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2. Cymeaum, Azepbaiioxcanckasn Pecnybauka

Annomauwus: ycmanosieHo, umo npucoeourenue mempaaikuiouesuopuoOUCUIOKCAHO8 K f-
YUOHOIMUIOBOMY dupy arnunogozo cnupma 6 npucymcemeuu H,PtCls npomexaem no ceésnzu
C=C anmunnozo paouxkaia ¢ oOpPa308aHUeM KPEMHUUOPSAHUYECKUX MOHO-U OUHUMPUILOS,
npuuem OUCULOKCAHOBAS 2PYNNA PUKCUPYEN amoM Yenepooa YKA3aHHOU CEs13U.

Hoxazano, uymo Si-H 6 nonyuennvix Humpuiax obradaem GvlCOKOU PeaKyuoHHOuU
CHOCOOHOCMbIO U JIe2KO  @3aumoleticmeyem ¢ XAOPUCbIM — NPONAPSULOM U
AIUAIUYUOULOBLIM  IPUPOM, 00pA3ys. NpU SMOM COOMEEMCMBYIoWUe NPOU3BO0HbIE
KPEeMHUSL.

Knwuesvie cnosa: peakyus, ceolicmeda, CuHmes, MempadikuIOUSUOPOOUCULOKCAH,
COCOUHCHUS, UCCTeO08AHUE.

INVERTIGATION OF NITRIDE ORGANIC SILICON WITH THE
REACTIVITY OF SIHCONITRIDES
Agayev A.A.', Rustamov K.M.?, Shakhtakhtinskaya P.T.,
Nasirova I.M.4, Abdulazimova Z.U.}

! Agaev Akber Ali - Doctor of Chemical Sciences, Professor;
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3Shakhtakhtinskaya Peri Turabkhan - Candidate of Chemical Sciences, Associate Professor;
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S Abdulazimova Zamina Ulkar - Senior Lecturer,

DEPARTMENT OF PETROCHEMISTRY AND CHEMICAL ENGINEERING,
SUMGAIT STATE UNIVERSITY,
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Abstract: the reaction of addition of tetralkyldihydrited siloxane to p-cyanic-ethyl either of
allyl alcohol with H,PtCls proceeding the bond C=C allyl radical with the formation nitride
organic mono and aynitride, dysiloxane group is fixing carbon atom of indicated bond.

It is indicated that Si-H having got nitride has reactivity and interacts easily, with this
derivative nitride has been formatted.

Keywords: reaction, properties, synthesis, tetralkyldihydrodisiloxane, silikonitries,
investigation.

Hactosmee mccnepoBanue IMOCBSIIEHO CHHTE3Y KPEMHHEHHTPHIIOB cO CBs3pio Si-H
MPUCOCIMHEHUEM TETPAATKIIIUTHAPUIINCHIOKCAHOB K  [-IIHOCHOATHIOBOMY 3upy



ajutioBoro crnupra B npucytctBuu H,oPtClg v n3ydeHnIo HEKOTOPHIX CBOMCTB ITOJTyYEHHBIX
AJITYKTOB.
g
H— Sli—O—?i—H + CH,—CHCH,0OCH,CH,CN —>

R R
g
R R

FIIC R:C2H5 (I), C3H7 (II), n30 C3H7(III), C4H9 (IV), n3o C4H9 (V), C5H11(VI), u3o
CsHy, (VID), CgHs (VIID).

Ipusenennas ctpykrypa agmyktoB (I-VIII) mokasana ¢u3mdecKMMH W XUMHYECKUMHU
Metonamu. Tak, B UK-cniekTpe KpeMHUHHUHUTPUILIA, YACTOTa KOTOPOTO, IO JaHHbIM TXKX,
cocraBmsina 98,9%, comepkuTcs WHTEHCHBHas ToJjioca morfjomeHuss npu 2110 CM_I,
XapakTepHas MIJIsl BaJICGHTHBIX KosiebaHuid cBs3u Si-H (2). Ora mnomoca ucuesaer B
pesynbTaTte TmpHcoeaMHeHuss K Tpynme Si-H xmopuctoro mpomapruiia M B CHEKTpe
KPEMHHMITXJIOrHAa HosBiseTcss momoca mpu 1610 cm™', mpucymas xonebanmsm C=C, B
rpynmuposke Si-C=C-. Cmemenne monockl 1610 cm” B 06MacTh HH3KHX HacTOT IO
cpaBHEHHIO ¢ au3amenieHHbIM TiiieHoM X-CH=CH-Y, kone6anus KOTOpBIe TMPOSBISIOTCS
B auamasoHe uacToT 1665-1680 oM’ [3], mO-BHIMMOMY SBISETCS  PE3yNbTATOM
OTTATUBAHUA. T 31eKTPOHOB CBsi3M C=C Ha BakaHTHBIE OpOMTANHM aToMa Si B IPYIIHPOBKE
Si-C=C [4]. Hamane N=C rpymnmsl HoATBEpIaeTCs Monocoit mpu 2260 cm™ [3].

Bo Bcex cmywasx mpH peakmuH TETPAANKHIIUTHIPUAIICIIOKCAHOB C HCIEAYEMbIM
IIHOHOCO/IepKALIUM 0JIeHOB 00pa3yroTcsl ¥ aJAyKThl 1o 00enM cBsizsaMm Si-H, Beinenenue
KOTOPBIX HE INPOBOAMIIOCH BCIIEACTBUE BBICOKON TeMIlEpaTypsl MX KHUIIEHHs areHta H-
(CH;3)C,H;Si-0-Si-C,H5(CH3)H, u HamM  ymajgoch  BBIACIHTh, OXapaKTEPH30BaTh
COOTBETCTBYIOLIUNA TUHUTPUIIL.

o
NCCH,CH,O(CH,);— Sli—O— lSi— (CH,);0CH,CH,CN (IX)
CHs  GoHs

MaxkcumanbHbli  BeIxon 71% ykasanHoro guaMTpuia (IX) mocruraerca mpu
COOTHOIIEHH! PEarkupyrolnX KOMIOHEHTOB IUTUAPOKCHIIOKCaH: oneduH- 1:2

ITopsmox mpHUCOETUHEHUS AUMETHIAMATIIAMTHAPUIANCUIOKCAHA K HCCIeIyeMOMY
HETpeleIbHOMY  HHUTPWIY  JIOKa3aH BCTPEYHBIM  CHHTE30M  IIyTeM  THAPOJIM3a
IIMOKOCOJIEPIKAIETO KPEMHUUXIIOPUIA H3BECTHOTO CTPOCHHUS.

CH, CH;
NCCH,CH,0(CH;);—SiCl + HOH ——= | NCCH,CH,0(CH),—$i— [0 (IX)

C2H5 C2H5 2

dusnyeckre CBOWCTBA, B TOM uncie MK-crekTpbl TUHUTpIIIA, TOTyYSeHHOTO
MPSIMBIM THIPOCIITIIINAOBAHIEM U BCTPEYHBIM CHHTE30M, OKa3aJIiCh HICHTUYHBIMH.
CremoBaTeIbHO TETPAATKI AT UAPUATUCHIAKCOHBI IPUCOCIHHSIOTCS K [3-
UAHAITIIIOBOMY 3(QHPY aILIHIOBOTO criupTa. [o KpaTHO# yriaepo-yriiepoaHoOM CBA3U
QTHJIOBHOTO paguKaia ¢ 00pa3oBaHHEM KPEMHHI OPraHMYECKUX MOHO-H JHHUTPHIIOB,
NpUYeM AUCUIIOKCAHOBAs TPYIIHPOBKA QUKCUpyeTes y nepu)epuitHOro atomMa yriepoaa
cBsizu C=C.
Kak wu crnemoBasmio oxupath, B moydeHHbIX MoHoHuUTpmiax (I-VIII) cBs3p Si-H
0Ka3aJoch BeChbMa PEAKIMOHHOCHOCOOHOW MO OTHOIICHHIO K HYKICOQWIbHBIM U
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3MeKTpoGUIBHBIM peareHToM. B gactHOCTH, Tpu B3aumoseiictBuu kpemuuit autpuia (I11) ¢
ATHITITUIMIAIOBEIM 3(UPOM MOIYYEH COOTBETCTBYIOIIHMIA SMOKCHHUTPWII C BBIXOJOM JIO
80%.

CH; CH,
| | /ON
NCCH2CH20(CH2)3 - Sll_O_ |Sl_ (CH2)3OCH2CH_ CH2 ( X )

1zo-C5H; izo-C3H,

OKCITEPUMEHTAJIBHAA YACTb

WcxonHblii B-IIMOHOATHIIOBEIM 3(Hp aUIMIIOBOTO CIHPTA, MOJYYCHHBIH MO METaJHKa
[3], mmen Ty 850C, Hfo 1,4330, d42° 0,9353. UK crieKTpbl MOTJIOMIEHUS B TOHKOM CJIO€
BeltecTBa CHUMany Ha npubope MK-20 B o6macti 700-3600 cm™ ¢ mpmsmoit NaCl u LiF.
v(B-1IMaHO3THIIOKCH) TPOITMIIANMETHIAMATHIIUKCHIIOKCaH (1).

PeakunonHyto cMech, cocTosiiyto u3 12,3 T CBEKENEperoHHOro P-IHaHa’THIOBOTO
sadHupa aTWIOBOro cmupra, 18,3 T IUMETWIIUCTHINAUTHAPUATUCHIOKCaHa, S50 M
6e3BoHOro Oenzona u 0,01 mu pactBopa H,PtCls B M30nponuioBoM cnupre, KUISTHIA B
Kosibe ¢ oOpaTHBIM XoJoAwibHHKOM B TedeHue 40 4. [lociae OTrOHKHM JErKOKHILSIIUX
KOMITOHEHTOB U3 OCTaTKa BaKyyMHOU NeperoHkoi Beaensui 14,9 r kpemuunit Hutpuna (1) ¢
BBIX0J10M 54%.

AHaNOrM4YHBIM CTIOCOOOM MOJTyYEeHBI KDEMHHUH HUTPHII CBOWCTBA, KOTOPbIE IPUBEICHEI B
TabIuIIE.

Tabnuya 1. Ceoticmea KpemHUll HUMPUIA

coem‘/]lvl.;enne Brixoa % R Txun °c,5 top) ;™ a
| 54 C,H; 117 1,4373 0,9127
T 55 CH, 128 1,4395 0.9146
111 41 uzo- CsH; 130 1,4388 0,9134
v 57 C4Hy 141 1,4379 0,8982
\4 48 n30-C4Hy 142 1,4368 0,8967
VI 56 CsHp; 152 1,4387 0,8849
VI 47 n30-CsHy; 154 1,4378 0,8862
VI 61 CeH, 188 1,5200 1,0369
IX 12 C,Hs 182 1,4493 0,9617

Berpeunsrit  cuntes coemmbenms (IX). K cmecn, cocrosmest w3 21,9 r y(B-
IIMOHO3THJIOKCAH) TMPOMWIMETHISTHIXIOpcuaana u 70 mi 3¢wupa, NMpH HHTEHCHBHOM
nepememMBaHuKM MeuieHHo npwinBanu 90 mn 10%-HOM consiHOM kucnoTel. Cmech ¢
HepeMeIInBalli elle 5 T pU TeMIeparype KHeHus 3¢upa, a 3aTeM OTJIEeJISUIN BOAHBIN CIION
oT opranudeckoro. Ilocie oObIYHONH OOpaOOTKM W OTTOHKHM PAacTBOPHUTENS M3 OCTAaTKa
BaKYyMHOM TieperoHkoii Beiemsim 15,3 1 coemuuenns (IX). T.kum. 181-183 °C (0,5-top)
I1,°°-1,4498, d,* 0,9628. Brixox 69,8%

Bsanmopeticteue kpemuuit HuTpmia (I1I) ¢ ammunrumuanioseM 3¢gpupom cmecs 15,1 rp
kpemanii HuTpmia (III), 5,7 r cBexenepersaHHOro ALTWITHIUAWIOBOTO 3dupa u 0,05 Ma
pacTBopa atnHoxJaopuctoBogopoaHoi (H,PtCls) KHCIOTHI KUTIATHIIN B cpezie 6€3BOTHOTO
O6ensona B Teuenme 35 4. Ilocnme OTrOHKM pacTBOPHTENS W HENPOpPEarHpOBaBIIUX
KOMIIOHEHTOB U3 OCTaTKa BaKyyMHOMU MEPEeroHKoH Bbaensu 17,2 r KpeMHHICOAepKALIETO
snokcnuutpuna (3). T.xum. 195-196% C (0,5 Top), 1% 1,4590, d,*° 0,9799, MP 115,99
BbIY, 155,90. Beixox -83%.

B3aumonelictBue kpemHuit HuTpwia (1) ¢ XJOPUCTBIM HpONAprHiIaM pPEaKLHMOHHYIO
cMech, cocrosiutyto u3 19,1 v kpemuuit Hutpuina (1), 5,2r xnopucroro nponapruna u 30 miu
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6ensona, conepxamero 0,01 mu katanuzaropa Craiiepa, kunsatuiau B tedyenue 20 u. [Tocie
0oObIYHON 00paboOTKM BaKyyMHOW meperoHkod Bbenmwin 16,2 r y(B-IuMaHa3TUIIOKCH)
JuMeTmIII TIIIXIopnponenmwipucuinokcana (I1X). T.xum. 163°C, Hﬂzo 1,4588, d,*° 0,9864,
MP 96,45, Bb14. 96,37. Beixoa-67%.
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TEXHUYECKHE HAYKHA

AHAJIN3 COCTOSTHUS DJIEKTPOOHEPTETUUYECKOM
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OYHKIIMOHUPOBAHUSA
KOcy6anuesB A.
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IOcybanues Awupbaii - 0okmop mexHuueckux HayK, AGHbIIL HAYYHBIN COMPYOHUK,
nabopamopus « ANeKmpomexHon02UL U IKCHILYAMAayus SHep2emuiecko2o 060py008anuay,
HUncmumym snepeemuueckux npoonem, e. Tawxenm, Pecnyonuxa Y36exucman

Annomayun: npuseden Kpamxuil aHAIU3 MEXHUYECKO20 COCMOAHUS NPOU3B0OCEd,
nepedauu U pacnpeoeienus IAeKMPUYECKOU OHepeuu 6 IHePeemudecKol cucmeme
Vsbexucmana. Paccmompenvi nomepu sHepeuu 6 cemsix U OCHOBHblE UX NPUHUHBL, POCT
CIpoOCa Ha INEKMPO3HEPSUI0 8 OCHOBHLIX ompacisx skoHomuxu 00 2030 eoda, mepvl no
MoOdepHuzayuu  dHepeemuyeckol  cucmemvl. Ha ocHosanuu usyuenus o0xcudaemuix
UBMeHeHUll Xapakmepa HAaspy30K nompebumenei u ux pacnpeodeneHus peKoMeHO08aHO
MpaHcoopmMuposams ynpaesieHue 1eKmpoIHepLemuyeckoll CUCMEMOU ¢ UCHOIb308AHUEM
UHMELNeKMYANIbHOU — SHep2emuKy — No  pPe3yibmamam — HAYYHO20 — MOHUMOpUHed U
APOSHO3UPOBAHUSL COCMOSIHUSL DJLEKMPUYECKUX CeMell.

Knwuesvie cnoea: snepeemuka, cmaHyuu,  INeKMPUHECKds — Cemb,  MOWHOCHDb,
nompebumenu, ynpaeienue.

ANALYSIS OF THE STATE OF THE ELECTRIC POWER SYSTEM
OF UZBEKISTAN TO IMPROVE ITS FUNCTIONING
Yusubaliev A.

Yusubaliev Ashirbay — Doctor of Technical Sciences, Chief Researcher,
LABORATORY ELECTRICAL TECHNOLOGIES AND OPERATION OF POWER EQUIPMENT",
INSTITUTE OF ENERGY PROBLEMS,

TASHKENT, REPUBLIC OF UZBEKISTAN

Abstract: a brief analysis of the technical state of production, transmission and distribution
of electrical energy in the energy system of Uzbekistan is given. The losses of energy in the
networks and their main causes, the growth in demand for electricity in the main sectors of
the economy until 2030, and measures to modernize the energy system are considered.
Based on the study of the expected changes in the nature of consumer loads and their
distribution, it is recommended to transform the management of the electric power system
using smart energy based on the results of scientific monitoring and forecasting the state of
electric networks.

Keywords: energy, stations, electrical network, power, consumers, management.

VIIK621.311.1

Y30eKUCcTaH TONHOCTRI0 OOECTeYrBaeT CBOM TOTPEOHOCTH 3a CYET COOCTBEHHBIX
SHEPrOpeCcypcoB W €My NPUHAJICKUT 3HAYUTEIbHAs YacTh YCTAHOBJIEHHON MOIIHOCTH
00BeTMHEHHON YHEeprocucTeMs! LleHTpanpHO# A3nn.

Hameuaemoe B Y30ekncTane Ha Omrkaiinme rofsl OypHOE pa3BUTHE MPOMBIIUICHHOTO
MPOM3BOJICTBA, NEKTPHPHUINPOBAHHOTO TPAHCIIOPTA, AarpONPOMBIIIIEHHOTO CEKTOopa,
KWIAITHOTO  XO3SHWCTBA W  OBITOBOTO  OOCITY)XKMBAaHHMsSI HaceleHHs TpeldyerT yis
YIIOBJICTBOPEHHUSI ~ BO3pACTAlOIMX  I[OTPEOHOCTEH  COOTBETCTBYIOILETO  YBEIWYCHHS
TEHEPUPYIOLNX  MOILIHOCTEH  AJIEKTPUYECKUX CTAHIUM, MOBBILIEHUS HAJEKHOCTU
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(YHKIIMOHMPOBAHUS PACIPENCIUTENBHBIX CeTeld W BHEIPEHHS B YIPaBICHUH MU
COBPEMEHHBIX IHU(POBBIX TeXHOJIOTHH. I[Ipy 5TOM, COIIAaCHO JaHHBIM AHAJIUTHUKOB,
0KMJAETCsl POCT MOTPEOICHNUS 3JIEKTPOIHEPT U B pecryOnuke ¢ 66 mupa kBt.yacos B 2018
r. 10 60see 110 mup kBt.uacos k 2030 r. [1].

B cocraB MuHHMCTEpPCTBa 3HEPreTHKH PECHyOJIMKH, KOTOpas 00ecreduBaeT pacTyline
MOTPEOHOCTH OTpacieil SKOHOMHUKM M HACEIEHHUs CTPaHbl B SHEPropecypcax, BXOIST
akiuoHepHele obmectBa (AO) “TerumoBsle 3nekTpuueckne cranuuu’, “HanmonampHBIE
JJeKTPHUECKUE ceTH Y30ekucrana” u “PermoHanmbHBIC 3NeKTpUIecKue ceTm». B coctaB AO
«Y30EKTHIPOIHEPTO», OCYIIECTBILSIIONIETO EIUHYI0 TEXHHUYECKYIO IOJIUTHKY B cdepe
MPOM3BOJICTBA 3JIEKTPUYECKOW SHEPTUM HAa THAPOAIEKTPOCTAHNOUAX, I(PPEKTUBHON HX
SKCIUTyaTalliM ¥ LEHTPAJIM30BAaHHOTO TEXHOJOTWYECKOTO YNPAaBICHHSA,  BXOAWUT 42
THIIPOAIEKTPOCTAHIIUH.

B HacTosmee BpeMs OCHOBHYIO 4acThb I'€HEpUPYIOIIMX MOIIHOCTel (mopsaka 85%)
COCTaBJIAIOT TEIUIOBBIE JJeKkTpuueckue craHmud. B 2019 romy Ha  TemnoBBIX
anektpocTaHiuax AO “TeruioBble 3/eKTpUUECKHE CTaHIMU’ ¢ o0med MomHocThio 12,9
I'Bt (84,7 %) [2] BBIpaboTaHo 56,4 Mipa. KBt anexTposnepruu, oTmymeHo 7,2 MiH. I'kax
TeryIoBol sHepruu. OOIIasi yCTaHOBJICHHAS! MOIIHOCTh BCEX DJIEKTPOCTAaHIMK Y30ekucraHa
¢ yderoM OmowyHbIX coctaBmser ©Oomee 13,115 Tteic. MBt. B 2019 TrTomy
runposnektpoctanisiva - AO  "Y30ekruaposHepro”, o0mas MOITHOCTh  KOTOPBIX
cocrasmsiet 1,85 toic. MBT (14,3 %) [2], 65110 ipom3BeneHo 6 Mipa 525 MIIDIHOHOB KBT.4
3JIEKTPOIHEPTHH [3].

Ilepenaua 37MEKTPUYECKOH 3HEPrUM OT TIEHEPUPYOMIKMX HCTOYHMKOB AQO “TerioBele
ANIEKTpUYEeCKUe CTaHuu” ¥ "Y30eKruaposHepro" 10  paclpelenuTenbHO-COBITOBBIX
npeanpustuit  AO  “PernoHasnbHbple  3J€KTpUYecKHe ceTH’  ocymecTBiuiercs AO
“HanmoHanbHble AJIEKTPUYECKHE CETH Y30eKHCTaHa M0 MaruCTPalIbHBIM 3JIEKTPUYECKUM
cersam Hampsbkenuem 220-500 kB, o01ei# npoTshKeHHOCThEO Ooiiee 9,7 ThIC. KM., U3 KOTOPBIX
BO3YIIHbIE JIMHUM dJeKTporniepeaayn HanpsprerneM 500 kB cocrabisitor 2331 k.

IIpeoOpa3oBaHue HANPSIKEHUS OCYHICCTBISCTCS Ha 1656 MOACTAHIHUAX C BBICOKHM
HanpspkeHueM 35-500 kB ¢ cymmapHo# yctaHoBieHHOM MomiHOcThio 10,8 'BA [4].

Peanmmzarysi  37€KTpUUYECKONW 3HEPTHMM HOTPEOHMTENSIM PECIyOJMKH  OCYILIECTBISETCS
YETBHIPHAIUATEI0  TEPPUTOPHAIBHBIMH  PACTIPEIEIUTENFHO-COBITOBBIMA  NIPEANPHUATHAMH
UMEKTPUIECKUX ceTel, QYHKIMOHUPYIOUIMMH B KKIAOM TEPPUTOPHATEHOM OOpa30BaHHU B
KavyecTBe aKIMOHEPHBIX oOmecTB B coctaBe AO “PernoHanbHbIe AeKkTpudeckue cetm». Ha
Ganance NMPEANPUSATHIA HAXOJSITCS JIMHUN 3JIEKTPOIEpeaaun oOIei NpoTsKeHHOCThI0 Ooree
250,4 ThIC. KM U TMOJACTaHIMHU HampsbkeHueM 1o 110 kB BxmountensHo, B Konuuectse 1700
€/IMHMUII

ITpoTspKeHHOCTh 3NeKTpuYeckux cered HampsokenueM 0,4-6-10 kB, mo koTopsiM B
OCHOBHOM OCYIIIECTBIISETCS ITOCTABKA JICKTPHUUECKON YHEPTUHU MOTPEOUTEISIM PeCITyOINKH
cocraBnsieT Oonee 223,8 Thic. kM [5], B T.4. KaOenbHBIX JHHHUK SJIEKTpOIEpenadn
coctapinsieT10,9 Teic. kM [4].

CokpaleHrue NoTepb 3IEKTPOIHEPTHU B DHEPrOCUCTEME — OJHA M3 OCHOBHBIX 3aJad
Kaxaoi oHeprermdeckoil kommanuu. Ilo wumeromumcss paHHbIM  okono 20 %
3JIEKTPOIHEPTHH, BBIpa0AaThIBAEMOIl B SHEPTOCUCTEME, TEPSIETCS] B IIPOBOTHUKAX, HE IOXOMS
Io morpedurenei [2].

IIpn a>TOM oOCHOBHas 4YacThb OOBEKTOB 3JEKTPOCETEBOTO XO3MHCTBA HAXOAUTCS B
skcrutyatarum 6omee 30 ser. B wactHOCTH, 66% MarucTpaibHBIX M paclpeleluTeIbHBIX
ceredt, 74% moxacranuuit m OGomee 50% TpaHCHOPMATOPHBIX ITYHKTOB HAXOIATCS B
skciutyataruu  Oonee 30 mer. OTO OOMH M3 OCHOBHBIX (DAKTOPOB, NPHUBOIAIMINX K
YBEJIMYEHUIO YPOBHSA TEXHOJOTMYECKHX TIOTePh IPH PACHpeAelICHHH M OTIyCKe
ANIEKTPO3HEPruH. TEeXHONIOTHYECKHEe MOTEPH SJEKTPOIHEPTHH B MAruCTPAIbHBIX CETSIX B
CpenHeM CoCTaBISIOT 2,72%, B pacupemeluTenbHbIX ceTsax 12,47% [2], a mo HEeKOTOpBIM
JIAaHHBIM 00I1IME MOTEPH AIEKTPOIHEPTUH B CUCTEME JOXOIAT 10 29% [6].
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Hamnuume 3HauuTeNnpHO ycTapeBHIEro OOOPYAOBAaHUS XapaKTEpU3yeTcs HU3KUMH
MOKa3aTeIsIMU  HaJIOKHOCTH M3-3a OOJIBIIOrO 4YHMCIa OTKA30B DIIEKTPOOOOpYHOBaHUS,
COIPOBOXKAAEMOT0 M HEIOOTIYCKOM JJICKTPOIHEPTUHM HMPUCOCIUHEHHBIM IOTPEOUTEISIM.
OTKa3bl HE TOJILKO TPHBOJASAT K IIEpPEephIBaM B 3JIEKTPOCHAOXKEHHUS MOTpeduTesnel, HO U
YXyIUIEHUI0 KadecTBa IIOCTABISEMOM D3JIEKTPOSHEPIMM U HAHECEHMIO  MPSIMOTo
SKOHOMHYECKOTO yIiepoa.

B 2012-2019 romax B MpOU3BOACTBE JIEKTPOIHEPTHH HAOIIOJAIICS CPETHETOTOBOH POCT
Ha 2,6%. OmgHaKo CIIpoC Ha 3JIEKTPOIHEPTHIO HE OBII MOJTHOCTHIO YIOBIETBOPEH, ACHUIIUT
coctaBui 9,4% ot notpedHOoCcTH. 10 pe3ynpTaTaM NPOrHO3a EXETOAHBIN POCT MOTPEOHOCTH
B DJICKTpO3Heprun B pecryomuke 10 2030 roma Oynmet paBen 6-7 mporentam. K 2030 roxy
moTpeOJieHHe pecIyONuKN mporHo3upyercs Ha ypoBHe 120,8 mipn xBra (B 1,9 pasa
6onbme, uem B 2018 roay). Ilpu 3TOM cmpoc HaceneHUs Ha IEKTPOIHEPTHIO COCTABISAET
21,9 mapna kBru (B 1,8 pasza Gonbie, yem B 2018 r.), mOTpeOHOCTh CEKTOpa 3KOHOMHKH B
aneKTposHepruu coctasiser 85,0 mupa kBtu (B 2,2 pasza 6onbiie, uem B 2018 1.) [7].

B HacTosmee BpeMs 3HauMTeNbHas 4acTh UMEIONIUXCA B CTpaHE JIMHUM mepenadd u
pachpenenuTenbHbIX ANEKTPOCeTeH, UMEIOIUX 001y MpoTsxkeHHOCTh Oonee 270 000 kM,
HYXXJaeTcsl B MOJIEpHU3ALIH U OOHOBIICHUH, YTO SBJISIETCS KpaiiHe Ba)KHBIM ISl HAI€)KHOTO
9HEeprooOecredeHns HaceICHHUsI 1 SKOHOMUKH CTPAHBI.

Cornacuo Crpareruu pazButus Y30ekuctana Ha 2022 - 2026 rofbl, B 5TOM HaIlpaBICHUH
32 TOCHEIHME 5 JIeT BBEICHBI B OJKCIUIyaTalMI0 5 HOBBIX TEIUIOBBIX M 1 CcoMHEYHas
(hoTOdIEKTpHYECKast 3IEKTPOCTAHIMA, OOBEM TEHEPHUPYIOUIMX MOIIHOCTEH  KOTOPBIX
npessicin 5,0 [Bt, urto B 1,5 pasza Gompmre, yem 3a mpexsigymue 25 ner. [lmanupyercs
YBEJIMYUTh MOIIHOCTh COJHEYHBIX M BETPSAHBIX 3JIEKTpo-cTaHluil cTpanel go 8,0 I'Bt, a
MOIIHOCTh TuApodJekTpocTanuid 10 2,9 I'Bt (Bcero 10,9 I'BT), 4uto siBiseTcss OJHUM U3
MEepBBIX IIAroB B Pa3BUTHU «3EJICHOM 3HEPreTHKW» M YBEIMYEHHH JOJM MPOU3BOJCTBA
ANIEKTPOIHEPTUH ¢ ucnonb3oBanueM BUD 1o yposHs He meHee 25% k 2030 roxy. [8].

Hameuwaetcs BBOA B skcruryaTanuio 10 2024 roma HOBBIX 4 ['DC kakmas MOIIHOCTBIO
cepime 30 MBt w16 wmameix IDC wu  wmomepHmzamus 21 cymiecTByromei
THAPORJIEKTPOCTAHIIMKC LEJIBIO IOBEACHHS BBHIPAOOTKH THIPOIIEKTPOIHEPrHu 110 9,3 mupn
kBt.4 [9].

Jns  moBblIeHWs  KadecTBA M CTAaOMIBHOCTHM — oOecliedeHMs  MOoTpeduTenen
3JIEKTPOIHEPTHEH 3a MOCIEHNE 5 JIET PEeKOHCTPYHUPOBAHO OKOJIO 41 THICSYM KHIO-METPOB
JUHAN 3NeKTponepenadn U 13 Teicstd TpaHCPOPMAaTOPHBIX MOICTAHINH (3a mpeapIaymue 25
mer OBUIO OTPEMOHTHpPOBaHO 9,3 THIC. KM JHHHHA 3JekTporepenadd u 4,8 ToIC.
TpaHC(HOPMATOPOB).

K 2026 rogy B crpaHe OyaeT NOCTPOEHO M PEKOHCTPYHpPOBaHO Okoio 80 Thicsd
KAJIOMETPOB MaruCTPaJbHBIX M HU3KOBOJIBTHBIX JIMHUH 3JeKTporiepenad, 6omnee 20 ThCAY
TpaHcGopMaTOpHBIX MoAcTaHIUNA U Oonee 200 MOACTAHIMA, YTO CYHIECTBEHHO YIYUIIUT
anekTpocHabxeHue mo Bceit crpane [10].

B mocnennme rompl HaOmogaeTcs TEHACHLIMS ypOaHHM3alus CEIBCKOTO HACEICHUS H
IIMPOKOTO pa3MEIIEHHsT TaM OOBEKTOB NMPOMBIIUICHHOTO IPOU3BOJCTBA U CTPOMUTEIILCTBA
OosibIIOr0  00beMa MHOTOJTa)KHOTO JKHIMIIHOTO (OHJa, NEepeBOASAIINX CENbCKHE
HAaCEJeHHble IMyHKTHl Ha YPOBEHb, OJMHAKOBBIA C YPOBHEM XKH3HHM CPEIHUX M MallbIX
roposoB. OJHOBPEMEHHO C OTHM IPOMCXOAWT JELECHTpaNu3anusi BBIPAOOTKH H
JNEKTPOCHA0KEHHUST OTIENbHBIX PETHMOHOB CTPaHBl C MOJKIIOYEHHEM HX K y3JaM
pacrpeaeuTeNbHbIX CeTei.

B mnpompimuteHHOCTH W B OBITY HAaceleHHWS MMIHPOKO HCIONB3YIOTCS HOBBIC
JNIEKTPOTEXHUUYECKHE OOOpYIOBAaHMS C NPUMEHEHHEM  Pa3iWYHBIX  3JEKTPOHHBIX
PEryasaTOpOB, TO3BONIAIONINX MOJAEPKATh HEW3MEHHOCTh BEIWYHMHBI IOTpeOIsieMOi
AaKTUBHOH MOIIHOCTH JakK€ MpPH CHIDKCHWM YpPOBHS HampspkeHus nutanus 10 30% ot
HOMHHAIBHOTO. [lepeBon aBTOMOOWIECH Ha DJEKTPUYECKHIA MPHUBOJ MPHUBEN K IMHPOKOMY
PacIpoCTPaHEHUIO CUCTEM HAKOIJICHUsS DJIEKTPOIHEpruu. T.e. TEXHUUYECKHE U3MEHEHUS B
HOMEHKJIATYype 3JIEKTPOOOOpYIOBaHUH IOTpPEeOMTENeH TakKe CllelyeT ydecTb MpHu
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(opmupoBaHuM TpeOOBaHMH K KauecTBY CHaO)KaeMOW SHEPruM, a TaKke TpeOOBaHWIl K
(yHKIIMOHMPOBAHHUIO CaMbIX DJICKTPHUYECKUX CETEH.

W3meHeHus AOJDKHBL OBITH HAmpaBiCHbl HA MOBBILCHHE 3((MEKTUBHOCTH CHCTEM
yIpaBleHUs,, MOHUTOPUHIa M MPHHATUIO KOHLENIMHM HCIOIb30BAaHUS HHTEIIEKTYalbHBIX
9HEPreTUYeCKUX CHUCTEM, YTO B OyJylleM TO3BOJUT WHTEIPHPOBATH MHOKECTBO
WHHOBAIIMOHHBIX  pPEIICHWH BO BCEH MENMM MPOHU3BOJACTBA, TPAHCHOPTHUPOBKH,
pacrpeseneHus U MOTPeOICHUs 3IEKTPO’HEPTHU. B 11enom, MccienoBanus TODKHBI OBITH
HanpaBJeHbl Ha (OPMHPOBAaHHWE KaK MapaMETPOB CaMbIX AJIEKTPHUECKHX CETEH, TaKk U
MPUHIUIIOB ¥ METOJIOB YIPABIICHNS CHCTEMOH B N3MEHSIOIINXCS YCIOBHSX.

BriBoabl

1.B amexTposHepreTndeckol cucTeMe Y30eKHCTaHa WMEETCsl OIPENCNCHHBIN Ie(UIIT
TeHEepHPYIOLEeH MOIIHOCTY U HAJIMYKE 3HAUUTENIbHOW YaCTH YCTapeBIIUX pacHpeeIUTeIbHbIX
CeTeH, YTO MpeAoNpe/eNsieT 3HAaUNTeIbHbIH 00beM OOIINX MOTEph 3JIEKTPOIHEPTUH U Tpedyer
MPOBE/ICHUS MOAECPHH3AIMU U PACIIUPEHUS] STIEKTPUUECKUX CeTeHl.

2. YuureiBas pPOCT MOTPEOHOCTH B OTPACIAX DSKOHOMHKHM M HACEJICHHS CTpaHbl U
Hannyue AeuirTa B YIOBICTBOPEHUH CIIPOCa Ha AIIEKTPOIHEPTHIO, HEOOXOAUMO YCKOPHUTH
BBOJ HOBBIX I'CHECPUPYIOIIUX MOIIIHOCTGI‘/‘I, BKJINOYas CTaHIUH BOSOGHOBJ’IHCMLIX HUCTOYHUKOB
SHEPTHUH.

3. Jlna  cBOEBpeMEHHOH TpaHC(HOPMAIMM  YNPABICHUS BIICKTPOIHEPreTHIECKON
CHCTEMOM 1 €€ TOAPA3ACICHNAMHE C YIETOM 0)KHIAeMOT0 U3MEHEHHS B CTPYKTYpPE Harpy30K
NOoTpeOuTENe ClleAyeT IPOBECTH MIMPOKOMACIITAOHBIE HAYYHO-HCCIIEAOBATEIBCKUC
paboTHl 10 MOHHTOPUHTY W TIPOTHO3HPOBAHUIO COCTOSHHUS JIICKTPHUECKHX CeTeH W
pa3paboTke Mep 10 CBOCBPEMEHHOMY BHEAPEHUS DJEMEHTOB MHTEJUICKTYaJbHOM
SHEPTeTHKH.
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Abstract: nowadays, planning electricity consumption is important for improving its
efficiency and, as a result, increasing the competitiveness of manufactured products by
reducing the share of electricity costs in the cost of production. There are several software
programs that differ from each other in terms of calculation methodology, interface, and
technical capabilities. Despite the abundance of such software, the lack of some required
features has created the need for new software with the required features. As a result of
scientific research, new software has been developed, and this article discusses features that
are different from existing software.

Keywords: forecasting, application, plan, efficiency, consumption, demand, LSTM, GMDH,
ARIMA, indicators.

PA3PABOTKA TIPOI'PAMMHOI'O OBECIIEYEHUA 110
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Annomayua: 6 wnacmoswyee 6pems NPOSHOIUPOSAHUE NOMPeONeHUs DNeKMPOIHEPSUU
umeem 6adcHoe 3HAYEHUue O NOGbIUEHUA e20 IPPeKmusHocmu u, Kax ciedcmaue,
ROBbIUEHUA KOHKYPEHINOCHOCOOHOCIU 8bINYCKAEMOU NPOOYKYUU 3d CHem CHUMCEHU 00U
3ampam Ha dnekmpodnepeuto 6 cebecmoumocmu npodykyuu. Cyuecmeyem HecKoabKo
APOSPAMM, OMAUYAIOWUXCA Opye Om Opyea MemoOuKol pacuema, uHmepgelcom u
MexHuYecKumMy  803ModcHocmamu. Hecmomps Ha  obunue makux — npoSpaAMMHbIX
obecneuenutl, OMCYmMcmeue HeKOmMopPbIX HeoOX00UMbIX (YHKYUL co30a10 HOMpPeOHOCmb 6
HOBOM NPOSPAMMHOM 06ecneyeHuy ¢ HeooxoouMbiMu Qyukyusmu. B pezynomame nayunvix
uccnedosanull Oviio paspabomano Hogoe NPOSPaAMMHOe obecneueHue, U 6 Mol cmamove
paccmampusaromes QYHKyuu, Komopvle OmAULAomes Om CYWecmeylouux npocpamMmHbIx
obecneyeHui.

Knrouesvie cnosa: npocnosuposanue, npunodxcerue, niaH, sQpghexmusHocms, nompeonenue,
LSTM, GMDH, ARIMA, unouxamopul, npoepammuoe obecneuenue.
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Forecasting the consumption of electrical energy is important to improve its efficiency
and, as a result, to improve the competitiveness of manufactured products by reducing the
share of electricity costs in the cost of production. When determining the forecast indicators
of electricity consumption by industrial enterprises, it is advisable to use modern high-
precision forecasting methods.

There is several forecasting software available today. Their calculation methodology, the
principle of operation, and results printing are different. At the same time, the field of
application is different.

Among them, we will list some of the most used software today.

1. Workday Adaptive Planning - Workday Adaptive Planning provides business
planning through corporate performance management (CPM), sales planning, and workforce
planning. Workday Adaptive Planning leads the way for people in companies to collaborate,
gain insights, and make smarter decisions faster. Powerful modeling for any size
organization, yet so easy for everybody who plans [1].

2. GMDH Shell electricity forecasting software is quite easy to use thanks to a number
of applicable templates designed for wvarious industries including -electricity. The
simplification doesn’t reduce its wide capabilities though, so once you master the program
in full you’ll be able to fine-tune any template to your exact preferences [2].

3. Forecast Pro is used across virtually all industries and puts sophisticated forecasting
techniques into anyone’s hands. It is powerful & accurate, yet easy-to-use and quick to
implement — you can be up and running in just days, or even hours [3].

4. LoadFor™ is a self-learning system based on machine learning. On the basis of
historical electricity load, historical meteorological data and meteorological forecasts, the
system is not only able to predict the electricity load, but can also automatically and
continuously calibrate and improve its predictions as it is fed with more data. In addition,
online power measurements can be used as input (if available) to increase forecast accuracy
[4].

In contrast to this software, the newly developed forecasting software has the following
advantages:

1. Direct link- prepared software has a section for creating daily, monthly, quarterly,
and annual reports of the enterprise directly, and it is not necessary to enter the initial data
separately for forecasting. The program is directly linked to incoming data. The user only
needs to select the forecast period.

2. External data reception function - it is possible to perform forecasting based on
external data.

3. Extensive methodology — the software makes predictions based on three
complementary methods at the same time. The obtained results display the results of the
software method with the least error and provide an opportunity to see other results. These
methods are based on models such as ARIMA, GMDH, LSTM.

Prognozlash

Fig. 1. Model development window for predicting electricity consumption by workshops and
departments of an industrial enterprise
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Fig. 2. The window for analyzing the results of forecasting the power consumption of workshops and
divisions of an industrial enterprise

This part of a single automated program is based on the models and methods developed
for the prediction problem. According to the interface shown in Figure 1, the user first
selects a prediction model. For the 3 cases under consideration, the integrated moving
average autoregression method, the principal component method, and the artificial neural
population method are selected. Based on these methods, forecasting models are developed.

At the same time, the task is to develop a one- or multi-factor forecasting model. In a
single-factor forecasting model, the main input parameter is the history of electricity
consumption data, in a multi-factorial model, the factors that affect electricity consumption;
form the initial database. In this case, the data is taken from the INPUTBASE.db database
and the calculations are based on the forecasting models developed by the authors of the
article.

According to the interface shown in Figure 2, errors in the methods used in forecasting
in tabular and graphical form can be identified.

Energiva samaradorligh

T[] Pt

Fig. 3. The result window of the selected method for predicting the power consumption of workshops
and divisions of an industrial enterprise
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In the interface shown in Figure 3, the forecasting method, its accuracy, and the forecast
indicators determined using the forecasting model are presented in tabular and graphical
form; the user can download them in a convenient form (pdf, xIsx, docx).

Conclusion

In conclusion, various methods and software are used in planning processes such as
energy production and consumption. Today, there are several forecasting software, and their
working technology and methodology are also different. However, the presence of functions
that connect directly to the input data, perform a forecast based on several models and
compare them, and print the result with the highest accuracy, makes the new software
important.
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! Asylguzina Elvira lldarovna — master Student;
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Abstract: the relevance of this topic is due to the fact that the financial well-being of society
depends on how effectively we ensure the financial security of enterprises.

The purpose of this article is to analyze the existing problems of ensuring the financial
security of industrial enterprises, for the subsequent adoption of operational management
decisions.

In this article, we will consider the concept of financial security as a component of
economic security. To date, there is no normative legal act that would regulate the state of
financial security of enterprises. Many enterprises have economic security departments, but
their functional responsibilities only slightly affect the area of financial management. As a
rule, organizations have planning and economic and financial departments.

Keywords: economic security, security at the conclusion of contracts, personnel security,
financial security, financial performance.
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Ha ceropnsiiHuii 1eHb B HOPMATHMBHO-TIPABOBBIX aKTaX HE PAaCKPBIBACTCS IMOHSTHE
«9KOHOMHUECKas 0e30macHOCTh». COOTBETCTBEHHO HE MPOINMUCAHBI YETKHE PErIaMEeHTHI 110
o0ecreueHNI0 5KOHOMUYECKOW 0€30MacHOCTH.

OkoHOMHUYECKast O€30MacHOCTh — 3TO COCTOSHHME 3aIlMIIEHHOCTH mnpennpustus [1].
®uHaHcOBasi 6€301ACHOCTH BHICTYIAET YacThI0 9KOHOMHYECKOW Oe3zomacHocTH. B nanHOM
CTaThe MbI OOJIBIIE yeTM BHUMaHHE 0OecrieueH o (PMHaHCOBOW O€30MacHOCTH.

@uHaHCOBas 0€30MAaCHOCTE — TIPEACTAaBISET COOOH COCTOSIHHME 3allWIIEHHOCTH
MPEANPUATHS B YaCTH YIIPABICHHUS €r0 aKTHBAMH U ITACCHBAMH.

Hus obecrieueHmst (UHAHCOBOW OE30MACHOCTH TPENNPHUATHS TPOBOIAT BHYTPECHHHM
ayIWT, IIeJIb KOTOPOTO OIECHUTH YPOBEHb BEICHMS (DMHAHCOBOW OTYETHOCTU U IIPOBEPHUTH
€ro Ha COOTBETCTBHE, a TAKXE BBIIBHTh DPE3EPBBI JUIl YBEIWUICHUS PEHTaOCIbHOCTH
JEATEIIBHOCTH.

BHyTpeHHuit aynut MoxeT ObITh MPOBEJICH [0 MHULIMHUPOBAHHIO BBICILIETO PYKOBOJICTBA,
AKIIMOHEPOB 1 B MHBIX NPEAYCMOTPCHHBIX HOPMATUBHO-IIPABOBBIMHA aKTaMU ClIy4dasaXx.

IloMuMO BHYTpEHHETO ayuTa, IPOBOAAT BHEIIHUMN ayIuT.

OcHOBHYI0O poiib B oOecrieueHHH (UHAHCOBOW OE€30MACHOCTH WIrpaeT yIpaBlieHHE
JICOUTOPCKOMN M KPEIUTOPCKOM 3a10JPKCHHOCTBIO.

Heobxomumo pa3paboTaTh 1 HOPMATHBHO 3aKPEMUTh, KAKHE MUHHUMAJIbHBIC TPCOOBAHMUS
JIOJDKHBI OBITH TIPEIBSBIICHBI K IEOUTOpaM C OTCPOUKOM ILIaTexa.

IIpn ynpaBieHMM KpEIUTOPCKON 3aJ0JDKEHHOCTHIO 0c000€ BHHMaHHE HEOOXOANMO
YIENUTH CTPYKType maccuBoB. HeoOX0AMMO yMEHBIIUTD JTOTI0 KPATKOCPOYHBIX 3aiiMOB IO
OTHOIIICHHIO K IOJITOCPOYHBIM JICHEKHBIM CPEACTBAM.

@DuHAHCOBBIN OTAET IODKEH CIEANTH 32 CBOEBPEMEHHOM OIIaTol paboT KOHTPAreHTOB,
HC OONYyCKAaThb HNPEKIACBPECMCHHBIX BBIIIAT, MEPCIIaT, HECCBOCBPEMEHHBIX Hepe‘II/ICHeHHﬁ
JIeHeXKHbIX cpeacTB. [locKonbKy HapylleHHE YCIOBUK J0rOBOpa NPHUBOJAMUT HE TOJBKO K
mrpadHbIM CaHKIMSAM CO CTOPOHBI KOHTpAareHta, HO W K MOTEepe JEeNIOBOH peryTaluu
JI000Tr0 XO3SHUCTBYIOIETO CYOBEKTa.

UeMm OoubIiie BBICOKOJIMKBHHBIX M HauOoiee JIMKBUJIHBIX aKTUBOB Yy MPEANPUATUA, TEM
Oomnpmie  (UHAHCOBOE €ro COCTOSHHE CUHTAeTCs MNPUOIIKEHHBIM K  COCTOSHHIO
3aIIUIICHHOCTH.

Jns mojyiepKKM OTEYeCTBEHHBIX MPEANPUSATHH B YacTH YyIpaBlieHHs (DUHAHCAMHU
npejyaraeTcs CO3JaHue CBOJAA JAAHHBIX MEpOnpHsTHil Juid obecrieueHHs (UHAHCOBOM
0e30MacHOCTH.
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AunHomayusn: O0eOuUmMoOpPcKas 3A00MHCEHHOCMb SGIAeMCsi OOHOU U3  CAMBIX  BAICHBIX
cocmaegnaowux — 000pomublx  akmugog npeonpusimus. Ilosmomy om  ynpaenenus
0eOUmMopCKoU 3a00IHCEHHOCMbIO 3A8UCIM MAKUe KII0Yegble NOKA3amenu, KaK (OUHAHCO8as
YCMOUYUBOCMb U NIAMENCECNOCOOHOCIb X03AUCMEYIOWe20 CYObeKma.

Lenvro Oannoli cmambu 56715€MCs AHAIU3 MEPONPUSMULL NO YAPAGLEHUI0 0eOUumopcKoul
3A00JIHCEHHOCNbIO.

AxmyanrbHocms  membl  COBEPUICHCNBOBAHUSL  CUCTNEMbL  YRPAGIEHUs.  0eOUMOPCKOL
3A00NINHCEHHOCIBIO 8 CUCHEME IKOHOMUUECKOU HE30nACHOCmU npedicoe 6ce20 00YCI08eHd
mem, 4mo O0ebUmMoOpPCKAas 3a00JHCEHHOCNb HECOMHEHHO 6edem K OMENe4eHUr) OeHEeNHCHbIX
cpedcme uz 06opoma, Ymo npu He2PAMOMHOM YRPAGIEHUL MOJCEN HAHECMU Cepbe3Hblll
VPOH Op2aHu3ayuu 6n10ms 00 OAHKPOMCMEd.

Knroueswte cnosa: 0ebumopckas 3a00134CeHHOCHb, (DUHAHCOBblE NOKA3amel, (PUHAHCOBA
be30nacHocmo, peHMabeIbHOCHb.

ACCOUNTS RECEIVABLE MANAGEMENT
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’Nedorezkov Vyacheslav Viktorovich - Candidate of Law, Associate Professor,
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Abstract: accounts receivable is one of the most important components of the company's
current assets. Therefore, such key indicators as the financial stability and solvency of an
economic entity depend on the management of accounts receivable.

The purpose of this article is to analyze the activities for the management of receivables.

The relevance of the topic of improving the receivables management system in the system of
economic security is primarily due to the fact that receivables undoubtedly lead to the
diversion of funds from circulation, which, with illiterate management, can cause serious
damage to the organization up to bankruptcy.

Keywords: accounts receivable, financial indicators, financial security, profitability.
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CoBpeMeHHOE pa3BHTHE JTI000r0 OM3HEca MOAPa3yMeBaeT MoJ co00W HHYTO MHOE, Kak
POCT BBIpYUKH Tpeanpustust. [Ipu 3TOM ciieyeT HoHUMaTh, YTO POCT BBITYCKA MPOAYKIMN
eIlle HEe TapaHTHPYET yBEIUUCHHUE €€ MPOJIakK.

Ot Toro HackoibKo 3(P(EeKTHBHO MOCTpoeHa cucreMa cOBITa TOBAapOB, padOT, yCIyr
3aBUCHT BCSI ICSTEIBHOCTD IPENNPUATHS. B CBSI3M ¢ 3TUM OpraHu3aliy TOTOBBI OTCPOYHUTH
CPOKH IIIaTexa.

Jnsi Havama paccMOTpuM ToHsTHE «JleOuTopckas 3aJODKEHHOCTB» C  pa3HbIX
HCTOYHHKOB.

Hanpumep, B cratee 307 I'paxmanckoro koxaekca Poccuiickorr ®emepannm mof
JIeOMTOPCKOM 3a/I0JDKEHHOCTHIO TIOHUMAIOT «0053aTeNbCTBA», KOTOPbIE BOZHHMKAIOT H3-32
TOT0, YTO OJIHO JIULIO IIepeaeT APYroMy JIMIy TOBap, paboTy, YCIyTy.

Jleburopckasi 3a/10JDKEHHOCTh — 3TO BPEMEHHO OTBJICYEHHBIC JCHEKHBIE CPEACTBA U3
000poTa OpraHn3alyu, KOTOPHIE MPEICTABISIOT COO0H CyMMY JOJITOB, Kak (M3HYECKUX, TaK
U ropuandeckux aui [1].

I'maBHBIMH TpOOJEMaMHM CHCTEMBI YIpaBIICHHS AEOMTOPCKOH 3aJ0IDKEHHOCTBIO, Kak
NPaBUJIO BBICTYIAIOT:

1) HeadpexTHBHOE yIpaBieHHE 0OOPOTHHIMH aKTHBAMM;

2) OTCYTCTBHE COMHBIX MPUHIUIIOB MPH 3aKIIOUYCHUH JJOTOBOPOB;
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3) oTCyTCTBHE LIEHTPAIM30BaHHOW 0a3bl JaHHBIX C 1EOUTOpaMH;

4) He periiaMeHTHPOBaHA pabOTa MO BO3BPAILEHHIO AEOMTOPCKO 3aJ0JDKEHHOCTH, a BCE
MPOUCXOJUT B XaOTHYHOM (hopMaTe;

5) 1eneHanpaBIeHHOCTh Ha YBEJIIMUCHHE IPOJaX, HE YUHUTBIBAs 3aTPaT, BO3ZHMKAIOIIMX
u3-3a 1eOUTOPCKOH 3a10JKEHHOCTH.

Kak moka3bIBacT OIBIT, OCHOBHBIM IPEUMYILECTBOM, KOTOPOE MPEANPHUSITHE MOKET
NPEIOKUTh CBOMM KOHTPAareHTaM SIBJISETCA MPEIOCTABICHHE CHCTEMbl PAcCpOYKd U
kpeauroBaHus. 11o3ToMy Bpy4HMB Takue BO3MOXKHOCTH OpPTaHM3allMsl OHA 00s3aHA YETKO W
TPaMOTHO YTIPaBJIATh 1€OUTOPCKOH 3aJ0TKEHHOCTBIO.

IIpn amammsze ocoboe 3HAYCHHWE OTHAECTCS M BEPOSTHOCTH CTAaHOBICHHS AeOHUTOpa
6ankporoM. Takke MpH aHaAIN3€ IUIATEKECIIOCOOHOCTH MOTEHIMAIFHOTO KOHTpPAreHTa,
BBIJICTSIFOTCSL M PACCMATPUBAIOTCS PUCKH, KOTOpBIE TPHCYIIM KOHKPETHO JUIs €ro
JIeSITEIbHOCTH.

TakumMu  puckamMu  SIBISIFOTCS:  OTpaciieBble, reorpaduyeckue, (QUHAHCOBEIE,
KOMMep4YecKue, IPOU3BOICTBCHHBIE, COIIUATIBHBIC, & TAK)KE BHYTPEHHMUE.
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2. Yoha

Annomayusn: npakmuuecku y 06020 KOMMEPUECK020 — XO3AUCMEYIoue20 cyOvbekma 6
cmpyKmype aKmueos Npucymcmeyem 0eOumopcKkas 3a001dceHHocmy. [anunwili gaxm e
2080pUM, YMO OCHEJICHbIE CPEOCMBA NPEONPUSIMUSL U3-3d IMO20 CIALU MeHee TUKGUOHBIMU,
makaice Kax u 0 00pamHoM.

Axmyanvnocms O0auHOU memvl 00YClO8IeHA MeM, YMO OMm YNpaeieHus 0eOUmopcKou
3A00NAHCEHHOCIBIO 3AGUCATN PUHAHCOBbIE NOKA3AMENU NPEONPUSIMUSL.

Ilenv Oaumnoti pabomuvl u3yuuUmMb KOMRIIEKC MEPORPUAMUL YNPAGienus 0eOumopcKou
3A00NHCEHHOCHIb, KAK YACHb 00eCheyeHus IKOHOMUYECKOU 6e30naACHOCMU.
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Abstract: almost any commercial business entity has receivables in its asset structure. This
fact does not mean that the company's funds have become less liquid because of this, as well
as the opposite.

The relevance of this topic is due to the fact that the financial performance of the enterprise
depends on the management of receivables.

The purpose of this work is to study a set of measures for managing accounts receivable, as
part of ensuring economic security.

Keywords: economic security, security in concluding contracts, receivables, finance.
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[Ipu ananmsze ocoboe 3HAYEHHWE OTNACTCS M BEPOSTHOCTH CTaHOBIECHHUS AeOHUTOpa
O6ankporoM. Takke NMpH aHaU3e IUIATEKECIOCOOHOCTH MOTEHIMAIFHOTO KOHTPAreHTa,
BBIJICTSIFOTCSL M PACCMATPUBAIOTCS PUCKH, KOTOpBIE MPHUCYIIM KOHKPETHO JMJIsI €ro
JIeSITeIIbHOCTH.

Takumu  puckamu  SIBISIFOTCS:  OTpaciieBble, reorpaduyeckue, (QuUHAHCOBEIE,
KOMMepuecKue, MPOU3BOACTBEHHBIE, COITHANIbHBIE, & TaKkKe BHyTpeHHue [1].

ITocne Toro, Kak BEIMICCKa3aHHBIC ITOKA3aTENHd OYAYT pacCUUTAHBI, IM MPHUCBAUBAIOTCS
Oammbl g TOro, 9YTOOBI BBIBECTH OOIIyI0 KapTHHY O IDIaTEKEeCHOCOOHOCTH
MOTEHIIMATBHOTO KOHTpareHTa. B utore ¢popMupyercs peHTHHT 3aeMINNKA:

1) Hame)KHBI TTOTEHIMANBHBIN KOHTPareHT, NPOICHT HEBO3BPAIICHUA WM CBOHX
JTOJITOBBIX 00513aTENECTB MHHAMAJICH;

2) MNOTEeHIUAJbHBIA KOHTPAreHT, MPOIEHT HEBO3BPALICHUS MM CBOUX JIOJTOBBIX
0053aTeNIbCTB CYIIECTBYET;

3) HOTeHHHaHLHLIﬁ KOHTpAreHrt, IPOUHCHT HEBO3BpAlICHHUA HM CBOUX JOJI'OBBIX
00513aTeTbCTB OUYEBUIHA.

Kpenurop He B COCTOSHMM NpPOAaHAIM3UPOBaTh (MHAHCOBOE COCTOSHHME KaXJIOW
MaJeHbKOM OpraHu3aluu.

[MosToMy Ha mpennmpusATHH, KaK MPABWIO, €CTh pPErJIAMEHT, COTJACHO KOTOPOMY
yCTaHaBJIMBACTCS JMMHUT JUISI MEJIKHUX 3aKa3YHKOB, IIOTpEOUTENEH TOBapOB, padoT, YCIYT.

s Toro, 9TOOBI OBICTpEe BEPHYTH CBOM OTBIICUCHHEIC ICHE)KHBIC CPEICTBA U3 000poTa
CBOCU OpraHW3alWd, MOPEIUPUATHS MPEJOCTABIIOT CHCTEMY CKHIOK JUII TeX, KTO
COBEpILIACT OIUIATY paHbIIle, YeM YKa3aHO B IOTOBOPE.

IIponenypa pacdeTa BeIHMYUHBI 1eOUTOPCKOW 3aJODKCHHOCTH 3aKII0YACTCS B TOM, UTO
MpeANpUATUEC OLICHUBAET CBOU (1)I/IHaHCOBbIe BO3MOXXHOCTH U IJIA OLICHKHU

YAETLHOTO Beca JeOUTOPCKOW 3aJ0/DKEHHOCTH B OOIIeH BEIWYMHE AaKTUBOB
npeanpusThs. Takoke cieayeT OTMETUTD, YTO IIPH aHaJIu3e 000paunBaeMOCTh JIEOUTOPCKOM
3aJI0JDKEHHOCTH ~ BCEeTAa  CPaBHMBAETCS € 00OpauyMBAaeMOCTBIO  KPEIUTOPCKOI
3aJI0JDKEHHOCTH.

CyTp cHCTEMBI OIUIATHl TpyJda IS CIEIHAIICTOB, paboTalommx C IeOUTOPCKON
33JI0JDKEHHOCTBIO 3aK/IIOYAaeTCsl B TOM, YTO COTPYIHHMKAaM HPH BBIIOJHEHWH IUIaHA IO
BO3BPAILECHUIO JIeOUTOPCKON 3aJ0JDKEHHOCTH B CPOK M B IIOJHOM 0OBEME BBIAFOTCS
npemun. KoHTpoIb 3a BEeJMUMHOM A€OMTOPCKOM 33/10J1KEHHOCTH 3aKJIIOYAETCsl B TOM, 4TO
OpraHM3anys CIEJUT 33 MPaBHIBHOCTHIO O(QOPMIICHHS JIOTOBOPOB, a TaKKe 32 CHCTEMOMW
BO3BPAILECHNUS JICHE)KHBIX CPE/ICTB.

