIIMX M BOCIUTATENbHBIX Iieneld o0ydeHus. CyIIecTBEHHBIM B
JaHHBIX JEe(UHHUIMAX SBISETCS TO, YTO, BO-IIEPBBIX, ITO JEATEIHHOCTb, LEJIb KOTOPOH —
oOydyeHHe MHIMBUJA M pEIleHHe y4eOHO-BOCIIMTATEIBHBIX 337ad, a BO-BTOPBIX, 9TO BCerla
COBMECTHas JESTeNBHOCTh oOydaromero M oOydaemoro. OTcroja ClemayeTr, 4TO OCHOBOM
TOHSITHSL «METOI OOYUCHUSI» BBICTYIACT JIEATSIBHOCTh CYOBEKTOB 00Pa30BaTEILHOTO MPOoIlecca.

C TOUKM 3peHHs] PYKOBOJSILEH POJIM YUUTENsl, METOJBI 00yYEeHHS] MOYKHO OLICHHBATh Kak
CTIOCOOBI OpraHu3aly yaeOHO-TI03HABATEILHON AESTENHHOCTH YYALIUXCsl ¥ YIPABICHHUS 3TOH
JesATeNnbHOCTRIO. [TouepKkiBast Mo3HaBaTENbHYIO HAIIPABICHHOCTh CYIIECTBYIOIIUX METOIOB, MX
MO>KHO OTIPEJIENTUTH KaK CIIOCOOBI, C TOMOIIBIO KOTOPBIX YUYaIecs! O PyKOBOJICTBOM YIHUTEIIS
UIYT OT HE3HAHWs K 3HAHMIO, OT HETIOJIHOTO M HETOYHOTO 3HaHWA K Oosiee moiaHOMY M Ooiee
TOYHOMY 3HAHHIO.

C  JIOTHKO-COZICPKATEIbHOM CTOPOHBI, METOJbl OOYYCHHS MOXKHO OIICHHMBATh Kak
MPUMEHSEMBIH JIOTHYECKHi CII0CO0, C MOMOIIBIO KOTOPOTO yJaIlHecs: CO3HATENIbHO OBJIAIEBAlOT
3HAHMSMH, YMECHUSMU U HaBbIKaMu. JKernasi MOAYEPKHYTh CO/IEPKaTeIbHO-METOI0JIOT NUECKYIO
CYIIHOCTh METOJIOB OOYYEHHsl, MX MOXXHO ONPENENUTh Kak (OopMy IBIDKCHHUS COJCpPIKAHUS
o0ydJeHus..

[MosiBleHne B MHUPOBOM TEOPMM M TPAKTHKE OOY4YEeHHMs HHOCTPAHHOTO  SI3bIKa
MHOTOUYHCJICHHBIX METO/IOB M Pa3HOOOPA3HBIX HAa3BAHWII METOIOB MPUBOIUT K HEOOXOUMOCTH
WX pasrpaHHYeHUss M0 Haubojee BaXKHBIM KOMIIOHEHTaM M TIpM3HakaM. B menom
¢yHkoponupoBaBmre B XX B. METOABl MOTYT OTJIMYAThCS WM COBMAJATh: IO
o0lIenesarornyeckuM M YacTHO METOJWYECKUM IesIM W TNPUHIMIAM OOY4YeHHs; 110
COOTHOILICHHIO POJHOTO M HWHOCTPAHHOTO sI3bIKA& W POJNM TPaMMAaTHKH B OOYYeHHH; IO
OpraHM3alliy S3bIKOBOTO W PEYEBOrO MaTepHalia MHOCTPAHHOTO SI3bIKA; MO OpraHH3alvH
JICATETIbHOCTH M POJIM YYWUTENd M yJaluxcs B y4eOHOM IIpoIlecce; IO HCIIOIb30BAHHIO
Pa3IMYHBIX NCUXMYECKUX COCTOSHMM OOYydYaromMXcs M CTENeHW HMHTEHCHBHOCTH OOy4eHHs
WHOCTPAHHOTO SI3bIK; MO KCTob30Bannio TCO u ApyruM mpu3HaKaM.

K oCHOBHBIM IpU3HAKaM, 110 KOTOPBIM CJIEAYeT pa3iiniaTh IPYIIbl METOAOB B KOHIE XX B.,
MOYKHO OTHECTH CJIETYIOIIIHE:

— HaJIMYME WM OTCYTCTBHE POIHOIO SI3bIKa MPU 00YYEHHUH MHOCTPAHHOTO S3bIKA; TUIINYHbIC
Ha3BaHHs METOIOB STOH IPYIIIBI: TIPSIMBIE, IEPEBOJIHBIC, CMEIIAHHBIE;

— COOTHOUICHWE HHOS3BIYHO-PEYEBOM NMPAKTHKHA W TEOPHH S3bIKa; THIHMYHBIE HA3BAHMS
METOJIOB. IIPAKTUYECKHE, CO3HATEIHHO-TIPAKTHYECKHE, CO3HATENIbHO-CONOCTABUTENbHbIE (TIIe
M3y4YeHHEe IPaMMaTHKH M TEOPHH BOOOIIIE UrpaeT OONBILIYIO POJIb);

— HCTIOJIb30BAaHHE WIIM HEHCIIOIb30BaHHE OCOOBIX TICUXMYECKUX COCTOSHUM OOYyYarommxcs,
OBJIAZICBAIONINX HWHHOCTPAHHOTO S3bIKA (COCTOSHHE CHA, PEJAKCALlH, BO3IEHCTBHA
ayTOTPEHHHra M IIp.); THIHMYHbIC HA3BaHWUS METOJOB: ajbTepPHATHBHbIC (MM HHTECHCHBHBIE,
CYITECTHBHBIE H T. I1.) U TPAJAUIHOHHBIE (OOBIYHBIE).

IloMumo yKa3aHHBIX MPU3HAKOB CHUCTEMBI (METOIBI) OOy4YEHWsS HHOCTPAHHOTO SI3BIKA
OTJIMYAIOTCS TI0 OOIIMM CIIoco0aM BCeW OpraHM3aIliK y4eOHOro Imporecca, B KOTOPOM MOJKET
JIOMUHHPOBATh JIMOO YIPaBIIAIONIAs JCATELHOCTh YUuTes sl (yrpapisieMoe u3ydeHue — other-
directed learning), 11060 COOTBETCTBEHHO, ACATEIHLHOCTh CAMUX YYaIIUXCsS (CAMOYIIPABISIEMOE
M3y4eHHEe HHOCTpaHHOTO s13bIka — self-directed learning).
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Ha ocHOBaHMM nepeuyciIeHHbIX IPU3HAKOB B paboTax 10 MCTOPHH METOJHMKH BBLIEISIOTCS
CIIETYIOIIUE METOABL:

1) nepeBoiHBIC METO/IBI (TPAMMATHKO-TIEPEBOTHON 1 JIEKCUKO-TIEPEBOTHOMN);

2) IpsIMO#1 ¥ HATYpaJILHBIN METOJIBI U UX MOIU(UKAINY;

3) cMelIaHHbIe METOIbI;

4) co3HaTEIbHO-COMIOCTABUTENBHBIA M CO3HATENBHO-TIPAKTUYECKIH METO/IBI;

5) COBpeMEHHBIIf METO[| TPETIOIaBaHMsI ONPEACIBIIOT KaK KOMMYHHKATHBHBI CHCTEMHO -
JEATEILHOCTHBIA METO 00YJEHNSI HHOCTPAHHBIM S3bIKaM.

OxapakTepi30BaB yIoOTpeOIeHHE TEpPMHHA «METOJ OOYYEHHS» W BBIICIUB OCHOBHBIC
NPU3HAKK  KIACCU(HKALMM METOJOB OOYYCHHsI WHOCTPAaHHBIM S3BIKaM, PacCMOTPUM
HCTOPHIECKYIO SBOJIFOINIO METOIMIECKUX CHCTEM, B TOM YHCIIE OCHOBHBIX LIETICH, IPUHIIAIIOB 1
cpencTB 0Oy4eHUsi MHOCTPaHHBIM SI3bIKaM; YKa)KEM Takke Ha Te TEOPETHYECKUE OCHOBBI, Ha
KOTOPBIX CTPOWJIMCH METOJIMYECKHE CHCTEMbl B Ppa3HBIX CTpaHax M YCJIOBHSX Y4eOHOTO
nporiecca.
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JIroObie MaTepHallbHBIE M TyXOBHBIE MaMATHUKH, OTPaXKalolye MPOILIoe U HaCTosAIIee
TIOPKCKOTO HapoJa W HapoOB, 3aHMMAOIINE BaXHOE MECTO B MHPOBOW NIMBHIN3ALNH,
NPUBJICKAJI BHIMAaHUE HE TOJBKO TIOPKCKHX HAapoOIOB, HO M YYEHBIX BCero Mupa. BooOie
HE HOBO, YTO B OO0JIaCTH TIOPKOJIOTHHM MPOBEICHO MHOTO HAyYHBIX HCCIIECIOBAHHH,
3aHUMAIOIINXCS TPOILIBIM, HACTOSIIMM M OYAZYIIMM TIOPKCKHX HAapoAoB. BaxHBIM u
OCHOBHBIM HCTOYHHKOM B OTOM OTHOWICHWH CHyxaT Haxnucn OpxyH-DHacoi,
pacckasblBalOIUE O JAPEBHEH MCTOPUM TIOPKOB. B 4acTHOCTH, TEpMUHBI U TUTYIBL,
OTHOCSIIMECS K BOGHHOM 00JacTM B 9THX HAANUCAX, NAIOT IEHHYI HHQOpMAIHUIO O
rOoCylapCTBEHHOCTM M BOeHHOM cucteme Typeukoro xaHcrsa. Huke MBI paccMOTpum
HEKOTOPBIE 3arjlaBHbIE SIUTETHI , CHMBOJIM3UPYOLIHE (DYHKIHUIO KauecTBa B OTHX TEKCTax ,
Ha OCHOBE HayYHOI'O aHaJIN3a.

B ucrouynukax alp - "reponueckuid, MyXeCTBEHHBIH, XpaOpblid, OOJBLION, ropAbIi" 1
MHO)KECTBEHHOE YHCIJIO 3TOr0 TepMHHA AKTHBHO HCIIONIb30Baics TepMuH alpayut. alp Kok
MOSIBJISIETCS B TIOPKCKUX, YHUTIypckux U Enuceirickux nucbmenax. B nannucu KynTerun sto
OTpakeHO ciefyrommM obpasom: “bilgd kayan drmis alp kayan drmis” [KT, 3]: “alp ar
bizina tdgmis arti, ... Alp Salci aq atin binip tigmis” [KT, 40]. B a1peBHETIOPKCKOM SI3BIKE
cioBo alp Bomtomano B cebe Takue IOHATHS, KaK «TE€POM3M, MY)KECTBO, HEYKPOTHMBIMH,
¢usmyeckn cuibHBIN». ONHUCHIBaeTCS Kak «XpaOpblii, repoMYecKuid, TpeOoBaTeNbHBIN 1
sHepruunbliy [8, c. 260]. CrnoBo « ann » B OTUJle o3HayaeT «BOWH, y4acTBYIOIIMIA B
CXBaTKe€ OJMH HAa OAWH MEXAY [ByMs BOMCKaMH Iepea HadaloM OHTBBI y JPEBHHUX
TIOPKOBY, a TaKkXke «2 HapoJl. B y30ekckux HapOIHBIX 3110CaX HEECTECTBEHHAs CHJIa, OTBAra,
MYXKECTBO M T.JI. HHTEPIPETHPYETCs KaK repoit, ormeuennsii [YTUII I, c. 75] . [insa cinosa
CIaAKWNA ayibll O3HAYaeT «OTJIMYHBIN, CMEJbIH, OTBAXKHBIM, T€POUYECKUM; JaeT 3HAUCHUE
«TpeYecKuii» M TOBOPHUT, YTO OHO OCTAETCS CEeMAaHTHYECKH HEM3MEHHBIM B JIEKCHKE
TIOPKCKHX SI3BIKOB. [0 €ro cioBaM, JIEKCHKOJOTHYECKOE YIOTpeOJICHHE CJIoBa MCTHIIAX
CY3WJIOCh J0 HamuxX JHed u mpuoOpeno cobctBenHoe Haszpanue [23, c. 101]. CormacHo
Axwmery Boduk-naie, cnoBo alp o3Hawaer «dects, Ooew, repoit» B “Lehge-i Osmani”. B
TypeLKo! JmTeparype OoJee 1Mo3Hero Neproia cjoBo alp UCIIOIb3yeTcsl B TOM XKe CMBICIIE,
YTO U TOSICHEHHBIH BBIIE. AIIMK-TIAIla YIOMHHAET AEBATh YCIOBUH aJIbIIMHU3Ma B CBOEM
npomsBeneHun «'apubHOMay. CoriacHO 3TOMY, ANBIUHCKUI YENOBEK JOJKEH 00ianaTh
TaKUMH Ka9eCTBAMH, KaK 3/I0pPOBOE CepJlle, CIILHOE TeJI0 — KPEMKHUEe MBIIIIIEI, SHTY3Ha3M,
CHIIBHBIN JKepebell, 0coOble TOCTIeXH, XOPOMHN JyK M CTPENbl, M€Y M KOIbE, KOMIAHbOH
[23, c. 101]. B y30ekckoM HapOIHOM 3I0CE «AJTIOMBIID» TePOi, HACTOSAIIEEe UM KOTOPOTO
XakuMmOeK, CBOeW CHJIOW MPOSBISAET XpaOpoCTh CPeAM CBOEro Hapoja, MOIydaeT YUH
Anmomun, npuHAMAs YMH AJIIOMBIIIA.

Alpayu mHOxecTBeHHOe unciio ot alp k. Kiaycon m M. Opnan ormeuaror, 4To 3TO
HalMCaHO HEeNpaBWIBHO, JOJDKHO ObITh alpayut. Kioycon wucronb3oBal B KauecTse
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JI0Ka3aTenbCTBa 3TOro npemioxxenue B Haanueu Kyn Teruna (togra bir ogus alpagu on érig
tona tigin yoginta dgirip Oliirtimiz; KT, 7) B BocTouno#i wactu texcra buisra Karana on
JlaeT HCIPaBICHHYIO CHUTyalMIo B cTpoke 31: “anta tongra yilpaguti bir ogusug tona tigin
yogqnta dgird tokidim”. alpagut comepxut alp - ocHoBy, -ayut t - kak cyddukc,
O3HAYaloIINil COBOKYITHOCTH - -ayu M 00pa3oBaHO OT KoMOMHaimu cyddukca -t , KOTOPHIHA
ObLT aPUKCOM MHOKECTBEHHOTO YHCIIA B CTAPOTYPEILIKOM SI3BIKE.

B cBsmeHHBIX MUcaHUAX - "OOJBINON; IPEIOK; PYKOBOACTBO; TEPMHUH «OTEII, OTEIl, e,
MaTbh» M CBSI3aHHBIN C HUM apatarqan (ama-TapKaH) — yIIOMUHAETCS BOCHHOE KOMaH/IOBAaHHE
OT «TJIABHOKOMAHYIOIIETO». JTOT BOCHHO-aJIMHHHUCTPATHUBHBIA THTYJ OIHCHIBACTCS B
Haamucu TOHBIOKYK ciemyromuMm oOpasom: “apa tarqanyaru icrd sab idmis” [Tyn, 34];
“Inancu apa yargan tarkan atig (birtim)” [7, c. 70]. B nmpemnoskxeHISIX THTYI apa CTOHUT Hepe
JUYHBIMU MMEHAMHU M OTHOCHTEJILHBIM II0JIO)KEHHEM M BBIPa)KaeT BBICOKOE IOJOXKeHHe. B
JPEBHHUX TIOPKCKHX TOCYJapcTBaX OCBAIIATAcCh JIMUYHOCTH IIPAaBUTENs, M KOTJa Karal
BBIXO/IMJT M3 JABOpIIA, HApOJl CTAHOBMIICS HAa KOJICHU HE TOJBKO IEpesl HUM, HO U Hepell ero
KoHeM [36, c. 426]. [IpuHaTHE MPaBUTEIIIMU TAKUX IMHUTETOB, Kak apa, baxodur BBI3BIBAIO
HEIOBOJBCTBO Hapoza U 3HaTH [31, c. 284]. Dra nexcema nprodpena HECKOIBKO Pa3IHYHBIX
3HAYeHUH B TIOPKCKHX S3bIKax OoJyiee MO3AHUX MepuooB. Mmena c Tutyiom Apa B
ucrounnkax: Apa Tarxon, On Apa, Oz Apa, Oz Apa Tutuq, Bada Apa I¢raki, Locin Apa,
Yol Apa, Cér Apa, Inan¢u Apa Yargan Tarxon, Kul Apa Urunu, Kulug Apa

Jbx. KiaycoH mnmmier, 94To TepMHH apa YHOTpeOIseTcss B COBPEMEHHBIX TIOPKCKHX
A3bIKax B 3HAYEHHM «OTEI, Jell, MaTh, CECTpa M CTapiias POJACTBEHHHUIA JOYEpH» U B
JPEBHETIOPKCKOM SI3BIKE CJIOBO apa O3HA4YaeT «IIPEIOK», a B OTy3CKOM CIIOBO aba o3HawaeT
«Matb» [4, c. 5]. B TiopkckoM s3bIKe IepHOJa MUCBMEHHOCTH apa CUYHUTAIOCh TUTYIIOM,
NpUHAJIEKAIMM TOCYIapCTBEHHBIM JEATENsIM, KOTOpbIe OBUIM XOpPOLIO OCBEIOMIICHBI,
M3BECTHBI CBOEH MYIpPOCThIO M OBbUIM B NPEKIOHHOM Bo3pacte [23, c. 149]. Maxwmyn

Komrrapu pasnuuaer cnoBo aba: 1. Aba %' - marb (yry3), TYpKMEHbI-KapiIyKd MPOU3HOCST

ama ¢ TBepAwM [m]; 2. AbGa L. orer] (Ha s3pike TyOyT). JIOIDKHO OBITH, 3TO CIIEIBI
apabckoro s3pika. I1oToMy 4to TyOyTHI Gekamn u3 MemeHa, NPHIUTH B TOPOX TYPOK H
paccesyiuCh OT OJHOTO 4YeJoBeka, ocTaBmierocs pedeHkoMm. Onm mortoMmku bany Calut
[JUIT, T 113]. Tak, cormacHo Maxmyny Komrapu, ory3sl Ha3siBaid Marth aba (00a),
KapIlyKl Ha3bplBaMH ama (cecTpa), a TYImyTel (THOeTIH) HaspBanm oTHa aba. Cpemu
TIOPKCKHX POJACTBEHHBIX MMEH B KadyecTBE THUTYJa TaKKe HCIIOIb30BAIOCH CJIOBO ara,
MMelolIee pa3InyHble 3HaYeHus. VcecnenoBaTeny roBopsT, 4YTO 3TOT TUTYJI SIBJISICTCS OJJHUM
n3 TUTyNoB TYHBIOKYK M YTO B KHTAHCKHX IOKYMEHTaX, CBA3aHHBIX C 3THM THUTYJIOM,
cilelyeT MHTEpPHpPEeTUPOBaTh TUTYJ apatarqan Kak «rJIaBHOKOMaHAaywoowmui» [6, c. 2]. B
Y36EKCKOM SI3bIKE CIIOBO OIa 03HAYAET «ONay» — CTAPIIHil pebeHOK xeHckoro mona [Y T
III, c. 128]. B TanmkeHTCKOM THANEKTE 3TO CJIOBO UCTIOIB3YETCS NIl 0003HAUEHUST MaTEepH.

3HaueHue UMEHH W 3BaHUS YEJIOBEKa B 3HAYEHUH «BOXIb, BOXKIIb, T€pOi». dtdmédn 1 —
BOCHHO-3IMUHUCTPATUBHBIA TEPMHH TaKke HMeeT oco0oe 3HadeHHe. OTOT TEepMUH
YIOMHHAETCs B Haanucy buibra xarana u3 3ammcell CHHUX TIOPKOB: “ulayu sadapqt baglar
... ataman tarkan, Tonyuqug, boyla baya tarkan” [BX, 14]. Cormacuo Xupo, dtdmén tarqan
COEIMHEHHE — 3TO COEAMHEHHE, COCTOAIIee M3 IBYX Ha3BaHMU 0e3 MMEHU KOHKPETHOTO
muna. IlepBblif n3 HHMX aramaHcKuii, 0oOpa3oBaHHBIA OT no0aBieHUs cyp¢ukca -maH,
O3HAYaloIIero «0OoNbIION», K Typeukomy cioBy arta [oren] [10, c. 77]. Tepmun &tdmén
O3Ha4aeT «maep M repoi». Ciiepyer ckazaTb, YTO CIOBO &td MCTOPHUUYECKH MOXKET OBITH
BapuaHTaMH OJJHOTO M TOTO K€ CJIOBa C JIEKCeMOH apa (aba), O1M3KO# K 3TOMY CIIOBY MO
CMBICITy M O3HAualolleil BBHICOKOINOCTaBIeHHBIN THUTyN. [Toromy 4yro oOmeH bt 3aHMMaer
BUJIHOE MECTO B KMTalCKUX M TypEeLKHUX YTEHHSX NpeBHUX cioB. Hanpumep, TroMuH moxosx
Ha bymun. Kpome toro, cmosa apa (aba) un ata cemanTH4eckd ¥ (pyHKIIMOHAIFHO OYECHb
OnmM3KH.

! Tlonyxk Takoke aaeT 3To 3BaHKE B HOPME TAMAH.
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Atimin xenmanue. ITozke OHO OBUIO ACCHMHIMPOBAHO M3 TYPEHKOTO B PYCCKMH M
UCIIOJIb30BAIOCh B 3HAUEHUHU «KOMAHJIUP» U MEPELUIO OT PYCCKUX Ka3aKoB K pyMbIHaM [39,
c. 202]. B toMm umcie y30ekckuil. Dra Typelkas JIeKCeMa BOLUIA B y30EKCKHH S3BIK C
HeOOoJIbIIMM  (YHKIIMOHAJIBHO-CEeMaHTH4YeCKUM H3MeHeHneM B XIX Beke co 3HaueHHEM
PYCCKOTr0 BOMHCKOTO CTPOSi. DTOT e TepMHH nosicHsaercs B Y TUJIe cemyromum o6pazom:
atamaH 1. M30paHHBIA HavalbHUK JOOPOBOJIFYECKOTO Ka3adbero Boiicka. Msl 6 B Poccum;
Ha3Hayajcs WM  M30Mpayicss U1 BBHINOJMHEHUS  BOWHCKOHM, TIOJNMIEHCKOH N
aJIMIHUCTPATUBHOM pabOTHI B Ka3aybMX BOWCKAaX WM CTAHWIAX CyNEpUHTEHIAHT. TepMuH
Crannma. Apmeiickuil cpok. 2. ['maBa OaHABI Wim TPyNIbl;, oneKyH TepMUH 3aXBaTYUKH
[VTWIL, 11 113]. Taxxe B YTUJI 3HauenHne cI0Ba OTEI[ B IYHKTaX 5 U 6 HMEHHO «BOX/Ib H
Boxkp» [YTUIIIIL, c. 151-52].

Yacto BcTpedaromuxcsi B HaAMUCSX, sIBIsieTCs inaq/yinaq/indl/inané/yinan¢ («noBepue;
MHUHHUCTp; Opar»), KOTOpBI 0003HaYal BHICOKOTIOCTABICHHBIH BOCHHO-a/IMUHUCTPATUBHBIH
TuTyn. TepMHH ynoMUHaeTcss B TIOPKCKMX M YHrypckux nucbMeHax: “Inancu apa yargan
tarqan atig (birtim)” [7, c. 70]; “sii basi Indl qayan, Tardus sad barzun tddi” [T¥H, 31].
Turyn indl wnu inaq NPOMCXOAUT OT KOpHS Inan= - «BEPUTH» M IO-TYPELUKH «BEPUTh,
Beputh» [21, c. 182] Ttaxxke oO3Ha4aeT «mHpUIOT, MecTo yOexuma» [8, c. 273]. Ha
CTapOYHT'ypCKOM S3bIKE BIHAK O3HAYaceT «IOBEpHE, YOeXKHnIe, HafiexKa, ApyT, opaT»; indl —
CYIIECTBUTENHHOE YIPABICHHS, PaHTa U JINYHOCTH, 00pa30BaHHOE OT 3TOr0 KOpHS; inanc -
JIMYHOE CYILIECTBUTEIBHOE U O3HA4aeT «MUHUCTP, ONEKYH, Haasuparenb» [3, c. 86]. B
yirypckux Tekctax VIII Beka cocraBHOE YMYT BIHOT MUCHOJIb30BAIOCH B 3HAYEHUH «UTO-TO
WA KTO-TO BEpWII, OKHaal, xenam» [19, c. 262]. Cioso indl BrepBbie OBUIO UCIIOIH30BAHO
B YHrypckux Oyamuiickux TekcTax §-ro Beka B coctaBe «MHanm Terpe». B apeBHHX
TypelKHX JOKyMEHTax ynoMuHaroTcs 3aBoeBanus «Muan Ore» u «Muan Yop» [28, c. 174].
B JIJIT 5TOT TepMuH pa3bsCHSETCS B 3HAYCHUU «PEOCHOK, MaTh KOTOPOTO M3 OOJBILOTO
pona, a oten u3 npoctoro Hapoma» [JIT, I, 144-8]. Takxe B cioBape OTPa)KEHO CIOBO
inan= , osHavaromee «i Bepwi». B «Kyrtaary Owmmr» cinoBo inaq ymoTpeOssieTcss B
3HAUECHUU «MallbUMINECKUAN, 3aciyXHUBAIOUIMN noBepus uyenoBek» [27, c. 4805]. B
Byxapckom smupate oGnazaTens BTOPOI MO 3HAYMMOCTH BOWMHCKOHM JOJDKHOCTH TIOCTE
Kym6eka vocun nms MHak. [34, c. 38]

Uluy - OGoubIoi, BEICOKWH, BBRICOKHH; CHMBOJHMYECKOE BOWHCKOE 3BaHWe. Turym biy
BCTpEUaeTcsi B TIOPKCKMX M YHTYpCKMX Haamucsx u ynomuHaercst B Kyn-Termnckoit
HAJIMUCH CIeayIomuM oopasoM: “anta kisrd Yir Bayqrku Ulug Arkin yayi bolti” [KT, 34]. B
HCTOYHHMKAX 3TOT THUTYN YNOTPEOJseTCss BMECTe C JIMYHBIMM HMEHaMH B 3HAuYCHHWH
«BEJIUKHH, OOJBIION, MPECTUKHBIN, 3HAMEHHUTHII», HO B HEKOTOPBIX MECTaX OH CTOUT Mepe
Ha3BaHISIMM TOCyJapcTBa M Hapoja, NMpHAaBas UM M BBIIICyKa3aHHBIE 3HaueHusa. Dpasza
“Uluy buyruq toquz bolmis” Ha Tapuatckoii Haamucu — oxna u3 Hux [11, ¢. 109]. Boryuop
Kanran-karan, 6pat Kytiayra Onrapuma, ocHoBatens II BocTtouHo-TIopkCcKOro karaHara,
OblT Ha3Ha4YeH OJI-TapuIll YIyF IIaHIOW [XUT. che-Tie-mu-M na maH-o#] Tarckoi
nmnepun [26, c. 240]. Maxmyn Komrapu HHTEpHpEeTHpPOBal CIOBO «BEIHKHH » Kak
«Benukui, Benukuit Bo Bcem» [DLT I, 95]. Kpome Toro, nekcema uluy, ynmomsHyTas B
CJIOBApE KaK «yCTapeBlas, BEPOSTHO , sIBIsieTCsl poHeTHUecKuM BapuanToM uluy. ITotomy
YTO B 00OMX CJIOBAaX €CTh HEOThEMJIEMasl TEMATHKa «IPEBHHH, CTapblii, MHOTO ¥ MHOTO a3
HNEepeXUBIINH, JpeBHOCTb, Benuuue». B O'TIL nexcema BenMKHMH TpaKTyeTcs Kak
«CUJIBHBIM, BENUKUH, NPEBOCXOAMUI, YCHEIIHBI B CBOEM Jele, BOXIb, MPOBOJHUK,
cTpax, roHomra» [YTHII IV, 2008: 280-81].

B oOmell wmcropum TIOPKCKHX HapoaoB Typerkoe XaHCTBO, MpPaBHBIICE B paHHEM
CPEIHEBEKOBbE M SIBIIAIOIIECECS YACTHIO CIIABHOTO MPOIIIOTro, 3aHMMAaeT BaKHOE MECTO B
HCTOPHHU TOCYIApCTBEHHOCTH HapoaoB CpemHei A3um, B TOM YnClie U Y30€KCKOro Haposa.
B To Bpems, korma HapoAsl A3UHM NMEPEKHBAIOT MPOIECCHI B3aWMHOTO COMMKEHHS U
rIyOOKOH MHTErpalMy, CTPEMsCh K JalbHEHIIeMY COBEPIICHCTBOBAHUIO TPaTUITHI
TrOCyJapCTBEHHOCTH, BCECTOPOHHEE OCBELIEHHE CUCTEMbl TEPMHMHOB B HAJAIMUCHIX,
OTPaXKAIOMINX BOCHHYIO, IOJIMTHYECKYIO, aJMHUHHCTPATUBHYIO M OOLICCTBEHHYIO J>KU3Hb
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TypeuKoro XaHCTBa, O6’I>CI[I/IHHIOIII€FO OrpOMHYI0 HaCTb 3TOI'0 pEeruoHa, CHUTACTCA OAHUM
N3 CaMbIX aKTYyaJIbHbIX BOIIPOCOB.
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Abstract: the article reveals the relevance of improving the monitoring system for mudflow
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mountainous and foothill areas. The statistics of the distribution of cases of mudflows across
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formation of mudflows on the territory of the Republic of Uzbekistan are described. A graph
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CeneBble MOTOKU OpeaACTaBIIAIOT coboii omacHoe SABJICHUC, KaK MNpaBUJIO, TPUPOAHOTO
MPOUCXOKACHHUA, YaCTO HECYyLIeC CHIIBHBI JKOHOMMYECKHI ymep6 U 4YCJIOBCYCCKUC
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norepu. CKkopocTh ceneil MoxkeT JocTurath 5-10 METpoB B CEKyHIY, PH 3TOM OHU MOTYT
HECTH B IIOTOKE OOJIOMKH TOPHBIX 1OpoJ 10 3-4 MeTpoB B auamerpe U 10 200 TOHH BeCOM.
B 3aBucuMmocTH OT cocTaBa M IUIOTHOCTU TOPHBIX IOPOJ CENU YCIOBHO AENATCA Ha
rpA3eKaMeHHble U BOJHOKaMeHHble. JI11 BOJHOKAMEHHBIX IIOTOKOB XapaKTEpPHO
JIaMUHApHOE JIBYKEHUE, TIPH KOTOPOM OoJiee KPYIHBIE, TSKEIble 00JIOMKH ITOPOJ OCENAtoT
B HIDKHEH 4YacTH IIOTOKa M JABWXKYTCS C MEHBIIEH CKOPOCTBIO II0 CPaBHEHHIO CO
CTPEMUTEIBHBIM BOAHBIM ITOTOKOM B BEpXHEH dacTh. [ ps3ekaMeHHbIE CelH TYpOYIEHTHBI,
HUMEIOT OOJBIITYI0 OTHOPOIHOCTb, BA3KOCTb, INIACTHYHOCTH [ 1].

K mosiBneHnio ceneBbIX MOTOKOB MOTYT IPHUBECTH Pas3Hble (DAKTOPHI M MX COUCTAHHS:
BHE3aITHOE TAsSHUE JICIHUKOB, CHETa, JIUTCIBHBIC MM MHTCHCHBHBIC JHMBHEBBIC MOKIH,
IPOPBIBBL  JICAHUKOBBIX 03€p, 3€MIECTPACCHHS. MOMEHT BO3HHKHOBEHHSI M CKOPOCTh
JIBIDKEHUSI CEJICBBIX IOTOKOB CIJIOKHO IpejckazyeMbl. Hampumep, s cxoma ceieBoro
MOTOKA JOXKAEBOr0 I'eHe3Mca B MECTHOCTU C CHJIBHO IEPECEYeHHBIM TOPHBIM peibedoM
JIOCTaTO4HO BbInageHus 13-20 MM ocaaKoB 3a CYTKH.

3HauuTeNbHas 4YacTh Teppuropun PecrnyOnmkm Y30ekucraH pacrosiaraetcs B TOPHOM
MECTHOCTH, JJsI KOTOpOH XapaKTepHO TOSBJICHHE Celiell pa3pylINTEIbHON CHIIBL
IMocrosiupie HabmogeHuss ¢ 1900 mo 2021 roapl MO3BONSAIOT BBIACIUTH PAWOHBI, IS
KOTOPBIX B TOW WJIM HHOH CTEIICHN aKTyaJieH pUCK BO3HUKHOBEHHS cenei (puc 1).

Kyzylorda
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Puc. 1. Pacnpedenenue cnyuaes ceneii no meppumopuu Ysoexucmana ¢ 1900 no 2021 ze.

T'opable W mpearopHsle paloHBI Y30EKHCTaHAa XapaKTepU3YIOTCS 3HAYUTEIbHBIMH
nepenagaMyu HOYHOM M JHEBHOM TemmepaTyp. Ha pe3ko KOHTMHEHTalbHBIM KJIMMAaT C
TPaIUIIMOHHO OOJNBIION pasHUIEH CPEeIHWX TEeMIIepaTyp B JIETHEE W B 3MMHEE BpeMs
HaKJIaJBIBAIOTCSl 3HAYMTENIFHBIE BHYTPHCE30HHBIE IIEpenaabl TeMmIeparyp Bo3ayxa [2].
YKa3zaHHOE€ NPUBOJAMT K OPO3MU TOPHBIX MOPOA W IOSBICHHUIO PHIXJIO00JIOMOYHOTO
MaTepHuana, KOTOpBIM CKAaIUIMBaeTcd B pyclax TOPHBIX PEK, BPEMEHHBIX BOJOTOKOB H
BIIOCHEICTBHUM CTAHOBUTCS OCHOBOM TpPSI3€KAMEHHBIX CEJEBBIX MOTOKOB. YKa3aHHbBIE
TeMIlepaTypHble KoJeOaHHs BEILyT K NHTEHCUBHOMY HAaKOIUICHUIO CHEXKHBIX Macc 3UMOH U
UX HE MEHEEe UHTCHCUBHOMY TasHHUIO B BECCHHUN MEPHOA.
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Take naOmonenust Llentpa I'mnpomereoponorndeckoir ciayx0bl  PecmyOnmkn
VY36ekucran (Y3ruapomMer) 3a CyMMOI TOJJOBBIX OCaJIKOB B PETMOHE ITOKa3bIBAIOT 3aMETHOE
yBeIMYEeHUE (AKTOB aHOMAJILHOTO IPEBBIIICHNS MTOKa3aTeaeld roJ0BOiH HOPMBI OCaJKOB B
TOPHBIX W TpeAropHeix pailonax Hamanranckod, CelpaapbuHCcKod, JIKM3aKCKOH,
Tamkentckoit u CamapkaHackoil obnacTeif, TIne TOIOBOM IOKa3aTelb OCAJIKOB
noganMaetcs 10 600-800 mm u Gonee [3].

Taxkum oOpazom, B Y30eKucTaHe Bce PEKH M pycila BpEMEHHBIX BOJOTOKOB B TOPHBIX U
MIPEArOpHBIX pallOHaX MPU3HAHBI CEJICONACHBIMHU [4].

CraTucTUYECKUH aHalnW3 CeIeBOM aKTHMBHOCTH B TOPHBIX M IPEATOPHBIX paloHAX
MOKA3bIBACT, YTO CEJIEBBIC MOTOKHU Yarie (OPMUPYIOTCS B ONIPEICICHHBIE MECSIEI B TIEPHOL
JUBHEBEIX HOXKICH (puc. 2).
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Puc. 2. Buympuzooosoe pacnpedenerue yacmomsli 803HUKHOSeHUs cenell no oonacmam ¢ 1990 no
2021 ze.

Bernencreue  yka3aHHbIX  (DaKTOpPOB 0COOYKO —aKTyaJbHOCTh HMMEET MOCTOSHHOE
COBEPLICHCTBOBAHNE METOJOB U CPEJCTB CUCTEMHOTO HaOJIO/ICHHMS, BKIFOYAIONIETO aHaIN3
puck-pakTopoB, cOOp AAHHBIX MO WX TEKYIIEMY COCTOSHHIO M H3MCHCHHUSIM, a TaKKe
MPOTHO3MPOBAHUIO CEICBON aKTHBHOCTH HE TOJNBKO HA TEPPUTOPHH Y30EKHUCTaHA, HO U B
MPUTPAaHUYHBIX PETHOHAX [5].

Hecmotpst Ha ToO, 4TO B KaKMX-TO palilOHAX CEJM OOJBIION pa3pyIINTEIbHON CHIIBI MOTYT
BO3HUKAaTh BCETO OJUH Pa3 32 HECKOJBKO IECSATKOB JIET, BEJIMKA BEPOSITHOCTH ITOBTOPEHUS
KatacTpobl B JIFOOOH MOMEHT «HE 10 TpaduKy». Bce 3TO CyIIecTBEHHO BIHSET Ha
SKOHOMHKY, TaK KaK OOJBIION MOTEHIHMAalI TOPHBIX TEPPUTOPHH OCTAETCS HEIOCTATOYHO
3a/efiCTBOBaH, MHOTO PECYPCOB TPAaTHTCSA HAa BOCCTAHOBIICHHE W peadMIMTalnio, a HE Ha
COLMATEHO-?)KOHOMHYECKOE pPa3BHUTHE.

B ycnoBusx, xorma B PecnyOmmke VY30ekncTaH Hadaauch aKTHUBHBIE PaOOTHI MO
OCBOCHHMIO TOPHBIX W TPEATOPHBIX palOHOB: CTaHOBJICHHE TOPHOTO TYypHU3Ma,
(hopMHpOBaHUE PEKPEALMOHHBIX 30H, CTPOUTEIBCTBO YACTHOTO KWIbs, 30H OTAbIxa, [ OC,
J00bIlYa TPUPOJTHBIX HCKOINAEMBIX, Pa3BUTHE CEIILCKOTO XO3sicTBa Ha IUIOJOPOIHBIX
NpUPOJHBIX  Teppacax, TpeOyercss  Oonblias  CceTh  aBTOMOOMJIBHBIX  JIOPOT,
KOMMYHHKAIIMOHHBIX CETeH, THAPOTEXHUUYECKUX COOPYKEHHUH, JUHHUH 3JIeKTporepenay.
Ecnu nis kpynmHbBIX OOBEKTOB 11€JI€CO00pa3HO BO3BEICHHE CIIOXKHBIX KalHMTaIbHBIX
MH)KCHEPHBIX COOPYXXEHHUH, TO U 3allUThl Paclpe/IeieHHOH Ha MECTHOCTH CEeTeBOU
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nH(pacTpyKTypsl Oojiee 3HAYMMO CTPOUTEIHCTBO HHXCHEPHOW 3allUThl OT HEOOJBIINX
CeNeBbIX MOTOKOB B BHJE TMOKkuX OapbepoB [6]. Takue Oapbepbl CIIOCOOHBI MOJIHOCTBHIO
3a7iepKaTh HeOOJBIION CeJICBOM MOTOK MJIM K€ CHU3HMTh Pa3pyIIUTEIbHYIO CHITYy OOJIBILIOTO
MIOTOKA, 33JIep>KUBAsi KPYITHbIE KAMEHHBIE (DPaKIHH.
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Abstract:  the article analyzes the theory and practice of informatization and
computerization of the vocational education system, on the basis of which the factors that
reduce the effectiveness of the introduction of ICT in pedagogical activity are identified. The
main structural components of the ICT competence of teachers are revealed, the conditions
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introduction of information and communication technologies in professional pedagogical
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BBenenne
BaxHoii 3amadeii BHeApeHUs WH(GOPMAIMOHHBIX TEXHOJOTHUA B CHCTEMY OOpa30oBaHHSA
SBISICTCS.  ONTUMAIBHOE  yAy4YIICHHE  BCEX  BHIAOB  Y4eOHOH  JEATETBHOCTH |
YCOBEPIIICHCTBOBAHHAS MPOQeCCHOHATbHAS TMOArOTOBKA CIIEIUAINCTOB. B CBOIO odYepe.p,
BBIITyCKaeMble U3 y4eOHBIX 3aBEICHHUN CTICITUAIMCTHI BIIOCIESICTBUHN JOJHKHBI OYIYT MOJTHOCTHIO
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COOTBETCTBOBATH TPEOOBAHUSM COBPEMEHHOCTH, TOTOMY KakK, 32 CYET OCBOCHHS! KOMITBIOTEPHBIX
TEXHOJIOTHH, Y yJaumxcsi popmupyercsi Oaraxk 3HaHHI, YMEHHI M HaBBIKOB, a TAK)Ke YCHINTCS
MOTHBaIMsl B OTHOIICHUM oOpa3oBarenbHOro mnporecca [1]. CremoBarenbHo, HEOOXOAMMO
NPHUIEPKUBATHCSI COBPEMEHHOI 00pa3oBaTeNbHON KOHIIEMNIIMY U BCIYECKU MOBBIIIAT YPOBEHb
KOMIIETEHTHOCTH Teiaroruyeckoro cocrasa B oonactu UKT.

TocynapcerBennoe peryanpoBanue BHeapenuss KT B o6pazoBanue

Ilemarorn cucrembl mpodeccHoHanbHOrO 00pa3oBaHMs, O€3yCIIOBHO, IOJDKHBI OBITh
komreteHTHRI B chepe MKT. Ot Hux TpeOyroTcs MpakTHYecKWe HABBIKH B OOJAaCTH
COBPEMEHHBIX KOMITBIOTEPHBIX TEXHOJIOTHI. B X0z nmpenoaaBaHus HEOOXOANMO NPUMEHSTh Ha
3aHATHAX NIEKTPOHHBIE 00pa30BaTEIbHbBIE PECYPChI, KOHTPOJIMPOBAThH YCIEBAEMOCTD YUaIuXCH,
BECTH JIOKYMEHTALIMIO B AJIEKTPOHHOH popme [2]. Iyt TOTo 4TOOBI IPaMOTHO OTIEPUPOBATH BCEM
9TUM, Ba)KHO YMETh paboTaTh ¢ IPOrpaMMaMH IO CO3AHUIO U M3MEHEHHIO TEKCTOBBIX (baiiiios,
AJIEKTPOHHBIX TaOJINII, TOJIB30BaThCS IEKTPOHHON TOYTOH, PA3IMIHBIMU Opay3epamy, a TakxKe
MMETh HaBBIKK pabOThI ¢ MYJIbTUMEINHHBIM 000pynoBanueM [3, c. 176].

B OonblimHCTBE CiyyaeB Ha IYTH KO BHEAPEHUIO KOMIIBIOTEpU3ALMHA B CHCTEMY
NpoQeCCHOHANIBHOTO 00pa3oBaHMsl MMEIOTCS JIBE BECOMble Tperpazbl. llepBoil sBisercs
HCAOCTATOYHOC (bI/IHaHCI/IpOBaHI/Ie PasBUTHUA  KOMIIBIOTEPHBIX  TCXHOJIOT Wi B 00JacTU
o0pazoBaHuA. BTopas, HE MeHee BaXKHas — HEIOCTaTOYHAsi TOTOBHOCTh HPENONaBATENIHCKOTO
COoCcTaBa K OCYIIECTBICHUIO PaOOTBHI C COBPEMEHHBIMH KOMIIBIOTEPHBIMH TEXHOJOTHMSAMU. [l
paspenieHust JaHHBIX NPOOJeM HEOOXOAMMO JOCTHYh HAYAIBHOTO YPOBHS HCIOJIB30BAHMUS
MEPElOBBIX  00pa30BaTENBHBIX TEXHOJNOTMH B TIporecce OOYdYeHHS C NPUMEHEHHEM
MPE3EHTALIOHHBIX 1 BUACOMATEPHAIIOB.

B Hacrosiiee Bpems B pecrnyOnmMke Y30€KHUCTaH Ha OOLIEroCyJapCTBEHHOM YpPOBHE
peaM30BaH MEXaHW3M HAIlOJHEHUsI AJIEKTPOHHBIX 0a3 00pa3oBaTeNbHBIX IUIAT)OPM, LIEHTPOB
MH(POPMAIMOHHBIX PECYPCOB Y4eOHbIMH MaTepuanamu. CHCTEMaTHYeCKH MPOBOAUTCS OLICHKA
JIeATENILHOCTH TIPENOIaBaTe/IbCKOro COCTaBa YYEOHBIX 3aBeleHHH. MBI ObI XOTENH OTMETUTH
KPUTEpHH, KOTOpblE MOIJM Obl JaTh OoJjiee IOJHOE IIPEACTaBJICHHE 00 HCIHOJIb30BaHUH
nexaroramu MKT B o6pazoBarensHOM mporiecce [4]. Takue kpuTepun Kak cTereHb HOHUMaHUsI
PO eccOopCKO-NPETo1aBaTeILCKIM KOJIIEKTHBOM MH(POPMAIIMOHHO-KOMITBIOTEPHBIX
TeXHONOTWiT M ypoBeHb npuMmeHeHms cpenctB MKT B mpouecce oOydeHMs M HaydHO-
MCCIIEZIOBATEIILCKON  JICATENPHOCTH  (KOMIIBIOTEPHOE, MYJIBTUMEINHHOE — 000py/IOBaHHE,
JIOCTYITHOCTh MHTEPHET-PECYPCOB) TpoBepsitoTcsi ['0cyaapCTBEHHBIM TECTOBBIM LIEHTPOM IIPH
Kabunere MunnctpoB PecryOmuku Y30ekuctad. EjkerogHo cocraBiseTcs PEHTHHT CaMBIX
BOCTpeOOBAaHHBIX Y4EOHBIX 3aBe/ieHNI PeciyOnmky myTéM HenpephIBHOTO cOOpa CTaTUCTHKU H
(hopmupoBaHus 6a3bl TaHHBIX. 110 UTOTY MPOBEAEHHBIX UCCIIEOBAHUMN, BBISIBIETCS CTENEHb U
KaueCTBO HAYYHO-TIEITarOTHYeCKO paboThl 00pa30BaTENLHBIX YUPEXKAeHHH [S].

OcHoBHble podJieMbl Bo BHepeHuu UKT B cucreme o06pa3oBanusi

CoriacHO CTaTHCTHYECKHM JaHHBIM, TIOJYYEHHBIM 10 pPE3yJibTaTaM aHKETUPOBAHUA
neaaroros, OBLIIM  BBISIBJICHBI HEKOTOPBIC TIPCIIATCTBUA, OKa3bIBAIOIIUE He6HaFOHpI/I$[THO€
BO3JCHCTBHE Ha ocymiecTeieHue aestensHocTH B chepe MKT. B ocobenHocTH, cpemu HUX
BBIICISIIOTCS  HauOonee SIBHO BpPEMEHHbBIE MPENSATCTBHS, TPYIHOCTH JIMYHOCTHOTO |
MaTepuaJIbHOrO XapakTepa.

TpyaHocTn BpeMeHHOro xapakrtepa. OHH, HpeXae BCEro, 3aKIHOUAlOTCS B TOM, 4TO
Npero/iaBaTelli  MMEIOT JOCTaTOYHO IUIOTHBIH pabounii rpaduk. [lemarory nHeoOXommumo
YIEIATb JUIMTENIbHOE BpeMsi Ha pa3pabOTKy METOAMKH IIPENoJaBaHus C IPHUMEHEHHEM
MH()OPMAIMOHHO-KOMMYHHKAIIMOHHBIX TEXHOJIOTH.

TpyaHoCTH JIMYHOCTHOTO XapaKTepa. B HacTosIIee BpeMs MpernosaBaTen yKe JOBOJIHHO
YacToO MPAKTHUKYIOT Ha 3aHATHAX I/IH(t)OpMaHI/IOHHO-KOMMyHI/IKaHI/IOHHBIe TEXHOJIOTHH, OJHAaKO
MPUMEHEHNE KOMITBIOTEPHBIX TEXHONOTWH B pPsAe CIydacB HE NpHBENH K (HOPMHUPOBAHMIO
YCTOHUMBBIX 00Jiee BHICOKHX pe3yibTaToB 00ydeHws. CiemyeT NpHIoKUTh MAKCUMYM yCHITHHA
Ha (OPMHUPOBAHME PEATHHBIX KOMIIETCHIIMH B cdepe KOMITBIOTEPHBIX TeXHOJOrwid. Tak, Ha
CECrOJHAIIHNI JeHb, YMEHHE II0Jb30BaThCsl TakMMH Iporpammamu, kak Word u Excel,
PowerPoint He BbI3bIBaCT yAMBIEHHS, OTCIO/IA CIIEAYET, YTO HEOOXOIMMO HAYUHThCs paboTaTh C
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JPYTMMH IPOTPaMMHBIMHM IIPOJYKTaMH, OCBOUThH HABBIKM paOOTHI B ceTeBbIX coobmecTax. [Ipu
9TOM HE YIyCKasi U3 BHY Ba)XHYIO 331a4y — ONTUMU3UPOBATh U MHTCHCU(HUIMPOBATH IIPOLIECC
OCBOEHHMSI yJaIMMUCS TPO(ECCHOHATIBHBIX 3HAHUH, YMEHHUI M HABBIKOB.

TpyaHocTH MaTepHAJbHOIO Xapakrepa. [laHHbIC 3aTpyJHEHUS 3aKIIOYAIOTCS, IPEKIC
BCEro, B CJIEAYIOIIEM: TUIATHBIA JOCTYI K KOHTEHTY OOJBIIMHCTBA MEKIYHAPOIHBIX YUeOHBIX
HMHTEPHET-PECYPCOB, HEAOCTATOYHOE PacIpOCTpaHEeHHE HHPOPMAIIUH O 3HAYNMBIX HOBILIECTBAX,
JIOPOTOBHM3HA JIMIICH3MOHHOTO TIPOTPAMMHOTO OOECIICUCHHUS, YCTapeBIIHEe MOIENTH pabodmx
KOMITHIOTEPOB IIEIarOroB, a TAaK)Ke TEXHHYIECKHE W (PHHAHCOBBIC CIOKHOCTH B ITOJG30BAaHHUN
HMHTEPHETOM BO BPEMS IIPOBENCHUS 3aHATHI.

MotuBauuonnsie yciaoBus passuTust MKT-koMneTeHTHOCTH 11earoros

I'maBHBIMH HAmNpaBICHUSMHA IS TIOATOTOBKH IIEIarora K ONTHMH3ALNKA COOCTBEHHOU
NpOoQeCCHOHANIBHON TNEAarornueckol IesTeNbHOCTH B cepe KOMIBIOTEPHBIX TEXHOJIOTHH
SBJISIETCS. PACCMOTPEHHE OCHOBHBIX BOIPOCOB KOMITHIOTEPU3ALMH, Ipolecca 00pa3oBaHMs,
METOJIOB TIPENOoJIaBaHus y4eOHOro mpeaMera ¢ IPUMEHEHHEM JMNAKTHYECKHX BO3MOXKHOCTEH
KOMITBIOTEPHBIX TEXHOJIOTUH 1 MX peai3aliys B IpeaMeTe.

I[pu neranbHOM PacCMOTPEHMHM MOTHBALIMOHHOW COCTABIISIIOIIEH KOMIIETEHTHOCTH B cepe
KT MOXHO BBISIBUTH, YTO MOTHBALMS MperonpenessieT WHIUBUAYaIbHYIO MHOATOTOBKY
mperoaBaTeNsi K BBEICHHIO B NpakTHKy padotel KT TexHonmormii HapaBHE € TaKUMHU
npo(heCCHOHATBHEIMA M BECOMBIMH KadecTBaMH KakK: HpOo(eCcCHOHANbHAS HAIPABICHHOCTD,
CTpEeMJICHHE K IOCTIDKCHHIO IICNIeH, CaMOOLeHKa, «S-00pa3». B cBsBH ¢ 3TMM 3HAaYNMBIMA
MpeAcTaBIsIOTC NpoBeAéHHble HccnenoBanus .M. T'epacumosoit u JL.B. MmoxuHo#, rne
aBTOpPHl Ha JIMYHOCTHOM YpOBHE pa3OmparoT crenmyromme Bompockl B cdepe UKT
KOMIIETeHTHOCTH:

e TIPE/CTABIIAET JIM HOBOBBEJCHHE IMIHOCTHO-3HAUMMYIO IIEHHOCTb;

e SBIISIETCS JIM MOJXOJ K BBEIEHHIO B cucTeMy oOpasoBaHusi JaHHbIXx MKT texHomoruit
HEOOXOUMBIM IS PETyIUPOBAHHS OOIIECTBEHHO 3HAUUMBIX OTHOILICHUIA;

e CUMTACTCS JIM HOBATOPCTBO IIEJIOCTHON CHCTEMOIl OTHOIIEHMH M CIeUU(pHICCKH
chopMHPOBaHHOI pabOTOiA;

e TIIEPEBOIUTCS JIM JAHHOE OTHOILEHHE B  OCYILECTBICHHE WHIUBHIYaJIbHON
Te1aroruuecKoil AesTeIbHOCTH;

e B KakoW CTENEHW B WHAMBUAYAJIbHOW JEATENILHOCTH MPUMEHSIOTCS KOMIBbIOTEPHBIE
TEXHOJIOTHH [6, c. 136].

CornacHo MHenuto T.H. Pa3yBaeBoil, ¢ NCHXOJOrMYECKOM TOUKHM 3pEHHs CTPEMIICHHUE
megarora JMOO TeAarormyeckoro komiektmBa K BHeapeHmto HWKT  oOycrmoBnuBaeTcs
HALIeJICHHOCTBI0 Ha W3MEHEHHs, HPABCTBEHHOW TI'OTOBHOCTBIO, ITO3UTHUBHBIM BOCIPHATHEM
YCIIOBUI COBPEMEHHOI JEATEeNbHOCTH, CIIOCOOHOCTBIO NPHMEHEHMS KyJIBTYPHBIX METOJIOB
OpraHu3aliK TAHHOH pabOTHI M COTJIACHEM K BOCIIPHSATHIO MHHOBAIMI u3BHE [7, ¢. 195].

H.®. MnbuHa npeAcTaBiIseT INYHOCTHYIO COCTaBIIIOIYIO TOTOBHOCTH K BHeApenuto MKT B
MEJATOTHYECKYIO ICSITENTHHOCTD, ONMUPAsiCh Ha YPOBHU:

o Ha nepBom ypoBHe MoTuBanus BeaeHuss KT TexHOIOTHA OCHOBBIBAETCSl HA YMEHUHU
n30eraTb pa3BUTHSI BO3MOXKHBIX HANPsDKEHHBIX OTHOLIEHWI C PYKOBOJACTBOM M KOJUICTAMH B
Clly4ae OTKa3a OT y4acTus;

e Bropoit ypoBeHp 3akimouaercss B croco0Oe MONy4YeHHS NPHU3HAHUS M YBRKCHHUS OT
PYKOBOJICTBA 1 KOJIJIEKTHBA,;

e Tpernii ypoBeHb 3aKIIF0OYaETCs B OCYIIECTBICHUH CBOETO NPO(ECCHOHATIEHOTO JI0JITa;

e UerBepras CTymeHb — 3TO MPETBOPEHHWE B XW3Hb WHIUBHAYAIHHOTO TBOPYECKOTO
MOTEHIIMAJIAa ¥ CAMOCOBEPIICHCTBOBaHUS [8. c. 54].

