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«Hmetime mysrcecmseo 60CHOI6306amMbCs COGCMBEHHBIM YMOMY
(U. Kanm)

BBenenue.

Omnebitel X.K.9pcrena (1820 r.) ObUTH IEpBBIM 3KCIEPUMEHTAIBHBIM JI0Ka3aTEIbCTBOM
TOr0, YTO JJIEKTPUYECKHE U MArHUTHBIC SIBICHHS CBSI3aHBl €IMHOW 3JIEKTPOMAarHUTHOI
HOpUPOAOH. YCTaHOBIIEHO, YTO MPH NMPOTEKaHUU AIEKTPUYECKOI0 TOKA depe3 MPOBOAHUK B
MPOCTPAHCTBE BOKPYI HEr0 BO3HMKAeT MAarHUTHOE II0JIe, CHJIOBBIE JIMHHUM KOTOPOIO
NPE/ICTABISIOT COOOM 3aMKHYTBIE OKPY)XKHOCTH C LIEHTPOM Ha OCH HPOBOJHHMKA. 3aKOH
aneKkTpoMarHuTHOH MHAyKuuu (OMU) otkpsiThiid BrocneactBun M. @apaneem (1831 1.)
cTan (yHIAMEHTOM BCEH SJEKTPOAMHAMHUKH W SJICKTPOTEXHUKH, PabOTHl paJnOCBsI3H,
TeHEpaToOpOB, 3JEKTPOJABUraTenet, TpaHCHOPMATOPOB U T.I. bbiio ycmanogreno, 4TO B
3aMKHYTOM TIPOBOJSINEM KOHType mosiBisiercss Tok, OJIC wmHIykumm E KOTOpOTo
MPOTIOPIIMOHAIPHA CKOPOCTH HM3MEHEHHS MarHMTHOTO TI0TOKa @ uepe3 IMOBEPXHOCTH,
OTpaHUUYEHHYIO 3TUM KOHTYpoM [1, 2]:

E=—A®/At (D).

ITpugem, 3/IC Bo3HHKaeT B ABYX ciy4asx: 1) Korja IOCTOSHHBIM MarHUTHBIM MOTOK
nepeceKkaeT MPOBOSIINI KOHTYp (IIpU ero BpallleHUH, HallpUMep, B TeHepaTope), 2) Koraa
NpU  HEMOJABW)XHOM KOHTYpE M3MEHSETCS MepEeCceKalolldii ero MarHUTHBIA IOTOK.
BozauknoBerne JJ[C 00ycloBIIeHO, OYEBHIHO, TEM, YTO B OOOMX CITydasX MOSBIISIOTCS
CHITBI, KOTOPBIC MEPEMEIIAlOT B MPOBOJHHUKE KOHTYpa, KaK MPEAIONATaioch, «C800O00HbIE
HOcumenu 3apsioa», T.e. CO3daeTcs dJeKkTpudeckuit Tok [1, 2]. B mepBom ciydae mo
oUIHATEHBIM TPEICTABICHUAM BO30Y)KICHHE 3.11.C. HHAYKIUH OOBSCHICTCS ICHCTBUEM
cutel JlopeHIa, BO3HUKAIOMIEH TPH IBM)KEHUH TPOBOIHHUKA CO CBOOOIHBIMH HOCHTEIISIMHU
3apsna. «/Iopenyesa cuna, NPULONCeHHAs K OMPUYAMENbHbIM 1eKMPOHaM, Oyo0em «2HaAmb»
ux no nposoonuxy. Ha opyzom xpae npogooa 6o3nuxaem uz0blMOYHbIL NOAOAHCUTHENbHBLL
3aps0, c1edosamenvbHo, 8 NPOBOOHUKE BO3HUKAem dleKmpuyeckull mox» [3, c. 349].

Bo BTOpOM cilyyae mpH HENOJBH)KHOM TPOBOJIHHMKE cuiia JIopeHIla Ha HeNnoABHKHBIC
3apsAAbl HE JNEHCTBYET, IOATOMY €I0 HeJb3S OOBSCHUTH BO3HHUKHOBEHHE 3.J.C. MHIYKIHH.
[Tpoananu3upoBaB BCE M3BECTHbIE K TOMY BpPEMEHH 3aKOHbI anektponuHamuku, JIx.K.
MakcBeJu1 c/iesial MonbITKy MPUMEHUTh UX K M3MEHSFOIMMCS BO BPEMEHH JIEKTPHUECKOMY
W MarHUTHOMY IIOJIIM, YCTPaHWB TMPA 3TOM ACCHUMETPHIO B3aWMOCBS3H MEXKIY
JJEKTPUYECKUMH U MarHUTHBIME siBIeHUAMU (1864 T.) [4]. [Ix. MakcBeInT mpeanoIoKILI,
YTO B 3TOM CIIy4ae UBMEHAIOWeecs GUXpesoe MasHumuoe noie cosoaem ocoboe suxpesoe
INeKmpuuecKoe noie He cesA3aHHoe ¢ Kakumu-iubo 3apsoamu. Takoe noie e 3agucum om
NPOBOOHUKA, He AGIAEMCS INeKMPOCAMUYECKUM, W 6bl3bleaem OGUIICEHUE CBODOOHbBIX
3apaoos. «3amxuymoe (8uxpegoe) snekmpuueckoe noiey, 86e0eHHOe KAK meopemuyecKoe
npeononodicenue 6 Konye 19-co Gexa, ymeepounocb oQUUUATLHOU — HAYKOU 8
NEKMPOOUHAMUKE KAK QU3UYECKas peanrbHOCMb, obecneuug Henpomueopeiusocms
npeonocennvix Jowc. Maxceennom ypasnenuity [5]. (Boictmii mpuHIMN HAYYHOW UCTUHEI -
«npakmuka»  TOJAMEHEH TpeOOBaHHEM  Henpomugopeuusocmu  ypasuenuii). B
JanbHEHIIeM M CaMW ypaBHEHHs, M HEKOTOpble NPUHIMIHANbHBIE Waed MakcBenia
HEOJHOKpPATHO noasepranuck npaskam I'. I'epuem, O. Xesucaiinom, I'. Jlopenuem u ap. [1,
c. 36]. B cBs3u ¢ aTMM U3 nepBoHavyanbHBIX 20-TH, OKOHYATEJbHAs CHCTEMa YpaBHEHUH
JNEKTPOJMHAMHMKA COCTOUT M3 CEMH, IIPH 3TOM €€ OCHOBY COCTABISIIOT JIBa YpaBHEHUS,


https://ru.wikipedia.org/wiki/%D0%AD%D1%80%D1%81%D1%82%D0%B5%D0%B4,_%D0%A5%D0%B0%D0%BD%D1%81_%D0%A5%D1%80%D0%B8%D1%81%D1%82%D0%B8%D0%B0%D0%BD
https://ru.wikipedia.org/wiki/1820_%D0%B3%D0%BE%D0%B4_%D0%B2_%D0%BD%D0%B0%D1%83%D0%BA%D0%B5

KOTOpBIE OMHUCHIBAIOT B3aMMHBIC IPEBPAIICHHUS JJIEKTPUYECKOTO TOJII B MAarHUTHOE M
HA00OPOT:
rot H= j,,+0D/ot 2)

rot E= - 0B/ot 3)

W3 ypaBHenus (3) MaxkcBemia, BeIpakaromero B auddepeHnuaibaoil Gopme 3akoH
JIEKTPOMATHUTHOW MHIYKIHH, CIIEIyeT, YTO BCAKOES U3MEHEHHE MAarHHUTHOTO (BHXPEBOTO)
TOJISL BBI3BIBAET MOSBICHHE BUXPEBOTO dJekTpudeckoro nous [1]. C aToit MaTemaTinyeckoit
(OPMYITUPOBKM HAYMHAIOTCS IOMCKH BHXPEBOTO 3JIEKTPHYECKOrO IO M AUCKYCCHH, HE
NPEKpaIAIONINecs 10 HACTOSIIEr0 BPEMEHH.

1. BuxpeBoe MarnuTHoe moJje

Xopomio M3y4eHHOe BHUXPEBOE MAarHWTHOE MOJIe INPOBOJHUKA C TOKOM HMEET psil
CBOMCTB, NPOTHBOpEYAIIUX aKaJEMHYECKUM MPEICTABICHHUSIM, pa3AeIAIolIUX IO Ha
suxpesvle u nomenyuarvhvie. C OIHOH CTOPOHBI, BHUXPEBOE MAarHUTHOE IIOJIE
XapakTepu3yeTcs AByMs qudpepeHInatbHBIMA COOTHONICHUSIMU:

divH =0 4)
rotH# 0 (5),

rae yp-e¢ (4) ompenenseT, 9TO He CYIIECTBYET MAarHUTHBIX «3apsIOB» — CEBEPHOTO U
IO)KHOTO «MOHOTIONEH», a ypaBHeHHE (5) BBIpaXKaeT «3aBUXPEHHOCTH» MPOCTPAHCTBA
3aHATOr0 BUXpeBBIM mosieM. [loatomy JIk. MakcBemn BBeNl COOTHoIIeHHE (5) B CHCTEMY
Tu(QepeHIMaTbHbIX  YPaBHCHHIA  JJCKTPOJWHAMUKHA KaK B3aHMMOCBSA3b  BHXPEBOIO
MAarHMTHOT'O I0JIs M TOKa B (JOpME OTMEUEHHOro paHee ypaBHeHus (2) rotH = j,,+ 2D/3,
TI€ Jup - MIOTHOCTH TOKA HNPOBOAMMOCTH, dD/0¢ — MIOTHOCTH TOKa CMEmEHHs (BOIIPOC,
KOTOPBI MOKET OBITH PACCMOTPEH OT/IENEHO).

CunoBoi XapaKTEpUCTHUKON BUXPEBOTO MArHUTHOTO IMOJISI CIY)KUT BEJIUYMHA BEKTOpa
MAarHMTHOM MHIYKIMH B KaK OTHOILIEHHWE MaKCHUMaJIbHOIO 3HAUYEHUs CUJIbI, JAeHCTBYIOLIEH
CO CTOPOHBI MarHUTHOTO TIOJISI HA MTPOBOJIHUK C TOKOM, K CHJIE TOKa B IPOBOJHUKE [ U €ro
niauHe [

B=F, /'l (6)

[Tpu sTOM BenuunHa B MOXeT OBITh OINpeJelieHa Ha Pa3JIMYHOM pAcCTOSHHHA R OT
MpoBOAHMKA 110 3aKoHY buo — CaBapa — Jlamuiaca:
B = uyl/2nR 7).

J1st TMHEMHOro NMPOBOJHMKA C TOKOM B COOTBETCTBHM C (7) JIMHUM IOJISI MAarHUTHOMN
WHIYKIHA B — HeNPEPHIBHBIC 3aMKHYTHIC KOHYEHMPUUECKUE OKPYICHOCHU, KacaTeIbHbIE K
KOTOPBIM YKa3bIBalOT HANpaBJIeHHE BeKTopa B B JaHHOU ToUKe mmois (puc. 1a):

0)
Puc. 1. a) «suxpesoe» maznumnoe none npo8OOHUKA ¢ MOKOM, 0) Cunogvle TUHUU NOA INEKMPOHA, C)
JIUHUY PAGHOU HANPSANCEHHOCMU NOJISL JNEKMPOHA



Bekropubie 1o, 0o0nanalouve 3AMKHYMbIMU JUHUAMU MACHUMHOU UHOYKYUU,
OOIIENPUHATO HA3bIBaTh BUXPEBBIMHU IOJSIMH - MAarHUTHOE NOJIE €CTh BUXpeBoe moisie. B
STOH JOrMaTHYECKOM axkcuome, KoTopas cymecTByeT oxono 200 iser, 3akmouaercs
CyLUIECTBEHHOE OTJIMYME€ MAarHuTHOro moss (puc. 1la) OT 3MEKTPOCTATUYECKOTO
(MOTEHIMAIBHOT0) C HE3aMKHYTHIMH JIMHUSIMU HaNpsDKEHHOCTH (puc. 10).

OpmHako, COTJIACHO YypaBHEHMSM (2 W 5) — «3aBUXPEHHOCTH» MTHUTHOTO IIOJIS
CYIIECTBYEeT JHIIb B TEX TOYKaX, INE j OTIMYHO OT HYyIs, TO €CThb B TOYKaX,
npunadnexcauux nposoay. Bo Bcem ocransrom npoctpasctse rotH = 0. To ects, Bo Bcem
06eCKOHEUHOM IPOCTPAHCTBE, 32 UCKIIOUEHHEM CaMOro MPOBOJA, BUXPEBOE MArHUTHOE I0JIe
HE MOXET OBITh ONMCAHO YPABHEHHEM 5, a IOITOMY He AGAAEMCA GUXPEEHIM.

B nomonHeHHE K 3TOMY pacCMOTPUM «HE BHXPEBOEY HIIEKTPOCTATHUECKOE I0TE TOHKOH
HUTH, 3apsOKEHHOM € JIMHEMHOM IUIOTHOCTBIO 3apsizia i, HAIpsDKEHHOCTh £ KOTOpoi
coryacHo Teopeme ["aycca:

E=u /721 uyR (8).

W3 cpaBHeHuit ypaBHeHuit (7) u (8) BUAHO, UTO HANIPSXKEHHOCTD 91eKmpuyeckoz2o noasi E
MOJXKET OBITh IPEACTaBIEHA TaK XK€ KAK U MASHUMHAA UHOYKYus B macnummnoco noas
KOHIIEHTPUYECKUMHU OKPY>KHOCTAMHU (puc. 1¢) (A1 27eKTpoHa 3TO OyAyT KOHLEHTPUUECKUE
cteprr). CxonactBo Bbipaxkenuidl (7) u (8) OYEBHOHO: MBI UMEEM Ty K€ 3aBUCHMOCTH
MarHUTHOM WHAYKIMH B W HaNpsDKCHHOCTH E 3IICKTPHUYECKOTO IOJS OT PAcCTOSHHSA 1O
HUTH (TOKa) - JMHEWHas IUIOTHOCTH 3apsia 3aMEHHIach Ha CHIy Toka. Kak B cimydae
MarHUTHOTO IIOJIS NMPOBOJHUKA C TOKOM, TaK M VIS 3apsDKCHHON HHUTH KOHYEHMpuueckue
OKPYIUCHOCIU XAPAKMeEPpU3yom aunuu paenoi undykyuu B (puc. 1a) u nunuu paenoi
nanpaxcennocmu E (puc. 1c), HO e cunogle nunuu noneil, Kaxk 370 OOMEIPUHATO.

MarHuTHasi CTpeNKa — MAcHUmMHbIL OUNnOJb, PACIONOXKEHHAs B JIOO0H TOYKe MO
BOKPYT' IPOBOJHMKA Ha JIFOOOH SKBUIIOTEHIMAILHON OKPYKHOCTH, BCETAa OPUEHTHPYETCS
0 TIPaBIITy IPABOTO BHHTA, YTO OOBIYHO MPHUHUMAETCS 3a BEKTOp MHAYKUMH mojsa. Ho 3to
He cunoevle AuHUU, @ SKBUIOTCHLIHAIbHBIC 3HAUEHUS MacnumHozo noiasa. Cunoevie dce
JAUHUU MAZHUMHO20 NONA PACROJIOMNCEHbI KAK U CUI06ble TUHUU IJIEKMPUUECKO20 NOA
OpMO2OHANBLHO IKEUNOMEHUUANbHBIM NOBEPXHOCMAM, M.€. K UYEHmMpy NPOGOOHUKA C
mokom.

TouHo Tak Xe orexmpuueckuii Ounob, PacHOIOKEHHBIH B 3JIEKTPUYECKOM MOJIe
3apsHKEHHOHM 3JIEKTPOHAMM HUTH, OyJeT OpPHEHTHpOBaH Ha 000N 3KBHIIOTCHIUAIBHOM
MOBEPXHOCTH B OIPEJEJICHHOM HAallpPaBJICHUH, B 3aBUCUMOCTH OT 3HaKa «3apsa» YacTHI]
(mons, mmroc WM MHMHYC). B 3TOM TposBIsSeTCSs €IMHCTBO BHUXPEBOHW IPUPOXIBI U
MarHUTHBIX, U 3JEKTPUIECKUX TOJIeH (4TO moipoOHee OyIeT pacCMOTPEHO B 4. 3).

MarHuTHOEe «BHXpPEBOE)» IIOJE€ OKa3bIBAaeT CHJIOBOE JACHCTBHE Ha Tena, oOiajaroiiue
MarHUTHBIM MOMEHTOM WJIM Ha JBIDKYIIMECS 3JEKTPHUYECKUE 3apsaibl, T.€. OHO, KaK H
AIIEKTPUUIECKOE - CUI080€ noJie. DTO CTAaHOBHUTCS OUYEBUAHBIM IIPH yUeTe ACHCTBUTEIHHOTO
MOJIOXKCHNS CHJIOBBIX JIMHHM MAarHUTHOTO IO, PACIIONOKEHHBIX OPTOTOHAIBHO
SKBUIIOTCHIMANGHBIM ITOBEPXHOCTSAM, T.6. K IICHTPY NPOBOJHHWKA C TOKOM. Buxpesoe
MQZHUmMHOe none 1O 3TOMy IPHU3HAKY SBISETCSA HE TOJIBKO BHUXPEBBIM, HO H
nomenyuanvnoim. Teopys He 3anpeliacT CyIeCTBOBAHNE CTATHYECKOTO (TIOTEHIHAIBHOTO)
MarHUTHOTO TOJsI MO MPUMEpPY DJIEKTPUYECKOTO, OIHAKO JJI MpPHU3HAHUS 3TOr0
HEoOXOMMBI MarHUTHBIE MOHOIIOJIM, KOTOphIE HE OOHapy>KeHbl (1a M HE MOTYT OBITh
0oOHapy>XeHbI, HO T0Jie — KaK OOBEKTHBHAs PEalbHOCTh OT 3TOro He 3aBUCHT). Pabora B
9TOM CHJIOBOM IIOJIE HE 3aBUCHT OT ()OPMBI IIYTH, a OIPEIEIeTCs pa3sHHULEH MOJIOKEHUH
JUHAN WHAYKINH, Ha9aJIoM ¥ KOHIIOM ITyTH mepemMerienus (puc.la, padora la2 = 182), uro
XapakTepu3yeT IoJIeé KaK IMOTEHIMaJbHOE. DTO TOATBEPKACHO PSIOM 3KCIIEPUMEHTOB,
OTMCAHHBIX B paboTe [6], KOT/Aa «cmano noHAMHO, 4mo KidccuyecKue JUHUU MASHUMHO20
NOJISL PUCYIOM CKOpee «HeKOmMOopble ULNIO3UUY, YeM MazHumnoe noie. Jmo oajjce He 6eKmop
Oeticmeusi cuivl, UOO NpU NOMOWU HUX Helb3s OOBACHUMb, NOYeMy YACMUYa HAd 8UOeo
Jlemum nepreHOUKyIAPHO JTUHUAM MAZHUMHO20 ROAA, 4 He NAPATIENIbHO UM»
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OnucaHHBIC «IAPaJOKCh» BUXPEBOIO MArHUTHOTO TMOJIA CYIIECTBYIOT HE HU3-3a
MPOTHBOPEYMBOCTH €r0 TMPHPOIBI, a, OYCBHIHO, HW3-32 HECOBEPIICHCTBA HAIIUX
npejcTaBicHuil 0 mojsx. Ho emre Ooyiee MPOTUBOPEYUBHI MPEICTABICHHUS O BHXPEBOM
JNEKTPUYESCKOM TIOJIE.

2. BuxpeBoe 3JIeKTpHYECKOE TOJIe

B cootBercTBHU ¢ ipeanoxenneM Jx. MakcBeiia, B HACTOAIIECE BpeMsT OOLICTIPHHSATO,
yro mpu OMMU B TpPOBOJHHUKE C HM3MEHEHHWEM MATHUTHOTO IIONS IS npugedeHus 6
osuoicerie c60000Hble 1eKMpoHbl BOHUKACT BUXpegoe dieKmpuyeckoe noje, 1 TeM CaMbIM
obOHapyxuBaet cebds [4]. [Ipu 3TOM BUXpeBOe IEKTPUIECKOE IOJIe IMEET COBCEM APYTYIO
CTPYKTYpY, 4YeM »3JekTpocratmieckoe. OHO HE CBS3aHO HEIOCPEICTBEHHO C
SJEKTPUYECKUMH 3apsiJaMH, M €ro CHJIOBBIC JMHHM HE MOTYT HAa HHX HAYWHATHCA H
KoHuaThcss. OHM BOOOINEC HUTJC HC HAYMHAIOTCS M HUTAC HE KOHYAIOTCS, MPEICTaBIISASL
co0O¥ 3aMKHYThIC JMHHUHU, MOJIOOHBIC «CHJIOBBIM JMHHSM)» MArHUTHOTO MOJS. DTO TaK
Ha3pIBACMOE  BUXPEBOE TMOJIE, W MPOBOJHUK  SIBISICTCS  JIUIIb  HHIUKATOPOM
UHAYLUPOBAHHOTO 3JIEKTPUUECKOro Mo [7].

Hpyryro Touky 3penus yrtBepxaaeT K.b. Kauu: «...Tax xakx anekmpuueckoe none
(n0bot KoHGueypayuu!) — 3mo none cunosoe, Mo MONCHO cOelamb OOHOZHAYHBLU 6600,
YUMo NeKmpuyecKoe nojie He Moxcem 0bims GUXPesbiM. Mo 3aKnouerue, 6asupyrueecs Ha
OCHOBHbLIX NOHAMUAX Meopull NOfA, MONMCHO CUUMAMb OKOHYAMENbHbIM NPUSOBOPOM He
MONILKO BUXPEBOMY DNEKMPUYECKOMY NOJII0, HO U NONLIMKAM CUMMempusayuu noiei 6
anekmpoounamuxe. Ilonmopa eexa 8 31eKmpoouHamuxe Queypuposan QaHmom — He
cywecmeyrowee 8 npupooe euxpesoe nekmpuueckoe noaey [1, c. 20].

Taxkoro e MHeHHS npuaepxkuBaercs npod. B.A. Dtkun: «lIpexcoe 6ceco, donyujerue o
cywecmeoganuy 68  Ipupe  BUXPEBO2O  INEKMPUUECKO20 — N0 NPOMUBOPEYULO
IKCHEPUMEHMATLHO OOHAPYICEHHOMY HOMEHYUATLHOMY XAPAKMeEpPY KYIOHOBCKO20 O
3aps0os. B OeticmeumenvHocmu  GUXPEGbIMU  SGISIOMCS  MOBKO MAZHUMHbIE ROJA,
Komopule, Cmpo2o 20805, AGNAIOMCI NOAAMU He CUl, a MOMeHmosy [8].

OueBUIHO, YTO IS OKOHYATEIHHOTO PEIICHHs BOMPOCA O PEabHOCTH WIIH OTCYTCTBHUU
BUXPEBOT'O 3JICKTPUYECKOTO OIS y OOOMX aBTOPOB HET JOCTaTOYHO OOOCHOBaHHBIX
apryMeHTOB, TaK K€ KaK W 0oOmero MpeacTaBICHHA O MOJIX. bojee Toro, mpu3HaB Kak
YCTaHOBIICHHBIM TOT (DaKT, UTO 31eKMPUUEeCKUil MOK — MO 806Ce He HaANPAGIeHHbIL NOMOK
91eKmpoHo8 co ckopocmvio ceema [9, ¢. 17-21], otnamaer HEoOXOAUMOCTh KaK B CHIIE
JlopeHIia, Tak ¥ B BUXPEBOM DIICKTPUIECKOM IIOJIE.

3. EnMHCTBO BUXPEBbIX U NOTEHUHAJbHBIX NOJIEH.

Cucrtema ypaBHEHHUH 37IeKTpoIuHaMUKH J>k. MakcBelIa OMUCHIBAET NPEATIOKECHHYIO UM
0CO0YI0 21eKMPOOUHAMUYECKYIO CPedy, OTIPENISISIIONIYI0 B3aUMOJICHCTBHE 3aps/I0B U TOKOB
U CYIIECTBYIOIIYIO Jake B MX OTCYTCTBHE. «Eciu mbl npumem smy cpedy 8 Kavecmee
2unomeswvl, A CUUMAIO, YMO OHA OOJIXHCHA 3AHUMAMb BblOaloujeecs Mecmo 8 HAUWUX
UCCIeO08AHUAX, U YMO HAM C1e008dN0 Obl NONBIMAMbBCA CKOHCMPYUPO8AMb PAYUOHANIbHOE
npedcmasienue 000 6cex 0emansix eé Oelcmeus, 4mo u 0vlio Moell NOCMOSHHOU Yenblo»
[4]. Takas osiekTpoAMHAMHYECKas cCpefa HE HYXKIAIach B Cpele paclpOCTPaHCHHUS
KOJICOAHWH W HE 3aBHCENIa OT CO3JAIOIIUX 3TO TIOJIE 33apsSHA0B W TOKOB. Takoi MmOJeBOM
MOJIXOJI, Pa3BUTHI MaKCBEJIOM, MPUBEN K «MAaTEpUATA3ANUNY IIEKTPOMATHUTHBIX IOJICH
W JICJICHUIO MAaTEepUU Ha BEMIECTBO W IIOJIC, MOCIYXKHJI OCHOBOW COBPEMEHHOH (H3HKH
(hyHIaMEHTAILHBIX YaCTHUII, B TOM YHCIIE €€ CTaHIapTHOW Mojenu [4].

Ha coBpeMEHHOM YpOBHE MOHMMAaHHUS BCe (YHIAMEHTAIbHBIC YACTHUIIBI SIBISIFOTCS
KBaHTOBBIMH BO30YKICHUSAMHU («KBaHTaMH») Pa3IUUYHBIX MoJici. Hampumep, 3JI€KTpOH -
KBaHT CIIMHOPHOTO IMOJIs, @ JOTOH - 3TO KBAHT 3JCKTPOMArHUTHOTO moJist. «lloseusuiuecs
ecned 3a smum eunomemudeckue "cunvuvie”, "cnabwie”, "myxnoumwie", "mesonmnwvie”,
"oapuonnvle”, "cnunopnwvie”, "6o30onnvIe”, "muxponenmonvie”, "maxuonnvie”,
"mopcuonnvie”, "netmpunnvie” u m.n. oL TUWUTU UIUKY He MOAbKO HASAIOHOCMU, HO U
30pasozo cmuicay [10].
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https://ru.wikipedia.org/wiki/%D0%A1%D0%BF%D0%B8%D0%BD%D0%BE%D1%80

CoBpeMeHHasi (U3MKa HE pacCMaTpuUBacT IPUPONY 3apsiia W Kak IepemaeTcs
B3aUMOJICHCTBUE, CuUmas 3mo «8POAHCOEHHBIM C8OUCTNBOMY, OTPAHNUNBAICh KOHCTATALUCH!
«Onexmpuyeckuti 3apa0 — MO QUIUYECKAs CKANAPHAA BENUYUHA, ONpedersiowas
CcnocobHocmb men 6bimb UCMOYHUKOM INEKMPOMASHUMHBIX NONEl U NPUHUMAMb yuacmue 8
anexmpomacHumuom gzaumooeticmeuu» [11]. B To ke BpeMs «aekmpomazHumuoe
83aUMOOCUCIBUE  3APANCEHHLIX  HACMUY — OCywjecmeniemcs nymém oOMeHa mexcoy
yacmuyamu  6esmaccosbim  0030HOM — QOMOHOM, uacmuyell, KOMOPYIO MONCHO
npeocmasums Kak KeaHmogoe 6030yicoeHue 3nekmpomacuumuozo noas. Cam gomon
NEKMPUYECKUM 3apPA0OM He o0bnadaem, HO MOdcem 83aumooeticmeosams ¢ Opy2uMu
@omonamu nymém 0OMeHa GUPMYATbHBIMU INEKMPOH-NOZUMPOHHBIMU napamvuy [12]. U3
HOCTICZIHETO MOXKHO CZeNIaTh BBIBOJ, UTO 3eKmpocmamuyeckoe (be3suxpegoe) noie - 3mo
sUpmyanbHoe nojie uu «ocodas (supmyanvras) Gopma MaTepun», MOCPEICTBOM KOTOPOH
OCYLIECTBIISIETCS  B3aUMOJACHCTBUE MEXKAY OJEKTPHYECKUMH  3apsaaMu», HpHueM,
UCTOYHMKOM  DJICKTPHUYECKOTO  IOTEHIMAIBHOTO  TOJISL  CIY)XaT  HenoOGUIICHble
INEKTPUUECKHE 3apsAbl «IUTIOC» U «MUHYC» (pHC. 2).

Puc. 2 a) cunogvie nunuu snekmpona, 6) 31eKkmpuyecko2o Ounois (31eKmpoH-no3umpoH), c) onvimmuule
JIUHUU INEKMPULECKO20 NOIAL

ITpu 3TOM THHMN HANPSKEHHOCTH NIEKTPUIECKOTO MOJIS TOYSUHBIX 3apS0B CO3AI0TCA
BUPMYATbHBIMU (POMOHAMU, WMEIOT HayajJo ¥ KOHell, He 3aMKHYThle, HalpaBJeHbI
paauanbHO, HAUMHAIOTCS Ha MOJIOKMTENBHBIX 3apsiax U yXOAAT B OECKOHEYHOCTh, a JJIs
OTpULATENBHBIX — HA000POT (pHC. 2a). MOXET BOZHHUKHYTH BOIIPOC, MTOYEMY XK€ PaJAnaIbHO
HalpaBleHHbIE (MPSMOJIMHEHHBIC) JTUHUM HANPSHKEHHOCTH OTIENBHBIX 3apsAloB IIPH HX
cOommkeHnn (puc. 20) wiu B nunoie (puc. 2¢) UCKpUBIAIOTCS? [I[pUHIAIIOM CyHepHIO3HIINU
noieil OoOBSACHUTH 3TO 3arpynHHUTeNbHO. Ho odunumanbHas Hayka JIONOJIHUTEIbHBIC
HCCIIEJIOBaHMS B 3TOH 00JIaCTH, MO-BHAMMOMY, CUMTAeT M3IUIIHMMH. HecMmoTpst Ha 3TO
MIOMCKH ¥ UCCIIEJIOBAHMS IIPOJIOIDKAIOTCSL.

Kpome Hammx pabor [9], B KOTOPBIX OTPHIATENBHBIA «3apsm» dIEKTPOHA
paccMarpuBaeTCsl KaK pe3yJbTaT €ro BpalaTelbHOTO JBIDKCHHS B OJHOM M3 JBYX
HampaBJieHWH, W3BecTHBI W Japyrue [13, 14]. BaxxHoe 3HaueHWE MPU ITOM OTBOIUTCS
OKpYXaroliei cpezie. B kadecTBe MO pacCCMOTPHUM PacIpeIeieHne CKOPOCTEH B 8523K01
HEC)KUMAEeMOH cpejie NPpH BpalleHWH B HEH Iapa pagiycoM a ¢ YIIIOBOH CKOPOCTBIO @. C
YYETOM TPaHMYHBIX YCIOBUH: mpu R=a, V, = wr= w-a'sinf, 6 — yron HakiIoHa paxuyc-
BEKTOpa OTHOCHTEIHHO OCH BpAIICHHS, W3BECTHO pemeHne IuddepeHnnarbHoro
ypaBHenust HaBbe-Crokca i Bsi3koit skuakoctu [ 15, c. 185]:

a3sin@
R2

Vo= w )

U3 ypaBHenus (9) ciemyer, 4To JMHEHHAs CKOPOCTb CpeAbl MO MEpe YyAaJeHUs OT
LEHTPA YMEHBUIACTCS 0OpamHO NPONOPYUOHANLHO KEAOPAMY pACCMOSAHUA, T.€. CO3JaeTCs
rpaueHT CKOPOCTEN, HaIPaBIECHHBIN K LIEHTPY.

C npyroii CTOpoHBI, 1O INpUHOMIY BepHymiM npw Hamuuuu epaduenma cxopocmei
co3JaeTcsi Pa3HOCTh MAaBJICHWH, M Telo, Haxojslieecs B cpele, OydeT HCHBITHIBATH
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Oelicmesue cull, HanpPagIeHHbIX NO 8eKMOPY epaduenma, m.e. - K yenmpy BpauieHus. Kpome
TOrO, HEOOXOAMMO YYHTBIBaTh JPQPEKT «3a6UXpEHUs HNOMOKA», €ro IEHTPOOEKHOE
yckopenue V°/R, cozdaiowee 0ononHumensuylo cuiy, 4To OTMEYEHO HAMH BIIEpBbIE B [9,
c.17]. [lelictBue Takux CHI MIMPOKO pacrpocrpaHeHo B [Ipupozme, mpumepom MOXKeET
CIIy)KMTh TOPHaAO (BO3IYIIHBI BUXpB), MOJbEMHAas CHJIa KpbLIa camMoleTa, COJIKEHHE
CYAOB HAYIINX MapauIeIbHBIM KYPCOM H T.1.

[lo HammM mpencTaBieHHUsM, KaK BCE YaCTHUIBI MUKPOMHPA, TAK M KOCMHUYECKHE Tela
(3BE3MBI, TUIAHETHI, CITyTHUKH) M TaJaKTUYECKHE OOpa3OBaHUS B3aMMOJCHCTBYIOT MEXIY
co0oif yepe3 BCEIIPOHHUKAIONTYIO Cpeny - 3Gup («HU3HIecKuil BAKYyM, «TEMHYIO MaTEPHIO»
u T.1.). Hammume 93ToM cpembl TOATBEp)KIOAeTCS  PAacIpoCTpaHEHWEM B HEH
3JIEKTPOMAarHUTHOTO M3IYYEHHUs - PaJHOBOIH M CBeTa. PacmpocTpaHeHHE PagHOBOJH H
cBeTa OBUTO ObI HEBO3MOXKHO 0€3 TaKOil CpeIbl.

[IpoBeneHHbIN paHee HAMU aHAIM3 paclpeeeHusl CKOpocTed B aupHOM BUXpE [9, C.
15-17] no3Bonui cienaTh BBIBOJ, YTO BCENPOHUKAIONIAs OKPYIKAIOIIasi Cpeaa OKa3bIBaeTCs
B OINpEICICHHONW CTENEHH CTPYKTYPUPOBAHHOH, IPOMEXKYTOUHOH MO (UIUUYECKUM
CBOMCTBAM MEXAY TBEPABIM TEJIOM (JUI KOTOPBIX CKOPOCTh BpAIEHUS H3MEHSAETCS NpHU
yAaleHUuW OT LIEHTPa MO 3aKOHY Ug=wR) W Ta30M-KHIKOCTHIO (AJI1 KOTOPBIX - UR:a)/R,2
ypaBHeHue 5). Jnst sdupHOrOo BUXPS JIMHelHaAA CcKOPOCcMb W3MEHSCTCS OOpaTHO
MPONOPIMOHANIFHA KOPHIO KBAJpPaTHOMY pacCTOSHHSA OT IIEHTpa BpAIICHHS II0 3aKOHY
vg=v,/VR bBnarojaps TakuM CBOWCTBaM Bce Bpamlalomiuecs Tena IIpupoisl oT
MHUKpPOYACTHI[ O CYNEpPraJaKTHUECKHUX, YBJIEKas OKPYKAIOIIYI0 CBETOHOCHYIO Cpeny,
CO3Jal0T BOKPYT ce0sl COOTBETCTByIOIME MO [lpm 3TOM cuna 63aumoodeiicmeus B
3NIEKTPUYECKOM, MAarHUTHOM, TPABUTALMIOHHOM ITOJISIX YOBIBACT C yAAJIEHHEM OT UCTOYHHKA
0bpamuo nponopyuoraibHo Keaopamy paccmosnus [9, c. 15-17].

[IpennoxeHHass HaMM paHee MOZENb 3JIEKTPOHA pPACCMATPUBACT «3apsAa» M €ro
B3aUMOJICHCTBUS KaK pe3yibTaT yBICUCHUS MM OKpPYKArOIIEH Cpenbl MPH €ro BpaIleHUH
BOKpPYT COOCTBEHHOM ocH (puc.3), cozaaBast 3JEKTPHUECKOE BUXPEBOE MOTEHIINAIBHOE T0JIe
[9, c. 10-11].

Puc. 3. a) cunosvie 1uHuy 31eKMpPOHA U BUXPEBbLE IKEUNOMEHYUATbHbIE NOBEPXHOCMU, 6) MOOenb
63AUMOOeUCMBUS] DEKMPOH-NOZUMPOH. TUHElIHble CKOPOCIU BUXPell CPedbl 0OHOHANPABIEHbl C)
opbumanbHoe epauenue S1eKmpoHa U cO30A6aemMoe UM INEKMPOMACHUNHOE - (BUXPEBOE)
anexmpuieckoe (w4) u suxpesoe macHumuoe (w35) nous

Takue MO BOKPYT BCEX BPALIAFOIIMXCS TN 3@ CYET MX PA3TUYHONW HAIMPaBICHHOCTH
BpalleHUs TNpH COMIDKEHHM MOTYT OTTAJIKMBATHCS WM MPUTATHUBATECA B PE3YIbTaTe
CJIOKEHMSI IMHENHBIX CKOPOCTEN OKPYXKAIOIIEH CpeJIbl.

AHaNOrM4YHO B pE3yNbTaTe OPOUMAIbHOZO BPALICHUS 3JEKTPOHAa MBI HaOJIOIaeM
BUXPEBOE MarHUTHOE MOJIE, KOTOPOE OJHOBPEMEHHO SIBIISICTCS MOTEHIMAIbHBIM.

Takum 00pa3oM, Bce M3BECTHBIE HOJII MOXHO paccMaTpHBaTh KaK BHXPEBbIE MOJIA B
pe3ysibTaTe yBJIEYEHUsS BpAIIEHHEM COOTBETCTBYIOIIMX (DU3MUECKUX TeN OKpY)KaroleH,
BCEIPOHUKAIOUIEH, «yHUBepcanbHOIl cpensl» (o H. Tecna).
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be3zguxpesvix, uucno nomeHUUAILHBIX NOJIEI 8 HPUPOJE NPOCHO HE CYULeCH8yent.

BoiBoabI:

1) Jlroboe smeKTpUYecKoe TMOJe, B TOM YHCIE SJICKTPOCTATHYECKOE, — I3TO IIOJe
BUXpeBoe. [lomenyuanvnoe 0Oe3zsuxpesoe anexmpocmamuyeckoe none 6 Ilpupode He
cywecmeyem. ITO BCETO JIMIIb MaTeMaTHYECKasi MOJIENIb BUPTYalbHOI'O MUKPOMHUPA.

2) BuxpeBoe >JEKTpHYECKOE MOJNE — 3TO TOJIE IOTEHIHAIBHOE, BUXPEBOrO, HE
MOTEHIATIBHOTO TI0JI HE CBA3aHHOTO C 3apsiiaMHy, — HE CYIIECTBYET.

3) BuxpeBoe MarHWTHOE IIOJIe — BHXPEBOE HE TOJBKO TaM, Iae ectb Tok (rotH=
jupt0D/0t (T.€. BHyTpH IIPOBOJA), HO U BHE €T0, HA JI0OOOM PAcCTOSHHUU OT NMPOBOIHUKA C
tokom POtH # 0. Kpome Toro, suxpesoe maznummnoe noje — 3mo nomeHyuaibioe noie,
KaK ¥ JJICKTPHIECKOE.

4) MarautHOe W OJEKTPHUYECKHE TOJS B3aWMOCBA3AaHBL, YTO  OOYCIOBIICHO
00HOBPEMEHHbIM — 6paujenuem DIEKTPOHA B IUIOCKOCTH Opbumbsi W B IUIOCKOCTH
MEePICHANKYISIPHON opOuTe. DIEKTpUIecKoe Moje MOOYyXKIaeTcss BpalleHHEM 3JIeKTpOHa
BOKPYr COOCTBEHHOW OCH, @ MarHUTHOE MoJie - OpOUTATBHBIM BpaIIeHHEM BOKPYT sjpa
aToMma.

Cuna 63aumooeiicmsus B 3NEKTPUUECKOM, MAaTHUTHOM, B TOM YHCJIE U TPaBUTALIMOHHOM,
MOJISIX, OOpa30BaHHBIX BO BCEIPOHUKAIOIUICH OKpPYXKAMIICH yHHUBEpPCAIbHON cpene,
yOBIBaeT, KaK MOKa3bIBACT MPAKTUKA, 0OPAMHO NPOROPYUOHALLHO KEAOPAMY pACCMOsSHUS, B
TO BpeMsi Kak JIMHEiHash CKOpPOCTh BUXpS Cpelbl B ITHX IIONISIX YOBIBAaeT obpamHo
NPONOPYUOHATILHO KOPHIO K8adpamHomy om paccmosanus. 11om00HbIE TONS «IPUTKSHUS —
OTTAJKUBAHUS» MOTYT OBITH IOJYYEHBI B JIIO00H BA3KOH (hm3mueckoil cpeme (KHIKOH,
ra3oBOi) NpH BpamieHnu Teil. [lone cKopocTel A TaKUX KUAKUX U Ta30BBIX (PU3MIECKUX
Cpell YMEHBIIACTCA 0OpamHO NPONOPYUOHANLHO Keaopamy paccmosanus (ypaBHEHHE 5),
OITHAKO, KaK U3MEHAEemcs NpUu SMOM CUAA 83aUMOOElCmBUs — Heu3gecmuo, HaMu He
HaWJeHO.
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Abstract: in order to establish the relative reactivity of ethylene and acetylene bonds with
respect to  silicon  dihydrides, we  studied the addition reaction of
tetraalkyldihydrodisiloxanes to p-cyanoethyl ether of dimethylvinylacetylenylcarbinol.
Keywords: reaction, synthesis, tetralkyldihydrodisiloxane, properties, compounds.

Panee ObuIO mMOKa3aHO, YTO HETpEAETbHBIC NHAHOJEPHUHBI KaK 3THICHOBOTO, Tak U
aIleTWICHOBOTO psAa TPHCOSAWHSIIOT KPEMHUWTHAPHIBI IO HEHACHIIICHHON YTIepos-
YIIAEPOOHOH CBS3M € 0Opa30BaHHWEM COOTBETCTBYIOIIMX IIPOM3BOJIHBIX KPEMHHS.
IIpoBeneHHBIE UCCTIEAOBAHMS [TOKA3aJIH, YTO YKa3aHHbBIC IPHCOSANHEHHS, OCYIIECTBIIIEMBIE
B npucytctuu 0.1 H. pactBopa H,PtCls:6H,0, cenextnBHO npoTtekaroT no cBa3u —C=C— u
MPHUBOJAT K IIMAHOCOAEPIKAIIUM KpeMHHHOPTraHNIeCKHM aueHaM [1]:
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R=C,H; (1), CsH; (II), izo-C5H; (I1I).

3amerum, uto peakius (1) OTKpBIBaeT IIMPOKHE BOZMOXKHOCTH JUISl CHHTE3a IOJE3HBIX
JUIA IPaKTUKU TUEHCOAEPIKAIMX KPeMHUHOPTaHUYECKUX HUTPUIIOB.

CocTaB M CTpOCHHE TIONYYEHHBIX MPOAYKTOB MO peakuuu (1) ycTaHaBIMBaIHCh
uccaenoanueM nx MK-cmextpos u  cmektpo 'H-IIMP. Tak, B WK cmektpe
CHJIOKCaHCOJep)Kalero HUTpwiaa II, WHANBUIYanbHOCTh KOTOPBIX OIPEAETICHa METOIOM
TCX, uMerTcs HHTEHCHBHBIE IIOJIOCHI morjomeHus B oOmacty 2105 u 1605 CM'I,
XapakTepHbIe BaJICHTHBIM KoJeOaHmsM cBsi3u Si—H 1 konebanmsam rpynmupoBkun CH,=CH—
C=CH-, COOTBETCTBEHHO, a 4YacTOThl, XapakTepusyrouue —C=C— cBs3b, B CHEKTpE
orcyrctBoBamn [3, 4]. CiemoBaTenbHO, WCCIEOYEMBId IMaHOCOACPXKAIIUK  ddup
MPUCOETUHSACT TETPAATKHIAUTUAPOANCHIOKCAHEI B OCHOBHOM IO aIleTHJICHOBOW CBSI3H,
o0pa3zys nmpu 3TOM KPEMHEHUTPHUIIBI ¢ TUEHIIILHON CUCTEMOM CBS3€EH.

Cka3aHHOE HAaXOOUTCA B IIOJHOM COOTBETCTBMUM M C IAHHBIMU CIIEKTPOB '"H-IIMP
TPOIyKTOB, MOTydeHHbIX 1o peakuuu (1). Hampumep, B cnekrpe 'H-IIMP coenunennus 11 B
obmactu cuiapHBIX Toned (0,32-1,30 M.n.) TpOSIBASIOTCS HAJIOKEHHBIE MYJIbTHUILUICTHBIC
curnaiel rpynm 2Si—CHjz u 2Si—Cs;H;. MnteHcuBHbIi cunriet n8yx metwioB CH;—C(O-)-
CHj; nmeer 1,50 m.a. Yerkue tpurietsl —CH,CN u —OCH,— nposBisitotres npu 2,62 u 3,61
M.JI., COOTBETCTBCHHO. YIIUPEHHBIH cuHrieT nportoHa Si—H mmeer 4,74 m.a. Hakonemn, B
obmacti cmabeix monei (5.0+5.8 M.I.) ITOro CHeKTpa MPOSBISIOTCS MYJBTHILICTHEIC
CUTHAJTBI OCTAIBHBIX 0J1e()UHOBBIX IPOTOHOB [2].

WupusuayansHocts agaykroB I u Il takxke ompenensnu meronom TCX. B HUK-
CIEKTPaxX 3TUX COCJMHEHHWH MMEIOTCS MHTEHCHBHBIE MOJIOCHI HoryomeHus B obmactu 1050
1 1595 cm™', xapakTepHble s BaTeHTHBIX KoseGauuii cBasn Si-O—Si u rpynnupoBkn Si—
C=C—C=C cootBeTcTBEeHHO [3, 4], a 4acToTHI, XapakTepusymoiue cBsi3b —C=C—, B ciekTpax
OTCYTCTBOBajM. Bajenrusie Kkoysebanus 3amenieHHoro jaumeHa X—CH=CH-CH-Y
XapaKTepU3yIOTCs MONOCOH Tormomenus B obmacti 1640-1650 cm™', ogmako cmenrenue
9TOW TOJIOCHI B CTOPOHY HHM3KHX dYacToT 1595 cM’, B naHHOM clydae MOXET OBITh
OOBSICHEHO OTTATHBAHUEM T-3JIEKTPOHOB cBs3M —C=C— Ha BakaHTHbIe 3d-opOuTanu aToma
KkpemHus B rpynmupoke Si—-C=C-C=C [2, 3].

Hammume rpynn —C=N u Si-H noxareepxiaercs monocamu npu 2250 m 2115¢m™
COOTBEeTCTBEHHO. llocmenusst mojoca MOTJIOIIEHHST Ucye3aeT Hpu npucoenuHeHnd Kk Si—H
rpynne aaIwianeTata U B CIEKTpe IOJIyYE€HHOro coequHeHHsa [V mosBiseTcs BecbMa
MHTEHCHBHBI NHK B oGmactu 1735 cm”', mpucymmii koneGammsm >C=0 B (parmente
OCOCH;. CnenoBaTenbHO, peaklnus TETPAATKUIAUTHIPOANUCHIOKCAHOB C YyKa3aHHBIM
3¢UpOM  JMMETHIBHHWIALCTHICHWIKApOUHONA, KaTalu3upyemas IUIaTHHOXJIOPUCTO-
BOJIOPO/IHON KHCIIOTOW, MPOTEKAET CEJIEKTHBHO IO alleTHIICHOBON CBS3U ¢ 00pa3oBaHUEM
UAHOCOAEPKAINX KPEMHUHOPraHNYECKUX COETUHEHNH BBIIEIPUBEEHHON CTPYKTYPBI.

Kak u cnemoBano oxumarb, nonydeHHble kpemHeHuTpwiibl [-III nmerxko BcTymanu B
pas3IUYHBIE PEaKIMU: B YaCTHOCTH, NMpH B3aumoeicteuu 111 ¢ ammnanerarom obpaszyercs
[IMaHCOIEPKaIINi KpeMHUHOopranmdeckuii a¢up IV:
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JKCHepUMEHTAJIbHAS YacTh

Yucrora  CHHTE3WPOBAaHHBIX  COCAMHEHWH  KOHTPOJMPOBAJIAacCh C  MOMOIIBIO
TOHKOCJIOMHO#M XpoMaTorpaduil Ha CTCKIITHHBIX IUTACTHHKax pasmepoMm 110x180 mm. B
KadecTBe copOeHTa mnpumeHsn cwinkorenb Mapkun «KCK» mmm ALO; 11 cremenn
AKTHBHOCTH.

WK-cnekTpbl TOHKOTO CNOSI BEIIECTBA CHUMAIMCh Ha JBYXJIYy4eBOM HH(PaKpaCHOM
criekrpodpotomerpe UR-20 B oGmactu 600-2400 cv ™ (mpmsma NaCl) u 2400-3660 cm™ (pusma
LIF) n na npu6ope UKC-14.

Cnextpsl 'H IIMP nomyuens Ha crekrpomerpe Mapkn “Tesla BS 487 C” (80 MI'm).
Coenunenus uccienoBansl B Buje pactBopoB B CCly. B kauecTBe BHYTpEeHHOro cTaHgapTa
MCIIOJIb30BaHbI XJIOPO(GOPM U FeKCaMETHIIUCHIIOKCAH.

Hcxonuslii B-nnaHsTHIIOBBIH 3Qup TUMETHIBHHIIIALETIICHUIKApOHMHOA ObIT TOTyYeH
MyTeM [HAaHO3THJIMPOBAHMS AMMETWIBMHWIALCTWICHUIKAPOWHONA C aKpWIOHUTPHIOM B
PUCYTCTBUH KOHLEHTPUpoBaHHOro pacteopa KOH. T. kum. 93-94 °C (0.5 mm p. ct.), ng™’
1.4592, d,* 0.9345.

TerpaanKmIgUruApOJUCIIIOKCAaHBl  TOJXYYEHBl  THAPOIM30M  COOTBETCTBYIOIIMX
JIMaJIKHIIXJIOPCHIIAHOB.

5.5-JlumeTrII-5-11naH03TOKCH -3 ~(TeTPAaNIKIIITUCUIIOKCH ) IEHTaTueHbI- 1,3 OBLITH
CHHTE3MPOBaHbl  IIyTeM NPUCOCIUHEHHS  TEeTPAaIKHIAUTUAPOJAUCHIOKCAHOB K  fB-
[IUAHATIIIOBOMY 3(Upy AMMeTWIAlCTUICHUIKapOouHoma B mpucyrctBuu 0.1 H. pacTBOpa
H,PtClg-6H,0O B H30IPONUIOBOM CITHPTE.

5.5-nuMeTWI-5-1IHaH03TOKCU-3-(IMMeTWIIIMNponuancuokcu)nenraauen-1,3 (Il).
B peakmmonHyto kon0y, CHaOXEHHYI0 MEXaHHYECKOW MEIIaIKOW, KarelbHOW BOPOHKOH U
oOpaTHBIM XOJIOMWIbHUKOM, nomectinn 8.2 1 (0.05 Mmomp) cBexeneperHanHoro f3-
[MaHA3TUIIOBOTO 3(pHpa JUMETHIBHHIIALETHICHIIKapOuHoia, 50 M 0€3BOJHOTO TOIyOJIa
n 0.1 ma pactBopa H,PtClg-6H,O B m3ompomnunoBoM crupTe. 3aTeM NP MHTCHCHBHOM
NepeMellMBaHN W HarpeBaHWM MeuleHHO npwmBam 9.6 1 (0.05 Momb)
JUMETWITUNPONUIIUTUAPOIUCUIIOKCAHA M KUIIATWIM CMECh IPU TEMIEpaType KHUIICHUs
Tomyosia B TeueHHe 15 gacos. Ilocie oTTOHKHM pacTBOPUTENS M HE BOMICAIINX B PEAKITHIO
KOMIIOHEHTOB W3 OCTaTKa BaKyyMHOH meperoHkoil Oputo BeimeneHo 7.1 r II. Iocme
TIOBTOPHO# MePEeroHKH ompenensu dusndeckue cpoiictsa. T. kum. 142-143 °C (0.3 mm pr.
cr.), np™’ 1.4696, ds*° 0.9231. Boixon 40%. Haitneno, %: C 61.36, 61,42; H 9.81, 9.92; Si
15.67, 15.98; MRp, 105.78. C;gH;5S1,NO,. Beraucneno, %: C 61.13; H 9.97; Si 15.88; MRp
105.83.

AHanorn4yaelM criocoboM moxydeHsl kpemHuitHuTpuisl (I, II), cBoiicTBa KOTOpBIX
NPUBEJICHBI B TA0JIHLIE.
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Tabauya 1. Ceolicmea KpeMHUUHUMPULOS

Ne Buixox, . T. xkum., " d42° MRp
o R C (0.3 mm np .
coeTMHEHUA Y%. Haiigeno Bblunciaeno
PT.CT.)
1 40 C,Hs 142-143 1.4696 0.9231 105.78 105.83
111 35 iC3H5 144-145 1.4677 0.9305 105.62 105.83

5.5-nuMeTHII-5-1HaH03TOKCU-3-(AMMeTHIIIMIIPONMIIALETOKCUIIP O LI CH-

Jokcu)nenraaue-1,3 (IV). Peaknmonnyto cmecs, conepxkamtyto 17.7 T (0.05 moms) 11 u
5.1 T (0.05 mMomp) cBeXENEpEerHaHHOTO aUTHJIaNeTaTa, KUISTWin B npucyrctBud 0.1 H
pacTBopa IIATHHOXJIOPHCTOBOAOPOIHON KHCIOTHL B CpeJie CyXoTro OeH30ia B TeueHue 22 4.
[locne OTroHKM pacTBOpPHUTENS W3 OCTaTKa BaKyyMHOH IeperoHkoil Beigenwan 164 T
nuaHcozepKanero kpemuearnerara IV. T. xum., 196-197 °C (0.3 mm pr. c1.), np™ 1.4671,
d,* 0.9701. Beixon 72%. Haiineno, %: C 60.43, 60,66; H 9.11, 9.22; Si 12.12, 12.33; MRy
129.85. Cy3H43S1,NO,. Brruncneno, %: C 60.87; H 9.55; Si 12.38; MRp, 130.49.
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DETERMINATION OF THE FACTORS AFFECTING THE
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Abstract: the article deals with the issue of determining the factors influencing the
forecasting of electricity consumption, using the example of a machine-building enterprise.
The number of factors affecting electricity was determined based on the expert assessment
method. Factors with a high correlation between electricity and factors were determined by
constructing a correlation matrix.

Keywords: electricity, factors, forecasting, correlation, evaluation, expert, algorithm,
product, device.

OITPEJEJIEHUE ®AKTOPOB, BJIUAIOINX HA IIOTPEBJIEHUE
SJEKTPOSHEPI'YMMA NPEANPUATUAMUA MAIIMHOCTPOEHMNA,
ITPU ITPOI'HO3UMPOBAHUHU
PaxmoHoB I/I.Y.l, YmakoB B.H.z, Huésos H.H.}

! Paxmonoe Hxpomaicon Yemonoeuy - 00Kmop mexuuueckux Hayk, 3aeedyiouyuti kagedpotl,
Kagheopa anekmpocHabicenus,
Tawxenmckutl 20cy0apCcmeeHtblll MexXHUYeCKUll yHugepcumen,
. Tawkenm, Pecnybnuka Y36exucman;
Vuaxoe Bacunuii Axoenesut — QOKMop mexHu4eckux Hayx, npogheccop,
Hnowcenepnas wikona snepeemuxu
Tomckutl nonumexuuyeckuti ynusepcumem, 2. Tomck;
3Huésoe Hymon Husomuoounosuy - 0okmop Gunocogui no mexuuyeckum Haykam, Ooyexn,
Kagheopa snexmpocuabicerus,
Tawxenmckuil 20cy0apcmeentbvlil mexHuyecKutl ynugepcumenn,
2. Tawxenm, Pecnybnuxa Y36exucman

Annomayun: 6 cmamove paccmampugaemcs ONPOC onpeoeseHus: Pakmopos, GIUAIOUWUX Ha
NPOCHO3UPOBAHUE NOMPeONCHUst IIeKMPOIHEPSUU, HA Npumepe MAWUHOCTNPOUMENbHO20
npeonpusmus. Konuuecmgo ¢pakxmopos, nusiowux Ha 31eKmpoIHepeuo, Onpedensiocs Ha
OCHOBe Memoda IKCNepmHou oyeHky. Dakmopvl ¢ BbICOKOU KOpperayuel mencoy
9neKmpoIHepaue U @GAKmopamu Onpeoeisiucy, nymem ROCMPOEHUsI KOPPEIAYUOHHOU
Mampuybl.
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UDC 621.311.12

The electricity consumed in the technological process of industrial enterprises is
influenced by a number of factors, and some of these factors have a greater and some less
influence. Moreover, depending on the influence of these factors, it can be constant and
seasonal. Factors affecting electricity can be divided into technological, energy and
meteorological ones [1].

It is known that the fulfillment of bilateral tasks is the main criterion for predicting
electricity consumption [2; 3; 4; 8; 10]. The first is that the error between the actual and
forecast indicators in the forecast model being developed is small, and the second is to
reduce the amount of fines paid to the power supply organization due to errors in
determining the forecast indicators of electricity consumption [5; 6; 7].

To fulfill the conditions indicated above, when developing a forecast model for
electricity consumption, energy (electricity consumption, rest, work or holidays, etc.
nomenclature), affecting electricity consumption and meteorological (weather temperature,
day length) factors, and develop forecasting models taking into account the main influencing
factors among them.

Based on this, the number of factors affecting the electricity consumption of the Uz
Truck & Bus Motors JV was determined on the basis of the peer review method, in which 7
experienced and qualified specialists of the enterprise took part in a questionnaire formed to
determine the factors affecting electricity [9; 10; 11; 2; 5].

The experts who took part in the survey, as factors affecting electricity, selected 7 factors
that can affect electricity, and assessed the level of influence of factors based on their
experience and qualifications according to a 10-point rating system (Table 1).

W = f(AW? T,H, K,uaM’ QlOK k4 K}:LaB’ Kyu_u) (1)

npor
According to the recommendations of the experts, based on the data of Table 1, the
factors affecting electricity are reflected in Figure 1.
The dependence function of the factors affecting the electricity consumption of the
research object is given below:

Wnpor = f(AWD TZ‘H’ K,uaM’ Qror( > K,uaB’ Knm)
Table 1. The results of the developed method of expert evaluation in determining the factors affecting
electricity
kS

Expert — ~ ) - 7o) ) ~ 2 .E
Factors €| £ £ £ £ £t | 2€¢cs
name 2 8| 2| 5| 8| &| & |E223

N @ = ) & = = = | 28853

Waste of electricity in 7 4 6 ] 4 7 6 6
workshops
Holidays 3 5 5 8 7 10 5 6,1
Length of day 6 8 5 4 7 6 3 5,7
Working days 5 6 8 3 8 9 5 6,3
Product size 6 10 9 7 5 8 6 7,3
Loads of devices 5 7 10 7 8 7 8 7,4
Weather temperature 6 6 8 10 7 4 7 6,9
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FACTORS

———
Weather Working days, K__
Product size, I1 Day length K,
Loads of devices Weekends/holidays,
0 ’ K
Waste of

electricity in

Fig. 1. Factors affecting electricity consumption

In order to scientifically substantiate the factors affecting electricity consumption
determined above based on the expert evaluation method, it is considered appropriate to
determine the degree of influence of each factor on electricity by constructing a correlation
matrix. Determination of the main influencing factors is performed based on the algorithm
presented in Figure 2.

From the algorithm presented in Figure 2, it can be seen that the input data column (the
number of factors) is determined using the Len function, and the number of factors is
received separately in the form of a list. Each of these factors is subjected to regression
analysis, and factors with a correlation coefficient greater than 0.6 are stored in a separate
F(n) set and printed after iterations.
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Y

Determining the number of
factors n,,,, and d(n) to determine

7

n=1, &=

Regression-correlation analysis

Fig. 2. Algorithm for determining the factors affecting electricity, block diagram

For example, factor 1 is taken and regression analysis is performed. Then it is checked
whether the value of the correlation coefficient is greater than or less than 0,6. If the value of
the coefficient is greater than 0,6, F is stored in the set, if it is less than 0.6, it is forgotten.

Then it is checked what factor the incoming factor (now factor 1) is. Verification is
carried out by comparison with the total number of factors identified initially. If it is not the
last factor, the order is incremented by one and the next factor goes through the same
process. After the last factor, the print function prints to the screen the results of factors with
a correlation coefficient value higher than 0,6.
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Table 2. Correlation matrix

Factors W T | Qupload Kwork erriod Icholidays AW
‘Y 1,00

T 0,72 1,00

I1 0,75 0,021 1,00

Qupload 0,79 0,011 0,28 1,00

Kyork 0,49 0,48 0,61 0,424 1,00

Koperiod 0,42 0,621 0,51 -0,376 0,0192 1,00

Khotidays 0,36 0,43 0,74 -0,05 -0,38 0,051 1,00

AW 0,81 0,46 0,32 0,683 0,044 0,142 0,784 1,00

As can be seen from the correlation matrix (Table 2), among the factors influencing the
consumption of electricity in the machine-building industry, there are 4 factors with
correlation coefficients higher than 0,6, which are included in the forecasting model:
temperature; size goods; waste of electricity in workshops; device loading. It is considered
appropriate to use these factors in forecasting the parameters of electricity consumption of
machine-building enterprises.
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Haoexchocmu pacnpedenumenvuvlx cemeil Hanpsascenuem 0,4-10 kB. [na noeviwenus
HAOEIHCHOCU PEKOMEHO0BAHO COBEPUIEHCNBOBAMb CUCIEMY MEXHULECKO20 0OCIYICUBANUSA
9NEKMPOOOOPYO0BANUS C UCNOALIOBAHUEM COBDEMEHHBIX CPedCme OUAzHOCMUKY, a
MOHUMOPUHE OMKIIOUEHUU, OMKIOHEHUL HANPAICEHUS U HASPY30K HA 8600aX 0OHOBDEMEHHO
oondicer  Oblmb  UHPOPMAYUOHHBIM UCMOUYHUKOM Olsl  CBOEBPEMEHHO20 pPezyIUpOBanus
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Abstract: the article considers the main reasons for the low operational reliability of
distribution networks with a voltage of 0.4-10 kV. To improve reliability, it is recommended
to improve the electrical equipment maintenance system using modern diagnostic tools, and
monitoring of outages, voltage deviations and loads at the inputs should simultaneously be
an information source for timely regulation of the quality of electrical energy, control of
network operation modes and for the intellectualization of distribution networks.
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Ha 6anance AO “PernonaiibHble 3JIEKTPHYECKUE CETHY HAXOAATCS JIMHUH 3JIEKTPOTepeaadn
obuieit npotshkeHHOCcThI0 Oosee 270,0 ThIC. KM., a HMPOTSHKEHHOCTH DJIEKTPHUECKUX CeTeH
HanpspkeHueM 0,4-6-10 kB, 1o KOTOpbIM B OCHOBHOM OCYILECTBJISIETCSI pacrpeesieHue
JNIEKTPUYECKOH SHEPTUM MOTPeOUTEIsiM, cocTaBisieT Oosee 223,8 ThIC. KM, B.T.4. KaOEJIbHBIX
JTMHUN snekTpornepenaun coctaisier]0,9 teic. kM. [Ipu aTom 66% pacnpeaenuTeNbHbIX ceTei
74% nonctanimii 1 6o1ee 50% TpaHC(HOPMATOPHBIX IyHKTOB HAXOAITCS B SKCILTyaTalnu Oomee
30 net. DTO MPUBOAUT K YBEINUCHUIO YPOBHS TEXHOJIIOTHIECKHX ITOTEPH IIPH pacIipeieNIiCHUH 1
OTIIyCKE DJICKTPOIHEPTHH, KOTOPBIE B CPEAHEM COCTABILIIOT B PACIPEACTUTENBHBIX CETIX
12,47% [1].