Taxxe ONPECACIIACTCA BEPOATHOCTH HEBO3BpAIICHUA 3aKa3UUWKaMU H HOTpe6I/ITeHHMI/I
CBOMX JIOJITOBBIX 0053aTEIbCTB.

Bo MHoOrmx NMpEANPpUATHAX CYHMICCTBYIOT OTHACJIbI, KOTOPLIC CHCIUATIUIUPYIOTCA Ha
BOIIPOCAxX YIpaBIlIeHUs IEOUTOPCKOM 3a0KEHHOCTBIO, HO BCE e 3TO KOMOMHHPOBaHHAs
paboTta FOpPHUIUYECKOr0 OT/AeNna U (UHAHCOBOro. Takasi OPUEHTUPOBAHHOCTH MO3BOJISET
0oJiee TPAMOTHO | OTIEPATHBHO PEarHpOBaTh Ha HETPEABHICHHBIE 00CTOATENBCTRA.

23



Cnucok aumepamypul / References

1. Poouonosa JI.H. DxoHoMmueckas Oe3omacHOCTh: yueOHoe nocobue / JI.H. Pomuonosa.
VIT'ATY. Va: PUK YT'ATY, 2020. C. 250.

KPEJUTHAS ITIOJIUTKA B YACTHU YIIPABJIEHUA
®UHAHCAMMU NPEJNPUSTHAN
Acsuiry3una J.1.', Heopeskos B.B.

Email: Asylguzinal7176@scientifictext.ru

1
Acvineysuna Snveupa Hnvoaposna — macucmpanm,
2
Heoopesxoe Bauecriasé Buxmoposuuy - kanouodam 1opuouieckux Hayxk, 0oyeHm,
Kagedpa puHaAHCo8020 U IKOI02UYECKO20 Npasa,

bawxupckuil cocyoapcmeennblil yrugepcumem,
2. Yoha

Annomayusn: KkpeOumuas noUMuKa opmupyemes: npeonpusimuem npu npedocmagieHuu
nompeoumenam U 3aKazduKam moeapos, pabom, yciye MmMo8apHo20, NOMpeOUmeibcko2o
Kpeouma.

Lenv Oannoil cmamvbu NPOAHATUZUPOBANb HEOOCMAMKU 8 KPEOUMHbIX ROIUMUKAX NpU
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Abstract: the credit policy is formed by the enterprise when providing consumers and
customers with goods, works, services of commodity, consumer credit.

The purpose of this article is to analyze the shortcomings in credit policies in financial
management.

The relevance of this topic is due to the fact that the more specific the credit policy is, the
easier and according to uniform standards its prescriptions will be applied.

Keywords: economic security, security at the conclusion of contracts, personnel security,
financial security, financial performance.
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Ipu co3naHMu KPEAWTHOM TMONMTUKH, OPTraHU3alysl YYWTHIBACT CIEHYIOIIME MOMEHTHI
paboTsI ¢ AeduTOpaMu:
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1) dopma peanuzanmy TOBapoB, paboT, YCIIyT, MPEIOCTABISIEMBIX C OTCPOUKOH IIIaTexXa;

2) KpemWTHBIH PHUCK, TO €CTh OpraHW3alMsi CTaBUT ceOe ONpeNeICHHBIA JIMMHT IO
peaM3alry TOBapoB, paboT, YCIIyT C OTCPOYKON IuIaTexa.

Paznnuarot cnenyromye GpopMbl peasii3aly TOBapoB, padoT, YCIyT C OTCPOUYKOM IiaTeska:

1) ToBapHBI KpeauT;

2) OTPeOUTENHCKII KPEIHT.

ToBapHBI KPeIUT — 3TO ONTOBAs Iepeaada TOBapoOB, paboT, YCIYT Ha YCIOBHAX OTCPOUKH
TUIaTeKa U YCTAHOBJICHHOTO JOTOBOPOM CPOKH TUIATEKA.

IoTpeOuTenpCcKuil KPeauT — 3TO POSHUYHAS (hopMa pealTi3alliii TOBAPOB, paboT, yCiIyT, Kak
UL (PU3IMYECKUX, TaK U FOPHIMICCKIX JIALL.

®Dopma peanr3aiy TOBapoB, paboT, YCIYT 3aBUCHUT OT KPSIUTHOH ITOJMTHKA OpPTaHU3aLIH.
Kaxk npaBuiio, Ha IpaKkTHKE Pa3iIMYaroT CJISAYIOLINE BUIbI KPEJUTHON NOMUTHKY [ 1]:

1) KOHCEepBaTUBHBI;

2) yMepeHHbIH;

3) arpeccuBHBII.

Hcrionp30BaHNEe KOHCEPBATHBHOIO BHa KPEAUTHOM MOIUTHUKY O3HAYaeT, YTO OpPTraHU3aLUs
OCO3HAaHHO COKpAIllaeT CIIMCOK AEOUTOpPOB, TO €CTh OpraHMW3alus He 3aHHTEpecOBaHa B
YBEJIMYCHUH TIPOJaXK C OTCPOUKON IIIaTeXKa.

Opranmzanusi Cy)KaeT CIHCOK JeOMTOPOB W TOAHMMACT TMPOLICHTHBIE CTaBKH 3a
WCTIOG30BaHUE TAKOM CHCTEMBI OIUIATBl, a TaKkKe COKPAIaeT CPOKH BEHITOIHECHHS
KOHTPareHTaMH CBOHX JIOJITOBBIX 00S3aTEIIBCTB.

Hcmonp30BaHne yMEpPEHHOTO BHOa KPEAWTHOW TIONHUTHKH O3HA4YaeT, YTO OpraHHM3aIlvsi
YBEIMYMBACT CITUCOK JI€OMTOPOB, HO YCTaHABIIMBAS JIMMUT, TO €CTh MPENPUATHE YUUTHIBACT
KPEIUTHBIN PUCK.

Vcrionp30BaHKe arpecCUBHONM KPeIUTHOM MOJUTHKH O3HAYaeT, YTO OpraHu3alis HaMepeHHO
yBEJIMYMBAaeT CHMCOK naebutopoB. Ilpum 3ToM mpennpuaTHe NpoaoDKaeT COTPYAHHYATh U
3aKIII0YaTh HOBBIE JIOTOBOpA Jake ¢ TEMH OpTaHM3alMsIMU-IeOMTOpaMi, KOTOpHIE paHee He
BBITIOJIHSUT  CBOM  JIOJITOBBIE OOS3aTENBCTBA B YKa3aHHbIE CPOKH, COOTBETCTBEHHO C
MPOCPOYKaMH TUIaTeka. TO eCTh HCIONB30BaHIE B CBOCH AEATEIFHOCTH arpecCHBHOTO BHA
KPEAUTHOW TIOJMTHKY O3HAYaeT, YTO TJIABHAS LeNTb OPTraHU3allH — 3TO YBEIHYCHHE 00beMa
MPOJIaXK Ha YCIOBHAX KPEIUTOBAaHHS KOHTPAreHTOB.

Bri0op BHIa KpEOUTHOM TIONUTHKA OCHOBBIBACTCS, KaK MPABUIIO, UCXOS U3 CIICIYIOIINX
TPU3HAKOB!

1) ypOBEHB IIATEKECTIOCOOHOCTH B CTPaHE U B PETHOHE;

2) ypOBeHb CIpoca;

3) cHocOOHOCTh MPEANPHUSATHS BBIMOJHATH HEOOXOIMMOE KOJIMYECTBO TOBApOB, PaloOT,
YCIIyT;

4) CcrnocoOHOCTh OPraHW3aIlMK BBIMOJHUTH CBOM JIOJTOBBIC 00s3aTENbCTBA, B ClIydae
BO3HUKHOBEHHMSI IPOCPOUCHHBIX CYMM M0 IEOMTOPCKOH 33T0JKEHHOCTH.

OpraHuzaiyyd UMEIOT MPaBO HCIONIB30BaTh (DAKTOPUHT, TO €CTh MPOAATh JNEOHUTOPCKYIO
3a/I0JDKEHHOCTh, HO MpPU 3TOM OpPraHM3allMd MOTYT TOHECTH 3HAUUTENbHBIE MOTEPH U3-3a
HETOJIHOTO MOTyYEeHUs] IPUUUTAIOINXCS UM CYMM.

IIpennpusitue He Bcerna yBEAOMISET CBOETO JOJDKHHKA O TPOJAXE €ro JONrOBBIX
o0sizarenbeTB. To ecTh AeOMTOp OCYIIECTBISET IUIATEX Ha CYET CBOErO KPEIWUTOpa, a
OpraHu3aLUs-KPEIUTOP, B CBOIO OYEPElb, MEPEUUCIAeT JTH ICHEXKHBbIE CPEACTBA HA CUET
(akTopa.
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Annomayus: akmyanbHocms OAHHOU CmMamvu 06YClO8NIeHA MeM, YMo O MO20 HACKOTIbKO
Xopouwio 0OyOem 8blCIpOeHa cucmemda YHNPAeieHUs O0eOUMoOpCcKoU 3a00IHCEHHOCHIbIO
3a6UCsIM UHAHCOBbLE NOKA3AMENU NPEONPUSIMUSL.

Lenvio Oannoti cmamvu SGIAEMCSA  AHATU3  CYWECMBVIOWUX NPOoOLeM — VAPAGIeHUs.
0ebUmopCKoll 3a00INCEHHOCMBIO 8 YACMU CMPAX08AHUS Ol NOCAEOYIOWe20 NPUHIMUSL
ONEPAMUBHbIX YNPAGIEHUECKUX PEUEeHUL.

B oaunoii cmamve mul yoerum ocoboe 6HUMAHUE YENECOOOPAZHOCTU CMPAXOBAHUS.
0eOUMOPCKOU 3A00IHCEHHOCMU, KAK Memo0y 00ecneyeHusi IKOHOMUYECKOU 6e30NaACHOCMU.
Knioueevie cnosa: sxonomuueckas 0e30nacHocms, 6€30NACHOCMb NPU  3AKTOYEHUU
002080p08,  KaAOposasi  6e30nacHOCmb,  QUHAHCOBAs  DE30NACHOCMb,  PUHAHCOBbLE
noKazameinu.

INSURANCE OF ACCOUNTS RECEIVABLE
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Annotation: the relevance of this article is due to the fact that the financial performance of
the enterprise depends on how well the receivables management system is built.

The purpose of this article is to analyze the existing problems of managing receivables in
terms of insurance for the subsequent adoption of operational management decisions.

In this article, we will pay special attention to the expediency of receivables insurance as a
method of ensuring economic security.

Key words: economic security, security at the conclusion of contracts, personnel security,
financial security, financial performance.

VIK 338

s obecnieueHNsI 3aIIUTHI CBOMX WHTEPECOB, OPTaHU3AIMH HMEIOT MIPaBO 3aCTPaXOBaTh
JIEOUTOPCKYIO 33JI0JDKEHHOCTh, HO TPEXK/C OHU JOJDKHBI OLICHUTH H CyMMY O€3HAaICKHBIX
JIOJITOB.

C nmomompl0  CTpaxoBaHUs, NPEANpUATHE CMOXET obe3omacuth cebs  OT
HECBOECBPEMEHHOTO MOJIYYSHHUs] JICHEKHBIX CPEJCTB OT AeOUTOpa, a TaKKe B Clydae ero
GankpotcTBa [16].

Ho crour oTmeTurh, 4YTO MNpEeAnpUATHE Iepe] TeM, Kak 3acTpaxoBaTb CBOKO
JIeOMTOPCKYIO 3a/I0JDKEHHOCTh 00s13aHa 3aCTPaxoBaTh U BCEX CBOMX MOKYIAaTeNel, KOTOpbIe
MOJIB3YFOTCSL OTCPOYKOH IIIaTexa.

CrpaxoBaHUS KOMITaHUS TIEpel TEM, KaK YCTAHOBHUTH pa3Mep CTPAaxOBOH NpeMHH
MPOBOJUT aHANM3 JeOUTOPOB OpraHu3aimu. [IpeqnpusATHIO MPEIOCTABIISIOTCS YCIOBUS
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paboThl € KaXAbIM M3 JOJDKHUKOB, TO €CTh CTPaxOBaHHs KOMIAHUS CTaBUT JIMMUTBHI
MPEIOCTABIICHUS CyMM JUISl PACCPOYKH KKIOMY M3 1€0MTOPOB.

CrpaxoBasi KOMIIaHHUs TaKXKE NPOBOJAWT AHAIN3 KPEAUTHOH IOJUTUKU OpraHU3aLlUH-
KpeQuTopa, HM3Y4aloTcs CHCTeMa B3BICKAHUS JIOJTOB Ha MPEANPUSTHH, aHAJIH3HPYETCS
CyMMa pe3epBa IO COMHHUTEIBbHBIM Jojiram. JloroBop crpaxoBaHUsl JIeOUTOPCKON
3a/I0JDKEHHOCTH, KaK MPaBUIIO, 3aKIIFOYAIOT Ha 12 MecsIieB.

Ecim y opraHuW3anuu-KpeAWTOpa MOSABISIOTCS HOBBIE ACOMTOPHI, TO OHAa MOJDKHA
YBEJOMHTH 00 3TOM CTPaxOBYIO KOMITAHHUIO.

3a mpeanpusATHEM 3aKPeTIIeTCsT 0053aTeIBCTBO 00 YBETOMIICHHH CTPaXOBOH KOMITAHHH,
B CIIy4ae BO3HHKHOBEHUS IPOCPOUECHHOM AEOUTOPCKOM 33 0JKEHHOCTH B TEUCHNE MECSIIA.

Opraxu3anys BIIpaBe MOTYIUTh CTPAXOBKY, €CJIU IeOUTOp HE BHIIOIHIII CBOH JONTOBBIE
o0s13aTeNnbCTBa B CpOK, MO0 B ciaydae ero OaHkporcTBa. CTpaxoBoil ciydail cuuraercs
HACTYIHBIIMM B CIIydae MPOXOXJCHUS 6 MECsIIIEB C MOMEHTA MPOCPOYKH IIIaTeka.

Takum 00pa3oMm, HanOOJBIINKA yJNEIbHBIH BeC B CyMMe JEOMTOPCKOM 3a0JKEeHHOCTH
NPUXOJUTCS Ha MOTpeOuTeNei TOBapOB, paboT, YCIyT.

Kak npaBuiio, KIIOYEBBIMU 3TalaMyu IPEOCTABICHUSI OTCPOYKH IJIaTe)Ka 10 ToBapam,
NPOJAYKTaM M YCIyraM sIBJISIOTCS: aHallu3 IUIATeKECIIOCOOHOCTH TOTEHIMAIbHOTO
KOHTpareHra, onoo0peHne (0TKa3) B MPEIOCTaBICHUN TaKOW CHCTEMBI OIUIATHI MOCTOSHHBINA
KOHTPOJIb 32 (PHAHCOBBIM COCTOSTHHEM JEOUTOPOB.

B ciayuae HECBOEBpPEMEHHOTO M HETOJHOTO BBIOJHEHUS KOHTPAreHTOM CBOHMX
JIONTOBBIX 00S3aTENbCTB AKTHUBH3HMPYETCSl padOTa CHEHUAINCTOB II0 BO3BPAIICHHIO
BPEMEHHO OTBJICUCHHBIX JICHE)KHBIX CPE/ICTB.

VYnpaBnenne AeOUTOPCKOHM 3aJOJDKEHHOCTBIO, Kak MpPaBWIO, NOAPA3NesioT Ha
CHHTCTHUYCCKHUEC U aHAJIUTHYCCKUEC METObI.

VYnpasnenne AeOMTOPCKOI 3a/I0JDKEHHOCTHIO HAYMHACTCS C CO3/MAHMS IPaBWI H
NpoLeayp  NPEJOCTaBICHUS  PAacCpPOYKH, pacyeTa HOPMAJbHOW €€  BEeJIMYUHBI,
CTUMYJIUPOBaHUSl CHENHATUCTOB, paboTaloNUX C JeOUTOPCKOW 3aJ0JKEHHOCTHIO H
KOHTPOJISI HaJ| €€ BEJIMYMHOM.

Cnucok aumepamypul / References

1. Poouonosa JI.H. DxoHOMHYECKas Oe30mMacHOCTh: yaeOHoe mocooue / JI.H. PogmoHoBa.
YTATY. Ya: PUK YTATY, 2020. C. 250.

27



OUJIOJTOI'MYECKHUE HAYKH

®OPMHUPOBAHUE NHHOBAIIMOHHOM OCHOBBI OBYUEHUSA
PYCCKOMY A3BIKY B PETUOHAX PECITYBJIMKH
V3BEKUCTAH. ®°OPMUPOBAHUE MHOT OSI3bIYHOM
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2. Ypeenu, Pecnybnuxa Y36exucman

AuHOmayua: 6 cmamove paccmampueaemcs KOMNIeKC 60Npoco8, CEA3AHHbIX C pa3gumuem
Gopmuposanus UHHOBAYUOHHOU OCHOBbL 0OYYEHUsL PYCCKOMY A3bIKY 8 pecuoHax Pecnybnuku
Vsbexucman, gpopmuposanus MHO20A3bIYHOU TUYHOCIU, U3YYEHUE U KPUMUYECKUU AHATU3
HAYYHOU JTUMepamypsl, aHAIU3 Memooux, nPoeKmos, NPoSPamm U yY4eOHUKO8 no pPyccKomy
A3bIKY PA3IUYHBIX ABMOPO8 U Ol PA3IUYHBIX MUNOE WKOJ, HAOTI0O0eHue 3a y4eOHbIM
npoYeccom, aHau3 9IKCHEPUMEHMANbHO20 O00YUeHUss HA OCHO8e Onblma yuumenel,
UCNONLIVIOWUX HOBAMOPCKUE MEMOOUKU, PE3YIbMaAmMO8 HAOM00eHUI.

Knioueevie cnoea: umnnosayus 6 obyueHuu, 00yueHusi pyccKoMy S3bIKY 6 pecUOHAx,
MemoOuKa 00yyenus, IUHSBUCUKA, NCUXONO2USL, OUOAKINUKA.

FORMATION OF AN INNOVATIVE BASIS FOR TEACHING THE
RUSSIAN LANGUAGE IN THE REGIONS REPUBLIC OF
UZBEKISTAN. FORMATION OF A MULTILINGUAL
PERSONALITY
Samandarov M.I.
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Abstract: the article considers a set of issues related to the development of the formation of
an innovative basis for teaching the Russian language in the regions of the Republic of
Uzbekistan, the formation of a multilingual personality, the study and critical analysis of
scientific literature, the analysis of methods, projects, programs and textbooks in the
Russian language of various authors and for various types of schools, observation behind
the educational process, analysis of experiential learning based on the experience of
teachers using innovative methods, the results of observations.

Keywords: innovation in teaching, teaching the Russian language in the regions, teaching
methods, linguistics, psychology, didactics.

CospemenHast curyanust B PecryOnnke Y30ekucran u Poccun, yciioBus cONMMKEHUS
KyJIbTYyp, BBIXOJ Ha MEXIYHAPOAHYIO apeHy IpearojaraloT HX MHOT'OYHCIICHHBIE
KOHTAKTbl. DTH NOTPEOHOCTH KOHTAKTOB ONPEAEISIOT BaXKHOCTh M3YUYEHHS PYCCKOTO SI3bIKa
B Pecny0nmke Y30exucraH.
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B HacTosimiee BpeMsi caMbIM PACIpPOCTPAHEHHBIM S3BIKOM MEXKIYHAPOTHOTO OOIICHHS
SBIISICTCS AHTIMACKUNA s3bIK. OH  OyAeT JIOrMYecKH IPEeBaJMpOBaTh ITIPU BBIOOpE
WHOCTPAHHOTO si3bika ¥ B Oyaymem. Ho B mocnennume rogasl B PecryOnmke Y30ekucraHn
MHOTHE IIKOJIBI B KAYECTBE BTOPOTO HHOCTPAHHOTO BEIOUPAIOT PYCCKHIA A3BIK.

Pycckuit a3bIk M3ydaeTcs B A3BIKOBBIX IIKOJAaX a Takxke B OuM3Hec-kKypcax. B HacTosiee
BpeMs 3HaHHE WHOCTPAHHOTO S3BIKa — 3TO HE TOJBKO aTPUOYT KYJIbTYpHOTO pPa3BHUTHL
YeloBeKa, HO W YCIOBHE €ro VCIICNIHOM JAeATeNFHOCTH B CaMBIX pa3HBIX cdepax
MPOM3BOJICTBA. B CBA3M C 3TUM TepecMaTpUBAIOTCS LEMH W 3aJaddl IPEIoJaBaHUL
WHOCTPAHHBIX S3BIKOB, TIOSIBIIIOTCS. HOBBIE KOHIICTIIMM W IOOXOABI K OOy4YeHHIO
WHOCTPAHHBIM S3BIKaM, B TPAKTHKY BXOAST WHHOBAIMSA, HOBBIE (OPMBI U METOHBI
00y4YeHHS.

MHHOBaIMOHHOE 00yUYCHIE HHOCTPAHHOMY SI3BIKY — CIIOJKHAs 3a1a4a. PasHble cuTyaruu
TpeOYyIOT pa3HOro yuyeOHOro MaTepualia, pa3HbIX METOJAUK, Pa3HBIX BHUIOB JCSITCIBHOCTH,
CTpaTeruii u moaxoa0B. HekoTopsie yIuTeNsl HHOCTPAHHOTO SI3bIKA HA MPOTSKECHUU MHOTHUX
JIET Ha 3aHATHUIX HCIOJB3YOT ONUH U TOT XK€ MOJXOM K OOYUYCHHUIO M CUHUTAIOT 3TOT METOJI
CaMbIM YAAauHBIM, CaMbIM PE€3YJbTaTUBHBIM. [lpyrue ydutens MOCTOSHHO HIIYT HOBEIE,
6onee 3 PeKTUBHBIC UHHOBAIIMOHHBIC METO/IBI.

CymecTByeT 1M BOOOIIE EAWHCTBEHHBIH M CaMBI JIydIIHd METOX OOyJYCHHUS
WHOCTPAHHBIM s3bIKaM? SI3BIK HODKEH CTaTh WHCTPYMEHTOM OOIICHHS, IO3BOJISIOIIUM
MPOHHUKHYTH B IPYTYIO KYJIBTYpY, ONPEACIHUTh I ceOs ee XapaKTepHbIC YePThl M YCBOUTH
TUN TIOBEJCHHSA, aJCKBATHBIH BOCHPHUATHIO TPEIACTABUTCISAMH WHOW KYyIbTYpBHL TOJNBKO
TakuM o0pa3oM Oymymye CTYAGHTBI MOTYT CTaTh IIOJIHOLGHHBIMH yYaCTHHKaMHU
MEXKYJIbTypHOTO auajora. OBlajgeHHe SI3bIKOM — JUINTENbHBIN, TPYJO0EMKHUI, a TJIaBHOE,
WHAUBUAYANbHBIN Tpoliecc. B mporpamMmy H3y4eHHS PYCCKOTO SI3bIKa, KaK W JAPYTUX
WHOCTPAHHBIX, BXOJTUT YIIyOJICHHOE M3YYECHHUE TPAMMATHKHU, (OHCTHKH H JIEKCHYECKOTO
cocTaBa sI3bIKa, TeM HE MEHee, TEOPETHUECKOe M3yueHHE YCTYIaeT CBOE MECTO BhIpaboTKe
MPAaKTUYECKUX HABBIKOB.

I'maBHBIM CTaHOBUTCS (YHKIIMOHATBHBIN TpUHIMI 00ydeHus. HeoOXoaumMo Hay4uTh
CTYACHTOB HE TOJBKO OCHOBAM HHOCTPAHHOTO S3BIKA, HO M HAyYUTh HX C WHTEPECOM U
MPaBUJIBHO OOIIATECS HA IPYTOM SI3BIKE, KaK B paMKaX Mpo(eCCHOHATBHON TEMaTHKH, TaK U
B CHTYyallUsX TIOBCEIHEBHOW JKU3HU. YUCHHUKH JOJDKHBI HE TOJNBKO MMOHUMATh OOpalIeHHYIO
K HAM peYb Ha HWHOCTPAHHOM SI3BIKE, HO W TIPABIWIFHO MOCTPOHTH CBOE OTBETHOE
coobmeHne, KOTopoe OyIeT COOTBETCTBOBATE KYJIBTYpe coOSCEeTHIUKA.

[losTomy Hapsoy ¢ W3yYeHHEM SIBICHUH s3bIKa, HEOOXOIWMO HM3y4daTh OCOOCHHOCTH
KyJbTYp — YYaCTHUKOB JIMAJIOTa, UX XapaKTepHbIE YePThI, CXOJCTBA U pa3nuyus. U3yueHue
KYJIbTYpPHBIX TPAIUIMA COCTABHOW YacThIO BXOJHUT B IPOIECC OOYYCHUS HHOCTPAHHOMY
a3pIKy. OOy4eHHe WHOCTPAHHOMY SI3BIKy OJHOBPEMEHHO SBJISETCS  OOy4eHHEM
MEXJIMIHOCTHOMY OOIICHHIO.

B nporiecce paboThl Ha 3aHATHUSX CTYACHTHI JIOJDKHBI TIOATBEPKIAATh M OTCTAUBATH CBOIO
TOYKY 3pEHUs, TOJb30BAaThCS apTyMEHTAlMel, HAyYUThCS aHAIM3HPOBATHh COJEpIKaHUE
OTBETHOTO COOOIICHUS W HAXOIWTh IIyTH B3aWMOIIOHMMAHHs B TIPOIECCE AMAiora Ha
MU3y4aeMoOM s3bIKe. TakuM 00pa3oM pacIIUpSIOTCS TPAaHUIBI OOYYCHHS, YTO ITO3BOJISIET
ONTUMHU3UPOBATH CaM MPOIECC OOIICHHUS MEXITY JFOIbMU.

MHHOBaIMOHHBIH TOIXOJ K OOYYCHHIO ITO3BOJIICT PEalM30BaTh COBPEMCHHBIC MU
o0yueHHus — QOpPMHPOBaHHE KOMMYHHKATHBHOW KOMIICTCHIIUH YYAIIUXCS W BOCITUTAHUE
TOJICPAHTHOCTH B MYJBTHKYJIBTYpPHOM oOrmiecTBe. HOBBIN MoaXo K OOYYEHHIO PYCCKOTO
SI3bIKA, KAaK WHOCTPAHHOTO, OIMUPAETCI Ha METOAbl W TPHEMBI, CIOCOOCTBYIOIIUE
3¢ PeKTHBHOMY 00YICHUIO.

M3BecTHO, YTO HEKOTOpPHIE MOTYT OBJIQJIETh S3BIKOM Cpa3y, HEKOTOPHIM OBJIAJICHUE
sI3pIKA JTaeTcsi ¢ TpynoM. [Ipu Bcelt ClIoKHOCTH mporiecca 00ydeHNsT HHOCTPAHHBIX SI3LIKOB
YYHTEbh UIIET TaKWe IYyTH, CITOCOOBI, PU KOTOPBIX 00yUEHHUE SI3bIKY OyAeT 3((EKTUBHBIM
U TIOJIC3HBIM JIJIs1 KaXK]IOTO.
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[IpenonaBatens 00s3aH  BiIaJeThb HUCKYCCTBOM NPUAATh YPOKY JKHBOCTb U
YBIICKAaTEILHOCTh. B apceHalne McKyccTBa MpenojaBaHus NO/DKEH ObITh MHIMBHIYaJIbHbIH
HabOp METO/O0B, CpeACTB M NMpuéMoB oOyueHus. Crojla BXOIUT IPAaBUIILHOE IOCTPOCHUE
ypoKa, ydyeT ICHXOJOTHM YyuallluXcs, He3aMbIcIOBaTas ILIyTKAa Y4HUTENs, IpPUMEHEHUe
HaIJAHBIX M ayJuoMarepuaiioB. BuiHble Tearorn mHoAYepKUBAalOT, 4TO B Yy4eOHOM
IPOLIECCE «IJIABHOE — YYHTENb: €r0 3HAHHE HAyKW, KOTOPYIO TPENoJacT, M HAYKH O
YEJIOBEKE, €0 BOOPYKEHHOCTh METOAAMH O0YyUEHHMs, ET0 YMEHHE TBOPUYECKH HCIIOIb30BaTh
UX, OIEJPOCTh €0 OYIIN, HAKOHEIl €r0 CTPEMJICHHE TIOCTOSHHO TTOTIOIHATh CBOH 3HAHUSI.

JIro0BH K SA3BIKY 00ydYaTh HEIB3$, JTIOOOBHIO MOXKHO TOJBKO 3apa3uTh, JTFOOOBH MOXKHO
TOIBKO BO30ynuTh. Ho Hamo 3HaTh MeTompl BO3OyXAeHHA JIIOOBH K s3bIKy. M B 3TOM
COCTOMT YX€ TpodecCHOHANN3M yuuTens». [Ipomecc oOydeHHS PYCCKOMY S3BIKY Kak
UHOCTPAaHHOMY — 3TO MpOIIECC COBMECTHOH NESATEIbHOCTH YUYUTENS M YUEHHKOB, 3TO
nepefaya y4uTelleM M YCBOEHHUS YUEHUKaMH COLMalIbHON KyJIbTYyphl HapoJa. «...00ydeHue
UHOCTPAaHHOMY S$3BIKY, B YaCTHOCTH PYCCKOMY S3bIKy, KaKk MHOCTPAaHHOMY, - OYE€Hb
CJIO>KHBIH M MHOTOACIEKTHBIN MpOIiece, U, yIIycKas U3 BUAY KaKHUe-TO €ro KOMIOHEHTHI, MbI
TEM CaMbIM OOpeKaeM 00yueHHe Ha HEYCIeX.»

1. Jns ocyumiecTBieHUs Lened OOydeHHs y YYUTeNsl JOJDKHBI OBITh METOIUYECKHE
3HAHWSA, YMEHHS YNOTPEOIATh STH 3HAHWUS W YMEHUS PEaM30BaTh NPUHATOE PEIICHUE.
«Metomuka 00y4eHHUs] PYCCKOMY SI3BIKY — 3TO HayKa, MCCIEAYIOUIas IEIH, COAEpXKaHue,
METOJIbl, NPUHILMIBI M CPEeACTBA OOYYEHHs, a TakkKe CHOCOOBI YJYEHUS M BOCIIHTaHUSA
yUaIUXCst Ha MaTeprae si3bIKay.

2. Meroauka oOy4eHHS WHOCTPAaHHOMY S3BIKy TECHO CBS3aHa C JIMHTBUCTHKOH,
[ICUXOJIOTMEH, INICUXOJUHIBUCTUKOM, IUAAKTUKOM M JPYTMMU HaykaMu. MeTonabel xke
00y4eHUs SI3bIKy MMEIOT TECHBbIE CBSI3M C IICUXOJIOTMEH OOydeHHs, KOTOpas 3aHHUMaeTcs
npoleccaMu ¥ MeXaHu3MaMHu yueOHOM JeaTeNIbHOCTH, UCCIIEAYeT ONTUMalbHbIe, Hanbosee
3¢ QeKTUBHBIE MYTH K OCBOSHHIO S3BIKOBBIX 3HAHUH, ()OPMUPOBAHHIO PEUEBHIX HABBHIKOB U
pEeYEBbIX YMEHUI.

J1st MmeToaucTa SI3BIK — 9TO TpeaMeT oOydeHHus, a B CBOIO odepe]h oOyueHue — He
TOJBKO COOOIIEeHHe 3HaHWH, a, NPEeXKAE BCEro, pPa3BUTHE Yy YYAIIUXCS CIOCOOHOCTH
MOJTE30BATHCS SI3BIKOM KaK CPEICTBOM OOIIEHHMS U NosrydeHus: nHpopmarmn. Paccmarpusas
CYIIIHOCTh METO/OB OOy4YEHHS MHOCTPAaHHOMY SI3BIKY, CIEAyeT MCXOIHUTh M3 TOTO, YTO B
METOJIMKE TPETIOIaBaHus U CMEKHBIX HayKaxX TEPMHUH ,,METOJ * MOXKET OOBSCHSITHCS ABYMS
criocobamu.

Meron BbICTyIIaeT Kak CHOCOO ITO3HAHMS, IyTh MCCIIENOBAHUS, ITyTh JOCTIDKEHHS
KaKOM-TO IIeNTH MM K€ pelleHHus MpoOieMHOH 3a1aun. B MeToanke npenosgaBaHuy S3bIKOB
OBJIICHUE 3HAHUSAMH, Pa3BUTHE MHPOBO33PEHHS HAa MaTepHalle M3y4aeMoro s3bIKa MrpaeT
BaXXHYIO, HO HE IVIaBHYIO pojib. OCHOBHOE 3HAa4YeHHE HpHUoOpeTaeT MOuCK 3()(HEKTUBHBIX
myTeil OCBOEHHS pEYEeBBIX YMEHHH M HaBBIKOB, YTO M JIelaeT, B KOHEYHOM CHYETE,
WCTIOJIb30BaHUE N3Y9aeMOTro S3bIKa KOMMYHHUKATHBHBIM MIPOIIECCOM.

IlorsTHE «CTTIOCOOHOCTH WIIM HECIOCOOHOCTh K SI3BIKAM» — 3TO He 0Oosee dem Mud,
MOCKOJIbKY CIIOCOOHOCTH TOBOPHTH 3aJI0KEHA BO BCEX JIFOAX OT pokaeHHs. CocOOHOCTh K
MHOCTPAHHBIM SI3bIKaM B OOJIBIION CTENEHHU 3aBHCUT OT I10JX0/]ja K 00yYEHHNIO YUeHHUKA U OT
criocoba TIIperoJiaBaHusl yduTeneM. B HacTtosiee BpeMsl CYIIECTBYET MHOKECTBO
pa3IMYHBIX METOJIOB OOy4YEeHHS MHOCTPAaHHBIM sI3bIKaM M uX Moaudukanuid. OgHako He
CJIE/lyeT BEPHUTh, YTO KAKOW-JIMOO M3 3THX METOMOB SIBJISETCS BOJIIEOHBIM IPOITYyCKOM B
MHOSI3bIYHBIA MUD.

HexoTopbsm moasam Girke HecTaHIApTHBIE METOIBI 00Y4YeHHUs, APYTUM — IIPOBEPEHHAs
kinaccuka. [lo 3TOH mpuumHE y4YWTENh IOJDKEH XOPOIIO OPHEHTHPOBAaTHCS B METOMAX
00y4eHHs MHOCTPAHHBIX S3BIKOB, IPUMEHATh MX B MPAKTUKE M HCKATh MM BBEIOMPATH W3
HUX Hanbosee rpexTuBHbIE. UTOOB! Y3HATH, YTO IPUHECET TOMY MJIK HHOMY Y€JIOBEKY HIIH
TpyIIe JIIOAEH MaKCUMAaIIbHBIH PE3yNbTaT, MOXKHO CIENATh TOJIBKO OJHO — HAa4aTh 00ydJaTh
MHOCTPaHHOMY SI3bIKY BBIOpPAHHBIM CIIOCOOOM, ONMPAsCh IPH TOM Ha OMBIT NEPEIOBBIX
MEearoroB B 3TOH OTPACIH.
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OO1mas TeHAeHIUsI B Pa3BUTHH METOAOB CBSI3aHA CO COJMIKEHHEM pa3HBIX METOJIOB B
HarpaBjIeHUM IIOMCKAa ONTHMAJILHOTO BapHaHTa JJIsl KOHKPETHBIX YCIOBHH OOydYeHWMS.
AKTYaJIbHOCTb TEMBI MCCIICIOBaHUS 3aKIIOYAETCsl B TOM, YTO O0yYeHHE MHOTOYHCIICHHBIX,
pa3NUyaoNIMXCs 10 ICUXMYECKUM XapaKTepUCTUKaM M Cpele BOCIUTAHHWS TPyl
yuaruxcsi, TpeOyeT IorcKa TakKUX METOIOB O0y4YeHHs, KOTOPbIE MO3BOJIMIN Obl Hanboiee
MOJIHO PEalN30BaTh MPUPOIHBIE CIIOCOOHOCTH O0yYaeMbIX, pa3BHBaTh WX, IaBaTh HM
3HaHHA B 007aCTH HHOCTPAHHOTO A3bIKA.

I'maBHBIM NpPUHOMNOM B JOCTHKEHHHM TaKOW MENarormyecKoil 3aladdl CTaHOBUTCS
npoGiemMa BEIOOpa METOI0B 0O0YUIEHUS PYCCKOMY fA3bIKY KaK HHOCTPAaHHOMY, M IIPOBEPKA HX
s¢p¢pextuBHOCTH. [Ipr 00y4eHHH WHOCTPAaHHOMY S3BIKY WHAMBHIyAIH3alus OOydeHHS H
y4eOHOTO Iporecca T0/DKHA OCYIIECTBIATHCS HA BCEX CTYNEHSIX OOyYEHUsS] B TOM CMBICIIE,
4ro ee TIyOMHa W (QOPMBI JODKHBI OBITH IPUCIIOCOOJEHBI K Pa3BHBAIOIIUMCS
BO3MOXKHOCTSIM KakK/10T0 00y4aeMoro.

CrpemiieHHe BOIUIOTHTH B MPAKTUKE NPUHIMN TU(GQEpeHIIMPOBAHHOIO TOAX0Aa K
JUYHOCTH O00ydYaeMoro, CTpeMJIEHHE IperojaBareieil BBINTH 3a paMKH yCTapeBIICH
CHCTeMbI 00pa30BaHMsl MPUBEIU K IOSIBICHUIO HOBBIX METOJIOB O0YUYEHHUSI PYCCKOMY SI3BIKY
C HCTPAIUIMOHHBIM COJCpKaHHeM. O(PQPEKTHBHbIC METOAbI OOYUYCHHS CIIOCOOHBI
Ka4eCTBEHHO N3MEHHUTh YPOBEHb 3HAHWH U TIOBBICUTH HHTEPEC K MPEIMETY.

Lens nccnenoBanus paboTHI CleAyONMas — NPOAHATU3UPOBATh CYIIECTBYIONIHE METOIBI
o0y4eHHss pPyCCKOMY S3bIKy B permoHax PecmyOmmkm VY30ekuctaH B pamKax
OCHOBATEIbHOTO O3HAaKOMJICHHS C OIBITOM IIpErojaBaTeneii Ha OCHOBE pE3yJbTaTOB
TPaANIIOHOTO W SKCHEPUMEHTAIBHOTO 00ydeHHUs, COOCTBEHHBIX 3HAHMH M HAOIIONCHUH 1
NPOBEPUTH SPPEKTUBHOCTH 3TUX METOAOB B y4eOHOM Ipoliecce.

OOBEKTOM HCCIIEOBaHUS SBISETCS Npolecc 00y4eHUs] PYCCKOMY SI3bIKY M ITyTH €ro
COBEpPLICHCTBOBAaHMs Oylarojapsi HCIIOJb30BaHUIO JI(P(PEKTUBHBIX METOAOB OOy4YEeHHUs
PYCCKOMY S3BIKY KaKk MHOCTpaHHOMY. B JaHHOM MccrenoBaHuy OyAyT MpOaHaIn3UPOBaHBI
KaK BHYTpEHHHE (YMEHHE U CIIOCOOHOCTh K OOY4YCHMIO, MHIMBHIyalbHBIE OCOOEHHOCTH
o0ydaroliero M CTYACHTOB pa3HBIX BEKOBBIX KaTEropuii), Tak M BHEUIHHE (HaKTOPHI,
BIIHSIOIIME HA BBIOOP METOZOB 00y4YeHHUs U Ha 3)(HEeKTUBHOCTH Y4eOHOTO TIpoIiecca.

B cootBercTBUM ¢ mpoOIEeMOH M LENBIO UCCIEAOBaHUS C(HOPMYINPOBAHBI CIIEAYOLIHE
3aa4H:

* B TEOPETHYECKOM YacTH OyAeT OomMcaHa HCTOPHS pPa3BUTHS METOJOB OOYUEHUS
WHOCTPAHHBIM S3bIKaM B PETHOHAX;

* KPUTHYECKUH aHaIN3 HBIHE HCIIOIb3YyEMbIX METOJOB OOYUYEHHSI PYCCKOMY SI3BIKY B
Pecniybnuke Y36ekucraH;

* aHaJIM3 OCHOBHOTO COZIEPKaHUs y4eOHOro Marepuasa U IPUHLHUIIBI €0 OpraHu3aliy B
Kypce MHOCTPaHHOTO 53bIKa TP UCIIOJIb30BAHUN KOHKPETHBIX METO/I0B 00y4eHUS;

* npoBepKa 3PPEKTUBHOCTH 00yUESHNS;

* BBUIBJICHHE B3aUMOCBI3U JO(O(DEKTHBHOCTH YCBOCHHS Y4YeOHOTO MaTepuarna,
NPEIBIBISIEMOT0 C MOMOIIBI0 METOAOB OOy4YEeHHUs] B 3aBHCUMOCTH OT WHJMBHyalbHBIX
ocoOeHHOCTel 00yJaeMbIX;

* BBIABJICHHE ONTHUMAJbHOW TEXHOJOTMM OOydYeHHs HMHOCTPAaHHBIM  SI3bIKaM,
OPHEHTHPOBAaHHOH Ha TakWe IICUXO(HU3NOJIOTNYECKHE OCOOEHHOCTH YydYaluxcs, Kak
3pUTENbHAs, CIyXOBas WJIM MOTOpDHasl IaMmsTh, UMITyJbCHBHBINH MM PEQIEKCUBHBINA THII
MBIIIIEHUS, YPOBEHb HHTEIUICKTA, KYJIBTYPbI U )KH3HEHHOTO OIIbITA;

e pazpaboTka Ha OCHOBE HCCIIEIOBATENIbCKMX  PE3YJIbTATOB  METOJHUYECKHX
PEKOMEHAAIMH 0 MCIIOJIb30BAHUIO COOTBETCTBYIOLIUX METO/IOB O0YUCHHUS;

* npoBepka dPPEKTUBHOCTH JaHHBIX METOJOB B X0j€ OOYYECHUs] PyCCKOMY SI3BIKY Kak
MHOCTPAaHHOMY.

Jnsi pemieHust TMOCTaBIEHHBIX 3a/ad W OmNpejeNieHHs OOBbEKTUBHOCTH I1OJIyYEHHBIX
PE3yJIbTaTOB IPUMEHSUTICE CIIEAYIONINE METOABI HCCIICJOBAHMS:

* U3y4YCHUE U KPUTUYECKUH aHAIN3 HAYYHOH JUTepaTypsl 10 TEME AaHHOH paboThI;
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* QHAJM3 METOJMK, MPOCKTOB, IPOIpaMM M YIEOHHKOB I10 PYCCKOMY SI3BIKY PazIHUYHBIX
ABTOPOB U JUISl PA3JIMYHBIX THIIOB IIKOJI;

* HAOIOICHUE 32 YICOHBIM MPOIECCOM;

* QHaJIM3 IKCIIEPUMEHTAIBLHOTO 00Y4YEHHs Ha OCHOBE OIBITA YUHUTEJEeH, HCTIONIB3YIOIINX
HOBaTOPCKHE METOMKH, pe3yJIbTaTOB HaOII0IeHNII;

* M3y4CHHE, TEOPETHICCKUI aHAIN3 U 00OOIIEHUE MeIarorniecKon, ICHXOIOTHIeCKON
U CIIENMANIbHOM JINTEpaTyphl 10 IIPpo0IeMe HCCIE0OBaHNS.

* CHCTEMAaTHYECKOE HAKOIJICHHE [JaHHBIX B PE3yJIbTaTe IEICHANPaBICHHOTO
HaOJroIeHNs 32 YIeOHBIM MIPOIIECCOM IIPH MCTIONF30BaHUH Pa3HBIX METOIOB O0yUCHMS,

* KOJIMYECTBEHHBIH M KaUEeCTBEHHBIH aHAIN3 PE3yIbTaTOB HCCIIEIOBAHMS U 0000IICHNE;

[paxTrdeckast 3HAYNMOCTD HCCIIEOBAHNSA COCTOMT B TOM, YTO PE3YJBTAThl 3TOH PabOThI
MOTYT OBITb HCIOJB30BaHBl IPH OOYYEHHH PYCCKOMY SI3BbIKY KaK HWHOCTPAHHOTO HpH
WHIMBHAYaJIbHOM OOy4YeHHH, NpH OoOy4YeHWH B 0OIIeoOpa3oBaTENIbHOM ILKOJIE a TaKKe B
S3BIKOBBIX Kypcax WM B Om3Hec-Kypcax. Marepuan paboOThl MOMOXKET peliarh MpoOJIeMbl
3 QeKTUBHOTO yCcBOEHHUs y4eOHOro Mmarepuaia W (POPMHUPOBAHHUS KaUECTBEHHBIX S3BIKOBBIX
HaBBIKOB M Pa3BUTHS PEUYEBBIX YMEHHH NPH JIFOOOM IMOAXOJE K OOYYEHHI0 MHOCTPAaHHOMY
SI3BIKY.

IIman pabotel. PabGota cocroMT w3 BBEICHWS, OCHOBHOM 4YacTH, 3aKIIOYCHUS,
Ooubnmmrorpadun M MPHUIOKCHUS.

Bo BBemenmm cdopmynupoBaHa mpobnema, OOBEKT, MNpeAMET, Ledb U 334a4d
HCCIe0BaHNs, 000CHOBAHbI aKTYaIbHOCTD U ITPAKTHYECKask 3HAYMMOCTb PabOTHI.

OcHoBHasi yacThb COCTOMT W3 AByX uacted. IlepBas wactb — Teopernueckas. B Hel
paccMaTpUBaeTCA UCTOPHUS Pa3BUTUS METOJOB 0OYyUEHHUS MHOCTPAHHBIX S3BIKOB, CYIIHOCTh
METOJIOB M X KiIacCH(UKAIMs, aHAIU3UPYIOTCS HCIOJb3yeMble COBPEMEHHBIE METOJIbI
00y4eHHs PyCCKOMY SI3bIKY KaK HHOCTPaHHOMY, BBIOOP METOZOB 00y4YEHUS] HHOCTPAHHOMY
S3BIKY C y4ETOM BEKOBBIX, HHMBUAYaJIbHBIX OCOOCHHOCTEH yJalmxcs.

Bo BTOpo#l WacTH ONMCHIBAETCS AIKCHEPHUMEHT, LEJIBI0 KOTOPOTO SIBIAETCS IOUCK
3 (EKTUBHBIX METOJOB OOY4YEHHS] PYCCKOMY S3bIKy KaK HHOCTPaHHOMY B Y30EKCKOii
cpeaHeii mkoe. Takxke uccaenyocst CiocoObl MpoBepKH AP PEKTUBHOCTH ITHX METOJIOB.

B »3T0#1 rnmaBe mpUBOAATCS NpHMEPHI HCIIOIB30BaHMS TPAIULIHMOHHOTO, HPSMOTO H
KOMMYHHKATHUBHOTO METOJOB OOYYCHHS W WX OIEHKA C TOYKH 3PEHUs NPaKTHYeCKOH
LIEHHOCTH.

B 3aki1roueHnH MOJBOANTCS UTOT paOOTHI U JIETAtOTCs BEIBOABI IO TAHHOH TeMe.

Bubnmorpadust conmepxuT Hambojee M3BECTHbIE M BaXKHBIE Al JaHHOHW paOOTHI
HCCIICIOBAaHUA OTEYECTBEHHBIX U 3apyOeXHBIX YYCHBIX: IICHXOJIOTOB, IUIAKTOB,
METOHCTOB.
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Abstract: about 2 million Greeks suffer from at least one infection of the paranasal sinuses
(acute sinusitis) every year. Many people suffer several episodes of the disease during the
year, resorting to the use of antibiotics. Treatment of each case of infection lasts up to 3-4
weeks, and so several times a year. Along with allergies, infections of the paranasal sinuses
affect people's social life, interfering with their work and learning. Especially often
infections of the paranasal sinuses occur with a decrease in immunity, especially in the
spring, when allergic symptoms join, further weakening the body. Today, new and more
effective medical and surgical methods for the treatment of exacerbations of chronic
sinusitis have appeared.

Keywords: chronic rhinosinusitis, endoscopic surgery, long-term resullts.
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Relevance.The term "minimally invasive" refers to surgery with minor trauma for the
purpose of a quick recovery after the procedure. The surgeon uses an endoscope to reach
the problem area through the nostrils. With the help of special surgical instruments,
bottlenecks are expanded, inflamed mucous membranes or formations such as nasal
polyps are removed [3].
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Thus, adequate ventilation and effective drainage of sinus secretions must be restored so
that the mucosa can heal [3, 4]. At the same time, a deviated nasal septum can also be
corrected endoscopically.

Inflammatory diseases of the paranasal sinuses still occupy one of the leading positions
in the structure of the pathology of the ENT organs, which is due to the high incidence and
frequent recurrence of sinusitis with the transition of inflammation to a chronic form. This
cannot but affect the increase in the number of patients requiring surgical treatment [2].

Among the numerous reasons for the development and recurrence of chronic
inflammation in the paranasal sinuses, a violation of the architectonics of the nasal cavity is
the most significant, since it leads to an imbalance in the ventilation and drainage functions
of the paranasal sinuses [1].

In the absence of positive dynamics against the background of conservative therapy,
surgical intervention is usually resorted to. The Caldwell-Luke procedure, proposed in 1887,
has long been considered the gold standard for the surgical treatment of chronic maxillary
sinusitis. However, in recent years, rhinosurgeons have given preference to functional
endoscopic rhinosurgery [5], including minimally invasive methods of surgical treatment,
which include balloon sinusoplasty.

The fundamental difference between balloon sinusoplasty is the complete preservation of
the architectonics of the nasal cavity, namely the structures of the ostiomeatal complex,
which does not disturb the aerodynamics of the nasal cavity in the postoperative period and
contributes to the restoration of the function of mucociliary transport [6].

Purpose of the study.To conduct a comprehensive assessment of the effectiveness of
endoscopic operations on the paranasal sinuses in chronic rhinosinusitis in the late
postoperative period.

Materials and research methods.We examined 76 patients suffering from chronic
rhinosinusitis in order to fulfill our task and to comprehensively assess the effectiveness of
endoscopic operations in the long-term period after surgery.

Research results. Modern objective research methods: endoscopy of the nasal cavity,
computed tomography of the paranasal sinuses, assessment of the functions of the nasal
cavity using anterior active rhinomanometry, polymer stained films, supplemented by the
method of assessing the quality of life of patients in total, make it possible to reliably assess
the long-term results of treatment.

The main criteria for the effectiveness of surgical treatment of patients with chronic
purulent maxillary sinusitis were the endoscopic picture of the nasal cavity, the evaluation
of computed tomography (CT) data of the paranasal sinuses, and the determination of the
transport function of the ciliated epithelium.

Comprehensive assessment criteria:

“unsatisfactory”: recurrence of the disease, the presence of undesirable results of surgical
treatment (edema, hematoma of the soft tissues of the face and / or impaired sensitivity), the
absence of positive dynamics according to the results of CT, an increase in the rehabilitation
period after surgery;

"satisfactory": the presence of undesirable results of surgical intervention, improvement
in CT parameters, an increase in the period of rehabilitation after surgical intervention;

"good": no undesirable results of surgical treatment, relapse of the disease, significant
positive dynamics according to CT data, reduction in the length of the patient's stay in the
hospital (reduction of rehabilitation).

Criteria for endoscopic evaluation:

"unsatisfactory": synechia in the nasal cavity, fistula stenosis and / or cicatricial
deformity of the maxillary sinus;

"satisfactory": the presence of reactive postoperative changes, the preservation of the
"open" natural fistula of the maxillary sinus, the approximation of transport function
indicators to normal values, or the first degree of mucociliary clearance impairment;
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"good": no reactive postoperative changes, functioning fistula of the maxillary sinus,
normalization of mucociliary transport parameters.

A good result was recorded in 92.5% of patients in the main group, in 60% of patients in
the first comparison group and in 73.3% of patients in the second comparison group. A
satisfactory result was shown by 7.5% of patients in the main group, 26.7 and 16.7% of
patients in the first and second comparison groups, respectively. An unsatisfactory result was
obtained in both comparison groups - 13.3% in the first and 10% in the second (Table 1).

In endoscopic evaluation (Table 2), a good result was observed in 87.5% of patients of
the main group, 60% of patients in the first comparison group and 70% of the second
comparison group. A satisfactory result was obtained in 7.5% of patients of the main group,
23.3% and 20% of patients in the first and second comparison groups, respectively. An
unsatisfactory result was recorded in 5% of patients of the main group, 16.7 and 10% of
patients in the first and second comparison groups, respectively.

hus, good and satisfactory results prevailed in the main group of patients. The percentage
of unsatisfactory results in the main group was also less (5%) than in the first and second
comparison groups (16.7 and 10%, respectively).

A detailed analysis showed that unsatisfactory results in the main group were associated
with significant stenosis of the natural fistula of the maxillary sinus in one patient and
narrowing of the natural fistula to 0.3 cm with signs of a sluggish inflammatory process, but
in the absence of obvious clinical symptoms and complaints - in another.

Patients of the first and second comparison groups were also diagnosed with
unsatisfactory results in the late postoperative period in five (16.7%) and three (10%) cases,
respectively. Such results are due to cicatricial changes in the region of the middle nasal
passage (between the medial wall of the nose and the middle nasal concha, between the
middle nasal concha and the nasal septum) and the large size of the natural anastomosis (up
to 1 cm).

The indicators of the transport function in the main group in the late postoperative period
were significantly lower than in the comparison groups, which indicated the restoration of
the ciliated epithelium, and, consequently, a higher functional result after balloon
sinusoplasty.

Based on the examination complex used, it was shown that endoscopic functional
rhinosinus surgery allows obtaining good and satisfactory long-term results in 89.8% of
patients with polypous rhinosinusitis and in 97.7% of cases in patients with chronic purulent
rhinosinusitis.

Unsatisfactory results in the treatment of patients with chronic rhinosinusitis (6.8% of
patients) are due to a number of factors, in particular: the presence of concomitant general
diseases (bronchial asthma); underestimation of existing changes in intranasal structures
(curvature of the nasal septum, hypertrophy of the turbinates); insufficient treatment in the
postoperative period with dynamic monitoring of the patient.

In patients with chronic rhinosinusitis, the main representatives of the microflora were
staphylococci (60.9%). The presence of pathogenic microflora requires appropriate
antibiotic therapy in the postoperative period.

The integral indicator of the quality of life in patients after endoscopic surgery (125.7) is
higher than before surgery (116.4), but does not reach the level of healthy individuals
(140.4).

Conclusion. The work carried out made it possible to scientifically substantiate the
expediency of using rhinomanometric, endoscopic, functional research methods, as well as
the method of computed tomography in the examination of patients with chronic
rhinosinusitis in the late postoperative period.

The developed examination complex allowed to improve the tactics of managing
patients in the late postoperative period, which helps to prevent the recurrence of the disease
and improve the quality of life of the patient.
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Abstract: the comorbid background of patients with chronic obstructive pulmonary disease
(COPD) is burdened by no less than the somatic status of "vascular" patients, while it is
obvious that COPD, in turn, aggravates the clinical course of the vast majority of diseases
known today in a number of clinical and laboratory parameters.

This article discusses the idea of chronic obstructive pulmonary disease and concomitant
rhinosinusitis, their modern methods of diagnosis and treatment.

Respiratory diseases are still an important socio-medical problem throughout the world,
since they occupy one of the leading places in terms of their share in the total mortality of
the population, and the economic damage caused to society due to high morbidity and
disability of patients is enormous. During the last 25 years, the overall incidence of
respiratory diseases has been steadily increasing. According to official statistics, the share
of the respiratory organs accounts for about 40% of all cases of morbidity, which exceeds
the levels of morbidity in other classes of diseases.

Keywords: rhinosinusitis, comorbidity, chronic obstructive pulmonary disease.
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MNOBBICUTD DOO®EKTUBHOCTb COBPEMEHHBIX METOA0B
JJEYEHUSI MAIIMEHTOB C XPOHUYECKON OBCTPYKTUBHOM
BOJIE3HBIO JIETKUX 1 HABJIOJAEMbBIMH
CONnYTCTBYIOIIUMHU MPOSABJIEHUAMU PUHOCUHYCHUTA
CansixyHoBa X.0.!, IlaiixoBa X.D.

ICansixynosa Xypuuoaxon Oounosna — accucmenn;
’laiixosa Xonuoa Dprunoena — dokmop MeOUyUHCKUX HAYK, npogheccop,
Kagedpa omopuronapunzoio2ul,

Tawkenmcexast MeOUYUHCKAsL AKa0emusi,

2. Tawxenm, Pecnyonuxa Y3oexucman

Annomayusn: KOMOpOUOHBLI (POH NAYUEHMOE C XPOHUUECKOU 0OCMPYKMUGHOU OONE3HbIO
neekux (XObJI) omsicowen 0mHio0b He MeHbUE COMAMUYECKO20 CIAMYCd «COCYOUCMbIXY
bonvhvix, npu smom ouyeeuono, umo XOBJI 6 c6ow0 ouepedb no psdy KIUHUYECKUX U
nabopamopublx  noxazamenel — ycyzyonsiem — KIUHUYECKOe — meueHue — abconomHo2o
OONLUUHCINBA UZBECTNHBIX Ce200HS 3a00Ne8AHUI.

B omou cmamve obcyscoaemes uoes XpoHuueckou 0OCMPYKMUBHOU OONe3HU Ae2KUX U
CONYMCMBYIOUUX PUHOCUHYCUMO8, COBPEMEHHbLE MEMOObL UX OUACHOCIMUKU U IEYEeHUSL.
Bonesnu opeanos Ovixanusi 00 HACMOSAWE20 6peMeHU NpPeoCmagisiion cobol 6AdICHYIO
COYUATLHO-MEOUYUHCKYIO NPOOIEMY 80 8CeM MUpPe, NOCKOIbKY NO YOCIbHOMY 6ecy  obujell
CMEPMHOCIMU HACENeHUsT 3AHUMAIONT 0OHO U3 6eOYWUX MeCm, d IKOHOMUYECKuil yuepo,
HAHOCUMBLLL 00Wecmsy 8ciedcmesue 8blCOKOU 3a001e6aeMoCmu U UHBATUOUZAYUU DOTIbHBIX,
ocpomen. B meuenue nocneonux 25 nem obwas 3aboneeaemocmv OOAE3HAMU OP2AHO8
OblXanusi HeyKIoHHO so3pacmaem. Ha donto opeanoe Ovixanus, no OaHHuLIM OQUYUATLHOU
cmamucmuxy, npuxooumcs oxkoio 40% ecex ciyyaes 3aboneeaemocmu, KOmMopas
npesoCcxoo0um yposHu 3a001e6aemocmu opyaumu Kiaccamu 6oe3nell.

Kniouesvie cnoea: punocumycum, KOMOPOUOHOCIb, XPOHUUECKOU 0OCMPYKMUBHOU
001e3HbI0 1ecKUX.

UDC 616.03

Relevance. Respiratory diseases are still an important socio-medical problem throughout
the world, since they occupy one of the leading places in terms of their share in the total
mortality of the population, and the economic damage caused to society due to high
morbidity and disability of patients is enormous. During the last 25 years, the overall
incidence of respiratory diseases has been steadily increasing [2, 6]. According to official
statistics, the respiratory organs account for about 40% of all cases of morbidity, which
exceeds the levels of morbidity in other classes of diseases [5]. In the structure of the
reasons for applying for medical care, their share in various territories ranges from 29.2 to
43.5% among adults and from 65.4 to 83.8% among children.