3ak04enue

PestoMupysi  BBIIETIEpEUUCIIEHHOE, MOXHO CHENaTh BBIBOJ, YTO TOBOJOM IS
(hopMupoBaHUS MOTHBAIMH NpenoaBateneil K BBeneHnio KT TeXHOIOTHIT B Te1arornaecKyro
JICATETIHHOCTh, O€3yCIIOBHO, SIBIISIETCS AaKTHBHOE JKEJaHWE IIelaroroB OBITh BOBJICUYEHHBIM B
00mmit 06pa3oBaTebHBIN MPOLIECC, AAFOLIMIT OIYTUMBIE Pe3yNIbTaThl. Takke akTHBHOE ydacTHe
B ()OpPMHpPOBAaHUM W OCYLIECTBICHHU IPOrpaMMbl HH(OPMATH3ALMK SIBISIETCS CIIEICTBHEM
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CTPEMIJICHUS IEPCAATh HAKOIUICHHBIH ONbIT U 3HaHus B obaactu UKT kosreram u O6y‘{aCMLIM,
JKCJIaHus MOPOBOAUTHL aHAJIM3 l'IpO6J'I€M, BO3HUKAIOIIUX B PE3YJIbTATC I/IH(lJOpMaTI/BaHI/II/I
y%6Horo npounecca U UCKATh ITyTU UX pa3pClICHUA.
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Abstract: the paper presents a mechanism for building a successful educational activity in a
physical education lesson, through the use of technology based on the traditional didactic
construction of the subject-content part of the didactic area, which allows realizing the goal
of the study, which was to form a successful activity in children.

Keywords: technology, successful educational activity, physical culture lesson.

Coznanue ycrienHoi o0pa3oBaTesIbHOM JesSTEIbHOCTH TPEOYET OT YUHUTENIeH-TIPeIMETHIKOB
MEepPecMOTPa UCTIONH30BAHMS MEAATOTMYECKHX TEXHOJIOTHH, KOTOPhIe ¢ COBPEMEHHBIMU JEThMU
3agacTyr0 He pabotaroT. CoBpeMeHHbIH peOCHOK TpeOyeT HOBOro: wucmoib3oBanue MKT-
TEXHOJIOT U1, OBICTPO MEHSIOILEECs ICHCTBIE, Ha YTO YUHUTEN b CTapoil (hopMaIyu yxe He TOTOB
[2,c. 193-194].

TexHonormsamms Bcex cep Hamleil *KU3HM, TIPOYHO BOIILIA U B IIENAroTHMYECKUil mporecc,
IPH 3TOM, BAXKHO TTOJYEPKHYTb, YTO peOCHOK, OCOOCHHO MIIA/IIIETO IIKOJBHOTO BO3pacTa, HE
TOTOB K TAaKOMY TeMITy MoydeHus nadopmarm [3, c. 195-197].

B cBf31 ¢ BBIIICH3IOXKEHHBIM, MOSBWIACH HEOOXOMMMOCTh M3YUECHHS TEXHOJOTHUECKHX
TMIOJIXO/IOB, CBSI3aHHBIX ¢ (DOPMHUPOBAaHHUEM HE TOJILKO 3HAHWEBOI'O KOMIIOHEHTA IO MPEeIMETHOM
obnacty, HO, 4To HamOoiee BaXHO, (haKTopa YCICHIHOH NEATENBHOCTH OT H3y4aeMOro
MarepHana.

AHanmu3 pe3ynbTaTOB HCCIICNOBAaHWM, a Takke aHAIN3 MHEHMH y4YHTeNneH-IpaKkTHKOB,
MOoKa3all, YTO B paMKax OpraHu3allid 0Opa3oBaTeNbHOW JESATENbHOCTH, Hanbosee 3HAUYMMbIM
SBJIACTCSl peajM3alys MPEeJMETHOTO KOMIIOHEHTa B CIICIMAJbHO CO3JaHHBIX, KOM(OPTHBIX
YCIIOBUSIX BOCTIPHSITHSI MaTepHaia, KOTOPbIH CHHEPreTHYeCKH CBSA3aH ¢ MOTHBAIMEH ycnexa y
oOydaromerocs [4, 5].

VYueHble OTMEYAIOT, YTO TEXHOJOTM3alMs OOpa3oBaTENBHON Cpenpl, BBICOKHMH TEMI H
MHOTOSTAIHOCTh ITOCTPOSHUSI TPEIMETHOTO COJEpXaHMs, JODKHA HE TOJIBKO OXBATHTH
6omb1I0i 00BbeM 3HAaHNEBOH MH(OPMALMH, HO ¥ PA3HOOOPA3UTh, IPH STOM BHABI ICITEIEHOCTH,
B KOTOPBIX IOTPYKeH pedeHok [1, c.167-68].

HopmaTuBHBIE NOKYMEHTBI, PEKOMEHAYIOT B 00pa3oBaTEJbHOM MPAKTHKE HCIIONB30BATh
pa3NIMYHBIE TEXHOJOTHM, WCIIOJBb30BAHHE KOTOPBIX IIO3BOJIUT JIOCTUYh  HAMBBICILIETO
00pa30BaTENBHOTO Pe3yIbTaTa.

B cB3m ¢ M370KeHHBIM, HaMH ObLTa TIPEIIPHHATA TOMBITKA Pa3pabOTKN MHHOBAIIMOHHOMN
TEXHOJIOTUM CO3/IaHMs YCIICITHOW 0Opa3oBaTeNbHOM MAEATENFHOCTH Ha YpOKe (PH3MUEcKOH
KyIObTypbl JUIi AeTed MIIQ[IIETO IIKOJbHOIO BO3pacTa, pacCMaTpUBAaEMOrO C IMO3MIHU
00s3aTeNbHOTO,  TYMAHHUTApHOTO  MpeaMeTa  00pa3oBaTeNbHOrO  [UKJIA,  HMMEIOIIETro
crienmduyuecKe npeMeTHbIE 0COOEHHOCTH, HO MOAYNHSIOMIET0Cs] OCHOBHBIM JUJIAKTHYECKAM
HpaBUJIaM U 3aKOHOMEPHOCTSM.

Pa3paboranHasi TEXHOJIOTHSI OCHOBBIBAJIACH Ha TPaJIMLIIOHHOM JUJAKTHIECKOM ITOCTPOCHUHU
HpEMETHO-COJIEPKATEILHON YacTh IMJaKTHIECKON 00nacTH, 1, pe/roiaraia UCIoIb30BaHNe
CHCTEMHOTO B3aWMOJCHMCTBHS OCHOBHBIX OJIOKOB, TIIO3BOJIIOIIMX PpEaIM30BaTh IIENb
HCCIIeI0BAHMS, KOTOpast 3aK/IF0YaIack B QOPMHUPOBAHIH YCTICTITHON JICITETIBHOCTH Y ACTeH:

-  WHAWBUIYaJM3UPOBAHHBIA TMpoliecc OOydeHHs mpeaMeTHon obmactu (opmatHOe
WCIIONIb30BaHNE WHIVBUAYAJIbHBIX 00pa30BaTENbHBIX MAapIIPyTOB, YYUTHIBAIOIINK yPOBEHB,
CTETICHb MIOATOTOBJICHHOCTH AETEH);
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- MOTHMBUpPOBaHME JeTel Ha YCHeX, TIOCPEACTBAM BBINOJIHEHHUS PpEe3YJIbTaTHUBHOMI
JIESATEIIbHOCTH B HECTAHAAPTHBIX, YUUTBIBAIOIINX OCOOCHHOCTH JIETEH, CUTYalsX;

- conpanu3anys peOeHKa B KOJUIEKTHBE, TOBBILIEHNE €r0 CTaTyca, HOCPEICTBAM YCIEIHOTO
BBIMOJIHEHUSI CUTYallui ¥ TOJTydeHHe MO3UTHBHOIO OIIEHHUBAIOILETO Pe3yJIbTaTa,;

- JUAKTUYECKHE NPHEMbl YCTAaHOBJICHUS COLMANBHBIX CBA3€HM Ienarorndeckoil Tpuajisl,
CIIOCOOCTBYIOIINE YCIICITHOM, MOTHUBHPOBAHHON JIEATEIHHOCTH.

- pedrexcust.

Takum 00pa3oM, TNpPENCTABICHHBIE OCHOBHBIC ITOJOXKECHHS CHHEPIETHYECKOW CHCTEMBI,
MO3BOJIIT IOCTUYb B 00Pa30BATENbHOM JESTENBHOCTH HE TOJBKO IMPEAMETHBIX YCIIEXOB, HO H
OBJIAJIETh OCHOBAMH BBITIOJIHEHUS YCIICIIHOM JEATEIHOCTH, KOTOPBIE MMEIOT BBIPAKCHHYTO
CTIOCOOHOCTh NMPUMEHATBCA B PA3IUYHBIX BHAAX >KU3HENEATEILHOCTH peOcHKa B OymymieM, a
TaKXKe 0 OCTAIBHBIM NpeMeTaM 00pa30BaTeNIbHOTO KA.
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Abstract: the paper discusses the reasons for unsuccessful educational activities in the
classroom, and also presents ways out of this situation, through the formation of success in
the study of the subject area.
Keywords: reasons for unsuccessful educational activities in the classroom, successful
educational activities, lesson.

CoBpeMeHHOE TMOCTpOeHHE 00pa3oBaTENBHOTO IPOCTPAHCTBA OCHOBBIBAETCS HA
MEepBOCTENICHHOM (popMupoBaHMN (DaKTOpa YCIEIIHOW NESTENHOCTH peOeHKa B paMKax
W3y4eHHUs] MPEIMETHOTO COJEpXKaHUA AUCHUIUIMHBL. Vcmomb3ys CBOH IICHXOJOTO-
Nearorv4eckuii, IEHHOCTHO-OPUEHTUPOBAHHBIH, TPO(ECCHOHATBHBIA MOTEHIINAN, KaXKIbIN
YUUTENb MPHU3BaH peann3oBaTh 00pa3oBaTEIbHYIO Lieb B peOeHKe, KOTopas 3aKJIF0YaeTcs
HE TOJBKO B (OPMUPOBAaHMM IIPEIMETHON COCTABISIIOLICH, HO B IEPBYIO OYepelb, B
(hopMHpOBaHMM JIMYHOCTH, CHOCOOHOW K Oynymied npodeccHoHaNbHOW, YCHEUTHOH
JIeSITeTbHOCTH. be3 MOHMMaHNA U MOoTydeHHus (PaKTOPOB YCHEIIHOCTH, JTr00as AeATeNbHOCTS,
0 MHCHHIO YUCHBIX, HedpdekTHBHA [3].

B cBia3sm c 95TuM, BO3HMKaeT TIEJAroru4eckd OINpaBJaHHOE MHEHHE, KOTOpoe
3aKTI0YaeTCsl B CIEMyIOUIeM: JOCTI)KEHHE LEeNd OOpa3oBaHMs, BO3MOXKHO JIHMIIb IIPH
ycinoBun (GopMHUpOBaHMA y AeTed (pakTopoB 00pa3oBaTENbHOW YCIEIIHOCTH, KOTOpPHIE B
JaNIbHEHNIIEM MPUBEAYT U K CO3UIATENbHON TPYJOBOH JESATEIbHOCTH.

Tem He MeHee, NPAaKTHKA ITOKa3bIBACT, YTO PEOCHOK, MPUXOAS B HAYAJIBbHYIO IIKOIY C
OTPOMHBIM JKEJTaHHEM YYUTHCS, NOJTy4aTh HOBBIC 3HAHUS, IOCTUraTh HEM3BEJAHHOE, Yepe3
MONro/la AaKTMBHOM  y4eOHON  JIeATeNBHOCTH, OTKAa3bIBaeTCsd €€ I[OCeIlaTh WU
JIEMOHCTPHPOBATh ObUTOE pBEHHME [4].

Cornacio @I'OC wHavanmpHOTO OOpazoBaHus B | kiacce oOydeHne O€30TMETOYHOE.
Yunurens HadadbHOM INKONBI, a TakXe TMPEIMETHHKH, pealn3ylomue TpeOOBaHU
COJIEpXKATENbHON YaCTH CTaHAAPTa, B paMKaX M3ydeHus mpeameTroB Dusuueckas KyJlbTypa,
Oxpy>karonuid Mup, TeXHOJIIOTHH M JIp. MPU3BAHBI CO3/JaTh YCIEIIHYI0 00pa3oBaTeNbHYIO
JIeSTENbHOCTb, TaK KaK SBISIOTCS MEPBBIMH U CaMbIMM Ba)KHBIMM HACTaBHUKAMH B MUpE
obpazoBanus. K coxaneHnio, MHOTHE JI€TH, JaHHBIN 3Tall IPOXOASAT OUYeHb OOJIE3HEHHO, YTO
B JIbHEWIIEM CKa3blBaeTCs Ha IIOCTPOCHUH BCEro IIEJIOCTHOIO 00pa3oBaTENbHOIO
Mapupyta pedeHka [1].

AHanm3 HayYHO-METOJIMWYECKOH, MPaKTUYeCKOH JMTEepaTypbl, IMO3BOJII OIpPEICTUThH
OCHOBHBIE TIPUYWHBL, KoTophle, mo MuHeHuto O.H. [ysammnuoii, E.A. KapauyHn,
CHOCOOCTBYIOT HEYCHEIHOW 00pa3oBaTeNbHOM MEATETFHOCTH 10 H3y9aeMOMY IpeaMeTy
[2]:

- HaxOXJeHHe peOeHka B HOBOH COIMANIFHOM Cpese CBA3BIBACTCA C MEPE)KMBAHUSAMH H
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CTpPaxoM, KOTOPBIE COITyTCTBYIOTCSI KPU3UCHBIMH MOMEHTaMH 7 JIET;

- OTCYTCTBHME OINbITa HAXOXJCHUS B 00pa30BaTEIbHOM YUYPEXKICHHUH HEIPEPHIBHOTO
oOpazoBanust (peOCHOK, HE TOCCINAIOMIMNA JETCKHHA CcaJl, WUMEET MAaJICHBKUN OIBIT
COLIMAJIBHOTO B3aMMOJICUCTBHS, HE 3HAKOM C TpeOOBaHUSAMHM, MPEIBIBISIEMBIMH K
BOCITUTAaHHUKAM U T]1.);

- TICUXO(HU3UOJIOTHYECKass HETOTOBHOCTh pe0eHKa K OOY4EeHHIO B INKOJIE (3a9acTyIO
poauTeny, 0cCOOCHHO MalbYMKOB, HE YUHTHIBAIOT AAaHHBIE KPUTEPUH M OTHAIOT peOCHKA B
HETIONHBIE 7 JIET B HIKONYy, CYHTas, 4TO PEOCHOK OBJIAIET HAaBBIKAMH YTEHHS, MHCHMA,
CYeTa, U, KaK CIEJCTBHE, ONPEAEIISIOT €T0 TOTOBHOCTD, XOTS B JaJIbHEHIIIEM, 3TO MPUBOIUT
K HETaTHBHBIM IIOCIIEICTBHUAM, TaK KaK COIMANbHAas CTOPOHA JAHHOTO acleKTa eIie He
chopMHupoOBaHa);

- CIIO)KHOCTH, WCIIBITBIBAEMbIe pPEOEHKOM B Ipoliecce ajanTanuu (TOBBIIIAONIAICS
yueOHast Harpy3Ka ¥ yTOMJIIEMOCTh, U3MEHEHHE NPHUBBIYHOTO pacHopsiKa JHS U 1p.) He
HaxOJST PEIICHNS] ¥ TOHUMaHHUS CO CTOPOHBI POANTENEH;

- pa3HOYpOBHEBasl CTENEHb IOJTrOTOBJICHHOCTH IIEPBOKIACCHUKOB (peOCHOK He
06ﬂa£[a}011114171, o €ro MHCHHIO, HeO6XOL[I/IMbIMI/I IIKOJbHBIMU HaBbIKaMU ITPU MOCTYIUICHUN
UCTIBITBIBAET «IIKOJIBHBIHA IIOK», «IIKOJBHBIH CTPECC», TaK KaK OTHOCUT ce0si K KaTeropuu
HEYCIIEBAOIIHX) U JP.

Hcxonst u3 BBIICH3II0KEHHOTO, HAMH OBUIN OTIPEAEIEHBI TyTH BBIXOJa U3 CO3/aBIIeiics
CHTYyallMH: BBIIBUTH COBMECTHO C IIEJaroroM, IICHXOJOTOM M POJUTEISIMH TNPHIHHEI
HeyclieBaeMoCTH  peOeHka, pa3paboraTb  anroput™M  (OPMHUPOBAHHS  YCIICIIHOH
JIeATEIIFHOCTH, OCHOBaHHBIH Ha WHIMBHIYaJbHOM IOCTPOSHHH CTpaTerud / MaplipyTe
O6paSOBaTeHbHOﬁ JACATCIBbHOCTH, YUYUTBIBAOIIEM WHAWBUIYaAJIbHBIC,
NCUXO0(PHU3HOIOTHIeCKnEe 0COOEHHOCTH peOeHKa.
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Abstract: in this article we will consider the influence of physical culture on the
development of student personality traits within the framework of university education. And
we will also determine the means to achieve the main goal with the help of physical
education — the formation of strong-willed personal qualities, which undoubtedly have a
great impact on the successful functioning of a person in society.

Keywords: physical culture, physical education, physical exercises, personality qualities,
strong-willed qualities.

IIpexxne 4yem mepedTH K PacCMOTPEHUIO KAauyeCTB JIMUHOCTH, KOTOPBbIE Pa3BUBAIOTCA U
COBEpIICHCTBYIOTCSI B TIIpoliecce (PU3MUYECKOro BOCIUTAHHMS, OCTAHOBMMCS Ha OCHOBHOM
TepMHHE, KOTOPBII Oy/IeT BCTpedaThes HaM He OJvH pa3. Pu3nyeckoe BOCMUTAHNE — 3TO OIHO
13 OCHOBHBIX HAaIlpaBJICHUH BOCIIUTAHMS, B OCHOBE KOTOPOTO JIeKaT ()OPMUPOBAHUE U Pa3BHUTHE
(hU3MYIeCKNX KOHAWIMI YeOoBEKa, a TaK )Ke OBJAJCHHE 3HAHWAMH B 00NacTH (pusmueckon
KyJBTYpPBI ¥ CIIOPTA U YETKOE MTOHIMaHNe HEOOXOIMMOCTH X HCTIOIH30BAHIL

®m3nueckoe BOCIIMTAHWE B HAWOOJBIIEM 0OBbEeMe MPUCYTCTBYET MMEHHO B IIKONBHBIM U
BY30BCKHUII TIepHOABl. BBIIennM OCHOBHBIC HAIPaBIICHHUS ITE€AATOTMYECKOl pabOTHI B BRICIIMX
y4eOHBIX 3aBEICHUSX:

— BO-TIEPBBIX, JEATEILHOCT (PM3KYJIETYPHON U CIIOPTHBHOM HaNpaBJIeHHOCTH;

— BO-BTOPBIX, ()OPMUPOBAHNE, Pa3BUTHE U COBEPLICHCTBOBAHNE IMYHOCTHBIX KAYECTB;

— B-TPETbHX, CO3[JaHME pALMOHAILHO - OPraHM30BAaHHOTO CBOOOJHOTO BpeMEHH
00y4aeMoro;

— B-4ETBEPTHIX, 00yUECHHE U PA3BUTHC HABBIKOB IICHXOJIOTMYECKOM MTOATOTOBKH.
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®dusnyeckas KyabpTypa B JIIOOOM By3e — 3TO 00s3aTENbHBIN MPEIMET, KOTOPBIHA OKa3bIBaeT
OrPOMHOE BJIMSIHUE Ha ()OPMHPOBAHHUE MOJHOLICHHOH JIMYHOCTH, BOCIIMTHIBAS KaK (DH3UYCCKUE,
TaK ¥ IICUXUYECKHE KOHIULIIH.

AKTyaJIbHOCTh JIQHHOM TEMBl 3aKJIIOYAeTCs B JUCCOHAHCE MEXIY MOTYIIECTBOM U
BO3MO>KHOCTSIMH TaKOH JIMCLIMIUINHBI B TEOPHU U HETIOJTHOLICHHOH peaJli3alluy ee Ha MPaKTHKE.

Ha nanHBIif MOMEHT BRIIEISIOT IBE OCHOBHBIX (PyHKIMHN (pHU3HMHUECKON KyIBTYpPHI:

1.00mmeKynpTypHas;

2 crienAdrIecKas.

Ecimit ToBOpHTE PO MX CYIIHOCTb, TO CIIEAYET OOPAaTUTh BHUMAHHE U OTMETHTb, BO-TIEPBBIX,
CTCTICHb 3HAYMMOCTH CaMOW (PU3MIECKOH KyNIbTYPhI B KH3HHM, KaK OTACIBHOTO COBPEMEHHOTO
YyeJI0BeKa, TaK U BCETO OOIIIECTBA.

Bo-BTOpBIX, CTOUT CKa3aTh, YTO CYLIHOCTh MOXXHO PACCMOTPETh Yepe3 MPU3MY COACpIKaHUs
camoii ¢usmueckol KyabTypbl. ConepaHue, B CBOIO OUepelb, COCTOUT M3: 3a/iad (PU3MIECKOH
KyJIBTYpbl, METOZOB pealu3alliil JAHHBIX 3a/a4, OCHOBHBIX LieJied, Omaromaps KOTOPBIM H
CO3JIAI0TCS 3a/1a4H, a TaK e pa3padaTbIBAlOTCS METOIbI.

IpoBens ananu3 (yHKIWH, MBI BBIABIIM, YTO K OOIICKYJIBTYPHBIM OTHOCATCS TaKUe
¢yHkupm  kak:  oOmieoOpaszoBatelnibHas, —COLMANIbHAs, HOPMAarTHBHAs, HPABCTBEHHAs,
3CTETHYECKasl, KOMMYHHKATHBHASL.

Kaxmast u3 31X (yHKIMI TOKa3bIBa€T BBICOKMH ypPOBEHb TECHOTHI CBSI3M PAa3HBIX THIIOB
KynbTyp. Ho Oosee TOuHO OTpasuTh HEMOBTOPUMOCTH (PM3HMUYECKON KyIBTYPHI MOXHO TOJIBKO
yepe3 crnermduieckue ¢GyHKImU. VIMeHHO crenmduyueckiue (YHKIMH MOMOTAIOT PACKPHITH
(rBHYecKyIo KyIbTypY JIUYHOCTH Iropas/io TOUHEE U spue.

Coserckuif u poccuiickuit yuéuelii JleB IlaBmoBnu MarBeeB OTMeEUaeT Takue
creippuyeckue  (GYHKIUHM, Kak: 00pa3oBaTelibHbIC, O3I0POBUTCIBHBIC, CIOPTHBHBIC,
peadWINTAlMOHHBIE W NPO(ECCHOHATIBHO-NPUKIAIHbIE.  XOTHM  OTMETHTb,  YTO
poheCCHOHAILHO — MPUKJIaAHAs QYHKIUS Oojiee JACTATbHO U YIIIyOJCHHO M3y4aeT CTCIICHb
OKa3bIBACMOI'0 BJIMSIHUA CPEJCTB (1)I/ISI/I‘IeCKOI>’I KyJbTYpbl Ha COBEPIICHCTBOBAHUEC Ka4CCTB
JMYHOCTH CTyAeHTa. VIMEeHHO mo3ToMy »ToH (yHKIMM MBI yaenuMm Oosiblliee BHUMAaHHE.
Creyer MOMYEpPKHYTh, YTO MPOGECCHOHATBHO-TIPUKIAAHAS (QYHKIHA JaeT BO3MOXKHOCTb H
MO3BOJISIET TOATOTOBHUTH CTY/EHTa IO BBIOPAaHHOH CIENMAIBHOCTH HamOojiee KauyecTBEHHO.
Kpome TOro, mmMeHHO BO BpeMs TakOW TMOATOTOBKM M  OCYIIECTBISIETCS IIPOLIECC
COBEpIIICHCTBOBAHNE Ka4deCTB JIMYHOCTH CTyIEHTa, KOTOpble IOMOTYT €My B pabore Io
BBIOpaHHOM nM crermanbHOCTH. C  KaKIbIM JHEM MHP MOJIEPHM3HPYETCs, TOAIAeTCS
M3MEHEHMIO. J{yst Toro 4To0bI COBPEMEHHBIH YeIOBEK MO COOTBETCTBOBATh M Pa3BUBATHCS Oe3
yiep0a 11t ce0st U CBOero Oy/yIero, OT Hero Tpedyercs MOCTosHHas padorta Haj coboit. To
€CTh Pa3BUTHE U MPUMEHEHHE (PU3HIECKNX, ICUXHYECKNX KauecTB [4, 5]. B coBpeMeHHOM Mupe
OOBIYHOMY YENIOBEKY, KOTOPBI 3aHMMaeTcs KaKoH-THO0 MPOoGheCCHOHABHON AESTeIFHOCTHIO,
MPUXOAUTCS CTAJIKMBATHCS C aOCOJIOTHO pPa3sHBIMH, HEMOXOXKMMH JpYT Ha Apyra TpyIHBIMU
cutyanusMi. JIJiss Toro 4to0bl CIIPaBUTHCS C HUMH JIOCTOWHO, 0e3 Bpema 1uisi ceds U cBoei
KapbE€pbl, MNPUXOAUTCA TIOAKIOYATbH CBOM CHIJIBHBIE CTOPOHBI, KOTOPBLIC BBIPAXKAIOTCA
UCKIIIOYMTENIFHO 4epe3  (M3HMYEecKHe, ICHUXMYECKUE, JIMYHOCTHBIE KadecTBa. V3ydus
MPOBEJICHHBIE HCCIIEJOBaHNS O (POPMHUPOBAHUH KAueCTB JIMYHOCTH YeJIOBEKa, MOXKEM ClIelaTh
OJIHO3HAYHBIM BBIBOJ — (M3MUECKOE BOCIHTAHME, OKa3blBAEMOE B paMKax BY30BCKOTO
o0pazoBanus, (HOPMHPYET HY)KHBIE JIMYHOCTHBIE KayecTBa JUIS JAJIbHEHIIEro YCIenIHOTOo
(yHKIrOHMpoBaHKS B colyMe. OJHUM M3 JKEJIaeMbIX KOMIIOHEHTOB JIIO0OH TPYIOBOM
JIEATENIbHOCTH COCTaBIIsieT KOM(BOPT. BO3MOXKHOCTh 4yBCTBOBATh CE0sl KaK «B CBOGH Tapesike)»
JI00aBIsIET YBEPEHHOCTH B cebe. DTO, HECOMHEHHO, OTPaKaeTCs Ha KAYeCTBE BBITIOJIHEHHOM
pa6OTBI. Kaxk mb1 YK€ BBISICHUIIN, (bH3PIquKOC BOCITMTAHHUEC B BBICIIIEM y‘-Ie6HOM 3aBCACHUHU NacT
BO3MOXHOCTb Pa3BUTh TAHHBIC YyBCTBA. Ocraercs TIOHATH, KAK UMEHHO U IMMOYEMY IIPOUCXOIUT
JIaHHOE pa3BUTHE.

Bo-mepBbIX, B mpoliecce 3aHATHH CTyJCHTaM HPHUXOIOWUTCS IIPEOONEBaTh (PH3UIECKHE
TPYAHOCTH, KOTOPBHIE COIPOBOKIAIOTCS OIIYIIEHHEM YCTaJIOCTH, BO3MOXKHO Nake OOJbI0 U
crpaxoM. Ho npeononenne 3THX Y4yBCTB 1 3MOLMH Kak pa3 U (JOPMUPYET B UEITIOBEKE TE CaMbIe
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HY)KHBIE ¥ BaXHBIE Ka4yeCTBAa, TPEHMPYIOIIME CHJIy BOJIM, KaKk OCHOBY MOTHBA
JIOJDKCHCTBOBAHMSI.

Bo-BTOpBIX, MOIENMPOBAaHHE CHUTyallii B IMpOLECCE 3aHATHH TaK K€ JaeT BO3MOXKHOCTb
HAay4WTHCS pEarupoBaTb HA MEHSIOIIYIOCS CUTYallMIo, W B IIOCJIEIYIOLIEM MOJHOLEHHO
MOTPY3UThCSl B BO3MOJKHBIC JKU3HEHHBIE CHTYyallMd. A Takas TPEHUPOBKA MOMOKET YEJIOBEKY
MPEo/IoNeTh WX B JKU3HM Oe300Je3HEHHO. Pe3roMupysi, XOTHM OTMETHTH, YTO (DM3HICCKIES
YIOpaXHEHUsT TPEHUPYIOT HE TOJBKO TeNo, HO M IyX. [ MMeHHO Omaromaps WM, YeJOBEK
oOperaeT HEOOXOAWMMEBIE KadecTBa Ui JKM3HH. Mertoauke (OpMHPOBAaHHS BOJEBBIX KadecTB

OTBOAWTCS OTPOMHOE BHUMAHHE B TIEIArOTUKE M IICHXOJIOTUH. YUYEHBIC B 00JIaCTH TEOPUH U
METOIMKH (PU3MUECKOT0 BOCIIUTAHUS ITIOAYCPKHUBAIOT OIPOMHOE 3HAUYCHHE CPECTB (PU3MICCKOM
KYJIBTYpHl W CIOpPTa B BOCIMTAaHMM BOJIEBBIX KawecTB. MHorooOpasHele dusnyeckue
YIIPa)KHEHUSI U BUJIBI CIIOPTA B PA3HON CTENEHM BOCIMTHIBAIOT M (POPMUPYIOT TaKHE BOJICBBIC
KayecTBa, KaK: HACTOMYMBOCTH, ILIEJICYCTPEMIIEHHOCTb, CaMOOONalaHie, WHULIUATHBHOCTS,
PELINTENEHOCT, CMEJIOCTb, YIIOPCTBO, CaMOCTOSITeNbHOCTH M jp. [1]. BoseBble ycumms
IPE/CTABIIOT COOOM BHYTPEHHEE COCTOSIHHE, CBS3aHHOE C IPEOJOJIEeHHEM KaKoH-IH00
TPYAHOCTH, WM HPEHSTCTBUS. ITH TPYIHOCTH B (PM3KYJIBTYPHON M CIIOPTUBHOM JEATEIILHOCTH
MOTyT OBITh COBEpILEHHO pPa3HBIMU IO CBOeMY XapakTepy. OHM MOryT OBITh CBSI3aHBI C
NPEOJIONICHHEM YyBCTBA YCTAJIOCTH, CTPaxa, C HeXKEaHHeM COOJTFOICHHUS peXKUMa | T.IL.

BOJIEBBIE KAYECTBA

LIEJIEYVCTPEMJIEHHOCTD [C.—‘\.\IOOBJ’I_—\.,-'_LAI{I/IE
PEILLMTEIBHOCTD CMEJIOCTH
CAMOCTOSATE/IBHOCTD VIIOPCTBO
HHHUILTUATHUBHOCTH CAMOKOHTPOJIb
HACTOHMYMUBOCTH JTUCLIMIIITMHHUPOBAHHOCTD

Puc. 1. Bonesvle kauecmea iuuHocmu.

Ousnyeckasi KyjlnbTypa M CHOPT IOCPEICTBOM (DM3MUECKUX YIPaKHEHWH BIMSET Ha
OMOJIOTMYECKYI0 CYIIHOCTh 4eJloBeKa (Ha €ro 340pOBbE, (M3MYECKOE PAa3BUTHE, BOCIIUTAHHE
JIBUTATENIbHBIX KOHJMIMIT), Ha IyXOBHYIO c(epy, KaKk Ha OIHO M3 JAEHCTBEHHBIX CpPENCTB
MHTEJUIEKTYaJIbHOTO, HPABCTBEHHOTO M 3CTETHYECKOTO BOCIUTAHUS, BOCIUTAHUS NATPHOTH3MA
W TPOKIAHCTBEHHOCTH, AaKTUBHOM KM3HEHHOM ® mpodeccHoHaNbHON Tmosurmu  [3].
D¢ heKTHBHOCTD (PU3NUECKUX YIPAKHEHHUH 00yCIIOBIEHa COBOKYITHOCTHIO (PU3MOIOTHYECKHX,
TICUXOJIOTUYECKMX ¥ OMOMEXaHHMYECKHX MPOIECCOB, IPOUCXOISIINX B OPraHU3ME YEIOBeKa BO
BpeMs1 BBITIOJIHEHHS 3TOro yrnpaxHeHHs. [lokasateneM ypoBHSI c(hOPMHPOBAHHOCTH BOJIEBOTO
KayecTBa SIBJISIETCSI MX CHJIa TIPOSIBIICHNUS ¥ c(hepa pacrpoCTPaHEHHOCTH.

B 3aBepiuennn xouercs o4EpKHyYTh, 4TO B TIPOLIECCE M B PE3yJIbTaTe 3aHATHI (PH3NUECKOM
KyJIBTYpOH M CIIOPTOM HPOMCXOAUT T'apMOHMYHOE COoueTaHhe (HU3UYECKOTO M JyXOBHOTO,
UJICWHOTO U TPYJOBOTO, HDABCTBEHHOTO M 3CTETHYECKOTO BOCIIMTAHMS, YTO BJIMSIET HA PA3BUTHE
’KU3HEHHO-HEOOXOIMMbIX JINYHOCTHBIX KA4YECTB M MOBBIIICHHE YPOBHSI COLMAIBLHOW 3PENOCTH
3aHUMaroImxcs [2].
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'Mupsaxmedosa Llaxnos Ansaposna — cmapuwii npenodasamens,
? Hlopaxumos Mypomxon ILlamaxcyoosuy — doyenm, Kanoudam Qusuko-mamemamuseckux Hayx,
Kageopa UHHOBAYUOHHBIX 0OPA308ANENLHBIX TNEXHOI02UIL,
Huecmumym uHHO8AYUOHHO20 PA3EUMUSL, NOGbIUEHUSA KEATUDUKAYUL U NEPENOO0MOBKU
neoazo2uyecKux Kaopoe cucmemsl NPOPeccUOHaIbHO20 00pA306aHus,
2. Tawxenm, Pecnybnuxa Y3oexucman

Annomayusn: 6 cmamve NOOUEPKHYMA HEOOXOOUMOCHb CUCMEMHOU UHHOBAYUOHHOU
desmenbHOCMU nedazo208 U pyKogooumenel 6 NpopecCUOHANbHBIX 00PA308aAMENbHbIX
yupeosicoenusx. Paccmampusaemces Oyanvnas npupooa UHHOBAYUOHHOU OeAMenbHOCHU.
Packpeimvr  Hexomopvle  npobremvi, Komopvle  GIUAIOM  HA  Pe3VIbMAmMUEHOCMb
UHHOBAYUOHHOU O0eamerbHOCIU 8 NpoeccUuoHarbHoM 00pasosanuu. Bviderenvt smanui,
KOMOopbie NPoxXooum pykosooumenb npopeccuoHanbHulx 00paz08amenbHbiX yYupercoeHuli 8
X00e peamusayuu  UHHOBAYUOHHO-NPEOOPAZ0BAMENbHLIX — npoyeccos.  Paccmompenv
OCHOBHbIE MUNBI UHHOBAYUOHHOU NOIUMUKU, KOMOPble PYKO8oOumenu obpasosamenbHbix
YUPeAHCOeHUL MO2Y Pearu308bl8amb 8 COOCMBEHHOU 0essmenlbHOCMIUL.

Kniouegvie cnosa: unnosayuounas OesamenvHOCHb, PYKOSOOUMeNu 06pa3068amenbHbIx
yupesicOeHutl, NnpogeccUuoHaIbHoe 00pazoeanue, UHHOBAYUU 6 NPOPECCUOHATILHOM
0b6pazosanuu.
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EDUCATION INSTITUTIONS
Mirzakhmedova Sh.A.!, Shorakhimov M.Sh.

"Mirzakhmedova Shakhnoz Anvarovna — Senior lecturer;
Shorakhimov Murothon Shamaksudovich — Associate Professor, Candidate of Physical and
Mathematical Sciences,
DEPARTMENT OF INNOVATIVE EDUCATIONAL TECHNOLOGIES,
INSTITUTE FOR INNOVATIVE DEVELOPMENT, ADVANCED TRAINING AND RETRAINING OF
PEDAGOGICAL PERSONNEL OF THE VOCATIONAL EDUCATION SYSTEM,
TASHKENT, REPUBLIC OF UZBEKISTAN

63



Abstract: the article notes the need for systemic innovative activities of teachers and leaders
in professional educational institutions. The dual nature of innovation activity is considered.
Some problems that affect the effectiveness of innovation in vocational education are
revealed. The stages that the head of professional educational institutions goes through in
the course of the implementation of innovative and transformative processes are
highlighted. The main types of innovation policy that the heads of educational institutions
can implement in their own activities are considered.

Key words: innovation activity, heads of educational institutions, vocational education,
innovations in vocational education.

VIK: 377.111.3

HeoOxommMocTs  TOCTOSHHOTO — pa3BUTHs  cdepsl  oOpasoBaHmsi  TpeOyeT  OT
TpernioiaBaTeleii 1 pyKOBOAMTENCH 00pa30BaTEIbHBIX YUPEKICHUI MOCTOSHHOTO BHEAPCHUS
WHHOBAllMOHHBIX MOAXOIOB B JEATCIBHOCTH. Pa30Bble yIydIIEHHS CETOAHS HE MaroT
HE00XOJMMOT0 TIOCTOSIHHOTO POCTa, TI03TOMY TpeOYyeTCsl CHCTEMHas! aKTHBHOCTh B CO3JIaHUH
WMHHOBALIMI M UX NPAaKTHYECKOW peain3anyy. IHHOBaMOHHAS NESITEbHOCT CIOCOOCTBYET
PasBUTHIO TBOPUYECKMX KOMIICTEHIIMH TII€Jaroros, YIy4IllaeT o0pa30BaTelbHYIO Cpeny,
MO3BOJISIET TOTOBUTh KOHKYPEHTOCIIOCOOHBIX Ha PHIHKE TPYyJa CIEIMANNCTOB, BCECTOPOHHEE
Pa3BUTHIX, CIIOCOOHBIX OBICTPO AaJaNTUPOBAThCS K HM3MEHSIOIIUMCS COLHMANBHBIM |
HSKOHOMHUECKHM YCIIOBUAM XHU3HH [1].

B coBpeMEHHBIX HCCIENOBAaHHMAX PACCMATPHBAIOTCS PA3HBIC ACHEKTHl WHHOBAIIMOHHBIX
nporeccoB B obOpazoBaHmu. OOmed npoOIeMaTHKM HHHOBALMHA B IPO(ECCHOHAIEHOM
obpazoBanun PecryOmiku Y30ekuctan nocesmernsl padotel A.O. Oumnosa, P.X. J[xypacsa,
O.1. 3ydaposoii, K.II. Apcronosa, A.Jl. lllykyposa, K. Kypnasaumu, 3.A. MyMHHOBOI,
H.H. AsmsxomxkaeBoil. B 3THX uccienoBaHUAX MOAPOOHO PacCKPHIBAIOTCS TAKHE KATETOPHH
Kak: WHHOBallMOHHBIH IIOTCHIWAJ, WHHOBALMOHHAS YIpaBJEHUYECKass OEATENbHOCTH,
TOTOBHOCTh K WHHOBALIMOHHON IEATENPHOCTH, KIacCHU(UKAIMKM WHHOBaUWH U T.1. B cBomx
uccneaoBanusx b.Y. Xacanos, I'.I'. [llepmatos, M.A. XanenoB moapoOHO OCTaHABIUBAIOTCS
Ha IIENEeBBIX MapaMeTpax MHHOBAIMOHHBIX mpomeccoB [2], I'.II. HoBukoBa paccmaTpuBaeT
VMHHOBAIIMOHHYIO  JICATENbHOCTh  KaK  ycloBHe (OPMHUPOBAHUS ~ €AMHOTO  HAY4YHO-
obpasoBarenbHOro mpoctpanctBa [3]. B paborax M.X. KypGanoBa 0osbllioe BHUMaHHE
ynensercs  (OPMHUPOBAHHIO  TCHXOJOTHYECKOH TOTOBHOCTH IIPENOJAaBaTENIbCKOTO U
PYKOBOZSIIEro cocTaBa 00pa30BaTeNbHbBIX YUPESKACHNI K MHHOBALMOHHOH AESTENFHOCTH [4].

AHanm3 WccleoBaHMH TI03BOJSIET HAaM TOBOPUTH O JyaJbHOCTH WHHOBAIIMOHHOM
JEATEIbHOCTH, KOTOpas C OJHOM CTOPOHBI CYHMTACTCS OCOOBIM BHIOM JIEATEIBHOCTH, a C
JIpYro sBISIETCS HEOThEMJIEMBIM KOMIIOHEHTOM JPYIMX BHAOB JAEATEJHHOCTH. B
PYKOBOZICTBE  NPO(ECCHOHAIBHBIM ~ 00pa30BaTEIbHBIM — YUPEKACHHEM HHHOBAIIMOHHAS
JIEATEIbHOCTh  SIBISIETCS.  OJJHOBPEMEHHO COLMAJIBbHBIM ~HMHCTUTYTOM, CHEHH()UYECKUM
PO ECCHOHATILHBIM CIIOEM U BIACTHOM CTPYKTYpOii [5].

MOXHO BBIIETUTH OMNpEACIEHHBIE JTamlbl, KOTOPBIE MPOXOAWT PYKOBOAWUTEIH
npodeccHoHanbHBIX 00pa30BaTENFHBIX YUPEXKICHUH B XOJ€ peaJH3aludl MHHOBAIIMOHHO-
peoOpa3oBaTeNLHBIX MPOIECCOB. DTO:

1. OcwmbICieHHE METOIOJIOTHH WHHOBAIMOHHON AEATENHHOCTH, KOTOpas IIO3BOJISIET
pearn30BaTh WJIEH T'yMaHH3alUH, III00aJbHOr0 00pa3oBaHMs, BOCIPUHUMATL Pa3HOOOpasue
KyJbTYPHBIX IIEHHOCTEH U T.JI.

2. OcymecTBICHHE OpraHU3aALMOHHO-CTPYKTYPHBIX HWHHOBAIIMOHHBIX IPE0Opa3oBaHMH,
KOTOpBIE CIIOCOOCTBYIOT COBEPIICHCTBOBAHHIO 00pa30BaTENBLHOTO Tpoliecca.

3. OmnpeneneHue coiepkaHus NPOPECCHOHAIBHOIO O00pa3oBaHHUS M TEXHOJIOTHH
o0yJeHusl.

Kaxprii ¥3 NpencTaBICHHBIX 3TAalOB TAKXKE MOXKET BKJIIOYATh B ceOs TO WIM HHOE
KOJIMYECTBO IAaroB [6]. AHamm3 WCCIeNOBaHWH TOKa3bIBAET, YTO HECOOTBETCTBUE
MOCTaBJICHHBIX LENeH BBHIOMPAEMBIM CIIOCO0AM M TIOMYYacMbIM pE3ynbTaTaM SIBIISCTCS
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BaXHeWIed mpoOJaeMOW HH3KOW OTAQYM OT BBOOMMBIX B MPOGECCHOHAIBHBIX
00pa3oBaTebHBIX YUPEKICHUSIX HHHOBALIHIL.

Hpyras mpobiema — pa3BUTHE KOMIICTCHLHMH PYKOBOOHUTENCH NpodecCHOHATBHBIX
00pa3oBaTeNbHBIX YUPSXKACHUH B BONPOCAX HMHHOBAIIMOHHOM JEATEIBHOCTH. MOXKHO
BBIICTIUTh TPU OCHOBHBIX THIA WHHOBAMOHHOW MONUTHKH, KOTOPBIE PYKOBOAUTEIH
00pa30BaTeNbHBIX YUPEKICHHUI MOTYT PEaTM30BbIBATh B COOCTBEHHOM JSSITEILHOCTH:

1. PykoBOAUTENH, KOTOPbIE CTUMYIHPYIOT YYaCTHHKOB 0Opa30BaTeNIbHOTO Mpoliecca Ha
TeHEePALMI0 MHHOBALMOHHBIX HJCH, MOAICPKUBAIOT JIUACPCTBO IMENAroroB, MX CTPEMIICHHE
paboTaTh B WHHOBAIIMOHHOM DEXHME. DTO PYKOBOAMTENH, KOTOPHIE AKTHBHO BHEAPSIOT
pa3paboTaHHbIe MEJArOrHYeCKUM KOJICKTHBOM HMHHOBAIMOHHBIC HICH B 00pa3oBaTeIbHBII
MpOLECC,  HUCIHONB3YIOT  COBPEMEHHbIE  HMH(OpPMAIMOHHBIC, KOMMYHHKALHOHHBIE H
00pa3oBaTeIbHbIE TEXHOJIOTHH, CTPEMSITCS K CO3JJAHUIO €IMHOTO Y4eOHO-TIPOM3BOICTBEHHOTO
KOMIUIEKCa Ha 0a3e CBOEro 00pa3oBaTeIIbHOTO YUPESIKICHUSL.

2. PykoBoauTenu, KOTOpPBIC CaMy SIBISIOTCS UCTOYHHKOM HHHOBALMOHHBIX upei. OHU
TaKXKE aKTHBHO 3aHMMAIOTCS BHEJPCHHEM HOBIIECTB B CTPYKTYPY H METOOJIOTHIO
npogecCHOHANIBHON 00pa3oBaTeNbHOM cucTteMbl. [10CTOSHHO paboTaroT Hall IMOBBIMICHHEM
cBoell KBanM(UKaLUM, B NOJHOW Mepe peajM3ylOT TBOpPUYECKHE IUIaHbl. Tak Kak y HHX
COOCTBEHHOE BHJICHHE, KAKUM JODKHO ObITh MNpo()ecCHOHANBHOE 00pa3oBaTeIbHOE
YUPEKICHUE, TO U OTBETCTBEHHOCTD 3a JIOCTHKEHHS M HEY/Iaud OHU OCO3HAIOT M NPHHUMAIOT
Ha ceOs1.

3. PykoBOAWTENH, KOTOpPBIE CKIOHHBI IEPEHHMATh TBOPYECKHH OIBIT «HU3BHE» —
YCICLIHBIE TPOCKTHI, peaau30BaHHbIE B APYTMX O00pa30BaTENbHBIX  YUPSHKACHUSAX,
3apyOe)KHBIN OTBIT, HHHOBAIMH, K BHEIPEHHIO KOTOPBIX MOATAIKHBAET TOCYIapCTBO MYTEM
OPHHSTHS HOBBIX 3aKOHOB, KOHIICTIIHH, TOPOXKHBIX KApT M HOPMATHBHBIX IOKYMCHTOB.

OmnucaHHble HAMHM THUIIBI MOTYT CTaTh XapaKTEepHOH OCOOCHHOCTbIO pyKOBOIHTENs [6],
OJJHAKO MBI BHJHMM HEOOXOJMMOCTh B TIOIIEPEMEHHOM HCIIOJb30BAHMH BCEX YKa3aHHBIX
MO/IXOJIOB.
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Aunomayus: 6 nociednue Oecamuiemus My3vika 6ce Ooabuwie PACAPOCMPAHACTICA 6
pasauunelx cepax nawetl scusnu. Mol noosepaaemcsi 6030eUCmeuio My3oiKit He MOLbKO
yepez paouo uru CD Oucku, My3vlKa mMpaouyuoHHO AGISAEMCs HeOMbeMAeMOU UACMbIO
MENeGUSUOHHBIX NPOSPAMM, PUILMOS, U AGNAEMC COCMAGHOU U 0053AMeNbHOU YaACmbiO
pexaaml.

B oaunou pabome Oaemcs onucawue Kak MON000e NOKOAEHUe NOO0BEP2ACMCS
MY3bIKANLHOMY GIUSHUIO 6 DINeKMPOHHYIO 9noxy. Hackonbko odocmynnHa cmaHosumocs
MY3bIKA OJIsL MOAOOCIHCU 8 COBPEMEHHOM Mupe. A makdice He2amueHoe u OmpuyamenbHoe
GIUAHUE NON, POK U KIACCULECKOU MY3bIKU HA MOIOOEHCh.

Knrouesvle cnoea: menesusuonnvie  YCMpoUCcmea, MY3bIKAIbHOC —CORPOBONCOCHIUE,
RAMPUOMU3M, NON MY3bIKA, POK KYJIbmypa.

MUSICAL CULTURE AND MODERN YOUTH
Abdullaeva ML.A.

Abdullayeva Munavara Abdulakhadovna - Associate Professor,
DEPARTMENT OF UZBEK LANGUAGE AND SOCIAL SCIENCES,
STATE CONSERVATORY OF UZBEKISTAN,
TASHKENT, REPUBLIC OF UZBEKISTAN

Abstract: in recent decades, music has become increasingly widespread in various areas of
our lives. We are exposed to music not only through radio or CDs, music is traditionally an
integral part of television programs, and films, and is an integral and indispensable part of
advertising.

This work describes how a younger generation is being influenced by music in the electronic
age. How accessible is music becoming for young people in the modern world. End also the
negative and negative influence of pop, rock and classical music on young people.
Keywords: television devices, musical accompaniment, patriotism, pop music, rock culture.

B coBpemenHOM 00mecTBe OecUHCIEHHOE MHOXKECTBO BEIIEH BIHSET HAa TO, KaK JIIOAX
XKHBYT, KaK OHHU ce0s OIIyIIaoT, KakoW BEIOOpP OHHU JAENAIOT B CBOEH Xm3HH. W omHMM M3
TAKUX BeIIeH SBIAIOTCS CpEICTBAa MAaccoBOW WH(OpMaIy, KOTOpPBIE ITOCTOSHHO
COTIPOBOKIAIOT COBPEMEHHBIX JIOAeH B TedeHHWe HX >XKu3HU. IloTpebGnenme mexama Ha
€XEIHEBHON OCHOBE OKa3bIBAa€T OrPOMHOE BIIMSHUE HA TO, KAK JIIOAM CMOTPAT Ha BEIU B
obmectBe. OTHUM M3 MCTOYHHKOB Menna, KOTOPHI MMEeT TeHJICHIHNI0 IOMHHHPOBATH B
Halled IIOBCEIHEBHOM JKM3HM, SBISETCS My3blka. B Hacrosiiee Bpems My3blKa
IPE/CTaBICHAa B KaXJOM acleKkTe Hamed >HW3HM W crana Oonblle TOBapoM, 4YeM
KyJIbTYpHBIM acnekToM. OHa CyIIECTBYET BO BCEX CIIydyasiX U MMEET MHOXKECTBO JKaHPOB.
Teneps oHa cTana IOCTYHHOH Be3ne M B Jr000e BpeMsi cyToK. ITockoibKy My3blka crana
TaKUM Ba)KHBIM TOBapOM B COBPEMEHHOM OOIIECTBE, BO3HUKIA IOMYJISIpHas My3bIKa.
[MomynsipHast My3bIKa OCHOBaHa Ha TOM, YTO NpPHBJIEKaeT OOJBIIMHCTBO JIFO/IEH B 00IIeCTBe,
YTO OHpeAeNseTcs MO IIKaJe AaKTUBHOCTH, TaKOW KaK My3bIKallbHbIE «4apTel»y. OHa
CUMTAETCS KIIOYEBBIM BBIPAKECHHEM KYJIBTYPBI, KOTOPOE MOJYEPKHUBAET OTHOLICHUE
JMYHOCTEH

66



KabenbHple ¥ CIYTHHKOBBIC TEJICBU3MOHHBIE YCTpOMCTBA [JAarOT BO3MOXKHOCTB
PacIpoCTPaHATh ayIU0 U BUAEO KIIUIIBL, JIeNasi UX HEOThEMIIEMOI YaCTbIO CBOUX MPOTPaMM.
Paznuunple koMnakTHble npucnocoOnenust (MP3, moOwunbHble TenedoHBI W T.A.) JAIOT
BO3MOXKHOCTb HOCUTH MY3BIKYy C CO0OI BO BpeMs MO€3JJ0K B aBTOMOOWJIC WIJIM MPOTYJIOK.
KomnbroTeps! OCHaIllEHB! Pa3NUYHBIMU YCTPOHCTBAMM, BOCIPOU3BOAAIIMMU MY3BIKY NPHU
HCIIONIb30BaHHUN JIFOOBIX IIPOTrPaMM, B TOM YHCIIE U HTPOBBIX.

Bomee Toro, my3sika Bce Oombime mpoOWBaeTcsi B OOIIECTBCHHBIE MECTa: MarasWHBI,
KOMHAThI OKHJIaHMS, ad3pOTIOPTHI, PECTOpaHbl, Kade N Aaxe B IU(Tax BO MHOTHX CTpaHAX
MPUMEHSIOT MY3BIKaJIbHOE CONPOBOXKACHHE. TeneoHHbIE W KOMMYHAIbHBIC KOMITAaHUH,
Om3HeC MpeAnpuATHS OCHAIIAIOT CBOU Tele()OHHBIC JTMHUM MY3BIKOH. CeromHs ocoOeHHO
MOJIO/ICKb TOJBEPKEHA MY3bIKaJIbHOMY BIIMSIHUIO TOpa3fo OOoJbIIe, YeM MOKOJICHUE JII0ACH
J0 2JeKTpoHHOW s3moxu. Tak, HauumHas c cepeauHbl XX Beka, My3blKa cTala HUIparhb
HEHTPAIBHYIO POJIb B Ipoliecce GOPMUPOBAHUS JIMYHOCTH MOJIOABIX JIIOJeH. DTOT Ipolecc
3aTparuBaeT Hal[OHAJIbHBIC, KyJIbTYPHBIE U STHUYECKHE MIPOLIECCHI ONPEAEICHHs THUYHOCTH
[1]. MaccoBoe MpPOU3BOICTBO CKOPOCTh W Pa3HOOOpPAa3HbIC CIOCOOBI TPOU3BOJACTBA W
NOTpeOIeHUsI MY3bIKH IOCTOSIHHO pacTyT. Tak u3BectHo, yto nossienue B 2001 rony Apple
iPod mpuBeno x onudpoBke noTpebieHUs MY3bIKM B HIMPOKUX B OOJBIIMX MaciiTabax.
Kpowme Toro, ¢ 3amyckom MySpace B aBrycre 2003 roma, Facebook B ¢deBpane 2004 rona,
YouTube B ¢eBpane 2005 rona u Twitter B mapte 2006 Tona, momyIsipHas My3bIKa TaKKe
CTala HEpa3phIBHOH YacThIO JKHU3HM COBPEMEHHOTO IIOKOJICHHS, Meperrerasch C BeO-
KynbTypaMu. C THOMOIUBIO 3THX BHEAPEHHH BEO-KYJNBTYPHI CTaldl JOMUHHPYIOIIMMH B
MOBCETHEBHON JXM3HM MOJIOABIX JIOJCH, KOTOpPbIE HE MOTYT W MHHYTHI NPOXHTH 0e3
MOOHJIBHBIX YCTPOMUCTB.

My3bika sBISIETCS OJHOM M3 CaMbIX JAPEBHUX (OPM KOMMYHHKAIMU. My3blKka HMeeT
MHOI'O TpaHell M acIeKTOB HCIIONb30BaHMUs, OJHAKO OOIIEH3BECTHO, YTO OCHOBHOE
IpeJHa3HaYeHUe MY3BIKM B €€ BO3ACHCTBHE  Ha JIMYHOCTh, WU B3aUMOJACHCTBHE C
SMOIMOHAIIEHOW 00J1acThI0 4esoBeKa. Tak IIePKOBHBIE IECHU BBI3BIBAIOT PEIHTHO3HBIC
YyBCTBa, HAI[MOHAJIbHBIE THMHBI — TIATPHOTHYECKOE BOJHEHHE, JIIOOOBHBIE MECHH —
POMaHTHYECKHE TEPEKUBAHMS, IOJUTHYECKHE IECHHM IIpOTecTa MOTYT MOJBUTHYTH Ha
peBOIIOIIMOHHBIE AeHcTBU. OHAKO JaHHOE SIBJICHHE HE TT0/IBEPrajoch CHCTEMAaTHUECKOMY
HayYHOMY M3Y4EHHIO, B TO BpeMs KakK KJIacCHYecKash My3blKa U3ydajach MY3BIKOBEJaMU C
0COOBIM ITPHUCTPACTHEM.