Hamupme 3HAYUTETEHOTO KOJNMYECTBA YCTApEBIIETO OOOPYNOBAHUS —XapaKTepPH3yeTCs
HIBKUMH TTOKa3aTeIIIMHA HAJCKHOCTH W3-332 OOJIBIIOTO YHCIIA OTKAa30B 3JEKTPOOOOPYIOBAHUS,
COIPOBOXJIAEMOTO HEIOOTIIyCKOM JJIEKTPOSHEpruu moTpedbutensM. OTKa3bl HE TOJIBKO
NPHUBOAAT TAKKEe K YXYIIICHHIO Ka4ecTBa MOCTaBJISIEMOW AJIEKTPOIHEPIMH, HO M HAaHECCHUIO
MPSMOTO SKOHOMHYECKOT0 yIiep0a moTpeOUuTeIsim.

OCHOBHBIMH TIPHYMHAMU TAKOTO COCTOSIHHS SIBJIIIOTCSL BBICOKMHM H3HOC 00OpYIOBaHUS
TpaHchopMatopHsix nojacTannuii 10/0,4 kB, 3HaunTeIbHAS MPOTHKEHHOCTD BO3YIIHBIX JIHHUMA
anekTponiepenaun Hampsbkenuem 0,4-10 kB, BBIMOJHEHHBIX HEW3OJMPOBAHHBIMU TPOBOJIAMH,
SKCIDTyaTalisi HECOBEPIICHHBIX KOMMYTAIIMOHHBIX aIlllapaToB, pPaIUalbHBINA, B OCHOBHOM,
TIPUHITAIT TTOCTPOCHHS AIICKTPUIECKUX cXeM. V3 001ero uncia 0Tka3oB 3IIeKTPOOOOPYIOBaHUS
SIIEKTPUIECKIX CETEH BCeX YPOBHEH HANpPsHKEHUS Ha 3JIeKTPOoOOpyJoBaHUE HamnpspkerneM 0,4-
10 kB npuxoautest o 70-75% otkazos [2].

BaxHoe 3HaueHWe ¥MMeeT MPOTHO3MPOBAHWE YPOBHS HANEKHOCTH W (DYHKIMOHAIHHOTO
cocTosHuA AexTpudeckux cerert 0,4-10 kB, KoTopoe Mo3BOJISAET ¢ JOCTAaTOYHON BEPOSTHOCTHIO
npescKa3aTh U3MEHEHHE YPOBHS HaE&KHOCTH JJEKTPOCHA0KEHHUs pacCMaTpUBAaEMOr0 y4acTKa
ANEKTPOIHEPTeTHIECKON CUCTEMBI B TIPEACTOSIIME TNEPHOMBl AKCIUTyaTaluid. ODTO IO3BOJIMT
pa3paboTaTh KOMIUIEKC OPTaHU3ALHOHHO-TEXHUYECKUX MEPONpPUATHH, HAIpaBiICHHBIX Ha
MHHUMU3ALUI0 BO3MOXHBIX PHCKOB, CBS3aHHBIX C IIEpepBIBAMH 3JIEKTpocHaOkeHus. Kpome
TOTO0, HENb3s HE YUUTHIBATh, YTO YPOBEHb HaJIEKHOCTH AIIEKTPOCHAOKEHHUSI HAXOAUTCS B TECHOM
B3aFIMOCBSI3H C M3MEHSIOIINMCS] YPOBHEM KauecTBa 3JIEKTPOIHEPTHH.

CHIDKCHUE HATPSDKCHUST B DJICKTPUYCCKUX CETAX TPHBOMUT K TEPerpy3ke OTACIBHBIX
JJIEMEHTOB JTHUX CeTel, YTO MOXeT CIYKUTh TIPHIMHOM oOTka3za. Takum oOpasom,
MaTeMaTHIeCKOe OIFCAHUE B3aMMOCBS3H TIOKa3aTeslell HaI&KHOCTH C MOKA3aTeNI MU Ka4ecTBa
ANIEKTPOIHEPTHH B PACHPEICTUTEIBHBIX 3JICKTPHYSCKUX CeTSX MO3BOJUT KOJHMICCTBEHHO
OLICHUTB ATy B3aUMOCBS3b U CO371aTh €€ MPOTHO3HYO MOJIEINh Ha OTIAJIEHHYIO MIEpPCIeKTHBY [3].

ObecrieueHne HaAEKHOTO IEKTPOCHAOKEHNS IPUEMHHUKOB B 3HAUUTEIILHOW Mepe 3aBUCUT
OT COCTOSIHUSI M30JIILMOHHBIX 3JIEMEHTOB pacIpeIeIUTENBbHBIX deKTpuueckux cerei 10 xB.
Ilpumensemble MeTOIBI KOHTPOJSL COCTOSIHMS H3OJALMM  HCIONB3YIOTCA TPH  CHITOM
HanpsDKEHWH W HE BBUIBISAIOT Je(EKTOB Ha HAyajlbHOW CTaMH WX pa3BUTHS. Pe3ysbTaTsl
KOHTPOJIS, TONy4YeHHbIE HAa OTKIIOYEHHOM OOBEKTE, HE OTPAKAIOT HCTHHHOTO COCTOSHUS
W30JISIIMM IO OOHapyKeHus nedexrta [4].

J171st coKpalleHus YKciia OTKa30B M MOBBILICHHUS HAJIEXKHOCTH CHCTEMBI JJIEKTPOCHA0KEHHS B
1IEJIOM, OJTHUM U3 HauboJiee Ieneco00pas3HbIX IyTel SBIISETCS] COBEPIIEHCTBOBAHUE CHCTEMBI
TEXHUYECKOTO OOCITYXXHMBAaHHsS 3JIEKTpPOOOOpynoBaHMs. IIOCKONBKY [UIsl €JMHOBPEMEHHOMH
MOJIHOW MOJIEpHM3allMM ¥ 3aMEeHbl BCero o00beMa 3JIeKTPOOOOPYNOBaHMS HA HOBBIE
NOTpeOYyIOTCSl  KPYNHBIE  KanWTanoBioXeHus.  [losToMy ~ BONpPOCHI  TOBBIMICHUS
AKCIUTYyaTAI[MOHHON HAIEeXHOCTH CHCTEMBI 3JIEKTPOCHAOKEHHS 3a CYET COBEpIICHCTBOBAHMS
KOMIUIEKCA CPEACTB MO TEXHHYECKOMY OOCITYKHBAaHHUIO pacHpeeiNTeIbHBIX CeTeH sBIsIeTCs
OJTHVM U3 aKTYaJIbHBIX 3a/]a9 HOBBIIICHUS HaJJKHOCTH SKCIUTyaTaluy ceteit [5].

HemnpepriBHast Beimaua mHGOpMAnuy 00 OOCTy)KHMBaeMOW CHCTEME SJIEKTPHYECKHX ceTeit
HanpspkeHneM 0,4-10 kB siBisieTcst 3agadeid TexHHYeckor auarHoctuku. s oGecnieueHus
3P PEKTUBHOCTH TUArHOCTUPOBAHUS HEOOXOIUMO, YTOOBI OHO BBHITIOIHSIIOCH HETIPEPHIBHO HIIH C
ONTUMAJIBHOM NEPHOANYHOCTHIO M OCYILECTBIISUIOCH O€3 BBIBOJIA 000PYI0BaHMs U3 paboTHl, T.€.
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HOJ HampsbkeHueM. Takoe JAMAarHOCTHPOBaHME IO3BOJLSIET PEan30BaTh 0O0Jee COBEPIICHHYIO
CTpaTertio o0CITyKMBaHUS - 10 (PaKTHYECKOMY COCTOSIHMIO ceTell HanpsbkenneM 0,4-10 kB [6].

OmHMM W3 OCHOBHBIX HEJOCTATKOB CETEil SBISETCS HEOINpPENENICHHBI XapakTep
EKTPHUUYECKOH HAarpy3Ky M3-3a OTCYTCTBHSI M3MEPHUTENBHBIX U PETHCTPUPYIOLIMX NPHOOPOB Ma
yuactkax BJI u TII 6-35/0,4 kB. Dnekrpudeckas Harpy3ka H3MEpsICTCS JIMIIb HA TOJOBHOM
yaactke BJI10 B, mpuuem Bcero 2 pasa B rof (B pexumasie qau) [7]. Ilocme Toro, xak B
pe3ynbpTaTe JIMTENPHOW SKCIUTyaTallid B TEUCHHE JECSTKOB JIET 3HAYCHUS IEKTPHUCCKUX
Harpy3oK JIMHUHM CTaHOBSITCS BBIIIE NMPUHATBHIX MPU MPOSKTUPOBAHUN PACUETHBIX, yXYIIIACTCS
KaueCTBO JIEKTPHIECKONH 3Hepruu. OIHOBPEMEHHO C CYIIECTBEHHBIM POCTOM (DaKTHUECKHX
Harpy3oK YBEJIMYHBAIOTCS TAKXKE MOTEPH HANPSDKCHUS B JMHMSX 3jeKTporepenadn. 1o 3toif
NPHYMHE B HACTOsIIEEe BpeMs NpakTudecku y 50% cenbcKOXO3HCTBEHHBIX MOTpeOHTENeH He
obecrieynBaeTcs TpedyeMoe KauecTBO HJIEKTPUUSCKON SHEPTHH MO HAIpsDKEHHIO [8].

[osTomy BaxkHas poOJIb TPHHALICKUT MOHHTOPHHTY OTKIIIOYEHHH W  OTKJIOHEHHUS
HalpsDKEHHs Ha BBOJIax rotpedutenell. OH sBIseTCsS HHCTPYMEHTOM, TTO3BOJISIOIIMM HE TOJIBKO
COKpaTHTh BpeMsl IIEPEPHIBOB B AJIEKTPOCHAOKEHHH M CBOEBPEMEHHO PEryJIMpOBAaTh KauecTBO
TOCTABJISIEMOI AJIEKTPHYECKOH DHEPrHH, WCCIEIO0BaTh PEKUMBbI padOThI CETH, HO U CITYXKHUT
HEOOXOJUMON YacThO M TOCTPOCHUSI HHTEIUIEKTYaJbHBIX paCHpelesMTeIbHBIX CeTel,
CIOCOOHBIX 3HAYMTENBFHO CHM3UTH 3aTpaThl Ha (DYHKIMOHMPOBAHHE OSIIEKTPUUECKHX CETEH.
[IprMeHeHe MOHITOPHHTA OTKITIOUYCHUH M OTKJIOHEHHS! HANPSDKEHHS Ha BBOJAX MOTpeOuTeneit
(bakTHUECKN SBISETCS MOHHTOPHHIOM HAJEKHOCTH M KadecTBa BIIEKTPOCHAOXKeHHs (TI0
OTKJIOHCHHIO HATpPSHKEHWS) M TI03BOJSET COKPaTUTh JAHHBIE BPEMEHHBIE HWHTEPBANBI, YTO
HPHUBEET K MOBBIECHHIO 3(()EKTUBHOCTH CHCTEMBI MJIEKTPOCHAOKEHHS.

[lpakTHka e CBHUIETEIBCTBYET, YTO IIOJIOBHHA OTKA30B IIPOMCXOMUT H3-32 HU3KOM
3((EKTUBHOCTH CPEACTB KOHTPOJS, HE MO3BOJISIONIMX OIICHUBATH BO3MOXKHOE pa3BHUTHE
Je(heKTOB Ha paHHEH CTaAnK UX BOSHUKHOBEHUsA[ 6.

CucreMa MOHHMTOpPHHIa 0OECIIEYMBAET COKpAlleHHE BPEMEHH MOJIyYeHUs HHQOpPMALUH O
MOBPS)KACHUM U BPEMEHH IIEpephIBOB B 3JeKTpocHaOxeHnHn. OHa CIOCOOCTBYET Tarke
YCOBEPIIEHCTBOBAHUIO aBTOMATH3ALMU DJIEKTPUYECKUX CETEeH MyTeM MX CEKIHOHHUPOBAaHMS U
pesepBHpoBaHusA. B 1enoM, MONOBMHA OTKa30B HPOMCXOAWT M3-32 HU3KOH 3(deKTHBHOCTH
CPEICTB KOHTPOJISI, HE MO3BOJISIOIINX OLEHWBATH BO3MOXKHOE pa3BUTHE NE(PEKTOB Ha paHHEH
CTaJIN¥ UX BOHUKHOBEHHMSA [6].

CucremMa TEXHUYECKOTO 00CITy>KMBaHUS BKITIOYAET B ce0s1 KOMIUIEKC CPEJICTB:

1) moBblmeHHe TpeOOBaHMI K 3KCINTyaTAllMOHHOMY IEpPCOHANTy, K HPOHM3BOACTBEHHOM
JWCIMIUINHE U POCTY KBaIH(UKaImy;

2) parioOHaJIbHAS OPTaHM3ALS TEKYIIMX U KalUTAIbHBIX PEMOHTOB;

3) MexaHu3aIMsl PEMOHTHBIX PaldoT;

4) obecrieueHre aBapUHBIX 3aI1acoB MaTepPHAIOB U 000PYI0BaHMSI;

5) COBEpIICHCTBOBAaHME METOJOB W  COKpAIlleHWe BPEMEHH IMOMCKAa  OTKa30B
ANIEKTPOOOOPYAOBAHNS;

6) mpoBeneHue padoT MO HANPSHKEHUEM.

[IprMeHeHNe KOMIUIEKCa CPEICTB TEXHHYECKOTO OOCITYXMBAHWS ITO3BOJUT IOJUIEPKATh
paboTOCIIOCOOHOE COCTOSHME HM3HOIIEHHOTO 3JIEKTPOOOOPYIOBaHHMS, MOCKOJIBKY €ro IOJIHAs
MOJIEpHHU3AIMS TTOTPEOyeT 3HAYNTEIIBHBIX €JMHOBPEMEHHBIX KallUTATIOBIOKEHHH, YTO B IAHHOE
BpeMsl JUIsl SHEProCHAOKAIOIIMX KOMIIAHWH HE IpeJCTaBIsieTcss BO3MOXHBIM. Kpome Toro,
CYILECTBYIOIINE METO/IBI OLICHKH TEXHUYECKOTO COCTOSTHUS INEKTPHYECKHX
paclpeneiuTeNbHbIX CETEl  YYMTHIBAIOT —IIApaMeTpbl BHE MX CBA3M C  MPHPOIHO-
KIMMaTHYECKUMH (DAaKTOpaMH, YCIIOBHAMH SKCIUTyaTallvy, KBaTH(HUKaIpei nepconana [2].

KpOMe TOro, CyYmCCTBYIOIUE METOMbI OLHEHKHW TEXHUYCCKOTO COCTOAHUA DJICKTPUYCCKUX
paclpefeiuTeNbHbIX CETEl  YYMTHIBAIOT IAapaMeTpbl BHE MX CBA3M C  NPUPOIHO-
KIIMMAaTHYCCKUMHU q)aKTOpaMI/I, YCJIOBUAMMU DKCILUTyaTalluu,

Jlpyro#i coctaBHOH 4acThio odecriedeHus: paboTocrocoOHoCcTH ceTell HanpshkenueM 0,4-10
KB u nosbieHnst 3pQEeKTHBHOCTH BBIOPAHHOM CTpaTeruy 0OCITyXHBaHUs SIBISIETCS HaydyHOE
000CHOBaHHME pe3epBa 3alacHbIX AeMeHTOB. COrIacHO CYIECTBYIOIEH CHCTEME TEXHUUECKOTO
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00CITy’)KUBaHHSI U PEMOHTa 3JIEKTPOOOOPYHOBAHNSI CEIIbCKOXO3SHCTBEHHOIO HA3HAYCHHS pacyeT
KOJIMYECTBA 3alacHBIX JJIEMEHTOB IPOBOJAT HOPMHUPOBAHHBIM ITyTEM, UCXOMAS U3 CHHCOYHOTO
cocTaBa OKCIUIyaTHPYyeMOro  3JIeKTpooOopynoBaHusi. I[Ipu TakoM HOPMHpPOBaHHM He
MPUHUMAETCS BO BHUMaHKe (hJaKTHUYECKUI CIIPOC Ha 3ariac.

Penrenne mpoOneMbl yiTydlieHus] SKCIUTyaTallMOHHBIX TOKasaTeliel pacrpeleInTebHbIX
cereii 0,4-10 kB MOXHO JOCTHYG MMPOBEACHHEM KOMIDIEKCAa HAYIHO-HUCCIIEIOBATENBCKIX PadoT,
HalpaBIeHHBIX  HAa  peopMHpOBaHHWE,  CHCTEMHYIO  HAJIEKHOCTb M BBICOKYIO
3Hepro3((eKTUBHOCTh HA OCHOBE TIOCTETICHHOTO ITepeX0oa Ha TEXHOJOTHUYECKYIO TIaT(hopMy
MHHOBALIMOHHOM MHTEIJIEKTYaIbHOU 3HEPTOCUCTEMBI.

BobiBoab1

1. HeoOXoquMmplii ypoBEHb SKCIDTyaTaAMOHHON HAJEKHOCTH CETEH MOXKHO OOECTIeUHTh 3a
CYET CBOEBPEMEHHOIO MPEJOCTAaBICHHS HMHPOPMAIMM O TEXHUYECKOM  COCTOSHUH
3NIEKTPOOOOPYIOBAHHSL C KCIOJBb30BAaHUEM COBPEMEHHBIX CPEICTB JMArHOCTHKH, a TaKXkKe
TIOBBILIEHHS Ka4eCTBa IPO(UIAKTHIECKUX ¥ PEMOHTHBIX padoT.

2. Crparernio o0cCiTyXuBaHMs 10 (PaKTUUECKOMY COCTOSIHMIO CeTeiil HeoOXOaUMO
peanu30BaTh Ha OCHOBE HENPEPHIBHOIO WM ONTHUMAIBHO-IIEPHOJUIECKOTO AUArHOCTHPOBAHUS
0e3 BbIBO/Ia 000PYI0BaHUS U3 PAOOTHL

3. CructeMa MOHUTOPHHTA OTKIIFOYEHHI OOBEKTOB, OTKJIOHCHNH HANPSDKEHNS M HATPy30K Ha
OTXOMAIINX JIMHMUAX O3JIEKTPOIlepenad JODKHA YYECTh BO3MOXKHOCTh CBOEBPEMEHHOTO
PEryIMpOBaHMs KauecTBa 3JIEKTPHICCKON 3HEPIHH, KOHTPOINPOBAHHUS PEXXUMOB PabOTHI ceTeit
M OJHOBPEMEHHO ObITh HH(MOPMALMOHHBIM HCTOYHHKOM JUISI  HHTEJUICKTyaJH3aluy
pacrpeeIUTeIbHBIX CETeH.

4. JInd MHHUMH3aIUM BO3MOXHBIX PHUCKOB OT IEPEPHIBOB 3NIEKTPOCHAOKEHUS CIEyeT
paspaboTaTh M BHEOPUTH YCOBEPIIIEHCTBOBAHHBIA KOMILIEKC OpPraHU3AIlMOHHO-TEXHUYECKHE
MEpOIpUATHS 10  OOCIY)KHBAaHHIO  OJIEKTPOOOOpYIOBaHHs,  Oasupylomipecs  Ha
MPOTHO3HMPOBAaHHBIX YPOBHSAX 3KCIUTyaTallMOHHON Ha/I&KHOCTH pacIipeIeTUTeNIbHBIX CeTeH.

5. Hay4HO 000CHOBaHHBIE HOPMBI pe3epBa 3aIlaCHBIX 3JIEMEHTOB HEOOXOIUMO OIPENeIUTh
Ha OCHOBE yueTra (haKTHYECKOTO CIIpoca M TEXHUUECKOTO COCTOSIHHS CETEH.
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n. Pazymnoe, beneopoockuii paiion, bencopoockas obnacmu

Annomauusn: 6 cmamove ORUCAHBL BO3MOJNCHOCMU OPSAHUAYUU PA3HOBO3DACHHOZ0
83aUMOOelcmeus. demell 68 npoyecce peweHust NOHAGAMENbHbIX 3A0ay, PACCMOMPEHbL ee
APAKMU4ecKoe 3HAYeHue U 603MOJCHble pe3yibmamvl peamuszayuu. Takoce ocoboe
BHUMAHUE YOENeHO POIU GOCNUMAMENs 8 KOOPOUHAYUU PA3HOBO3PACMHO20 00BeOUHeHUs
OOWKONLHUKOB, A MAKJICe NPeOCmAasiebl NPUMEPbl NO3HABAMENbHbIX 3A0ay, KOMOopble
Mo2ym Oblmb NPeONodNCeHbl OemAM OJIsl COBMECMHO20 PEULeHUs.

Knrouesovie cnosa: uepa, sansimus, nO3HA6AMeNbHASI OESIMENbHOCb.

ORGANIZATION OF DIFFERENT-AGE INTERACTION OF
PRESCHOOLERS IN COGNITIVE ACTIVITY
Ilyicheva S.A.', Khokhulina N.M.%, Shapovalova T.I.?, Rusakova N.S.*

! Ilyicheva Svetlana Anatolyevna - educator,
2 Khokhulina Nina Mikhailovna - educator,
j’Shapovalova Tatiana Ivanovna - senior educator,
“Rusakova Natalia Sergeevna — music director,
Municipal preschool educational institution "Kindergarten of general development type No. 27,
Razumnoye settlement, Belgorod district, Belgorod region

Abstract: the article describes the possibilities of organizing the interaction of children of
different ages in the process of solving cognitive tasks, its practical significance and
possible results of implementation are considered. Special attention is also paid to the role
of the educator in coordinating the association of preschoolers of different ages, and
examples of cognitive tasks that can be offered to children for joint solution are also
presented.

Keywords: game, classes, cognitive activity.

B Konnenmunu MoaepHU3anny pOCCHHCKOT0 00pa30BaHus MpeodiafaeT «OPUCHTAIHS He
TONBKO Ha YCBOGHHE PEOCHKOM OMNpEAETICHHOW CYMMBI 3HaHHWH, HO W Ha Pa3BUTHE €T0
JIMYHOCTH, €r0 MO3HABATEILHBIX M CO3UIATEIFHBIX CIIOCOOHOCTEY. B wacTHOCTH, MiTa iime
LIKOJIbHUKM ~ UCHBITBIBAIOT TPYAHOCTH IMPH  CaMOCTOSITEIbHOM  ONPEJCNIEHUU  LEeJIH
JESTENbHOCTH, IyTed €€ IOCTH)KCHUS, MOCIeJOBATEIIFHOCTH ICHCTBUH UL pEIICHUs
y4eOHOH 3amadd, a TaKKe IPU HKCIOJIH30BAHWU HMMEIONIETOCS OIbITa ITO3HABATEIBHON
JIESITETHbHOCTH B peallbHOW JKU3HU. B pa3HOBO3pacTHOH rpyIilie HHINBHIYaIbHOE OOLICHUE
ocobeHHO BaxHO. Ecim BocmuTarens oOpamaer Majlo BHUMaHHMS Ha OTHOIICHHS B
Pa3HOBO3pAaCTHOH TpymIe, TO 3TO TPHUBENET K HETaTUBHBIM mociencTBusM. CTpeMsch
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CIOCOOCTBOBAaTh BBIPAOOTKE NAPTHEPCKUX OTHOLICHUH B JEATEIBHOCTH, BOCIIUTATEINh
JIOJDKCH TPHUHATH BO BHUMaHue: 1) oObeOWHSA NeTeil 11 COBMECTHOW JESITENbHOCTH
OPHEHTHPOBATKLCS, NPEXE BCETo, HAa UX JKEJIAHHE; 2) €CJIU IOATPYIINa, COCTOSIIAs U3 IeTel
pa3HOro BO3pacTa, BHIIOJHSAET OJHY 33/1a4y, CJIeyeT IIOMOTaTh ONPEAEIUTh BKIIA] KaXKI0TO
B obuiee neno; 3) oOcyxaasi pe3yibTaThl pabOTHl, CTOUT OTMETUTh, YTO ycIeXa YAAIOCh
OOUTBCSL Onmaromaps COBMECTHOH paboTe BCeX WICHOB KOMAH/BI, 4) MOTYEpPKUBATh, UTO
Ype3BBIYAHO pPE3yNbTATHBHOM sBIseTCS paboTa JeTed B mapax: MJIAQIIANA M CTapIIHi
pebeHok. Takum oOpa3oM, TBITasICh OpraHu30BaTh 3((HEeKTHBHOE B3amMOIEHCTBHE AeTei
pa3HOro BO3pacTa, IEIecO00Pa3HO YUUTHIBATH MIPEXK/E BHYTPEHHIOI MOTHUBAINIO KaXKI0TO
pebeHKa, ero moTpeOHOCTH, HHTEPECH], SMOIIHH.

Wrax, mpaBmiIsHO OpraHU30BaHHOE OOIMICHHE NEeTeH MEXIy COOOW OKa3hIBaeT OOJBIIOE
BIMSHUE HA WX IICHXWYecKoe pa3BuTHe. OTHOIICHMS CTapIiuX JeTedl ¢ MIIaimiMu
CIOCOOCTBYIOT (POPMHUPOBAHHIO TOBAPUIIECKUX B3aUMOOTHOIICHUH, B3aMMOIOMOLIIH.
OOmenne Jgereld - BaKHBIA (akTOp pasBUTUS peuyd, MblnuieHns u  T.1. Kak
CBHJICTEIBCTBYIOT HAIllK HAOJIIOJICHUS, MIIQAIINE JIETH B Pa3HOBO3PACTHOM IPyIIE OXOTHO
MpUCIymnBarOTCA K COBCTaM, 3aMCUaHUAM, OLCHKaM CTapiiux HeTeﬁ, CACJIaHHBIX B
Jno0poxkenatenbHoil (opme, XOpOIIO BOCIPUHHMAIOT HX CIIPAaBEJIUBOE PYKOBOACTBO
COBMECTHOH JEATEIbHOCThIO, W HETATHBHO pEArupyloT HAa pPE3KOe W aBTOPUTAPHOE
otHomenne. Ocoboe 3Ha4YeHHWE NPHOOpETaeT TMpHMEp CTapliuX Uil MJIaIIuX.
Bocrmratento HYXHO T03a00THTBCSA, YTOOBI MaNblM  OBITM HE TNACCHBHBIMHU
HaOIONATEeNsIMH, a aKTUBHBIMH y4aCTHHKaMH Tporiecca. B opranmsamum oOydeHus neteit
Pa3sHOBO3PACTHOW TPYMIIBI BBIIACISIIOT JBE OCHOBHBIX (DOpMBI: Mrpa W 3aHsATHA. Mrpa B
Pa3HOBO3pAacTHOW Tpynme MNO3BOJSET JOCTHYb 3HAYUTENBHBIX PE3YJbTAaTOB, MOCKOIBKY
co3JaeT OJaronpusTHBIC YCIOBHS Ul B3aUMOJACHCTBUS TIejarora ¢ JeTbMH U JIETeH MEXIy
coboit. JlunakTH4HbBIC, WHTEJJICKTyaJbHbIE WIPBHl Kak (opMa OpraHu3alid OOydYeHHs
npuoOpeTaroT 0co0oe 3HauYeHHEe, MOCKOJbKY B HHX HCIIOJB3YIOTCS CaMooOydeHHe |
B3anMHOE 00ydeHne. B mTuiakTH4HOM urpe B3auMOIeHCTBYIOT yueOHAast U UTPOBasi CTOPOHBI.
B cooTBeTCTBHM C 3TUM BOCIUTATENIb OAHOBPEMEHHO YYUT }IeTeﬁ 1 Y4aCTBYCT B UX UIPE, a
JeTH - wrpas, ydarcs. JKemaTrelbHO COTPYAHHYECTBO CTApIIMX C MIIAAIIAMH B Beuepax
3aragok. CrapmmMm JocTynHbBI Oojee CIOXKHBIE 3arajiki, yeM Maiusimam. HaOmonenue n
MOCHJIBHOE y4acTHEe B JTOH JEATENbHOCTH CO3JAI0T OJAroNpUATHYIO TOYBY JUIS
JlaTbHEHIIeTo pa3BUTH Beex Aerei. Be€ aTo maet oxkumaeMble pe3ynbraThsl. s ycnenrHou
opraHuzanyy paboThl B Pa3HOBO3PACTHBIX TPYNIIaX OOJBIIOE 3HAYEHHE MMeeT o0mias urpa
nereif. OnHAaKoO ciexyeT cKaszaTb, 4TO, XOTS WIpa M 3aMETHO MOBHIIIAET 3((HEKTUBHOCTD
MeJarorvyeckoro Ipolecca B YCJIOBHSX Pa3HOBO3PACTHOW TpYIIbI, OJHAKO OCHOBHOW
dhopmoii opranuzaiuu 00ydeHHs B JETCKUX JONIKOJbHBIX 3aBEACHHUIX OCTaeTcs 3aHsATue. B
Pa3HOBO3pPACTHBIX TpyIHax HUCIOJB3YIOT (prHTaHI)HI:Ie, TPYyHOIoOBBIC W HHAUBUAYAJIHLHBIC
(bopMbl  OpraHu3anUK  y4eOHOTrO MpoIlecca, KOTOPhIC IO3BOJSIIOT pasHbIM 00pa3om
(hopMupOBaTh B3aMMOOTHOIIECHHUS Iearora C AETBMH M JeTeld Mexnay coboil. Hambomee
3¢ GEeKTHBHBIM 3TO COYETaHWE pPa3HBIX (GopM paboOTHl (KOJIEKTHUBHAs paboTa, pabora c
NOATPYNION M MHIAMBUAYaJbHEIE 3aHATH). bonee obmue yyeOHbIe 3a1aun Jrydie penarhb
Ha (poHTaneHbIX 3aHATHSAX. COBMeCTHash JAEATENbHOCTh JIeTeH pasHoOro Bo3pacTta
IPE/IOCTaBIIsIeT UM KOHKPETHBIE 00pa3lbl MOBEIEHHS, BO3MOXHOCTH IOJPaXXaThb ITHM
o0pasiaM, 4To Tak— e CIocOOCTBYET Pa3BUTHIO OCO3HAHMS JETHbMHU CBOEH JESITEIILHOCTH.
Takum 00pa3oM, pa3HOBO3PACTHOE B3aUMOICHUCTBUE NETCH MOMKET CTaTh OCHOBOHM TaKOM
pa3BuBaromeif pabOTBI € JOUNIKOJBHUKAMH, KOTOpas ONTHMH3UPYET CTaHOBJICHUE
NPEANOCHUIOK OCO3HAHHOCTH JIESITENIbHOCTUH. TOroM peanu3aii pa3HOBO3PACTHOI'O
BBaHMOHeﬁCTBHH craHeT 0oJiee KauyeCTBEHHAS IIOArOTOBKA )IeTeﬁ K IIKOJIBHOMY o6yqumo,
YTO CIIOCOOCTBYET MOBBIIICHUIO MPOJYKTUBHOCTH 00pa30BaTeIbHOrO Mporiecca B 1esioM. B
IIPOLIECCE OPraHU3alliy IO3HABATEJIBbHOM JEATENIBHOCTH JETEH Pa3HOro Bo3pacTa 3anadeil
BOCIIMTATENS SIBISIOTCS MOA00p MPOOJIEMHBIX 3a/1ad JUIi COBMECTHOTO PELICHUsS, a TaKXkKe
KOOpJMHAIMs mporecca B3aumozneiicTBus. CiieoBaresibHO, €CIM  HeJaror CcyMmeer
NPaBWJIbHO YCTAHOBUTH OTHOILCHUSI MEXAY AETbMHU, OPraHW30BaTh 3aHATHUS M Pa3INYHbIC
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BUJIBI JICSITEILHOCTH B Pa3HOBO3PACTHOW TIpyIIe, NOIIKOJFHUKAM OyleT MHTepecHee, YeM
Cpean CBEPCTHMKOB. '1aBHOE, YTOOBI KXKABIM YJIEH JETCKOHM IPYIIbl YyBCTBOBAJI ceOs Ha
CBOEM MECTE M MOHHMMAJ, 4TO ero JIOOST, yBakaroT, 0e3 Hero OyIyT CKydaTb, a OH OyAer
cKy4ath 0e3 apyseil. PazHOBO3pacTHOE B3aMMOJEHCTBHE TAaKKE CIOCOOCTBYET Pa3BUTHIO
KPUTHYECKOH (DYHKUMHM MBIIIICHUs, Pa3HOCTOPOHHHUX IIPE/ICTABICHUH 00 OKpYy’Karolem
MHpE, CIOCOOHOCTEHl K CaMOCTOSTEIBHOMY pEIICHHWIO II03HABATENBHBIX 3aJad U
HAaXOXJCHUIO ITyTeH IPEOMONICHNS BO3MOXKHBIX IPOOJEMHBIX CHTyarmi. Takum oOpazom,
OpTaHM3anys Pa3HOBO3PACTHOTO B3aMMOJCHCTBHS IIO3BOJIMT B paMKax JOIIKOJIBHBIX
YUPEXKICHUI ONTHMU3UPOBATH BCECTOPOHHEE PA3BUTHE AETEH M IOBBICHTH BO3MOXKHOCTH
UX TIOATOTOBKH K IIKOJIE.
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VIK 78.071.4

Pa3BuTHe WCHOJNHUTENBCKONW KYJIbTYPhl Ha Yy30€KCKHMX HApOJIHBIX HMHCTPYMEHTaX,
OCBOGHHE TIPOU3BEICHUH KOMIIO3UTOPOB-KIIACCUKOB ~MHpa, aKTHBHAs TBOpYECKas
JIeSITeNIbHOCTh KOMITIO3UTOPOB Y30EKHUCTaHa B CO3[aHUM CIIEHUAIBHBIX MPOU3BEICHUMN UIs
HApOJIHBIX HHCTPYMEHTOB IOCIHYXWIA Ba)KHOW OCHOBOH JUIs JalbHEHILEro pa3BUTHS
WCTIOJTHUTENECKOTO HMCKYCCTBAa Ha y30EKCKMX HAapOTHBIX MHCTpyMeHTax [l]. My3bIKaHTHI
NPOXOAAT TPH HEM30EKHBIX dTara B CBOEM CTPEMJICHHH K 3peniocTd. IlepBblif - cienoBaTh
0 CTONaM Kakoro-HHOY/Ib 3peroro apTHCTa, MacTepa, OCBaMBasi €ro NporpamMMy (Menoaun
U TIEHUE) U CTHIIb. Bo-6mopblx, pacuupams c60u 3HAHUSL U HABBIKY, HACTANCOAMbCS MEOPHECMEOM
npedcmasumenetl 4yxcol wikoiwl. B-TpeTtbux, popMHUpOBaHHEe COOCTBEHHOI'O CTHJISI HA OCHOBE
NOJYYCHHBIX 3HAaHWH W ombiTa. VIMEHHO B O3TOM CIIO)KHOM TBOPYECKOM IIpoliecce
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B)XHEHIIIEH OIIOPOMH CITy)KHUT 3HAYEHUE YUUTEIsI B TOUCKE cBoero mytu. O6pa3 yuuress, ero
YBa&KCHWE M BHHMaHHME CIyXaT CBOeOOpa3HOW Bepoid W coBecThio Tpaguuuu. Ilox
TpagULMAMU “‘HACTAaBHUK M YYEHHMK MBI IOHMMAaeM TapMOHHYHO PAa3BUTOTO YYEHUKA,
KOTOPBII MOXKET HE TOJBKO M3Y4aTh MY3bIKaJIbHOE HCKYCCTBO OT YUMTEJN U MEepeaaBaTh €ro
CJIe/IyIOLIEMY TIOKOJIEHHUIO, HO U BOILIOIIATh B ceOe JTMYHOCTHHIC, HPABCTBEHHBIE KAaueCTBa,
BCE TOJIOKUTEIbHBIC KauecTBa HaCTaBHUKA [2].

OTBITHBIE YUIHUTENS TOBOPAT, YTO MAES MEIOAWU BO3HUKAET B CEPIIE, a €ro dyAecHas
Jynia TakXkKe XpaHHTCS B cepiaue. BoT modemy Menoaus BBIXOAWT M3 CepAla NEBIA U
JIOCTUTAeT cepaua ciaymarens. Pykn My3bIkaHTa WIIM TOJIOC MEBLA - CIYTH AyXa MEIOIUH.
OHM MOTYT TOJBKO IO BEJICHUIO AYIIN BEIBOAUTH HAPYXKY, MEPEKINKATHCA C BHYTPEHHHIMHA
YyBCTBAMH. OTH “CIyrW’ CYHWTAIOTCS “IpeHaHHBIMH® TeM Ooyiee MCKYyCHO, HEOCO3HAHHO
JEMOHCTPHUPYsl CBOW TayjaHT. [laBHOE JABM)KEHHE MENOJIUM TPOMCXOAUT OJjaromaps
YCHWIIMSIM M XJIonoTaM My3blkaHTa. Ho mepen citymartenem sta “TspKecTh” HE JI0JDKHA OBITH
BUAHA. B mpoTHBHOM cilydae mpolecc MCHOIHEHUs NPeBpaTUTCsS B IMPOCTOM TpyH, a HE B
HacnaxjaeHue. C pa3BUTHEM COBPEMEHHON HAyKHM U TEXHUKHM OTHOUIEHHE K MeToJaM
00y4eHHs TaK)Ke MEHSETCS, COBEPLICHCTBYETCSI U MOJCPHU3UPYETCS, U OHU (POPMUPYIOTCS
B FapMOHHUH C COBPEMEHHBIMH IUAAKTUYECKMMHU U BOCIUTATEIBHBIMU METOJAMU YaCTHBIX
MeTonuK. [To3ToMy ISl HETO TaKKe eCTECTBEHHO UMETh pa3Hble oaxo.bl [3]. TlocTosHHBII
TBOPYECKHI MOHUCK - ICTUHHOE €CTECTBEHHOE COCTOSIHAE NMCUXUKU HACTOSILETO MY3bIKAHTA.
Jaxe HacTOAMMI My3bIKaHT HE UTPAET ONHY M Ty K€ MENOAHI0 ABaXIbl. EMy BooOmIe He
HYKHO TOBTOPATh Mesofuio. IloToMy 49To B mporpamMMe HAacTaBHHKOB OOTraThIi 3amac, B
KOTOPOM MOXKHO 0€3 TOBTOpOB CBHITpaTh HECKOMbKO Menoanil. Korma BosHuKaer
HEOOXOJUMOCTh YTO-TO BOCHPOM3BECTH, MY3BIKAHT HHTEPIPETHPYET 3TO HWHAye, YeM
pasbiie. [IOBTOPATH CUTYAIMIO CKYYHO U €T0 XYA0)KECTBEHHAs MPUBIEKATEIBHOCTh TAK)Ke
Oyznet HU3KOM. U 3TO HE TO, UTO 3aCIyKUBAET YECTH YIUTEI.

B kaxkoii ObI cTerieHH HU ObLTa CBOOO/A B TOJKOBAaHUH MY3BIKAILHOW HJICH, B €€ OCHOBE
JKUT OCHOBa — 3aKOH M TMPAaBHJIO, CIIOKUBIIHMECS HAa TPOTSKEHHHM BEKOB MEXKIY
MY3BIKAaHTOM U ciymareiaeM. ONBITHBIN CIOymiaTteib, €ro XyA0KeCTBEHHBIM yM cpasy
OTINYAIOT OECIIEHOK OT CBOOOJHOTO TBOPUYECKOTO 3a/10pa, TOHKOE BJIOXHOBEHHE YMEJIOTO
apTHCTa - OT IIOCTYNKOB HEOIIBITHOTO YUeHHKa. BoT mouemy ciymaTento oTBoauTcs ocoboe
MECTO B TapMOHHMM TpE€X NPHUHIHMIIOB: CO3JaTellb, UCHOIHUTENL M CIylaTenb. 10 €cTb,
CJIyIIaTeNb-3TO TOT, KTO ONpENesieT Cpeay MY3BIKAIBHOIO HHCTPYMEHTa, IOTPeOHOCTH
CIIlyIIaTh MEJIOJUIO WJIM TE€HWE M, B KOHEYHOM HTOre, JaeT OOBEKTHUBHYIO OLEHKY
My3bIKaHTy. KBalmQuIMpoBaHHEIX CirymiaTesieil My3bIKM OOBIYHO HA3bIBAIOT JIIOOWUTEISIMU
win  ¢danartamu. IlepBelii B 3TOM - JIOOHMTENb, YBIEUEHHBIH WCKYCCTBOM UIPHI B
MY3BIKaTbHOM HHCTpyMeHTe. CiymaTenb, KOTOPBIH BOCIIPUHIMAET, IOHUMAET MEJIOIUI0 U
neHue HasbiBaeTcs (paHatoMm. DaHat (MIOHUMAKOLIHIA) - 0COOBIH TEPMHH, BCTPEUAIOLIUICS B
My3BIKaTbHOM cpene. OH OTHOCHUTCS K KOHKPETHOMY IOKJIOHHHKY, KOTODBIM HMeeT
OTIpe/ieNIeHHBIE TIPEJICTABICHUS O MY3bIKE U SIBHO MPOSABISIET K HEl 0cOOBIi sHTY3Ha3M. U3
HCTOPHHU U3BECTHO, YTO 3HaYCHHE (paHaTa B MOJTHOIICHHOW JKU3HU UCKYCCTBA CTAaTyca CTOJb
JK€ BaXKHO, KaK M caMa JIMYHOCTh My3bIKaHTa [4]. ¥V Hac CIIOXWINCh YHUKAIbHAS TPaaAULUSL
¢anatm3ma Makoma. JMeHHO 5TH KBanmuduIMpoBaHHbIE (aHAaTEl ObUIM B LEHTpE
JJIETaHTHBIX XYJIOKECTBEHHBIX COOpaHM, KOTOpPBIE CHI'pAJIM BA)XXKHYIO pPOJb B Pa3BHTHH
3TOr0 UCKYCCTBA.

Bmecro oObluHOrOo ciymarens (aHaT BBICTYNAeT B KadecTBE HENOCPEICTBEHHOTO
YYacTHHKA TpoIiecca >KUBo My3bIku. Kak 3HaTOK Menonuil v neHns, paHaT 4yBCTBYET BCeit
JIyIIOH PON3BEICHHE, KOTOPOE CIIBIIINT, ¥ Ka)KETCs, UCIIOJIHAET €ro caM, He N3aBas 3ByKa.
Takum o6pa3oM, HapsAy ¢ HEBIOM WM MY3BIKAHTOM, (aHAT MPUCOEANHACTCA K MPOIEecCy
TBOPYECTBA, pa3feisieT ASMOLUM W CHIUT, CO3HATEIHHO KOHTPONHPYS KaKIBIH DIIEMEHT
MEJIOJINH - BEC, TOH, METOJ M APYyrHe achekTsl. 1103ToMy MCTHHHEBIN (aHAT, HACTAXIasICh
TBOPUYECKUM BIOXHOBCHHEM MY3BIKAHTA, €TO 3J0ACSTHUAMH, IPEOBIBACT B €TO MPUCYTCTBUH.
Kaxnoe TBopueckoe HaYMHAHUE MY3bIKaHTA JIOCTABIISET YAOBOJIBCTBHE (aHATy, B TO BpPEMs
Kak, HalpoTHB, JIOOOE Jep3Koe OTCTYIUICHHWE, IOAPHIBAIOLIEEe YCTOMYMBBIE IpaBHIIA,
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BBI3BIBAET Yy HEro OTBpalleHue. BHHUMaTenbHbIE ClylIATeNu CIEAAT 3a MeNoauedl 1o
MenbuailiuX JAeTajeid, U B TO K€ BPEMs MY3bIKAHTHl YYBCTBYIOT C€0sl XOpOIIO, YTO
HaxXoAATCSl B KpYry HacTosimux (aHaToB. Takum oOpa3oMm, coro3 My3blKaHTa W (aHaTa,
cOanaHCHPOBaHHOE COCTOSIHHUE TBOPYECKOW MHOTPEOHOCTH M BOJM SIBJISIOTCS Haumboliee
OIaronpuUsATHBIMM YCJIOBUSIMM JUIsI Pa3BUTUS KIACCHUYECKOIO MY3BIKAJIbHOTO HCKYCCTBA.
YMeHHe BO3AEHCTBOBATh HA UyBCTBA CIyIIATENs, 3aXBAThIBATH €I0 MBICIH U BOOOPaKEHHUE
U MOMYMHATH MX MY3BIKAJIbHOMY COCTOSIHHUIO CBHJETEIBCTBYET O TOM, YTO IEBEILl JOCTHUT
ONPEIEIICHHBIX 3HAHUM W HAaBBIKOB, ONpPENEICHHOM ITyXOBHOW Cuibl. JIOCTUTHYB Takoro
YPOBHsI MacTepCTBa, MEBIBI CMOTYT O4YapoBaTh CIyHIATENEH, MOJHOCTBIO MOAYUHHUTH HX
MY3BIKaJIbHOMY COCTOSIHMIO. M ocTaBHTH ce0si B BOZOBOPOTE MY3BIKAJBHOM HICH - 3TO
BBICIIIEE HACTAXKICHHUE KaK JUIS HACTOSIIETO My3BbIKaHTa, TaK U AJsI (haHaTa.

Takum 00pa3oM, B XMBOM TBOPYECKOM AMAJIOI€ HMCHOJHUTENS M CIyIIATeNIs MOXKHO
HaOmoaaTe OOLIMIA, HO HANpaBJCHHBIM HA JBa HaIpaBlieHWs Hpouecc. B HeM, ¢ oaHOM
CTOPOHBI, €CTh ycToW4MBbIe MpaBwia. C Ipyroil CTOPOHBI, €CTh HEOOXOAUMOCTD BBIUTH 32
PaMKH 3THX 3aKOHOB M ITPaBWJI, HAiiTh OiarocioBeHue, co3uganue. Camasi TOHKas U B TO XKe
BpeMs 3allyTaHHas 4acTh BOIIPOCA 3aKJIFOYAETCS B TOM, YTO B KMBOM YCTHOM MY3BIKaTbHOM
nporecce, B KOTOPOM HET (PMKCHPOBAHHOT'O HOTHOTO TEKCTa, HET YETKOTO OIpeesICHHUs
TPaHHMI] UCTIONHEHUs M TBopuecTBa. OHHM Bcerna HAYT pykKa 00 PyKy, OJHO IOMIOJHSET
Jpyroe. B OTHONIEHMAX WCHONHEHUs M TBOPYECTBA, HM OJWUH MY3BIKAHT HE IOXO0X Ha
JIpYroi, ¥ TPyAHO HAlTH Mepy, KpUTEpUH 3TUX ABYX acnekToB. M, Hakonel. Taxxe coxHO
HnpeayrajaTb HamnpaBlieHHEe TBopdecTBa. OH MOXET Jake He BBIMTH, €CIIU 3TOIO XOUYET caM
MY3bIKaHT. [l0o3TOMy My3BIKAHT CUMTAeT CBOE BJOXHOBEHHE OO0KECTBCHHOW CHIIOH,
ucxozsien or BeepbliHero.
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moougpuxayus, Kaweapckuii pyoab, Kaweapckuui kouwyepmuwvii py6ab, KOHCMPYKYu,
MeH3Ypa, 368YKOpA0, MeMOp, UCNOTHUMENbCKOe UCKYCCMBO, CUCMeMA HenpepbleHO20
00pa308anusl.
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CeromHsi B MUpPE YCOBEPIIECHCTBOBAHME HAPOJHBIX MY3bIKAJIbHBIX HHCTPYMEHTOB B
COOTBETCTBUHU C COBPEMCHHBIMU Tpe6OBaHI/I$[MI/I HCIIOJHUTEIBCKOTO HCKYCCTBA SABJIACTCA
OOHUM M3 HNPUOPHUTCTECHBIX HaHpaBHeHHﬁ. B sTOoM oTHOIIEHUHN MO[[I/I(bI/IKaL[I/IH HapOJHBIX
MY3bIKAJIbHBIX WHCTPYMCHTOB W CO3J1aHMC WHHOBAIIMOHHBIM CHOCO6OM BOCTpe6OBaHHI)IX
BHUJIOB JJISl Yy4alIUXCSl JETCKUX IIIKOJ MY3BIKM M HCKYCCTBa, 00IIe00pa3oBaTeNbHBIX
YUPEXKICHUI, CTY/IEHTOB BBICIIMX YU4EOHBIX 3aBEACHHH U MPO(ECCHOHATBHBIX MY3bIKaHTOB-
HCIIOJIHUTEJIEH, BHEIPEHHUE B IIPAKTUKY UMEIOT OTPOMHOE 3HaYCHHUE.

B roast HesaBucumoctu B HoBom Y30ekucraHe 3HAYUTENHHO BO3POCIO BHUMAHHE K
HApOJIHOMY HWHCTPYMEHTAIbHO-UCIIOJIHUTEICKOMY HCKYCCTBY. B HbIHElIHee Bpemsi B
CHCTEME HEMPEPHIBHOIO 00pPa30BaHUsl AKTUBHO PEATU3YIOTCS UHUIMATHBEI, HAIIPABICHHbIC
Ha TIOBBINICHHE MY3BIKAJIbHBIX 3HAHUH M HABBIKOB YYAIMXCS, BBIABICHUE M TOMICPKKY
MOJIOJBIX TanaHTOB. OCOOCHHO Ba)KHO CO3JIaHHE Ha HAYYHOH OCHOBE MOIU(DHUIIMPOBAHHBIX
MY3BIKQIBHBIX WHCTPYMEHTOB UL yYaIlUXCS MIIAJIIAX M CTaplIMX KJIacCOB INKOJI,
y}]O6HBIX, IMMOJTHOCTBIO OTBECYAKOIIUX COBPEMCHHBIM TpeGOBaHI/ISIM HCIIOJIHUTECJILCTBA.
BHC}IpeHI/IC ux B yqe6H0-nenaror1/meCKy}0 U KOHHOEPTHO-UCIIOJTHUTCIBCKYIO TPAaKTUKH
SIBIISIETCSI OJTHOM M3 aKTyaJIbHBIX MIPOOIIEM.

B 3TOM OTHOIIEHWH 10 CHX IOpP CYIISCTBYIOT MPOOJEMBI, HE MOJYYHUBIIHE CBOCTO
peuicHus. I'maBHast U3 HUX - HECOOTBETCTBUE MY3BIKaJIbHBIX HHCTPYMCHTOB, IPUMCHACMBIX
Ha TMPaKTHKE, PAa3UYHBIM BO3PACTHBIM KAaTEropwsM ydamiuxcs. Hampumep, TanaHTIHBEIC
VYECHUKH JETCKUX IIKOJ MY3BIKH W HMCKYCCTBa OOydJaroTCss Ha OOJBIIMX IO pa3Mepy
WHCTPYMEHTAX IpEeIHAa3HAYCHHBIX [UISA CTYACHTOB W NMPO(ECCHOHAIBHBIX HCIIOIHUTEICH.
OTpunartenbHbIe Pe3YIbTATH 3TOTO MPOSBISIOTCS B CICAYIOIIEM:

— He o0ecrieynBaeTCs MOJNHOLICHHOC MY3BIKAJbHOC U (PU3MYCCKOE Pa3BHUTHUEC
YYaIIuXCs;

— He peau3yroTcs 3QPEKTUBHBIE CTIOCOOBI Pa3BUTHS NCTIOTHUTEIHCKOTO MAaCTEPCTBA;
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— HE JOCTUTIaCTCs CBO60,Z[HO€ BJIAACHUEC NHCTPYMCHTOM;,

— HE BOCIIPOU3BOJAUTCS TOUYHOC, YUCTOC U KAUCCTBCHHOC 3BYyYaHUC UHCTPYMCHTA,

— HC peain3yeTcsa BO3MOXHOCTb BCECTOPOHHE OpoOACMOHCTPUPOBATH
HCIOJHUTEIILCKOC MaCTEPCTBO.

Puc. 1. Kaweapckuil pybad

B npouecce 3aHsaTMii Ha OOJIBIIMX MHCTPYMEHTax, oOpasyercsi auckomdopt,
NPUYUHSIONIMHA Bpell 3J0pOBbIO ydamuxcsi. PeiieHue AaHHBIX Ipo0JeM € y4eToM
(hM3MONOTHH TIOAPACTAIONIETO ITOKOJICHHUS CO3JaeT YCIOBHS JIJIS BOCIUTAHUSA (PH3HYCCKU
3JI0pPOBBIX, BCECTOPOHHE Pa3BUTHIX JIE€TEH.

WsroroBrneHre Ha HAyYHOW OCHOBE MY3BIKAJIBHBIX WHCTPYMEHTOB YIOOHBIX H
VYUTHIBAIOMINX (DU3HOJIIOTHIO BO3PACTHBIX OCOOCHHOCTEH YYEHHKOB W BHEAPCHHE B
MPAaKTUKY SIBJSIETCS OJHOM M3 aKTyaJibHBIX 3a/lad YYEHBIX-CHEIUAIMCTOB U MY3bIKAJIbHBIX
MacTepoB Ha CEroJHSLIHbINA AeHb. Ha mpakTuke npuMmeHstoTcs ABa Bujaa pybaba. [Tepsbrit
Kamrapckuil py6ad (TeXHHYECKUN, TaK HA3BIBAIOT €r0 UCIOJHUTENN) C JIETKAM KJIeTTYaThIM
KOPITyCOM, HaKJIaJIKOW Ha rpude, MEXaHHIeCKUMHU KOJIKaMH, KOTOPBII JOIT0 JePKUT CTPOH,
a BTOPOW BHJ KOHIIEPTHBIA py0ad, ¢ TSHKEIbIM JOJOJEHHBIM KOPITyCOM, 0€3 HaKJIaaKH, C
JIEpeBAHHBIMU KOJIKAMH JUISI HACTPOMKM CTPYH, IpeAHAa3HAYCHHBIC IS CTYHACHTOB H
podecCHOHANTBHBIX UCTIOTHUTEICH.

Ha Kamrapckom py6abe, mpuMeHsSEMOM Ha INPAKTHKE, M3-32 KOPOTKOW MEH3Yphl He
OBUTO BO3MOXHOCTH M3BJIEKaTh Kaue€CTBEHHBIN M MOJHOLIEHHBIH 3ByK. B BepxHem peructpe
3BYK MHCTPYMEHTa OBUI CYXUM H JKECTKMM, €My HeJocTaBano Msrkoctu. IIpocroe
pacmmpenue rpuda WHCTPYMEHTA, MOKET NPHUBECTH K HENPAaBWILHOMY Pacloj0KEHHIO
nanoB. [Toatomy, U1 obecriedeHust TPaBUIBHOTO PACIION0KEHHS MEH3Yphl HHCTPYMEHTA U
pa3OuBKY J1a/10B, 1ieJIeco00pa3Ho pa3paboTaTh Ha HAyYHOI OCHOBE.

OcHoBHas 1eb H300pPETeHHs - CcO37aTh W PEKOMEHIOBaTh K MPUMEHEHHIO
MOIUGHUIMPOBAHHBI HMHHOBAIMOHHBIM Kamrapckuit py6ad i ydammuxcs MIIaImImx
KJIaCCOB TIIKOJ, TTOJTHOCTBIO OTBEYAIOIINI COBpPEMEHHBIM TpeOOBaHUIM.

MomudumupoBanaeiii  Kamrapckuit py6al, ¢ KiemyaTbIM KOPITyCOM, pacIIUpEHHBIMHU
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UCIIOJIHUTEIILCKUMH BO3MOXKHOCTSIMHM, B HWJKHEM W BEPXHEM pEruCTpax HpHoOperaer
KaueCTBEHHbIH M IOJHOUEHHBIH 3ByK. OH OTIMYaeTcs OT MHCTPYMEHTa 0 MoJuduKkaiun
HOBOW MEH3ypOH M IMIMPOKHM PACCTOSIHUEM MEXTy JaJaMu, HeKHBIM TeMOPOM U MPUSTHBIM
3ByKousBiedeHueM. CeropHsi JaHHBIH MOAU(UIIMPOBAHHBIH HMHCTPYMEHT MIUPOKO
MPUMEHSETCS YJaluMHucs 1-3 K1accoB AETCKHX IMIKOJI MY3BbIKH M UCKYCCTBA.

Takum ob6pazom, momupurupoBannsrii Kamrapckuit py6ad ampoOupoBaH ydamuMucs
MJIQIIIAX KJIaCCOB JIETCKMX INKOJ MY3BIKM M HCKYCCTBA M PEKOMEHIOBAaH K IPaKTHKE:
CrmpaBka MunmcTepcTBa KyabTyphl PecnyOmmkn Y3bekuctan ot 8 stHBaps 2021 roma. B
pesynpraTe, co3maH MOAW(HUIMPOBAHHBIH WHHOBaNIMOHHBIM Kamrapckuii py6ad B
COOTBETCTBHH ¢ (msmomorneil ywammxcs 1-3 KIIacCOB, TIONHOCTHIO OTBEYAIOIINH
TpeOOBaHUSM CETOAHAIIHETO IHS, HE OKa3bIBAIOIIMA HETATHBHOTO BIHSHUS Ha 3J0POBBE
nereil. Ha naHHOM MHCTpYMEHTE yualyecs Ha OCHOBE NPaBHIBHOW IMOCTAHOBKH HMMEIOT
BO3MOXKHOCTb JIEMOHCTPHUPOBATH CBOHM HCIIOJIHUTEIBCKUE CIIOCOOHOCTH, TOCTHIaTh YHCTOTO
Y Ka4eCTBEHHOT'O 3BYKa.

KonueprHbiii py0ad, W3rOTOBICHHBI Uil CTYIEHTOB U HPO(ecCHOHANBHBIX
UCIIOJIHUTENeH, c0o3/1aéT HEylOoOCTBO y4alMMCsl JIETCKOW IIKOJBbI MY3BbIKM M HCKYCCTBa B
UCIIOJIHUTEJIbCKOM IPAaKTHKE, 4YTO MOXET IPHUBECTH K psjay HeOIaromnpusiTHbIX
ocioxxHeHnH. CIeIcTBUEM 3TOTO SBIAETCS TO, YTO TAHHBIN MHCTPYMEHT MMECT [UIMHHBINA
rpud W TSOKENBId HonONeHHBIH Kopmyc. llpum wrpe Ha HeM Yy y4alUXcs pPa3InYHOTO
BO3pacTta HaOmomaeTcs mepernd Tema Ha MPaByl0 CTOPOHY. OTO HEOIaronmpusTHOE
TMIOJIO’KCHHE MOJKET HABPEIUTH 370POBHIO M IPUBECTH K UCKPUBIICHHIO TIO3BOHOYHHUKA.

Puc. 2. Konyepmuwiii py6ad 00 mooughuxayuu
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Puc. 3. Mooupuyuposannviii Kaweapckuii konyepmuwli pybad

JnvHHAs MeH3ypa, IIHPOKOE PpACCTOSHHE MEXKIy JaaMH, HEAOCTYHMHOCTh MajblEeB K
ONPENECNICHHBIM  JIaJaM TPHBOAAT K (ajbIIMBOMY 3BYYaHHIO M HE CIOCOOCTBYIOT
TIOJTHOLIEHHOMY PAcKPBITHIO HCTIOIHHUTEIBFCKOTO MacTepcTBa ydamuxcs. [Ipocroe ymeHbleHne
pazmepa rpuda MHCTPYMEHTa NMPHBEIET K HENPaBHIBHOMY DPAacIOJIOKCHHUIO JIagoB. [loaTomy
MEH3YpYy HHCTPYMEHTA M pa3OUBKY J1a/10B HEOOXOANMO pa3padoTath ¢ yueToM Moaudukarym. B
CBSI3U C 9TUM, Ha HAyYHOI OCHOBE pa3paboTaHa HOBas MEH3Yypa 1 pa3OMBKa JIa0B JUIS CO3/IaHUs
MOAX(HUIHUPOBAHHOTO MHHOBALIMOHHOTO HAPOIHOTO MY3BIKAJIBHOTO MHCTpyMeHTa Karmrapckuit
KOHIIEPTHBIH py0ald I y4alluxcsl CTaplIuX KIIACCOB JIETCKHMX IIKOJ MY3BIKM W MCKYCCTBA, &
TaKoKe CTEIMATM3UPOBAHHBIX IITKOJI HCKYCCTB.

Ha womudummpoBanHom KamrapckoM KOHLEPTHOM pyOale yuaripecs Ha OCHOBE
MPaBWIBHON MOCTAaHOBKM HMEIOT BO3MOXKHOCTH IIOJHOCTBIO IPOJEMOHCTPHPOBATh CBOE
HCIIOJIHUTENIbcKOe MacTepcTBO. Camoe IJIaBHOE - 332 CUET YMEHBIICHWHM PACCTOSHHS MEXITy
JajgaMu JIETH CBOOOJHO BNAJICIOT MHCTPYMEHTOM M BOCIPOHM3BOJAT YHCTOE U KaueCTBEHHOE
3By4aHue. J[aHHBI MHCTPYMEHT anpoOMpOBaH ydYallUMHCS CTapIINX KJIACCOB JIETCKUX IIKOJ
MY3bIKM M HCKYCCTBA, a TaKkKe CHEIMATM3UPOBAHHBIX IIKOJ HCKYCCTB M PEKOMEHIIOBaH K
MpUMEHeHHIo Ha TipakTuke: CrpaBka MuHUCTEpCTBa KyIbTyphl PeciryOmiku Y30ekuctaH ot 8
saBapst 2021 roma. B pesynbrare, co3naH MoauUIMpOBAaHHBIN MHHOBAIMOHHEIA Karmrapckuii
KOHIIEPTHBIN py0ad Ui yHanxcsl CTapIINX KIACCOB IIKOJ B COOTBETCTBUHU C UX (DU3HOIIOTHEH.
Ilo TemMOpoBBIM KadecTBaM OH HE OTJIMYAeTCSd OT HHCTPYMEHTA, MNpeIHa3HaYeHHOTO I
CTYJICHTOB U MPO()ECCHOHAIBHBIX HCTIOHUTEIEH.