The most common forms of respiratory diseases are acute diseases: acute respiratory
viral infections, acute bronchitis and pneumonia, respectively 94.2; 4.0; 1.8%, among the
adult population and 96.6; 2.9; 0.5% - among the child population [1, 4].

Currently, more than 1 billion people of all ages in all countries of the world suffer from
chronic respiratory diseases (CRD). The burden of preventable CRD has a great negative
impact on the quality of life and work capacity of people affected by CRD diseases that
cause early death. According to WHO data obtained from a survey of representative samples
of the population based on an international questionnaire and spirometry as part of the
GARD (Global Alliance against Chronic Respiratory Diseases) epidemiological study,
chronic respiratory diseases are a serious health problem in all countries of the world [3, 7].

Under the general name "chronic respiratory diseases" a number of serious diseases are
grouped together. Preventable CRDs include asthma and respiratory allergies, chronic
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obstructive pulmonary disease, occupational lung disease, and pulmonary hypertension.
They pose a serious threat to society, especially among socially vulnerable groups. The
forecast of WHO experts until 2020 indicates that chronic lung diseases will not only
become one of the most common forms of human pathology, but will also be among the
leading causes of death [4, §].

Currently, signs of chronic damage to the broncho-pulmonary apparatus are detected in
30% of those who applied to the clinic.

Respiratory diseases are socially conditioned. The emergence of many of them is
associated with the influence of various socio-hygienic factors, among which the most
important are professional, environmental, social [3, 5].

Currently, from 16 to 30 main risk factors for chronic diseases of the respiratory system
are distinguished, combined into several groups (social, socio-psychological, biological,
environmental, socio-demographic, etc.), among which the most recognized are: dust and
gas contamination of atmospheric air, professional agents, smoking (duration and intensity),
alcohol abuse, repeated acute respiratory infections and acute pneumonia, unfavorable
natural and climatic conditions, physical and neuropsychic overstrain, sensitization to
allergens, ethnic characteristics, low socioeconomic status, aggravated premorbid
background, diseases mothers during pregnancy, physical inactivity, unhealthy diet,
decreased immunological reactivity [6].

The medical statistics of recent years convincingly indicates an increase in the number of
diseases of the nose and paranasal sinuses, and both the overall incidence of rhinosinusitis
and the proportion of this pathology in the structure of ENT diseases are increasing.

The close anatomical and physiological interrelationships of the upper and lower
respiratory tract are the reason that the increase in the number of rhinosinusitis keeps pace
with the increase in the number of pulmonary diseases, in particular chronic obstructive
pulmonary disease (COPD), and this trend has not yet been broken, despite on the joint
efforts of leading experts from around the world. COPD is the 4th leading cause of death in
the over 45 age group in the world, and the number of deaths from the disease continues to
increase.

It has been proven that chronic inflammation of the upper and lower respiratory tract has
a similar etiology, due to the fact that the mucous membrane of the airways from the nasal
cavity to the middle bronchi has a similar anatomical and histological structure [9].

It is known that one of the factors contributing to the exacerbation of COPD, and in
some cases its development, is a bacterial infection [3]. This circumstance dictates the need
to obtain convincing evidence of the relationship between the nature of chronic bacterial
infection of the upper respiratory tract (bacterial chronic rhinosinusitis) and the severity,
nature, clinical features of COPD, as well as the number of its exacerbations.

Purpose of the study. The purpose of this study is to determine the therapeutic efficacy
of modern drugs in the treatment of the Complex in patients with chronic rhinosinusitis and
chronic obstructive pulmonary disease.

Materials and research methods. To solve the tasks set, 40 patients were examined.
All patients were divided into 2 groups of 20 people. The first group consisted of 12 men
and 8 women aged 39 to 66 years (mean age 52 years). All patients of this group suffered
from exacerbation of chronic rhinosinusitis in combination with COPD of the 1st-2nd stage
during the exacerbation.

Research results. All patients, along with standard otorhinolaryngological and
radiological examinations, underwent a bacteriological examination of nasal discharge,
ultrasound (US) scanning of the maxillary sinuses, a study of mucociliary function using a
saccharin test, and analyzed the results of rhinopneumomanometry. To clarify the dynamic
state of the bronchopulmonary system, patients underwent a pulmonological examination
(consultation of a pulmonologist, determination of respiratory function). All patients of this
group were added to the treatment regimen Erespal at a dose of 160 mg per day with 2
doses. Patients in this group were also prescribed bronchodilators.

38



Group 2 included 10 men and 10 women aged 40 to 68 years (mean age 54 years) with
exacerbation of chronic rhinosinusitis in combination with stage 1-2 COPD during the
exacerbation period. The examination was carried out according to the scheme indicated
above. Treatment of patients in this group consisted of the appointment of mucolytics and
bronchodilators. Hormone therapy was not performed, except for patients with concomitant
bronchial asthma. These patients were further excluded from the study.

We took into account such indicators as headache, malaise, difficulty in nasal breathing,
nasal discharge, shortness of breath (the severity of shortness of breath was assessed
according to the original Borg scale), as well as cough, the number of dry wheezing, and
sputum production. The effectiveness of the drug was evidenced by the dynamics of the
parameters of ultrasound scanning of the paranasal sinuses.

The results of this study were interpreted as follows: 2-4 LEDs - normal, 4-6 - I degree
of edema of the mucous membrane of the maxillary sinus, 6-8 - II degree, 8-10 - III degree,
gap between the LEDs - the presence of pathological content, which produced using a
SIHUSCAN one-dimensional ultrasound machine with a built-in LED indicator, as well as
the dynamics of mucociliary clearance and rhinopneumometry parameters. The results of
the study were recorded in a specially designed card filled in by patients during the study.
The severity of symptoms was assessed in points from 0 to 5 using a special scale.

Our study indicates a fairly high therapeutic efficacy of fenspiride.

In the 1st group, by the end of treatment (day 10), there was no discharge from the nose
in 20 (100%).

In patients of the 2nd group, by the end of treatment (10th day), there was no discharge
in 7 (35%), in 7 - the amount of discharge decreased sharply. In 6 (30%) patients, there were
no positive dynamics during the treatment. In general, a positive clinical effect was observed
in 14 (70%) of 20 patients.

There were no changes in the microbial landscape under the influence of fenspiride.

After analyzing the dynamics of indicators of mucociliary transport, we can conclude
that while taking Erespal, the function of the ciliated epithelium improves.

In the study of respiratory function, we determined volume and speed indicators: vital
capacity (VC), forced vital capacity (FVC), forced expiratory volume in 1 second (FEVI,
modified Tiffno index (FEV1 / FVC). The obtained indicators were evaluated as a
percentage relation to the norm.

The results of the study of respiratory function during the exacerbation of COPD showed
that against the background of the use of fenspiride, there was an increase in FEV1 by 1.32
times (in the comparison group - 1.03 times) and there was a tendency to increase the
modified Tiffno index, however, this indicator did not reach the degree of statistical
significance.

From the above data, it can be concluded that the clinical signs of exacerbation of
chronic rhinosinusitis and concomitant COPD both in the first and second groups of patients
were significantly reduced, however, while taking fenspiride, the positive effect arose faster
and more actively. In none of the cases, we noted undesirable side effects during treatment
with the drug. This indicates the safety of the drug in clinical practice.

The results obtained indicate a sufficiently high therapeutic efficacy of fenspiride in
relation to acute and exacerbation of chronic sinusitis with comorbid COPD, and we
consider it expedient to widely use this drug in the complex treatment of these patients.

Conclusion. The results obtained indicate a sufficiently high therapeutic efficacy of
fenspiride in relation to acute and exacerbation of chronic sinusitis with comorbid COPD,
and we consider it expedient to widely use this drug in the complex treatment of these
patients.

Thus, the assessment of comorbidity in patients with COPD is an important component
of clinical prognosis. Targeted identification of comorbidity would allow taking into
account the prevalence of diseases of the cardiovascular system in patients with COPD
when choosing cardiosafe drugs to prolong the quality of life of patients.
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Abstract: in recent decades, allergy has become one of the most urgent medical and social
problems due to the global prevalence and intensive growth of allergic diseases. Allergy
occupies a leading place among other forms of pathology according to criteria such as
prevalence, severity of course, complexity of diagnosis and therapy, rehabilitation,
treatment costs, etc.

Keywords: nasal cavities, immunology, chemistry, paranasal sinuses, allergic rhinitis.
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NUMMYHOTI'NCTOXUMHNUYECKAS OLHIEHKA IMPU3HAKOB
BOCHAJIEHAH ITOJIOCTH HOCA U OKOJIOHOCOBBIX ITA3YX
IMPU AJINTIEPTUYECKOM PUHUTE
Yamacos A.O.!, Kocumos K.K.”
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AnOoudicanckuil 20Cy0apcmeeHHblll MeOUYUHCKULL UHCIUMYM,
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Annomauusn: 8 nociedHue decamuiemus ariepeus CMaia 0OHoOU U3 Hauboiee aKmyaibHbIX
MEOUKO-COYUANbHBIX  NpobiieM 6 C6s3U ¢ 2100ANbHOU  PACNPOCMPAHEHHOCMbIO U
UHMEHCUBHBIM POCIOM AILIEPSUYECKUX 3a601esanuil. Ainepeus 3anumaem eedyujee mMecmo
cpedu Opyeux opm namonrocuu no MAaKkum KpumepusiM, KaK pPAacnpoCmMpaHenHOCHb,
MANCECMb MEYEHUsL, CLONCHOCMb OUACHOCMUKY U Mepanuu, peaduiumayus, 3ampamsl Ha
JleyeHue u op.

Knwwuesvle cnoea: nonocmu Hoca, UMMYHONIO2US, XUMUS, OKOJIOHOCOBbIX NA3YX,
aniepeutecKutl puHum.

UDC 616.211-002

Relevance.Allergic rhinitis (AR) is one of the most common chronic allergic diseases. In
recent years, a strategic direction in the treatment of pathology has been the use of
personalized medicine techniques and the creation of an individual treatment trajectory
based on the determination of the AR phenotype [5]. Local immunological processes
indicating the presence or absence of immunological tolerance and the development of
allergic sensitization are determined by the work of mucosal immunity [2]. The lack of
effective immunological tolerance towards non-pathogenic allergens, due to impaired
functioning and interaction of adaptive and innate immunity, leads to impaired barrier
function and the formation of inflammation, incl. and allergic. Numerous recent studies
confirm that an adequate effect on the mucosal immunity system can effectively prevent or
control the development of an allergic process.

A clear position on the need to control allergic inflammation in AR has been defined and
approved. Moreover, to determine the therapeutic tactics, effective evidence-based
monitoring of inflammation mediators is required, which makes it possible to assess the
correctness of therapy at each stage of treatment.

The scientific medical community is actively studying biomarkers of inflammation in
AR [1]. By biomarkers is meant a set of clinical and/or laboratory signs that can serve as an
indicator of an inflammatory process. Moreover, the main requirements for biomarkers
remain clinical relevance, sensitivity and specificity, reliability and reproducibility.
Biomarkers are used for various purposes. The phenotype of the disease is determined. Also,
biomarkers are a predictor of the severity of the process. An effective technique includes the
determination of biomarkers as monitoring indicators of the effectiveness of ongoing
therapy. Extremely important are not only clinical, but also laboratory biomarkers, highly
informative in assessing the severity of the inflammatory allergic process [4]. Given the
heterogeneity of AR, the emergence of universal criteria for assessing inflammation will, in
turn, effectively address the issues of achieving control of allergic inflammation, which is a
key issue in the treatment of AR [6].

Purpose of the study.To experimentally study the morphological structure of the nasal
mucosa and paranasal sinuses in acute sinusitis occurring against the background of allergic
rhinitis.
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Material and research methods.We examined 47 patients aged 18 to 67 years (mean
age 31.242.7 years), including 24 (51.06%) women and 23 (48.94%) men, with AR
moderate (16 people) and severe (31 people).

All patients showed multisensitization to household, pollen, fungal and epidermal
allergens. Allergy was diagnosed by determining specific IgE by ELISA (enzymatic
immunoassay) and ImmunoCap ISAC.

The main reasons for patients repeatedly seeking specialized help from an allergist-
immunologist are the lack of control over the symptoms of rhinitis, doubts about the
accuracy of the diagnosis, and differential diagnosis. It should be noted that the majority of
patients applied for an appointment during an exacerbation of AR, they previously received
systemic antihypertensive therapy. In addition to standard general clinical studies and ENT
consultation, functional tests were performed to assess nasal obstruction and UPSIT

Research results.The quantitative content of mites of the genus Dermatophagoides in 1
g of apartment dust of children with year-round allergic rhinitis is 2.83 times higher, and
with a combination of year-round allergic rhinitis and atopic bronchial asthma, it is 4.4
times higher than in house dust of apartments in healthy children.

Thecombinationofyear-
roundandseasonalallergicrhinitisinpatientswithnasalandparanasalsinusesischaracterizedby a
highfrequencyofpolyvalentsensitization (in 64.1% and 84% ofcases, respectively).

The clinical features of allergic rhinitis in combination with inflammation in patients are:
the predominance of moderate forms in the structure of morbidity in seasonal and mild
forms in year-round allergic rhinitis; polysymptomaticity of clinical manifestations is higher
with seasonal and less with year-round allergic rhinitis; high incidence of damage to JIOP
organs in both seasonal and year-round forms of allergic rhinitis.

In patients with allergic rhinitis and inflammation of the nasal sinuses, a change in the
immune system was revealed in the form of a decrease in the phagocytic activity of
neutrophils, the number of T-lymphocytes due to a decrease in the proportion of the CD4+
subpopulation, as well as the functional activity of T-lymphocytes; a decrease in the number
of medium and high affinity T-lymphocytes; an increase in the cytopathogenic effect of
lymphocytes in tissue cell culture, the levels of circulating immune complexes and total Ig E
in peripheral blood.

Evaluation of the severity of nasal obstruction and its positive reversibility by 35-50
I/min are objective quantitative criteria for the severity of AR and the prognosis of the
effectiveness of symptomatic therapy.

Impaired sense of smell to the anosmic range in patients with AR indicates its severe
course and the need to prescribe the full amount of pharmacotherapy in accordance with the
3rd-4th stage of the 2019 Federal Clinical Guidelines.

Dynamic monitoring of patients using possible additional tools for diagnosing nasal
dysfunction, in our opinion, is a very informative, inexpensive and accessible method in
practical allergology.

In patients with SAR, pre-season prophylaxis should be carried out, starting treatment
with non-sedating antihistamines, leukotriene receptor antagonists, or inhaled
corticosteroids 1-2 weeks in advance. before the start of the active pollination season (when
pollen grains appear in the ambient air). In the absence of pollen monitoring, treatment
should be started at the first symptoms of SAD. SAR treatment should be continued
throughout the entire flowering period of "allergenic" plants and drug withdrawal should be
recommended after 2-4 weeks. after pollination

Conclusion. Evaluation of the local fraction of key cytokines is a highly effective
technique in determining the treatment and diagnostic tactics for patients with AR and can
be recommended as a mandatory method for determining the disease phenotype and
monitoring the effectiveness of the treatment [3]. However, the currently available data are
insufficient and further study is required to develop a unified sampling technique, to form a
full-fledged algorithm for selecting cytokines for various AR phenotypes.
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Abstract: restoration of normal aeration of the sinuses will compensate for the adverse
pathogenetic effect of hypoxia and ensure the drainage function of the paranasal sinuses
through natural anastomoses.

Constant multi-day irritation of the inflamed mucous membrane by this foreign body can
negate all the obvious advantages of the catheterization method. The method of dialysis of
the paranasal sinuses tried to compensate for the disadvantages of very rapid spontaneous
evacuation of complex therapeutic mixtures through natural anastomoses. There are special
forms of antibiotics intended for endonasal administration in the form of a spray. In the case
of catarrhal sinusitis, they can penetrate through the anastomoses of the paranasal sinuses
and directly contact the pathogen in the focus of inflammation. The maxillary and frontal
sinuses, as well as the anterior cells of the trellis labyrinth, with their mouths or mouths of
the excretory passage, open into the middle nasal passage, located under the middle nasal
conch. The wedge-shaped sinus and the posterior cells of the trellis labyrinth open into the
upper nasal passage.

Keywords: acute sinusitis, natural anastomosis, treatment, mechanism of development.
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MEXAHMU3M PA3ZBUTUS U COBEPIIEHCTBOBAHUE JIEYEHU S
OCTPBIX CUHYCHUTOB, ITIPOTEKAIOLIUX BJIOKOM
ECTECTBEHHOI'O COYCTbs
Yamacos B.B.!, Apugos C.C.2

"Yamacos bucép baxooupo enu — accucmenm,
Kagedpa omopuronapuneonro2ul,
AHOudIcancKuil 20Cy0apCcmeeH bl MeOUYUHCKUL UHCmumym, 2. AHOUdCaH;
2Apucpos Caiihymoun Caudazumosuy - JoKmop MeOUYUHCKUX HAYK, Rpogheccop, 3a6edyiouyuil
Kagedpoti,
Kagpedpa omopuronapunzoiocuu,
TawikenmcKuil MeOUYUHCKUL UHCIUNYM nosbluenus Keamugurayuu, 2. Tawkenm,
Pecnybnuxa Y36exucman

Aunomayua: 8occmanogieHue HOPMAIbHOU a’payuu nasyx No360AUM KOMNEHCUPOBAMb
Hebnazonpusim1uoe namozenemuieckoe Oelicmeue SUnoKcuu u obecneyums OpPeHANCHYIO
DYHKYUIO OKOIOHOCOBLIX NA3YX Uepe3 ecmecmeennvle coycmus. [locmosinnoe Mno2oonesHoe
pasopasicerue 8OCNANEHHOU CAUSUCMOU 0D0N0YKU OAHHBIM UHOPOOHLIM MENOM MOJCenm
ceecmu Ha Hem 6ce 0YegUOHbIE npeumyujecmsea memooa kamemepuzayuu. Memoo ouanuza
OKOJIOHOCOBbIX ~ NA3YX NbIMAICA  KOMHEHCUPO8AmMb  HeOOCMAmKU  OYeHb  Oblcmpol
CAMONPOU3BONLHOU IBAKYAYUL CTIONHCHBIX JledeOHbIX cMecell yepe3 eCmeCmeeHHble COYCHbAL.
Cywecmeyrom  cneyuanvhvle  opmbl  AHMUOUOMUKOS,  NPEOHA3HAYEHHLIX  OJiA
9HOOHA3ANLHORO 68edeHUsT 6 Gude chpes. B ciyuae xamapanvnoeo cumycuma owu mozym
NPOHUKAMb Hepe3 cOYCMbs OKOJIOHOCOBLIX NA3YX U HENOCPeOCMBEHHO KOHMAKMUPO8ams ¢
8030y0umenem 6 ouaze 6ocnaneHus. Bepxuweuwemocmuas u 106Has nazyxu, a maxoice
nepeonue Kiemku peulemuamozo AAOUPUHMA CEOUMU COYCIbAMU UNU e YCIMbAMU
8b1600H020 NPOX0OA OMKPLIBAIOMCA 8 CPEOHUL HOCOBOU X00, PACHONOIICEHHBI NOO CpedHell
HOCO0B0U pakosunou. Knunosuonas nasyxa u 3a0Hue KIemKu peuemuamozo 1adupunma
OMKPBIBAIOMCS 8 BEPXHULL HOCOBOLL X0O.
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pazgumus.
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Relevance. Acute rhinosinusitis is one of the most common diseases not only in
otorhinolaryngology, but also among therapists, pediatricians and general practitioners [3, 7].

It is believed that rhinosinusitis in Europe annually occurs in every seventh person. In
the USA, 31 million cases of rhinosinusitis are registered per year, and in Russia - over 10
million cases per year.

Inflammatory diseases of the paranasal sinuses are one of the most urgent problems of
otorhinolaryngology. Among patients being treated in otorhinolaryngological hospitals, 15
to 36% are people suffering from sinusitis [6].

The 2008 US National Population Health Survey found that approximately one in seven
(13.4%) adults > 18 years of age had had rhinosinusitis in the previous 12 months. Incidence
among adults In the US, women are higher than men (approximately 1.9 times), with the
peak incidence occurring in adults aged 45-74 years [8].

In Germany, between 7 and 10 million diagnoses of acute and chronic sinusitis have
been made in the last decade.

Acute rhinosinusitis is understood as inflammation of the mucous membrane of the nasal
cavity and paranasal sinuses lasting up to 4 weeks. Rhinosinusitis can be caused by various
factors, such as allergens, environmental irritants, and it can also have an infectious
etiology: viral, bacterial or fungal. Acute rhinosinusitis most often has a viral etiology
associated with URTI or the common cold [1, 5].
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A prospective study in children aged 6-35 months showed that the frequency of viral
URTI was 6 episodes of infection per child per year [2]. Among adults, the value of this
indicator is 2-3 episodes per 1 patient per year. Secondary bacterial infection of the
paranasal sinuses after a viral URTI develops in 0.5-2% of adults and 5% of children. Acute
rhinosinusitis in 2-10% of cases has a bacterial etiology, and in 90-98% of cases it is caused
by viruses [6]. Despite this, rhinosinusitis ranks 5th among the reasons for prescribing
AMPs by general practitioners.

The development of inflammation of the mucous membrane of the paranasal sinuses is
facilitated by conditions, both general and local. The general includes the state of
individual reactivity, constitutional prerequisites, the body's immune forces, as well as
various unfavorable environmental factors. Among the local factors most often
inflammation in the sinuses is promoted by those in which the drainage function of the
excretory openings, the ventilation of the sinuses and the function of the mucociliary
transport system are disturbed [3].

Causes of impaired function of the paranasal sinuses can be systemic (eg, allergies) and
local (eg, turbinate hypertrophy). Local, in turn, are divided into anatomical and
pathophysiological. The former include curvature, spikes and ridges of the nasal septum,
hypertrophy of the turbinates, hyperplasia of the mucous membrane or polyps, and various
tumors. It has been established that the listed factors not only violate the drainage and
ventilation function of natural fistulas, but during long-term existence, especially in
childhood, contribute to the abnormal development of the paranasal sinuses themselves
(shape, size, diameter of fistulas and their course).

The pathophysiological factors contributing to the progression of the inflammatory
process in the paranasal sinuses include: dysfunction of the glands of the nasal mucosa,
leading to excessive accumulation or lack of secretions; a change in the direction of the jet
of inhaled and exhaled air in the nasal cavity, leading to a violation of gas exchange in the
paranasal sinuses; inhibition of the function of the ciliated epithelium of the mucous
membrane [1, 4].

Difficult or, conversely, more free than normal, the passage of air through the nasal
cavity leads to a change in ventilation in the sinuses. In turn, impaired ventilation of the
paranasal sinuses and air pressure in them lead to edematous inflammatory changes in the
mucous membrane, which further affects the air exchange and drainage of the sinuses. Such
changes, of course, are a favorable background for the development of various forms of
sinusitis.

In the paranasal sinuses, due to the closure of natural fistulas, there is a stagnation of the
secretion of the mucous glands, a change in pH, a metabolic disorder in the mucous
membrane, a dysfunction of the ciliated epithelium; activation of opportunistic microflora is
possible.

Purpose of the study. To create an adequate treatment and diagnostic algorithm for the
block of natural fistulas of acute rhinosinocytes, including regional indirect endolymphatic
introduction of functional endoscopic surgery of the rhinosinus, hyperbaric oxygenation and
antibacterial drugs, as well as to ensure early and most accurate diagnosis and study of the
etiopathogenetic influence on the main factors for the occurrence and development of these
complications.

Materials and methods. To accomplish our task, we selected a total of 65 patients with
acute rhinosinocytes, suffering from blockade of natural fistulas, who received medical care
and underwent examination.

Research results. Anatomical anomalies of the nasal cavity Blockade of the walls of
acute rhinosinusitis plays an important role in the development of phonatory pathologies (it
is considered a risk factor).

Based on the conducted microbiological studies, it was found that the most common
pathogens causing paranasal sinuses and mainly acute rhinosinusitis in this process were
Haemophilus influenzae (101 (25.4%), pneumococci (89 (22.4%)), Staphylococcus aureus
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(75 (18.9%)), and they were studied against the background of a natural fistula block in
patients undergoing examination.

Based on the correlation analysis of immunological parameters in patients with acute
rhinosinusitis and complications against the background of a natural fistula block, the
general nature of immunosuppression was determined, based on the onset and development
of a purulent-inflammatory process in this pathology, which allows the use of a single
therapeutic algorithm.

Therapeutic and diagnostic algorithm for the non-traditional treatment of acute
rhinosinusitis against the background of a natural blockade of the anastomosis includes the
most optimal interrelated and additional components: endoscopic examination of the nasal
cavity on the first day of hospitalization and computed tomography of the paranasal sinuses
in the axial and coronary projections, emergency functional endoscopic
rhinosinogyrosurgical intervention in the affected sinuses nose, antibiotic therapy of nasal
structures and HBO.

After using the diagnostic and treatment algorithm developed in the main subgroup of
patients unsuitable for conventional treatment of acute hepatitis C, compared with the
control, clinical recovery was recorded more often in 21.2% of cases, the average time spent
in bed decreased to an average of 2.1 days. In the injection mode, a decrease in nasal
congestion was observed by 2.6 times, the number of patients with normosmia increased by
1.8 times more than in the control, the normalization of the transport activity of the eyelash
epithelium was 21.8% more, according to cytological studies, the normalization of the
cellular composition smear prints were observed by 34.9% more, hyperemia, the level of
immunoglobulins SI and iga in nasal secretions coincided with the norm only in the main
subgroup.

In the main subgroup of cases of clinical recovery, the duration of hospitalization was
reduced to 4.8 days, which is 13.6% more after applying the diagnostic and treatment
algorithm developed in patients with non-traditional treatment of HSV. The decrease in the
level of nasal congestion in the injection mode was 2.1 times, the number of patients with
normosmia was 1.4 times, the cases of normalization of the transport activity of the eyelash
epithelium were 20.5% more, the cases of normalization of the cellular composition of
imprint smears were determined 1.6 times more often, according to research findings. In the
absence of T-cell type immunodeficiency, the normalization of IGA and IGA
immunoglobulins in the discharge from the paranasal sinuses, the restoration of
phagocytosis activity in the absence of normalization in the control subgroup were
determined.

Evaluation of the effectiveness of the developed diagnostic and treatment algorithm in
patients with acute respiratory syndrome showed that in the main small group, compared
with the control group, the frequency of clinical recovery was 23% higher, the length of stay
in the hospital was reduced to 6 days, the number of people with visual acuity increased in
2.9 times. The level of nasal congestion in the injection mode decreased by 1.3 times, the
number of patients with normosmia increased by 1.5 times, 21.6% of cases of normalization
of the transport activity of the eyelash epithelium were registered, normalization of the
cellular composition of imprint smears was determined 1.6 times more often, a weak level
of fibrinous plaque and crusts during endoscopic examination differed from the control,
there was no T-cell type immunodeficiency, normalization of SI and iga levels in the
discharge from the paranasal sinuses, restoration of phagocytosis activity.

In the long-term period after the application of the proposed diagnostic and treatment
algorithm, the frequency of relapses of ACS decreased by 4 times, HSV - by 4 times, oro -
by 3 times.

Conclusion. In case of suspected acute rhinosinusitis in the natural fistula block, the
need to use an additional diagnostic complex as part of an endoscopic and computed
tomography examination of the nasal cavity and paranasal sinuses is based on other
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instrumental methods used by an otolaryngologist on the first day of seeking medical help
for non-traditional patient treatment.

In the case of a diagnosis of acute rhinosinusitis in the natural fistula block, it was found
that there is a need for urgent functional endoscopic intervention in the paranasal sinuses
and orbit.

In the natural fistula block, in acute rhinosinusitis, it is proposed to cooperate with
functional rhinosinus surgery interventions, including hyperbaric oxygenation and regional
indirect endolymphatic antibiotic therapy in one complex.

Within the framework of the developed diagnostic and treatment algorithm, the tactics
and methods of using hyperbaric oxygenation in acute rhinosinitis in the natural fistula
block are substantiated.

In the experimental part of the work, a method of regional indirect endolymphatic
dispatch was developed as part of systemic antibiotic therapy with cephalorin III generation
ceftriaxone in the treatment of patients with complications of acute
rhinosinusitisarinosinusogen in the natural fistula block.
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Annomayusn: cmoum ommemumv, 4MO 20J0COB0E CONPOBONCOEHUE U COMBOPUECMEO
(KOJLIEKMUBHOE UCTIONHEHUE NEGYOE C OOUHAKOBBIM ObIXAHUEM), WUPOKO PACAPOCMPAHEHbL 6
Xopesmckom pecuone, Depeano-Tawkenmckoil ucnoanumenvckou npakmuxe. Hanpagnenue
2apmonuu,  chopmuposasuiee HenOSMOPUMBIL  UCHOIHUMENbCKULL  CIULb  UCTOTHEHUs.
HAPOOHOU NECHU, HOCAYICULO NPUYUHOU U30OpemeHusi OMOeIbHO20 HANPAGNIeHUs. 6
MY3bIKAILHOM MEOpHecmae.

B cmamve paccmampusaromess ucnoaHumenvckue mpaouyuu 8 Y30eKCKOM NeCeHHOM
uckyccmee, unmepnpemupyloujue HeCcHi0 UlU pPAcned ¢ OOUHAKOBbIM — ObIXAHUEM
(comeopuecmeo ) u ¢ COnPOBONHCOAIOWUM 200COM, C MAKOLL Jice OMMOYEHHOU CIPACBIO.
Kniouesvie cnoea: necus, Ovixauue, JHCYPOBOZIUK — (CONPOBONCOAIOWUL  2070C),
COmMBOp1ecmeo (KOLNeKMUBHOE UCHOTHEHUE Ne6Yo8 ¢ OOUHAKOBLIM ObIXAHUEM), KAmma
awyna (bonvuias necs,), yuumenb-yyeHux, cyeopa.

STYLES OF VOICE ACCOMPANIMENT AND CO-CREATION IN
THE KHOREZM SONG ART
Rakhimov B.M.

Rakhimov Botir Matyakubovich - Doctor of Philosophy in Art History (PhD), Head of the Department,
DEPARTMENT OF MUSIC EDUCATION,
URGENCH STATE UNIVERSITY,
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Abstract: it should be noted that voice accompaniment and co-creation (collective
performance of singers with the same breath) are widespread in the Khorezm region,
Ferghana-Tashkent performing practice. The direction of harmony, which formed the
unique performing style of performing a folk song, was the reason for the invention of a
separate direction in musical creativity.

The article deals with performing traditions in the Uzbek song art, interpreting a song or
chant with the same breath (co-creation) and with an accompanying voice, with the same
honed passion.

Keywords: song, breath, zhurovozlik (accompanying voice), co-creation (collective
performance of singers with the same breath), katta ashula (big song), teacher-student,
suvora.

T'onocoBoe conpoBOXKIEHNE WM KOJIJIEKTUBHOE HWCIOJHEHHE IEBLOB C OAMHAKOBBIM
NBIXaHHEM — OJHO W3 YHUKAIBGHBIX HAMpaBICHHH B  Y30C€KCKOM IEBYECKOM
HCIIOJHUTENILCKOM UCKYCCTBE.

AWiTumnyB auiipanuinMa (KOJUICKTHBHOE MCIOTHEHUE IBYX-TPEX MEBIIOB MOOYEPEIHO) -
TUOMYHAS U1 MCIIOJNHUTENCH XOpe3MCKOW MEeCEHHOM IIKOJBI M KaTTa airyia, (OobIias,
KpYITHasI ITeCHs) UcTonHsAeTCs B @eprancko-TamKeHTCKOM CTHIIE. DTH METOIBI HCTIOTHEHHUS
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YK€ JaBHO HCIIOJB3YIOTCS KaK JOMOJHHUTEIBHBIA CrIOCc00 COIpHOTO ucnoiaHeHus. CoapbHOE
MICHUE OTKPBIBACT Xa(u3y (MCIOIHUTENh NECCH) WM MY3BIKAHTY IYTh, IMOJHBIA CBOOOIBI,
JUI TIPOSBJICHUS CBOETO MACTEPCTBA M TBOPYECKOTO IMOTCHIHMANAa. A B TOJIOCOBOM
COTIPOBOXKJICHUU WJIM COTBOPYECTBE HEOOXOIUMO, YTOOBI UCTIONHUTEIH CIICI0BAIN 00IIEeMy
yCcynoo (pUTMY), a MOTOMY CTPOTO JOTOBAPUBAIUCH O TOM, KTO Kakyr 3amady Oyzaer
BBINIOJIHATH. J[pyrMMu cloBamMH, B TOJIOCOBOM COTPOBOXKICHHH WJIH COTBOPYECTBE
TBOpYECKass CBOOOAa B ONpPeNeIeHHOM CMEIcTie orpaHnueHa. O0a rojoca CIeayloT OJTHOW 1
Toi ke ¢opme. Korma meBumbl moioT BMecTe B 3TOM CTHIIE, OONIHMI 3BYKOBOW THAIa30H
Ype3BBIYAHO IIMPOK, W TOSIBIIETCS BO3MOXKHOCTh HACATHHO HCIIONHUTH IPOU3BEICHHE.
BokanpHBI AHana30H yBEIWIHBACTCS HA JBE-IIBE C IIOJIOBMHOI OKTABHI, JOCTHTAsl yPOBHS,
KOTOPBI TPYAHO JOCTHUYB COIBHBIM UCTIOTHUTEILSIM.

VYuutens Opamu ¢ co0OO CBOMX YYCHHKOB M CO3/IaBalM YCIOBHSA IS OTPaOOTKH
MEBI[AMHA HEOOXOJUMBIX JCUCTBHI Ha MPAKTHKE Ha OCHOBE TCOPETUYECKUX OCHOB. Takum
00pa3oM, VYUYCHHKH BHUMATCIBHO YYWJIHACh, KaK TIIATCIIHO OCBaWBaTh KaxJocC
MPOU3BCICHUE, KaK BBIMOJNHATH CEKPEThl TCHUSA KaXIOW 4YacTh MECHH C PasHBIM
O4YapOBaHUEM, BIUIOTH 1O MOMEHTA UCITIOJTHCHUA.

Emé onuH BhIIArONIMIACS aclieKT 00y4eHHUs B TPAAULIUK YUUTEIb-yYCHUK 3aKII0YaeTCs B
TOM, YTO YYCHHK HETIOCPEACTBEHHO HAOJIOMAeT 3a CHUTYAINsIMA W3 TPOIECCa IMOATOTOBKH
BEICTYIUICHHSI YYHTENA, B KOTOPBIX YYHTEIb HACTPaWBacT WHCTPYMEHT, WIpaeT Ha HEM,
Ocp€r npIxaHWe W TOET KyJIbMHHAIIMH C OONBIION CHIIOH, BMECTe C HHM YYBCTBYET
TBOPYECKHE TEPEIKUBAHUS, CTAHOBUTCS €T0 MAPTHEPOM W, HICIIONHSS BMECTE C yUHTEIEM,
TIIATENFHO yCBaWBaeT IMPOW3BEACHHE. B 3TOM mpomecce OoYeHb BaKHO COOIONATH Psif
yMCTBeHHOﬁ MOJATrOTOBKH UCIIOJTHUTCIISA, TO €CTh IICBIIA.

Y yueHMKa MOXKET OBITH OOJBIIOW JUAMa30H ToJI0ca, HO IOArOTOBKA YYHUTE,
COCTOAHHC, OTHOHMICHHUC, MHTCHCHUBHOCTb, MAaCTEPCTBO M, HAKOHCI, MYXKCCTBO BO BpEM:A
IICHUA JOJI’)KHBI 6I)ITI) COBCPUICHHBIMU BO BCCX OTHOUICHUAX. Bot Mo4YeMy YYCHUK YUUTCA,
MojJpaxkasi CBOEMY YYHUTEI0. DTO BOCIUTHIBACT, IPUCIOCAOIMBAET, MOArOTABIMBACT MU
tdopmupyer ydeHuka. Ecinm yueHMK NPHIICKHBIH M TPYAOIIOOMBBINA, OH MOXET OBICTPO
OCBOUTh BCE AacCIEKTHI TEHUS CBOETO y4HTeNsd. [103TOMy TpaaWmus YYWUTENb-yUCHHK B
MPaKTHUKE TICHUS TI03BOJIAET OBJIAICTh CTHUIIEM T'OJIOCOBOTO COMIPOBOXKICHUSA M COTBOPUYECTBA,
emie OOJbIIe YKPEHUTh HABBIKH M 3HAHUs, 00Jiee COBEPIICHHO OCBOHUTH HCIOTHHUTEIECKOE
MactepcTBo. UTOOBI y3HATH CBOM 3HAHWS W YPOBHU HA MYTH Xa(u3a-NeBIa, YICHUKH LTI
PSIOM C YYHTEIEM M OCBaWBaJH CIOCOOBI TIEHHUS, COMPOBOXKIAs ero ronocoM. Emeé omHmm
MPUMEPOM STOTO SBIIETCS TO, YTO YUYSHHK TIPOSBISACT OONBIIOE YBAaKEHHE K CBOUM
yuuTensaM. SIpkuM IpUMEpOM TOMY SIBJISIETCS COTBOPYECTBO MCIOJIHUTENEH XOPE3MCKOHN
mkojbl Xamkuxana bonraesa, Opara ussectHoro xadusa Hypmamara Bonraesa. Hypmamar
BonraeB He ycTyman OpaTy HE B HCIIOJIHUTEIILCTBE HA Ca3e, HU B IECCHHOM HCIIOJIHEHUH, HU
B MmactepcTBe. OJHAKO OH BCerja cTaBUi ce0si Ha BTOPOE MECTO IIOCNie CBOEro Oparta,
KOTOPBIH 0BT ero yunteneM. OHaKO, HECMOTPS Ha TO, YTO Y HETO OBLIM BCE BO3MOXKHOCTH
JUJIS CAMOCTOSTENIbHOM HCTIOJIHUTEILCKON JeATEeIbHOCTH, U3-32 3THUKETAa OH HEe NMPEB30IIEIN
cBoero Oparta. X ronoca Takke MOJAXOMWIM APYT APYTY, a MX CTHIb HCIONHCHHS OBLI
MPUMEPOM U OTIIMIHOH IIKOJIOH JJIS IPYTHX.

DTO OYeHBb peAKOe SBJICHUE, KOT/Ia JBa YEIIOBEKA C OJWHAKOBBIM JIBIXaHHEM B MY3BIKE
HUHTEPIPETHPYIOT OJHY U TY XK IMECHIO C OJMHAKOBOW CTPAcThi0. «Belnkue npeacTaBuTen
y30ekckoro deprancko-TalmKeHTKOTO MMECEHHOTO0 MCKYCCTBa, 00JaaTel HETOBTOPHUMBIX
ronocoB JXypaxon CynTOHOB cTaj yduTeieMm oOnamareis peakoro rojoca Mamyp:koHa
V301<013a, HOJITOHKHyBH_II/II\/’I €T0 K IIyTH 60J'[BI_HOFO HCKYCCTBaA B T'OJIOCOBOM COIIPOBOXKIACHUN
1 COTBOPYECTBE.

JIOH_IGJIHII/IC J0 HAaC 3allMCU Ha MArHuTHBIX JICHTAX CBUACTCIILCTBYIOT 06 YHUKAJIBHOM
WCTIOJTHEHUH TIECEH B CTHIIE COTBOpUYecTBay [2, 333].

TTokNMOHHMKH HACTKIAIUCh 3araJodyHbIM MHUPOM TBOpdecTBa Oosiee 30 JieT MEHUIO C
TOJIOCOBBIM  COIPOBOXIICHHEM W COTBOPYECTBY MamypIkoHa Y30KOBa CO CBOUM
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HacTaBHUKOM JKypaxoHoM CynraHoBelM, a Kommmxona Ortanuésora ¢ Kapumskonom
Hcmannossim.

Muorune u3 y30eKckux xa(u30B M3BICKIM I0JIb3y M3 IIKOJBI HCHOJHUTEIBCKOTO
MacTepcTBa, KOTOPYIO CO3/al KaXAbIi U3 HUX.

MoOXHO TNpUBECTH MHOXECTBO IPUMEPOB TapMOHUYECKOTO HCIIOJHEHHs MECEeH,
UCTIONHAEMBIX YIUTEISIMHA B TOJIOCOBOM COTIPOBOKIACHHH.

l'apMoHns B eHNH 03HAYAET JOMOJTHEHHE APYT Apyra. B oTHOmEHUN rojgoca u JpIXaHus
pasyMHO NPHHATH TOT (PAKT, YTO OAWH SIBISACTCS MPEEMHUKOM JPYroro W MOMOTAeT APYT
IpYTY B BBIIOJHEHHH CIOXHBIX MpOW3BeACHHH. VTak, NEBIBI, TOMONIME B TapMOHUM,
JOJDKHBI OJJMHAKOBO OpaTh AbIXaHWE, OJMHAKOBO AyMaTh, ETh B OJHOM HampasicHuH. Ha
OCHOBAaHMH JTOTO H COCTOUT (¢mirocopuss coTBopyecTBa (TAPMOHHUYHOTO TICHUS).
HcnonHeHue B CTHIIE COMPOBOXKICHUS T'OJIOCOM U COTBOPYECTBA HACTOJIBKO TapMOHHYHEL,
YTO MHOTAA HMX TPYIHO OTIENHUTh Ipyr OT jApyra. Bor mouemy xadusbl ONMUCHIBAaIOT
XOpoIIyIo paboTy Tak, Kak OyJTO OHa UCHOJIHACTCS «IBOHHBIM TOJIOCOMY.

B mpaxtnke y30eKCKOW KJIaCCHYECKON MY3BIKH MEHUE C TOJOCOBBIM CONPOBOXKICHUM U
COTBOPYECTBO SIBIIIOTCA OJHHM U3 MCKYCCTB MEHHS, KOTOPYIO CTOUT HM3YYUTh OTHAENBHO.
CamMoe IJIaBHOE 3aKJIF0YAETCS B TOM, YTO 3TOT CTHJIb UCIIOJIHEHHUS] B OCHOBHOM OJMHAKOB BO
BCEX pPErMoHaxX Y30eKHCTaHa, HO BBIPAOOTall CBOM CIOCOOBI TOJIOCOBOTO COTPOBOXKIEHUS H
COTBOPYECTBA, IMPUCIIOCAONNBAACH K CIEHU(PUIECKAM MECTHBIM o0ocoOeHHOCTIM. OHu
MOBTOPSAIOT [IPYyr Jpyra, yKpalleHbl NPUBJICKATEIbHBIMH KpacKaMH, KaKAbIH pPErnoH
MPUAeT TAPMOHNYHOE 0YapOBAHHUE CTIIIIO MCIIOTHEHHS.

B X0pe3MCKOM KITacCHYeCKOM MEHHH TaK)Xe €CTh OCOOBIM BHA, HMEHYEMBIH «CyBOpay,
psan OoxecTBeHHbIX H3pedyeHuil. CyBopa — jkaHp CyY(QUICKOro IECHONEHUsS KOTOpbIE
UCIIONHSAJICA He B o0psgax a B 3WKpax B XoHakax. CyBopa SIBISIETCS BHYTPEHHEH CYTBIO
MY3bIKaJIBHOTO 00pa3a. JToT xaHp B XV Beke Bo BpeMeHa HaBou HaswsiBanu Cydus. Kak
ki, CyBopa COCTOMT M3 Bedylued yacTu moj HazBaHueM «OHa cyBopay (uimu «Tomxu
CyBOpa»), HEMOCPEACTBEHHBIX dYacTell IOoJ Ha3BaHHMEM «Xyml mapaa», <«SIk mapaay,
«Hananmo3» 1 MOCIEAYIONMUX YacTel moa Ha3BaHueM «CaBtu cyBopa» [1. 6].

lazenn m MyxamMmacsl Ha TeMBl BOCXBAJICHMS (HabBT, AYpyHd), MYHOXKOT (MOJUTBBI)
YHUTAIOTCS B CYyBOPax Kak Jupuka. CyBopbl Ha OOTOCIOBCKHE TEMBI OOBIYHO 3aIpainBaIicCh
BO BpEMS PEIUTHO3HBIX OOPSIOB NPOXOJIMBIIMX B XOHAKaX, KaJaHJapXaHaxX M CBSTHIX
MecTax, a TAaKXKe B CIICIIMAIbHBIX THITMYHBIX Oecejax peIUurHo3HbIX JIMIEPOB.

W3BecTHO, 4TO B IpONUIOM OBUIO HMPUHATO YCTpaWBaTh OOJBIINE HIECTBHS Y CBSITHIHB
W3BECTHBIX CBATHIX B THHU Ypo3bl 1 KypOaH-0aiipam, a Takxke B Mecsisl Pamkad u Cadap. B
Xope3Me MeHne CyBOPHI B CTHJIE aWTHIYB AUHpaIUIIMa (KOJJICKTUBHBIM HUCIIOTHEHUS IBYX
TpEX MEBIOB MOOYEPETHO) CTajJla OYEHb  IOMYJSIPHOW BO BpeMS TaKUX OOJIBIINX
Mpa3gHUKOB. Takoe TeHHEe CYHUTANOCh KPUTEPHEM, B3BEIIMBAIONINM TOJOC TEBIA,
WCTIOJIHEHHE, TaJaHT M 3HAaHUS Ha Becax HCKyccTBa. Jlromu, y3HaBIIME O TaKHUX
ABTOPHUTETHHIX aNTHIIYB IUHpANUIIMa, MOCEIANH WX, MPOXOAWIH HApOJIHBIEC IIECTBHA.
Camo-co00lf HauyWHANOCH OONBIIOE JIMKOBaHWE. AUWTHINYB IuiipanniiMa OOBIYHO
IPOXOAWIN B CTHJIE TOBOPEHHSI B CONPOBOXKAECHUHU AyTapa. [lomnm gy3uum COpEBHYSCH C
XamxuxanoMm, XamkuxaH c Kamanmapom Oanrm, a Ileposn (Manpaxum Sky0OoB)
copeBHYsCb ¢ MyxamMmanoMm bormbexkoBeiM n  Xa/kKMXaHaMH, JOCTaBIISUIN JIIOJSIM
OTrpOMHOE YAOBOJIbCTBHE.

IloknoOHHMKM XpaHAT MAarHUTHBIE 3alHCHU  BBICTYIUIEHUH, TpPaHCIUPYEMBIX IO
TENEBUACHUIO M paaANMO, a TaKKe BBICTYIUICHHH B pPAa3lIMYHBIX Kpyrax, Mpa3IHUKax.
OcobenHo, Takue aWTWImIyB [uifpanmmma Mexny AOxymapudom Bacdoessim u
Uckannapom ITupmaroseiM, KyBonaukom MckannepossiM u PysumatoM J[)KyMaHHS30BbBIM,
VYpunboem OtaxoHoBBIM M Pysumatom J[kymanuszoBeiM, O3010M HMOpOXHMOBBIM |
Marnazapom XynaiiHazapoBbiM, PaxmamkoHom Kypb6anoBeiM u OTaMypaToM XaKHEBBIM,
®dapxomom JlaBietoBeiM u KomummkoHoM b000XKaHOBBIM MPOXOIWIH B JPYXKECKOH H
UCKpeHHei aTMocdepe.
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OHM HE COpPEBHOBAIMCh APYr C JpYyroM, a yephajlud BJOXHOBEHUE IpPYr Yy HApyra,
JIEMOHCTPHPOBAIN CBOE HUCKYCCTBO U TaJaHT, MOIYy4ald yIOBOJIBCTBUE OT IEHUS MOIOIEr0
psioM xo(u3a U B TO K€ BPEMsl YUIIIUCh IPYT Y Apyra.
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Annomayun: ¢ 0aHHOU CIMAamMbe paccMOmpeHo 3apoACOeHUE JHCAHPA «ONEPA», €20 UCMOKU,
260IOYUsL HA npumepe egponelckol u ysbexckou kyiemyp. Onucamo cmanosieHue
€BPONENCKOU ONepvl HA OCHOBE HAPOOHO20, YEPKOBHO20 U CBEMCKO20 MY3bIKANLHO2O0
uckyccmea. Cmanosnenue y30eKCKOU Onepvl NOKA3AHO 6 MECHOM B3aUMOOEtCmeul ¢
MY3bIKATbHBIM HACIEOUEM U MEOPUECBOM Y30EKCKO20 Hapooa.
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Abstract: this article discusses the origin of the opera genre, its origins, evolution on the
example of European and Uzbek cultures. The formation of European opera on the basis of
folk, church and secular musical art is described. The formation of the Uzbek opera is
shown in close interaction with the musical heritage and creativity of the Uzbek people.
Keywords: opera, musical art, genre, Uzbek opera, academic singing, culture, theater,
creativity.

VIIK 785

T'oBopsi «akamemMudecKoe MEHHE», MBI ITOPa3yMEBaeM CIIOKHUBIIYIOCS HCTOPHYECKYIO
MOCJIEI0BATENEHOCTh, KOTOpAas COEAMHHIA MHOTooOpa3he BOKAIBHBIX IIKOJN, TEXHUK,
METOAMK, TIOCTAHOBOK, AUPIKEPCKUX M PEKUCCEPCKHUX 3aTyMOK, KOTOPBIMH HOJIB3YIOTCS H
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MOHBIHE IPO(ECCHOHAIBHBIE NEBLBI, MNEIarord, pPEXHUCCEPBI, IUPIKEPHI MHUPOBOH U
OTEYECTBEHHOM MY3BIKaIBbHBIX KyJbTYp. be3 npomuioro, Het OyayIiero, Kak TOBOPUTCSL.

B My3bIKaNbHO-UCTOPUYECKON U BOKaJIbHO-METOJIOJOIMUECKON IuTeparype (B Tpyaax
I'. Abepra, K. 3akca, XK. Kombapse, B. baragyposa, K. Masypuna, 1. Ha3apenko, K.
Ky3nenosa, M. JIbBoBa U ApyruxX aBTOPOB) MPUBOAATCSA CBEJCHUS O JOCTATOYHO BHICOKOM
YpOBHE M CBO€0oOpasmy BOKambHOTOo HcKyccTBa emé B [pesueit ['permm, B [IpeBHeM
Erunre, B crpanax Mamnoit Asum, Cpensero m bmmxaero BocToka, a Takke B Opyrux
peruonax [3, c. 11].

OO6pamas BHIMaHHE Ha TaKO KaHp, KaK «OIepay, cpa3y MPOXOAUT Mapajuiesb, MOKHO
CKazaTh «acCOIMAIlUA», C 3apOXKACHHEM OJTOTO JKaHpa, C (OPMHPOBAHHEM MEPBOI
HAIIMOHAJIFHON BOKAJBbHOW MIKONBI, ¢ MTammei, crpaHoii, roe oOpaTwnu B30p Ha 3TO
MPEeKpPacHOE, BOCXUTUTENIBHOE, HCTOPHUUECKOE MY3bIKaIbHO-IpAMaTHYECKOE AEHCTBHE.

Ho, roBopst 0 pokIeHUH, MBI ITOJIpa3yMeBaeM [UINTEIBHBINA MTyTh Pa3BUTHS, BOOpaBIIMN
BCE Jyulllee, YTO KOMUJIOCh BEKAMU B HApPOJHOM, LIEPKOBHOM U CBETCKOM MY3BIKaJIbHOM
UCKYCCTBE, B UTOIe 3aBEPLINBIINICS BOSHUKHOBEHHEM HOBOTO MY3BIKAJILHOTO XaHpa MO
Ha3BaHUEM «omepa». ['MOKOCTh MeNoAMH, AMHAMHUYECKOE U PUTMUYECKOE pa3HooOpaszue
HApOJHBIX IeceH (IU1ay, TapaHTela, CUIWINAHA) IMPEIBOCXUTUIHM BOKAJIbHYIO OCHOBY
WTaJbIHCKOTO aKaJleMHIecKoro neHus [6, c. 1].

Kak m Bcakuii xaHp, omepa OepéT Hayalo H3 HCTOKOB HAPOIHOTO IIECEHHOTO
TBOPYECTBA, KOTOPOE OKAa3bIBAET CYLIECTBEHHOE BIMSHHE Ha €ro JaJbHEWIIee pa3BUTUE U
cymectBoBanue. KymbTypa Bcerna 3apokgacetcss U3 OOBIICHHOCTH, TEM H IpUMedaTelbHa
CUCTEMa, KOTOpas OKpallMBAE€TCS B PpA3HOLBETHbIE TOHA Y pa3IMYHbIX HAapoAOB M
(dopmupyercst U3 UX TpaaAuLHl, 00bI4aeB, OOBIYHOIO YMEPEHHOTo yKIiaja ku3HH. [ToMmumo
MIECEHHOTO TBOPYECTBA HIMPOKOE pacHpocTpaHeHHe B MTamuu mosydymnn My3bIKaIbHO-
CIICHHYECKHE MPEICTABICHUS, B KOTOPBIX TJIAaBHBIMU JCHCTBYIOUIMMM JHLIAMH OBLIH
HapOJHbIN XOp U coJUCThL. [lo-1pyromy Ux Ha3bIBaIU €LIE «MalCKUe UTrpulla». BokanbHas
MapTHs COJIMCTOB ObLIA IPOCTA, YMEIIalach B JUANa30He pa3roBOPHOI pedr, MMeNa TECHYIO
CBSI3b CJIOBA C MY3bIKOH.

LlepkoBHBIE TMECHONEHMSI AaCCOLUMHUPYIOTCS C KaTOJIMYECKOM UEPKOBBIO, KOTOpas
rocroACTBOBaja U rOCIOACTBYET MO CEd JIeHb CO BCEH CBOEH CTPOroCThIO, YUHHOCTBIO U
cmupenueM. Karonuueckue NeCHONEHHs OTpPa3WiNChb B TAaKOM  IOHATHH, Kak
«TPUTOPHAHCKUI XOpail», OHOTOJIOCHOE MIeHHe (MOHOAMYECKOTO cKiana). OHO OTIMYAIOCh
MPUTIYHIEHHOCTBIO TUHAMUKHY, CIOKOWHON NOCTYNEHHON MEJIOoJuell B MEUIEHHOM TEMIIE, C
paBHOMeEpHOCTHIO putMa. B nepuon ¢ IX no XI Bexka 0IHOT0JI0CHOE NEHKE CTaI0 BKIIIOYATh
¢ ce0st mon(OHUI0, HO B OCHOBHOM CJIY>KOBI IIPOI0JKAIN UCHIONHAThCS YHUCOHHO. A ¢ XII
BEKa IOSBWIACH TPAJULUS UMIIPOBU3UPOBATh MEIU3MAaTUKY BOKalIbHBIX naptuid. B IX Beke
TAaKXKe BO3HHKJIA <JIMTyprudeckas JpamMay», KOTOpas COIPOBOXKIAIACh TeaTpaIbHBIM
JIEHCTBUEM B ITPOIECcCe HCIIOJHEHUS HEKOTOPBIX Pa3AesioB OOTOCITy>KEHHS.

B XIV Beke, B 3moxy paHHero Bo3poxkaeHus, NPOUCXOAUT 3apOKJIEHUE CBETCKOHN
BOKJIBHOW MY3BIKH, TJi¢ Ba)KHOE MECTO 3aHHUMAaeT JOMAllHee MY3HIpPOBaHHE (BOKAIBHOE
UCIIOJIHEHHE MO/ aKKOMIAHEMEHT CTapUHHBIX MHCTPYMEHTOB, TaKMX KaK BMOJA, JIOTHS,
ap¢a). Takxke CymecTBOBaIM «IACTOPAIbHBIE KOMEIUHM W «IIacTOpPaJbHBIE Jpambl». DTH
CIEKTaKJIM BKJIIOYAJIM HEOOJIBIINE XOpBI, OaneT, NEeBIOB-COJIMCTOB, BOKAJbHbIE MAPTHH
KOTOPBIX OTJIMYAJIHUCh Y3KMM [JHANa30HOM, IPOCTOTOM MENOAuH, 3aMEUIEHHBIM TEMIIOM,
CTaTUYHOHN JUHAMHUKOM.

OO6pamasicbk y30€KCKOW MY3BIKaIbHOW KYJBType, XOUYeTCS OTMETHTh, YTO BO BCE
BpEMEHa, Ha BCEX ATaNaxX MCTOPHIECKOTO Pa3BUTH MY3bIKa UTpasia BaXKHYIO POJb B KH3HH
y30€KCKOTO HapoJia, OTpaxkas ero ObIT CTpeMJIeHUs W YasHus. My3bIKalbHOE Hacieaue
y30€KCKOTr0 Hapo/ia BKJIIOYAET ABAa OTPOMHBIX IUIACTA:

1. HapoTHAs TIECHS M MHCTPYMEHTAIbHAS MY3bIKa;

2. npodeccrnoHabHAS MYy3bIKa YCTHOM TPATUITUH.

Haponnast mMy3blka, WIM HMHade - MY3bIKIBHBIA (DOJBKIOp, CBA3aHA C TpPYJIOBBIMHU,
CBaJIcOHBIMM, KOJIBIOCTIBHBIMH IIECHSMH, a TaKXKe IECHAMH, OTPaKAIOIMMH pa3HbIC
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CTOPOHBI XM3HHU y30eKkckoro Hapoza. [IpodeccronanbHOe My3bIKaIbHOE UCKYCCTBO YCTHOH
TpaJULMU acCCOLMUPYETCs, NMPEXKAE BCETO, C HKAHPOM MAKOM - MHOTOYACTHBIM BOKAJIbHO-
UHCTPYMEHTAJbHBIM LHUKIOM, a TAaKKE TaKMM HHTEPECHBIM >XKaHPOM, KaK KarTa aulyna
(OomnpIas necHs), MOJYYHMBIINM pactpocTpaHenue B deprane.

PaccmarpuBas Takoii jaHp Kak «y30eKcKas orepay, IpeKae BCEro, aKIEHTUPYEM, YTO
OH HEIIOCPEACTBEHHO CBS3aH C HAPOAHBIM MY3BIKaJIbHBIM TBOPYECTBOM Y30EKCKOTO HapoOAa.
Bcé aT0 oTpaskaercst B My3bIKanbHON (popMe, HCHIONBb3YEMBIX XapaKTEPHBIX MEJIOIMUECKHX
000poTax, NMPUMEHEHWH pEYUTaTHBA. B KadecTBe NIpHMepa MOXKHO yKa3aTh Ha OMEpy
«®apxan u llupun» B.A. Ycnenckoro.