Bo Bropo#i monoBuHe 50-X ropoB, aMEpUKaHCKUI POK-H-POJ 3aBOEBBIBAET OIPOMHOE
Moje Uil PaclpoCTpaHEHHs 10 BCEMy 3alaJHOMy WHIYCTPHAIbHOMY OOILIECTBY H
ompenensercss B 3amafgHON KynbType Kak SBJICHHE MpPUCYIIee TOJIBKO MOJIOJIOMY
HOKOJNEHHI0. MOJIOZeKHOe [BIDKEHHE CO3HATENbHO CTajlo BbIpakaTh cebs uepes
OTYETIHNBBIE (OPMBI POK U ION MY3BIKH. Tak ycrex, KOTOPBIi OBl 3aBO€BaH POKOM, OBLI
MPUIUCAaH TOMY, YTO HMEHHO HOBOE IIOKOJEHHE OBIJIO OCHOBHBIM IIOTpeOHTENEeM W
nmoynTaTeneM poka [2].

K coxanenuro, OOJBIIMHCTBO 3amafgHBIX MCCIEIOBAHWN 10 JAHHOMY BOIIPOCY
paccMarpuBaroT JIMIIb TOJILKO BOINPOCHI, CBSI3aHHBIE C BIMSHHEM POK M IION MY3BIKH Ha
MoJoaexsb [3]. Takue uccienoBaHus MOYTH OJAHO3HAYHO BBIHOCST 3aKIIOYEHUE, YTO TaKas
My3bIKa, SBJIAACH KOMEPLHUAIU3UPOBAHHON, ONACHOW, pa3pyIHIMTEIBHON, OMyCTOLIAIOIIEH,
JMIIAIONIEH YeJoBeKa BCSKOTO JKENaHHS K OOJYyMBIBAHUIO WM COINEPEKHBAHHIO, ILIIOXO
BIMSET HA IICUXUKY, HA DMOLIMOHAIBHOE COCTOSIHUE MOJIOJBIX JIO/EH, a TAKXKe HE OCTABISET
MecTa JUIS BOCHpPHATHS KJacCHYecKoil My3bIku. U TakuMm oOpazoM mpeyiaraercs
NPUHUMATh BCE BO3MOXHBIE MEPHl IS 3alIWTBl  MOJIOJBIX JIOJEH OT TakKoro
Pa3pyMUTENHHOTO BIMSHUS BCEMH BO3MOXKHBIMH criocobamu. OTHAaKO MHOTHE BOMPOCH U
npoOJeMbl B TaKWX HCCIEAOBAHUAX OCTAIOTCS OTKPHITHIMH. HeoOXoamMo ompenenuTh
MPUYMHBI CTOJIb YCTOMYMBOTO W TPOJODKATENFHOTO BIMSHHUS POK W IION MY3BIKH Ha
Mojoaexb. Hampumep, Kakue HMEHHO SMOLMOHAIBHBIC WIM COLMANBHBIE (AKTOPHI
CIOCOOCTBYIOT TakoMy OrpoMHOMY BiusiHMIO? UTO MOJOZEXKb HAXOMUT TaKUM
NpUBJICKATEIbHBIM B 3TOM My3blke? Kakue mo3HaBaTenbHble, SMOLMOHAJIBHBIE U
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0O0IIECTBEHHBIE MOKA3aTEIH BIMSIOT Ha MY3bIKaJbHOEC BOCIPHSATHE MOJIOAOTO MOKOJICHHS?
Kakumu Obl He OKa3aJMCh OTBETHI, OYEBHMIHBIM SBIISIETCS TO, YTO MY3bIKa SIBISETCS
B)KHEHIINM 3JIEMEHTOM B (DOPMHPOBAHUH YEJIOBEUECKOTO XapaKTepa M CaMOOIPEIEIICHUS
1oHOH aymm. OHa MOXKET ONpeJeNaTh M AUKTOBAThH XKeJaHWd U CTPaXH WICHOB OOIIecTBa.
Ona HacTOJNBKO MPOYHO BOLLIA B HAIly )KU3HB, YTO MBI HE 3aMe4aeM, HACKOJIBKO OHa Ba)KHA
JUTSL HAIIIETO PAa3BHUTHS Kak 00IIecTRa.

Crynments ['ocynmapctBenHoit Konceparopum VY30ekmcraHa BO Bpemsl orpoca
MPU3HABAINCH, YTO MY3bIKa, B 3aBUCHMOCTH OT jKaHpa CIIOCOOHa MEHSTH XOJ MBICIEH,
o0pa3 nelicTBUH WM Jake BIMSET HA JMIHOCTH B mesoM. Cpeau CTyICHTOB IMOITYISPHBI
pasHble xaHpel. Ho HE TONBKO camMa My3bIKa, HO ¥ MY3bIKaJbHBIC NCTIOHUTEIIN CTAaHOBSTCS
NPUMEPOM ISl MOApaKaHus Uil MOJOABIX mrofer. [lo mMepe pasBuTHS TEHICHUIUWI MIOIM
CTpPEMSITCS CJIEIOBATh 32 CBOMMH JIIOOMMBIMH U HanOoJjee MOMyJIIPHBIMHI HCTIOJHHUTEISIMH.
Hampumep B CETONHSMIHIOID SMOXY pAM-My3blKa OYEHb MOMYJSIPHA W CIIyLIAeTCs
OOJIBIIMHCTBOM MOJIOJIEKHM, YTO JENAeT OTUX PpAMEpPOB CHWIBHBIM HPUMEPOM  JUIst
MOJpaXKaHUs B )KU3HU MOAPOCTKOB.

CTyneHTbl Takke NPU3HABAINCH, 4YTO MY3bIKA MOXET BIMATH Ha HHUX, Kak
MOJIOXKHUTEIBHO, TaK U OTPHLATENBHO. [71aBHOe, YTO 3acTaBisLeT JIOAEH IyMaTh Tak, Kak
OHHM IyMaloT, KOTAa Pedb 3aXOAUT O MY3BIKE, 3TO TO, YTO IOAABIIOIIEe OOJIBIIMHCTBO
UCTIOJIHHUTEINIEH CaMOro IOIYJISIPHOTO JKaHpPa IOCHUIAIOT TAKWE MOCIAHHS, KOTOPBIE BIHUSIOT
Ha JIIOJEH, JKEIAIOMIMX CUMUTAThCS "KPYTBHIMHU', OTIMYATbCA OT JAPYIMX M JIelaTh BEIW,
KOTOpBIC SIBISIIOTCS MOpalbHO HE INPHMHUMAaeMble B HEKOTOPHIX oOmmiecTBax. B amoxy
rII00aIM3anuy, KOra JTIOsM JTOCTYITHbI JTI0OBIE CAWTBl M MOJKACTHI MHOTHE MY3bIKaJIbHBIC
JKaHPbl MOTYT HECTH HETaTHBHYIO MH(pOpMAaIMIO, KOTopas moOyXJIaeT JIoAeH Nenath To,
YTO OOJIBIIMHCTBO JIIOACH CYMTACT HENPABHIbHBIM.

ApTHUCTBI 4acTO HCIIOJIB3YIOT CBOI TBOPUYECKHMH IOTEHIMAIN, 00aBJsisl YHUKAIBHBIE U
KpeaTHBHBIE TEKCTHI, COJEpIKAIHE CJIOBA, KOTOpPBIE HE YMOTpeOIsitoTcs yacto. Takxke Ha
NOTpeOJIeHUEe MY3bIKM BIMSET CTHIIb XU3HH W KyJIbTypHas HICHTHYHOCTb, KOTOPYIO
JIEMOHCTPHUPYIOT MON-apTUCTHI, KOTOPbIE YacTO JOKYMEHTHUPYIOTCS uYepe3 BeO-KyNbTypHI,
TaKWe KaK COIMaJIbHBIE CeTH WM B Kiumax You Tube. Hekoropble HeraTuBHbBIE aCHEKTHI
3TOr0 HOBOTO IHM(POBOrO MOTPEeOJICHUS MY3BIKH, IPOSBISIOTCS IOCKOJIBKY MY3BIKY,
MY3bIKaJbHbIE BUICOKIIUIBI M 3aIMCH KOHILEPTOB NMPAKTHUECKH HE IOJIBEPTAIOTCS LIEH3YpE,
a My3bIKa, KOTOPYIO OHHM pPa3MEINaloT, YacTO 3aKOAMPOBaHAa Ha S3bIKE, HEU3BECTHOM
CTapIIMM MOKOJICHHSAM, YTO CO3JaeT Al MOJIOJEKH HENOJKOHTPONbHYIO cdepy s
cepdunra.

B Hacrosimiee Bpems MOJIOJBIE JIIOJM TIPEANOYHTAIOT HCIONB30BaTh VIHTEpHET B
KauyecTBe MCTOYHHKA My3bIKHM. Uepe3 Takue cailTel, kak iTunes u YouTube oGneryaror
MOJIO/IBIM JIIOJSIM JOCTYNl K Oolyiee CBOOOAHOMY BBIOOpPY My3blkH. Takum crocoGom,
KOHTPOJb 32 T€M, KTO M YTO BBIOMpAET AJIS MPOCIYIIUBAHUS OCIAOIAETCS M MPUBOAUT K
BEIOOpY B MOJB3y OoJiee yeOMHEHHOTO MpocaymuBanua. CeromHs MOJIOJbIE JFOAN MOTYT C
noMompio iUser co3maTh M 3aTeM HOCHUTH C €000l CBOIO JIMYHYIO MY3BIKAIBHYIO
6ubmmoreky. OHM MOTYT BBIOMpAaTh MY3bIKY, COOTBETCTBYIOIIYIO HAaCTPOCHHIO,
JIeITeIbHOCTH WJIM OIpeesIeHHON cuTyaunu. Takas W3MeHYMBas W TOJBWXKHas (opma
UCIIONIb30BAaHMSL JJaeT BO3MOXKHOCTb M IpaBO Ha COOCTBEHHOE IPOCIYNIMBAaHWE U
HCIIOJIb30BaHKE. ACCOIIMMPOBAHHBIE BOCTIOMUHAHHS U 4yBCTBa, KOTOPBIE KOHKPETHAS MECHS
TaKOKe MO3BOJISIET Nob3oBartesto iPod MaHuyIMpoBaTh cBoMMHU SMorHsaMu. CoBpeMeHHOe
MOKOJIGHHE OTJIMYaeTCs OT TOTO MOKOJEHHS, KOTOpOe CIyIIaJo MY3BIKy B 3ajaX, Ha
KOHIIEPTax, B TPYIIaxX, TEM YTO MOXET CIyIIaTh MYy3bIKY H30JIMPOBAHHO, YeIHMHEHHO. DTO
TaKKe MEHSET BOCHPHUATHE MOJIOJIBIMH JIFOJABMH BpPEMEHH W IMPOCTPAHCTBA, Al HHUX
BBINIOJIHEHHE HEKOTOPBIX IIOBCEJHEBHBIX JEHCTBHIA 0€3 My3bIKH U COOTBETCTBYIOIIUX
«IIIEUTTICTOBY KaXKETCSI HEBO3MOKHBIM.

Taxoke, y MOJIOZIEXH TOSIBUIACH BOSMOXKHOCTD ITOJICITUTHCS] MYy3bIKAJIbHBIMH aCCOLMALINN
C JAPYTMMH TOJIb30BATEIsIMU MHTEPHETA-CETH, YTO IO3BOJISICT MOJIOJBIM JIIOASM BHEIIHE
BBIPXAaTh CBOM MY3BIKQJIBHBIC IPEANOYTEHUs dYepe3 OOLIMe MOAENH MOBEACHHS,
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JIEMOHCTPUPYEMbIE COO0MIECTBOM (haHATOB. DTO MOCTEICHHO MNPHBOAWT K TOMY, 4YTO
MOMyJISIPHAS. My3bIKa HAYMHACT BJIMATH HA MMOBCEIHEBHYIO PEUb, HEKOTOPHIC CIIOBA U (hpa3bl
M3 €€ TEKCTOB MHTETPUPYIOTCS B S3bIK MOJOJAOTO MokojieHHs. OdYeHb 4YacTo HOBbIE
HCTIOHSTHBIC CJIOBa TICPCHUMAIOTCS OE3MyMHO W CO3/IalOTCS HOBBIC CJIOBa uepes
3aMMCTBOBAaHUC WX U3 JPYTUX A3BIKOB, HHOTIA JAXKE ONIMOOYHO.

B nepexonHbie mepruoIs MOAPOCTKOBOM KU3HNA MY3BIKa MOJKET CBHITPATh OYE€HB BaXKHYIO
pOIb KOHTPOJNS HAJ HACTPOCHHEM peOeHKa, IOMOYh €My CIIPAaBHTBCS C TSDKEIBIMHU
3a7ayaMy, KOTOpBIE CTaBUT Iiepel HUMU KU3Hb. IloaToMy OCHOBHOHN 3agauei,
MIOCTaBJICHHON TIepell yYCHHBIMH H3YYAIOMMMHU 3Ty MpoOIeMy, JODKHAa OBITh BCE-TaKd
MOTIBITKA M3YYaTh, WCCIENOBATh, MPOHHUKATH B TIYOMHHBIC NPHYUHBI TaKOTO MOIIHOTO
BIIMSIHUSL POK U TIOTI MY3BIKH Ha MOJIOAEXKb. TakuM 00pa3oM, eciid MBI XOTUM IPOHUKHYTH B
chepy MOHUMAHHUS JETCKOTO TICHX0-KYJIBTYPHOTO MUPa, HEOOXOAMMO MPU3HATH HACKOJIBKO
NIyOOKO TMpPOHM33aHA JKU3Hb COBPEMEHHBIX JETEH TI00aNbHBIMH TCHICHIMSIMU MHPOBOM
KYJIBTYpBl, MPU3HATH 3TOT (haKT M CTPOUTHh CBOM B3aMMOOTHOIICHUS C COBPEMCHHOM
MOJIOACKBIO C TMO3WIUHU TPUHATHSA, @ HE OTPHUIIAHHUS MHPOBOTO BIUSHUS TOMN U POK
KYJIBTYPEIL.
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Annomayua: 6 coBpeMEHHbIX YCA08UAX NECHONEHUs CY80pa AGIAIOMCA  OTUYEMEOPeHUeM
CMAPUHHBIX MY3bIKATbHO- nodmuueckux mpaouyuii Xopesma. Kax uszeecmuo, Xopesm
Hapaody ¢ Coevoou u bakxmpueil agnsemca oOHuM u3 OpesHelUX 04a208 YUBUIUZAYUU HA
meppumopuu Cpedueii Asuu. Ecnu e3enanymv na xapmy Benukozo wiénkogoeo nymu,
coedunsiowuti Bocmok u 3anao, mo yeuoum 2opooda Ypeenu, Xuea, byxapa, Camapxano,
Tawxenm u Tepme3 Komopvie u ce200HA AGIAIOMCA COCMABHLIMU YACMAMU HAwell
COBPEMEHHOU KYbIYPbl.

B cmamve paccmampugaiomcs ucnoIHumenvckue mpaouyuu 6 Y30eKCKoM HneceHHoM
uckyccmee 0yxogHvle necHonenus cysopa Xopesma.

Knroueevie cnosa: cysopa, xamuagaciux (coeonocue), “outiparuuima’
Kamma auiyna, XOHaKou, My3vlKd, mpaouyus, 2010¢, ObIXaHue.
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Abstract: in modern conditions, Suvorov's chants are the personification of the ancient
musical and poetic traditions of Khorezm. As you know, Khorezm, along with Soda and
Bactria, is one of the oldest centers of civilization in Central Asia. If you look at the map of
the Great Silk Road connecting East and West, you will see the cities of Urgench, Khiva,
Bukhara, Samarkand, Tashkent and Termez, which are still integral parts of our modern
culture.

The article examines the performing traditions in the Uzbek song art, the spiritual chants of
Suvorov Khorezm.

Keywords: suvorah, hamnafaslik (consonance), "diyralishma" (competition) katta ashula,
honakoi, music, tradition, voice, breathing.

OO0 wcTopuHM W KyJIBType STHX OYaroB HAalMCaHbl KHUTH, CHATHI (uiabMbl. CeromHs 3TH
ropoyia NMpU3HaHHbIE TYPUCTHYECKHE LEHTPHI, KyJla yCTPEMJIEHbI B30PHI JIIOOUTENEH CTapUHBI.
Bwmecre ¢ Tem, 3a cTeHaMH KperocTel, B JaONpHUHTaxX MaMATHUKOB JIPEBHOCTH €IIE HEMAaIo He
PacIyTaHHBIX Y3JIOB TOITHYECKOHM, MY3BIKAIBHOW M XOpeorpapuIecKhx TaiH, KOTOpbIe BCE
0O0JTBITIEe TIPUBIIEKAIOT MEPOBYIO OOIIIECTBEHHOCTb.

TIpyuém, Hemaslo KHUBBIX MY3BIKAJIHHO-MIOATUYECKON TPaIUIUi, KOTOpPBIE KUBYT BOKPYT
Hac. Ho BMecTe ¢ TeM Majo M3YYEHHBIX C HAy9HO - 3THOTPA(HIECKON TOUYKH 3PEHHUS U B
HEJIOCTATOYHON Mepe IOCTYIHBIE MHPOBOH OOIIECTBEHHOCTH. K YHCIy TakMX YHHKAJIHHBIX
MY3bIKaJIbHO-O3THYECKUX MaMSATHUKOB OTHOCSITCSI M JyXOBHBIE IIE€CHOIEHUsI CyBOPa, KOTOpPbIE
OBITYIOT Ha TEPPUTOPUH XOPE3MCKOT0 0a3uca.
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[Nonstue «cyBopa» BOIIEN B OOMXOJ W3 YCTHOM TPaaMIMK M 3THMOJIOTMMECKH O3HAYaeT
BHEIIHIOW, QopMaibHylo cropoHy sBienust [1, 333]. Kopenb cnoBa cyBap (cypbar)
MOAPa3yMeBAET BHEUIHIOIO CTOPOHY JyXOBHBIX IECHONEHMI, KOTOPBIX HOCHIM TaUHCTBEHHBIN
xapakrep cyduiickux oOpsnoB. TpaauIMOHHO OHM MCHONHSUIMCH B CY(HHCKUX 3UKpax,
KOTOpbIE MIPOXOAWIN B XOHAKa WM KajaHaapxaHa faepsuieil. C Hauana 30-X rofioB MpoILIOro
BEKa 3T MOMEHTBI M HCIIOJHEHHS CyBOpa CTAIM MEPEHOCHTH B TaifHbIe cOOpaHus Cy(OUICKHUX
JIepBHIIICH M KanaHmapoB. [lecHomeHMsT CyBOpa HE 3aBUCHMO OT OOPSIIOBOH CTOPOHBI, OBLIH
BOCTPEOOBAHBI TMOKIIOHHUKaMH COKPOBEHHOTO CJI0Ba M MeHHs. M 3Ta mo00Bb K COKPOBEHHOM
TI033HH, TICHHIO ¥ MY3HUIIMPOBAHUIO COXPAHSIETCS] HEM3MEHHO (haKTOpax HACTOSILETO BPEMEHA.

Jns ocMBICIIEHUs MCTOPHYECKUX KOpPHEH CyBOpa HEOOXOAMMO CIEAYET OTMETHTH, UTO
noapoOHbIe ecHoneHus BO BpemeHa Anmmmiepa HaBon B XV Beke B ['epate HazpBamics cydus
(cydwuiickue) n HOCHIIM IHMPOKUI 0OMXOAHBIA XapakTep. Kcrat B 3TOM TepMuHE OTpaykaeTcst
cytb siBneHus. To ectb moOoBb K bory, crpemieHue Iymm K Hemy, 0€3 IOCPEIHHKOB.
TsroTeHue qymy yepes CIOBO U My3bIKY K BelnukoMmy Jlyxy.

Takoro posna necHomneHus ObUIM WU3BECTHBI Ba BocToke MaBHO, HAaUMHAS C NEPBBIX BEKOB
pacnpoctponeruss  Mciama. 0O  MCHOJHUTENHM  TOMOOHBIX — MECEHONCHWH  ObLIH
pacrpocTpaHeHs! aeaTesMu Viciama cpeii HIMPOKUX Mace U JJaXKe MOJIb30BAICh HEKOTOPBIMU
aprotamu. Mx xopoio npuHuMany B ropofax u npuroponaax. CTUIIb UCHIONHEHUs] IECHOIEHUH
CYBOpPa COXpAHSETCS U B HACTOSIIEE BPEMSL.

Kakne npumeyarenbHble 4YepTBl CyBOpPa MOXHO OTMETUTh B KOHTEKCTE COPEMEHHOMN
KyneTypbl? Ilpekne Bcero, ero oOmxomHocTh. C OAHOM CTOPOHBI, 3TO BBICOKAasl IIOI3H,
JOCTyIHasT HIMPOKMM CJIoBaM oOmiecTBa. [1aBHOM Temoil sBisiercs moOoBp K bory,
BOCXBAJICHUE €r0 COKPOBEHHOCTH, OE€3YIPEYHOCTH, BMECTE CTEM, MPOCTOTa, JOCTYHHOCTS,
HCKPEHHOCTh. DTUMHU HAESMHU NPOHM3AaHA BCS MO33US, KOTOPasi CIY>KUT MO3THYECKOH OCHOBOM
cyBopa.

OTOMy CO3BYYHBI M MYy3bIKaJbHBIC MOTHUBHI cyBopa. OHM IPOCTBI, UCKPEHHBI, 3a/I€BAIOT
JIyIlly, BETMKOYIIHBI. | JTaBHBIM My3bIKaJIbHBIM CPEICTBOM SIBJISICTCS YETIOBEYECKHH TOJIOC — Ha
€ro eCTeCTBEHHBIH COBEpIICHHbIH MYy3bIKaJbHbIA (hakTop. [naBHemmii GakTop KpacoTbl H
rapmoHud. [oaToMy ronoc B cyBopa sBIsieTCs BELYIUM HadyaioM. My3bIKabHbIN HHCTPYMEHT,
B NOHMMAHMUU HCKYCCTBEHHOIO 3BYYaHHS UMEET MOJYMHEHHOE 3HAYEHHE, BCIIOMAraTeIbHOE
CpEJICTBO BBIPA3UTEIBHOCTH.

IlosToMy Anst cyBOpa XapakTepHO KOJUIEKTMBHOE IIEHMS, HO HE XOPOBOE MHIOIOJIOCHE B
€BPOIICHCKOM TIOHMMaHHH. A VMEHHO COIJIACOBaHHME IBYX-TPEX TeBLOB, He Oosiee. OHHM
HNOMOTaJId Ipyr APYry B KCIOMHEHHWU. BBICTYMarOT Kak MOAMOra, JOMOIHEHHE B YCIOBHAX
OrpaHMYeHHOCTH (HM3MYECKUX (IpIXaHMs) UM TOJIOCOBBIX BO3MOXKHOCTEH (Iuara3oHa)
YeJIeBeYecKoro roaoca.

B sToM UM ecThp JBOIiCTBEHHAs NPHPOJA HCIOJHHUTEICKOTO CTWIIS CyBOpa, TOBOpS HHaue
“@MUHCTBO MPOTHUBOIOJIOKHOCTEH”. JIBa pa3HBIX MeEBIA, HO BMECTE OHU TOSBIIIOTCS Kak JiBa
WIIH PeNIKO TPH TeBla Kak oauH. OTCI0Aa BRITEKAeT IPYroe BaKHOE CTHIIMCTHYECKOE CBOMCTBO
CyBOpa, €€ My3BIKAJIbHO-CTHIIICTHIECKAST YCTOMIMBOCTE. TO YTO CEroHs ONpPEeieNseTCs OHIM
CIIOBOM ““TpaJULIMOHHOE” . DTO CTHJIb, €ANHCTBO MY3bIKAJIbHO- BEIPA3HITENBHBIX CBOUCTB.

Cerofns korza y4€HblE pasHBIX CTpaH 3aHHMAIOTCSl CPABHUTEIBLHON XapaKTEPUCTUKON
JKaHPOB U (opM, OOBIYHO, TOJPA3JEIIIOT Ha TPU OCHOBHBIX HAllpaBIEHUS] U HA3bIBAIOT HX
0000IIEHHO: KIIACCHYECKHM, TPAJUIMOHHBIM U COBpeMeHHBIM. [lofobHas kiaccupukanus
Obl1a, Hampumep, W B Jlekiopanuu peKTopoB My3bIKaIBHBIX By30B crpaH LIIOC, kortopas
npoxoxmaa 8 uioHs 2022 roma B TamkeHnTe Ha MexXIyHapoIHON KOH(EPEHINH TOCBAMEHHON
“IIpo6emMaM pa3BUTHS COPEMEHHOTO MY3bIKaJIbHOTO 00Pa30BaHMs 1 HAYKH .

Krnaccuieckoe —akajgemmdeckoe My3bIKalbHOE HCKYCCTBO — TIOJPa3yMeBacT — HAIMUHE
TeopeTndeckon 6a3sl. Vicxoas u3 3Toro nocrynata @uTpar cBoO NEPBYIO KHUTY TIOCBAIIEHHYIO
aKaJeMHUYECKUM JKaHpaM H (popmam y30€KCKOH My3BIKM HA3bIBaeT “Y30eKcKas KIlacCHYecKas
My3blka ¥ €€ uctopus’ — “ Y30eKk KJIacCHK MyCHKacH Ba yHWHT Tapuxu . Kuura ®dutpara
HAa4YMHACTCS C TOTO, YTO Yy30EKCKash My3bIKa XapaKTepH3yeTcsl C KOHCTaTaldel eIMHCTBA
TEOPETHYECKOH OCHOBBI. TeopeTHueckoil 0a30ifl 3TOro SBICHHS OH CUYMTAaCT TBOPUYECKOE
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Hacnenue Asmiepa HaBou, B KOTOPOM €IMHCTBO KJIACCUYECKOW (aKaeMHUYECKOW) MY3bIKUA U
TMI093UH JJOCTHIaET BBICOKOTO YPOBHSI.

Ecii roBOpuUTh O BBICOKOM KJIACCE TPaJMIMOHHONW MO33MM M MY3bIKH B KauecTBe
HarJsIHOTO TIpUMEpa MOJKHO Ha3BaTh JyXoBHbIE mecHoneHus “CyBopa”. B pasHbIX permoHax
V30ekucTaHa 3TOT POJ MY3bIKAIBHO-TIO3THYECKOTO TBOPYECTBA HA IPAKTUKE HA3BIBACTCS II0
pasHomy: B Xopesme CyBopa, B @epranckom peruone “Karra amrynma”, B Byxape Xonaka. Mx
BHCIIIHUE TPH3HAKM OTIMYAIOTCS, HO CyTh CXOOHA 1Oyxa mepex BeicokuM Jlyxom. Ilo
MY3BIKATHO- TO3THYECKHM TPH3HAKaM TOXKe O4eHb MHOro obmero mexmy Cysopa, Karra
amryna U XoHakd. 1o sS3BIKy W MY3BIKQIFHO BBI3PA3UTEIHHBIM OCOOEHHOCTSM TOXKE MHOTO
o011Iero.

OTOT acmekT TPaAWUIMOHHBIX TIECHOIICHHI MOKHO pacCMaTpHBAaTh Kak CpeIHee, CBA3YIOIIee
3BEHO MEXJy KJIACCHYECKUM M COBPEMEHHBIM CTHIISIMHU. JIeHCTBHUTENBHO, €CIIM paccMaTpUBaTh
MY3BIKQJIBHYIO CTPYKTYpPYy CYBOpa, B HHMX MOXXHO HalTH HEMaJlo CXOIHBIX 4YepT C
KJIACCHYECKUMU MakoMaMH. Jlake MOXXKHO IIpOCIEeUTh HEKOTOPBbIE TEPMHHOJIOTHYECKHE
napajuieny. Hanpumep, B CTPYKType CTaHOBJIEHMHM MAaKOMOB MOXKHO NPOCIEAUTH TPH TOUKH
OIOPBI: TaHU MakoM (capax0op), Hacp (MMOOOYHBIC YacTH) U KpaliHKE 3aBepLIaoline — y(hapbl.
Takas sxe packimanka U B cyBopa: Ona cyBopa (Mcxomnas cyBopa), YamaHmo3u cyBopa
(mo6o4Has gacTh) U KpaliHue 9actu CaBTH CyBopa.

MHOTO CXO/CTB M BO BHEIIHHUX WCIIOJTHUTEILCKAX TPAOUIWLIX. Hampumep, MMIpoBU3aIis,
CKpBITasi B COPEBHOBATCNHHBIX ITO3WIMSX, 3aBHCHT OT HCIIOJHUTEIHLCKOTO MAacTepcTBa W
XYIOKECTBEHHOTO MacTepcTBa B CYBOpaX. B JIyXOBHBIX MECHONEHHSAX STOT MOMEHT HOCHUT
SIBHBIM, OTKPBITBIA Xapakrep. ECIM B MakOMHBIX CTWIIIX 3TO HAa3bIBaeTCs ‘‘XaMHA(acIK’
(coromnocue), To B CyBOpa OHa OMpeIeNisieTcs Kak “nupanuiiaMa’ (COCTSA3SHHE).

Takum 00pa3oM, CyMMHpYsl BBICKa3aHHBIE COOOpa)KEHHUS, BO3HHKAECT OCMBICIICHHOCTD
NPEEMCTBEHHOCTH TaKMX TPAJULUH, TO CaMd HOCUTENM TPAJULMH OCO3HABAIM CBOIO
MPUHAUISKHOCTE K TOMY WJIM HHOMY HampapieHHro. OTCIofa MCXOIMIA OCMBICICHHOCTh
MPUEMCTBEHHOCTH TP/IULIUH, YTO B KOHEYHOM PE3yJIbTaTe OTIINYaIach )KHBYYECThIO HCKOHHBIX
Tpaauuil. [ToHuMaHue TOro, YTO TPaIULKs — 3TO HE MOBTOPEHHUE MPOILIOrO, @ OCMBICIEHHOE
TBOpPYEKOE OTHOIICHWE, pa3BUTHE €€ B HOBBIX HCTOPHUYCCKUX YCIOBHAX. CeromHs
BOCTPEOOBAHHOCTh KIIACCHYECKUX M TPAIHUIIMOHHBIX MY3bIKaTbHO- TIO3THYECKUX [CHHOCTSH Ha
TpUMepe TYXOBHBIX IECHOTICHHUI CyBOPa, TOMY SPKOE CBHICTEIICTBO.
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ON THE CHOICE OF REPERTOIRE IN ORCHESTRAS
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Abstrast: performing skills, culture, spirituality, worldview and the level of each performing
group can be seen in the repertoire program as in its mirror. The repertoire is a set of works of a
certain creative team. At each manufacturing plant, products are aimed at a specific purpose and
are produced taking into account quality, usability and consumer requirements. Professional
orchestras are similar, each musician in the group must have a musician who graduated from a
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certain educational institution or is finishing it, who can meet the requirements of the performing
culture in the group. At the same time, the head of the group - the conductor, taking into account
the direction of the creative activity of the orchestra, selects the repertoire program based on the
requirements of the time. Unlike professional orchestras, there are several stages in the
preparation of the orchestral team that trains them.

Keywords: music, culture, orchestra, work, tradition, ensemble, team, conductor, melody.

O BBIGOPE PEIIEPTYAPA B OPKECTPAX
AxMakanosa M.B.

Axmanscanosa Mansypa Bacukoxcanosna — u.o.npogeccopa,
kagedpa « Opxecmposoe oupudsicuposanuey,
T'ocyoapcmeennas xoncepsamopus Ysbexucmana,

2. Tawxenm, Pecnybnuxa Y3oexucman

AnHomauus: UCNOTHUMENLCKOE MACMEPCME0, KYIbmypd, OYXO8HOCHb, MUPOBO33PEHUE U
VPOBEHb  KANCOO20 UCNOTHUMETLCKO20 KOLIEKMUBA MOJCHO Y8UOemb 6 PenepmyapHoll
npozpamme Kax 6 ee sepkane. Penepmyap 3mo coBoKynHocmb npousseoeHull onpedeieHHozo
meopueckoeo Koanekmuga. Ha xasxcoom npouseoocmeennom npeonpusmuu  nPOOYKYUs
HANpAeleHa Ha ONpedeleHHyl0 Yelb U  BbINYCKAemcsl ¢ Y4emom Kawecmed, y0oocmed
ucnonv3osanus u mpebosanuti nompebumeneil. Ilpogeccuonannvie opkecmpvl aHAI02UYHBL, Y
Kaxico020 MY3bIKAHMA 8 KOJUIEKMUGE OO0MHCEH Oblb MY3bIKAHM, OKOHYUGUIUL ONpedeneHHoe
yuebHoe 3a6edeHue WU 3AKAHYUBAIOWUIL €20, KOMOPbLL MOJICem  COOMBEMCMBO8AMb
MpebO8aAHUSIM UCROTHUMETLCKOU KYIbNYpbl 6 KoJulekmuee. TIpu smom pykosooumeins epynnvl —
oupudicep ¢ Y4emoOM HANPAGIEHUs. MEOPHECKOU OesimelbHOCMU  OpKecmpa  8blOupaem
penepmyaphylo - npoepammy — uUcxoosi u3  mpebosanuil  épemenu. B omauuue om
nPOGheccuoOHabHBIX OPKECMPOS, CYUECEYen HECKONbKO dMANn08 nOO20MOSKU OPKeCmpOogol
KOMAHObL, KOMOPAsL UX 20MOGUNL.

Knwouesvle cnosa: mysvika, Kynbmypa, oOpKecmp, npousgedenue, mpaouyus, aHcamonb,
KOJIEKINUG, OUPUINCED, METIOOUS.

Despite the fact that the performance of the Uzbek folk instrument orchestra entered the art of
music not so long ago, it has its audience today. Performances with concerts on big stages have
been demonstrating the skills of multi-voice orchestra performance not only in Uzbekistan, but
also in foreign countries and our sister republics.

Collective performance on Uzbek folk instruments goes into the distant past. Despite the fact
that there were several members in traditional performing ensembles, they all played the same
melody in unison. A simplified form of polyphony could only appear in some kind of
instrumental performance. Since percussion instruments have some freedom compared to other
instruments, a kind of polyrhythm arises in the process of their performance in the ensemble.
Such performances caused a surge of singers' enthusiasm for the performance of polyphonic
works [1, 71].

During the educational process, at each stage of the training of orchestra and voice-blind
ensemble performers, activities are carried out based on the established plan, according to the
requirements of the state educational standards of the educational institution, performance skills
are acquired. However, in some cases, organizing an orchestra in children's music and art schools
remains a difficult task due to objective and subjective reasons. We would like to remind you that
it is possible to organize multi-voice ensembles if it is not possible to form a full orchestra.

In order to attract and educate students to collective performance, it is possible to organize a
kind of musical orchestra. For example: dutor, rubob, string orchestra.

In the following years, there are manuals in which scores for orchestras of the
aforementioned composition were created by students of higher educational institutions. When
choosing a work for children in the educational process, it is recommended to choose melodies
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and songs that are close to their ears, reworked works and works written by composers
specifically for children. Because the work should be close to the psyche of the child in terms of
art and content. It is desirable that the music should be able to meet the level of reception of the
child.

When choosing a work, it is necessary to take into account the age of the student, the general
scope of the world, the possibilities of connecting the events and events in the environment with
music. When creating a repertoire for ensembles and orchestras of children's music schools, it is
necessary to turn to works infused with simplicity, goodness, joyful life and love in music.
Works with a bright and clear melodic system teach students the skills of performing in harmony.
These, in turn, constitute the main task of the music school polyphonic orchestra and ensembles.

In musical academic lyceums and colleges, orchestra studies are conducted in full. In the
lesson, for the first time, we will meet young performers who are performing in the orchestra.
Their level of preparation varies. For this reason, it is necessary to explain the order and
directions of sounds to students. When they understand the direction in which they are
performing, it is easy for them to have an artistic approach to the piece being performed. The
works have a melodic system, a melodic system, a combination of accompaniment and pedal
sounds. Their understanding and correct interpretation depends on the ability of the teacher-
conductor to choose a piece purposefully. When choosing a piece for the lyceum and college
orchestras, the piece is selected taking into account the technical capabilities of the students and
performers with high performance skills. This approach to work allows the rest of the performers
to look up to them. It is true that the chosen work should serve to increase the all-round musical
creative ability of orchestra musicians. In higher educational institutions, the orchestra class is
held together with practical lessons, along with the task set before it. It is gratifying that our
student-conductors who have been practicing for the last few years, obeying the requirements of
the department, play one piece at a time and work with the orchestra. They are guided by
teachers who give lessons in this subject in arranging the works. As a result of the work, students
understand the interrelationship of conducting, orchestra class, practice and instrumentation.
They contribute to enriching the repertoire of the orchestra and gain experience as a conductor.

When working on a work with a student orchestra, we focus their attention on the correct
interpretation of the artistic aspects of the work. They are required to know the work of the
composer, to understand the genre of the work, its content, character, sentence directions,
dynamic changes, climax, achievement of the goal, and to reveal the essence of the work. Since
not all performance skills can be embodied in one work, we refer to works of different nature.

Works of different content, size, speed, method, and bar train the performer's musical
memory. The weight of the performance, the constant selection of the same pieces, discourages
the interest of the players in the orchestra class. It stops their creative and technical development.
We must not forget that the pursuit of the simple to the complex is the most correct motto in
imparting knowledge. As a result of the correct approach to the repertoire, a set of works
corresponding to the composition of the orchestra group is collected. Such an attitude to the
choice of repertoire leads the artist to strive forward, to be in constant search. Therefore, music is
compared to the bottomless sea. No matter how deep you dive, you can't see the bottom!

In recent years, we are witnessing the inclusion of hit pieces in the orchestra's repertoire. Our
young people love to perform such works. It is certainly gratifying to have works of a new
direction in the repertoire of the orchestra. At the same time, the orchestral sound lines are often
not fully revealed in the schlager works. It consists of sound system and method. In the
educational process, such works cannot press the "school" level. When creating a repertoire, we
first of all turn to the immortal masterpieces of classical composers. Classics are works that have
passed the test of time. Each of their performances, orchestral performances, serves as a high
school for the education of listeners. When choosing the works of classical composers, one
should pay attention to the instrumentation. Sometimes, due to coldness, insufficient knowledge,
the pieces arranged or adapted lose their meaning in the performance of the orchestra of folk
songs. Objections may be made that are unworthy of the honor of the orchestra.
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There are works in the orchestra's program that are performed as if they were written for this
ensemble. We admit that the instrumentation is skillfully done. Therefore, when adapting or
orchestrating folk instruments, the hands of experts who are well aware of their capabilities and
characteristics are appropriate.

In addition to classical works, the original works written by composers for the orchestra have
a special place in the repertoire. If we look at the works of T. Kurbanov alone, he is an Uzbek
composer who worked in the mold of classical works. "Poem", "Overture", "Rhapsody" written
by him for the orchestra have a permanent place in the orchestra's repertoire. They are
distinguished from other works by their deep meaning, classical style of writing, polyphonic
development. Conflicts in the work, a skillful solution, indicate that the composer is a high
thinker. Playing such works requires great skill from the orchestra. The inclusion of works of
large genres in the repertoire of the educational orchestra, for example: parts of a symphony, a
suite, excerpts from operas and ballets, in addition to expanding the scope of knowledge of
performing students, prepares them to hear and watch full-fledged performances and concerts in
concert halls and theater stages. Regardless of the stage of educational orchestras, it is necessary
to create a repertoire program that meets their requirements. The main responsibility and
responsibility for the proper organization of the educational process rests with the team leader
and conductor. His professional qualifications will be assessed after hearing the results of his
work.

Through the repertoire, we achieve the correct organization of the educational process.
Repertoire leads to the creative growth of orchestra musicians. What thoughts and feelings did
the composer put forward for the correct interpretation of the piece being performed? What does
the work mean? And you need to know its solution. A well-chosen piece helps the musicians to
feel each other spiritually and unite into a single organism. In recent years, the festival of multi-
voice ensembles and orchestras has been held in our country with the initiative and participation
of devotees of our art.

Due to the great attention paid to the performance of the orchestra, such teams are trying their
best on the big stage in all districts of Uzbekistan. When summarizing the results of this festival,
one of the problems is the issue of repertoire selection.

The task of the repertoire is to increase the imaginative musical thinking of the performers in
the team, to increase their creative activity, to develop their listening skills and to form their
musical memories. It should not be forgotten that the expected results will be achieved by
enriching, updating and choosing the right musical repertoire.
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oymozu. B maxom cmvicne yghapvbl  CUMBOIUUPYIOM  ONPEOENEHHYIO  IHCAHPOBYIO
HANPAGIEHHOCb 8 MPUEOUHCIBE UHCHPYMEHMATILHO20, BOKANILHO20 U MAHYEBANLHO20 HAYAT 8
MAKOMAX.

Kanposo-pummuueckas  xapaxmepucmuxa ypapos cxasvieaemcs, npexjcoe 6ce20, 6
WeCcmuooIbHOM Mmanyesanbnom mempe. Hmo kacaemcs HenocpeoCmeeHHO PUMMUYECKO20
npoguna, mo 8 Kavecmee MUNUYHOU, MPYOHO BbIOEIUNMb KAKYIO-O OOHY ONPeOenéHHyIo
Gopmyny. B pamxax wecmuoonvHozo mempa (noxcanyi, Hauboiee XapakmepHou mooeni)
yhapel Makomos obOHAPYHCUBAIOM YOUBUMENIbHOEe MHO2000pa3ue U MEopUecKylo Qanmasuio
pumma. [adxce 0Oezrioe cpasHeHue OMOETbHbIX YPAPO8 NOKA3bIBAEM, UYMO DPUMMUYEcKue
KOHMYPbl 30eCh 6ecbMa PA3HOOOPA3HbL U 0aleKU On KaKo2o Obl Mo Hu ObLIO CIepeomund.
Knrouesvie cnosa: mysvia, Makom, mapoua, yap, pummuxa, Qopmyad, pazoen, HaHp.

ABOUT THE RHYTHM OF “TARONA” AND “UFAR”
IN CLASSICAL UZBEK MUSIC
Ashurov B.Sh.

Ashurov Bakhtiyor Shokirovich — PhD, Head of training department
scientific teaching staff;
STATE CONSERVATORY OF UZBEKISTAN,
TASHKENT, REPUBLIC OF UZBEKISTAN

Abstract: ufars are the final parts of microcycles, directly the dance sphere. A. Fitrat designates
ufars as a separate section of the cycle - uyin butogi. In this sense, ufars symbolize a certain
genre orientation in the trinity of instrumental, vocal and dance principles in magoms.

The genre-rhythmic characteristic of the ufars affects, first of all, in the six-beat dance meter. As
for the rhythmic profile itself, it is difficult to single out any one specific formula as a typical one.
Within the framework of a six-beat meter (perhaps the most characteristic model), maqom ufars
reveal an amazing variety and creative imagination of rhythm. Even a cursory comparison of
individual Ufars shows that the rhythmic contours here are very diverse and far from any
Stereotype.

Keywords: music, makom, tarona, ufar, rhythm, formula, section, genre.

B ydapax ©6e3 oco0oif permamMeHTAIM  IIHUPOKO  TPUMEHHAMBI — JECSITH -
YeTBHIPHAIATHCIOKHBIE CTHXH, TpHIEM, OT BepmmH mod3mu (Ixamu, HaBowm, Oraxm) mo
(hONBKIIOPHBIX TIEPBOMCTOKOB.

TpakToBKa y(hapoB Kak OTIENBHOTO pa3jiena uMeeT Moj coOOil BIOJIHE peajbHYyO IMOYBY.
Takoe dopmoobpasyroriee MoHATHE paszena yhap MO aHAIOTHH ¢ HHCTPYMCHTAJIBHOW M
BOKaNbHOM cdepoil, a Takke C MHKPOIMKIAMHM BHYTPH MakoMa IpeanoyiaraeT HEeKyro
MHOTOCOCTaBHOCTh (MHOTOYacTHOCTh). Ecii B MHCTpYMEHTAJIBbHON M BOKAJBbHON 0ONAacTIX U
MHKPOIIMKIIaX COCTaBHBIC YACTH HICHTH(UIMPYIOTCS KaK OTHOCHTEIIBHO CAMOCTOSITEIIbHBIC
MPOM3BEICHNS, TO B Y(apax «4acTH» — 3TO, CKOpee, y3JIOBbIE MOMEHTbI €MHOIO CKBO3HOT'O
nenoro. OHU JHII B HEKOTOPBIX CIYYasX XapaKTepPU3YIOTCS CMCHOU yCyiis, a B OOJIBITMHCTBE
CBOEH OCHOBBI JIEMOHCTPUPYIOT IIE€PEXOJ] U3 OJHOTO B JIPYro€, O3HA4YarOT TEMIOBBIN CIBH,
MHBIMH CJIOBaMH, IIOCJIE/IOBAaTeNbHOE HapalllBaHue (akcesepanuio) K Oosee ObIcTpoMy H
AKTHBHOMY TeMIily. MHOro4acTHOCTh y(papoB HAIJISMHO JEMOHCTPHUPYETCS JIUIIb TOJNBKO B
HEKOTOPBIX MakoMax B Bujie muddepeHimamu yhapos.

Ybap [ u Yoap Il - ota HOMUHAIUS U3 00JIACTH aHATMTUIECKON 3amich MakoMoB. CaMu ke
HOCHTENH UIS Pa3elieHns] OOBIYHO HCIIONB30BAIN Hapy HMOHATHH, OTPaXXalomnX Kak OBl 1Ba
TIOJTFOCa PUTMHYECKOTO IBIDKEHHS: OTHOCHUTENBHO OBICTPBI M OTHOCHTEIHHO MEICHHBIH. B
OyxapCkoil TpaIulMu MeIJIeHHBIH O00O3HAuaycs Kak msicénviti ypap (ygapu eazmun), a
OBICTPBIIA - IPOCTO yhap. B Xope3MCKOM TpaIUIN - OTHOCUTEIHHO MeIJIEHHBIH — MPOCTO yphap,

a OBICTPBIH — 2y71b yghap.
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B npunumne, ydap Kak pasnen NpeacTaBiseT co0Oil OTKPBITYIO CHCTEMY. YCKOpEHHE
BHYTPH HEro0 MOXXET IPOOJDKATHECS MO BOJE M BJIOXHOBEHHIO HCHONHUTENS. B Oyxapckoii
TPAJUIMU HEKOTOPBIC HM3MENBUCHHBIC YCYJM, 3aBepliaroniie yhappl, HA3BIBAKOTCS YuLIUU
(OykB. «xak ObI M3MEIBUYEHHBIH J0 COPOKa»). B YMIIHMIU IICCTHIONBHBIA METP CTAaHOBUTCS
TpexoNbHBIM: 6/8 cmensietcs Ha 3/8. IleHne mpeBpaiaerTcsi Kak Obl B CKOPOTOBOPKY. JInHuMs
MEJIOANYECKOTO IBIDKECHIS HUBEIMPYETCS M HACTYIAeT TOCIIOACTBO CTUXUH PUTMA.

B HekoTOphIX ciydasx ydapbl MPEACTalOT caMH 10 ce0e Kak TPaHAHO3HBIE BOKAIBHO-
xXopeorpagudeckie  KOMIO3WINH,  OBITYION[HE  TOPOI0  Jake  I0J  OTICIHGHBIMA
CaMOCTOSITENIFHBIMI Ha3BaHWsMH. Hampumep, B Xope3Me MIMPOKO H3BECTHA M TOHBIHE
KJIacCHYEeCKas TaHIIeBAIbHO-X0opeorpadudaeckas KoMmro3uius Opa3nOoH, KOTOPYIO KOTAA-TO TaK
Y Ha3bIBAIU YiluH MaKomu — manye8anbHblli MAKOM.

TapoHa cocTaBisleT OTIENBHYIO >KaHPOBYIO chepy MakoMoB ¢ 000COOJICHHOW PUTMHKOM.
Ecnu Bce ocrasibHbIC HOMUHMPOBAHHBIC YaCTH TIO/IPA3yMEBAIOT ONPEACIEHHYI0 PUTMHYICCKYIO
(dopmyiy, WM, IO KpaiHell Mepe, METPUYECKYI0 CeTKy (Kak B ydapax), To TapoHa Kak pas3
HperonaraeT HeuTo oOpaTHOE - 30HY CBOOOJHOTO ACHCTBUS pUTMa, BHYTPHU OT/EIBHOTO OJIOKa
ycynei U puTMUYeckux (popmyil. B 3ToM OTHOIIEHNH TapoHa NMPEJCTaBISIET CEKTOP CBOOOIBI, a
BCE OCTAJIbHBIC YACTH - KAHOHMYECKOE Hayajo B MaKoMax.

Tapona sBNSIETCS, TIOKAITYH, OMHAM U3 CaMbIX CTapbIX TEPMHHOB KIIACCHICCKOH MY3BIKH.
KopHu cioBa BoCXOmAT K HapoOmHO-TICCCHHBIM HcTOKam. B «KalOycHame» otmewaercs: —
«CHavana WrparoT MENOAWI0 XyCPOBaHM, KOTOpas CO3JaHa IS MPHEMOB y Mapei. 3aTem
TIOJIOXKIIH (TIOJI0’KEHO) MTPATh MEJIOAWH B MEIUICHHOM JIBIDKCHHH, ITOJ] KOTOPOE MOXKHO IIETh
necHoreHms. Ha3Bamm ux pax. DTOT pax MOJXOAWT MO BKycaM CTapIiaM H JIFOISAM CepPhE3HBIM.
,Z[JIH HUX-TO €ro 1 Co3ajii, HO MOTOM, KOrJla yBUACIN, YTO HE BCC JIIOAU CTApUKH 1 CepbeSHbIﬁ
HapoJl, CKa3aJu: 3TO CO3JANIM MY3bIKY I CTAPUKOB, CO3/aJUM K€ MY3bIKY W JJIS MOJIOJCHKH.
Ilouckanu u TIPUHOCHWJIU CTUXH, KOTOPBIC MMOCTPOCHBI HA JIETKUX pasMEpax K JICTKUM HalleBaM U
Ha3BaIM MX Xadud, 4T0OBI MOCIe KKAOTO MEJICHHOTO paxa Urpath 3TOT Xadud, 4roObI Ha
Ka)KIIOM MY3BIKQJIBHOM COOpaHHH ObIIO YTO-HUOYIb M U CTAPUKOB U JUIs MoJoexku. Ho Hano
ObUTO, YTOOBI JIETH, YKEHIIMHBI M JIETKOMBICIIEHHBIE MYXXUUHBI TOXKE HE OCTAINCH 0e3 CBoei
nonu. Y BOT, KOT/ia MOSIBUIICS O0BIYai IIeTh TapOHa, STH TapOHa TPEIHAZHAYMIIN [T TEX JTIOJCH,
4YTOOBI ¥ OHH TTOJYYHITH YIOBOJBECTBUE U HACTIAXKICHIE, MO0 HET OoJiee MPUATHOTO pa3Mepa, Kak
pasMep TapoHa». B 3ToM ke KadecTBe TapOHa BBICTYNACT CErOTHS B CHCTeMaX byxapckoro
[MammvakoMa © XOpe3MCKAX MaKOMOB. MOMKHO TOJBKO YOUBISITBCS CTOHKOCTH TpPaIUIIAH,
MPEEMCTBCHHBIM CBSI3IM TpakTaTa XI Beka U COBPEMEHHOH My3BIKAIBLHOW MPAKTHKH. B TakoM
JKe KaHPOBO-(PYHKIIMOHAIFHOM 3HAYCHUH TapOHA COXPAHACTCS U B COBpEMEHHOU TIpakTHKe. [1o
CYTH Jief1a, OHA MPOJI0JDKAET MPETBOPSTH HAPOIHO-TIECEHHOE HAYaJI0 B KIIACCHUECKON MY3bIKE.

O0acTh TapoHa BXOAWT B 0a30BOE sAPO MAKOMHOTO IHKia, cieayeT mocie CapaxOopa,
Tankuna u Hacpa 1 no cBoeMy BHYTPEHHEMY COAEPKAHUIO CIIYXKMT BA’KHBIM JIONOJIHEHUEM K
CaMOCTOSTENbHEIM  YacTssM. OHM U CJIICAYIONIUE 34 HUMH TapOHa B3aMMOJOIIOJIHAOT APYT
JIpyra, MOKa3bIBalOT Pa3IMYHbIE TPAHU TYHIEBHOTO COCTOSHUS. [IpuuéM, OCHOBHBIM HaCTIM
COOTBETCTBYIOT OT OJHOTO-ABYX [0 IIECTH-CeMHU M Ooiiee TapoHa. MOXKHO 3aMETHUTh Kak
TEH/ICHIIHIO, HEKYIO TIPOIIOPIMOHAIBHYIO YPaBHOBEILIEHHOCTh SMOLMOHATIBHO-
MICHXOJIOTUYECKOTO OajlaHca MEXKIYy OCHOBHBIMH - capaxOopoM, TaJKHHOM, HacpoM U
MPOU3BOAHBIME OT HHUX YacTAMH TapoHA. B 3TOM OTHONICHHWH, KaK MpaBWIO, OOJbIICe
KOJIMYECTBO TapoHa mpuxomurcs Ha CapaxOop. B crapoit Oyxapckoil Tpaauiyd HEKOTOPHIM
Capax0OopaM COOTBETCTByeT 0 BochbMH TapoHa. CapaxOop — camas KpaiHSs TO4YKa
AMOIMOHAIILHOW COCPEIOTOYEHHOCTH, TAPOHA — Pa3psiika U POCBETICHHUE.

JKaHpoBble uepThl TapoHA, MOXKAIYH, BOIUIOIIAIOTCS, MPEXKE BCEro, B e pUTMuKe. Putm
TapoHa HEBO3MOXKHO CBECTH K €JMHOMY 3HAMEHATENI0, yKa3aTh HA Ty WIH UHYIO (OpMYJy B
KauyecTBe IiaBeHcTBytomei. Haobopot, cekTop TapoHa CUMBOJIM3UPYET HEKOTOPOE MHOYKECTBO,
KyMYJIATHBHOCTh YCYJIeH M PUTMHYECKHX PHUCYHKOB C OJHOW CTOPOHBI, C APYroi - ObIcTpoe
OOHOBJIEHHE XapaKTEPOB, JIETKOCTh CMEHBI 3MOIMOHAILHO-TICUXOJIOTUIECKUX HAacTpoeHud. B
TapoHA TOSBISIOTCS YCYyJAM B METpax, B OOLIEM-TO, HE CBOWCTBCHHBIX OCHOBHBIM YacTSIM
MakoMoB: 5/8, 3/4 u ap.
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KoHneuHo, B MaccuBe TapoHa €CTh M XapaKTepHbIe pUTMHUECKUE (hOPMYIIbI, KaK, HAIpUMep,
TPUHAUATUCIIONKHBIA YCYIb Cy60pa, KOTOPBIA IIMPOKO OBITYeT Kak B OyXapCKOH, TaKk M B
XOpPE3MCKOH TpaJuLUu:

HmeHHO B cdepe TapoHa MOSBIAIOTCS HEOOBIYHBIE JUIS JPYTMX BOKAJIbHBIX YacTei
9JIEMEHTHI ¥ TPUEMBI U3 UHCTPYMEHTAIILHOTO pa3/ena.