Co3maHHBIE B TEYEHHE MHOTOJIETHEH HAyYHO-MCCIENOBATEIbCKOH M HAYYHO-
MPaKTUYEeCKON JEATENbHOCTH AaBTOpa JaHHBIM CTAaTh WHHOBAI[MOHHBIE WHCTPYMEHTHI,
OTBEYAIOIINE COBPEMEHHBIM TPEOOBAHUSAM HCIIOITHUTEIHCTBA, TO €CTh MOIU(PHUINPOBAHHEIE,
CIIOCOOCTBYIOT ~ pAacUIMPEHHIO  HMCIHOJHUTENBCKMX  BO3MOXKHOCTEH  MHCTPYMEHTOB,
KayeCTBEHHOMY M YHCTOMY 3By4aHUIO. TeM caMbIM JOCTUraeTcs MOBBIIICHUE
UCTIOJIHUTENLCKOTO ~ MAacTepcTBa  MY3BIKAHTOB,  YYaCTBYIOIIUX B HPECTHIKHBIX
MEXIYHapOAHBIX KOHKYpPCaX U 3aBOEBBIBAIOIIMX IMPU30BBIE MECTA, BBICTYMAIOMIMX Ha
MHPOBBIX CLIEHAX, IIPOIIaraHIMpyIoMnX y30eKCKHUe HapOIHbIE My3bIKaJIbHbIE HHCTPYMEHTHI.
Hapsiny ¢ atiM, MomuduIMpoBaHHbIE HHCTPYMEHTHI CIIyXKaT OSCIEHHBIM HCTOYHUKOM JUIS
pa3pabOTKM  HOBBIX  HAyYHO-HCCIIEAOBATENLCKHMX  TPYJOB IO  HAINPaBJICHHIO
«VHCTpYMEHTOBEICHHE.
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MoaupunrpoBaHHble WHCTPYMEHTHI HMMEIOT BaKHOE 3HAYCHHWE, B  Pa3BUTUH
UHCTPYMEHTAJIBHOTO HCHOIHMUTENBCKOTO, M, B IEJIOM, HALMOHAIBHOIO MY3BIKaJIbHOTO
UCKyccTBa Y30ekucraHa. A camoe TJIaBHOE, BIIEPBBIC CO3/aHHbIE MOIM(UIIMPOBAHHBIC
VMHHOBAIIMOHHbIE  Y30€KCKHE HApOJHbIE MYy3bIKaJbHBIE HMHCTPYMEHTHI BOCIOJHSIOT
CYIIECTBYIOIIHH 0 CErOJHSIIHEro IHs MTpo0es Ha4aabHOrO 3BeHa 00yUYEHUs], SBISIOIETOCs
(hyHIAMEHTOM B CHCTEME HEeIpephIBHOTO oOpa3zoBanms. Kamrapckuii py0ad mis ygammxcs
1-3 kmaccoB, ¢ KJIETYaThIM KOPIYCOM M YBEITHUCHHBIM TPH(OM, HapsLy ¢ IeIeco00pasHbIM
pacmpesieneHueM M YCTaHOBJIECHHEM JIaJIoB Ha MEH3ype, NMPHUOOpPETAacT HOBHIE KadeCTBa
3BYKOW3BIICUCHUSL.

Kamrapcknii KoHIEpTHBIH py0ad i ydyamuxcs CTaplINX KJIACCOB, BCECTOPOHHE
OTBEYAIOIINI COBPEMEHHBIM TPEOOBAHHUSAM HCIIONHUTENBCTBA C MEH3YypOH M pPa3OMBKOM
JaJOoB Ha HAy4YHOH OCHOBE, NPHOOPETAET COBEPLICHHO HOBOE, HEMOBTOPHMOE H
KayeCTBEHHOE 3ByUYaHMUe.

B 3amoueHune ciegyeT NOAUEPKHYTb, YTO MOAW(GHIMPOBAHHBIE MY3bIKaJIbHBIC
MHCTPYMEHTHI HEOOXOIUMBI JUISl YYaAIIUXCS MJIIINX U CTapIIUX KJIACCOB LIKOJI B CHCTEME
HeNpephIBHOTO 00pa3oBaHus. MIX poiib BeJMKa B MMOJHOIIEHHOM Pa3BUTHH IOJPACTAIOIIETO
MIOKOJICHUS] Ha OCHOBE MPAaBUIIBHON TIOCTAHOBKH, 00ECIICUNBAIOIIEH BOCITUTAHHE (hH3HYESCKU
3JI0POBBIX, TyXOBHO OOTaThIX W BCECTOPOHHE PA3BHUTHIX JINYHOCTEH.
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Annomayun: 6 0aHHOU cmamove U3yuarmcs UHHOBAYUOHHbBIE NPOYECChl USPbl HA Y3OEKCKUX
HAPOOHBIX ~ UHCIPYMEHMAX 6 00pa308amenvHoil U NPOGecCUOHANbHOU  NPAKMUKe
myszvikanmos. Tloouépkueaemcest poib u 3HaYeHue 8 NOBLIUEHUU KAYeCmed 36YKOU36ILeUeHUs.
Ha pybabe npuma u aghearckom pybabe, pacuiuperuu OUANA30HA U UCHOIHUMETbCKUX
B03MOJCHOCMEH, A MmMaKdce 6 0002aueHUU HOBbIMU MEeMOPOGLIMU  KPACKAMU U
BbIPA3UMENLHBIMU CPEOCMEAMU.
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Abstract: this article studies the innovative processes of playing the Uzbek folk instruments
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B HplHemHee BpeMs 3HAYMTENBHO BO3PAacTaeT MHTEPEC K HHCTPYMEHTAIBHO-
HCIIOJIHUTENILCKOMY HCKYCCTBY HE TOJILKO B Y30eKHCTaHe, HO U 3a pyOeskoM. My3bIKajbHbIE
MHCTPYMEHTBI UMEIOT HEMOCPEICTBEHHOE OTHOLICHHUE K JYXOBHOH KYJBTYpE, OIPEICISIOT
3CTETHYECKUE BKYCHI, CIOXXHUBIIMECS Ha OIpENeNeHHOM 3Tame pa3BuUTUs oOmectBa. He
ClielyeT Takke 3a0bIBaTh O TOM, 4YTO MY3bIKaJbHbIE HHCTPYMEHTHI M CIIOCOOBI HX
M300paKeHNsT B TaMATHUKAX MaTEepPHAIbHOM KyJIbTyphl — HaAEKHBIA, a HWHOTAA H
€IMHCTBCHHBIN NCTOYHHK CBEJCHUI O MY3bIKaJIbHO-OOIIECTBEHHOH )KU3HU IPOLUIBIX 3II0X.
3T0 0COOEHHO BaXXHO IS CO3/IaHMS MOAN(DHUINPOBAHHBIX MY3bIKaJIbHBIX HHCTPYMEHTOB.

Pa3paboTka Ha HaydHONH OCHOBE MHHOBAI[MOHHBIX MOANGHUINPOBAHHBIX MY3BIKAIbHBIX
MHCTPYMEHTOB, YIOOHBIX M TPHCHOCOOJEHHBIX K (PU3MOJOTHH PA3JINYHBIX BO3PACTOB
YUCHHUKOB, CTYAEHTOB M MPO(ECCHOHAIBHBIX HCIIOJIHUTENEH, BHEIPEHHE HayYHBIX
JIOCTIDKEHUM B MPAKTUKY SBISIOTCS OJHOM M3 aKTyallbHBIX 3aJa4, CTOSINUX Mepes
Y4EHBIMU-CIIELUATINCTAMA UM MY3bIKAJIbHBIMM MAacTepaMd Ha CETOAHSILIHBIN  JICHB.
VYcnenHoMy peIIeHUI0 HACyIIHBIX 3ajad OJIarONpPHUATHO CHOCOOCTBYIOT COBPEMEHHBIE
BO3MOKHOCTH, YCJIOBHUS U T€XHOJIOTHH. HCTpyMEHTHI, H3roTOBICHHBIE TipuMepHO 100 et
TOMY Hazall, B HAacTosllee BpeMs IPEUMYIIECTBEHHO HE COOTBETCTBYIOT COBPEMEHHBIM
TpeOOBaHUSAM UCIIOTHUTENbCTBA.

39



Puc. 1. Pybab npuma

Py6ab mpuma, 3aHUIMArOIIHIT caMBlii BEICOKHI PETUCTp B ceMeiicTBe py0aOoB, CBOMM PE3KHM
3By4aHHEM CIJIBHO OTJHMYAJCS CpPEOu OPKECTPOBBIX WHCTPYMEHTOB M HE CIHMBAJICSI C
cemeiicTBOM py0aboB. M3-3a KOPOTKONH MEH3yphl MHCTPYMEHTa PAaCCTOSHHUE MEXIY JaJaMHu
OBLIO yY3KUM, YTO M TPEOOBAJIO OT UCTIOJTHUTEINEH OONBIINX YCHIINH TS TOCTHXKEHHS! TOYHOTO 1
YHCTOTO 3ByKOM3BNE4UeHHs. (OcoOEHHO, MpPH HCHOJHEHHM BHPTYO3HBIX MPOU3BEICHUN
BO3HMKAJIM OIIPE/IENICHHbIE TPYAHOCTH M BOCIIPOM3BOMIIUCH HETOUHBIC, (hajbIIUBbIE 3ByKH. A
TaKXKe 3ByK MHCTPYMEHTa ObLI CyXMM M €My HeJocTaBajio Msrkoctd. IIpocroe paciimpenue
rpuda HHCTPYMEHTa, MOTJIO Obl IPUBECTU K HENPaBWILHOMY PAaCIONIOKEHHUIO JiajoB. [Toatomy
JUIsT ofecIieyeHus] MPaBUIBHOTO PACTIONOKEHUSI MEH3YypHl MHCTPYMEHTa W pa3OMBKH JIaJI0B
ABTOPOM JIaHHOH CTaThy pazpaboTaHa MoAM(UKAIHS Ha HAYIHOH OCHOBE.

OcHoBHas 11eJIb M300pETeHUS — CO37[aTh M PEKOMEHIOBATh K MPAKTHKE MHHOBAIIMOHHBIHA
MHCTPYMEHT C PacIIMPEHHBIMH HCIHOJHUTEILCKIMHI BO3MOKHOCTSIMH, BCECTOPOHHE YIOOHBIMH,
TIOJTHOCTBIO OTBEYAIOIIHI COBPEMEHHBIM TPEOOBaHMUSIM HCHIOIHUTEINHCTBA, MIMEIOIINI HEXHBIHN 1
KaueCTBEHHBIN 3BYK, JJI1 CTYJICHTOB H NMPO(ECCHOHAIBHBIX MYy3bIKaHTOB.

Ha momudunupoBannoM pybadbe mpuma CTyAEHTHI M IPO(ECCHOHANBHBIC MY3bIKAHTHI
HMECIOT BO3MOXKHOCTh CBOOOJHO WCIIOJHITH W B BEepXHEM peructpe. Pyb6ad mpuma,
W3TOTOBJICHHBI HMHHOBAIIMOHHBIM CIIOCOOOM, TpeBalupyeT Haj pybaboMm mpuma 10
Moudukanuy. VHHOBAaIMOHHBIN py0ad mpmMa o6iagaeT HOBOM MEH3YpOH M IIMPOKUM
paccTosiHUEM MEXAy JagaMe, YyIOOCTBOM [UIi HWCHOJHEHHUS, HEXHBIM TeMOpoM U
MIOJTHOIICHHBIM 3BYKOHM3BIICUCHHEM.
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Puc. 2. Pybab npuma 0o mooughuxayuu

Puc. 3. Moouguyuposannuiii py6ab npuma

Py6a® mpuma ampoOMpoBaH B HCIIOJHHUTENBCKON NESATENFHOCTH [ oCynapcTBEHHOTO
KaMepHOTO opkectpa  y30EKCKHX HapOJIHBIX HHCTPYMEHTOB «CornuaHay,
I'ocymapcTBeHHOTO0 AKaeMHYECKOTO OpKeCTpa HAPOJHBIX WHCTPYMEHTOB, IelaroraMu u
crynenramu «Kadeapbl HCIIOJIHUTEIBCTBA HA HAPOAHBIX MHCTPYMEHTax» [ ocyaapcTBeHHOI
KOHCEpBATOpUM Y30€KHCTaHa M PEKOMEHJOBaH K MPAaKTUYeCKOMY IpHUMEHEHuio. B
pe3ynbpTaTe CO3JaHHBIM BBICOKOKAYECTBEHHBIN WHHOBAIMOHHBIM py0ab mpuma s
CTYIIEHTOB ¥ TIPO()ECCHOHAIBHBIX MY3bIKAHTOB, MOJHOCTHIO OTBEYAE€T COBPEMEHHBIM
TpeOOBaHUSIM COJBHOTO, AaHCAMOJIEBOTO U OPKECTPOBOTO HCHIOIHUTEIBCTBA.

A¢ranckmii  py6aé wumeer cBoeoOpazHylo  ¢GOpMy, HEOOBIYHBIH  KOpIYC,
00YCIJIOBIIMBAIOIINE M3BECTHBIE TPYAHOCTH WIPHl Ha JaHHOM HHCTpyMmeHte. [lostomy no
MOJM(UKAINHU TIPH UCIIOJHEHUH B BEPXHEM PETHCTpPE MaJIbIbl MY3bIKAaHTA HE JIOCTHI'AIH JI0
OIpENIENIEHHBIX JIaf0B. bombioi maner 1eBoil pykH, BBIIOIHAIOMUNA TOUKY OHOPBI, JOKEH
6511 OBITH Hax rpudoM. M3-3a HeynoOCTBa OOIBIION Hajel] CITyCKajlu BHU3, HECOOIIOIeHNE
MPaBUJI ITIOCTAHOBKH TPHUBOAWIO K BO3HUKHOBEHHIO HETOYHOTO W HEKAYeCTBEHHOTOTO
3BYKOM3BJICUCHHS, MY3BIKAHT HE MOT IIOJIHOLIEHHO WCIOJHATH MPOU3BEACHHE M B
3HAYUTENbHOM Mepe MpPOAEMOHCTPHPOBAaTH CBOE MacTepcTBO. [l MOCTHOKEHUS
Ka4eCTBEHHOTO M YHCTOTO 3BYKa OH OB BEIHYX/IEH UTPaTh U3TH0As TEIO B JIEBYIO CTOPOHY.
Jis pemeHwst 3TUX TpoOIeM aBTOPOM J[aHHOM CTaThM CO3JaH HAa HAyYHOH OCHOBE
MOIM(UIMPOBaHHBIN adraHcKul py0al.

OcHOBHas 11e1b U300pETeHNs - CO3/1aTh U PEKOMEHI0BATh K HIMPOKOMY ITPAKTHYECKOMY
NPUMEHEHUIO WHHOBALMOHHBIA adraHckuii py0ad s CTYJEHTOB U NpodeccHOHANBHBIX
UCIIOJIHUTENIEH, BCECTOPOHHE  YJOOHBIH, MOJHOCTHIO  OTBEYAONIMH  TpeOOBaHUAM
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CCrOAHAIIHECTO JIHA, I/IMGIOIIII/Iﬁ Ka4Y€CTBCHHOC M TMOJHOLCHHOC 3BYKOU3BJICUCHUC,
paCclIMpCHHbIM AUAITa30HOM U UCIIOJIHUTCIBCKUMHU BO3MOKHOCTSAMU.

Puc. 4. [Tamucmpynnuuii agpeanckuii pyoad

Puc. 5. Moouguyuposannutii cemucmpyrnuvlii ageanckuii pybad
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Jns ocymiecTBieHHsT LEMU BMECTO ISITHCTPYHHOTO adraHckoro pybada HeoOXoquMo
OBUIO CO31aTh CEMUCTPYHHBIN adraHcKuil py0ad, MOIHOCTHIO OTBEYAIOIINI COBPEMEHHBIM
TpeOOBaHUAM, MMEIOIINI BO3MOXKHOCTh B BEPXHEM PErHCTPE CBOOOJHO HCIIOJIHATH H
U31aBaTh KaUeCTBECHHBIEC 3BYKU.

Ha woaupunupoBanHoM adraHckoM py0abe cCTyaeHThl M NpogecCHOHaJIbHBIE
UCTIOJIHUTEINN UTPAOT CBOOOHO, COOMIONas MpaBmila MocTaHOBKH. CaMoe IJIaBHOE, 3a CUET
pacIiupeHys Iuana3oHa M HMCIOMHHUTENbCKMX BO3MOXKHOCTEH WHCTPYMEHTA, B BEPXHEM
PETUCTPE TOXKE M3BIEKAIOTCS YUCTBIE M KadeCTBEHHBIE 3BYKH. Ha naHHOM HHCTpyMeHTe
MY3BIKaHTBl Pa3BHUBAIOT CBOE HCIIOJIHUTEIBCKOE MAacTepCTBO, a Takxke 0e3 TpymHocTed
UCTIOJIHAOT BUPTYO3HBIE IPOU3BEICHHU.

JoCTUTHYTBI pe3ynbTaT OBLI ampoOWpOBaH W PEKOMEHIOBAH K HCIIONHUTEIBCKON
npakTuke ['ocyapCcTBEHHBIM KaMEPHBIM OPKECTPOM Y30E€KCKHX HApOJIHBIX WHCTPYMEHTOB
«Cornuana», 'ocynapcTBeHHBIM AKaJeMHUECKUM OPKECTPOM HAPOAHBIX HHCTPYMEHTOB,
negaroraMd W CTyJeHTaMH KadeIpbl HCIOJHHUTENBCTBA HA HApPOIHBIX HHCTPYMEHTaX
l'ocynapcTBeHHOH KOHCcepBaTOpHH Y30EKHCTaHa, a TAKXKE JaypeaToM PecIyOIMKaHCKHX U
MEXIyHapOAHBIX KOHKYpCOB, obnanarenem ['ocynapcTBerHoi npemun «Huxom» Bemymum
nenaroroM PecnyOnukanckoro — kosuiemka uckycetB ®Dazmuamunom 1lladoatoBsiM. B
pe3ysbTare, co3laH MOXU(DHIMPOBAHHBIN CEMHUCTPYHHbIM adraHcKuid py0ad, MOIHOCTHIO
OTBEYAIOIIII COBPEMEHHBIM TPEOOBaHUAM HCIIOJHUTEIILCTBA.

Crenyer mOAYEpKHYTh, YTO MOAWU(HUIMPOBAHHBIE MY3BbIKaJIbHBIE HHCTPYMEHTBHI JUIS
CTYZICHTOB U NMPO(ECCHOHATBHBIX UCIIOJIHUTENEH HEOOXOANMBI IIPH YJacTHH TaJaHTINBBIX
MOJIOJBIX MY3bIKAHTOB B MIPECTHKHBIX MEXKAYHAPOIHBIX KOHKYpCaX, a TAKXKe B IPOTMAaraHje
y36€KCKI/IX HapOJAHBIX HHCTPYMCEHTOB Ha MUPOBBLIX CHHEHAX.

HaquLIe MPOIECChL MOI[I/I(bI/IKaHI/II/I U HWHHOBAIlUHU, IOCKOJIbKY COBEPHICHCTBOBAHHC
y36€KCKI/IX HapOJHBIX MY3bIKAJIbHBIX HHCTPYMCHTOB W HCIHOJIHHUTCIIBCTBO Ha HUX HE UMCIOT
npeacia. Hauatsie TBOPYCCKUC MHUIIUATUBBI aBTOpa [[aHHOﬁ CTaTb HCCOMHCHHO MOJIy4yaT
MPOJIOJHKEHNE U Pa3BUTHE HE TOJBKO B Y30€KucTaHe, HO U B APYTUX CTpaHaX MUpA.
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Aunnomayun: Hacmoswas cmamvs npedcmasiiem cobOl  ONbIM  MeoPemuiecKoeo
OCMbLCIICHUSL NOHAMUSL KUCKYCCMBO» C MOYKU 3PEHUsl CYWHOCMU, CheyupuuHocmu, yei,
sadau. [lenaemcsi NONbIMKA XAPAKMEPUCMUKU CEOUCME, HCAHPOBO-8UOOBLIX NPUSHAKOS
uckycemea. Buocumcsi pso0  YmouHeHUll 6 NOHAMUe «UCKYCCMBO3HAHUE», 00beKmom
KOMOpOo2o 5615emcsi UCKYccmeo. 30ecb peub udem makdce 0 Memooe, Memooonocuu
UCKycemeosedeHus: Kaxk Hayunou ompaciu. Onpeoensiemcst Mecmo uckyccmed 6 CmpyKkmype
XY002HCECMBEHHOU KYAbmypbl. Jlaemcs XapakmepucmuKka HayuoOHAAbHOU XYO00HCeCMEEHHOU
Kyremypel.  Buisensiomes  ee  cneyuguueckue u - yHuSepcanbHvle  0COOEHHOCMU.
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Ocmulcausaiomes ycnogusa ee QYHKYUOHUposanus 6 coyuanvHol cpede. llpednazaiomcs
nymu peuleHus psAaoa MEOPHeCcKux 3aay, CEA3GHHLIX ¢ PaKxmopamu u nepcneKmueamu
Pa3sumisl HAaYUOHAILHOU KYIbInypbl.

Cnedyem 3amemums, 4mo HACMOAWAS CMAMbsL He 0aem UCYepnbleaiowe20 omeema Ha 8ce
nocmasgnennvle neped Mmeopemuyeckum UCKYCCMEOHAHUEM U KYIbMYpoao2uell 60npochl.
Omo ecezo nuwb ewje 00Ha nonvimka NoOHams npodremy. Hapsady c smum, ewe pas
OCMBICTUMYb CIOTb MHOSOCTONHCHBLE ABNEHUSA KAK UCKYCCMB0, XYO0HCeCmEeHHAA KyIbmypd,
HAYUOHATbHAS XYOOHCECMBEHHAA KYIbIYPA.

Kntouesvle cnosa: uckyccmeo, uCKyccmeosHanue, CyWHOCHs UCKYCCMEd, CReyu@uuHOCb
ucKyccmea, QyHKyuu UCKyccmea, 8uobl U HCAHpbl UCKYCCMBA, CBOUCBA UCKYCCmEd, 06pas,
CMmub, Memoo, MemoooI0cUsl, HAYUOHATLHAA XYO0HCECMEEHHAS KYAbMYpd, A8MOXMOHHOEe
cosuoanue, COYUOKYIbMYPHAA CPedd, B03POdCOeHUecKUe MeHOeHYyuu, KyabnypHoe
coobujecmeo, npeemMcmeeHHOCMb KYAbimypbl, OUanioe Kyiomyp, COYUANbHbIL Ccmamyc
KYIbmypul.
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Abstract: this article is an experience of theoretical understanding of the concept of "art"
from the point of view of essence, specificity, purpose, tasks. An attempt is made to
characterize the properties, genre-species features of art. A number of clarifications are
introduced into the concept of "art studies”, the object of which is art. Here we are also
talking about the method, the methodology of art history as a scientific branch. The place of
art in the structure of artistic culture is determined. The characteristic of the national
artistic culture is given. Its specific and universal features are revealed. The conditions of
its functioning in the social environment are comprehended. Ways of solving a number of
creative tasks related to the factors and prospects for the development of national culture
are proposed.

It should be noted that this article does not provide an exhaustive answer to all the
questions posed to theoretical art history and cultural studies. This is just another attempt to
raise the issue. Along with this, once again comprehend such complex phenomena as art,
artistic culture, national artistic culture.

Keywords: art, art history, essence of art, specificity of art, functions of art, types and
genres of art, properties of art, image, style, method, methodology, national artistic culture,
autochthonous creation, socio-cultural environment, revival tendencies, cultural community,
continuity of culture , dialogue of cultures, social status of culture.
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HckyceTBO Bcerma MpeacTaBIsUIO OONBIION MHTEPEC ¢ TOYKH 3PEHUS €ro CYIIHOCTH,
cnenu()UIHOCTH, JKAaHPOBO-BUAOBBIX, CTPYKTYPHBIX 00pa30BaHUA, CBOWCTB, HACHTUYHOCTH
U JpyTHX OCOOCHHOCTEH, o0Najas psaoM INpPHUMEYaTeIbHBIX YepT B IDIaHE (OpPMabHO-
COJIEPXKATEINBHBIX XapaKTCPUCTHK, ONpEACTICHHE KOTOPBIX Ha 0a3e MpPeIIeCTBYIONINX,
CYIIECTBYIONINX TEOPUH M COOCTBEHHO aBTOPCKHX HM3BICKAHHWM CTallo IIEJIbI0 HACTOSIICH
CTaThH.

HckyccTBO BBITIOJHSET psifli BAXKHEUIINUX (PyHKIMIA:

® COUUAIBHYIO;

® [I03HABATEJbHYIO;
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BOCIIMTATEIbHYIO;
STHUECKYIO;

KOMMYHHUKaTHBHYIO;

CEMHOTHYECKYIO;

3pENUIIHYI0, JOCTABIIASA PaAOCTh TO3HAHUSA M 3CTETUYECKOr0 HACIAXICHHS.

Kak siBneHne me1ocTHOE 1 MHOTOTPaHHOE MCKYCCTBO IIPeoOpakacTcsi B pa3HOOOpa3HbIe
CHHTETHYECKHE 00pa3oBaHMS M >KAaHPOBO-BHAOBBIE MOIM(DHUKANNHU, TPAHCHOPMHUPYIOIINE
A3BIK ¥ CTHUIUCTUKY COBPEMEHHBIX PON3BEACHHM.

JKaHpel pa3znuyaroTCs MO HCIIONHUTEIHCKOW MaHepe (MHOTOTOJIOCHBIA, MOHOIWIHEIH,
TpaJULIMOHHBIN, aKaJeMUUECKUH, COBPEMEHHBIH, BOKAJIbHO-UHCTPYMEHTAIbHBINA, KaMEPHO-
CUM(OHUYCCKUI, XOPOBOM, IECECHHBIH).

HMckyceTBO Kak IIEJIOCTHOE SIBJICHUE, OTAEIbHBIE BUABI U JKAHPBl HCKYyCCTBAa B
pa3HOOOpa3HBIX AacCIeKTaX, CBA3SIX M B3aMMOCBS3SX; cHenU(UKa, CBOHCTBA, (QYHKIMH B
HCTOPHKO-TEOPETHUECKOM, MPOOJIEMHO-aHATUTHYECKOM paKypcax SBISIOTCS 00bHeKTOM
HCKYCCTBO3HAHMSA KaK HAYKH.

HckyccTBO3HAaHME, TPAAULIMOHHO COYETAIOIIee TEOPUIO, HCTOPHUIO U XYI0KECTBEHHYIO
KPUTHKY, CErOAHS 3HAYUTENBPHO pAcCIIMpHiIo cQepsl CBOET0 BIMAHHA 3aJadaMu
nponarangucTckuMu nocpeactsom CMM u memarormdeckuMu B pamMKax Kadenp u
(hakyIbTETOB CleNUann3upoBaHHBIX BY30B, ommpasch Ha TEpeAOBBIE TOCTIDKCHUSA
MHPOBBIX M OTECYECTBCHHBIX HAy4YHbIX INIKOJ. Bkirouas B ce0s TeaTpoBedeHHE,
MY3BIKOBE/ICHHE,  KHHOBEJICHHE, HCKYyCCTBOBEICHHME  (IIACTHYECKHE  HCKYCCTBA),
My3€eBeJICHNE, ICTPaJOBEICHUE, OaleTOBEICHUE, TU3aH, OHO M3YYaeT XyJO0KECTBEHHYIO
KyJIbTypy B IIEJIOM, pa3HOOOpa3HbIE BHABI U JKaHPHI TPAJAUIMOHHOTO, aKaJeMHYECKOro,
COBPEMEHHOI'0 MCKYCCTBa BO BCEM MHOroo0Opasuu (hopMajbHO-COJECPIKATEIbHBIX aCIlIEeKTOB
U BO B3aMMOCBSI3U C COLMAIBHOM XM3HBIO, C Pa3IMYHBIMU apTedakTaMd B TUHAMHKE U
TpaHchopmanusix, B HUCTOPUKO-TEOPETHUECKOM, po0JIEMHO-aHAJTUTHY ECKOM,
MMPOCTPAaHCTBEHHO-BPEMEHHOM OCMBICJICHUU.

Xyno)keCTBEHHass KpPHTHKA B CBOK Ouepelb NPH3BaHA OCYIIECTBIIATH YIUIyOJICHHBIH,
BCECTOPOHHMH  ((hOPMATBHO-CTHIIMCTHYECKHH,  KYJIBTYpPHO-UCTOPHYECKHH,  CTPYKTYpHO-
THIOJIOTUYECKUI) aHAIN3 TTPON3BEACHNI NCKYCCTBA, MCIIOJb3Ysl HOBEHIINE METOI0JIOTHIECKHE
TO/IXO/IbI, NHCTPYMEHTAPHUH, OIEHOYHBIE KPUTEPHH, MHOTOTPAHHO OTPAXKAIOIINE TBOPYECKHUI
TMPOIIECC 1 OTBEYAOIIYE BO3PACTAIONIMM TPeOOBAHNSM HAyKU U TEXHHUKU.

Crenyer OTMETUTH CHHTE3UPYIOIINE PU3HAKN UCKYCCTBO3HAHMS, HAaOII0JaeMBble KaK BO
BHYTPEHHEM, TaK 1 BO BHCIIHEM €T'O OBITOBAHHUU.

Vcrnonb3yeT HMCKyCCTBO3HaHME DPa3HOOOpa3HbBIE HCCIEIOBATENbCKHE METOABI, B TOM
YHUCJIC aHaJIOornv, CpaBHCHUA, CUCTEMHBI M KOMIUIEKCHBIH aHaJIu3bl, JSKCICPUMCEHTEI,
HaOMroieHUs,, OOECTIeYMBAIONINE INUPOKO-IPEIMETHOE U  YaCTHO-AUCIHUILIMHAPHOE
IMPOHUKHOBEHUE B MaTCpUaJl.

Copep:xkaHue JguccepTandid  Kak  OCOOOH  KaTeropMm  HAYYHBIX  H3BICKaHWUH
00ycliaBIMBaeTCsl KOMILJIEKCOM (PaKTOPOB:

® TEMaTHKOM;

e HOBM3HOH KOHIENIUY;

e TIyOWHOI M pe3ybTaTUBHOCTHIO €€ Pa3pabOTKH.

A HEeHHOCTBb JAUCCEPTALUU ONPEJENAETCS YPOBHEM COACPKAHUS.

MHoroe pemiaeT Ha3BaHUe JuccepTarui. Beipaxas 00beKT U acmeKT HCCIeI0BaHuUS,
BPeMEHHOM 1 MPOCTPAaHCTBEHHBIH 0XBAaT MaTepHaa, OHO JAET K04 K MOHUMAaHHUIO TOTO,
4T0 m3ydaercs (T.e. caM MpPEIMeET), KaKoil MpeaMeT u3ydaeTcs (T.e. MPU3HAKH MPEeIMeTa),
KaKOBBI MeCTO U BpeMsl €ro JCHCTBHS, B KaKOM paKypce WIHM NJIaHe BEAETCS HaydHas
paspaboTka.

Ctpykrypa paboTsl, obecrieunBasl pacnpe/eiieHne MaTepuana mo mpoodiieMaM, rojuam,
nepuosaM ~ WIM  APYrMM  TpU3HaKaM, co31aéT  HEoOXOIMMBIC  YCIOBUS  JUIsl
MOCJIE0BATENILHOTO PACcKphITUs KoHUenuuu. Ecnu guccepranus npennonaract Beegenue,
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OcHoBHble TimaBbl, 3akaodenue, Cnucok jauTepatypsl, To kaxnaas I'siaBa B cBoro
ouepelb COCTOUT U3 BCTYNUTEIBHOM 4YacTH, AHATUTUYECKOM 4YacTU U BbIBOJOB. B
3aKII09eHHH NTOBOAATCS UTOTU UCCIIEJOBAHUSL.

Yérkoe Ha3BaHWE, OOOCHOBAHHE TEMBI, IVIaB, LEIH W 3a]ad, ONEPUPOBaHHE (aKTaMH,
BOBJICUCHHE B KOHTEKCT M3J1araéMoro aHaJIOTHi, CPaBHEHUH, MOATBEPIKAECHHE, O0OTalleHe
HAyYHBIX HJEH, BBIABICHHE B HUX ONOPHBIX MOMEHTOB MJIS BBIBOAOB, TEOPETUYECKHX
0000IIeHNH, TPAaKTUYECKNX PEKOMEHAAMH W TPOTHO3HPOBAHUS TOBOPAT B IOJIB3Y
KOHLENTYaJIbHOCTH HAyYHOTO OAX0a U (pyHAaMEHTAIbHOCTH ITOKCKA.

Baxneiimmii paznen auccepraruyd — CHHCOK JIUTEPATYPbl, TIe PHUBOIUTCS IIePeUCHb
HCIIONIb30BaHHBIX MCTOYHHMKOB, CBHJICTENBCTBYET KaK O KadeCTBE ANUCCEPTAlMH, Tak U 00
YpOBHE 3HAHUI{, MIIPOTE KPYTro30pa aBTOpa, €ro YMEHUN paboTaTh ¢ HAYIHOU JTUTEPaTypOi,
coOmoiasi HOPMBI NPO(ECCHOHATIBHOW 3THKH, OTBedass TpeOOoBaHWAM OQopMIICHHs
HAYYHOI0 anmnapara.

B wuckyccTBOBeIEHHMH, CBA3aHHOM C OCMBICICHHEM, TOJKOBaHHEM IPOU3BEICHUN
UCKYCCTBA, XYyJOXXECTBEHHOro o00pa3a, oco0oe 3HaueHHe Mpuaaércs sI3BIKOBOM
CTHJIMCTHKE, KYJbType W3JIO:KeHHsl, KyJIbType JuTeparypHoro cinosa. 1100 He ymeer
BBIPA3UTh CBOM MBICIIH TOT, KTO He YMeeT HAY4YHO MbICJIHTh.

OrpannueHHble B 00BEMaX, PErNIaMEHTHPOBAHHBIE B KOMIIO3MIMOHHOM OTHOIICHHUHU
JuccepTaliyl  HE JOMYCKAlOT HHYEro CIy4ailHOro, JHMIIHEr0; TOTO0, YTO MeEHIaeT
JOCTIDKEHUIO LENW W 3ajad. B 4mciie TakoBBIX — TaBTOJOTHS, CMBICIOBBIE HEYBSI3KH,
HETOYHOCTH B BBIPDAKEHHSAX, TEPMHHAX, CHOCKAaX, LUTAaTaX, a TaKK€ MHOTIOCIOBUE,
IIyCTOCIIOBHE, OE€30CHOBATENbHBIC OTCTYIJIEHUS OT TEKCTa, IEpecKasbl, KOMMEHTapuH,
HCKJTFOYAIOIIME aHAIN3 U 00HAPOJOBAHUE COOCTBCHHBIX HIICH.

Hcnonb3oBaHKeE ke 4yKOTO TEKCTa, Yy)KUX HeH 0e3 CChUIOK Ha IIEPBOMCTOYHUKH — 3TO
y>Ke He YTO MHOE, KaK Hay4YHAasl HeJ0OPOCOBECTHOCTh.

Emg onna «HoBas» hopma HayuyHOI HEOOPOCOBECTHOCTH — KONIMPOBAHUE MaTEpUAIOB
u3 uHTepHera. [Ipecienyromas HHGOPMATUBHBIC [EJIM U HE 3aIIMIICHHAS OT MPUCBOCHUS
«BHUpTyalbHas» JHMTEpaTypa cTala HWCTOYHHKOM O€3apecHOro M Oe3HaKa3aHHOTO
«3aMMCTBOBAHHUS» B MPOIIECCE HATUCAHUS HCKYCCTBOBEAUECKUX TPYIOB.

O Hay4yHOH COCTOSITEIBHOCTHM JHUCCEpPTAlMi CYISAT MO HAJIMYUIO SIPKO BBIPAXKEHHOM
CaMOCTOATENIbHOM Hay4YHOW HJIEH, MO OCHOBATEIbHOCTH, JAOKa3aHHOCTH, YOEIUTEIBHOCTH
JIOBOZIOB U BBIBOJIOB, TEOPETHYECKONM U NPAKTUYECKOM HMX 3HAYMMOCTH, COOTBETCTBHUIO
HOpMaM Hay4HOH 3THKH U BceM TpeboBaHusM BAK, npeabsBisieMbIM K AUCCEPTALHAM.

HckyccTBo, COXpaHUB CTPYKTYPHO U COAEPKATENBHO CBOIO CAMOCTOSITENIBHOCTD, SIBISAETCS B
CBOIO OUYepeIb BAXKHEHIIEH COCTABIISIONIEH («3ePHOMY) XYA0KECTBEHHOM KYJIBTYPHI.

Xyno)keCTBEHHAs! KyJIbTypa — MHOTOCIIOKHOE, MHOTOIPAaHHOE M YHHUKAJIBHOE B CBOEM pojie
SBIEHHE, CBS3aHHOE C  Pa3HOOOPA3HBIMH  XyJ0)KECTBEHHO-TBOPYECKHMH  aCIIeKTaMH
YEeJIOBEYECKOTO CO3WIIaHMs, BbI3bIBas K ce0e HHTepec Kak OOBEKT HCCIIeIOBaHMUS,
TEPMHUHOJIOTUYECKH CTaJIa OCMBICIIMBATLCS JIUIIB CO BTOpOfI TIOJIOBUHBI IIPOLIJIOTO CTOJICTHSA.

He pacnonaras uérkuMm, EMKUM MOHATUHHBIM amnlapaToM, HE HalAsl Ha NPOTSHKEHUU
JUIMTEBHOTO IIepHOoAa BpPEMEHM MECTa HU B TOJKOBOW, HU B (uiocodckoil, HU B
npodeccHoHaNBHOM WK ApYroi JInTeparype (CieayeT 3aMeTUTh, YTO ICTeTHYECKast HayKa U
MCKYCCTBO3HaHHE OIEPUPOBAIM OOJNBIIE MOHATHAMH «XYyJIOKECTBEHHOE TBOPYECTBOY,
«UCKYCCTBOY»), XYAOKECTBEHHAs KYJbTypa BOCIPHHUMAlach B OJHOM Cilyyae KaK HEKas
W3JIHIIHSS KOHCTPYKLHUS MEXAY KyIbTYpOH M HCKYCCTBOM, B JPYrOM — KakK JOBOJBHO
pacnpocTpaHEHHAs M HE Hy)KJAIOIIAsCcs B JOTIOJHUTEIbHBIX MOSCHEHNUAX (hopMya.

CoriacHO TepBBIM, JTOCTATOYHO Pa3BEPHYTHIM OIPEIENICHHSIM, MOSBUBIIUMCS B 70-¢
ToAbl MUHYBHICTO BEKA, BUJbBI XYJIO0KCCTBCHHO-CO3UAATCIILHOTO TPpyda BOULJIM B KaTCTOPHUIO
«popm» XyIIOKECTBEHHON KYIbTYpHI, TOTAAa KaK MOJU(PYHKIIMOHATHLHOCTH (dCTETHYECKas,
MO3HABaTENIbHAS, BOCIIUTATEIbHAS) COCTaBUIIA €€ CBOHCTBA.

«CTpyKTypa» Xy[0KECTBEHHON KyJIbTYpPhl IOHUMAETCS KaK €AMHCTBO U B3aUMOCBS3b €&
COCTAaBHBIX JJIEMEHTOB, O0ECHEYMBAIOIIMX HE TOJBKO LEJIOCTHOCTh M YCTOWYMBOCTH
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JITAaHHOTO ()eHOMEHA KaK CTPOHHOW M ITMHaMHYECKOI CHCTEMBI, HO U COXpaHEHHE, a TaKXkKe
BOCIIPOU3BO/ICTBO €r0 OCHOBHBIX CBOMCTB.

HckyceTBo Kak siIpO XyAOKECTBEHHOM KyIbTYphbl U SIBIEHHE LIEJIOCTHOE — HE €CTh HEYTO
HEZIeIMMOe, MOHOJIMTHOE. Pa3HooOpa3HOe M0 MHOXKECTBEHHBIM CBOMM IIOKA3aTessiM, Kak
CKa3aHO BBIIIE, OHO OECKOHEYHO BapbHpyeTcs, Moauduuupyercs, TpaHcHOpMHUpYeETCs,
o0bemuHseTC, 000COOIAeTCS, pOKOas OIIYIICHHE HEHCTOIMMOCTH W MHOTO0Opa3us
XYIOKECTBEHHBIX peanui. To, 4YTro MpuUAAET HCKYCCTBY JKH3HEHHO IIO3UTHUBHYIO H
BOCHPOU3BOISAILYIO CHITY.

Beramsarorcs (yHKIIOHATIbHBIE pe3epBhI XYH0XKECTBEHHON KyJNBTYpBI,
00ecIeunBaONIINe HHTEPECH! OOIIECTBEHHOCTH B IIEJIOM M OTAENBHBIX COIMATBHBIX TPYIIL,
CITy’Kalllie CPEACTBOM OOIICHMS, OCYIIECTBILIIONINE COXPAaHHOCTh M INEpeaady 3HaKOB U
CHUMBOJIOB, MpUBJICKAION[ME BHUMAHUE SPKOCTBbIO, BBIMTYKIOCTBIO, «TEATPATbHOCTBIO»
BBIPA3UTENIBHOTO Psifia, BOCIMTBIBAIOUINE YYBCTBO IPEKPACHOr0, T'yMaHH3UPYIOIIHE
XYZO0KECTBEHHOE 1 MacCOBOE OOIECTBEHHOE CO3HAHUE.

Konkperusupyrorcst e€ HayuyHble OTpaciu: TEOpHs, HUCTOpUS, COLUOJIOTHS,
KyJIBTYpOJIOTHs, 5KOHOMHUKA, YIIPaBJICHHUE.

O xapakTepe XyIO’KECTBEHHOM KyJIbTYpHl TOBOPAT IO CTEHNEHM ydacTus JIOAeH B
TBOPUYECKOM CO3HMIAHUM, 1O KAa4eCTBY M BOCTPEOOBAHHOCTH HMX TpyJda TOCYAapCTBOM H
Pa3NUYHBIMY CIOSIMH HACEICHHUS.

O0ycioBieHHAs MHOTUMH 3aKOHOMEPHOCTAMU (connanbHO-TIOTUTHIECKUMH,
JyXOBHBIMH, XYH0XX€CTBEHHO-ICTETHYECKON OpHEHTalMeld TOW WIM HHOM TeHepaluu
XYAOKHUKOB M TIOTpeOHUTENeH, 0COOCHHOCTSAMHU CPEIbl, MOPATbHO-3THYECKUX MPHHIIUIIOB),
XYAOKeCTBEHHass KyJbTypa Kak OIMH HUX CIOCOOOB OTpaKEHUS, OCBOCHUS W
npeoOpa3oBaHKsi MHUpa 00JajacT B CBOIO OYepeb OTHOCHTEIBHOW CaMOCTOSTEIBHOCTBIO.
OHa aKTHBHO BIMsET Ha COLMAIbHO-3KOHOMHUYECKOE, JAYXOBHOE pa3BUTHE OOIIeCTBa, B
OCHOBE KOTOPOT'O 3aKOHBI X MaTepPHUaIbHOTO U JYXOBHOTO IPOU3BOCTRA.

Kax BugHO, k 80-M rogam XX CTONETHs YK€ CIOXHIACh JIOCTATOYHO 3penas TOYKa
3peHHsT Ha XYJIOXKECTBEHHYIO KYyJIbTYpy, IOCTUTHYTHI ONpeAelEHHBIE pEe3ynbTaThl B
pa3paboTke NoHATHITHOTO MaTepruayia. OHAKO HAyYHAS MBICIH TOH 3MOXM MpOJOIIKalia BCce
ycriexu B 00JacTH  CTPOMTENBCTBA  XYZOXKECTBEHHOH  KYyJNbTYphl — aJlpecoBaTh
TOCyJJapCTBEHHON MOJUTHKE W MapTUHHONM WJCONOTMH, HUBEIHPYS WHAWBUAYAIIbHO-
JMYHOCTHOE Ha4yaslo, CAMOBBIPAKEHHE B TBOPUECTBE.

B konue 80-nHauame 90-x TroJOB MUHYBILEIO BEKa XyJO0KECTBEHHAs KyJbTypa
paccMarpuBaeTCsl B KOHTEKCTE€ B3aUMOJCHCTBUS C COIHMAIBHO MPeoOpasyomuMu
(dakTopamMHu Kak SBJICHHE IIOJBHXKHOE, TpaHCHOPMUPYIOLIEECs,, KOTOPOMY IMPHCYIIH
BHYTPEHHHE M BHEIIHHE CBS3M M 3aKOHOMEPHOCTH. Temeps 3TO pa3BUTasd, HMEOIIas
MHOT'OCJIOKHYI0, UYPE3BBIYAMHO pPAa3BETBICHHYIO CTPYKTYpy CHCTEMa; 3TO KyJIbTypa
BOCTIPHSTHUS, TIOHUMAaHUS, HACNaXIEHHUs, Coco0 caMopeanu3aluil XyJOXKHHUKA, CO3/IaHUEe
MM caMoro cedsi Kak CyObeKTa KyJIbTYpPHO-UCTOPUYECKON CHUTyaIun, OJ1arogaps yemMy HiaeT
JyXOBHBIA DPOCT, OOHOBJECHHE OOIIECTBA, COXPAHEHHWE M BOCIPOM3BOJACTBO HCKYCCTBA B
U3MEHSIOIEMCS] MUDE.

OcHOBHast 3aja4a XYJOXXECTBEHHOHM KyIbTYpbl — BOCIIMTaHHE BCECTOPOHHE
TapMOHHMYHOTO YeJIOBEKa, YJOBJIETBOPEHHE €ro HPaBCTBEHHO-ICTETHYECKOW MOTpeOHOCTH,
o0orareHue ero AesTeIbHOCTH.

T.e. XynOXKeCTBEHHas KyJlbTypa CYyLIECTBYeT (KaKk M HCKYCCTBO) TOJBKO B E€IUHCTBE C
MOTPEOHTENIEM B COIMAIIBHO-ICTOPMYECKOM TPOCTPAHCTBE, B KOHTEKCTE PETPO U MEPCIEKTHBEL.

Ha py6exe XX — XXI cronetuii 0OHapyKHUBAIOTCS HOBBIE T'PaHU XyJO)KECTBEHHOM
KyJBTYpPBI U, BEPOSITHO, CaMble BaXKHBIE: CIOCOOHOCTH (DOPMHUPOBATH 00Pa3bl, ONEPUPOBATh UMU
W pa3BUBaTh 3TH KauecTBa y Iyomuku. Kpome Toro, oTmedarorcsi €€ TyMaHHCTHYECKHE,
MHTETPUPYIOIINE CBOMCTBA. Y TOYHSIOTCSI, IOMOIHSIOTCS €€ (pyHKIINH:

e T1I03HAaBaTENbHAs, TNPOSBIAEMas B OOpPa3sHOM OCMBICICHHH pPEAIbHOCTH M BO
B3aUMOJEHCTBUH CO CPEHOH;

e 1peobOpaszoBarenbHas — B JOpME XyA0)KECTBEHHOTO IIPONU3BOJICTBA;

47



® OLICHOYHAsl — I'apMOHUS, COPAa3MEPHOCTh, KPacoTa — Kak cOOCTBEHHbIE KPUTEPUH B
UCKYCCTBE.

Hapsimy ¢ Tem, akTyanu3upyeTrcst 3HAa4€HUE LEJIOT0 psifa IMOHATUM, TakuX Kak
XyJI0’KECTBEHHBIE TPagULUM, AYXOBHOCTb, TOJIEPAHTHOCTh, HAIMOHAIBLHOE, PErMOHAIBHOE,
o0IIeuesIOBeYeCKOe, HACHTUYHOCTh, KOTOpbIE B  HEpPa3pblBHOM EIUHCTBE  CTalld
o0ycaBIuBaTh HIOEHHO-CONEPKATEIBHYI0 OCHOBY, CMBICIOBONH KOHTEHT HAI[MOHAIBHOW
XYJOXKECTBEHHO! KYJIbTYPBI.

HanuonaneHast Xy#o)KeCTBEHHas KyIbTypa Kak CJIOXHBINAsCsS B IIPOLECCE
SCTETHYECKOTO0 TMO3HAaHWs MHpa ILEIOCTHAs, B3aMMOCBS3aHHAs CUCTEMa JyXOBHBIX H
MaTEepUAIBHBIX HEHHOCTEN SBIIAETCS MPOAYKTOM aBTOXTOHHOTO CO3WAAHUs, BOIUIOTHBIINM
MHOTOBEKOBBII TBOPYECKHH OIIBIT, T'YMAHHCTHYECKHE, TYXOBHO-HPABCTBEHHBIE HIECANIBI
HapoJIoB, OOBEAMHEHHBIX TEPPUTOPUATIBHO, 3THHYECKH, MEHTAILHO B OJHO KYJIBTYPHOE
cooOmectBo. Ilpenomnsiss B ceOe LEHHOCTHbIE KOHCTAHTBHI M THUIIBI MBIIIJICHUS Pa3HbBIX
MOKOJICHNHT Ha OCHOBE OOIIHOCTH o0pa3a J>KM3HM M CBOEOOpa3usi MHUPOBO33PEHHUS,
MHUPOBOCIIPUSTHS, MHUPOOIIYIICHHUS, OHAa IHMTAaeT MCTOPUYECKYIO IaMsTh, oboramaer
XYIOXKECTBEHHYI0 KapTHHY MHpPa HEIOBTOPUMBIMU 00pa3aMH, KpacKaMH, CIYXKHT CBSI3U
BpEMEH U IIPEEMCTBEHHOCTH TpaauLui. M B TO ke BpeMsl OCTAETCsl OTKPBITOM IS IOUCKOB.
U 372 €€ 0cOOEHHOCTh XPaHUTh U IPUYMHOKaTh HAKOTUICHHBIH KalnTaj, OCBauBaTh HOBBIC
TEMbI, MOTHBBl W KOHIEIIMK OOECIICUYMBAET AWAIOT W B3aMMONOHMMAaHHE B paMKax He
TOIIBKO OJHOM KyJIbTYpBI.

Pa3BuBasick mox BO3geHCTBHEM PA3IHYHBIX (PAaKTOPOB (OOBEKTHBHBIX U CyObEKTHBHBIX,
BHYTPCHHUX U BHEITHWX), HAIMOHAJIbHAS XyI0KECTBCHHAs KyJIbTypa HOCHT, KaK U3BECTHO,
JlyX, OTIIEYaTOK BPEMEHHU.

BHyTtpenHue Qaktopsl, OOYCIIOBJIEGHHBIE XapaKTepoOM HCKaHWH BHYTPH IIpoliecca,
crerudukoii JKaHPOBO-BUI0BOT'O MBIILICHMYS, IFECHETUYECKU MOJIYUHEHHOTO
[PEeNUIECTBYIOIEMY  OIBITY, OINPEACHAIOTCS OICTETUYECKMMU BKYCaMH, TaJaHTOM,
JTyXOBHBIMHU IOTPEOHOCTAMH XyIO’)KHHKOB, B TOM YHCIIE B CaMOpealTH3aIyH.

Bremnune ¢axropsr:

® OTO COLMOKYIBTYpHAs CpeAa, IZIe Pa3sBOPauUBAETCs MOJIE AEATEIILHOCTH XyI0KHUKA,
(hopMHpPYIOTCS] €0 MUPOBO33PEHUYECKHE, MOPATBHO-3THUECKHE TIPHHIIHIIBI;

e 3TO 00IIECTBO, KOTOPOE CTUMYJIHPYET Pa3sBUTHE XYHOKECTBEHHOH KYJBTYPHI KaK B
MOpPAJIbHO-TICUXOJIOTMYECKOM, TaK U B MAaTEpPUAIBHOM ILIAHAX;

® 53TO BOCTPEOOBAaHHOCTH IIPOJYKTAa TBOPYECTBA MAacCOBBIM IOTpEOUTENEM WU
OTJIEIbHBIMU €70 KaTETOPUSIMH.

BaxHy10 poJib IIpU 3TOM UIPAIOT:

® COLUAIBHBIN CTATyC XyJI0’KECTBEHHOM KYJIbTYPBI U €€ COCTaBIISIIOIINX;

e XapakTep COCYIIECTBOBAaHMS pa3HBIX (OpM, BHAOB, HKAHPOB, CTHJIEBBIX
HaIpPaBJICHUH, Pa3HbIX HAlMOHAJIbHBIX, I3bIKOBBIX KYJIBTYP B €IMHOM IIPOCTPAHCTBE;

® yXOBHO-HPaBCTBEHHBIH, WHTEIUIEKTYaJIbHBIN MOTCHIIHAI OOIIEeCTBA, OKA3bIBAOIINI
BIMSHHE HA COJAEp)KaHWE M YPOBEHb XYJOXKECTBEHHOW KYJbTYpHl, Ha (opMHpOBaHHE
JIMYHOCTHBIX Ka4€CTB Ka)KIOr0 OTAEIBHOIO YEJIOBEKA.

B V30exkucrane B HacTosiiee BpeMst MAET poLecc:

®  BO3POXKAEHHUS XYHOKECTBEHHBIX TPaJHLMI, BHIPAOOTAaHHBIX Ha TPOTSKEHUH
MHOTI'OBEKOBOW HCTOPUH Kpas;

®  [IEPEOCMBICIICHUS TOCIIOICTBOBABLINX PAHEE TEHACHLIUM;

e  1QpoBO3MIamieHHe  (YHIAMEHTANbHBIX  LEHHOCTEH,  OTBEHAIOIIUX  AYXY
JIEMOKPATHYECKUX IEepeMEH W OCHOBAaHHBIX HAa YBAXKCHWH IIpaB, JOCTOMHCTBA, CBOOOIBI
JIMYHOCTHU U TBOPUYECKOT'O BbICKA3bIBAHMSL.

OpnHako, Kak pacmo3HaTh TO, YTO YCTapeao, MCUEpNano, UIKWIO ceOs M OTOLUIO B
00J1acTh CTEPEOTHNIOB, W TO, HYTO 3aKPEMIJIOCh B T'C€HETHYECKOH MaMsITH B KadecTBe
YCTOWYMBBIX MPEJICTABICHUH O IPEKPACHOM M MPOAOJDKAET 000raIaTh MO3HAHMS JIIOACH O
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KyJIbType, 0OblYasx, HpaBaX, BKycaX, NPHOPUTETaX DIIOXH, MUTATh COBPEMEHHBIH IOUCK
TBOPUYECKHM BOOOPa)KEHHEM U aCCOLMAaTHUBHBIMHU 00pazamu?

Uemy ke 1aTh NMpPEANOYTEHHE — CTapOMy, M3BECTHOMY — WJIM HOBOMY, €CIM M HOBOE
ObIBaeT pasHBIM: CKOPOTEYHBIM, BPEMEHHBIM, OCTaBIISIIOIINM apeHy, He YCreB 0(OpPMUTHCS
B 3aMETHOE SBJICHWE, WJIM, HAlPOTUB, ONepexkas BpeMs, NPEIBOCXHUINAs T€ WM HHBIC
KPYITHBIE COOBITHSA, OMYXOTBOPSIL, BO30YXaas (haHTa3HIo0?

CI0XHOCTbB, XPYNKOCTh, Pa3HOPEUYMBOCTE MOMEHTA, C OJHOI CTOPOHBI, a C IPyrod —
MacmTabHOCTh IIETH | 3a11a4, IyX OOHOBIICHHS, CMEIIOCTh PEIICHNH, pa3Hoo0pa3ne CpeaCTB
Y IpruéMOB — BCE 3TO Ba)KHEMILINE IPUMETHI BpEMEHHU.

XyHooKeCTBEHHas KyJbTypa Y30€KHCTaHa CEeTrOJHS IPEACTaBIEHa MHOr000pa3sueM
BUJIOB aKaJIEMHIECKOTO, TPAANIIMOHHOTO W COBPEMEHHOTO MCKYCCTBA, aKKyMYJIMPOBABIINX
JOCTHKEHHUST OTEYECTBEHHON M MHPOBOW KyJbTYpBl, a TaKKe MHHOBAIMOHHBIE BESHHS.
[IpumeuarensHOM ee 0COOEHHOCTBIO SIBISIOTCS:

e ciusHUME cTWwield, (opM, XKaHPOB, pPOXKICHHE HOBBIX, TAaKUX KaK MacCOBBIE
IUIOLIAJIHBIE TPEJCTaBJICHHs, OIlepa-MakoM, CHUM(OHUSI-OpATOpHUsl, HHCTPYMEHTAILHO-
BOKQJIbHO-TUTACTHYCCKHUE [TUKIIBI, CUM(O-IKa3, oriepa-0aieT u Jp.;

® MHOIOCTWUJIEBOM,  MHOTOXAHPOBBIM,  MHOTOHALIMOHAJIBHBIA  XapakTep,  TI/e
COCEJICTBYIOT M B3aMMOOOOTAIIAlOTCsl HALMOHAIBHBIC, PETHOHAIBHBIE, OOIIEYeIOBECUECKIe
3CTETHYECKNE KOHLCTIINHY;

® IIUPOKHH CIEKTP TeM, HICH, MOTHBOB, 00pa30B 1 KPACOK;

® TIOJIMCTHJINCTHKA CPEJICTB BBIPAXKEHHS;

e Mertadopuzanys, noaudoHn3anys A3bIKa;

® CIUHCTBO M MHOTOOOpa3ue BBIPA3UTENBLHOTIO CTPOS;

® paCHIMpCHUC yCHOBHO-CHeHI/I(bI/ILIeCKI/IX TpaHull TpaJUIIMOHHOT'O, aKaICMUYCCKOT0 U
COBPEMEHHOI'0 HCKYCCTBA; CBO0O/1a BHICKa3bIBAHUS M TBOPYECKOTO HHCTPYMEHTAPHSL;

e BHHMMaHHE K BHYTPEHHEMY MHUPY Y€JIOBEKa, JOCTUTAEMOE HE TOJIKO IOCPEICTBOM
CTOPOHHETO TIOTPYXKEHUsI B CQepy ero IyXOBHO-HPAaBCTBEHHBIX YCTaHOBOK, HO H
CaMOOIICHKH, CaMOaHAJIN3a;

® 1300pa3sUTENBHO-TIIACTHYECKAE TPHEMBI W pEHICHHS KakK CIocod Iepenadn
MICHXOJIOTHYECKOTO ~ CaMOYYBCTBHMSI ~ IIEPCOHa)KeH;  WHTEHCHBHOCTb,  aKTHBU3AIMs
BHYTPEHHETO JEHCTBHSA, PEIbEePHOCTh XapaKTEPHCTHK, Iepelalolie pa3HOOOpa3HbIe
M3rn0bl IyIIN U TIOMBICIIOB T€POEB;

® HACBIIIEHHOCTh, KOHIIEHTpAaIMs IHChbMA, KOHIENTYAJILHOCTh WIS H CPEICTB
XYI0)KECTBEHHOTO Pa3pelIeHHS;

® COYCTAHHEC OSKCIIPECCUBHOCTHU, BO3BBLIIICHHOM HWHTOHAIIUU 1 BHYTPCHHETO MOHOJIOIa,
MPOHUYECKOT'0 U JIMPUUECKOTO U IPOTECKHOTO Havall;

® JTUKO-HPABCTBEHHbIE OOOOIIEHHS HA OCHOBE COLMAIbHO-IICUXOJOTHYECKOTO U
(unocogckoro aHanu3a;

e IIepeMEIlCHME AKLIEHTA C BHEIIHEro WIM COOBITUHHOTO psila NPOW3BEACHUH BHYTPb
reposi, B 00JacTh €ro CaMOIIO3HAHUs, BHICBEUMBAsl pa3JIMUHbIC I'PaHH €ro YeI0BEYECKOH
HaTypBbl.

CoumnanbHO-KIIAaCCOBBIA  XapakTep KOH(GIMKTHOCTH, 4eM Obuta Oorara KyJbTypa
COBETCKOI'0 IIEpHOAA PAa3BHUTHA, a TAaKXKE aKCHOMAaTHYHOCTh, JIO3YHTOBOCTB, JW/IAKTHKA,
JCTETHKAa  JKECTKOI'O  peaju3Ma  IOCTCOBETCKOrO  IIepHojia  YCTYHAalOT  MECTO
KOHTCKCTYAJIbHOCTH MUPOBUACHUA U IPOYTCHUA 3aMbICJIA.

Ecnu B ucTOpMuYecKOM MaTepualie JpamMaTHuecKHid KOHQJIMKT paspeuraercs Ha 0ase
CaMOIIOTpy>KeHusI reposi (2 He MPSIMBIX HPOTHBOIOCTABICHHI, KaK 3TO HaOJIOAAIoCh B
Havane 90-X TOZOB), TO B COBPEMEHHOM OYEBHJHO COYETaHHWE HCIIOBEJATBHOCTH H
HPaBCTBEHHBIX HCKaHWH, 4YTO B CBOIO Ouepe/lb TPAHCPOPMHUPOBAIO CTHIMCTHKY
XYZAOKECTBEHHBIX [TPOU3BEICHUH.