Ha cranoBnenue xaHpa omepsl B Y30ekucTaHe OONBIIOE BIMSHHE OKAa3alo CO3AaHHE
y30€KCKOT0  MY3BIKQJIIbHO-IPaMaTHYeCKOr0  TeaTpa, OCHOBOINOJOXHHUKOM  KOTOPOTO
cuntaetrcs Myxutnun Kapu-Sky6os (1896-1957), Beinaronuiicsi y30eKCKHi NeBel, apTUCT,
pexxuccep, opraHuzarop. VMMeHHO ¢ [JaHHBIM TeaTpOM CBsS3aH II€PBOHAYAJbHBIN 3Tamn
pa3BUTHsSL BOKJIBHOTO HMCKyccTBa B pecnyOnmuke. Myxutnun Kapu-SkyOoB crpemuics k
CO3JJaHUIO TeaTpa omepsl M Oanera, cMeno OOpoJICS NMPOTHUB CTOPOHHUKOB «TEOPUH» O
HCIPUCMIIEMOCTHU aKa}leMH'-IeCKOfI MaHCpPbl TICHUA JId y36€KCKI/IX NEBIOB, IMMOCKOJIbKY
HUCTOPUYECCKU CJIOKHBIIAACH CaMO6bITHOCTI) y36€KCKOI>II MY3BIKH TpeaArojara€t TOJbKO
ropraHyo MaHepy nenus. M. Kapu-Sky6oB Obut yTBepk)I&H, 4TO Ul (POPMUPOBAHUS H
pa3BUTHS y30EKCKOH OIlepbl HEOOXOOMMO BOCHHTHIBATH OOMIETIPUHATYIO BOKAIBHYIO
TEXHHUKY, YTO SIBUIOCH MEPEIOMHBIM MOMEHTOM B DPa3BUTHH Y30€KCKOTO BOKaJIbHOTO
UCTIONTHUTENbCTBA. [10100HBIM 00pa3oM yTBEpKAal M aBTOp KHHUTH «Y30eKkckas omepay
Sln BopucoBnu Ilekkep, KOTOPBHIH pEIIMTENFHO OTBEpral MHEHHE O BO3MOXKHOCTH
COoXpaHCHHMs B Y30€KCKOl oOmepe HapOJHOW BOKAIbHO-UCIIOIHUTCILCKOW MaHEpPHI,
CIpaBeUIMBO Toyarasi, «...4To 0e3 OCBOEHMs Y30EKCKMMH IEBIAMHU OOLICPUHATOIO B
orepe BOKAJbHOTO CTHWJIS OHA JIMIIAETCA IEPCHEKTUBBI A AaJbHEWIIEro pa3BUTHS U
oboramenus» [5, c. 8].

B cTaHOBIIeHNE HAaIMOHAIBLHOMN OIEpHI OOJNBIION BKJIAJ BHECHA TaJaHTIMBAsA y30eKcKas
nesuna — Xaimuma HaceipoBa (1913 r.p.). E€ ncnonHuTensckas AeATeNbHOCTh OTINYAIIACH
GoraToil manMTpOW Kpacok, IIUPOTOH TBOPUYECKOTO AMANa3oHA. YMEHHE IepeiaBaTh C
OJIMHAKOBBIM MAacTEPCTBOM Da3JIMUHbIE OTTEHKH XapaKTepa IJIaBHBIX T'€pPOMHB B Ollepax
MOKAa3bIBAJIO BEICOYAHIINI MPOecCHOHAIN3M €€ aKTepPCKOr0 MacTepcTBa.

l'oBopst 0 coOBpeMEHHOM »3Tame, MOXHO YTBEpXKIaTh, 4YTO Yy30eKkckas orepa
IporpeccupyeT B CBOEM pa3BUTHH. B paszHooOpaszHOM pernepryape ['ocymapcTBeHHOTO
Axanemuyeckoro bospimoro Ttearpa mMeHm Anmmiepa HaBom MOXHO 3aMETHTh 4acToe
oOpamieHne K CroKeTaM, CBSI3aHHBIM C y30€KCKOH My3BIKaJdbHOI KynbTypoi. IlpuBeném
HEeCcKoJbKo mpumepoB: Oaner «Tommpucy Y. MycaeBa, 6anmer «Ilosma aByx ceprem»
A. MenukoBa, omepa-6aner «Xamca» M. badoeBa mo MoTHBamM mpousBeAeHU Amuinepa
HaBowu, mpemsepa, koTopo#, cocrosmack 16 Hos6ps 2017 roma B I'ocymapcTBeHHOM
AxagemmndyeckoM  bonpmom Teatpe mmenm Anmmepa HaBom. Camas wu3BecTHas U
MOIyJIsIpHAs. cpeu ciymaTenell komudeckas omepa «lIpoxenxu Maiicape» C. FOmakoga,
orepa «Canokar» P. A6nymnaeBa, 3amedaTernbHas onepa «Hebo moeit mo6su» M. badoesa.
Axuenrupyem BHHUMaHMe Ha onepe «HebGo moeil moOBM», B OCHOBE KOTOPOW JIEKHUT
MOJJUHHBIA ~ UCTOPUYECKHM  CIOXKET, TMOBECTBYIOIIMM O  JMYHOM  JKM3HM U
HayYHOUIEATEIbHOCTH OJHOIO U3 BEIMKUX yueHbIX BocToka — Axmana anb-®apronu. Ero
JKM3Hb, Kak BEChl, — HA OJHOW 4dalle BecOB OJeCTAIINEe Hay4HbIE OTKPBITUS H
HEOOBIKHOBEHHBIE CITOCOOHOCTH, & Ha PYro — oOpeveHHas Ha HecuacThe JH000Bh K IOHOM
kpacasuiie Cadune.

Kpome y30exckoro pemepryapa, B TeaTpe AEMOHCTPHPYETCS TAaKKe EBPOINCHCKHNA H
pycckuii. OTpamgHO, YTO TeaTp BKJIIOYAeT B ceOd Takoe pasHOOOpasznue KyJIbTYpHBIX
Tpaguuuid. M emé mnpusaTHee, KOTJa MPOUCXOAUT HMX B3auMooOMeH. Ha mpoTskeHuun
HECKOJIbKMX JIeT B [ OCymapcTBEHHOM akaJeMuueckoM bonbmom Tteartpe Y30eKucTana
umeHn Anumiepa HaBoum npoBoguimuce M NPOXOAST, MO cell AeHb, MexIyHapOoIHbIE
(ectuBann omepHoro u OamerHoro uckyccrsa - «TomkeHt Oaxopm» («TamkeHTckas
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BECHA»). DTO CTaJl0 TpaJuLMel TeaTpa. 3HAKOBOE MEPOINpPHSATHE, NPOUCXOAAIIEE BECHOM,
CBSI3aHO C BO3POXAEHUEM UETr0-TO HOBOTO. DTO HOBBIM U MPUSATHBIM CTUMYI O3HAKOMIICHUS
HalIMX CITylIaTelsiel ¢ 3apy0esKHOM KyJIbTypOH, paCIIMPEHUS] MEKAYHAPOIHBIX TBOPUECKUX
CBs3el, MPOBENEHHs Pa3IMYHBIX MACTep-KIACCOB C MOJOJBIMH HAYMHAIOUMMM NE€BLAMU
Hallel CTpaHbl, 3HAKOMCTBA 3apYOEKHBIX KOJUIET ¢ Y30€KCKOI My3bIKaJIbHOH KyJIbTYpOH, €€
JOCTHXEHUSIMU B OINEPHOM HCKyccTBe. Ha (ecTuBanme cobuparoTcs apTHCTBI, AUPUKEPHI,
pEeXHCCepHI, TMPOTIOCEPHl, MEHEIKEPHI, AUpeKTopa TearpoB u3 Wrammm, AzepOaiimxana,
Poccun, bemapycu u qpyrux 3apyOeKHBIX CTpaH, Takke MPEACTABUTENHN HAIIeH OIepHOM
KyJIbTypBl, MEXIy KOTOPBIMH TIPOMCXOAMT B3aMMOOOMEH KaK TBOPUYCCKHH, TaK M
MEPCIEKTUBHBIN Ha JalbHENIIEe COTPYJHUYECTBO.

Omepa — S3TaIOH MEXIYHapOJHOCTH, MEKHAIMOHAIBHOCTH, KOTOPBIA COEAMHSET
TpaguUKH, oObIYau, My3bIKAJIBHBIE IEHHOCTH, YTO SIBJISIETCSI BAKHBIM IOKazaTeJeM JIIs
3TOr0 CHHTETHYECKOTOBUAA HCKYCCTBA, KOTOPBI coueTaeT B cebe Kak BOKaJIbHOE
UCIIOJIHEHHE, TaK U JApaMaThueckoe neiictBue. Ho, kak HaM KaxeTcs, BCE-TaKu NEHUE -
HEoTheMJIeMasi 4aCcTh ONEPHOI0 UCKYCCTBa, MHAuUe, YeM TOI/la OTIMYAeTCs ApaMaTHUeCKuil
CIEKTAKJIb OT ONEPHOTO. ..
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Annomayus: KOpHU KYIbmMypbl KAPAKAINAKCKO20 HAPOOd UMEIOMm OYeHb 2AYOOKVIO U
bocamyro ucmopuio. On maxoice 8Knouaem 6 ceds cmeco KyIbMmypPHLIX MPaouyuti pasHvix
Hapooos. CeoeobpasHbvlili 06paA3 JHCU3HU, 00bINAU D020 HAPOOA HA NPOMSNCEHUU B6EKO8
PA36UBANUCH U COBEPULEHCMBOBANUCH OO MAKOU CHIENEHU, YN0 OH OMIUYAEMCS OM KYIbIYD
Opyeux Hapoo08 YHUKALbHLIMU 0cobeHHocmsaMU. [080psi 0 HeMaAMePUATLHOM KYJIbIMYyPHOM
Hacneouu  Kapaxkainakckozo HApood, npejcoe 6ce2o, Ciledyem  YHOMAHYMb €20
BbICOKOPA3BUMbLE INOCHI — HAPOOHOE YCHIHOE MBOPHEeCME0 U HaAPOOHYIO MY3bIKY. B 0annoil
cmamve npedcmaesiena ungopmayuss 06 dn0cax KAPAKAINAKCKO20 HApood, ux poiu 8
UCMOPUY U PA3GUMULL.

Knioueevte cnosa: osnoc, ucmopus, HaApoOHdAsi My3blKd, YCHHOE  MEOPUECmE0,
KAPAaKaInaKckas My3blKd.
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Abstract: the roots of the culture of the Karakalpak people have a very deep and rich
history. It also includes a mixture of cultural traditions of different peoples. The peculiar
way of life and customs of its people have developed and improved over the centuries to
such an extent that it differs from the cultures of other peoples in unique features. Speaking
about the intangible cultural heritage of the Karakalpak people, first of all, we should
mention its highly developed epics — folk oral art and folk music. This article provides
information about the epics of the Karakalpak people, their role in history and development.
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VK 398.22

OCHOBY KapakaJmakcKkoro (oipkiopa ¢ ApeBHEHl W 00Oraroil MCTOpPHEH COCTABISAIOT
BCEBO3MOXKHBIC JIMPUYECKME M OIUYECKHE IPOU3BEICHUS [0 HCKYCCTBY OaXIIH.
IIpon3BeneHUSAMH JIHPUYECKOTO >KaHpa CUYHUTAIOTCS HAPOJHBIC ASIOCHI, TEPMBI, MaTajlbl U
00psiIoBBIe MECHU «Ep — Epy», XaypKap, KYKJIOB, sspaMa3oH, T'ylancaH, 0aauk u Apyrue. A
TaKXKe IMPOU3BEACHUSAMH OaxIM CUUTAIOTCA aiiTuC (JeKiIaMalus, NEeceHHble KOHKYPCBHI),
MaTaJibl ¥ OCIOBHIBL, IPUTYH, CKOPOTOBOPKH; a K JKaHPY 3110Ca OTHOCATCS CKa3KH, TYJTOB,
TepMa M JacTaHbl. JlacTaHbl SBIAIOTCS OCHOBHBIM JKaHPOM KapaKalIaKCKOTo (hOJIBKIOpa U
JENsATCS Ha YeThlpe THUMa. OJTO TepOMYECKHEe, JIMPHUYECKHE, COLHAIBHO-OBITOBBIC,
ucropuyeckre nactaHpl. CaMbIM paclpOCTPaHEHHBIM JTaCTAaHOM Y KapaKaJllaKoB SIBIISIETCS
“Anmamuc”, a Takxe 3HaMeHuThIe gacTanbl “Exnre”, “Kyomon”, “Kupk xu3” [1].

Bruepsrie mactan Kypbanbas TamkuboeBa “Kupk ku3” ObUT MOIHOCTBIO 3amucaH B 1940
roay GoapkiaopucToM A. bernMoBbIM M ONMyONMKOBaH B mocieaytomue roasl. OaHuM U3
MIEPBBIX UCTIOJHUTENEH 3HAMEHUTOro AactaHa “Kupk ku3” mpusHan xupoB Jxuen Toraii
orIbl. DJIOC OTpakaeT 0OpbOY KapakallakCKOro Hapoja ¢ WHO3EMHBIMH 3aXBaTUYUKaMU
(xanmeinkuit xan CypTalino u upaHckuil npasurens Haanpmiax) B OUTBaxX COPOK JEBYIIEK
BO TiaBe ¢ ['ynmouMm m xope3Mckuil Goer| ApCIIOH NOKa3bIBAIOT OECKOHEYHBIE MPHUMEPHI
repousMa.

Kyp6an6ait XXupos sxm1 B TypTkyabpckoMm paiioHe KapakanmakctaHa, B MOMEHTHI CBOCH
IOHOCTH YYWJICSI CEKpeTaM pAaccKas3bIBaHUs 3110Ca M YAaCTHYHO YIPaKHEHUSIM B WIPE Ha
MY3BIKQTBHEIX HMHCTyMEHTax y XoamypoTa (ymep B 1902), BeImaromerocst >KUpOB TOTO
BpeMeHu. Kapakanmakckuii sxupoB Xonmypot kil B Hypora (Camapkanjickas o6iacTs),
/i MPO>KHJI BCIO HM3Hb U 00IIaiCcsi ¢ MEeCTHBIMH Oaxmmy [2]. DTo 03HayaeT, 4To TPAIULUH
UCIIOJIHUTENIBCTBA lacTaHa U xupoB TypTkyns nu Hyporta Belpociu B ogHON KoJbiOenu. O1tn
pa3NUYHbIC CBS3M MEXIy HUMH, ECTECTBEHHO, OKa3aJli CBOE BIMSHHUE HA CO3PEBAHUE IIKOJI
STMOXM CIEAYIOIEro TEepHoAa, B pPE3ylbTaTe Yero CIOXKWINCh TPagulud o0mero
WCIIOJIHUTENBCTBA JACTAHOB.

HenTpasisHOE MECTO B IPOQECCHOHANEHOW MY3BIKE KapaKallaKkoB B YCTHOHM TpaIulliH
3aHMMAeT 3MUYecKas My3bIKa. VICIOMHHUTENN KapakalmakCKOro 3Ioca JAeNATcs Ha 3 Tuma:
JKMPOBBI, 0AXIIM M KUCCaXOH, KaKAbIH N3 KOTOPHIX BO3HUK B ONPEJEJICHHOM COLMAIbHO-
HNOJUTUYECKOM KOHTeKcTe. OHM TaKke OTIUYAIOTCSA APYT OT Apyra COACpAKAHUEM AIOCOB B
CBOEM perepTyape, CTWIEM MWCIOIHEHUS, OCOOBIMH HW3PEUYCHUSIMH 3II0Ca, a TaKkKe
MY3bIKaIbHO-UHCTPYMEHTAIIbHBIM COIPOBOXKICHHEM.

JlesTenbHOCTD XKHUPOB OTHOCUTCS K APEBHEHIIEMY IJIACTy TPAAULIOHHOIO TBOPUECTBA U
ucnonaseT repouueckue dmocekl  (“Kooman”, “Hlaxpuép”, “Emure”, “Ammamwmc”,
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“MacnaTma”), HCTOPUYECKHE  TYJIrOBbl  MCHOJHSIOT  BHYTPEHHMM  TOJIOCOM B
COIPOBOXKIECHUH KOOBI3.

Baxmm (6akcu) HCHIOJHSIOT POMaHTHYECKU-TUPHYECKHE U Tepordeckue snockl (“tOcyd-
3ymaiixa”, “3aype-Taitup”, “IOcyd-Axmer”, “TYpyrin”) u Mpou3BeACHUSA KIACCUICCKON
MO33UH OTKPBITHIM TOJIOCOM, B CONPOBOXJICHHU AyTapa M THJDKaka (MHOrAa U OYJIaMoH).
Menoauu OTIMYAIOTCs OT )KUPOBA CIOKHOCTBIO, O0TaTCTBOM BBIPA3UTEIBHBIX CPE/ICTB.

Kopotkme pacckassl dYacTo MNHIIYT TPaMOTHBIC JFOAM, KOTOPBIE UHTAlOT WIN
pacckas3pBaloT Ham3ycTh. OHH TOJBKO OOJIEKAIOT CTHXH B CIEIU(HUEcKyro, ONM3KYI0 K
peUYr MHTOHALMIO, TPOM3HOCS MEJIOANH (HaMa) W HCIIOMHSIOT UX OTKPBITBHIM rojocoM 0e3
MY3BIKaJIbHOTO COIIPOBOKICHHS.

Kapakannakckue xupoBbl IpuHsIM KypKkuT ota Kak cBoero HacraBHuKa. M npexnae yem
CIETh CBOU 3I0CHI, TYJIT0B U KapaKaJlMaKCKue )KUPOBBI yoMsaHyIu Kypkur ora.

Hacnenue Kypkur ora ObUIO BKIIOYEHO B YHCIO HEMaTEpPHAIBHOTO HAaCJEIUs
IOHECKO. [lokyMeHT ObUI BKJIIOYEH B CHHCOK HEMATEpHUaJIbHOTO KYJbTYPHOI'O HAacCleans
IOHECKO non Ha3BanueM “Hacneaue Kypxkur ota: anoc, geresna u My3bika”. Kypkur ota
- IeBel, KOMIIO3UTOP, )KUPOB, TI03T, MY3bIKaHT, Oaxumc. Kypkut ora - BeIMKHH Mactep
HCKYCCTBa, KOTOPBIN, 3alKcaB TPaJULUK, BEPOBAaHMS TIOPKCKUX HApOJOB, UX OTIUYUSA OT
JpYTHX HAapOJIOB, B LIEJIOM, X COIMANBHBIN XapaKkTep, JOHEC 3TO IO HAIINX JHEH.

Y Kypkut ora ects 12 smocoB, Jomenmux IO HaIIero BpeMeHH. Bocemp m3 Hux
MOCBSIIICHBl BHYTPEHHNM M BHEIIHUM BOIHaM. /IBa paccka3bpIBalOT O BIIOOJICHHBIX, a ABa
JIPYTHX JaHel B MHU(OIOTHYECKON MHTepHpeTanuu. J[o CHX MOp TakKe COXPaHWINCH €TO0
Menoauu, Takue kak “Kypxut”, “Enmon”, “Taprun tana”, “OnuM-oil”, “YdyapHUHT yaumu”.
HeynusurenbHO, YTO Y TIOPKCKHX HapoOAOB OT 3TOT0 COXpaHMIOCH cioBo “Kypkur ora —
oTell MesoAnuu”. YKa3bIBaeTCs, YTO €ro MOTHIIa HaXOAUTCS Ha Tepputopusix oT Kazaxcrana
1o Typuuwu [3].

Hacnenne Kypxut oTa, KOTOpPBIM cuMTaeTcss HAaCTABHUKOM BCEX TIOPKCKHUX HapoJIOB,
paccestHHBIX OT AunTasi, BiagenblieM KobOuza, oriom mudoB M (oibkiopa, cuuTaeTcs
MPOLIECCOM, OCTaBUBIINM OCOOBIN Clie/l B HCTOPHH YejoBeuecTBa. BeIUKUil 03T TFOPKCKUX
HaponoB Ammmep HaBom m AOnypaxman JI»KOMUH, >XHBIIMA MHOTO BEKOB CITYCTS, C
YB&KCHHEM OT3BIBAJINCH B CBOMX IIPOM3BEICHMAX, TaK Kak oOTel ObII TalaHTIMBBIM
MacrepoM cioBa CBOETO BpPEMEHH, TO €CTh IO3TOM. B INpOHM3BENCHUSIX OJHOTO W3
npaButeneli Xopesma 16 Beka, wucropuka AOynrasm baxammpxana «lamkapaiin
Tapaxumay, «lllaykapaiin TIOpK» Tarxke BeTpedaroTes Mbiciau o Kypkur ora.

Kuwnra Kypkut ora («Kutabu nemam KopkyT») mpencraBisier co0oil repondeckuii 3moc
OTY3-KHITYaKOB M CUUTAETCS JIMTEPaTypHbIM MeMyapoM, pacckasblBamolMM 00 oOpase
JKU3HH ory3-kumdakoB Baosub Ceiprapsu B VIII-XII Bekax. CoObITHS B HEil Ha caMoM Jiene
nosiuinch B VIII Beke, a kaura Oputa momeneHa B nuckMe B O3opbaiimxkane B 16 Beke moj
Ha3BaHueM «Kuradu nenam Kopkyr I'anu nucan Taiida arysany. Croxets! «Kuuru Kypkur
0Ta» BO3HUKIIN BOKPYT Kpernoctu Surukent 61m3 Celpaapsu.

Mormna KypkuT oTa TakXke HaXOIWUTCS 3/1eCh, Ha HIDKHEW cTopoHe ChIpaaphu,
UCTOPUYECKON POAMHBI KapaKallaKoB — BOKPYT kpenocTu SHrukeHT. HeT TOuHBIX HaHHBIX
0 TOM, B KaKHe TOJbl, KaK JOJI0 OH MpOoXuil. MHOrMe UCTOUHUKU YTBEPXKIAIOT, YTO OH
npoxxun 95 ner.

CrnoBo «Kurtabu nexam KopkyT» Ha caMoM JieJie MPOMCXOAUT OT CJIOBA IPEBHUX CaKCOB
U, TI0 HAallleMy MHEHHIO, «JI€AaM» 03Ha4aeT «oTel». [0 HaCTOAIIEero BpeMEHU COXPaHUIINCh
JIBe KOIMU ITOW KHUTH, TepBas W3 KOTOPBIX sBisieTcss komueil Jpesnena (I'epmanus), a
BTOpas - xomuu Batmkxan (Mramus). Jpe3neHckas Komusi coxpaHmia 12 CrOXKeToB, B TO
BpeMs KaK BaTHKaHCKas KOS, CIIEAOBATEIILHO, COACPKUT 6.
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importance of this musical and pedagogical concept in the professional and creative
development and spiritual and moral education of the young generation of musicians.
Keywords: musical pedagogy, great thinkers of the East, upbringing, spirituality, morality,
art, education, tradition, concept.

57



My3blkanbHass TNEJaroruka SBJISCTCS OJHOM M3 B@KHBIX COCTABISIOIIMX —vacTei
MY3BIKQJIFHOTO O0pa3oBaHMs M BOCHHMTAaHHS B CHUCTEME HeIpepbIBHOTO oOpaszoBanus. OHa
MHTEHCUBHO pa3BHUBACTCSI W OOHOBISIETCSI B COOTBETCTBUM C TPEOOBaHUSAMHM BPEMEHU H
3ampocamu obuiecTsa. Ha coBpeMEHHOM 3Tarne pa3BUTHsI My3bIKaIbHOHN KyJIbTYphl B KOHTEKCTE
BO3POX/IEHHSI JIyXOBHBIX LICHHOCTEH Hacienus BEJIMKHX MbIcauTeneid Boctoka o0co6o
aKTYyaJIM3UpPYyETCs UX BKIIAJ B MY3bIKaJIbHYIO IEAAaroruky. “B ucropun Haiel TyXOBHOCTH €CTh
TaK{e JIMIHOCTH, TBOPUYECTBO KOTOPBIX TPYIHO M3Yyd4aTh TOJIBKO B CBS3HM C OJHOW OTPACIBIO.
IToToMy 4TO 3TH BBIAIONIMECS JIOJM CBOMM IOJIOXKEHUEM, aBTOPHTETOM OBLTH IPUYACTHBI KO
BCEM 00JIacTsIM JAESTEIFHOCTH OOIIIeCTBEHHOMN KI3HHU cBoero BpemeHu™ [1, 230].

Ilo cyrn, Bce Benmmkue yu€Hble BocToka OBUIM OTIMYHBIMH My3BIKAaHTaMH, TIIyOOKO
MOCTHTIIMMHU TEOPETHIECKUE OCHOBBI M NMPAKTHKY MY3BIKAJIBHOTO MCKyccTBa. OHM WMIpajid Ha
MY3bIKIBHBIX HMHCTPYMEHTax, MeIH, COYMHSUIM MY3bIKy, MHCATH O €€ 3aKOHOMEpPHOCTSX
Hay4HBIC TPaKTAThHl, Iepe/aBajli y4eHHKaM CBOM OoraTblii My3bIKaibHbIH OmBIT. [losTomy
U3y4eHHE MY3BIKAJIbHOM NEATEIbHOCTH BEMKHMX YU€HBIX BocCToka sBiseTcss HeoTbeMIIeMOH
9acTbI0 COBPEMEHHOM My3bIKalbHOW memaroruku. Oco3HaBas 3TO, BEAYIIUH CIELUAINCT B
005acT! My3bIKAIFHOW MEeJarorMKd W TCUXOJIOTMH, mnpodeccop Kadenpsl My3bIKaJbHOM
negaroruk 'ocyqapcTBeHHOM KOHCEpPBAaTOPHM Y30EKHCTaHA, BCEMUPHO H3BECTHBIN YUEHBIN
Payd KanmpipoB B CBOMX JEKIMSIX MO MYy3BIKJIBHOW MEIATOTMKE NETAIBHO PacCMaTpHBal
TBOPYECKHE aCTIEKTHI MY3bIKAJTBHON JIEATEIbHOCTH BETMKHUX YIEHBIX BocToKa.

My3BbIKaHT-HCIIOJTHATEITb, 3aHIMAIOIIMHCS EAArorMiecKoi AesTeNbHOCTRIO, — 3TO, TIPEKIE
BCEro, Incuxosor. BocrmTeiBas Oyaymiero My3bIKaHTa, OH pPa3BHBAcT MPOQECCHOHAIBHBIC
Ka4uecTBa, MCIIOJIHUTENILCKIE M TEXHUYECKHE CIIOCOOHOCTH oOyudaromerocs. Hapsiny ¢ stum B
MoJle BHUMAHMS TIElarora IIOCTOSHHO JOJDKHBI HAaXOAUTHCS TCHXOJIOTMUECKUE ACTIEKTBI,
MMEIOLIME Ba)KHOE 3HayeHHe B ()OPMHUPOBAHUM TapMOHUYHO Pa3BUTOM JIMYHOCTH MY3bIKaHTa
KaK COIMaJbHO BOCTPEOOBAaHHOTO COBPEMEHHBIM OOIIECTBOM CIELHAINCTa B 00JacTH
KyJabTypbl. Kiacc cHenuanisHOCTH SIBISICTCS B TOM OTHOIICHUM HauOosee OJarompusTHON
cepoii, pacriosararomieii K HEMOCPESICTBEHHOMY OOINCHUIO Ieaarora W cryjaeHrta. JlaHHoe
HaIlpaBJICHHE NeJarOrMuecKOi paboThl MBI Ha3bIBaEM IICHXOJIOTHEN OOIIEHHs, T/Ie BAXKHEHIITNM
METOMYECKUM (paKTOpoM sIBIISIETCs Oeceria, B X0/ie KOTOPOii Iejaror BEISBIISIET KPYT IpoOIieM,
BOJIHYIOIIMX CTYJCHTOB. bece bl TOKHBI IMETh, MIPEXKIE BCETO, JIOBEPHUTENBHBIN XapakTep, s
9TOrO0 MEIaror JAODKEH BIAJIETh TEXHOJOTHEH MCHXOJIOTMYECKOTO OOIIEHHUs, yYMEHHEM
PacHoyIoKuTh K cebe oOyuaromerocs [2, 95].

Ha npotsokennn mHOrmX Jnier KasablpoB KpomomIMBO cOOMpan M W3ydall Marepuajbl O
MY3BIKQJIFHOH JIESITENPHOCTH BENMKHUX Mblciuteneld Boctoka. Ocoboe BHMMaHME yIEmsul OH
W3YYEHHMIO CPETHEBEKOBBIX TPAKTaTOB O My3BIKE, MEPEBOIMI HMX Ha Y30€KCKHHA S3BIK,
CHCTEMaTU3HMPOBAJI U KJIACCU(HUIMPOBAIl YHUKAIHbIE HAyYHbIE MaTEepHAIIbI.

O000IIIeCHHeM MHOTOJICTHETO TBOPYECTBO Tpyd KampipoBa crasio ydeOHBIE MOCOOHUE
“My3bIKajbHas Iefaroruka’, omyonukoBanHoe B TamkenTte B m3aatenseTse “Mysbika” B 2009
roay. I'maBa IV panHOro y4ueOHOTO MOCOOHWS TOCBSIIEHA HACIEIUIO BEJMKHX MBICIHATEICH
Bocroka. Ona nmeer Ha3BaHue «/3 MCTOpMH My3BIKAJIBHOW II€Aarorukm». B Hell oTpaxkeHa
My3bIKaJIbHasl JESTENBbHOCTh BEIUKHUX MbICIUTENEd BOCTOKa OT HCTOKOB [0 HBIHEIIHETO
BPEMEHML.

BBomublii pazgen naHHOM rmaBel “VcTopuueckue TNEpHOAbl U KYJIbTYpHBIE OCHOBBI
MY3BIKQJIFHOH TIelarorvKu (CTPYKTYPHBIN IUIaH)” SBISIETCS METOOJIOTHYECKOH IaTdopMoit
My3bIKaJIbHO-TIefarornyeckoil konnennun Payda KayplpoBa 1 moaroraBnuBaeT 00y4aronuxcst
K BOCIPHATHIO y4eOHOTO MaTeprajia, B KauecTBe KOTOPOTO TIPEACTABICHBI ISTHAIIATH
M30paHHBIX aBTOPOM KHUTM mepcoH oT ®Papabu no Illepmara EpmatoBa BKiIFOUMTENBHO.
Ormmpasice Ha 0a30BBIA (PyHIAMEHT HAIMOHAIBHBIX KyJIbTYPHBIX IIEHHOCTEH Y30€KCKOTO
HapoJa, Y4EHBIN 4€TKO (HOPMHUPYET CYIIHOCTh CBOEH KOHIETHH: “‘OCHOBHOM IIEJIBIO SIBIISIETCS
0000111eHre NMEIOMNXCS JaHHBIX 3TOTO HAINpPABICHUS B €WHON CTPYKType, KOTOpas MOXKET
OBITh MCIIONIB30BaHA TAK XK€ M KaK HAIBIIHOE MOCOOWE B MEJArOrnuecKOd TEOPUH U TPAKTHKE
CHCTEMBI MY3bIKaJIbHOTO BOCIIUTaHUS ¥ 00pa3oBaHus B Y30ekucrane” [3, 145].
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PaccmarpuBast conepkaHue IaHHOM IJIaBbl y4eOHOro TOCOOWs, HEOOXOIMMO OTMETHThH
1e1ec000pa3HOCTh JIMYHOCTHO-OPHEHTHPOBAHHOTO METOoNIornueckoro noaxona Kanpiposa k
M3JI0KEHHUIO W3Y4aeMoro marepuana. PackpbiBasi 00JIMK Ka)kIOTO MBICIUTENS, HCCIIeA0BaTelb
COCpE/IOTaYMBACT BHMMaHHE HA €ro MY3bIKaIbHO-TIEIATOTMYECKUX NPHHIMIAX, BBISBILSIET
YepThI MHIMBUIYaJIbHOCTH T1€/Iarora, MeTO bl My3bIKaJIbHOTO BOCIIUTAHUSL.

Xapaxarepmys Dapabu, Payd KampipoB mpuBiekaeT HMIHMPOKHN HCTOPUKO-KYIBTYPHBIN
HAy9HBII MaTepuan I PacKpbITHA MaciuTaba JIMTIHOCTH MBICIHUTENS U MONYEPKHUBACT €ro
HETPEB30MICHHOE MAacTepCTBO WIPHI HAa MY3BIKaIbHBIX HHCTpYMEHTax. lIpuBommMeie B
ygeOHOM TocoOmm QparMeHTHI W3 “BBomHOrO TpakTtata B JIOTHKY , W3 TpaktatoB “O
JOCTIDKEHUHM cuacTha’, “JloOpomeremsHbId Topon”’, “YkasaHme IyTH K cyacteio”, “O
KBaMprkanuy Hayk’, pasnensl u3 “bompmol xkHUTH My3bIKH’ . D@apabu comepikaT IIHKCHP
MYAPOCTH U PEKOMEHMAIMU TyXOBHOTO COBEpIIEHCTBOBAHUS JMYHOCTH, B KOTOPOM MY3BIKE
MPHUHAJIIC)KUT IPUOPUTETHOE 3HAYCHHE.

[okazaTenpHO, YTO K KaKAOMY IIPEACTaBICHHOMY B YYEOHOM IOCOOMH BEJIHMKOMY
MblciuTenio  KanpslpoB cymen HallTH CBOM MHAMBHAYANbHBI MOAXOA W B JOCTYIHOW H
yBJIEKAaTeJIbHOH (OpMe W3JIOKHMTH CIIOXKHBIM HaydyHbId Marepuai Juisi oOydaromuxcs. B
KayecTBe MpuMepa CieayeT OTMETHTh 0co00 pasnen o0 Anmiiepe HaBow, BBHIY OTpOMHOIO
XyJIO’)KECTBEHHOTO W HAyYHOTO MaccHBa 3TOTO BenH4aiiiero Yuwrens yumtened. [lostomy
BEChMa JIOTHYHO aBTOPOM y4eOHOTO 1MOCOOMs ObIT BRIOpaH METOJWIECKUH Iy Th MPEICTABICHUS
a(opu3MOB, pPACKpHIBAIONIMX TeHWH HaBom B €ro IaKOHMYHBIX MYAPBIX H3PEUCHHSAX B
MO3THYECKON (popMe, IPEUMYIIIECTBCHHO ABYCTHINNI. DparMeHTs! 13 09MbI “Bo3mo6aeHHbIH
cepel” IMEIOT AUTAKTHIECKYIO HallpaBJICHHOCTb. | TyOOKMM MCHXOJIOTH3MOM HAIOTHEH TEKCT
“O My3bIKe 1 TIeBLIAX’, MHOTHE CY>KJICHHsI BEJIMKOTO THTaHa MbIcii HaBou BechbMa akTyanbHBI B
HBIHCIITHEE BPEMS.

OrpomMHyI0 LIEHHOCTh B Y4eOHOM MOCOOMM MMeeT TeKcT 00 Abmypayde Purtpare u ero
VHUKaIBHOM  TpyZA€, TMOCBSIICHHOM HCTOPUM  Y30€KCKOW  KIIACCHYECKOH  MY3BIKH,
MCKITIOYUTENIEHO CaMOOBITHOM U cBoeoOpasHoid, o nepeBozie Payda Kaapiposa B [IpenucnoBun k
cBoeil kuure A0aypayd dutpar nucan: “Mbl BepuMm, 4TO ceifdac coOOpaHHbIi MaTepuall, MycTh
Jaxe B HEM OyayT HENOCTaTKM HAyYHO-METOJMYECKOIO XapaKTepa, OJHAKO BOBPEMS
COOpaHHEBII ATOT MaTepHall B TaJIbHEHIIIEM OKaXeT OOJBIIyI0 moMots” [3, 254].

Ceronus, 3TH ciloBa, HamucaHHble PUTPATOM MOYTH CTO JIET TOMY Ha3all, OKa3bIBAIOTCS
MPOPOYECKUMH W YKa3bIBAIOT IyTh JAJbHEHINEro NPOJBIKCHUS Y30EKCKOH MY3bIKH,
HE0OXOIMMOCTb €€ TIIyOOKOTO U3YyUYEHHS U MPOMaraHibl.

O06o001mmast aHaTUTHYECKHE HAOMIONCHUS HaJl MY3bIKATHbHO-TIEArOIMYECKU KOHIICTIHEH
Payda KagpipoBa B €€ mNpoeKIMM Ha aKTyalM3allMI0 BO3POXKACHUS HACHEAWs] BEIMKHX
MbIcUTeNne BocToka, HEOOXOAMMO KOHCTATHPOBAaTh, YTO JAHHBIA TPV SIBISETCS OJHUM W3
JIOCTH)KEHUH COBPEMEHHON Hay4HO-TIeIarOrnaecKuii MeICIH Y 30ekucTaHa. M3ydenue yueOHOTO
nocobust “MyspikaneHass nemaroruka”’  Payda KammpoBa [0DKHO CTaTh  TyXOBHOM
MOTPEOHOCTRIO  MOJIOZOTO  TTOKOJICHHSI, OCMBICIMBAIOIIETO CBOM KW3HEHHBIA IIyTh U
TpeTHa3HaYeHNE CBOSH TBOPYECKOH e TEIHHOCTH.
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Annomauyun: xopesmcKue MAKOMbl U30A6HA ObLIU UCMOYHUKOM MBOpYeCcmed HNOIMO8,
MY3bIKAHMOB8, KOMNO3UMopos u nesyos. OHu UCHOIHAIUCL MOAbKO 60 Osopyax. Ilesyul,
Komopbwle nepeoevléanu, HeePHO NPOUHOCUNU CO6A U NeU neped NPOCMbIM HaApooom be3
paspeuterusi Xana, nodgepeaiucy Cypo8omy HaKA3aHUro.

B smoti cmamve 206opumcs 0 mechoii ceszu medxncoy XopesmcKum 3nocom U UCNOJIHEHUeM
MAKoma, Komopoe 0COOeHHO NPOAAGIAEMCIL 8 MOM, UMO XOMsL MY3bIKANbHbLE NPOU3EEOCHUS U
COXPAHUMU CBOU HA36AHUS, HO UX Mel00Uss NOONUMAHA MY3bIKAAbHLIMU METUSMAMU
Depeanckoti O0NUHDL.

Knroueevie cnoea: Iuoocax, Bynamon, Top, [Qymop, Owsot, Kypockuii JDwsoti,
Haiinapman, Honuw, Uneeop, I'andp, babaxanum, I'yianoom, lupsanu, Uparnckuil.
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Abstract: khorezm maqoms have long been a source of creativity for poets, musicians,
composers and singers. They were performed only in palaces. Singers who remade,
mispronounced words and sang in front of the common people without the permission of the
khan were severely punished.

In this article we will talk about the connection of Khorezm epic performance and makom
performance, especially if the musical works come to Ferghana and the name is preserved,
but the tone is watered with the sad screams of the Valley.

Keywords: Gidjak, Bulamon, Tor, Dutor, Eshvoy, Kurdish Eshvoy, Naylarman, Nolish,
ligor, Galdr, Babakhanim, Guland, Shirvani, Iranian.

Myxammay Paxumxan ®@epy3 1mo 5ToMy NOBOJY Jake M3 CHEIUAIBHBIN yKa3. DMUpP
Byxapbl rpo3usn HapymmMBIIEMY 3TOT yKa3 HCIIOJIHHUTENIO OTpe3aHueM pra. B To Bpems B
Byxapy mno nenam mnpuexan Matékyd @Poszaum, obOnagaBmiMii 0coObIM cTaTycoMm y
XMBHHCKOTO XaHa. YcHblaB 3To, 3MHp byxapel Myxamman PaxumMxan npuriacun Bo
nBoper; Marékyb6a dozaun, mociayman ero BHICOKOKIACCHOE HCIIONHEHHE U BPYUYHI €My
neHHsle nomapku. Paktudyeckn, MarékyOd @o3aum ObUI JMYHBIM HCHOJIHUTEIEM Y
XMBHHCKOTO XaHa, 1 Depy3 Bblpaxkas eMy CBOE IIOYTEHHE, oOpallaics K HeMy, Kak K
YeJIOBEKY BBICOKOTO IpoHcXokaeHus. Marékyd @Pozaun ObUI OYeHb YTOHYEHHBIM H
OpesrnuBeIM 4enoBekoM. OH He KyIIajd NI ¢ KeM Obl TO HH OBIJO, €CIH €ro TEeCTh
MPUXOANI B TOCTH, OH TpeOOBaI, YTOOBI €ro YamaH He KacaJicsl TIOpora, a ¢ mapuKMaxepaMu
OH BoOOmIe He 3mopoBaics. ABaz OTap MONIYTHJI O 3TOMY IOBOJLY B CTHXOTBOPEHUH
cBoero celHa «Danon»: «KTo K HHCTPYMEHTY €ro MPUKOCHETCSI, MBUIOM MBIThEM CBOUX PYK
He yiimércs». Ho, HecmoTpst Ha Bce ero HemoctaTku, Manpaxum Ileposuit Sky6os n bona
baxmm, akageMukun XOpe3MCKOW MY3bIKHM, cuuTaloT Marékyba Pozaum aBTOpOM
npousBeneHuil «@Pepy3u conuity» n «Casru @Depy3». MmenHo mnostomy, Myxamman
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PaxnmxaH yBakasl ero Kak cBoero Oyimskoro 4esnoseka. [locie toro, kak do3zaun BepHyJCS
u3 byxapel B XuBy, ®depy3xan aymain, Kak ero Haxas3arb. OQHaXIbl, OH MpPHUKA3bIBACT
yCaauTh €ro ¢ MacTepaMy CTPOUTENISIMU U YroCTUTh ux ioBoM. Ho do3auu He cTan ecTh
BMECTE C HUMH U CHAET PSIOM ¢ MacTepaMH Moiua. Toraa xaH, U3Aainy NOATPYHUBAsS HaJ
HHUM CKa3all: «YTOoIaicst, 4To ke Thl He elb?», Ha uto dazoun orBeTHN: «Criacubo, 51 goMa
MOKyIan U cbIT». W ymén nomoii rononsueiM. Bocxutusmucsh tananrom ®o3auu, Oepysxan
MPOCTUI €r0 M CTall OTHOCUTHCA K HEMY MO-TIPEKHEMY.

Ilocne TOro, Kak MaKOMBI CTald HCHONHATCA CPeOu Hapola, BbIIICHA3BAHHBIC
HCTIOJTHUTEIH, HECMOTPsI Ha TO, YTO OBUTM ABOPIIOBBIMH MaKOMHCTaMH, WHTEPECOBAIINCH,
KakKue JacTaHbl M MAaKOMbI IPHOOPENH CBOIO MOMYJSIPHOCTH Cpead Hapona. B pesymbrare
SNHUYECKUE MENOINH B3aMMOJEHCTBOBAIN U oOoramanu Apyr apyra. Eciou mel mociymaem
«Haxmm Poct», «Haximu HaBo» u3z XopesMmckux MakoMoB, «Depy3» U3 KarTa auryja U ero
CJIOT, TO YBUIMM B 3aKJIFOYUTEIBHOMN U BCTYIMUTEIBHON YaCTSIX AMUYECKUX T03M CX0XKECTh C
«Hamyn»amu B MakoMax, 4TO CHOCOOCTBOBAJIO YBEIHMUCHUIO Pa3HOOOpPa3Usl MY3BbIKAILHOMN
TKaHH MakoMoB. Calikaiisl (cBoeoOpasHble My3bIKaJIbHbIE ()pa3bl) ke ObUIN HCIIOIb30BaHbI B
«Honumrax» mocpeacTsoM MycaHHH(OB — KIIaCCU(PHUKATOPOB.

W3 Ha3BaHMil BMOCOB, MBI MOXEM CI€JaTh BBIBOJ O TOM, 4YTO XOpPE3MUNCKHE
MycaHHU(]BI JaBaayd Ha3BaHUS MPOM3BEICHUSIM, a APYTHE IO3TH MPUMEHUIN UX B 3I0CaX.
Ota Tpagumus Mosyduiaa 6osee MUPOKOe paclpocTpaHeHNe B Hagane XX BeKa, YTO HAIIIO
CBOE OTpaXCHHE B TBOPUYCCTBE M3BECTHOTO CaMapKaHACKOTo xadu3a Xoxu AOmyminazuza
AlnypacyioBa, B TakuX ero mpomsBefgeHHax kak: “I'ymysopum”, “Kyurawmaop”, “I'ymmap
0oru”, ocobeHHOo, B Myxammacax ®azmnmii Boma — s3to menesp «3e60 mapu» u «Haitnapman-
II», KOTOpBII TBOPUYECKM IIOJIMBAECTCS U IEPENEIaH KpacUBBIMH KpackaMu. To, 4yTo ero
Ha3bIBalOT «b0O3ypronuil», BEpOATHO, CBA3aHO C TEM, YTO €0 PUUUCIAIOT K FEPOO IOIEH.

Nmsa «Hainapman-1I» ynomunaercs BO Bcex BapuaHTax osnoca «basupén» B
HIMPBAaHCKOM cTuie. HeyquBUTENBHO, YTO 3TO OJHO U3 MMEH, JOJIr0€ BPEeMsl CILy>KMBIIHUX
JUISl paCKpBITUSL BHYTpEHHETO Mupa «baszupénan:

M.M. J. =88-92
Ot e — s o —

Puc. 1. Ilpumep 1. @paecmenm us “basupéna”

MBI BUIUM, YTO HEKOTOPbHIE Ha3BaHUS MMEIOT (opMy KaTTa amryia, HOTOMY 4TO OHH
MOABEPKEHBl PAa3BUTHIO SMHYECKUX COOBITHH, a HEKOTOphle O0O0pa3yloT JaKOHHYHYIO
cTpyKTypy. UTo Kacaercs smBoeB, To CysB baxmu, kotoporo Bocnuran MatHusz 'opixa,
yueHuK OmiBoii baxmm, ObUT XOpOIIo W3BECTEH Cpeau y30€KCKOro, TYPKMEHCKOTO |
Kapakajamnakckoro HapoaoB. Ecte 7-8 pa3HbIx neceH, co3mpannbix CysBom baxmmm, koTopbie
MOOSAT W WCIONHAIOT B Hapone. DTo: «Unbropy», «Mmerop Capmapmacu», «Kop kuz»,
«OmBoiy, «lllo kyumm», «Myxammacy, «llloxcaHam», cpeau O3THX NPOU3BEACHHMA
YIOMHHAETCS DIIBOH.

OmBoit baxmm Obu1 pomom u3 IllaBarta m >xuim M pabotanm BO BpeMsl NpaBICHUS
Annakynuxana (1825-1842). Martrocyd XappatoB-Uokap yNOMHHAaeT O HEM B CBOHX
MeMyapax: DmBoi OGaxmu Obul n3 poxa Mynakkadbu Kypr — Xopesmckux uararaes". OH
BocIUTa)l Ooiyee necsiTka ydyeHWKoB. CaMbIM M3BECTHBIM W3 HHMX Obul MatHusas 'opmxa,
KOTOPOTrO TYpKMEHBI INpo3Banu lopmxka u3-3a ero ciuenotsl. Cpeau KapakailakoB €ro
Ha3bIBaloT ["apnOHMs3. MaTHUS3 Hamucan Ciielyloliee CTUXOTBOPEHHE O CBOEM Yy4HTele
OmBoe 6axmy U MOJOXKIII €T0 Ha METOAHI0 «DIIBOI», KOTOPYIO OH COYMHMI M MOCBSTHI
CBOEMY Yy4HTEN0. B cTuxoTBOpeHHN ¢ JOOpPOTO M OOJIBIO OMHCHIBAETCS MPOUCXOXKICHHE
OmiBost, €ro BiaseHue cioBoM. YacTs cTuxa:
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TTocnymiaiite MeHs, 51 Bbl — HEBEXH,

Ha s13p1xe mpaBauBOCTH OILIBOSL.

Kakoro >xe oH poja-niueMeHu,

Yurarau — BOT UCTUHA POAA DUIBOS.

W3 cTUXOTBOpEHHMsS H3BECTHO, 4YTO OIIBOWH OaxImiM B CBOE BpeMs CTaJKHBAICA B
MY3BIKaJIbHOM HOeIUHKE ¢ Oaxmy mo uMeHn Otamr u Hypsxos.

Pacmipoctpanenne menonwii B @epraHckoil MOJMHE, TaKUX Kak «DmIBoit», «meropy,
XapaKTepHBIX I XOPE3MCKHX 3II0COB, CBUACTEIBCTBYET O CYIIECTBOBAHWU KYJIBTYPHBIX
cBa3eil mexxny XuBuHCkUM U Kokanackum xanctBamu B X VIII-XIX Bekax. B ¢Bs3u ¢ 31uM,
ecyi MBI M3y4uM Tabmuiy deprancko-TamkeHTCKIX MY3BIKaHTOB M ITEBIOB KoHIAa XIX -
Haganma XX BeKOB, cocTtaBieHHYIO [ymamom 3adapu B 30-¢ rogsl HpONUIOTO BEKa, TO
YBUIMM, 4TO y4eHUKH xadmuza XynoitGepan Kamrapa, xotopsiii 18 sner mpoyuwmics B
VYprenue, pacmnpocTpaHsiin ero yueHue B @epranckoil gonmue, Kamrape, TamkeHTe MbI
BUAMM, YTO OHHU JIEHCTBOBAIU IO BceMy MoBOpayHHaxpy.

06 stom mmmer M. PaxmonoB Ha crpanmnax 183-186 cBoeit xuuru «Mcropus
y30ekckoro Teatpay: 3ateM xaH Mananuxan (1822-1842) o cosety Xymoiibepau npuse3 B
Kokann XuBHHCKMX My3bIKaHTOB M Kommo3utopoB Canuxbexka u MomuHOeKa.
Wnudopmanus o gesrensHOCTH MacTtepa Xynoibepau B Kokanzne u popMHUpOBaHNH BOKPYT
HEero aHcaMOisl My3bIKAaHTOB M €r0 HAacTaBHHMKa, mpodeccopa A.OmmnoBa «lctopus
UCIIOIHATENIFCTBA Ha Y30CKCKMX WHCTPYMEHTax» Ha crpanume 24. Ha crpanumax 88-92
kHUTH Tpodeccopa O.MatékyboBa «Makomat» momerieHsl Tabmwubl ['yiaom 3adapu u
MOATUYECKUH 310C «B3IIIsiA B HCTOPUIO HAIIET0 UCKYCCTBA», ONMHCAHHBINA o3ToM Cabnpom
AOGaymnoii. M3 3TOro HMCTOPUYECKOTO CBHUAETEIHCTBA MOXHO CHAENaTh BBIBOJ, 4TO
Xynoibepau Ycron, Canuxbex 1 MoMHHOEK MepBBHIMH HAay4YMJIM LIKOJIbHUKOB KokaHza
XOpe3MCKUM MEJIOJHUSIM M MECHSAM, KOTOPbIE OHM XOPOIIO 3HAIU. DTH paboThl nprodpenn
HETIOBTOPHMBIM OT3BYK B pe3yilbTaTe TBOPYECKOI'O IOAXOJa MAacTepPOB-UCIOJIHUTENEH
®epraickoi JOJUHBI.

Cratest 06 OmBoe B HammoHanpbHON >HUIUMKIONEANH Y30eKHCTaHa SBIAETCS SIPKUM
MOATBEPXKJICHHEM HAIIero HCCIeIoBaHusA: «JIBOM — Ha3BaHHME MHOTHX BapHaHTOB
Menoauil u neceH; OH u3BecteH B depranckoil gonuHe, a Takke B TamkeHTe U XOope3Me.
[lepBoHauansHO OHa ObLIa TMOXOXXKa Ha MeNOAMI0 mHecHH «®dDepy3» M HCHONHSIACh B
Xopesme. B Tamkenre u deprane necHU U MENOJUM, U3BECTHBIE KaK «DIIBOW» U «JMIBOI
Kyp/1», I3MEHWINCh J0 HEY3HaBa€MOCTH II0 CPAaBHEHMIO C MX OPHUTMHAIBHBIMU BEPCUSIMHU
n3-3a OOJIBIIOTO KOJIMYECTBA MEJUTU3MA.

[Tuknrdyecku UCTIONIHAIOTCS Ba BUJA y(ap U TpeXUeTBEPTHBIE MEJOJUH B HCIIOTHEHUH
Myxugauaa Kopuékyboa u [Dxamonkopu I'msacoBa (co CBOMMH COpaTHHKAaMH).
OGaxpupaua CoAWKOB, W3BECTHBIM MY3bIKAHT M KOMIIO3UTOP, 3aCIYKCHHBIH apTUCT
Y36ekucrana, Takke OTMETHII, YTO 3TH MEJIOJUHU U MECHH YXOAST KOPHSIMH B Xopes3M, a
Takue TmecHu, kak «®eprana DmBoi», «Kypa 3OmBoity, «[amap», ObUM CHEUATLHO
nepepaboTaHbl bacTaKOpaMu M UCTIOTHUTESIMU DepraHCKO TOIHHEI.

Tepmun “kypa” HO-TypeLKHM O3HadyaeT XHIIHHUK, BOJK. Takke CyIEcTBYeT Bepcus
npoussenenus «Kypa OmBoit», co3nannoro B depranckoit nonuse. Jlaael, My3blKaabHast
CTPYKTYpa TaKUe k€, HO aCIeKThl CTUXOTBOPEHUS U PErMOHANIbHAS MEIU3MAaTHKA OTIIMYA0T
UX ApYT OT JIpyra.

W3BecTHbIlt My3blkaHT M komnosutop IllaBkaT MyxammenoB Hamucagl CTHXHM MOJA
My3bIKy «@eprana OmBOi», HW3HAYaJbHO M3BECTHOr0 B @DepraHckod JOJHMHE Kak
WHCTPYMEHTAJIbHOE TPOW3BEICHHE, M OOYyYMI €ro CBOEH YYEHHIe, HApOJHOW apTHUCTKE
V36ekucrana MyHoxoT FOmaneBoit.

OmBaii CTanM MOMYJSIPHBIM M JTIOOMMBIM TIPOM3BEICHHEM CpeAd Hapoga, |
pacTpoCTpaHIINCh 10 BceMy MoBapoyHHaxXpy.

Ecth eme nBa Bupga OmBoil, Tykman OmBoil m DmBoi Yprewmkuii. Beero mukn
«OIIBOI» COCTOUT U3 MATH YacTeil.
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B To xe Bpems B «Annkambap», «Hopum-HOpum», «KanabaHnm» U Ipyrux MeJIoausx
€CTb OIIpeNieNeHHbIe Y30pbl «Ibrop» u «OUBOM».

Takue My3bIKaJbHBIE CTPYKTYpHl B OCHOBHOM IPEAHA3HAYEHBl M AMHYECKHUX
Ha3BaHWii, ocobenHo B cruiie [llupBanuii. B pe3ynbraTe OHM HOMOTHSIIN U 00OTAINAIN IPYT
JIpyra. B uacTHOCTH, €cTh AECATKM MOMYJSPHBIX NECEH Ha JAacTaHbl HApOJAHOTO apTHUCTa
V36ekucrana, Typkmenncrana n Kapakanmakcrana Kommmkona Oranussosa.

MOXHO ¢ YBEpPEHHOCTBIO CKa3aTh, YTO BBILICTICPEUUCIICHHBIE IPOU3BEICHNS, CO3/IaHHbIC
Ha OCHOBE 3I10Ca, MOCTY)KHBIIETO HCTOYHUKOM TBOPUYECTBA AJSI MHOTHX MY3BIKaHTOB,
ABJSIIOTCS, HE TOJBKO JIUTEPATYPHO-XYNOXKECTBEHHBIMH, HO ¥ MIEAEBPAMH HameH
OGeccMepTHON MY3BIKIEHOW COKPOBHIITHHUIIBL.

B cnmaBHEIX TpaaMOMAX J3MOca COYETAIOTCS OYapOBATENbHbBIC, IPHUBIECKATECIHHBIC
HallMOHAJIbHbIE M PETHOHAJbHBIE MYy3bIKalbHBIE MeJoguu Y30ekucraHa, TypKkMeHUCTaHa,
Kapakannakcrana, Keipreizcrana, Kazaxcrana, Azep6aiimkana u Typuuu.
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AnHOmayus: My3piKaibHOE UCKYCCMBO Y30EKCK020 Hapooa 602amo U YHUKAIbHO, OHO 6ce20d
04aposbLEANo Hapoovl 8ce2o mupa. Ce200Hs hopMUpyemcest JHcanp HAYUOHATLHOU 3Cmpadbl,
00611a0aOWUT CUTLHBIM GIUSHUEM HA CO3HAHUE, 60CNUMAHUE, NCUXUKY HAwel MOL00edNCH,
CROCOOHBIL 6HeCMU C80U 6KIAO U NO3HAHUE KPACOMbL 8 UCKYCCMBO Y30eKCK020 HApood.
Jlocmuoicenust  A6AIOMC  HAWUMU  COOCMBEHHbIMUY, HO YPE36bIUANHO  6AJICHO, HMOObL
npooaemvl He ObLIU OMPAYEHbl IMUMU OOCHUICEHUAMU, U YMOObl peutetus ObLIU HAllOeHbl,
co30ambl U peanuzo8anvl. B oannou cmamve npedcmasnena Kpamkas ungopmayus o
nPoOIEMAX U peenUsIX Y30eKCK020 HaYUOHANbHO20 ICHMPAOHO20 UCKYCCMEA.

Knioueesvte cnosa: mysvika, scmpada, HAYUOHANbHASL ICMPAOd, MY3bIKALLHOE UCKYCCMEBO,
KOHKYPCbL, WKOIA UCHOJIHUMETbCMEA.
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Abstract: the musical art of the Uzbek people is rich and unique, it has always fascinated
the peoples of the whole world. Today, the genre of national pop music is being formed,
which has a strong influence on the consciousness, upbringing, and psyche of our youth,
capable of contributing to the knowledge of beauty in the art of the Uzbek people.
Achievements are our own, but it is extremely important that problems are not
overshadowed by these achievements, and that solutions are found, created and
implemented. This article provides brief information about the problems and solutions of the
Uzbek national pop art.

Keywords: music, pop music, national pop music, musical art, competition, school of
performance.

VIIK78.06

B ¢opmupoBaHMM W BOCHUTAHMM MHPOBO33PEHHUS, BKyCa MOJIOAEKH HCKYCCTBO
3aHUMaeT cBoe Mecto. [losToMy oco0oe BHHUMaHHE CIEIyeT YJIeIUTh OOOTaIleHHIO
y30€KCKOW 3CTpaabl HAIMOHAIBHOW My3bIKOH. [loTOMYy 4TO HE3aBHCHMO OT TOTO, KaKOM
JKaHp HAaIMOHAILHOTO MY3BIKAIBHOTO HCKYCCTBA TO €cTh, “amma”, “€p-€p”, “yman”,
“kymuk”, “repma’, ‘“suna”, “mamap”’, “karra amyna”’, ‘“MakoM” U Jpyrue, Ooratble
COJICp’)KaHUEM, OHH TPOCIABJIAIOT HPUPOAY Y30EKCKOW HallMK CBOMM OYapOBaTEIbHBIM
TOHOM, UTPUBBIMHU IPHEMaMH, YBEpPTKaMH, HE TOX0XKHMHU Ha JIpyTHe, 4epe3 My3bIKaJlbHbIC
ToHa. 1 kaapIii MOJIOJOM YETIOBEK 3TO MOHUMAET, BOCIIPUHUMAET C SMOLUSAMH U MOJIYy4aeT
OT 3TOTO YAOBOIbCTBHUE.