B I tapona Capax6opu By3pyk mMeHHO O1aromapsi pUTMHYIECKOH KOMITO3HIIMH BO3SHHUKAET
(opma “memipaB”’, CBOHCTBEHHAs, B MPUHITAIE, HHCTPYMEHTAIbHBIM YacTsiM. CTPyKTypy 3TOTO
TapOHA MOKHO NPEJCTABUTD CIEIYIOLIEH CXEMOM:

B TapoHa mMpOKO WCTONB3YIOTCS TPEXIOJbHBIC YCyIH, KOTOpBIE, B OOIIEM-TO, HE
XapaKTepHBI U APYTHUX dacTel. Jlaxe yCyim akcax M MeCTUAOIBHBINA METp, Ionaias B TapoHa,
TpaHC(HOPMHUPYIOTCS B IHOH KaHP - U3 JIMPUKO-(PIIIOCOPCKOTO B IETKHH, IECCHHBIH.

HaponHo-rieceHHOe Hayajxo B TapoHa OOHApY)KMBAETCS W B CHHKPETHYECKOM EIIMHCTBE
MY3BIKM W CJIOBa. 3lIeCh, KaK YK€ OTMEYald, Hapsyly C BBICOKOW II093MEH IIMPOKO
UCTIONB3YIOTCSL (DOJIBKIIOPHBIE TEKCTBI CaMbIX Pa3HOOOpa3HBIX CTPYKTYp, HauMHas OT ISATH -
IICCTHCIIOKHBIX /IO IISITHAALATH - IISCTHAIATUCIONKHBIX. CaMoe BaKHOE, YTO BMECTE C
HapOJAHBIMU UCTOKaMH B XYJOKCCTBCHHOC MBIIIJICHUE MAaKOMa IMPOHUKACT 1 ocoboe HCKYCCTBO
HNMIIPOBU3AINHN TOITUYCCKUX TCKCTOB: aKTUBHOC BKIIFOUCHHEC JOIMOJHUTCIBHBIX CJIOT0B, CJIOB U
MPEITIOKEHHH; CIICHANIbHBIE TIPUEMBI JIBYA3BITHON M0331H, MPOCTPAHHbBIE PACcTIeBBl HA OCHOBE
MPOM3BOJIBFHO BBOAMMBIX OJTHX IVIACHBIX CIJIOTOB; CBOOOIHOE IPOOJICHHE M CyMMHPOBaHHE
CTHUXOTBOPHBIX CTPOK M CTPO.

OO6o0mmast, MOXHO CKa3aTb, YTO My3bIK&JIbHas M MOJTHYECKas CHCTEMBI MaKOMOB
OOHApYKMBAIOT CKPBITYI0 TapMOHHMIO. My3bIKambHas JIOTHKA YTBEP)KOAET HICI0 Kpyra,
HCCKOHYACMOCTb MCJIIOIUYCCKOI'O ABHKCHUS. Put™m TIprU 3TOM TaKXXE€ CTPEMHUTCSA HC CTaBUTH
TOYKY,  JIUIIb OTMEYaeT MHOTOTOYHE. . .

AB CJIOM Xyl[O)KeCTBeHHLIﬁ CMBIC]I MaKOMOB B TOM, 4YTO 3TO BBICOKOC B ITOHMMAaHHU
MOJTEKCTa UCKYCCTBO (KpacoTa, rapMOHUs) JUIsl BOCTIpUATHS. YeM coBeplleHHee MCIIOIHUTEIb
(My3BIKaHT) | CIyIIaTeNb, TeM OoJblie Oy/eT yIOBOJIBCTBHSA, HACTAXICHHUS B 3TOM IIpOIEcce
TOCTUIKECHHUA MY3bIKH U CTHXA.

Ceroznsi, B XXI Beke MBI 00JIbIIIE TOBOPHM O MHOTOTIOJSIPHOM MHpPE. MHOTOTIOJIIPHBII MHD
BO3MOXKEH TIPH YCJIOBHM MHOTOIIOJIIPHOCTH KynbTyp. Jlis TOMOOHOHM TONepaHTHOCTH
HeoOXo/Ma KyJbTypa, CIIOCOOHas BOCIIPUHUMAThL ApYyrue KyibTypsl. CBOe M Apyroe MOXeT
COCYIIECTBOBATH IIPU YCJIOBUH, KOTA JPYToe CIIOCOOHO CTaTh CBOMM, M, COOTBETCTBEHHO, KOT'Ia
CBOE OTKPBITO IS IPYTHX.
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Annomayun: romnosumop Cyiman Xauvumobaes (1926-2000) nobun ceoti 2opod u
HOCESIMUL eMy Hemano cmpanuy ceoet mysviku. OH Obll NAAMEHHBIM NAMPUOMOM CEOel

Poounvr u 6ocnesas 6 necnsax Yzbexucman, e2o 2opoda, Hapoo u 06pas ezo scusznu. Taxoswl,

78



K npumepy nechu « ¥Y30exucmon cysnaeaiy Ha crosa H Hapsynnaeea, “Lllounu ropmum” Ha
cnosa K.Kapumosa, “Xueam menune” na crosa 3.Camandaposa, “bBynéoxop” u “Tyxysuu
xu3 kywueu”’ Ha cnoea T.Tynvi.

Knwouesvie cnoea: meopuecmso, Haciedue, MY3viKd, NeCHS, JUPUKA,  MeJOC,
UHMOHUpOBsanue, popmenuarno, paxmypa.

FROM THE CREATIVE HERITAGE OF SULTAN KHAYITBAYEV
Khayitbayeva D.S.

Khayitbaeva Dilbar Sultanovna — acting Associate Professor,
DEPARTMENT OF GENERAL PIANO,
STATE CONSERVATORY OF UZBEKISTAN,
TASHKENT, REPUBLIC OF UZBEKISTAN

Abstract: composer Sultan Khayitbayev (1926-2000) loved his city and devoted many pages
of his music to it. He was an ardent patriot of his homeland and sang songs about
Uzbekistan, its cities, people and its way of life. Such are, for example, the songs
"Uzbekistan suzlagai" to the words of N.Narzullayev, "Shonli yurtim" to the words of K.
Karimov, "Khivam mening" to the words of E.Samandarov, "Bunyodkor" and "Tukuvchi
kizigi" to the words of T. Tula.

Keywords: creativity, heritage, music, song, lyrics, melos, intonation, piano, texture.

HccnenoBatens y30ekckoir My3sikd Canplp Baxumo, oTmedas CTHIIMCTHYECKHE YEPTHI
neced o Pomune, Hapsany ¢ mmenamu M. Ampadu n X. M3amoBa, HassmBaer u C. XaiiurOaesa.
«Tak, B «IUCTHIX» TPaIUIUIX y30eKCKOH JMPUYeCcKON TIeCHH co3aanbl « Mol Y30ekucTan» M.
Ampadpy, «llormmm smum» («OTtum3Ha Most crnaBHas») X. M3amoBa, «Y30€KHCTOH TYILIPH
(«Bets! Y30ekucranay) C. XaitntOaeBa Ha cioBa A. babamkana u maorue npyrue» [1, 91].

OOpamasice k TiecHe «TOIIKEHT PyXW», XO4eTcs OTMETHTh, YTO B HEW PacKPBIBAOTCS
XapakTepHbIe YepThI MeceHHOTo TBopuecTBa C. XaiinTOaeBa, MPOSBISETCS €ro HOBBIHM MOIX0 K
KOMITO3UIIMOHHON CTPYKTYpE, K TPAKTOBKE XKaHpa, K UHTOHAIIMOHHON JIpaMaTypruH, K pPUTMHUKE.
INecnst «TomkeHT pyxu» HalycaHa Ha TEKCT HAPOJHOTO 1M03Ta Y30ekucTana YiryHa. 9To THMH
poxHOMY ropoy. ABTOp BocneBaeT TalIkeHT Kak 3Be31y BocToka, kak ropost 1pyxOs! 1 Terua.
Kpacku 3TOro ropoga He MOTYT HE BOJHOBAaTh JIOJEH TBOPYECKOTO TPyHa — XYHOKHHKOB,
M03TOB, KOMITO3UTOPOB. B MHOT00Opa3wy MoncTHHE OECUNCIEHHOTO KOINYECTBA TIPOM3BEACHUN
o TamkenTe necHs «TOMKEHT pyxm» OE3yCIOBHO 3aHUMAET JOCTOHHOE MECTO.

IIpexne Bcero, 3T0 NecHsI MOKa3aTeslbHA U UHTEPECHA C TOYKU 3PEHUsS] UHAMBUAYAJIBHOTO
MOX0/1a KOMITO3UTOpa K OCHOBHOH MpodieMe y30eKCKOro poeCCHOHATBHOTO MY3BIKAIBHOTO
HCKYCCTBA — COOTHOUIEHUS TPAJAULMOHHOTO ¥ COBPEMEHHOT0. ['0BOpSI O MECEHHOM TBOPUYECTBE
C. XaiiurOaeBa, HEOOXOIMMO TMPEXKIE BCETO OTMETHTh, TECHEHIIYIO CBS3b C POIHOU
HAIMOHAIBHOH KyJIbTYpOH, Ha IPOYHOM (hyHAaMEHTE KOTOPOI CTPOUTCS SIPKO MHANBHIYATIHEHOES
cBoeoOpasue ero My3bIKaJIbHO-BBIPA3HTENBHOTO s3bIka. OnMpasich HAa MHTOHAITMOHHBIN CTPOH
y30€KCKOTO MeJioca, MPUHIHITHL (popMooOpazoBanust v pruEMbl HHTOHUpoBaHMs, C. XaiutOaes
CO3Ma CBOM COOCTBEHHBIH TBOPYECKHMH ITOYEPK, COUYECTAIONMH HAIMOHAJBHBIC TPAJWUINN C
MBIIUIEHHEM KOMIIO3UTOPa BTOPOM MOJIOBMHBI XX Beka. CremayeT OTMETHTh HAIlOHAJIBHBIN
XapakTep ero My3BIKH, IPUIEM HAMOHATFHOCTE ONPEACISAETCS] HE TOJIBKO MPHUHAIIEKHOCTHIO
KOMITO3UTOPa K Y30EKCKOM HAallMOHAJIBHOM KyJbTYpe, HO M1 MHOTHMH JIPYT'UMHU KayeCTBaMH €ro
COYMHEHHI: OT MAeH 10 sI3bIKa, OT CIOXKETOB M 00pazoB 0 (opM M >kaHpOB. B 3ToM cMebIcie
«TomxkeHT pyxu» 0cOOCHHO mNokasaresnbHa. OUeHb MHTEPECHA S>KaHpOBas OCHOBA IIECHH, B
KOTOpOH OOHapyXHBaeTcsl NMPU3HAKM KOIIYK M alllyla, BeCbMa OPUIMHAIBGHO M OPraHUYHO
cunTesupyemble. OT xaHpa KOyK B «TOHIKEHT pyxm» TemaTHdeckas EMKOCTb, JIAKOHM3M
BBIPA3UTENBHBIX CPEACTB, YETKOCTh METPOPUTMA C BHYTPUTAKTOBOM CHHKONUYHOCTBIO,
MPOCTOTA PEYUTATHBHON MEJONMKH C HEKOTOPOW PacleBHOCThIO B KamaHcax. Ot amryma —
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MOCTENEHHOCTh NMOAbEMA K HANpsHKEHHOM KyJIbMHUHAIIMU — ayJDKy, ¢ BO3BPATOM K HMCXOIHOMU
MO3ULIAH.

B «TomkeHT pyxu» UMeeTcsl TpH KyIuleTa, NpeCTaBIsiomuX coboi yerBepocTuinus. OHu
MOCITY)KMJIM OCHOBaHHEM JUISl CO3JaHMsl TPEXWACTHOW penpu3Hoi (OpMBI, KOTOpas, Kak
W3BECTHA, XapaKTepHa JUIi POMaHCOB, W B MECHIX BCTpedYaeTcsi KpaiHe perako. Bwidop
KOMIIO3UTOPOM HWMEHHO TPEXYACTHOW (POPMBI CIISMyeT CUYHTaTh HECOMHEHHOW ymadeil.
Braromapst TpéxJacTHOW peNprU3HOCTH TIECHS NMPHOOpETaeT YAWBUTENBHYIO 3aKOHYCHHOCTh U
KJTACCHYECKYI0  3aBEpPIIEHHOCTh. (CXeMaTH4ecKH OOIIyI0 KOMIIO3UIIMIO IIECHH MOJKHO
MPEICTaBUTh B CIEAYIOIEM BHJIE, IPHIEM OCOOCHHOCTH €€ MPOSBILIETCS M B MOJYCPKHYTOH
ABTOPOM MY3BIKH JIaJIOBOH IIEPEMEHHOCTH KaK BHYTPH KYIUIETOB, TAK M MEKILy HUMH:

Bropoii kymier

IIepBslii KymIeT

Tperuii kymier

MU 30JIMUCKUH € JO- P MIOHUMCKUI MU 0JIUUCKUN C 10-
PUICKUM OTTEHKOM PUNCKHUM OTTEHKOM

Allegretto
 — | — — N — —
- - - — - f } — T t } f } —1
3 ‘s = ¢ e — i — = - -
D— - - -
D] 7| T ——
S
™ - - o - -
oug—wprf e o L _rrlfer ereret _rfrr

;éﬂ = =: T — —
== LS LS == Fe—a Fe—a

Y e te [ FIFS [ FJ [F

tﬁi# (== (] - =

Ipumep Ne 1. Hnempymenmanvhoe écmyniienue noo2omasnusarouiee OKAIbHyI0 Rapmuio

Omno 3aHMMaeT 00bEM aecsaTH TakToB. BoceMb TaKTOB OCHOBAaHBI Ha MaTepHaje BTOPOTO
HPEJIOKEHHs] MEPBOT0 KyIUIETa, a OCTaJbHBIE JBa TaKTa CHIYyXaT HEMOCPEICTBEHHBIM
BCTYIUICHHEM K IepBoMYy KymieTy. Bo Berymnenun C. Xaiint6aeB cBoe0oOpa3HO HCIOIb3YeET
9epThl Y30€KCKMX HHCTPYMEHTAJIBHBIX HAWTPBIIIEH, akKOPAOBYI0 (aKkTypy B HapTHH
NpaBod pyku (OpTENUaHO W aKTUBHbIC (UTypallMOHHBIE XOJbl B IAPTHUH JIEBOW PYKH.
Xapakrep My3bIKM BCTYIUIEHMS — 3aJ0pPHO UIPOBOM, JKU3HEPAJOCTHBIN, JIMPUKO-
TaHIleBaJbHBIA. TaHIeBambHOCTh, WAYIIAasl OT J>KaHpa KOIIYK MNPpUAAET mecHe ocoboe
oyapoBaHHe, THOKOCTh U O0COOYI0 SMOIHMOHAIBHYIO IPHIIOAHATOCTh, TIPAIlMO3HOCTh M
MOJIETHOCTD.

My3sbika THOKO cJleqyeT 3a TEKCTOM, OTTEHSSl CIIOTOBBIE AaKIEHTHI, pPeabe(yHOCTD
MEJIOJIMKE, OCHOBAaHHOW Ha Y3KO OOBEMHBIX MHTOHALMAX, NMPUIAET CHHKOIMPOBAHHOCTD,
CTOJIb CBOMCTBEHHAs y30€KCKOMY (OJIBKIIOPY.

OueHp BBIPa3UTENLHO M (DOPTEIHMAHHOE CONPOBOXJICHHE, OCHOBAHHOE HA YCYJIHLHOH
purModopMyiie, KpaCOYHO OPHAMEHTUPOBAHHON WHAMBHIYIN3UPOBAHHON (Uryparue,
yMeNno HalileHHOW koMmno3utopoM. IlepeMemnaemass B pa3iU4HbIE 3BYKOBBICOTHBIE
MOJIOXKEHNS JaHHas puTModopMyna oboramaercss JaJOTOHAIBHBIMH  OTTEHKaMH,
nofuyépkuBasl  JUPUKO-KAHPOBBIM  XapakTep  BOKajdbHOW  maptuu.  Kommnosutop
MHOT'000pa3HO HCHONB3YeT JaJ0-TApMOHNYECKHE KPAcKH, HUCTOKH KOTOPBIX HAaXOIHUT B
HaTypaJbHO TUATOHHMKE y30ekckoro Qombkiopa. IlepBoe mpemiokeHne MepBOro KyIUleTa
3aBepIIaeTcs IMOJOBUHHOW KaJeHIMEeW Ha CyOJOMHHAHTE MH DJOJIMHCKOTO, YeM TakKKe
JIOCTUTAeTCA SpKasi HAI[HOHAIbHAS XapaKTePHOCTh MY3bIKaJIFHOTO 00pasa.

Bo BTOpOM Kymiere, W3JI0)KEHHOM B JIaay, BBICOTHO OTCTOSILIUM HA TOH HUXE
OCHOBHOTO — p€ MOHHUICKOM, HO TECCHTYPHO NOMELIEHHOM B 0ojiee BBHICOKOM PETUCTpeE,
co37a€TcA OLLYILEHUE CBEXKECTU 3BYKOBOI'O KOJIOPUTA.
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Ipumep Ne 2. H3z smopozo kyniema.

Tperuil KymwieT N0 CYTH SBISIETCd PENPU3HOM TPEXYACTHOM KOMIIO3MLIUUA U
BO300HOBIISIET MEPBOHAYAILHOE 3MOLMOHAIBbHOE cocTosiHMe. HacTpoeHue OGoapoctu u
JKU3HEHHOW SHEprMM KOMIIO3UTOP TPUBHOCUT B PENpU3y — TPETHH KYIUIET HECKOJIBKO
JAIOBBIX IITPUXOB, OOOTANIAIOIMX MY3BIKANBHBIA 00pa3: 3TO TOHKHE TapMOHHYECKHE
HIOAHCHI B CTPYKType akkopoB. JlemaioT 3ByuyaHue em€ Oosiee SPKO HAIMOHAIBHO
OKpalleHHbIM. HaTypanbHble CenTakKopAbl OTTEHSIOT HAaTypaJbHO JAaJl0BYH0 I'apMOHHIO,
YCHIINBAIOT HAIIMOHAIBHBIN XapakTep My3bIKH. Takum o0pa3zoM, mecHs «TOIIKEHT pyxm»,
OTMEUCHHasi MHAWBUAyaJ bHBIMU depTamu cTiist C. XaiiurOaeBa, sSIpKO XapaKTepH3HPYeT
y30€KCKyI0 COBPEMEHHYIO IIECHIO 1, B YaCTHOCTH, TTeCHIO 0 TamkeHTe.

JIro60Bb K CBOEMY Tropoiy, JI0OOBb K CBOEH 3emiie emé Hemano OyayT BOJHOBAaTb
MHOTMX JIIOAEeH TBOPUYECKOrO TpyJda — MOITOB, KOMIIO3UTOPOB U XYHOXKHUKOB. Emé
MOSIBUTCS. MHOTO TIPEKPACHBIX NPOW3BEACHHH, BOCXBAIAIONIMX Y30E€KHCTaH, €ro ropoja,
KW3Hb HApOJIHA, ero 00bIYan M TPaIHIINH.
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AHHOmMayuA: cmMamvs NOCEAUEHA UCHOTHUMENbCKOMY AHANU3Y OPUSUHATLHO2O COUUHEHUS
y3bekckoeo komnosumopa Myxammada Amaddcanosa, npedcmagiawezo 606U
uHmepec 0N MY3bIKAHMOB-UCROIHUMENEU. AHATUSUPYS OAHHYIO COHAMY, A8MOpP CMAamv
packpvleaem oOpasHblLil MUp, Cmuiessle 0COOEHHOCMU, HAYUOHATbHBII XapaKmep My3blKi U
npednazaem HANPAGLEHUs UCHOTHUMENbCKOU unmepnpemayuu. Ha ocrnoee paccmompenus
COHambl 0enaemcsi 6b18600 0 € 8bICOKOU XYO0HCECMBEEHHOU YyeHHOCTU.

Kntouesvie cnosa: conama, ckpunxa, popmenuano, ancamonb, UpmyosHOCHb, MeI0OUKa,
BLIPA3UMENLHOCIND, IHEPLETNUKA, TUPUKA, YUK, KYTbMUHAYUS.

SONATA FOR VIOLIN AND PIANO BY MUHAMMAD ATAJANOV
IN THE ASPECT OF PERFORMING INTERPRETATION
Matveeva E.N.

Matveeva Elena Nikolaevna — Acting Associate Professor,
DEPARTMENT OF STRING INSTRUMENTS,
STATE CONSERVATORY OF UZBEKISTAN,

TASHKENT, REPUBLIC OF UZBEKISTAN

Abstract: the article is devoted to the performing analysis of the original composition of the
Uzbek composer Muhammad Atajanov, which is of great interest to performing musicians.
Analyzing this sonata, the author of the article reveals the figurative world, stylistic
features, the national character of music and suggests directions of performing
interpretation. Based on the consideration of the sonata, a conclusion is made about its high
artistic value.

Keywords: sonata, violin, piano, ensemble, virtuosity, melody, expressiveness, energy,
lyrics, cycle, climax.

Kaxnoe coumnenwe kommnosuropa Myxammaza ATamkaHOBa Cpa3y JK€ CTaHOBHTCS
BOCTPEOOBAHHBIM MY3bIKAHTAMH-UCIIONHUTEISIMA.  JTO B TOJIHOW MEpe OTHOCHTCS U K €ro
CKpUIINYHOH coHate, HanucaHHoi B 2020 rofy, 3aBepiaromieM BTopoe aecatunetve XXI Beka.
Kak ormernna my3sikoBeq D.MamapkaHoBa: «TBOpYECTBO KOMIIO3UTOPOB Y30€KHCTaHa JBYX
necsriernii XXI Bexa — 310, 6€3yCIIOBHO, HOBBIH 3Tall B Pa3BUTHH HALIMOHATLHON MY3BIKI» [,
37]. CoHara Jy1st CKpUITKA ¥ ()OPTEMHAHO SBJISIETCS TOMY TIOATBEPIKICHIEM.

IIpousBeneHue NpUBIEKACT CBOEH  SIPKOCTBIO  MY3BIKAIBHOIO  SI3bIKA,  KPAcHBOM
BBIPA3UTEIIFHOCTBIO, KPACOYHOW TapMOHHEH, TOHKO pa3paboTaHHOH (haKTypoll CKpHIIKH U
(oprenmano. B cymHOCTH, TaHHOE COYMHEHHE — MPEKPACHBIA TOJAPOK aHCAMOJHMCTaM.
IIpodeccnoHanbHBIN MHAHUCT ATAIPKAaHOB OTIIMYHO BJIAJICET WIPOM Ha CKPUIKE M 3HAET e
ciermpuky. «KoMIo3uTop HCHONMB3yeT IMHPOKYIO0 (haHTA3WIO CO3JAaTeNsl W XyIO)KECTBEHHO
o0orarmaer My3bIKy, YTOOBI TIepe/iaTh CIIyIIaTeio CBOU MBICI» [2, 93]. Bcé aTo omrymaercs B
COHATe, MPEJOCTABIISIONIEH My3bIKaHTaM-HCIIOJHUTEISIM OJ1aroflaTHYI0 BO3MOXKHOCTb TT0Ka3aTh
BBIPa3HUTENIbHBIC M TEXHMYECKHE CPE/ICTBA XYJOXKECTBEHHOTO HCIOJHEHUS B aHCaMOJICBOM
€IUHCTBE.
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CoHnara mpencraBisier co0OM TPEXYACTHBIM LMKI C KOHTPACTHBIM COINOCTaBJIEHHEM
MY3BIKIBHBIX 00pa3oB: [ yacte — Vivace, Il gacte — Andantino, 111 wacte — Prestissimo. IlepBas
yacTh Vivace HalMcaHa B COHaTHOH (opMe cO BCTYIUICHHMEM M KOJIOH. Berymienne BBomuT B
MHp aKTHBHBIX, SHEPIMYHBIX 00pa30B, BOIUIOIIAIOMINX JKU3HEHHbBIH ONTUMHU3M, TapMOHHYHOE
BOCIIPUSITHE YEJIOBEKOM OKpYKarolieil mpupoxasl. Tema rnmaBHoi maptum mnepenaér oOpas
HEYKPOTHMOW CO3MIATENbHOM 3Hepruu. KoMmo3uTop HCHONB3yeT B CKPUIIMYHOM HApTUU
pazHOOOpa3Hble BUPTYO3HBIC NPHUEMBI UIPHI, TPEOYIOIINE BIAACHUS TAKUMH LITPHUXaMH, Kak
detashe, legato, spiccato, staccato, portato, martele,, BpiOmpas mrTpuxu, ckpumad IOIDKEH
103a00THTBCS M 00 ammumKaType. «BrIOop armumiKaTypsl ¥ BEIOOpP IITPHXOB, - IMOJYEPKHBACT
JL.T'ypeBud, — MPOUCXOAXT TApAIUICIIFHO M CIYKUT PEIICHHI0 OOIMIMX TBOPYECKHX 3amawdy [3,
67]. BpiOop mTpmxa OIpemeNnseTcs XapaKTepoM MY3bIKH, e€ oOpa3sHbIM cTpoeM. 3amada
WCIIOJTHUTEIISL COCTOUT B TOM, YTOOBI SIPKO PACKPBITh €€ CMBICI, HACTPOSHUE, SMOLMOHATIEHOE
COCTOSIHHE, BO3JCHCTBYIOIIee Ha ciymarensi. B COOTBETCTBUM ¢ MHOTOTrpaHHOW 0Opa3HOU
cdepoii COHaThl HMCHOJHUTENb HPHMEHSET pPa3HOOOpa3Hble IITPUXH M COOTBETCTBYIOLIYIO
amumkarypy. OcoOeHHO OOJIBIIIOr0 BHUMaHHS B 3TOM IUIaHE TPeOyeT pa3padoTKa.

OueHb OpUTMHAIBHO pelieHa KOMIIO3UTOPOM pEenpH3a, Havallo KOTOPBIH MPEACTaBIISET
€000 KaHOH, IIPUBHOCSIINI B COHATHYIO IpaMaTyprii0 Ka4eCTBEHHO HOBBIH cMbICI. Benen 3a
KaHOHOM CJIEZyeT CBO€OOPa3HbI MOHOJIOTHYECKHI KOMIIOHEHT, TTOCTETICHHO HACHIIIAIOIIMHCS
(haKTYpHBIM YIUIOTHEHHEM 3BYKOBOTO IPOCTpaHCTBA. OPUTHHATIBEHO PEIIeHa KOMIIO3UTOPOM H
KOJla, B KOTOPOH IPOMCXOIWUT YCIIOKOGHHE M Kak Obl HCYE3HOBCHHE 3BYKOBOTO 00pa3a,
YOAIAIONIErocss B HEKOE TaWHCTBEHHOE IIPOCTPAaHCTBO.  Takoil apamaTyprudeckuil mpuém
KOMITO3UTOpPA HAIpaBJIeH Ha IICHXOJIOTMYECKYIO0 ITOATOTOBKY CIYIIATeNst K Hadary BTOPO 9acTH
COHATBI, UIMEIOLLEH TUPUYECKUN XapaKTep.

AKTHBHBIH, SHEPrUYHbINA TOHYC Vivace, KOHTpacTHbIE 00pa3bl IJIABHOW 1 NOOOYHOM MapTHH
CTaBAT TIepe]] CKPUIIauOM CJIOJKHBIE 3aJayd 3BYKOBOTO BoIUlomeHus. «CoBeplIeHHOe
HCIIOJTHCHUE HITPUXOBOI'O ABUKCHUA 663 H3JIMIITHUX 3aTpaT S3HEPTUH, HANIPSHYKCHUA, — OTMEYACT
A IllupunCcKuii, — o0NaaeT ICTETHYHOCTHIO, KpacoToit» [4, 75]. IloaToMy SKOHOMHYIHOCTB
TEXHUKU TPUMCHCHHA pa3HOO6pa3HI)IX IOTPUXOB MO3BOJIACT CKpUIIAYy IOCTUYb JIETKOCTH H
CBOOO/THOM HENPHHYXIEHHOCTH MI'PbI, BOCXHUIIIOIIEH CITyIIaTeneil HoIETHOCTHIO My3bIKaJIbHOM
MBICIIH, MAaCTEPCTBOM CO3JIaHMs APKUX 3BYKOOOPa30B, yTOHYEHHBIX U KPACOUYHBIX, AMHAMUYECKH
Pa3HOOOpa3HBIX.

Andantino Harmmcano B TpéxuacTHOi (opme. Mcnomnenne naHHOW dYacTH TpeOyeT OT
CKpHIIaya BIAACHWS KPacWBOM KaHTWICHOM, MeNKoi BuOpamuei, legato, rubkoctn wu
IUTACTUYHOCTH 3BYKOBe#eHWs.. Paboras Ham Andantino BakKHO BCIYIIMBATBCS B KaXIYFO
MHTOHAIIMIO, BBIPAKAIOIIYI0 KaKI0€ JYIICBHOE JBIKEHHE KOMIIO3UTOPCKOM MBICIH |
JobuBaThcs 671aropoAHOr0 ToHA HHCTpYMeHTa. KynpMuHaImoHHbIe (ha3bl pa3BUTHS TEMATH3Ma,
HO}:[’I)éMI)I n crnaabl MCEJIOIHYCCKHX JIMHUH JOJIDKHBI OBITh JIOTHYECKH ornpaBJaHHbIMU U
XYJIO)KECTBEHHO BBIPA3UTENIbHBIMU. BakHyl0 BbIpaKEHHYIO poib B Andantino wurpaer
BHOpAIMsi, MaCTEPCTBO WMCIIOMHEHHSI KOTOPOH CKPHUIIAYOM OOECHEUHT YCIeX W MHTEPIIPETaIn
BJIOXHOBEHHOTO Jpuieckoro obpasza Andantino. Ilpumenenue legato Mo3BONMT CKpUTIAYy
NPUBHECTH  BICUATIIIOIMA ~ poMaHTH4eckni  oOpa3. OcHoBHas Tema  Andantino
XapaKTepu3yeTcsl  IIMPOKO  MEJIOJMYECKOM  paclieBHOCTBIO,  CJIOXHOH  PUTMHUYECKOMH
OpraHM3aliell, COYeTaIoOUIeH II0C/IeJOBATENFHOCTh KPYIHBIX M MEJNKUX JUINTEILHOCTEH,
MYHKTHPHBIX (OpMYJI, TOJOBHHHBIX HOT, ILIECTHAJUATBIMM, TPUOJNEH BOCHMBIX. Taroke
pUTMHYECKOE MHOrooOpasue TpeOyeT OT CKpHIladya CcBOOOABI M PacKpEHOUIEHHOCTH
MEJIOJJUYECKOTO Pa3BUTHSL.

TuatenbHass pabota HaJ Ka4deCTBOM 3BYKa, €ro HHTOHAIIMOHHOW BBIPA3UTEIBHOCTHIO
obecrieunT ycemnHoe ueroiHeHne Andantino, MO3BOJIUT XyA0XKECTBEHHO MOTHOIICHHO JOHECTH
€ro JIMPIYECKOE COAEPKAHMS 10 CIyIIaTeNs.

Tpersst yacTp Prestissimo cTpemuTenbHas W JUHAMHYHAS BOIUIOIIAET CTHXHIO HAPOIHOTO
TAHIIEBAIBHOTO MPA3IHUYHOTO AeiicTBa. OHa HamMcaHa B COHAaTHOM (opMe C >IeMeHTaMu
poHnaibHOCTH. Tema IJIaBHOW MapTUM KOHLCHTPHPYET B cebe OrpOMHYIO0 IHEPIreTHYECKYIO
CHITy, KOH/ICHCALIMIO UMITYJIbCa HEYKPOTHMOW MHTCHCHBHOCTH JIBIXKEHHUsL. OCO0YI0 AKCIIPECCHIO
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TeMe TJIAaBHOW MapTUU MNpuAaéT OpUTHHAIbHAS PUTMUYECKAs CTPYKTypa: MEJIOAUS HMEET
TPEXAOJIBbHYI0 OpPraHM3alldio, a CONPOBOXIAMOMIME €€ aKKOpAbl — JBYXAOJbHYK. Takum
00pa3oM, BO3HHKaeT NoMupuTMusL. [Iprdyém 3Ta MONMMPUTMUS M3JI0KEHA B MApTHU CKPHITKH, B
BEPXHEM ToNoce TPEXAOJbHAS MENOM, a B CONPOBOXKAAIOIIUX IONI0cax — ABOMHBIMU HOTAMU
JIBYXJIOJILHOCTh. B 3amanHOM Temme Prestissimo 3To mpenocTaBUT ONpenenéHHy0 TPYAHOCTh
st ucnonHuTens.  [IpuMeHeHwe mTpuxa spiccato MOMOMKET CKpUIady CO3[aTh SPKHUM,
TEMIIEPAMEHTHBIA XapaKTep HApOJHOro TaHHa. YETkas apTHKyJIALUS U aKIEHTHOCTD SABIISIETCS
31EChb BAXKHBIM CpPEACTBOM MY3bIK&JIBHOM HCIOJHUTENBCKOW HHTEpHIpeTaluu. bypHbIid,
HEYKPOTHMBIM XapakTep Prestissimo ompenenser HCHONB30BaHAE B MAPTHHA  CKPHUIIKH
SHEPrMYHBIX MApKHPOBAaHHBIX UITPUXOB IIPEUMYILIECTBEHHO B MpeAenax IUHAMUYECKHX
HIOQHCOB.

B mpouecce paszBuTHs TeMa IJIaBHOW MapTHX OOOramaercs pasindHbIMH TeMOpPOBBIMH,
PEruCTPOBBIMH, TMHAMHUYECKHMH KOHTPACTaMH, 3aBepiuas ()MHaJI COHATHI OCIEIUTENBHO SIPKUM
TOPYKECTBEHHBIM ario()e030M ONTUMUCTHYECKOTO KU3HEBOO/TYIIICBICHHSL.

XynOXKECTBEHHOE OCMBICIICHHE COHAThl Ul CKPUIKA W QoprenuaHo M.ATamkaHoBa
ClielyeT Ha4MHATh C INIYOOKOTO M JIOCKOHAIBHO TEOPETUYECKOTO M3y4eHHs HOTHOTO TEKCTa,
SIBJISIFOLIIETOCST OCHOBO ISl MCIIOJTHUTENILCKON HHTepnperai. OCOOEHHO 3TO BaXKHO IPU
W3YYCHHH COBPEMEHHOW  My3bIKH, W300WIYIOMEH HHOBAIMOHHBIMH  TEXHOJOTHSMHU,
pasIMYHBIMM ~ IpUEMAMM  IHCbMA,  SABILIIOIIUMUCA  OTPAKEHHEM  HHIMBUIYaIbHOTO
KOMIIO3UTOPCKOTO CTWIISL. Bce HMCIOMHUTENbCKYE yKa3aHWs, MITPUXHU, JUHAMUYECKAE OTTEHKH
HAJIOKUT OCMBICINTh W YYECTh NPU pa3yduBaHWHM npomsBencHus. IlepByio dacte Vivace u
TpeThIO YacTh Prestissimo 1ienecooOpa3HO y4WTh CHadala B MEAJICHHOM TEMIE, a 3aTeM
MOCTETICHHO YCKOPSTH TEMIT 10 0003HAYEHHOTO KOMIIO3UTOpOM. PaboTa Haj XyJ0)KeCTBEHHBIM
MPOU3BEJICHUEM B MEIJICHHOM TeMIIe Moje3Ha AJI TIyOOKOTO M IOJHOLIEHHOTO BOCIPHATHSA
MY3bIKU Ha MOJICO3HATEILHOM U CO3HATEIFHOM YPOBHSX.

B pabore Haj BTOpOi 4acThio ATajpkaHOBA 1IENECOO0OPa3HO ONMpAThCs HA MPUHIMIBL OT
YacTHOro K oOmeMy. B JaHHOM ciydae moj 3THM NOApa3yMeBAaeTCs IMOJTAIHOE H3ydeHue
HOTHOTO TEKCTa MPOM3BEAEHMS II0 YacTsM, KOTOPOE 3aTeM COEAMHSETCS B LIEJIOCTHBIN IUKIL
OmHyM M3 BaKHEHIINX MapaMeTpoB HMHCTPYMEHTAIBHOM JpaMaTypruM JaHHOW COHATHI,
SBJISTIOTCS  KOHTPACTBI, KaK MEXKIy pa3HbIMH OOpasHeIMH cdepaMH, TaKk W BHYTpH HX. B
WHTOHAIMOHHOM  OTHOIIEHMM 3TO TPOUCXOJWT  OJjaromapsi COYECTAHWIO  PA3JIMYHBIX
MENIOJIMYECKAX TOCTPOCHHM, pPa3BUTUE KOTOPBIX KOMIIO3UTOp TPHUBOJUT K  SIPKHM
JUHAMUYECKUM KyJIbMHUHAIUAM. OCMBICIEHHE JIOTUKH MY3BIKAJIBHOTO Pa3BUTUS TEMaTHU3Ma
ABIISICTCS TPYJAHOM 3ajadell Uil WCIONHWTENS W TpeOyeT TIIATENbHOW IIeNieHarpaBiIeHHOH
paboTHL

JloMuHaHTOH COHATHOrO LMK siBJsiercs (uHai Prestissimo, K KOTOpOMY CTATHBAIOTCS BCE
CMBICIIOBBIE JIMHUU TPEABIAYLIINX 4YacTeid. Tema riaBHoW mapTuu (MHaja BIHUTHIBAaET B ceOsl
SNIEMEHTHl TeMaTHW3Ma IEpBOM YacTH, B YACTHOCTH, TEMBI IJIABHOM MHapTHM TNPUOOPETaroT
KAQueCTBEHHO HOBBIM CMBICTI W OpPTaHWYHO BIMCHIBAIOTCS B OONIYI0 KapTHHY HApPOJHOTO
Tpa3IHAKa, OYpHOH CTHXWH HapOJHOW TAaHIIEBAJILHON KYyJIbTYpHL. B coHaTte o4eHb OpraHudHO
CHHTE3MPOBaHbl TPAIAMIMOHHOE W COBPEMEHHOE Hauaja, OIpeeNIoie CcaMOOBITHBIH
KOMIO3UTOPCKUH CTUIIb ATaIXKaHOBA.

HcnonauTensckasl TpPakTOBKA COHAaThl JUIi CKpUNKHM W (oprenuano Ara/pkaHOBa
HpesCTaBIsieT OOJBIION MHTEpPEC IS MOJIOJBIX MY3bIKaHTOB-HCIIOJIHHTENEH, MOCKOJIbKY OHa
XYJIO)KECTBEHHO SIPKO M yOEAMMTENBHO OTpakaeT IyXOBHBI MHp Hallero COBPEMEHHHKA,
TIOJTHOIIEHHO M TAPMOHHYHO BOCIIPHHIMAIOIYIO OKPY)KAIOILYIO JIEHCTBUTEIFHOCT U Ce0s KaK
HEOTBEMJIEMYIO COCTABIIIOILYIO 3TOT0 OOraToro U pazHOOOPa3HOI'O B CMBICIIE UyBCTB U MBICIIEH
TPaHIO3HOIO KM3HEHHOTO IPOCTPAHCTBA.
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Bocrmuranue BCceCTOPOHHE Pa3BUTOM JIMTYHOCTH CUUTACTCSI OMHUM U3 aKTyalIbHBIX BOIIPOCOB
BO BCE BpEMEHA. DJTOMY BOIIPOCY IOCBSIIEHO W TIOCBSAIIAIOTCS MHOTME KHHIH, CTaTbH,
Opourropel. OfHAKO Ha BOCIIMTAHHE JUKTOPA, PaJo BEIYLIEro, rIyOOKO OCBOMBILETO 3HAHUS
IIKOJIBl TEATPAILHOTO HCKYCCTBA M MOTYIIETO 3TH 3HAHUS NPHUMCHATh B TOMPHIIC PaTUO
BEJYILIET0, OCBEIOMJIEHHOTO CO BCEMH HM3MEHEHHUSIMH, MPOUCXOLIMMHA B MHpPE, UMEIOLIETro
KyJBTYPbI KLY, YATAOIIETO JTI00BIE TEKCTHI, BCe €€ HUKAKOH MCTOYHUK HE MOCBSIICH, U
3TOT BOTIPOC BCE €IIIE OCTACTCS aKTYaJbHBIM.

TpyaHo co3maTh Kakoro-iuOo y4eOHOro MmocoOWs WM KHHATH O TIPOIIECCe BOCIHTAHUS
aKkTépa, OTpakaTh MeTo/a Ha Oymare TOJ0OHO Tpoliecca 3aHATHS, B O0JIACTH AUKTOPA, paguo
BEJIYIIIEro TaK K€ HEBO3MOXKHO JaTh TOTOBBIX PEKOMEHIAINIA B BUJIE MMCEMEHHOTO NCTOYHHUKA.
[ToToMy 9TO M AWKTOPBL, ¥ PAANO BEIYIIHE KUBEIC JIFOIH, Y HUX WHIMBHIYaTbHBIN XapaKkrep, He
MOXOXKHE Npyr Apyra. Te CTyAeHTHI, KOTOpble B JajdbHEHIIEM XOTAT CTaTh JUKTOPOM, PaJIHo
BEOYIIMM, TaK K€ SBISIOTCS WHIMBUIyaJbHOCTBIO. OTComa BHJIHO, YTO KaXIOMY
(opmupyroIeMycst akTépy, CO3/IaoIIeMy YeJIOBEYECKHI XapaKkTep, HEBO3MOXKHO HPHMEHSThH
OJIMHAKOBOTO METOJ1a, MCXO/ISl U3 3THX COOOpayKeHHH, TIPH TTIOrOTOBKE PAJNO BEAYIIEro TaK JKe
HYXXHO TIOAXOAUTh YYUTHIBAs CBOCOOPa3HYI0 TMPHUPOAY KaXAOro cryneHta. I[losTomy
HEBO3MOJKHO J[aTh METOJMYECKOr0 YKa3aHHUs O MacTepCTBE PaJyo BEIyLIEro, KOTOPHIA MOIJIO
OBI COOTBETCTBOBATh KAXKIIOW DIIOXE W KaXKAOMY CTyAeHTy. U Bce ke Korma pemraeTcss Takou
METOIMKH CO3/1aTh, HEOOXOAUMO OyOeT BCHOMHHUTH HEKOTOpBIE OCOOCHHOCTH TBOPYECKOTO
Tporiecca, 0TMEYaTh TBOPUECKUE HAXOAKH U HEKOTOPHIE TIOIXO0/IBI, CHCTEMATH3HPOBaTh. OIHAKO
TaKo# MOAXOJ MOXKET He JaTh JKeJlaeMOro pe3ynbrara. [lo HameMy MHEHHIO, B TAKOM CiTydae
HE0OXOIIMO ONIMPATHCS OMBITY, IPUHIINITY JTMIHON TBOpPUYECKON Oece/Ibl CO CTYIEHTOM, TOMOYb
€My CaMO OCO3HaTh.

B neiicTBUTENBHOCTH TBOPUECTBO - 3TO OCOOBII Mpoliecc, Modeaa BOJIM, BEJICHHE Cepala.
Tonbko HYXHO O6CCHC‘H/ITL €ro Co BCcMu HeOGXOI[I/IMI)IMI/I. Tonbko B 3TOM CJIydac€ Kak MOJIHUSA
CBEpKaeT HACTOSILIMI MPOAYKT TBopuecTBa. [loaTOMy TpyaHO omucarh HpoLecC TOSBICHUS
TBOPYECKOTO MpPOJyKTa. B Takux ciiydasix Mbl - MEAarory OILIyIIAeM AyLIeBHOE OOJerdeHue,
pamocTb. Ota pajocTh MOAOOHO PaJiOCTH YBUIETh IepBble Hiard peOeHka. OJHAKO MbI HE
JIOJDKHBI OTPaHMYMBATHECS TOJNBKO 3TOW PalOCTBIO, TETeph MBI JOJDKHBI OyIeM MOAIepIKaTh,
BIOXHOBHTH, (POPMHPOBATh y HEr0 HABHIKH CaMOCTOSTEIBFHO pabOTaTh TPH OBJIAICHUU
CeKpeTaMH HCKYCCTBa OpaTropa H BeAymlero. TONBKO TOTAa MBI MOXKEM BOCITUTATh
MPOTPECCHBHO  MBICTIAIIETO TBOPYECKOTO YENIOBEKAa, KOTOPHIH MOXKET TOHKO OIIYINATh
MPOUCXO/ISIETO COOBITHI B MHpe. TBOPUECKHII YETOBEK - 3TO MPEkKAE BCEro TIIyOOKO
MBICISIIAN YeJIOBeK. He MBICIIINIA YellOBEK TBOPUTH HE MOXKET. TBOpYECKas MEICIb
(hopMHpyeTCst Ha OCHOBE CIIOBApHOTO OOraTCcTBa, 3HAHHS 1 MHUPOBO33PEHHS, MHTEILUIEKTYaIbHOM
CrocoOHOCTH YesioBeka. HeoO0X0MMMO TOMHUTS, YTO MBICITB SIBJISCTCS (HaKTOPOM 000O0IIAFOIIETO
3HAHMS, MHTEIUICKTYaJIbHOTO TalaHTa 4enoBeka. CIOCOOHOCTh MBICIUTH AT BO3MOXHOCTB
OBJIAJIETh CEKpeTaMu Paano Beayiero. [IoToMy 4TO MBICHB SIBISIETCS OCHOBOM BOOOPaKEHH.
Eciu otcyTcTByeT BOOOpaxkeHHe, TO OTCYTCTBYET U TBOpYeckas cBobosa. TaMm, rae OTCYTCTByeT
TBOpUecKasi cBO0OO/Ia HE POJKIAETCS] HCKYCCTBO TepekuBaHue. Tam, Iie OTCYTCTBYET UCKYCCTBO
MICPEKUBAHUS, HE TTOSBUTCS YKU3HEHHAS MPaBJIa.

Brauane uenmoBeueckoe 4YaJ0 HAYHET JICHCTBOBaTH Ha OCHOBE IPOCTOTO IKCIAHFISL.
Hampumep, oH Xouer morporaTb cBedy, KOTopasi roput. PeOeHOK mpu 3TOM HE Jymaer o0
OMACHOCTH W CMEJI0 MpOTATHMBacT pyku. Korma OH OOXKHIraeT pyKy, Yy HEro HOSBILSIETCS
OTHOIIEHWE K CBEYE M 3apOXKIaeTcs HoBoe NOHsATHE. To ecTh, (u3nueckoe neicTBHE
MOPO’KIAET BHYTPEHHETO IICHXHYECKOTO NEeUCTBUS. TakuMm 00pa3oM peOeHOK KOorna YBHUIIUT
Belllel, MOJOOHBIX TOPSIIEH CBEUW, OH CTapaeTcs W30erath Mx, YToObl He JIeNaTh OOJbHBIM
CBOMM OpraHaM M OCYHIIECTBJISIET COOTBETCTBYIOLIME JIeHCTBUA. JleTckas IOBEpUTENbHOCTh U
OIIEHKa pe3ysbTaTa- 3To HeompoBepkuMmas (akT. CerogHs HE0OX0AUMO 00ydaTh OyIyIIHX
Paano BeIyIMX UCXO/Isl aKTEPCKOr0 MacTepCTBA M CLIEHUYECKON PeUH.

UYro KacaeTcsi CIyIIaTeNIbCKOH ayqUTOPHH, X BHAMAHHE MOXXHO TIPHBIICYD CIICTYIOIIUMU
IIECTBIO BO3MOXKHOCTSIMH:
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Bo-miepBbIX, 3aTpaTh Ha NOArOTOBKY pajavo Iepeay HE CBA3aHO C KOJMYECTBOM
paauociymiateneid. Ix MoKeT ThIcsiuaMi M MAJUTMOHAMMU.

Bo-BTOpBIX, paIMONIPUEMHHUKH JICLIIEBIIC YEM TEJIEBU30Pbl U KOMIBIOTEPBI, KaXIbIii YEIOBEK
MX MOXET IMOKymaTb. KpoMe TOro pajgmornpueMHUKH KaK CPEICTBO JIOHOJHUTEIBHOM CITyKObI
3aHUMaeT MECTO CPE/IU APYTHX CPEICTB (HaIpUMep, COTOBBIE TeNe(OHBI).

B-tperpux, Omm30cTh ¢ caymarensavMu. Kaxmprii permopTax ¢ aupa Wik ¢ MecTa COOBITHIA
MOMEHTAIBHO JOXOJUT A0 CITyIIaTeNIeH.

B-uerBepThIX, MHpOKa BO3MOKHOCTE BEIOOpa. Kaskablif 4eoBeK MOXKET CITyIIaTh MPOrpaMM
JECSTKH pagnocTaHIui. Kpome 3Toro CIyTHHKH M MHTEPHET AT BO3MOXHOCTh CIyIIATh CIIe
MHOTHX 3apyOeXHBIX PaJHOCTAHIIIHA.

B-nateIx, ciyniaHue paado HE 3aHMMAeT OCHOBHOE BpeMs paauociymareneil. To ects,
paauMo 3aHMMaeT TOJIbKO YaCTUYHBIC OpraHbl 4yBCTBAa. [lodTOMY Ciymias paguo MOXKHO
3aHUMAThHCS IPYTUMU JEJIaMU.

B-mrectsIx, oTcyTcTBHE M300payKeHMs SIBISIETCS IPEHMYILECTBOM Pajyo, MOTOMY 4YTO He
OTBJICKAET YeJOBEKa OT OCHOBHOro zena. Korga HeT BO3MOXHOCTH CMOTpPETh TEJEBH30D,
OCOOEHHO 3a pyJIeM CIIYIIAIOT PaIro. ITO CO3JaeT OTPOMHYIO BO3MOYKHOCTH PEKJIAMOIATEIISIM.
A Tawke paguo oOecrieurBaeT IMOTPEOHOCTh Ha HWHGOPMAIMIO JIFOJEH, HE HMMEIOIINX
BO3MOJKHOCTh YHMTaTh Ia3eTy WM JKypHal, CMOTPETh TeneBn3op. IMeHHO B 3TOM mposBisieTcs
TBOPYECKOE COTPYIHIUYECTBO PEXKUCCEPA U BEILYILETO.

VMeHHO pexucc€p HECeT OTBETCTBEHHOCTh 3a IOATOTOBKY paIHONpPOrpamMMy, KOTOpast
noHpaBuTcss  ciaymaremo. OH  ofecreumBaeT — BBICOKOE — HICHHO-TIONUTHUYECKOE U
Xy[I0’)KECTBEHHOE KadeCTBO W NPAaBHIBHOE TOJKOBAHWE MBICIH aBTOpa PaIo MPOTYKIIHH.
[TokasbiBaeT CBOE MAacCTEpPCTBO B Mepeiade My3bIKIbHBIX 3(Q(EKTOB, IpH MPaBUIIBHOM YTCHUH
TekcToB. Cornacysch ¢ aBTOPOM M PEAaKTOPOM, MOJKET BHECTH n3MeHeHus TekcTy. [Ipu Beibope
3BYKOBBIX 3()()EKTOB U B MPSAMOM Iepezade B dPUp pajuo MPOLYKLIMH JOJKEH COTIaCOBATh C
JUMKTOpoM WM Beaymum. OHU JIpyr Ipyry HapTHephl. Pexuccép J0mKeH XOpOoIo YCBOHTH
COBPCMCHHBIE U I/IH(bOpMaHI/IOHHI)Ie TEXHOJIOTUH, MCTOABI COBpeMeHHOf/'I PEKUCCYPBI
pamuoniepead ¥ ux 3¢ GEKTUBHO MPUMEHSTh B IOATOTOBKE PAIMO TPOTYKIIHH.

Kaxkne kauecTBa JOIDKEH MMeETh Beymmit? VIcxo/st M3 CBOEro MHOTOJIETHETO OTIBITA, MOYKHO
JIaTh CJIE/TyIOIINe PEKOMEH alliN:

1. 3HaHWe, MHTEIUIEKT BEOyLIEro IODKHBI OBITH B aBaHTapie YeM KOPPECTIOHJICHTA,
pemakTopa M pexuccépa, MO3TOMY OH OOS3aTENBHO JODKEH OBITH BBICIIEOOpPAa30BaHHBIM,
0COOCHHO B rOCYZapCTBEHHBIX paJHOKaHAJIaX.

2. Bemymmii 10/KeH UMETh TIPUSITHBIN TOJIOC ¢ XOPOLIMM TEMOPOM, 3THM 00eCIIeYnBaCTCS
KauecTBO paauo 3(upa, B MPOTHBHOM CIydae CIyHIaTeIM HE INPUHUMAeT TOJNOC paauo
Beayuiero. ['010coBoi TEXHUKOM MOXKET OBJIAJIETh KaX/Iblil UelI0BEK, OJIHAKO, MPHUSTHBIN T0J10C
JIAeTCst OT TPUPOJIBL.

3. BbICOKOE aKTepckoe MacTepCTBO OKa3bIBaeT OTPOMHYIO IIOMOIIb PaJHoO BEIyLIEMY,
MOTOMY HTO Ka)kJJ0€ BBICTYIUICHHE BEAYIIEro TpeOyeT cBoeoOpa3Horo ncnonHeHus. ['ojocoas
TUTACTUKA TIOMOXKET BeyIlleMy OBICTPO MEPEXOUTh TO OJTHOTO YKAHPA K IPYroMy.

4. UYucras M TOYHAs JAMKLMSA, YHCTOTA IPOM3HOLICHMS TaKXKe SBIACTCS elle OJHHUM
KayecTBOM pajuo Bemymiero. C MOMOIIBIO SI3bIKA, TYO, YEIIOCTH MOXHO JOOMTHCSI XOpOLIEH
APTUKYJISILIUH.

5. Pagno Benymmii B COBEpIIEHCTBE JOJDKEH OBJIAAETh MEPOM, HOpMOW U KpUTEpUEM
JIMTEPaTyPHOTO S3bIKa M OPATOPCKOTO HCKYCCTBA.

Ilono6HOrOo MactepcTBa MOXHO JOCTHYh CBOOOMOW Tepen MHUKPO(MOHOM M BBICOKHM
MactepcTBoM. CBOOOZy M OmBITa MOXXHO MPHOOpETaTh YTCHHEM M H3YUCHHEM Ppa3IMYHBIX
nctoynukoB. Ilo atomy moBomy K.C.CrammcmaBckuii mmcan cnemyromee: «Heo6xommumo
MPEBPATUTH TPYIHOCTD B TIOBCEJHEBHOCTb, NOBCEIHEBHOCTD B JIETKOCTb, JIETKOCTh B KPACOTY».

BI)II_HeyKa?;aHHI)Ie Tpe6OBaHI/I${ CTaBUTCA HE TOJIBKO IIEPET AKTEPOM, UCTIOJIHAIOIUM POJIb, HO
W TIepe] paguo BEIYIIMM, OCBOMBIINM 3JIEMEHTHI akKTepckoro wmactepcrtsa. I[loaroroBka
HACTOSIMX TMPO(PECCHOHANBHBIX ANKTOPOB-BEAYIINX-PAJU0 BEAyIIMX TpeOyeT H3/1aBarh
Y4eOHBIX ITOCOOHH, IUTEpPaTyp ¥ YICOHUKOB.
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VYiauHo NpencTaBUTh pPAaAUO TMPOLYKIMUA M 3aBOEBATh AaBTOPUTET SIBISIETCS LIENbIO
pexuccépa u Benyuiero. Ilo1roToBneHHas aBTOPOM U MPEICTaBIEHHAs PEXUCCEPOM U BETYILIUM
9Ta paguo MPOAYKIMS 3acCTaBIISIET COBMECTHO paboTarh MX. JTa paboTa €CTECTBEHHO HE
NpPUBBIYHA HErOCYJApCTBEHHBIM PAAMOCTAHLUSM, IOTOMY YTO BeAywui (ap-mxeil)
OJIHOBPEMEHHO BBITIOJIHSACT 3a/ady YIPaBJAIOIIErO MyJIbTOM, O0ECIeYrBaeT Mojadu B 3QHp
JUKHHIJIOB, POJIMKOB, PEKJIAMHBIC OJIOKH, MY3BIKH, MECEH M IPYTUX paauo mpoiykuuid. Ilo
3TOMY, TOIBKO B TOCYIApCTBEHHBIX PAMOKaHAIAX MOXET OBITh COTPYIHHUYECTBO PEXXHccEpa U
Paano BEIYILETO.