Anemmupys K UCTOPUH, HALIMOHAIBHBIM TPAAULHAM, (QOJIBKIOPHBIM MOTHBAaM, OCBELIas
COBPEMEHHBIN MaTepuall ¢ TOUYKH 3PSHUS JTyXOBHBIX TpaHC(opMauuii 4eoBeKa B YCIOBUIX
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ajlanTaluy K HOBOW COLMOKYJIBTYPHOH CUTYyalluM, UCKYCCTBO HE OTPAaHUYUBACTCA KaKHMU-
b0 TemaTnyeckuMH pamkamu. OHO 00palieHo K pa3HOOOpa3HbIM KOJUIM3HSAM, K STHKO-
¢unocodckoli, peNUrdo3HON NpodIeMaTHKE, HApOJAHOMY OJIIOCY, CKa3KaM, JIETCHIaM,
(banTacTMueckuM MOTHBaM. 1 31ech BakHa HE CTOJIBKO caMa TeMa, CKOJBKO MacTepCTBO U
MHOTOTPaHHOCTh €€ pacKpbITHs, a IJIaBHOE — XYJO0)XKECTBEHHbIE 0000OLIeHUs,
aKTyalH3UpYIOIIUe COBPEMEHHYIO MBICTIb:

® 0 CaMOLEHHOCTH 4YEJOBEKa, ONpeAeIseMOl, NpeXae BCEro, €ro IyXOBHBIM
6oraTcTBOM, 3HAHUSIMH, CO3HIATEIbHBIMH C(EpaMH €ro KH3HEAEATCIHPHOCTH, MOPAIbHO-
HPaBCTBEHHBIMH €r0 Ka4eCTBAMH;

® 0 IIPaBe KaXIOW OTAEIbHON JIMYHOCTH Ha CAMOYBa)KEHUE, HA TOCTOWHYIO KU3Hb;

e 0 B3aMMOCBS3aHHOCTH Y€JIOBEKA U OKPYXKAIOLIETO MUPA;

® 0 HEBUJIUMBIX U HEPYIIMMBIX HUTAX, OOBEIUHIIOIINX MOXH, OKOJIEHNUS, IPOLLIOE,
HacTosllee U Oyayliee, eIMHUYHOE, 0COOCHHOE U odLiee.

Ho nameko He Bcerja XyAoOKeCTBEHHas IpPAaKTHKAa IIOCIEBAET 3a CTPEMUTENIBHBIM
JBUXKEHUEM BpeMeHU. DopMallbHBIM acleKT MOMCKOB IPEBANUPYET HAJl CONEPKATEIbHBIM,
MPOAOJDKAIIN HKCIUTYaTHPOBAThCA PACXOXKHE WM yCTapeBIINe KOHLENIMM Kak B HICHHO-
CMBICIIOBOM, Tak M B HW300pa3UTEIbHO-BBIPA3UTEIBHOM OTHOIICHHUAX. OueBHOHBI H
BTOPUYHOCTh, ¥ OaHAIBHOCTH NMPHEMOB M PEIICHHWH, OTCYTCTBHE KPHUTHUYECKOTO 3apsja,
KOTOPBII OTpaHMYMBAETCS YACTHBIMH 3aMEYaHMAMH WM OOpaméH B COBETCKOE H
KOJIOHHAJIBHOE MPOILIIOE.

He Bce BuIBI MCKycCTBa pa3BHBAIOTCS paBHOMEpHO. He Bce KOMIEKTHBBI pabOTalOT B
HoNHyo cuiny. HaOmonaroTes sIBHBIH IepeBec B CTOPOHY MacCOBO-3CTPAJHOTO U HApOJHO-
TPpaAUIIMOHHOTO TBOPYCCTBA, OTCTaBaHHA B obnactu ApaMaTUYCCKOro M MY3bIKaJIbHOTO
TeaTpa (Omephl, ONMEPEeTThl, MY3bIKAJIBHOW JpaMbl), IpaMaTypruH, PeKUCCYPBI, aKTEPCKO-
MEBYECKOT0 MacCTEePCTBA, a TAKXKe OTJCIBHBIX aKaJJeMUUYECKHUX JKaHPOB MY3bIKH.

OnHaKO JDOCTHXKEHHS XYI0’KECTBEHHOW KYJIbTYphl Y30ekucraHa Oosee KpacHOPEUHBHI,
HeXxenu mpobsemsl. CKBO3b HCTIOBEAIBHOCTD, IKCIPECCHIO, SKCLUEHTPHUKY, JTHIEICHCTBO
CETONHSAIIHEH TeaTpalbHOM CILEHBI, T'POTECKOBO-3THOTPaHUECKyl0, HApOIHO-OBITOBYIO
MO3TUKY KHHOIIPOM3BEICHUH, aTIETOPUYECKYI0, CTYIIEHHO-KOJIOPUCTUYECKYI0 00pa3HOCTh
M300pa3UTENBHOTO  SI3bIKA, BAPHAILMOHHOCTh JEKOPATHBHO-TPHKIIAJHOTO TBOPYECTBA,
SMOIMOHAIBHO-TICUX0JIOTHYeCcKoe M (ritocodckoe HAMONHEHHWE MY3BIKAJIBHOTO ITHCHEMA,
CTHJIN30BAHHO-BBIPA3UTENbHYIO0 IJIACTUKY HALIMOHAIBHOTO TaHIA M T.J. NPOCTYMAIOT
HACTPOEHHE, UyBCTBA, IEPEKUBAHUS U HAJIEXKIbI JTIOJIEH.

3amaya Xyn0KeCTBEHHOH KyJIbTYphl CETOJHS — CIY)KUTh YEJIOBEKY, CIeNaTh €ro KU3Hb
nmyqmie, Oorade, HHTEpecHee, CoOJepXKaTelbHee, JaTh €My pPajgocThb CO3UIAHHA,
OCTCTUYCCKOI'0 HACIAXJIACHHUA, COOTBETCTBOBATH €I'0 BBICOKMM HPAaBCTBEHHBLIM U JTYXOBHBIM
HOTpe6HOCT$[M. KOHHCHTyaJ'ILHOCTB BO BCEX UIOCTACAX, CHHTECTUYHOCTH, MHOI'OTPAaHHOCTb U
OPraHn4HOCTb, meaApoCcTb Ha OMOIINH, Ha COIICPEIKUBAHUC, MBICJIN u niaeu,
MHOT'OKPaCOYHOCTh M CAMOOBITHOCTh — BayKHEHIIIee ycIoBHE €€ COBPEMEHHOCTH.

Bynyuiee HaloHaIbHON Xy J0XKECTBEHHOH KyJIBTYpHI B €€ ClIOCOOHOCTH:

e T'YMaHM3HMPOBATh BCE ACHEKTHI COIUANBHOM KU3HHU;

® COOTBETCTBOBATH JAYXY M H€aJIaM MPOTPECCHBHOTO OOIIECTBA;

e pa3BUBATh XYJ0XKECTBEHHbIE TPaJHIMK, KOTOPbIE HECYT OoraTeiinyro HH(OPMAIHIO
0 KyJIbType W HCTOPMM HApoJa, COOOINAIOT XYJIOXKECTBEHHOW IPAKTUKE HA OCHOBE
YCTOMUMBONH CHCTEMBI LIEHHOCTEH AE€TEPMUHHMPOBAHHOCTH, JOMOIHSIONIIYI) JCTETUYECKOE
MHOT000pa3ue Mupa e oaHO APKOH, KOJTOPUTHON M HEIIOBTOPUMOH KPaCKOH;

e (dopMupoBaTh HOBOE TPAXKIAAHCKOE, MPO(PECCHOHATBHOE M ICTETHYECKOEe CO3HAaHUE,
CBO60}1HOC OT TEHACHIMO3HBIX U KOHBIOHKTYPHBIX HS.BS.)KJ]GHPIFI, IoMOrarouece OCMBICIUTH
peanbHOCTh B HOBBIX €€ KauecTBaxX M HAUTH B HEMl 1OCTOHHOE MECTO.

PyKOBO}ICTBO 3ApaBbIM CMBICJIOM U I'paXaAaHCKUMHU y6e)KJICHI/IHMI/I B OLICHKEC ITPOLLIOTO
M HaCTOSIIEro, INUPOKHE TO3HAaHMS B OOJIACTM MCTOPHUH, TEOPUM MCKYCcCTBa U
XYA0KECTBEHHOTO TBOPYECTBA, KOPPEKTHOE OTHOIICHHWE K MaTepHaiy, COOJIOJICHHE BCeX
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HOPM MHTEJUIEKTYaJIbHOH OSTHKM W JWaliora, SBISIOTCS BaKHEHWIIMMH  YCIOBUSIMHU
MOJIHOLICHHOTO (DYHKI[MOHUPOBAHUSI HAIIMOHAIBHON XYJ0)KECTBEHHOH KyJBTYPHl B JIOHE
MHPOBOM M yCIIEITHOTO OCYLIECTBIICHHSI KOMIIEKCA BO3JIOXKEHHbIX Ha HeE 3a1ad.

Ha ocHoBaHMM BBIILIEH3I0KEHHOTO, MOJKHO C/IENaTh BBIBOABI O CHEHU(HKE UCKYCCTBA U
HCKYCCTBO3HaHMs, cHEUHU(PUKE XYH0KECTBEHHOW KYJIbTYpbl B II€JIOM W HAIMOHAIBHOU
XYHOKECTBEHHOW KyJNbTYphl B YaCTHOCTH KaK BaXHEHIINX CO3MIATENBHBIX cepax
0O0IIECTBEHHOTO CO3HAHMS, KaK YHHKAIBbHBIX CPEICTBAX XYAOKECTBEHHOTO OCBOSHHMS MHpa
B MHOT000pa3uy ero CBs3eil, B3auMOCBs3eH, 3akoHOMepHOcTeH. O0yCIOBICHHBIE CyMMOIt
LEHHOCTEH, TIaBHOE — JIMYHOCTHBIM, MHPOBO33PEHUYECKIM HAYaJIOM, OHU IPHMEYaTEIbHEI
Kak pAgoM oOmuX dYepT B KOHTEKCTE CONMAIBHBIX, O3THUECKHX, 3CTCTHYECKUX
XapaKTepUCTHK, TaK W HACHTUQHUIHUPYIONIMX IPHU3HAKOB, 00ECIeYMBAIOIINX CBOOOTHOE
(yHKIIMOHMPOBaHNWE HCKYCCTBA M XYIOKECTBEHHOW KYJIBTYPHI B JIOHE HAI[MOHAIBHOH U
MHPOBOM KYyJIBTYpHI.

CkazaHHOE HE O3HA4aeT, YTO PEUIeHBbl BCE NPOOJIEMbI, CBS3aHHBIE C TEOPETHUYECKUM
OCMBICJICHHEM JaHHBIX SIBJICHUH. OTO BCEro JIMIIb OJHA M3 MONBITOK OTBETUTH Ha
MOCTABJICHHBIE  Mepell  TEOPETHYECKHMM  HCKYCCTBO3HAaHHEM M TEOPETHYECKOU
KyJbTYPOJIOrHei BOIIPOCHL.
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Before we start talking about the art of conference, it is necessary to look at the past
where this art has its roots. Because the origin of this art direction was the result of the
attention paid to the speech of the actor on the stage in the history of the theater, we would
not be mistaken.

In the history of theater, the issue of speech has been given great attention. It has been
proven over the years that the author's idea in stage works is not only important with
different means of expression or the impressive scenery of the director, but also with the
performance and speech potential of the characters (actors). Based on this, we will look at
the theaters of antiquity.

In the first performances of ancient theaters, the choir played the main roles, the choir
performed the author's texts, and it was considered the main driving force of the
performance. Later from the choir actors with special performance skills began to stand out.
Actors began to perform in large arenas in front of thousands of spectators, where the
question of speech came to the fore for a single actor. Ancient theater actors used large
masks to convey words and monologues to a distant audience. The voice of the masked
actor rang out and reached the last seats of the amphitheatres, like the Coliseum. Of course,
it is good that the actor's text reaches the audience completely, but this does not determine
the potential of the performance. Because a good performance is created through a good
work, good direction and an admirable performance of the actor. The popularization of the
theater among the people increased through the eloquence and artistic skills of the theater
actors in the mainly comedic performances of that time. After a while, the choir left the
performances. The theater, which moved to closed stages, began to believe in the power of
actors. The actor was bound to make the performance boring by standing still or changing
scenery. It became necessary for the actors to surprise the audience with their performance .

During the renaissance in Europe, great attention was paid to these issues. The acting
skills of the actor increased. He had to be able to sing, dance, perform acrobatic elements,
have strong acting skills, in short, he should have everything that a modern pop actor can do.

In the theater that developed in Italy in the Middle Ages, the genre of comedy began to
dominate, and actors with the above-mentioned abilities began to appear in these plays. In
the middle of the 16th century, this theater was the reason for the birth of the literally comic
artistic theater called "comedy del arte". At the heart of this theater, stage works in the form
of modern pop plays were created. In "comedia del arte" productions, the system of events is
based on explained scripts, the actors must find the words they want in the direction of the
story provided in the script, enter into dialogue, and in this way express a smoothly
developing, integrated story. was

An actor should be in an active creative state while weaving the text of his role. This was
the main requirement of a professional actor's performance. Only if he finds appropriate
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words and expressions in a harmonious relationship with his fellow actors, the development
of the story can be added. The partner of this actor should be able to accept his words and
gestures, enter the appropriate state and immediately make a word out of that word and an
action out of that action. In addition to speech expression, all the actions that take place on
the stage, including exaggerated posture and movement, are created by means of badiha. In
this way, we can observe that the actor of the "comedia del arte" theater does not differ from
the modern stage actor or conference actor.

In the theater of classicism, which developed in France in the second half of the 17th
century, we can see cases similar to the methods of "comedies del arte". Moliere's comedies
are a clear example of this idea. In his comedies, the performance of the actors came to the
fore, and they were seen as the creators of the event. Moliere's actors were seen on stage as
possessors of sharp words and strong minds. Speaking and the way of working with partners
on stage in a certain way is the impetus to lead the actors of this comedy theater to the street
of professionalism.

Professional theaters began to be established in Russia in the middle of the 19th century.
However, Russian theaters of that time were very different from modern theaters. There was
no clear division in the team of actors of the first professional theaters. That is, actors
continued to play roles in musical, dramatic, opera performances, and even ballets.

At the end of the 18th century, actors called "divertisments" appeared in Russian
theaters. They mostly appeared on the stage before and after the performances. In these
performances, the entertainers performed some pieces, arias, dances, monologues or poems
of the characters, which were requested by the audience and they liked. As time went by,
appearances in the performance of divertissements began to increase during the
performances. Now they will perform in several parts of the plays. Actors began to prepare
special numbers for themselves, wanting to show their capabilities to the audience at a
higher level. This increased the audience's attention to the entertainers. Over the years,
divertissements have become the most powerful part of Russian theater actors. They ranged
from opera singers to dancers, from dramatic actors to comedians. It was the theater that
gave rise to pop actors. Almost every year, new forces join the stage from the theater.

We all know that another root that produced pop actors in Russia is Russian folk songs.
The Russian people have had their skomoroks since ancient times, that is, since the 11th
century. The roots of Estrada acting in Russia are connected with the fans of this field. It
would not be wrong to say that the Skomoroks were the first professional actors of the
Russian people. They made a living with this profession. They have the opportunity to sing
and dance, read and perform poems, epics, fairy tales, play Russian national musical
instruments, acrobatic martial arts, play puppets, and train animals. those who are

18th century, a new generation of skomoroks was born. After that, the Russian people
took a public view. Carousels, puppet theaters, circuses and concert halls appeared, and they
took on the appearance of large-scale holidays.

A regular participant of such entertainments was "ded-zazivala". He also had a different
name called "recomendor" (derived from the Russian word rekomendovat, to recommend),
and they appeared on stage in brightly colored costumes. Their humor and jokes throughout
the years gave the audience pleasure. Their place in shows and entertainments had many
similarities with the role of present-day conference players in concerts.

19th  century, the growth of large cities and the development of industry changed the
living conditions and culture of urban dwellers. As a result, among the types of theater art,
under the name of opera and ballet, performances that require high level of training from
actors and large expenses from the theater gained a high status. It was the demand of the
times. Because the entertainment places were created where the nobles with full stomachs,
idols, and no worries could have fun when they were bored. Based on the needs of the
bored, artistically expressed in a "large form" theater productions - three-act, two-act - were
turned into shows with a break. The conditions created for the nobles, who were taking a
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break from the show twice, to talk to each other in the theater lobby and buffets, were
favorable to them.

Thus, theaters showing performances in the "big form" during the day turned into centers
where the nobles who were bored waiting for the show gathered together at night and where
they could have fun and games to pass the time. In these theaters it was possible to see
performances consisting of small numbers, like in modern pop theaters.

Of course, the historical stage of pop acting also existed in Central Asia. The fact that
among our people such words as askingia, payrov, telling, curiosity, clowning,
doormanship, boasting, etc., are the confirmation of this opinion. The influence of these
genres on the emergence of our national pop music was very high. Such genres of folk
interest have been preserved in their original form in the regions of the Fergana Valley.

The historical stage of our national pop genres mentioned above goes back a long time.
In Central Asia, the art of clowning and doormanship is similar to the skomoroks in Russia,
but in our country, clowns and doormans have a history of several thousand years. with their
jokes and jokes, they sometimes caused the crowd to gather in one place. Trained animals,
played with snakes, played on the gallows and earned a living by doing so. Central Asian
clowns and gatekeepers trained and trained them for this profession from a young age so
that their children could continue their profession. That's why a group of relatives and clans
was formed in the group of gatekeepers. In such a team, an animal trainer, a gatekeeper, a
tester of extreme conditions, wrestlers who lift stones, a clown were separate individuals,
and the head of the family led the team. A clown appeared between each number, trying not
to bore the audience. Here, too, the role of the clown was to fill the space between the
numbers, like the conference.

Therefore, conference art did not come to us from Europe as a new direction of art, but
on the one hand, it was watered through its historical roots.

"Confernier" comes from the French word " conferer
conference genre is one of the youngest pop genres.

Any concerts, festive parties, shows and similar events without a conference means the
performance of a symphony orchestra without a conductor.

The role of the presenter at a holiday show or concert is very important. Konferansye is
an artist who connects numbers belonging to different genres in the performance, is a high
improvisationist and a variety actor who maintains the internal and external dissonance of
the holiday. He fills the space between numbers, tries to raise the mood of the audience and,
if necessary, the participants of the holiday, to share their pleasure. The role of the emcee in
the performance is not limited to this. He not only tells the sequence of numbers during the
concert, but also notices and maintains its tempo and rhythm, harmony of behavior. A
conference creator with a sharp mind, a quick eloquence and a strong sense of humor.
requires being. He is an artist who combines all types and directions of art.

The speaker is the master, owner, host of the celebration or party, and those who attend
the celebration are its guests. The audience, even other artists who are participants of the
festival, are considered his guests. Therefore, as a host of the conference, it is necessary to
welcome them with a generous spirit, to be able to enter their hearts and share their joy.
They can laugh with pleasure from the "top" of the existing social flaws in our lives, they
reveal the flaws, they speak little when necessary, they explain everything to the audience
with the help of gestures and gestures, and they become his favorite actors. If, during the
concert, the speaker notices a problem or a shortcoming, he knows very well how to get out
of such situations. That is, he solves problems by himself without anyone's help. He can
change the plans of the holiday, its script. He can accurately sense when the audience is
getting bored or the audience is becoming unimportant, and he does not allow them to get
bored with his jokes and humor. He amazes the audience with his performances between
numbers, not only the audience, but also the interest of other actors. His voice is clear and
his smiling face is radiant.

"

which means "speaker". The
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In this way, during the concert, the artist who meets the audience the most, who can
know his psyche at a glance, became the speaker. Because the vocalist is replaced by
another after one or two numbers. And the entertainer manages to perform his number
between the numbers and leads the concert.

Yes, all of the above-mentioned features are required at the conference. The speaker
must be at the peak of his acting abilities. Because, as we mentioned above, not only the
audience, but also other actors watch his performance. That's why the conferences come
from experienced and skilled actors. A young pop actor is a conference to grow for 10-15
years, he has to go through the school of experience. Rarely, only extremely talented actors
can make it on short notice. Conferencing in a concert requires one-person, that is, single
control, or two-person turn-by-turn control, and sometimes two-person simultaneous dialog
control. The methods listed above are also used in these areas. Pairs - two men, one man and
one woman, two women, and sometimes three, four, etc., are also observed conducting
concerts. Such forms are related to the theme and idea of the concert or event.

Pop plays, unlike dramatic plays, do not necessarily have to be played on stage. It can be
played in parks, circus arenas, recreation grounds, even on stage without curtains or
backdrops, without any decorations. We mentioned these differences above. But when it
comes to conference art, we found it necessary to mention them once again. Because when
we talk about the nature of conference art, we see that these changes have a direct impact on
this genre. It is natural that the changes will cause unforeseen complications to the behavior
and performance of the conference. For example, if you imagine that the performance is
played in a circus arena, the actor has to make sure that the audience is looking from all
sides and that each of them can comfortably see and hear his act. The fluency of speech, the
accuracy of facial expressions, the pure delivery of words to the audience, regardless of
where and in what situation the performance is being performed, all these are required from
a pop actor and especially from a conference during the performance. For this, a pop actor
must have strong skills in performance and improvisation .

We must not forget that the conference is also the person who maintains the overall
composition during the holiday. During dramaturgically based coserts, the lecturer considers
it his duty to maintain the laws of dramaturgy. During the concert, he creates contradictions
related to the laws of dramaturgy by himself, defines zavyazka (initial act-movement-node),
culmination (climax) and razvyazka (solution) himself, and organizes numbers belonging to
different genres. it is necessary to maintain the tempo-rhythm of the performance.

Most conferences use numbers belonging to the following genres when connecting
numbers to each other: Poem, parable, feuilleton, anecdote, humorous etude, short interlude,
monologue from a work, reprise, couplet, chant, song, aria and so on. Of course, before
performing these, as much as possible, a genre that is not similar to the genre of the previous
and subsequent numbers is chosen in the concert. The speaker's number should be short and
concise, not boring, but he should also explain to the next artist and introduce him. He uses
all his skills, patiently invites and observes each artist so that the audience listens carefully
to the speaker introducing the next artist. He does not forget to be hospitable in any
situation, to be respectful to the audience and other actors, respect and reverence. So, during
the concert, the speaker should always remember that everyone is in the center of attention.
In dressing, demeanor, behavior, behavior, in short, in all forms of culture, he should be an
example to everyone and pay constant attention to it.

Like all actors' numbers, the number of the conference requires the raising of some
current problem, its culmination, and the solution of that problem at the end. Donat Mechik,
who worked in Russia in the 20s of the 20th century as a pop actor and in the conference
field, and who researched the specific aspects of this genre, says the following about it: "All
the numbers that should be performed during the concert have a common combination.
together with the development, the fact that it was aimed at one goal in terms of artistic-
ideological structure caused the appearance of pop shows, revues, music halls, and even
performances based on the pop genre.
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Annomayun: 6 cmamve paccKasbléaemcs O B0€HHOU My3bike 6pemer Tumypuoos,
UcKyccmee Mexmapos, ux usobpadceHuu 8 cpeoHe@eK08OU MUHUamiope, npousge0eHuu
UCHONHACMBIX HA YOAPHbIX UHCIMPYMEHMAX Ha20pad Xaue 8 pasnoe epems Ous. B “IIpasunax
Tumypa *“ 2o6opumcs o mom, umo Amup Temyp nepgvim 6 ucmopuu 6gei 8 80eHHbIL 0OUXOO
00bIuall HazpadiCcOamsb 60UHO8 DOEBLIMU ZHAMEHAMU U MY3bIKANLHLIMU UHCIMPYMEHMAMU, a
maroice 006 "Ocmanus*, COUUHEHHbIX Mapwax 8 wecmvb nobeovl ¢ ~"bumee npu Auxape*
1402 200a u dowedwiux 0o nawezo spemenu. Eeponeiickue meopueckas uHMeNLIUeeHYus u
KOMRO3UMOPbL  CO30AU  OKONO UWIeCUCOM CYEHUYeCKUX HNpousgeoeHull, 6 KOMmopuvix
Queypupyem obpaz Amupa Temypa. U o nosmax, cozoaunvix @ Llenmpanvnoii Asuu, -
“Caxubrxupon”, “Temypnoma”, 6 uacmuocmu, o nosme “Temyp u Baszuo” u ee
My3bIKATbHOM aHanuse. Taxoce kommenmupyromes pomo “@un eeumu konpy” (mocm, no
KOMOPOMY RPOULTU CIOHBL), HA KOMOPOM DbLIU 8bICIABLEHbI MPUOYAMsb 08a H0EBbIX CIIOHA,
yuacmeosasuwux 6 bumee npu Ankape.

Knroueewvie cnosa: Mexmap, «Ilpasuna Temypay, Hacopaxona (komuama, e0e ueparom Ha
yoapuelx uHcmpymenmax), «Paoocmvy, «Baxpu mobuny, «Ackapuity, «Capbosuay,
«yuasay, snoc, bumea npu Aukape, Ocmanus, baxwiu.
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Abstract: the article tells about the military music of the Timurids, the art of the Makhtars,
their images in medieval miniature, works performed on percussion instruments at different
times of the day. The «Regulations of Timury says that Amir Temur was the first in history
to introduce into military use the custom of awarding soldiers with battle banners and
musical instruments, as well as about ”Osmania*, composed in honor of the victory in the
“Battle of Ankara* in 1402 and extant to our time. European composers will tell about six
hundred stage works featuring Amir Temur, about the poems «Sahibkirony, « Temurnomay
created in Central Asia, in particular, about the poem “Temur and Bayezid». Ankara was
also awarded the official «Fil kechti koprik» (the bridge over which elephants passed), on
which thirty-two war elephants who participated in Battle were exhibited.

Keywords: mehtar, «The Regulations of Temury, Nagorahona (a room where percussion
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VIIK 78.075

PemeciieHHHMKH, yueHbIE W TIEBIbI, NPHUBE3CHHBIC W3 Pa3HBIX CTPaH B peE3yibTaTe
BOCHHBIX ITOXO0JIOB BpeMeH Amupa Temypa, BHecIM OOJBIION BKJIAA B POCT KYJIBTYDHI
ropoja U OOyYWIIM pPEMECIy MOJOAEKb, MHTEPECYIOIIYIOCS H3SIIECTBOM HCKyccTBa. B
9TOT MEpHOJ HAYMHAIOT MOsBIAThCH «Harapaxona» mexu Ha KOTOpoM pabortanu
CHELMAINCTH Ha JYXOBBIX M YAApHBIX MHCTPYMEHTax. B 00s3aHHOCTH MY3BIKAHTOB H
TJIaBHOT'O OapabaHIIMKa BXOAMIIO UCIIOJIHEHHE MEJIOANH Ha BOCXO/I€ COJIHIIE, B MOJJICHb U
Ha 3aKaTe, a TaKkXKe HCIOJIHEHHE MaKoOMOB, IIyba W OBO3a, NpeAHAa3HAUYEHHBIX IS
KOKIOTO dYaca [IHSA, W OCOOGHHO BO Bpems Mecana PamanaH, 49TOOB pa3OynnTh
MOCTAIINXCS IO PaccBeTa.

Bcectoponnee HarpaxnaeHne AmupoMm TemMypoM KOHHBIX, OOPIIOBCKHUX, IITHIKOBBIX,
(hexXTOBaNBHBIX, JTYYHBIX W IPYTHX BOCHHO-HUTPOBBIX COCTS3aHMA W MHOTHX JAPYTUX
MOBBICHIJIO 3HAUCHHE BOCHHON MY3BIKH, OCOOCHHO IYyXOBBIX M yAapHBIX WHCTPYMEHTOB,
UCIIOJIHSAEMBIX Ha OTKPBITOM BO3/AyXe. OTO OTKPBUIO IIMPOKHE BO3MOXKHOCTH JUIs
pa3BUTHS TAJAHTIUBBIX IEBLOB. Takue KpyIHbIE Top)ecTBa mnpoxonwnu B ['epare,
CamapkaHzie M Jpyrux KpYyNHBIX TOpOJax Ha TakKuX IUIOIAASX, KaK «TapaOXoHay,
«ramomarox», «Caiuinrox».

Awmup Temyp, BBICOKOOOpPa30BaHHBIA IPEICTABUTENL Y30EKCKOH BOCHHOW 3HATH,
CUMTAll BaXKHBIM O3CTETHYECKOE 3HAYEHHE MY3BIKAJIBHOIO HCKYCCTBA KakK JyXOBHOTO
(hakTOpa, KaK CHIIBI, BRICOKO TOJACP KUBAOIIEH 00EBOH ITyX BOWCK, M YICISLT OOJIBIIOE
BHUMaHHUE ero pas3BuTHIO. OH MEpBBIM B HCTOPUHU BBEI B BOCHHBIM 00HMXON OOBIYait
HarpakaaTh BOMHOB OOCBBIMH 3HAMCHAMH W MY3BIKQJIBHBIMH HWHCTPYMEHTAMU: « A
nosenen, - nuuwem 6 «llpasunaxy, — umoodwvL KaAX*COBIL IMuUp, NOKOPUSUIUL KDENOCMb UTU
nobeduswiull  B0OUCKO 6pazd, KlacCUQuyuposar e2co mpems 6euwjamu - HOYEHHbIM
sockauyanuem, 3uamel u Haeopoii u nazean eco baxaovipom» («llpaBuna Tumypa». 97
c.). ITo »To#l mpuuMHE TPyMIe MEXTAPOB B TO BpeMs YAeNsUIOCh Oonbinoe BHUMaHue. OHU
JericteoBanu B ropoackux «Haropaxonax». Ilepen Hadamom mnpencTaBieHMs], Ipymna
MEXTapoB, COCTOsILAsi W3 cypHas, KapHaii, Hadua, Oypry, ToOwia, Jpkapaca W Haropsl
pa3HBIX pa3MepoB, UCTIONHSJIA TaKUe MPOU3BeIeHUs, Kak «OnoMoH iurHapy, «loguénay,
«baxpu ToOMI», «Ackapuity, «Mexrtapuity, «Capbozuay, «Mnropmii», «JlydaBay,
«Ilapkus». BaxHoe 3cTeTHUecKOe 3HAUCHHE MY3BIKAIBHOTO HCKyccTBa Amup Temyp
BHJENI B IYXOBHOM (DaKkTOpe, Kak CHIIE, CHOCOOHOH MOIICpKUBATh HA BEICOKOM YPOBHE
00eBoii TyX BOHCK BUIBI BOCHHOH MY3BIKH U yISISUT OOJIBIIOS BHUIMAHHE €€ Pa3BUTHIO.

BaxxHO oTMeTHTH, YTO B BOMicke Amupa Temypa My3BIKaIbHBIC HHCTPYMEHTHI
CUHTAINCh HE TOJNBKO ITyXOBHOW CHMBOJHKOW, HO W B OOJBIIMHCTBE CIy4acB 3HAKOM
BOMHCKOW TOOJECTH W 3BaHUSA, 0003HAYABIIMNM KiIacc W 9YUH BOMHOB. B «IIpaBmmax» mo
3TOMY HOBOAY TOBOPUTCS: «A nogenen, umobsi Ka#cOOMy U3 08eHAOYAMU EIUKUX IMUPOB
6bL1 0an 00uH ¢hraz u 00Ha Hazopa. Amupy yio-mMymuHyH nooapsm ¢grae u bapabarn,
mymanHas (mymam - eotickogas eounuya uz 10 moicau 6caonuxog) snams u yopmye. A
Munebawu nycms oadym 3sHams u xapuau. Ilycmv w030awu (comnuxkam) u onbawu
(Oecamnuxam) 0adym no o0Homy Goavuiomy Hacopy. Ilycms smupam avimaxos nodapsm
xoms Ovl 00HY Oypey. [ame kasicoomy uz uemvlpex 6eznapbe2oé no ooHomy ¢hnaey,
Hazopy, wopmyey u oypey» («IlpaBuna Tumypar, ctp. 100).

Bricokas oneHka AmupoMm TemMypoM My3BIKaJIbHOTO MHCKYCCTBA, MHCIOJIb30BAHUE
MHCTPYMEHTOB B KadecTBE BOCHHOI'O 3HaKa, CHMBOJAa MYXECTBa — OecrpereneHTHOe
cOOBITHE B HCTOPUM MHPOBOTO BOCHHOT'O MCKycCTBa. B KauecTBe /0Ka3aTeiabcTBA MOXKHO
MPUBECTH MUHUATIOPHI, HAJT KOTOPBIMU PabOTa Il BOCTOYHBIC XYIOKHIKH:
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Puc. 1. 3asoesanue sovickamu Amupa Temypa Cetiucmana 6 «3apapromen

B wmuHMaTiope 3aBoeBaHMe Boiickamum Ammpa Temypa Ceiincrana B «3adapHOME»
n300pakeHa KEeCTOKast CXBaTKa Mex 1y Bolickamu Tumypa u Ceiincrannamu. Kapraiiucr crout
Ha KPETIOCTHOH CTEHE W, OTAaBas BOMHaM THUMypa IyXOBHOE OJESHFE, MOTHOCHT K CepAILy
Bpara crpax. Ilon 3Byku kapHas BOWCKa IUTypMYHOT cedcroHueB. B «lIpaBunax Tumypa»
NPHUBOASATCS CBEACHUS O TOM, 4YTO MNPH MOOWIM3AIMM BOMHOB IIHUPOKO HCIOJIb30BAJICS
YEJIOBEYECKHH TOJIOC, HEKOTOPHIE CICHAIbHbIE WHTOHAIIMOHHBIE CTPYKTYphl: «ONATh XKe, 5
MIPUKA3all, — 2060puUMm OH, — KAK MOAbKO CUNAXU 3aMemsam 60lCKA 6pazd, Nycmb OHU SPOMKO
npousnecym maxoup «Awiaxy Axbap» u ¢ smum wymom (6oesoi npusviey Ypxo-YP»)
emopenymces Ha epagiceckyio aunuioy («Ilpasuna Tumypay, ctp. 125).

Boennslii opkectp apmuum Amupa Temypa — AyXOBble W yHapHBIE HHCTPYMEHTHI
COCTOWT M3 Pa3HbIX BHIOB. MHOrWe W3 HUX OBIIM HOIYJSPHBI BO BpeMeHa TIOPKCKOTO
karanara, Camanugos, KapaxanunmoB u XopesmmaxoB. [lusg 3roro u3gaBHA
HCIOJIb30BAINCH XOPOIIO 3HaKoMble B CpexHell A3Mu BHIBI KyC-Haropsl, Tabupa, Ajb-
Tabupa, OMHOCTOPOHHSS HAaropa, YHWHAOYJI, JXOyn-mas, Ooybmmas Haropa. Cynas mo
N300paXe€HUSIM B CPEIHEBEKOBBIX MHHHATIOPAX, IBOWHBIE HAropsl HIpail MeXTap
CUIIaxH, CHJI Ha KOHE, [0 00e CTOPOHBI celljla BHCela Haropbl. A OOJIbILON Kyc-Haropa Ha
OOJNIBLIIMHCTBE MHHHUATIOP M300pakaeTcs YCTAHOBICHHBIM Ha BepOJtoXKbeH ropoe.
WHcTpyMeHT naBys ObUI M3BECTEH B TO BpeMsi Kak Ayxyjd. OnuchiBas CLEHY B3SATHS
kpernioct, Anm S3mu nuimer: «B Heil (1.e. B kpenoctu b.M.) 300 myxuuH ObLIH
MOJTHOCTBIO 3aHATHI UTPOH Ha AyXyJdax M cypHasx». B opkectpe Amupa Temypa taxke
IIMPOKO MCIIOJIB30BANUCH yIOapHbIE MHCTPYMEHTH Tabna u MenHslil J[kapac (Tapenka),
W3J1aBHa TOMYJSIpHBIE HAa MYCyJbMaHCKOM Bocroke. IHCTpyMeHT KoBapra — KOBapKa B
3adapHome ynomuHaercss BO MHoOrux Mecrtax. Cyas 1o TOMy, YTO IPHUBEAEHO B
HUCTOYHMKAX, BEPOSTHO, 3TO YAAPHBII WHCTPYMEHT. DTOT MHCTPYMEHT NPAaKTHYECKH He
YIIOMHHAETCsI B HCTOYHMKAX IIOCIEIHUX BEKOB. [pynma JyXOBBIX HHCTPYMEHTOB
BOeHHOro opkectpa CaxmOKupaHa oTiHM4aeTcsi pazHooOpasweM. DTO KapHail 3 Menw,
Oapryn (M30THYTBHIH KapHail), Hallu-pymu, Haiiu-30an (¢ueiita Ilanna), Oypry («por
onens» b.M.) cypHaii. JlyxoBbIe HHCTPYMEHTHI BXOJMIIH B COCTaB OPKECTPa TPYIITBI MEXTAPOB.
IIpu pesmnentmu Amupa Temypa Bcergja NMpHCYTCTBOBAIH MeXTaphl. B omHOM cooOrmienny,
npuBeneHHOM Asm SI31u, ToBOpHTCS, 9TO BO BpeMsi ocansl Kapmm «CaxubOkupaH — xaszpar
W37 yKa3, 9T00bI MeXTapsl urpaii B bypry, B KOHIIE KOHIIOB, criacasichk oT 3ByKoB Hadwupa u
Bypry, ymapun ux mo romnoge ...» (3adapHoma, 119 a). ITocne moxopenus Kapmu CaxuOkupan
0c000 OLEHM CIIy’)kOy BOSHHOMY MY3bIKaHTy 10 uMmeHH Oypryum Jlepsemak. MHCTpymeHT
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Bypry Taxke mosxe BOIIET B MHAWKMCKYIO KYJIbTYypY KakK My3bIKJIbHBIH MHCTPYMEHT apMHHU
Bbabypa. Cpeny nonyssipHbIX ¢ IPEBHUX BPEMEH M JI0 HAIKX JIHEH TPyO MIMPOKO HCIIOIB3YIOTCS
TaKkxKe MHCTpYMeHThl «Habuur» u «lllon», cBS3aHHBIE C HOBBIMU TIOPKCKHMH TPaJHIMSIMU B
anoxy mpasieHusi Tumypunos. Ilo cenenusm Xomxu AOnynkaaupa Mapary, yabuur ObuT
MHOTOTOJIOCHBIM «MYCHKapoM» (TIOX0XHM Ha eBporeiickyto «dmeity ITan» 5.M.) - aTo cBoero
polia HHCTPYMEHT, C TIOMOIIIBIO KOTOPOTO YMeJIble MacTepa JOOaBIsIN K HUM BCIIOMOTaTEJIbHBIC
OTBEPCTHS JUIs POIeHUSI uana3zoHa. O colepKaHu! BUIOB BOCHHON MY3BIKH TOTO BPEMEHH, O
CHCTEME MEJOJWKH B HCTOYHMKAX CBEICHMN He mpuBOAUTCA. OT HHX COXPaHWINCH JIWIIb
Ha3BaHUA U (HOpPMBI HHCTpYMEHTOB. Hampumep, Maparuii B cBoeM TpakTaTte MPUBOAUT YCYII-
putMel «3apOyn Patx» u «laspu Llaxwmy», co3nanxpie B CamapkaHze.

WHCTpyMEHTBI, HCHONB3yeMbIE B BOCHHBIX II0XOJax BO BpeMeHa TuMmypa u
TuMypuaoB, Takke OTpaKeHbI B MHHHUATIOpaX, MOCBSIEHHBIX 3HaMeHUTOMY baOypHome.
Ha muHmMatiope Hike mzoOpakeHa ofaHa u3 OuTB 3axupunanHa Myxammana baOypa, B
KOTOpoil Boiicko baOypa ctpemutenbHo HaOpachiBaeTcs Ha Bpara. ['pynma mexTapos,
cocrosllas U3 KapHaeB Ha 0apryisx - KpUBBIX KapHasX CO CKIIOHOB rop, 6apabaHIINKOB
Ha JI0JI-HAropax, yCTaHOBJICHHBIX Ha BepOJIo/aX, M CypHaiyuM Ha OeNbIX JIOAAsX,
UCIIOJHAIOT cap0a3CKyI0 MEJIOJHIO U C SHTY3Ua3MOM OTAAIOT JaHb YBa)KCHUS BOMHAM.

Puc. 2. Munuamiopa uz «babypuamey

N3 »toro BuaHO, uro BO BpemeHa Tumypa u TuUMypuUIOB BOEHHass My3blKa Kak
CaMOCTOSATENbHBI  JkaHp  (OpMHpOBagach  HENpepblBHO. TBOpPUECTBO  MEXTapoB
oboramanoch HOBBIMHM NPOM3BEICHUSMHU. M3 Takux MNpoW3BEelNCHHWH, B UYECTh IMOOEBI
Caxubkupana B «OutBe npu AHkKape» Haja bassunom m OcMaHCKOW MMIIEpUM MEXTapaMH
ObUTH cO3/1aHbl MHCTpYMEHTalbHbIe (MapuieBbie) Menomun «Ocmanus I», «Ocmanus 1Dy,
«OcmManus [II». Jomenmue 10 HaMIKMX JHEH, 9TH IPOU3BEACHUS HCIIOIHSIIN IPEACTaBUTEIN
JMHACTUM MEXTapoB, M3/laBHa NpoKMBaBHIME B bynakOammHckoM paifoHe AHIMKaHa
Amrypanu Mexrap, Pycram MexTap, Anune MexTap, npu3HaBasi, 4TO OHU NE€peJaBalluCh U3
YCT B ycTa OT CBOMX y4duTened n mpeaxoB. OKOJIO TPUALIATH JIET Ha3aj MOKOWBIA Meaaror
Xymnoitoeparer CobupxoH TypcyHKYH OTJIBI, KOTOPHIH HOJBeKa ObUT qupekTopoM JleTckoit
IIKONBI MY3BIKH M HCKyccTB ropoma lllaxpuxaH, 3amucan HOTHBIE TEKCTBI JTHX
MPOM3BEJCHUI y TMOXKHIBIX MY3bIKAHTOB OT XakuMoBbix Opudokona, Po3uinKoHa,
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BaXpOM)KOHa U TEPCIOKUI HUX Ha OasH. HpI/IBe,HCM B KauCCTBC INpuUMEpa HeOOJIbIIHE

OTPBIBKU MapI1il OcmaHust:
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W APYTUMH TBOpPLAMH OBUTH CO3JaHBI MPEKpPacHbIe NMPOW3BEIACHHSA, B TaKMX 3I0CaX, Kak

“Caxubkupan”, “TeMypHOMAa” BOCIIEBAINCEH BCE KAYECTBA M TEPOMUECKHUE MOABUTH AMHpaA
b

KaKk TBOpPCH W HCIIOJHUTCIb JAaCTaHOB-3IIOCA TaKXE

«baxmmny»

CnoBo
HCIIOJIb30BAJIOCH B TC BPEMECHA.

Temypa.
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Crenyromas MUHHATIOpa, BbIONHEeHHas 1o «3adapHomey» Illapadunnuna Amm Szam,
Ha3bIBaeTCs «ra3aTckuii moxox Ammupa Temypa nmpoTuB KapabaxCKUX HEBepHBIX». Ha Hei
n3obpaxena ¢urypa baxum, nepskamero B pykax nomOpa nepen jomansio CaxubkupaHa.
HeynuButenpHo, uto TOT e baxmm noer snoc «CaxuOKUpaH», B KOTOPOM ONHCBHIBAIOTCS
0oraThIPCKHE TOXO0/IbI HAIIETO Mpe/Ka.

ST A TR Jae g P Py S P PO P S
it . ¥ o = - = =
i T8 L’K‘l:__”_,bi._ff,{,,._;,v Leras Olaa ) U155

Puc. 3. Munuamiopa “I'azamckuii noxoo Amupa Temypa npomug xapabaxckux HegepHvix ™’

[oaTBepikIeHHEM 3TOMY MOXKET CIIYKUTb TOT (hakT, uro JIrorhu B cBoeM amoce «I'yn Ba
Haspy3» (L{setokx 1 HaBpy3)

SlHapyp yXmaTaum Oup SXIIHJIapAuH

Moryi caBTHH OWiIran OaxiniapIuH

Baxim, 3HaBIIME MOHTOJILCKYIO CaBTa, MEJIOIUH U eceH) [5].

O Awmmpe Temype mucanu He Tonbko baxmm u smocsl MycyneMaHckoro BocToka u
Cpenneit A3uM, HO M €BPOINEHCKHE TBOPUYECKHE IUTA CO3/AIM MHOXXECTBO POMAHOB U
CrieHHMYeckux npousBeneHuid. OcOOCHHO B/IOXHOBIICHHBIE PE3YJIbTATAMH BOMHBI MEXIY
Tumypom u baszunom, Bomeae B UCTOpUIO o Ha3BaHueM «buTsa npu AHKape».

Co3aHHbIe NPEACTABUTEISIMA HEMYCYIbMAHCKON PENUTUM OTPAXAIOT PA3JIUUHbIE B3I
JIByX MYCYyJbMaH Ha TO, YTO JIBa TYPELKHX MOJIKOBOJLA MPOJIMIN APYrIpyry KpoBb. O0 3TOM
nopoOHO pacckasaHo B craThe Asmza TarmbaeBa «O0pa3 Tumypa B eBpomelckol KyabType:
MH(]BI 1 PeaTbHOCTEY Ha CTpaHuIax 63 - 76 kaurn AHKapuHCKHH Mexpenurno3sasiii Korrpecc
«Capamm (Mpumeipeiv-Tumyp) bunmmpn Kurabu». B crathe roBoputcs: o6pa3 Tumypa He
yTpaTWil CBOErO 3HAYEHHS B EBPONEHCKOM KyJbType 0 HacToswwero BpemeHU. Ilepsele
crieHndeckre obpassl Amupa Temypa Obutn co3manbl B 1689 romy - «Bemukuii Temepriany,
co3maHHeld A. 3mann, B 1690 romy omepa U.®. ®oprua «bassun u Temepnan» HE TOIBKO
M300paKali  pa3iiM4HbIe HACHIIIEHHBIC COOBITHSMM 3aXBaThIBAIONIME CIEHBI, HO M B
OIpe/IeNIeHHOM Mepe (POPMHPOBAIIM Y €BPOIIEHCKOTO 3pHUTENS MPEICTaBICHUS O KyJIbTYPHOH U
001IIECTBEHHO-TTOIMTUYECKOH )KU3HU MyCylIbMaHCcKoro Bocroka.

O06pa3 Amupa Temypa Takxe UIypUpYeT B Ka4eCTBE «BaXKHOTO NMEPCOHAXKa» B PA3JIMYHBIX
CLICHUYECKHUX MPOU3BEICHUSAX TAKUX KOMIO3UTOPOB, Kak A. Ckapnartu, ®. ['acnapunu, JI. Jleo,
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I'. Teneman, H. [lonmepa, Jx. [lopra, A. Buansau, Jx. xoiic, O. Haynu, Jx. Ckonapwu,
A.Caxkunu, SI. Mucnuseuek, Y. Paiinxapz, [1. Bunatep, C. Maiip, H. Bakkaii, A. Canuenca, I1.
I'yrmyenmu, I'. bumor, J[x. Xonopyk, C. Huk, sxuBmmx B X VII-XX Bekax.

W3 Takux nuTepaTypHO-XyIOXKeCTBeHHbIX mpomsBeaeHnid XVI - XIX BekoB Obuin
CO37aHbl JECATKU NPOU3BEACHUN, Takux Kak «Benukuil Temepnan Hpana», unu «MecTth
ooroB» Jlymca Bemmca ne Ieppepa (1570-1640), «Benukuii TemepmaH, WIH CMEpTh
Bassuna» Kama Marnona (1662), ITapmkckas HoBemta «TemepnaH U cMepTh bassumay
Hukomaca Ilpamonnsr (1632-1698), «Bemukuii Temepnan» aHTIAMICKOTO JApaMaTypra
Yapimeza Cannpeca (1681), «XKeprronpunomenne» Opancucka @ene (1689). Bo MHOTHX 13
HUX 00pa3 TuMypa 3ByIHT MO3UTUBHO.

OmanM w3 HHX sBisercs TparukoMmenns «TemeprnaH» aHIIMIICKOTO JApamarypra
Huxonaca Poy (1674-1718), TBopuecTBO KOTOPOTO B CBOE BpPEMs HE YCTYIANO TBOPUYECTBY
lexcrimpa. Ota pabora ObUla OYEeHb NOMYJSIPHA W MHOTO pa3 Iepeu3JaBajach [0
BOCEMHA/LIATOro Beka. Bo BBeaeHuu Kk mpousBeAeHuio Poy naer xapakTepUCTHKY CBOEMY
repoto: - «OH 3aboTumics o0 MHTepecax CBOEro rocyAapcTBa W BCTynmws B Ooil. DToT
NpaBAUBBIA LApb OBUI TOTOB JIa)Ke NPOJIUTH KPOBb, YTOOBI JOOUTHCS MHpa», - CKPOMHO
onrcan 06 Amup Temype. Ero o6pa3 emie 6omee mposicHsaeTcss B oOmeHuu ¢ JlepBumiem u3
ommikux bossunma. epsum: - «OH CYMTAeT, 4TO MYCYJIBMaHWH HE IOJDKEH BOEBAThH C
MyCyJIbMaHaMH, HHa4e caM CO3/aTelb HaKaXeT ux! BBl NOMKHBI 00BETUHATH CBOM CHIIBI C
Bassumom n Goporbcst ¢ HeBepHbIMH». B orBer Tmmyp ckaszam: - «Tbl xodemsb MeHS
Hamyratb. JTO Balla IOJUTHYECKas Wrpa. AUiax co3JaJl MHOTO PENUrdid, U BCE OHHU
Ha3bIBafOTCS penurusiMu. KoHGIMKTH 1 60ppba MeXIy penurusiMu OyIyT pacleHEHBI Kak
NpelaTe]bCTBO POJHBIX OpaTbeB!» OH MO3MLIMOHHMpYeTcs Kak Oopery 3a cBoOony
BEPOUCIIOBEIaHHS, PETTUTHO3HYIO TEPIIUMOCTh U TOJIEPAHTHOCTb.

Takke B My3BIKaJbHO-CIIEHHYECKUX TPOU3BEICHUAX B EIUHCTBE C T'€POUYECKUM
oOpa3zoM Tumypa mNBITAlOTCS BOIUIOTHTH €ro pOMaHTHYEeCKHH xapakrep. Ho B 3THX
MPOM3BEICHUAX TaKkKe OOJBIIOE MECTO OTBOJHUTCA NIOOOBHYIO TeMy TuMmypa ¢ J0Yephio
Bassuna Actepueit. K Hum MoxxHO oTHecTH onepy «Temepnan» Aroctuno IIroBene (1671-
1721), npowsBeneHus NATHAIIATA KOMIIO3HUTOPOB, TaKMX Kak Mapk AHTOHHO 3HaHW,
®panuecko ["acmapunu, @oprynaro Yemnepu, Jleonapno Jleo. Kaxapiil u3 HUX no-cBoemy
KpacuB M uHTepeceH. Ho To, uTo omepa «Temepian» BEIUKOTO HEMEIKOTO KOMIIO3HTOPA
I'eopra ®punpuxa ['engens Obta HpU3HAHA B CBOE BPEMsS HACTOSIINM MICAEBPOM,
npu3HaeTcst U no ced AeHb. 1995 rogy cocrosuics npumepa onepa «Temepnan» B TeraTpe
orepsl U O6anera umeHn Anumepa HaBonn B koTopoMm auprkupoBan 3axu XakHa3apos (3.
XaxHazapoB «O cebe - 0 My3bIke BOCIIOMUHAHUS qupikepa». U3nar. «Baktriya pressy» T.,
2021 1. 34 c.) B HeKOTOpHIX W3 BBIIICNICPEUNCICHHBIX MPOM3BEACHUSAX HaAPSLy C
TePONYECKUMH, MYXECTBEHHBIMH W MaTPHOTHYECKUMH KadeCTBAaMH OO0OUX TYpPELKHX
3aBoeBaTeliel BhIpaKeHBl M POMAaHTHUECKHE MepekuBaHusa Amupa Temypa. OT0, KOHEUHO,
TOBOPHUT O TOM, YTO CO3JATEIIH MPOU3BEACHNUS JAJCKH OT PEAIbHOCTH N3-3a IUIOXOTO 3HAHUS
nmgHOCTH THuMypa, He3HaHMS SIIOXH, Cpeabl, B KoTopod oH xui (B 1402 romy Amupy
Temypy Ob10 66 Jet. 5.M.).

W3 ucTtopukoB, mucaBmIUX B TO BpeMs, JUId MO3HAHUS HMCTHUHBI M AJS JIOTHUECKOTO
mojxona MOXHO npuBectd padotsl Huzamummuna Illamu u [lapapunauaa Amu SA3nu B
«rpuympax», Pyn I'oHcaneca ne KnaBuxo, mocia MCHaHCKOTO KOPOJIs, “IyTEIIECTBUE U3
Kanuca B Camapkanp ko nopiy Amupa Temypa” (1403 - 1405), 16n Apabmaxa «cropus
Awmupa Temypay. B 3TuX mpousBefeHHAX HapALy C MPOCIABICHHEM JHMYHOCTH BEIUKOTO
CaxubkupaHa, B HUX HAIIJIU COJiep KaHUE MICEMb W B3aMMHBIE OCKOPOJICHHS B IEPETHCKax
Tumypa n bassuna un nx ananoru. Kapa FOcyd Typkman xoropsrii npenan Amupa Temypa,
n mpasuren Mpaka Cynran Axman [Dxamamp. MOXXHO CKaszaTh, 4TO MpPEIaTeIbCTBO
rybepHaropa Ap3uHmkaHa ToxypTaHa VILInublpnMy Bassuny Bce 5TH ObUIM TPUIMHON
YCKOpEHHsI BOMHBI TP AHKape.

O Amupe Temype co31aHO OYEHb MHOTO XYAOXKECTBEHHBIX IPOU3BEICHHH, IOIOOHBIX
onucaHHbIM Bbime. OauH U3 Takux snocoB «Temyp n bas3un» ObL1 co3maH M3BECTHOM
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muHactun  baxmm, Beixoama Kamkanmapuuckoit obmactu  Y30ekucraHa U3 cena
Xomxamaxmyn Jlexkanabazackoro paiioHa, HapogHoro baxmm Y36ekucrana Kagupa baxmm
PaxumoBa. B CoBetrckoe Bpemsi Ha3biBaiu AMupa Temypa 3aBoeBaTesieM, KPOBOXKAIHBIM.
ITostomy Kazapip baxiim He UCMONHAT 3TOT 3MOC B MIUPOKUX OTKPBITHIX Kpyrax. Hu ogun
YUCHBIH-(QONBKIOPUCT Jlake He pacmudupoBan U He u3nan 3ToT aactadH. B 2000-e roxsr
mocie oOpeTeHus He3aBUCUMOCTH ero cbiH Hapoxansrii baxmm Y36exucrana Kaxxap baxmu
PaxumoB HeomHOKpaTtHO wmcmonmHsim smoc «Temyp u  bassum» Ha cBagpbax u
MPEICTaBICHUAX. Omoc ObUT 3ammcaH Ha panwo Yi30ekmcrana 2 wmaprta 2017 ronma.
JIByxdacoBoii smoc OBLT 3amycaH Ha MarHUTHYIO JICHTY M 3aperHCTPUPOBAH B apXuBe. JTa
3aMMCh B BHUIE KOMIIAKT-TUCKa OBLTA TPENOCTaBICHA B TPWIOKEHHH K HaIled KHHUTE
«Temyp u baszun», m3nanaoit B Aakape B 2019 roxy Ha TyperkoM U Y30EKCKOM S3bIKaXx.

B smoce baxmm BocxBasisieT 000X CBOMX I'€pOEB 3a UX CTpaHy, OOraTCTBO, MOJIUTHKY,
MaTPUOTU3M U JApyrue kadecTtBa. OH Takke OomHchIBaeT crouuiy CamapkaH U €ro morofy,
BOJIBI, CaJibl, Pa3UUHbIe PPYKTHI. TEeKCTOBBIE 00pa3bl B 3MOCE, TAKUE KaK AMajb-BH3UPb,
[Hauryms Momo u ero cein [aBnar, no4s bassumna CeBunu Beka, cbia 11labnuxan-naaumrax
erie OoJbIIe 00OTaTHIIN PA3BUTHE 3M0CA.

B BoceMHaanaTH CTHXaX 3M0CA UCIIOIb30BAHBI JICBITHAAIATH MEJIO U JOMOPHI:

1. Koeoouén noma,

2. I'apub Homa,

3. Hopeynoti noma,

4. Kenunoit noma,

5. Homa naxaii Oxcunaus (UChonv3yemcs Kaxk UHCmpyMeHm,),

6. Om xaiioaw Homa,

7. Opranaw noma ,

8. Kaowip noma 1,

9. Cypoos Homa,

10. naxaii scunaw 2,

11. 2apu6 noma 2,

12. Kosaouén noma,

13. O llapu noma,

14. Hopaynoii Homa,

15. O lapu noma I,

16. Oounxax noma,

17. Kaowvip noma II (Hoxnos noma),

18. Kaowip noma Il

19. Kaowip noma V.

DTU MeNoIUU-HOMa COOTBETCTBYIOT CTUXAaM W3 CEMH, JIE€BATH, OJUHHAIIATH CIOTOB.
Baxmm ucnonHseT CTUXH, BKIIOYEHHBIE B 3TH MEJIOJIMU-HOMA, U MO/ IPYTUMH Ha3BaHUSIMH,
COOTBETCTBYIOIIMMH XapaKTepPy W COJAEPKAHUIO CTHXOTBOpPEHHUS. B 3TOM mOMOTaeTr OIbIT
Baxmm, ombIT ¥ dSMONMOHANIbHEIE aclieKThl. [103TOMy B 3mocax KOHKpETHas MeJOoJUH-HOMa
MOJKET TIOBTOPSATHCS JBa, TPH U OOJiee pa3 B 3aBHCUMOCTH OT pa3Mepa CTHXOB. B mosme
Temyp u baszun «['apu6 Homa» mBaxisl, «Hoprynoit Homa» Tprxapl, «Jlakail mxman
Homa» nBaxnpl, «Oi Ilapy Homa» aBakIpl MOBTOPSJIMCH B COOTBETCTBUU CO CBOUMH
cTuxamu. M3-3a HEMOCTOSHCTBA WCIIOJNHEHHs baxXmm u HecTaOMIBHOCTH MMIIPOBU3AIMNA B
MpOLIECCE TBOPUECTBA CTUXOTBOPEHHE, HAUMHAIOUIEECS C CEMH CJIOrOB, MOXKET B TE€UEHHE
OJIHOM YeTBEpTH TMEPEUTH Ha BOCEMb, NEBATh WM JaKe OAMHHAIIATH CJIOTOB M, TAKUM
00pa3oM, BepHYThCSI WIIM HE BEPHYTHCS K INIaBHOMY ciory. B aTom mporecce momOpa Kyid
b0 omyckaercs, JU00 MPOJOHKaeTCs B HEYCTOMYMBON MaHepe, MO0 B HeaJeKBAaTHOMN
MaHepe, KOTopasi TApMOHHUPYET CO CJIOTOM CTUXOTBOPEHHUSI.

MokHO cKa3aTh, YTO TPH WCIOJIHEHHH dmoca Temypa u bas3uaa ucmonb3oBavCh
CIICIYIOIINE Ba HAPABICHUS:

1. VcionHeHus ¢ OOIUPHBIMEA O0BEMHBIMU MEJIOHSIMH.
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2. CymecTBYIOT CUCTEMBI B BHJE JICKIaMallMOHHO-PEUNTATHUBHBIX (TIPOTSIKHO-PEYEBbIX-
JIeKJIaMaI[HOHHBIX) TOHOB.

IlepBoe HampaBneHHE: OTHOCUTENBHO INHPOKOE, OTPAXKAIOILEE ONpPEAEICHHOE
HAcTpOEHHE, B KOTOPOM BBIPAXKEHO COZEpKaHUe, MPUCYIIee KaKIOMY M3 pa3fesoB 3Ioca.
Bropoe: HampaBieHne oueHb YIPOIIEHHOE, 3aKII0YalOIleecs B UCIIOJTHEHUH CTUXOTBOPHBIX
paszernoB 3moca 0e3 CONPOBOXKACHHS B BHIE AeKIaMarid. Takxke MexXy CIIOBAMH BO BPEMs
MTOBECTBOBAHMUS MPO3aNUECKUX (PParMeHTOB AOMOpa CIyXUT “DOHOM™ M HHCTPYMEHTOM, HE
OTBJICKAIOIINM BHUMaHHE ciymarens or ceds. Kpome Toro, baxmm mpusnekaer k cebe
BHHMAaHHE CITyIIaTesieil He TOJBKO HHCTPYMEHTAIBHBIM HCIIOMTHEHUEM “MENOANN TOMOpHI”,
HO U TeM, 9TO JaeT ce0e HEKOTOPYIO 3MOLMOHAIBHYIO SHEPTHIO, 1 HEMHOTO OTIBIX TOJOCY
HCTIOJTHUTEITIO.

Ucnonnenne moambl Temyp u bas3unm - TBopueckmid mporecc. YeM cBOOOmHee H
HEMOCTOSIHHEE B I09Max »dI0ca JKCIPOMT, TeM Oojiee W3MEHYMBA €ro cyrb. Ecmm
MPOCJIEANTh TAKYIO CHUTYAIMIO B HOTHBIX TEKCTAaX MEJIOANH-HOMA, TO HAaOJFOJAI0TCS CIIydan
nepexofa MX Beca OT OJHOrO TaKkTa K JAPYroMy, M Jake Cllyyad, KOTJa B pe3yibTaTe
YBEJIMYCHUS WJIM YMEHBUICHUS CIIOTOB CTUXOTBOPEHHSI IPOUCXOJUT CMEHA OJTHUX MEJIOIUH -
HOMa Ha JIpyTHue IyTeM BHe3amHOH «ATaku» (ATaka - mepexos OT OJHOW MeIOIUH K Ipyroi
6e3 ocraHoBku). MHorma, korma 3akaHYMBaeTCSd WCTOPHS M HACTYNaeT oOdepenb
CTHXOTBOPEHHMS, NPEIUCIOBHE K MEJIOAWN C PasHbIMH TAaKTaMH 3BYYHT B CMEIIAHHBIX
TakTax. 3/1ech baxmm crapatoTcs He ocaaduATh BHUIMAHUE CITyNIaTeNeH, UTpast OTPBIBKU M3
MpeIUcIOBUN TOMOpPHI K MenoausM, Yynornn Homa wmm apyrux mmes. [Totomy uro Baxmm
HAYMHACT MCIOJHATH CBOIO HPENIOAMIO IOCIE TOT0, KaK HAaXOJUT MOJAXOJSIIEEe MEIOIUH-
HOMa, KOTOPOE ONpPEJeNsieT CMBIC, XapakTep U 00pa3 CTHXOTBOPEHHSI.

Bxpatue nosma «Tumyp u bassun» B TpaktoBke Kanelp n Kaxxap baxmm BocneBaer
noxon Amupa Temypa Ha bBassuna u tor ¢akt, yTo 310 ObLIa OONbLIas omKOKa ABYX
(haTuxoB — 3aBoeBareneil. OcoO0eHHO TOT (akT, uto ero BHyk CynTanmyxamen Mupsa crai
maxujoM, 3actaBuil Amupa Temypa rryOoko coxkanerb 06 3ToM. Ero MoxxHO yrimyOuTs,
€CJIM TPOCITYIIATh ayAXO3aIIUCh 3TOTO 3M0CAa WM MIPOYUTATh TEKCT B KHUTE.