Co BrOpoif momoBuHBl 20-TO BeKa 3CTpaja Tarkke Hadaua (OpMHPOBATHCS KaK BUI
UCKYCCTBA Ha OTAEIBHOM >KaHPOBOM ypOBHE. [IOCKOIBKY IEpBBIE MPOU3BEACHHA B 3TOM
HAaIpaBJIeHUH HCIOJTHSINCH MO aKKOMIIAHEMEHT 3CTPaJIHO-CHM(OHNYECKOTO OPKECTpPa, TO
3NEKTPUPHUIMPOBAHHAS MY3bIKa CTaja HMCHOJHATHCS HAa MY3BIKAJbHBIX WHCTPYMEHTAX, a
MO3KEe M B aHCAMOJISIX C OpraHaMu W APYI'MMH HHCTPYMEHTaMH, HOIOJHUBIIUMHU PSJIbI
rutap. Jlaxe ecnm 3amMcaHHBIE HMHCTPYMEHTHI HE OTHOCATCS K CEMEHUCTBY y30eKCKHX
HAIlMOHAJIBHBIX MY3BIKAJIbHBIX HMHCTPYMEHTOB, C UX IIOMOINBIO OBIIM TPOBEACHBI
pa3nuYHbIe MOJAXOABl M MCCIENOBAaHUs, 4TOOBI NPUAATh MM HAIIMOHAJIBHOE «BBIPAKCHHE)»
[1]. B pe3ynbraTe HanuoHaJIbHAs 3CTPaja CMOIJIa MPOSBUTH HOBBIE MPOsBICHUS. TeMm He
MeHee, UCIOIb30BaHNE HAIIMOHAJIBHBIX HHCTPYMEHTOB HE HAIIJIO IIMPOKOrO OTpaxkeHus. B
HOCHEAYIOUE TOAbl HCIOJHEHHE Ha HANUOHAIBHBIX HMHCTPYMEHTaX HAaXOIUT CBOE
BBIDAXECHUE B JIESITEIHLHOCTH «DCTPaJHO-CUM(POHHYECKOTO OpKecTpa npu MHHHCTEpCTBE
KYJIBTYpBD».

BaxHo, 4To ypoBeHb IpodeccHoHaNIn3Ma 3CTPaJHOTO IEBIA, HAPSLY C IMOHUMAaHUEM
XYAOKECTBEHHOW WJEeM M BHYTPEHHETO MHpa HAIMM CpEOu HCIOJHUTENeH Y30eKCKOH
KJIACCUYECKON MY3BIKH, HAIIOJNHJIETCS Ha OCHOBE HApOJHOW MWCTOPHH, COILHATBHBIX
W3MEHeHHH U JIyXoBHOTo cmpoca. Cunraercs IeJCHANpPaBICHHBIM 3aBHCETh OT
XYyJIO’)KECTBEHHOM HJEH S3I0XM, OT Hacjlequs Hapojaa, HE CTPEMSCh K OIPEACICHHOMY
MY3BIKQTbHOMY T€YCHHIO.

HammonaneHyo 3cTpagy MOXKHO TPHU3HATH JKAaHPOM, C(hOPMHPOBABIIMMCS Ha OCHOBE
HallMOHAJbHOW JYXOBHOCTH HapoAa W MPUHOCAIIMM IIOKOW M JIETKOCTh Y€JIOBEYECKOM
ncuxuke. Hekoropwle TBOpueckue mrony, padoTaromue B Y30€KCKOH HaIMOHAJIbHOW
3CcTpaje, JOCTUTAIOT CBOETO IIyTH B OIpPENEJICHHOM CMBICIE B OOMEH Ha KOIMpPOBAaHUE,
COMILIMPOBAHUE, BOPOBCTBO COBPEMEHHBIX 3CTPAJHBIX TOHOB JIpyrux Haponos. Ho cpenu
3CTPaJHbIX TEBIOB HEKOTOPOTO HENPO(ECCHOHAILHOTO YPOBHS €CTh M “NEBIBI”, KOTOPbIE
CcaMH CO3Jal0T M CBOU CTHXH, U CBOIO MY3bIKY M HaxoAsT B KaBblukax CBOH myTh. K
COXKaJICHUI0, MX YUCIO pacTeT JIeHb oTo AHsA. Henmoctarku romoca meBma B IIpoLecce
WCIIOJIHEHHS, BBIpaBHUBAaHHWE JAE(EKTOB C TIOMOLIGI0 COBPEMEHHBIX TEXHOJOTHH,
HCIIONBb30BaHNe (POHOTPAMMBI HA MEPOTIPHATUAX CTAJIH OYCHb PAaCHpOCTpaHEHHBIMH. Takas
CUTyallMs, K COXXaJICHHWIO, 3HAYMTENIbHO COKPAILAET DPSAbl HACTOSIIMX IEBLOB, a TaKKe
HACTOSIIIUX HHCTPYMEHTAIHCTOB.
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Cpenu MOJIOZEXKH TeX, KTO MHTEpeCcyeTcs LI0y-ON3HECOM, TeX, KTO XO4YeT 3aHUMaTbCs
9CTpaJHbIM IIEHUEM, TaKXKe PacTeT JIeHb 0To AHs. Ha camoMm Jene nosiBisieTcs Bce OoJIbIe U
0oJIbIIIC HOBBIX I'OJIOCOB, HO OHH TaKKE BBI3BIBAIOT MJUIIO3HUIO, YTO OHM CaMH HE IIOHUMAIOT,
YTO OHM HOIOT B ONPEJENICHHBIX CUTYalMsSX WM YTO OHM MBITAIOTCS CKa3aTh C MOMOLIBIO
ICTpaJHBIX-TEKCTOB. HacTopakuBaeT Takke TO, YTO 3TO ceifyac Bce OOJblIe HEraTHBHO
BIMSCT HA yMBI, NICHXHUKY YYaIIUXCS CPEAHMX IIKOJI M aKaJEeMHUYECKHX JIHIEEB, M 3TH
HETIOHSATHBIC M3PEUCHUS CIIBIIIAT TOJBKO TE€ YUYEHHUKH, KOTOPBHIE €IIe HE Pa3o0panch B
MY3BIKaJIbHOM HCKYCCTBE.

Hamra ctpana 6orara tanaatamu. i1 Toro, 9TOOBI STH MOJIOJIBIE JIFOM MOTIIH CBOOOTHO
TBOPUTH, CO3MaHBI Bce ycioBHA. OcoOEHHO TakWe KOHKYPCHI M ()ECTHBAIH MHPOBOTO
YpPOBHS, Kak «¥Y36exucTon - Baranum MaHUMY, «Sronacan, mykannac Bartany», «Huxom»,
«flHru  aBnogy, «SHrm Hommapy»,«Kenaxkak o0BO3W» SIBISIOTCS OONBIIMM  (haKTOPOM
nosiBieHus TanaHToB [2]. Camoe mevanbHOe, YTO €CTh HEMao IEBLOB, KOTOPHIE BCTYMAIOT
B 3Ty obOnacte 0Oe3 oOIpeJeNeHHONW NOATOTOBKW. bilaronmapsi TakuM meBLaM IECHH C
HerJIyOOKNM, TYIBIM TEKCTOM CTaHOBSATCS BCE IOIYyJIsIpHEe. B CBs3M ¢ 3TUM NPOUCXOIST
YacThle BBIXOJIBI uepe3 cpeiacrBa MaccoBod uHdopmanuu. K coxanenuio, Takue
BBICTYIUICHHSI B OOJIBIIMHCTBE CiIydacB HaONIOJAIOTCSI OOJBIIMHCTBOM HMHTEIUICKTYaJIOB.
Msl He 3HaeM, YHMTal JIM KTO-HHOYIb W3 TEBLOB 3TH KPUTHUYECKHE CTaThh. OTKPOBEHHO
TOBOPSI, CETOIHS MEPEA UCKYCCTBOM TIEHUS U MOIOLIMMHU MEBIIAMH CTOMT MHOKECTBO 33/1a4.

C  menpl0  Cco3MaHME  HANWOHANBHBIX  OCTPAHBIX  IIKOJ,  HOATOTOBKA
BBICOKOKBAJIN(DUIIMIPOBAHHBIX CIICIHAINCTOB, CTPEMHTEIFHOC Pa3BUTHE HAIMOHAIBHOTO
3CTPaJHOTO HCKYcCTBa € 3(QEKTUBHBIM HCHONB30BAHUEM HAyYHOTO IOTCHOWANa, B
COOTBETCTBUHM C YyKa3oM mpesuiecHta Pecnyomuku Y36ekuctan co 2.12.2020 roma “O
IIMPOKOM Tpa3THOBAHUU 85—JI€TUS HApPOIHOTO apTHcTa Y30ekucraHa borupa 3akupoBa”
[11-4908, mnpu TocynapcTBeHHOW  KOHcepBaTOpUM  Y30ekucTaHa ObUl  CO3JaH
HanuonanbsHBIT MHCTUTYT 3CTpajHOTO HCKyccTBa MMeHHM botupa 3akupoBa [3]. Oto
O3HaYaeT, YyTo OblIa CO37aHa OYEHb MPEKPACHask BOZMOXHOCTh NPO(ECCHOHAIBHO MOJONTH
K pelIeHHo npoOiieM Ha Halleil HallMOHAIBLHOM 3CTpajie, KOTopas MOCTOSHHO BbI3bIBAET
MHOTO KOH(IMKTOB. OCHOBHBIMH 331a4aMyl VIHCTUTYTA SIBIISIETCS CIIEAYIOIIHE:

- TMOATOTOBKA KBUTM(HUIMPOBAHHBIX CIEIMAINCTOB M HAYYHO-NIEJarorndeckux KaapoB
B HAaNpaBJIeHUM HAIMOHAIGHOM SCTpajbl, CO3/aHHE IIMPOKMX BO3MOXHOCTEH Ui HX
3aHATUS] HAYYHO-TBOPUYECKOH JEATeIbHOCTBIO;

- CO3JaHME HAYYHO-METOJMYECKON JIUTEpaTypbl B HaNpaBlICHWH HAIMOHAIBHON
3CTpajpl, YriIyOleHHOe M3yYeHHE TBOPYECTBA BEJIMKMX KOMIIO3UTOPOB M 0acTakopos,
MEBIOB M MY3bIKAHTOB, a TaKXKe IIepesioKeHHe Ha HOTHl O00pa3loB HAIMOHAIBLHOTO
3CTPAIHOTO UCIOIHUTEIbCTBA,;

- npoBeleHUE (YHIAMEHTANbHBIX, NPAKTHYECKUX W TBOPYECKUX M3BICKAHUI W
HCCJ’Ie}IOBaHHﬁ B HalpaBJICHUU HaHI/IOHaHLHOﬁ 9CTpaJbl, BO3POXIACHUC U PA3BUTHUC
CBOCO6p3.3HBIX METOA0B )5 TpaIII/IHI/Iﬁ HUCIIOJIHUTECIILCTBA TBOPYECKUX IIKOJI,
c(hOpMHUPOBAHHBIX B JAHHOM cepe;

- TepenoXeHHe Ha HOTHI M NIMPOKOE BHEAPEHHE Ha MPAKTHKE 00pa3loB COBPEMEHHBIX
METOJIOB HCIIOJIHUTEbCTBA HAIIMOHAIBHOM 3CTpajpl, yriyOleHHOEe M3ydYeHHE COIHMAaIbHO-
HCTOPHYECKUX KOPHEH, HAyYHO-TEOPETHUECKUX OCHOB HAI[MOHAJIBHOW 3CTPAbl M aCIEKTOB,
CBSI3aHHBIX C HALMOHAJIBHBIMHU U OOIEUEIIOBEUECKUMH LIEHHOCTSIMH, C yJacTHEM YUCHBIX H
CHEUATUCTOB-UCIOJIHUTENIEH;

- JanpHeHlllee Ppa3BUTHE HALMOHAJIBHOM OCTpajbl, NOJAEpPXKKA U  pa3BUTUE
JIEATETBHOCTH UCTIOJIHUTENHCKUX U TBOPUYECKUX ITKOJI, CHOPMUPOBAHHBIX B JaHHOH cepe;

- CcO3MaHue «30JI0TOr0 (OHIA» COBPEMEHHBIX O0O0pa3lOB HCIOJHUTEIbCTBA B
HalpaBJICHUN HaHI/IOHaJ'II)H()ﬁ OCTpaabIl;

- (¢dopMHpOBaHHE B CO3HAHWW Hapoja, B YaCTHOCTH MOJIOJIOTO TOKOJICHHS, YyBCTBA
HAlMOHANIbHOM MIEGHTHYHOCTH, BBICOKOTO XYyJO)XKECTBEHHO-3CTETHYECKOTO BKyca H
MBIIIICHUS;
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- HaJAXHWBAHUC MCKAYHAPOJHOI'0 COTPYAHHUYCCTBA, B3aUMHBIH  00OMeEH OIIBITOM,
peanm3anysa COBMECTHBIX 06pa30BaT€HbHLIX porpaMm U Hay4HbIX IIPOCKTOB C 3apy6e)KHLIMI/I
06pa30BaTeJ'II)HI>IMI/I YUYPCKACHUAMU U OPTraHU3alUAMU 110 HAIIPABJICHUAM 3CTPAbI.
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Abstract: music pedagogy is one of the important components of music education and
upbringing. It is being intensively developed and updated in accordance with the
requirements of the time and the demands of society. Uzbek music pedagogy has a rich
centuries-old history, in the process of development of which national traditions have
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and moral development.
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VIIK 078

BaxuHelmMM MeTOIUUECKUM PYKOBOJCTBOM B TEOPETHUECKOM M IPAKTHUYECKOM
paccMOTpeHNH AKTYalbHBIX BOIPOCOB OOYYEHHS MY3BIKQIFHOMY HCKYCCTBY SIBIISICTCS
yueOHOe mocoOHMe BeAyIIero CIENHAINCTa B O0JACTH MY3BIKQIBHOTO 00pa3oBaHMUs,
BCEMHPHO HM3BECTHOTO Y4EHOTO, KaHIHUIaTa MeJaroruueckux Hayk, mpogeccopa Kadeapsl
MY3BIKQIBHOM TeHaroruku [ ocymapcTBEHHON KoHcepBaTopmH Y30ekmcraHa Payda
Kansiposa, omybnukoBanHoe B Tamkente B 2009 roxy [1]. B stom dyHmameHTansHOM
TpyZe SCHBIM M JOCTYITHBIM SI3BIKOM H3JIOXKEHBI ITyOOKHE 00pa30BaTeNbHBIC IOJOKEHUS
y30ekcKkoi My3bIKaabHON nenarorukd. OueHp 4€TKO chOpMyIHPOBAHA POJIb MY3bIKAIBHOTO
nefarora, 3akijrodaromiasics B cieayromeM: «PacKpblTb HMHAMBUIYalIbHOCTb YUYEHHKa,
OIIPEJICTINTh €ro HanboJiee ONTHMAIIBHBIEC IIYTH Pa3BUTHUS €r0 MY3bIKaJIbHBIX CIIOCOOHOCTEH
— BOT T€ OCHOBHBIE 3aJIa4l, KOTOPBIE CTOSAT Mepen yuuTeneM My3bIku» [1, c. 7]. Kak MHOrO
BOIIPOCOB BO3HUKACT MCPEJ MY3bIKAJIbHBIM MEAArOroM: pC€lICHUC NEPECUNCIICHHBIX YUCHBIM
ACIICKTOB My3bIKaJ'II;HOI>i neaarorukm M KakKHM OIIBITOM HaNTH PCUHICHUC OTUX U APYTrux
BOIIPOCOB MY3BIKaJIHHOTO 00pa30BaHuUs, KOTOPBIE YUUTEIb MY3BbIKH pELIaeT 10 MEepe CBOUX
BO3MO>KHOCTEH, TaJlaHTa, KOMIIETEHTHOCTH, YPOBHS 3HAHUH, KaK CBOMX COOCTBEHHBIX, TaK 1
00yJaroImuxcsl.

Ilemarormka, B TOM 4YHCIE M My3bIKQIbHas, - 3TO, OE3yCIOBHO, TBOPYECTBO,
HEYTOMHMBIH TOMCK 3(PEKTUBHBIX CPEACTB M METOJIOB OOYUICHHS M CaMOIIOKEPTBOBAHHMS B
CHCTEME HENPEPHIBHOTO 00pa3oBaHUS. OTO OOCTOSATEIHCTBO OOYCIABIMBAECT BBICOKYIO
CTENeHb OTBETCTBEHHOCTH oOywaromiero. «Jins Hee, paboTaromieil B 001acTH KyIbTyphl, —
MOAYEPKHYNA 3aciIyXEHHBIH JesATelb HMCKYCCTB Y30EKHCTaHa, BCEMHUPHO M3BECTHBII
MY3BIKaHT-UCIIOJTHUTEINb, JUPIDKEP U Teaaror, mpodeccop OpKeCTPOBOIO TUPHKUPOBAHUS
locynapctBeHHON KOHCepBaTopun Y30ekuctana ®Pupysza AOAypaxumMoBa, - CBs3aBIIas
CBOIO )KM3Hb C TBOPYECTBOM U BOCIIMTAHMEM HOBOTO IMOKOJEHUs TajaHTOB XXI croserus,
Mepa OTBETCTBEHHOCTH 3a CBOM TPy OYEHB BBICOKa» [2, ¢. 28]. Micxoms U3 3TOro, MOJIOAbIE
neaaroru J0JI2KHbI OTUETIMBO OCO3HABAaTh CTENEHb CBOCH OTBETCTBEHHOCTH 32 Kauye€CTBO
o0ydeHus, 3a HIEHHO-XYJO0XKECTBEHHYI0 M JyXOBHO-CTOPOHBI CBOCH MeJarormdecKkou
JIeITEIIFHOCTH. B 3TOM OTHOIIEHMM BaXKHBIM ()aKTOPOM SIBIISIETCS NPEEMCTBEHHOCTH B
nepenade TPAAWIMHA METOAWYECKUX TNPHHIMIIOB M IMIAKTHYECKHX OCHOB MY3BIKaJIbHON
MeJarOrMKY B HAIMOHAJILHOM KJIACCHUECKOM (opMarte «YCcTo3-IOorupay. IT0, B CYIIHOCTH,
NPUHOUIB  (GOPMHUPOBAHMS MY3BIKAJbHOW NEJarorudeckoil MIKOJIBI KaK OTAEIHLHOTO
MYy3bIKaHTa-1ejaarora, Tak u HaHI/IOHaJ'H)HOf/'I My3I)IKaJ'II)HO-HeﬂaFOFH‘IeCKOﬁ IIKOJIbI B IICJIOM.

[TonsaTue MY3bIKaJIbHO-1€JarOTNYECKOM LIKOJIBI I0Ipa3yMeBAET KOMILJIEKC
ONPCACIICHHBIX MY3bIKAJIbHO-UCIIOJTHUTCIBCKUX TPHUHOUIIOB, YCBOCHHBIX MY3BIKAHTOM-
UCIIOJIHUTENIEM OT CBOETO IIeAarora, MPUMEHSEMbIX B COOCTBEHHOH IIearorunveckoit
IMPaKTUKE, U MPOJOJIKECHHOTIO0 YYCHHUKOM. C O)IHOI\/’I CTOPOHBI, YYCHUK CTPEMUTCA CO31aThb
CBOIO COOCTBEHHYIO HCHOJHHUTENBCKYIO IIKONY, C APYTOif — OH ONMHMPAETCs Ha TBOPUECKHE
NPUHLMUIBL CBOETO Iiefarora. B 3ToM, cOOCTBEHHO TOBOpSl, M 3aKJIIOYAETCS IKUBOM
TBOPYECKHI MPOLIECC MTPEEMCTBEHHOCTU IIepeiayll HAKOMJIEHHOTO OIbITA.

Heobxogumo oTrMeTrnTh, 4TO mporecc (OPMUPOBAHHS COOCTBEHHBIX MY3BIKAIBHO
NeJarorndeckux MpUHIMIOB, B U3BECTHOH CTEIEHH, SBISIETCS MHHOBAILIMOHHBIM. B TO ke
BpeMsI MHAMBUAYaJbHbIE MY3bIKaJIbHO-IEarOrMYeCKUe M3BICKaHUS JIOJDKHBI CTPOUTHCS Ha
OCHOBE IIPEEMCTBEHHBIX CBSI3€H ¢ My3bIKaJIbHO-IIEIarOTMYECKUMH YCTAHOBKAMH T1e/1arora u
HE OTPBIBATHCA OT Tpal]PIHI/Iﬁ. DTO OYEHb BAXKHO B pa3BUTHH HaHHOHaHBHOﬁ MY3bIKaJIbHO -
He)laFOFH'—IeCKOﬁ IIKOJIBI. CnenyeT MOAYECPKHYTh, YTO JAaHHBIC MNPHUHIIUIBI WUMCIOT 0c000
Ba)XKHOE 3HAYCHHUE B HAIIIE BPEMsI — 310Xy BO3POKACHHS AyXOBHO-HPAaBCTBEHHBIX LIEHHOCTEH
MPONUIOTO M HMX akKTyanu3anuud. VIMeHHO Ha 3To oOpamiaer BHUMaHHWE KPYITHEUITHI
y30EKCKHI yUeHBIH JOKTOP HMCKYCCTBOBEIEHUs, Mpodeccop Kapeapbl UCTOPUU MY3BIKH U
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kputukn ['ocynapcTBeHHOI KoHcepBaTopum Y30ekucrana TyxracsiH ['adypOexos: «B
V30ekucTaHe MsATHaIATUBEKOBAs MOHOJMNHHAS KyJIbTypa, PO MacCOBYIO PEKHCCYPY
MHHYBIIETO CTOJETHsI, HBIHE BO3POXKIAET CBOW MCKPEHHMH ayauoQoHn, Oonee riyOMHHO
MOANUTHIBAET (MHCIIUPUPYET 110 bapToky) TBOpUECTBO 6ACTAKOPOB — aBTOPOB MOHOJUIHHBIX
U TIOJUMOHOJUMHBIX TNPOU3BENCHUN, PAaBHO KAaK U COBPEMEHHBIX KOMIO3MTOPOB C HUX
HOBEUIIMMH 110 CTHJIHCTHKE <OKeMIyXnHamm» [3, c¢. 82]. OT10 riryOOKOMBICICHHOE
pacCyXKIOCHHE HCCIEAOBATENsd OPUCHTHUPYET MOJOJABIX IIEJaroroB Ha pa3paboTKy
TBOPUYECKHX MOJXOJ0B M MHHOBAIIMOHHBIX METOMOB OOY4YEHHUS CTYJCHTOB KOHCEPBATOPHH,
(opMHPYIONINX  COBPEMEHHOE  MY3BIKAJIbHOE  MBIINICHHE B  HEOTACIMMOM U
B3aUMOCBSI3aHHBIM €  HAIMOHAIBHBIMH  HAPOAHBIMH  TPAAWILMSIMH  IPOILIOTO.
[I7000TBOPHOCTE JaHHOTO HAaMpaBICHHUsS OOYYCHHS HECOMHEHHa. TaKoW TBOPUYECKHX
MOJAXOA B MY3BIKAJIBHOM MNEJArorHMKe CyMeeT pPELINTh psA] o0pa3oBaTeNbHBIX 3ajay, B
9aCTHOCTH TaKuX, Kak:

e OcaeleHne HAIMOHATIBHON MOHOAMY;

e OcselieHne HaloHanbHOW nonmuMoHoauu (tepmuH T. adypOekoBa, o3Hauaromuii
MHTOHALIMOHHO IIPOPACTAIONIYI0 PA3HOBUIHOCTh MOHO/IUN);

e OcseeHne My3bIKH 0acTaKOpOB;

e OcseleHne My3bIKH COBPEMEHHBIX Y30€KCKHUX KOMIIO3TOPOB;

e @opmMHpOBaHKE Pa3BUTHSI COBPEMEHHOTO MY3BIKAIBHOTO CIIyXa;

e @opMHPOBaHKE TBOPUECKOTO MY3bIKAIbHOTO MBIIIIICHHS.

B pycne TeHAeHIMM BO3POXKICHUS NYXOBHBIX LEHHOCTEH y30€KCKOro Hapopma ocodoe
MECTO 3aHMMAeT CEroJHsi HapoJHas WHCTPYMEHTalbHasi W BOKaJbHAs KYJIbTYpa,
MOJIYYUBILETO OTpaKEHHE B Y30EKCKOH KJIACCHMYECKO# JIMpPHKE, B HCKYCCTBE MaKoMa,
Oaxmy, gactaHa. JTH YHHUKaJbHble (OPMbI HAMOHAIBLHOTO MY3HLUPOBAaHHS BBOJISTCS B
yueOHbIe IIaHbl, IPOrPaMMBbI, y4eOHUKU U y4eOHbIe MOCOOHs, HO B HEJJOCTATKOM 00beMe U
ukayectBe. OCBOEHHME HABBIKOB WIPbl Ha Y30€KCKHMX HAIlMOHAIBHBIX WHCTYPMEHTaX,
NpuéMOB  HAIMOHAIBHOTO TIeHHs, Yy30ekckux purmodopmyn (ycyneit), JiaoBbIX
CTPYKTYPY30€KCKOH MY3BIKUTPEOYIOT 0CO00T0O BHHMMAHHMS MY3BIKAJIBHBIX T€Iaroron
pa3paboTOK METOMK 00yUYeHHUs OyAyIINX YUUTeIeH My3bIKH B JAaHHBIX HAaNPaBICHUSIX.

Jpyroii nomoc npuTsHKEHUS 00pa3yeT 3cTpajHasi My3blKa, KOTOpasi BIIMTBHIBACT B ceOs
pecypchbl Y30€KCKO# KiIacCH4ecKOW MY3BIKH, B Pe3yJbTaTe 4Yero IOJydaeTcsi KaueCTBEHHO
HOBBIE CTHJIEBbIE OOpa30BaHWS, KOTOPHIMH HE CliefyeT NpeHeOperarb B My3BIKAIbHON
Helaroruke, KOTOpOMY MOJIOAEXKE 3a4acTyl0 NPEANOYNTAET JIETKYIO, TOMYJISIPHYIO MY3bIKY,
Kak 0oJiee JOCTYIIHYIO YCBOCHHUIO M 3allOMUHaHMIO. ClleyeT TakKe OTACIUTh paclIupeHue
3BYKOBOW Cepbl KIACCHYECKOIO0 U COBpeMeHHoro wmmupa Bocroxka wu 3amana,
MHQOPMALMOHHOE MPOCTPAHCTBO KOTOPOW MOUCTHHE HEo003puMo. B 3TOM OTHOIIEHUH
HEOOXO/IMM Ka4yeCTBEHHBIH OTOOpP My3BIK&JIBHOIO Marepuaia Juis OOy4eHHs CTYACHTOB
KOHCEpBATOpUM KaK OyAymHX yduTelnedl My3blkH. B OCBOEHMHM TBOPYECKOTrO OIIBITa
MUPOBOM MHPOBOM MYy3BIKAJIBHON KYJIbTYPbl IOJE3HO O3HAKOMIIEHHE C MY3BIKAJIBHO-
neJarorndeckuMu cucremamu obydenus n Bocniuranus, Opda, Konan, Cysykn B kauecTBe
OPHEHTHPOB W Mojeneld pa3paboTKu My3bIKaIbHO-00pa30BaTeNbHBIX CHCTEM HOBOTO
MIOKOJICHNs] OOYyYeHHsI M BOCIMTaHUs B Y30ekucraHe. Pa3paboTka aBTOPCKMX METOIOB H
aKTyalbHBIX BOIPOCOB COBPEMEHHOW MY3BIKAJIBHOW TMEJAarorMKu B BBIIYCKHBIX
KBaIM(UKAIMOHHBIX paborax Oakasapuata M MarkcCTepCKHX JHUcCepTalus CTYIEHTOB
locynapcTBeHHOH KOHCepBaTOpUK Y30€KHCTaHa SBILSIFONIMXCS Ba)KHBIM IIaroM B PELICHUH
po6JeM My3BIKaTbHOTO 00pa30BaHuUs W BOCIIUTAHHS.
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Abstract: scientific research of the recent past of Uzbek musicology, especially its situation
at the beginning of the 20th century, and its detailed description based on the scientific
views of national and European thinkers, comparative analytical study has become one of
the urgent topics. If we consider contemporary Uzbek musicology as a whole system, we can
see that most of the problems reflected in them are extremely compatible with today's needs.
Therefore, looking at this wonderful heritage as an integral historical part of our national
values, studying them based on the achievements of modern science.

The article examines the processes of musical creativity of the peoples of Central Asia at the
beginning of the twentieth century. And also a brief description of the work of such
scientists as Mulla Bekjon Rahmon, Muhammad Yusuf Devonzoda, Fitrat, G. Zafari, and,
therefore, V. Uspensky, V. Belyaev, N. Mironov and S. Semenova.

Keywords: music, history, research, ethnography, musicologist, musician, culture, science.

PA3BUTHUE Y3BEKCKOM MY3BIKH B IEPBOM MOJIOBUHE XX
BEKA U EE U3YUEHUE B UCCJIEJOBAHUAX Y3BEKCKUX U
3APYBEKHbBIX YUYEHBIX
Tammnyaaros M.®.

Tawnyramos Mysagpap Daiizynnaesuy - 6azosuiii doxkmopaum (PhD),
Tocyoapcmesennas xoncepsamopus Ysbexucmana,
2. Tawxenm, Pecnyonuxka ¥Y30ekucman

AunHOmayusa: O0OHOU U3 AKMYAIbHLIX MeM CMAN0 HAYYHOE UCCIe008aHUE NPOUUILO2O
V30€KCK020 MY3bIKO3HAHUA, OCOOEHHO €20 nonodceHus 6 Hauane XX eexa, u noopobonoe
OnucaHue HA OCHOBE HAYYHLIX 632714008 OMEYeCMBeHHbIX U eBPONEeUCKUX YYeHbiX,
CpasHumenvHo-anarumudeckoe  usyyeHue. Paccmampusas  cospemeHnoe  y30exckoe
My3biKOBeOeHUe KaK UYeIOCMHYI0 CUCMeMY, MOJICHO Y8uoems, UmMO OOIbUUHCINGO
OMPAdNCEHHbIX 8 HeM Nnpobiem 6 6bicuiell CMeneHu COBMeCmUMbl € Ce200HAUWHUMU
nompebnocmamu. Ilosmomy 3mo ucmopuieckoe KyibmypHoOe HAcieoue - Heomwvemiemas
ucmopuyeckas 4acmv HAWUX HAYUOHATbHLIX YEeHHOCmelU, U3y4YeHue UxX Ha OCHO8e
00CMUdNCEHULl COBPEMEHHOU HAYKU — elIeHUE BPEMEHU.
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B cmamve paccmampusaromes npoyeccor mysvikanibno2o meopuecmea napoodos Cpeouell
Asuu 6 Hauare XX eéexa. A makoice kpamkoe onucanue pabom maxux yueHvlx, kax Myina
Bexoicon Paxmon, Myxammao FOcyg /lesonzooa, @umpam, I'. 3agapu, a, credosamenvro,
B. Venencxuii, B. bensies, H. Muponog u C. Cemenosa.

Knrwouesvle cnosa: mysvika, ucmopus, uccie008anus, SMHOSPaAdUs, My3ulko8eo, My3bIKAHM,
KYIbmypa, HayKa.

On the one hand, the science of musicology, which is the musical culture of Uzbekistan
and its ideological reflection, is a process full of contradictions and contradictions. On the
other hand, it was marked in history as the period when the mature specialists of their field,
self-sacrificing scholars entered the field of creativity.

Another scientifically significant aspect of the issue is the numerous articles and books
published by Russian music representatives such as V. Uspensky, V. Belyaev, N. Mironov
and A. Semyonov, about the music of our national enlighteners-intellectuals - Bekjon
Rahmon ogle, Matyusuf Kharratov, Abdurauf Fitrat, Ghulam Zafari. it was published almost
at the same time and period as his works. In addition, the fact that they often cooperated
with Russian scientists is a phenomenon of special importance for us.

Each of the mentioned devotees left a great legacy, and today they are honored again as
bright examples of our national values. In our opinion, these are still the first steps of a
major turnaround. After all, "Shashmaqom" written by V. Uspensky, Fitrat's book “Uzbek
classical music and history”, Ghulam Zafari's essay “About Uzbek music”, written by
V.Uspensky and V.Belyaev's scientific-theoretical views on the history and foundations of
Uzbek music, correspondence, A. Semyonov's research and translations of musical treatises
serve as classic examples of their field.

1. Getting acquainted with the general situation of the first periods of Uzbek musicology
and analyzing the formation processes of the new Uzbek musicology

2. Observing the formation process of the methodology of studying Uzbek music

3. Observation of views and attitudes of Russian-speaking and foreign scholars to Uzbek
music

It is extremely important today to get acquainted with the unpublished creative heritage
of the scientists of the time and draw some conclusions.

It should be noted that for all the scientists and researchers whose names are listed, Fitrat
and his views serve as a foundation to some extent. At some points, Fitrat's thoughts have
gained priority for Russian-speaking scientists. There has even been interest in this pamphlet
abroad. As an example, we quote an excerpt from the letter of the famous scientist,
professor V. Belyaev to V. Uspensky.

From V. Belyaev to V. Uspensky 10/VIII/1929 [1].

... L also wrote to Fitrat, taking the opportunity that his book is referred to in one English
work. Promised to get him this article if he told me something. By the way, I am already
fluent in Uzbek so much that I have translated more than 20 (albeit the easiest/ pages of his
book). Unfortunately, things didn’t work out with the teacher and I have to puff on this book
without outside help ...

Famous scientist V. Belyaev showed great interest in A. Fitrat's treatise, hired a special
teacher and tried to learn the Uzbek language. When such lessons do not produce the
expected results, the scientist tries to study and translate the work independently.

For Russian-speaking researchers who came to Turkestan, its climate, nature, social
condition of the population, ethnography, cultural life together with national instruments,
classical and folk music (folklore) creativity became a huge source of research. During this
period, observational work, which was initially carried out for political purposes, later began
to rise to a serious scientific level.

As a continuous continuation of efforts in the field of music culture, another historic
event was held.At the initiative of Fitrat, the Russian ethnographer and musicologist V.
Uspensky was invited to Bukhara to record Shashmaqom. As a result of Fitrat's patronage
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and hard work of V. Uspensky, “Shashmaqom” was published in Moscow in 1924 under the
name “Shest muzykalnyx poem” (“Six musical epics”).

In 1925, the book “Musical history of Khorezm” created by the first director and teacher
of the Khiva children's music school Matyusuf Kharratov (Muhammad Yusuf Devon) in
collaboration with the poet and literary critic Mullo Bekjon Rahman Oguli was published in
Moscow in the Arabic alphabet.

This work occupies a special place in the history of our musicology as the first research
on the scientific and practical foundations of Uzbek music, especially magam.

In 1927 A. Fitrat's pamphlet “Uzbek classical music and its history” and V.Uspensky's
articles “Klassicheskaya muzyka uzbekov” will be published. With his articles on Uzbek
music and the pamphlet “Uzbek classical music and its history”, Fitrat tried to lay the
foundation stone of 20th century Uzbek musicology. A. Fitrat introduced the concept of
“classical” for the first time in relation to Uzbek literary and musical heritage in his works
“Rules of literature” and “Uzbek classical music and its history”.

In 1928, the Samarkand Institute of Music and Choreography began its activity. The
head of the institute is N. Mironov. The Institute has set itself educational tasks such as
researching folk art, teaching national singing and dancing arts, collecting information on
the history of music, and creating sheet music samples.

Many positive things were done in the scientific activity of the institute. “Music
Literacy” manual in Uzbek and Tatar languages, “Muzyka Uzbekov” (1929), “Muzyka
Tajikov” (1930) in Russian, graduate students M.Ashrafiy “Folk Songs of Bukhara”,
T.Sodikov “Folk Songs of Fergana”, Sh. Ramazonov in 1931, the collection “Khorazm folk
songs” was published under the editorship of N.Mironov, and in 1931 the books “Obzor
muzykalnix kultur uzbekov i drugikh narodov Vostoka” directly written by him were
published.

In 1930 V.M. Belyaev's article “O muzyke uzbekov” was published for the first time in
“Proletarsky muzykant” magazine, dedicated to Uzbek music. V.M.In 1930-31, Belyaev
worked as a consultant-advisor in Turkmenistan, and in 1931-33 in the Committee of
Narkompros of Uzbekistan.

In particular, the works of Russian-speaking researchers such as N. Mironov (1870-
1952), V. Uspensky (1879-1949) and E. Romanovskaya (1890-1947), who were active in
the field of music, gained their own importance in Uzbek music culture, and became history
as the first swallows. took a place in its pages. The phrase “first time” or “for the first time”
can be used for some events that occurred during this period. The first conservatory, the first
music school, the first graduates, the first sheet music, etc.

In the 1920s and 1940s, the classical and folk music of the peoples of Central Asia,
which was not a painting before, was studied on the basis of new principles. That is, during
this period, the issues of recording national musical creativity in European tact sheet music,
recording on a phonograph, and introducing the musical heritage recognized as a universal
human value based on national principles were carried out on a large scale.

Unfortunately, by the 1940s, political games escalated, and almost all of the above-
mentioned Uzbek and Russian scientists were repressed. Of course, reading and studying
their works was also forbidden. That's why we still don't have enough information about
them. O. Matyokubov expressed the following thoughts about this: “Thus, from the
beginning of the 30s, the movement of cultural and educational revival was put an end to,
and Stalin's national policy began to rule. In the field of musical ideology, heavenly slogans
such as “from duto-symphony” and “from song to opera” were thrown into the field. Even at
the beginning of the 50s, the term “socialist music culture” meant primarily multi-voiced
musical works, and the tunes and songs of the peasant peoples were filled with "new
content" and began to be transformed into European forms. Statuses were excluded from
official circulation as a symbol of the past in a negative sense, as an art form of the court”
[2, 26].
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In order to restore the scientific heritage of 1920-40 years, it is advisable to carry out
research based on many modern scientific achievements. No matter how interesting and
meaningful the scientific works of A. Fitrat or V. Uspensky, M. Kharratov or G'. Zafari, V.
Belyaev or A. Semyonov are, some aspects of them will become obsolete with the passage
of time, and some aspects may not correspond to the requirements of the time. . In this
respect, studies created 80-90 years ago require appropriate comments and explanations.

For this, it is necessary to study the efforts of national enlighteners and Russian-speaking
intellectuals in 1920-40, understand the essence of their ideas, and continuously continue the
work of focusing their exemplary aspects on the service of today's needs. It is necessary to
carry out extensive and detailed research on the creation of explanatory publications of the
works of national enlighteners and Russian-speaking scientists that meet today's
requirements from a critical point of view and in accordance with the requirements of the
ideology of independence.Located in the heart of Central Asia, the land of Uzbekistan,
which has been known as a center of ancient culture since time immemorial, attracted
attention as a place of new creative research. Therefore, the experience of the cultural,
including musical processes of Uzbekistan in the 1920s-40s is of particular importance in
the history of the 20th century.
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AnHOmMauuA: neKuHcKas My3bIKANbHAA Opama (NeKUHCKAas onepa) — Y3UHCU AGIAEMCs
BU3UMHOU  KAPMOYKOU HAYUOHANLHOU KyIbmypel. B smom cummemuueckom oicawnpe,
0b6veouHusueM 6 cebe GOKANbHOE UCKYCCMBO, aKpoOamuxy, akmepckoe mMacmepcmeo u
boesoe uckyccmeo, ompadxcaemcs ucmopus u Kyavmypa Kumas. Iloosmomy nexunckas
onepa - 00UH U3 Camblx NONYISAPHLIX U BOCMPEDOBAHHBIX HCAHPOB HA COBPEMEHHOM Imane.
Camobvimuocms neKUHCKOU onepvl NPOSIGIAEMCs HA YPOGHE OpamMamypeull, B0KANbHbIX
MeXHUK, CNeyupuKku aKxmepcrozo MAcCmepcmed, NOCMPOEHUs ONEePHbIX (POPM, WUPOKOM
cneKkmpe peuumamuenblx MexHux.

Ocoboe enumanue 3acayxucusaem usyieHue opKkecmposol Napmuu, cocmaga u CmpyKmypbol
opKkecmpa, I6HO OMAUUAIOUJE20CsL 0T NPUBLIYHO20 €BPONELCKO20 00pa3sya.

Knioueevie cnoea: nexunckas onepa, GOKANbHOE UCKYCCMBO, MY3bIKANbHbIL mMeamp,
peyumamus, akmepcrkoe Macmepcmeo.

72
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Abstract: beijing Musical Drama (Beijing Opera) — Jingxi is the hallmark of national
culture. This synthetic genre, which combines vocal art, acrobatics, acting and martial art,
reflects the history and culture of China. Therefore, Peking opera is one of the most popular
and sought-after genres at the present stage.

The originality of the Beijing opera is manifested at the level of dramaturgy, vocal
techniques, the specifics of acting, the construction of opera forms, a wide range of
recitative techniques.

Special attention should be paid to the study of the orchestral part and the composition and
structure of the orchestra, which is clearly different from the usual European model.
Keywords: beijing opera, vocal art, musical theater, recitative, acting.

YIAK 078

3apoauBiick B JlpeBHeH ['penuy, TeaTpalbHOE MCKYCCTBO IPEACTABICHO B PAa3IMYHBIX
HALMOHANBHBIX IIKOJAX, HAa4MHAs CO CBOMX MEpPBBIX IIAroB cpa3dy OBUIO pa3feNeHo Ha
JKaHpoBble cocTapipmone. B Kutae campiM pacnpocTpaH€HHBIM M BEAYIIUM SKaHPOM
TeaTpaJlbHOTO HCKYCCTBa SBJIACTCS NEKHWHCKas My3bIKajlbHas Apama (IIEKMHCKas olepa) —
uHcH. Chopmuposapmirch B X VI Beke, mekuHckas ornepa oObeAUHIIA B ceOe 3IEMEHTHI
NeHus, akpoOaTHKW M OOEBOro MCKyccTBa. bBonbloe KoiM4ecTBO OarajbHBIX CIIEH 3ajaer
PUTMUUYECKYD OCHOBY B HANpPsDKEHHOM pa3BUTUU CIOXKETa. byloydnM HalMOHAJIbHBIM
JIOCTOSTHAEM KHTAWCKOTO Hapoja, OHa OTPakaeT KYIbTYpY, SBISIETCS MCTOYHHKOM 3HAHUI 00
HUCTOPUH W TPAJUNUAX. DTO OTYACTH OOBSICHSET IOMYISIPHOCTh MAcCIITaOHBIX, JUTHHHBIX
CHEKTaKJIEH, UITyIUX HECKOJIBKO THEW MO,

Kak B mro0oii omepe npamaTyprusi CTPOUTCS Ha YepeTOBAaHUU Pa3IMYHBIX OMEPHBIX (HOpM,
OHA CTPYKTYpPHPYETCS U3 apuid, Ay3TOB, PEUUTATUBOB, MAaCCOBBIX CLEH U MHCTPYMEHTAJIbHBIX
SMU30/0B.

B nexuHCKo omepe CyllecTBYeT YeThIpe KaTeropuH IMEPCOHAa)XeW: II3H — repoi; JaHb —
TEPOUHS; LIMH — MY>KCKOM IIEPCOHAXK € PACKPAILEHHBIM JIMLIOM; Y0y — KOMUUYECKUH NIEpCOHaX. B
3aBUCUMOCTH OT XapaKTepa POJIM aKTEP IPUIEPAKUBACTCS ONPEIEICHHON MaHEphbl UCIIOIHEHMS,
OH MOJKET NIeTh €CTECTBEHHBIM T'0JIOCOM MIIH (anbLieToM. II0CKONBKY JKeHCKHE POITH HCTIONHSIIN
MY KYHHBI, 3TH IAPTUH TIOIOTCS BaTbIIETOM, TaK ke, KaK ¥ MapTHHA MOJIOJIBIX MY KUHH.

KoctioMbl 1 fexopauuy, MaHepa MOBEIEHUS aKTEPOB IOBTOPSKOT B  HECKOJIBKO
ranepOOIM3UPOBAHHON (hOpME YKIIa KHU3HH M MaHEPy OJICBAaThCs KUTAHCKOW 3HATH BPEMEH
Tauckoit, Cyncko#, LlnHckoit 1, 0coOeHHO MHUHCKOM TUHACTHIA.

OpKkecTpoBasi OCHOBa TMEKHHCKOW OIEpPBhI OTIMYACTCS OOWIIMEM YIApPHBIX HHCTPYMEHTOB,
KOTOpBIE ~ ONPENENISIIOT PUTMHYECKUH PHUCYHOK UM JUHAMHMKY CIOXKETHOIO  Pa3BUTHSL.
IIpumeuaTenbHO, 4TO (YHKIMIO KOHIEPTMEWCTEpa H IHUPWOIKEpa OpPKECTpa  BBIIOIHSICT
6apabaHIK, KOTOPBIH 0aMOYKOBBIMHE TAJIOUKAMH U31aET CaMble Pa3IMIHBIE 3BYKH — TPOMKHE,
BO30OY)XKIEHHBIE, THXHE, MATKHE, CEHTUMEHTAJIbHBIC, OH X€ M BBIPAKAET UyBCTBAa I'epPOECB B
TOYHOM COOTBETCTBHUH C aKTEPCKOU UTPOH.

B ormmiume ot eBpomencKoro opkecTpa 31ech BeAyllee 3HAueHHE MPHUOOPETaloT TOHTH U
GapabaHbl pa3NTUYHBIX PAa3MEPOB M BHUIOB, TAK)KE HCIIOIB3YIOTCS TPEIIOTKH, CICTAaHHBIE U3
TBEPIOH NpeBecHHBI Win 6amOyKa.

CTpyHHYIO TPYIITy BO3IJIABISIET — I3UHXY (IICKUHCKAs CKPUIIKA), i BTOPUT 3pXy (BTOpast
CKpHUIIKa). [ pymiia IUINKOBbIX HHCTPYMEHTOB COCTOMT M3 FORIMHB (MaHJIOJUHA B (QOpPME JTyHBI),
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nuna (4eTbIpEXCTPYHHAS JIFOTHS) U CSHBIBHI (TPEXCTPYHHAs JIFOTHS). JlyXOBble HHCTPYMEHTHI —
coHa (Tpy0a) u kuTaiickas ueiira.

BoxkanbHble mapTUM NMEKHMHCKOH OHepbl MOCTPOEHBI HA COUETAHUM PEUUTALUU M IEHHUS.
31ech MOXKHO BCTPETHTH CJEAYIOIIME THUIBI PEYNTATUBOB: IOHBOAW (peYMTaTHB), L3UH-Oail
(IeKMHCKYI0 Pa3rOBOPHYIO Pedb) M PEUHTATUB, UCTIONb3YEMBIN 3HAUMMBIMU IEPCOHAXAMH, a
TaKXKe Pa3rOBOPHAsl PEYb MOJIOABIX TEPOHHD X KOMHUKOB.

CoOCTBEHHO TICHHE MMEET JBE OCHOBHBIC MAaHEPHl BOKAIHHOIO HCIIOJIHEHHS — 3pXyaH
(3aMMCTBOBAaHHEIN W3 HAPOIHBIX MENOJWH MPOBUHINN AHBX0H 1 Xy05i) u cuny (M3 MeJoauit
npoBuHIIH [115HBCH).

Menoauueckas OCHOBa IEKUHCKOM OIEpPhI OMUPAETCS HA TPAAULIUMK F0XKHOM OIephbl KyHBIFOM
¥ HEKOTOpBIE TIECHH CEBEPHBIX HaponoB Kutas.

TpagnumoHHBIH penepTyap NEKMHCKOH OIepbl BKIIIOYAaeT OoJiee THICSYM CIOKETOB, M3
KOTOPBIX IBECTH U B HAIlle BpeMs IIPEeICTaBILIOTCS Ha clieHe. Ha ceronusimHuii 1eHs, caMbIMU
HOMYJIIPHBIMH SIBISIOTCS:

Ornepa «XHUTPOCTB C IMYCTON KPETOCThIO», T/ M300pakaeTcst Myapbiid crparer Ykyrs JIsH,
JIOBKO MOOEXTAroOIIHif CBOETO NpOoTUBHUKA ChIMa.

B omepe «CoOpanue repoeB» mnoBecTByeTcs, kak IapctBa Y u Iy paz6uBaror apmuio
napcrsa Boii y KpacHoii ckanbl Ha peke SIHIBbL.

I'epoii oneprr «MecTb peidaka» Csio DHb YOUBaeT MPOAAKHOTO YHHOBHUKA.

B «TpotiHoit pa3BmIiIKe» MOIOI0H oHUIep M XO35HMH IMOCTOSUIOTO ABOPA B TEMHOTE, HE Y3HAB
JPYT OpyTa, CTaJI APaThCsl, CTPEMSICh 3alllUTHTh reHepana-naTproTa L3510 113a-Hs;

Croxer onepsl «Jlebom B HeOeCHOM ABOpIE» OCHOBAaH Ha MpelNaHWH O ToM, kak Llape
00e3bsiH CchemaeT mepcuk OceccmepTtrs HedpuroBoro Biagpliki M MOOSKTaeT HeOecHOE
BOUHCTBO.

Hcropus pa3BuTHs NEKUHCKON Oephl OyeT HeTOIHON eCli He YIOMSHYTh O TaJIAHTIMBBIX
aKTépax, CO3/ABIIMX OTTOYCHHYIO TEXHHUKY IEHHUS H JKECTOB, COBEPIICHCTBYS TpaJULIOHHOE
MacTepCTBO W TPOJOJDKAs JOCTIKEHUS CBOMX HACTABHHKOB. BEITAroNuMCs HCHONHHUTETIEM
JKEHCKHUX pOJIeH B TeaTpe NMEKMHCKON MY3bIKaJIbHOM apambl Obu1 Mpit Jlanbgan (1894-1961),
KOTOPBII CyMeJ CO3/[aTh HOBBIE KOMIUIEKCHI aKTEPCKHUX JBIDKEHWH M MHUMHKH, B YaCTHOCTH,
BBIPa3HUTENBHBIX B3IJISIOB, BIKCHUH KUcTel pyK. OCHOBBIBAsICH HA TPAJMIMOHHBIX 3aKOHAX
BOKaJIa, CO3/1aJl CBOIO MCTIOITHUTEIBCKYO IIIKOJTY, IMEIOIIYIO0 MHOTHX TTOCIIEJOBATENCH.

[lexmHCKYIO Omepy mpociaBWiM Takue akTépel, Kak Usap Supmro, Wkoy Cuabbhan, Ma
JIsbnsia, Tane ®yun, [ait L3go-TsHb, Cs0 Yanxya, Yxan L3ronbito u FOanp Hluxaii.

INexnnckast omnepa, He yTpauuBasi CBOMX TPAAWIMA, 0OOTaIaeTcst 3a CUeT 3aMMCTBOBAHHMS
HEKOTOPBIX TPUEMOB JIOKAJIBHBIX TPAJUIMOHHBIX MY3BIKAIbHBIX TEAaTPOB, HCIOIB3YeET
JIOKaJIbHBIE TUAJICKTHI, YTO NAET 3PUTEIISIM OILYIIIEHHE KUBOCTH ¥ HOBU3HEI.
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KATAMCKOE OIIEPHOE UCKYCCTBO: )KAHPOBOE
PA3BHOOBPA3HUE
Yxy Csan XyH
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Youcy Can Xyn — macucmp,
npenodasamenv,
Cpeonsisi cneyuanu3upo8antas My3vlKaibHas wkoaa Ne7,
2. Tawxenm, Pecnyoauxa Y3oexucman

Annomayun: onepa Kax 0OHA U3 PA3HOBUOHOCTEU MY3bIKANLHO-CYEHUUECKO20 UCKYCCMEA
006veduHsIem MY3bIKY, NOI3UI0, NeHUe, AKMEPCKOe MACTNEPCME0, NAACHUKY.

Tax oice, kax u meampwi Opyeux cmpan, meamp Kumas 603HUK U3 PENUSUOZHBIX KYTIbIOE U
00p008, OOHAKO POdHCOEHUE e20 COCHOANOCh HAMHO20 paHblle, YeM 8 OONbUUHCMEe OPY2UX
2ocyoapemg. Qopmuposanue KUMalicKko2o meampa wiio Heckoabkumu nymsmu. Ilepeviii —
MUCMEPUU-KAPHABAbL, OOHOU U3 COCMABHBIX YACHel KOMOPbIX ObLIU WECMEUsL PINCEHDBIX.
Onu obrauanuce 6 36epuHble WKYPbl C COOMEEMCMBYIOWUMU Mackamu. Bmopoii —
MUCMEPUU-UHCYEHUPOBKU, 8 KOMOPBIX U300PAANCANUCH PASTUYHbIE IRU300bL JHCU3HU HO208 U
mugpuueckux nepconadxceu. Ce200Hs 2NeMeHMbl KUMAUCKO20 OPEGHe20 meampa MONCHO
Haumu 8 HApOOHLIX MAHYAX.

Knroueevie cnosa: kumaiickas onepa, 60KaIbHOE UCKYCCMBO, MY3bIKAbHbII Meamp, meamp
MAcCoOK.

CHINESE OPERA ART: GENRE DIVERSITY
Zhu Xiang Hong

Zhu Xiang Hong — Master's Student,
Teacher
SECONDARY SPECIALIZED MUSIC SCHOOL No. 7,
TASHKENT, REPUBLIC OF UZBEKISTAN

Abstract: opera as one of the varieties of musical and scenic art combines music, poetry,
singing, acting, plasticity.

Just like the theaters of other countries, the theater of China originated from religious cults
and rituals, but its birth took place much earlier than in most other states. The formation of
the Chinese theater went in several ways. The first is the mystery carnivals, one of the
components of which were processions of mummers. They dressed in animal skins with
appropriate masks. The second one was mystery dramatizations, in which various episodes
of the life of gods and mythical characters were depicted. Today, elements of the Chinese
ancient theater can be found in folk dances.

Keywords: chinese opera, vocal art, musical theater, mask theater.

VIIK 078

B nepuon Ilsupnyn nuractuu [{uH SkOHOMMKa ObLTa MPOIBETAOIIEH, OOMIECTBO OBLIO
CTaOWJIBHBIM, M COOTBETCTBEHHO pPAa3BHUBAIHCH KyNbTypa M HCKyccTBO. OcoOeHHO mocie
IIECTHAUATOTO rofa mapcTBoBaHMs Llgupmyna (1751 r.) mecTp IOKHBIX ITyTEMIECTBHI
nMrieparopa LIHBIyHA HE TOJNBKO CHOCOOCTBOBAIM AKOHOMHUYECKOMY OOLICHHIO MEXIY
Cesepom u Orom, HO M crocoOGCTBOBaNM KyJIbTypHOMY oOMeHy Mexay Cesepom u FOrom.
Hampumep: B TOa MepBBIX IOXKHBIX TacTpoiel mmmeparopa llgHpimyHa, B neHs 60-metws
BIOBCTBYIOILIEH MmmepaTpuisl, B [leknH npuexana mo3apaBUTh F0XHAs onepHas Tpymnma. Ha
Ka)K/IOM IIIary ecTh CLEHa, aKIEHT C Iora Ha ceBep, ¥ €CTh MHOTO XYIO0XKHHUKOB» (cM. «PaszHoe
SKCTO3UIMU KapHHU30B» Wikao M), k 80-meTH0 BIOBCTBYIOILEH MMIEpaTpuUllbl HA TPHALATH
mectoM roxy npasnenus Lisabiayna (1771 r.) «CoOpanue MHOIMX XyJO>KHUKOB B [lexuHe ere
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6onee BenukonenHo. yeM 20 ser Hazan. «Ha 40-m roxy npasnenust L{sgabayna (1779 r.) apruct
Iunbckoit onepst Bait Yannms npuexan B Ilexun u3 npoBuHimu ChldyaHb, Iie MCHIOTHUNT
«Kararormmecs 6airHm» JuIst epeHoca CTONMMIBL. B 9T0 BpeMst MOy IsipHOCTh MIEKWHCKOH OTephI
B IlekuHe Tarke cwiibHO moyOaBuinack. Cm. "Suenans Csiomy"). Ha mstenecsit msaToM ropy
npasienust Lgapnyna, B 1790 roxmy, ummneparopy LissHbayny wcnomamnocs 80 ser. UtoOsr
Mo3JpaBuTh umneparopa LlsHenyHa ¢ gHeM poxneHus, L[3ssH X3TWH, TOProBel COJbIO B
SIHUXKOY, OpraHU30BaJl U3BECTHOTO AKTEPA, PYKOBOAMBIIIETO ['a0 JIaHTUH, OCEHBIO TOTO K€ roJa
Xyniickas onepHas Tpynma CaHpIHA Tpuexana B [IekuH, 9TOOBI WCTIONHUTH TTO3PaBIICHUS
nmrieparopy ListHpIyHY (M. «KHITY MaHXya Cyo»). DT0O TakKe KIIF0d K TOMY, YTOOBI TPyIIa
Xy3l TOCTENEHHO MpeBpaTWiach B MEKUHCKYIO omnepy. OmHUM COBOM, O 0Opa3OBaHUS
TICKWHCKOW Omephl, ¢ cepeanHbl 18 Beka mo Hadama 19 Beka, KpyIHBIE OIEphl, KOTOpble ObUIH
nonynsapHoi B Ilekune, B nononHenue k onepe KyHbItol, KoTopast JOMHHUpOBaa B TeaTpe B
TO BpeMsi, ObIIIM TakKe NMeKHHCKas onepa, Onepa L{unb, Xyait [Is0 u Xansckas onepa, Menoaus
1 HeOoJbIIMe MecTHbIe onepsl, Takue kak Omepa Jlroxu n Omnepa Jlyomyo, cpequ KOTOpPBIX
CIIEKTaKJIM ONEPHOM Tpymmbl Xy3H SBISIOTCS CaMbIMH OBICTPOPACTYIMMH U MOIYJISPHBIMU B
Maccax.

Beictymnnenue Xyslckoii ONepHOi TpYIIIbI MPUBETCTBYETCS IIHPOKOi myoukoii B [lekute,
MOTOMY YTO OHO MMEET CIEAYIOIINE XapaKTEePHCTUKH: OoraTble M KpacHBBIC BOKaJIbHBIC
Menoaun. PoqHbIM ropooM Xy3HcKoit oniepHON TpyImbl ObUT AHBIINH, CTONHIA AHBXOS B TO
BpEMs], PaCHOJIOKEHHBIN B IIEHTPE MPOLBETAIOILETO TOPOAA, B CPEIHEM TEUEHUH PeK SHIBHL, a
TaKKe SIBILSIOMIMICS Y3JIOM BOJHOTO M HazeMHOro TpaHcnopra. C oOpamieHHeM TOproBoro
XO35HICTBa 4epe3 3TO MECTO NMPOXOAAT M MEPEIBIKHBIE TACTPONU FOKHBIX ONEPHBIX TPYIIL.
Hanpumep, yxe Bo BpemeHa nuHactud MuH menoaus Msu B L[3sHcu u menoaus KyHbianb B
II3sHCY pacmpocTtpanmnuck Ha AHbXoH. [loke Baifmroit Ha cesepe u baniBel Ha 3amane
pacnpocTpaHWINCh Ha AHBXOH. B yacTHOCTH, BO BpeMs IIECTH FOXKHBIX racTposeil ummeparopa
I[supnyHa B SIHWKOY KOHIEHTpHpoBaIMCh Tpynmbl u3 I1sHbcH, Chrayanu, Xy0oas, 13sHcH 1
JPYTUX MECT, U BCE OHM IPOXOAWIN depe3 AHBUMH. Takum oOpasom, Omaromaps cBOeMy
NPEBOCXOIHOMY Teorpaduyeckomy mojokeHuto, Huixi Opera umeer Bce yCIOBUsI JUisl TOTO,
YTOOBI IIMPOKO BIUTATh OCOOCHHOCTH KHUTAHCKHX ONEPHBIX TOJIOCOB M MEJIOIMH B Pa3iINIHbIX
MecTax MOeH CTpaHBl, YTO JeAeT UX rojioca 6oraTbIMU 1 KpacodHbIMU. Cyisl IO TOMY BpEMEHH,
Korjma Xydickas Tpymma npuOsnia B [lexuH, oHa BKIFoyanma JpxyaH, KyHBIIOHCKYIO orepy,
uyiickyro Menoauto, ['ao I1s0136L... BceBo3MOXKHBIE MenoanH. UTo kacaeTcs ee MeNoJuH, TO OHa
HE TOJNBKO BBICOKAaS W HMHTEHCHBHAs, HO Takke Ooraras W TiyOoKas, 4YTO HE TOJBKO
TIO/TYEPKHUBAET KPacoTy BOKAJIbHOM My3bIKH, HO, UTO 0oJiee BasKHO, YCHIINBACT BBIPA3UTEIIHHOCTD
BOKanpHOM Menmoguu. Tpymma omepsl Xysit npuOsuia B Ilexun. Ilo cpaBHeHHIO C YHBUIOH
orepoii KyHbItOH, TpocTas, BBICOKAas M HANpsDKEHHAs IEKWHCKas omepa JEMOHCTPHPYET
6oratcTBO MEPBOI ONEPHI U €€ MOIIHYIO BBIPA3UTEIBHYIO CIIOCOOHOCTB, IO3TOMY OHa ObLTa
BcTpeueHa maccamu B Ilexune. IlpuumHa, 1o KOTOpo#l omepHas Tpynna Xyl IHOJIb3yeTcs
MOMYJIIPHOCTBIO Y TIEKMHCKUX Macc, 3aKII0YaeTcss B TOM, YTO Y Hee OoraTble M MpOCTHIE [UIS
TIOHMMAHUSI CLICHAPHL.
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TEATP KYKOJI IPEBHEI'O KUTAS
Yiky Csan XyH
Email: Zhul7176@scientifictext.ru

Yoncy Can Xyn — mazucmp,
npenoodasamei,
CpeodHsisi cneyuanu3uposanHas My3vlKaibHas wkoaia Ne7,
2. Tawxenm, Pecnybnuxa Y3oexucman

Aunomayus: ucmopus meampaivho2o uckyccmea Kumas onupaemcs na peaucuosmvie
KYIbmol U 00psdbl, €20 pojcOeHUe COCMOSNIOCh HAMHO20 pambule, YeM 6 GONbUUHCEE
Opyeux eocyoapcmg. [lymu Gopmuposanuss KUmaicko2o meampa 80CX00Am K HCAHPAM
Mucmepuil u KyKOIbHbIM NPEeOCMAGLeHUsIM.