EcTecTBEeHHO y paamo BEOyIIETO €CTh CBOM IOBCEOHEBHBIE 3a00Thl. OQHAKO KOTJa OH
HAaxXOJWUTCS TIepe]] MHUKPO(QOHOM, MOIDKEH BCETa TNOMHHUTH CBOIO O0S3aTENBHOCTD IEPEn
ayIUTOpHUell M CBOMM KOJUIEKTHBOM. llepemrarmsasi depe3 IMOPOT PagHMOCTYAWH, IOJIDKEH
3aHUMaThCS CBOEH 3ajauell, OKYHYThCsl B MHUp TBopuecTBa. Hampumep, Bemymuii mo oOsrdaro
OTKpBIBAaeT 3(GHp M 370POBBIBACTCS CO CIIyHIATENISIMU. B 3T0 Bpemst pexuccép NOJDKEH Narth
MY3BIKY, KOTOPYIO HCIIOJIB3YIOT HE 4acTo. JTa cBOeoOpasHast My3bIKa ITOJJHUMAET HaCTPOCHHUE
Bexyuiero. [1o atomy, pexxuccép Beera J0KeH BHUMATEIBHO CIEINUTD 33 3(GUPOM U BEIYILIHM.
Ero HeBHUMATEIBHOCTh MOYKET HETATHBHO BIIHATH Ha 3()UP U HACTPOCHHE BEIYIIIETO.

Pexuccép B mporecce adupa He NODKEH 3aHUMATHCS TOJIBKO TEM, YTO BEAYIINH CKOJBKO
pa3 ommbaercs. Ilocme 3¢mpa oH OecKopbIcTHO, 0O€3 3amHMX MbICIEH IOKa3aTh JIMYHO
BEIYIIEMY €ro TpaMMaTHUYECKHe, JIEKCHYECKHE, CTHIMCTHYECKHE HENOCTaTKH, CBSI3aHHBIC
A3BIKOM, TPOM3HOIIECHHEM, MHTOHALMEH M MOMOYb WCHPaBUTh MX. Pexuccép NOIDKeH OBbITh
€IMHOMBIIIJICHHIKOM BEIYIIIEr0, B XOPOIIEM CMBICTIE IOJDKEH €TO YIPaBiIsATh, HHAYC OH HAUHET
BBITIONHATH (DYHKIIMH 3ByKOOTIEpaTOpa.

CJ'IOBOM, MOKHO CKa3aTb, YTO paauo ABJACTCA CPABHUTCIIBHO MOJIOABIM UCKYCCTBOM CPCIn
MaccoBBIX MH(OPMALMOHHBIX CPEACTB, OHO ()OPMUPOBAJIIOCH O] BIMSHHEM IPECCHI, TeaTpa,
KHHO, OpaTOPCKOI0 MCKYCCTBA, MY3BIKAJIBHOTO, 3CTPAIHOTO U APYTUX UCKYCCTB M MOJHUMAIICST
JIO YpOBHSI CBOEGOOPA3HOTO CHHTETUYECKOIO HCKYCCTBA, M CETOAHS TaKXKe pPa3BUBACTCs, HE
3a0bIBasi CBOIO HCTOPHIO, TIPOIIIOTO, BUYEPAIIHETO JHS.
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Annomauyun: 6 3M0Xy 6EHCKO2O KLACCUYUIMA KEAPMEN CIMAHOBUMC OOHUM U3 8€0YUUX
AHCanpos  mysviyuposanus. Mysvlka Keapmemog OmaAudaemcsi 6036bIUEHHO OYXOGHbIM
cooepaicanuem, 2oe 21yO0Koe 8bIpadiCeHUe MeYyeHUsT MbICIell XYOOICHUKO8 MO20 8PeMeHlU
OMPA3ULOCH HE MOALKO HA (opMe U COOePIHCAHUU, HO U MEXHUKE U MAHEPE UCTOJIHEHUSL.

Bosnuxwuii cmuns ool nonugonuu ymeepouics 6 keapmemax Ha 0ase Kidaccudeckou
2apMOHUU U, MAKOM 00pa3omM CmMpYHHble Kéapmemvl NOOHAAUCL HA  YPOBEHb
cumponuueckux yuxnos. Crnoeom, obozaujeHue Gblpa3UmMenbHbIX cpedcms, yenydieHue
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cooepoicanss. U YCIOJNCHEHUEe KOMNOZUYUOHHLIX CMPYKIMYP CMAHOGUMCS  8€0YUWUM
acnekmom 8  mpoyecce  260NIOYUU  MY3bIKAILHO20 — UCKYCCMBA,  ONepedcaioujezo
ucmopuyeckou npoyecc.

Knrouegvie cnoea: cmpynmwiti Keapmem, 6eHCKUE KIACCUKU, UCNOTHUMENLCMEO,
uHmepnpemayus, MexHuKa UCHOIHEHUSL.

THE IDEOLOGICAL AND CONCEPTUAL CONTENT OF THE
VIENNA CLASSICS QUARTETS (INTERPRETATION ISSUES)
Raimdzhanov A.

Raimdzhanov Anvar — Honored Artist of the Republic of Uzbekistan, Associate Professor,
DEPARTMENT OF STRING INSTRUMENTS,
STATE CONSERVATORY OF THE REPUBLIC OF UZBEKISTAN,
TASHKENT, REPUBLIC OF UZBEKISTAN

Abstract: in the era of Viennese classicism, the quartet is becoming one of the leading
genres of music making. The music of the quartets is distinguished by a sublimely spiritual
content, where the deep expression of the flow of thoughts of the artists of that time was
reflected not only in the form and content, but also in the technique and manner of
performance.

The emerging style of the new polyphony was established in the quartets on the basis of
classical harmony and, thus, string quartets rose to the level of symphonic cycles. In a word,
the enrichment of expressive means, the deepening of the content and the complication of
compositional structures is becoming a leading aspect in the evolution of musical art, which
is ahead of the historical process.

Keywords: string quartet, Viennese classics, performance, interpretation, performance
technique.

VK 078

BeHckue KIlacCuKy yTBEpAWIN KBapTET KaK jKaHP YPE3BbIUANHO CEPbE3HBIN, C BO3BBILICHHO
JlyXOBHBIM COJIEpKAHUEM, CIIOCOOHBIN BBIPa3UTh TIYOOKOE TEUEHHE MBICIEH CO BCEMH HX
CJIO’KHBIMH U HEOKUIAaHHBIMU acTiekTaMu. KOHeYHO, B KITACCMYECKOM KBapTETe HAIIIOCh MECTO
1 JKaHPOBO-OBITOBBIM 00pa3aM, HO 3/IeCh OHH HTPAIOT Jajieko He TJIaBHYIO poiib. Kpome Toro,
9TH 00pa3bl MpPEACTaBICHH WHA4Ye, YeM B CHM(OHHH, WM OoJiee TOHKO, WX 0Oojiee OCTpo,
XapaKTepHO, WK OoJiee TUPUIHO. B KBapTeTe ropas3mo MeHbIIE, YeM B CHM(pOHHUHU OIIyTHMBI
CBSI3H C OIIEPOH, TO €CTh C TEM, YTO BBI3BIBACT Yy CIIyHIaTelsl Oojiee WM MEHee KOHKPETHBIC
aCCOLMALHH.

3HAYUTEITLHOCTD CONEPIKAHMS, OTXO] €r0 OT OBITOBOM JIETKOCTH OOYCIIOBJICHEI B KBAapTETE,
Kak ¥ B CHM(OHHH, TMOSBICHHEM W yTBEP)KACHHEM pa3padOTOYHOrO Pa3BUTHS B COHATHOM
aJJIerpo ¥ KpUCTAJUIU3alMEN COHATHOTO LMK C 3aKOHOMEPHOM MOCIIEI0BATEIBHOCThIO YacTeH.
OTO BO3BBIIACT KBApTE€T HAJ BCEMH BHAAMH OBITOBOM MY3BIKH, NPHIAET €ro OOIMKY
KigaccngHOCTh. C  TeXHWYECKHM-MY3BIKaJbHOH CTOPOHBI KBapTeT 3aKpermii pojb HOBOH
noauOHUM, KOTOpas BO3ZHHMKIA HA OCHOBE CJIOXKMBIICHCSI TOTJA KJIACCHYECKOW TapMOHHH.
Takast monmudoHMsT onMpanach HA TapMOHWYECKHE 3aKOHOMEPHOCTH, W 3TO OTIAMYAI0 €€ OT
crapurHON moymponry. CodyeTaHWe WHAWBHIYATH3UPOBAHHBIX TOJIOCOB WU CTPOTOH JIOTHKU
KJIACCUYECKOM TapMOHHMM — OTJIMYMTENIbHAsh 4YepTa BCEro CTHJSL BEHCKOM KIIacCHKHM, HO B
KBapTETe, C €ro 00s3aTebHBIM YETHIPEXTONIOCHEM, BBISBILIIACE OCOOCHHO OTYETIIHBO.

KBapTeThl BEHCKHX KJIACCHKOB IO CBOEMY CTHIIFO OYCHB CJIOKHBI, XOTS MO (aKkType OYCHb
YIOOHBI JIIS WICHIOJIHEHHUS M HE MPEICTABISIFOT TEXHUYECKOH CIIOXHOCTH II0 CPaBHCHHUIO C
MPOU3BEJICHUSIMU ~ KOMITO3HTOPOB ~ 0OJice TO3JHETO BpeMEHH. Maveinas HETOYHOCTh
METPOPUTMA, TEMIIA, UHTOHALIMM UCKaXKAET CTUWIIb U XapakTep My3blku. Kiiaccuueckue KBapTeThl
TpeOYIOT 0CO00 TIIATENHHOW, (WINTPAHHON OTICIKH BCEX MENbUAHIMX JeTajeld HOTHOTO
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TEKCTa.

Tawke kak ¥ B CUMQOHHUAX B CTPYHHBIX KBapTe€TaX BEHCKHX KJIACCHKOB HaOJIOIAeTCs
OIEpEKAIOIIAs IBOJIFOLMS, 00OTAIlIEHNE BBIPA3UTENIBHBIX CPEICTB, YIIYOICHUs COlepKaHus 1
YCJIO’KHEHHE KOMITO3UIIUOHHBIX CTPYKTYP.

OrMmeuaeTcs M TEHICHIMA K KPUCTAUIM3ALUK, BO3PACTAHUIO 3HAYMMOCTU KaXJOTo
OT/IENFHOTO KBapTeTa B TBOpUecTBe kKommo3uropa. Tak, ecmu y laiinHa HacumteiBaeTcst 83
CTPYHHBIX KBapTeTa, To y Momnapra ux 23, a y berxoBena Bcero b 16.

Ecim B TBOpuectBe [alimHa mpeoOmamaroT KBapTETHI CBETIIOTO OE3MSATEKHOTO XapakTepa,
YTO JTaJI0 BO3MOXKHOCTE OHorpady kommosuropa CTeHAaIo ¢ MOJIHBIM OCHOBAaHWEM Ha3BaTh UX
"Oecenoil WeTHIPEX NPHATHBIX IJHOfAEH", To B TBOpuecTBe MomapTa KBapTeT HAIOIHICTCS
CIIO)KHBIM  TICHXOJIOTHYECKHM COAEP KaHHUEM, HPOTHBOPEUMBOCTHIO My3bIKAIBHBIX 00pa3oB,
M30ILIPEHHON TMOJIM(OHNYECKON TEeXHHKOM mUchMa. B kBaprerax berxoBeHa mnpocrymnaror
COBEpPILEHHO HOBBIE YEPTHI, HOBBIE XapaKTEPhl - CTPACTHBIE IIMUIEPOBCKHE HATYphbl 3MOXU
"Oypu u Harucka', e Oecelbl NMpPEBpaINalOTCs B OCTPHIE ApPaMaTHYECKHE CTOJKHOBEHHS.
INocnennue kBapreThl berxoBeHa NpeiCTaBIIOT COOOM CBOEOOpa3HbIE BEPIIMHBI MYIpOI
¢dunocopckoll  co3eplATENLHOCTH, B KOTOPHIX HPOPBIBAIOTCS OypHBIE BCHBIIIKM THEBHBIX
MSTEXHBIX IPOTECTOB.

Bemukwit uaTepnperatop berxoBema I'yctaB Manep He 0e3 OCHOBaHHS NpejyIarai
WCIIOJIHATD TBOPEHHMS TAKOTO TMTAHTCKOIO MacmTaba Kak IOCIeTHHE KBapTeThl beTxoBeHa
CHJIaMH CTPYHHOTO opkecTpa. CuM(OHI3M OETXOBEHCKOTO MBIIUICHHS IONYYMII CBOE SIPKOE
BOIUIOIICHUE M B CTPYHHBIX KBapTeTaX, KOHICMIMH KOTOPBIX XapaKTEpH3YIOTCS OCOOOH
MacITabHOCTBIO M TPEOYIOT COOTBETCTBYIOLIETO MOAXO0JA K MX HCIOJIHEHHIO, TIONCKA HOBBIX
BBIPA3UTENBHBIX CPEICTB, INTPHUXOB M TPUEMOB WIpPhl, OoJee HACHIINIEHHOTO 3BYYaHUs,
TEeMOpPOBBIX KPacoK, MPUOIMKAIOMIMXCS K MHCTPYMEHTaM CUM(OHHYECKOTO opkectpa. Takum
00pa3oM, KBapTeThl BEHCKUX KIIACCUKOB BEChbMa Pa3HOOOpa3HbI U, HECMOTPSI Ha OOIHOCTh B MX
MPHHAJICKHOCTH K OJTHOM KOMITO3UTOPCKOI! TIocoste, TpeOyIoT, TeM HEe MEHee, YyTKOTO MOAX0/1a
K TIOHUMAHHUIO COZIEPXKaHMsA, CTHIIS M BEIOOpA TOTO MIIM MHOTO MHTEPIIPETAIMOHHOTO PELICHUS,
HCTIOJTHUTENILCKOW KOHIIETIINH, YOS UTEeIbHOTO XYy I0’KECTBEHHOTO BOIUIOIICHHS.

OCHOBOIIOJIOKHUKOM KJIACCHYECKOTO KBAPTETHOTO TBOpYECTBa sIBIsIeTCs I aiinH, KoTopomy
NpHUHAIEXKUT cBbIme 80 cTpyHHBIX KBapTeTOB. CBO MEPBBIH KBapTET KOMIIO3UTOP HAITHCA B
1755 roay, a mydiuue 3pesble COUMHEHHS ATOTO KaHpa oTHocsaTes K 1790-m ronam. Tlocnennmid,
OCTaBILMICS HE3aBEepLIEHHBIM CTPYHHBIA KBapreT op. 103 - Ne83 mo ckBO3HOM Hymepauuw,
Tatima mucan B 1803 romy. 3a meprox HeMHOTUM OoJiee COpOKa JIET KBapTeT B €ro TBOPUECCTBE
MPOIIEN MyTh OT YUCTO OBITOBOrO Ha3HAYEHMS >KaHpa JI0 NPO(PECCHOHAIBHOTO C TOJBKO My
MPHUCYILM OOJIMKOM U CTUJIEM.

Haumnas c 1772 roma depe3 Kaxbple HECKOJBKO JIET IOSABIANACH HOBAas CEpUS €ro
KBapTETOB, COCTOsIIass OOBIMHO W3 INECTH Mpom3BeAeHWi. Pannme kBaprersl 1760-x romoB
NPENCTABISIOT COOOM TONBKO MOWCKUA. KoynuecTBO dacTeidi B HHX HE CTAOMIIBHO.
YetpIpéxuacTHOCTh yTBepAwiIach ¢ kBaprera Ne 17. Tembr B paHHuMX KBaprerax [ aiimHa
MAaJIOMHAVBHUIYaJII3UPOBAHEI, (paKkTypa O4eHb MPOCTa, ABMKSHHUS TOJIOCOB CKOBAHHEI, MIepBas 1
BTOpPasi CKPHITKH YacTO 3BYYaJiM B OKTABY, pa3pab0TOYHOE Pa3BUTHE MOYTH OTCYTCTBOBAIIO.

B TO e BpemMs B HMX MpOSBIIIOTCSA CTONb JIOOMMBIC [aifiITHOM HEOXMIAHHOCTH -
JMHAMHYECKUE, MeJIoJInIecKue, (hakTypHble, OyQOHHOCT, FOMOP.

3HauUTENbHBIN CABUT IPOUCXOIUT B KBapTeTax op. 17 u 20, HamuCaHHBIX COOTBETCTBEHHO B
1771 u 1772 rogax, Kkorga B npousBeleHus: ['aiiiHa MPOHUKAET MAaTETUYECKU CTPOH UyBCTB.
Menoanu nepBIX U TPETHUX YacTel HANPSHKEHHO B3BOJHOBAHHBI, MEHYATHI SIPKO JIMPIUIECKHE 1
HEOXKHIaHHO Teprkue. DUHAIBI 3aJ0pHBI, KOHTPACTHBI, MOJNHBI JKH3HEPAJOCTHOCTH. B
KBapTeTaX TOCIOJCTBYET IIepBas CKPHUIIKA, HO OCTAIbHBIE TOJI0CA YK€ OOHAPYKUBAIOT
CTpeMJIeHHe K OOJblel 3HAaYMMOCTH. AKTHBHEE BCETO aHCaMOJIeBbIe rojioca B (MHAAX, TIe
COJIMPOBAHKE CBEJICHO K MUHUMYMY.

Crnemyrommumii dTar - KBapTeThl op. 33, Tak Ha3piBaeMble "Pycckue", 3akoHueHHBIe B 1781
roxy. OHM mociy>kuim 00pa3ioM uist MorapTa, cO3aBIIero BCKOpe CBOM 3HAMEHHTHIE LIECTh
KBapTeTOB, KoTopble mocBsitwi [aipny. Ksaprersr o0p.33  omimuatoress  Gonblueit
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yriyOnéHHOCTBIO MBICNICH, HO CTPOM B HHUX CIOKOWHee, ypaBHOBEIICHHee, 4eM B op. 17.
Oco0bIM TPU3HAKOM OSTHX KBapTETOB SBISIETCSl BKIIIOYCHHE CKEPLO BMECTO MEHYITa.
[pumMeyarensHo, 4TO B (UHANAX yTBEprKAaeTcss (JopMa pOHJIO, TOTAA KaK MPEXIe KBapTeT y
Taiinna Hepenko 3aBepiaia dyra.

B kBapterax Hauama 1790-x romos - op. 64,71,74 yrBepxnaercd pa3BUTON KBApTETHBII
CTWJIb, TA€ BCE TOJIOCA XKHMBYT CBOEH XKM3HBIO, CIMBAACh B CTPOMHO OPraHU30BaHHOE LEJIOE.
[IpeobmagaeT KIacCHYECKU THI IUKJIa C COHATHBIM aJUIETPO Ha IIEPBOM MeCTe, ¢ MEIJICHHON
YacTBbI0O Ha BTOPOM H MEHY3TOM Ha TpeTbeM. KBapTeT m Temeppb ocTalcs AJisi KOMIO3UTOpA
obmactero nckanmid. Ecmu B JIOHIMOHCKHX CHM(OHUAX CIIOKIICSA €IUHBIA THI CUM(OHUH, TO
KaKZIBIi KBapTeT IPEeXIe BCEro MHAMBHAyasieH. 1o cpaBHEHMIO ¢ CHM(OHUSIMH - OCOOCHHO
MHOTO 3HA4aT JETaJH, YacTbl IEPEXOABI OT OJHOIO HACTPOEHHUS K APYroMy, WM K CMEHAM HX
OTTEHKOB. B KBapTeTe He Bceraa MMeEeTCsl M Ta YPaBHOBEIICHHOCTh KOHTPACTHBIX 00pa3os,
KOTOpas OTJMYaeT CHUM(OHHIO, BCS KOMIIO3UIMS B IIEJIOM HHOTJA OCTAaéTcsl CIIOBHO
HE3aMKHYTOH, HeloroBopEHHOM. Ho Hapsiy ¢ 3THM BCTpeyaroTcsi KBapTeThl ¢ Oolee sICHOM, 4eM
B CUM(OHUSIX BHIPAXKEHHOH €/TMHOM JIMHKUEH pa3BUTHSI OT IIEPBOH K MOCIIEIHEI YacTH UKJIA.

HckmountensHO MHOrooOpas3eH o0OpasHblii Mup KkBapTeToB. Cpeiu HUX €CTh KBapTeThI
SMOLIMOHAIBHO SIPKHE, TpPEABEINAONINe POMAHTHKOB, €CTh U CTPOTHE, MEJOANYECKU
CIEp)KaHHBIC W TaJlaHTHBIE Yy30pdaTble, W (POIBKIOPHBIE, ¥ MOTOPHBIC, HHTOHALIOHHO
CIIIaKeHHBIE. MHOTHE W3 KBapTeTOB, NMOAOOHO CHM(OHMAM, CTANIW IOJNY4aTh HA3BaHMS, Kak
HanpuMep, kBaprer op.33 — «[Ituumity, op. 50 Ne 6 — «Jlarymwauwmii», op.64 Ne 5 —
«KaBopoHOK», op. 74 Ne 3 — «Bcagnuk» nwim «KaBanepuiickuit», op. 76 Ne 4 — «Bocxon
COJIHIIA». OTH Ha3BaHUs HE JOJDKHBI IPOWTH MUMO HCIIOIHUTENEH KBApTETOB, OCMBICIIUBAIOIINX
o0pazHoe cozeprkanue My3biku ['aiiiHa. Mys3bikanbHbIi MUp KBapTeTOB [ aiifHa - 9T0 Ooraras
MBICIBIO W M300peTaTelibHBIMHA  HaXOJKaMH OOJaCTh TBOPYECTBA, IPEIOCTABIIIOIIAS
UCTIOJIHUTENIAIM ~ MCKJITIOYMTENBbHO  ONarojaTHBI  MaTepuan Uil HPOSABIEHHUS  CBOUX
BO3MOYKHOCTEH.
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Abstract: the press is always a mirror of humanity, a unique kind and concentration of
research, and if necessary, activities that embody the realities taking place in it. There is
activity in the press, its basics, characters, theory, practice and all aspects that can be
considered as a factor are covered. One of the most important aspects of the information
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published in the press is that it covers the period under study, the problems of that time and
their solutions by specialists of that time. In the process of studying them, the researcher
will have the opportunity to look at this period through the eyes of the creator who
published the article or information.

This article presents the early press that appeared on the territory of Uzbekistan in the first
decades of the twentieth century, which highlights the views of mature artists of their time
on musical culture and musical education.

Keywords: music, education, press, Furkat, Zafari, melody, conductor, choir, melody.

O MY3BIKAJIbHOM BOCIIUTAHUU B PAHHEH NIEYATH
Y3BEKUCTAHA XX BEKA
Xaiinapos X.C.

Xatioapos Xymoron Camudircanosuy — cmapuiuii npenooagamens,
Kagedpa ucmopus u meopus y30€KcK020 Makoma,
V3bexcrkuii HayUOHATLHBLIL UHCIMUMYM MY3bIKAIbHO20 UCKyccmea umenu FOnyca Paodscabu.
2. Tawxenm. Pecnybnuxa Y3oexucman

Annomayusn: npecca 6ce20a s6/IsEMCsL 3ePKATOM YEN0BEYECMBA, YHUKATbHLIM GUOOM U
KOHYeHmpayuei  UCCre008amenbCKkol, a npu  Heobxooumocmu U OessmelbHOCHU,
sonnowaioujel npoucxoosiyue 6 Heil pearuu. Ecmb desmenvrocms 6 npecce, oceeujaromcst
ee  OCHOBbl, NEPCOHAJICU, Meopusi, NPAKMUKA U 6Ce ACHeKmbl, KOMOpble MONCHO
paccmampusams  Kaxk  paxmop. OOHUM U3 6ANCHEUWUX ACHEKMO8 UHpopmayuu,
nyonuKyemMol 6 neyamu, SGISemcs Mo, UYMO OHA 0X8amwvleaem usyudaemvlii Nnepuoo,
npoobiemMbl Mmo20 8PEMeHU U UX PEUeHUss CReyuaiucmamu mozo epemenu. B npoyecce ux
usyueHuss y uccieoosameisi 0yoem 603MONCHOCMb G32JAHYMb HA SMOM NEpuood 2na3amu
cozoamesi, OnYOIUKOBABULE20 CINAMbBIO UNU UHDOPMAYUIO.

B oOannoti cmamve npedcmasnena pauHss npecca, NOAGUSUUASCS HA  MePPUmMopuu
Vsbexucmana 6 nepsvie oecsimunremust XX 6exa, 6 KOmopou 0ceeuaromes 6321510l 3PeblxX
XYOOIHCHUKOB CB0E20 BPEMEHU HA MY3bIKAILHYIO KYTIbMYPY U MY3bIKAIbHOE 00pA308aHue.
Knwouesvie cnosa: mysvixa, obpasosanue, npecca, @ypxam, 3apapu, meroous, oupudicep,
Xop, Menoous.

Music as a comprehensive art form has always been and continues to be at the center of
the press. The first decades of the 20th century were full of various events in musical life.
We can see this through scholarly and popular sources from this period. We would like to
focus on music education, which is the most pressing topic in the field of music today, and
the processes of its early press coverage. As we all know, music education in our republic
has a centuries-old history.

Music education, like other fields, has gone through stages of development in each
direction. The concept of music education is considered as one of the determining criteria of
humanity's meaningful wealth, broad outlook and future maturity. It includes national
traditions, teachings and values of each nation. In addition, it covers all branches of music
art equally and has the same influence on its development.

n the territory of Central Asia, music developed in different ways and styles. In this
regard, it is permissible to give special recognition to the work of our senior scholars in
music education and music theory. Scholars such as Abu Nasr Farabi, Abu Ali Ibn Sina,
Abu Abdullah al-Khorazmi, Safiuddin Urmawi, Alisher Nawai, explained in their works
about music, its performance methods, music theory, and laid important foundations for the
education of this field.

At the end of the 19th century and the beginning of the 20th century, the processes of
music education in Uzbekistan and the attention to it changed. The new tunes and modern
musical life of this period were published by the poet Zakirjon Kholmukhammad's son
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Furqat in the "Turkistan Regional Gazette" (founded in 1870...the first example of a
periodical press in Central Asia. Published before 1917) [1, 10] He tried to describe the
listener of European music and its interpretation in our country through his poetic works
called "Nagma va nagmagar va aning izarazi va ul nagma khussida".

On the eve of the last decade of the 19th century, in the middle of the summer months, a
concert will be presented by amateur singers and musicians in honor of young people who
left Tashkent to study in Russia. Touched by this concert, Furqat writes his poetic work "On
the occasion of a song party in Tashkent".

As we all know, one of the important branches of musicology is music criticism. At this
point, it is no exaggeration to say that Furqat's work has a special place in the future music
history and education of this field. In this place, he is embodied as the author of a product of
creativity that influences the education of the next generation through the observation,
understanding and perception of music characteristic of musicology, and the description of
reality. Furqat passionately wrote about the skill, performance style, appearance, and age of
the amateur who performed each number, especially about the impact of each performance
on the hall and on him personally as a listener. After that, the artist describes how the
conductor led the choir through the rules of conducting at the concert as follows:

Jam’i qizlar chiqdi o‘n behdan ziyod,
Bir qari ustoda ylb inqiyod.
Qo°l ila ustod mahorat ko‘rguzub,
Ya’ni xonishg‘a ishorat ko ‘rguzub.

we pay attention to the idea of these verses, the image of the performance of the choir
comes to our eyes, as mentioned above. Through these words, the poet describes the leader
and conductor of the choir. It is possible to understand that the conductor guided the choir
through the rules of conducting through the lines «Kul ila khanishga izharat korgugub».

Furqat carefully follows all the events that happened from the beginning to the end of the
concert. Among his observations, he turns his impressions into poetry, serving the purposes
of spiritual enrichment, enlightenment and musical education.

If we look at various press publications of this period, we will be able to observe the
calls to increase the attention to music education for the development of national music, the
opinions that we should continue our musical tunes and songs in the notation system.
Ghulam Zafari is one of the creators who was one of the fans of our national music in his
time. Ghulam Zafari served for Uzbek national music during his career. He always
published his researches and opinions that he considered important for the development of
music in the press. including "Eastern Melodies and Musical Instruments" (Inqilob, 1923,
No. 3), "Let's Save Our Instrument from Death", (Education and Teacher, 1925, No. 1),
"How to Preserve Uzbek Melodies", (Er Yuzi, 1926, No. 8, 9), "About Uzbek music" ("Ob
uzbekskoy muzyke", Alanga, 1930, No. 1), "The problem of our music" ("Kizil Uzbekiston"
newspaper, 1930, 20 times) covered current issues of the state of Uzbek music.

Musicologist B. Muhamedova, while summing up G. Zafari's research in the field of
music education, expresses the following opinions: «His articles are characterized by
scientificity, they are written mainly based on proven evidence. Time has shown that G.
Zafari made the right conclusions regarding the study of Uzbek classical music.
"Unfortunately, this humble, intelligent musicologist had neither the opportunity nor the
time to compile all his scientific experiences into a book».

G. Zafari, like other modern intellectuals, pays serious attention to education during his
career. In the article entitled «Let's save our instrument from death» published in the Ist
issue of Ma'arif va oqiduvchi newspaper in 1925, he called to pay attention to education and
gave his recommendations. It calls for a focus on educational processes, enhancing
education through more sheet music, and thereby preserving instruments and melodies in
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their original form. «One big reason for us to achieve this important wish is certainly the
great dedication and commitment of our Education Commissariat» [2, 98], he says.

Zafari's role in the development of music science, especially music education, is highly
likely to be unknown to many. In this article, G. Zafari expresses his thoughts on preserving
our instrumental music. Expressing alarming thoughts about the national music of the
beginning of the 20th century, Zafari emphasizes the need to preserve our national tunes
through education. let's prepare a number of our musicians from these masters, send them to
the newly opened schools of Eastern instruments in Samarkand, Ko'kan, Andijan, and put
them on a good path.

In addition, the artist emphasizes that attention should be paid to national music in
schools. In the article "Let's save our musical instruments from death", which is one of the
main sources that education is the core of goals and tasks, music promoter, poet, enlightener
G'.Zafari.
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Abstract: in the XXI century, a huge number of professions are a fusion of technology and
art. Moreover, almost all industries — be it architecture, medicine, accounting — today have
their own supporting electronic program. Musical professions are no exception here.
Specialists who own a profession that stands at the intersection of art and technology are in
great demand these days, and musical sound engineering is one of such professions.
Concerts, public events, TV shows, radio shows, cinematography, dubbing processes and, of
course, recording studios — in all this, the role and contribution of the sound engineer are
among the most important.

The article highlights the achievements and some problems of modern sound engineering.
Keywords: recording studio, electronic musical instrument, music and computer
technologies, information technologies in music, musical creativity, musical project.

COBPEMEHHAS 3BYKOPEX KUCCYPA - JOCTUXEHUS U
ITPOBJIEMBbBI
KacumxomxkaeBa A.A.

Kacumxooorcaesa Azuza A60yscabbaposua — npenooasamens,
Kageopa My3bIKaIbHAS 36YKOPEHCUCCYPA,
Hucmumym nayuonansnozo scmpaonozo uckycemsa umenu Bamvipa 3axuposa npu
T'ocyoapcmeennoii koncepsamopuu Y36exucmanua,
e. Tawxenm, Pecnybnuxa Ysoexucman
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Annomayusn: ¢ XXI eexe oepomHoe Konuuecmeo npogheccuti AGNAOMC  CIUSHUEM MEXHUKU U
uckycemea. Ilpuvem npaxmuuecku 6ce ompaciu — 6yOb MO APXUMEKNypad, Meouyuma,
byxeanmepusi — HA CEOOHAWHUL OEHb UMEION CE0H0 HNOOOEPHCUBAIOULYIO  INEKIMPOHHYIO
npoepammy. Mysvikanohwle npogheccuu 30ech He uckmouenue. Cneyuanucmvl, laderouyue
npogeccueil, cmosiyeil Ha CmviKe UCKYCCMEA U MEXHUKY, 8 Hauiu OHU NOb3VIOMCSL 0ZPOMHBIM
CIPOCOM, U MY3bIKATILHASL 36YKOPEHCUCCYPA — OOHA U3 MAKUX NPOGheccul.

Konyepmoi, nybauunsie meponpusmus, meneuioy, paouonepedayu, KuHemamozspagp, npoyeccol
OYONANCA U, KOHEUHO Jice, CIMYOUU 36YKO3ANUCU — 80 8CeM IMOM POlb U BKIAO 36YKOPENCUCCEPA
AGIAIOMCS OOHUMU U3 CAMBIX BANCHDIX.

B cmamve ocsewaromes  docmudicenHus U HeKOmopwvle  Npobnemvl  COBPEMEHHOU
36YKOPEACUCCYPbL.

Knwuesvie cnosa: cmyous 36yKo3anucu, SNEKMPOHHbIL MY3bIKAIbHBIL  UHCIPYMEHM,
MY3bIKAIbHO-KOMNbIOMEPHbIE  MEXHONO2UY,  UHQOPMAYUOHHbIE — MEXHONOSUU 6  MY3bIKe,
MY3bIKAILHOE MBOPUECNEO, MY3bIKAIbHBILL NPOEKM.

Artistic recording is a young art. It appeared at the intersection of musical, as well as literary-
dramatic performance and sound transmission techniques. A sound director with technical and
acoustic tools acts as an "interpreter" of the author's ideas and the performer's intention in the
transmission of various sounds - orchestra, voice, musical instruments, noise effects. Its main
task is to preserve the emotional impact of the work.

It is necessary to pay attention to the role of the sound director in separate music recording
studios. Usually, when we listen to a recording, we remember with gratitude the names of the
composer and performer. But few people remember that there is a third author on this CD - the
sound director. Despite this, many music lovers listen to the audio recording, which begins to
spread among the masses, and it also becomes a sound document that demonstrates the artist's
skill. Therefore, the field of sound direction is steadily developing and its role is constantly
growing.

Sound recording is a special kind of performance art... The work of the conductor is one of
the components here, along with the work of the sound director. The performance goes through
two stages - first, many takes of the work being recorded are recorded, and then, with the help of
special music programs and the talent and skill of the sound director, the musical work is
recreated from these takes.

The human ear has an amazing feature of signal selection. You can, for example, hear
(consciously choose) the sound of one of the orchestra's instruments. But in order to select one of
the components of sounds through a microphone, you need to bring this microphone closer to the
sound source at a certain distance and direct the axis of sensitivity precisely. In addition, it is
necessary to balance this microphone with other microphones in order to maintain a natural ratio.
Thus, maintaining the natural timbre of each sound source (instrument or voice) and their mutual
balance is the first task of the sound director.

Works of different genres, different eras and styles always require an individual sound
direction solution. The symphonies of I. Haydn, G. Berlioz, and D. Shostakovich cannot be
recorded in the same conditions and with the same tools. Transmitting the style of a musical
piece in an appropriate acoustic environment is a serious aesthetic task, which requires the sound
director not only to skillfully master the technique, but also to restore the musical taste, the
atmosphere of a live concert sound characteristic of this composition. That is why it is important
for a sound director to study at music universities, to constantly listen to the best examples of
sound recordings and to go to concerts.

The sound director, who is a direct participant in the musician's creative work, his assistant,
should enter into the performance plan of the recorded piece, understand the performer's
strengths and weaknesses, and the way he produces sound on a musical instrument. It is a very
difficult task to create the lack of audience energy - comfort, freedom of performance, which is
characteristic of a live concert. Being not a judge, but only a benevolent listener - a performer or
a hafiz can make you want to play the piece again. In a truly creative environment, even the
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greatest artists feel it's their duty to listen to their sound directors' thoughts on phrasing, tempo,
and performance. In addition, such creative communication is important and necessary for them,
because the sound director in the studio evaluates the performance as his first listener.

The contribution of the sound director in revealing the artistic and aesthetic aspects of the
images of the musical work and delivering it to the listener is indisputable. His creative
participation in the process of recording the work is clear, especially considering that the
recording process is the last link in the realization of the composer's and performer's intentions.

Today, there are many devices for recording, processing, and playback of sound. The
technical possibilities of modern sound direction are really huge. Complex editing, giving
various effects, equalization - all this is done without any difficulty in today's sound director. But
only 60 years ago, it was a process of recording audio material using only two or three
microphones. There was no equalization process at all, so the quality of the recorded work
directly depended on the correct location of the microphones and the characteristics of the sound
carrier.

Modern sound recording is a complex process that requires not only technical training from
the sound director. He should know all the joints of the electroacoustic tract, knowing all the
characteristics of the microphones, he should choose and place them correctly, he should know
perfectly the aspects and characteristics of sound production of any musical instruments. At the
same time, it is important for the sound director to be able to quickly solve certain difficulties in
the process of work. Because the long wait of a large number of orchestra performers leads to
their exhaustion and, as a result, negatively affects the quality of the performance. In such
situations, the sound director needs patience and the ability to suppress excitement, calm the
performers and bring everyone back to a normal working state.

The scientific and technological revolution that marked the beginning of the 20th century
brought not only new mechanisms and methods of obtaining material benefits to people's lives,
but also opened the way to many new types of human activity. Many professions, which were
previously unknown, became popular among the masses, because they met the current
requirements of the society of that time. One such form of human activity is sound direction.
Originally, a person who deals with sound and sound recording was called tonmeister. This
German professional name came to us from Germany and was used for anyone involved in
recording. However, after the opening of the State Broadcasting and Recording House,
specialists began to be called sound directors. Today, sound direction is one of the most
promising areas of creative activity, because the constant modernization of technology and
software provides almost unlimited opportunities for the author's ideas and their implementation.
However, a few notable trends in modern sound direction can be distinguished. The first trend is
consolidation. In the late 1990s, software had strict boundaries. Sound editing was done in some
programs (for example, Sound Forge or Cake Walk), musical phonograms were created in
Cubase, Pro Tools, audio and video editing was done in Pro Tools or Nuendo. By the beginning
of the 11th century, there were popular programs such as Ableton, FL Studio, Studio One,
Sampletude, and others. Soon after, Reaper and Audasity (the first freely distributed software on
the Internet) appeared.

The programs listed had different functions, tools, and specific goals. However, over time,
the functionality became more and more universal, the interface became more and more similar,
and the purpose was completely washed away. All audio recording products available in the
audio industry today work very well with phonogram recording, audio and video editing, and
audio editing. It should be noted that many programs, such as Pro Tools, have unique features
that are not available in other similar programs. In addition, it should be noted that during this
period there is a slight stagnation in the development of software products in the field of sound
recording. For example, all updates released for various software products in the last five years
are for security and interface licenses only. Fundamental changes in the structure of virtual
recording studios have not happened for a long time. In addition, over time, the equalization and
mastering process has become almost completely automated.
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On the one hand, it became possible to use sets and various combinations created on the basis
of settings already established by well-known sound directors in the software product,
simplifying and speeding up the process of phonogram equalization. But on the other hand, it
almost destroyed the individuality of the created works. The low level of specialists and the
violation of the laws of acoustics during the construction of the studios led to a decrease in the
quality of the product. This, in turn, did not affect the general musical taste of the listeners. This
is a matter of the same musical direction, because this trend is especially noticeable in the field of
recording musical phonograms. Unfortunately, low-quality production can also be found on radio
stations, television, and the Internet.

Also, as a trend in modern sound directing, we can observe that sound directors' interest in
the tools and technical devices of yesteryear has been increasing over the years. An experienced,
"trained" ear recognizes modern sounds well and even knows which manufacturer belongs to the
instrument bank. That's why the best recording studios try to buy vintage instruments and used
equipment in order to give uniqueness to their recordings. Another trend is the significant
expansion of the duties of the sound director in all areas of sound direction. Now, for example,
when working in some radio stations, sound directors are responsible not only for the technical
component of radio broadcasts, but also for the musical design of broadcasts. In television, most
sound directors are involved not only in recording and processing sound, but also in selecting
musical embellishments, noises, and other design elements. It should be noted that the situation
in the film industry is somewhat different. Here, sound direction is following the western
development path that has been introduced for a long time, that is, the labor process has been
distributed. On the one hand, this greatly facilitates the work of each participant of the process,
on the other hand, it is required to be able to perfectly manage many people working on the same
project and to clearly understand the final result.

Of course, the sound director's personal influence on the final product should also be
considered. Knowledge, skills, musical and aesthetic taste, as well as internal culture, which
should have such a specialty, must fully meet the requirements of the modern film industry,
television or radio broadcasting. If the sound director does not have the necessary tools in his
arsenal to solve certain tasks, then the final product will not be noticed by at least the target
audience. In the worst case, the mismatch between the visual and audio lines creates a negative
public reaction, the viewer feels the inauthenticity and falseness of the sound image offered to
him.

Several conclusions can be drawn from the above. Sound direction is a very young field of
human activity and certainly has a creative direction. It should also be taken into account that the
active technical development of this direction opens almost unlimited possibilities for influencing
the audience in film and television. However, not only technical equipment, but also the sound
director himself has a great influence on the quality of the final product.

In addition, it should be noted that the unification of software and the large number of non-
professional personnel in the field of specialization significantly reduce the quality of dubbing of
cinema and television films. Of course, there are various educational institutions where you can
get the basic knowledge of working with any desired sound. However, technical training,
knowledge of recording equipment and software alone does not guarantee that you will become a
professional in the future.

After all, sound directing is not only a technical, but also a creative profession. Studying
musical literature, including music theory and history, learning to analyze phonograms by
listening to the curriculum is very important in the formation of aesthetic taste among future
specialists. Also, future sound directors need to have a great desire to work on themselves,
because the field of sound work is one of the fields of science that is constantly developing and
innovations are always happening.
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Annomayun: cmamovs noceésujeHa meopueckou obuocpaguu vidaiowezocs: y36eKcKo2o
komnozumopa A.FO. Opeawesa, a maxdce 3HAKOMUM C €20 KAMEPHOU MY3bIKOU,
ananuzupyem CmuIUCmuyecKue 0coOeHHOCMU COHAMbBI-NOIMbl U BLIHOCUM HEKOMOpble
MemoouuecKkue pekomeHoayuu no ee ucnoinenuro. OH sg1semcs agmopom 6oabulo2o
KOAUYeCmea COYUHEHUTl, HANUCAHHBIX 68 PA3IUUHBIX JHCAHPAX: OM MUHUAMIOPHBIX NbeC O
dopmenuano 0o banemos u My3viKu K Opamamudeckum CReKmarkiam u KUHOQUIbMAM.
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Abstract: the article is devoted to the creative biography of the outstanding Uzbek composer
A.Yu. Ergashev, and also introduces his chamber music, analyzes the stylistic features of the
sonata-poem and makes some methodological recommendations for its performance. He is
the author of a large number of compositions written in various genres: from miniature
pieces for piano to ballets and music for drama performances and films.

Keywords: composer, chamber music, chamber ensemble, sonata, poem, music, cultures,
analysis.

AnBap IOnpameBuu OprameB — BbLIAOLIEECS SBICHHE MY3BIKaIbHON KyIbTYpPbI
V36ekucrana pybeska XX — XXI B.B., IpKHH IpeAcTaBUTENIb KOMIIO3UTOPCKOM IIKOJIBI
crpasbl. Ero mckimounTenbHas MHAMBUAYAJIbHOCTh HAIOJHEHAa HEYCTAHHBIM TBOPYECKUM
TPYAOM U UHTEPECHA JIJIsl UCCIIEA0BAHUS U U3YUCHUS.

AmnBap IOngamesuu Oprames poauncs 19 ampenst 1954 r. B r. deprana B My3bIKalbHON
cembe. Ero oten, FOnnam Opramesuu Eprames, okoHInI MOCKOBCKYIO TOCYIapCTBEHHYIO
KOHCEPBATOPHIO TI0 CIIEHAIBHOCTH «BOCHHOE AUPIDKUPOBAHHEY.

HavansHoe w cpennHee My3blkaidbHOe oOpasoBanume AmnBap lOnmameBud momydms B
@eprane, Toraa ke Ha4aI MPOSBISATHCA U €T0 KOMIO3UTOPCKUI TallaHT — B Bo3pacTe 16 ner
OH HayaJ MHCaTh Npemoauu I ¢oprenuano. B 1972 r. o oxonumn ®depraHckoe
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MY3bIKaJbHOE YYMJIMIIE KaK MHAaHUCT M B TOM J>K€ TOAY MHOCTYHnHJ B TalKeHTCKyro
rOCYAapCTBEHHYIO0 KOHCEPBATOPHIO 110 CIIEIUAILHOCTH «(opTenuanoy», 3akoH4uB ee B 1977
T. B KJ1acce JloueHTa EBnamnuesa.

Bo Bpems yueObl B KkoHcepBaropuu AHBap HOnpameBud MO3HAKOMMIICS CO CBOEH
Oynymeit cynpyroit HamyHO#, TanaHTIMBBIM MY3BIKAHTOM, MY3BIKOBEAOM, C KOTOPOW OH
CYACTIIMBO MPOKHI B Opake BCIO KU3Hb.

IlockonbKy KOMNO3MLMS BCErza OCTaBajlach OPraHUYHOW COCTaBISIIOIIEH €ro
TBOPYECKOH XM3HH, OH B 1986 T. Takke OKOHYMI OTAENICHHE KOMMO3WIWHU TamkeHTCKON
rocyIapcTBeHHON KoHcepBartopuu (kiacc TamkumeBa), a B 1994 1. — eme u oTaeneHne
OTIePHO-CUM(POHNIECKOTO IUPIKAPOBAHUS (C HUM paboTaly Takue Macrepa, Kak 3.
Xaxkna3zapos, K. Ycmanos u b. MaHcypoB).

CBOI0O KOMIO3UTOPCKYIO JHesiTenbHOCTh A.KO. OprameB coBMeman ¢ aKTUBHOM
KOHLIEPTHOW JIESTENBHOCTHIO B KadeCTBE JUPWKEpa: OH SBISUICS XYHOKECTBEHHBIM
PYKOBOAUTEJEM U INIaBHBIM JUpKepoM cuMdonudeckoro opkectpa 'ABT um. A. HaBou u
TJIaBHBIM auprxkepoM HanmonanmbHOro cuM(pOHHYECKOTO OopkecTpa Y30ekucraHa. B ero
TeaTpaJlbHOM JUPHXEPCKOM penepryape — «Xymo» (A. Oprames), «PaitmoHma»
(A.I'mazynoB), «Cenbckas uectb» (II. Mackann), «Tocka» (k. Ilyqunnn), «Ilaguen (JI.
JleonkaBaio), «Crsiast kpacasunay (I1. YaitkoBckmii).

A.YO. DprameB ObT O4YEHb PA3HOIUIAHOBBIM KOMIIO3UTOPOM — €My OBIIM HHTEPECHBI
pas3IYHbIC XKaHPHI U HAPaBICHNUS.

OH sBisieTcst aBTopoM OareToB «Xymo» (2005) u «Uexosuanay (2010), “Doston-musik™
it kamepHoro opkectpa (1994), Kommepra mis ¢opremumano ¢ opkectpoMm (1986),
Konnepra ans Buononuenu ¢ opkectpom (1985).

3HaYUTENbHBIH BKJIAJ B pa3BUTHE KaMEpPHO-MHCTPYMEHTAJIbHOM MY3BIKH — €ro Iepy
npunagiexar ®oprenuanHoe tpuo (1985), Conara mis ckpunku u ¢oprenuaso (1987),
Bocrouynoe kanpuuyumo anst kinapHera u Qoprenuano (1994), Iosma mnst dueidtel u
(hopTennaHo, a TaKXkKe MBECHI U Pa3INIHbIX HHCTPYMEHTOB.

AJO. OprameBy - aBtrop omepertsl «Kpomka» (1990), My3bIKaIbHBIX KOMEIHH
«AHkoBnap daitkoBm» (1990) u «Y6eit meHs, ronyounk» (1995) u mro3ukioB «CoiHIe Haf
menpHuIe» (1991), «Koponesa 3meit» (1995) u «12 mecsmner (o motuBam C.Mapiakay
(1995), «Ckaska 3umHero jeca» (2011).

Ero my3pikanbHBIe cKka3ku i neter «bammu ymoxuay (1986), «Spamr-spamy (1988),
«B crpane BommmeOHBIX OykB» (1989), «CHexHas koponeBay (1997), «Moposko» (1999),
«Manenskuit Myk» (2005), «3onymka» (2019) u npyrue mpoXOAwiN BO BpeMs 3UMHHX
KaHUKYJI C aHIIUIaroM.

A.JO.DOprameB mposBiisin O60NBIION MHTEpeC K ApamaTudeckomy teatpy. OH Hammcan
MY3BIKy K JpaMaTHuecKuM chekTakisiM «Tam, rae mmauyt koHM» (1995), «opu3oHT»
(1995), «Coxubxupon» (2000), «Ans-Daproamn» (2005), «bup xamam iym» (2005) u mp.

ITocTaHOBKM CHEKTaKJIeH OCYIIECTBISUIUCH HAa ClleHaX Takux TeaTpoB, kak [ABT um.
A.Hapou, HanmonanpHbI AKaJeMHUYECKHI TeaTp ApaMbl, TalIKeHTCKUHA TeaTp OMEpeTTHI,
My3bIKaIbHBIA TeaTp M. MYKHMH, a Takke My3bIKAJIbHBIX TEATPOB B PA3JIMYHBIX rOPOax
Poccuiickoii denepanuu — Upkyrcka, ExatepunOypra, Bosrorpaga, Opendypra, MiBaHoBo
U JPYyTHX.

A.YO.Oprames He obomies BHUMaHHEM M 3CTpapy — OH aBTOP MY3BIKM I€CEH MHOTHX
M3BECTHBIX OTEYECTBEHHBIX HCIIOJHHTENECH, B TOM YHCJIE CTaBIIEH MOMYJISIPHOW IECHU
«baxT y3u HEMaaupy B ucrnonHeHnn Hacnbp1 AGxynmaeBoi.

Muoro wmy3pikn Hamucano A.KO.DprameBelM W UII KHHO — OH OBUI 9JICHOM
XyooXKecTBEHHOTO coBeTa HarmmoHanmpHOTO areHTcTBa «Y30ekkmHO». OH  sBiISETCS
KOMIIO3UTOPOM XYI0’KECTBEHHBIX (PIIIBMOB «3o0J0Tasi TosioBa Mctutess» (1986), «Beuepa B
oemom nmomuke» (1987), «butBa Tpex koponeit» (1989), «lllepamm u Oitbapunn» (1989),
«cxomupie manHble — cMepTh» (1990), «Anrenm B orHe» (1991), «BepHu Mo 3Be3ay»
(1995), «lllapud n Mapud» u maorux apyrux. [Tocnenneit paboToit komnosutopa Obuia
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My3blka K punbmy «101», npembepa koToporo cocrosiack B 2020 r., HE3a10r0 0 €ro
CMEpTH.

A.YO.OprameB — 3acimyXKeHHbIH aesTenb HCKyccTB Y30ekucrana (2002), maypear
Tl'ocynapcrBenHo#t npemun «Odapun» (3a Oanet «Xymo»), TPHKABI HA3bIBAJICS JIYYIIHM
KOMITO3UTOPOM To/ia.

B tBOpueckom moptdene A.FO. DprameBa mpu TakoM MIHPOKOM AHATIA30HE JKAaHPOB
ObUM W OOpamieHnss K KaMepHO-WHCTPYMEHTAIbHBIM (opMaM, BechbMa CBOECOOpa3sHBIM —
TaknuM, kKak CoHaTa-TioaMa JUIsi CKpUTIIKU U (opTenuano, Tpuo mis Gpoprenmano, CKPUIKA 1
BUONOHYENH, Kanpudauno 11 knapHeTa u (opTenrnaHo.

Conara-1o3Ma SBIISIETCSI OMHUM M3 HanOoJiee paHHUX COYMHEHHUI KOMIIO3UTOpa M ObLia
HarmcaHa B 1985 r. Oma mocsimena ckpumauke C.371aTKOBCKOW, KOTOpas M cTaja ee
nepBoil ucnoiHuTeAbHUIEH. COHAaTy-oAMy OTJIMYAET OpPUTHHAJbHAs CTWIMCTHKA -
co3JaeTcsl BIeYaTieHue, YTO aBTOpP BO BPEMs €€ HaIllMCaHHs HaXOAWICS B ITOMCKaX CBOETO
WHJMBHIYaJIbHOTO MY3BIKQJIIBHOTO sI3bIKa. B COHaTe Takke NpOCIIEKUBACTCS BIIUSHHE
COBPEMEHHBIX €MY KOMIIO3UTOPOB.

HeGonpmiass mo pasmepy (omHo4acTHOW (OpMbI), OHa BKJIIOYaeT B ceds sipKue,
XapakTepHbIC TEMBI U B LIEJIOM UMEET JITUKO-APAMaTHYECKUI CKIIaJ, IPU 3TOM COXpaHSETCs
HaIlMOHAJIBHBIA KOJIOPHT 32 CYET HHTOHAIIMOHHBIX 000POTOB OCHOBHBIX TEM M CBOEOOpa3ns
UX PUTMHYECKOTO PHCYHKA, J1aJ0-TApPMOHINYECKUX 00pa30BaHHUMH.

IlepBas Tema y CKpWIKM HadyMHACTCS IOBecTBOBaTenbHO. CKpumka Kak OyATo
paccka3bplBacT JAPEBHIOI JIHYECKYI0 HCTOPHIO IIHPOKHM, BBIPA3UTENIBHBIM  S3BIKOM.
@oprenmaHo 31ech BBICTYNIaeT B KadecTBe ()OHA M IIOITOMY €ro IapTHsi IOJDKHA
UCIOJHATBCS Ha OAHOW menanu Ha mp. IIpy nuHaMuU4ecKOM pa3BUTHM IIEPBOM TEMBI y
CKPUIIKH TapTUH (OPTENHAHO HEOOXOANMO JepKaTh PUTM U MOKa3bIBaTh IIIyOOKHid Oac Ha
CHJIBHYIO JIOJIIO B TaKTe. 371eCh UyBCTBYETCS BIMSIHUE POMAHTHYECKOI MY3bIKH B BOCTOYHOM
cTuie, ¢ 00pa3aMu BETPOB, BEIOIIMX B MyCThIHU. Mrpy cBeTa W TEHM M KPAaCOYHBIX OJHMKOB
nepesaroT HeOXKUIaHHBIE COBPEMEHHbIE TaPMOHUH.

Tema JUHAMMYECKH pa3BUBACTCA M C KaXJOM HOBOM MOIYJIALIMEH CTAHOBUTCS BCE
HalpspKeHHee W JipaMaTH4Hee, M0Ka He MPUXOJUT K BBIPa3UTEILHOMY COJIO-PEUUTATHBY B
30-M TakTe.