Puc. 4. Op3ypym, «@un eeumu xonpycu»

Moct «@un redtn Kompycn» (MOCT, 0 KOTOPOMY IPOIUIN CIOHBI) B Dp3ypyme. DTOT
MocT ObUT TOCcTpoeH coijmatamu apmuu Tumypa B 1402 romy, xorma Ammp Temyp
oTmpaBuics B oxo7 OCMaHCKYIO0 UMIIEPHIO, BBI3BAB DP3ypyM UdeThIpeX MocioB bassuaa, ¢
1ensio, 9To0s! mocisl yBuaenn (180 Teicsd commat u 32 GOEBBIX CIIOHA, TPUBE3CHHBIX W3
Wunnu) Hamy cuity, packasanu bassuay M MOXET OH NpPHHUMaeT Halld YCJIOBHE H
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BO3JIEPXKUTCS OT OOpbOBI ¢ HaMHU. 3/1ech ObLT HAOOJBILOW apbIK, Yepe3 KOTOPBIH CIOHBI HE
MOIJIH NpoiiTu. B pesynbraTe conpaThl BRIpYOWIN AEpeBbs U3 jieca B OKPYre, IHOCTPOMIH
S9TOT MOCT M MO KOTOPOMY TpOLUIM CJIOHBI. MocT cymectByer no cux mnop. Ho
OTPEeMOHTHPOBAaH Kak coBpeMeHHbI. Ha3Banue coxpanwnocs B Bujae «@Puia reutu
Kompycu». ABTOpP CTPOK B KapTHHE.

Oabekistan Malk Bahys Aolhor ohin o "un yorumu ve anlationsyla-
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Sedat TAMAY  Batir MATYAKUBOY

Puc. 5. Obnoowcka u ayouoouck knueu “Temyp u baazuo”, usoannoii ¢ Aukape 6 2019 200y na
Mypeykom u y30eKCKoM A3bIKaAX

Puc. 6. Pabouuii npoyecc Kaxxapa baxwwu u Bamupa Mamsiky6oea

Awmup Temyp - 0OIMH U3 YEThIpEX NpPaBUTENIEH MUpPa, CO3AABIIMNA B CBOE BPEMsI BEIUKYIO
UMIICPHUIO, UHTCHCUBHO BeAIUi O00ph0Oy 3a 00BeIMHEHHE HAPOJIOB, HAPOTHOCTEH U CTpaH.
OH - BenMKas JIMYHOCTh, MOJYYHUBIIAsl MUPOBOE NPU3HAHHE, B COYETAaHUU C TEM, YTO OH
Ype3BbIUAHHO MPOTHUBOPEUMBLIN, CIIOXKHBIN, >KECTKHH BOEHAYaJIbHUK. 3a MpOLIeALInil
nepuos 00 Amupe Temype OBUIO CO3JaHO MHOXKECTBO KHUT, CKAa30K, POMaHOB, PacCKa3oB,
JIET€H]I, 3TIOCOB U CIIEH, JOKYMEHTAIBHBIX U Xy/0KeCTBEHHBIX (pribpMOB. B manbHeimem,
MBI TyMaeM, MOJIOJICXb BBISBUT 00 AMupe TeMype CBOM TBOPEHHUS BO MHOTHX Pa3IAIHBIX
XKaHpax.
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FARABI'S MUSICAL HERITAGE
Matyakubov B.J.
Email: Matyakubov17177@scientifictext.ru

Matyakubov Batir Jumaniyazovich - Doctor of Ardahan (Turkey) University, Professor, PhD in Art,
STATE CONSERVATORY OF UZBEKISTAN,
TASHKENT, REPUBLIC OF UZBEKISTAN

Abstract: the article contains a brief biography and work of Farabi, his musical views and
formation, his works and legends about Farabi, data about books and brochures written by
him about music. In his «Great book of music» it was described that music, whose
predecessors were part of other Sciences, raised it to the level of an independent science.
This book was prepared and published in perfect text based on several copies stored in
various libraries around the world. This book is also mentioned in Europe with great
respect, its various chapters are also published in Persian, Turkish, Russian, Kazakh, and
Uzbek, the book includes consistent and detailed descriptions of the Oud, tanbur, Nai,
rubab, Chang, kanun, and other musical instruments, about Farabi's first attempt to put
musical tones on paper in the East, a table and a Zamzama created based on the location of
the fingers on the Oud. Also, the initial concept of «Book on the classification of strokes and
methodsy is the equalization of the click, stroke, naqr into an eight-note. The ratio of the two
naqrs is explained by the fact that the condition observed between the two strokes is
intermediate, that is, the time-Izha, and all this is called the method-rhythm, the importance
of the methods in the melody, their appearance, lahn-tone is like meat, the method is
described by the terms «Tany, «Tanany, «Tan-tan» and «Tananany similar to the beat of
Ud and Tanbur mizrob and nohun and their downward and upward strokes.

Keyword: music of Farabiy, Ud, Tanbur, Nai, Stroke.

68



MY3bIKAJIBHOE HACJIEAUE ®APABU
Marsaky6os B.K.

Mamsakyboe bamup )Kymanuazoeuu — dokmop Apdaxarnckozo (Typyus) ynueepcumema, KaHouoam
HAYK UCKYCCMB06edeHus, u.o. npogeccopa,
Tocyoapcmeennas koncepsamopus Y3bexucmana,
2. Tawxenm, Pecnybnuxa Y3oexucman

Annomauyun: 8 0aHHOU cmambve CO0epHCUMcs Kpamkas ouozpagus 6e1uKo2o mvlciumerns
Bocmoka, ocmasusuieco nam mysvikanvhoe naciedue 8 cgoem mpakmame ‘‘bonvuuas
My3vikanbias kHuea'. B mpakmame HaAnucano, wmo My3biKd SGISAEMCS YACMbIo OpYy2ux
Hayk. Yuenviti @apabu nooHAN MY36IKy 00 YPOBHS CaMOCMOSAmMenvHou Hayku. “‘Bonvuas
My3vIKanbHas Kuuea” Oblia nOO020MOGIeHA U ONYOAUKOBAHA HA OCHOBE HECKONbKUX
IKZEMNIAPOS KHue, Xxpauawuxcs 6 Espone. Muoeue 2nasvl uz smoil knueu oviiu Ha gapcu,
MYpPeYKoM, PyCCKOM, KA3AXCKOM U y30ekckom azvikax. Knuea exniouaem 6 cebe noopobnoe
ONnUCanue My3bIKATbHbIX UHCIPYMEHMO8 «yOay, «manbypay, «Hasy, «pybabay, «uameay,
«KaHyHa», a makdice nonvimku Papabu Hanucams My3viKaibHble MOHA HA byMaze, madauyy
HO MeCmONOLOICEHUIO NANbYEE NPU UCHOIHEHUU MY3bIKALILHO20 UHCMPYMeHma «yoy». B
mpaxmame @apabu «Kunuea o pummax u ycynsx» HANUCAHO O PA3HOGUOHOCMSX YCYnel
«Haxkpy». Unumepesan mesucdy 08yx Haxkpos «ukay. Ycyn u pumm « Cxkenem npouzeedenusy a
menodust — amo «Cunyamy. U 6ce amo emecme 83simoe Hazpl8aemcs ycyiem. Ycyiu-pummol
socnpouseoosames na yoe u manoype co cnroeamu « Tany, « Tanany, « Tan-Tany, « Tananany
u m.o.

Knrueswvie cnosa: @apabu, mysvika, yo, manbyp, Hall, pumm.

UDC: 78.075

If the first teacher of the civilization of the people's society in the world (first) is
considered to be Aristotle, then his second teacher (second) is undoubtedly Farabi. He is an
encyclopedic scientist who has contributed to all fields of science. His original name was
Abu Nasir Muhammad ibn Uzluk Tarkhan Al Farabi (872-950), who was born in the village
of Farob on the banks of Syrdarya. His father's profession was an officer and worked in the
function of kutsol (commandant of the fortress), The Fortress of Besik Topa near Otror,
present-day Turkestan province. Since he was a military man, he moved here from there
with his family. The youth of Farobi will pass in his homeland, and later in Tashkent,
Bukhara, Samarkand and Marv. He goes to Baghdad in order to further increase his
knowledge. Will be in the cities of Isfahan, Hamadon. He moves to Damashk (Shom)around
940 and lives in the city of Halaf for the last years of its life. Sources cite that he was the
best composer, a skilled performer of ud, tanbur, gijjak, flute, chang and konun instruments.
The formation of his musical views was greatly influenced by the musical architecture of the
peoples of Central Asia and the Middle East. This effect is clearly manifested in all the
works of Farabi. He spreads simultaniously in the science and practice of music. Even this is
true, many legends have arisen among the people. There are many legends about the fact
that Farabi, performing a melody, confused people, reduced the enthusiastic people to a state
of despondency, and sometimes put the pilgrims to sleep and surprised the audience. One
such legend says that during the arrival of Farabi to Baghdad, the Deputy Governor of
Baghdad invites him to a consultation taking place in the Palace, knowing that he is on the
musician by seeing the musical instrument in his hand. The governor asks if you recognize
him after he came from Movaraunnahr and went to the famous musician and performer who
called You Farabi in your country. He answers that he does not recognize. Then they say,
“show your art to the people of the assembly if you are the performer”. Farabi sings and
plays ud. All listeners dance in a cheerful manner. A little later, another work will be
performed in the cave, and the people of the assembly will be humbled and sad to cry. At
the end of the interview, a touching work is performed, and everyone here goes to sleep.
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Abu Nasr, on a piece of paper, became Farabi here, performing melodies and works, wrote
that he shuddered, cried and slept with the people of the assembly, and left the paper next to
the governor.

Abu Nasr is a genius who built works of great importance and left an indelible mark in
history. He also finished many treatises in musical science. These are the books and
treatises» classification of Sciences “Ixso al ulum” big music book “Kitabul musicals al
kabr” introduction to music “Madhal Phil musicals” book on the classification of drums and
methods “Kitabul Ixsa al iyqo” and others. He raised music to an independent level of
science, whose predecessors were components of other sciences in the “Big music book™.
Several copies of the “Big music book™ stored in various libraries around the world are
known. On the occasion of the 1100th anniversary of the birth of Farabi, the perfect text of
the book was prepared and published on the basis of existing manuscripts by Arab scientists
Zakariya Yusuf and Makhmud Hafni. This book is also mentioned in Europe with great
confessions. It was originally translated into Latin by the Hermit Guldeslab in the 12th
century. In 1840, the German Orientalist Land translated his section dedicated to musical
instruments into Latin. And in the 30s of the XX century, Baron Rudolf D.Erlanje translated
it into French. Through this translation, the Farobi's legacy was widely introduced in the
Europe. Various chapters of this book have also been published in Persian, Turkish,
Russian, Kazakh and Uzbek.

In the «Big music book», two types of musical performance, namely the human sound
verbal Nagma (natural sound, singing art) and artificial Nagma (artificial sound), are
distributed to works played by instruments. Nai, surnai kushnai, wind instruments, are
imitators of the human voice and the singing of birds. Other instruments, on the other hand,
are among the artificial imitators after them. Farabi, as a skilled performer, attaches
importance to the study of the role of musical instruments in the life of society. He wrote
thaty» there are specific instruments that can be played in military campaigns, dances,
wedding shows, entertaining parties and singing “Love Songs”. Farobi's above opinion
proves that the instruments played a leading role in the musical culture, not only among the
courtiers, but also among urban and rural residents, artisans. The second part of the book is
devoted to musical instruments of that time, which consistently and in detail describe ud,
tanbur, nai, rubab, chang, kanun and other musical instruments. It is described that,
especially tanbur (tongue-scratching) has three brass strings, strings are played with a
special noxun-tirnok made of metal, tanbur is also such a common and folk-loved
instrument as ud. There are two types of tanbur, the Khorasan and Baghdad tanbur. The
handle of Baghdad tanbur is calcareous and has few notes. Khorasan tanbur has a long
handle and says that the note strings are more (five curtains) than that of Baghdad tanbur.
He also describes the nai, focusing on low-hole-veiled and multi-hole-veiled nais made of
mulberry, such reed-spiked nais as dunai, mizmar, which is same for current koshnay and
kosh-bulamon. He also wrote about the rubab, describing that this instrument had a resistor
and a long handle, as well as the chang of that time, saying that it had 15 strings, which were
diatonic tuned and had a loudspeaker equal to two octaves. Another of the significant
aspects of the book is that, In it, Farabi defines the location of his left-handed fingers on the
handle of the ud in Arabic numerals and letters based on the status of Husseini and Hijaz.
This location is symbolically called “durri mufassil” — “scattered pearls”. Some scientists
associate the origin of the terms “Do” “Re” “Mi” “FA” “Sol” with this word. It seems to us
that the Italian pop Guido D'Aressi Cathedral, who lived in the 11th century, developed the
names of those notes further so that they could be taught to his disciples in the church choir
and strengthened in their memory in the relative sense “do” - Dominus-created, absolute;
“Re” -Roerium-article; “Mi” - Miraculum-miracle; “FA”-Familias-family of planets, solar
system; “Sol” -Solis-Sun; “lya” -Lactea “Si” -Siderue-names with analogies like the
universe. Eventually comes to its present form in the middle of the 16th century, when the
names and inscriptions of this note were perfected in church choirs. Abu Nasir Farabi is one
of the scientists who was the first to create a kind of Oriental note 1100 years ago. An
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example of a Tabulature in which Farabi wrote down the melodies of music on paper was
reflected as follows.
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Fig. 1. An example of a Tabulature in which Farabi wrote down the melodies of music on paper

Based on the current sheet record table, it looks like this. In this table are arranged
different types of soundtracks, which are reminiscent of the vocalizations of the present day
(zamzamas, where opera singers sing to train and warm up the vocal cords). The table
consists of five parts in which twenty-six different soundtracks (gamma)are given.
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The preface to the “Big music book™ says that it consisted of two parts. The first covered
the theoretical and practical foundations of this science, while the second focused on
commenting on the shortcomings of scientists of the past in music science. This last part of
the book has not come down to us. The very copy of the book, which has been preserved
until now, also consists of two parts. The first is called “Madham siyna'ti fil musikiy”
(introduction to the art of music), the second is called “zhuzviy asl” (main part). In total, the
“Big music book™ consists of 12 parts.

The initial concept of the “Book on the classification of drums and methods” (Kitabul
Ixsa al iyqo) means click, usul and is called naqr. Compared to modern music theory, naqr is
equated to the Octal notation system. The ratio of two naqr will be iyqo. The state in which
iyqo is observed between two drums is that is, time. The complex of iyqos is a circular
rhythmic structure. And a certain type of period is called a method. Farabi cites in this book
eight methods that were popular during his time. Also stating that the methods in the melody
are of great importance, the method of the work emphasizes its suduri, that is, skeleton,
while the tone is like the flesh of Sudur to be glued on top.

The method describes the stikes of ud and tanbur with mizrob and noxun with the
expressions “tan”, “tanan”, “tan-tan”, “tananan’ while hitting down and high.

Farobi believes that in any theoretical science, three things will be needed for a person
to mature. The first is to master its basics. The second is to be able to draw the desired
results from the foundations of science. And the third says that the error in science is to
be able to find results and discover good from their bad thoughts, to be able to correct the
mistakes made.

There is much controversy among Kazakh and Uzbek scientists about who was the
original nationality of farobi. From the name of Farabi, it is called Abu Nasir Muhammad
ibn uzluk Tarkhan al Farabi.

But in those days there was neither the term Uzbek nor Kazakh. Farabi, on the other
hand, is the child of the original Turan, the Turkish nation. To give examples of this, the
instruments on the list of musical instruments in the “Big music book” (Kitabul musiqi al
kabr) alone are musical instruments of the Turkish people. Kazakhs do not have such
instruments as ud, tanbur, chang, qonun, gijjak, rebab, nai, mizmar. Since there was no
piano in ancient times, all the analytical samples presented in the book were compared to the
notes of the ud instrument. Also, the tones that Farobi wanted to put on paper were made
into a table, relying on the makoms of “Huseyniy” and “Hejaz” of that period. And in the
classical musical style of the Kazakh people, the makom genre does not exist. Many such
examples can be cited. That is why, depending on the places of birth of Farabi, Ahmad
Yassavi, Az Zamakhshari, Navoi, Makhtimkuli and other great people, which the world
knows, Lenin and Stalin in Soviet times, the separation of Turkic-speaking peoples from
each other is a policy of National Delimitation, which they set for a dispute between them.
Such a policy is nothing more than illiteracy and nationalism to distinguish one Turkish
nation from another. There will be no nation of scientists the world knows.

Abu Nasir Farabi is not only the music of the muslim East, but also an encyclopedic
scientist who made a huge contribution to the science of World Music. Thanks to his
research, discoveries, music has risen to the level of science. This science has unexplored
and unopened edges. The current younger generation continues to discover and research it
more deeply. There is no doubt that Farabi's heritage will serve as a figment of knowledge
for the intellectuals of all time.
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HAYK UCKYCCMB06edeHs, U.o. npogeccopa,
Tocyoapcmeennas koncepeamopus Y3oekucmanua,
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AuHOmayua: 132U - SMO Mauey, 8 OCHOBe KOMOPO20 UHMEHCUBHbIE OBUNCEHUS PYK, HOZ,
mena u auya, umumupyrowue Ooegvle O0BUNCEHU XOPE3IMCKUX, KABKA3CKUX U MYPeyKux
myorcyun. Taney conpogoocoaemes Mexmapom HA MY3bIKATbHLIX UHCIPYMEHmMAx, mMaxKux
Kak cypuai u oymap. Xopesmckuii maney aszeu 6vin npursm FOHECKO 12 oexabps 2019
200a O penpe3eHmMamueHol O0Xpanvl BcemupHnozo HemamepuanibHozo KyabmypHO20
nacnedus. 13 mapma 2020 200a 6vL10 APUHAMO peuieHue 0 CO30aHuu 8 2opoode Xuee
Axademuu Jlazeu. Jlexcuueckoe u dmumono2uyeckoe 3Ha4eHus c1o8a aA3eu mpaKmyomcs
yuenviMu no-pasnomy. Tpaouyuu u ckazanus o mauye JA32U WUPOKO PACNPOCMPAHEHbl 8
ycmHom meopuecmee Hapooa Xopesma. B nacmoswee epemsa cywecmeyem 6onee
mpuoyamu 8u008 MaHya aA32U, CO30AHHbIX COBPEMEHHbIMU UCHOIHUMENAMU MAHYA.
Knroueevie cnosa: nazeu, aazeucman, asszeuép, 6\8 pasmep, eynygap, oymap, Kaiipak,
Tapmon.

LAZGI
Matyakubov B.J.

Matyakubov Batir Jumaniyazovich - Doctor of Ardahan (Turkey) University, Professor, PhD in Art,
STATE CONSERVATORY OF UZBEKISTAN,
TASHKENT, REPUBLIC OF UZBEKISTAN

Abstract: lazgi is a game based on energetic, attractive and intense movements of the hands,
feet, body and face, imitating the martial dance movements of Caucasian and Turkish men,
performed by Mehtar on musical instruments such as surnay and dutor. The Khorezm Lazgi
was adopted by UNESCO on December 12, 2019 for representative protection of the world
intangible cultural heritage. On March 13, 2020, it was decided to establish the Lazgi
Academy in Khiva. Lexical and etymological meanings of the word Lazgi interpreted by
scientists in different ways. Traditions and tales about the Lazgi are widely spread in the
oral art of the people. Currently, there are more than thirty types of Lazgi created by
modern creative artists.

Keywords: lazgi, lazgiston, lazgiyor, 6/8 measure, gulufar, dutor, qayraq, garmon.
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Xope3Mmckuit  Jis3ru ObUT  B3SAT 1MOJ  PENPE3CHTAaTHBHYIO OXpaHy BCEMHPHOTO
HEeMaTepHaILHOTO KyJbTypHOro Hacyenusi opranmsanueii FOHECKO 12 npexabps 2019
roga. Emy npenmectBoBamu «lllammakom» u KynbTypHOoe Hacienue balicyHckoro paifoHa
Cypxannapsuackoir obmactu (2008).), «Karra amryna» (2009).), «Ackus « (2014 rox),
«TpagMUMM W Ky’abTypa 1woBa» u  «Haspy3» (2016 rom) Obum B3STHL 10X
PENPE3eHTaTUBHYI0 OXpaHy BCEMHPHOTO HEMAaTEpHAIbHOTO KyJIbTYpPHOTO Haciemus. 13
Mmapta 2020 roma Ilpesmment VY3Oekucrana IllaBkar Mup3meeB NpUHAI peIICHHE O
co3mannu akagemun Jlssrm B XwBe. ABTOp CTaTbd HCKPEHHE ITO3IPABISIET Y30CKCKUit
HapOJ ¥ PEIIII MOJEIUTHCS TEM, YTO 3HAET 0 XOpPE3MCKOM TaHIe JIa3ru.

B mepcuackom cioBape cioBo Jlnsu osuadaer ¥ 1.(las) - Jlac- ¢purupmosams, uepa,
manyesamys, 2. camka [1]. BromHe BeposSTHO, YTO MOIKE STOT TEPMHH IPETEPIIET
(pazeonornyeckre M3MEHeHUs1 B TaHle JIS3ru M ero JesrnHckui cTiiib. OT KaBKa3CKUX
(UII0JIOTOB-TMHTBUCTOB B yHHBepcutTere apaaxaHa (Typuust) a-p mpodeccopa: Byment
Kyprumyriou (npodeccop xopeorpadun), bekup [lenmsnu (uckyccrBosen, mnpocgeccop,
JIOKTOp HCKYCCTBOBeAEHHs) OpjoraH AnTuHKalHiIK (Mo HanuoHambHOCTH JIA3), wu3
azepOaiipkannes lyxpennun Memmennu, u3 Yunnupnu Amukos: ®appyx Opporan (41
ron). B Oecemax ¢ Mamenom Okrait-Opronu (81 roa) M HECKONBKUMH JPYTUMHU
cTapeimuMu aptuctaMu. OHE OTMEUAIOT, YTO JISI3TH M JIE3TUHKA CBSI3aHBI APYT C APYTOM IO
IPOUCXOXACHUIO B CIIOBAapHOM 3HadeHMH. Ho WX pasnuyume #  HCTOpHUYECKoe
npoucxoxaeHue HeusBecTHo. 3emusi Jlasructon u Jlasruép - HOxubiii KaBkas, Bocrtok
Typuun, Kapce, ApnaxaH, B 3THX MecTax 3TO BOMHCTBCHHBIH TaHEI] TIOPKCKHX MY)XYHH B
pa3mepe 6/8. EcTb 10Ka3aTenbCcTBa, YTO y BCEX KABKA3CKMX HAPOJOB, JAr€CTAHIIEB, JIC3THH,
azepOaiiKaHIeB, apMsiH, TPY3HH U JaXe y TYPKOB AXCHKa €CTh TOT WJIM MHOW BHJ 3TOTO
JKI'y4ero TaHIa.

[To wmHeHuio HekoTOpbIX JUHTBUCTOB u3 Tebpuza (Mpan)Tarm Canaxirypom
Xacankoxanom (Tagi Salahshour Hasankohal) y Hero Takxke ecTb IpeANoJiOKEHHE, YTO
cioBo JIs3ru mMorio ObITh U3BMEHEHO Ha Jie3r-ajas, ajnas - Alnac, anaz+ru Anaz+ru=Jlesru-
0003HayaI0Ch KaK M3THAHHUE 3JBIX CHJI-JIEMOHOB C TIOMOIIBIO OTHS B ATOXY IIAMaHHU3MA.
OnHako cJIOBO ajac M B HAIIM JHU YIOTPEONseTCS Y XOPE3MCKHX Y30€KOB B TOM )K€
3Ha4YeHWH B hopMe «Anac-Anac mwin Anoc Kamocy.

B crarbe Xopesmckoro mysbikoena Codsu Cobupooii «JIssru» B xypHane «FEmmmx»
(Bemmyck 1983 roma)ects mHpOpPMAIMS O TOM, YTO «BOWHBI Xope3mmiaxa [IkamamaminHa
Masnrybepau Bo BpeMs OJHOTO M3 KaBKa3CKMX II0XOJIOB Wrpaiau OoeBoil TaHen Jlssru B
WCTIOJTHEHNH MEXTAPOB U II0CIIE 3TOTO OHHU BCTYIAIH B 00i».
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Puc. 1. IlpuosopHuiti manyop xueunckoeo xana Xyooubepzan Bosok, Mamexyo Onnaiiopos (cypHati),
Canam 3apunog (doupa) (Pomoepadghua ezsma ¢ Facebook)

Yro kacaeTcs apryMenTta a0ynbrasu baxagyp-XaHa o TOM, 4TO «3a CTO JIET JI0 TOTO, Kak
s poamiicsi, Apajbckoe 1 Xazapckoe Mope ObUIo 00bEMHEHO, U MEXKLy CTpaHaMHu Xope3ma
u lllupBaHa Mo BOAHOMY ITyTH Pa3BUBAINCh TOPTOBBIC M KYJBTYpPHBIC B3aUMOOTHOIICHUS.
Xope3McKre MeIOIiK U TaHIbl, Takue Kak «[anmku Kapabaxy», «Opasudon», «Kypackuii»,
«Ommazananany, «Jhrn», «Ocmanus [-1I-1II», wHCTpyMEHTHI, Kak Top, co3 (TapMOH),
caHTyp, OymamoH, 3aHr, nad, BKIIOYas Ha3BaHMS MECT B KadyecTBE OJHOM W3
(yHIaMEHTaNbHBIX MPUYMH €ro BO3HUKHOBEHHs. MOXHO TIpeicTaBUTh cebe Kak B
HCTOPHYECKH JajJeKnue BpeMeHa ObIIM Pa3BUTHI KyJIbTypHBIE B3 Xope3ma u KaBkasa, a
TaK)ke TIOPKCKHUX HapOJIOB.

B My3bIKanbHBIX HM3MEPEHHMAX M MeToJax pasmep 6/8 sBisieTcss TaHIEBaIbHBIM U
JUHAMUYHBIM Yy BCEX HApOJOB M HOCHUT Takue BBIpakeHWs, Kak «['ymydapm», «Tangupa
Kacak» B Xope3Mme, «amyuird win Yminakuny» B byxape, «YmbanakumaoH-Jlakkanakugon» B
Tamkente u @eprasxe.

JIs3ru, 0cOOEHHO €CNM TIIATENbHO MPOAaHAIN3NPOBATh MY3bIKAIbHBIE MOTHBEI CypHan
JIs3ru, oTHOCAT IpeBHUX XyCpPaBaHHWAOB K HEKOTOPHIM YacTSAM TAHIIEBAIBHBIX MEJIOIUH
«Mapuruy BIMOXY JIpeBHET0 My3bikoBea bapban-daxmadana Mapasu.

O cotBopeHuu JIs3ru CymecTBYIOT pa3iM4HbIE JIETEHIbl U IpEJaHHs, COJEpKaHHE
OHOTO U3 KOTOPBIX CIENYyIOIee: - «IOoclIe TOro, kak BceBelmHMI Alnax COTBOPHI
YeJIOBEUECKOE TEeJIO M3 TIMHBI, AHIely-IIOCIaHHUKY OBUIO MOPYYEHO BBECTH IYIIY B TEJIO
Ero BemnuectBy J[[xabpawiny, Amnremy-MuporBopiy Mukamry, AHremry-tpybady
Ucpoduy, Anremy-mymienpuka3zuuky Aspawmry. M3-3a TeMHOTH B upeBe Anama aymia
OTKa3aJ1aCh BOWTH B HEro. AHIeJIbl MHOTOKPAaTHO XOPOIIO 3aJyMaJIuCh, 1 B KOHIIC KOHIIOB
peLININ BBECTH OYIIy B YEIOBEYECKOE TEIO IPEBHHM crocoOoM. OHHM M3BIEKIH U3 pas
«TYTOBOE» JIEPEBO U CAENAIN Hal, CypHal, TyXOBBIC M CTPYHHbIC HHCTpYMEHTHI. Ho kak ObI
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OHU HHU CTapaJuCh, OHM HE MOIIM M3jaBarh 3BykH. lllalTan anmaiixynaHHa (mpokisToe),
HaOmonast 3a UX JNEWCTBHSMH M3JaJieKa, TOBOPHUT, BCE PaBHO €CIM 5 HE BMEINAIOCh, TO
HHUYETo HE BBIIJET, U BCTABUB «JIaJKW» MOJ YIIU CTPYHHBIX, OH IIPOAEA JBIPKY PSIOM C
OCHOBHBIMH OTBEPCTHSIMU Hasl ¥ CypHas - OTCIOJia M OCTaINCh (pa3bl (IaiiTaH Xappak H
MmIaiiTaH TEUIMK), «IIalTaH Xappak» W «IIalTaH JpIpa». B Kakoii-To MOMEHT Bce 4eTBEpo
AHIeJIOB CMOTPSAT, @ MHCTPYMEHTHl YK€ FOTOBBI K NPUKOCHOBEHMIO M 3BydaHuto. Ilocne
aToro xas3pat Jxabpaui co3maeT MEJIOI0 HarMa, TO ecTh «JIs3ru», 1 HaunHAaeT UrpaTh ee
BMECTE C aHTelaMH. Torma Iymia MeIJICHHO BONUIA B Telo Allama, ero pyKH HauWHAIOT
LIEBEJIUTHCS U APOKaTh, MOCTENIEHHO BCE OPraHbl Teja HAYMWHAIOT IBUIAaThbCA, W Aylla
3aHMMAET MECTO BHYTPHU YEJIOBEUYECKOIO TEA.

B Tanue «JIsa3ru» 3TOT poLecc HaXOAUT CBOE BBIPAKEHUE B pyKaxX, NMajbliaX, MUMHUKE U
JBIDKEHUSIX Tena TaHuopa. Ilocie 3Toro ciyuasi, HaCTaBHUK TaHIIEBAJIBHOIO MCKYCCTBA,
KOTOpHBIN cunTaincs [[xabpann Anedixuccansim. [ToMrMO yHOMSIHYTBIX BbILIE 01aropoIHBIX
UMEH, MYCYJIbMaHMH W Mpopok Myxamman Mup eMmy W OnarocioBeHue Aliaxa, U €ro
copatauku A0y bakp, Ocman, Ymap, Aimu A0y Tamu6. [Ipopok JlaBum, oT KaxI0ro yaapa
€ro MOJIOTa POXKJIAETCsl HOBasi HarMa, 1 OIUCHIBAETCS, YTO y HEro ObLIO TPHCTA LIECTHAECST
Harma. Ero BemuuectBo Mucyc, npixaHue KOTOPOIO JapUT IyIUW MEPTBBIM, €0 4eCTb
Xuznp, TOKPOBHUTENH JIONCH, COBEPINAIOIIMX NOOphIe Aella IMpaBegHBIX. ['epom smoca
Joxammmn, Pycram, Cyxpo6, baba Kypkyr, Ammk Aigna - Amuk angua [laxabunoux
N6n Ywmap, I'ypyrmm, Amuk apub u MHOTHEe OpyrHe ONOTOpOIHBIE W OIArociOBEHHBIE,
UCTIONIHATENTH  OaXIIM B TOBECTBOBAHWHU pACCKa3bIBAacTCSI O TOM, KaK OHH OOECTIIITH
Pa3BUTHE TaHLIEBAILHOTO UCKYCCTBA.

B Xope3me cymiecTBYIOT pa3nu4Hble TUMBI JIS3rH, caMbIMH IPEBHHMM U3 KOTOPBIX
sersirotest Cypnait Jlszru, dytap Jlsasru, Kaitpak Jlssru. Cnenyromue u3 Hux Yanrak Jlssru,
I"apmon JIa3ru u no ompeneneruio I'aBxap Marteky0oBoif -3To 1eBATh pa3nuuHbIX JIg3ry, a
MMEHHO: TOTeMHU3M «KJIOyHCKui Jlsasru», aHemusm «Kaibipak Jlsa3ru», 30poacTpusm
«orHeHHbIN Jlsa3ru», npoucxomsumi u3 nerenn «/lyrap Jlasruy», u «Cypaait Jlsasrmy,
pe3yabtat pantazuii «XuBuHCKHN JIs3ruy, «Yriaan 60j1a ga3ruy,

—— —

Puc. 2. 3apugp oma Jlamunos o0un u3z 3HamMeHUMbIXUCROIHUMENEL XOPE3MCKO20 AA32U)

«I"apmon JIsa3ru», Xope3aMckuil upaHckuil JIA3ry, BO3ZHUKIIMI B pe3yabTaTe CMELICHUS
HaponoB. M3apesine, JIs3ru - 3TO B OCHOBHOM TaHIICBAJILHBIE MEJOANH, MCIIONHSIEMBIE Ha
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pazmuuHbIx uHCTpyMeHTax. Ho yxe k 30-m rogam XX Beka 3aMedaercs, 4TO €ro MOI0T Ha
Hapozassle ctuxu. TypcyH baxmm u3 Manrura cooOmaer, 4To UCHOJIHUTEIb HA JOHUPE I10
nMmeHu bazapBoii Taka-Tak B cBoe BpeMs IIeJl Ha CBab0ax cTuxoTBopeHue «KoH TaHa rup»
nocjae TOro, Kak IpoM3HeC BbleynoMsHyTylo «Jlerenny Jlssrm». 3arem mo 1950-x rr.
rapmoHuct Xomka OrtamxoHoB-Xomkakyp wucnonHuwia. C  atoro BpemeHu Jlesru,
ucnionaeHHple  Kammmkonom OtaHns3oBeIM Ha cioBa Kammnsa Xopesmun «kimni sevar
yorisany, TITy0OKO YKOPEHIIINCH B CepAlax cirymaresei mo Bceit Cpenneit Azum.

ITocne storo HemoBTOpMMOro obpasma JIs3rn OOJBIIMHCTBO TBOPIIOB PEUIMIINCH HA
co3/1aHMe HOBOTO mpou3BeaeHus. IT10: Jisasru “AunbapHu KypuHT KoMaTh 3¢00cuTa JTOUHKY,
HaIMCAaHHBIN KoMmmo3uTopoM Abmymapudom OTamKOHOBEIM Ha cioBa Manpaxuma
PaxmMoHOBa B YHUKANbHOM HCIIONHEHHBIH Matekyba Paxmmona, Jlasrm Oramxona
XynoimykypoBa. Jlssru “Yunonun” Ha cinoBa OMona Mardyona OnmaxaH XaHUTOBOH,
na3ru “CaH y3uHT Oup #oHa” Ha cinoBa bexxkona [xymanussoBa u3 XuBbl, “Xopa3MHHHT
JIszrucura” Ha cruxu Oprtuk OramkonoBa, Jisizru “Tan-I'an” nHa ctuxm babomypona
XamnamoBa, jisi3ru “Manra bup 60k-00k” Ha ctuxu Paxmatkana KypOanoBa, HarucaHHbIe
Ha ocHoBe Jlasrm «XwuBaku», Jla3ru, coumHeHHsle Kapumboem PaxmaHOBBIM Ha
ctuxotBopenue “VYitma-Vitmay, Jlasru, coumnenubie Typoii IlloMypomoBeIM  Ha
cTuxoTBOpeHue “Askoin6”, “Jlererma o JIA3ru”, TaMaHTIMBOW TAHIOBIMUIICH W TIEBHICH
Xynkap AOmyniaeBoH, a TaKke B IPYyTrHUX 0ONacTIX M ropojaax Y30eKHCTaHa TBOPUECKUMH
KOJUICKTHBAaMH OBUIO CO3JaHbl Pa3IMIHbIC MECTHBIC JIa3rn.

,;.lJ 0, ‘,: \
Wl (1

Puc. 3. Taney JIA3TU

Menoaus J143rH, CO3/laHHasi U3BECTHBIM KOMITO3UTOPOM MyxaMMmaJDKOHOM MUp3aeBbIM,
«Hamanran nasrucu» Kamommanuaa PaxumoBa, ms3rm B ucnosHeHuH HacuOwbl
AOGnymmaeBol, yisi3ru ['ynomkona SkyoOosa, ms3ru Kypeun Oxconosoit, JIssru Mnbxoma
®dapmanoBa, «Xopa3Mm Jasrucuaa Oup ram 6op» ['ymbcanam Mama3oWTOBOHM, a TaKxke
«Xopa3M nasruch» B 00paboTKe Al OpKecTpa HApOAHBIX HMHCTPYMEHTOB Myctadbl
Badoera, masru B 00paboTke I OpKeCTpa MYXOBBIX MHCTPYMEHTOB, NperHa3HAuYCHHBIE
JJIA UCTTIOJTHCHHUSA Ha OTKPBITOM BO3IYyXEC B PA3JIMYHBIC TPA3ITHUYHBIC JTHU.

OO1ee KOJNMYECTBO II€CEH, CO3JAHHBIX BBIICTIEPEUHCICHHBIMA aBTOpaMu - Oojee
TpuAnaTH BUIOB Jls3ruy.

B mensx mpocnaBieHHs] HAIIMOHAIBHOTO TaHLEBAJIBHOTO MCKYCCTBA W IIPHUBJIEYCHUS B
Hally CTpaHy MHOCTPAHHBIX TypHCTOB B 2022 roy COCTOSUICS MEXIyHapOAHBIH (ecTuBalb
«JIs3ru» B ropoge Xusa.
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Mmuorue NEBUbI U MY3bIKAHTBI 1O CUX MTOP CO34ar0T Ha OCHOBC JIst3ru cBou OpruHaJibHbIC
TAaHICBAJIbHBIC TMPONU3BECACHUS. EIHC MHOI'0 3aMC4aTClIbHBIX HOBBIX TBOpeHI/Iﬁ 6yZ[€T
CO3JaHO Ha €ro OCHOBC BAOXHOBJICHHBIMU 3TUM MUPOBBIM HICIEBPOM yejaoBeuecTBa!
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TBOPYECKASA AESATEJIBHOCTb KOMIIO3UTOPA
MUPXAJINJIA MAXMYJAOBA B KOHTEKCTE U3YUEHUSA
MY3bIKU JJ51 KHHO U TEATPA
XacanoBa (TypcyHnosa) X.
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Xacanosa (Typcynosa) Xypwuoa - u.o. npogheccopa, Komnosumop,
Kageopa KomMnosuyuu u UHCMPYMeHMOBKU,
T'ocyoapcmeennas koncepsamopus Pecnybauku Y36exucman,

2. Tawxenm, Pecnyonuxa Y3bexucman

Annomayun: cmamvsi ROCGAUEHA MBOPYECMBY O00HO20 U3 BEOYUWUX KOMHOZUMOPOS
Vsbexucmana, 3acnyocennomy  Oesmento  uckyccmé u  nO4émHomy — npogheccopy
T'ocydapcmeennoii koncepsamopuu Y3oexucmana — Mupxanuny Maxmyoogy. Mysvika oas
KUHO U meampa - 5mo O00HO U3 6e0VWUX HANPAGLEHUL 68 MBOPHUECKOU 0esmelbHOCmU
KOMRO3UMOPA, O3HAMEHOBAHHOE SIPKUMU U CAMOOLIMHBIMU COYUHEHUSIMU, COYEMAIOWUMU 8
cebe 2nyboKo HaYUOHATIbHBIE Yepmbl C 0OWUMU POpMaMU.

Knwouesvie cnosa: xomnozuyus, My3vika K KUHOQUIbMAM, MYy3bIKd Ol meampa, MOHOL02,
Xy00dicecmeeHHblil 00pas, Opamamypeusi.

CREATIVE ACTIVITY COMPOSER MIRKHALIL MAHMUDOYV IN
THE CONTEXT OF STUDYING MUSIC FOR CINEMA AND
THEATER
Tursunova (Khasanova) Kh.

Tursunova (Khasanova) Khurshida - associate Professor, Composer,
DEPARTMENT OF COMPOSITION AND INSTRUMENTATION,
STATE CONSERVATORY OF THE REPUBLIC OF UZBEKISTAN,
TASHKENT, REPUBLIC OF UZBEKISTAN

Abstract: the article is devoted to the work of one of the leading composers of Uzbekistan,

Honored Art Worker and Honorary Professor of the State Conservatory of Uzbekistan -
Mirkhalil Makhmudov. Music for cinema and theater is one of the leading directions in the
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composer's creative activity, marked by bright and original compositions that combine
deeply national features with common forms.
Keywords: composition, film music, theater music, monologue, artistic image, dramaturgy.

VIIK 078

Kuno u Tearp B Y30ekucraHe Bcerna ObLIM B IIEHTPE BHUMaHHs Hapoja, SBISSCH
caMbIMH JIOOMMBIMH BUJAMH HCKyccTBa. 1 He cily4aiiHO, BeAb HMMEHHO OSTH BHJIBI
UCKycCTBa OOIblle, YeM OCTaJbHBIE, CIIOCOOHBI BBIPA3HUTh S3BIK HAPOAA, €ro YasHHS,
HaJIeXKIbl. TBOPYECTBO TAKMX MMEHHTHIX akTépoB kak — III. Bypxonos, JI. CapumMcoxoBa,
X. Ymapos, pexuccépos — K. Epmaros, JI. ®aiizues, H. Paxumos, komnosutopos — U.
AxOapos, P. BuipaHOB, M3BECTHBIX CIIGHAPUCTOB, ONIEPATOPOB M MHOTHX IPYTHX JesATeNeit
KyJIbTYpHI OBIIIO CTY>)KEHHEM W IaHBIO HAPOAY.

Mupxamun MaxMmynoB, 3aciayKeHHBIH JIeATellb HCKyccTB PecmyOnmku VY30exucraH,
KOMITO3UTOP — OJIMH M3 TeX KOMIIO3UTOPOB, KTO IFIOZOTBOPHO paboTai B 00JIaCTH KHHO U
TeaTpa U CO3/al MHOXKECTBO IIeeBpoB. KOMMO3UTOP SABISIETCS OJHUM U3 CaMBIX OIBITHBIX
co3farelieil KHHOMY3BbIKM Ha CETOJHALIHUI JA€Hb. YCIEX U MOMYJISPHOCTh TaKUX (HUIBMOB,
kak «CyloHun», «Kenmunap Ky3ronoHu», «UMHOp OCTHIArH Aydib», «YTraH KyHuapy,
«Unmunauk», «Abaymnaxon», «TaHraauk Oonansap», BO MHOTOM ObUI ONpesiesiéH UMEHHO
MY3BIKOH, HAalIMCAaHHOM MupxanuinoM MaxMya0oBbIM.

Mupxamun Maxmyznos ponuicst B 1947 rony B ropoae TaiikeHTe, B ceMbe IMPOCTHIX
nexkaHoB. B 1954 romy moctymmn B cpemHIO mKoMy. Bo Bpems yueObl Mupxammi
MaxMyznoB yBieKcs MY3BIKOM M Hayaln oOydaThCsl UTpe Ha THUKake. MHTepec K My3bIKe
OOy €ro K MOCTYIUIeHHI0 B 1964 roxy B Bricmiee My3bIKanbHOE YUpeKICHHE UMEHHU
X.X. Huésmit. O0ygasice Ha kadenpe «Teopus My3bIkn», Mupxamuin MaxMyI0B MpOsBISLI
OosibIION MHTEpEC M K COYMHEHHWIO MY3BIKHM, TaK I10Jl HACTABHUYECTBOM H3BECTHOTO
KoMmmo3uTopa Pymumis BunbaanoBa oH co3man CBoW MepBbie mpousBeneHus. B 1966 romy
M. MaxmyJ0B HOCTYIHJI Ha KOMIIO3UTOPCKHUH (aKyapTeT TamkeHTCKoi rocyrapcTBeHHOM
KoHcepBaTopuu (HbIHE ['ocynapcTBeHHas KOHcepBaTOpusa Y30eKucTaHa). 3/1ecCh CHadaua B
kinacce Pymuns BunbnanoBa, a B ganpHeimem — @. SIHoB-SIHOBckoro Hadaa oOydaThCs
KOMIIO3UTOPCKOMY MacTepcTBy. Heo0XxoanMo OTMETHTH TO, ¢ KaKOW CTPAcThIO M PBEHUEM
Oyaymuit KOMIIO3UTOP YYMJICS B KOHCEPBATOPHUH, UTO HJESA U IIeNb OBIAJACHUS Y30EKCKOM
HapOJIHOW My3BIKOH M HCKYCCTBOM MaKOMa, a 3aTeM IIPUMEHEHHe HUX B CBOEH
KOMIIO3UTOPCKOH JesITeIbHOCTH MPUBEIH ero K co3naHuio B 1971 rony cumponnn «Hasoy»
B KauecTBE JUIIOMHOM paboThl. DTa paboTa OblIa BBICOKO OIEHEHA MITPaMH M MpUHECHa
MOJIO/IOMY aBTOpPY NPU3HAHUE.

Kpyr TBOpueckux uHTEpecoB M NOMCKOB Mupxanuina MaxmynoBa Ype3BbIYaiiHO IIUPOK.
3HayuTeIbHOE MECTO B HEW 3aHMMaeT My3bIKa A KHHO W 00JacTh TeaTpajabHOTO
uckycctBa. Cpean ero nNpou3BeeHNH, HATMCAHHBIX JUI TeaTpa, — «Cunaupuiras ko3a» (C.
xaman), «Aka-yka cosummap» (P. Myxammamkanos), «JlaBmar  OGomamapm»
(P. MyxamMamkaHoB), «Xuinan maspuit» (A. Hecun). «T¥imap mybopak» (O. XomumoB)
My3bIKa K CHEKTAaKJIIM, OPTaHMYECKH CHHTE3UPYS C CIOXKETHOW JHMHHEH, MOTIEPKUBACT
OCHOBHOH TOCBUT M HAero mpousBeaeHus. Omnepa Mupxanmuna MaxmyznoBa «Kymymn» (A.
Kamupu) 3aHnMaeT ocoboe MecTo cpey CLEHHYECKUX MPOU3BECHUH, U Oosiee TIIyOoKoMy
M3y4YEHUIO MTPOU3BEICHNUS OYAYT MOCBSIIEHBI CIIETYIONINE CTAThU.

IIpn coumHennm My3bIKM Uil Tearpa Mupxammwn MaxMyJqoB CTaBUT Iepex coOoi
HECKOJBKO BaXXHBIX TBOPYECKUX 3ajad, M OCHOBAaTEIbHOCTHM U  IEJIOCTHOCTH
3agymaHHoro. IlepBocreneHHON  3ajadei  sBiusieTcss  TIaTenbHas — pabora  Hax
MPOU3BEACHUEM: BBIJBUrasl Ha MEPBBIN MJIaH OCHOBHYIO UAECIO, ONPEAEIUTh NPUOPUTETOM
CTPYKTYpY U Apamarypruio. Cleaylomuid BaKHEHIIMHA 3Tal — 3TO BONPOC MY3BIKAJIHHOTO
S3BIKA, MOCKOJIBKY JI000€ TpOM3BEICHHE WMEET CBOE HAINpPaBICHWE W CTHINCTHKY,
MY3bIKaJIbHBIE CPEJICTBA, 3a/CHCTBOBAHHBIC B COYMHEHHUH, MOJDKHBI COOTBETCTBOBATH HM.
IIpu BBIOOpE W OMNpemeNeHWH cocTaBa MHCTPYMEHTOB Mupxamuin MaxMymoB BbIOHpacT
JKMBOE 3BYJaHHE OpKECTpa WM CHHTE3aTop (KOMIbBIOTEp). [ JIaBHBIM KOMIO3HUTOP
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OlpeziesieT, YTO BBIOOp WHCTPYMEHTa W TeMOpa HE JOJDKEH CII0COOCTBOBATh
BBIPA3UTEJILHOCTH JINIIL BEIOPAHHOTO MY3BIKAJILHOTO TeMOpa B XyJ0)KECTBEHHOM 00pase, a
JIOJDKEH OBITh HHTETPHPOBAH C 3TUM 00pa30M B LICJIOM.

YeTBepThI 3Tal — HEMOCPEACTBEHHOE CO3JIaHWE MY3BIKH, ITOJIHOE PAcKpBITHE 00pasa.
IIpu 3TOM KOMMIO3UTOP CO3JAET CUCTEMY JEUTMOTUBOB, MOIXOAAIIYIO IS KaXKJ0ro oopasa,
BBICTPaMBACT APAMaTyprHYECKOE Pa3BUTHE, a NMPH HEOOXOIMMOCTH CIOXKETHas pa3BsA3Ka
MIPOUCXOAUT HMEHHO C MNOMOLIbI0 My3blkd. [Ipum sTtom, M. MaxMynoB axkueHTHpPYyeT
BHUMAaHHE HA MOHOJIOTaX XyA0>KECTBEHHOT'O Iepos B ApaMaTHYeCKHX cleHax. KommosuTop
C 0co00ll TIIATETBHOCTBIO IOAXOAUT K MY3BIKAIFHOMY O(OPMIICHHIO IIEHTPAIbHBIX
MOHOJIOTOB. IIoTOMy 4TO M ApamaTypr, ¥ caMm akTep BIOKWIA B 3TOT MOHOJIOT BCE CBOE
MacTepcTBo. M. MaxMyioB, co3maBasi My3bIKJIbHBIH (DOH TAKMX MOHOJIOTOB, HOAYEPKUBACT
BHYTPEHHUI MUD U OCTPOTY U BaXKHOCTB CIICHBI.

BeimenepeurciieHHbIe OCHOBHBIE MPUHIUITBI POCIICKUBAIOTCSA U B MYy3bIKE KOMIIO3UTOPA K
¢rpMam. My3blka — 3TO He OT/eJIbHAsI COCTaBIISIONIAs, & €IMHOE 0OPETAIOIIEE LIEIOCTHOCTh CO
BCEM MPOM3BEACHHUEM, B PACKPBITMM KaXJIOH CIEHMYECKON CHUTyallud, IpPaBIUBOM €€
BBIPOKCHHUH, TOWCKE pemeHus. 1 B KaxaoMm QuibMe My3bIKaJbHBIA S3bIK KOMIIO3HTOpa
NpeJeNnbHO CBOOOAHO BhIpaxkeH. Mupxamun Maxmy/ioB O4eHb TOHKO YyBCTBOBJI M3MEHEHHS
MPOIIECCHl OOHOBIICHHS, TaK B My3bIKe K KHHO(HIbMAaM MOMKHO BBICTPOHTDH CIIEIYIOLIYIO
IMHAMUKY: B @ribMax 70-x u 80-X TooB nponuioro Beka — «CyroHum» U «Boccranue HeBecT»
— My3BIKaJbHOE O(OPMIICHHE BBIPAKEHO KAMEPHBIM MM CHM(OHHYECKHIM OPKECTPOM; B
duibMax Gonee TMO3NHEro TepHMONA, TAKMX KakK «YTraH KyHmap», «TaHramuk Gosamapy,
«UuMHIIMK», My3bIKa BBIpa)Kalach C MOMOIIBIO COBPEMEHHBIX TEXHUUYECKHX CPEACTB,
CHHTEe3aTopa ¥ KOMIIBIOTEPA.

ITomumo My3BIKH JUIS KHHO U TeaTpa, Mupxanuia MaxMyIoB COUMHSII IPOU3BEICHUS B
JKaHpax cUM(OHHYECKOW W KaMepHOil My3biku. Cpenu HUX Tpu cuMponuu, KoHuept mis
CKPUIIKA C OpPKECTpoM, nodMa «Xortupa», «Mnak Wyau» Ui CTPYHHOIO OPKECTPa, LUKI
«Myxammac U ypop» — LIEJEeBpbl, COUETAIOIINE B cede JAOCTHKEHHs HAalMOHAJIbHOW U
MUPOBOM MY3bIKAJIbHOU KYJIbTYDBL.

VYenex w©  mnpusHaHWe TBopuecTBa Mupxamumna MaxmyznoBa  3aKIIOYaeTcss B €TO
CaMOOTBepKeHHOCTH. «HernoBek, paboTaronmii B cepe KyabTypbl M HCKYCCTBA, JOJDKEH Ha
MIepPBOE MECTO CTABUTH TBOPUYECTBO, a HE (PMHAHCOBYIO BBITOJLY», — TOBOPHT CaM KOMITO3UTOP.

Ha nporspkennn MHorux jietr Mupxannn MaxmyZoB — 3acityXeHHbIH npodeccop, BenET
AKTHBHYIO II€JarOrNYECcKyI0 IESATENbHOCTh Ha Kadeape «KoMImo3unus 1 HHCTPYMEHTOBKa»
locynapcTBeHHOH KoHcepBaTopun Y30ekucTaHa, oOydas MOJIOAEXKb a3aM KOMITO3HIIMH.
Mornople BBITYCKHUKH €ro Kjiacca B HACTosllee BpeMs paboTaloT Ha OJaro pa3BUTHS
MY3BIKaTbHOTO HCKYCCTBA HAIleH CTPaHBbI.

MHoroneTHsst TBOpYecKas JAesTelbHOCTh Mupxanuia MaxMyaoBa Oblla BBICOKO
otmeueHa U B 2000 roxy emy ObUIO MPHCBOEHO 3BaHME 3aCITyKEHHOTO JIESATENS UCKYCCTB
Pecrry6immkn Y36ekuctan u Jlaypeara npemun «Ocdapun». B 1998 rony Ha HannoHaasHOM
KHHO(ECTUBAIE ObIT HATPAKIAEH TUTIIIOMOM.

Hecmorps nHa ponruit myts, Mupxanun MaxMmyaoB OpoAoKaeT NPOAYKTUBHYIO
TBOPYECKYI JEATENBHOCTb, MPOAOIDKAS PAJOBAaTh MY3bIKaIbHBIH MHP HOBBIMU
COUMHEHUSIMH.
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AnHOmayun: pasnoobpasue My3bIKAIbHBIX UHCIPYMEHMO8 0002auaem y36eKCKyI0 My3bIK).
B V3bexucmane cywecmeyem opkecmp Y30eKCKUX HAPOOHLIX UHCTHPYMEHMOS, UCOPU
€O30anusl, CMAHOGNIEeHUs U PA3GUMUsS KOMOPO20 NPoooadcaemcs no cei denwv. B smom
npoyecce 0coboe Mecmo 3aHuUMailom Jcusuiue u pabomasuiue 8 Y3oexucmane My3ulKanmul,
nesyvl U KOMRO3UMOpPLL. Badicno npusnames ocoboe mecmo 3moco opkecmpa 8 pa3gumuu
y3beKkckoti My3viku. B Oannoli cmamve npedcmagnern paod c6edeHUll, CEA3AHHLIX C
0esAMenbHOCMbIO OPKeCmpa Y30eKCKUX HAPOOHbIX UHCMpyMenmos. [Ipu 3mom omoenvHo
2060pumces 06 UCMopuY €20 pazeumust i CMAaHOGIEHUSL.

Kntouesvie cnosa: opkecmp, My3bIKalbHble UHCIMPYMEHMbl, MY3bIKA, MY3bIKATbHOE
UCKYCCMBO, KOMNO3UMOPbL, OUPUIHCED, MY3bIKAHMUL.

CREATION OF AN ORCHESTRA OF UZBEK FOLK
INSTRUMENTS
Umarov Sh.A.
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STATE CONSERVATORY OF UZBEKISTAN,
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Abstract: a variety of musical instruments enriches Uzbek music. There is an orchestra of
Uzbek folk instruments in Uzbekistan, whose history of creation, formation and development
dates back to this day. Musicians, singers and composers who lived and worked in
Uzbekistan occupy a special place in this process. It is important to recognize the special
place of this orchestra in the development of Uzbek music. This article presents a number of
information related to the activities of the orchestra of Uzbek folk instruments. At the same
time, the history of its development and formation is separately discussed.

Keywords: orchestra, musical instruments, music, musical art, composers, conductors,
musicians.

VIIK 785.1

KoieKTHBHOE MCIIOIHEHHE Ha y30E€KCKUX HAPOIHBIX HHCTPYMEHTAX YXOIUT B IAJIEKOC
nponuioe. HecMOTpss Ha TO, 9TO B TPAAMIIHOHHBIX HCIOJHUTEIBCKUX AHCAMOJSIX OBLIO
HECKOJIPKO YYaCTHHUKOB, BCE OHH HUTPAIM OAHY U Ty K€ MEJOIHIO B YHHUCOH. YTIPOIICHHBIH
BHJI MHOTOTOJIOCHST MOT IOSIBUTHCSI TOJIBKO B KaKOM-TO MHCTPYMEHTAJILHOM HCIIOJHECHHUH.
TTOCKOJIBKY yAapHbIC HHCTPYMEHTBI HMEIOT HEKOTOPYIO CBOOOY IO CPABHEHHIO C APYTHMU
HHCTPYMEHTaMH, B MPOIECCE HX HCIOJHEHHs B aHcamOje BO3HHKACT CBOETO poia
nonupuT™us. [10100HBIC BBICTYIUICHHS BBI3BAJIH BCIUIECK SHTY3Ha3Ma IIEBIIOB IO ITOBOITY
UCIIOJIHCHHS] MHOTOTOJIOCHBIX MPOM3BEICHUIA.

B 1936 romy mpu y30eKCKOH ToCyAapcTBEHHOW (MIAPMOHUM OBLI CO3[aH CIUHBIMN
aHcamOiip u3 98 yenmoBek. Ero pykoBoauTENIeM CTall M3BECTHBIH B HAPOJEC KOMIIO3UTOPD
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Tyxracun [xanninoB. OHM HALITM CBOMX CIIyHIaTelel B Iponaranie y30eKCKMX HapOJHbBIX
MEJIoJMH He TOJIbKO B Y30eKHcTaHe, HO U B coceIHUX pecityonmkax. Ho co Bpemenewm craio
SICHO, YTO 3TO HaNpaBJICHHUE, KAK CJIEJCTBUE TOTO, YTO CIyLIATENIM TPeOOBAIM BCE HOBBIX U
HOBBIX CTWJIEH HCIIOJHEHUS, HE OXBAThIBAJIO BCEX ACIEKTOB KOJUICKTHBHOI'O HCIIOIHEHUS.
Kak Toro tpeGoBana cama XKW3Hb, B JPYrHMX aHCaMOJSX HayalM IOSBISTHCS IONBITKH
peann3oBaTh MHOTO49acOBOE HCIOTHEHHE.

B 1937 roxy nox pykooactBoM H. MupoHOBa OBIT CO31aH OPKECTP, COCTABICHHBIN U3
y30EKCKMX HapOIHBIX HMHCTPYMEHTOB W OCHOBaHHBIH Ha HoTax. OH TakKe BKIIIOYA
JIOTIOTHUTENBHBIC €BPONECHCKHE WHCTPYMEHTHI, TaKHe Kak (opTennaHo, Tpyda ¥ TpOMOOH.
OHM aKTUBHO Y4YacTBOBAIM B KOHIEPTaX, OPTaHW30BAaHHBIX (MIAPMOHHEH, HaBau
KOHIIEPTEI B HECKONBKHX Topomax PecnyOomukm bemapycs. W3 mporpaMMmer  3TOTrO
KOJUICKTHBA: Hapsly C NepepadOTaHHBIMM MHOTOTOJOCHBIMH Y30€KCKUMH HapOJHBIMU
MEJOJUAMH OBUTH BKITIOUEHBI KJIACCUYECKHE TIPOU3BEICHHS 3apyOesKHBIX KOMIIO3UTOPOB.

Opxkectpsl, coznannbie T. JxanuinoBsiM 1 H. MUpOHOBEIM, chIrpasii OOJNBIIYIO POJIb B
(OpMHPOBaHMM  TOJHOIIEHHOI'O MHOTOTOJIOCHOTO OpKecTpa Y30€KCKHX  HapOJHBIX
uHcTpymentoB [1]. B 1938 romy opkectp, cozmanseiii H. MupOHOBBIM, B KadecTBe
0O0IIIeCTBEHHOTO AeATeNs, TUpIKEPa, OpraHu3aTopa U pykoBoauTes s Obul npurnamexn A.U.
[lerpocsiHIl, 3aHNMAaBIIMHCS COBEPIICHCTBOBAaHWEM Y30EKCKHX HApOJHBIX HHCTPYMECHTOB.
Oto mpemtoxkeHne ObIO HE HAmpacHbIM. [ ocymapcTBeHHas QuiaapMoHus Y30ekucTaHa
MOpY4YMJIa CO31aTh IOJHOLCHHBIH OPKECTP HApOJHBIX HMHCTPYMEHTOB, cocTOSAmUA n3 30
COJIMCTOB M TIEBIIOB.

A.. TleTpocsHIT N3MEHNI TBOPUYECKYIO NEATENLHOCTh KOJUIEKTHBA M JOOABUII B OPKECTP
cemeiictBo rumkak (rumkak I - 11, rumkak anbt, rupkak 6ac ¥ TuKak KOHTpadac). Aot
WBanoBuu 3a 20 jneT TUpMIKEPCKOW JesTeNbHOCTH B 3TOM opkectpe (1938 — 1957rr.)
KOHIIEPTHPOBAlI CO CBOMM OpPKECTPOM BO BCEX Yrojikax Y30eKHCTaHa, B COCEIHHX
pecnyomukax u Kurae [2].

B cBs3u ¢ Tem, 4TO B Te BpeMeHa ObUIO IMpoOJIEMOH MOCTAaBIATH MEBIOB, CIIOCOOHBIX
UrpaTb Ha HOTaX W MBICIUTh 4Yepe3 HHUX, B OCHOBHBIE IPOTPAMMBI OpPKECTpa BOILIH
HapoOJHbIE MENOJNN y30eKCKOW M COCeIHHMX pecryOinK, KOTOpble ObIIM IepepaboTaHbl:
“Pox Kamxkapua”, “CaBtu Amxam”, “I'ynép” AnueBa u ap. IlerpocsHLl MHCTPYMEHTOBAI
NPOM3BEACHUsT B TIIPOIECCE OPKECTPOBKH, IIPUHMMAash BO BHHMAaHHE BO3MOXKHOCTb
WCTIOJIHEHUSI Ka)KAbIM MHCTPYMEHTAINCTOM. [10TOMY 4TO Cpeii OpPKECTPOBBIX COJIHMCTOB HE
ObLTO 1aXke TeX, KTO UMEIl CpelHee CIIeIMAIbHOE MY3bIKaJIbHOE 00pa3oBaHue.

I[lo mepe oOorameHus pemepryapa OpKeCTpa M HEYCTAHHBIX  YNpPaXKHEHHH
UCTIOJIHUTENbCKAs KBAIM(HUKAIMS pPOCJIAa, W B KaXIOM HWHCTPYMEHTAJIbHON Tpymie
HaOmoaasncs pocT. B KOHLEpPTHBIE MPOrpaMMbl BMECTE€ C COCEJHUMH CTpaHAMHU CTalld
BXOJWTh IPOU3BEICHUS MHPOBBIX KOMIO3UTOpoB: “Berymnenne” x Oamery ILU.
YaiikoBckoro “Jlebenunoe o3epo”, yBepTiopa k omepe XK. buze “Kapmen”, “Boennsiii
mapmr” @. IyGepra, “Tanern; mampumkoB” w3 Oamera I'nmmepa “Trompman” u apum w3
My3bIkasTbHOH apamsel T. CagpikoBa u P. ['muepa “T'ynncapa” u np.