Ilepsvie ynomunanus 0 KyKOJIbHbIX NPEeOCMAGLEHUSX Oamupyiomcs nepuooom «Bechol u
Ocenuy (770-475 22. 00 H..).

Knrouesvie cnosa: KkykonoHwill meamp, MeHeSOU meamp,  KAPHABAL-MUCTNEDUS,
UHCYEHUPOBKA-MUCEPUSL.

PUPPET THEATER OF ANCIENT CHINA
Zhu Xiang Hong

Zhu Xiang Hong — Master's Student,
Teacher
SECONDARY SPECIALIZED MUSIC SCHOOL No. 7,
TASHKENT, REPUBLIC OF UZBEKISTAN

Abstract: the history of theatrical art in China is based on religious cults and rituals, its
birth took place much earlier than in most other countries. The ways of formation of the
Chinese theater go back to the genres of mysteries and puppet shows.

The first mentions of puppet shows date back to the period of "Spring and Autumn" (770-
475 BC).

Keywords: puppet theater, shadow theater, carnival-mystery, staging-mystery.

VIAK 078

BosnukHoBeHue TeaTpanbHOro uckycctBa Kuras garupyercs nauanom XII Beka, oiHako
B UCTOPUYECKUX UCTOYHHUKAX €CTh 3allMCH O CYLIECTBOBaHMM B nepuoi «BecHbl u OceHu»
(772-481 romel 1O H.3.) APTUCTOB, YMEBIINX IIE€Th, TAHIIEBATh, KOMMMPOBATh BHEIIHOCTH H
MOBA/IKU JIOJiell. B MHCbMEHHBIX MaMATHHKAX MOCIEAYIOMUX J3IMOX YacTO BCTPEUAIOTCS
TEPMUHBI YaH-10 (TIeBell, IOOLINH aKTep) U Mai-fo (KOMUK, IIyT, JTUIeAei).

Tak e, Kak U TeaTpsl APYTUX cTpaH, TeaTp Kurtas BO3HUK U3 PETUTHO3HBIX KYJIBTOB U
00psI0B, OHAKO POXKICHHUE €T0 COCTOSIIOCh HAMHOTO pPaHbIle, YeM B OOJIBIIUHCTBE APYTHX
rocynapctB. @opmMupoBaHUE KUTAHCKOrO TeaTpa IO HECKOJIbKUMHU NyTsMu. [lepBolit - 3TO
pa3BUTHE XKaHpa MUCTEpUU-KapHaBala, I/ie LIECTBUS PSDKEHBIX B 3BEPHUHBIE IIKYPBl aKTEPOB
UMeENU BeAyllee 3Ha4YeHHWE. BTOpoil - MHCTEpUH-WHCICHUPOBKH, TIC H300paKaIUCh
pa3iMYHbIC SMU30IbI KU3HU O0roB M Muduyeckux mepcoHaxked. CeromHs 3IIEMEHTHI
KUTaUCKOTO APEBHEr0 TeaTpa MOKHO HallTH B HAPOJHBIX TaHIAX.

Hcrokn kuTaiickoro TeaTpa clieAyeT HCKaTb B KYKOJIbHBIX MHpeicTaBieHusix. Ero
UCTOpUS BOCXOJUT K BpEeMEHaM pPabOBIAEIBYECKOr0 CTPOs, TO €CTh meproa «BecHBI u
Ocenn» (770-475 tr. 1o H.3.). Camble TIepBbIe KYKIIbI ObUTH JAEPEBSIHHBIMY, OHU 3aMEHSITH
KHUBBIX JIIOJIel — paboB, KOTOPBIX XOPOHWIN BMECTE C WX Xo3sieBaMH. Ha cMeHy Kykiam u3
JlepeBa TPUILIM KYKJIbl, BBUICTUICHHBIE M3 TIWHBL Tak TMOSBWJIMCH CTaTyHd BOWHOB,
XpaHUTEJIEH, KUBOTHBIX B HATypaJbHYIO BeauuuHy. IlepcoHaxxu M METOAMKA CO34aHUs
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KyKOJI JUIS PUTYaJbHBIX COOBITUH NPOJOIDKHMIA CBOE CYIIECTBOBAHHE B HCKYCCTBE
KyKosbHOTO Tearpa Kuras.

Cserckuii Teatp Knutas Hauan ¢opmupoBaTbesi B XaHbCKYIO 310Xy (206 1. 10 H.3. — 220
I. H.3.). YKe B TO BpeMsl MMENIUCh CHELHUalbHbIE COOPY)KEHHsS ISl MPEACTAaBICHUS «CTa
urp» (3penuiia, B KOTOPBIX OBUIM 33J€HCTBOBaHBI MY3BIKAHTHI, TAHIOPHI, aKpOOAaThl,
KaHATOXOALBI  T.1I.), a TAKXKE MPOCTOPHBIC aPEHBI.

B Tanckyio smoxy (618-907 rr.) ynu4HBIE NpPEACTABICHUS NPOYHO YKOPEHWINCH B
ropoackoi KynbType. CIOKEThl HX B OCHOBHOM 3aMMCTBOBAJINCh W3 M3BECTHBIX POMAHOB
Toro BpeMeHH. Oco0yr0 poilb B HHX HIrpajl KyKOJbHBIN Tearp. OH yke IepecTtal OBITh
HCKITIOUYNTETBHO NPUIBOPHBIM SIBJICHHEM U BBIIIEI M3 JBOPILIOB UMIIEPATOpa HA MJIOIIA/b.

Omoxa TaH crmocobcTBOBama OypHOMY pacIBETy KYJIBTYpHl B CTpaHe. DTO KOCHYIOCH
JKMBOIIUCH, CKYJIBITYpPBI, apXWUTEKTypbl. PacnBer HCKycCcTB He O00O0IIEN CTOPOHOH H
TeaTpalbHOE MCKycCTBO. Kak yke oTMeuasioch, B 3TOT MEPUO]| MOJIYYWJI pa3BUTHE TeaTp
KYKOJL

OnHUM M3 BUJIOB KUTAHCKOTO KYKOJIBHOTO IIPEJCTABICHHS SIBISICTCS TeaTp TEHEH.
Ourypkn s AEHCTBUS BHAYale BBIPE3IMCh M3 OyMaru, 3aTeM CO3Jal0TCsl KYKJIbI U3
JyOJIeHHOM 3BepUHOM MKYyphl. BricoTa Kykibl cocTaisia 30 CAaHTHMETPOB, HO HEKOTOPHIE
nocturanu 70 canTuMeTpoB. PUrypKu Aenannuch NOABMKHBIMU U COCTOSUIM W3 HECKOJIBKUX
COCIMHEHHBIX MEXTy COOOU AeTaneit.

«CreHoit» TeHeBOTO TeaTpa CITyXKHJ KpaH — MPSAMOYTOJIbHAs JICpPEeBIHHASA pamMa B BHAE
OKHa, OOTsAHyTass Oenoil MaTepuell, 32 KOTOpOW akTEPhI MeNu M yNpaBisUH (GUTypKaMu-
MEPCOHAXKAMH € TIOMOIIBI0 0aMOyKOBBIX Nanodek. Ha skpaH ObUIM HaIpaBIICHbI Ty4u CBETa,
Y 3pUTENIN BUICIH HE caMU (UI'YPKH, 2 TEHH OT HHX.

Kak npaBuiio, B OCHOBY CHEKTAKJIS JIOKHIIHCH CIOXKETBI, TECHO CBSI3aHHBIE C MECTHBIMHU
HapOJHBIMHU OOBIYasIMH, AKKOMIIAHEMEHTOM CIIY)KWJIa TPAIULUOHHAS MY3bIKa.
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Ernazarov Islombek Ismail ugli - Leading Lecturer,
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Abstract: the symphonic poem “After reading Aini” (1952) was created by the composer
after reading the book “Bukhara” by the famous poet and writer Sadriddin Aini. This book

widely covers the economic and political situation of the city of Bukhara at that time, the
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way of life of ordinary people, the difficulties and injustices, experiences and impressions of
the author of the work. As the main theme of the poem, the motif “Nasrulloi” was chosen,
recorded by the composer himself in Bukhara from great ustoses. The general mood of the
work is lyrical, but at the same time sad. The poem clearly reflects the continuity, all events
seem to pass in a “wave”. At the beginning of the work, as an introduction (epigraph), the
melody “Nasrulloi” from the composition of the prose section of the magam “Buzruk’ is
given. At the end of the work, this topic is given again.

Keywords: music, orchestra, poem, makom, theme, culmination, composer, poet.

CUMPOHHNYECKASI IOOMA A. KO3JIOBCKOI'O
«I1O MPOYTEHUU AUHN»
Jpuaszapos U.HU.

Opnazapos Hcrombex Hcmaun yenu - éedyuwuil npenooasamens,
Kagpedpa meopuu mMy3uiKu,
Camapkanockas Cneyuaiu3upo8anHas Xyo00icecmeeHHas WKoId,
2. Camapkano, Pecnybauxa Y36exucman

Annomauyusn: cumponuueckas nosma «llo npoumenuu Aunuy (1952) coszoana
KOMRO3UMOPOM nocle npoumenusi kuueu «byxapay uzeecmnoco nosma u nucamens
Cadpuoouna Aiinu. B amoil Knuee wupoko oceeujaemcs IKOHOMUYECKoe U NOIUMUYECKoe
nonooicenue 20poda Byxapvl mozo epemenu, 0opas sncusznu RPOCMvx 10oetl, mpyoHOCmu U
HeCnpageougoOCmu, NEPeNCUBaHUsl U 6Neuanmienuss asmopa npouseedeHusi. B kauecmee
OCHOBHOU meMbl nodMbl Obll @blOpan momug «Hacpyninouily, 3sanucannvlii  camum
komnoszumopom 6 bByxape om eemuxux ycmozos. Obwee Hacmpoenue npou3eedeHus
JqUpuYecKkoe, HO 6 MO Jice 8pems U epycmHoe. B cmuxomeopenuu sSpko ompagicena
HenpepvleHOCMb, 6ce CObbLIMuUsL Kak Obl NPOX00sim «8OAHOW». B nauane npoussedenus 6
Kauecmee ecmynienus (dnuepaga) oaemcs menoous «Hacpyanoutly u3z xomnosuyuu
nposauueckozo pazodena makama «byspyky. B konye pabomvl sma mema oaemcs nosmopHo.
Knioueesvte cnosa: mysvixa, opkecmp, nosmd, MaKom, memd, KyIbMUHAYUS, KOMNO3ZUMOD,
noam.

The structure of the poem "Po prochtenii Aini", the rules of writing, orchestration, theme
and the general spirit of the work are slightly different compared to other poems. The first
notable feature is that the orchestra of the poem includes one of the Uzbek national
instruments, the circle instrument. In the symphonic poems "Tanovar", "Doston",
"Prazdnestvo (Holiday)", "Sogdiyskaya Fresco", instead of a circle, a drum instrument is
used.

A. Kozlovsky often relies on statuses regarding the themes of his symphonic poems.
During his trips to Bukhara, he made extensive use of the ancient Uzbek maqam tunes he
recorded from mature maqam performers, khafiz and musicians of that time. For example:
in the symphonic poem "Dastan" the theme "Sarakhbori Navo" was selected from the
"Navo" status, while in the symphonic poem "Po prochtenii Aini" the tune "Nasrullai" from
the first group of branches of the "Buzruk" status was included as the main theme.

The following example shows the original appearance of the theme of the "Nasrullai”
melody in the status:
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Fig. 1. Example 1. Excerpt from Nasrullai's tune

This example is taken from the collection of "Shashmaqom" re-notated by Yu.Rajabi. In
this, the revenue part of the tune "Nasrullai" from the first group of branches of the
“Buzruk” status is given in words. “Nasrullai” is written in the Ionic style. In modal music,
each measure can act as a support through its strong contribution, a large extension or
repetition. However, the final decision determines the main “Tonic” of the curtain. Here,
too, the main support is the sound do, but re has served as a temporary support. At the end it
ended again in the sound of do.

At this point, let's consider how A. Kozlovsky expressed the melody of “Nasrulloi” in
the work “Po prochtenii Aini”:

Sostenuto solo —37

6
e e : : ‘ .
Picc B — 1 | — | i !
- S e 2 . o i o '
S~
———— poco a poco smorzando

Fig. 2. Example 2. “Nasrulloi” by A. Kozlovsky

Both of these themes have the same points of reference, interval, melodic form and path.
The original theme has not changed much. Although there is a difference between the scale,
scale, and notation, the "Nasrullai" melody is clearly noticeable when listening. The
composer described the theme of "Nasrullai" in the e-dory style.
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This theme is the opening theme of the poem, making a total of 8§ measures (the first
measure is zatakt). In the work, this theme is played by a flute-like piccolo instrument. This
topic can be divided into four parts.

The initial tonic is shown (re-mi duchord for 1.5 measures).

It is designed to cover the tonic on both sides (mi-fa-mi-re-mi trichord for 1.5 measures),
the fa sound acts as a temporary support. A jump to third and fourth intervals is made, and
the pitch expands to a pentachord (for 2 measures). This can be called the development of
the topic. Rhythmic quintols and triols are included in the example of 32 note extensions in
order to resemble Uzbek laments.

Mi-si comes as a climax by leaping to the interval of a fifth. si note acts as a temporary
support. Here, as a result of the addition of do diez, dory ladi is expressed. Then, step by
step, the main base is filled up to the E note (for a total of 4 half measures). At the end, the
main tonic mi is kept in league position for three measures throughout the note.

We divided the one-voice monotheme presented above into a total of 8 measures and 4
sentences. This can be seen as a period with a non-quadratic structure. Divided into zatakt +
1\2 + 1\5 + 5 takts. If we look at it in terms of Lad, the following content is formed:

1 — duchord (re, mi)

2 — trichord (re, mi, fa)

3 — pentachord (mi, fa, sol, lya, si) —

4 — septachord (re, mi, fa, sol, lya, si, do sharp)

During the work, this theme appeared several times as a whole in the performance of
various instruments. First the flute piccolo, then the clarinet and the poem, followed by the
bassoon, is given the theme of "Nasrulloi". In general, this theme covers the entire work.
While percussion instruments express the theme as a whole several times, string instruments
play an acquired form of the main theme. In the development part, the theme is broken
down and developed through polyphonic methods.

It was written by the composer based on the general spirit of the "Nasrullai" melody and
the aspects of the second interval relationship. It covers a wide range in itself (sol3). If we
look at the si - fa - si sounds in the whole musical note as a border, it can be seen that they
are divided into three common "breaths" (phrase, sentence). It can be said that this theme
was the basis for introducing the acquired form of the main theme in the development and
climax sections of the work.

After this theme, the main theme of the "Nasrullai" melody is repeated on the clarinet
instrument accompanied by the circle method:
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Fig. 3. Example 3. From clarinet and circle interpretation of "Nasrullai" tune

The presentation of the main theme in different instruments (mainly woodwind
sounds) is very characteristic of Kozlovsky's style, and the images and the general spirit
of the work are expressed through this. The composer's originality is clearly
demonstrated in this style.

The opening theme of the symphonic poem "Po prochtenii Aini" and the theme of
the "Nasrulloi" tune at the end of the work are generally the same. Although there is a
difference in timbre and rhythmic aspects, it is presented almost unchanged. The
coming of this theme at the beginning and at the end was thought out by the composer
based on a clear idea. This can be called an "arch" that connects the two edges of the
work. This theme is developed through polyphonic methods throughout the work. For
example, in the development part of the work, we can find imitations, counterpoint and
acquired views of the theme. Lyrical strong theme covers the whole work.

The symphonic poem "Po prochtenii Aini" differs from other poems in terms of
structure, writing rules, orchestration, theme and general spirit of the work. The poem,
unlike other works, was written based on the principles of polyphonic development.
Imitative development of the theme, description in a rhythmically acquired state is one
of the most important principles of this poem.

The double transition of the climax creates a mutual equality between the parts. In
the reprise, the main theme is presented in a rhythmically acquired state. Between the
reprise and the coda, a harmonic structure typical of the composer's musical language is
introduced for two measures. Between the climax and the reprise, three bars of
connecting musical structures are used.

The symphonic poem "Po prochtenii Aini" is written in a large one-part form and
embodies three parts. There are no clear boundaries between the parts. The "Nasrullai”
theme, which comes at the beginning and end of the work, connects the two ends of the
poem with a musical rationale. The principles of polyphonic development are widely
used in the work, and the rhythmic images of the theme determine the peak and middle
parts of the poem.
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Aunnomayun: Anexceii Kosznosckuii cuumaemcsi OOHUM U3 KOMHO3UMOPOS, GHECUIUX
borvwion  6kna0 6 paszeumue Y30eKCKOU CUMMOHUYECKOU MY3biKU U 0e33a8emHO
nocaydcuguux smomy nymu. 3a ceoio kapvepy A. Koznogcxuii co30an MHONCECMBO
npou36e0eHUll 8 PA3IULHbIX HANPABIEHUSX, OM HEOOIbIUX MUHUAMIOP 00 onepbl, baiema u
cum@onuueckoti myzviku. bonee macwmabno paccmompenvl u usyuenvl e2o onepa
«Ynyebexy, banem «Tanosapy, crouma «JIona» u HeCKOILKO CUMPOHUYECKUX NOIM.

B 20 sexe sicanp cumgponuueckou nosmor nonyuun wiupoxoe pazsumue ¢ cmpanax Cpeoneil
Aszuu. Komnosumopwvl 6 3mom nepuooe 4acmo o0pawjanruco K MHCAHPY CUMDOHUUECKOU
nosmsl. Cmarnosnenue cumpoHuyecKol My3biKu U HCAHPA CUMPDOHUYECKOU NOIMbL 8 NPAMOM
cmblice 3moeo c1o8a 8 Y3bekucmane ceazaro ¢ mgopuecmeom A. Kosnosckoeo.

Knroueesvie cnosa: mysvika, cumponus, nosma, KOMROIUMOP, MeL00Us, MAHO8AP, CMUIb,
wiKona.
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Abstract: Aleksey Kozlovsky is considered one of the composers who made a great
contribution to the development of Uzbek symphonic music and wholeheartedly served this
path. During his career, A. Kozlovsky created many works in various directions, from small
miniatures to opera, ballet and symphonic music. His opera “Ulugbek”, the ballet
“Tanovar”, the suite “Lola” and several symphonic poems are considered and studied on a
larger scale.

In the 20th century, the genre of the symphonic poem was widely developed in the countries
of Central Asia. Composers in this period often turned to the genre of the symphonic poem.
The formation of symphonic music and the genre of symphonic poem, in the truest sense of
the word in Uzbekistan, is associated with the work of A. Kozlovsky.

Keywords: music, symphony, poem, composer, melody, tanovar, style, school.

Ocoboro BHHMaHHSI 3aCIy)KHBacT TBOPYECTBO HM3BECTHOTO KOMIIO3UTOpa  A.
Ko310BCcKOT0, KOTOPBIH TUIOOTBOPHO BEN CBOIO NEATEIBLHOCTh B Y30CKHCTAaHE B CEPEIMHE
XX Beka. X0Tsl OH M MPUHAJICKUT K PYCCKON HAIMOHAIBHOCTH, HO SIBIIAECTCS OAHUM M3
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TBOPLOB, YMEIOIIHX MO-HACTOSIIEMY YyBCTBOBAaTh MEIOAMU U HANEBBI, PUTMBI U aCHEKTHI
y30ekcKoro HanuoHajbHOro Hacieausi. Cpenu ero mpousBeneHuil cioura «Jloma», omepa
«Yiyroek», a TakkKe MHOXKECTBO CHUM(OHMYECKMX MNOd3M, Takux Kak «TaHoBapy», «Ilo
npouteHun AitHu», «[lactan», «IIpa3nuHecTBo». Bo Bcex 3TUX MNpPOU3BEACHUSX OUYEHb
IIMPOKO W KOCBEHHO HCIIONB3YIOTCS Y30E€KCKHME HapoJAHBbIE NECHH M MaKOMHBIC TEMBI.
CaMOOBITHOCTh y30€KCKOH MY3BIKH, KOJIOPUTHOCTH CIIOCOOOB HCIIONHEHHUS, MEIN3MATHKA,
HETIOBTOPHMBIE Pa3HbIE MPHUEMBI HCIIOJIHEHUS 3aHUMAJIU OYEHb TTyOOKOE MECTO B CEpALE
kommo3utopa. He OyzmeTr mpeyBennyeHneM cKaszaTh, YTO KOMIIO3UTOP BHEC OOJBIION BKIaX
B pa3BUTHE Y30EKCKOH CHM(OHMYECKOH My3BIKM M CO3[a]l YHHKAIbHYIO «IIKOIY»
cuMpoHIYECKOT0 CTHIsA. MHorue cBom mnpomsBencHus A. Ko3moBckwii  Ha3bpIBal
«CUM(OHNYECKUMH MMO3MaMm». OTOT JKaHp TMOIYYWI TIPHOPUTET B TBOPUYECTBE
KOMITO3UTOPA, ¥ B BHIPQKEHUHU JAPEBHEI UCTOPUH, KYJIbTYPHI U ObITa y30€KCKOTO Hapoja OH
4acTo oOparaeTcs K )KaHpy CUM(POHUIECKOH TTO3MBI.

Yro takoe mooma? Kak oHa cBsizaHa c y30exckod My3bikoi? [louemy KosnoBckuit
Ha3BaJl CBOM IPOU3BEICHHSI IMEHHO "CUM(pOHHYECKOH TOAIMOM"?

«[TosmMa» MPOMCXOAUT OT APEBHETPEUECKOr0 CJIOBA «NOINMay M IMpPEACTaBIseT coOoi
MacIITaOHBIH JTMPHUKO-3TMYECKUH JUTEpaTypHBIH *KaHp. B 3TOM jkaHpe BOIUIONICHBI
MHOTI'0OYaCTHBIE TIOATUYECKHE MPOU3BEACHUS, OTHOCSIIUECS K JIUTEPATYPHBIM KaHpaM. A B
MY3BIKE - 3TO MY3BIKJBHOE NPOU3BEACHHE CBOOOIHON (OPMBI JMPHUKO-APaMATHIECKOTO
WK JIHPUKO-TIOBECTBOBATENBHOIO XapakTepa C SMOLMOHANBHBIMH Kpackamu. IloaMbl
JEIATCS HAa  TEPOMYECKUE, POMAHTHYECKHE, IPHUKIIOYEHUYECKHE, HCTOPUYECKHE,
JereHapHble TUMBL. B 3TOM OTHOIIEHWH OH O4Y€Hb NMOAXOOUT K DIHYECKOMY XKAHPY -
(MOCTOHUYMIINK) CIOXKHBIIEMYCSl y Hapoja B Hallel CTpaHe ¢ JIPEeBHUX BpeMeH. Mexiy
MO3MOW U 3MOCOM (JJaCTAaHOM) MHOTO OOIIEro, HO €CTh U HEKOTOphIC pasnuyus B Gopme.
Hapoznbie nactansl ObIBAOT OOJNBIIMMH, MAJICHBKUMH M UIMEIOT Pa3HYyIO0 CTPYKTYpY, O3Ma
MOXET IPUHUMATH (POPMY OTHOCHUTEIIBLHO O0JbIIeH (HOPMBI, BKIIIOYAs JACTAHOB PA3IHYHBIX
dhopm. Ucxoas U3 3TOroxX MOXHO MOHSITh, 9YTO A. K0310BCKHI HCIIOIB30BAl KaHP TIOOMBI,
MPEKpPacHO 3Has WCTHHHYIO CYIIHOCTb, CTPYKTYpY, HCTOPHUIO M OCHOBHBIE IPHHIIMIIBI
y30ekckoif My3blki. OH yacTo paboTain B TBOPUYECKOM COJIPYXKECTBE ¢ HanbOoiee 3pebIMU
XYA0’KECTBEHHBIMH IIIKOJIAMH TOTO BPEMEHHU U OBII MPOCTO 04apOBaH y30€KCKOIH MY3BIKOM.
Taxoxe Ko3moBckuii BHeC OONBIIOH BKIA] B MIUPOKYIO MOMYISIPHOCTD Y30€KCKOH MY3BIKH,
MIOJIHSB €€ CTApPUHHBIE ¥ KOJIOPUTHBIEC HANEBBI 10 CUM(OHNYECKOTO YPOBHSI.

A. KosnoBckuii MHOTO pa3 obpamaics K y30eKCKHM HapOJHBIM MENOAMSIM M MakoMaM
Ha TeMBI OYTH BCEX CBOMX cMMQoHHYecKnX 1osM. Hanpumep: B «TaHnoBape» - HapoxHas
necHd, B «llo mpourenun AiHn» - «Hacpymion» u3 makoma «by3pyk», a B «Jlactane» -
«HaBo Capax6opm» HCHOIB30BajaCh KaKk OCHOBHAas TeMa. MOXXHO KOHCTaTHPOBAaTh, UTO
9TH TeMbI BBIOpAHBI HE TOJBKO UIS ITUTATHl CUM(OHHMUYECKUX MOOM, a HCIIOJIb30BaHBI Ha
BBICOKOTPO(ECCHOHAILHOM YPOBHE.

IToombr Ko370BCKOTO CYHMTaNmMCh OJHMM W3 BENMYANIINX HOBOBBEACHHII B MHpE
y30EKCKOH CUM(OHNYECKON MY3bIKH CBOETO BpeMeHH. Hy)KHO OTMETHTH, YTO B TBOPUECTBE
A. Ko310BCKOro, 3akOHOMEPHOCTH HHCTPYMEHTOBKH, IMPUEMBbl MPUMEHEHUS TEMaTHKH U
(OopMBI, NMPUHIMMBI TapMOHHM3ALUK, NPUHIUIBI MOJU(GOHUIECKOTO Pa3BUTHS HAapOHBIX
MENOJMH BBIBEJICHHBIE M3 €ro COOCTBEHHOI'O OIbITa — MOTYT CTaTh Ba)KHOH IIKOJIOW B
TBOPYECTBE MOJIOJBIX HBIHEIIHBIX KOMIIO3UTOPOB.

Anekceil ®egopoBny KoszjnoBcknii — oAMH U3 BEIMKUX KOMIIO3UTOPOB, BHECIIHUX
0oiBIION BKJIAX B CTAHOBJICHHE M Pa3BUTHE HOBOH y30eKCKOH My3BIKAJIFHOW KYJIBTYPHI.
Hago otmernTs, 9To y30eKcKas HaApOgHAS MY3BIKa CBITpaja OUYeHb BAXKHYIO POJIb B JKH3HU
KOMIIO3HUTOpA.

O ’XKM3HEHHOM M TBOpYeCKOM IyTH KO3JI0BCKOTO HAIMCaHO MHOXKECTBO HAYYHBIX
uccienoBanuii, monorpaduii. B uactHoctn, T. Bezro, H.C. fnoB-SnoBckas, JILU.
Kpacynkas, FO.I'. Kon, C.K. MaTsakyOOBbl IIMPOKO OCBEIIANN Pa3JIMIHBIC aCIEKThI
TBOpPUYECTBA KOMIIO3UTOpA. DTH Hay4yHbIE TPYJIbl JalOT MHOTO MH(OpMalUH O >KH3HHU M
TBOpuecTBe A. Ko3nosckoro.
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WHcTpymMeHTOBKa y30€KCKHMX HapoAHbIX Menonuii A. KosznoBckoro oriauyaercs ot
JPYTHX KOMIIO3UTOPOB TEM, YTO OH HCIIOJIb30BaJl CBOCOOPA3HbIH crloco0 B cCUM(POHUIECKOM
OpKecTpe — T.6. 4YacTas CMEHa HWHCTPYMEHTOB M KpacodHOH, Ooratoil  rapmoHuen
npousBenenus.  KosmoBckuii  mpodeccroHansHO — mojgomén K (hOPMHPOBAHHUIO
MHOTOT'OJIOCHOH CTPYKTYpe y30eKcKoil My3biku. Pa3nenenne remOpa u hakTypsl B poriecce
MENOWIECKOrO IUIAacTa, HECPaBHEHHAs POJb PUTMA, IEPENIOKEHHUE €ro BEPTHKAIBHO K
MENOJNY, W3MEHHUTh MPUBBIYHBIX MOHOJWYECKHX CTHJIEH, MHOTOIUIAHHOCTH CTPYKTYP,
MOJYMHEHHBIX MpUHOUITY GopMoobpasoBanmsi. Kpome Toro, mommudoHmaeckoe pa3BuTHe U
oborameHne TEMbl OYECHb XapakTEePHBl Uil  CHM(OHHYIECKOTO MBIIUICHUS U
MHCTPyMEHTaIbHOTO ¢TI Ko3moBckoro.

Kpome Toro, o4eHp Ba)KHO IS MPOW3BEINCHUH CHUM(OHHICCKONH MY3BIKHA SIPKO U SICHO
BBIPDa3UTh TEMYy BBIODAaHHOW MEJIOJMHM CpPEeOd OPKECTPOBBIX HMHCTpyMeHTOB. Ilo
npousBeaeHUsIM A. Ko310BCKOTO BUIIHO, YTO KOMIIO3UTOpP OTHECCS C TIOHMMaHUEM K 00JIH,
BHYTPEHHUM IEPEKHUBAHMUAM Y30€KCKOTO Hapoja M yMeJIO COXpaHHWJ OOLIMH XapakTtep
UCXOAHOW TEMBl, WCHONB3Ys IOJAXOJSIINE OPKECTPOBBIE HWHCTPYMEHTHI B CBOHUX
MMPONU3BECACHUSX.

B Tabnuue Hwke NpuBeNeHbl NpUMEPbl CUM(OHMYECKMX I0AM, CO3IAaHHBIX A.
Ko3znosckum.

Tabrauya 1. Hpumepor cumgoruueckux nosm, cozoannvix A. Koznoeckum

TOJbI
CO3JAHHUS

1938

Ne HA3BAHUSA I1I0OM INPUMEYAHUSA

Hdna  comucra, xopa H
OpKecTpa.

Jls KOHTp ajbTO U OpKecTpa.
2 HacraBienue MyapbiM ITocesimsiercss k  poxaeHuto | 1948
A. Hasau.

3X yacTHas [o’Ma, 3amucaHa
3 Xopeorpaguueckasi moama c HCIIOJIHEHHUS M. | 1951
TyprynbaeBoit

W3sectHa cpeam  Hapona,
4 Ilo npoutenun Aiinun HarmucaHa Ha  Temy | 1951
Hacpymion

V30ekckass HapoaHasi IECH.
Bnepseie 3anMcaHa c
ucnonHenus X. Hocuposoii.
Ilozxxke Ha 3Ty  Temy
HaNMCaHbI TIPOM3BEICHHS IS
rosoca 1 ¢-Ho Tarke Oaner.
Hamnncana Ha TeMy
"Capax6opu Hago" u3
MaKoma Haso IUKIIa
[lammakom. 31ech MOKa3aHa
0oppba TypkecTaHCKOM
apMHH C BparaMu

Hanucana Ha OCHOBE IECHHU
P. Taropa " Bande matarem"
( " Ilecus o Poaume" ) 06
7 WUnauiickasi modma 9TOW MO3ME TroBOpHUTCS, 4TO | 1955
BIICPBEIC KOMITO3UTOP
oOpatwmiics K HaleBaM JPYTHUX
HapOJIOB.

Kapakannakckas  HaponHas
8 Huropum Menoaus, Ans romoca u | 1955
OpKecTpa.
9 TukJIaHUII 1956

1 KpacHblii kazadox

5 TaHoBop 1952

6 Hacran 1954
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"

Ha ocHoBe Memoguu
Camapkanj ymmorn"

Ha ocnoe menomuu "CaBT
CapBuHo3"

10 IMo3ma st rupkaka u ¢p-Ho 1957

11 IMo3ma s ruazKaKa, aapTa u (p-Ho 1958

Ha ocnoBe wmemomguu "

" 1959
CamapkaH[ YIIIIOTH

12 Yok CamapkaHackui

13 Meprcyan Jliis ronoca u opkectpa 1962

Cumdonunueckas osMa,
BEIpXKAIOIIast riryboxoe
yBOKCHHE M IIOYTCHHE
14 IIpa3gHecTBa KoMIo3uTopa K y3Oekckomy | 1964
Hapony. llocnemuss 4yacte
MIPOU3BEACHUS BKJIIOYAET
TopkecTBeHHbII ruMH CCCP

15 Cornniickas gpeckn 1965

ITocBsamaercs «Yuuremo
16 IMoxuienue UI0J10B Serine» wu3 kuHurm «Cemb | 1968
wiaHeT» Anumiepa HaBou

17 [MamaTb 1O Jlnis 6ombIIoro opkecTpa 1973
P

Tabnuma cocraBieHa 1o MoHorpadguu «Auekcedi Kosmosckuit” T. Beiro B
NPUMEYaHUsX OIMCHIBACTCSI OCHOBHAs TeMa Uil (DOPMHPOBAHHUS MEPBOTO BIICUATICHHUS O
cuM(poHnUecKHX ModMax. Kaxaas M3 3TUX CHUMQOHMYECKHX II03M TpeOyeT OTAENHbHOTo
HCCIIEIOBaHMUS.

ITpomsBenenus xaHpa cUM(MOHHYECKON IMOAMBI CO3/IAIOTCSI HA OCHOBE OIpE/IeIeHHON
JUTEPAaTypHOH MPOrpamMMBl WM COJAEPKaHHS, ONPEAETIeMOro CaMHM KOMIIO3UTOpoM. B
cBOMX TNpoun3BeneHUAX KO3/IOBCKMI IIMPOKO HCIONB3YyeT B KAa4eCTBE TEM W IIPOTPaMM
My3bIKaJbHbIE 00pa3Ibl, 3amHMCaHHbIE BO BpEeMs TBOPYECKMX BCTPEY M IOE3J0K IO
Y30eKkucrany.

Iocne toro, kak A. Ko3moBckwuii epeexan B Y30eKHCTaH, OH Ha4aJl BHUMATEIHHO U C
M000BBI0 M3y4aTh KyJbTYpY CTpaHbl, 00pa3 >KW3HH, APEBHIOID HCTOPHIO, yHUKaJbHBIC
MCKYCCTBA W MY3BIKaJIbHbIE HHCTpYMEHTHI. Kyna Obl OH HHU momeln, rie 051 OH HU ObUI, OH
BCerja HOCWJI ¢ co0OW HOTHBIE JIUCTHI M KapaHaamu. OH 3alUChIBAJI HANIEBBl U MEJIOJINH,
KOTOpbI€ CIBIIIAN Ha YyiIWle, B Tpa3gHUKH M Ha cBaabbax. A. KoznmoBckuiéi umen
a0COJIOTHBIN — HJeanbHbIN cayX. Kaxkaplii 3ByK, KOTOPBIi OH CJIbINIAJ, HE YCKOJIb3all OT €ro
BHUMaHHA. UYepe3 HEeKOTOpPOe BpeMsl IOCHIE CBOETO BU3UTAa KOMITO3HTOP MO3HAKOMIIICS CO
MHOTHMH Y30€KCKUMH apTHCTaMH W HalaAWi TBOpPYECKOe COTpyxHHYecTBO. OH dHacTo
OpraHU30BBIBANl TBOPUECKUE MOE3AKH B ApeBHUI ropos byxapy u ®epranckyto nomnuny. C
MEPBBIX JIET NPeObIBaHKS OH IMO3HAKOMMIICS C M3BECTHBIM KOMITO3UTOPOM B. YcneHckum.
ITo3xe on mosnakommiicst ¢ Illlopaxumom IlymapoBeiM, omioi Xamimom M60m0BbIM,
Mymnoit Toiun TammyxammenossiMm, I'ymamom Kopu I'aHneBeIM, HapomHOH apTHCTKOM
Xamumoit HacupoBo#, My3bikantamu AOaykaaupoMm VcemamioBelM W AXMaJKOHOM
YMp3akoBeIM. VIMEHHO TBOpUYECKOE COTPYIHHYECTBO C HUMH M MY3bIKaJbHBIE 00pa3Ibl,
3aMMCaHHbIe C WX BBICTYIUICHHH, TONYYWIM OTpPaXEHHE B TeMax IPOM3BEICHHH A.
Ko3snosckoro.

A. Ko3710BCcKHMii MHOTO pa3 oOpamancs K y30eKCKUM HapOJHBIM MEJOIUSIM U MaKoMaM,
MIOYTH T BCeX CBOMX cuMdoHndecknx mosM. Hampumep: B «TaHoBap» — HapoHas TECHS,
B «Ilo mpourenun Auum» — «Hacpymmon» u3 makoma «by3pyk», B «/lactane» — «HaBo
Capax6opn», B CHM(POHHYECKOH ModMe, HanmucaHHo! i «[ umKak, ajabT U GOpTEIHaHO» —
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Ha MOTUB «CaBtu CapBUHO3», a B modMme «Camapkana YIImorn» — Ha MOTUB «CaMapKkaHj
Vurmormy.

Cnucok aumepamypul / References

1. [bwcabbapos A. Kommio3utopsl n My3bIKOBeIb! Y30ekuctana. Tamkent, 2004.

TBOPYECKMUE 3AJIAHUSA 110 COJIB®E/’)KNO B
CIIEIIMAJBHOM IIKOJIE
ITapcerosa A.Il.
Email: Parsegoval7176@scientifictext.ru

Ilapcecoea Auna Ilemposna - npenodasamens gvicuiell KEATUDUKAYUOHHOU KAMe2opuu,
Pecnybnuxanckas cpeoHsisi CReyuaIbHAasl My3blKaabHas wkona um. B. Yenenckozo,
2. Tawxenm, Pecnyonuxa Y3bexucman

Aunomayua: xypc coavgheoxncuo, AGIAACL OCHOSHLIM MeOPemMU4ecKuM npeoMemoM,
HAYUHAS C NepB020 KIACCA CHeYUanbHOU MY3bIKATbHOU WKObI, GbINONHAEN HECKOIbKO
ocHogonoaazaiowux 3aday 6 mnpoyecce odOyuenus. C  O0OHOU CMOPOHbI, npeomem
convghedacuo paszsusaem HeoOXOOUMbvle 3HAHUA U HABLIKY, HA NEPEbIX Nopax —
3aKnaovieaem (yHoamenm My3bIKAAbHOU 2pamMomel, 00yyaem epamomHOMy OQOpMAeHUIO
HOMHO20 MEKCMA, YMEHUI0 Yumams U Y3HAGamb HOMbl HA HOMOHOCYe U Kiasuamype,
HAX00UMb UX, Nembd U USpamv ux. JmMom HenpepuvleHviil NPoyecc 0OyYeHUs NPOOOIHCAENC
Ha 6cex euoax u ¢opmax pabomei: 6yOb MO NeHUe HOMepa ¢ OUPUNCUPOBAHUEM,
onpeodenenue cmynereti 1a0d, yCmouyusbix u HeyCmouuUugsblx 36yK08 U, HAKOHey, MOHUKU.
Knrouegvie cnosa: convgpeddicuo, suanue, my3vika, HOma, HABbIKYU, KIABUAMYpA, 1a0, 38VK,
OuKmaum.

CREATIVE TASKS IN SOLFEGIO AT A SPECIAL SCHOOL
Parsegova A.P.

Parsegova Anna Petrovna - Teacher of the highest qualification category,
REPUBLICAN SECONDARY SPECIAL MUSICAL SCHOOL NAMED AFTER V. USPENSKY,
TASHKENT, REPUBLIC OF UZBEKISTAN

Abstract: the solfegio course, being the main theoretical subject, starting from the first
grade of a special music school, performs several fundamental tasks in the learning process.
On the one hand, the subject of solfegio develops the necessary knowledge and skills, at first
it lays the foundation for musical literacy, teaches the competent design of musical text, the
ability to read and recognize notes on the staff and keyboard, find them, sing and play them.
This continuous learning process continues in all types and forms of work: whether it is
singing a number with conducting, determining the steps of the mode, stable and unstable
sounds, and finally, tonics.

Keywords: solfegio, knowledge, music, note, skills, keyboard, mode, sound, dictation.

Ocoboe BHHMaHHE - pabOTe HAJ JAUKTAHTOM. J[MKTaHT, MOXalyi, SBISCTCA OOHOW W3
IOCTOSAHHBIX COCTABJIAIOIIMX B MHOTI'OYMCJIICHHBIX BHJAAX paGOTI:-I, K KOTOpOMY n€aaror
obpamraercst kKaxaplid ypok. [1o cyTH, JUKTaHT 3aHUMAETCS BOCITUTAHHEM CIIyXa U TaMsTH,
TaK HEOOXOMMBIX YYCHUKY B TIEPHO]] CTAHOBIICHHUS, U ITOT MPOLIECC 3aHUMAET He OJIMH TO/I.

IMo Mepe HakOIUICHWS] 3HAHWH, YCIOXKHEHHS Marepuala, YCIOXKHSIOTCS W YCIOBHS U
TpeOOBaHUs K HAITMCAHUIO JUKTAHTA, OH YBEIMUIUBAETCA B 00beMe (8 TaKTOB), YCIOKHIETCS
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€ro JIaJIOTOHANbHAsE CTOPOHA, PUTMHYECKHE OCOOCHHOCTH, MOSBISIOTCS pa3INYHbIC
NpU3HAKH JPYrHMX BHJIOB MaXopa, MHHOpa, HAKOHEl, MAMKTaHT IepecTaeT ObITh
OJTHOTOJIOCHBIM, @ 3BYYHT B JIBYX(TPEX)r0JIOCHOM H3JIOKEHHH.

Takum 00pazoM, HaMEUEHHBIE 3/1eCh BKpaTLe, TPEOOBAHHSI K OCBOCHHIO TUKTAHTA — KaK
OJTHOH M3 CIOXHBIX (POPM PabOTHI — CTAHOBSTCS €I CIIOKHEE, [T0Ka YYEHHK HEe Hay4HTCS
3aHAMAaThCAd JUKTAHTOM CaMOCTOSITENBHO, IIMCaThb €ro HE TOIBKO B KJlacce, IIO0A
PYKOBOJACTBOM YYHTENs, HO M JOMa. 3AeCh CYHIECTBYET HECKOJIBKO METOIMK, KOTOPBIE
YUYCHHK, TIO0Jl PYKOBOJCTBOM YYHTEINS, JOJDKEH OCBOUTH, YTOOBI NMEPEHTH K JOMAIIHUM
(hopmam paboTHI HaJ JUKTAHTOM — HE TOJIBKO B KJIacce.

HemanoBaxkHyto ponb 31ech Wrpaer paboTa HaJl pa3BUTHEM BHYTPEHHETO CIyXa, H
KOHEYHO, maMATH. KoHewuno, npuBeTcTBYeTCA CONMb()EIKUPOBAHIE HOMEPOB C MPABUIBHBIM
JUPIKUPOBAHWEM, HO BHYTPEHHEMY CIyXy HpOIleBaHME HHM K 4YeMy, padoTa MOXKET
NPOXOAWTh B THIIMHE. TakuM o0Opa3oM, CIIOKHOCTh M MHOTOTPaHHOCTH HpeaMeTa
coib(de/KNO — OYEBH/IHA, OAMH YPOK HE MOXET OBITh IHOXOXK Ha JAPYrod — B CHIY
MHOT'OT'PaHHOCTH 337124, BBIIOIHAEMBIX [1€arOoroM.

B aToM cMmbicie MOryT OBITh HMHTEPECHBI pa3HOOOpa3Hble TBOPYECKHE 3aJaHUs, B
KOTOPBIX IeJIaror IPOUrphIBaeT IEPBYIO YacTh AUKTAHTA (TIEpBOE MPEATIOKEHNE), YUCHHKAM
K€ TIPEeUIaraeTcsl HalncaTh MPOJIOJDKEHNE M 3aKOHYNTH IocTpoeHue B opme nepuoza. Io
Mepe YCIOXHEHHS MaTepuana M TpoXoKAeHWs TeMbl «OTKIOHEHHE W MOAYISAIHSA B
TOHAJILHOCTU ANATOHUYECKOTO POACTBA» - 3T BUBI pabOTHI TAKKE MOTYT OBITh BKIIIOUCHBI
KaK COCTaBJISIIOIINE — B OCBOCHHE TEMBI.

Hamu panee ObUIH OCBEIICHBI HEKOTOPBIE BOIPOCHI MPAKTHUECKUX TBOPUECKHUX 3aaHUN
— ¢ yueHMKaMH § Kjacca — B Ipolecce H3ydeHHs TeMbl «OTKIOHCHHS M MOIYIALUS B
TOHAJBHOCTH AMATOHHYECKOTO POJICTBA» - B OCBOCHHM HIPBHl U IEHUS TapMOHMYECKHX
nocienosatensHocTel (U3 8-10 akkOp0B) — Ha IpUMepe Mepexosa U3 OAHON TOHATBHOCTH
B JPYrylo (B YCIOBMAX OTKJIOHEHHS M MOJYJIAIMM), MaHBI NMPUMEPHI UL UIPHl IEHUS,
TapMOHHYECKOT0 aHajm3a. HaM TmOKa3aloch HWHTEPECHBIM BKJIIOUHUTH MPAKTHYECKOE
OCBOCHHE TOJOOHBIX IIEPEXO/I0B — B YCIOBHIX AUKTAHTA.

[ mpuMepa Mbl OCTaHOBHMIJIMCH Ha COOPHMKE JIBYXTOJOCHBIX IUKTaHTOB U. PycsieBoi,
B KOTOPOM Hac IPUBJIEKIO pa3rpaHWYeHHE MaTEepUalIOB 110 KJIaccaM, BKIIIOUYEHHE Pa3HOTO
poxa TpyHgHOCTEH (HAalOTCs TpHMEphl HE TOJNBKO B TOMO(GOHHOM CKiaJle, HO WU B
nonM(pOHNYECKOM, B Pa3HOW TexHHKe muchMa). Kpome Toro, Hac mpuBiekna pabora Hal
JIBYXT'OJIOCHBIMH JTUKTAHTAMH.

OnuH u3 pa3zesoB Uit BOCBMOT0 Kilacca o3ariabiieH «OTBETHBIE TIPEUIOKEHUY. 31eCh
JaHbl TIEpBBIE UYETHIpE TaKTa, Jalblle YYHUTENI0 IPEJCTOMT TMOKa3aTh, KaK MOTYT
«pa3BOpPAUYMBATECS» COOBITHS B YCIOBHUAX OJHOTOHAJIBHOTO (WJIM MOJIYJTHUPYIONIETO)
nepuofa. Jlanee MbI IPUBOANM NMPUMEPH HECKOJIBKUX 00pa31oB coopHuka . Pycseroii:
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Puc. 1. llpumep. Ilepsoe npeonoicenue.

OctanoBuMcs Ha npumepe Ne 497. TlepBblil ueTbIpeXTaKTa U3J1araeTcsi B MU-MHUHOPE, C
YEeTKOW TapMOHHMYECKOH NOAJep)XKoi Oaca, ¢ ocTaHOBKOil Ha D B uyeTBepTOM TaKTe.
[enarory nenecooOpa3HO MOKA3aTh IPUMEPHI:

a) OJTHOTOHAJIEHOTO MEPUO/ia C OTKJIOHEHHEM B POJICTBEHHYIO TOHAJILHOCTB;

0) MOAYIHMPYIOIIETO MEePHOA.

Bce, KOHEUHO, TOMHKHO TTOAKPEIUIATHCS IPUMEPAMH.
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Puc. 2. IIpumep. Oonomornanvhwlii nepuoo

HagepHoe, 11e716c000pa3H0 ObLI10 ObI 00BSICHUTH, YTO MOJOOHOE OCTPOCHUE HA3BIBACTCS
MEePHOIOM MOBTOPHOW CTPYKTYphIL, T.K. JIBa TMPEIUIOKCHUS HMMEIOT IOXO0XKHE Haydana
(mepBbIid, MATHIA TakT), ¥ Ha 3TOM MOTHBE Pa3BOPAYMBACTCS HHUCXOJSINAsl CEKBEHIHS C
OTKJIOHEHHEM B MapalUIeNbHBI COJIb-MaXOpP W 3aBEPIICHUEM B HCXOTHON TOHAIBHOCTH.
Crnepnyromuii mpuMep — MOAYIUPYIOLIETO TIepruoaa (Ha TO K€ HAa4allbHOE YCIIOBUE):
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Puc. 3. Ilpumep. Mooyrupyrowuii nepuoo

Kak Bumum, BTOpOi BapmaHT 0) — Takke MpEACTaBIsIeT COOOH MepHoi MMOBTOPHOM
CTPYKTYPBI, HO OTKJIOHEHHUE B COJIb MAXXOP IPUBOAUT K YTBEPKACHUIO HOBOW TOHAJIILHOCTH,
U TIEPHOJA CTAHOBHUTCA MOIYIMPYIOUIMM. B mporecce OOBSICHEHHS MEAaror MOXKeT
3arfisiHyTh Jajibllle ¥ [OoKa3aTh, KaK HMHOTJA MeHseTcs Ckiaa (M3 roMO(pOHHOTO — B
nonu(OHNYECKHiT), HO TaKXKe, C UCTIOJIF30BaHUEM MOIYIIAINH, TENEPh YXKE B J0-MaKop:
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Puc. 4. lpumep. Mooyrupyrowuii nepuoo 8 noaughonuyeckom ckiaoe.
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B npeanoxeHHOM TpeThbeM BapHaHTE — TeMa n3jaraercs B 6acy, 4To cO3/1aeT HUMHUTALIHIO
C HayaJIbHBIM HM3JI0OKCHWEM, CHOBAa HUCXOJIIAas CEKBEHIMs Ha 3TOT pa3 NPUBOAUT K JIO-
Makopy. TakuM o00pa3oM, MBI MO3TalHO IPOAEMOHCTPHPOBAIM, KaK Ha OCHOBE
YETHIPEXTAKTOBOTO  YCIIOBUSI MOTYT pOJIMUTHCS  HECKOJNBKO BapUaHTOB  OTBETHBIX
NpeIOKEHUH, 4YTO TMO3BOJIJIO HAM  I0Ka3aThb POXJICHWE OJHOTOHAIBHOTO U
MOZYJIHPYIOIIETO Neproa — B PA3IMYHOM TEXHUKE MUChMa U C PasHBIMH TOHAIbHBIMU
YTBep)KACHHUAMH. Bce nanbHeilnee IBIKEHHE B OCBOCHHH TeMbl «Momymsuus H
OTKJIOHEHHE B TOHAJBHOCTH AMATOHHYECKOTO POACTBA» — MOXKET BKIIOYATH B CeOs Takue
(dopMBI paboTHI, KaK: ONpeeIeHIe Ha CITyX, IEHHe TAPMOHMYECKHX IOCIISI0BATEIFHOCTEH,
Urpy, padoTy HaJ JUKTaHTOM.

[TomoOuble (opMBI pabOTH, B COYSTAHWH C TAPMOHHYCCKHM aHAIN30M, ITO3BOJIT
IOHOMY MY3BIKaHTY CBOOOJIHO OPHEHTHUPOBATHLCS B TEXHHUKE U CII0cOo0ax Iepexo/ia, BUICTh B
HOTax TOHAJIbHBIE MEPEKITIOYEHUS] — YTO, HECOMHEHHO, MO3BOJIT Pa3BHTh HEOOXOIMMBIE
CIIOCOOHOCTH M HaBBIKH B JAaJbHEHIIIEM TBOPYECKOM O0YUEHHH.

Cnucok aumepamyput / References
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Tapcezoea Anna Ilempogna - npenodagamers gblcuieli KEATUDUKAYUOHHOU Kame2opuu,
Pecnybruxanckas cpeonsist CheyuaibHas My3vlKaibhas wikoaa um. B. Ycnenckoeo,
2. Tawxenm, Pecnyonuxa Y3bexucman

AHHOmMauuA: ananu3 My3bIKAIbHbIX NPOU3BEOeHUll NPedCcmasisnem coOOU CIONCHBIL CNIA8
NO3HABAMENbHO20,  OUOAKMUYECKO20 U COOCMBEHHO — MY3bIKAIbHO2O — SIGAEHUIL.
Cywecmeyrowas y4eOHO-Memooudeckas Iumepamypa OpUeHmupyemcs, 6 OCHOSHOM, Ha
uHCmpyMenmanvhvle opmul, mo20a Kax aHaiu3y 60KAIbHO-XOPOBOU MY3blKU YOesemcs
Hedocmamounoe eHumanue. Hem Hydcovl 2060pums 0 mecme u poiu GOKANbHO-XOPOGbIX
JHCAHPOB, KAK 8 Npoyecce CMAHOBIEHUS MY3bIKAIbHLIX KYIbMyp, MaK U 6 COBPEMEHHOU
uepapxuu My3vlKAIbHbIX JHcanpos. Pso cneyuguueckux ¢paxmopos (ocpanuuennvie — 6
CPABHEHUU C UHCMPYMEHMAILHOU MY3bIKOU — 803MONCHOCIU NEGUEeCKO20 2010Cd, HAIUYUEe
mekcma, a 8 onepe — U CYEHUYeCKoeo Oelicmeusi) — obycaasiusaem UHOUBUOYATLHO
cneyuguueckue, c80UCMEEHHbIe MOIbKO B0KAILHO-XOPOBOU MY3blKe, NPUHYUNBL CHIPOCHUSL
MenoOUL, Mmunbvl MHO2020A0CUSL, MEMAMUYECKO20 PA3GUMUSL U (POPMOOOPAZ0EAHUSL.
Knrwouesvle cnosa: mysvika, Kyiomypa, aumepamypd, aHaius, xXop, 80KAL, NpousgeoeHue,
CmpyKmypa, penpusa.

90



THE PROBLEM OF ANALYSIS OF VOCAL AND CHORAL
LITERATURE IN SECONDARY EDUCATIONAL INSTITUTIONS
IN UZBEKISTAN
Parsegova A.P.

Parsegova Anna Petrovna - Teacher of the highest qualification category,
REPUBLICAN SECONDARY SPECIAL MUSICAL SCHOOL NAMED AFTER V. USPENSKY,
TASHKENT, REPUBLIC OF UZBEKISTAN

Abstract: the analysis of musical works is a complex fusion of cognitive, didactic and
musical phenomena proper. The existing educational and methodological literature focuses
mainly on instrumental forms, while insufficient attention is paid to the analysis of vocal and
choral music. There is no need to talk about the place and role of vocal and choral genres,
both in the process of the formation of musical cultures and in the modern hierarchy of
musical genres. A number of specific factors (limited - in comparison with instrumental
music - the possibilities of a singing voice, the presence of text, and in opera - stage action)
- determine individually specific principles of melody structure, peculiar only to vocal-
choral music, types of polyphony, thematic development and shaping.

Keywords: music, culture, literature, analysis, choir, vocal, composition, structure, reprise.

IIpyn aHanu3e BOKAaIbHO-XOPOBBIX NPOM3BEACHUI BO3HHMKAET BONPOC COOTBETCTBHS
MY3BIKaJIbHBIX 00pa30B IOITHYECKOTO TEKCTa B IPOM3BEACHUSAX IOJOOHOrO KaHPa,
XYAO0KeCTBCHHBIM 00pa3 MpencTaBiseT CIUIaB CJIOBA, BOKAJIbHO-XOPOBOM MapTHH U
COTIPOBOXKICHUSA. BO3HUKaromue NMpH 3TOM TPU Maphl OTHOIIEHHUI (ClIOBa M BOKaJIbHOM
NapTUH, CIOBA U HMHCTPYMEHTAJIBHOIO  COIPOBOXIEHHUS, BOKAIBHOM IapTUU U
HHCTPYMEHTAJIBHOTO CONPOBOXKICHUS) — HENb3sl HE YYUTHIBATh IIPU aHAINW3€ BOKAJIbHO-
XOpPOBOHM My3bike. TUIMUUYHBIMH, Ha HAll B3IV, B aHAINTHYECKOW TNPAKTHKE YUAIIHXCS
SBIISICTCS TPH OIIMOKU:

A) npu aHanmse BOOOIIE WTHOPUPYETCS TEKCT W IIPOM3BEICHUE aHAIN3UPYETCs Kak
UHCTPYMEHTAIBHOE;

b) npunnmaercs Bo BHMMaHMe (alyna TekcTa, HO WTHOpHpYeTcsi ero Qopma, puTM,
JIEKCHKA, Xy10KECTBEHHAsl CTOPOHA:

B) nenmaercs mombITKa paccMaTpHBaTh MY3BIKY KaK HJUIIOCTPAllMM TEKCTa, YBUJEB B
Ka)XJIOM MOTHUBE, ()paze OTpaKeHUE OYKBAILHOTO CMBICIIA TEKCTA.