IMaptus ¢doprenmmano kak OBl MOJYEPKHBACT 3TOT JApPaMaTU3M CBOMMH PE3KHMH
JIICCOHAHCHBIMM aKKOPJIaMH, a Jiajiee CBOMMH HUCIIAIAIOIMMK XPOMATH3MaMH IIPOI0IDKAECT
JpaMaTHYEeCKOE BHICKA3bIBAHUE CKPHUITKH

CoHaty BoOOIIE OTIMYAET BOJHOOOPAa3HOCTh (OPMBI, KOTZA JpaMaTHYECKHE
KyJIbMHUHALMK YEpeNyITCS CIajaMHd, NpUYeM Kaxas Ccleaymoomas KyJIbMHHALUS
MOJHUMAETCS Ha HOBYIO BEPILUHY.

B mapTuu CKpHUIIKM — MHOTO PEYMTATHBOB, M CJIIOKHOCTBIO ISl MCHIOJIHUTEIS SIBJISETCS
MX CMBICIIOBOE HAIOJIHEHHE OTYasHHEM U OOJIbI0 OT HEOTBPATHMOCTH CIIYYHBILETOCS.
Hecmotps Ha kaxymuryrocs cBoOOXy MY3BIKaJbHOTO SI3BIKA, 37€Ch HEOOXOIMMO YETKO
JIepIKaTh PUTM.

CoHaTa 3aKaHYMBAECTCS MOHYMEHTAJIFHO W TOP)KECTBEHHO, B JKHM3HEYTBEP)KIAIOIIEM
XapakTepe, MepBOl TEMOI: KOMIIO3UTOP Kak Obl BBICTpaWBaeT apKy, ITOKa3bIBas, 4TO BCE
BO3BpAILAETCs HA KPYTH CBOSI, K CBOUM UCTOKaM, HO B HOBOM Ka4yeCTBeE.

Ora coHara — cBeXas M JUHAMHYHAs, €€ OTIMYaeT SPKOCTb 00pa3oB, OOraTcTBO
BOCTOYHOTO KOJIOpHTa, MHOTOOOpasve PUTMHUYECKHX PHCYHKOB, JIpaMaTh3M IECHCTBHS H
OpPHUTHHAIBHOCTh MY3BIKQIBHOTO si3bika. CBoedl (opMOl M HMMIPOBU3ALMOHHOCTHIO
pa3BUTHA OHA OOJIBINE TATOTEET K TOAME, HEXeIH K coHate. CII0)KHOCTB ISl UCTIONHUTENEH
3aKJIF0YAETCS B CIIOCOOHOCTH IepefaTh SMONIMOHAIBHYIO HAIIOJIHEHHOCTh M Pa3HOOOpasue
JMHAMHYECKUX OTTEHKOB, M 3aMbICJIOBATHIH PUTMUYECKUIT PUCYHOK.

N3yyeHne 5TOTO TPOU3BEIAEHHE TPUHOCHT OOJBIIYIO TOJNB3Y Ui BOCIUTAHHS
aHCcaMOJIEBBIX HABBIKOB Yy CTYJCHTOB, a TAaKXE PACIIUPSET MX PENepTyap W 3HAKOMHT C
y30eKCKOH HaIlMOHAJIbHOW KaMEPHO! MY3BIKOM.
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OCOBEHHOCTHU ®OPTEIIMAHHOI'O BUPTYO3HOI'O CTUJIA
®EPEHLA JIUCTA
HUabsicoa ..
Email: Ilyasoval7178@scientifictext.ru

Unvsicosa Junopom [anuesna — npenooasamens,
Kagpedpa medxcaxyrbmemrnoe hopmenuarnnoe ucKyccmeo,
Hnemumym nayuonansho2o scmpaonozo uckycemea umenu b.3axuposa npu I'ocyoapcemeennoii
Koncepsamopuu Y3bexucmana,
2. Tawxenm, Pecnyonuxa Y3oexucman

Annomauusn: 60npocul, NOCEAUJEHHbIE UZYYEHUIO (DEHOMEHA BUPHIYOZHOCTIU 8 (POPMENnUaHHou
UCNOTHUMENLCKOU KYbiype, 8ce20a HAX0OUMUCh 8 YeHmpe GHUMAHUA KaK NPAKMUKos, max u
meopemuxos. B cmamue 6visi61enbl 0cobennocmu popmenuanto2o supniyosnozo cmuas Jlucma
6 KOHMmeKCcme pazeumusi e8pOneticko2o nuanusma emopoti nonosunsvt XIX eexa. Onpedenero,
4Umo 260H0YLsL POPMENUAHHO20 NUCLMA KOMNOZUMOPA AGISeN CUHMEe3 PASTUYHBIX MeHOeHYU,
HAWeOwux c8oe NPOoOOIdCEHUe U GONIOUeHUe 6 SBNICHUAX CO8PEeMEHH020 uckyccmed. B
Kauecmee OCHOBONONALAIOWUX OOCMUIICEHUL BEIUKO20 BEH2ePCKO20 KOMNO3UmMopa 8 oonacmu
GopmenuanrHo20 UCNOTHUMENbCMEA — AKYEHMUPYyemcs, npexcoe 6ce20, CUMPOHUYHOCTD
MbluiieHus, opKecmpaibHocms 38yyanus. Iloouepkusaemces, umo gopmenuannviii cmuio D.
Jlucma cman nepexooHviM 36€HOM OM NO30HEPOMAHMUYECKOU (DOPMENUAHHOU MEXHUKU K
MexHUuKe coO8peMeHHOl, paspabamuleas me npuembvl, Ha KOMOPbIX 8NOCIEOCMEUU OA3UPOBAC
NUAHUZM HOBeLe20 8PEeMEH.

Knrouesvie cnosa: supmyosnocms,  hopmenuannoe UCHOIHEHUE, CMUTb, KOMNO3UMOP,
CUMPOHUUHOCTIb MbIUTIEHUS], OPKECHPATLHOCNTL 36YHAHLSI.

FEATURES OF FRANZ LISZT'S PIANO VIRTUOSO STYLE
Ilyasova D.D.

1lyasova Dilorom Daniyevna — Teacher,
DEPARTMENT OF INTERFACULT PIANO ART,
INSTITUTE OF NATIONAL POP ART NAMED AFTER B.ZAKIROV AT THE STATE CONSERVATORY
OF UZBEKISTAN, TASHKENT, REPUBLIC OF UZBEKISTAN

Abstract: questions devoted to the study of the phenomenon of virtuosity in piano
performing culture have always been in the focus of attention of both practitioners and
theorists. The article reveals the features of Liszt's piano virtuoso style in the context of the
development of European pianism in the second half of the XIX century. It is determined
that the evolution of the composer's piano writing is a synthesis of various trends that have
found their continuation and embodiment in the phenomena of modern art. The fundamental
achievements of the great Hungarian composer in the field of piano performance are
emphasized, first of all, the symphonic thinking, the orchestral sound. It is emphasized that
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the piano style of F. Liszt became a transitional link from the late Romantic piano technique
to the modern technique, developing those techniques on which modern pianism was
subsequently basedd.

Keywords: virtuosity, piano performance, style, composer, symphonic thinking, orchestral
sound.

VIIK 781.68

B psanxy DpUOpHUTETHBIX HANpaBlICHUH COBPEMEHHOM HCIIOJHUTENBCKOM — KYJIBTYpPhI
BUPTYO3HOCTh BBIIBUTAETCA B Ka4eCTBE OJHOTO W3 OCHOBOIONAraromux. KoHIepTHbIE
MPOTpaMMbl M300HMIYIOT PENepTyapoM, IMOPAKAIOIINM TEXHUYECKIM MacTepCTBOM, JHAINa30H
TIPOSIBIICHUI KOTOPOTO BECbMa IMHMPOK M pazHooOpas3eH. OmHAKO, BUPTYO3HBIH, COBEPIICHHBIN
CTWJIb WT'PBI TIPEATIONAracT BIaJICHHE HEe TOINBKO TEM WM MHBIM BHIIOM TEXHUKH, HO M YMEHHE
BBIPA3UTh COJCP)KAHHE MY3BIKAJBHOTO TPOM3BENEHUS (M 3TO, MOXalIyH, camoe ITIaBHOE)
MOCPE/ICTBOM ~ MacTepCKHX 3((eKToB  OnecTsIIero MCHONHEHWs, €ro TEeXHUYECKOro
COBEpIICHCTBA.

Bo3zHukaromme BONPOCHL, CHOPBI U CYXKICHUs, CBS3aHHBIE C INPOOJIEMON TEXHHUYECKOTO,
BUPTYO3HOTO HCHOJHUTEICTBA, AAIBHEHIINX IMyTeH ero pasBUTHA BCErAa HAXOIWINCh B
LIEHTpe BHUMAaHUs UCCIIEI0BATENeH, MpeAarapinX MHOKECTBEHHOCTh BAPUAHTOB UX PEIICHHUIL.
A mepmarors — IpaKTHUK{A HAYMHAIOT MOATOTAaBIMBATH M BBIITYCKAaTh METOJMUECKUE W3/aHUS,
IEBI0 KOTOPBIX OBLIO COBEPIICHCTBOBAHHME TEXHMYECKOTO MacTepcTBa. HasoBewm, k mpumepy,
«MeTon manblEeBOH MEXaHWKM» PaMo, B KOTOPOM aBTOp JaeT PEKOMEHIAINH, KacalOIIUecs
BOINPOCOB HCIIOJIHUTENBCTBA HAa KIABUPE W PA3pEUICHUS BO3HUKAIOMMX TEXHUYECKHX
TPYAHOCTEH B MPOLIECCE UTPBI, CBA3AHHBIX C OETIIOCTHIO IBHKCHHS TTAIIBLIEB.

MHorue KOMITO3UTOPHI, HAUYMHAs yKe cO BTopod momoBuHB XVII Beka, paboTaroT Hax
CO3JaHHEM IIeIarOTHYECKOr0 PernepTyapa, CTaBs Iepeli Co00H OnpeeIeHHYI0 BOCITUTATEIbHYIO
3a/1a4y — BbIpA0OTaTh yMEHHS M HABBIKM B OBJIAJACHUM KOHKPETHBIX TEXHUYECKHX IpueMoB. K
TaKOro poJia OIycamM MOTYT ObITh MPUYHCIICHBI COHATHI H3BECTHOTO TeHHAIBHOTO UTAJIBSIHCKOTO
KOMIO3uTOopa M KiaBecuHucra J[. CkaprmaTTd, KOTOpBIE IO TpaBy, CUMTAIOTCS BEPIIMHOMN
BUPTYyOo3HOro MacrtepctBa. Cam aBTOp, 00O3Hauast WX «yHNPaKHEHWAMH», MOAYEPKUBAT HX
Ha3Ha4YeHHe B KayecTBe yueOHOro mMarepuana. OnHaKo, JaHHbIE 00pa3Lpbl )KaHPa, HECOMHEHHO,
NPHU3HAIOTCS TPOQecCHOHAIaMM  JIyYIIMMH C TOYKM 3pEHHS] MX BBICOKOXY0)KECTBEHHOM
COZIepIKaTeIbHOCTH, T/Ie MHCTPYKTHBHOCTH C COJEPXKAIIMMUCS yKa3aHWSIMH, HarpaBiieHa Ha
packpbITHE UAEHHON 3HAYMMOCTH.

[Nocnemyromast MogepHM3aIisl KIABHUIIHBIX MHCTPYMEHTOB, CBS3aHHAsI C TEXHUYECKHM HMX
OOHOBJICHHEM 1 Ka4YECTBEHHBIM YCOBEPIICHCTBOBAaHMEM, OTKPHIBAET HOBBIM 3Tall pa3BUTHS
HCTIOJTHUTENIBCKOTO HCKYyCCTBa U (OPTETIMAHHOM IEaroruky, OTBEYAIOUIMI TpeOOBaHMAM
BpeMeHH. Ha KoHUepTHOH scTpajze mosiBasercs (opTenuaHo — 0ojee COBEPIICHHBIH
MHCTPYMEHT C TOYKH 3pEHHS MEXaHUKH, TPHUIIEANINN Ha CMEHY KJIaBECHHY M KJIABUKOPILY, YTO
CIOCOOCTBOBAJIO, C OJJHOH CTOPOHBI, OTHOBPEMEHHOMY ITOJEEMY POCTA Pa3BHUTHS MOITYIAPHOCTH
WCTIOJTHUTENILCKOW KYJIBTYpHI, a, C APYrOM, BBLABUTANIO TEPe] CaMUMHU HMCTIONHUTEISAMHI HOBBIE
3a7aud B IUIAaHE TEXHMYECKOIO MacTepcTBa.  HaumHaeTcss 3pa aKTHBHOTO —pacIBeTa
(hopTennaHHOrO UCKYCCTBA W MCTIOIHHUTENBCTBA, COOTBETCTBYIOIIAs BPEMEHHBIM paMKaM KOHIIA
XVII — navana XIX Beka, a B KauecTBe INIABHOTO (DUI'ypaHTa BBICTYNAET TENEph BUPTYO3 —
KOMIIO3UTOP.

Tak Ha3pIBaeMbli, «OJIECTAIINI CTIIB» WIPHl 3aHUMAET JIMAMpYIoNHe no3unu. Ctporo
permaMeHTHpyeMas MaHepa MWCIOJMHEHMs YXOOUT B mpomuioe. Bcee 3To kak crencrsue
MOCIIOCOOCTBOBAJIO  TTOSIBJICHMIO B II€YaTH OrPOMHOTO  KOJIMYECTBA COOPHUKOB  IIHEC
MHCTPYKTHBHOTO XapakTepa, YIpaXHEHHH, PYKOBOACTB, IIKOJN (DOPTENMHaHHON WIPHI, C
YCTAaHOBKAMH aBTOPOB, MPEUIArafolIuX MHOXKECTBO COBETOB, HANPABICHHBIX HA TO KaKHM
00pa3oM MOXHO YCOBEPIICHCTBOBATh TEXHHYECKOE MACTEPCTBO M OBJIANETh CEKPETAMH

BHUPTYO3HOM HUIPHI.
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Ho Bce xe 10 Hauana TBOPYECKOW M MCIOJHHUTEIBCKOW AEATEIHLHOCTH TaKUX SPYAUIINX
npezncraButeneil ¢oprenuanHoro uckyccrBa, kak @. Illomen u @. Jluer OGOJNBIIMHCTBO
MEJIATOTOB  MPUICPKUBAIICH BEChbMa CKPOMHBIX COOOPa)KEHHI OTHOCHUTEIIFHO BOIPOCOB
TEXHUYECKH COBEPIIEHHOW WIpbl, OTrPaHUYMBAs CBOM B3IJIAAbl YHCTO MEXaHWYECKUMHU
npezactapieHusiMU. C UIMEHaMU yKa3aHHBIX KOMIIO3UTOPOB HAYMHAETCS IpyTast IMHUS Pa3BUTHS
B 3ToM HampasieHud. MmenHo @. Illonen u @. Jluct sBISAIOTCA CO3AATENSIMH BBICOKO —
XYI0KECTBEHHBIX IIPOU3BEACHUH, B KOTOPBIX YHUCTO TEXHUYECKHUE 33Ja4l OTXOLST Ha 3aJHUH
TUIaH, YCTYTIas TJIaBHOE MECTO XYIOKECTBEHHOMY 00pasy.

IlepBocTeneHHOE M OCHOBHOE MecTO B Haciequu PepeHua Jlucra 3aHMMaeT, KOHEYHO K€,
(hoprenmanHas My3bika. LIeHTpaIbHOE MOJI0KEeHNE JTAHHOTO BUIa MY3BIKH OOBSCHSET TOT (DaKT,
YTO KOMITO3UTOpP oOpalnasics K Heil Ha IPOTSHKEHUH BCeH CBOSH MPOIOIDKUTEIIFHON TBOPUESCKOM
JIeSITeNIbHOCTH.

T'oBops 0 poprenmanHom Hacnemun Depenna Jlucra, OTMETHM, YTO OHO TIPOYHO CBSI3aHO U
HEOTEIMMO OT HCIOJHUTENbCKOW JISITENbHOCTH KOMIIO3UTOpa. OTO JBa B3aWMHO
COCTaBILSIFONIMX IUIACTA, XapaKTEPU3YIOIMUX TBOpUeckyto cdepy Jlucrta. M HoBatopcTBO
KOMIIO3UTOpa B 007acT (DOPTEMUAHHON MY3BIKH, HECOMHEHHO, CJICACTBHE UMEHHO €ro Japa U
TaJlaHTa Kak ucroiHutens. Jluct — OnecTsmumii mpumep BBIAAIOUMIETOCS TMPEACTABUTEINS
BUPTYO3HOTO  HWCIOJIHEHHMS B  POMAHTUYECKOM CTWJIE, HWIPa KOTOPOro  IOKOpsuia
HEOOBIKHOBCHHOI CHIION BO3/ICHCTBHS, OTMEUSHHOH 0c000# 00pa3HOIH IMOIMOHAIEHOCTRIO.

«JIuct, xak BHPTYO3, pEHOMEH U3 UYHUCIAa TEX, YTO SBIFOTCS OJHAXIBI B HECKOJIBKO
cronetuid» [4, ¢.68], — Bocxumancst A. CepoB. JleHCTBUTENBHO, BCE CBOM JIMYHBIE MBICIH,
4yyBCTBa, nepekuBanus @. JMcT DoBepsl 3TOMY HHCTPYMEHTY, C MOMOILBIO KOTOPOTO YYTKO
BhIpaKJT MOPBIBBI TYIIH M 3MOIMOHAIBHBIE B3JIE€THl. B 3TON CBSI3M yMECTHO MPOIUTHUPOBATH
CJIOBa CaMOTO KOMIIO3UTOPA, KOTOPBIA pacCyXIall CIeAYIOmUM oOpasom: «Mo# posie st
MEHS TO e, 4TO JUIsl MOpsiKa ero ¢perar, i apada ero KoHb, — OOJIBIIIE TOTO, JI0 CHX TOp OH
ObUT MOMM ““A”°, MOUM SI3BIKOM, MO€H Ki3HbI0! OH XpaHUTEN b BCErO TOTO, YeM Obliia ABHKHMA
MOS JIyIlia B TIBUIKHUE THA MOEH FOHOCTH; €My s JIOBEPSII0 BCE MOM TIOMBICIIBI, MOH TPE3bl, MOU
cTpamanus U pagoct. Ero cTpyHBI TpeneTaiu OT MOMX CTPACTel, U €ro TIOCTYIITHbIEC KJIABUIIN
TOAYHHSITHCH JTF000OMY MOeMy Karpuzy» [2, ¢.16].

Brimen3noxkeHHOE TO3BOJISET 3aKIFOYNTH, 9TO (OpTENMAaHHAs MYy3bIKa [O3BOJMNIA
Pa3BEepHYTHCS B MOJHYIO MOIIB TATAHTY KOMIIO3UTOPA, HATAIKUBAS €r0 Ha HEBOOOPa3UMBIC IS
TOTO TIepHO/a Pa3BUTHs (POPTENHAHHOTO MCKYCCTBA HOBIIECTBA B Cpepe My3BIKAILHOTO S3BIKA,
CPEACTB BBIPA3UTENILHOCTH, HOBBIE BHUPTYO3HBIE MPUEMBI W KOMIIO3MLIHOHHBIE TEXHUKH.
l'ennameHble cmocoOHOCTH JIMcTa CHMOCOOCTBOBAaNM TOMY, YTO CBOSH WIpoil OH MOr
yOeIUTEIbHO JOHECTH 10 MyOJMKUA BBICOKHE COJCPIKATEIbHBIC WICH, HE YBJCKAsACh YHCTO
TeXHUUECKMM HavaimoMm. Tounee, @. Jlmct cmor [OOUTBCS OpPraHUMYHOTO CHHTE3a
JIpaMaTypruuecKor JIMHUM U BUPTYO3HOTO OJecka, Moiy. KoMno3uTop He mpocTo OOHOBHI U
00oraTu1 xapakTep 3ByYaHHs] HHCTPYMEHTA, HO U MPUBHEC B (POPTEIHAHHOE HUCIIOHHTEIHCTBO
HEYTO HOBOE, HECPABHUMOE C OBUIBIM CTHJIEM, «HEBEIOMYIO M HECJIBIXaHHYIO BEIllb — IEIbIi
opkectp» [5, c.104].

Cpenn 3HauWTeNbHBIX JocTiokeHWit DeperHna Jlucta B obmacte  (hopTENMHAHHOTO
UCTIOJTHUTEITLCTBA ¥ TBOPYECTBA MPEKJIE BCETO OTMETUM CHM(pOHHYHOCTH MBIIUICHHUS. B 3TOM
IUIAHE €r0 MOXKHO CUHUTaTh NpojospKareneM Tpaauuuii Jlogsura BaH berxoBeHa, KOTOpBIH
MPOCIMPOBAN 3ByYaHHE CBOMX CUM(DOHNYECKUX TIOJIOTEH, OOPAIICHHBIX K ITUPOKOW ayTUTOPHU
Ha (QopTenuaHHble omychl. Bemen 3a beTxoBeHOM, ommpasch Ha CMeJble M SIpKUE HICH
nocieanero, @. JIMCT yCIENHO pa3BMBAeT BH KOHIIEPTHOTO THAHW3Ma W HACHIIIAET €ro
HEOOBIUAHOW  OPKECTPaIbHOCThIO 3BydaHHs. [loKa3aTelbHBIM  CTAaHOBHUTCS  OOTaTCTBO
KPaCcOYHBIX HIOAHCOB, IIUPOTA UCTIOIB3YEMOTO JHana3oHa 3ByUaHusl, KpYITHask TEXHUKA IITPHUXa,
B pe3ysibTare 4ero (GopTerruano CTaIo TPAKTOBAThCS yxke Yy beTxoBeHa, a mo3mHee — 1 'y Jlucra
KaKk MHCTPYMEHT, MPpeHA3HAYSHHBIN [T KOHIIEPTHOTO MCIIOJHEHHS B MPOTUBOBEC (PYHKIIUHU €r0
CAJIOHHOTO TIpeTHa3HAYEHHS, YTO HAOJFOIaIach Ha TIPOTSHKEHHUHN JIOJTOTO BPEMEHH.

«B nmamazoHe CBOMX CeMU OKTaB, — mucai JIucT, — GopTenuaHo CoIep:KUT 00bEM LIENIOro
OpKEeCcTpa, W JECATH MajbLEB 4YeJOBeKa JOCTaTOYHO JUI BOCIPOU3BENEHMS TapMOHMIA,
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OCYILECTBIIIEMBIX OOBEMHEHHEM COTEH MY3bIKaHTOB. IIpH ero mocpeicTBe CTAHOBUTCS
BO3MOKHBIM PacIlpOCTPAaHEHUE IPOW3BEACHUI, KOTOpblE MHA4ye, W3-3a TPYJHOCTEH coOparhb
OpKECTp, OCTaJIMCh ObI Hen3BeCTHBIMH. [103TOMY 110 OTHOIICHHUIO K OPKECTPOBOMY COUMHEHHIO —
OHO TO JK€, 4YTO TpaBlOpa K IPOMU3BENCHUIO >KUBOIKCH, KOTOPOE OHAa pa3MHOXAeT U
PacrpoCTpaHsIeT; U €CIIM U JIMILIEHa OHA KPacoK, TO BCE e CIOCOOHA MepesiaTh CBET U TeHM» [2,
c.17].

W3 M3105K€HHOr0 KOMIIO3UTOPOM MOYKHO MOHATh, YTO OPKECTPANBbHOCTh 3BYyYaHUs NAET
MHOTO TIPEHMMYIIECTB, B YAaCTHOCTH, CHOCOOCTBYeT 0CO0OI KOJOPUTHOCTH 3BYYaHUS,
paclIMpeHuIo CrieKTpa KpacoyHocTu. B onHoM u3 mucem @. JIucT akueHTUpOBai, YTO CMBICI
BCEX €r0 MCKAHUH — «...IPHOOIIUTH JTyX MAAHICTA — UCTIOTHUTEIS K OPKECTPOBBIM 3(exTam u
B OTPaHWYCHHBIX Tpeaenax (OPTENHMAaHO, CAENaTh YyBCTBUTEIBHBIMH Pa3sHOOOpas3HbBIC
MHCTPYMEHTAJIbHBIE 3BYKOBBIE 3(QeKThl ¥ OTTeHKH». [lostomy ciymas dQoprenuanHbie
MPOM3BENICHHST KOMITO3UTOpPA, MOYKHO OILYTUTh M YJIOBHTH TEMOPBI Pa3iNuHbIX UHCTPYMEHTOB
OpKecTpa, XapaKkTEepHYIO I TOH WM MHOM IPYIIBI HHCTPYMEHTOB, (haKTypHYIO OpraHH3aLHIo.
OprannyHo BKimouyas 3((QEeKTsl OpKECTPOBOTO HCIIOJIHEHHS, TaKWe KaKk TPEMOJIO, TpEJH,
pENeTUIIMOHHAs TeXHUKa, OKTaBHble Maccaxu @. JlucT mmuTHpyeT 3BydaHHE HTyXOBBIX
HHCTPYMEHTOB, KaK MEIHBIX, TaK M JEPEBIHHBIX 3BOH KOJIOKOJIOB, MATKHUH TeMOp H
MEJIOIUYHBIN CKIIaJ CTPYHHBIX, JOCTHIask AUHAMHYECKOH BBITYKIOCTH M MEpeJaBasi pasIiyHble
JpaMaTU4ECKHE HIOAHCHL. VIHTepecHBI aBTOPCKHE pPEMapKH, KOTOPbIE MOXHO BCTPETUTH B
HOTHBIX M3JaHMAX MHOTMX (DOPTENMAHHBIX TPOW3BEACHUH KOMIIO3MTOpa: quasi tromba
(momo6HO TeMOpy TpyOB!) Wik quasi flauto (mogo6HO TEMOpPY (ITeHTEI).

Cpeny mpounx HOBIIECTB OTMETHM TAKXKE BKIIOYEHHE BCEX PETHCTPOB (hopremmano, HX
MacTepckoe COIOCTaBICHHE Oniarojaps BHUPTYO3HBIM IaccakaM, OXBAaTBIBAIOIIMM  BCIO
KIaBuatypy (OTion mo kampucaMm Ilaranmam Nel), mHpoKo pacono’KeHHBIE AKKOPIOBBIC
komriutekch (I1epBblit opTenuaHHbIil KOHLEPT).

Ucnone3ys Bech nuamna3oH peructpoB, ®. JIHCT parMoHanbHO pachpenenser TITyOoKoe
3By4aHue 0acoB, COYHbIE KPACKH CPEIIHEr0 PErucTpa U KPUCTAIBHYIO MPO3PauHOCTh BEPXHETO.
Otcro/1a — ¥ MOJMILIACTOBOCTD (haKTYPHOM OpraHM3aIliy, HATHYHE TUHAMUYECKOM U KPaCOYHON
MHOTOIUTAHOBOCTH (DOPTENHaHHBIX MPOM3BEICHHH KOMIIO3MTOPA, MOJOOHO €ro OpKECTPOBBIM
COYMHEHMSIM.

HeBeposiTHOe BO3IEHCTBIE BHPTYO3HOCTH, KOTOPOi oOmaman @. JIuct, Ha COBPEMEHHUKOB
KOMIIO3UTOpA U MOCJIEAYIOIMINE MOKOJIECHHs HCHOJIHUTENEH BIOIHE 3aKOHOMEPHO, MOCKOIBKY
HOBM3HA HCIIOJHUTENBCKUX IMPUEMOB JUIS TOTO NEPHOJA Pa3BUTHs (POPTENMAHHON KyJIbTYpHI
OblTa OuYeBMIIHA: MOIb, OJIECK 3BY4YaHMs, NEAAIbHBIE HAIUIBIBBI, MAacTEPCKOE BIIaJICHHE
TexHUKOU legato u non legato ¢ mepexomaMu OT portamento 10 staccato, HEOOBIYAMHON CHITBI
3BYYHOCTH aKKOPJBI, BEJIMKOJICITHBIE MACCaXU B OBICTPOM TEMIIE, KPACOYHOCTh PETHCTPOBBIX
COIIOCTaBJICHMH.  MaHepa WCIIOJHEHHsS TeHHAJBHOIO MYy3BIKaHTa, KOHIEPTHBIH CTHIIb,
xapaktepusyroiuiics kax alla fresco, urpa KpymnHbIM IITPUXOM WM KPYITHBIM IUIAHOM (B 3TOM
OH TIPOJOJDKAeT Pa3BUBAaTh M IMOJHMMAET HA HOBBI YPOBEHb HCIONHHUTEIBCKHE TPAIUINN
BerxoBena), coderaromiicss C aXypHOW (DMIMTPAHHOCTBIO, TOHKOW, IPOHUKHOBEHHON
HIOAHCHPOBKOM MEJIKUX Maccakeil, MoKa3aTeIbHOH, B TOM YHCIE AJS UCTIOTHUTEIBCKOTO CTHIIS
@. [llonena — Bce 3TO BIEUATIISIO OTPOMHBIE ayAUTOPUH CIyIIATeNeH.

Tpamuuuy JUCTOBCKOTO KOHLEPTHOTO NHMAHM3MA HAILIM MPOJODKEHHE B JIMIE TaKHX
SpYANIINX UCTIOTHUTENEH MOCIEeYIOIETO dTana Pa3BUTUs MMAHUCTUYECKOTO UCKYCCTBA, Kak A.
PyOunmteiina, A. 3unotu u B ocodeHHoctr C. PaxmMaHWHOBA.
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Annomayun: 6 0anHoii cmamee 0 nepesonowjerue aKkmépa u cozoanue e2o oopasa na
cyene. Tlo ocnose cucmeme Cmanuciagcko2o yerenanpaeieHHocms 0ns co30anus oopasa
omo Oeiicmeue, akmépa u npeonazaemoe 00CMOAMENbCME0. B cambix nepgvix wiazos
VUCHUKOM — CIMAGUMbCS  Ccmasumcs  eomwebnas  saoaua: «fA 6  npednazaemom
00CMOAMENbCMEE) il OHU IMO OCEOSM, MO20d CMAHOBUMCSL e24e PabOmams HA0 POJbIO
6 npeodnazaemMom 06CmMoAMenbCmae, U CMAHOBUMCS Jleaue OKOHUAMENbHO 80UMU 8 POJib OISl
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Abstract: in this article about the reincarnation of the actor and the creation of his image
on stage. According to the Stanislavsky system, purposefulness for creating an image is an
action, an actor and a proposed circumstance. In the very first steps, the student is given a
magical task: "I am in the proposed circumstance” if they master this, then it becomes
easier to work on the role in the proposed circumstance, and it becomes easier to finally
enter the role to create an image.
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Korma meno 10X0auT 10 OMUCAHUS aKTEPCKOM pabOThI, MbI HHOT/IA MOYKEM YBHAETH, U4TO
npeoOiagaeT omnpeaengéHHoe TMcuxopu3andeckoe (YMCTBEHHOE M (PM3MUYECKOE) COCTOSHHE,
KOTOpOe TOTpeOIsieT BCIO CHIIy, YMCTBeHHYIO W (usmueckyro. B ocHoe yuenus K.C.
CTaHHCIABCKOTO - IIEJICHANPABICHHOCTh-ICHCTBIE aKTEPA B MPEJIaracMbIX 00CTOSTEIBCTB.
To ecth: mpemiaraeMoe OOCTOSTEIBCTBO, II€Nb, U AcicTBUE. be3 3Tux Tpéx omopax Ha
CIICHAX CJIO)KHO OCO3HATh XKHM3Hb U PealbHOCTh. C CaMbIX MEPBBIX IIATOB MEPE]l YICHUKOM
CTaBUTCS BONIICOHAs 3amayda: «S51 B mpenjgaracMoM OOCTOSITENBCTBEY €CIIU OHH 3TO OCBOSIT,
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TOrJla CTAHOBUTCS Jierde padoTaTh HaJ pOJIBI0 B IPEIUIaraeMoM OOCTOSITENIbCTBE, U
CTaHOBUTCS JIETUe OKOHYATEIFHO BOWTH B POJIb JUIS cO3MaHue o0pasa. [2-46 ¢ |

[ToBepuTh B npearaeMoe 00CTOSTENbCTBO 3TO €CTECTBEHHAsI CIIOCOOHOCTD U €€ MOXKHO
pa3BUTb, HO 3TOMY HENIb3s HAy4YuTb. KOHEYHBIH pe3ynbTaT NEWCTBHS JOJDKEH OBITH
BOILIOLIEH B €CTECTBEHHOM TBOPEHMU.

Tam , rme HeT XyHOKeCTBEHHOH (paHTa3nuu, HE MOXKET OBITh M pedn 00 mckyccrBe. Ho
KpPEaTHBHOCTh aKTEpa BTOPHYHA. TO €CTh OH IPOCTO HCIOJIHHUTENb. [lo3TOMy akTép B
MEPBYIO Odepenb OyzneT oOpamaeTcs K JpamMaTypry, KOTOpOE SIBISIETCS IEPBOMCTOYHUKOM.
CumBoisl (00pa3sl) PeKOMEHIYIOTCS B TBOPYECTBE Apamarypra, MpaBiiIbHEE CKa3aTh YTO
OHH TIOKa Ha cJIoBax (Ha Oymarax)

Ecim aktép 3a TpuMHpOBaH M OJET MO 00pa3sy M KPacHOPEYMBO INPOYMTAET CIOBA
HalMCcaHHOe Ha KHHUTE , MOKHO JIM CKa3aTh, YTO 00pa3 Obul co3nan? HeT KoHEYHO , MOYKHO
ckazarb yTo Onmke K o0pasy, TO ecTb 3TO o00pa3, sBISETCS T'epoeM CO3JaHHOM
JlpaMaTyprom, a He aKTEPOM.

Co3narenp Takoro obpasa - apamarypr. Ho yBuaeB Takoe BBIpa3HUTEIbHOE YTEHHE
MPOCTOH 3pHUTENb KOTOPBIM CHBIIIUT 3TO U MOXKET NPEJCTaBUTh, YTO ITOTO Ieposi CO3Aal
akTép. [IoToMy 4TO OH BIMSHME UCKYCCTBO, BEIPAXKEHHOI'O Y€PE3 3TOr0 Ireposl.

Ecmm aktép mpoumTaer TekcT, Oomee BBIPA3UTEIBHO W 3MOLMOHAIBHBIM 3BOHKHM
TOJIOCOM U 3pUTENb OYAET IOBOJICH UM M IO alIofUpyeT €My, TaKOH akTEép JIoOWTENb,
MOApaskaTeNb, OUIYIIAOMINNA ce0sl «HACTOSIINM MTPO(ECCHOHATBHBIM aKTEPOM» OH JaXKe HE
ycTaét OuTh cedsi 1o TPYAN M KpUUaTh: «S1 HACTOSIIINN TBOPUTEIB)

Ectb Takue aktéprl u akTpuchl nuueT K.C. CTaHUCIaBCKUH U1 HUX YY>KEPOJHO TaKUE
MOHATHUS Kak co3/laHue oOpasa, BOWTH B 00pa3 MepcoHaXka, Takue akTEPhI aJoNTHPOBAIN
noj ceds 00y POJib U CAETAIH CBOEH «BBICIIEH LIENIBI0» MOKa3aTh CBOK BHEIIHOCTH U
HNpUATHOH rosioc. OHM BBIXOJAT HA CIIEHY, TOJBKO JUI TOI'O YTOOBI MM arjiofAupoBanu . B
3TOM CyTh HX H3HHU. DTO MMOX0KE Ha UTPOKa Oeryiero mno nojw 6e3 ms4a. Buemrnuit Bujg
akTépa MOX0X Ha 0000m00CTphIM KuHXal. Hamo HayduThbcs HCIHONB30BaTh €ro
MPOAYKTHBHO M C YMOM, MHAY€ €ro BHEIIHEe 00assHue MOXKET CTaTh €ro UCKYCCTBOM. [ 2, C.
60]

B akTtépckom MacTepcTBe SIBISETCS Ba)XHO BOWTH B 00pa3 M yOEIUTENBHO €ro
UCTIONHNUTH. ToYHee Koraa akTép co3maéT Ha CIEeHe Jo00ro NepcoHa)ka, M3HAYallbHO,
TOJIBKO €CJIN OH CMOXKET yOequTh ceds B 0COOCHHOCTSIX M XapaKTepPHCTHKAX 3TOro odpasa,
CO371aB MX B TJIa3aX 3pHUTENs, B ONPENeNEHHOM IPOCTPAHCTBE M BPEMEHH, CO3IaHHAs MM
o0pasa CTaHET MHTEPECHOM M yOeIuTeNbHOH Kak oOpas3ell MCTHHHOTO TBOPYECTBO. JTO
03Ha4aeT, YTo aKTEP SABIAETCA co3aareneM obpa3a. UTOOb! OIEHUTHh JIOTMYECKHX COOBITHIMA
poJH HY>KHO OyieT HalTH e€ BHYTpEHHHH U BHEITHUH XapakTep.

K npumepy; o6pa3 fAro B Tpareguu llexcnmpa «OTemioy.

B mepBoii cueHe CIEKTakis OH IOSBIAETCS KakK JIOPOToi Apyr, OMU3KHUH COpaTHHK
Orteo.

Ha camom nene, BepHo oOpatHoe. B Tene fro aBa umcia ,0MMH WX HHUX XHUTPBIH,
PEBHUBBIH, JINIIEMEPHBIH, JILCTUBBIN, a IPYroi- MPOCTOH, HCKPEHHHUH, JOOPBIH U BEPHBIN .
Ero BHyTpeHHuii o0iMK ompenenser ero BHeIIHee NoBeaeHHWE. Jlummemep mbITaeTcs
MOCTYNUTh HENPaBWJIBHO, CKpPBIBasi CBOM HAaMEPEHHs WJIHM, HAaoOOpOT , €ro IOBeICHHE
pacKphIBaeT €ro BHYTPEHHIOKO 1ie1b. BHYTpEeHHMI U BHEIIHUH BUJ UTPAIOT KIIOUEBYIO POJIb
B JIOCTIDKEHUH OoJiee BHICOKOW menu aktépa. Akrep ¢popMmupyer obpas poiu, HabIronas 3a
OKPY’KaIOIIMM MHUPOM, JoAbMH. [IpaBUIbHO OMpenennB XapaKkTep POJiIH, MOXXHO HATJISIHO
MOKa3aTh TPAKTOBKY o0Opa3a.

BocTopkeHHOE pa3BUTHE aKTEPCKOIO MHUPOBO33PEHUS, 3HAHWE, KMU3HEHHOTO OIIBITa,
MBICIEH W WHTYHIHH, TBOPYECKOTO BOOOpakeHUs XyHOKeCTBEHHas (opMa IIHECH
MPEACTaBIsIET COOOH MOMBITKY HAWTH MEJIOCTHOE W TapMOHWYHOE COYETAHHE BCEX
NPUCYIIUX YEIOBEYECKOMY XapakTepy KadeCTB M OCOOEHHOCThIO 00pa3a B KOHTEKCTE
MBECHI.
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B uem pasHUIBI MEXTY NCHCTBUSAMHU TIIABHBIX IEPOCB CIICKTAKIIS «Y4YUMCs ICHCTBOBATh
CaMOCTOSTCIIFHO» M YeM 3aKAaHUMBACTCS BAIM JNCHCTBUA? T/IC HAYMHAIOTCS BAIllU JACHCTBUSL.
OHU ¥ ApYyTHe COCAMHSACTCS CaMU MO cede, €CIU BBl MOMAETE M0 ITOMY IYTH , KaK s BaM
MoKaszaj.

Takum o00pa3om, BBl MpHOJNMKAETECh K (opMe, KOTOpas TOBOPUT O TOM, YTO OHA
nprobpena npyroii Bua. KoHeYHO, TOJBKO MPH OJHOM YCIOBHH, €CIH BBl HPABHIBHO
MOWMETe CTHUXOTBOPEHHE, BB CMOXETe KYyIbTHBHPOBATH B ceOe €ro WAel0, CIOXKET,
KOHQIUKT U 00pa3, xapakrep. BO3HHKHOBEHHE BHENIHEH XapaKTEpHUCTHKH 3aBUCHT OT
BBIPA3UTEIHFHOTO ITOMCKA PACKPHITHS BHYTPEHHETO CONIEPKAHUS POIIH.

CTyneHT JOIDKeH OBJaIeTh TOHKUMH TIPOIECCaMi BHYTPEHHEH TyIITH YeIOBeKa M BCEMHU
CpeICTBaMU CMBICTIA, TO €CTh OHH CMOTYT YJIaBJIHMBATh 3BYK M Pa3HBIX PETHCTpax U TeMOpax,
MPaBUJIBHO JIBIIIATE U YIIYYIIATh TOYHBIC U Pa3HOOOPa3HbIC IIACTUYCCKUE IBUKCHUS.

AKTEp HOMKEeH 00NafaTh KaKk BHYTPCHHHMH, TaK M BHCIIHMMH YEPTAMH XapakTepa,
9TOOBI CO3[aTh MHTEpIpETAIi0 00pa3a. M3yueHue xapakTepa, MBIIUICHUAS U JBUKCHUS
MEPCOHAXA - OJIMH M3 BaXKHBIX 3TANlOB B Mpollecce pabOThl HAaa POkl akTépa. UyBCTBO
BHYTPCHHETO XapakTepa IMOCTCIICHHO pPAa3BHUBACTCA TBOPUECKOM IMPOIECCE, MOXKET
BO3HHKATh CIIOHTAHHO HA OCHOBE IIOCTCNEHHOTO WM CIYy4alHOTO OTKPBITHS, SMOIIUH,
OTIBITA TIO MEPHI Pa3BUTHSL.

UroOBl HANPaBUTh MBICIH H BOOOpaKeHHE aKTEpa B HYXHYIO TOYKY, HEOOXOIMMO
W3YYUTh TPOUM3BENCHHEC M TOJHOCTHIO OPTraHU30BATH XAPAKTEPUCTHKY TJIABHOTO Tepos,
KOTOPYIO OH CO3/laeT M3 ee TeKcra. Takoil MOAXoJ MOMOTraeT aKTepy HHTYHTHBHO
ONPEAENIUTh HEHAMIEHHBIN WIN HAWJEHHBIN, HO HE 1O KOHLIA IOHATHBIN XapaKTep poiu.

Xapaktepuctuka o0pasa B JIF000M ciaydae GOPMHUPYET JIOTUKY TIOBEACHHUS akTépa u qaét
OCHOBY JJIsl BBISBJICHUS BHEIIHUX XapakTepa. Huke MbI JOKaXeM 3TO Ha XapaKTCPUCTHKE
Jlupa, rmaBHoro repos [lekcnuposckoro «Koposst JTupay.

XopoI110 U3BECTHO, YTO MPOU3BEICHUE H3MEPSUIIO JAouepei koposs Jlupa Tak, kak OyaTo
OHHU JIFOOWJIM MX, U COOTBETCTBCHHO BO3HArPa)Iaj0 WX - JaBas UM COOCTBEHHBIC TPOHBI,
HAYMHACTCS CO CIICHBI OECIONIAJHOr0 M3THAHUSA W3 JBOPIA €r0 MaJICHHKOW I04YepHu, HE
CyMEBIIIeH JJOKa3aTh CBOCH JTFOO0BBIO K OTITY Ha €ro SI3BIKE.

Korma mbl m3ywaeM xapaktep oOpas3a Jlupa, mpexkae BCETO €ro CaMOyBEpEHHOCTD,
BHUMaHHE K ce0e OKPYXAlIIUX, MBI BHAMM YEIOBEKAa, CTAaBIIET0 0OJee STOUCTHYHBIM,
oONackaHHBIM JIOOOBBIO W YBaXCHHEM MBI BHIUM UYEJIOBEKa, CTaBIIETO Oolee
STOUCTUYHBIM, OOJaCKaHHBIM JIOOOBBIO M YBaXCHHEM MBI BHINM YEIIOBEKA, CTABIIETO
OoJee 3rONCTHYHBIM, 00JJACKAHHBIM JIFOOOBBIO U YBa)KeHHEM. BeuHbI TpoH, 60raTcTBO HE
JaBaJId €My Jejaid, ObUI BBI3BaH HE YYBCTBOM JIMIICHUS KOPOHBI BJIAIBIYECTBA, a €r0
COOCTBEHHOH IEPCOHOM.

NmenHo 3Ta Bepa cenaia ero Ype3MepHO STOUCTUYHBIM. M3-3a 3TOM 3roMcTUYHON Bepbl
OH OTJaeT CBOe OOraTcTBO M TPOH JIByM CBOMM joyepsiM. Ho Obuio Obl HenpaBUIIBHO
Ha3bIBaTh JIMpa QypakoM WM CyMACIHISAIINM, AeJasi BBIBOIBI U3 €r0 IJIYIOTO MMOBEICHHS.
3a 3TH rOAbl €My YAajJoCh MPABHTh OYCHb OOJBIIMM KOPOJIEBCTBOM, OYCHB XOPOIINM,
ycremHbM. OH OBUT OTBa)KHBIM ITOJIKOBOJIEM, MYIPBIM B IIPUHSTUU PEIICHUH, BOJICBBIM,
CHWIILHBIM KopousieM. Jlonrue roipl TOCHOACTBAa HAJOXKWIA HA €ro XapakTep OTIeYaTOK
JKECTOKOCTH | ynpsiMcTBa. OH OYCHB OBICTPO MPUHUMAET Pa3HBIC PEIICHUS.

[lprunHa ero ynpsMOH u 3JI0H CKOpPOCTH, Oypisiiedl KpoBH M HECIIOCOOHOCTH
KOHTPOJHMPOBATH CBOM SMOLMHU B TOM, YTO OH IEPEKWI MHOXKECTBO CPaXKCHUH M BOWH BO
BpEeMsI CBOETO NpaBjieHUs. MHOTHE U3 HUX MPEYCIIENH B 3TUX OMTBaX OJarogaps MyApOCTH
W MYXECTBY. OTOT YCIEX, 3TO 4dYpeaa COCTOSHHIM 3aKIIOueHbl B €ro XapakTepe,
CTPOMTENIbHBIX KHPNUYMKax srou3ma. OH HE OCO3HACT, YTO YBAKCHHE M BOCXHUIICHHE
OKPYXKAIOIIMX - PE3yJbTaT €ro yNpsMCTBa, BCIBUIBYMBOIO I'HEBA, CIaBbl M BiacTH. Korma
TPOH W BJACTh IIOTEPSHBI, €r0 YOPSIMCTBO M YOPSIMCTBO HAYMHAIOT OCCIIOKOUTH
OKPY’KaIOIIUX, OCOOCHHO €ro AeTeil. DTo pe3ynabTaT ero 3rom3Ma - JEIHTh C JAETBMH CBOE
0orarcTBO, Kak Obl BO3HATpaXK/ias CBOIO JHOOOBb, TO €CTh MEPUTH JIFOOOBH C OOTaTCTBOM.
Taxkas rimynas Mepa IPUHOCHT MHOTO HEMPHUITHOCTEH Ha ero rojioBy. Kornma Bce 6orarctBo
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U KOpOHA IOJIEJICHA, CHIDKACTCS IICHHOCTh M YBAXXCHHE OKPYKAKOIIUX €r0 U JIBYX €ro
Jlouepei.

HecmoTpst Ha BCIO TIymocTh U KeCTKOCTh, Y Kopoms Jlupa uyTkoe cepmie, neTckas
JKaKJa JIFOOBU U 4HCTOE cepaie. Ta jke HeBUHHOCTH JETCKasl MPOCTOTa CMBIBACT MHOTHE
HenoctaTku. Cepieunasi, TO0SIIAs, YUCTAs CEPILECM JICBYIIKA, BEpsIias B CIPaBEATHBOCTh
W TIpaBIy, HE MOXET BBIHECTH TakoW HOOpOTHL. JIMp BCIO XHM3Hb MPOXKWI B TpaHCEe, B
00BATHAX JIFOOBY, CHaYaja €ro0 MaTh, 3aTEM XXCHA MPOSBIIIA K HEMY OSCKOHEYHYIO JIF00OBb
u yBaxkeHHe. Pamm SToW NFOOBM OH TOTOB OTHATh BCE. DTOT BO3BBHIMICHHBIN JOOPOTEHI,
TIPOSIBIICHHBIN >KEHIIMHAMH, HEXHBIMH, TPEKPACHBIMH CO3JaHUSAMH TIPHPOIBI, ICTaeT UX
0eCITOMOIIHBIMHI TIepel HeCIIPaBEAITHBOCTHIO, C KOTOPOH BIOCIEACTBHHA MOTYT CTOJIKHYTHCS
TaKpe Xe HEeXHBIE co3maHus. becnomamHoCTh, YBUICHHAS B COOCTBEHHBIX JAETSAX, CTAaBUT
JM000T0 OTI[Aa B OCCKOHCUHBIC CTPAJaHUS, a YYTKUH M OJIATOPOJHBIA, BCETJa JKUBIIUN B
KPYT'Y COCTpaianus, CTaBUT Jlupa B IBOHHYIO Oeny.

B ympaenenun rocynapctse Jlup ObUT OYCHB JIOBKHM, HO OH YITyCTHJI CaMO€ TJIaBHOE, B
BOCIIUTAHKE JOYEPEH OH JOMYCKaeT OMIMOKH, KOTOPOE B KOHIE MPUBEAET K rudenu Jlupa.
JleBoukH, BBIPOCIIIME BO CJIaB€ CBOHMX OTIIOB, 0€3 BCSKHUX TPYAHOCTEH H3MEPSIIOT BCE C
IeHbraMH U OOraTCTBOM.

Kopnenuns Oputa camoit Mimaamei u camoit JTIOOMMOH M3 JEBYIIEK, IOKa HE pa3JeNnia
KOPOHY MEKIY ABYMS CBOMMH JOYEPSIMH W HE BRITHAJIA MIIAAUIYIO JOYb U3 ABOpIa. JIup mo
0coboMy OTHOCHWJICS K MJammiell Jo4epd, MO TOMY 4YTO OHA ObUTa IDIOAOM JIOOBH,
MOJapeHHON eMy MPUPOAOH, KoTrna OH OBLT YK€ COBCEM B3pOCIBI. Bo3M0OXHO, HaBepHOE
oOpamieHne ¢ IeThMH OTYAaCTH CBSI3aHO C TEM, YTO JIFOOOBH IBYX IOUYepeil K CBOUM OTIaM
Obutn anbmBbiMA. OnHa U3 cTOpoH Bennuus lllekcrupckoro mpousBefeHUs] COCTOUT B
TOM, YTO HU OJTHO U3 COOBITHI B HEM HE UMEET COOCTBCHHBIX KOPHEH, HE MMEET Mo co00it
OCHOBAHHUU M HE OCTAETCs HE3aMEUCHHBIM.

OO0pa3Hasi MICUXOJIOTHS MPOU3BEIACHUS TAK)KE MMEET CBOIO IMOJIHOLCHHYIO JKU3HCHHYIO
ocHoBy. Tak yruybnsercss mporecc pabOThl HajJ XapaKTepoM pOJIU akTEp Co3MagT
LENIOCTHRI 00pa3 - obOpa3za ¢ pa3HOOOpa3HBIMH MaHEpaMM, XapaKTepHOW MaHepoi
TIOBEJICHHS, MaHEPOH IMOBEICHHs, MUMHKOH, TOJIOCOM , OCOOCHHOCTSIMH PEYH W HAaKOHEI]
TPUMOM, KOCTIOMOM, MOCPEICTBOM CO3JaHHOTO KM IIPOTOKOJNAa YepThl Xapakrepa. Bo
MHOTHX CIy9dasX BHEUTHHE JJIEMEHTBHI XapakTepa MHTYUTHBHO CKIIAJBIBAIOTCA B aKTepe B
CO3BYYHH U C BHYTPCHHUMH 4YepTaMu XapakTepa. O0a OHH IOMOTAIOT ONPEACIHTE JIOTHKY
poneBoro moBeneHus. OOJHK PONU W 3JIEMEHTHI, COCTABIIAIONINE €€ THUITHYCCKHE YCePTHI,
JIOTIONTHSIOTCS YCIIOBHAMHU aKTEPCKOW pabOTHI, CONMANEHOW CUTyallMell 1 MHOTUM JIPYTHM.
ITo Mepbl pa3BUTHs COOBITHI MHECHI MEHACTCS M XapakTep o0pa3a, KOTOPHIA mproOperaeT
WHOU BU/I.

Cuennueckuit 00pas - 3T0 OCHOBA, PEIIPE3CHTUPYIOMIAs BeIyIee MOBESACHHE POIIH, & €ro
XapakTep - MHIAUBHIyajdbHas yeprta xapaktepa. O0a OHH COCTABIAIOT CYIIHOCTH MpoIiecca
paboThI HAJ POJIBIO U OOECTICYMBAIOT IIEITOCTHOCTHh 00pasa mepcoHaxa.

Koraa aktép Oosiee mnm MeHee 3HAKOM C BHYTPEHHUM M BHEITHUM OOJHMKOM 0Opasa,
KOTOPBI OH CO3JIaeT B MpoIlecce U3ydeHne ObITa, TOMAITHHUE 3aHATHUS 10 CO3IaHuI0 o0pas3a
MOTYT JIaTh XOPOIIHE PE3yIbTATHI.
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Annomayus: cmamovs noceswena pasboopy mpuo komnosumopa A.JO.Dpeawesa u
CO0epIICUM HEKOMOPble MEMOOUYECKIUE PEKOMEHOAYUU NO €20 UCTLOTHEHUIO.

Aneap IOnoawesuy Opeawes — evidaoweecss AGIEHUE MY3bIKATLHOU  KYIbMYpbl
Vsbexucmana pybesca XX — XXI 6s., apxuii npedcmasumens KOMHO3UMOPCKOU WKOTb
cmpanvl. E2o uckmouumenvuas uHOUSUOYANbHOCHb HANOJIHEHA HEYCHAHHbIM MBOPYECKUM
mpyoom u ummepecna 01si ucciedosanusi u usyuenus. OH A6as1eMCsi ABMOPOM OONLULOZO
KOIUYeCmed COYUHEHUH, HANUCAHHBIX 8 PA3IUYHBIX JHCAHPAX: OM MUHUAMIOPHBIX Nbec Ol
Gopmenuano 00 6anremos u My3viki K OpamMamuiecKum CHeKmarkusim U KUHODULbMAM.
Knwueesvie cnosa: xomnosumop, Kamep, My3biKd, AHCAMONb, MPUO, KOHYEPM, OJICAHD,
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Abstract: the article is devoted to the analysis of the trio of the composer A.Yu. Ergashev
and contains some methodological recommendations for its performance.

Anvar Yuldashevich Ergashev is an outstanding phenomenon of the musical culture of
Uzbekistan at the turn of the 20th — 21st centuries, a bright representative of the country's
composer school. His exceptional personality is filled with tireless creative work and is
interesting for research and study. He is the author of a large number of compositions
written in various genres: from miniature pieces for piano to ballets and music for drama
performances and films.

Keywords: composer, camera, music, ensemble, trio, concert, genre, theater, song.

CBOI0O KOMIO3UTOPCKYIO JHestenbHOCTh, A.KO. OprameB coBMmemman ¢ akTUBHOU
KOHLIEPTHOW JIESTENBHOCTHIO B KadeCTBE JUPIDKEpA: OH SBISUICS XYHOXKECTBEHHBIM
PYKOBOAUTEJIEM M INIaBHBIM JUpIkepoM cuMdoHudeckoro opkectpa 'ABT um. A. HaBou u
TJIaBHBIM auprxepoMm HanmonanmbHOro cuM(oHMYECKOro opkectpa Y3Oekucrana. B ero
TeaTpallbHOM JHUPWXEPCKOM pemepryape — «Xymo» (A. Oprames), «Paiimonma»
(A.T'mazynoB), «Cenbckas gectb» (I1. Mackann), «Tocka» (k. [Tyaaunn), «[lasien (J1.
JleonkaBanno), «Crsimas kpacasunay (I1. YaiikoBckuit).