B 1948 rony, nakanyHe mpasnHoBaHus 10-nmeTuss opkecTpa, B CPeICTBaX MacCOBOM
nHpOopManMK Ha4dadM TOSBISATHCS CTaTbU O JEATENLHOCTH 3TOr0 OpKeCTpa M €ro
pykoBoauTtene. ABropsl ctathu 5. Ilexkep, M. AkOGapoB BBICOKO OLIEHHIIM OOJIBIION BKIIAJ
A. IlerpocsiHiia B pa3BUTHE Y30€KCKOH MY3BbIKH, CO3/1aB OPKECTP HAPOIHBIX HHCTPYMEHTOB.

Bocrmranne aynuropud, TNPHUBBIKIIEH CibIIIaTh aHcaMONMM B yYHHUCOH-HMCIIOJIHEHUH,
Takke MmoTpeboBamo Oonpmux ycunwmid. OHM HE CMOTIHM TPHHITH MHOTOTOJIOCHOE
OpPKECTPOBOE MCIIOJIHEHHE M HE MOJYJIIIN XOPOIIETro IpHeMa Ha CBOMX MEPBhIX KOHIIEPTaX,
OpraHM30BaHHBIX B mapke Tempmana. Ilo3ke, B pe3ynbTaTe pa3bICHUTEIBHON pabOTHI U
OCBEIICHHS MHOTOYacOBOTO BBICTYIUIGHHS OpKeCTpa, MyONMKa craja TNPUXOJUTh Ha
KOHIIEPTHI ¢ OOJBIINM HHTEPECOM, U C KaXKIBIM JHEM HX YHCIIO POCIIO.

IMockombky mmst opkecTpa Y30€KCKMX HApOJHBIX MHCTPYMEHTOB €Iie HEe ObuIn
HalMCaHbl CHelUanbHble npousBeneHus, A. IleTpocsHL cTan IpuUBIEKaTb B OPKECTP
KOMITO3UTOPOB. V3BecTHBIE KOMITO3UTOPHI, Takue kak B. I'nenko, M. Bypxanos, C. babaes,

82



C. XKamunp, C. FOnakos, I'. Kogupos, ®@. Hazapos, B. Kusses, I'. 3ybaros, C. Bapenac, M.
JleBueB, A. JluBues, b. 3eiinman, I'. CabutoB, I. Mymens oboramanu penepryap
KOJUICKTHBA, 3alMChIBasi CHELUAIBHO IJISi OPKECTpa TaKHe KPYITHBIE NPOW3BEICHMS, Kak
KOHLIEPT, CUM(OHETTA, YBEPTIOPA, PAIICOANS U CIOHTA.

KonuepTHbIe TporpaMMbl KOJUIEKTHBA OBUIM Pa3MYHOI TEMaTHKH, 0COOEHHO OOJIbIIOE
MECTO yIEeNsUIOCh y30eKCKOH HapoaHO#H My3bike. Cpean HUX KOHIEPTHI Ha TAKHUE TEMBI, KaK
“HaBou u my3bIka”, “@ypkaT u My3bIka”, “Y30ekckas HapomHas My3blka”. Takue meBIIbI,
kak Cartrop Slpames, Xammma HaceipoBa, Caomat KaOynosa, Hasmpa AxmenoB mpoBenu ¢
OPKECTPOM HECKOJIBKO KOHIIEPTOB M 3aCITY KHJIN allIOAUCMEHTHI ITyOJIHKH.

BrocnenctBum opkectp ObLT Ha3BaH B YECTh HApOJHOTO apTHcTa Y30EKHCTaHa,
kommosuTopa TyxtacuHa [[xammmoBa (1967 ron) W IpUCBOEH CTAaTyC TOCYOapCTBEHHOTO
aKaJIeMMYECKOr0 OPKeCTpa HapOIHBIX HHCTPYMEHTOB [1].

Pacniag My3bIKQJIBHBIX KOJJIEKTUBOB pecITyOJIMKaHCKOro paano B 1953 rogy orpaHudmi
JOCTYIl HApOIHBIX MacC K Yy30€KCKOMY HapOJHOMY MY3BIKQJIEHOMY HCKYCCTBY.
3anpemanocs ucnonHenue “Ilammaxom™ - “...JIBOpIOBOIl MY3BIKM — BpPEIHONH MY3BIKH,
UCIIOJIHAEMOM TPH JIBOPE XaHOB M MpONaraHIupyooued ux uiaen’, KOTOPYI Hapox Iell U
MOYHTAJ BEKaMH, TIOJINBAJI HAL[MOHATEHBIMH UJICSIMH.

Hakonen, B mMae 1957 roma mpu pammo Y30ekucTaHa OBUT BHOBB CO3/IaH OPKECTP
y30€KCKMX HapOJHBIX HHCTPYMEHTOB. XYIOXXECTBEHHBIM PYKOBOIHUTEIEM OpKECTpa OBLI
Ha3HaueH lOnyc Pamxkabu. C mempio yCKOpeHHs HAESTEIbHOCTH OPKECTpa, KOMIO3UTOD,
Hapsiy ¢ y30eKCKMMH HapOJHBIMH MECHSAMM, XOPOUIMH 3HATOK €BPONEHCKOW MY3BIKH,
npurnacwn  Jloam 3akupoBa Ha paboTy ampimkepoM opkectpa [3]. B cBm3m ¢
peopranmzanueii 3toro opkectpa FOuyc Pamkadbu u JJonu 3akupoB mpoenain OOJbIIYIO
paborty.
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Abstract: the article is devoted to the work of the great Turkic thinker, statesman, poet,
musician, artist Alisher Navoi, who left a bright mark on the universal spiritual and cultural
heritage. Navoi was a kind of national musicologist. Each of his works is associated with
music. He created a whole system of melodies with words, he knew that the sound of the
word is in harmony with the musical sound and uses it more effectively. The musical
heritage of Alisher Navoi lies in the fact that it is not only the heritage of traditional oriental
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music, but also the basis for creating new works in all genres of samples of world musical
creativity.

Keywords: poet, musician, culture, musical art, musical instruments, poppy seeds, harmony,
Renaissance.

POJIb AJIMIIIEPA HABOU B MUPOBOM MY3BIKAJIBHON
KYJBbTYPE
Kapumosa HM., Kapumosa K.B.2

Kapumosa Haunsa Munnueasnosna — doyenm, cmapuiuii npenodasamens,
’Kapumosa Kamumna Bauecnasosna — npenodasamens,
Kagedpa my3vlkanibHO20 00pa3z0eanus,
Tepmesckuil 20cyO0apcmeeHHblil yHugepcument,
. Tepmes, Pecnybnuka Y36exucman

Annomayusn: cmamos ROCEUEHA MBOPHECMEY BEIUKO20 MIOPKCKO20 MbLCIUMEIS,
20Cy0apcmeenHHo20  desimesis, NOdmMa, My3blKawma, Xyooocnuka Anuwepa Hasou,
0CMasuswe20 APKUil Clied 8 00WeUeN08eueckom OYX08HOM U KyIbmypHom Hacieouu. Hasou
ObLL C80COOPAZHBIM HAYUOHALLHBIM MY3bIKO8edoM. Kadcdoe e2o npoussedenue cés3amo c
myzvikou. OH 0304l yenylo cucmemy MeLoOUll CO CIO8AMU, 3HAN, YMO 38VK CIO6A
2apMOHUpyem ¢ MY3bIKAIbHbIM  36YKOM U UCHOJb3yem e20 Ooaee  3PhekmusHo.
Mysvikanvhoe nacieoue Anuwepa Haeou, cocmoum 6 mom, 4mo OHO A6emcsi He MOJbKO
Hacreouem MpAOUYUOHHOL BOCMOYHOU MY3bIKU, HO U OCHOBOU Ol CO30AHUS HOBbIX
nPOU36EOCHULL 80 BCEX HCAHPAX 00PA3YO8 MUPOBO20 MY3bIKAILHOZO MEOPUEeCMEd.
Knrouesvie cnosa: nosm, my3vikanm, Kyiomypd, MY3bIKAAbHOE UCKYCCMBO, MY3bIKANbHbLE
UHCMPYMEHmbl, MaKom, capmonusi, Peneccanc.

UDC 691.330.30

Introduction. For 581 years, Alisher Navoi’s gazels have excited the hearts of many
generations. Music occupies a special place in the life and work of Alisher Navoi. In his
youth, Navoi began to compose poetry, he was also seriously interested in music, he was a
composer, and in one of his works, he described the Turkic musical style and musical
notation. Even his pseudonym was taken from musical terminology - “navo” means
“melody”, “melody”. He gratefully recalls his music teacher, the famous bastakor Khoja
Yusuf Burkhan, to whom he dedicated the following lines:

The road of music is my channel,

Playing the saz is my craft.

I comprehended, holding the music in my hands,

The science of rhythmic circles.

I teach music to people

Come on, I’'m a teacher of teachers.

The creator of immortal works, Alisher Navoi was also the inspirer of a number of
interesting treatises on music. His ethically lofty and in-depth aesthetic interpretation of
music as an art, knowledge in composition and the sciences of music (according to sources,
on the advice of Navoi, the Treatises on Music by Jami and al-Husseini were written) were
reflected in many poetic and scientific-philosophical works.

Being both a theorist and practitioner in music, Alisher Navoi demanded from his
students the knowledge of the laws of versification in combination with the basics of
musical composition, because they are closely interconnected and knowledge of these rules
improves the quality of created musical and poetic works. In his «Notes» Babur names the
genres of naksh and peshrav in which Alisher Navoi worked.

The image of Alisher Navoi himself - a poet, educator and humanist - inspired the
composers of Uzbekistan to create a number of original musical stage (opera «Alisher
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Navoi» by M. Burkhanov, musical drama «Navoi in Astrabad» by Y.Rajabi and S. Jalil) and
symphonic («Love of the poet» by M. Tadjiev, the Second symphony «Navoi» by G.
Muschel) works.

Having got acquainted with the works of the great Uzbek poet and thinker Alisher
Navoi, we will meet with a number of issues related to the art of music. Being a cultural
figure, he studied all aspects of the art very competently, with a deep knowledge of musical
practice and theory. That is why there is a deep understanding of musical issues and musical
terms in his works. These terms are connected with theoretical and practical problems of
music. Knowledge of Navoi is a valuable source of illumination of the musical life of that
time. One of the most important topics in Navoi’s works is the description and use of
musical instruments in music. Musical instruments are the main resource for determining the
process of historical development of musical culture. Sometimes, when Navoi portrayed the
words, it seems that their melodies ring in the ears.

Alisher Navoi’s work describes a number of musical instruments used in practice at that
time. Among them we can meet nai, chang, gizhzhak, tanbur, ud, rubob, kubuz, daf, chagon,
rud, mushikor, ayolga, nogora, some of them are little known and some of these instruments
have been transformed. The most important thing is that in Navoi’s works he describes
musical instruments very accurately. In his ghazals, he did not talk about any instrument, he
understood its musical and philosophical nature.

The great poet and brilliant thinker of the Uzbek people Alisher Navoi made a huge
contribution to the treasury of world science and culture, his multifaceted talent puts him on
a par with world geniuses, his humane creative heritage has become the property of all
mankind.

The genius of Navoi was almost universal: a poet, scientist, musician, great connoisseur
and patron of architecture, painting and arts and crafts. But the main merit of Navoi, which
puts him on a par with the great classics of world literature, is that he was the founder of
Uzbek literature and the creator of the Uzbek literary language.

Being a man of high position, he made a significant contribution to the improvement of
science, art, and literature; always tried to establish peace and harmony.

In the Message of the President of the Republic of Uzbekistan Shavkat Mirziyoyev to the
participants of the Sharq Taronalari International Music Festival, it was mentioned that
music as an art phenomenon has great opportunities for the harmonious education of the
younger generation. Young people, introduced to art, begin to take a different attitude to
life, honor national and universal values. The idea of the festival is based on the testament of
the great poet and thinker Alisher Navoi: “People of the world, live in friendship with each
other, decorate the face of your native land with your talent and work!” [1].

Main part. The relevance of this work is devoted to the study of the concept of musical
science by the outstanding philosopher, scientist and musical theorist Alisher Navoi. The
perception of Alisher Navoi and the scientific study of works created on the basis of his
heritage have always been considered one of the important tasks facing Uzbek
musicologists.

In the sources cited in the works of thinkers of the XV-XVII centuries, we can also
observe that the work of Alisher Navoi is directly in harmony with music.

Zahiriddin Muhammad Babur said: «In the musical science, Navoi created many
compositions, including patterns and peshravs». According to the musicologist of the end of
the 16th century Dervish Ali Changi, of the 24 maqoms common in his time, some belonged
to Ulugbek, 12 Khusain Baikara and 7 Alisher Navoi.

The well-known scientist Iskhak Radjabov in his monograph «Makomlar» gave valuable
comments that in Shashmaqom «usul» depends on the «wazi» of gazels and gave several
specific examples. According to him, the gazels of Alisher Navoi are very easy to use in
some parts of Shashmakom like Sokiynom, Mugulcha and Nasre.

Having got acquainted with the works of the great Uzbek poet and thinker Alisher
Navoi, we will meet with a number of issues related to the art of music. Being a cultural
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figure, he studied all aspects of the art very competently, with a deep knowledge of musical
practice and theory.

His love for music was especially vividly manifested in the poem «Sabai Sayyr»
(«Seven Planets»), which is part of the cycle of five «Khamsa» («Five»). The main
character of the poem, Dilorom, is a musician, endowed with an amazingly beautiful voice
and playing the chang so beautifully that the listeners «lost their senses». Dilorom is the
personification of the very spirit of music. Even during the life of the poet, his gazels began
to be used as song and maqom texts.

The poetry of Alisher Navoi occupied and occupies a significant place in the traditional
vocal performance practice of the older, middle and younger generations of hafiz. The depth
of the philosophical content of Navoi’s poems was also reflected in such traditional musical
forms as yalla, ashula, katta ashula, Bukhara Shashmakom, Khorezm and Ferghana-
Tashkent maqoms, and Uighur mukams.

Over the years, the works of Alisher Navoi were translated into Russian by B. Pasternak,
Vs. Rozhdestvensky, K. Simonov, S. Shervinsky, N. Ushakov, and many other poets and
translators.

The famous Russian linguist academician V.M. Zhirmunsky put the personality of the
poet on a par with the world's greatest cultural figures: “Navoi, like his Western
contemporaries such as Leonardo da Vinci, appears before us as a comprehensively
developed and integral personality, combining science and art in his universalism,
philosophical theory and social practice.

The purpose of the study is to provide a systematic historical and typological
culturological understanding of the problem of artistic development at different stages of the
formation of culture and art. As a result, it is supposed to reveal the function of culture at
different historical stages, in the development of the essential forces of a person at different
stages of life. The inclusion of each individual in the past, present and future of culture.
Today there is a need to understand education as a mechanism for the development of
culture based on both socio-cultural realities and cultural orientations. This can be evidenced
by ancient written sources relating to the history of the musical art of the peoples of Central
Asia, which prove the presence of a high culture of these peoples. Their best examples were
covered in the works on music by the Central Asian scholars and thinkers of the Middle East
Al-Farabi (9th-10th centuries), Ibn-Sina (10th-11th centuries), Al-Khorazmiy (11th century)
and Fakhruddin Ar-Razi, Alisher Navoi (14-15 centuries), which became an integral part of
the European musical-theoretical science, which received a brilliant development in the next
era. A deep and comprehensive study of the heritage of Alisher Navoi began at the
beginning of the 20™ century. Since gaining independence in our country, consistent work
continues to study the life and heritage that the great poet and thinker of the Eastern
Renaissance left to subsequent generations.

Scientific interest in the cultural heritage of Alisher Navoi is of great interest today in
Uzbekistan and abroad. In particular, it is being deeply studied by scientists from the USA,
Japan, Korea, Iran, Afghanistan, India, Pakistan, and Bangladesh. In these countries,
scientific works, stories, novels, feature films about our great ancestor have been created.

Conclusion. Thus, the name of Alisher Navoi has firmly entered the history of world
science and culture. His works, having had a great influence on the European Renaissance,
became a connecting bridge for the convergence of cultures and philosophies of the West
and East.

Thanks to Alisher Navoi, a new direction in the development of sciences and arts of that
time began. Being talented in everything, Alisher Navoi devoted a lot of time to musicology.
Thus, in his works he gave the concept of the Turkic musical style and musical notation,
described their nature and found out all aspects of art.

Honoring the memory of an outstanding philosopher, scientist and musical theorist on an
international scale is evidence of the need to master the cultural heritage of the past as the
most important link in the struggle for social progress, for humanism. More than five
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centuries have passed, and the works of the great thinker, which have taken a worthy place
in the treasury of world culture, in which encyclopedic knowledge is concentrated, serve
new and new generations.

Alisher Navoi accomplished a real spiritual feat, fulfilled his duty to the Motherland and
the people - he brought his native literature to the world level and rightfully took his place
among such luminaries of culture as Homer, Nizami, Firdausi, Dante, Shakespeare, Goethe,
Pushkin and Tolstoy.

As you can see, Alisher Navoi remained in world culture as a vivid example of a
multifaceted creative personality. And for modern young people, his life can serve as an
example of how a person should improve himself throughout his life.
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Abstract: E. Romanovskaya, a connoisseur and popularizer of Uzbek folk music, left a deep
mark on the history of Uzbek music as the first musicologist who studied the activities of
Uzbek performers as an artist. Along with teaching music theory, solfeggio, harmony, music
history, he actively participated in folklore expeditions organized by the Institute of Art
Studies.

The article discusses the scientific and creative activities, articles and research of E.
Romanovskaya, a scientist and popularizer of Uzbek folk music. In addition, a number of
articles by the scientist and their valuable opinions are presented.
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He recorded the tunes and songs of folk performers and published collections. For
example: in 1931, the famous composer and folklorist V.A. Uspensky and his students I. In
cooperation with I. Akbarov and H. Muhamedova, he took part in folklore expeditions along
the Fergana Valley and recorded many Uzbek folk songs performed mainly by Uzbek
women, including L.Sarimsokova. In 1934, during the folklore expedition in Khorezm
region with 1. Akbarov, he recorded many folk tunes and songs, and in 1939 he published a
book under the name “Khorezmskaya klassicheskaya muzika”.

A scholar and promoter of Uzbek folk music, E.Romanovskaya wrote scientific and
educational articles on music and theater, gave lectures at conferences. Among the
newspaper articles he wrote, “Nasledie, kotoraya trebuet zabot i vnimania”, “Opit
harmonizatsii uzbekskoy muzyki”, “Makomy Khorezma” etc. take a special place.
Magazine “Sov muzyka” Ne 9 in 1934 “Muzykalnoe tvorchestvo Uzbekistana”, the same
magazine Ne 7, 1937. “Toshbek i Gul Kurban” (Pamir folk tale), magazine “Literatura i
iskusstvo Uzbekistana” book 4, 1940. “Uzbek folk music”; brochure “Kompozitori
Uzbekistana v dni Otechestvennoy voyny” Tashkent, 1944; magazine “Zvezda Vostoka” Ne
11, 1947. “Uzbeksky Opera Theater” has published scientific articles [1].

E.Romanovskaya's article entitled “Music in Uzbekistan” begins by noting that Uzbek
music culture is one of the regions with a high level of musical culture among the territories
annexed to Russia.

The author dwells on the historical geographical location and one and a half thousand
years of history of Uzbekistan and, like other Russian and Uzbek musicologists, emphasizes
that Uzbek music culture is closely related to Arab, Persian and Indian culture.

According to the author, there are a total of 17 statuses in the territory of Uzbekistan, 6
in Bukhara, 7 in Khorezm and 4 in Tashkent. They provide information about the fact that in
1924, Bukhara documents were recorded by Uspensky from Ota-Jalal, Khorezm documents
were recorded by Romanovskaya in 1934, and Tashkent documents were recorded by
Uspensky from Shorakhim Umarov in 1930-32. In this article, Romanovskaya uses the
phrase “status of Uzbekistan” to refer to status. Romanovskaya recorded the instrumental
part of dutor magams such as Dugokh, Chorgoh, Nasrullai, Navo from dutor musician
Abdusaat Vahabov.

When it comes to the issue of 12 statuses, according to the scholar, it was not possible to
write them down due to the fact that the information about them is too confusing and scarce,
and there are controversial opinions among the performers. Tashkent status records have not
yet been published; they are stored in the Institute of Art Studies in Tashkent.

It should be said that in the recent past, the palace singers were mainly provided with
provisions from the emir's treasury, and money was allocated from the palace treasury for
their clothes and other needs. Also, E. According to Romanovskaya, singers and musicians
are strictly forbidden to participate not only in weddings, but also in holidays. For example,
in Bukhara, a hafiz had to buy a special permit from the court to perform at a wedding. His
fee was equal to 32 Emirati money or 7 Russian coins at the beginning of the 20th century.
Even today, our singers are required to have a license to perform at concerts, on television,
and at weddings.

According to Romanovskaya, the performance of Uzbek folk songs is an important tool
that directly reflects the life of the people. In 1931, E. Romanovskaya and Muhammedova
recorded many samples of music from female performers during the musical folklore
expedition to Fergana. Today it is considered a separate research work.
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In addition to “Yor-yor” wedding ceremony sayings, the author provides valuable
information about relatively less common religious sayings. Because at that time (even
today in some of our regions) there were ritual utterances with a recitative-conversational
style. Performers of women's religious sayings are called “Ayim” and “Atin” [2].

In the article, along with women's religious statements, men's religious statements,
especially Qalandars, are also given brief information. According to the scholar, the
Qalandarkhan-Dervish is gradually disappearing and their place is taken by children's
sayings during the Ramadan holidays. Ramadan sayings mainly include religious stories,
especially the Prophet Yusuf and his brothers who sold him as slaves. In this, a group of
children went from house to house at the dinner place and performed loudly and took certain
money, sweets and treats from the owners of the house. Even today, this tradition is partially
continued during the fasting months in some regions. However, the words of the sayings are
not among the religious sayings.

In particular, Muhiddin Qori-Yakubov and his musical group play an important role in
the wide promotion of Uzbek music. Now Uzbek music is playing not only in
kindergartens and schools, but also on the radio. The activities of the People's
Conservatory and Technical Schools of Music were launched, and the collection of
musical folklore samples was carried out.

It should be noted here that artists face a number of problems in harmonizing folk music.

First of all, there was no precedent for harmonizing Uzbek folk music.

Second, Uzbek folk music as a form of Eastern music was a completely new reality to
European musical thinking.

Thirdly, in this process, composers had to develop new rules for Uzbek music and its
harmonization.

The first Uzbek ballet “Cotton” based on Voshen's libretto was created by the music
director of the Tashkent Theater, composer Roslovets.

Also, the processes of working on the opera “Farhod and Shirin” by V.Uspensky, the
first attempts were warmly welcomed. After all, Uspensky, as a talented composer,
preserves the layer of rhythm and method in Uzbek music, records the layer of melody with
high accuracy and provides harmony suitable for this music.

In November 1928, the State Ensemble consisting of 23 members was formed by Kori-
Yakubov. In these processes, the development of stage genres in Uzbek music is evident.
Initially, only 2 women worked in the ensemble, Mrs. Tamara and her sister. Later, their
ranks expanded. In 1929, the ensemble “Experimental Music Theater” got the name “United
Opera Theater” in cooperation with the Russian Opera Theater in 1933.

In this way, the repertoire of the Uzbek opera theater appears. Among them were the
comedy genre ("Arshin mal alan"), the domestic genre “Halima”, “Inside”, the romance
“Farhod and Shirin”, “Layli and Majnun”.

The most important of the information provided by E. Romanovskaya is that many
people participated in the creation of the music of the first Uzbek operas mentioned above:
singers-composers, directors and actors in cooperation with the composer. The music in the
stage productions consists of folk songs and classical music - maqam parts. For example:
For example, in "Farhad and Shirin", the sufferings of the image of Farhad are taken from
Dugohi-Hosseini's maqam and consist of 215 bars. In “Layli and Majnun”, Laily's theme is
from Chorgoh's maqam, and Majnun's answer to it contains a part consisting of the entire
Segoh maqam. All this was received with great enthusiasm by the listeners of that time.

Later, with the development of Uzbek music, their harmonization reaches a new stage. In
particular, the orchestra will be filled with European instruments, individual scenes in
operas will be completely harmonized, and piano accompaniment will begin to be
introduced.

It should be noted that the success of the Uzbek stage operas “Farhod and Shirin”, “Layli
and Majnun” and “Halima”, considered as the first opera, was that the folk songs used in
them consisted of works that were performed in weddings and teahouses, which were

89



widely used in the social life of the people. The ready-made music included in these operas
was presented almost without changes, that is, without the influence of European opera
forms and instruments, on the contrary, based on national traditions. In these works,
elements such as aria, chorus and recitative, which should be in the rules of opera, were not
used at all, and for that reason, they were later recognized as musical dramas, not operas. In
this period, there were not only national composers, but also opera singers. Even today, we
see clear differences in the way a traditional magam performer and an opera singer perform.
Even the most professional maqam performer must have certain skills to perform opera
arias, and on the contrary, the most professional opera singer must either have performed
maqgamas in the past or take special lessons in this direction in order to achieve a perfect
result in the performance of maqamas.

Uzbek operas created in the 20s and 30s of the 20th century can be classified as follows
in terms of harmonization:

Pure unison harmonization accompanied by an ensemble consisting of Uzbek folk
instruments: "Halima", "Farhod and Shirin";

Works using a mixed orchestra consisting of European and Uzbek instruments: Tsvetaev
“Comrades”, Roslovets “Otdan parchalar”, Mironov's harmony “Ichkarida”, “Portana”.

It is known that the processes of any news settling in society include a number of stages.
In this case, innovation may initially meet with resistance, and it may clash with the
tradition that preceded it. At the next stage, both entities "live" side by side and compete
with each other. In the third stage, the innovation is rejected or accepted and developed. At
the same time, Uzbek music, especially stage genres, underwent these evolutionary
processes at the beginning of the 20th century. Such initial misunderstandings and mistakes
are noticeable. But looking at the mirror of that time, all these collided with the modern
European thinking, and later combined with the national Uzbek national opera, ballet,
created the ground for the creation of masterpieces of world music culture.

E.Romanovskaya became a member of the Union of Composers of Uzbekistan in 1938,
worked as the responsible secretary in 1940-1945, E.Romanovskaya was the director of the
conservatory in 1937-1940, editor in the “San’at” publishing house in 1938-1944, in 1944-
1947 the Scientific Research Institute of Art Studies named after Hamza worked as a
director. In 1944, he was awarded the honorary title of "Honored Artist of Uzbekistan".
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Abstract: uzbek poet, actor, playwright, art critic and ethnographer Ghulam Zafari was
born in 1889 in Tashkent. In his youth, he was educated at the Khoja Ahmad and Kokaldosh
madrasas. In 1912—14, he opened the Usuli Jadid school in the city of Osh and worked as
an actor in the Turon troupe.

This article describes the work of the Uzbek poet, actor, playwright, art critic and
ethnographer Ghulam Zafari, and also provides information about his role in the
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development of Uzbek musical culture. In particular, G. Zafari's articles on music published
in the 30s of the 20th century are briefly described.
Keywords: music, art, history, research, ethnography, musicologist, musician, opera.
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G. Zafari made a great contribution to the development of national stage genres in
Turkestan. In particular, his works “Spring”, “Purple”, “Children of Man” became famous
in their time. G. Zafari created more than ten musical stage works and called them “opera”
or “operacha”. The first national Uzbek opera “Halima” is associated with her name.

G. Zafari performs a number of important works in cooperation with artists such as Fitrat,
Uspensky, Elbek in the promotion of music culture in Turkestan. He took an active part in the
first musical-folkloric expeditions organized by Uzbek enlighteners. Based on the information
obtained as a result of such observations, the collections “Ashulalar” (1925) were published
under his authorship. Therefore, “Eastern melodies and instruments” (Ingilob, 1923, Ne 3),
“Let's save our instrument from death”, Education and teacher, 1925, Ne 1), “How to preserve
Uzbek melodies”, (“Earth”, 1926, Ne 8, 9), “About Uzbek music” (Alanga, 1930, Ne 1), “The
problem of our music” (Kizil Uzbekiston newspaper, March 20, 1930) expressed many deep
and valid opinions about the state of Uzbek music and current issues.

The arrival of Abdurauf A. Fitrat in Tashkent in 1919 was also important. The "Chigatoy
Gurungi" organization created by his initiative brought together many talented Uzbek youth
such as Cholpon, Ghulam Zafari, Ghazi Yunus, Elbek, Mirmullo Shermuhammad, Qayum
Ramazan, Shorasul Zunnun, Shakir Sulayman, Batu, Sanjar Siddiq, Mannon Ramz, Mannon
Uyghur. A. Fitrat distributes to each member of the organization to carry out in-depth
research in certain areas of science or national art.

In 1921-23, he worked as the head of the G. Zafari Sharq Music School, in 1926 as the
director of the Tashkent Music Technical College, and in 1929-31 as the deputy director of
the Samarkand Institute of Music and Choreography.

In general, G.Zafari has a special place in the development of Uzbek music culture in the
1920s-40s. Although we don't have complete information about his work and activities,
various articles and references published in the press of the time, his first experiences in the
field of creating “national opera” directly — the work “Halima” and the musical genealogy of
Ferghana-Tashkent masters. that is, in the form of more than 150 performers who have
passed over more than a century, a huge soulful figure of our music culture is embodied.

The family tree presented as a product of the expeditions conducted by G.Zafari along
the Fergana-Tashkent oasis under the cooperation and influence of V.Uspensky, oral
information received from old masters, with a systematic analysis of the data collected
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throughout the oasis, its major cultural centers, namely Andijan, Koqon, Tashkent and
Namangan. important. Although the genealogy is devoid of theoretical basis, explanations
or explanations, the values of the 168 famous performers presented are valuable as a rare
document that informs the existence of a high musical environment in this time and place.
Ghulam Zafari was a literal intellectual who knew Uzbek national songs, status and status
branches very well. In the history of Uzbek music culture, he is known as the author of
musical stage works, a collector and researcher of national music samples. As a result of the
first musical-folklore expeditions organized by Ghulam Zafari and his comrades (A.Fitrat,
V.Uspensky, Elbek), the system of collecting and studying the musical heritage was laid: in
the early 1920s, a copy of the Tanbur line was found in Bukhara, and in 1923-24, the
Bukhara Shashmaqom », in 1925, the Tashkent-Fergana status roads from Sh.Shoumarov
were recorded for the first time. Based on the results of the expedition organized with Elbek
to Fergana, the first systematic edition of national musical folklore (although it was done
without notation), that is, the collection of “Ashulalar”, was prepared.

On December 17, 1956, in the first days when a warm breeze blew through the “Red
Empire”, Ghulam Zafari, a pure person who had never committed a crime, let alone a crime,
was acquitted by the UzSSR Prosecutor's Office. However, the USSR, which was
essentially built on tyranny and violence, never admitted its guilt. This is proven by the
ZAGS document, which was given to G.Zafari's daughter Siddiga on November 15, 1958,
stating that her father was acquitted. It says that G. Zafari was allegedly sentenced to 10
years in prison and died in prison on August 4, 1944 [1].

G.Zafari's article “About Uzbek music” was published in Alanga magazine in 1930 and
begins with a small epigraph. The author humbly notes that although the article does not
cover full information about Uzbek music, the debate is a cause for debate. According to
Zafari, the music of the new era (that is, the 30s of the 20th century M.T.) does not
correspond to the requirements of today's life. Because Uzbek music is soulful music that
came from Arabs, Iranians and Indians.

It is known that G. Zafari, as a direct observer of musical processes full of various
changes in the 20s and 30s of the 20th century, provides information about important facts
in this article. From today's point of view, it can be seen that Uzbek music has gone through
difficult reforms in the past 100 years.

Especially Zafari ... some people find it necessary to leave this music completely and
move to European music, some people find it necessary to reform this music with a little
reform, and some people find it necessary to leave it as it is, and the reformation is useless,
it is necessary to throw it away, this music is not Uzbek, so it is a new Uzbek. There were
and are people who say that it is necessary to create music or move to European music...
says that this article was written to answer these questions.

The author cites a number of myths and legends about the shepherds' wind instrument
called “kuray” to justify the antiquity of Uzbek music.

G. Zafari cites a number of quotes about Uzbek music from A. Fitrat's pamphlet "Uzbek
classical music and its history", which was published at that time. He confirms the opinions
of A. Fitrat and concludes that Uzbek music was influenced by Kashgar-Chinese music
culture together with the music of Iran and India.

... When I talked with musicologists and Uzbek musicians from different countries to
learn the history of our music, many of them came out with the following opinion:
“Although our music is Iranian music that came through the Urganch Turks, they say that it
is influenced by the Chinese Turks of Kashgar”. Similarly, our music probably has as much
influence from China as it does from others. Because China is very close to us...

Ghulam Zafari studied the development of Uzbek music in the regions, and provided a
number of information from Khiva Mullah Bekjon Rahman and Muhammad Yusuf
Devonzoda's work entitled "Khorazm Music History". According to him, since 1221,
Eastern music began to rise a little in Urganch-Khi-va. Even among the khans, Muhammad
Amin Khan, Abdulla Khan, Sayyid Muhammad Khan, Muhammad Rahim Soni are music
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lovers, and music begins to flourish under this shadow. Music scholars such as Kamil
Khorazmi (Pahlavon Niyoz Mirzabashi) arrived, and a musical notation called "Khorazm
line" was created for the tanbur.

During the Kokan Khanate, in 1225, during the reign of Amir Umarkhan and Madalikhan,
the famous Kashkarist Khudoyberdi, who came to Urganch from Kashgar and studied music,
stayed in Umarkhan's palace. It is said that the nobles in the palace learned from the master
musician Khudoyberdi and became more motivated towards music. Here, when the author
says Uzbekistan or Uzbek music, he means Ferghana-Tashkent musical culture.

In the following places, the author says that he organized interviews with music teachers
of Tashkent, Ko'kan, Margilon, Andijan, Namangan to study the history of Uzbek music in
depth, and states some of his conclusions.

It should be said that G. Zafari also gives the genealogy of special musicians of the
teachers mentioned in this article in the appendix of the magazine. It shows the list of status
holders who passed in Ferghana-Tashkent oases from Khudoyberdi Ustova, who served in
the court of Amir Umar Khan at the beginning of the 19th century, to the descendants of
Yunus Rajabi.

Overall, this genealogy serves as a unique resource for studying the development of
maqam art. Its author, G. Zafari, shows that he is a mature artist and musicologist of his time.

In order to understand the history of our music, as a result of my interviews with the
music masters of Tashkent, Kokand, Margilan, Andijan, Namangan, it seems that all our
music masters are related to the famous teacher Khudoyberdi in one or two ways.

Tashkent, Kogan musicians are students of Ashurali Mahram, the mahram of Kogan
Khan Khudoyorkhan, and Ashurali Mahram is a student of Khudoyberdi teacher. The rest
were educated by other students of Khudoyberdi teacher.

Haji Abdulaziz, a famous musician and singer of Samarkand, goes to Yaqub Dorchi with
a master's instrument in the middle. As I said above, the "roads" of our status have the
influence of Urganch, as well as the influence of Kashgar. Because, two of the last teachers
were pure Urganch, and one (Khudayberdi teacher) was originally from Kashgar, he stayed
in Urganch for 18 years and studied music science. Recently, when I spoke with one of the
teachers of the music institute, Muhammad Yusuf Devonzoda from Khiva, he said that he
had heard from his old teachers that “a poor man named Khudayberdi came to Urganch
about 150 years ago, got married, stayed for 18 years, studied music, and then went to
Fergana and stopped” [2].

So, if we say that the foundations of the Bukhara Shashmaqom begin with Ata Jalal, and
the foundations of the Khorezm magams with Niyozjan Khoja, it is necessary to admit that
the family tree of the Ferghana-Tashkent roads compiled by Ghulam Zafari can be
summarized from Khudoyberdi Ustoz, originally from Kashgar.

Although the genealogy does not directly discuss theoretical or historical issues,
prominent representatives of different styles and schools settled in the oases of Fergana and
Tashkent, as well as the links of succession between them, the continuous musical process
are shown as a complex genealogy.

As we mentioned above, during the research of Uzbek music culture in the 20s and 30s,
Khorezm-Urganch music was not part of the Uzbek music culture. After all, in 1923
Khorezm was declared a Socialist Soviet Republic. In 1924, it was a territory divided
between UzSSR and Turkmenistan SSR. In 1925-30, Khorezm was declared a district, and
in 1938, an oblast was declared a region. Accordingly, A. Fitrat's treatise "Uzbek classical
music and its history" published in 1927 is considered the first research work devoted to
Uzbek music culture in that period. Although the "Musical History of Khorezm" was
published in 1925, i.e. earlier, Khorezm was not territorially considered part of Uzbekistan.
Only today, from the historical point of view of the culture of Uzbek music, the music of
Khorezm can be seen as the largest and unique integral part of Uzbek music.

Zafari's views on the inheritance of status at that time are also extremely important. /n
Fergana and Tashkent, the songs of Bayot, Dugoh, Segoh, Chorgoh, and Nasrullo Shakhnoz
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are called more Shashmaqom songs. In Kokan, Andijan, Buzruk, Ushshaq, and Iraq are also
added to these. In addition to these, connoisseurs of classical music such as Navo, Ajam,
Munojot, Rakb-mushkilot, and Tajnis can be found in every city. Bukhara shashmaqom are:
Buzruk, Rost, Navo, Dugoh, Segoh, Iraq.

While the author uses the phrase Ferghana-Tashkent Shashmaqom roads, today it is said
in the style of Ferghana-Tashkent status roads. In this regard, one can fully agree with
Zafari's opinion, and it is appropriate to say it in the style of Ferghana-Tashkent
Shashmaqom roads. V.Uspensiky called them Turkestan statuses.

This article by Ghulam Zafari on Uzbek music is indeed an important document based
on unique facts and evidence. Although almost a century has passed since then, some of its
aspects are still relevant today in some places.
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Akhmedov Elmurod Ganisherovich - People's Artist of Uzbekistan, makom Performer, Singer,
UZBEK NATIONAL MAKOM ART CENTER,
TASHKENT, REPUBLIC OF UZBEKISTAN

Abstract:  today, attention to our national and spiritual values, traditions, forgotten,
historically valuable traditions, the process of their reform has become of paramount
importance. And this attention has risen to the state level. Since the first years of
independence, a lot of work has been done to carefully preserve and restore the spiritual
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values of our ancestors, including musical culture, as well as steps synchronized with time.
This article presents information about the work of the people's Hafiz of Uzbekistan Erkin
Ruzmatov, who made a worthy contribution to the development of the rich musical culture of
the Uzbek people. Several works performed by him are also mentioned.

Keywords: makom, work, performance, hafiz, Ushshok, Kashkarcha.

VIIK 78.071.2

OOnajaren yHHMKaIBHOTO Trojoca B Y30eKHCTaHE W3[aBHAa BOCIUTHIBAINCH B
aTMocdepe TpyIoIoOMBOIl MOpady W HPABCTBEHHOCTH, MOMOTAIM MM pPa3BUBATH CBOI
TNPUPOAHBIA TOTEHIMAN M JOCTHTAaTh BBICOKOTO YpPOBHS 3penocTH. byaymune xaduzbst
BBITIOJTHSUTA CHCTIMANBHBIC YIIPaKHEHHS IO BOJOW, YTOOBI MOIAEPKABATH JIBIXaTEIbHEIC
MyTH, HANpsATas TOJIOCOBBIC CBS3KH, YTOOBI METh Oe3 mepephiBa B TEUCHHE HECKOJBKHUX
4acoB, IUIABHO M 0€3 YCHJIMH HCHONHAA OCOOEHHO CIIOKHBIE KYJIbMHHAIINH B BEPXHHUX
HoTax. [leBmpl, BCTynuMBIIME Ha MyTh NPO(ECCHOHAIBHOTO HMCKYCCTBA, HCIIOIb30BAIN
3¢ QeKTUBHBIE METOJbl COXPAaHEHHWS, yXOJa M KOHTpOJI rojoca. B 3ToM oTHOmIEHHH
xa(u3bl, MPEXKe BCEro, BEIpa00TaIN NPUBBIUKY M30€TaTh Kapbl H X0JI0/a U IPYTUX PE3KUX
BO3CUCTBHMA. B 1enom, xapu3y cieIoBaI0 YACIATh ropa3io OOJbIe BHUMAHHUSA CBOCH
BHELIHOCTH, MaHepe NOBeACHHS W MaHepaMm. Bce 93TH mpoueaypsl, €cid 3a HHMH
BHHMAaTEJIbHO CJICANTH, BOIUIOIICHH U y DpkuHkoHa Py3maroBa. Torma MOXHO chenaTh
BEIBOJ, YTO 3BaHHWE HapomHoro xadmsa PecrmyOmmkm VY30ekucraH OBUIO TPHCBOCHO
YeIOBEKyY He 3psi.

W3ydenne Ooratoro My3bIKaIbHOTO HACIEAMsS CBOCH CTPaHBI-TONT KaXKIOTo Hapoja.
Bonpmoit Bkmag B MYy3BIKQIBHOE HCKYCCTBO, IIOMHMO MY3BIKAIBHBIX  KaHPOB,
UCTIONTHUTENECKUX CTHJICH, IIKOJI, BHOCSIT MHOTHE TI€BIBI, MY3bIKAaHTHI U KOMIIO3HTOPHI U
OHM HE W3y4YCHHl N0 KOHIA. B HacTosmiee BpeMs €CThb TBOPIIBI, YACTUYHO 3HAIOIIHE H
M3y4alolIye 3TO Hacjeue, y KOTOPBIX MOYKHO M3y4aTh, CO3/[aBaTh YYEOHYIO JIMTEpPaTypy U
BHEJPATH €€ B 00pa3oBaTenbHbIi mporecc [1].

MakoMHOE TIIeHHE W3JpeBJe IPHU3HACTCS BUJIOM MCKYCCTBa, IPHBEACHHBIM K
OIIPE/ICJICHHOMY IOPSIIKY M YCTaBy M pa3BHBAIOLIMMCS B COOTBETCTBHM CO CBOMMH
CTPOTMMH TIpaBWJaMH. bojee Toro, MMEHHO OJjarojaps 3THM XapaKTePHUCTHKaM OH
BBIJICIISIETCSI CPEAM APYTMX Kareropuil Oojiee CBOOOAHOrO mopsaka. MakoMHbIE IpaBHia
COCTOSAT W3 JIBYX OCHOBHBIX M3MepeHHil. [lepBas — BeICOTa HarMa MEJIOJUH, BTOpas —
BpeMs, KOTOpPOE MPOXOTUT MEXIYy HHMH, KOTOPBIH OTIHYAeTCS IO BeCy W CHOCOOY
n3MepeHus. VIMEHHO B COYCTaHWW CIWHUIl YCyJIeH W HOT BO3HUKAIOT OIpEcIICHHBIC
00pa3sl — (OPMBI MY3BIKAITbHBIX TTPOU3BEACHUIA.

MakoM - OOWH W3 OCHOBHBIX TOHATHH B TPO(PECCHOHANBHOW MY3BIKE Y30€KOB, YTO
MOXET MOHUMATBHCSI KaK J1aJJ0BO-MEJOAMYECcKasi MOJIeNb, WM KaK MY3bIKQJIbHBIH JKaHP.
Kaxnpiii  y30exkckwii MakoM HMMeEeT COOCTBEHHOE Ha3BaHHWE CHMBOJIH3UPYIOIIEe
oTpeIeNIeHHYI0 PHIOCO(CKYIO HITH TICHXOJIOTHYECKYIO KOHIIeTIHIO [2].

CHavana ocraHoBuMcs Ha “KykoH ymmmoru” B MCHOJHEHMH OpKHHXOHa Py3marosa.
Orta necHs oueHb TporarenbHast. My3bIka, KOTopas CHa4yaja pacTOIMT Cep/la, IOIPY3HT Bac
B IIEBYECKYIO NICUXUKY U MOOYIUT BaC MOHATH 00JIb UCTIOJHUTEIIS.

Qaro ko’zingning asiriman mudom, ey pari noz, ey nozaniney,

Zamona ko’rmadi bir sen kabi gadi tannozey, ey nozaniney,

Chamanda sarv qadinngdek latif emas shamshod,

Yuzing kabi rizvon guli emas gulnoz ey, yoray, xamdam yoray, 000...

WzBectHO, yTo B camoM lllammMakomMe cyniecTByeT 2 caMOCTOSTENBHBIX JIa-MyaJblIs ¢
Ha3zBaHueM “Ymmok”: Hamyau Vmmok n ABmxu Ymmok. Kpome toro, Ha ocHose
Yommokckoro Masxaba cos3nmaHel  npousBeneHus “Ymmoku Kamon”, “Camapkanp
Vimoku”, “Kykon Yummoku”, “Essoitn Yinmok”, “TamkeHT YITIOKH”, KOTOpbIe HALLIH
ycToW4dMBO€ MecTo B Tpaaunusx [3]. B mcrmomnennn DpkuHa Py3umaroBa OAMH M3 TaKUX
YummokoB ucnonHsercss B putme Kokanackoro VYmimora, ¥ 3TO HCIIOJIHEHHE MOKHO
MIPOMJUTIOCTPUPOBATH B JIFOOBIX KPyTrax, B JIOOBIX YI€OHBIX TTOCOOMSIX.
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Jlo HemaBHEr0 BPEMEHH CUUTAJIOCH, YTO BEIIMYCCTBEHHBIC MaKOMHBIC OOpa3Ibl MOTYT
OBITh HETIOCPEACTBCHHO MPUHATHI B KAYCCTBE MMOYCTHOTO HACICAUSA U TEIEePh MOTYT OBITh
OOHOBIICHBI W OO0OTamIeHBl TOJBKO TOCPEACTBOM HCIIOJHHUTEIBHBIX WHTEPIPETALUI.
JleiicTBUTENBHO, TakKas KE CUTyallls HaOJIF0JJacTCs B KMBOH MPAKTUKE HA MPOTSIKCHHUU
MHOTHX JIecATUNIeTUH [4].

Crnenmymiee mpoW3BENCHHE B WCHOJTHEHWH OpKumkoHa Pysmaroa - “Kamkapuan
Cammnpxan”. Taxoke mpuBlieKaeT BHUIMaHUE TOT (aKT, UYTO B HCIIOJHEHUH Xadm3a 3Ta MecHs
HaumHaeTcs co cioB ‘“Xa yoray, ooo, yoray..”. “Ko’yida yig’lar edim men zor xam

bemorman...” MBICTH YHOCST JaJeKO-IaleKo.

“Zor qilib Miskin Navoiy necha kun chekdi fig’on...,

Qilmadi ul oy taraxxum...”

HcnonHurens 3THX CTPOK HE OOBIYHBIA JIIOOOBHUK, OH OJepuM bokecTBeHHOU
moboBelo.  C zapyroii cToponsl, boskecTBeHHast JOOOBb — 3TO CaMblil CBSAILIEHHBIH Jap,
caMmoe IeApoe YyBCTBO, CaMoO€ CypoBoe HakazaHue bora... JIroO0oBb - 3TO myTh, IO
KOTOPOMY XOZST AYHIM, KOTOPBIN BUIAT TOJbKO cepina. OH UAET MO JOPOre CO CBETIBIM
JIMIIOM U YACTBIMHU HaMepeHUsIMU. V1eT 1o cTornaM BEepHOCTH.

Ilouemy »sTO mnpou3BeneHHE, KOTOpPOE TaK CTPacTHO Iel OpKUHXKOH Py3maros,
HazbiBaeTcs «Kamkapuan Canupxan»? CHavana yrounuMm Kamkapuay. Kamkapua - ycyib,
CBSI3aHHBIH C YWI'YpCKOW MY3BIKOH IO TNPOHMCXOXKICHHUIO, a TAaKXKE MEJIOJUHM W IIECHH,
HCIIOJIHSAEMBIE B 3TOM YCYyIIe:

1. 2 rpymnmer mry6a IllamMakoMa KOTOpBIE HCIIONHSIOTCS Mocie TankuH4da. OHu
Ha3BIBAIOTCS] BMECTE C Ha3BaHUEM IIy0a, Hanpumep, «Kamkapyan caBTr YIIIIOK»;

2. V30ekckas HapojaHas MeJNoAMs B 2-X YacTAX. B HeM coueTaroTcss MeJOoIuu
YHT'YpCKO#H M y30€KCKON HapOIHOI MY3bIKH;

3. HasBanue necuu, counHenHol Xaguzom Coaupxanom bobomapudossim.

Hctounuku coobdmiarwt, yro Comupxan Xadpus badomapudos xun B Xyxanae ¢ 1847
no 1931 rox. M3BecTeH He TONBKO Kak Xadu3, HO U KaK COUMHHTEIb, KOMITO3UTOp. OH ObLI
Bocriutad llommio Oxynom u CamgoM By3pykxymxkaMu M OBJaJeN CeKpeTaMy IEHUs,
MHCTPYMEHTAIFHOTO ¥ MaKOMHOTO HCIIOMHHTENbCTBA. B 20 net momyumn cratyc xadmusa.
HeiictBoBann B ®epraHckoil ponuHe, B yacTHOCTH B Kokanickux xaHcTBax. OH TECHO
corpymandan ¢ Manymapom Xaduzom, Kapumkynbern, Mcmamnom Haiym, Jomutoi
Xammmom n Xamku AbnyrnasmsoM. Comupxan Xapuz bobomaprudor Takke U3BECTCH Kak
“Capnakuun” ¥ “MacHaBuxan’.

My3BIKaJIbHOE HCKYCCTBO Y30€KHCTaHa MPOLBETAET B CBSI3M C KOPEHHBIMHU pedopMamH,
MIPOUCXOSIIMMH B OOIIECTBEHHO-TIOIUTHYECKOH KU3HU peciyOnuku. KoHedHo, ams 3Toro
HeoOXonuMo OyZeT NpeoJoNieTh Clenu(UIEecKUe TPYAHOCTH IEPEXOJHOrO Iepuoa,
MOJTHOCTBIO OCBOOOJTUTHCA OT JIOKHBIX MJEH, WAEOJIOTHH, OCTABIIMXCS OT HEIAaBHETO
NpOLIOr0, MU B TO € BpeMs IIyOOKO TNPHBS3aThCS K IIeJeBpaM MHOTOBEKOBOTO
HAIlMOHAJIFHOTO MY3BIKAJIBHOTO HACJIEOUs HAllero Hapoja. Y)Ke He hMeeT cede paBHBIX
pOJIb 00Pa3IOB MY3bIKAJIBHOT'O HACIEOUs] B HAIEH TyXOBHO-OOIIECTBEHHOW >XW3HH, B
BOCIIUTAaHUU MOJPACTAIOLIET0 IMOKOJIEHHS, a TAaKXKE B IPOLECCE CaMOpeanu3allid BCEro
Hamiero Hapoja. HeoOxomumo oOpaTtuTe BHMMaHME Ha IpomaraHgy o0pasioB
MY3BIKaIBHOTO HAcIeIusi, COCTaBIIONIMX OJUH U3 BAaXHEHWIIMX IYHKTOB Halei
HallMOHAJILHOM W/e0JIornyu, o0ecreunTh BHEJIPEHHE B 00pa3oBaTelIbHYIO CHCTEMY HOBBIX
y4eOHBIX IPOrpaMM, TIOCTPOEHHBIX HA UX OCHOBE.
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Abstract: the second half of the 18th century and the first half of the 19th century were the
golden age of the development of virtuosity and concert performance of wind instruments.
The work of L. Beethoven opened a new era in the musical art of the XIX century. Among
the composer's chamber works are three duets for clarinet and bassoon, a sonata in F major
for horn and piano, septets for violin, viola, clarinet, bassoon, horn, cello and double bass.
The essence of the changes was to expand and rethink musical instruments.

Keywords: music, chamber music, romanticism, orchestra, sonata, horn, clarinet, timpani,

flute.

ITAIIBI ®OPMUPOBAHUS UCITOJTHUTEJIBCKOI'O
MACTEPCTBA AYXOBbBIX HHCTPYMEHTOB U MACTEPA-
MY3bIKAHTBI XVIII - XX BB.

Xaouoyiaaes K.P.

Xaobubynnaes Kaxpamon Poux yenu - cmapwuil npenooasamen,
Kagedpa 0yxosvix u yOapHvlx UHCHPYMEHMO8,
Tocyoapcmeennas koHcepeamopus Y36exucmand,

2. Tawxenm, Pecnybnuxa Y3oexucman

Annomayusn: emopas nonosura XVIII eexa u nepsas nonosuna XIX eexa bviau 3010muim
BEKOM pA36UMUs UPMYOIHOCIU U KOHYEPMHOCMU OYX08bIX UHCMPpYMenmos. Teopuecmso
JI. bemxoeena omkpuLio HOBYIO 3Py 8 My3biKaibHOM uckyccmee XIX eexa. Cpedu kamepHuix
COYUHEHULl KOMNO3Umopa mpu 0yama 075 KiapHema u ¢azoma, conama ¢a madxcop 0
6a1MOpHbL U popmenuano, cenmemsl 0l CKPUNKU, Albmd, KiapHema, (pazoma, 6aimopHsi,
suononyenu u koumpabaca. Cymb u3MeHeHUU 3aKNI0YAnaAch 6 PpACUUPeHuu U
nepeoCcMblCleHUU MY3bIKANbHBIX UHCIPYMEHIMOE.

Kniouegvie cnosa: mysvika, kamepras My3vlka, POMAHMU3IM, OPKeCmp, COHAMA, 6aNmMOpHa,
Kiapuem, aumaspa, greiuma.

F. Schubert is the founder of romanticism in chamber music. Instrumental interpretation
of Schubert's works. Performance analysis of “Introductions and themes and their
variations” for flute and piano.

K.M. Weber (1786 - 1826) is a great representative of romantic musical art. Weber's
compositions for wind instruments: Concerto for bassoon and orchestra, Concertino for
French horn, Concertino for clarinet and orchestra, iii Concerto, Grand Concerto Duet for
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clarinet and piano. Quintet with Clarinet. Functions of wind instruments in Weber's
orchestra.

The study of the culture of Russian musical instruments, which is directly related to folk
music, deserves special attention. We can see that the ancient annals and historical annals
also mention the information about the use of musical instruments of the Russian people in
ceremonial and military music, as well as in playing household music. For example,
traditional Slavic instruments: ocarinas, flutes, sopels, jaleikas, trumpets, horns (rogs) and
wooden pipes. During the period of Kievan Rus, there were military orchestras in the
princely armies. In the XI - XVI centuries, the art of skomoroks was widely developed.
Among their musical instruments were guslis, domras, straight pipes, sopels and other
instruments.

An orchestra consisting of Western European musical instruments appeared in Moscow
for the first time in 1606. It included violinists, lute players, flutists, oboists, trumpeters and
timpani players.

Until the 18th century, the musical art of Russian folk dances took a practical form, first
of all, connected with theatrical mysteries. Theater under the Moscow Palace during the
reign of Alexander Mikhailovich Shokh. Theater and music school of Boyarin A. Matveev.

A new stage in the development of musical, especially musical instrument culture is
associated with the educational activities of Peter I. Invitation of Western European
musicians to the imperial court.

Military orchestras and their composition (oboes, trumpets, horns, timpani and drums) in
the period of Petra 1. Training his own brass players: In 1704, a group of singers was
recruited to learn to play brass instruments (oboes and bassoons). By 1705, “schools of
pipers” appeared [1].

In 1741, the structure of the instrumental classes of the Palace Chapel. In the second half
of the 18th century, playing musical instruments was taught at universities, at the Art
Academy, at the corps of land slyakhta, at the theaters of Knipper and Maddox, and at the
school at the Moscow educational institution. Opening of the imperial theater schools in
Petersburg (1779) and Moscow (1809). Conducting trainings on performing musical
instruments in theater educational institutions.

In 1729, Duke Holshtinsky's chapel was transformed into the first palace orchestra. It
was led by the violinist Johann Giibner (1696-1750). Expansion of the state of the palace
orchestra. It is divided into two groups: for cameras and points.

The appearance of the clarinet in Russia (in the 50s of the century). The first clarinetists
were German musicians invited to the imperial chapel: Lancammer, I.Grimm, I.Brunner,
K.Manstein. The first Russian clarinet player F. Ladunka. Creative activity of clarinetist-
virtuoso Joseph Beer in Russia.

Musical instrument production factories. Constructive improvement of brass
instruments: court chamber musician Kelbel (1708-1787) - inventor of valve mechanism
(1760).

Jan Maresh (1719-1794), a student of the famous virtuoso-horn player Gampel, the
creator of a unique phenomenon of world music culture - the creator of the horn orchestra.

The second half of the 18th century. In the first half of the 19th century, concerts of
performers on classical instruments: flutists Hartman, Turner brothers, oboist Sharendon,
horn players Lear and Pollack, clarinetists A. Stadler, 1. Beer, B. Kruzel, G. Berman and K.
Berman, A. Blaise, bassoonists Pullo and Bullyante.

In the 20th century, one can name a lot of players of the ukulele. Flute player - M.
Debro, J. Letroker, J. Rampal, F. Czech, V. Jilka, Kincaid. Oboe player: J. Truba, M. Burg,
L. Gussens, E. Rotuel from the female musicians. Clarinet Saxophone player: B. Goodman,
S. Mayer, C. Naydik, M. Etlik. J. Londeix. Horn and trumpet player: B. Tekvel, I. Gobik, R.
Sabarish, M. Andre, J. Mer, A. Sherbaum, V. Yunek, Trombone player: V. Batskikh,
V. Blajevich, Yu. Petrakhovich .
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L. Shpor and his concertos for clarinet. The work of the composer I. Gummel (1778-
1837) for wind instruments.

G.Berlioz is a great innovator of the orchestra. His treatise on orchestration. R. Wagner
is a follower of Berlioz in the field of interpretation of musical instruments in the symphony
orchestra.

In the music of Dj.Rossini, relaxing instruments are interpreted in a bright, virtuosic
way. He uses reverberant sounds and melodic embellishments in restful instrumental parts,
lightly and freely. The composer's works for wind instruments: quartets for flute, clarinet,
horn and bassoon, variations for clarinet and piano [2].

[.Brahms's (1833-1897) chamber-instrumental work for wind instruments. Sonatas for
clarinet and piano, Quintet for clarinet, two violins, alto and cello, Trio for clarinet, cello
and piano. There are two directions in the development of the Russian orchestral style: the
first one is associated with the name of the composer Dj. Sarti. The second is with the
development of Russian opera. The first Russian opera “Cephalus and Procriss” (music by
F. Arayi) was performed in 1755. The orchestra of the Palace Theater consisted of 24
musicians at that time. In the works of Russian composers of the 18th century, D.
Bortnyansky, E. Fomin, and V. Pashkevich, musical instruments were of great importance.
A.A. Alyabev (1787-1851) created a Quintet for wind instruments. N.A. Rimsky-Korsakov's
Quintet for piano, flute, clarinet, horn and bassoon is a vivid example of a wonderful
interpretation of time instruments. Concerto in B flat major for trombone, Variations in G
minor for oboe, and Concerto in E flat major for clarinet and wind orchestra. The roughness
and seriousness of the form, Russian folk color, classical traditions are the distinctive
features of these works.

A. N. Skryabin continued and developed the principles of Rimsky-Korsakov
orchestration. In Scriabin's music, the tendencies to distinguish the timbres of the rest
instruments and to give them figurative and expressive importance were clearly
demonstrated. Scriabin's musical instruments reveal rich expressions. Romance in A minor
for French horn and piano, dedicated to the French horn virtuoso Louis Savar. For wind
instruments by A.Glazunov (“Grezy Vostoka” for clarinet and string quartet, 10 duets for
various wind instruments, “Idyllia” for horn and string quartet, etc.), S.Taneev (for clarinet
and string orchestra “Cantsona”), A. Arensky (“Concert Waltz” for trumpet and piano), A.
Grechaninov (Sonata for clarinet and piano).

In the second half of the 19th century, the development of Russian musical art raised the
issue of developing a system of music education that would meet the requirements of the
time and allow to produce knowledgeable composers, singers and orchestra players. St.
Petersburg (1862) and Moscow (1866) conservatories, as well as music schools of the
Russian Music Society under the Emperor were involved in solving these issues.

Classes for recreational instruments were opened at the St. Petersburg Conservatory.
Flute class: C. Chiardi, oboe class - W. Schubert (from 1866) and W. Gede (from 1906,
student of W. Schubert), clarinet class - E. Cavallini, K. Nidman (from 1869), V. Brecker
(from 1897). Bassoon class - K. Kushtbach (from 1869) and E. Kotte (from 1875). Trumpet
and French horn classes were led by G. Mettsdorf. He was replaced by the famous solo
cornetist V. Wurm. He is the author of a number of training manuals, processing
(perelogeny), works for the pipe. His best students were A. Johansen and A. Gordon,
excellent trumpet players, later professors of the St. Petersburg Conservatory.

French horn classes were taught by famous musicians F. Gomilius (since 1870) and J.
Tamm (since 1897). From 1870, Austrian musician F. Turner taught the trombone and tuba
class, and from 1906, the excellent Russian trombonist P. Volkov taught the trombone class.

From 1895, the flute class was taught by F. Stepanov, the soloist of the Mariinsky
Theater, who was the first flutist in St. Petersburg to teach performance on the Behm flute.

H. Bork, professor of trombone and tuba classes, also conducted performance classes on
percussion instruments. His students, later professors of the Moscow Conservatory, were the
famous trombonist V. Blajevich and the udarnik player M. Kupinsky.
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HACTPOMKA IMMEBYECKOI'O T'OJIOCA TP HCIOJTHEHU A
KIIACCUHYECKOI'O SAJIJIA
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Awupanuee @yprambex Jaepon yenu - Hapoowulii apmucm Y30exucmana, ucnoinumens MaKkomos,
nesey,
Llenmp y36eKcK020 HAYUOHATILHO2O MAKOMHO20 UCKYCCMEA,
2. Tawxenm, Pecnyonuxa Y3bexucman

AHHOmayua: 6 npoyecce NOO2OMOBKYU YUAWUXCA K NEHUIO HACMPOUKA UX 2010Ca UMeem
nepsocmenennoe sHavenue. OOHAKO 6 npoyecce 0OYUeHUS YYEHUKA HACMPOUKe 2010Cd
yuumens Q0ANCEH COCPEOOMOYUMbCS HA HeCKObKUX acnekmax. Ha s3ansmusx Hacmpouxu
eonoca ecmuv ceou npasuna. byoywuii nesey obsasamenvHo oondicen 3uames dmu npasuia. B
OaHHOU cmamve npeoCmasiena UHGopmayus 0 Mmom, Ymo UMEHHO HYICHO 3HAMb, UMOObL
NpAsuIbHO Hacmpoums 2oaoc yuawuxcsa. Takoice 0 nopaoke npogedenus 3auAMull no
HAcmpoliKe 2010Cd, O B03MONCHOCHIAX NEBYECKO20 20JI0CAd MOJCHO Y3HAMb U3 MOt
cmamobl.