B »TOM KIIIOUE HaM IPEACTaBUIIACH UHTEPECHBIM PACCMOTPETH MIPUPOAY TPEXYACTHOCTH
B XOpOBO# juteparype Ha mpumepe aByx xopoB ILI. YecnokoBa. Her HeoOXxoaumocTu
TOBOPUTHh O 3HAYCHHH TPEXYACTHOCTU B PAa3HOOOpA3MU MY3BIKAJIBHBIX CTPYKTyp. W ecmu
JByX4yacTHass (opma mpeicraBisieT CO00H HEKHMii MHHUMYM B COYETaHUM 4YacTed, TO
TpexdacTHas (popMa — ecThb OMIKAWIIMIA BBIBOJ 32 MPENeNbl 3TOT0 MHHHMYMa B CTOPOHY
MHorouyactHeix (opm. B cBere ¢opmooOpasylomux NPUHIUIIOB HHTEPECHA JIOTHKA
TpexdyacTHOCTH. C OJHOHW CTOpOHBI, TpexyacTHOcTh ABA — KOHTpacT, 3aMKHYTBIN
MOBTOPHOCTBIO, TJIe KOHTPACT 3aHMMaeT 3aKOHOMEPHOE TOJIOKeHHe eHTpa (popMsl. [pyras
BO3MOXHOCTb UX codeTaHus ABA — MOBTOPHOCTb, 3aMKHyTass KOHTPacTOM — yCTyMaeT
OpeAbIAyIIeld CXeMe CXOJACTBOM JBYX coceqHHX yacTed. COBEpHIEHCTBO TPEXYaCTHOCTHU
Tuna ABA — HarmsggHO ¢ TOYKM 3peHUs apXUTEKTOHUKU. OKpyKEHHE LEHTPAIbHOIO
pa3mena JAByMs KpaWHUMH TOJOOHBIMH JPYT JAPYTY CHMBOJHU3UPYET CTPOHHOCTH U
3aKOHYEHHOCTh KOHCTpYKINH. B.A. Ilykkepman mosapasessieT Bce TpexXxJacTHbIe (popMbl Ha
pa3BHUBAIOIIMEe W KOHTpacTHhE. B pasBuBaromel ¢opMme cepeawHa TpeiacTaBisieT coboit
MOCT MEXIY KpaHUMH 4YacTSIMH, C XapaKTEePHBIM IS CEPEANHBI «IeCTaOMIN3UPYIOIIAM»
HaqaJioM.
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C Touku 3penus B. Bobposckoro penpusa B pazBuBaronieid popMe BHIIONHSIET QYHKIHIO
ApPXUTEKTOHUYECKOTO CKPEIUIEHUS M 3aBEpLICHHUS B pEIpHU3e BO3ZHUKAIOT OTHOILEHUS
TPOSIKOTO poja:

1) obuiee 3HaYeHNE PENPU3BI PA3HOCTOPOHHOCTH €€ POJIH;

2) BeTMYMHA PETIPHU3bI, BO3MOKHbBIE OTKIOHEHUSI OT 00BIYHOM (hOpMBI;

3) u3MeHeHus1, HaboJaeMble B peIpu3e.

Oco05Iit HHTEpEC MPEACTABISIET COOON TpeThe 3HAUCHHE — U3MEHEHHS, HaOIro1aeMble B
penpu3e Kak B KOHTPAaCTHPYIOUIEH, Tak U B pa3BHBAIOLICH (GopMme, penpuse CBOMCTBEHHA
CYIIIECTBEHHAs IIepepabOTKa TEMAaTHYECKOTO MaTepuala epBoOi 9acTH, MPUBOIAIIAs THO0 K
JUHAMHYIECKOMY PACIINPEHHIO, TH0O0 K ANHAMUYECKOMY CHSATHIO.

[Momo6noe mbI Berpedaem B xopax [1.I'. UecHOKOBa, OTIMYAIOMIUXCS OONBIINM BKYCOM,
TOHKOCTBbIO HIOAHCHUPOBKH, OOTaThiM M BBIPA3UTEIBHBIM MEJOIAM3MOM, YHCTOTOH CTpOS,
BBIBEPEHHOCTBIO aHCaMOJIs1, 0OTaTCTBOM TEMOPOBBIX U JUHAMHYECKUX KPACOK.

Xop «Katut BecHa» (cinoBa I'. ['eiiHe) — 3TO TMMH CBETIOMY Haudaiy, MPOOYKICHHIO
NpUPOJBl U YyBCTB 4enoBeka. CpaBHHTENHHO HEOOJBIIOE XOpOBOE MOJOTHO (32 TakTa)
HAallMCaHO JJIS JKEHCKOIO XOpa, OTJIMYaeTCcsl OOIIMM BOCTOPIKEHHBIM IAaTETHYECKUM
3BydaHueM. BokambHas mapTusi TMOKO cJeqyeT 3a TEeKCTOM, oOmas JeKjIaMallMOHHas
HAINpaBJIEHHOCTh CTHXA TPOSBISICTCS B HECKOIBKO «pyOJICHHOW» BOKAJIbHOW MapTHH, B
KOTOPOH OTCYTCTBYIOT paclieBbl. BokanbHas mapTus NpeAcTaBisieT cOOOH sACHOE Tpex-
YETBIPEXTOJ0CHE TaPMOHMYECKOTO CKIaJa C BEAYIIUM TOJOCOM U MOAAEPKUBAIOIIUMU
TapMOHHYECKUH (POH OCTANBHBIMH I'OJIOCAMH — 3TO OCOOEHHO 3aMETHO B KpaHHX 4acTIX
¢opmbl. UTo KacaeTcsi cpefHeil 4acTH, KOHTPAcTUPYIOMIEH TEeMAaTHUECKH M TOHAJIBHO, TO B
BOKaJIbHOW IIapTUU KOHTPACT MOAYEPKUBAETCSA B3aUMOJAOIOJHSAIOIEH PUTMUKON NapTUH
aJbTOB, C COXpPAaHEHHWEM BeAyIEH MapTUM BEPXHUX TOJOCOB. B Tekcre cpenHen yactu
HaOMoAaeTcss KaHOH, HE BBIBJICHHBIH OpPraHHO-MHTOHALMOHHO, 3]IeCh COXpaHseTCs
rapMOHMYECKass OCHOBAa 4YeThIpexrojiocus. Bo3BpallleHMe TEMAaTUYeCKOM M TOHAIBHOMI
penpussl  HOJYEPKHYTO TEKCTOM, IIOJTHOE CXOJCTBO KpaWHMX dacTed oOpasyer
cBOeoOpa3Hoe oOpamiieHHe, B LEHTPE KOTOPOTO HAXOJHUTCS CpPEeAHssl 4acTh. B 1enom
obpa3zyeTcs sicHast pocTast TPEXYACTHOCTh C KOHTPACTUPYIOMIEH cepeAMHON N OyKBaIbHON
penpuzoil. dopTenuaHHOE CONMPOBOXKAECHHE YYTKO pearupyer Ha rpaduyecKylo JIMHHIO
BOKAJIbHOW MapTUH, TO B3aUMOJOMNONHSS €€ PUTMUYECKH, TO YCHIMBAET 3BYYHOCTb, YTO
OpUAAET MOJOTHY OPKECTPOBYIO HACBIMIEHHOCTb. SICHBIE M YETKUE L€3ypbl OCTAHOBKH B
TEKCTe — MOAYEPKHYTHl B aKKOMIIAHEMEHTE — 3TO OCOOCHHO 3aMETHO Ha CTBHIKE 4YacTeil.
ToHanbHBIH M TAPMOHUYECKHH IUIAH SICEH — JII MAXKOP — CH OEMOJIb Ma)Xop — JII Maxop,
NpUYeM TOSBICHHE CH OEMOJIb MaXkopa Ja€Tcsi COMOCTABICHUEM, YTO YCUIIMBAET KOHTPACT
MEXIy YacTsSMH, ITOMYEPKHYTHIH cMeHO# (akTypbl. M eciau coueraHue mnepBoil U BTOpOH
9acTH TOAYEPKHYTO KOHTPACTOM — TEMAaTH4YEeCKUM, TOHAJIBHBIM, (DAKTypHBIM,
COTIOCTaBJIICHHEM, TO O0OpaTHOE [ABWXEGHHE BTOPOM YacCTH — pempH3a CrIIaXHBAETCS
JIByXTaKTOBOW CBA3KOW OCYIIECTBIIAIONIASI TAPMOHHYECKOE IMEPEKIFOUYEHNE, 3aTeM CBA3Ka
penpu3sI INIaBHO MOIBOIUT K TPEThEH 3aBepIIaroIieil YacTH.

Slcnas penpusHas TpexdacTHOCTh Xxopa «KaruT BecHa» pe3Ko KOHTPacTHPYeT C
0e3penpu3HON TPEeXUacTHOCTHIO Apyroro xopa Ha ciosa ['.I'eline «Jlotoc». OcobGeHHo ero
(hopMBI SBISIETCS CKBO3HAsl CTpodUUecKass BapHaHTHOCTh, I'JIe KOHTpAacT oOecrednBaeTcs
TOHAJbHBIMM, TapPMOHMYECKHUMM CPEACTBaMHU. XOp HamMcaH AN JKEHCKHX TOJIOCOB, B
HepBOIl 4YacTHM KOTOPOTrO HAYMHAIOT aibThl. 3JI€Chb COYETAIOTCS BapUAaHTHOCTb C
Oe3penpru3HON TPEXYaCTHOCTHIO, UTO obOecreyuBaeT OOMIyI0 CKBO3HYIO HANpaBIEHHOCTD
dbopmbl, €€ auHAMHUYECKYO YCTPEeMIIEHHOCTh K (uHanmy. ['apMOHHMYECKOe M TOHAIBHOE
oOramieHne Takxe CrrocoOCTBYET HETIPEPHIBHOCTH PAa3BUTHSL.

OddeKT HempepbIBHOCTH CKBO3HOTO  PAa3BUTHS  JIOCTHTAETCS  MEJIOJUIECKHUMH
MEePEKITIOUYCHUSIMH U CTICIIU(PHUUECKU-TAPMOHUIECKIMHU CPEACTBAMH.

WHTepecHa W KOHKCTPYKLHS 3TOTO XOpa, NPEACTaBIAIOMAs C OJHOW CTOPOHBI
0e3penpu3HyI0 TPEX4acTHOCTb, C APYTOH — CKBO3HYIO CTPO(HUYECKYIO0 BApUAHTHOCTh — BCE
9TO mpuaaeT My3bike xopa “JloToc” HeoObIYaliHyI0 CBEXECTb W HOBH3HY. MacTepcTBO
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KOMIIO3UTOpAa MPOSIBUJIOCE HE TONBKO B HACHILEHHONH XOpOBOl HapTUType, HO U B
rapMOHMYECKOM, KOHCTPYKTUBHOM O(QOpMIICHHH XoOpa, B (WIMIPaHHOM OTTOUCHHOW
IITPUXa, B BEJMKOJIEITHOM YyBCTBY MEpbl — KauyeCTBE HEOOXOAMMOM MJIsl HACTOSILETO
Mmacrepa.

Mmnororonocue I1.HecHOKOBa rapMOHHYECKOTO CKJaJa — aKyCTUYECKU HAIIOJHEHO U
cBexko. PopTennaHHOE CONPOBOXKAECHHE TO MATKO KOHTPACTHPYET XOPOBOW IApTHH, TO
B3aMO/IOTIONHACT, IyOnupyer ee.

B paccmotpenHbpix Hamu xopax II. UecHOkoBa Mbl NONBITAINCH MPOAHAIU3UPOBATH
HEKOTOpbIe Hanbosee crenudnaecKiue 4epTsl XOPOBOTO MHOTOTOJIOCHSL.

I'mybuHa ® CHOXHOCT TPOOJIEMBI MO3BOJSIET HCCIIEAOBATENI0  MHOTOKPATHO
00paImaThes K CaMbIM Pa3IMIHBIM aclleKTaM BOKAJILHO-XOPOBOH JINTEPATYPEHIL.
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Abstract: this article describes the development of Uzbek music after gaining independence,
the reforms in the new Uzbekistan, the formation of a repertoire of percussion instruments
suitable for teaching in higher and secondary educational institutions, an analysis of the
work of the composer Mustafa Bafoev, one of the founders of the Uzbek school of
composition, “Samoi sado” teaching the spirit and increasing professional knowledge and
skills aimed at finding effective ways to rise to the level of a professional performer,
identifying achievements and shortcomings and developing recommendations for their
elimination.
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Annomayusn: 6 OauHOU cmambe ONUCLIBAIOMCS pPA3GUMUE Y30EKCKOU MY3bIKU NOCIe
obpemenusi  He3ABUCUMOCMU, pedopmbl 8 Hosom  Y3bexucmawe, popmuposanue
penepmyapa YOapHeiX UHCMPYMEHMO8, NPU2OOHbIX Olisi 00VUeHUS 8 BbICUUUX U CPEeOHUX
VUeOHbIX 3a6e0eHUsX, aHaiu3 meopuecmea komnosumopa Mycmago baghoesa, oonoeo u3
OCHOBONONONCHUKO8 Y30eKcKol wkoawl komnosuyuu, «Camou cadoy obyuenue Oyxy u
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nosvlueHue NPoPecCUOHANbHBIX 3HAHUU U YMEHUN, HANPABIEHHbIX HA NOUCK dPDeKmuUeHbIX
nymei noovema Ha yposensb NpohecCcuoHaIbHO20 UCKOIHUMENS, OnpedeieHue 00CMUNCEHUL
U He0OCMAamK08 U 8bIPAOOMKA PEKOMEHOAYULL NO UX YCIMPAHEHUIO.

Knrwouesvie cnosa: memoo, cmunv, dcamp, OuHaMuxa, memoOp, opKecmp, CUM@POHUS,
KOHYepm, KOMHO3UMOP, KOMNO3UYUS, OpaAMATYPIUs.

Independence opened a wide way to restore the cultural heritage of our people,
strengthen the material foundations of culture, preserve and further develop the classic songs
of our artistic people, and use the treasure of the priceless property of spirituality as a source
of development of the nation and society.

Each nation ensures its uniqueness in the world culture with national performance art.
The role of music is incomparable in raising young people to become a well-rounded
generation.

Raising professional performers worldwide is one of the important tasks of the
educational system. Building a bridge between the past and modern performance,
determining the commonality of European and Eastern performance traditions on the
example of the works of the creators of the Uzbek school of composers with ancient
classical traditions, applying the methodological approaches formed in the national national
music art of Uzbek does not lose its relevance in this regard.

Uzbek compositional creativity has come a long way from the stage of its formation to
today. Striving to make full use of modern factors in music creation, the researches of
today's composers are not losing harmony with time. Modern composer's work, which has
gained great importance in world art, especially in the music of the 20th century, attracts
attention with the creation of colorful musical technical methods and styles, genres and
forms. Composer Mustafa Bafoev's work is distinguished by its scope and originality. It is
no exaggeration to say that he is one of the creators who has been making a significant
contribution to the art of Uzbek music. His compositions are performed not only on Uzbek
stages, but also in the world's largest concert halls by skilled musicians. Currently, interest
in Mustafa Bafoev's work as a classic of modern music is growing. In fact, the number of
works dedicated to various aspects of the composer's art is increasing year by year.

Despite the positive dynamics, several works of Mustafa Bafoev for percussion
instruments have been little studied in Uzbek musicology. The purpose of this article is to
introduce the stylistic developments of the composer's works for percussionists.

Most of Mustafa Bafoev's manuals were created in harmony with solo and orchestral
accompaniment. At the same time, all the collections are connected to each other, despite
the fact that they were written for different instruments. No wonder: the technical
requirements for musicians are the same. We talk about a certain position of the hands,
methods of controlling the sticks and muscle strength, increasing mobility, independence
and equal balance of both hands.

Mustafa Bafoev was born on November 10, 1946 in the village of Ganchkash, Kogon
district of Bukhara. He is a composer and conductor by profession. Honored Artist of
Uzbekistan (1995). He graduated from the Tashkent State Conservatory majoring in vocal
performance (1969) and composition (1977). Teacher at Bukhara State Pedagogical Institute
(1969-1979). Since 1979, D. at the Uzbek Television and Radio Company. He was the
conductor of the Zakirov Uzbek folk instruments orchestra, and since 1986 he has been the
chief conductor and artistic director [1, 407].

Mustafa Bafoev's work is characterized by a diversity of genres, subject (program) and
vocal music, and artistic productivity. His musical style is distinguished by its
melodiousness, creative approach to national traditions and modern trends. Mustafa Bafoev
wrote 5 symphonies, symphonic poems, overtures and many other instrumental works, 3
concerts, 3 operas ("Umar Khayyam", "Bukharai Sharif" teleoperadoston, "Al-Farghani"), 4
ballets ("Nadira", He wrote music for the television ballets "Ulugbek Burji", the oratorio-
ballet "Moziydan Nur", "The Great Silk Road"), "Samoi Sado", 7 musical dramas, many

94



vocal symphonic works, more than 100 songs and romances, holiday shows, and a number
of theater and radio plays. . He was the laureate of the State Prize of the Republic of
Uzbekistan named after Abdulla Qadiri (1997).

Mustafa Bafoev's creativity is so extensive that music covers all genres. First of all, his
style of performance attracts the attention of listeners from the point of view of
interpretation, distinguished by high taste and artistic culture. In particular, this
professionalism clearly demonstrates the ability to use many musical instruments in their
place. From this point of view, if we look at the concert "Samoi Sado" written for the
percussion ensemble, we can see that the composer is an extremely professional artist, along
with his excellent knowledge of percussion instruments performance skills, technical
capabilities, sound dynamics, timbre.

This work is based on unusual performance techniques and written for two performers.
The concert "Samoi Sado" was created in the pattern style of minimalism. Consisting of a
total of 33 patterns, this piece resonates in its own way, and in each part the instruments
show their potential.
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Fig. 1. Example 1. Excerpt from “Samoi Sado” by M.Bafoev

The first performance of this piece was performed in 2006 in the Great Hall of the
Uzbekistan State Conservatory by Alibek Kabdurahmanov and Ulugbek Mahmudov,
laureates of international competitions. The introduction to this work begins with
philosophical, thought-provoking sounds. The composer chose very beautiful themes, and
according to the compositional idea and dramaturgy, it is an original work with a special
resonance. In its composition, it is possible to observe episodes such as the structure of
separate parts and the exchange of patterns in their comparison. Each pattern has its own
characteristics. Making the most of the instruments, skilfully giving them a special color, the
chosen sound objects as a fabric to create an unusual system, defining the ties of different
cultural and stylistic layers, which are opposite, or actually similar.

Despite the fact that the range of works used by Uzbek compositional creativity is wide,
some of its examples have been used as experiments and have remained in the pages of
history. Composer Mustafa Bafoev's work can literally be said to be a reflection of the
results he has gathered and achieved in the modern Uzbek school of composition.
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Abstract: the article is devoted to important areas of professional activity of the famous
Brazilian percussionist Ney Rosauro. The educational, methodical and educational work of
the musician is highlighted. Particular attention is paid to the description of the method of
capturing the four hammers proposed by Rosauro. The article is addressed to performers
and teachers who wish to improve the technique of playing percussion instruments, expand
their musical horizons and develop their own style of performance.
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K naganmy XXI B. B Mupe CIOXUINCh aBTOPUTETHBIE IIKOJIBI HUCIOIHUTENILCTBA HA
KOHLIEPTHOW MapuMmbe. BHymmMTenbHa KOropra aMepHKaHCKMX MapHMOWCTOB, Cpean
koTopbix — JIu T'opaon Crusenc, I'opaon Crayt, Maiikn bapput, Yunesam Mepm, JIunga
Makxcu, Haucu 3enrcman. He ycTymaer um mo BIMSHUIO HA MHPOBYIO UCIOJTHUTENBCKYIO
NPaKTUKy SNOHCKas IKojda MapuMmObl Bo rnaBe ¢ Keiiko A63. Ilo Bcemy wmmpy
ractposiupyror Momoko Kamus, Honu Mumypa u ap. B uucio ucnosnnureneii MUpoBOro
MacmTaba BOIIIM M €BPONEHIEI MapuMOUCTBI. JTO HeMelkue My3slkaHTHl [letep Canmio,
Kacmuu Konsbepr m baberra Xaar, ¢panmy3sr OMManyans CexiopHe n Opuk CaMmyT,
aHrMYanKa OBennmH [TeHHn, rommangen; PobGepr Bam Caiic, cep6 HeGoiima Iosau
JKuBkoBuu, monbsckas mapumbuctka Kartapkmna Mperaka, Oemsruen; Jiogsur AmnnOepr,
pymbiH borman bakany, wrambsuen; @ununmo Jlatranmm, Oonrapckas UCHOTHUTEIHLHUIA
Hanuona 'anesa u nip.
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HckmountenbHass posib B COBEPLICHCTBOBAHMM TEXHUKM WIPhl Ha Mapumoe
NPUHAJICKUT Opa3HiIbCKOMY NEPKYCCHOHHCTY 1 kKoMrosutopy Hero I'abpuento Pozaypo (p.
1952). Omaum n3 mroOuMMeEHIIMX WHCTpyMeHTOB Po3aypo Obula M ocraercss MapumOa, a
MapuMOOBasi My3bIKa COCTABISIET 3HAYMTENBHYIO JIOJII0 €ro TBOPYECKOI'O Hacieaus.
Perynsipro oOpamiasce k 3Tromy HHCTpyMeHTY ¢ 1980-x rr., Po3aypo co3man 6onee coTHU
NPOM3BEACHUH AT MapuMOBI, Cpeau KOTOPBIX KaK OTHEIbHBIE IIbECHl (HAampuMmep
«Valenciay), B TOM 4Hclie COYMHEHH 75l HAYaJIbHOTO YpoBHS 00ydeHus («Seven Brazilian
Children Songs»), Tak u 6ojee KpyIHbIE KOMITO3UIINA — CIOUTHBIE ITUKIEI («Three moodsy,
«Suite Popular Brasileira») m 1Ba KoHIEepTa aMi MapuMOBI C OpkecTpoM. Pozaypo
UCTIONB3yeT MapuMOy 4Ype3BBIYAHO pa3HOOOpPa3HO — KaK COJNBHBIH HMHCTPYMEHT H B
aHcaMOJIsIX ¢ mepkyccueit («Serenata for Marimba, Vibraphone and Percussion Ensembley),
JIyXOBBIMH HHCTpyMeHTamu («A Message to a Friend»), ¢doprenmnano («Serenata for
Marimba and Piano»), rurapoii («Toccata and Divertimento»), apdoii («Querido Amigo»),
BokajoM («A Song for Soprano and Marimbay). NHCTpyMEHTaNbHBIH COCTaB HEKOTOPBIX
NpOM3BEACHUH BKIIOYaeT Heckonbko MapuMm0 («Fred no Frevo»). Kak cosnpHBIH
UCTIOJIHUTENb Ha YJapHBIX MHCTPYMEHTaX, CpeIM KOTOPBIX BaKHeHIlee MeCTO 3aHHMaeT
mapumba, Pozaypo BbIcTymaer B jgecsitkax crpaH mupa. B 1998 r. oH Bomen B uucio
yuacTHHKOB Beemuproro dectuBans mapumObl B Ocake. Kpome Toro, ucronHnTenbeKas u
KOMITO3UTOPCKasi TpakTuKa Po3aypo OpraHM4HO COYeTaeTcs C €ro IeJaroruyeckoi u
METOAMYECKON paboTOl, OOIMECTBEHHOW MAeATeNbHOCTHIO. Hagamom cBoeil TBOpYECKOi
kapbepsl Pozaypo cunraer 1980 r., Korja, NoIydnB CTUHECHAMIO HEMEIIKOTO IIPaBUTEIILCTBA
Uit o0y4eHust B I epmanuy, oH moctymnaer B Bolcnnyto mkoiry My3sIiku BropriOypra B kimace
OJTHOTO M3 CaMbIX H3BECTHBIX B MHpPE CIELHUAIUCTOB B OOJACTH YNApHOTO HCKycCTBa —
npodeccopa 3urppuna Gunka. «B 'epManuu epeo MHON OTKPBLICS COBEPIICHHO HOBBIN
MUp yJapHBIX HHCTPYMEHTOB, — oTMeuaeT Po3aypo. — B TedeHue Tpex JIeT s y3Hall CTOJIBKO,
CKOJIBKO 3a MPeBbIAYIINE JECATh JeT MOCH y4eObl.»

ITonmy4ynB MUIUIOM HCIOJHUTEINS M NPENojaBaTelsi UTPhl Ha yIAapHBIX HHCTPYMEHTaxX, B
1975 r. Pozaypo Bo3Bpamaercs B bpasunuio, TAe UrpaeT Ha JUTaBpax B OPKECTpPE
HannonansHOro TeaTpa W IpenofaeT Wrpy Ha YOApHBIX MHCTPYMEHTaX B MY3bIKaJIbHOM
mkoie bpasmmma (Escola de Musica de Brasilia). B 1985 r., 9To0BI NOJXYYHTH CTEIICHB
MarucrTpa, OH BHOBb HampasiseTcs B ['epmManuio n npojoiwkaer odydenue y 3. dunka. Tam
Poszaypo mumer codnHeHHe, KOTOpOE 4epe3 HEKOTOpOe BpEeMsl BOWAET B TPaAMIIMOHHBINA
peneptyap MapumOucToB Mupa — KoHIepT uist MapuMOBI ¥ CTPYHHOTO OpKecTpa op. 12, u
caM BIIEpBBIC €TI0 HCIIOIHSCT B COIPOBOXKICHUH (DOPTEITHMAHO HA BBIITYCKHOM MarucTepcKkoM
sKk3aMeHe B Briciielt my3bikanbHOM 1ikosie Bropidypra. C 1987 r. Pozaypo Bo3rimasiseT
OTJIeNICHNE YAApHBIX HHCTPYMEHTOB B PenepanabHoM yHuBepcutere Canta-Mapun — oJJHOM
M3 HEMHOTHX BBICHIMX Y4eOHBIX 3aBelieHWil bpa3uiuu, rae B TO BpeMmsi Obl1 (akyibTeT
yaapHeix uHCTpyMeHTOB. C HuMm yHuBepcuteT CaHTa-Mapuu mnpeBpamiaercss B LEHTP
o0ydeHHsT uUrpe Ha ymapHBIX MHCTpyMeHTax bpasmnuu. 3meck Pozaypo pabotaer OGonee
JIECSITH  JIeT, PYKOBOAA aHcamOleM yHapHBIX HHCTPYMEHTOB M 3aHHMMAasi MOJO0XCHHE
Beaymero npogeccopa yHuBepcurera. B 1992 r., 3amuTuB aucceprailMoHHYIO padoty, OH
MOJy9YaeT JOKTOPCKYIO CTelleHb B YHuBepcutere Maiamu B Kopan-T'eitonc (CLLA, mrat
®nopuna). B 310 Bpems ums Posaypo kak KOMIO3MTOpA, HMCHOJNHHUTENS W Tegarora
CTaHOBHUTCS Bce OoJiee M3BECTHBIM 3a mpenesiaMu bpasmnnu. IMEHHO ¢ HMM CBS3BIBAIOT
NpEe/CTaBICHHEe O Opa3wiIbCKOW INKOJE WIpbl Ha yJOapHbIX MHCTpyMeHTax. Ero
KOMIIO3UTOPCKOE Haclle[ne K 3TOMY BPEMEHH BKIIFOYaeT 0ojee TPUAIATH OIyOIMKOBAaHHBIX
MPOM3BEACHUH ISl YAAPHBIX MHCTPYMEHTOB, & €r0 My3bIKa HCIIONHIETCS MOBCEMECTHO. B
2000 r. Po3aypo mepeesxaer B CIHA m mo 2009 r. Bosrmasisier ¢akyapTeT yOapHBIX
MHCTPYMEHTOB B YHuBepcurere Mailamuy, Iie paHee OH IOJIy4MsI JOKTOPCKYIO CTeleHb. B
HacTosimee BpeMs Po3aypo mpHHAIISKHUT K YHCITY CaMBIX aBTOPHUTETHBIX CIICIIHAJIICTOB B
cBOeil 007acTH, BENCT aKTHBHYIO HCIIOJIHHTEJIBCKYIO, KOMIO3UTOPCKYIO, OOIIECTBEHHYIO,
HeJaroruyeckyro fesTenbHocTb. OH ObII BKIIIOYEH B COCTaB COBETa AUPEKTOpoB OOIiecTBa
ynapHoro wuckyccrBa (Percussive Arts Society). Ero mnocrosHHO mnpuriamaroT Ha
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MeXIyHapoaHbie che3abl oomecta (PASIC — 1994, 1996, 1999, 2001, 2002, 2003 rr.), rIe
OH BBICTYNAaeT C KOHLEpPTaMU U BelIeT TBopueckue cemuHapsl. Kpome Ttoro, Pozaypo
IPOBOJUT MacTep-Kiacchl 1Mo Bcemy mupy (6onee 50 ynusepcureroB B CIIA u Kanaze,
6onee 20 xoHCcepBaTOpUil M My3bIKaJIbHBIX akagemuil B EBpone — ot Utanuu u Mcnanuu no
Ounnsgaauun 1 JIUTBBI, NecATKU y4eOHBIX 3aBencHuHid B JlaTmHCkoil Amepuke, A3uu U
Oxeannn). OH yYaCTHUK Pa3NUYHBIX (DECTHBAJICH M WICH KIOPHU KOHKYPCOB HUCIIONHUTEINCH
Ha yIapHBIX HHCTpyMeHTaX. Po3aypo yBiedeH He TONBKO MPAKTHYECKOH MeAaroruKon, HO U
MeToAn4YecKoi paboToil. OTCYTCTBHE METOIMYECKIX MTOCOOUH M JOCTYIHOH AJIS CTYACHTOB
CTEIUATIBHON JINTEPATYPHI 110 UTPE Ha yJapHBIX HHCTPYMEHTaX IMOOYIHIO KOMIO3UTOpPa K
COYMHEHUIO Pa3INYHbIX YIPAKHEHNH U 3TIO/OB.

B teuenme mectm ner Po3aypo COBEpUICHCTBOBAaN 3TH YHpaKHEHUs, paboTas co
CTyIEHTAaMH pa3JIMYHBIX ypPOBHEH INpoQecCHOoHaIbHOW MOATOTOBKU. Pa3paboTku
3aBEPLIMINCH BHIXOZOM B cBeT ero «OOywaromeld cepun», KOTopas MpeACTaBisieT coOoi
coOpaHue METOINYECKHUX MTOCOOHH IO MEPKYCCHH.

K Hacrosimemy momenTy «OOyy4aromiasi cepusi» BKIOYAET ISITh METOAMYECKUX TTI0CO0uii,
KOTOpBIE OCBEINAIOT HanOoyiee BaKHbIE NPOOJIEMBI WTPbl Ha YyIApHBIX HHCTPYMEHTAXx:
«YcoBepllIeHCTBOBaHHAs METOJMKa JUIs Majioro OapabGaHay», «BBoIHBIE TeopeTHUYECKUE U
MpaKTHYIECKUE YIPaKHEHUS TI0 Urpe OBYMs Majodkamm», «10 BBOAHBIX yMpaskHEHUH [UIs
HepKyccum», «ITIOABI M HecHu uia BuOpadona» u «McciaenoBanms mmst smtaBp». Tak,
«BBozmHBIE TEOpeTHYECKHE M IPAKTHUYECKHE YIPAKHEHHS MO WIpe OBYMS HAJTOYKaAMID
Pozaypo mnpenmaraer 1nsl eKeIHEBHOW padOTBI CTYNEHTOB HaA pPAa3HBIMH BUAAMH
UCTIONTHUTENBCKOM TeXHUKH. KHUra coCcTOMT M3 ABYX pa3fenoB. B mepBoM ympakHEHHS
COCTaBJICHBI TaK, YTOOBI y UCIIOJHMUTEIS B MPOILIECCE MIPhl HA MHCTPYMEHTE pa3BUBajach
KHHECTeTHUeCKass MaMsTh. BTopoif paszen BKIIOYAaeT ABEHAIIATh ATIOJIOB B JIBEHAALATH
Pa3YHBIX TOHAJIBHOCTSX, KAKABIA N3 KOTOPBIX IOCBSIIEH OTPabOTKE ONpEIeICHHOrO
BHUAAa TEXHUKH. OTIOABl PpACIHONOKEHBl 110 BO3pAcTalolleil CTEeNeHH CIIOKHOCTH.
Ilemarorndeckast 1efib — IOMOYB CTYJCHTaM OCBOWTH HOBBIE TEXHHMKH WTPBI HA yJapHBIX
MHCTPYMEHTAaX, a TaK)K€ YCOBEPIIEHCTBOBATh HABBIKM YTEHMS C JIUCTAa. B momonHeHHe K
aToMy nocobuto Pozaypo Hammcan Cemb OpasmiIbCKHX AETCKHX IIECEH JUISi HaYMHAIOIINX
OCBaWBaTh MWIpy 4eThpbMs mnamoukamu. Llems «OOywarommx cepuit» Pozaypo —
NPE/ICTABUTh TIEIarOTHUECKYI0 METOJMKY, HAlpaBICHHYI0 Ha pPa3BHTHE TEXHHYECKHX
HaBBIKOB CTYJICHTOB HAYaJIbHOTO YPOBHS NPO(eCCHOHAIBHOM MOATOTOBKH H BHIIIE.

Hecmotpst Ha TO, YTO KaXkiash METOJIMKA OTHOCHTCS K OIPEICICHHOMY yIapHOMY
MHCTPYMEHTY, TEXHHUYECKHe TpeOOBaHMS HACHTHYHBL: paboTa HaJ TIOJOXEHHEM pYK,
crioco0amMu ynpaBJIeHHS MAJI0OYKaM MOJIOTOYKAaMH, TOABIKHOCTh PYK, CHJIa MBIIII] H, CAMOE
BaXHOE, paBHBIA OamaHc obOeux pyk. Kaxmas meToauka yCIOXKHAETCS IOCTENEHHO,
MO3TOMY HABBIKH CTYJICHTA B YTCHHH TEKCTa U TEXHHUKE IPUMEHUMEBI IIPH UIpe Ha JI000M M3
HHCTpYMEHTOB. JlonmonHeHneM «OOyJaromuxX CepHil» S[BISIOTCS KOMIIO3UIMHM IS
MapuMObI, BHOpadoHa, MEPKyCCHH, BKITIOYAONINE BCE BUABI TEXHUKH, 3a/1eHICTBOBAHHEIC B
BBINICYNOMSHYTBIX KHUTaX: Bapumamum s dYeTblpex TOM-TOMOB (mpojoipkeHue «10
BBOJIHBIX YIIPXXHEHHUH A mepkyccum»), «Tpu HacTpoeHHs» (si MapuMOBI WM CTHII-
JpaMa HpoaoikeHue «BBOIHBIX TEOPETHUECKHX M MPAKTUYECKHX YIPaXXHEHUH MO Hrpe
JIByMsI manoukamu»/), CeMb Opa3wibCKUX IETCKHX IeceH (HamMcaHbl Kak BCTYIUIEHHE K
«Wrpe ueTblppMs TanouykamMu Ha MapumbOe»), JlecATb ympakHeHMH A ABYX JIMTaBp,
OTionel M TecHW il BHOpadoHa (JUIi HAUYMHAIOUIMX HCIIOJMHMTENeH Ha BUOpadone),
Conaruna st Manoro 6apabana u p. Y CHENIHBIN IpenoaBaTeib co CTaKeM paboThl B 36
net, Po3aypo cumraet, 4to pa3paboTaHHBIE UM METOAMYECKHE TOCOOUs He TOIbKO OyIyT
CIOCOOCTBOBAaTh COBEPIICHCTBOBAHMIO HCIIONHHUTEIBCKOH TEX-HUKH CTYAEHTOB, HO M
MOMOTYT Ka)XJIOMY U3 HUX Pa3BUTh COOCTBEHHBIN cTHIb. CTpeMsich IepeaTh My3bIKaHTaM
CBOM TBOpYeCKWi OIBIT, Po3aypo perymsapHo mybmmkyeT B >xypHase «Percussive Notes»
CTaThW II0 BOMPOCAM HCIOJTHUTEIBCTBA HAa YIOAPHBIX HMHCTpyMeHTax. Ha mpoTsokeHnn
MHOTHUX JIET TEXHHKa UIPbl HA MapuUMOe YETHIPbMSI MOJIOTOYKAMH SIBJISIACH LIEHTPaIbHBIM
BOIIPOCOM B METO/AMYECKMX H3bICKaHMsAX Poszaypo. Ilowcku Haumbosee onTUMaibHOTO
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crocoba yJIepKMBaHUSA B JIAQJOHH JBYX MAJOYCK IMPHBEIH K Pa3pabOTKe COOCTBEHHBIX
MPUHIUIIOB TIOCTAHOBKH PYK, OCHOBBI KOTOPBIX OH W3JOXuiI B crathe «Crossing Grip
Extensions» (1998). B 2011 r. B unTepHeTe MOSIBUICS aBTOPCKUi Bumeokype «Ney Rosauro
Extended Cross Grip Lesson Seriesy, conepkamuii 000CHOBaHHE U OMTUCAHUEC METOIMKH, a
TaKXKe MHOXECTBO YNPaKHEHWH IS ee MPaKTUYEeCKOTO OCBOEHMs. ['0BOpsS O MOCTaHOBKE
pyk coriacHo Pozaypo, Hy)HO MOJYEpPKHYTh, YTO OHA BO3ZHHKJIA B CBSI3U C KOHKPETHBIMHU
TEXHUYECKAMU 33/la4aMi. My3BIKaHT CTpeMUJICS W30aBUTHCS OT MOCTOPOHHETO MIyMa IpH
B3aUMHOM TPEHHH PYKOSATOK MOJIOTOYKOB, a TakXke JOOWUThCS MaKCHMaJbHOM
HE3aBHCHMOCTH MOJIOTOYKOB IPYr OT JApYyra, OCOOCHHO IpPH BBIIOJIHEHUH OTHON PYKO
Pa3IMYIHBIX TPEMOIHPYIOMINX IBUKCHUH.

Bompoc BeIOOpa TO¥ MM HHOW ITOCTAHOBKH pemIaeTcs HeoHo3HayHO. CTyIeHT 0OBIIHO
He BBIOMpAET, a MCIOJIb3YeT Ty, KOTOPYIO eMy PEKOMEHyeT IpenoaasaTeib. UTo kacaercs
npernojaBatenell, TO OHM CMOTPSAT Ha 3Ty MnpodieMy mo-pazHoMmy. Hekortopsle
MPUICPKUBAIOTCS aBTOPUTAPHON MO3MIMU W, W30paB OJHY W3 IOCTAHOBOK, Y4YaT WJIH
MepeyYrBaIOT CTYIEHTOB JEP>KaTh MOJOTOYKH €IMHCTBEHHBIM, CAMBIM ONTHUMAJbHBIM, MO
HX MHEHUIO, CIIOCOOOM.

IIpoTHBONONIOKHEIM SBJSETCA MparMaTHUECKU IMOAXOJ, CYyTh KOTOPOTO B TOM, YTO
MY3BIKaHT [OJDKEH BIAJCTh €CIIM HE BCEMH, TO, MO MEHBIICH Mepe, ABYMS-TpeMs
MOCTAaHOBKAMHU W IO Mepe HEOOXOTUMOCTH MEHATh WX B 3aBHCHMOCTH OT TEXHHYECKHUX
3amad. OmHako OOJBIIWHCTBO ABTOPUTECTHBHIX IIEATOTOB TNPHUICPKUBAIOTCS WHOW TOYKU
3peHHs, CUMTasl, YTO JyUIIeH IMOCTaHOBKOW SBIAETCS Ta, KOTopas Hamboyee ymoOHa st
UCIIONIHUTEIS C YYeTOM €ro (pM3MUYSCKUX M TeXHHYECKHX BO3MOKHOCTei. He cymecTtByer
WJeaJbHOM MOCTaHOBKU — B KaX/I0M MO>XHO HaWTH Kak IUIFOCHI, TaK U MUHYChl. Ho uckats
BBIXO/J] M3 3TOT0 HOJOXKEHHUS, NBITAsACh IIOCTOSHHO MEHATh IIOCTAHOBKY, — 3HAYHUT HE BIIaJIETh
B COBEPILCHCTBE HHU OJHON W3 HHMX. Kakapli M3 W3BECTHBIX MapHUMOMCTOB BBIOpAT TY
MOCTAaHOBKY, KOTOPYIO IMOCUUTAN YAOOHO# /i cebs (KOHEUHO, HEe 0€3 BIMSHUS TPaJUIUi,
MPUCYIINX TOM WJIM MHOW HCIIOJHUTEIBCKOW IIKoJie). bojee TOro, HET HUKaKUX NPUYMH,
KOTOpble MeIIagu OBl COBEPUICHCTBOBATh Jajee TPAAULIHUOHHYIO IIOCTAaHOBKY HIIU
MoCTaHOBKY Po3aypo, momoOHO ToMy, kKak cam Po3aypo B pacueTe Ha CBOM 3amaydl
COBEPIICHCTBOBAJI TOCTaHOBKY béprona. WMHBIMEH cnoBamu, Jro0as IMOCTaHOBKA
obecreunBaeT pe3yibTaT HEe cama Mo cede, a TONBKO TPH YCIOBHH TOTO, YTO OHAa
MPUMEHSICTCS. UCIIONHUTENIEM €CTECTBEHHO W OCO3HAHHO, C MMOHMMaHHEM €€ JTOCTOWHCTB,
KOTOpPBIE CIIEAyeT MaKCHMalbHO HCIIOJIB30BaTh, M HEIOCTATKOB, KOTOPBIE HYKHO YMEIO
TIPEOI0JICBATb.
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Abstract: this article describes the role of choral music in the work of the composer of the
Republic of Uzbekistan Mustafo Bafoev and his contribution to the Uzbek choral art.

A special recognition in the development of choral art today is the conductor, teacher, who
made a special contribution to the choral art of Uzbekistan with his works, this is Mustafo
Bafoev. He is one of the famous and multifaceted creators among composers of the middle
generation. Since his student years, the composer has been creating attractive, melodic
pieces of music in various musical forms and genres. He was formed as a composer,
creating unique works, distinguished by their sophistication.

Keywords: choral performance, genres, a capella, oratorio, cantata, opera.

POJIb XOPOBOM MY3bIKH B TBOPUYECTBE MYCTA®O
BA®OEBA
Xaiinaposa I'.A.

Xatioaposa I'asxap A60ysaxob kusu — npenodasamens,
Kagedpa akademuuecko2o Xopogo2o OUPUNCUPOBAHLS,
Tocyoapcmeennas koncepsamopus Y3bexucmana,

e. Tawxenm, Pecnyonuxa Y3bexucman

Annomayua: 8 0auHoOU cmamve paccKasvl8aemcs 0 poiu Xopoeoll My3viKu 6 meopuecmee
komnosumopa Pecnybnuxu Ysbexucman M. bagoesa u ezo exnade 6 ysbexckoe xopogoe
uckycemeo. Ocobblm NPUSHAHUEM 8 PA3BUMUL XOPOBO2O UCKYCCMBA HA CE20OHAWHULL OeHb
noab3yemcs oupudicep, neodazoz, GHeCWUNl CEOUMU NPOU3BEOCHUAMU OCOObIll 6K1A0 8
xoposoe uckyccmeo Yzbekucmana, - smo Mycmagho bagoes. Ou sersiemcsa ooun us
U36ECMHBIX U MHO2OSPAHHLIX MEOPYOE CPedu KOMNO3UMopos cpeone2o noxonerus. Co
CMYOeHYeCcKUx iem KOMROUMOpP co30aem NPUGLeKamenbHvle, MeI0OUYHble MY3bIKAIbHbIE
npoU3BeOeHUs 6 PA3IUUHBIX MY3bIKATbHBIX opmax u dwcanpax. O cghopmuposancs Kax
KOMRO3UMOp, — MEOPAWUIL  HENo8mMopuMble  NPOU3BEOEHUs,  Omaudalowuecs  ceoel
U3bICKAHHOCMBIO.

Knrouesvie cnosa: xoposoe meopuecmeo, scanp, a capella, opamopus, kanmama, onepa.

Musical works of Mustafo Bafoev were played in our republic at festivals and symposia
concert programs. His creativity is prolific, and a number of symphonic, vocal-symphonic,
chamber, choral and musical-stage works are included in his work. Since the composer also
chose the poetic text well, almost half of his work is related to the poet Jamal Kamal. An
example of this is a series of joint works. In the concert programs dedicated to the 1000th
anniversary of the birth of Abu Ali Ibn Sina, the composer composed the Rubaiyat of Ibn
Sina in 7 parts “Freski” for solo and a cappella choir (Tashkent and Moscow in 1980), the
vocal-symphonic poem “Friendship” in the concert program of the Uzbek literature and art
decade held in Tajikistan. (1981), poem-cantata “Alloma” for soloist and a cappella choir
(1982), choral piece “Ajab jonon”, master of artistic words to the words of the poet J.
Kamal, "Song about Tashkent" for soloist, choir and symphony orchestra (for soloist, choir
and orchestra, dedicated to the city's 2000 year) works and others. In addition, the concert
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dedicated to the 1200th anniversary of Musa al-Khorazmi's birth “The Star of Al-Khorazmi”
choreographic miniature (1983 in Moscow); vocal-symphonic poems: “Symphony-gazal”
(Poem by Babur; for men's choir, string and percussion instruments, 1980), “Tashkent-Sharq
mash’ali” (B. Bobaykulov, for soloist, choir and orchestra, 1984), “Holati Alisher Navoi”
(choral symphony No. 5, 1991), “Zikr al-Haq” choral concert (for soloist, mixed choir and
orchestra, 1980), “Sounds of status” (Uvaisiy's ghazal, 1983, Samarkand) in the concert
program of the Second International Musicology Symposium ) choral poem, suite
“Bahoriya” (folk song, solo, for choir and percussion instruments, 1986) at the concert
program of the festival of choral art held in Armenia, “Ceremony Poem” composed to the
words of T. Tola at the concert program of the Uzbek Literature and Art Decade (1987
1996), in the concert program dedicated to the 650th anniversary of the birth of Mirzo
Ulugbek “A series of tunes and songs” (1996, Samarkand); “Concert for the choir” (poem
by M. Sheikhzoda, 2000), choir series “Cry of the Heart” (poem by Y. Kurban, 1985);
choirs: “Sozlar nag‘masi” (1983), “I'm looking for you” (poem by B.Boyqobulov) etc.
Mustafa Bafoev's opera “Umar Khayyom” (1987), teleopera “Buhoroi Sharif” (libretto by
Kh. Davron, 1997), “Ahmad al-Fargani” (libretto by J. Jabborov, 1998) are among them [1].

Among his vocal-symphonic works, 1983 cantata for choir and symphony orchestra
“Hayajonli poema” (words by T. Tola); 1984 Poem “Tashkent — Torch of the East” for soloist
choir and symphony orchestra to the words of B. Boygabilova; 1987 H. “Tears of Roksana”
oratorio for soloist, women's choir, percussion, piano, stringed instruments to Olimjon's words;
1993 Oratorio “Hajnoma” in 6 parts for soloist, choir, drum, percussion, strings, piano,
national instruments to the words of A.Oripov. 1995 “Zoroastrian ceremony” oratorio-ballet
for soloist, choir and symphony orchestra (libretto by Y. Ismatova). The poem ‘“Maqom
sadolari” (1982) to the words of Uvaysi in choral works; “Yurak nidiso” series (1985) for solo
and chorus to the words of Y.Qurban; 5th choral symphony “Holati Alisher Navoi” to the
words of Navoi (1991). “Bukhoronoma” (words by O.Halil) in the oratorio genre;
“Zafarnoma” (Z. Obidov), oratorio-ballet “Zoroastrian Ceremony”; “Etti pir” (for soloist,
soloist, choir and symphony orchestra, poem by Sh. Sulayman, 2017) is an oratorio.

Looking at the cited works, we can see that the composer mastered choral writing styles
and skillfully applied them in his works. In addition, we would not be wrong to say that the
introduction of rhythm, cadence, fourth-fifth intervals, laments characteristic of Uzbek
music is another achievement of the author. The uniqueness of the works mentioned above
is that they are composed on the basis of Uzbek music and use all elements. The composer
paid attention not only to his music, but also to his artistic image. Narration of historical
figures through music served to enrich the listener's spiritual outlook.

For example, in the writing of the oratorio “Seven Pirs”, the composer M.Bafoev used
many national melodies, milismatics, laments, and methods. Through this, they managed to
further nationalize the work and show Uzbek classical melodies. We can witness this while
analyzing the oratory. Each part (from solo to orchestral parts) is given special emphasis.
From the beginning to the end of the piece, we can listen to only national music in the
orchestra part. In choral writing, he mainly used polyphonic imitation and homophonic-
harmonic, mixed writing methods. The composer used musical and artistic means of
expression, metrical and rhythmic methods, variations characteristic of Uzbek classical
music for this issue.

In addition, the multi-planned texture of the poem cantata “Alloma” — the complex
multi-layeredness of the parties, the monodic and imitative types of narration, that is, the
interpretation of climaxes, stereophonic elements — all this confirms the importance of the
poem-cantata as a bright example of modern choral music, its great achievements in Uzbek
choral music8. In this piece, the chorus is assigned the main party and background duties.
Means of artistic expression, elements of dynamic growth and fading for the development of
a melodic line, polyphonic and harmonic and chord writing, recitative (solo part), symmetric
and asymmetric measures, rhythm (method), diversity of lad-tonal plan are the basic
meaning and main meaning of the work. illuminated the inner experiences of the hero.
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In another of his works, the cantata of the poem “Freski”, he used melodies, methods,
and unique laments based on the tunes of the Bukhara magam Shashmaqom. Choral
structure, divisions in parts, echo, homophone - harmonic and polyphonic imitation,
dissonant chord texture, recitative, spoken declamations, cluster textures served to reveal the
artistic text. He used different tempos and rhythms for each part. In order to clarify the
content of this work, the composer skillfully used the forms of lapar, zashuvu, tarona and
prose in the structure of Shashmaqom, characteristic of Uzbek national music. We can see in
the process of analysis of the work that the change of textures is brought about from the
horizontal view to the vertical view of the choral part.

In conclusion, it can be said that M.Bafoev has one of the leading positions in the
development of Uzbek choral music. The composer, who works successfully and efficiently
in the choral genre, has enriched the national choral culture with many interesting works. As
a continuation of the attention and recognitions given to the development of national music
in Uzbekistan, we would not be wrong to say that the above-mentioned works are one of the
bold steps taken towards this goal. The basis of our opinion is that through these works,
Mustafa Bafoev was able to show our national music and national values based on the
genres of foreign music art. When taken by choral writing, it should be unique in terms of
tone, intonation, sound, harmony, the alternation of textures (homophonic harmonic,
imitative polyphonic), declarative speech, use of recitative, cluster, not avoiding national
melodies in each piece, i.e. nola, kochirim, as a result of the correct use of chords, intervals
(four-fifths), and chromaticism, he was able to bring innovation.

One of the notable aspects of Mustafa Bafoev's choral music is the revival of national
values in his works, and through this, we learn about our past scholars, their lives and
works, and their contributions to education and upbringing in the whole world. teaching
choral music through works is also one of the most important and noteworthy aspects. There
is no doubt that these works of the composer's choral work are among the mature works of
modern Uzbek compositional art.

After all, the basis of our opinion is that the artist was able to show our national music
and national values together in these works.

Nowadays, choral music, choral genres and styles are a type of musical art that is wide-
ranging and developing all over the world, and this is one of the important tasks of the
science of choral studies. In this, Mustafa Bafoev's creativity, especially his works written
for the choir, his unique styles and ideas have an incomparable role.
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Abstract: oratorio (Italian oratorio, Latin oratorium, from the word oro - to speak, to beg)
is a great piece of music created for soloists, choir and orchestra, sometimes for a reader
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(suhandon), usually intended for concert performance, but there are also mixed types. The
oratorio consists of a vocal ensemble, an aria, a recitative, choirs, full orchestral numbers.
The oratorio appeared in Italy at the turn of the 16th-17th centuries almost simultaneously
with the opera and the cantata.

This article analyzes analytically the use of national melodies in creating musical images of
great figures who lived and worked in the past, the appeal to their personality on the
example of the work «Yetti Piry («Seven saintsy»).

Keywords: oratorio, character, national melody, choral music, genre, analysis, music.

HCIOJHEHME Y3EEKCKUX HAIIMOHAJIbHBIX MEJIOIUN B
XOPOBOM MY3BIKE
Xaiinaposa I'.A.

Xatioaposa I'asxap A60ysaxob kusu — npenoodasamens,
Kagedpa akademuueckozo Xopogo2o OUPUICUPOBAHUS,
Tocyoapcmeennas koncepeamopus Y3bexucmaua,

e. Tawxenm, Pecnyonuxa Y3bexucman

Annomayusa: opamopus (uman. oratorio, aam. oratorium, om ci08a Oro — 2080PUMb,
yMoasmy) — 60IbUWOE MY3bIKAIbHOE Npoussedenue, co30anHoe OJis COMUCINOS8, XOpd U
opkecmpa, uHo20a O umeya (CYXaHoow), OObIMHO NPEOHAZHAYEHHOEe O/l KOHYEPMHO20
ucnonnenus, Ho Owiearom u cmewlannozo muna. Opamopus cocmoum u3 B0KAIbHO20
amcambnsa, apuu, peuumamued, Xopos, NOJHLIX OpKecmpoguix Homepos. Opamopus
nossuniace ¢ Umanuu ua pybesce XVI - XVII sekoe noumu 00HOBpeMeHHO ¢ ONnepou u
KaHmamou.

B oannou cmamee ananumuuecku ananuzupyemcs ucnonb308aHue HAYUOHATbHBIX MeL0OUl
6 CO30AHUU MY3bIKAILHBIX 00pA306 6eIUKUX Oesimeiell, HCUBUIUX U MEOPUBUUX 8 NPOULIOM,
obpaujerue K ux iudHocmu Ha npumepe npouszeedenus « Emmu nupy (« Cemo Cesamuixy).
Knroueevie cnoea: opamopus, obpas, HAYUOHANHAS MeNOOUS, XOPOBAs MY3bIKd, JHCAHD,
aHanus, My3vika.

The stage of historical development of the oratorio genre G.F. Handel, I.S. Bach, Y.
Haydn, L. Beethoven, F. Mendelssohn, R. Schumann, F. List, G. Berlioz, S. Dyaterev, A.
Rubenstein, A.Onegger, I.Stravinsky, M. Koval, D. Shostakovich, and S. Prokofyev
developed in connection with their works. B. Arapov, A. Kozlovsky, I. Akbarov,
M. Ashrafiy, S. Yudakov, F. Yanov-Yanovsky also addressed this genre in their creative
ways [1].

Artist of the Republic of Uzbekistan, composer, conductor, pedagogue Mustafa Bafoev
paid special attention to the oratorio genre in his work. His "Bukharonoma" written in this
genre (words by O. Halil); “Song about Tashkent” (for soloist, choir and orchestra, to the
words of J. Kamal for the year 2000 of the city); “Tears of Roksana” (poem by H. Olimjon,
1987); 6-part oratorio-ballet “Hajnoma” (A. Oripov), “Zafarnoma” (Z. Obidov),
“Zoroastrian ceremony”’; The oratorios “Yetti pir” (for soloist, soloist, choir and symphony
orchestra, poem by Sh. Sulayman, 2018) are of particular importance.

The oratorio “Yetti Pir” is an example of the high human qualities of the Etti Pirs of the
Nagshbandi sect, who are recognized not only in our country, but also as great spiritual
centers in the world, and who occupy an incomparable place in the golden chain of Sufism
with their spiritual and spiritual potential and strength. The oratorio was written in 2018 and
consists of a prologue, 7 parts and an epilogue. In each part, the scholars of Sufism are
revealed in detail.

In the first part of the oratorio, the creation of the Universe and Adam, the initial
sufferings of man, his worries and joys in the way of understanding and purifying the
existence, his inner world, as well as a reference to the divine essence of the number seven,
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respect for the seven pirs, and their high level and status in the teachings of Sufism are
recognized.

In the first part, the spiritual and spiritual world of Khoja Abdulhaliq G'ijduvani (1103-
1179), the first priest of the Khojagan-Nagshbandiya sect, his teachings on purifying
humanity and achieving the blessing of the Truth, his wisdom in developing the rules of the
Khojagan sect and spreading them widely among the people, and raising good students are
glorified.

In the second part, the great sheikh, the second leader of the Khojagon-Naqshbandiya
order, Khoja Arif Revgari, who gained fame under the name of "Mohitoban" due to his
qualities such as modest way of life, modesty and hard work, showing kindness to people,
alleviating their burdens and encouraging them to the right path. (mid-12th century, Revgar
village, Shafirkon district - 1259) one of his spiritual teachers is shown.

In the third part, Khoja Mahmud Anjirfag‘navi, the next link of the Khojagan series, the
third of the seven pirs, is described. Known among the people as a simple person, a kind
teacher to his students, and the possessor of great mystical knowledge and potential, this
breed is known for his qualities such as receiving information from the poor, meeting their
needs, modesty and modesty, generosity and hospitality, encouraging honest work,
including gardening and gardening. education and virtues are shown as an example.

In the fourth part, the place and influence of Khwaja Ali Romitani (middle of the 13th
century — Korgan village, Romitan district — 1316/1321), the fourth of the seven pirs who
spread the Bukharai Sharif throughout the entire Islamic world, known as "Hazrat Azizan"
in the world of Sufism, in the chain of tariqat, moral- his educational virtues, gifts of
discovery, the respect of discipleship and the status of a teacher, his level in worship and
zikr, the potential of a skilled craftsman, i.e. weaver, consequently, his high skill in the
process of directly converting the love of the Truth into the heart of the disciple is glorified.

In the fifth part, high respect for the honor of Khwaja Muhammad Baba Samosi, the
optimist who predicted the birth of Khwaja Bahauddin Nagshband and becoming the leader
of the great order, was expressed.

In the sixth part, he was a respected pir from the sixth generation of the Khojagan sect,
who directly taught Bahauddin Nagshband and helped him grow, earned a decent living
from the profession of potter, and was known as “Mir Kulol” for this reason, lived a simple
and modest life, and because of these qualities is dedicated to Khoja Sayyid Amir Kulol,
who has reached the level of the great dargah of enlightenment.

In the seventh part, the entire Islamic world is a manifestation of the saintly order,
glorifying it as a symbol of purity and honesty, combining the order with everyday life,
instilling the love of God in the hearts of the poor through the bonds of charity, “Dil ba
yoru, dast ba kor”, i.e., “always” High faith and respect was expressed in the image of
Khwaja Bakhouddin Nagshband, who was honored with such titles as “Bahouddin” and
“Balogardon” (i.e. the one who repels calamity with prayer), who used the slogan “Let your
heart be in Allah, and your hand is in work”.

In the last part of Khatima Asar, there are seven great elders who settled forever in the
land of Bukhara, and thanks to their teachers and students, this ancient city has been
receiving honor and respect as a place of knowledge and enlightenment all over the world.
The spiritual lamp lit in the heart of a child by noble people will burn forever, the happiness
of being proud of one's ancestors is expressed in high curtains, in the harmony of words and
music.
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The first part

Chorladi ul mo ‘tabar zotlar sasi,
Tutti manzilni ziyorat orzusi,

Har gadamda yuz ochib bog ‘u bahor
Har muborak to ‘shada bir lolazor.
Porlag ‘ay har lahza tole kavkabi,
Abduholiq G ‘ijduvoniy matlabi.
Xojagon tariqi birla rost erur,
E’tigod daryosida g ‘avvos erur.

A variation with a couplet, time signature 4/4, tonality starting from C minor. A 2-bar
orchestral part is given an introductory theme. unlike the prelude, the melodic appearance
has changed. Then the theme moves to S Solo, the opening theme. Vocalization is used. The
main topic is given to sukhandon. His task is to reveal the theme under this musical
background. S Solo's part uses more nola (forshlag). This is typical of Uzbek music. The
legato line is mainly used here. After the soloist's sentence, there is a tutti in the choral parts
in p dynamics, and it is sung in unison style in S-T, A-B parts. Here, the choir comes in the
role of echoing and accentuating. Then the theme continues in the soloist party. If it is
important, there is a question and answer between the soloist and the chorus.