A.JO. DprameB OblT 0Y€HP PAa3HOIUIAHOBBIM KOMIIO3UTOPOM — €My OBUIM HWHTEPECHBI
pa3IUYHbIC KaHPH M HAIIPaBJICHHUS.

OH siBnsieTcst aBTopoM OanetoB «Xymo» (2005) u «Hexosuana» (2010), “Doston-musik”™
Juist kamepHoro opkectpa (1994), Konuepra mns ¢oprenmano c opkectpom (1986),
Konuepra a5 Buononuenu ¢ opkectpom (1985).

OH TakXe BHEC 3HAYMTENbHbIN BKJIAJl B Pa3BUTHE KAMEPHO-UHCTPYMEHTAILHON MY3BIKH
— ero nepy npunaexar @oprenuannoe Tpuo (1985), Conara amnst ckpuriku u Goprenuano
(1987), Bocrounoe kanpu4yuuo uist kiaapHera u Goprernuano (1994), [Mosma mist daelTs! n
(opTennaHo, a TaKKe MbECHI AT PA3THMIHBIX HHCTPYMEHTOB.
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A.YO. DpraiueBy npuHaJIeKUT aBTOpcTBO ornepeTThl «Kpomkay (1990), My3bIKaabHBIX
KoMmeani «AnkoBnap 4aikoBu» (1990) u «YOeir mens, romyounk» (1995) u MI03uKIOB
«Counne Hag MensHHLEH» (1991), «Koponesa 3mei» (1995) u «12 mecsiueB (1o MOTHBaM
C.Mapmaka» (1995), «Ckaska 3umuero jueca» (2011).

Ero mys3bikanbHbie ckasku it neter «bammu ymokuay (1986), «Spam-spamy (1988),
«B ctpane BommeOHBIX OyKkB» (1989), «CrexHnas xoponesa» (1997), «Mopozko» (1999),
«Manenskuit Myk» (2005), «3omymka» (2019) 1 apyrue mpoXoguiaud BO BpeMs 3HMHHUX
KaHHKYJI C aHIIIarOM.

A.1O. Dprames nposBisT 0ONBIION HHTEpEC K IpaMaTHueckoMmy Tearpy. OH Hammcan
MY3BIKy K JpaMaTHYecKuM CcIeKTakisiM «Tam, rae miagyt koHm» (1995), «opu3oHT»
(1995), «Coxubxupon» (2000), «Ans-Daprorm» (2005), «bup xamam wym» (2005) u mp.

ITocTaHOBKM cHeKTakyIel OCYLIECTBISUIMCH Ha ClieHaX Takux TeaTpoB, kak ['ABT um.
A.HaBou, HanmonansHelif AxaneMuueckuil TeaTp Apambl, TalIKeHTCKUH TeaTp ONEpeTTHl,
My3bIKanbHbIH TeaTp UM. MyKHMH, a TakKe MYy3BIKaJIbHBIX T€ATPOB B Pa3IMUYHBIX TOPOAAX
Poccwuiickoii ®enepanun — HUpkyrcka, ExarepunOypra, Bonrorpana, Openodypra, ViBanoBo
U IPYTHUX.

A.}O. DprameB He o0olesl BHUMaHWEM W ICTpagy — OH aBTOP MY3BIKH K IIECHSIM
MHOTHX H3BECTHBIX OTCUECTBCHHBIX HCIOIHHUTENEH, B TOM YHCIE CTaBIICH IOMyJISIpHON
necHn «baxT y3u HIMaaup» B ucronHeHn: HacnOp1 AOmymmacBoi.

Muoro wmy3pikn Hamucano A.KO.JprameBelM W UIsI KHHO — OH OBUI HYJICHOM
XyInoXKeCTBEHHOTO coBeTa HarmoHanpHOTO areHTCTBa «Y30eKkkmHO». OH  sBiIAeTCA
KOMIIO3UTOPOM XYIO0’KECTBCHHBIX (PITBMOB «30J0Tasi TostoBa Mctutess» (1986), «Beuepa B
6enom nomuke» (1987), «burBa Tpex kopoueit» (1989), «llepanu u Oiibapuun» (1989),
«Hcxonueie naHHble — cMepThb» (1990), «Anren B orme» (1991), «BepHu Mo 3BE37y»
(1995), «lllapud n Mapud» u muorux apyrux. [locnenneit paboToit komnoszutopa Obuia
My3bika K puinbemy «101», mpembepa koToporo cocrosiack B 2020 r., He3a10ro 0 €ro
CMEpTH.

AJO. Oprames — 3acimyXeHHBIH AesTenb HCKyccTB Y30ekucrana (2002), maypear
Tl'ocynapcrBenHo# npemun «OdaprHy», TPHKIBI HA3bIBAJICS JIyYIINM KOMIIO3HTOPOM TOJIa.

Tpuo A.JO. DprameBa HammcaHO IS KJIACCHYECKOTO KaMEPHO-MHCTPYMEHTAJIBHOTO
cocTaBa: popTeNnuano, CKpUIKH ¥ BUoJgoH4YeH. OHO COCTOUT U3 YETHIPEX YacTeH.

Kak B 0oibmIOM XyJ0KECTBEHHOM IIOJIOTHE, B HEM IIpOCIEXHBaeTCs oOImas wumues,
NPOTATUBAETCS Kak Obl apka, TeMaTH4ecKasl CBsI3b OT IIEPBOM YacTH 4epe3 JABE JIpyrue K
(unHamy.

My3bIKa TPHO — IpK0-00pa3Has ¥ HallMOHAIbHO-KONOpuTHaA. OHA JOIDKHA UCTIONHATHCS
CTYJCHTAaMH C XOpOUIeH MYy3bIKaJbHOU MPO(ECCHOHAILHON, B TOM YHCIC W TEXHUYECKON
MOJArOTOBKOM.

IlepBas uacte — He ObicTpas, andante con moto, BEIyIIMM HWHCTPYMEHTOM,
WCTIONHAIONIMM OCHOBHYIO TeMy B HEW, SABISETCSd BHOJOHYENb. BO BCTYIUIEHHH BCe
WHCTPYMEHTHI, WTpasi pp MSATKOTO pizzicato, AMUTHPYIOT TIIyXOW, OTHAJICHHBIH, CKOpee
JICpEBSIHHBIN, HEXEIH CTPYHHBIH 3BYK, PUTMHYECKH O0OO3HAUYAIOIMKA  y30eKCKHiA
HallMOHAIBHBIN ycynb. MeaneHHas, BeIpasuTenbHas U UMIIPOBU3ALMOHHAs OCHOBHAS TEMa y
BHOJIOHYENIM HAallOMHUHACT HETOPOIUIMBBIM OBUIMHHBIM CKa3 M HAaBOIUT Ha (uirocodckue
pasMbIIUICHUs. 3/1eCh ClIelyeT 00paTUTh BHUMAHHWE Ha YETKOCTh TPEThbEH NONM pUTMa U B
TO K€ BpeMsI Ha CBOOO/Y M BBIPA3UTEIHLHOCTh MY3bIKAJILHOM Pedr BHOJIOHYENH. Y IapTHH
(hopTenmaHO M CKPUIKH — aKKOMITAaHUPYIOIast poib. Bo BTopoi mudpe CKpHmka BCTymaeT
Ha 3aJHEeM IUlaHe, HO Oojiee COBPEMEHHBIM S3bIKOM, U KaK ObI IOMOTaeT BHOJIOHYETH METh
ee JONTHUI MMIIPOBU3AIMOHHBII MOHOJIOT, TUHAMUYECKH Pa3BHBAsACh M MPHUBOAS B ISTOM
mudpe K IepBor KyJIbMHUHALINH, [TOCTIE KOTOPOH HAYMHAETCS HOBAs AMHAMHUYECKAs BOJTHA.

B cenpmoit udpe Ha 5/4 3amava nmaptum GopTenHaHO CO3AATh PUTMHUUECKH-IITYMOBOR
¢oH. CBOMMH TOYHBIMH, Pa3MEPEHHBIMHU IBIKCHUSAMU B JIEBOW pyKE MHAHHUCT IOJKCH
CyMEeTh CBIMUTHPOBATh KOJOKOJIbHBIA 3BOH. OCTpble NUCCOHAHCHBIE M XPOMAaTHUECKUE
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rapMOHHMH B IIPaBOH pyke co3naioT 3((eKT HamnpspKeHHs M Ipamarusma. Penpusa 3nech —
JMHAMHMYECKasi, 1 OCHOBHAS KyJIbMUHALMS IPUXOIUTCS Ha HEe.

B BocbMmoli 1m¢ppe — B KOJe — KOMIIO3UTOpP BO3BpAllaeT Hac K TEME BCTYILICHUS,
KOTOpasi OOEAHO 3BYYMT YHHCOHOM Y CKPHUIIKM W BHOJIOHYENW Ha ff, mpuaaBas 4acTH
CTWIMCTHYECKH 3aBeplLICHHYI0 (opMy cCKaza, Kak Obl WILIIOCTPUPYS BO3BpalleHHE B
JIPEBHHI TOPOJ C €ro JETeHAAMH M0CIIE IPaMaTHIECKIX COOBITHH.

Bropas wacte — «lOMopecka» — OBICTpBIC, OJecTAMINE BapHallid HA TEMYy HApOJHOU
y30ekckoii mecHH «YamaHzma Tym» ¢ €€ HIPUBBIM, 3aMBICIIOBATBIM, CHHKOIHPOBAaHHBIM
pUTMOM. 311€Ch NCIOTHUTEIAM BayKHO UTPAaTh TEMY OAMHAKOBBIM IITPHXOM.

«lOmopecka» HaumHaeTcs (HOPTENMHAHHBIM BCTYIUICHHEM, JIOTHYECKH COCIUHSIONINM
BTOPYIO YacTh C IEpBOH, Kak Obl IUTAaBHO MEHASA JEKOPAlMM M TEPEHOCS CIyMIaTens ¢
MYCTBIHHBIX YJIOYEK APEBHEr0 ropoja Ha IIyMHBIH 0a3ap ¢ ero TOJKOTHEH, 3a3plBalaMH U
upkayamu. HaunHasich B MEJUICHHOM TeMIIe Ha p, OHO WJET Ha crescendo u accelerando,
NPUBOAS K OCHOBHOMY TEMIy BTOpPOM 4acTu — allegro. B 3TOM OONBIIOM BCTYIUIEHHH
NMAaHUCTYy Ba)XHO YETKO JepKaTb pPUTM B JIEBOW pyKe, MNOAYEpKUBAs IEpBYI0 U
CHHKOIMPOBAHHYIO JIOJIH, YEPEAYIOLIHECS C TPHOJIIMH B CIICIYIOIIEM TaKTe.

Bo Bropo#i mm¢ppe HakoHel paJOCTHO M MIPHBO y BUOJIOHYENHM 3BYYUT TeMa Ha myf,
CKpPHUIIKa UCTIOJIHSET POJIb TIOATOJIOCKA U JIOJDKHA UTPATh JIETKO HA HIOAHCE p, a (POPTEIHAaHO
TaKKe Ha p AEPXKHUT puTM. PazButne BTopoit yacTu (hyroodpasHoe, TOITOMY HCIIOTHUTEISIM
B)XHO JTUHAMHYECKH ITOJYEPKHUBATh Ka)KIOE€ MPOBEIACHUE TEMBI, & OCTAIBHBIM B 3TO BpeMs
UrpaTh THIIE, 4YTOOBI IIO3BOJINTH MPO3BYYaTh TEME. 31eCh TaKKe IPHCYTCTBYET
MMHTAINOHHBIN NOIN(OHNYECKUN TIPHEM B BUJIE TIEPEKINICK MEKTYy HHCTPYMEHTAMH.

Bcs yacth MMpOoXOAUT Ha CTYNECHYATOM JUHAMHUYECKOM PAa3BUTUM — MY3bIKa C KaXXIbIM
NPOBEJCHUEM TEMbl JWHAMU3UPYETCS, MOJIYJIUpPYETcs B Ooyiee BBICOKYIO TOHAIBHOCTb,
JICWCTBHE 3aKpyYHBACTCSI, YCKOPSIETCS M B KOHIIE PE3KO 0OpbIBaeTCS.

Hcnonuenue «FOMopecku» TpeOyeT XOpoIliei aHCaMOJICBOM ChIMPaHHOCTH.

OTTeHKaMH nomoraer ckpurike. CKpHIlka B TpeTbel 4acTH (PakTHYECKH HIPAET COJIbHYIO
KaJeHLIMIO, MOITOMY JUII CKpHIlaua BaXXHO HAWTH CBOM COOCTBEHHBIN CrIOCO0
MHTEPIPETALNH, BBIPAKAIOMUNA SPKYI0 MaJUTpy 4YYBCTB W IIOHUMAaHHE CBS3H CO
CTHINCTHKOH MaKoMa.

[IpencraBnsiercsi, 4TO TPH CO3MAHMM TPETbeH YacTH, 3ByJalled Kak pa3BepHyTas
KaJIeHIIMsI, Ha aBTOpa MOTJIO OKa3aTh BiustHUE TBopuecTBO . lllocTakoBu4a, a HNMEHHO €ro
1-i1 BHOJIOHUYENBHBIN KOHIEPT, B KOTOPOM pa3BepHyTass M MaclTabHas KaJCHIHMS TaKKe
MPEeBPaTHIIACh B OTAEIBHYIO YaCTb.

Oco0y10 poJib B TPUO UIPAeT YE€TBEPTAsi 4aCTh.

Ona camas Oonplnasi M1 Haubosee pasBepHyTas, B Hell Kak Obl MOJIBOAMTCS MTOT BCETO
IUKNA. 371eCh IMPHUCYTCTBYIOT HHTOHAIMOHHO-00pa3Hble ()pParMEeHTHl BCEX HPEABLAYIINX
4acTeu.

Tpro A.JO. Dpramesa npeacTaBiseT co00i 10CTaTOYHO KPYIHBIN UK, TATOTSIOMINI K
cuMpOHIYECKUM (popmMam.

B mnpomecce oOydeHus kamepHoMy aHcamOmio Tpuo A.}O. OprameBa sBiseTcs
NPEKPacHbBIM MaTEpPHAJIOM, Ha KOTOPOM BOCIIMTHIBAETCS MBILNIICHHE MY3bIKaHTA B IUIAHE
NPETBOPEHHMS COJEPIKATEIBHOCTH | MPEJIOMIICHHSI HAlIMOHAIBHBIX MY3bIKAJIbHBIX TPaJAULMH
MIOCPE/ICTBOM HCIIOJIB30BAHUSI BCEX COBPEMEHHBIX BBIPA3UTEIBHBIX BO3SMOXKHOCTEH.

Cnucok aumepamyput / References
1. Caiit Coro3a KOMIIO3UTOPOB M 0acTakopoB Y30ekucTaHa. [DIIEKTPOHHBIN pecypc].

Pexum JIOCTyTA: https://www.commus.uz/index.php/ru/35-struktura/russian/93-
ergashev-anvar/(mara obpamenus: 28.11.2022).
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2. Tawxenm, Pecnybnuxa Y3oexucman

Annomayusn: 6 0aHHOU CMAmMbe PaccmMampusaencs 8adCHOCMb POIU KIAPHEMa 8 My3blKe U
e20 pasHosuoHocmu. Hecmompsi na mo, Ymo KiapHem S6JAemcs CaMbiM NOCLeOHUM
UHCIPYMEHMOM ~ IPUCOCOUHUBUMCSL 8 COCMAB OePessIHHbIX-0YX08bIX UHCHPYMEHMO8
cumghonuueckozo opkecmpa (pretima, eooou, ¢pacom; 6o 2oiu norosune XVIII eexa, 8
nepuoo "Beuckoeo Knaccuyuzma"); B Hacmoswee epems 6 opxecmpe UCNONb3Yemcs
bonbule pasHoOBUOHOCHIEL IMO20 3AMEYAMENbHO20 UHCMPYMEHmA, Yem 06020 0py2o2o
0yx06020 uncmpymenma. Knapnem ucnonvsyemcss makoice 8 camvlX pasHOOOPA3HbIX
MY3bIKAILHBIX JHCAHPAX U COCMABAX: 8 KAYeCmee CONbHO20 UHCMPYMEHMd, 6 KAMEPHbIX
ancamonax, HapooHotl Mmy3svike, Ha dcmpade u 6 ddxcase. A dyxoevie oprecmpul, 0COOEHHO,
B0CHHBIU-0YX080LL  OpKecmp, 20e NPUMEHAemcss Nouymu 6ce (Ha OaHHbIll MOMEHM
cywecmayrowue) 8U0bl KNapHema U Kaxicowlli U3 HUX AGIAEMC O4elb 8aANCHbIM 36€HOM OJis
cocmasa, be3 cemelicmea Kiapuema, 6000uje CloACHO NPeoCmasumb.

Knroueewie cnoea: carino, clarone, piccolo/basso, clarinette d'amour, bassethorn.

THE CLARINET FAMILY
Turdiev O.

Turdiev Otabek — master,
FLORENCE CONSERVATORY "LUIGI CHERUBINI"
independent researcher,
STATE CONSERVATORY OF UZBEKISTAN,
TASHKENT, REPUBLIC OF UZBEKISTAN

Abstract: this article discusses the importance of the role of the clarinet in music and its
varieties. Despite the fact that the clarinet is the latest instrument to join the woodwinds of
the symphony orchestra (flute, oboe, bassoon, in the 2nd half of the 18th century, during the
period of "Viennese Classicism"); More varieties of this remarkable instrument are
currently used in the orchestra than any other wind instrument. The clarinet is also used in
a wide variety of musical genres and compositions: as a solo instrument, in chamber
ensembles, folk music, on the stage and in jazz. And brass bands, especially a military brass
band, where almost all (currently existing) types of clarinet are used and each of them is a
very important link for the composition, without the clarinet family, it is generally difficult
to imagine.

Keywords: carino, clarone, piccolo/basso, clarinette d'amour, bassethorn.
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Puc. 1. Bac-knapuem, baccemeopn, Knapuemuor Pe, Cub u JIa, manvie kiapnemvt Conv u Mub, Baccem-
xnapuem Jls

Hecmorpss Ha TO, 4YTO KJapHET SBJIAETCS CaMbIM I[OCJIEAHUM HHCTPYMEHTOM,
MPUCOCTUHUBIINMCS B COCTaB JICPEBIHHBIX-IYXOBBIX HHCTPYMEHTOB CHM(pOHHUYECKOTO
opkectpa (¢uieiita, roboi, ¢aror; Bo 20i momosune XVIII Beka, B mepuoja «BeHckoro
Kiaccunusmay) B HacTosiliee BpeMsi B OPKECTPE MCIOJb3yeTcss OOJblie PasHOBUAHOCTEMH
9TOr0 3aMeyaTeNbHOTO WHCTPYMEHTa, YeM IF00O0ro Ipyroro IyXOBOTO HWHCTPYMEHTA.
KnapaeT rcmonp3yercst Takke B CAMBIX pa3HOOOPa3HBIX MY3BIKaIbHBIX XKaHPaX U COCTAaBaX:
B KayeCcTBE COJILHOTO WHCTPYMEHTa, B KaMEpHBIX aHCamOJsIX, HApOJHOH MYy3BIKE, Ha
3CTpajiec W B JDKaze. A IIyXOBBIE OPKECTPBI, OCOOCHHO, BOCHHEIN-IyXOBOH OpKECTp, THe
MPUMEHSETCS TIOUTH BCe (Ha JaHHBI MOMEHT CYIIECTBYIOIIHE) BHIBI KIapHETa M KasKABIH
W3 HUX SBISIETCS OYCHP Ba)KHBIM 3BCHOM JUIS COCTaBa, 0e3 ceMelCTBa KiIapHeTa, BOOOIIe
CJIO’KHO IIPEJCTaBUTh.

IIpexne yeM HadaTh paccMaTpUBaTh BCE €T0 «IIPUBMJIETHH M HEIOCTATKM», 00paTuM
BHUMaHWe Ha ero Ha3BaHue. CIIOBO «KJIapHET», CKOpee BCEro, MpOoUCXoAuT oT '"clarino"
(anr. clarion) — OOWH W3 CHHOHMMOB AaHTHUYHOW Pa3HOBUAHOCTH TPYOBI, KOTOPYIO
YIOMHHAET IpeBHUHN opraHonor CebacTessHO BUPIYHT; OH MUIIET, YTO CYIIECTBOBAIO TPH
Buaa TpyO, KoTophie B X VI Beke HCIONIBb30BAIKMCH BOCHHBIMH M CaMBbIM TJIABHBIM W3 HHUX
obwt "clareta". Clarino XVII Beke yaiie BCero HCIoib30BaJCs B IIEPKOBHOM OPKECTPE, HO B
nepBoii nonosuHe X VIII 3amMeTHO cokparaercsi ero npuMeHeHue; B JaibHeimeM clarino
3aMEHSCTCS KIIaPHETOM.

JIro60TBITHO, YTO COOTBETCTBYIOIEE aHTIIMICKOE IIPOM3BOJHOE «clarionet» 10 cux mop
MOKHO HalTH B paHHHUX W3JAHUSAX U CTAPOMOJHBIX YUCOHHKAaX IJIi MHCTPYMEHTA, HO IO
CyIIECTBY OHO JOBOJILHO TaKH apxawmdyHO. ECTh pasHbIC BEepCHU Ha3BaHUS KIapHETa Ha
JIPYTUX sI3bIKaX, HO OHM OYeHb MOXOXKH JAPYyr Ha Apyra (uran. clarinetto/clarino, ¢p.
clarinette, Hem. Klarinette).

A Tteriepb 60ee MOAPOOHO TOZHAKOMHUMCSI C KaXIbIM MPEICTABUTEIEM dTOTO OOIBIIOTO
ceMelCTBa.
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«Knapuer Cub» n «Knapner Jlsa».

Puc.2. Knapuemovr Cub u Jia (nemeykoii cucmembol)

Krnapaer Cub (in B; B ctpoe cu-0emosb; Takke WHOTJA Ha3bIBACMBIH COMPAHOBBIM MU
OOJTBIIIM KJIapHETOM) U KiiapHeT JIs (in A; B CTpoe Jisi) — 3TO OCHOBHBIC MPEICTABUTEIN 3TOTO
CeMEeHCTBa, SBISAIOTCS IBOMHBIMU CTAHAAPTHBIMI HHCTPYMEHTaMH, KOTOPBIE 0003HAYArOTCS KakK
TPAaHCHIOHUPYIOIIHE HHCTPYMEHTHl B CKpUIMYHOM Kimode. ClenoBaTeslbHO, OHHM  3By4ar
COOTBETCTBEHHO Ha TOH M MAJIyI0 TEPLUMIO HIDKE HAIMCAHHOTO. B HEKOTOPHIX HapTUTYypax,
Takux Kak «Cumponus Ne 7» Cubennyca, HEKOTOpbIE KOPOTKHE MEPHOJBI MAPTUH KIIapHETa
HanucaHbl B 0aCOBOM KIIIOYE, KOTJIa OHM HaXOJATCS B CAMOM HH3KOM PErHCTpe (HO B MapTUH
KJIapHeTHCTa 3T0 He yka3aHo). Kiaprers! Cub u JIs peryisipHO HCHONB3YIOTCS M MEHSIOTCS
MECTaMH B 3aBHCHMOCTH OT YI00CTBAa TOHAJIBHOCTH; MY3bIKa B OEMOJIbHBIX TOHAIBHOCTSX
00brqHO Tmercst it Cub (4To BeIYMTAET 7B GEMOJIM M3 TOHAIBHOCTH), MY3bIKa B JJUE3HBIX
TOHAIBHOCTSX - 11 JIs (4T0 BBIMMTAeT TpHu aue3a). KoMIoO3UTOpBl Jake HWHCTPYKTHPYIOT
WCIIOJIHUTEJIEH TIEPEXOJUTh OT OHOTO K JIPyroMy (TO €CThb MEHATh MHCTPYMEHTBHI) 10 XOmy
npou3BesieHust Wik dactu. Hampumep, xak B mepBoii wacti 'Tperbeit Cumdonnn' 1. .Bpamca.
[TosTOMy KIIapHETHCTBI OpPKECTPaHTHI OOBIMHO MMEIOT cpa3zy o0a 3Tux MHCTpyMeHTa. OmHaKo,
WCTIOJTHUTEIh MHOT/IA TIPEIIIOYNTACT HE MEHATH KJIAPHETHI, €CIIN OHO KacaeTcs TOJBKO Ha KaKoii-
To KopoTkmi mepmon (omepa "Pomeo m JDxymserta" IIL.I'yHO). Bmecto storo on Oymer
MPOJIOJDKATh WIPaTh HA TOM JKe KIIapHETe, TPAHCIIOHHPYS MApTHIO C JINCTAa, a HE Oparh
XOJIOIHBIIA MHCTPYMEHT U1l BAKHOTO COJIO. XOTS1 €My HE HYXHO MI'paTh Ha JAPYrO TPOCTH WM
MYHJLITYKE, TP HEOOXOAMMOCTH OH MOXET IEPeCTaBUTh MYHALITYK C TPOCTBIO, C OIHOTO
MHCTPYMEHTA Ha JIPYroi, HO MHOT/A M3-3a CIIMIIKOM KOPOTKOH May3bl TSDKENIO YCIIETh OBICTPO
MOMEHSITh KIIAPHETHL

Ha camom nene xnaprer Cub craHoBuTCS Bce Oosiee BEAYIIMM WHCTPYMEHTOM, BBITECHSS
OCTaJILHBIX CBOMX OparbeB; 00nazas TaKUMHU OOJIBIIMMH TEXHHYECKUMH BO3MOXKHOCTSIMH, a
TaKKEe C Y4E€TOM YMEHHE TPAHCIIOHUPOBAHUE M OTCTYIUIEHHE OT TOHAJIBHOCTHU, KOMIIO3UTOPHI
HAYWIM NHCaTh B OCHOBHOM, TOJBKO U1 HEro. B pesynbrare 4ero, B HEKOTOPBIX CTpaHax
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KJIApPHETUCTHI NIepecTai HOCUTh ¢ co00i JIs-KnapHeThl, Kak CJIEACTBHE, MHOTJA OHM YacTo
OKa3bIBAIOTCSI B TPYAHBIX CHTYalMsX, W3-3a MPOOJEM TPAHCIIOHUPOBAHUS, C KOTOPHIMH OHH
CTaJIKUBAIOTCA.

Tem He MeHee, ObUIO ObI COBEPIIEHHO HENPAaBHIBHO CUUTATh, 4TO JIS-KIapHeTy rpo3uT
ucuesHoBeHue. Ha camom nene y Hero Oonee kpacublii TeMOp, 4eM y Cub, U OH moub3yercs
cOOCTBEHHOW OECIIeHHOW JHMTEepaTypol, OCHOBAaHHOW Ha COJIBHBIX HPOM3BEACHISIX Morapra
("Konmepr mns xmapHeta ¢ opkectpom” u  "KsuHTeTr") M OOJBIIMHCTBE KaMEpHBIX
npousBeneHuii bpamca. He mpeneOperaror mM M COBpPEMEHHBIE KOMITO3UTOPHI, KaK IpHMeEp
wnmoctparwy: 'Puryansasie Tanmp!' u3 «CBaaposl B Cepenune Jletay Tumnmera (Iprvep 7).

BbIBatOT 1 CTpaHHBIE CUTYAIMK KacaeMo 3THX JIBYyX KJIapHETOB, Hanpumep, Jlenuyc B cBoer
«TanneBampaOM Pamcomum Ne 1», marmmcansoit B 1908 romy, mpocTo make HE IOIBITAICS
Hanmcath Uit JIs-KiaapHeTa, XOTsl B pe3yJbTare, 5TO 03Hauajlo CO3JaHHE CaMbIX HEyHOOHBIX
naccakel B HEBEPOSTHBIX TOHAIBHOCTSIX 111 HHCTpyMeHTa Cub:

IIpumep 1:

A
Kise. in B

C npyroit croponsl, Illtpayc Hanucan B «Camomee» s 00oux kiaapHeToB JIs u Cub,
JlaBasl yBJIEKaTEJIbHOE HCCIIeIOBaHNE UX Ka4eCTB, KaK B OMIIO3UINH, TaK U B COYCTAaHHUHU.

«Kmapuer Cu».

W3 nnvHHOTO cHmCKa JOMOIHHUTEIBHBIX KJIApHETOB TOT, 4To B CH, OBICTpO HcUe3aeT, B
UTOTE, €ro OOJNbIE HE CYHIECTBYET. TeM He MeHee, OH MOSBISIETCS B CTapbIX pEeNaKIMAX,
Hanpumep, omep Momnapra «nomeneii» n «Cosi fan tutte», B mocmemaeld ocoOEHHO B
Besinkor apun Dpoprummmxn «Per pietan. OgHako BO BCeX CTaHAAPTHBIX PENAKIMAX
HapTUTYPhI OH 3aMEHEH KIIAPHETOM.

JIa «Kaapuer Jo».

Knapnet Jlo, KOTOPHIif He TaK JaBHO CUHUTAJICS MPAKTHUECKH BBIMEPIIINM, Ha CAMOM JIeJIe
CHOBa B OOpAIICHNH, XOTSI OH BCE €Ille CPaBHHUTEIBHO PEIOK. B Kiaccuyeckue M paHHUE
pOMaHTHYEeCKHE BpeMeHa OH ObLJ TaKuM ke cTaHaapTHbIM, kak Cub u JIs. B oriauume or
OCTaNbHBIX HMHCTPYMEHTOB CEMeEIHCTBa, OH HE TPaHCIOHHPYET, TaKk 4dTO J0boe
MIPOM3BE/ICHNE, OCHOBAHHOE B TOHAIBHOCTH JI0, aBTOMATHYECKU OBIJIO HANMHMCAHO IS 3TOTO
kinapHeta, Hanpumep: «I[lepsas u [Tatast cumpornn» beTxoBeHa, HEKOTOPbBIC TPOU3BEICHHS
Poccunn, YaiikoBckoro, cumponmn Ilybepra «lllectas 'bompmas' B o Maxxopy,
Cumponns buze, «Cumdonus daycrt» Jlucta w T. A, ¥ 3TO BCEro IJHUIIb HECKOIBKO
BBIJIAIOMIMXCsl TpUMepoB. Ho 1M3-3a HEOCTaTOYHO BBIPA3UTEIBLHOTO TEMOpa, YCTYIHI CBOE
MecTo KinapHery Cub, Ha KOTOPOM ceifuac U MPUHATO UCTIONHATH €r0 MapTHH.

W3 toro, 4ro yxe ObUIO CKa3aHO, CTAHOBUTCS MOHSATHO, YTO HCKYCCTBO MTHOBEHHOTO
MIEPEeIOXKEHHUS C JINCTA, CIOXKHOE M JIaXe PUCKOBAHHOE 3aHATHE, KaK OHO MHOTIA OBIBacT;
MIO3TOMY 3TO CTaJI0 YaCThIO PEMECICHHOTO HHCTPYMEHTAPHS OPKECTPOBOTO KIIAPHETHUCTA.

OnuH n3 Benukux kommo3utopoB XX Beka P.Iltpayc oOpatnics kK 3ToMy HHCTPYMEHTY,
JIOBOJIGHO TaKW ITO3JHEM BO3pacTe, B €Ile OJHOM KadecTBe, 3aMeHUB Mmu-Oemons min Pe
Kak TJIaBHBIA MHCTpyMeHT rpynmbl. Ero «[lomyppm» (YBepTiopa) k omepe «MomdaauBast
Kenmumua» maer Xopomuii TpuUMep BHPTYO3HOCTH, /[AMANa30HA W JIOCTOBEPHOCTH
MHTOHAIMH, KoTopsle LlITpayc yxe cunran camo coOoi pa3yMErONIMMUCS Y UCHOJIHUTEIEH
3TOr0 OTHOCUTEIILHO HE3HAKOMOro M KoBapHOro uneHa ceMmbu: «Kiapuer Pe» u «Knapner
Muby.
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Puc.3. Knapuemut JIab u Mub

WranbstHuel ¥ (paHIy3bl Ha3blBalOT 3TH KIAPHETHl MEHBIIET0 pa3Mepa KOHKPETHO
«clarinetto piccolo» uim «petite clarinette», HO 3To He ObLIO NMPHHSITO B JPYTHX cTpaHax. Yro
Kacaercss AHIUIMM, TO KiIapHeT Mub cuuTtaeTcsi CeroiHs HacTOJBKO CaMOOYEBHIHBIM, UTO
cybdurc «Es» (Mub) cramo mnpuiaratesbHbIM B PA3rOBOPHONM pPEUYH, CHHOHHMOM CJIOBa
«MaJIeHbKUID», CPEeJi OPKECTPOBBIX MY3BIKAHTOB, HEKOTOpBIC JaKE HCIOJB3YIOT €ro Kak
YMEHBIIHTENBHOE JUIsl HEMY3bIKAJIbHBIX 00BEKTOB, TAKMX KaK JIOMa MIJIM MAIIUHBI.

Knapruer Mub Obu1 u300peréH B Hauaie XIX Beka M npuMeHsUICs (QpaHIy3CKHMH
KOMITO3UTOPaMH (OJJHUM W3 TIEPBBIX 3TOT MHCTPYMEHT BBEN B opkecTp bepimos B ¢dunane
@anracTnueckoil cumdonnn), B XX Beke Moxydms Oojee MIMPOKOe NMPUMEHEHHE B OpKECTpe
(counnenust Marepa, Pasens, CtpaBuackoro, [locrakoBuua, Meccrana). 3By4nT Ha Maiyro
TEpPLMIO BBIIIE HANMCAHHBIX HOT W Ha YKHCTYIO KBapTy Bblme kiapHera Cub. Otimuaercs
PE3KOBaThIM, HEMHOTO KPHKJIMBBIM TEMOpOM (OCOOCHHO B BEPXHEM PETUCTPE), KaK COJBHBIN
MHCTPYMEHT HCTIOJNB3YeTCs KpaiHe PEeJIKo.

Y xmaprera Pe Obiia KopoTKas U moOombITHAs Kapbepa. OHO BpeMs OH 3aHMMaJl paBHOE
nonokenue ¢ Mub, ocoberHo B I'epmanru. OH MOYTH HE OTAMYALTCS OT KiIapHeTa Mub, 3By4unT
Ha TOJITOHA HWXKE €ro, NMPUMEHSETCS JOCTATOYHO PEIKO, B OCHOBHOM [UIs HCIIOJHEHUS
koH1epToB Moranna MonbkTtepa. Ero MmoxkHo Haiitu y Jlucra (Hanmpumep, «Masenay), Baraepa
(«Banbkupusy), Manepa («[Taras» u «lllectas» cuMpoHNN) U B HECKOIBKUX MPOU3BEICHUIX
[lrpayca, xoTst ero HauboJiee U3BECTHOE MOsIBIIEHHE, Oe3yciioBHO, B «Twmums Y nenmmuressy». C
JIPYTOi CTOPOHBI, €€ €/jBa JIM MOXKHO HaiTH B MTAIBSHCKAX WIN (DPAHIy3CKUX MapTUTYpax, a
«Btopast CnmpoHHs» IHECKO —~HEOXKUJAHHOE UCKITIOUCHHE.

O0a MaJleHbKHX KJIapHeTa 0003HaYeHbI KaK TPAHCIIOHUPYIOIME HHCTPYMEHTHI: Mub 3By4uT
Ha MHUHOPHYIO TEPLMIO BbIlle, a Pe Ha TOH BbIIIe, YeM HAIMCaHO. XOTSl MHOTJA B HApTUTYpax
MOXKHO YBHZETh KiapHeT Pe, HO 0ObMHO ero 3amenser Mub, M KiapHeTHCTaM OISThH
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NPHUXOJUTCS TPAHCIIOHUPPBATh JaHHYIO mnaptio. Pakruueckn, Hota Mub yctaHoBmIIa CBOE
MPEBOCXO/ICTBO Onaroziapsi CBOEMY COBEPILIEHHO HH/AWBHIYaJbHOMY TOHAJIBLHOMY XapakTepy,
CBOEH TNPOH3UTENBHOM TBEPAOCTH 3BYKA, NMPUAAIOIIEH BBIPAXKEHHBIM IpamMaTH3M U OCTPOTY
JlyXOBOMY OPKECTpY, Kak B «BOCKpecHOM YTpe», OTKpBIBAIOIIEM BTOPOM akT omnepsl bpurreHa
«IIntep I'paiimey:

IIpumep 2:

Allegro spiritoso « - 80) e L - -
Flute [ ' M

Pilooole
(rL.1n)

Oboes .11

IinA
Clarigsts
11inEb

Bassoons 1. 11

Double Bassuon f

iLn
Hors n F

nm.iv

S

Knapuets! eme menpmrero pasmepa B ®a, Comp u Jlsb, korma-To H3BECTHBIC B
KOHTHHEHTAJIBHBIX BOCHHBIX OPKECTpax, HUKOT/a HE BXOJMIM B COCTAaB CUM(OHHYECKOTO
opKectpa.

[Janee mno3HaKOMHMCS CO CTapIIMMU OpaTbsIMHU 3THX HHCTPYMEHTOB, KOTOpBIE
HaCTPaNBaJINCh HA TEX K€ CTPOSIX, HO HA OKTaBYy HHXKeE.

«Kmnapuer 1'Amyp» u «BbacceTropu».

[Tepexonst Gosiee KPYHMHBIM KJIapHETaM, KOTOpPbIE CUMTAIOTCS ajbTOBBIMH, HAauHEM C
kiapHeta n'amyp (OykB. «kjapHeT m00BHM»; utan. clarinetto d'amore; ¢p. clarinette
d'amour). Kiapuer n’amyp npeaHa3sHa4ajcs Al UCIOJIHEHUS 3BYKOB 00Jice HH3KHX, YeM
OBUTM JTOCTYIHBI OOBIYHOMY KJIapHETY, M OOBIYHO HacTpauBajcs B ctpoe coib (in G) kak
npeasiaymue Mojenu JIsb u ®da, To ecTh 3Bydall Ha MaIylO TEPLHIO HIDKe KiapHeTa Cub.

5 s R RIS e e =L

CoBpemeHHblil knapHeT d'amore, nocTpoeHHbli Schwenk &

Seggelke, BamGepr; no zakazy Pudapaa XelWHca
Puc.4. Knapnem 0'Amyp u baccemeoph.

Ero ommmuurensHOW dwepToM sBIsleTcs 'TpymneoOpasHBIi  pacTpy0d" W OH HMeEeT
CBOeOOpa3HbIA MSTKHHA, TIyOokuid TemOp. Ho ¢ Toukm 3peHust akyCTHKH TpyIIeoOpa3HBIH
pacTpy0O He OKa3bIBaeT 3HAYMTEIHHOE BIMSHHE HAa Ka4eCTBO MPOW3BOAMMOIO 3BYKA; IJIaBHBIM
00pa3zoM 310 (hopMma CIENaHO M3 ICTETHYECKUX COOOPaKeHUH, OHa BIMSIET M 3aTEMHSECT TOH
TOJIBKO ABYX WM TPEX CAMBIX HU3KUX HOT.



Kypt Cakc nHaswiBan 3ty dopmy pactpybda "Liebefull", 3to, ckopee Bcero, mpoucXomur ot
(paniysckoro "pavilion d'amour”" n3-3a gopmsl pactpyba, KOTOPBIH M3HAYAIBLHO OBLI CO31aH
quist "hautbois d'amour" (ro6o¥t 1o0BH), HA OCHOBE 3TOTO MHCTPYMEHTa MY3bIKaJIbHBIE MacTepa
B Havane X VIl Beka CKOHCTPYHPOBAIM aHIIIMICKOTO pokokK (aHr., "English horn"). Takum sxe
o0pazoMm k koHiy XVII Beka knapHeT n'aMyp CTAaHOBUTCS IPEAIISCTBEHHHKOM OacceTropHa
(amr., "Basset horn"). Moxxer OBITh IMEHHO TOSTOMY OAacCeTTOpPH B CBOCH Ha3BaHHE MMEET
CIIOBO «TOpPH» (POT), HO €CTh W ApYrue NPEIOJIOKEHHS, OJHO M3 HHX COCTOMT B TOM, YTO
m3o0peTareneM HHCTpyMeHTa Obul Hekuil TocnoanH ['opa (Horn), a «baccer» — 310 cTapoe, HO
O0BITHOE CIIOBO VIS JIFOOOT0 MYy3bIKAJIFHOTO HHCTPYMEHTA ¢ HU3KHM TOHOM.

W Tak, uto Kacaercs OacceTropHa, ero MOSBICHHE OTHOCUTCS KO BTOpoil mosouHe X VIII
BeKa (uTai., «corno di bassetto»; ¢p., cor de basset; Hem., «Bassethorny), emre o HHCTpyMEHT
BOEHHOTO OPKECTpa, U JJa)Ke TaM OH CTAaHOBHUTCS Bce O0Iee peKHM.
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Puc.5. baccemeoph.

Ha camom nieste GacceTropH npecTaBisieT co00i OpKECTPOBBIN ANIbT-KIApHET B (ha-Makope
U UIMEHHO TaK Ha3blBaeTcs B « TpeHny CTpaBHHCKOTO, Il OH MOSBIISIETCS COBCEM HEOXKHUIAHHO.
Ka mmucan bepnapp 1loy: «OH ObUT criaceH OT BEIMUPAHUS O1arofapsi CyIecTBEHHBIM TapTHSIM,
KoTopble MonapT Harmcai JUlsi HeTO B TaKHMX IPOM3BE/ICHUAX, Kak «PexBuem», «BommeOHas
¢ueiitay, «MacoHckas [ToxoponHas My3sbika», «Cepenana in B, K361» u T.1.». U Opates A.u
W.IItamieps! To’Ke BHECIM CBOM BKJIAJBI JUIA Pa3BHTHSA 3TOTO MHCTPYMEHTa CBOEOOPA3HBIM
3BYKOM, HE TOJBKO KaK HCIIOJHUTENH, HO W KaK KOMITIO3UTOPHI M MacTepa, KOTOphIE JOOABHIH
HECKOIIbKO HOT, PacIIMpUB JHara3zoH OacceTropHa. Jlo 3Toro Takxke MpoOyKHIaeT HHTEPECH
Puxapna IllTpayca k 3TOMy UHCTPYMEHTY.

B XX Beke P. Illtpayc nepBpIM K3 KOMIIO3UTOPOB BKJIFOUAE€T 3TOT MHCTPYMEHT B CBOM
penepryap, Telepb €ro Crenu(puueckuii TeMOp MOXKHO YCIBIIIATH B TaKWX OMEpax Kak
«Kasanep Po3b», He ToBOps yxKe 00 «neKTpe, Kotopas TpeOyeT cpasy aBa 6accerropHa. Ero
yXKe Helb3sl KIacCH(HULIMPOBaTh KaK apXanyHylO0 JTMKOBHHKY, XOTS OH HH B KOEM Cllydae He
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SIBJIICTCSL TIOCTOSIHHBIM YJICHOM OCHOBHOM CEKIMH JIEPEBSHHBIX JyXOBBIX HHCTPYMEHTOB.
CoBpeMmeHHBII OacceTropH 1o Qopme Oosee cxox ¢ cakcopornom. Ho kak u B ciydae ¢

kiapreToM J1o, ycyryOssieTcsi HeXBaTKOIM XOpOLINX HHCTPYMEHTOB.

Uranesackoe mms «corno di bassetto» TakKe H3BECTHO TEM, 4YTO OBLIO JIUTEPAaTypPHBIM
IICCBAOHUMOM BepHapaa U_on, KOrJia OH NucaJl B KAYCCTBC MY3bIKAJIbHOT'O KPUTHUKA «The Star»

B 1880-x rogax.

BaccerropH nuiuercs Kak TPaHCIOHMPYIOIIMH MHCTPYMEHT, 3By4allliil HAa KBUHTY HHXKE.

Morapr, a motom LlTpayc (KOTOPBI SBISIICS TPaJUIIHOHAINCTOM) HCIOIB30BAH ISl HETO KaK

CKPUITNYHBIC, TaK U 0acoBbIe KIIFOYH, XOTsS HOTHI B 0acoBOM KJIIOUE IIpHU 3TOM IIPBITAIOT Ha
OKTaBY BHHU3, 3By4a Ha YE€TBE€PTH BHIIIE, 8 UMEHHO!

Ipmmep 3:

1 I ) -
T ==
— — »r 3
2 Basseth. ! espr. —
— |
— —
it E , = — = =
ﬁ;.. ~—
‘——____——'#_d L2 — e * -

OTO COOTBETCTBYET CTapoil HOTalMH BaITOpHBL IloToMy uYTO M BajdTOpHA MMeET B cBoeil

Ha3BaHKe cI0BO "horn", Toects "por" (Hampumep: Hem., Waldhorn — siecHoii por; urai., corno;
¢p. cor; anri., French horn). I[ToaToMy, B HEKOTOpBIX CITydasX MOXKHO BCTPETHTH ITyTaHHUILY,
KOTOpasi MpHUBEJa K psAy JIOKHBIX MHTepIpeTauui, Takux kak «Duos K487» Mouapra. OHu,
HECOMHEHHO, COYMHCHHEI JUTS IBYX BAJITOPH, Ha CAMOM JIelie ObUTH OImyOIrKoBaHbI B "Breitkopf,

Gesamtausgabe" Kak J{y3Tbl 411 0accEeTTOPHOB, BEPOSATHO, M3-3a BBICOKOTO JMAIa30HA MMapTHH,
XOTSl My3bIKa IIOJHA SIBHBIX XapaKTEPHCTHK BaITOpHBL 1 Hao0OpOT, IBE M3 Tpex MHapTHil

OaccetropHa B «MacoHckoit [TloxoporHO# My3bIKe)» HHOTAA IPUNHCHIBAJIICH BAITOPHAM.

«bac-Knapuer».

bac-kmapHer (umrai., clarinetto basso/clarone; ¢p., clarinette basse; Hem., Bassklarinette;
aHrJL., bass clarinet) — 3TO IONIOJHUTENBHBIH HHCTPYMEHT, KOTOPBIH OOBIMHO HAXOAUTCS B PyKax

TPETHETO KIIAPHETUCTA.

Ero na3zBanme TNPAaKTUICCKM OAWHAKOBO Ha BCEX A3bIKAX, 3a HUCKIOYEHUEM TOI'0, 4TO
HTAJIbAHCKHUEC KOMIIO3UTOPHBI YKa3bIBAlOT €0 HE KaK «clarinetto basso» kak B MEXIYHApPOIHOM

HTAJBSHCKOM, a KaK «claroney.

U3 peniepTyapa NnevyaTHBIX NAPTUTYP MOXKET MOKA3aThCsl, YTO, KAK M OOBIYHBIA KIIapHeT, Oac-
KJIApHET CTaHIapTH3UpoBaH Kak B Cub, Tak u B JIs1, XOTS HA 3TOT pa3 ¢ CHJIBHBIM YKIOHOM B
cTopoHy uHCTpyMeHTa JIs. OnHako, B JanbHeieM Oac-kiapHeT JIs MOJMHOCTBIO TpomafaeT 1
0oJIbIIIe HE CYLIECTBYET; Macca MapTUid IS Hero aBTOMATHYECKU UCTIONHSCTCS Ha CTaHIapPTHOM
uactpymente Cub. Bac-knaprer Jlo, 10KHO OBITB, TOKE KOTIA-TO CYIIECTBOBaJ — JIMCT mumier
JUTSL HETO B CMM(DOHUIECKOH 1moaMe «Maszemnay, HO OH TOXKe COBEPIIIEHHO HCUE3.

CoBpeMeHHBIH BUT Oac-KiapHeTa ObUT ycoBepIeHCTBoBaH B 1838 romy ycmmmsmu Anomibsgha
Caxca, KOTOpPBIH TaKKe YCOBEpIICHCTBOBAJ CHUCTEMY KJIAIlaHOB, VYUl MHTOHHPOBAaHUE M
pacuMpui JiMara3oH, CO3[@aB, TakuM 00pa30M, IOJHOLECHHBIH HHCTPYMEHT KIIACCHYECKOM

MY3bIKH.

C Buy OH CXOX C 0accCeTrOpHOM, HO Ooliee yUTMHEHHBIH; ero 4acTh TPYOKH, K KOTOPOit
NPHUKPEIUIIETCS MyHALTYK OoJiee M30THYTHIN YeM y OacceTropHa u uMmeet Oosee HU3KUH TeMOp

10 CPABHCHHIO C HUM.

Bac-KnapHeT JOBOJIbHO TaKH 0O0JIBIION HUHCTPYMCHT, IOOTOMY UCHOJIHUTECIIb 0OBIYHO urpact
Ha HEM CUJs. OH TaKKe UMeeT 1IuWJIb, KaK y BUOJIOHYCIIN, KOTOpOﬁ MOKHO OITUPATBHCA Ha IO U

PperyjmpoBaTb BbICOTY HHCTPYMEHTA IO UCTIOJTHUTEIIA.

B mocnennue necsatwieths Oac-KIApHET TAKXKE HAXOAWI PEIKOC IMPUMECHCHUE BHE
KJIACCHYECKOW MY3BIKH, B YaCTHOCTH, B JDKase, JKaHpe, B KOTOPHIA OH OBUT BBEAECH JPHUKOM



Jondu 1 B KOTOPOM OH CTaJI CONEPHUYATH C IPUCYTCTBHEM JPYTHX, O0JIee pacipoCTpaHeHHBIX
4JICHOB CEMbH KJIapHETa.

«Kontpabacossiii Kiiapner».

[NocnenHuM B raMMe OPKECTPOBBIX KIIAPHETOB SIBISIETCS KOHTPAOACOBBIA KIIAPHET WM Ke
neAaIbHbIN (Hapumep 1o ¢paniry3ckuii "clarinette p dale"), KOTOpBI Ha OKTaBY HIDKE, YeM
Oac-KIapHeT W WMCIONMK OOIIyl0 JIMHY IOYTH 3 MeTpa. JTO Takke MOXKHO HalTh
HarmmcaHebM it Cub wm JIs (mocnemumii, HampmMmep, B «5 Orchesterstucke, Op.16»
[Ilenbepra), XOTs KakeTCS COMHHUTEIBHBIM, CYIIECTBOBAJN JH KOTIA-IOO HHCTpyMEHT JIs.
O0o03HaueHHE TIeABHOTO KJIapHeTa BCeraa ObUI0 B 0aCOBOM KIIIOYE, HO 3BYyJalo Ha OKTaBY
HIDKE, TO €CTh Ha JIEBATYIO (WM JIECATYIO) HIDKE, YeM HAIHCAHO.

Ero mosiBnieHre B OpKeCTpOBOM periepTyape KpaiiHe penko. IllenOepr, B momonHeHne K «5
Orchesterstucke», BBen ero B cBoil «4 Orchesterstucke, Op.22», HO He KaK MOXXHO OBUIO OBI
OXH/IaTh, B CBOM rurantckuii «Gurreliedery», XoTs OH paccuMTaH HEe MEHEe YeM Ha CEMb 4JICHOB
u3 cemeiicTBa kiapHeToB. J'MHau Hanwmcan mis Hero maptuio B cBoel omepe «Fervaal», a
LItpayc neficTBUTENIEHO AaJl eMy KOPOTKHI OTpBIBOK B «Josephslegende», HO Tak MaJio oxxua,
4TO OH OYJIET MCIOJIB30BaH, YTO HANMCAN «0ssia» sl KoHTpadarora. Ho HEKOTOpbIE OPKECTpEI
Y KOTOPBIX €CTh HATMYUH KOHTPaOACOBBIH KIIAPHET, UCTIONHSIOT 3TO COJIO B OPUTHHAJIE!

IIpumep 4:

~ e e |
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YacTo BBICKAa3bIBAJIOCH MHEHHUE, YTO MEAANbHBIA KJIAPHET HACTOJIBKO SIBHO JIyYIIIE JIFOOOTO
yJieHa cemeiicTBa (paroToB MoaXoauT AJis obecriedeHust 6aca B aHcaMOJIe ICPEBSIHHBIX TyXOBBIX
MHCTPYMEHTOB, YTO 3TO MOXET ObITh TOJBKO BOIMPOCOM BPEMEHH, KOTJa K& OH CMETeT BCE
niepez coOoi.

Il.c. Ho Bce e, B ciiy4ae, €CIIH OMPABIAIOTCS 3TH WILTIO3MH, HEKOTOPHIM HCTIONHHUTEISM
3TOrO MPEKPACHOTO UHCTPYMEHTA, MOI00HO 0ac-ro0oNHHCTaM, PUACTCS PACTIOPSHKATHCS CBOMM
COOCTBEHHBIM TOHOPAPOM, YTOOBI ISl HUX TPOHU3BEIN KOHTPAOACOBBIN KIIApHET.

Puc.6. Koumpabacoswvui knapnem u bac-knapnem.
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METOAbI YIYUYIIEHUA APTUKYJIAIIUU HA KIIAPHETE
Typaues O.
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Typouese Omabex — mazucmp,
@nopenmutickoii Koncepsamopuu um "Jlyuoscu Kepyounu",
He3a8UCUMbILL UCCTed08amelb,
Tocyoapcmeennas Koncepsamopus Y3bexucmana,

2. Tawxenm, Pecnyonuxa Y3oexucman

Annomayusn: ¢ cmamve AHATUUPYEMCSL ONPOC 06 UCNONLIOBAHUU APMUKYIAYUU U €20
BAJICHOCMb NPU UCHOIHUMENbCIBE HA KIAPHEme.

Knapnem cuumaemcs 00HUM U3 CAMBIX MEXHUUHBIX OPKECMPOBLIX UHCMPYMEHINOS,
Obnadas 6orvwium Ouanazonom 6 Oojiee mpu ¢ NOJNOBUHOU OKMABbL U CE0COOPAZHBIM
2nybokum memoOpom Kak 6 6acy, maxk u 6 6epXHeM pe2ucmpe, 6 OCHOGHOM uMeem
penepmyap, 20e KOMHO3UMOPbL CMAPAIOMC  UCNOAb308AMb U NOOYEPKHYMb  GCIO
CHOCOOHOCMb UHCMPYMEHMA, 6eCb €20 OUANA30H, C NOMOWbIO, PA3HLIX MEXHUYECKUX
KOMOUHayuu (naccasxicu apneoxrcuo).

Knapnemucmor umobwt nokazames c80u UCNOIHUMENbCKUE HABIKU, NPOOEMOHCIMPUPOBANb
C8OU MEXHUYECKUE BO3MOICHOCMU, CMAPAIOMCSL UCHOIHUMb MU  CIONCHO-MEXHUYECKUEe
Mecma, Ha 6blCOKOU ckopocmu. M Onsi 9mo20 8 OCHOGHOM, COCPEOOMAYUBAIOMCSL HA
beznocmu nanvyes u yoensiom 601bule GHUMAHUE HA NPOYecce pa3gumusi MLy NAIbYes.
Ho mbluybl a3vika A61510Mcsi HeoOX00uMbiMU Ot APMUKYIAYUU HA KIApHeme, U MaKice
HYH#COalomess 8 Makou dce cucmemamuyeckou noozomoske. (OcobeHHas mexHuKd
NPABUILHO20 UCHONIB308AHUE S3bIKA — 4 UMEHHO, 20e 8bl Kacdemecb mpocmu u KaKoll
uacmolo s3bika — caedyem y3uamo y eawieco yuumens. M Kax moabko smu npaguiibHule
OCHOBbL  OYOYm  YCGOEHbl, pa3gumue apmuKyIsyuy  s3blKd COCPedOmavusaemes: Ha
Qusuueckoii noocomoske.

Knrwouesvie cnosa: passage, arpeggio, legato, staccato, détaché, embouchure.
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METHODS FOR IMPROVING ARTICULATION ON THE
CLARINET
Turdiev O.