Knroueswie cnosa: zonoc, 38yx, memop, 00vem 2010ca, My3vlKa, Suld, HACMPOUKA 2010cd,
neguecKkull 2010¢, 38yUaHue.

SETTING THE SINGING VOICE WHEN PERFORMING A
CLASSIC YALL
Ashiraliev F.D.

Ashiraliev Furkatbek Davron ugli - People's Artist of Uzbekistan, makom Performer, Singer,
UZBEK NATIONAL MAKOM ART CENTER,
TASHKENT, REPUBLIC OF UZBEKISTAN

Abstract: in the process of preparing students for singing, the tuning of their voice is of
paramount importance. However, in the process of teaching a student voice tuning, the
teacher should focus on several aspects. Voice tuning classes have their own rules. A future
singer must know these rules. This article provides information about what exactly you need
to know in order to properly tune the voice of students. Also, you can learn about the
procedure for conducting voice tuning classes, about the possibilities of singing voice from
this article.

Keywords: voice, sound, timbre, volume of voice, music, yalla, voice tuning, singing voice.
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B mporecce BocnuTaHus TEBIA MEAAaror WCIONb3yeT pa3ludHble mpueMbl. Ha mepBom
MECTE CTOUT pa3BUTHE BCEX 3BYKOBBIX KA4eCTB C KOHTPOJEM HaJ BOCIHUTAaHUEM U
COBEpPIICHCTBOBaHUEM ciyxa. HeoOXoammo BBIpa0OTaTh y ydamierocs IpeACTaBICHHE O
MpaBWIBHON OpraHW3anuy 3BydaHHs rojoca. OOydeHHWe Bcerja BemeTcsl Ha OCHOBE
MY3BIKQIbHBIX MEJOANM, BOK&IBHBIX M XYJI0’KECTBEHHBIX Ipou3BeaeHui. IIpaBuiibHO
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NOA0OpaHHBIA MYy3bIKaJIbHBIH HCTOYHHK BOCHHTBIBACT TOJIOC. YIPAKHEHHS SIBISIOTCS
OCHOBHBIM CpEJICTBOM NpHOOpeTeHMs 3HaHMH. MX IpUMEHEHHE JOJDKHO CIIyXKHTh
CPE/ICTBOM YCTpPaHEHHUS! HEAOCTATKOB, BCTPEUAIOIIUXCS B I'OJIOCE YYAIMXCs U TPEOYIOIUX
Koppekiuu [1]. YiopaxHeHus A KpacOYHOCTH rojioca - MOJIE3HBIH pecypc A mepexona
OT yNpaXHEHUH K MIPOM3BECHUSIM HCKycCTBa. TpeldyeTcs Xya0KeCTBEHHO-TIearornaecKast
MOJATOTOBKA CO CTOPOHBI IeAarora ¢ COONMIOZCHHEM OOJNBIIOTO ATHKETa. AHAIN3
HCTOYHHMKOB C yYETOM MY3BIKAIBHBIX, 3BYKOTEXHHYECKHX M HCIIOTHUTEIBCKAX TPYAHOCTEH
- Heo0XOIMMOE KadecTBO Iefarora. BiajeHwe IMMPOKHM CHEKTPOM MY3bIKaJIbHO-
MEeJarormdeckuX PecypcoB M yMEHHE WX NPUMEHSTH - OZHO M3 TPEOOBAaHUH YCICIIHOCTH
MEeJarorudeckod IesTeNbHOCTH. [l yCIICIIHOTO HWCTIOMHEHUsI HPOW3BEACHHS O0JIbIIOe
3Ha4YeHHE MMeeT MeToJ] oOyueHms W neHus. IlpenomaBaTend HOMKEH H3YYWUTh METOIUKY
paboThl Haj NPOM3BEACHHUSIMHU, YTOOBI OBICTpEE OCBOMTH LIMPOKWI W pa3sHOOOpa3HbIH
CIEKTP MCIOJHUTEIbCKUX IPOrpaMM.

Ha mnpoTspkeHHM CTONETHi, ThICSYENeTUl HCKYyCCTBO TOlOCa CYIIECTBOBAJIO B Te
BpEMEHa, KOIJa elle He CO3/aBallMCh MYy3bIKaJbHBIE HHCTpyMeHTHL. llocie Toro, kax
3BYKOBOE HCKYCCTBO CO3pEJIO, B CBOIO OYepe/ib OCO3HAHHO, TO €CTh C TOUYKH 3PEHUS YETKHUX
HOT M MeJNoAMid, My3blka MHosBMIachk [2]. YMeHHe TMOKa3bIBaTh 3BYK HMEET OOJIbIIOoe
3HA4YeHNE B BOCHHTaHWM KadecTBa Tojioca B IMpEATojaraeMoM pesynbrare. st 3Toro y
CaMoOT0 YYHTENs MOJDKEH OBITh XOPOIIMH TOoJjoc, a y yd4amlerocst - CHOCOOHOCTh K
noapaxkanuto. OHAKO MOJApaKaHWE HE CUUTAETCA 00A3aTENbHBIM NPH OO0YYEHHH IEHHIO.
JlamnepTn, Hampumep, He OBUI TIEBIIOM, HO BOCIIHMTal BEIHMKUX IeBIOB. Kpome Toro,
nesTenn uckycctBa PecrmyOnmkm Y30ekucrtaH, Takme kak Temyp MaxmyznoB u IllaBkat
Mup3aeB, BOCIHTAIM MHOTHX NIEBLIOB, HE UCHOJIb3Ys IPU 3TOM CBOM roJIoc.

JleMoHCTpanust M OOBSCHEHHE [bIXaTEeNbHBIX TEXHWK 3aHUMAIOT OOJIBIIOE MECTO B
npakTuke yuutesns. CriocoO IbIXaHHMs BCEr/a OXBAaThIBACT OMpE/CIICHHbIC BELIM, BCETAa
MOXET OCTAaHOBHMTBHCS WIIM M3MEHHUTh KakKyl-TO 4acTh pabOThl 3BYKOBOI'O ammapara.
CryneHT cHayaja IMOHMMAET, YTO OH JIEJIAeT, a 3aTeM IBITAaeTCs CO3HATEIbHO NMPHUMEHATHh
9T ABIKCHHMS BO BpeMs NEHHs. B 3TOM M 3akifodaeTcsl IEHHOCTh OOyUYeHHs JBIXaHUIO.
IToroMy 4TO NBIXaHHME CUNTAETCS €AMHCTBEHHBIM HCTOYHHMKOM 3BYKa, IPABMIILHOE JIBIXaHHE
SBIISICTCS TIPUYMHOW TPABMIIFHOTO HCIONB30BaHUs roioca [2]. OOBsICHEHHE Yepe3 pedb
ABJISIETCS YPE3BBIUAMHO BaXKHBIM ()AaKTOPOM B BOCIUTAHUM HAJECKHOTO HOHUMAHUS
3HAUCHHMS CJIOBA - CTPYKTYphI 3ByKa. OOBsCHEHHE Yepe3 pedb OYEHb BAXKHO IPH 00ydIeHUN
MEHNI0, TaK KaK OHO OOBSCHSET NMPUYMHHO - CIEJCTBEHHOE B3aMMOJICHCTBHE B paboTe
3BYKOBOTO allapara M MO3BOJISIET ¢ HEKOTOPOH TOYHOCTBIO MOHSATH ero padory. Peueoe
00BsICHEHHE 3BYKOBBIX M MBIIICYHBIX OIIYIIEHHH HE BCErAa ONpPaBIaHO, IEJaror 4acTto
MBITAETCS TPOBECTH CpaBHEHHWE, oOpa3sHoe BbIpaxkeHHe. OHHM NPUMEHSIOTCS, €CIH OHHU
MOHATHBI CTY/I€HTaM U BBI3BIBAIOT HEOOXOIMMBIE OTBETHBIC JCHCTBUSL.

IIpu 3HaKOMCTBE C HOBBIMH CTYAGHTAaMHM OJHOH W3 TIEPBOCTENEHHBIX 3ajad
MperoaBaTems SBISETCS TOHMMAaHHE €r0 BO3MOXKHOCTEH M cmocoOHOCTeH (Ha dYTO OH
cnocoOeH). /Iy Toro 94ToOBI CTYIEHT Mel, He00X0ANMO AaTh €My M3BECTHOE YIpPaKHEHUE.
B Hnauane HeoOxoamMmo coOnofaTe HEHTpaIWTET, TaK Kak OYEBHJHO, YTO OH MOJXKET
MPOAEMOHCTPUPOBATh KAUECTBEHHBIN ACIEKT CBOMX 3BYKOBBIX BO3MOXHOCTEH. 3aHSTUS HE
JOJDKHBI peBblmath 20-25 MuHyT [3].

ITo BO3MOXHOCTH cleAyeT HCIOIb30BaTh NEPEPHIB MEXKIY 3aHATUSIMH. 3aHATHS HYKHO
OyzeT mpoBOANTH C pacUIMPEHHBIMHM CPETHUMH HOTAaMH. VIMEHHO ISl 3TOTO IEBIY HYXHO
YMETh HaXOIWTh ONTHMANbHYIO CHIy 3ByKa. BEHINONHAEMBIE yNpaKHEHHWS B Hadaje He
JIOJDKHBI OBITH CIOXHBIMH. llogpa3zymeBaeTcs TpeOOBaHHME MY3BIKAJIBHOTO BBITIONHEHUS
ynpaxkHeHHH. OTHMM W3 TEPBBIX MEPONPHUATHH SABISETCA IOCEUICHHE COBMECTHO CO
CTYACHTOM IIpueMa Bpada-(poHHaTpa, B X0Jie KOTOPOTO OIIEHWBAETCS €TI0 3BYKOBOW armapaT
W OTpeNeNsieTcsl ero COCTOSHHE B JAaHHBIII MOMEHT BpeMeHH. Ero omeHka MOXeT OBITH
TIOJIE3HA JUISl OIPENICIICHUS THIIA 3BYKa.

Onpedenenue  negueckoeo  2onoca. I'010cOBblE  BO3MOXKHOCTH — ONpPENEIAOTCS
COBOKYITHOCTBIO TaKMX NPH3HAKOB, Kak TeMOp, TOH royioca, MaciiTabd 3ByKa, NEpEeXOHbIE
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HOTBHI ¥ 3ByYaHHE Ha4yaJbHOW HOTHI, O3TOMY paboTa IO HACTPOWKE rojoca HauMHACTCS C
03HAaKOMJIEHHSI CO 3BYKOM U MY3bIKQJIbHBIMHA BO3MOXKHOCTSIMH.

Tembp - 3T0 1BET T0JI0CA, KOTOPBIH MOApa3AesIeTcs Ha MATKAN — IpyObIi, OapXaTHCTHII
— pe3Kui, 3BOHKUH — CJIaJKOBAThIN.

O6vem rosoca onpeaenseTcs HabopoM 3BYKOB, KOTOPbIE MOJKHO I1€Th.

Llxana epomxocmu - 3T0 paCCTOSHUE OT BEPXHEN HOTHI JO HUXKHEW HOTBHI.

3BYKOBYI0 TaMMy MOXKHO OIpPEAEINTh B YIPAKHEHHAX: UYEpe3 yNPaKHEHHS,
COCTaBJICHHbBIE M3 HAI[MOHAIBHBIX MEJIOJWH, HEOOXOAMMO IO3TAIlHO NPOU3HOCHUTH 3BYK B
BEPXHHX M HIDKHHUX Jajax [4].

O0BeM roioca ompenesieTcs MepexoJHBIMI HOTaMHu. Pa3mep mepexomHbIX HOT, 00beM
TOJIOBHOTO W TPYIHOTO PE30HATOPOB MMEET pEIIaroNiee 3HAYCHHE [UIS OINPEACICHUS TUIA
rosoca. [1py 03HaKOMIICHHU C BO3MOKHOCTSIMH I'0JIOCA U 33AaHHH 3BYKOBOH I'aMMBbI MOXHO
YyepeoBaTh OJIMH WM HECKOJBKO 3BYKOB CO CBOOOJHBIM M €CTECTBEHHBIM 3BydaHHeM. B
HHUX XOpOIIO MNposiBisieTcst TeMOp W Tun ronoca. OnpezaeneHne ecTeCTBEHHOro TemoOpa -
nepBoouepenHas 3aj1ada npenojasareins. [locine 3HAKOMCTBa C BOKAJIOM U MY3BIKAIbHBIMH
BO3MOXHOCTAMU HAYNHACTCA UHAUBUAYAJIbHAA pa60Ta.

OcHOBHas 33j1aya B OOy4YEHHHU IICHUIO: Pa3BUTHE XYyIIOXKECTBEHHOTO BKyca royoca U
ciyxa. B mporecce paboTel Hag 3ByKOM 00ydYaroT NPaBHIBHOMY (OPMHPOBAHHIO IoJoCa,
OBJIAJICHNUIO HABBIKAMH OIIOPHOTO IbIXaHMs, IIPABMILHOMY DPACHPENENICHHUIO IbIXaHMsS, HE
n3beras HOT, T.e. MEHMs (aibllla, YTO MPUAACT TOJIOCY TaKHe KadecTBAa, KaK 3BOHKOCTb,
JIETY4eCTh, COOpPaHHOCTH (HE PacTEeKaThCS).

Ha 3amstmsx mo HacTpoiike rojoca OOBIYHO BBIIONHSAIOTCS YHPaKHEHUS, KOTOpBIE
(¢opMHPYIOT M pa3BUBAIOT HaBBIKA pa30rpeBa roJjOCOBOro ammapara. llenue 0e3
HHCTPYMCHTAJIbHOTO COIPOBOXKICHHUA MOXHO BBINOJHATh, YHTasd pa3JIMdUHbIC 3BYKU,
HanpuMmep: €p - e, BOH - el Wi IpocTO «0o». Taxkke BO3MOKHO BBIIIOJIHEHUE YEPE3 CI0BA:
JUIA 3TOTO CTYJIEHT, BBITOJHSIOMUI T0JIOCOBOE YHNPAXKHEHHE, NOJDKEH IMeTh OIHY ra3elb,
KOTOPYIO OH XOPOIIO 3HAeT, B Pa3HBIX TOHAX, a APYTYIO, IOCTENICHHO TOBBIIIAS €€, a TaKXKe
[0 Mepe TOro, Kak OHa JIOCTUTAET CBOETO rojioca, MPOU3HOCUTH ee Ha Oojiee HU3KUX TOHAX.
ITo cyTn, 3TO ynpakHeHne Ui yBEJIIMUSHHsI 00beMa roJioca.

[lenne cumraetcs ¢popmoit npaktuku. OOydeHHe HacTpoHke royioca OyneT BO MHOTOM
3aKITI0YaThCsl B ()OPMUPOBAHUM IIEBUECKOTO T0JIOCA, COBEPIICHCTBOBAHWHU IPAKTHUYECKUX
npodeccHoHANBHBIX HAaBBIKOB. [Ipy 0Oy4eHHM IIEHHIO OpraHbl TOJIOCOBOTO arapara
CIEIMATIbHO aIalITUPOBAHBI K 3aJadaM HeHus. [IpencraBineHus o BHEe NEBYECKUX TOJIOCOB
OTIPEEIAIOTCS. MY3bIKAJIbHO-COJIEPKATEIbHOW BBIPA3UTEILHOCTRIO M BIMSIOT Ha PadoOTy
TOJIOCOBOTO anmnapaTa.
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Annomayuna:  60CmouHble  MY3bIKANbHbIE — UHCHPYMEHMbL  COCMAGIAIM  OCHOBY
OONBUUHCINGA MUPOBBIX MY3bIKAILHLIX UHCHPYMEHINOE 6 YeloM, NePEOHAYANbHO NOoYmu
CMONLKO Jice KONUL HAYUOHANLHBIX MY3bIKANLHBIX UHCMPYMEHmMO8 Obll0 U300pemeno
B0CMOYHBIMU ~ YUEHBIMU. 3ameM, pAcnpoCmMpamsacs, Ha oOpyeue 2ocyoapcmed, OHU
UOEHMUYHBL NO BHEWHEM)Y 8UOY U CIPYKMYpe, OMAUYAIOMCs Opye om Opyad MoIbKo cpedotl,
6 KOMOpOU OHU HAXOOAMCS, HA36aHuem, (QOpPMOU, CMPYKMYpou, UCHOTHEHUEM
npoussedenuil. Hanpumep: y 6cex 60CmMouHbIX HAPOOO8 BCMPEYAOMCs HAll, 00Upa, CypHail,
Y0, manbyp, Oymop, uame u oOpyeue My3blKAlbHble UHCMpyMenmul. B omoii cmamoe
PAaccKazvléaemcs 0 8adiCHOCHU MY3bIKAbHbIX UHCHPYMEHMOE 6 MY3bIKANbHOM UCNOTHEHUU
6 Llenmpanvnoii Asuu. Camoe enasnoe, ymo npeooCmagisAemcs yeHHas uH@popmayus o
PAcnpocmpaneHHOCmy UHCMPYMEHMAaibHO20 UCHONHUmenbcmea 6 L{enmpanvhoii Azuu.
Knioueevie cnoga: ucnonnumensckoe UCKyCCmeo, MY3blKa, MY3bIKATbHbI UHCHPYMEHM,
Cpeousin A3us, Kynomypa.
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Abstract: oriental musical instruments form the basis of most of the world's musical
instruments as a whole, initially almost as many copies of national musical instruments
were invented by Oriental scientists. Then, spreading to other states, they are identical in
appearance and structure, differ from each other only in the environment in which they are
located, the name, form, structure, performance of works. For example: all Oriental peoples
have nay, doira, surnay, ud, tanbur, dutar, chang and other musical instruments. This
article discusses the importance of musical instruments in musical performance in Central
Asia. Most importantly, valuable information is provided on the prevalence of instrumental
performance in Central Asia.

Keywords: performing arts, music, musical instrument, central Asia, culture.

VIIK 78.067

HapoxHbie MHCTpYMEHTHI MOSBHINCH B JanekoM mpomuioM. CorylacHO HMEIOIIUMCS
JIAaHHBIM, IIPEIIIOJAraeTcs, 4YTO IEPBbIE MY3bIKaJIbHbIE HHCTPYMEHTHI IIOSIBUWINCH Ha CBET B
XIII ThIcsTUEneTH 10 Haleil 3pbl. B My3bIKOBEIEHUY NIEPBOHAYAIBHO NOSBWINCH YAAPHBIE
MHCTPYMEHTHI. [loToMy 9TO IpeBHEHImINiI TPyZOBBIE NMECHU OBLTH HANPSIMYIO CBS3aHBI C
PUTMUYECKOH CTPYKTYpOH pabOTHI.

ITocne nmosiBUINCH HIyMHBIE MHCTPYMEHTBI, MCIOJHUTENM XJIOHNAIM U TMOAYEPKUBAIU
put™, ycuinuBaiu 3p@eKT IIyMHBIX WHCTPYMEHTOB. PUTMBI XJIONKa JKEHIIMH CO3[aBajH
YHHUKaJIbHYIO, HEIIOBTOPUMYIO KPACUBYIO CUTYaLUIO.
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Coepa My3bIKaIBHOTO HCIIOJIHUTENIBCTBA - ATO BHJ UCKYCCTBA, BOILUIOLIAIOMINI OoraTbie
JyXOBHBbIE LIEHHOCTH HAILETO HAapoJa, U €ro UCTOPUYECKHE OCHOBBI YyXOJST KOPHSAMH B
Jlaliekoe Mpoutoe. [J1aBHBIM OpYKHEM 3TOH cdepbl ObUIM MY3bIKaJIbHbIE WHCTPYMEHTBI,
KOTOpBIE CTaJIM HEOTHEMJIEMOW YacThIO €ro JKM3HHM, IOTPY)KEHHOH B HapOJHBIH 00pa3
JKU3HH U TPYJIOBYIO AEATENBHOCTh. My3bIKanbHble MHCTPYMEHTHI, NPUIIEIIINE B HAILy
SMOXY W3 JPEBHUX BPEMEH, HMEIH OrPOMHOE 3HAa4eHHE B IYXOBHOM BOCIHTAaHHH,
OIIaroTBOPHO BN HA SCTETHYECKUE TpeOOBaHUS U moTpedHOoCTH [1].

B none xymerypel [peBHero BocTtoka chopmupoBamuck y30ekckne HapOIHBIC
uHCTpyMeHThl. OHM COXPaHMIIN CBOM XapaKTEpHbBIE YEPTHI, 3BYKOBOW TOH HA MPOTSKCHUU
BEKOB Pa3BUTHA. Onarofapsi cBoei yHHKaJIbHOH CTPYKType, Hail, CypHail, TaHOYp, DyTOpD,
py000, rumKaK, KyObI3 TOIUIN 10 HAC B TPAJUIIMOHHEIX (OopMax.

B nepuon pabosnanensueckoro pexxuma Obit Mapkana, Huco, Tynpokana, Tepmes u
Jpyrue roposaa. Bo BpeMsi packornok, MpOBEIECHHBIX Ha TEPPUTOPHU ATUX TOPOJOB, OBLIN
Hal{leHbl ~ XyJOXKECTBEHHBbIE TOMAENKH, H300pa)X€HUs Ppa3IU4YHBIX HHCTPYMEHTOB.
PaboBnanenbueckoe OOMIECTBO OBUIO BaKHBIM 3TalloM B Pa3sBUTHH KYJBTYPhl HapoJOB
Cpenneit  Asum. Hapsny ¢ jpangpHeHmIMM — pa3sBUTHEM — HApOJHOW — MY3BIKH
COBEpPILIEHCTBOBAINCH U HHCTPYMEHTHI.

[peBHeiiuas ucTopusi MY3bIKaJbHOW KyJIbTyphl HapoaoB lleHTpaibHON A3uM Bcerma
CBsI3aHA C MY3BIKQJIbHBIMH HHCTPYMEHTAMH, H300pakeHHsI KOTOPBIX OBUTH 3a(hHMKCHPOBAHBI
€lle B HACKAIbHBIX PUCYHKAaX, B JOMAIIHEW yTBapHW, NpeIMeTaX POCKOIIM, MaMITHHKaxX
M300pa3UTENFHOTO MCKYCCTBA M apXUTEKTYphl. 1 OHM OKa3amich DOCTYNHBIME Onaronaps
apXeoJIOTHYECKUM HaXO/AKaM Ha Tepputopun pecryonuk CpenHelt Asnu. COOTBETCTBEHHO,
M300paKEHHsI COBEPUICHHBIX MY3bIKaJbHBIX HHCTPYMEHTOB - CBHUJETEIBCTBO OOJIBIIOTO
HCTOPUYECKOTO IpoIiecca Pa3sBUTUSA MY3bIKaJIbHOIO HHCTPYMEHTAPHU U HHCTPYMEHTAIbHOM
MY3BIKH, HAUMHAS C JPEeBHEHIINX BEKOB 0 HAIIUX AHEH [2].

Apxeosnorudyeckie KCIeIuIy, opranu3oBanssie B 30-40 rogax npouutoro Beka (C.JI.
ToncroB, B. Aparkun, Ilog pyxoBomcTBoM MaccoHa U 1p.) OBIIM TMONYy4YEHBI IICHHBIC
3HAaHUS B M3Y4EHUH KyIbTypbl CpenHeidl Asuu, B TOM 4YHCIIE€ HAapOAHBIX WHCTPYMEHTOB.
Haiinennsle KyJIbTypHBIE TNAMSITHHKH HW300pakaroliye HCHONHUTENEH Wrpamonme Ha
MY3bIKaJbHBIX HWHCTPYMEHTaX KakK Hai, pyOOOOBHIHOM HHCTPYMEHTE, JOMOMpeE,
HallOMUHAIOMINN HBIHEIIHUN JIOMpa, W TIONOOHBIE WHCTPYMEHTHL. OJTO CTAaTyITKH U3
KEepaMHYEeCKOH TMocybl, HalJeHHbIE B TakuxX ropojaax, kak Adpocuéd, Tympokkaina,
Atiparam (Tak Ha3eiBaeMblii Opu3 Aliparama). B HUX OmMCaHBI pa3iHIHbIC MY3bIKAJIbHBIC
MHCTPYMEHTBI: JIIOTHsI, TaHOYp, pyOOOOBHAHBIH HMHCTPYMEHT, KaHyH, yI, pylH, LIEeMaHe,
4JaroHa, YuJITOp, Haif, Oypry, CypHai, kapHaii, foupa [3].

Haponnble  MHCTpYMEHTBI  CTald  HEOTBEMJIEMOM  COCTaBIAIOLIEH  TPYAOBOH
nesTenbHOCTH kutenedt LlenrpanpHoit A3un. Ham u3BecTHO, YTO TIECHH, UTPBI U MEJIOJIUH,
UCTIOJIHSAEMBIE TI0J] aKKOMITAHEMEHT MHCTPYMEHTOB, UCTIOHSINCH Ha OOJBINNX LIEPEMOHHUIX
M CeMEHHBIX TopKecTBax Hapoxa. [Ipa3muuky OblTH OOJBINE CBA3AaHBI C BpeMeHaMHu roja. B
Cpenneit A3um pacipoCTpaHEHBI TaKHE CE30HHBIE TIPa3IHIKH, Kak “Hapys”, “Jlona caiinu”™
(nmpa3mHuK TrONBIIAHOB), “Xocwi Oalipamu” (TMpa3gHUK ypoxkas), “KoByH caitmu” (mpasHuK
ObIHM), “Y3ym caiimn”  (pa3sgHUK  BHHOTpajaa). TpyaHO TpencTaBuTh cebe n
rOCYAapCTBEHHBIE TIPa3IHUKH 0e3 (POIBKIOPHBIX HHCTPYMEHTAIBHBIX aHCaMOJIeH, IEBIIOB U
MY3BIKaHTOB, a TaKXke€ TAHIOPOB. My3bIKallbHbIE UHCTPYMEHTHI C KapHail, cypHal, noiipa,
HOTOpa 0COOEHHO HIMPOKO MCIIOIb30BANIMCH B IIPa3IHUKAX, KyJIbTYPHBIX IEPEMOHHSIX.

B xonme IX Beka mectHO# ¢eonanpHON auHacTH CaMaHUIOB YAaJlOCh OOBEIUHUTH
3HaunTeNbHY0 4YacTh CpemHeil Asum. Byxapa, cronmuma rocymapcrBa CaMaHHWJIOB, cTaja
KPYITHBIM KYJIBTYPHBIM LIEHTPOM. 3I€Ch TNPOIBETAIM JIUTEpaTypa M My3blka. B cBs3m C
M3MEHEHNEM JKN3HEHHBIX 00CTOATEECTB BO3POCTIa COIMAIbHAS 3HAYUMOCTh MY3BIKAIbHOTO
ucKkyccTBa. Pomp My3slkm B Opake TOpOKaH W TIPEACTABUTENECH BBICIIETO COCIOBHS
3HAYMTENBHO BO3POCHA. YKe B T€ BPEMEHA CYHIECTBOBANIM BOKAJIbHO-MHCTPYMEHTAJIBHBIE
MY3bIKaJIbHbIE CEPUH, BKIIOYABILIHE COJIbHYIO, aHCAMOJIEBYIO MY3bIKY M TaHLIBI.
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OnHOM U3 OTJIMYUTEIBHBIX OCOOEHHOCTEH KYJIBTYPHl CPETHEBEKOBOTO MY3BIKAIBEHOTO
UCIIOJIHUTENCTBA OBUIO TO, YTO MHCTPYMEHTAJIUCTHI HE TOJBKO WIPalId Ha HECKOJBKHX
BUAAX MY3BIKAJIBHBIX MHCTPYMEHTOB, HO U CaMHU COUUHSIU MY3bIKY. HCTpyMEHTaIUCThI
ObUIM TakXKe 3pesbIMU MY3bIKAHTAMH U MO3TaMM CBOEr0 BpeMEHU. B cpenHeBeKoBBIX
YCIOBHAX  My3bIKallbHasl —CHELUaNu3alys IpuBela K MOSABICHHUIO  CHEIMalIbHBIX
MY3BIKaJIbHBIX MACTEpPCKHX. 3AECh OINPEACTWINCh M Pa3BWINCh TPATULUH YIUTEIS-
y4eHHKa. B 3TO BpeMsi coBepmIeHCTBOBalach Wrpa aHcamOmisa, (opMHPOBAINCE OCHOBHBIC
MPOSIBIICHUS] MY3BIKQIBHOTO HCKYCCTBAa M OTKPBIBAINCH HOBBIE 0OOPa3lbl MY3BIKAIbHBIX
HHCTPYMEHTOB [3].

V36ekckuit nmreparypoBen H. MammaeB, ommpasch Ha CBEOCHHS U3 JPEBHUX
pykommceii, TOoBOpUT 0 ToM, uTo B X-XII Bekax B CpemHeidl A3uM MHPOKO MPUMEHSIINCH
TaKue My3bIKaJbHbIE WHCTPYMEHTHI, KaKk TaHOyp, py0o0, Kyul, Haropa, Ky0y3, Ta0i, 3yma,
Half, yaroHa, maimyp, cypHali, KapHaii, apraHyH, KaHyH a Takke YyJapHbIE U JyXOBBIE
My3bIKaJbHbIE WHCTPYMEHTBL. A TakKe, B O3TOT JXe IepuoJ Obutd co3maHbl «Pocty,
«XycpaBaum», «boma», «Ymmmok», «3ypadkangy, «bycamk», «Cupamnxon», «Hasoy,
«bacray, «TapoHa» 1 MHOTHE IPYTHe My3bIKaJIbHbIEC IPOU3BEACHUS.

B kaxxnoMm croneTuu, mepHojie B HApOJHOM MY3BIKaJbHOM HCIIONHUTENIBCTBE KaKOM-
100 MY3bIKaJIbHBIM MHCTPYMEHT 3aHMMall INIaBeHCTBYIoIee MecTo. Hampumep: y HapooB
Bocroka u B Cpenneit Aszum ¢ VII mo XVIII Beka B My3bIKaJbHOM HCIHOJHEHUH
WCTIONHAJINCh TPOM3BEACHHUS TaK HAa3bIBAEMOTO poJa «YH HKKH MakoM» B KOTOPOM
TJIaBHBIM CUMTAJICSI MHCTPYMEHT Y, a B KoHue X VIII-nauane XIX Beka B byxape, onHoMm u3
roponoB Cpenneld A3uu, I/ie pa3BUBAIIUCH JIUTEPATYpa, UCKYCCTBO U KYJIbTypa, BMECTO “YH
uKkd Makom” wucnonssics “llammvakom” u TaHOYyp OBUI OCHOBHBIM MY3BIKAJbHBIM
HHCTPYMEHTOM.
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Annomayun: cpedu UCKYCCME CAMbIM MONOOLIM U HAUMEHee U3YYEHHbIM S6ISemcs
UCKYccmeo oupudicuposanusi. TIpakmuka OupudICuposanus 0Cmaguia e2o meopuro OdaieKo
nozaou. Ho umenno nompebnocmv 6 meopuu pacmem. Ocobenno 6 pabome no
npenooasaHuIo OUPUNICUPOBAHUsL 8 IMOM ecmb Doabulas nompebnocmo. Hccaedosanus no
CO30AHUIO  MeOPemu4ecKkol OCHO8bl 011 NPenodasanusi 6 o001acmu OUPUICUPOBAHUSL
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NPOOONANCAIOMCI HEYCMAHHO, HO NOKA Hem OOWEenpUHAMbIX U NOHAMHbIX OnpeOeneHuil
Haubonee pynoamenmanbHblx nousmuil. B 0anHot cmamvee npedcmasiena ungopmayusi 06
ocobenHocmax npogheccuu oupudicepa, 0 mpeboSaHUsX, npedvAgiieMblx K Hel. Kpowme
mo2o, 6 9Moll Cmamve MaKdice NPeOCMABNeHbl PAa3iuinble G32780bl U CYICOeHUs. O
OUPUICUPOBAHUUL.
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OUPUHCUPOBAHUAL.
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Abstract: among the arts, the youngest and least studied is the art of conducting. The
practice of conducting has left his theory far behind. But it is the need for theory that is
growing. Especially in the work of teaching conducting, there is a great need for this.
Research on the creation of a theoretical basis for teaching in the field of conducting
continues relentlessly, but there are no generally accepted and understandable definitions of
the most fundamental concepts yet. This article provides information about the peculiarities
of the conductor's profession, about the requirements imposed on it. In addition, this article
also presents various views and judgments about conducting.

Keywords: music, conductor, orchestra, choir, performers, team, art of conducting.

VIIK 78.067

Jaxe B onpelereHUH TEPMUHOJIOTUU CYIIECTBYIOT Pa3HbIE, UHOI/IA IIPOTHUBOPEUMBLIE,
MHCHMUS. I[HSI HEKOTOPBLIX AUPUKKHUPOBAHUEC - 3TO HE HCKYCCTBO, €0 HE HYXHO YYUTh,
JIOCTaTOYHO MPOCTO BCTATh Mepe]l OPKECTPOM HIIM XOPOM M TAKTUYHO MM METPOHOMHYECKU
netb. To eCTh OH MOKa3bIBAET OTACIBHBIC YaCTU UCIIOJTHACMOTO IPOU3BCIACHUA, TEM CaMbIM
3aBeplIaeTcs 3aja4a Auprxepa. Jpyrue cuuTaroT, 4YTo JTUPHIKUPOBAHHE OCHOBAHO TOJIBKO
Ha BHYTPEHHHX OIIYIICHHSIX, HA KOTOpPHIE CIOCOOHBI KaKOe-TO KOJIOBCTBO W JIEOAU C
0COOBIMH CIIOCOOHOCTSIMH, MOSTOMY TIPHBBIKHYTH K IHPHKHPOBAHUIO HEBO3MOXKHO. He
00s13aTeNIFHO CHICTh U JJOKAa3bIBaTh, 9TO 00a MHEHHS U IMOJOOHBIE COOOPaKEHUS SIBIISIOTCS
omuOkoi. [TpuMepbl TUPMKEPCKOTO HMCKYCCTBA, OTBEPTafoOIIer0 TaKWE B3TJIIBI, MOXKHO
HAWTH BO MHOTHX OTHOIICHUSIX B HAIIICH YKH3HU.

JupmwxupoBaHue - 3TO HCIOJHUTEIBCKOE MCKYCCTBO, TaKoe Kak IIeHHWe, Wrpa Ha
(opTenmaHo, CKpPHUIKE WIM IPYroM HHCTpYMEHTEe. B TO ke BpeMs IUPHKXHPOBAHUE
CEPHE3HO OTIMYACTCA OT JAPYIUX BHUJIOB HMCIHOJHHUTEIIBCKOIO MCKYCCTBA: €CJIM MY3BIKaAHTBI
UTPArOT MY3BIKY Ha HEOAYIIEBICHHOM mpeaMere ((hopTemmaHo, CKpHIIKE, TpyBe, (ieite,
PEBEHE U T.)I.), 1 XOTA UX HUCIIOJTHEHUE 3aBUCUT OT KAa4€CTBAa MHCTPYMCHTA, a TaK¥XKE€ OT UX
HaBBIKOB, JUPIDKEP pabOTaeT CO MHOTUMHM Pa3HBIMHU JIOAbMH. OH JTOJDKEH coOpaTh YICHOB
XOpa WM OpKecTpa nepes co0oil B 0Hy KOMaH/ly U OOBEIMHUTH X TaKHMM 00pa3oM, YTOOBI
9Ta KOMaHJja 3By4ajia B €ro yNnpaBJIeHHH TaK, KaKk eciii Obl 3TO OBUI XOPOIIO HACTPOCHHBIH
MY3bIKaJIbHBI HHCTPYMEHT.

CrouT cKkaszarb, 4TO JUPWKEPY JIerde TUPHKUPOBATh, YEM IHCATh O CBOEM HCKYCCTBE:
TPYIHO OINHMCATh BUAMMYIO 4acThb JHPHKEPCKON AEATEIHHOCTH B IeJoM. Benb emy sierde
MOKa3aTh TO WJIM MHOE JABIKEHHE PYKM Ha (POHE MY3BIKH, YEM ONHUCATh €ro 0e3 MY3bIKH,
cnoBamu. IlosTomMy, yumTeIBas crenmuduky paboTHl AWpHKepa, CIOXKHOCTH 3ajadd,
BO3JIO)KEHHOH Ha HETro KaK Ha PYKOBOIOUTENS OpPKECTpa WIIM XOpa, MOXKHO CKa3aTh, YTO
Oynymui guprxep o0s3aH 00J1a1aTh OCOOBIMH CHOCOOHOCTSIMH, OOJNBITUMHU 3HAHUSAMH
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MY3BIKaIbHO-TEOPETUYECKON U MPAKTUYECKOI MOArOTOBKH, YTO MO3BOJSIET €My NPEyCHeTh
B 3TOM CII0KHOM U OTBETCTBEHHOW padoTe.

HckyceTBo npodhecCHOHABHOTO JMPKUPOBAHUS JOBOJIBHO MOJIOAO IO CPaBHEHUIO C
JPYTMMH BUJAMH HCKYCCTBAa, M MOXKHO CKa3aTb, 4TO 0CO00€ M CaMOCTOSITEIBHOE
UCTIOTHUTENBCTBO KaK BHJ IEITEIBHOCTH HOJIHOCTHIO C(hOPMHUPOBAIIOCH BO BTOPO#! IOJIOBHHE
XIX Beka. Ho co cBoeit coOCTBeHHO# THUPIKEPCKOH OCHOBOH — KaK PYKOBOJIAIIEE HCKYCCTBO
KOJUIEKTUBHOTO MY3bIKaJIbHOTO HCIIOJHEHMSI — YXOAWT KOPHSAMM B Jajekoe mpomuroe. B
[Jpesnem Erunre u ['pertnn y pysist My3bIKadbHBIX KOJUIEKTHBOB CTOSUIN OTIPEACIICHHBIE JTIOH,
KOTOpBIE IBIKCHUSIMH PYK IOKa3bIBAIM MY3bIKaHTaM M IIEBLIAM Ty WM HHYIO OCOOCHHOCTB
UCTIONHEHWSI, PYKOBOAS HMH BCCBO3MOXKHBIMU JkecTaMH. JlpeBHHME (Qpeckd H Apyrue
M300pakeHNs, COXPAHUBINMECS 10 CHX IIOp, CBHAETENBCTBYIOT 00 3TOi HH(DOpMAaIn.
B03M0OHO, 4TO B Te BpeMeHa CYIECTBOBAIM JJIEMEHTapHbIC (JOPMBI TUPHKUPOBAHHMS, ITH
JIBIDKCHUSI Ha3BIBAIUCH ‘‘XEHPOHOMUEN’: MOTOMY YTO C IOMOUIBIO ONPENEIICHHOW CHUCTEMBI
JBIDKCHUH PYyK U MajbleB PYKOBOAMTENIb I'PYIIbI HCIOIHUTENECH yKa3blBaJl HAIpaBlICHUS
TeMma, TakTa, pUTMa, JBIDKeHHs Menonuu [1]. M3o0pereHne XeHpoHOMHH (XMPOHOMHH)
MPOAEMOHCTPHPOBAJIO €€ TepeoByl0 3((GEKTUBHOCTD MO CPABHEHHIO C TEM IIEPUOJIOM B
MpakTHKe JpeBHeH My3bIku. Ho B TO jke BpeMs U3BECTHO, YTO 3TOT CTWIIb JUPIKHUPOBAHUS B
CpemHHe BeKa OBLI OTATOIIEH B MpOIEcce MPAaKTHYECKOH padoThl, HE MOT B IMOJHON Mepe
PacKpBITh  CyTh HCIIOMHAEMBIX MY3bIKaJbHBIX MPOW3BENCHUH, Jenmas HUX MPOCTO
HMHCTPYMEHTOM, OCHOBaHHBIM Ha YCIIOBHBIX AEHCTBHSX.

CoBpeMEHHBIN S3bIK TUPKAPOBAHNS — KaK S3bIK BEIPKCHUS JIUIA 1 IBIDKESHHS PYK - OBLI
cOpMHpOBaH C HCHOIB30BAHUEM CPEICTB KOMMYHHKAallUH, HPOBEPCHHBIX MHOTOBEKOBBIM
YeIOBEYECKUM OIBITOM. JSI3BIK JBIJKEHUS PYK U BBIPAXKCHHS JIMIA TOHATEH KaKIOMY,
CTOJIMYHOMY U OOTaToMy. ITO HEMEIJIEHHO BBI3BIBAET OOPATUMYIO SMOIIMOHATIBHYIO PEaKIHIO.
JIBwxenus pyk o00JagaroT OOJNBINON 3MOIMOHAIBHO-00Pa3HON BBIPA3UTENIBHON CHIION: OHH
MOTyT OBITH IMPEICTABUTEIBHBIMU WM BEXKIMBBIMH, BOIPOCUTEIBHBIMH WM HAIIOPUCTHIMHU,
YMOJLSIIOITMMH ~ WIM  OTBEPIaiOIINMHY, NPUTTTAINAIONMMH WM 3a3bIBAIOIINMHY,
MPUBETCTBYIOIMMHI MM BOCXUIIAIONIMMHCS, TPETYIPEKIAIONIMMHI WIH YIPOKAIOIIUIMHU U TaK
Janee. B 3aBucHMocTH OT 00pa3HO-3MOIMOHAIBHOTO XapakTepa HCHOJHACMONH MY3BIKH
BBIOMPACTCSI TO MJIM HHOE OCMBICIICHHOE JICHCTBHE.

JBmxeHus: Auprkepa MHOTOKOMIIOHEHTHBI, TPEOYIOT KOOP/AMHALNH, B KOTOPOH KaxJ10e
OTAEJIHbHOE JICHCTBHE OCHOBAaHO Ha KOHKpETHOH 3agade. OIHAKO B MPOIECCE BBIPAKEHHS
JIBIDKEHUS PYyK, HOT, TYJIOBHINA, TOJIOBBI M TAJIBIEB CTAHOBSTCS OTHOCHTEIBHO
He3aBUCHMBIMHU. Kaxkzoe nedicTBre BBINONIHSET cBOIO (pyHKumMIo. M3 3TOr0 MOXKHO crenarth
BBIBOJI, YTO BaYKHBIM 3JIEMEHTOM HHCTPYMEHTA HCTIOJTHEHUS AUPHKepa SIBISETCS ero TeJo.

I'maBHOE opyxmue mupmxepa - 3TO €ro pykKd M Msrkue ABrkeHus. [lostomy kakmoe
JieficTBUe B HEH TOJDKHO OBITH OMpaBAaHO M yMecTHO. HyXHO MMeETh JOCTaTOYHO CHII,
9HTy3Ma3Ma M CHJIBl BOJNM B JHUPIDKEpE, YTOOBI CKOHIICHTPUPOBATHCS Ha OOJBIIOM
KOJUIEKTHBE, TIPEJICTABUTH ce0e eAMHOAYIIINE C HUM M JOOUTHCS XKellaeMoro pe3ynbrara [3].

Korma M1 mpencraBmsiem cebe HIealbHOTO AMPIDKEPA, Yy HETO JIOJDKHO OBITH TEJIO
akpo0OaTta, pyKM MHMHKa W JHUIO akrepa. llpaBna, Takoe CpaBHEHHWE BBITJIAJHUT
MpeyBEJUYEHHBIM, HO SICHO, YTO YMEHHE JIBUTaThCSl U MUMHUKPUPOBATh UMEET JOCTATOUHOE
3HaUYCHME JUIi WCKYCCTBAa JAUpWXupoBaHus. OCHOBaHHAsE Ha CBOOOJHOM IIPOBEICHHUH
JMPIKEPCKUX JICHCTBUI, OHA 3aKIII0YaeTCsl B OAJCP)KaHUN OanaHca MeKAy (pU3NYEeCKUM U
HEPBHBIM, [CHUXUYECKUM HamNpsHKeHHeM. OTOT TPOLECC HAaOMHHAET COCTOSHUE
BapHabeTBLHOCTH cepaedHoro purMa. Hanpsokenne u paccnadieHne MBI, TPIMEHsIEMBbIE B
OJTHOM pHUTME, HE TOJIFKO JAIOT OIIyIICHHE CBOOOJBI, HO M TapaHTHPYIOT (P (HEKTHBHOCTD
JIBIDKEHUSI, TOCKOJIBKY JBHKECHHE IIPOUCXOANUT BO BPEMS PACCIA0ICHIS MBIIIITHI.

JuprmkrupoBaHue - 3TO HCKYCCTBO YIPABICHHWSA BBICTYIJICHHEM KOMaHMABI (OpKecTpa,
xopa, aHcambist). B TO Bpems kak IupmKep SBISAETCA JIHAEPOM B MY3BIKaJHbHOM
UCITIOJTHEHNH KOMAaHIbI, OH JOJDKEH OBJIAAETh CIOXHBIMH BUAAMH JCSTEINBHOCTH, B TOM
YHCJIE CIIOCOOHOCTBIO OBJIA/ICBATh JIBM)KCHHEM BBIPA)KCHHUSI Ha BHICOKOM YpPOBHE, apTHCTaM
B HCIIOJIHEHWM MY3BIKQIBHOI'O IPOM3BEJCHUS JOJDKEH OBITh CHOCOOEH mepenarb
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COJICp’)KaHWEe W TPW BBIIIOJHEHHM 3THX 33Ja4 OT OyAyLlero Iuprokepa TpeOyercs OBITh
obJsiaiaTeneM XOpOIIMX MY3BIKIbHBIX CIIOCOOHOCTEH: CilyXa, YyBCTBAa PUTMA, YHCTOTO U
SICHOTO MCIIOJHEHHUS, XOPOIIEro rojoca, BOKAJIHHOIO HUCIOIHEHUs, Pa3BUTUS UYBCTBA
BHYTPEHHETO ClIyXa — yMETh UCIIOJIHATh YETKO HECKOJIBKO BOKAJIBHBIX MAapTUH B KaueCTBE
aHcamMOlsg B TapMOHMH, CIbIIaTh BepTHKaIbHO (3ByK) W T.A4. [2]. To ectp, Oymyum
obiazaTeneM MPUPOTHBIX MY3BIKAJIBHBIX CIIOCOOHOCTEH, PETYISIPHO MPAaKTHKYSICh Hasx
co00lf, mocTuras JKEJAaeMOro YypOBHs, OBJAJeBas HaBBIKAMH JAWPWKHPOBAHUS —
COBEPIICHCTBYS HaBBIKM aKTEPCKOW UTPhI B IPOU3BEACHUSIX AUPUKUPOBAHHUS C TBOPUECKUM
MOAXO0AO0M K MIUMUKE PYK, PEHIEPHHTY, CYTH, COIEPKAHUIO ITPOU3BEICHUS.
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AHHOmauua: npobiema 63AUMOOMHOWEHUS U  83AUMOOCUCEUs  MedcOy HAPOOOM
(obwecmeom) u 61acmovio (20CY0apcmeom) seIsAemcst 0OHOU U3 Haubojiee BAdCHLIX 6
obwecmeennol dcusnu U obwecmeennom cosnanuu. Cmamovs ROCEsUEHA AHATU3Y
soCnpusIMuUsL HAPOOOM OeUCMBUL GIACMU HA MAMEPUALe HAPPAMUBA O CHOCOOE 8bIX00d U3
namoeMuu, a mMakdce AHAIU3Y pPeaxkyutl HA Oelcmeuss 20Cy0apcmed U He3a8UCUMBIX
«ABMOPOBY NOIUMUUECKO20 NPOYECcd 8 3AGUCUMOCTIU O MUNOE OMHOUEHUSI K KOBUOHOTL
memamuxe, JUYHOCMHBIX 0CODEHHOCmell, YEHHOCMHbIX OpPUEHMAayull U  COYUANbHO-
ROIUMUYECKUX YCMAHOBOK, A MAKHCE 803MONCHOU POIU HCYPHATUCTOS U NPedCmasumenei
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Abstract: the problem of the relationship and interaction between the people (society) and
the government (state) is one of the most important in public life and public consciousness.
The article is devoted to the analysis of people's perception of the actions of the authorities
based on the narrative about the way out of the pandemic, as well as the analysis of
reactions to the actions of the state and independent "authors" of the political process,
depending on the types of attitudes to covid topics, personal characteristics, value
orientation and socio-political attitudes, as well as the possible role of journalists and
representatives of social sciences in interaction ("negotiation process") of the people and
the authorities.

Keywords: pandemic, public consciousness, psychology, negotiations.

VK 159.9

[Mangemus COVID-19 — onuH w3 BHUIOB HEOOBIYHBIX BBHI30BOB PEATLHOCTH, C KOTOPOH
CTOJIKHYJICS BECb MUP, IOJIBEPrHYBIIMH KPU3UCY OOJBIOE KOJMYECTBO TOCYIApCTB MHUpA.
YenoBeueCTBO B OJMH MOMEHT CTaJl0 YYaCTHHKOM TIJIOOAJbHOTO  COLMAIBEHOTO
OKCIIEPUMEHTA, KOTOPBIN MOTPeOOBall He3aMEeAJIMTENILHBIX HCCIIeIOBaHUH B pa3HBIX chepax
U o0nacTsaX JesTeNbHOCTH 4YeJoBeuecTBAa. B  COBPEMEHHOH COLMOJIOTMH HE ObLIO
HEOOXOMUMOIO KOJMYECTBA HCCICAOBAHHMNA, TEOPHA M KOHICTIHUN, OMUCHIBAOIINX
0COOSHHOCTH pearMpoBaHMs 00IIeCTBa Ha MaHAeMuto. ToJbKO ceifuac MOKHO FOBOPUTH 00
00pa3zoBaHNK HOBOH C(ephl COIMAIBHOTO 3HAHHS — Ncuxosorny manaemun (Matthewman,
Huppatz, 2020). IIpenMeT uccineoBaHUS TICUXOJIOTHH TMAaHICMHAN MOXET MEepeceKaTbes C
IpeaMETaMH TaKuX CyOAWMCIMIUIMH, KaK IICHXOJOTHS KaTacTpod M CTUXUHHBIX OEACTBHH,
TICUXOJIOTHSI PHUCKA, IICHXOJOTHS BBIXOZJA M3 Kpu3uca W T.4. Ho TeM He MeHee mpenmer
NICHXOJIOTHH TAHJEMHUH SBISIETCS OCOOCHHBIM M TpeOyeT OOIIMPHOTO HM3YYCHHS CO BCEX
TOYEK 3PECHUS.

OO6nacTh UccIeAOBaTENBCKUX TEM U 3ajjay B IICUXOJIOTUH MAHJEMHUU BechMa OOIIUpHA U
B TIEPBYIO OuYepeh CHHXPOHU3MPOBAaHA C KOPOHABUPYCHBIMHM IiepeMeHaMu. Poccuiickue
coumosnoru HO.I'. Bonkos n B.M. KypbaroB, pe3toMHpOBaB Kak OTE€YECTBEHHBIC, TaK H
MHOCTpPAHHbBIE TEOPUH, OTIPEICNMUIN HECKOJIFKO OCHOBHBIX TEHACHIMH B CIICHApPHUAX BBIXOJa
u3 nangemun COVID-19, Takux Kax:

® 3MEHEHUs Ha YPOBHE COIIMAIBHBIX MHCTHTYTOB, @ UMEHHO M3MEHEHHE yCTPOWCTBA
couuyMma. YBeIHYeHHE 3HAUNMOCTH TPAJUIIMOHHBIX COI[HAIBHBIX HHCTUTYTOB;

® yCHJICHHE POJIM FOCYAApCTBEHHBIX MOpa3/IelIeHUH B SKOHOMHUECKOII cdepe;

e 00pa3oBaHNE OPraHU3ALMH TTI00ATBHOTO PUCKA;

® COCpEeNOTOYEHHOCTh Ha IIEPBOCTENIEHHBIX BONpOCaxX TakKWX, Kak: Ipobiema
0e301acHOCTH, DKOHOMHYECKHE IOCIeACTBUs A Hapoaa (Oe3paboruia, OaHKPOTCTBO,
6eTHOCTh ¥ MHOTHE APYTHE);

® peopraHu3anys CyIeCTBYIOMNX MOJEIEH CONNaTbHBIX KOOTIepalnii;

® TEHJCHIUSA K AeTalN3alul, Pa3BUTUE U PACIIMPEHNE «OHJIAIH» BO3MOXKHOCTEN;

® BO3JEHCTBHE MaHIEMHUN KOPOHABHpPYCa Ha MCUXOJIOTHYECKHE 0COOEHHOCTH 370POBbS
naauBuI0B (Bonkos, Kyp6atos, 2020).

CornacHo MHEHHIO SKCIIEPTOB, 00pa3oBBIBaETCS CIeTIMaIbHBII BUJ
KOMMYHHUKAIIHOHHOTO B3aMMOJCHCTBHS ¥ CKJIAQJABIBAIOTCA HEKOTOpPBIE HappaTUBHBIC
npaktuku. «HoBast peambHOCTBY, 3aKITIOYAlONIas B ce0s IEHCTBUTENBHYIO HEOOXOIMMOCTD
HaXOKICHUS DEIICHUS, MO3BOJIIONIETO KOHTPOJMPOBATH HOBBIM BHJ BHpYCa, 3aCTABISET
9KCIEpTOB 00Jiee YacTo IOJIb30BATHCS BOCHHOW TEPMHHOJIOTHEH: JIIOAEH, KTO MPUHUMAET
aKTHBHOE y4yacTHe B O0pr0Oe ¢ 00Ne3HbI0, HA3hIBAIOT TEPOSIMU WIIN OOPIOIIMMHUCS Ha JIMHUN
¢poHTa, TEX, KOrO HE YAAIOCH BBUICYUTh, HICHTUPUIUPYIOT Kak MOTHOLIMX,
MHJIMBHIyaJIbHbIE CPEJICTBA 3AIUTHI OT BUPYCa TaKHe KaK: MacKH, epYaTKH, AaHTUCETITHKH,
— cpencrBa 3ammuThl (Craig, 2020). Hexoropas MHTpUra NnpoMCXOMSIIEr0 HaBs3bIBAETCS
(aHTaCTMUECKMMHU TPOM3BEICHUSIMH W  (uibMaMy, IOBECTBYIOIMMH O pa3BUTHU
AHTUYTONMMYECKUX IUBHIN3aLUi. HeCOMHEHHO, NCKITIOUNTENBHO HAYYHBIN MMOIXO B 3TOM
IUIaHE SIBIAETCS HENOCTaTOYHBIM. B 3TOM ciydae >KEJaTENbHBIM JOMOJHEHHEM MOXKET
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SIBUTHCS TaK HA3BIBAEMOE «COILUOJIOrHYecKoe BooOpaxkenue» (Mwmic, 2001), [Ipodeccop P.
Konnesn, paboratommii B CHAHEHCKOM YHHMBEPCHTETE, BBIAEIIET Kak 0CO00 HYXHYIO
VMHHIMATHBY HAXOXACHHS CBS3M C COLMOJOTHMYecKoM (aHTacTukoi (k mpumepy, So Fi
Zine). IlomoOHBlE TPOEKTHI SBISIOTCS OJIATONPHUATHBIMU JJIsL DBOJIIOLMK HambOouee
KpPEaTHBHOTO M TBOPYECKOT'O MBIIIUIEHH dyenoBedeckoro coobiectsa (Connell, 2020).

B u3MEHUBIINXCS yCIOBHAX HEMAIOBAXXHBIMHU SIBISIFOTCSI pabOTHI OOIIETEOPETHIECKOTO
THIA4, OCHOBHOM IIE€NBI0O KOTOPHIX OBIIO BBIBICHWE COLMAIBHBIX HM3MEHEHHH,
neTepMuHApOoBaHHBIX maHaemuer COVID—-19, gepes nmpu3My CONMONIOTHH, TICHXOJIIOTHH U
WHBIX cMeXHBIX HaykK (["aduaTymmaa u op., 2020).

Wrak, cnexyer MOHUMATh, YTO COBPEMEHHBIC HCCIICIOBATENN COLMOIOTHYECKIX HAyK Ha
JaHHBII MOMEHT HE CIHMIIKOM IIPEYCIIeNd B ONPEICICHHH M OLEHKE KOHEYHOTO,
O0OBEKTUBHOTO COCTOSIHHMS CJIOXKUBILEHCS CHUTyalldd M OTCYTCTBUSl Ha JIaHHBIH MOMEHT
pEeKOMEHIalui [0 HUBEJIMPOBAHHUIO HETaTUBHBIX mocnenctBuit manaemuun COVID-19. Ho
HECMOTpsI Ha 3TO YXKe ceifyac 0003HAYEeHO HCCIEeI0BAaTENbCKOE HalpaBJICHHE: CO31aTh
HanOosee TOYHbIE, IPOrHO3UPYIOIINE pacdeTsl JJsi 00pa3oBaHUsl KOHCTAHTHBIX T'yMaHHBIX
COLMAIIBHBIX CTPYKTYpP, MMEIOUIMX BO3MOXHOCTh OOpOTHCS B OyAylleM € MOJOOHBIMHU
kpusucamu (Craig, 2020).
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Aunomayua: 6 cmamve pacKpblgaemcs 3HaYeHue NCuxonoUu 8 HpoPeccUoHANbLHOM
camoonpedenenHuy U 8cecmopontem pazeumuu auunocmu. Ommeuenvl OCHOHbIE dMANbI
CMAanoBIenUss NCUXOI02UYecKoll cyxncovl 6 Yibexucmane, yciosus Gopmuposanus ee
CMpYKmMypbl, NpAguUi, OCHOGHbIX yenel, HAuyuHas ¢ OpesHux epemeH. Iloduepkuyma
3HAUUMAs PONb OpesHell Mpaouyuu «yCmo3 — Wo2upoy 6 NCUXOL0SUUECKOL NOO2OMOBKe
MACMepos-peMecieHHUKO8, — pacnpocmpanennoti  Ha  meppumopuu  Cpedueti  Asuu.
Packpeimul ocrogHbie 3a0auu, cmoswyue neped NCUXOn02UHeCKUMU CLYHCOaMu 8 cucmeme
npogeccuonanvHozo obpazosanus Pecnyonuxu Yzbexucman.

Kntouesvie crosa: ncuxonoeuueckas ciyscba, cucmema npogheccuoHanbHO20 00pa3o8anus,
Pecnybruxa Ysbexucman, npogeccuonanvroe cmanogienue, pazgumue IuyHOCmu
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Abstract: the article reveals the importance of psychology in professional self-determination
and comprehensive development of personality. The main stages of the formation of the
psychological service in Uzbekistan, the conditions for the formation of its structure, rules,
main goals, starting from ancient times, are noted. The significant role of the ancient
tradition “master - apprentice” in the psychological training of craftsmen, which is common
in Central Asia, is emphasized. The main tasks facing psychological services in the system
of vocational education of the Republic of Uzbekistan are revealed.

Keywords: psychological service, vocational education system, Republic of Uzbekistan,
professional development, personality development
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IIcuxonoruueckas cnyxc6a B CUCTCMC HpO(lJCCCI/IOHaJ'ILHOFO OGpaSOBaHI/IH V306ekucrana
BBIIIOJIHACT 3agadyu o0ecreyeHusT MCUXO0I0THYECKOrO 310pOBbiA 06y‘IaeMLIX HpO(meOﬂ,
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KOJJIEDKeH M TEeXHUKYMOB, Pa3BUTHS COOTBETCTBYIOIIMX JAHHOMY IEPUOIY B3pPOCICHUS U
CTAHOBJICHUS TCUXO(U3MYECKUX U JIMYHOCTHBIX KAueCTB, CO3JaHUS OJarompHUsITHON
MICHXOJIOTHYECKOI aTMOC(epsl Ui YCBOSHHS MPO(ECCHOHANBHBIX 3HAHUIA, YMCHHI, HABBIKOB
u kxommereHuuil. [lcuxonorudeckas ciuy:x0a — OJHA W3 BAXKHEHIINX COCTABJSIIONIMX B
LENOCTHOW CTPYKTYpe CHCTEMBI 00pa3oBaHus. PaboTa IICHXOJOTrOB, COIMPOBOYKIAFOIIIX
00pa3oBaTeNBHBIX IPOLECC B MPOPECCHOHATIPHBIX YICOHBIX 3aBEICHUSAX, OCYIIECTBISCTCS B
YCIOBHSAX TECHOTO B3aMMOJCHCTBHSA C II€JaroraMi, pPOAUTEIAMH, MEIUIIMHCKAMHA
pabOTHUKaMH, WHCIIEKTOPAMH IO JIeJIaM HECOBEPIICHHOJIETHHX, a TakKKe MPEeICTaBUTEISIMU
MaXaJUIMHCKUX KOMHTETOB W OpraHHM3alliif, OKAa3bIBAIOIIMX IIOMOIh B BOCIUTAHUH U
00y4eHHUN AeTel BO BHEYPOUHOE BPEMSI.