Turdiev Otabek — master,
FLORENCE CONSERVATORY "LUIGI CHERUBINI"
Independent researcher,
STATE CONSERVATORY OF UZBEKISTAN,
TASHKENT, REPUBLIC OF UZBEKISTAN

Abstract: the article analyzes the issue of the use of articulation and its importance in
playing the clarinet.

The clarinet is considered one of the most technical orchestral instruments; Possessing a
large range of more than three and a half octaves and a peculiar deep timbre both in the
bass and in the upper register, it mainly has a repertoire where composers try to use and
emphasize the entire ability of the instrument, its entire range, with the help of various
technical combinations (passages arpeggio).

In order to show their performing skills, to demonstrate their technical capabilities,
clarinetists try to perform these complex technical passages at high speed. And for this, they
mainly focus on the fluency of the fingers and pay more attention to the process of
developing the muscles of the fingers.

But the muscles of the tongue are essential for articulation on the clarinet, and also need the
same systematic training. The specific technique for correct use of the tongue—namely,
where you touch the cane and with which part of the tongue—should be learned from your
teacher. And once these correct fundamentals are mastered, the development of language
articulation focuses on physical fitness.

Keywords: passage; arpeggio, legato, staccato, detail, embouchure.

B crathe paccMaTpuBaeTCs BOIMPOC 00 KMCIOJIb30BAHUHM APTHUKYJSIMA M €r0 BaYKHOCTH
MPY UCTIOJIHUTEIHCTBE HA KIIApPHETE.

KnapHeT CUUTACTCA OJHHUM U3 CaMbIX TCXHHUYHBIX OPKECTPOBBIX HWHCTPYMECHTOB.
OOnajass OONBIIMM JMAana3oHOM B Ooyiee TPH C IOJOBHHOW OKTaBbl M CBOEOOPAa3HBIM
riyOOKUM TeMOpOM Kak B 0acy, Tak U B BEPXHEM PETHCTpPE, B OCHOBHOM HMEET perepryap,
rJIe  KOMIIO3UTOPhI CTAPalOTCSl HUCIOJIB30BaTh M MOAYEPKHYTh BCIO CIIOCOOHOCTH
HHCTPYMEHTa, BECh €ro JWama3oH, C [OMOIbI0, Pa3HbIX TEXHUYECKHX KOMOHHAIIMU
(Traccaxu apmeKo).

KnapHeTrcTsl, 4TOOBI MTOKAa3aTh CBOM HCIOJIHUTEIbCKUAE HABBIKH, MPOIEMOHCTPHUPOBAT
CBOM TEXHHYECKHE BO3MOXKHOCTH, CTAPAIOTCSI UCTIOMHHUTD 3TH CIOKHO-TEXHHIECKHUE MECTa,
HAa BBICOKOW CKOpOCcTH. WM ISt 3TOr0O B OCHOBHOM, COCPEIOTAYMBAIOTCS Ha OEriocTd
MajJblICB U YACTIAOT 60J'IBH_IC BHUMAaHHC HA TPOLECCE pa3BUTHUA MBIIIII IMTAJIBICB.

Ho MBIIIIBI A3bIKA SABJISAKOTCS HGO6XO}II/IMBIMI/I JJId apTUKYJIAIUA Ha KIIAPHETEC, U TAKKE
HYXOAr0TCA B TAKOH K€ CUCTEMATUYECKOM IIOATOTOBKE. OCO6CHH3${ TEXHHKA IMPaBUJIBHOTO
HCIIOJIb30BAHUC A3bIKA — a UMECHHO TaM, I'/I€ Bbl KaCa€TECh TPOCTU U KaKOM 4acCThIO SA3BIKA —
CIeIyeT y3HaTh y Bamero yqutels. M kak TOJIbKO 3TH MPaBHUIIbHBIE OCHOBHEI OyIyT YCBOCHHI,
pa3BUTHE apTUKYJLIIMH A3bIKa COCPEAOTAYMBACTCS HAa (DU3NIECKOM IMOATOTOBKE.

Kak u B ciaywae pa3BHTHS TEXHUKH, paboTa HAJ| MBIIIAMH S3bIKa MPEIIOIaraeT JBa
KOMIIOHCHTa: CKOPOCTh W BBIHOCIHBOCTHb. HEyIMBHTENBHO, YTO BBl CMOXETE JOCTHYH
ropa3no Oonee OBICTpOro Temma mHpu paboTe ¢ HEOONBIIMMH Tpynmamu HOT. [Ipu
aApTUKYIANUK OoJiee JUIMHHBIX Maccaxkeil (akTop BBIHOCIMBOCTH HWIPacT poOib B
MOJIeP>)KaHUH MAaKCUMAJIbHOTO TEMIIA.

Bo MHOTrHX 3THOAX apTHKYJSIIHSA MPEICTaBICHAa TaKUM 00pa3oM, YTO MOTYCPKUBACT
DJIEMEHT BBIHOCIMBOCTH. JIECATHICTUSIMA CTYJCHTHl OOSJIMCh  SI3BIKOBBIX  OTHOJIOB,
HanpuMmep, JKan-XKana (Jean-Jean), Yubst (Uhl), Poysa (Rose), IlITapka (Stark)... KaxeTcs,
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OHM HHKOTJA He 3akaHumBaroTcsi! V3yueHue XOoTs Obl OMHOTO U3 3TUX COOPHUKOB 3TIOMOB,
HECOMHEHHO, YAYYIIUT Ballld CIOCOOHOCTH.

SI3bIK MOXKHO TPEHUPOBATh OYCHH IPOCTBIM K MPSIMBIM crocoboM. Haunute c
CKOPOCTHBIX YIPAKHECHUH (CIIPUHTOR), apTUKYIUPYSI KAKAYIO HOTY IO MATh pa3, HAIPUMEP:
YeThIpe MICCTHAANATHIX IUTIOC OJHA YeTBepTHas. CrenaiiTe BJOX MOCIEC YETBEPTHON HOTHI,
JKeNaTeNTbHO Yepe3 Kaxkzple 4 TakTa (3aBHCHMOCTH OT CKOPOCTH MOXKHO Kakiaple 2 Wim §
takToB). Korna BB He OpImmnTe, CIETUTE 3a TEM, YTOOBI IOTOK BO3AyXa OBLT CTAOMIBEHBIM.
OT0 yrpakHEHHE MOXXHO Ha3BaTh «SI3BIKOBOE yIIpaKHEHHE Ha KOPOTKOW AUCTAHIIAN.

IIpumep 1. «SI3bIKOBOE YIPa)KHEHUE HA KOPOTKOM AMCTAHLUUY», 2 OKTaBbI B J[0 Maxkop:

KoHeuHO, A1 3TOro MPOCTOTO YIpa)KHEHHsS MOXKHO MCIOJIb30BaTh JIIO0YI0 HOTY.
Crenyer UMeTh B BUAY, YTO YeM BBIIIE B TUANA30HE Bbl TIOJAHUMAECTECh, TEM OOJBIIIE S3BIK
mpouiaeTcs ¢ NOCTOPOHHUMM JBUKECHUSAMU. B BepxHeM Juana3oHe, KOIZla BBICOKAsl HOTa B
altissimo, gacTo BcTpedaeTcs MOJYTOH. DTOT OTTEHOK BO3HHKAET M3-332 TOTO, YTO TPOCTH
HauyMHAET BUOPHPOBAThH CIUIIKOM MEIUIEHHO. BakHO, 4TOOBI BO3MYyX ABHUTajCs CTAOMIBHO U
C BBICOKOH CKOpPOCTbIO. DTOrO MOXKHO JOOWTHCS, NPOAYMBIBASI CIOT «H-H-W», UYTOOBI
JIEp>KaTh S3bIK B BEICOKOM IOJI0KEHHUHU. Taroke I0JIe3HO MPHOIN3UTE KOHYHMK TPOCTH K KPako
MyHAIITYKA. Mcronb3ys TOT ke 00beM BO3AyXa B MEHbIIEE OTBEPCTHE NPUBEAET K Ooiee
BBICOKOM CKOPOCTH BO3JyXa.

Bo3Bpamasce K aHAIOTHU € YIPAKHEHUSAMH; KaK CIPUHTBI HA KOPOTKHE JHUCTaHLUU
MOJIE3HBI OETYHY JUIS JTOCTH)KEHHUS OOJIBIIEH CKOPOCTH, TaK K€ S3BIKOBOE YIPAXHEHHE Ha
KOPOTKHX JHUCTAHIUAX MOJIE3HBI AT YIYUIICHHUS apTUKYIAUHN Ha KiapHere. [lompoOyiite
ChIIpaTh 3TO YNPAKHEHUE, HAaYWHAs B MEIJICHHOM TEMIE, U MOCTEIEHHO AOBEIUTE IO
CBOEr0 MaKCMMaJIbHOTO TEMIIA.

IIpumep 2. «SI3pIKOBOE yNpa)kHEHHE Ha KOPOTKOM MAHCTaHLUHY» C J00aBJICHHEM
JIOTIOJTHUTENbHBIX ay3:

VYaBoeHHe KOJIMYECTBA IMECTHAANATHIX HOT B TPYIIE CO3[AaCT MPOCTOE YIPaKHEHHE
«I3pIKOBOE yHpakHEHHE Ha cpeAHel AucTtaHuumy». CeirpaiiTe ABe rpyIIibl IECTHAUATHIX,
3a KOTOPBIMH CJICJIyeT YSeTBEPTHASI HOTA HA KaxI0# cTyneHu rammel Jlo maxop (Ilpumep 3).
Kak u B ympa)xHeHUM Ha KOPOTKUE JUCTAHIIMU, MOKETE B3STh JbIXaHUE IOCIIE YETBEPTHON
HOTBHI. BBIHOCITHMBOCTh HMTpACT CACPKUBAIONIYIO poiib. OIATh XKe, 00paTuTe BHUMaHHE Ha
CBOH JIMUHBIN MakCUMaJbHBIA TeMII AJisl cpaBHEHUs B JanbHelmem. [lomuure! Bol npexne
BCEr0o, COpeBHyeTech camH ¢ co0oil. «Ecmu BBl ciemaere ceds Jydine, 3HAYHUT, BEI
MOOEIUTEIND ! .

IIpmmep 3. «SI3pIKOBOE yrpaskHEHHE Ha CPEeIHEH JUCTAaHIINN»:
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Camoe mpocTroe M3 BCeX YIPaXXHEHHH Ha «SI3bIkOBOE ymNpakHEHHE Ha JAJIMHHBIE
JUCTaHIMHU» COCTOUT B TOM, YTOOBI MPOCTO APTUKYJIMPOBATh KAKAYIO CTYIECHb TaMMBI
4eThIpe pasza «Oe3» nobasneHust yerBepTHOU maysbl ([Ipumep 4). pyrumu cioBamu, sI3bIK
OyzeT apTHKY/IHNpPOBAaTh HEIPEPHIBHBIC IIECTHAAATHIC HOTHI.

IIpumep 4. "S3bIk0BOE yIpaKHEHUE HA JJIMHHBIE JUCTAHLIHUU':

XoTs ecTh emé OMH METOJI apTHKYIISILIMN, KOTOpasi TIOMOTaeT KJIapHETUCTY emE Ooblie
YCKOPHUTH TEMI HCIIONHEHHE S3BIKOM - 3T0 "mByssbrame". UToOB HayduThCS WIPaTh
"NBYS3BIYHBIM" CIIOCOOBIM, CHadasa HaJl0 TPEHUPOBAThCA 0€3 MYHAIITYKA, POTOBapUBast
"Tu-Ku" unu "Ta-Ka", rae g3bIk criepBa KacaeTcsi KOHUMKOM $13bIKa 3a/IHEN YacTH HepeJHUX
BepxHUX 3y0, mpom3Hocs "Twu/Ta", a moToM Kacaetcs 3aqHel yacTu s3bIka HEOA, IPOU3HOCS
"Ku/Ka". Tlocne moxno mnompoboBath Ha wuHcTpyMeHTe, HO ['JIABHOE IIPABUJIO:
"AMOyUIIOp NOJDKeH ObITh 3a)MKCHPOBAaH, M 4YEJIIOCTh HE JOJDKEH OIyCKaThCsl BHU3,
ocobenHo mnpu npousHoumeHun "Ku/Ka"! Jlns TpeHupoBkH "ABYS3bIUMA" BbI MOXKeETE
HCIIONIb30BaTh HUKE yKa3aHHbIE YIIPakKHEHHE.

ITpumep 5. "JIByA3bIYKOBOE YIpaKHEHHE HA KOPOTKOM U cpeslHeH qucTaHmun'":

Example 1
Y A 1 r 4 ! Il r 4 I i 8 r 4 I 1 r 4 il |
i L T/ | o o @l o o rS 1l @ ® o r | & o & < il |
AN 3 I I I 8 |
DI Tee-Kee-Tee Tee-Kee-Tee Tee-Kee-Tee Tee-Kee-Tee

Tee-Kee-Tee-Kee-Tee  Tee-Kee-Tee-Kee-Tee  Tee-Kee-Tee-Kee-Tee  Tee-Kee-Tee-Kee-Tee
Example 3
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P I L 1 1

D}
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Crnoco0 "aBys3pIuMsA" MMEET HEKOTOpbIE HIOAHCHI, HAIPHUMEP: BEPXHUX PErucTpax
MOYTH HEBO3MOXKEH M «00paTHOMY» yaapy ABys3biuHoro asmwxkenus (Ku/Ka) ouens tpynHo
COOTBETCTBOBATh YETKOCTH TEpeJHeH 4yacTH ynapa (Korja s3bIK KacaeTcsl TPOCTH), W3-3a
9TOT0 3BYK CTAHOBHTCSI HEBHATHBIM. BBUIy MHIMBHAYaTHbHOCTH (PU3HOIOTUM HU KaXIOMY
MY3BIKaHTY yIAeTcsl MPUOOJIOJaTh ITUM HaBBIKOM. [103TOMY /sl KIApPHETHCTA JKU3HEHHO
BaXHO pa3BUBAaTh "OMHOSBBIYHBIA" OBICTPBI ymap. Pasmen  apTHKyIHpOBaHHBIX
TPUIIATHCEKYHIHBIX HOT Ha 4eTBEPTOil crpanuisl "Konmept mis Kimaprera ¢ opkectpom
Op.57" Kapma HumbceHa CONEP)KUT S3BIKOBBIC TPHUIIATHCEKYHIHBIC HOTBI, TPUXOIUTCS
ChITpaTh 288 IIECTHAANATHIX HOT, 3TO SKBHBAJICHTHO 576 HOTaM B MHUHYTY. DTO MOXHO
CYNTATh HACTOAIINM BHPTYO3HBIM YPOBHEM apTHKYJISLIHOHHOTO MAaCTEPCTBA.

B maccaxax, comepskalx HENPEPHIBHYIO apTUKYJILIINIO, MIKOJIFHUK XOPOIIEro YPOBHS
JIOJDKEH CTPEMHUTBCA K ToCTIKeHUIo 480 HOT B MUHYTY, @ XOPOILINI MY3BIKaHT B KOJUIEIDKE
JIOJDKEH YMETh MPOU3HOCUTH A3BIKOM OT 512 10 528 HOT B MUHYTY.

OnHUM M3 CaMbIX MOIMYJSIPHBIX METOAOB IajbHEHINEro pa3BUTHS W IIOAAEPKaHUS
HaBBIKOB apTHUKYJSLUH SBJISETCS BKIIOYEHHE SI3BIKOBBIX IITPUXOB B rammax. BeposTHo,
IMpo1I€ BCCro HavaThb C Ipymnmn U3 JABYX 3aJIETOBAHHBIX HOT, 3a KOTOPBIMH CJIEAYIOT ABE
SA3BIKOBBIC (OT)IEJ'H)HI)IC) HOTBHI. y‘laHIHfIC)I JOJDKEH Ha4daTb C UIPbl A3BIYKOBBIX HOT KakK
MokHO Oonee legato/d tach , xkak moxasaHo (Ilpumep 6). DTo Ha yAWBICHHE CIOKHO
czenaTh, Tak Kak IpH urpe ¢ 0osiee AIMHHBIM CTHJIEM apTHKYISLMHA MEXIy HOTaMH OYEeHb
MaJo TPOMEXYTKOB. Ecinm KoopauHamust $3bIKa M TaNbIEB HE COBCEM HACANIbHA,
UCTIOJIHUTENb WIIH CITYIIATeNb Cpa3y 3aMeTAT HECOOTBETCTBHE. Elle ofHO nmpenmyIecTBo B
CTpEeMJICHUH WTpaTh legato 3akiodaeTcss B TOM, YTO HCIIOJHHUTENb OyIeT MOJCO3HATEIHHO
UCIIONIB30BaTh 0oJee Jerkoe IPUKOCHOBEHHUE SI3BIKOM.

ITpumep 6. IIpoctas apTHUKYISIMOHHAS MOJETb B 2 OKTaBhl B Tamme J[o Maxkop :

Korna uenosek paboraer Haja Urpoi ¢ HEMHOTO OoJiee KOPOTKOH apTHKYJISIUEH, camoe
BpeMs IMMOJyMaTb O POJIM sA3bIKa. lIpomie ToBops, S3bIK Ha MTHOBEHHE IPEAOTBpalaeT
BUOpaIuio TpocTH. TspKecTh B AEHCTBUH SI3bIKa OYEHB JIETKO 3aMEYaETCsl IIPU JIBIDKECHHAX OT
Oonee yacThIX K OoJiee pacIIUPEeHHBIM (pa3aenbHbIM). OCHOBHOE pa3iiuure MEXIY S3bIKOM
dtach wu staccato mpocToe: sI3bIK OCTaeTCsl B KOHTAKTE C TPOCTHIO B 00JIee KpaTKoil MaHepe
«B Te4eHHUe OoJiee JTUTETHHOTO IEPHOAa BPEMEHN.

B mpumepe 7 mokazaHo, Kak OyAeT BBITJIIETh TOT )K€ MacIITad, €CiM HCIOIb30BaTh
HECKOJBKO Oosiee pasfeneHHbIH CTHiIb. [IOCKONBKY S3bIK HAauWHAEeT MPOBOJUTH OOJbIIE
BPEMEHH, KacasCh TPOCTH, HY)KHO INpPHJIAraTh OCOOBIE YCHJIHS, YTOOBI SI3BIK OCTaBaJICS
pacciabieHHbIM. bombIioe KOJIMYECTBO MHTEPBAI HPOUCXOJUT HM3-3a TOTO, YTO SI3BIK
BO3BpAIlaeTCsl K TPOCTH HEMHOTo panblne, yeM npu dtach. Bosee koporkmii, OGomee
pasieNIeHHBIN CTHIIb HE JOJDKEH OBITh pe3ybTaToM 0oJiee CHIBHOTO yAapa S3bIKOM — 3TO
SIBIISIETCS 4aCTOU MPUUMHON «TIIyXOro» 3ByKa B Hauaje HOTHI.

IIpumep 7. bonee kopoTkas apTHUKYJISALMOHHAS MOJENIb B 2 OKTaBbl B TamMMme J{o Maxop:

HOCJ’IC}IHI/IM 1rarom SBJIACTCA UI'pa HACTOSIICTO staccato, Kak IOKa3aHO B HpHMepe 8.
Yr100BI co3aaTh €1IC OoJiblee Pa3aCIbHOCTH, A3BIK JAOJKEH BEPHYTHCA K TPOCTHU CIIC
paHbIlI€ — HACTOJBKO PAaHO, YTO MOKET IMOKa3aTbCd, YTO Bbl HAa CAMOM [IC€JIC 3aKaHYMUBACTEC
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HOTY Iepes HOTOH staccato. OcCOOEHHO Ba)KHO MAaKCHMAJILHO pacciiabuTh S3BIK TPH Urpe
OYEHb OCTPOro staccato.

IIpumep 8. ApTUKYIALUOHHBIN METO] staccato B 2 OKTaBbl B TamMme J[o Maxkop:

Crenyer 3aMeTHTh, 4YTO C YBEIWYEHHEM TEMIIa WHTEPBAJbl MEKAY HOTaMHu
yMeHbHIAIOTCS. ECli MOHATH, 4TO staccato Jydie BCEro ONpeAeianTh KakK pasieicHue, a He
KpaTKOCTh, TO CTAaHOBUTCS SICHO, YTO pas3jeieHue B Oojiee OBICTPBHIX TEMIIaX IPOUCXOIMT
€CTECTBEHHBIM 00pa3oM. B cTpemieHMHM DOCTHYh MAaKCUMAJBHOI'O TEMIa SI3bIKa IT0JIE3HO
MBICIIUTE Kak legato. Korma BBl JOCTHUrHETE MaKCHMAaJIbHOW CKOPOCTH, BHHUMATEIIBHO
NpUCIyIIANTeCh K Ka4eCcTBY CBOero staccato. 3To NEHCTBHTENBLHO JOJDKHO OBITH KOopoue?
Kak mpaBuiio, B caMoM OBICTpOM TeMIle Bbl OOHApYXKUTE, 4TO staccato yKe JOCTaTOYHO
KopoTkoe. Eciim OH cnMIIKOM JUIMHHBIH, CAENaTh KOPPEKTUPOBKY, YTOOBI C/ENaTh €ro
KOpode, TOBOJIBHO JIerko. OmnsTh ke, IOMHHTE, YTO Urpa Ha si3bike d tach Ha camom nene
Oosiee cloKHA H3-32 HEOOXOAMMOCTH aOCOIIOTHO WACAIBHOM KOOPAMHAIMH S3bIKA |
HaJIbLEB.

Jpyrue pacnpocTpaHeHHbIE MOJEIH APTUKYIISIINH BKJIIOYAIOT B ce0s1 pa3sMEIeHNE ABYX
IIECTHAALATHIX C SI3BIKAMHM, 332 KOTOPBIMH CJIEAYIOT JBe 3aieroBaHHble HOTH ([Ipumep 9).
HUrpa rpynnsl U3 4eTblpex HOT, IZle MepBas HOTA C SI3BIKOM, 33 KOTOPOM CIEQYIOT IBE
3aJIerOBaHHbIC HOTHI, a 3aTeM elI€ OJJHa HOTa C S3BIKOM — HHTEPECHBIN U () (EeKTUBHBIH
croco06 pasznooOpasuth aprukymsnuio  ([Ipumep 10). McmomaHuTenb Takke MOXKET
MonpoOoBaTh BapUAHT C OJHOM SA3BIKOBOM HOTOM, 3a KOTOPOIl CIEAYIOT TpH 3ajerOBaHHbIE,
WIH pa3Hble IpyrHe IITPUXOBBIE BapHaHTHI (0COOEHHO, "MyHKTHpHBIE") IS  YIydlICHHE
APTUKYIIALUH.

[Ipumep 9. ApTHKYISALMOHHAS MOZENb, COJACpIKalasi 1BE S3bIKOBBIC/OT/ICIIBHBIE HOTHI,
32 KOTOPBIMH CIIEAYIOT [IBE 3aJIErOBaHHbIE HOTBI:

[Mpumep 10. YmpaxkHeHHe apTUKYISLUH, COJIEpKalleld OJHY SI3bIYKOBYIO/OTAEIBHYIO
HOTY, 3a KOTOPOH CJIeIYIOT JIBE 3aJerOBAHHbIE HOTBHI M €I OJHA A3BIYKOBAs/OTACIIbHASL
HOTA!

IIpu urpe 3TUX S3BIKOBBIX CITIOCOOOB, KIIAPHETHUCT, OE3YCIIOBHO, HOJDKCH MPAKTUKOBATH
pasHble TaMMBbI, 4TOOBI paboTaTh ¢ pa3HBIMHU TMPOOJIEMaMHU TaiblieB. UncTas CKOPOCTh U
BBIHOCITUBOCTh SI3bIKA, KOTOPHIC YEIOBEK pa3BUBACT, NMPAKTHUKYS KOPOTKHE U JUIMHHBIC
APTUKYJSIUOHHBIC YIPaXXHEHUS B 00JIee MPOCTHIX TOHATBHOCTSIX, TAKUX Kak JJo maxop, da
Maxkop wi Collb Maxkop OOECIEYMBAIOT Xopolmee Havanmo. [IpoOirema apTUKYISIUH B
pa3HBIX TOHAIBHOCTSAX YCJIOXKHSETCS W3-3a JIOTOJHUTEIBHBIX Hpo0JIeM C KOOpAWHAIMEH
naneieB. Ha cremyromeM 3Tame HCHONB3YIOTCS Pa3lIMYHbIC HHTEPBAIbl U CMCIIAHHEIC
apPTUKYJSIIUOHHBIE KOMOWHAIMu. B 3TOT MOMEHT Oonblloe 3HAYeHHWE NPHOOpeTaeT
W3yYeHHE ATIOMIOB.
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CymiecTByeT MHOXECTBO 3TIOJIOB, IOMOTAMOLINX KJIAPHETUCTY Pa3BUBATh apTHUKYJISLHUIO.
Kaxercs, uro korma y KJIapHETHCTa CIpAlIMBAIOT, Kakas Yy Hero camas ciabas
¢ynnameHnTanbHas 00J1acTh, THIIMYHBIA OTBET — apTHKyJsiius. 1o CyTH, mpeuMyliecTBO
paboThl Haj apTHKYJSALUEH 4Yepe3 JTIOABl B TOM, YTO MY3BIKAJIBHBIA MOAXOJ HaMHOTO
MHTepecHee u Becenee s ucnonnurens. Hanpumep: "10 Grandi Studi” L.Savina, "6 Studi-
Capricci" G.Ruggiero, "32 Etudes for Clarinet" C.Rose comepxat 00ibpIIoe KOJHIECTBO
MY3BIKaJIbHBIX  IIPHUBIEKATEIBHBIX  JTIOJOB,  MPEACTABIAOIINX  Cco00il  cMmech
apTHKYJIAHOHHBIX IPUMEpOB U cTuiel. Eme onuH mHTEpEeCcHBI HA0Op KHHT C TIOJAMHU —
"The Passage Studies" F.Thurston (®.Tepcron). @.Tepcton 6epeT U3BECTHBIC OTPHIBKH U3
BCEX MY3bIKAJIbHBIX KAHPOB M CO3/ACT HAa MX OCHOBE 3TIOABL. Ero 3Tion Ha MOCIIEAHIOI0
gacte "UerBeproit Cumponnn" berxoBeHa — 3TO apTHUKYISIIMOHHAS TPCHHPOBKA — JIBE
CIUIOIIHBIE CTpaHHIBI "OeckoHeYHas apTUKyJsiius”. J{BoiiHas mpakTHyeckas IEeHHOCTb: Bo-
NEepBBIX, YYCHUK OyAeT ropa3io MeHbLIe OOSThCS 3HAMEHHTOI'O OTpbIBKA M3 OITOH
cMM(OHUY, MOYYBCTBOBAB, KaK OH paboTaeT B My3bIKaJbHOM IUIaHE. BO-BTOpBIX, OueHb
TIOJIE3HO /1715l BRIHOCIIMBOCTH SI3bIKA.

Kuura Ammena Curema "Aprukymsius Kimapraera" ("Clarinet Articulation" A.Sigel)
MOJTHOCTBIO MOCBAIICHA apTUKY/IIuU. Cures paszaeiseT apTUKYISLUI0 Ha BOCEMb THUIIOB U
IpeaIaraeT HeCKOJIbKO OUYCHb HHTEPECHBIX ITIOJIOB, YTOOB! MPOMILIIOCTPHUPOBaTh MX. Kak u
Tepcron, Curen TaKke OCHOBBIBAET CBOHM OTIOJBI HA H3BECTHBIX JIMTEPATypPHBIX
MPOU3BEACHHH, B KOTOPBIX €CTh HpOoOJIeMaTHYHbIE MecTa C apTUKyisinued. Jluteparypa,
UCTIONB3yeMasi B KauecTBe mabiaoHOB, Bapeupyercs oT «Cumbponmn Ne 3» Kammmsa Cen-
Camnca, TpeOyromeit ObICTpOli U JeTKOH apTUKyIsmH, 10 «CuMmpornn Ne 6» YaitkoBCcKoro,
JUIsl KOTOpOii Tpedyercs legato.

BaxHo moHMMarh, 4YTO CHJIA aPTHKYJSILUM TPeOyeT MBIIMICYHOIO pasBUTUS U
¢usnueckoit moaroropku. Kak u B ciiydae ¢ pa3BUTHEM MAIbIEBOI TEXHUKH, IOBTOPEHHE U
CHJla BJIMSIIOT Ha Bce (DAKTOPBI, CBS3aHHBIC C ApTUKYJIALUEH: Ha Pa3BUTHE CKOPOCTH,
BBIHOCJIMBOCTH W MBIIICYHOW TaMSTH TPH 3HAHMU TOTO, IJIe M KaK KOCHYTBCS TPOCTH
sA36IKOM. be3yciioBHO, pu3noIornyeckast HHINBHyaIbHOCTh My3bIKaHTa UTPAET CBOIO POJIb
IPU JOCTHKEHUH CKOPOCTH YJIY4YIIEeHUs apTHKyJsanud. Ho mpu xopomreit paboueit aTnke n
CHCTEMaTHYECKOM MOAXOE K 3aHATHSIM C METPOHOMOM, JIF000H KJIapHETHCT MOXKET Pa3BUTh
BUPTYO3HYIO apTHKYJSIHIO Ha KJIapHeTe!
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CrapeHne — 3TO 3aKOHOMEPHO Pa3BHBAIOIIUICS MPOIECC JIIOOOTO KUBOTO OpraHU3Ma.
XapakTepuCTHKOM JaHHOTO Tpoliecca SBISIETCS MOMEHT OKOHYAaHMS pOCTa OpPTraHM3Ma, a
MCTOKH Oeper erie HaMHOTO paHee. CTapeHHe — 3TO NMPOIECC BOSHUKHOBEHUS U PAa3BUTHS B
OpraHax M CHCTEMax OpraHM3Ma BO3PAacTHBIX M3MEHECHHUH, MPUBOMAIINX K HAPYIICHUIO €To
OMONIOrM4YecKOr 1 COIMAIbHON aanTamnnm.

Kpacunosa O.B. u Jlunepe A.I'. naroT cinenyrooluee onpeaeieHUe TEPMHUHY «CTapEHHUEY.
CrapeHue — pe3ynbTaT OTPAHWYEHHS BO3MOXKHOCTEH MEXaHM3MOB CaMOPETYISLNH,
MIPOSIBIIAIONINXCS B CHIDKCHHH BO3MOXKHOCTEH KOMIICHCAIIMM TEPBUYHBIX HM3MEHEHHH B
PEeryIUpOBaHNN T€HETHIECKHUX MporeccoB [1].

IIpu u3ydeHnn Bompoca O MeXaHW3MaX ICHXHYECKUX (YHKIMI B TOXHMIOM BO3pacTe
MBI oOpaTmiuchk K koHnenmuu A.P. Jlypun «O Tpex Omoxax mo3ray. JlaHHas KOHIIEIIUSL
paccmarpuBaeT  BCe  ICHXHYECKHME  IIpomecchl  paboToH  Tpex  KpyImHeHIInX
MOp(ODYHKIMOHAIBHBIX CTPYKTYp. Kaxast U3 cTpyKTyp BakHa M BHOCHUT CBOH Bkman. 1
0650k Mosra — 3aHMMaeTcs OOecleueHHEM SHEPreTHYeCKHUX MNapaMeTpoB MCHXHYECKOU
AKTHBHOCTH. 2 OJIOK MO3ra — OTBETCTBEHEH 3a aKTYaJIM3alMIO ONepallMOHAILHOTO COCTaBa
NICUXWYeCKOW akTMBHOCTH. M, 3 GIOK MO3ra — OCYIIECTBIIET NMPOU3BOJIBHYIO PErYIISIHIO.
CTouT OTMETUTH, YTO, HE CMOTPSl Ha U3MEHEHHs, KOTOphIe IpeTepreBaeT roJ0BHOM MO3r B
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MO3JJHEM BO3pacTe, CTelneHb paboThl KaXKAOTO W3 IEPEYMCICHHBIX OJIOKOB MO3ra
cnenuduyHa 1 HepaBHOMepHa [2].

Hopwmanbhoe (husuonoruueckoe) crapeHre IpH MPOXOXKIECHUN BCEX ATAIOB IOKUIOTO
BO3pacTa OXapaKTepU30BaH W3MEHEHHMSMH, KOTOPbIE NpeTepIeBacT IepBblid OJIOK Mo3ra B
cBoeit pabote. [IposiBisieTcss 3T0 B mEpBYrO oyepenb B TOM, YTO HAUYMHAET MPOMCXOAUTH
cMenieHne OanaHca HeHpOoANHAMIYECKIX MapaMeTPOB IICUXMYECKON aKTUBHOCTH YEJIOBEKa.
U B 3TO Bpems HAYMHAIOT TPEOOIaaaTh TOPMO3HEBIE MPOIecChl. Kak mpaBuiio, mposBIIIETCS
9TO B CJEOyIOIEM: CTaHOBHTCS 3aMETHOM o00Imas 3aMeAJICHHOCTh B BBIIIOJTHCHUHU
NeSTeTbHOCTH; CHIDKAeTCs 00BeM TaMATH, 3allOMHHAEMOTO MaTepHaja; OTMEYaloTCs
W3MEHECHMS B MHECTHYECKUX (PYHKIHSX (TOBBIIICHHAS TOPMO3MMOCTH CJIEIOB B YCIOBHSIX
UHTEepEpPEHIINN); TOSIBISIETCS 00mas 3aMeINIEHHOCTh W JIATEHTHOCTH ITIPH BBITIOJHEHUH
JIeSITeIbHOCTH Ha HAa4aJbHBIX ATamax.

PaccmarpuBas qMHAMHMKY MHTEIUIEKTyanbHBIX criocoOHocTed T. JI. MapuuHKOBCKOM, B
TOM 4Hclie 0COOEHHOCTEH (pYHKIMOHUPOBAHUS IMaMATH, OBbUIO BBISIBICHO, YTO CHIDKCHHUE
KOpHSMH YXOJUT B TpeThe AECATHICTHE >KU3HEHHOro HmyTH u k 70 romaM aocTHraeT
npumepro 70% mnepBoHavan bHOrO YpoBHsS. [Ipy HM3ydyeHWW JaHHOTO Bompoca ObUIH
MOJy4YEHBl CIEIYIOIINE pe3ysbTaThl: 4YeM BBIIIE OTMEYajcs MepBOHAYAJIbHBIH YpOBEHb
WHTEJUICKTA, TEM TOpa30 MEHBIIUM OBLI caJl B MOXKIIOM Bo3pacTe. Tak e OTMETHM, YTO y
JFo/iel, IMEIOINX BBICOKHH YPOBEHb HHTEIUICKTA B MTOKMIOM BO3PACTE, MOKET OTMEUAThCS
HE CIaj, a ero noaseM [3].

Tak e pAOOM aMEpHKAaHCKHX IICHXOJIOTOB OBUIO TPOBEACHO JIOHTHTIOTHOE
HCCIICIOBaHUE YPOBHS HMHTEIUICKTa Y JIHII YMCTBEHHOTo Tpyna. MccienoBanue OBLIO
poBeJieHO cpeau Jinll B Bo3pacte 20-30 neT, a 3aTeM — MOBTOPHOE UCCIIEIOBAHUE B TOH Ke
caMmoii rpyrie o ucredeHuto 35-40 net. YYeHbIMH ObLIH CIIEIaHbl BHIBOJIBI, YTO CHUKCHUE
UHTEJUICKTyaJbHON [EesATeTbHOCTH B OONbIIEH CTENEeHH OIpeneeHo He IPOIeccoM
CTapeHHs, a IICHXOJIOTHYECKHMH, COLHAIbHO SKOHOMHUYECKHUMH, a TaK )K€ CIIEeJCTBHUEM
pasnuuHOrOo pojna 3aboneBanuii. B. B. 3axapoB oTMeuaeT B CBOIO oOdYepeib, YTO Ha
BO3pacTHOM oTpe3ke oT 18 10 50 neT oTMeyaroTcs: HelpepbIBHbIE U3MEHEHHSI B BEpOaIbHOM
1 HeBepOaTbHOM HHTEIIEKTe. [IpyruMu clioBaMH OTMEYEHA MEPHUOIU3AIMS B IIPOTECKAHUH
WHTEJUICKTYaIbHBIX IPOIECCOB — IMOIBEMBI H CITaJIBI, 3aTeM CHOBA MOABEMEI [4].

IIpoBenennsie uccnenoBanuss H.K. Kopcakosoit u E.}O. banamoBoil nmokaszanu, 4yto B
YCIIOBHAX HOPMANBHOTO CTapeHHs MPOUCXOAT W3MEHEHHWs B HEHpPOIUHAMUYECKHX
nmapamMeTpax aKTHBHOCTH TOJOBHOTO MO3Ta, TaK jK€ M3MEHSCTCS «PEeKUM» paboThl HEpPBHON
CUCTEMBI B 1iesioM. [IposiBisieTcst 3T0, Kak IPaBUIIO, B CY)KEHUH IICUXUIECKOH e TeITFHOCTH
MOXKHUJIOTO YelIOoBeKa. JTO 3allyCcKaeT MEXaHHW3M aKTHBHOCTH, KOTOpasl HaNpaBlIIeTCS UMHU
4TOOBl TMPEONOJEeTh BO3HHUKIIUE Ae(EKTHl MOXKHIOro Bo3pacTa. UToOBl TMpeopoieTh
KOTHUTHBHBIM Je(pUIMT B MOXWJIOM BO3pacTe, B CHCTEMY BCTYHAaeT ONOCPEIyIomas
JIeSITETIbHOCTD KaK KOMIICHCATOPHBIM MEXaHU3M CaMOperysiuH [5].

KamoObr Ha CHIWKEHHE NaMAITH B MOXHJIOM BoO3pacTe TpeOyroT, Mpexnae BCero,
OOBEKTHBHM3aIMM  KOTHUTHBHBIX  HapymeHumd. C  3TOM  HeIpl0  HCIONB3YIOTCS
HEeWpOICHXOJOTHYEeCKHe METOAbl HcciienoBaHus. Haubosnee mpocThl B NPHUMEHEHUH H
BeCcbMa WH(OPMATHUBHBI CIIEAYIONIME METOAWKH: KPaTKOE HCCIIEI0BAHUE IICUXUYECKOTO
cTaTtyca, TECT PUCOBaHHs 4acoB, MeToanka ['podepa n bBymike B pa3nuuHbIX MOANDUKALINIX,
3allOMHHAHKE W IIepecka3 KOpPOTKoro Tekcra (Hampumep, «['anka u romryom» mo merony A.
P. Jlypust). Inst OLEHKH CTETIEHH BIMSIHUS KOTHUTHBHBIX PACCTPOMCTB Ha IOBCEJHEBHYIO
KW3Hb HeoOxoanMma Oecela ¢ POACTBEHHMKAMHU MAalMEHTa WM €ro COCIyXHBIaMu. [Ipu
HAJIMYAN OOBEKTUBHBIX CBHJICTETIHCTB KOTHUTHBHBIX HAPYIICHUH U M3MEHEHHH, BCIEACTBHE
MOCJTIETHUX, ITOBCEIHEBHOTO oOO0pa3a >XHM3HM MPAaBOMEpPEH IUarHo3 NeMEHIWH. BaxHo
OTMETHTH, YTO IPU MMOCTAHOBKE MArHO3a JAEMEHIINU HE CIEYeT A0KUIAThCS HACTYIUICHHS
TSOKETIOW Je3ajanTtanuy nanueHTa. CorimacHO COBPEMEHHBIM pPEKOMEHIAIMAM HaJTNdue
KIMHAYECKH 3HAYUMOTO YXYAMICHUS KOTHUTHBHBIX (DYHKIWHA, KOTOpPOE BIHUSET Ha
MOBCEIHEBHYIO KU3Hb, SIBISETCS AOCTaTOYHBIM OCHOBAHMEM JUIS JTUATHOCTUKU JEMEHIUU
[6, c. 20].
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Takum 00pa3oM, NIpH HOPMAIGHOM CTAapEHHHM KOTHHTHBHBIE ITPOLIECCHI CHHKAIOTCS,
ycTymasi MECTO OIIOCPEIOBaHUIO, KOTOPOE CTAHOBUTCS 0oJiee CaMOCTOSTENbHOH (OpMOi
AaKTMBHOCTH 4YelioBeka. K HOpPMalbHBIM BO3DACTHBIM M3MEHEHUSIM CJIEIYeT OTHECTH
HeOoJpIIOe OciallieHHe MamsITH, BHUMaHHS U JPYTMX KOTHUTHUBHBIX (DYHKIHH.
OKcnepuMeHTaNbHO-TICUX0Jornyeckue  ucciuenosanus  60-70-x  romoB XX  Beka
CBHACTEIBCTBYIOT, YTO BO3PACTHOE YXYIIICHHE KOTHUTHUBHBIX (YHKIMH HauWHACTCS
JIOCTAaTOYHO paHo, a uMeHHO ¢ 30—40 ner. B mambonbpmieii cremeHn cTpagaeT OBICTpOTa
peaknuy Ha BHEIIHHE CTUMYJBI M CHOCOOHOCTH JUIMTENBHOE BpeMs KOHLCHTPHUPOBAThH
BHHMaHHe. [l09TOMy MBIIUICHHE JIMI HOXHIOTO BO3pacTa CTAHOBUTCS HECKOJBKO
3aMe[yIeHHbIM. [10KMIIBIM JTMIIaM HY)KHO OOJIbIE BPEMEHH JUISl BBHINOJIHEHUS Pa3IMYHBIX
KOTHUTUBHBIX 3aJaHuil, OoHM OblcTpee ycTaloT. C BO3pacTOM OTMEYaeTcs TaKxke
yYMeHbIIIeHne 00beMa ONEepPaTUBHOM MaMSITH, YTO CHUXKAET CIIOCOOHOCTh K OOYYEHHIO H
YCBOCHUIO HOBBIX 3HaHMH M HaBHIKOB. HakoHel, elie OJWH TUIMYHBIA JUIS TOXKUIIBIX JIUIL
KOTHUTUBHBIH CHMITOM — TPYAHOCTH IIepexoja ¢ OJHOrO JTana KOTHUTHBHOM
JIeITeIbHOCTH Ha CIIeIyIOUMH dTan. B pe3ynbrare 3TOro MOXXHIIBIE JIIOAW MEHEE CKIOHHBI
MEHATh CTPAaTeTHI0 CBOEro IOBEIEHHSA, WU, CIEJOBATENIbHO, OHU CTAaHOBITCS Oolee
KOHCCPBATHBHBLIMU.
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COLHHNOJOI'MYECKHUE HAYKHA

PE3YJbTATBI TPEHUPOBKMU I10 IPOPUJIAKTUKE
ABAPUHHO-IOPOXHOI'O OBYYEHHUA CTYJIEHTOB
JTAPXAHCKOM MEJULIMHCKOM LIKOJIbI
OryHrpaa X.!, BysinTorrox 1.2, basipmaa H.2, Haunpuncypon 1. 4
Email: Oyungerell7178@scientifictext.ru

! Oroynespon Xyeman — mazucmp meduyunckux nayr,
Kagedpa papmaxonoaus u buomeouyuna,
Hapxanckas meouyunckas wkond;
2Bysnmozmox ITazeéaa — mazucmp 06pazo08amensHbix HAVK,
Lenmp uccredosanuti u UHGOPMAYUOHHBIX MEXHOLOUL
Baspmaa Hayaz — mazucmp o6pazosamensiblx HayK,
Kagpedpa GyHOAMEeHMANbHBIX HAYK,
*Hanouncypon L[p0s1 — Kanouoam Xumueckux Hayx,
omaoen adMuHUCmpayuu u Kaopos,
Moneonbckuil HAYUOHATLHBLI YHUBEPCUMEN MEOUYUHCKUX HAYK,
2. Hapxan - Yyn, Mouzonus

Annomauyun: no oyenkam Bcemupnotl opeanuzayuu 30pasooxpanenusi (BO3), 55-60%
PUCKO8 0715 300P08bsL CBA3AHbI C HENPABUTILHLIM 00pa3oMm JicusHu u nogedenuem. bpioc Jlu,
macmep 60e8bixX UCKYCCME, 00HANCObL cKa3al: «A ne 6oioco moeo, kmo nosmopsiem 10 000
PA3HBIX YO0ap0os8 HO2aMU, HO 51 6010Cb M020, kKmo nosmopsiem ooun yoap 10 000 pasy.
Ipusvluku — 5mo 8bl60p, 0 KOMOPOM Mbl He OYMAeM, U Peuenusl, KOmopble Mbl He 6UOUM 8
meyenue OHs. Muninuonvl ni00ed 60 6cem mupe NO2UONU U NPUYUHULU COYUATbHBIL U
IKOHOMUYECKULL yujeph u3-3a mozo, Ymo He coOmodanu npasuila nOGeOeHUsl, Y4aCmeys 6
O00POACHOM OBUNCEHULL.

Umobbl ymeHbwums 3mo u obecneyums 6e30NACHOCHb OBUICEHUS, MOJICHO UMEHUMb
nogedenue gooumeell, a Makdice OP2aHU306aMmMb MEPONPUSIMUSL NO YIVUUICHUIO KAYeCmed
odopoe,  oOkpydcaioujell  cpedvl,  OE30NACHOCMU  MPAHCNOPMHBIX — CPeOCme U
OMBEMCMEEHHOCMU OOUMENell HA HAYYHOU OCHO8E U 0Decneyums KOOPOUHAYUIO MeNCOY
Op2aHU3AYUSIMU.

Ymobwl peanuzosams 3mo, ObLIO NPOBEOEHO UCCeA08aHUe Ol MOHUMOPUHEA NOBEOeHUs.
cmyodenmog Meouyunckoti wkoavl Japxana 6 00posiCHOM 0BUICEHUU U 0N NIAHUPOBAHUS
nPeOCmosUUX MEPRPUSMUL HA OCHOBE PAKMUYECKUX OAHHBIX.

Kniouesvie cnoea: mpancnopmuvle cpeocmeda, OOPOJICHblE 3HAKU, NEeULeXOOHblll Nepexoo
/3ebpa/, nogedenue.
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Abstract: the World Health Organization (WHO) estimates that 55-60% of health risks are
due to poor lifestyle and behavior.' Bruce Lee, a master of martial arts, once said: "I'm not
afraid of someone who repeats 10,000 different kicks, but I'm afraid of someone who
repeats one kick 10,000 times. "2

Habits are choices we don't think about and decisions we don't see throughout the day.
Millions of people around the world have lost their lives and caused social and economic
damage due to failure to practice good behavior while participating in traffic movement.

In order to reduce this and ensure traffic safety, it is possible to change the behavior of
drivers, as well as organize activities for roads, environment, vehicles and drivers on a
scientific basis, and to ensure coordination between organizations. ’

In order to implement this, the study was conducted to monitor the traffic behavior of the
students of the Darkhan Medical School and to make evidence-based planning for future
activities.

Keywords: vehicles, traffic signs, zebra cross, behavior

Introduction:

The World Road Safety Report 2018 compiled by the World Health Organization (WHO)
shows that Mongolia has 17.4 deaths per 100,000 people in road accidents and Mongolia is 17.0,
which is slightly lower than the world average and equal to the Southeast Asian average.

Articles 19.1 and 19.3 of the Law on Special Funds of the Government of Mongolia regulate
the use of the Health Promotion Fund and its control in accordance with this regulation. Health-
related projects such as injury prevention, are announced every year.

Team from MNUMS, in Darkhan-Uul Medical school, funded by the “Health Promotion
Fund” of the Ministry of Health, launched the project ‘“Preventing traffic accidents and
developing proper behavior for students of Darkhan Medical University” on December 12, 2021.
It will be implemented for a period of 3 months from September 21 to March 20, 2022. The
reasons for implementing the project are:

In Darkhan-Uul province, a total of 423 crimes were registered in September 2021, of which
8.2% were traffic accident calls. *

In the 2021-2022 academic years, 67% of the 418 students enrolled in the school are from
rural areas. Students from rural areas are required to come to Darkhan to study urban culture and

' WHO. (2018). World Road Safety Report.

“Bruce Lee Aphorism, Retrieved from hhtp://yawood.ru/mn/lestnica/aforizmy
3Gantulga.G, (Red). (2019). Traffic safety white book, page 6

#(2021). Traffic accident, crimes, conflict situation of Darkhan-Uul province, Mongolia
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traffic culture. In addition, 68% of first-year students are between the ages of 17 and 19, and
these students have never attended a traffic course. '

Dormitory students are trained by the school on fire safety and medical ethics, but road safety
training is omitted.

There is a main road to the Darkhan industrial area between the school and the dormitory,
and there is a city main road and a 4-lane intersection 100 meters to the north of the school, so
students are at risk of traffic accidents on their way to and from school. In order to prevent this
risk, it was necessary to increase the students' knowledge of traffic rules and develop the right
behavior to participate in traffic.

The purpose of the research:

To determine the knowledge and correct behavior of the students of the Darkhan Medical
School of MNUMS in Darkhan province to participate in traffic and to calculate the results

Research material, methodology

A questionnaire survey to determine students of Darkhan Medical School of MNUMS in
Darkhan province legal knowledge of traffic was conducted using the google form, traffic culture
and good practices through observation and surveillance.

The survey was conducted in 262 first year students of Darkhan Medical School of MNUMS
in Darkhan province using 3 groups of questionnaires and electronically using Google Form., 11
questions with 3 choices a score of 1-5, 5 questions with a total of 20 questions. The reliability of
the questionnaire, taken before and after training, developed on the SPSS-24 program, was
Cronbach Alpha .729.

Table 1. General research information

Indicators Bef.m."e the After the training
training
Until 18 19(8.1) 74(28.2)
Age 19-25 116(49.6) 165(63.2)
More than 25 99(42.3) 23(8.6)
Female 211(90.2) 224(85.5)
Gender Male 23(9.38) 38(14.5)
. Darkhan-Uul 102(43.6) 108(41.1)
Enrolled province 7o - e 132(56.4) 154(58.7)
Basic medical education 122(52.1) 102(38.8)
Nursing 27(11.5) 19(7.2)
Nurse 23(9.8) 59(22.3)
- . Pharmacist 16(11.1) 38(14.5)
Training curriculum —
Midwife 20(8.5) 15(9.0)
Traditional medicine 10(4.3) 15(9.0)
nurse
Lab technician 6(2.6) 14(5.2)

Female students aged 19-25 from rural areas actively attended in this survey.

Table 2. Legal knowledge of traffic

Indicat Before the training After the training
ndicator Yes, know No Yes, know No
Mongolian Law on Traffic Safety 72.1%(169) | 30.9%(72) 87.4%(229) | 12.6%(33)
“Mongolian traffic rules” 46.9%(110) | 55.4%(130) | 59.4%(156) | 40.7%(107)
UN's "Five Pillars" for Road Safety | 51.2%(120) | 52.4%(123) | 71.4%(187) | 28.6%(75)
Average 56.7% 46.2% 72.7% 27.3%

'(2021-2022). Enrollment and graduation report of Darkhan-Uul Medical school, MNUMS
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An average of 56.7% of students participated in a training on the legal knowledge of
traffic rules, such as the Mongolian Law on Traffic Safety, the rules, and the UN Five-Pillar
Traffic Safety Law. After the project training, it increased to 72.7%, The number of students
who did not receive this type of training and information decreased from 46.2% to 27.3%
after the training and training materials from project team sent by electronically to them. It
can be concluded that training materials were effective.

Table 3. Knowledge of traffic rules

Indicator Before the training After the training
Pedestrian crossing sign 83.3%(195) 88.4%(232)

A pedestrian who has not yet crossed the

roapc)i at a traffic light ! 44.0%(103) 63.9%(167)

Who is a "pedestrian"? 94.4%(221) 98.6%(258)
Responsibilities of traffic participants 72.2%(169) 85.0%(223)

Who is traffic participant 41.0%(96) 59.2%(155)
Average rating 57,25% 79.02%

An average of 57.25% (134) students answered the traffic grammar questionnaire
correctly before the training, while 79.02% answered it correctly after the training and
discussion, which shows that students' knowledge of traffic rules has improved.

Table 4. Traffic culture and behavior

Indicator Before the training After the training

Yes Sometimes No Yes Sometimes No
Did you use
pedestrian 85.5%(200) | 8.9%(21) 5.5%(13) 95.3%(250) | 4.7%(12) (0.0)
crossing
Did you
wear a

helmet if you
are riding a
bicycle  or
motorcycle
Did you use
your phone
when you are
using
pedestrian
crossing

Did you use
seatbelt
when you are | 88.1%(206) | 8.1%(19) 3.8%(9) 97.9%(256) | 2.0%(5) (0.0)
participating
in traffic

Do you only
go  around
the back | 76.5%(179) | 14.1%(33) 9.4%(22) 96.5%(253) | 3.4%(9) (0.0)
when you get
off the bus
When  you
are in traffic,
do you keep
the
headphone
volume to an
acceptable
level

Do you wear
hats and | 47.1%(110) | 25.6%(60) 27.3%(64) 73.5%(193) | 15.7%(41) 10.8%(28)
clothing that

57.6%(135) | 20.6%(48) 21.8%(51) 89.1%(233) | 10.2%(27) 1.3%(3)

70.5%(165) | 24.3%(57) | 5.2%(12) (0.0) 17.6%(46) | 88.4%(232)

14.1%(33) | 35.0%(82) | 70.9%(166) | 84.3%(221) | 11.2%(29) | 4.5%(12)
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do not
restrict
visibility
when
participating
in traffic
Average
rating

62.7% 19.5% 20.5% 89.4% 9.3% 26.25%

According to the results of the survey, traffic culture, good manners and practices
increased from 62.7% before the training to 89.45, which improved the students' traffic
culture and good manners as a result of the project activities.

Outcome: The legal knowledge of traffic rules of the surveyed students was 56.7 before
the training and 72.7 after the training. Knowledge of traffic rules is 57.25% before training
and 79.02% after training. According to the survey, traffic culture and good practices/habits
increased by 62.7% before training and 89.45 after training.

Conclusions:

The Darkhan-Uul province branch of the MNUMS added 21.5 percent in determining
the legal knowledge of students to participate in traffic, and the training to develop the
culture and proper practices to participate in traffic after the training.

Traffic behavior and knowledge of traffic are different before and after training and are
statistically significant (P .020).

The legal knowledge of traffic rules of the surveyed students was 56.7 before the
training and 72.7 after the training. Knowledge of traffic rules is 57.25% before training and
79.02% after training. According to the survey, traffic culture and good practices increased
by 62.7% before training and 89.45 after training.

Recommendations:

Increase the responsibility of every citizen to adopt good habits and habits of safe and
risk-free traffic as an indicator of a healthy lifestyle for each age group / use of seat belts,
use of seats for young children, driving around used vehicles, under no circumstances
should pedestrians cross a pedestrian crossing with a sign, and completely give up
headphones and telephones when participating in traffic.

Adults must pay attention and help the elderly and young children to participate in traffic

It is important for everyone to be able to diagnose the integrity of the vehicle being
serviced and the requirements for the driver and the vehicle at the primary level.
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Appec: Mocksa, yn. OXoTHbIi pAga, 1
3. Poccuiickas rocyfapcTBeHHas 6ubnuoreka (Prb);
Appec: 110000, MockBa, yn. Bo3aBuxkeHka,3/5
4. Poccuiickas HauuoHanbHaa 6ubnuoreka (PHB);
Appec: 191069, Cankr-TeTepbypr, yn. Cagosas, 18
5. Hay4yHaa 6ubnuoreka MoCKOBCKOro rocygapCTBEHHOIO YHUBEPCUTETA
umenu M.B. llomoHocoBa (MI'Y), MockBa;
Appec: 119899 Mockea, BopobbeBkl ropel, MY, HayuyHas 6ubnuoreka

MONHbIA CMUCOK HA CAUTE XYPHANA: HTTPS:/IPI1.RU
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