HcTokM  TICHXOJIOTHYECKOTO  COMPOBOXACHHUS NPO(PECCHOHAIFHOTO  CTAHOBJICHUS
JUYHOCTH BEAYT HAC K CHUCTEME «YCTO3 — WIOTUPI» (MAacTep U YUCHUK), SIBISIONICHCS
cnenupuueckoit ms Cpeaneld As3um Tpaaulueil TOATOTOBKM Oymynmx mactepoB [1].
Barusner AOy Anmu nbn Cuna, AOy Hacp ®apabuii, A0y Paiixon bepynuii m npyrux
YYEHBIX TOTO BPEMEHHU, Pa3inyasichb B TOM, YTO SIBJISETCA MPUUYMUHOM, a YTO CIEICTBHUEM,
ObUIM CIWHBI B TOHMMAaHUM HEPa3pBIBHOCTH (OpMHUpPOBaHMS NPOPECCUOHATBHBIX U
JUYHOCTHBIX KAaueCTB B MpPOIIECCe MOJATOTOBKM yYEHHKAa K CaMOCTOSTEIbHOWU XH3HU. B
IPEBHOCTH HAIlM TPEAKH HE TONBKO IIepelaBalii CEKPEeThl peMecia, HO W IIOMOTallld
MPEOIONICBaTh KPU3UCH MPO(ECCHOHATHHONH CaMOMICHTH(UKALINN, CII0COOCTBOBAIHN
(hopMHUPOBaHHIO MUPOBO33PEHHSI, COOTBETCTBYIOIIECH BPEMEHN U 3aHIMAEMOMY ITOJIOKCHHIO
CHUCTEMBI IIEHHOCTEH, HPABCTBEHHBIX WM IyXOBHBIX IPHUHIUIIOB, BIHMSIN Ha IOHUMAaHUE
VYIEHUKOM CMBICNIa JKH3HMA. Pe3yapTaToM VCIIENIHOW MONTOTOBKH MAacTepOM CBOETO
MOJIONICYHOTO OBUTM KaK MPOSIBICHHBIC MPO(GECCHOHAIbHBIC KauyecTBa, TaK W OCO3HAHUE
YYCHUKOM JIMYHOCTHOTO BKJIaJa B pa3BUTHE OOINECTBA dYepe3 MEPE)KMBAHUEC BaKHOCTH
BBIMOJIHAEMOTO UM TpyJda, CTPEMJICHHE H  CIOCOOHOCTH K  IOCTOSHHOMY
npo¢heCCUOHATEHOMY COBEPILIEHCTBOBAHHUIO, MIPUHSITHE HEIUCAHHBIX 3aKOHOB
npo¢eCCUOHATBHOM STUKH U 0€3YKOPU3HEHHOE CJICIOBAHUE HM.

3HAYMMBIM 3TAallOM Pa3BUTHS TCHXOJOTHUYECKON CIy)KOBI B 0Opa3oBareibHO# chepe
clelyeT CuYuTaTb JKCHEpHUMEHT, npoBeneHHbd B Tamkente B 1880—1900 romax mno
CO3JIaHUIO JOJDKHOCTH IMKOJIBHOTO IcuXoiora. L[eipro 3KcIeprMeHTa CTalo OIpe/eieHUe
Kpyra OpraHu3alliOHHBIX, TCOPETHYCCKIX U METOIOJIOTHYECKUX BOTIPOCOB. B pasHoe Bpems
MCCIIEeIOBaHMs B JaHHOM HampasieHuu Beauck M.I'. JlapnetmuneiM, LI.P. BaporoBeim, I'.b.
[MoymapoBeM [2] U IpyruMu y30€KCKUMHU YYCHBIMH, paOOTHI KOTOPHIX JIETJIH B OCHOBY
CO3/IaHHOH B CHCTEME HapOJHOTO 00pa30BaHUS IICHXOJIOTHICCKOM ¢y kObl. Takoi mar ObIT
MIPOJUKTOBAH TTOHUMAaHUEM TOTO, YTO B YCIOBHSIX MOCTOSIHHOTO YIITyOJICHUSI U PaCIIUPEHUsI
CICKTpa 3HAHWN, YMCHHHA W HaBBIKOB, IMEPEIaBaeMbIX ydallemycs, TPeOyeTCs HE OUH
HACTaBHUK, & KPYT Y3KOHAMpPaBICHHBIX crenuanucToB. OT pa3HbIX yuuTenel, o0aanaommx
pa3Hoi KBanu(pUKAIUEH B 00JIACTH ICUXOJOTHH, TPEOYETCS CIAKCHHOE IICHXOJOTHYECKOe U
MeJarorndeckoe  BO3JCUCTBHE HA KaXKIOTO  Y4Yallerocs Ha BCEX JTamax ero
obpazoBatenbHOTO MyTH. [IpM TOM, YTO K Pa3BUTHIO TMEpPCOHANAa y4eOHBIX 3aBEIACHHM
MPEIBSBISAIOTCS BEICOKUE TPEOOBAHUS M CO3JAOTCS YCIOBUS ISl HEIPEPHIBHOTO Pa3BUTHUS
UX MPOQECCHOHANBHBIX, MEAArOTHYECKUX U ICUXOJIOTHISCKUX KOMIETEHIMH [3], ocTaeTcs
MOTPEOHOCTh B KOOPAWHAIIMY OOIINX YCHIIHHA.

B 1996 rony coorBerctByronmM [lonmoxkeHnem B cucteme HapomHoro oOpasoBanms
Obuta co3mana [cuxomormyeckas Ciry>k0a, OTpe/ieleHa ee CTPYKTypa, CTaTycC, IMPOIHUCAHEI
mpaBa W OOS3aHHOCTH WIKOJBHBIX IICHXOJNOTOB [4]. B 3TOT ke mepwox OmBIT pabOoTHI
TICUXOJIOTHUECKOH CITy>KOBI ObLIT TIEpeHeCeH B cucTeMy Briciiero u CpenHero cenuaisHOTO
npodeccnoHamsHOr0 00pa3oBaHus, YTO MO3BOJIMIIO TOBOPUTH O HEMPEPHIBHOCTH Pa3BUTHSI
JINYHOCTH Ha BCEX dTalax e€¢ CTAHOBJICHHUS.

Pedopwmbl, mpoBomsmuecss B Pecmybnuke Y36ekuctan ¢ 2017 roma u 3aTpoHyBIIHE
MIPAKTHIECKH BCEe CHEPHI HKU3HHU, TOIHKO MOTISPKHYITH BaXKHOCTh PaOOTHI IICHXOJIOTOB. JTO
OTPa3WiOCh B MPHUHATHU psa HOPMATUBHBIX JOKYMEHTOB, HalpaBiCHHBIX MOBBILICHUE
3(h(HEeKTUBHOCTH JEATEIBHOCTH MICUXOJOTHUYCCKUX CITYyKO B cucTeme Bricmiero oopa3zoBanus
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[5], B TpymoBO#l HAeATENBPHOCTH, CHUCTeMe (U3UYECKOTO BOCHHTAHUS M cropTta [6], B
CeMeHHBIX OTHOLIEHUsX [7] U B cucteMe 3apaBooxpaHeHus [8].

AHanu3 pa3BUTHS MICUXOJIOTUYECKON CIYKOBI B IICJIOM U MICHUXOJOTHYECKOU CITYKOBI B
cucreMe MpoheCCHOHATBPHOTO O0pa30BaHUsA B YACTHOCTH TOBOPAT O €€ CIOKHOCTH H
MHOT'0ACIIEKTHOCTH, a TAK)Ke HEOOXOIMMOCTH CBOCBPEMCHHO aIaliTHPOBATH €¢ CYITHOCTh U
coliepaHne 1o TpeOOBaHMs, IPEABABISIEMbIE 00IIECTBOM U YKOHOMHKON K COBPEMEHHBIM
rpaxKIaHaM.

Takum o00pazoM, B COBPEMEHHOM Y30€KHCTaHE Iepel] NMCHXOJOTHYECKON CIyKOoi,
COTIPOBOXKIAMOMICH Mporiecc MNPOPECCHOHAIBHOTO  CTAHOBICHHUS  JHMYHOCTH, CTOUT
HECKOJIBKO 3aad:

1. Co3nmanue TICUXOJIOTHYECKUX YCIIOBHIA TUTs YCTEUTHOTO OCBOCHHSA
npodeccruoHanbHbIX HaBbIKOB M KommereHunmid (Hard skills), a takke cormanmzanmu u
BCECTOPOHHETO pa3BuTHs tnuHOCTH (Soft skills) [9].

2. BbIssBICHHE CKIOHHOCTEH, MHIUBUIYaTbHBIX OCOOCHHOCTEH JHMYHOCTH, Pa3BUTHE
CHOCOOHOCTEH, HHTEPECOB, (HOPMUPOBAHUE CHCTEMBI IICHHOCTEH.

3. BbIgBICHHE ¥ YCTPAaHCHHWEC BHEUIHMX M BHYTPCHHHUX HETaTHUBHBIX (DaKTOPOB,
MEMAaIMX  NpO(PECCHOHATLHOMY W JIMYHOCTHOMY  CTAHOBJICHHIO  Y4Yalllerocs,
(hopMHUpPOBaHHIO aKTUBHOH COIMAIBHOMN U POQPEeCCHOHATBHON MO3HUIINH.

4. COop, aHamm3, cHCTEMAaTH3alWsA U Tomysapu3anmus 3(PQEeKTHBHBIX METOOB,
OpTraHU3AIMOHHBIX (HOPM, COAepKATEIHHBIX KOMIIOHCHTOB, MO3BOJIIOIINX PEIIaTh MEpBEIC
TpH 3aJa4H.
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AnHOmMayua: 6 OaHHOU CMAMbe PACCMAMPUBAEMCA PA3GUMUE COBPEMEHHBIX CENbCKUX
obwun Kuvipeviscmana. Cneyuguxa o6pasa jdcusHu 6 cenvekoti MecmHocmi, ocobeHHocmu
aA2papHoll  3aHAMOCMU 6 MPAHCPHOPMAYUOHHBIL NepUod cOendanu CenbCKUux cumeineti
0COOEHHO YA3BUMBIMU C TMOUKU 3peHust beonocmu. Ha cocmosanue azpapnozo pvinka mpyoa
U YPOBEHb ICUBHU CENbCKO20 HACENEeHUsl OKA3bIBAIOM GIUAHUE AKMOPbL IKOHOMUUECKO20
pazeumus pecnyonIuKu, 8 nepeyro ouepedds, CeNbCKOXO03AUCMEEHH020 npouzeoocmea. Ilo
pe3yibmamam uccie008anull, 8 Nepuod Havala MpanchopMayuoOHHbIX NPOYECCO8 HA cene
6ce Ooavulee Mecmo HAYUHAEM 3AHUMAMb HeNnpOoU3800CMBEHHbI CEKMOop 3aHAMOCMU,
6EKMOp 3AHAMOCU NOCMENEHHO nepemewjaemcs 8 cghepy mopeoenu u yciye, Kpome moeo,
HAYUHAem pa3eueamvbcs Manvlll U cpedHuli OusHec. B ycnosusx pwinka coyuanvhvie
usmenenus 8 Kvipeviscmane 60 MHO2OM 00YCL081eHbl HOBLIMU POPMAMU XO3AUCMBOBAHUA.
Kakx  nokaswieaem umoz  uccnedogamuil, 6  pesynbmame  pascocyoapcmeneHusl
cobcmeenHocmu X03AUCmao8anue nPo8oOUMCs PasIUUHbIMU PoOpMaMu.

Knrwouegvie cnoga: ceno, coyuanbuvie usmMeHeHus cend, cCoyuanbhas npoouema, coyualbHoe
nonooicenue cena, bespabomuya, 6eOHOCMb HACENEHUsl, YPOGHS JHCUSHU, IHCUSHU CENbCKO2O
HAceneHUsl, 3aHAMOCMb CebCKO20 HACENCHUSI.
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Abstract: this article discusses the development of modern rural communities in Kyrgyzstan.
The specificity of the lifestyle in rural areas, the peculiarities of agricultural employment in
the transformation period made rural residents especially vulnerable to poverty. The state of
the agricultural labor market and the standard of living of the rural population are
influenced by the factors of economic development of the republic, primarily agricultural
production. According to the results of research, during the beginning of transformation
processes in the countryside, the non-productive sector of employment begins to occupy an
increasing place, the employment vector gradually moves to the sphere of trade and
services, in addition, small and medium-sized businesses begin to develop. Under market
conditions, social changes in Kyrgyzstan are largely due to new forms of management. As
the result of the research shows, as a result of the denationalization of property,
management is carried out in various forms.
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VIK 316.323

IIpoGmema Oomee HHU3KOTO YPOBHS JKM3HH CEINBCKOTO HacelneHWs KwIpre3craHa B
CpaBHEHHH C TOPOACKHM HACEJICHHEM, CBS3aHAa C OCOOCHHOCTSMH 3aHATOCTH CENBbCKHUX
xureneil. B Pecrybnuke cymiecTByeT mpoOsieMa HEpaBHOTO COLMAIBbHO-IKOHOMHYECKOTO
TIOJIO’KEHHUSI TOPOJICKOTO M CENTLCKOTO HACEJICHUsI, KOTOpas BhIpaxkaeTcst B tuddepeHuaim
CENIbCKMX M TOPOJCKHX JKUTEJCH 10 YPOBHIO M CTPYKTYPE JOXOJOB, IO YCIOBHSIM
cymiecTBoBaHus. Huskas miarexecrnocoOHOCTh CENbCKOI0 HACEJICHUs 3aKphIBAaeT Mepen
HUM BO3MOXXHOCTH Pa3BHTHsI SKOHOMUYECKOH camojiesiTeibHOCTH. OTCIo/1a - YMEHBIIAIOTCS
BO3MOXKHOCTH CMsSITYeHHsl 0e3paboTHibl, oOeclieueHHsl CEeNIbCKUX JKUTeNed paboToil u
JIOXOJIOM, TO €CTh, 00pa3yeTcs MOPOYHBI KpyT OEAHOCTH.

ITo camoomeHKaM HaceleHUs, TMOIY9IaeMOTr0 JOXOMa, KaK IMpaBUIIO, XBAaTaeT TOIBKO Ha
TIOBCEIHEBHBIEC TPATHI, a U TOKYIKH ITOPOTOCTOSALINX MPEAMETOB MPUXOIUTCS 3aHIMATh.
Tak, Ha TIOBCEIHEBHBIC TPATHl YXOIOHUT Bcs 3apmuiata y 18,4% cempyaH, 3aTpyIHUTEIHHA
MOKyTKa ofex/s! Ast 18,0%, 6epyT B ZONT Ha MOKYNKY AOPOTOCTOSIIUX npeaMeToB 18,4%.
[lepeuncnieHHble  KAaTErOpWHd  HACENCHHWS  MOXXHO  YCIOBHO, 1O  KPUTEPHIO
CaMOMJCHTH(UKAIIMY, OTHECTH K OCIHBIM W MaJlo00ECHEeYCHHBIM CIIOSIM HacelICHHS.
[Tomumo 3toro, y 13,8% ompoIleHHbIX JACHET He XBaTaeT Ja)Xke Ha MOBCETHEBHBIC TPATHI
(cno#t Humux) (cMm. Tabm. 1). DTy KaTeropuro OMPOUIEHHBIX MOMXHO YCIOBHO OTHECTH K
HHUIIMM. B COIMOJIOrMYECKOM CMBICIIE, HUIIUE — 3TO JIIOAM, CIIOCOOHBIE YHOBIETBOPUTH
TOJIBKO (pr3HUecKue NOTPeOHOCTH, 00ECTIeUHBAIOIIUE JIMIIb OUOIOTNYECKOE BEKHUBAHUE.

T(16Jlu14ll 1. Camoouemca CeNbHUAHAMU C60€20 MaAmMepuailbHO20 NOJOHCEHUS

J10J151 OTBETHBIIUX

BapuanTtsi oTBeTOB e % k
ONpOIEeHHbIM

JleHer XBaTaeT TOJIbKO JI0 3apILIaTh 166 13,8

Ha noBceHeBHbIE HYK/Ibl YXOJUT BCs 3apIuiaTa 221 18,4

Ha moBcemHeBHBIE 3aTpaThl XBaTaeT, HO TOKYNKa OJEKIBI 216 18.0
3aTpyIHUTEIbHA i

B ocHoBHOM XBaraeT, HO I MOKYIKH JOPOTOCTOSIIHUX NPEAMETOB 21 18.4

HY)XHO OpaTh B JONIT ’

ITouTtn Ha Bce XBaTaeT, HO 3aTPYAHUTEIBHA MTOKYITKA HEABIKIUMOCTH |192 16,0
IIpakTdeckn HU B 4eM ce0e He OTKa3hIBaeM 184 15,3

Bcero 1200 100,0

Takum oOpa3om, 68,6% CENTbCKUX KHUTENEH, 0 JAHHBIM HAIIUX WCCIICAOBaHHMA, MOTYT
OBITh OTHECEHBI K COLMANBHBIM CJIOSM HIDKE cpeqHero. OCTalbHBIX OMpPOIICHHBIX MOYKHO
OXapaKTepHU30BaTh KaK «CPENHUID» W «BBICIIHEN Kimacc». K mepBoMy OTHOCSTCS Te, KTO
caMOMIEHTUHUITUPOBa ce0sl KaK «IOYTH Ha BCE XBATaeT, HO 3aTPyAHEHO MPHOOpETEHHE
HEABMXUMOCTH» - 16,0%, KO BTOPBIM — T€, KTO 0XapaKTepU30BAJI YPOBEHb CBOMX JOXOJI0B
KaK «MpakTUYecKu HU B 4eM cebe He oTkasbiBaem» - 15,3% [1, c. 188]. Hecmotps Ha TO,
YTO JAaHHBIC OICHKH SIBJIIOTCS OYCHb CyOBEKTHBHBIMU, OHH MOT'YT OBITh HCITOJH30BAHbBI B
COBOKYITHOCTH C OOBEKTHBHBIM MaTepUaTbHBIM COCTOSIHAEM JTIOMOXO3SHCTB. Omupasch Ha
9TH OIICHKH, MOXHO YTBEPXKIaTh, UTO y/EIbHBIN BEC TaK HA3bIBAEMOTO CPEIHETO Kiacca Ha
celie HEBBICOK; B CTPYKTYPE CEIBCKOTO HACEIICHHs MPeo0IafaroT HU3IINE CIIOH, YPOBCHBb
noTpeOIIeHUs OJIar COXpaHseTcsl Ha HU3KOM ypoBHe. C y4eToM pachpeeliCHUH OTBETOB IO
BOIIpOCaM IMOTPEOJICHUS MPOAYKTOB IMHTAHHUS M TOBAPOB JUIUTEIHHOIO IOJIE30BAHHS 3TO
MO3BOJSIET OXapaKTEPU30BATh COLHUANBHYIO CTPYKTYPY CEJIBCKOTO COOOIIECTBa Kak
HECTaOWIBHYIO, MMOJIPHYIO, a CAaMO HaCeIeHUE KaK MPEHMYIIECTBEHHO OeTHOE.

W3 BBIIICU3I0)KEHHOTO MOKHO 3aKIIFOYHUTh, YTO CICIU(HKa 00pa3a KU3HU B CEIBCKOM
MECTHOCTH, OCOOCHHOCTH arpapHOd 3aHATOCTH B TPaHCHOPMAIMOHHBIA MEPHOJ CACNIaIN
CeNbCKUX JKUTENIEH OCOOCHHO YS3BUMBIMH C TOYKH 3peHus OemHoctH. Ha cocrosiHue
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arpapHOro phIHKA TPylIa M YPOBEHb JKU3HU CEIBCKOTO HACCICHHS OKA3bIBAIOT BIIHMSHUC
(hakTOppl  IKOHOMHYECKOTO  pa3BUTHA  pPECHyONMKH, B  TEPBYKD  O4YEpE[b,
CEJILCKOXO3SMICTBEHHOTO MPOM3BOJACTBA. Tak, 3eMenbHO-arpapHas peopma MpuBeia K
TOMY, 4TO B CEIILCKOM XO03sicTBe KBIprbi3cTaHa yaanoch (GpopMaibHO CO3/aTh MPABOBYIO
6a3y J1s1 BOSHUKHOBEHHMSI HOBOI arpapHOii CTPYKTYpHI.

®opMupoBaHNe ACHEKHBIX JOXOJOB HACENICHHS CKIIAIBIBATIOCH, B OCHOBHOM, 3a CUET
JIOXOJIOB OT TpyAOBOii nestenbHOCTH (70,0%), cormmansHbX Tpancdeptos (15,8%) u moxomos
OT TPOJAXH CEIHCKOXO3SIMCTBEHHON NPOAYKIINH, IPOWU3BEACHHON B JIMYHOM MOACOOHOM
xozstiicTse (9,9 %). CTpyKTypa AEHEKHBIX JOXOAO0B HACEIECHUSI, IIPOKUBAIOIIETO B TOPOJICKHX
TIOCEJICHUSAX U CEeIbCKOW MECTHOCTH, 3HAUUTEIFHO pa3IndacTcs. Y TOPOXKaH JOJS TOXOI0B OT
TPYIOBOH HEATENHHOCTH, B OOIIel CymMMe IeHEXHBIX MOXOMIOB, cocTaBmia 77,9%, a y
xkureneit cena — 65,3%. Jlons conuanbHBIX TpaHC(EpTOB y JKUTENed TOPOJOB M cel
COCTaBWJIa, COOTBETCTBEHHO 15,6 u 15,9%. VYnaenpHbpld Bec AO0XOAOB OT MPOAAXKH
CEITbCKOXO3SMCTBCHHON MPOAYKIMY, MPOHM3BEJCHHON B JMYHOM MOICOOHOM XO3SHCTBE, Y
CeJILCKOro Hacenenus coctaBui 15,2%, a y ropoackoro — qumb 1,1 % [2, c. 14]. doxoasl
CEJIbCKUX OJKUTENCH OT JIMYHOTO TIOJCOOHOTrO XO3fiiCTBa HMEIOT TJIAaBHBIM 00pa3oM
HaTYpaJIbHYIO ()OPMY M HCIIOJIB3YIOTCS 1Sl COOCTBEHHOTO MOTPEOICHNSL.

ITo pesynpraTaM HCCleNOBaHUIA, B IEPHO] Hadala TpaHC(HOPMAMOHHBIX MPOIECCOB Ha
cerme Bce OoJjploiee MECTO HauWHACT 3aHMMATh HENPOW3BOJICTBEHHBIA CEKTOP 3aHATOCTH,
BEKTOpP 3aHSTOCTH MOCTEIICHHO MepeMernaeTcs B cdepy TOProBIM M YCIyT; KPOME TOTO,
HAYMHACT Pa3BHBAThCA MANBIA W cpenHUid Om3Hec. OCHOBHAs 4acTh 3aHATHIX B arpapHOM
TIPOU3BOJICTBE — CPEIU MPEJCTABUTEINICH CTapIIero MOKOJCHHS, CPEIH MOJIOICKH ITa OIS
paBHa HyJ0. DTO CBHIETEIBCTBYET O TOM, YTO B CpPEJe CTapIIero MOKOJICHUS MpeolianatoT
YCTaHOBKM Ha TPAJAUIMOHHBIA TPYA, B TO BpeMs Kak CpeOu MOJOACKH JIOMUHHUPYIOT
PHCKOBBIE CTpaTeTHMH. DTO IO3BOJSIET TOBOPUTH O PACCIOEHHU CEIBCKOTO COOOIIecTBa Ha
pasiMYHBle TPYMIBI 110 CTpaTerusM 3aHATocTH. OuyeBHAHO, 4YTO Oojiee MOOWJIbHAs YacTh
CEJIbCKOTO  COOOIIeCTBa JIOCTATOYHO OBICTPO BKJIIOYMJIACh B HOBBIE CEKTOpaJbHbIE
BO3MOXKHOCTH.

B ycnoBusx prlHKa coIMaibHBIC H3MEHEHUS B KpIprei3cTaHe BO MHOTOM OOYCIIOBJICHBI
HOBEIMH (hopMaMy XO3SHCTBOBaHUS. Kak MOKa3bIBaeT WTOT UCCICIOBAHUM, B Pe3yibTaTe
pasrocyaapCTBICHHUS COOCTBEHHOCTH XO3SHCTBOBAHHE MPOBOAUTCS Pa3IHIHBIMU (hOpMaMH.
[lostomy OonpmmHCTBO  pecnoHaeHTtoB (45,8%) Ha Bompoc: «Kakyoo dopmy
XO3SICTBOBAHUS B Celie BBl CUMTaeTe Hamboliee Hale)KHOM?» OTBETWIIH, YTO OHH BEPST B
Oyayliee 4acTHOTO XO3SHCTBa, KaK MPUEMIIEMOH (OpPMBI CBOOOJHOTO 3KOHOMHUYECKOTO
xo3siiicTBoBaHms. [lo Bospacty 310 mogu 31-40 ner (59,4%). Ilsras yacte (19,9%)
OTIPOLICHHBIX Hanbosee HaleKHOM (GOopMOil X03sHMCTBOBAHNS CUUTAIOT CEMEIHYIO apeHny,
U3 HUX B Oymyiee 3Toi Gpopmel BepsT jroau (23,5%) 51 - 60 nert.

AKTHBH3aLUS JIESITEIFHOCTH CETbCKOTO HACEJICHHS B JIMYHOM IIOJICOOHOM XO3SHCTBE,
YBEIIMUCHNE MAacIITa0OB MPOW3BOJICTBA B HEM CBHUIETEIBCTBYIOT O TOTOBHOCTH H
CIIOCOOHOCTH CENIbCKOTO HAaCEIeHUsI B TPAHC(HOPMAIIMOHHBIX YCIOBHSX pemaTb CBOU
MaTepuallbHBIC MPOOIEeMBI COOCTBEHHBIMHU CHIIAMH. DTO CBUACTEIBCTBYET 00 OINpeAeIeHHON
POJNH JIMYHOTO IOJCOOHOTO XO3SHMCTBa Kak (POPMBI MajJiOro arponpearpuHAMATEIbCTBA B
(hopMHPOBaHMU TIPOJOBOJIBCTBEHHOTO KOMIUIEKca peciyOimku. OmHAKO HeE ClienyeT
MPEYBEIMYMBATE PO JIMYHOTO MOACOOHOTO XO3SHCTBA, TaK KaK HATYpalH3alUs CEIbCKON
9KOHOMHUKM BEAET K JAErpajlallid SKOHOMHUYECKHUX OTHOIIEHHMH M MPHUBOAUT K HHU3KOMY
YPOBHIO TOXOJHOCTH CENbCKUX XkuTeseil. Kpome Toro, nx poib Kak MCTOYHHUKA (PHMHAHCOBBIX
TIOCTYIUICHUH, Ha (OHE Pa3BUTHS (PEPMEPCKUX XO3MHCTB CHIKAaeTcs. JnHaMuKa ToKas3aTteneit
BBIITyCKA JINYHBIX XO03sHMcTB 32 2014-2020 TT. MOATBEP)KIAET, YTO B MEPCHEKTHUBE PE3EPBHI
JIMYHOTO IIOJICOOHOTO XO3SIICTBA B YBEIMYCHWH B IIEJIOM JOXOJOB CEJIBCKUX >KHUTEIeH
HEBEJMKH, TaK KaK OHM HE SBILFOTCS CaMOCTOSTENBHON (hOPMOM NMPOM3BOACTBA U MOTYT
yCIIeITHO (PYHKIIMOHUPOBATH TOJNBKO B CBS3KE C CEIBCKOXO3SHCTBCHHBIMHU MPEATIPUATHIMH.
DTO MOATBEPKAAETCS CIECTYIOIUMH JAaHHBIMH.
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Cenbckoe x03sicTBO KbIprbi3ckoir PecriyOnuku siBisieTCsl OHUM U3 OCHOBHBIX BHIIOB
9KOHOMHUYECKON JEATEIBHOCTH CTPaHbl, Ha JONI0 KOTOpOro mpuxomurcs Oosiee 24%
BaJIOBOTO BHYTPEHHErO MNpOAyKTa. BamoBoil BbIMYCK MPOAYKLUHU CEIBCKOIO XO34KCTBa,
JIECHOTO X03siicTBa M prId0ooBcTBa B 2020 roay cocraBui Oosiee 247 MIpA. COMOB H IO
cpaBHeHHIO ¢ 1991 rogom Bo3poc B 1,6 pasa. Ha konenm 2020 roma B pecmyOnuke
HAaCUUTHIBAIOCE 378  CENMBCKOXO3SMCTBEHHBIX  KoomepaTwBoB, 108  KOJJIEKTHBHO-
KPECTBIHCKMX XO3SMCTB, 31 akimoHepHOe oOmecTBo u 31 rocymapcTBEHHOE XO3SHCTBO.
Hapsimy ¢ rocymapcTBeHHBIMH M KOJUIGKTUBHBIMH  CEIIECKOXO3SHICTBEHHBIMHU
OPENPUATHAMY, (QYHKIIMOHUPYIOT KpecThsHCKHE ((epMepcKkue) Xo3siicTBa, YHUCIIO
KOTOPBIX C KaXIbIM TOJOM yBeNMUYWBaeTca. Tak, eciawm Ha KoHen 1991 roma mx 9ucio
cocraBmsuio 4,6 Teicstau, To K kKoHIy 2020 roma oHo mocturiio 462,5 teicsun. [lo mepe
pa3BUTHSI M  YKpPEIUICHHWS KPECThSHCKHX ((pepMEepCKUX) XO3SHCTB, CYIIECTBEHHBIE
U3MEHEHUs MpPOU30LUIM U B IPOU3BOJICTBE CEIBCKOXO3SHCTBEHHON MPONYKIMU IO
KateropusiM xo3siict. Tak, ecau B 1992 rogy Ha 10JII0 TOCYJapCTBEHHBIX U KOJIIEKTUBHBIX
XO3SICTB MPUXOAMIOCH 55,8 % 001ero oobeMa BAIOBOM MPOIYKIIMH CEIILCKOTO X03sIHCTBA,
10 B 2020 roxy ux yaensHbIN Bec cHM3MICS 10 1,5%, B TO BpeMs Kak JIOJIsl KPECThSTHCKUX
(pepmepcknx) X03HCTB 3a ITOT MEPUOJ, HANPOTHB, yBenuumiack ¢ 2,1% B 1992 rony no
59,5% B 2020 rony [3].

Jons rocymapcTBEHHBIX M KOJUICKTHUBHBIX CEIbCKOXO3SHCTBCHHBIX MPEATIPHUITAN B
o01meM 00beMe BaIOBOTO BEIITYCKa MPOIYKIIAN CETBCKOTO XO3SICTBA 32 UCTEKIIHE TSATh JIET
MpakTU4YeCKu He u3MeHwinach U B 2019r. cocraBumna okono 2%, a JOJs KPECThSIHCKUX
(pepmepcknx) XO3IHCTB M JIMYHBIX TOACOOHBIX XO3SIHCTB YMEHBIIMIHNCE ¢ 95,8% 1o 95,4%.
B o0miem 00beMe BaIOBOTO BBIMYCKA MPOAYKIIHH CEIBCKOTO XO35AHCTBA, JIECHOTO X03sHCTBA
n peibosoBcTBa B 2019r. Ha [0MI0 TPOAYKIMU pacTeHHEeBOJCTBa mpuiuioch 50,2%,
)KUBOTHOBOJACTBA — 47,1%, JIECHOrO XO3dWCTBA, OXOTHI W pbIOONOBCTBa - 0,3% W
CEJIBCKOXO3SIIICTBEHHBIX yCIyT - 2,4%.

O6bem npoaykiuu pacteHueBocTBa B 2019r. coctaBun 110 782,2 MitH. COMOB, 9TO TO
cpaBuenuio ¢ 2018 r. ma 10,2 mporenra, 0ojblie YTO OOYCIOBICHO IOBBIIICHUEM
MPOM3BOJICTBA OaX4YeBBIX KYyIbTYp - Ha 59,5 mpormeHTa, BHHOrpanga - Ha 28,8 MpOICHTA,
oBoImIel — Ha 27,3 TpOIEHTa M 3ePHOBBIX U 3epPHOO0OOBBIX KYNbTYp - Ha 12,6 mporeHTa. B
KOJUICKTHBHBIX  CEJCKOXO3SIMCTBEHHBIX — MPEANPHUATAAX  MPOU3BOJICTBA  MPOXYKIIUU
pacTeHHBOJACTBAa B cymMMe 2 245,6 MJIH. COMOB, 4TO, 10 cpaBHeHHIO ¢ 2018 r. Ha 25,5%
Gousbie, kpecThsHCKHX ((epmepckux) xozsiicrBax 82 060,4 muH. comoB, wian Ha 9,9%
Ooulbllle, JOMAIIHUX Xo3siicTBax HaceiaeHus 25 903,1 muaH. comoB wmm Ha 10,0%,
roCcy/IapCTBEHHBIX X03stiicTBax 573,1 MitH. comoB wiu Ha 7,4% Oonbiie [4].

Tabauya 2. Obvem 6an106020 8bINYCKA NPOOYKYUU CENbCKO20 X03AUCMBA 8 MEKYUUX YEeHAX NO
Kame2opusm Xo3atcme (MIH cOMO8).

I'ocynapcTBeHHBIe X035iiCTBa 2015 2016 2017 2018 2019
CenbpCKoe X03s11CTBa 563,7 529,9 603,8 573,7 613,7
PacrenneBoacTBO 512,1 490,5 552,0 533,5 573,1
JKHUBOTHOBOICTBO 51,6 394 51,8 40,2 40,6

Tpancopmanus IKOHOMHUYECKON Cpeasl HEM30E€KHO M 3aKOHOMEPHO BJIEUYET 3a COOOH
N3MEHCHUA B CTPYKTYPE 3aHATOCTHU HACCIICHUA. ﬂaHHBIe IIPOIECChI CBOMCTBEHHBIE KaK JIIsL
TOPOJCKOMN, TaK M AJsl CEIbCKOW MECTHOCTH, NIPUYEM B CTpaHax, IZI€ CENbCKOE XO3AHCTBO
SBISETCA  OJHOW W3  TJIaBHBIX, BEIyIIUX OTpaciedl  HSKOHOMHKH, IPOLECCHI
PECTPYKTYypH3aLlMK 3aHATOCTH Ha CeJe 4acTO OCOOEHHO OOJIC3HEHHO CKasbIBAaIOTCS Ha
CEJIbCKOM HAaCeJIeHUH, BO MHOIOM He MOATOTOBIEHHOM K KOPEHHBIM IIEpEMEHAM.

B cTpane ¢ BBICOKMM yJEIBHBIM BECOM CEIbCKOTO XO34HCTBAa B CTPYKType HapOAHOIO
XO035UCTBA, KaKOBOU siBiisieTcss KeIprbI3cTaH, oOecrieueHue YCTOMYMBOCTH B Pa3BUTHH cella
CTAaHOBHUTCS TPHUOPUTETHBIM HANpaBlICHHEM DEryIHPOBAaHUS CO CTOPOHBI TOCYIapCTBa B
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nepuon TpaHcopmanuu SkoHOMUKH. Tak, B 3akoHe Keipreisckoit PecnyOmumku «O
pa3BUTHH celbcKoro xo3sicTa Keipreisckoit Pecriyomukm» ot 16 stHBaps 2019 rona Ne7 B
KauyecTBe OJHOW M3 3a1a4 0003HAYaeTCsl «0OecIedYeHHe YCTOHYMBOIO SKOHOMHYECKOTO U
COLIMAIILHOTO Pa3BUTHsI arponpoJOBOJIBCTBEHHOTO CEKTOpa 3KOHOMUKH KBIpreI3ckoi
PeciyOmukuy» [5].

ITo cipaBenIMBOMY MHEHHIO YUCHBIX, 3aHATOCTh CEIBCKOTO HACENCHHS H paOOTHUKOB B
CENIBXO3MPEIIPUATHIX MOKET OBITh PacCMOTpPEHa Kak MHOTO(YHKIIOHAIBHOE SIBIICHHE:
OHa o0ecTleYnBaeT HE TOJNBKO pEANH3alHI0 CIIOCOOHOCTH K TPYAy W IIPOU3BOJACTBO
OTIpeNIeIEHHBIX TPOIYKTOB MUTAHUS U CHIPbs. OTHOBPEMEHHO NIPYrod BaXHOH (yHKUHEi
3aHATOCTH BBICTYIIAE€T «BOCIPOM3BOJCTBO TPATUIIMOHHON HApONHOW KyJBTYpHI, OBITa,
HApOJIHBIX OOPSIOB, TPamUIINiA, CEMbCKOro oOpasza xu3HH. [Ipn 3TOM, YeM paBHOMepHee
paccpeloTOUeHO HacelIeHHEe II0 pPerMOHaM U BHYTPH HHUX, TeM Jydllle OCBauWBaeTca M
KOHTPOJHMPYETCs TeppuTopus» [6, c. 132]. B ycnoBusx pecrnyOnuKu JOMAIHUEC W JTHIHBIC
MOACOOHBIE XO35CTBA CUUTAIOTCS MEPCHEKTUBHBIMU C TOYKH 3pPEHUs. UX IOCIETYIOLIEro
MpeBpalIeHUs] B KPECThSHCKHE XO35SHCTBA, IyTEM TMOBBIIICHUS WX TOBAapHOCTH U
pacumpeHust pa3MepoB Ipou3BoAcTBa. VICkimrouuTenpHOe MpaBo TpakaaH KeIpreizckoit
PecniyOnuku  pacniopspkaTtbCsi CBOMMHM — CHIOCOOHOCTSIMM K MPOM3BOJAUTEIBHOMY U
TBOPYECKOMY TpyAy 3akpemieHo B 3akoHaXx «O coOctBeHHOCTH» U «O 3aHATOCTH
HACEJICHUS», T/Ie MUCKII0YAeTCs BCAKas BO3MOXKHOCTh aIMHHHCTPATHBHOTO IPUHYKICHIS
YeIoBeKa K TPYIy WIH HEHTPAIN30BAHHOTO INIAHOBOTO TIepepacIpeesicHus padoueii CHIbL.
B ycnoBmsax mepexoma K PHIHOYHOW JKOHOMHKE MOTPEOHOCTh JIONEH B MOIYYCHHUH
MOIXOMAIICH pPabOTHl JOJDKHA PEaTH30BHIBATHECS HA PHIHKE TPYAa, KOTOPBIH SIBISCTCS
HEOTHEMJIEMOM YacThIO BCETO PHIHOYHOI'O MEXAHM3Ma XO3SIICTBOBAHMSA U CO3AAET YCIOBUS
JUISL YIOBJICTBOPEHHSI TIPEJIOKEHNUS M CIIPOCca Ha pabouyro CHITy.

YcroitunBoe pa3Butue Kblpreizcrana kak 01arornoiiygHoro u cTabMiIbHOTO rocyaapcTBa
BO3MOJKHO TOJIBKO C CaMOAOCTaTOYHOMN 3KOHOMHKOH. CTPOUTENHCTBO KOHKYPEHTOCIIOCOOHOM
M YCTONYMBOW HAI[IOHAILHOW 3KOHOMHUKH SIBJISIETCSI OJJHAM W3 TJIABHBIX (DyHJIaMEHTOB
CyBepeHHTeTa M HaIMOHAIBHON Oe3omacHOCTH cCTpaHbl. IloBbIIeHHE O1arocOCTOSHUS
KBIPTBI3CTAHIIEB, OOCCIICUCHHE YCTOMYMBOTO HSKOHOMHYECKOTO pOCTA, JIOCTIDKCHUE
SKOHOMHYECKOH W (PMHAHCOBOW HE3aBUCHMOCTH KBIPrBI3cTaHa MOJDKHBI CTaTh KITFOYEBBEIMU
OpPHEHTHPAMHU 3KOHOMHYECKOH momuTukd. [IpobimeMbr 0e3paboTHIIBI U HEMOCTaTOK pabodmx
MECT BBIHY)KJAFOT COTHH THICSY KBIPTHI3CTAHIIEB BBIC3KATh HA 3apaOO0TKH 3a MPE/ICIbl CTPAHEI.
Nmeer mMecTo MUHAMHWYHAS BHYTPCHHSSI MUTPALUs, CBSI3aHHAS MPEXIEC BCETO C IMOWUCKOM
paboTel. Murparst HETaTHBHO BIHSET Ha Pa3BUTHE CEILCKONW MECTHOCTH. TpynocmocoOHOe
HaceleHNne, He AWCIOLUUPYICh HAa MaJoi pOIMHE, HE Pa3BHBAaeT MECTHOE COOOIIECTBO U
uHppacTpyKkTypy. BMecTe ¢ TeM, RKEHIIMHBI M TOXKHIbIE TPaXJaHe CO3aln LEeNbI Kiacc
HSKOHOMHUYECKH AaKTUBHOTO HACENICHHUS, CICIHAIN3UPYSCh Ha Pa3sBUTUH PEMECICHHUYECTBA.
Jliis rocynapcTBa aKTUBHOCTD CENNbYaH CO3JaeT CTUMYJ HOANEP)KUBATh Pa3BUTHE TBOPUECTBA
CaMO3aHATHIX TPaXIaH, PEIIAONINX COOCTBEHHBIE COIMANbHO-3KOHOMHYECKHE MPpoOIeMBl Ha
MmecTtax [7, c. 16].

B pazpabotke mporpamMm peryaupoOBaHUs 3aHATOCTH M TPYAOYCTPOICTBA HACEICHUS, B
YaCTHOCTH, (DOPMHUPOBAHUU PETHOHATIBHOTO W MECTHOTO PBIHKOB TpPyAa U pabOYUX MECT,
YPOBEHb 00pa3oBaHMs W KBAIA(UKAIIMH PACCMATPUBAIOTCS TOJ VYIJIOM 3pEHUS WX
COOTBETCTBUS PBHIHOYHBIM KPHUTEPHSIM OLCHKH, KOHKypeHTocrmocoOHocTH. Ceiuac, koraa
3JIEMEHTHI PHIHOYHOTO MEXaHHW3Ma XO3SHCTBOBaHHS HAYalld IIMPOKO BHEAPSATHCA B chepy
TPYAOBBIX OTHOIIEHHH, OCHOBHYIO MAacCy Majlo- M HEKBaJIH(HUIIUPOBAHHBIX PAOOTHHKOB
cella MOXKHO TPYJOYCTPOUTh B HETPAAWIHMOHHBIX (hOpMax 3aHATOCTH B COCTaBE TEX JKE
XO3STUCTB, TAE€ OHH TPYAWINCH 1O CHX Iop. Temepp, KOrga HaMH pPacCMOTPEHBI
MEepCIEeKTUBHBIC HANPABICHHUS B Pa3BUTHH W COBEPIICHCTBOBAHMM HOBBIX (OpM
XO3SUCTBOBAHMSI, B TOM YHCJIE, KPECTHSIHCKUX, TOMAITHUX ¥ JIMYHBIX MOJICOOHBIX XO35HCTB,
MOXXHO OBIIO OBl TEpPEeHTH K OMHMCAHWUI0O BO3MOXKHOW MOJAENH paciupeHus cdep
MPWIOKEHUs Tpyaa Ha cene. OTIUB paboyeii Criibl U3 3eMienenus B cepy HaIllOHATBHBIX
MPOU3BOJCTB, pPEMECE] U BHOBb CO3aBAaEéMbIX BHJIOB 3aHATOCTU B MaTepHaIbHOM
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MPOU3BOJICTBE U B HEMPOU3BOJACTBEHHOH cepe OyJeT mpoXOoauTh HECKOJIBKO 3TaroB. Jis
3TOro0 HEOOXOJMMa KOOPAMHAIMS Camoro TpaHcdepa ¢ XOIOM BBISBICHHS KOJIHYCCTBA U
cocraBa U30BITOYHBIX TPYAOBBIX PECYPCOB.

Ha mepBoM sTame, kak HaM MpPENCTaBISETCS, YXOIAT T€, Ubs MPOU3BOJUTEIHLHOCTh B
CEJIbCKOM XO03sHCTBe OblIa HyJieBoW. CroJla BXOJSAT B OCHOBHOM MOJIOJBIC CICIUAIUCTHI CO
CPEeIHHM CIICIIHAIFHBIM M BBICIINM OOpa3OBaHWEM, HE WMEIOIINE MTOCTOSIHHOW paboTHI, a
TaKXKe MOYKUIIBIC JTFOTN U JOMOXO3STHKH.

Ha BTOpOoM 3Tame - Te, 4bsi MPOWU3BOAUTEIHFHOCT IOJIOKHUTEIbHA, HO OCTACTCS HIKE
ypoBHS 3apabOTHOW TIaThl (T.e. MPOM3BOAWMBIA HMMH TIPOAYKT MEHBIIE NPUHATOMN
MOTPEONTETHCKON KOP3UHBI). K HUM OTHOCSTCS 9acTh IMOCTOSHHBIX Pa0OTHHKOB XO3SHCTB,
CHEMANNCTHl U CIy)Kalllue ammapara YIpaBICHHS, KOTOPhIE KPOME CBOETO OKJaxa He
MMEIOT JOTOJTHUTEIbHBIX HCTOYHUKOB JJOX0/Ia, CE30HHBIE paboune, a TakKe Te, Ybe JTUYHOE
1oAIcOOHOE X035HCTBO 0KAa3a10Ch HEPEHTAOEIBHBIM.

Ha TperbeM »sTame - KpecTbsiHe, 4bsi MPOU3BOAUTEIHLHOCTH IMPEBBIIIAET YPOBEHb,
oOecrneynBarOIUil MOTPEOJICHUE B TPAJMIMOHHOM CEKTOpE, HO WX MpPHUBJICKAcT paboTra B
HoBOW cdepe. M c aToro mMomeHTa, nymaercs, 3emienenue BcTymaer B (asy, Korza
HCHOHLSyeMLIﬁ B HEM Tpyn 6y/:[eT OIICHMUBATLCA W BO3HArpaXxJaaTtbCid B COOTBETCTBHUU C
PBIHOYHBIMH KPUTCPHUSIMH.

CrnenoBaTenbHO, B 3TOW MOJIENH €CTh JIUIIH OJJHA BOSMOXKHOCTH OJIOKHPOBAHHMS IpoIiecca
POCTa 3aHATOCTH - AeMorpagudeckuii pocT. MMeromuecs mporHo3bl MO3BOJISIOT CKa3aTh, YTO
B pecryOnnke B OMIKadImne ToApl HE OXHIOAaeTcs JeMorpadmdeckoro B3pbiBa. OmHaKo, B
paMKax JaHHOTO HCCIICIOBAaHUS MBI UCXOAMM W3 TOTO, YTO HACEIICHHWE PErHOHa MOJOAOC H
MoZI00HAsT CUTYyallusi YCTOHYUBO COXpaHseTcs. BoJbInoe TOMONHEHUE B COCTaB TPYIOBBIX
pecypcoB mpuner B Ommkaitmmue 10-15 ner. B cBszu ¢ 3TuM, cumrtaem IenecooOpa3HbIM
pa3paboTKy MEPCIEKTUBHOM MPOrpaMMBbI 3aHSITOCTH MOJIOICKH PErHOHa C pPa30OMBKOW MO
roJlaM | C y4eTOM BIIUSIHUS (haKTOpa BPEMEHH Ha CIIPOC U IPEJI0KEHHE paboyell CUIIBI.

Crnemyer OTMETHUTh TaKXKe TO, UYTO BHICBOOOXKICHUE PAOOTHHUKOB U3 CEIHCKOTO X03sIHCTBA
U TepepacrlpesielieHHe INPUPOCTa  TPYJOCHOCOOHOTO  CENbCKOTO — HAceleHus B
HECEThCKOXO03IHCTBCHHBIC OTPACIH, PEXIe BCEro, (OPMHUPYEMBIE B CEIILCKOW MECTHOCTH,
JIOJDKHO TIPOUCXOJAUTH B IEPCIIEKTHUBE 3a CYET YCKOPEHUS POCTa IMPOU3BOJAUTEIEHOCTH
TpYZAa U BBIICTICHUS U3 CETHCKOTO X03HCTBA OTpaCieH IO ero 00CIyKUBAHUIO.

CTpykTypa CEIBCKOM  3aHATOCTH MOXCET COBEPIICHCTBOBATHECS B CTOPOHY
palMOHANM3aNY ¥ 3HAYATEIIFHOTO YBEIMUCHHS 3aHATOCTH B HEIIPOM3BOJICTBCHHOM cdepe,
a TaKke KOMIUICKCHOTO  Pa3BUTHSA  OTpaciedl  MaTepUallbHOTO  MPOU3BOJICTBA.
HenpowusBojcTBeHHast cdepa HAODKHA BO3pacTaTth 0Oojee OBICTPHIMU TEMIIAMH, YE€M B
TrOpojie, IOCKONBbKY B 3TOM €CTh OOBEKTHBHas HeoOXxomuMocTb. OmHAKO, peanbHas
CUTYyallusl B arpapHOil IKOHOMHUKE HE COBCEM OJIArOTIPUSITCTBYET PA3BUTHIO JaHHOU cephl.
OHO MOJKET OCYIIECTBISATHCA 3a CUET CPEICTB MECTHOTO OIOKETa M CIIOHCOPCKUX CPEJICTB,
MPUBJICYCHHBIX OT JESITENbHOCTH (PUPM, acCOIMAIlMii M YAaCTHBIX IpeANpHHUMAaTeNeH, a
TaKX€ MHOCTPAHHBIX MMPAMBIX HHBeCTHHHﬁ.

Be3 yckopeHHOTO pa3BUTHS OTpaciicii HEMPOU3BOACTBEHHON C(ephl Ha ceie, PelicHHe
MHOTHX COI[MAJIbHO-3KOHOMHUYECKHX TpoOieM Oyzaer 3atpynmHeHo. OmHako OBUIO OBI
OmMOKON TmoJylaraTh, 4YTO MPOOJEMBI HWCIOJB30BAaHUS TPYIOBBIX pECYpCcOB ceia U
MOBEIICHUST 3()()EKTUBHOCTH WX TPyJa MOTYT OBITh YCICIIHO PEIICHBI TOJIBKO IYTEM
MOJTSTUBAHKS HEMPOU3BOJACTBEHHON c(epbl, T.e. IyTeM CO3JaHHs OJarompHATHBIX
COIMAJIBHO-KYJIBTYPHBIX yCHOBHﬁ U1l €ro pa6OTHI/IKOB. Hap;my C OTHUM BBIJABHUTAIOTCA
3aga4r COBCPIICHCTBOBAHUA CUCTEMBI arpapHbIX MPONU3BOJCTBCHHBIX OTHOILIEHUH B caMOil
OTpaciy, B YaCTHOCTH, B chepe 3aHATOCTH. XapaKTep CeNbCKOX03IHCTBEHHOTO TPyda M ero
HCIIOJIB30BAaHUA JOJI’KEH MCHATHCA.

Hdymaercs, dro miusd pacompeHust cpep 3aHATOCTH CEJbCKOTO HACEJIeHHS B
BBIIIICHA3BAHHBIX HANPABICHUSAX B PECIyONMKE WMEIOTCS HEOOXOOMMBIC MPEINOCHUIKH.
IIpu3HaBast T 0OCTOSATEIBCTBO, YTO 0003HAUCHHBIC HAPABIICHUS PACCUMTAHBI HA HBIHCIITHHMA
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9Tall CTAHOBJICHHS! PHIHOYHBIX OTHOIICHUH B CEIBCKOXO3SHCTBEHHOM IIPOM3BOJICTBE, CIIEYET
OTMETHTh UX CYIIECTBCHHOE 3HAUYCHUE B PA3BUTUH MHOTOYKJIAJHON S9KOHOMUKH.

Ha wmamr B3risin, pasBuTHe CelbCcKOro xozsiictBa KeIprei3crana, B J0JITOCPOYHON
MEPCIEKTHBE JOJDKHO OBITh OPHEHTHPOBAHO Ha UIMPOKYI0 WHIYCTPHAIM3ALUIO U
MOJICPHH3AIIMIO €ro OCHOBHBIX IOJOTpacieid (3emienenus W JKUBOTHOBOJCTBA),
UCIIONIB3YeMOT0 B HHX TPyZAa, (OpPMHpOBaHME PaOOTHHKA arpONpPOMBIIUICHHOTO THIIA,
COBMEILAIONIEr0 HECKOJBKO CMEXHBIX MpodeccHid ¢ IOMOLIBI0 HH()OPMAIHOHHBIX
TEXHOJIOTUH M WHHOBAIMil B OpPraHU3alll{, YHPaBICHHH, COBEPLICHCTBOBAHMHU IPOLIECCOB
MPOM3BOJICTBA, pacIpeneneHuss, oOMeHa © TMOTpPeOIeHHUs BCeX MAaTepHANBHBIX Onar
CEIIbCKOTO MPOUCXOXKICHHUS.
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Abstract: in the history of our people, the mahalla as a self-governing body has become of
great importance. Mahalla initially united tribal communities of people and formed a joint
economic system. In the past mahallas functioned as a form of administrative authority, but
later they became more and more a community based system.

Mahalla in Uzbekistan developed and improved in the process of historical development,
and its tasks were increasingly expanding.

Keywords: society, patriotism, mahalla, music, art, development, new Uzbekistan,
spirituality, morality, national value and universal value.

120



MAXAJIJISA KAK MY3bIKAJIBHASA IVIOIHAIKA
Hopo6exos A.I11.

Hopobexos Ansap Lllomypadosuu - kanouoam coyuonocuieckux Hayx, 00yenm, Ha4aibHuK omoend,
omaoen KOHMPOIs 34 KaA4ecmeom 06pa3o8anus,
Tocyoapcmeennas koncepsamopusa Y3bexucmana,
2. Tawxenm, Pecnybnuxa Y3oexucman

Annomayua: 8 ucmopuu Hawe2o HApoOd MaAxauIs KAk OPeaH CAMOYNPAGIeHUs nPUodpeno
bonvuwoe 3Hauenue. Maxania UBHAYATLHO 00bEOUHANO POOO8ble O0bWHOCMU Ji00el U
POPMUPOBANO  COBMECTHHYIO — IKOHOMUYECKYIO — cucmemy. B mpownom — maxannu
QYHKYUOHUPOBANU KAK POPpMA AOMUHUCIPAMUGHOT 6IACHU, HO NO3JIce OHU 6ce boabule U
OobUe CINAHOBUNUCH CUCTEMOT, OCHOBAHHOT HA coobujecmae.

Maxanna ¢ Y3bexucmane pazeueanocs u co8epuieHCme08aioCh 8 npoyecce UCHOPULecKo20
passumusl, a e2o 3a0auu éce 6oiee pacuupAIUCh.

Kniouegvie cnosa: obwecmso, nampuomusm, mMaxauiis, My3vlKd, UCKYCCMB0, pA36uinue,
Hoeblll  Y30exucman, OYX08HOCMb, HPAGCMBEHHOCMb, HAYUOHANLHAA YEHHOCMb U
obujeuenoseueckas YeHHOCmb.

The historically formed unit of people after the family is the neighborhood. A lot of attention
is being paid to the neighborhood institute in creating a new image of our society and building
New Uzbekistan. For example, in recent years, in order to further increase and improve the
activities of the neighborhood institute, the Ministry of Neighborhood and Family Support of the
Republic of Uzbekistan issued the order of the President of the Republic of Uzbekistan on
February 18, 2020 “To improve the social and spiritual environment in society, to further support
the neighborhood institute and to work with families and women According to the
implementation of the specific tasks given” in the Decree No. PF-5938 “On measures to bring
the work system to a new level”, a number of works are being organized today.

Also, in the "NEW UZBEKISTAN DEVELOPMENT STRATEGY" for 2022-2026, the
following tasks are listed as the main goal of increasing the activity of the neighborhood.

- Increasing the effectiveness of the activity of the neighborhood institute, turning it into a
support link of public management and control;

- Expanding the powers of neighborhoods and strengthening their financial independence in
order to solve social and economic problems in the regions on the spot;

- Digitization of processes aimed at ensuring the participation of citizens in the life of their
neighborhood and direct communication between state bodies and neighborhoods, working with
residents in neighborhoods;

- Creating a system of applying to all state agencies from the neighborhood, providing state
and social services directly in the neighborhood.

- Strengthening the system of state support based on the "growth points" of neighborhoods
and the specialization of the population living in them in business activities;

- Targeted training of highly qualified specialists for neighborhoods, formation of skills in all
neighborhood chairpersons and assistant governors in management basics, employment
provision, banking and finance, real estate, land, animal husbandry and poultry farming;

- He began his carcer as an assistant to the district (city) mayor on the issues of
entrepreneurship development, ensuring population employment and reducing poverty, and he
performs such tasks as the establishment of the effective activity of the neighborhood institute as
the main task.

Today, the main focus should be on determining the tasks of the neighborhoods and what
modern methods and tools to use in raising a mature generation, and to effectively use the above-
mentioned methods of education in raising our children in the spirit of love for the motherland,
our rich history, and devotion to the holy religion of our ancestors. At the moment,
neighborhoods are becoming a place of real national values in our country. The spiritual and
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moral character of the Uzbek people, their culture, traditions and customs were formed and
preserved in this neighborhood for many centuries. Today, the growing generation is being
educated based on these values. Mutual kindness, harmony and harmony, receiving information
from those in need of help, patting orphans on the head, and also included in the "Iron Book" -
identifying social problems of the population with a difficult social situation and living
conditions and providing them with targeted assistance, weddings, customs and traditions
characteristic of our people, such as holding hasar, marakas with many people, providing
material and spiritual support, were formed in this environment and are recognized as the main
mechanism of education even today. The neighborhood is not only a social civic office, but also
a place of motherland. The process of educating young people takes place not only in the family,
but also in the neighborhood. The role of the neighborhood in raising a perfect generation is
incomparable, and the members of each neighborhood always feel responsible for the young
people living in their neighborhood.

Also, as mentioned in the book “Zafarnoma” by the famous historian Sharafiddin Ali Yazdi,
“Singers with good voices started singing and recited ghazal patterns at the musical conferences
held during the time of Amir Temur”. And everyone, whether Turkish, Mongolian, Chinese,
Arab or amateur, used to sing a song with his picture. This is the fact that the art of music has a
very long history, and the neighborhood has a great role in preserving this musical heritage and
passing it on to the younger generations. Today, it is clear to all of us that the art of music has a
greater and stronger influence than other forms of art in educating young people in the spirit of
patriotism and high patriotism. For this reason, today, the government pays great attention to the
development of the art of music. It is permissible to mention here that the Honorable President
Sh.Mirziyoev, in a meeting with public representatives and luminaries, clerics and intellectuals
on August 30, 2018 in Tashkent's Martyrs' Memorial Avenue, said, "If we can build modern pre-
school educational institutions in every neighborhood and teach our children to play national
musical instruments, “We would somehow put an end to the unpleasant situations happening in
schools”. These ideas, while assigning tasks to the local institution, serve to form the interest in
music from a young age among the children growing up in the locality.

In particular, in order to increase the interest and knowledge of young people in the art of
music

It is permissible to quote the decision of the President of the Republic of Uzbekistan "On the
establishment of the Military Music Academic Lyceum of the National Guard of the Republic of
Uzbekistan" dated February 16, 2022 No. PQ-129.

In order to train talented young people with a high interest in the art of music in “percussion
performance”, music education and the continuity of the educational process, as an exception, the
existing general secondary education classes are preserved and students are provided with free
accommodation and food, 1-2 the number of young people in our Republic who want to see their
future as a performer in the military orchestra and to become a soldier is increasing year by year.

As our young people consciously realize themselves in the neighborhood and in the family,
the social environment of the family and neighborhood will definitely have an impact on their
upbringing. Because in the future, young people will be able to work in various fields of our
country, and what kind of staff they will become depends on a prestigious place of education like
the neighborhood. Our young people receive their initial education in their families and
community. In this neighborhood, they become socialized and acquire the skills and certain life
experience necessary for life.

There is one thing that is clear and unprovable to us, that the child gets his initial social
education from the neighborhood where he grows up. His thinking is formed by being together
with his neighbors in good and bad times, he acts according to the behavior, behavior, manners,
and mutual consequences of those who are older than him. In our neighborhoods, sprinkling
water on the streets early in the morning, greeting people who are older than them, regardless of
whether they are acquaintances or not, is a great school of education.

In Uzbek neighborhoods, it is necessary for everyone, regardless of age, to follow certain
social and moral rules and procedures that are not covered by special laws and regulations.
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Otherwise, people may receive a negative evaluation in the opinion of the local community. At
this point, we can recognize the collective characteristics of the peoples of the East. The social,
political, economic, spiritual and legal activity of the citizens of the neighborhood, especially the
youth, depends on the level of spiritual and educational activities in the neighborhood, and the
level of propaganda. Also, the elders in the neighborhoods, their spiritual-educational advisors
themselves, first of all, as possessors of a high level of spirituality, should be examples and role
models for the youth in every way. Enriching the spiritual world of our people, especially the
youth, enlightening their hearts with the light of goodness, justice, honesty and religion is the
sacred duty of the neighborhood elder. In this way, the neighborhoods bring up well-rounded,
sane young people. It is mentioned in the work of the first President I.A. Karimov, "High
spirituality is an indomitable power": the wise saying "Neighborhood is both father and mother"
shows how important the neighborhood is in the education of young people. If we dwell on the
tasks of the neighborhood in raising a well-rounded generation, these are the following:

- first of all, to educate people and young people in the spirit of our national values and
spiritual heritage;

- education in the spirit of Uzbek ethics;

- social and spiritual support of young people;

- protecting young people from the attack of various foreign ideas;

- educating young people in the spirit of respect for the Motherland, the state, existing laws;

- has been performing tasks such as social control of young people in order to direct them to a
certain profession and ensure their employment in a certain type of work.

Based on the above, we would like to think as follows; urging young people to fight against
the ideas, criminal plans, and practical actions of fanatical, treacherous forces masked by the
Islamic religion, which affect the minds of young people in the neighborhoods, against the
people and the policy of reforms, and good intentions of independence, to expose their essence
and give a sure blow.

At this point, I would like to mention another source, Amir Temur's place in our history and
his service in liberating the country is great. There is no doubt that his teachings and advice as a
skilled statesman and an experienced politician served as a guide for the political figures of the
next era. These profound wisdoms of our grandfather Amir Temur are in harmony with the old
saying in our nation: “Kill one with great wisdom and a thousand with great knowledge” and are
noteworthy because they always encourage people to live on the basis of intelligence, justice and
high spirituality.

As can be seen from the above, the role of neighborhoods in raising a mature generation is
incomparable. To sum up, the neighborhood community plays an important role in educating the
whole generation to be patriotic and people-loving through national and universal values, as well
as to be loyal to their family, neighborhood, and the Motherland. In this regard, we are all equally
responsible for using the heritage of our ancestors in the education of the next generation, and the
fact that the neighborhood, which has been glorified for centuries, is recognized not only in
Central Asia, but also in the world, is a great responsibility. We should use the possibilities of the
neighborhood wisely in raising the perfect child in all aspects, and we should not forget the
incomparable role of the neighborhood in instilling national and universal values into the minds
of the youth.
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Appec: 103132, MockBa, Ctapaa nnowags, 4. 8/5.
2. MapnameHTckaa 6ubnuoreka Poccuiickon Pegepaunn, Mocksa;
Appec: MockBa, yn. OXoTHbIN psga, 1
3. Poccuiickas rocygapcTeeHHas 6udnuoreka (PrB);
Apnpec: 110000, MockBa, yn. BosaBuxeHka,3/5
4. Poccuiickas HauuoHanbHaa 6ubnuoreka (PHB);
Appec: 191069, Cankr-letepOypr, yn. CagoBas, 18
5. Hay4yHaa 6ubnuoreka MockOBCKOrO rocyaapcTBEHHOIO YHUBEPCUTETA
umeHu M.B. llomoHocoBa (MIY), MockBa;
Appec: 119899 MockBa, BopobbeBbl ropsl, MY, HayuHas 6ubnuoreka

MOMHbIA CMUCOK HA CAUTE XXYPHANA: HTTPS://IPI1.RU
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