9 — T T T I { Lal { { b4 \L\ T I - I - I
Tenor.solo 7 C 2
—_ ~— =
Xo xka XKa xon Xo ska Ka xoH
o f) P
P A n 3 " n
S 7 - - - | — N T N N Il
| Fan} Il Il T Il 1l T T Il
o D o ® o -
Xo xa XKa xon | Xo xa XKa xon
n P
yan
A | Fan} F — A T T 1% 1N T
hNAY.4 Il Il \\] T I \\J Y Il
o v s e o e
Xo xa XKa xom Xo xa JKa XoH
P
Y/
T Z. 7] | — N T L K N T
| fan) T T T Il T T T Il
gj’ e e | & o e
Xo xa XKa xoH | Xo xa XKa XoH
p
X 1 N T L N N Il
B y O bl b L r3 [ ! 1T T ! 1 iB] [
4 o o o o - o o o
n
Xo xa XKa xon Xo xa XKa xoH
)
4 I A e n
y AN L*3 L] 1 N Il n N N Il
| fan) T T T T T T T T
> & & & & Il & i i
s (2 8%
Pno.
e N N NN
a1 [ [ I Il ! rA
J O L2 S, - - - -
v L & & & >
> > > - f - * * -

Fig. 1. Example 1. Orchestra part

Ne 4 has a deviation to the tonality of h minor. The scale will not change until the end of
this section. The main theme is given more to the solo, and thus artistic means of expression
are used to reveal the image.

In conclusion, it is an exaggeration to say that Mustafa Bafoev's oratorio “Yetti pir”,
which shows our national music and national values together, serves the development of the
oratorio genre in our republic, remembering the memories of our past scholars, and
promoting their teachings today. It won't be.
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Abstract: it is safe to say that Mustafa Bafoev composed in almost all existing musical
genres. Regardless of the genre of the work, he pays attention not only to its form, but also
to its content. We know his works for folk instruments in various genres. Among them, the
concerto written for "Kashkar Rubobi" with an orchestra is an example of a complex genre.
This work occupies an important place among the works created for musical instruments in
the work of M. Bafoev. The main reason why he turned to this instrument during his career
is that he knows the possibilities and features of playing the unique kashkar rubobi
instrument, which has its own unique timbre.

Keywords: music, art, instrument, genre, performance, concerto, meter, register, melody.

«KOHUEPT» MYCTA®O BA®OEBA JJI51 KAIIKAPCKOI'O
PYBOBA C OPKECTPOM
Toupos A.3.

Toupos Axbap 3oup yenvl — npenooagamend,
Kageopa my3vIKaibHOU Neda202UKuy,
Tocyoapcmeennas koncepeamopus Y3bexucmaua,
2. Tawxenm, Pecnyonuxa Y3bexucman

Annomayun: MmodxcHo ¢ yeepenHocmbvlo ckazamv, umo Mycmaga bagoes couunsn
NPAKMUYECKU 60 6CEX CYWECMBYIOWUX MY3bIKANbHbIX dcanpax. Heszaeucumo om ocanpa
npouszeedenust, o odpawaem 6HUMAHUE He MONbKO HA €20 (POpMYy, HO U HA COOepIcaHue.
Mui 3naem eco npouszgedenus 0ns HAPOOHBIX UHCMPYMEHMO8 8 pasauyHvix sxcanpax. Cpeou
HUX KOHyepm, Hanucauuwvlil 0 «Kawxap pybobu» c opkecmpom, seisiemcs oopazyom
CHIOJCHO20 JHCaHpa. DmMo npousseoeHue 3aHumMdaem 6aicHoe Mecmo cpeou npou3gedeHull,
CO30AHHBIX 051 MY3bIKAIbHbIX UHCmpymenmos 6 meopyecmee M. bagoesa. Ocnosnas
APUYUNA, NO KOMOPOU OH O0OpAmuics K O9MOMY UHCPYMEHMY 60 6PeMsl CB80e20
MBOPHECKO20 NYyMU, 3aKIOUACMCs 8 MOM, YMO OH 3HAEeM G03MONICHOCHU U 0COOEHHOCMU
USPbl HA YHUKATIbHOM UHCIPYMEHMe KAukap pyooou, umeouem ceotl YHUKALbHbLIL memop.
Knroueevie cnosa: my3vika, UCKYCCME0, UHCIPYMEHM, OJiCAHD, UCHOJHEHUe, KOHYyepm,
pazmep, pecucmp, Meioousl.

With this work, Mustafa Bafoyev has shown how wide the possibilities of Kashkar
Rubobi are. To perform this work, it is necessary to have high skill and tenacity, to be able
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to perform artistically perfectly, to develop as a skilled musician who can fully show the
possibilities of the instrument.

M. Bafoyev's "Concert" for the Russian ruby and orchestra was written in the form of a
sonata allegro. The work requires not only excellent performance skills, but also musical
ability formed at the level of achieving a proper interpretation of the work, as mentioned
above. Almost all the lines that need to be played are used in the Kashgar rubab.

There are many aspects of a concert that can be challenging for a performer. If the
performer does not thoroughly prepare for this work, he will not be able to perform this
work. Because, in this work, the exchange of too many numbers leads to the exclusion of the
performance of the work in one performance in a performer who does not have this skill.
4/4,3/4,5/4,7/8, 5/8, 4/8, 9/8, 6/8, 3/8, 6/16, 2/8 measures fluently playing a string requires
the performer to have a very precise sense of rhythm.

The opening part of the work begins with a lively andante con moto e passione tempo.
It begins with the rising and rising of pitches at small second intervals within two bars of the
piano from the lower register to the upper register.

Andante con moto e passione
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Fig. 1. Introduction
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The performance in Kashkar rubob begins before the third measure (from the last quarter
of the second measure), and the number of C notes increases every quarter with 2 accents,
then 3 triplets, 4 16s, 6 sextols, 8 32s, making the piece more lively. creates the ground for
improvisational development. In the next bar, 32 notes alternate with quarter accents, and
through a crescendo, the melody rises to fortefortessimo (fff) and the first theme is
completed.

In the Kashgar rubab, the bars are used according to the demand, although the piece
starts slowly, it is performed with downward and upward beats, then in a triple bar, and the
following sounds are performed in a movement that necessarily accelerates downwards and
upwards.

M. Bafoyev's "Concert for Kashgar Rubobi" has a perfect artistic performance
interpretation according to its structure. Therefore, it is necessary to master it carefully. In
the introduction, the composer describes the "Remembrance of Qalandarlar", which he met
earlier in Bukhara. The second repetition of the melody starts 0.5 tones lower. The end of
the introduction consists of a small connecting cadence, rich in dynamics. This cadence
briefly previews the tone of the main main part to come, and then returns to the previous
position to connect to the main part.

The main part is in three-quarter time in allegretto tempo and has a waltz character. The
performer should perform this part in a very soft tremolo, delicately. The melody gradually
develops variations. It is this main part that is the song, and because of that, it did not fail to
have its effect in this work.

The dynamics and lines of the work did not escape the attention of the composer, he
even tried to enrich them. The variation development of the piece in the main part can be
seen from the fact that the master plays the trio in different bars and the piano in a new style
as soon as the theme changes. The main part ends in pianissimo (pp) and moves into the
minor part.
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Fig. 2. The main party

The auxiliary part is performed at a medium tempo, with gentle movement and soul. In
this part, the performer can play the melody on the tambour bar, small tremolo, the author
gave the performer freedom in this place. After the support party comes the replay party.
The recycling party begins with characteristic fiery intensity and a fast pace. In this theme,
we see the exchange of Kashkar rubobi and orchestra tones.
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Fig. 3. Support party

The rubob theme goes to the piano, and the piano theme to the kashkar rubob in a
polyphonic-index verticalis style. By connecting M. Bafoyev's processing batch with a small
connecting batch, the processing of the auxiliary batch begins:

Moderato con moto e anima
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Fig. 4. Processing

As we mentioned above, due to Mustafa Bafoyev's interest in the Bukhara theme, we can
hear the Mongolian tone of the Bukhara shashmaqom in this work as well. The listener may
say that this part is a Uyghur ladi, but the composer re-emphasizes that this ladi is based on
the Shashmaqom veil. After this party and finally comes the term. During the cadenza, the
performer has to play with all his strength. It is necessary for the musician to make sure that
those two notes do not join each other, that the passages come out piece by piece, and that
the cadence is not divided, i.e., it is played as a whole. To perform this at a high professional
level, it is necessary to undergo extensive training. The conductor should be able to show all
his skills in this cadence, and at the end of the cadence, he moves to the next subject with a
molto crescendo and accelrando. This theme can be called the third part or reprise of the
work.

109



References / Cnucox numepamypul

1. Alimov F. O‘zbek xalq cholgu orkestri. Toshkent, 2004.

ABOUT TELEOPERA-DASTAN MUSTAFO BAFOEV
Toirov A.Z.
Email: Toirov17176@scientifictext.ru

Toirov Akbar Zoir ugli — Lecturer,
DEPARTMENT OF MUSIC PEDAGOGY,
STATE CONSERVATORY OF UZBEKISTAN,
TASHKENT, REPUBLIC OF UZBEKISTAN

Abstract: works of new forms and genres naturally set new tasks and goals for the
performing arts. The composers of Uzbekistan are widely introducing new themes, new
timbres and new styles of performance. The interaction of the folk instruments orchestra
with the choir also led to the discovery of new timbres and new colors. The use of folk
instruments in various forms by the choir in the orchestra radiates unique, beautiful tones
and timbres. The principle of relying on the traditions of impressionism is also manifested in
contemporary works of composers. Because the combination of different tones and colorful
colors, acquiring a symbolic meaning, is the reason for the embodiment of countless modern
delights in the performance of the orchestra and the emergence of new performing
possibilities.

Keywords: music, art, style, theme, orchestra, instrument, timbre, genre.

O TEJIEOIIEPE-JACTAH MYCTA®O BA®OEBA
Toupos A.3.

Toupos Axbap 3oup yenvl — npenooasamend,
Kageopa my3vIKaibHOU Neda202UKuy,
T'ocyoapcmeennas koncepeamopus Y3bexucmaua,
2. Tawxenm, Pecnyonuxa Y3bexucman

Annomayun: npouszsedenus HOGbIX (OPM U IICAHPOE 3AKOHOMEPHO CMABSIM Nnepeo
UCHOIHUMENbCKUM UCKYCCMBOM HOGble 3adauu u yeau. Komnosumopwvl Y3zbexucmana
WUPOKO 6HEOpAIOM HOBble MmeMbl, HOBble meMOpbl U HO8ble CHMUNU UCNOTHEHUSL.
Bzaumooeiicmsue oprxecmpa HAPOOHLIX UHCIMPYMEHMOB C XOPOM MAKdHCE NPUeno K
OMKpBIMUIO HOBbIX MeMOpO8 U HO8bIX KpacoK. Hcnonvzosanue xopom 6 opkecmpe
HAPOOHBIX UHCMPYMEHMO8 6 PA3IUYHbIX QOPMAX U3Iyudem Henoemopumvle, Kpacugvle
moHna u membpoi. [Ipunyun onopvl Ha Mpaouyuu UMNPECCUOHUIMA NPOSGIAEmMCcs U 6
COBPEMEHHBIX NPOU3BEOCHUSX KOMNO3umopos. Ilomomy umo couemanue pasHvix MOHO8 U
KPACOK, Npuobpemaruux CUMBOIUYecKoe 3HAYEHUe, AGISAemcs NPUYUHOU B0NJIOWEHUS 8
UCNONIHEHUU OpKecmpa OeCUUCIeHHbIX COBPEMEHHbIX HABbIKO8 U NOAGNEHUS HOGbLIX
UCHOTTHUMENILCKUX BO3MONACHOCTEU.

Knrwouesvie cnosa: mysvika, uckyccmeo, cmuib, memd, OpKeCcmp, UHCMPYMeHMm, memop,
JHcamnp.

It is not an exaggeration to say that M.Bafoyev was a master of all musical genres. No
matter what genre he creates, regardless of the size of the work, he draws the main attention
not to its form, but to its content. That is why, when listening to his works, the spirit of
nationalism is immediately felt. With his composition skills, M. Bafoyev organically
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connects European forms with Eastern content, that is, he proves through his work that
wonderful works can be created as a result of the close connection of European culture with
Eastern culture.

“Bukhoroi-Sharif” is a tele-opera-dastan created by M. Bafoyev based on Khurshid
Davron's libretto. This work, dedicated to the 2500th anniversary of Bukhara, includes two
epics and twenty-two motifs. The teleopera was performed for the first time in 1997 in the
form of tapes at a concert dedicated to the anniversary of the city of Bukhara. There are two
video films based on this work in the “Yoshlar TV channel” fund of the Uzbek television.
But only some patterns are included in them.

Mustafa Bafoyev, the sought-after creator, was the first to create teleopera and teleballet
works for the orchestra of folk instruments. His teleopera “Bukhoroi-Sharif” made with
artistic features typical of the epic genre is mainly shown in concerts and video films. The
main character of the teleopera is Bakhshi, who starts the work and acts as a “bridge”
connecting the successive parts with each other. The first epic is dedicated to the history of
Bukhara, its historical monuments and monuments. In the second, the bright figures of
historical figures who created in Bukhara are praised.

The teleopera will feature a storyteller, a master of artistic reading, an orchestra, a choir,
a soloist and soloists. In order to enrich the orchestral tones with a new color and a special
timbre, a piano instrument was introduced. It also replaces the instruments imagined by the
composer. And each singer praises a certain hero or historical figure, and that image is
embodied in our eyes [1].

The first epic talks about the history of Bukhara and tells about its historical
monuments and monuments.

The second one expresses the names of great people who created in Bukhara, such as
Imam-al-Bukhari, Abdukhalik Gijduvani, Bahovuddin Nagshband, Ibn Sina, Rudaki and
praises the immortality of certain monuments.

1 naksh of the first epic is a song-hymn about Bukhara, which at the same time serves as
the prologue of the work. It is written in a festive, grand and solemn character. The song-
anthem is written by H. Davron. In this work, the conductor must have the skills to conduct
not only the orchestra, but also the choir, because the choir, along with the orchestra, plays a
primary role.

2 naksh begins with a solo of the tambourine. It is not for nothing that the author chose
tanbur, sato, law and oud for the interpretation of the theme. Because, since time
immemorial, classical music tunes have been played on these instruments. Therefore, these
instruments come in handy when expressing music. And dust is used in the work in a
symbolic sense. Tanbur's interpretation was based on the Iraqi Bukhara lad core, which was
used as a leitmotif throughout the opera. In this pattern, the criteria for grouping the
orchestra is used in a unique way. The main goal was to represent a traditional ensemble
performance through an orchestra.

3 naksh begins again with the interpretation of the theme of dust. The poet begins to
sing. He tells the audience about Siovush marrying Farangis, the daughter of Turan king
Afrosiyob, and building Arki Oliy, as beautiful and beautiful as his husn, in the image of his
lover's love. The piece is conducted in three parts in 7/8 time. In this case, the main attention
should be paid to the complete execution of the last three octave notes, for this the third part
is conducted longer than the previous parts due to one octave note more.

4 naksh is Siovush's aria, which expresses his love for Farangis in a soft and sincere
tone. Since the aria is of a musical character, the interpretation of the main theme will be
accompanied by clarinet I-II, clarinet I-II, dulcimer I-II and dulcimer-altos. The rest of the
instruments give a way. The peak of this pattern is number 3. It also changes the time
signature from 5/8 to 6/8. The first part of the piece is written in 5/8 time and is conducted
in two parts. In this case, the same eight notes are played in two measures in the first part,
and in three measures in the second.
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6 naksh is Afrosyab's aria, written in a heroic, military character. For this reason, the
author chooses Kashgar and Afghan rubabs, gijjaks and gijjak-alts for the performance of
the main theme, and the conductor took a tact from these instruments to play powerfully in
shahdam and bold tones that express the image of kings, starting with two octave notes in f
sound. should require. Since the performance style of this pattern is close to the traditional
performance, M. Bafoyev makes good use of the orchestra, brings its performance closer to
the performance of an ensemble and encourages him to perform the task of being only an
accompanist.

7 naksh, Mustafa Bafoyev tried to show the artistic expression of wedding ceremonies
that are held in a typical Bukhara style. A wedding is being held in connection with the
completion of the twelve gates of Bukhara. This pattern is written for full orchestra
performance. In it, the composer used five Bukhara local songs. The piece begins with a
circle method in 12/8 measure. This is an invitation to invite special guests to the wedding.
Then the first song “Taralilalilai” will be played.

From number 6, the second folk song "Hoy nozanin" begins. In this song as well, the main
theme is performed in chorus and tenor one after the other. The orchestral texture is adjusted
accordingly. As soon as the second song ends, the third song “Orange” is connected from No.
8 (Allegretto). This song is performed one after the other by the choir and the tenor solo. Doira
plays in a way that matches the character of the song. The rest of the instruments also do their
job. The conductor should show the first strong part by the right-hand auftakt for the dust and
piano, and the second part with the left hand for the brass band.

9 naksh example, M. Bafoyev follows the poet's text and adapts the words to the method
typical of Turkish music. This is the figure of Sheri Kishwar, a great wrestler-Lion of the
Motherland. Therefore, this pattern, unlike others, sounds in a heroic spirit. Because it
glorifies the action and victory of army chief Sheri Kishwar. The orchestra plays a big role
in this pattern.

1 naksh of the second epic. This pattern is written on the basis of Persian-Tajik lads,
based on the tshar zab method. The scene begins with an orchestral performance. The
melody played in the orchestra then goes to the oud. The master of artistic words reads a
poem about Bukhara under the theme of oud. Between each quartet, the composer uses the
oud instrument and the law in the form of a melody that reminds of the past, emanating from
the music.

2 naksh is a representation of Rudaki's figure. His wisdom is expressed through musical
tones. The author used the flute and clarinet to sing deep and delicate melodies. Since
Rudaki's poems are in Tajik language, the song was also performed in Tajik language.

4 naksh is devoted to the illumination of the image of the great scholar Ibn Sina. His
rubai's are read during the session. The composer creates a theme that expresses the image
of Ibn Sina in six measures. This theme is played first by two bars of clarinet, then by all
strings. In number 2, the author used the sixth taron of Buzruk maqam “Talqini Uzzol”, but
the words were changed and Ibn Sina's rubai was used instead.

5 naksh. Bakhshi recites verses about Bukhara to the tune of Chang-Kovuz. This pattern
begins with light notes (with triplets) played by a string band. The chans, the khan and the
mezrob instruments give a method in the second, fourth, sixth, and eighth bars. At the
beginning of the song, only the clarinet accompanies the main theme. The rest of the groups
give way, the bass instruments catch the sound of the floor.

6 naksh is dedicated to Bahavuddin Nagshbandi. That is why the style of zikr is
embodied in his land. This pattern has great educational value.

7 naksh. Sohibqgiran is dedicated to expressing the character of Amir Temur. This
pattern is a modified version of the first pattern of the 2nd epic. Melodies go from a free-
flowing state to a military style and tone characteristic of Sahibqiran and etc.

M. Bafoyev equates the performance of the whole orchestra with the movement of large
armies, and therefore used the method of performance by the whole orchestra. In this
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pattern, the conductor must choose the correct tempo. According to the character of the
work, it requires a firm hand and vigorous conducting from the beginning to the end.
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Annomauusn: «lopnas ganmasusy ons @aeumor ¢ opxecmpom C. Kapuma-Xooocu
unmepecna Ol UCNOAHUMENS, M.K. 8 DMOM NPOU3BEOCHUU MY3bIKAHM MOJCEM SPKO
nokazamo cebs 6 kavecmee sUpmyo3da. B cessu ¢ smum, 8 dannotll pabome npeononiazaemcs
PACCMOMpPeENntb COYUHEHUE C MOYKU 3PEeHUs. CMpPOeHUsl (Popmbl, AHATU3A MENOOUHECKO2O
SA3bIKA, 2APMOHUYECKOT CIPYKIYPbL U 00PAZHO-COOePIAICAMENbHOU Chepbl.

Takum obpazom, o6vexmom uccredosanus cmanogumesi meopuecmso C. Kapum-Xoodacu, a
npeomemom - «lopnas Ganmasuay Ons Qreimsvl ¢ OpKecmMpom, 6 KOMOPOU SAPKO
APOSIBUNUCH ~ 3HAHUSL  KOMHO3UMOPA 68 GONPOCAX OPKECHPOSKU U B8O3MONICHOCHEN
COMUPYIOWE20 UHCMPYMEHMA.

Knrouesvte cnoea: reuima, ganmasus, C. Kapum-Xooscu, ucnoanumenvcmeo,
MPAKMOBKA.

THE IMAGINATIVE WORLD OF "MOUNTAIN FANTASY" FOR
FLUTE AND ORCHESTRA SOBIRA KARIMA-KHODJI
(QUESTIONS OF INTERPRETATION OF THE ESSAY)

Sayfullaev A.

Sayfullaev Alisher - Lecturer,
DEPARTMENT OF WIND INSTRUMENTS, FACULTY OF INSTRUMENTAL PERFORMANCE,
STATE CONSERVATORY OF UZBEKISTAN,
TASHKENT, REPUBLIC OF UZBEKISTAN

Abstract: "Mountain Fantasy" for flute and orchestra by S. Karim-Khoja is interesting for
the performer, because in this work the musician can clearly show himself as a virtuoso. In
this regard, in this work, it is supposed to consider the composition from the point of view of
the structure of the form, the analysis of the melodic language, the harmonic structure and
the figurative-content sphere.

Thus, the object of the study is the work of S. Karim-Khoja, and the subject is "Mountain
Fantasy" for flute and orchestra, in which the composer's knowledge of orchestration and
the possibilities of a solo instrument were clearly manifested.

Keywords: flute, fantasy, S. Karim-Khodji, performance, interpretation.
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Cobup Kapum-Xomxku — OIMH U3 SIPKUX, CAMOOBITHBIX IIpEICTaBHUTEINICH y30eKCKON
My3bIKaNbHOM KynbTypbl. OH SBISUICS HE3aypsiIHO OJAPEHHBIM KOMIIO3UTOPOM, a TaK e
ObUT 3HAaTOKOM Teopun M ucropum uckyccrsa. Cobup Hcamumpaunosnu Kapum-Xomku -
¢unocod, 3THUECKH OPUEHTUPOBAHHBI MBICIUTENb W JaKe TYXOBHbIH HacTaBHUK. OH
NPE/ICTAaBISIET MY3BIKAIBHYIO KyJbTypy Y30ekucrana u Tamxukucrana. B ero mysbike
CJIWUTICH BOCIMHO MEJIOANYECKHE Hadala Ta[UKUKCKOTO U y30€KCKOTO MeJoca U Mpruodpenn
HETIOBTOPHMOE 3BydaHHE B ()OpMax, MPHHIUNAX PA3BUTHS, TAPMOHNYECKUX MTOCTPOCHUSIX U
OpPKECTPOBKE 3aMMCTBOBAaHHBIX U3 €BPONEHCKOM KyIBTYypBI.

Komnosuropckuit tamant C. Kapum-Xomkn, B HanOONbIICH CTETIEHH, PACKPBUICS B
CUM(OHNYECKUX NPOM3BEACHUAX. Yd4eHHK mpodeccopa b.M. 3eiimmana B KadecTBe
JUIUTIOMHON paboThl npezcTaBiil cuMdoruto «I omoc A3um», a 10 3TOro UM OblUTa HalKCcaHa
cuMponnueckas nosma «Boccranne Boce». Onun 3a npyrum Obutn co3nansl Konnept mis
TpyOBl ¢ opkectpoM Nel (1967) u Konnepr s tpyOsl ¢ opkectpom Ne 2 (1968). Bee
COUMHEHUS Ul AyXOBBIX HMHCTPYMEHTOB HAaIMCaHBl C ITTyOOKMM 3HaHHMEM BO3MOXKHOCTEH
COJIMPYIOLIEr0 MHCTPYMEHTA, M IMPOYHO BOILUIM B HCIONHUTENLCKUIl penepryap. OaHako,
CHeUUaJIbHBIX pabOT TOCBSIICHHBIX W3Yy4YCHUIO Ha3BaHHBIX CoYMHEeHWH Her. OHu
MPAaKTUYeCKH HE HU3yYeHbl HHU MY3BIKOBEJaMH, HHU HCHONHHUTEXIMH.  CBelneHHUs O
TBOPYECKOM ITyTH KOMIIO3HTOp, B KpaTkoi ¢opMe, H3JIOKEHBI B CIPABOYHHKE
«Komnosuropsl u My3bikoBensl Y30ekucranay (TamkeHt, 1999), B mporpamMmmkax Che3I0B
Coro3a KOMIIO3UTOPOB Y30ekucTaHa, che3na Coroza kommoszutopoB CCCP. B 1984 roxy, B
cObopHuke Mertoauka mpenomaBaHMs My3bIKaIbHBIX nucnuminH (M3nmarensctBo [adypa
I'ymsama) Oba m3mana crates O.10. FOcynoBoit B KOTOpOH MPUBOIUTCS MTOAPOOHBIN aHAIH3
mukina «Bapuaumu ans goprenuaHo Ha TaJDKHKCKYIO TeMy». [lpyroit siureparypbl 1O
npobiemMe Her.

MyssikansHoe uckycctBo Cpenneli Asum m Kazaxcrana, mpezacrasisitoiiee coOon
PETHOH HAaIMOHAJIBHBIX KOMIIO3UTOPCKUX IIKOJI, AKTMBHO BKJIIOUUBIIHMXCS B MHPOBOIL
XYyJIO’)KECTBEHHBIM TIpoliecc BO BTOpoil 1nonoBuHe XX BeKka IIPUBICKAET MHOTUX
uccienoBarene. ITH CTpaHbl JOCTUTIH B JIOBOJBHO KOPOTKHUH HCTOPHUYECKUH MEepHO]
BBICOT B XYyJIOXKECTBEHHOM pa3BHTUM, BBIIBHHYIHCh B YHCIO JUAUPYIOLINX, BeChbMa
YCIICITHO KOHKYPHPYSl C TakUMH KOMIIO3UTOPCKMMH IIKOJIAMH Kak (paHIry3ckas,
UTAIIbsIHCKAs], 3a11aIHOT€PMaHCKasl.

Toger oOyuenus B TamkeHTCKOH TOCYZapCTBEHHOW KOHCepBaTOopmd WM. M. Ampadu
(uptHe T'ocymapcTBeHHast KOHCEpBATOpHUsl Y30EKHCTaHa) CTAIM IEPUOIOM HanpsuKeHHOH
BHYTPEHHEH palOOThl, BpEeMEHEM IIOMCKOB M OTKpBITHH, O0OpeTeHus CoOCTBEHHOM
uHAnBUAyansHOCTH. [loMumo cremmanm3anuu B kiacce b.M. 3eiinmana, BaKHEHIIHM JUIS
€ro JaNbHEWIIEero pa3BUTHS CTaJO 3HAKOMCTBO C MOJIOABIMH, HAUYHWHAIOIIUMHU
kommo3utopamu @.M. AnoB-AHoBckuM, H. 3akuposeiM, C. Ixammiom, T. Kyp6aHOBBIM.

AKTHBHBI yYaCTHHK CHMIIO3MYMOB M KOHKYPCOB MOJOJIBIX kKoMmmno3utopos C. Kapum-
XO0/KA 3aKOHYIJI KOHCEPBATOPHIO C OTIMYMEM IIPEACTAaBHMB HA BBITYCKHOM »JK3aMEHE
cumbponnio «['omoc A3um» mo ogHOMMEHHOH moame Mup3o Typcyr-3azne. ['omom panee, Ha
npociymuBanu B Coro3e KOMIIO3UTOPOB Y30eKncTaHa, ObliIa HCIOIHEHa CUM ()OHUYECKast
nosma «Boccranue Bocce». DToO mporpaMMHOE COYMHEHHE pAcCKpbIBAeT OJHY H3
TEePOMUYECKUX CTPAHUL] UCTOPUU TAJPKUKCKOTO HApoAa M MOCBALIEHO €ro HAMOHAJIBHOMY
repoto, OOpIly 3a HE3aBUCUMOCTB 1 cBoOo1y Boce.

B 1967 rogy xoMmmosuTop NHIIET KOHHEPT At TpyOwl ¢ opkectpom Ne 1, a B 1968
KOHIEPT A1 TpyObl ¢ opkecTpoM Ne 2. B 70-e roapl KOMIO3HTOpP CO3[AET Takue SpKUe
COUYMHEHHS Kak: xopeorpaduueckas nosma «Ilamstu M. Padensay», «opHast GpaHTa3zms» I
(erTer ¢ opkectpoM, IIpemoann s apper. B 80-e rogsr: Bapmammu mis ¢oprenuaHo,
Conatel a7 (QOpTENHAHO, ANIETHYECKHE MOAMBI IS TPYOBl M (OPTENHaHO, MBECH I
nyTap-anbTa W (QOpTENHAaHO, LUK Mbec i QoprenuaHo «l OpHBIE JETEHIBI».
«KoHIIepTHHO Ha MEHTATOHHUKY» IS QuIelThl U GopTenuano. B 90-x rogax My3bIKaJIbHBIN
CTHJIb KOMIIO3UTOPA, OTIMYABIIMKCS SPKUM HALMOHAJIBHBIM KOJOPUTOM C IpeoliagaHueM
TAHIIEBAJIbHBIX, HAIEBHO-NIOBECTBOBATEIbHBIX, CO3EPLATENbHBIX YEepT, OMpadaercs
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MOSIBJICHMEM  JIpaMaTH4ecKHX, Tparndyeckux obOpasoB. HasoBem, Kk  mpumepy,
Jpamaruueckyto conary s ¢oprenuano, Conary s doprenuano, CoHaty-¢haHTa3Uo
JUISL CKPHUIIKK 1 (POPTEIHAHO.

OOparumcest K My3bIKE 9TOTO KOMIIO3UTOPA, ero oopasHoMy Mupy. [Ipu mepBbIx ke 3Bykax
MPOU3BEJCHUI ITOTO KOMIIO3UTOPA B Ballleil JyIIe pOXKAaeTCsl LENbId MOTOK Pa3zHOOOpa3HBIX
YYBCTB, KOTOpBIE MOJAXBATHIBAIOT M CIOBHO YHOCAT W3 HEYNOPANOYEHHOIO, CyMaTOIIHOTO
MHpa, B KOTOPOM MBI HAXOAMMCS M IIJIABHO IOTPY:KAlOT B MHOM MHUp, MOJHBIA YapyIOIIEro
CIOKOWCTBHS M THUINUHBIL, T€ BBl MOXET€ OTIOXHYTh IyIIOH U CEpPALEM, HACIaTUTHCS
BOJIIICOHBIMH BUACHUSIMH. B MHCTpyMEHTaIbHBIX COUYMHEHUSIX HA (POHE CTPYSIIMXCS 3BYKOB,
JACKAOUIMX CIyX, 3alafJalollnX B IyITy, Mbl CIOBHO BCIIyIIMBacMcsl B ceOs, B OmeHne
COOCTBEHHOTO CEp/lla, HEBOJIBHO Ha I'y0ax MOSBIAETCS ynbIOKa, a Ha IIa3ax — CIE3bI; JIETKO
OCYIIECTBUMBIMU Ka)KyTCSl HAIM PAAYKHbIE IJIAaHBI, KPbUIbS MEUTHl YHOCST BBBICE. B
counnennsix C. Kapum-Xomku Hamien BblpakeHUe OOTaThlii ¥ MHOTOIIAHOBBIH BHYTPEHHUH
Mup Kommo3urtopa. IIporpamMmHble  Ha3BaHMs, KOTOpbIE IPEANOCIAHBI  MHOTUM
MPOU3BECHHUAM OOJIEr4aloT BOCHPHATHE aBTOPCKOTO 3aMbIciia. B 1eJIoM OHHM MOKa3aTesIbHBI
JUIsL CTUJIEBOM YCTAaHOBKHM KOMITO3UTOPA, aleJUIMPYIOLIEro K caMOd IIMPOKON CITyIIaTeNbCKOU
ayauTopuu. ['J1aBHBIM CTallO0 CTpEeMIICHHE BBIPA3UTh ceOsi B HauOoJiee IPOCTBIX U MOHSITHBIX
(hopmax, a TaKxKe BO3MOXKHOCTh UCIIONB30BaTh MX B IIPENOABATENHCKON ITPAKTHKE.

Hcnonaurensckas KyabTypa, B OCHOBE KOTOPOH JIEKHUT ocobast chepa XymoKEeCTBEHHO-
TBOPYECKON JEATEIBHOCTH, TECHO CBSA3aHA C MOHATHEM «KYJNbTypa MBIIUICHUS». VIMeHHO
3TO Ka4yecTBO B HAMOOJIBIICH CTENEHH OKAa3bIBACT BIHMSHHE Ha CaMOCTOATEIBHOCTh H
cnemuduKy IesITENbHOCTH My3bIKaHTa-HCHONHUTENA. «KymbTypy MBIIICHHS MOXKHO
OIpEeNIeNUTh KaK OCO3HAHHOE CIIeJ0OBaHME ONpeeIEHHBIM MPUHIMIIAM HHTEUICKTYalbHOM
pa6otei» [9] cunrtan C. Kapum-Xomku.

HexoTopble mpou3BeeHUs] KOMIIO3UTOpa COUMHSINCEH A1 KOHKPETHOTO HCTIONHUTENS, C
YUETOM €ro TEXHHYECKHMX BO3MOXKHOCTEH, SMOIMOHAJIBHOCTHIO, MaHEpPhl MHTOHHUPOBAHMUS,
TBOPUYECKON HMHIMBHIYaJbHOCTH. Bce 3TO OTpaxkaJoch B MapTUTYpe M BHIPAXKaJoCh B
00pa3HOM COJiep)KaHHUH ITPOU3BE/ICHHUS, €ro IpaMaTypruy. TakoBbl HAIPUMED, LIUKIT MThEC IS
(oprenmano «I opHbIe JereHns U «Bapuanum Ha Ta/UKUKCKYIO TeMy» [uisl poprermano. O6a
MPOU3BECHHS HaIMCaHbI U 3aCiIy)KEHHOTO AESATENs NCKYCCTB Y30eKncTaHa, 3aciryKeHHOH
apTrcTKH Y30ekucTtana u Kapakanmakcrana Ogemun FOcynoBoi.

«["opHas danTazus» 11 GIESHTHI C OPKECTPOM - OJJHOYACTHOE NTPOU3BEICHNE, HAIIMCAHHOE
B COHaTHOH Qopme. B mpomsBeneHMM SpKO pPacCKPHIBAIOTCS BHUPTYO3HBIE BO3MOKHOCTH
MHCTPYMEHTA, €r0 KOHIIEPTHBIC KadecTBa. 3/€Ch Iepe]] HaMH IPEICTAIOT JKUBBIE 00pasbl
HApOJHOTO TIPa3IHECTBA Ha (hOHE JTMKOBAHUS NPUPOsl. TeMsl r1aBHOI M MOO0YHON mapTuit
HE TIPOTHBOIOCTABIIAIOTCS, a CKOpee SBIIIOTCA JIByMS TPaHSAMH OJHOTO IIO3UTHBHO-
cosunaresbHoro odpasza. OOpasa TOp)KECTBa CO3WIATENILHOTO TPYZAa YelIOBeKa M KapTHHBI
TOPHOTO  TaKHKCKO-TITAMHPCKOTO  Meif3aka.  XyHO)KeCTBEHHBIM  3ambIcen  (paHTa3uu
BOIUIOIIACTCS KOMIIO3UTOPOM B YOEAWTETHHO TapMOHHYECKHX IIPOTIOPIHSIX pa3ieioB
OIHOYACTHOW KOMIO3WIMH COYMHEHHUS, IPH OSTOM pPEIbe(HO BBIABIAIOTCS HIIEMEHTHI
MHTOHAIIMOHHOTO €/IMHCTBA, O0Opa3Hble apKH, JIOTHYHO IIPOBOAUTCS TpaHC(hOpMaus
9MOIMOHAIBHO-TICUXOJIOTHYECKUX COCTOSIHUM, CBSI3aHHBIX C 00pa3Hoil cdepoil mobGouHOi
HapTHU.

Jlupuueckuii snm3on, 3ameHsomuil TpaannuonHoe CkepIio, — BTopast 4acTb (paHTa3Hu.
Menoaus GueiTs! 3ByUHT Ha ()OHE XaPAKTEPHOTO CHHKOMMPOBAHHOTO PUTMA, YCHIINBAs TEM
CaMBIM 3MOIIMOHATIBHO-00pa3HBII MUpP KOHIIEPTA.

LenTpoM KoOHIEpTa SBISETCS KAICHIUS COJMCTa — CIIOXHAS W BUPTYyO3HAs OHa
PacKphIBaET 3BYKO-BRIPA3UTEIHHBIE BOZMOKHOCTH HHCTPYMEHTA.

3aKIIOUMTENBHBIA pa3fieN, CBOeOOpa3Has TOCTIIIONHS, BO3BpamlaeT HAc K oOpazam
TJIaBHOW TApTHH M YTBEP)KJAeT OCHOBHYIO HWJCIO MPOM3BEACHUS — TOPJKECTBO M IHEPTHUS
CO3MJIaHMsA, PATOCTh KU3HH U YIOECHHUE €€ KPACOTOM.
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Abstract: the Turkish people are among the peoples who value their traditions, history and
musical culture. Turkish music is ancient and perfect at the level of the country's history,
has a philosophical content and history. In the same way that the Turks call composers
“ashik”, folklore music is called “turku” (Tiirkii), and not “folklore” as in other nations.
What is folklore? The English word “folklore” means “folk”, “lore” means knowledge,
science. Its meaning is “‘folk art”, i.e. works created by the people and widely distributed
among the people (fairy tales, epics, songs, proverbs, proverbs, proverbs, riddles, etc.), wise
words created in the course of a long history of people are the most important part of
national folklore.

Keywords: tradition, music, history, philosophy, science, composer, ashik, people, songs.
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«TYPKY» (®OJBKJIOP) TYPEIIKOI'O HAPOJA
Kocumosa O.A.

Kocumosa Odunaxon Axmaoxconosna — npenoodasamen,
Kagedpa ucmopuu u meopuu y306eKcK020 MaKomd,
V3bexcruil HayuoOHATLHBII UHCIMUMYM MY3bIKATbHO20 UcKyccmea um. FOnyca Paodcabu,
2. Tawxenm, Pecnybnuxa Y3oexucman

Annomayus: mypeykuil HApoO OMHOCUMCS K HYUCLY HAPOO08, OOPONCAUUX CEOUMU
MpaouyusimMy, ucmopuel u My3blKaibHot Kyabmypou. Typeykas mysvika, OpegHsisi U
COBEPUIEHHAsL, HA YPOBHE UCMOPUU CIPAHbL UMeem Quiocohcroe cooepicanue u ucmopuio.
Touno maxk oice, KAk MypKu HA3bIEAIOM KOMHOUMOPOS «AUIUK», (QOTbKIOPHASL MY3bIKA
Hasvigaemes «mypryy» (Tirkii), a ne «ponvknopy, kak y opyeux Hapooos. Ymo makoe
gonvknop? Auenutickoe cnoeo «folklore » oznauaem «Hapoouwiily, «lorey oznauaem 3uanue,
Hayky. Eeo snauenue — «Hapoonoe uckyccmeoy, m.e. npou3eeoeHus, Co30aHHble HapoOom U
WUPOKO pacnpocmpanenuvle 8 Hapooe (CKA3Ku, ObLIUHbL, NeCHU, NOCI08UYbL, NOCIOBULbL,
noCI08UYbL, 3a2a0Ku U Op.), Myopvle Clo6d, CO30aHHble 8 X00e MHO208€K0BOU UCOpUU
Jooetl, — ANCHEUUAsL YACHb HAYUOHATILHO20 (DOILKIOPA.

Knwouesvie cnosa: mpaouyus, My3vika, ucmopus, puiocous, HayKka, KOMHOZUMOP, AUIUK,
Hapoo, necHu.

The folklorist, philologist V.Ya.Propp, a Russian national, who dedicated his whole life
to scientific research on Turkish music, is considered one of the founders of folklore studies
and wrote many books on folklore studies, defines the term folklore in his book called
"Theory and History of Folklore". "The term folklore appeared in the West - in Germany,
France. The philosophical meaning is broad and is primarily about the oppressed class - that
is, peasants and workers. And folklore was considered the art of the lower-middle class" [1,
10-15] It follows that "folklore" is folklore.

The original translation of the word Turku ("Tiirkii") is "folk song" and is interpreted by
Turks as meaning Turkish, belonging to Turks, unique to Turks. Turku is divided into 2
stylistic groups, i.e. "Uzun Hava" (long tune) and "Kirik Hava" (short tune). Uzbek
musicologist, associate professor [.A. Ganieva, in the textbook "History of Music of Eastern
Countries", "there are two stylistic groups in Turkish folk music: long hava ("long tune")
and kirik hava ("short tune"). Long melodious songs based on a wide range and free rhythm
are mainly about love (bozloq) and mourning (agyt). "Kirik air has a small range and flat
rhythms, and it is possible to include dance tunes, i.e. lovers' songs, in this group."

The Republic of Turkey consists of 83 cities, and these regions have turkus (i.e. folk
songs). We know that there are 81 groups named after the cities of the Republic of Turkey,
and these groups are in the form of a series, that is, from at least 9 songs to 22 songs. These
are:

. Adana groups (13);

. Ag'ry groups (11);

. Adyaman tribes (12);
. Aydyn groups (12);

. Aksaray groups (12);
. Amasya tribes (11);

. Ankara Turku (22);

. Antalya groups (11);

. Ardakhan tribes (12);
10. Artvin groups (13);
11. Opium groups (13);
12. Bayburt groups (12);
13. Balykesir tribes (12);
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14.
15.
16.
17.
18.
19.
20.
21.
22.
23.
24.
25.
26.
27.
28.
29.
30.
31.
32.
33.
34.
35.
36.
37.
38.
39.
40.

41
42
43
44
45

47

Bartyn groups (12);
Batman series (12);
Bilezhik groups (12);
Bengali tribes (12);
Bitlis groups (13);
Bolu groups (12);
Burdur groups (12);
Bursa groups (9);

Van groups (12);
Gaziantep Turku (12);
Giresun tribes (12);
Humushkhane groups (12);
Denizli Turku (12);
Diyarbakir Turku (12);
Duzhe groups (12);
Yozgat tribes (12);
Zonguldak groups (12);
Igdyr tribes (12);

Izmir Turku (12);
Spartan tribes (12);
Istanbul groups (12);
Kayseri tribes (12);
Karabuk tribes (12);
Karaman tribes (12);
Kars groups (12);
Kastamonu tribes (11);
Kahramanmarash groups (12);

. Kilis tribes (12);

. Koja tribes (12);

. Konya Turku (12);

. Kutakhya tribes (13);

. Kyrklareli groups (11);
46.

Kyrshekhir Turku (12);

. Kyrykkale Turku (12);
48.
49.
50.
51.
52.
53.
54.
55.
56.
57.
58.
59.
60.
61.
62.
63.
64.
65.
66.

Malatya tribes (12);
Manisa tribes (11);
Mardin Turku (12);
Mersin (ichel) Turku (12);
Mughal tribes (12);
Mush groups (12);
Nevshekhir Turku (12);
Nigde tribes (12);
Army regiments (12);
Osmanie Turku (12);
Rize groups (12);
Sakarya tribes (12);
Samsun groups (12);
Sivas tribes (12);

Siirt tribes (12);

Sinop groups (12);
Tekirdag groups (12);
Tokat groups (12);
Trabzon groups (12);
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67. Tunjeli Turku (12);

68. Ushak groups (12);

69. Hakkari Turku (12);

70. Hatay tribes (12);

71. Canakkale Turku (13);
72. Chankyry groups (14);
73. Chorum groups (12);
74. Shanly ethnic groups (12);
75. Shyrnak groups (12);
76. Edirne Turku (12);

77. Elazyg groups (12);

78. Erzinjan tribes (22);

79. Erzurum tribes (12);

80. Old shekhir groups (12);
81. Yalova tribes (12).

The following turks are the ones we know, and Turkish folk music is not limited to this.
There are many folk songs and tunes, whose author and history of origin remain unknown,
but which are loved and performed by the people to this day. If we have general information
about the Turkish music culture through the Internet, we can get more in-depth information
through the literature, monographs and manuscripts of many Turkish and Russian scientists
who conducted scientific research on Turkish music and wrote it down as a result. We can
cite many sources of Turkish folklore as an example. In these books, Turkish folk music,
like the folk music of other nations, explains that music and literature (words) are closely
related and complement each other. For example, folklorist V.Ya. Propp in his book
“Theory and History of Folklore” states that folklore is considered a special type of folk art
and that folklore and literature are partially compatible with each other in poetic genres.
Also, the folklorist noted that there is a clear similarity between the aims and methods of
folklore and literature, that one of the literary aims of folklore is to distinguish and examine
the genre category and each specific genre. If we analyze, the morphological characteristics
of folklore and literary works are different, and it is somewhat difficult to explain this
difference through literary analysis. The reason is that, considering the epic genres, we
cannot distinguish anything except the development of the poem and the introduction-
conclusion parts. Folk art has its own means of expression, such as repetitions, parallels, etc.
Another important difference between folklore and literature is that literary works invariably
have a specific author, while folk art, on the contrary, does not have an author.

Turkish music is very comprehensive and multifaceted, and is a heritage of the Turkish
nation that is still being studied today and is still not fully explored. It is possible to support
scientific works by taking some groups of the Turkish people by region. Turkish folk art has
an infinite and philosophical idea and history like a spring.
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Abstract: the Republic of Uzbekistan has achieved rapid development in various fields and
has held meetings and agreements with the leaders of many countries to further strengthen
international relations. In recent years, opportunities for the younger generation have been
expanding in the Republic. The opening in Tashkent of a branch of a number of prestigious
European universities provided great benefits for young people to receive education in
foreign countries on a broad basis. And it should be emphasized that such a great work
carried out under the leadership of the head of our state will certainly serve to strengthen
relations between the Republic of Uzbekistan and other regions - the countries of Asia and
Europe. For example, over the past 5 years, a number of prestigious universities of the
Republic of South Korea, Great Britain, Turkey and India have opened their branches in
Uzbekistan.

In this article, we give brief information about the Republic of Turkey and its musical
culture, a country with its great kingdom, ancient history and culture that has left its name
in world history.

Keywords: music, development, history, culture, art, creativity, dance, cycle.

«TYPKW» B TYPELIKOM MY3bIKAJIBHOM KYJIBTYPE
Kocumona O.A.

Kocumosa Odunaxon Axmaoxconosna — npenodasamen,
Kagedpa ucmopuu u meopuu y306eKcKk020 MaKomd,
V3bexckuil HayuonanvHulll uHCMUMYm My3vikaibHo20 uckyccmea um. FOnyca Paodcabu,
2. Tawxenm, Pecnybnuxa Y3oexucman

Aunnomayun: Pecnybonuxa Y3bexucman 000unace cmpeMumenbHO20 pa3eumusi 6
PA3IUYHbIX 001ACMAX U NPOGENa 6CMpedl U 002060PEHHOCIU C PYKOBOOUMENAMU MHOUX
cmpan 018 OanvHelue20 YKpenieHus MexcOyHapooHvlx omuoweHul. B nocieonue 200vt 8
Pecnybnuke pacuwupsromes 603modicnocmu mMonodozo nokonenus. Omxpovimue 6 Tawkenme
Qunuanos pada NPecMudiCHbIX e8PONECKUX YHUBEPCUMEMO8 Npedocmasuno Ooavulue
Jb20mbl OISl MONOOENHCU, 4MOoObl ROIYYUMb 00pA306aHUe 6 3apYOedCHbIX CMPAHAX Ha
wupoxou ocnose. U credyem noduepknymov, umo maxas 0oavuias paboma, nposoouMas
nOO PYKOBOOCHIBOM 21A6bl HAWe20 20Cy0apcmea, 0e3VClo8HO, NOCLYHCUM YKDENIeHUIo
omHowenuti mexcoy Pecnybruxou Ysbexucman u opyeumu pecuonamu — cmpanamu Asuu u
Esponvi. Hanpumep, 3a nociednue 5 nem na meppumopuu Y3bexucmana omxpwiiu ceou
Qunuansl psio npecmudichvlx 83068 Pecnybauxu IOxcnas Kopes, Benuxobpumanuu, Typyuu
u Unouu.

B oOannoti cmamve mwi Oaem xpamxyio ungopmayuio o Typeyxoi Pecnyonuxe u ee
MY3bIKANLHOU KYIbMype, CMpane co CGOUM GENUKUM KOPOJIe6CMBOM, OpegHell ucmopuei u
KYbMypotl, KOMmopas 0cmaguid c60e UMs 8 MUPOBOU UCOPUL.

Knioueevie cnosa: mysvika, paseumue, ucmopus, KyJabmypa, UCKYCCMBO, MEOPYECmEo,
maney, YuKJ.

In this article, we will give brief information about the Republic of Turkey and its music
culture, a country with its great kingdom, ancient history and culture, which has left its
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name in the history of the world, and whether it has similarities with Uzbek music culture or
not. let's try.

It is known that the Turkish people are famous all over the world not only for their rich
history, but also for their catchy tunes, movies and series, historical monuments, national
costumes, and of course, national dishes. Turkish people show their music, traditions and
values through movies and series. Professionals in the field of the film industry — it is
Turkish creators who have recognized that they are very fast and enjoy their work. It should
also be said that filmmakers of the Republic of Turkey have made many films and TV series
based on historical sources. For example, we can cite “Hukmdor Osman”, “Fatikh”,
“Mukhtasham yuy yil” and others.

As Turkish movies and series are presented to the audience enriched with the national
music and traditions of the Turkish people, the main factor that attracts the audience is
Turkish music. Of course, the music of the Turkish people is divided into modern and
ancient songs. Like the music of other Eastern peoples, we divide Turkish music into 2
groups: verbal folk music and non-verbal folk music.

Verbal folk music usually refers to folk songs, while non-verbal folk music includes
regional instrumental melodies. Classical Turkish folk music consists of folk songs, many of
which are anonymous and, in various regions, wordless folk music. Modern Turkish folk
music, on the other hand, is folk music with specific lyrics and composition, reshaped on the
basis of old musical patterns in the 1970s. It is closely connected with Turkish folk music,
dances and folklore, and according to its general characteristics, it is divided into forms such
as tsak, bengi, and zeybek. Dances make up a large layer of folk music art and are often
associated with rituals, labor processes, and religious ceremonies [1, 74]. It is no
exaggeration to say that this is one of the similarities between Uzbek music culture and
Turkish culture.

Until the 1970s, Turkish folk music was passed down through the ages orally. By 1970,
“TRT” i.e. Turkish Radio and Television Corporation was established in Turkey. TRT has
collected and archived many unknown folk songs, and local performers re-record many
forgotten folk songs in their regions.

The Turkish Radio and Television Corporation was the first and only organization that
was accepted and established by the decision of TRT on May 1, 1952. If we study the
melodic structures of Turkish folk music in detail, these tunes are created in duet and quintet
intervals and do not clearly show gamma and tonality, and the range of sound ends in an
octave (limited to 8 voices). It should also be said that Turkish folk music consists of
melodies and forms.

Turkish music and melodies have been absorbed into the blood of the people to such an
extent that even a Turk who has not learned the science of music can sing Turkish melodies
to his own ceremony. As the Turkish people are still singing the tunes that have been handed
down from mouth to mouth for more than a thousand centuries, when you listen to modern
and folk tunes, you may doubt that they are folk tunes. The reason is that the character of
lad, nimpardas and moans that come between the curtains have been used in the works of
modern composers, and this in itself has raised the old Turkish melodies and songs to the
level of the times. As a result, classical tunes developed together with modern songs using
melismatics. In Turkish music, there are “composers” known as ashigs, who bring new
interpretations of Turkish classical music to the public. The service of the lovers
(composers) is great in bringing the Turkish folk tunes and songs to this day.

As in Uzbek classical music, maqams are considered national heritage, Turkish classical
music also has maqams, which Turks call magams. And in these magams, we can find the
maqams that come in the 12 magams. By status, Turks mean a specific mode. Statuses are a
complex and perfect category from time immemorial. Turks call “Tiirkiiler” folk songs that
are widespread and valuable together with Turkish statuses. “Tiirkii” is translated into
Uzbek as “folk song”, and the Turks interpret it as belonging to the Turks, belonging to the
Turks, unique to the Turks.
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There are 83 cities in the Republic of Turkey, and each city has a series of songs, in
which at least 12 to 24 songs are given. Turku is divided into 2 stylistic groups: "Uzun
hava" ("long melody") and "Kirik hava" (short melody). And, each region has its own turkus
(folk songs), agyts (martias) and game tunes. The turkus of 83 cities are not only different
from each other, but also reflect the traditions, legends and stories of these cities in their
melodies.

Turkul was created based on Turkish stories and short stories on various topics. Turks -
folklore. Folklore is a genre that emerges based on people's life stories, inner experiences,
past events. The poets and composers of most of Turku remain unknown. Here are some of
the favorite songs of the Turkish people:— Eklemedir Koca Konak;

- Drama Kopriisti;

- Yiiksek Yiiksek Tepelere;

- Ormanci;

- Odam Kire¢ Tutmuyor;

- Yemen Tirkisi;

- Fincanin Etrafi Yesil.

The turkus of each region are distinguished by several features in terms of tone, method
and interpretation of performance. For example, in Ag'ry tiirkus, trumpets are mainly used
and are of a dance character. Ag'ry turkus are distinguished from other urban turkus by a
solo singer accompanied by a group of women and men. Some groups are performed by
male and female groups. Since Agry is a city located in the Eastern part of Turkey, close to
the border with Iran, the population is mainly engaged in agriculture and animal husbandry.
Probably because of this, Ag'ry turkus have a cheerful, dancing character.

Turkus (folk songs; “folklore”) are created by the people on the basis of events, stories
and passed down from mouth to mouth over the centuries. Since wedding ceremonies are an
important reality in human life in Turks, like all other peoples, there are several dances and
tunes along with songs in Turku.

In conclusion, it should be noted that, as the Turkish kingdom has an ancient history,
music culture also appeared in the palaces thousands of years ago, and since then it has
reached the 21st century as an invaluable heritage. It is commendable that the Turks have
been performing such a priceless musical heritage over the centuries without changing the
style, tempo, method, interpretation of performance, on the contrary, preserving the original
state, enriching it, and presenting it to the whole world in a new way and interpretation.
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Abstract: the saxophone is a musical instrument that has the ability to produce a powerful
sound, and shows all its characteristics with the help of timbre and dynamic playing styles.
A. Saks participated in the improvement of many musical instruments from his youth,
working in his father's workshop. He was looking for the idea of a wind instrument that was
different from brass and woodwinds, and that had a strong sound and timbre unlike any
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other instrument. In 1841, he presented the first examples of a saxophone called the
ophicleide at a production exhibition in Brussels.
Keywords: sound, music, musician, performance, style, sound, tembre, saxophone.

N3 UCTOPUU CAKCO®OHA
Bocugos JI.51.

bocunoeg JJocmon Hxwuboti yenu — oupusicep,
B0OCEHHbLU OpKecmp,
Axaodemusa Munucmepcmea no upe38oiuaiinblM CUMYAYUAM,
2. Tawxenm, Pecnybauxa Y3oexucman

AHHOmMayun: caxcopon — Mo My3bIKAIbHGIL UHCMPYMENN, 001a0awull cnocoOOHOCMbIO
u30a8amov MOWHYII 36VK U NPOAGIAIOWUIL 6Ce C80U XAPAKINEPUCTHUKY C NOMOULIO membpa u
ounamuynvlx cmunei uepevl. A. Cakc yuacmeosan 6 COBEPUIEHCMBOBAHUU MHOUX
MY3bIKATLHBIX UHCIPYMEHMOE C I0OHOWECKUX Nlem, pabomds 6 MACMepcKoll ceoe2o0 omya.
On uckan uoero 0yx06020 UHCMPYMEHMA, KOMOP®Il OMAUYANCA Obl OM MeOHbIX U
0epesaHtbIX OYX06bIX UHCIMPYMEHMO8 U KOMOpbulll umen Obl CUTbHBIL 36VK U memOp 6
omauyue om 1106020 Opyeoeo uncmpymenma. B 1841 200y on npedcmasun nepsvie obpasybsi
caxkcoorna noo Hazeanuem oguxieud Ha evicmaske npoussoocmaea 6 bproccerne.

Knrwouegvie cnosa: 36yx, My3uika, My3bIKanm, UCNOIHEHUE, CINULb, 36VK, MEeMOD, CaKCOPOH.

Saxophone is a musical instrument with tongue-and-groove sound and belongs to the
family of woodwind instruments. The difference between saxophones and other musical
instruments is that they do not have an ancient history. The family of saxophones was
invented in 1842 by the Belgian musician and master of musical instruments Adolph Sax.

In the 19th century, the saxophone began to be used in the orchestra of wind instruments,
and in some cases it was included in the composition of the symphony orchestra as a solo
instrument. It is one of the main instruments of jazz and pop music.

A. Sachs came to Paris in 1842 to implement his new invention. At the same time, A.
Sax's friend, composer Hector Berlioz, published an article called “Saxophone” in the Paris
“Journal des Debats” magazine on June 12, and soon the name of this new instrument
became famous.

G. Berlioz created the first piece with saxophone. It features the human voice and six
musical instruments. All six of these instruments are instruments improved or reworked by
A.Sachs. On February 3, 1844, Berlioz himself conducted this work, and after that, the
saxophone was used for the first time in the opera “The Last King of Judea” by George
Kastner. In the same year, the saxophone was put on sale in Paris.

In 1846, A. Sax received a patent from the French authorities for 8 types of saxophones
called “Systemal wind instruments, saxophones”. Until then, the saxophone was used
instead of the oboe, bassoon and horn instruments in the French military orchestra.

G. Berlioz, as an expert with a lot of experience in instrumentation and orchestration,
publishes a comprehensive article in this field called “Instrumentation”. After that,
composers began to use saxophones widely in their works: Galev — “Vechnyy jid” (1852),
Meyerbeer — “Afrikanka” (1865), Tom- “Hamlet” (1868), “Francesca da Rimini” (1882),
Delib “Silvia” (1876), Massenet “King Lakhorsky” (1877), “Irodia” (1881), “Werther”
(1886), Saint-Saens — “Henry VIII” (1883), Vincent d'Andy — “Fervaal” (1895 ) and others.

The saxophone is rarely used in a symphony orchestra. In 1874, George Bizet performed
two themes in the music he wrote for Alphonse Dode's drama “Arlesianka”.

1857 - 1870 A. Sax taught the saxophone to the military at the Paris Conservatory and
trained several famous musicians. During this period, he was able to interest artists in
writing pieces for the saxophone. His childhood friend, the composer Jean-Baptiste Singele,
composed pieces for special exams for the saxophone. With the hard work and diligence of
A. Sax, a saxophone performance school was established, but in 1870, as fate would have it,
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the war began and most of the school's students went to the front. Therefore, the school is
closed and attention to art, interest in playing the saxophone decreases. After the saxophone
school was closed, it was opened only in 1942 at the Paris Conservatory. Also, during the
turbulent period in Paris, one of the American solo performers, Eliza Hall, was involved in
the promotion of the saxophone and organized concert programs.

The family of the saxophone is a large one, and each member has its own characteristics,
timbre, performance technique, expressiveness and history. One of them, the soprano
saxophone, was widely used in the works of modern composers in the first quarter of the
20th century. Darius Mio's ballet “Sotvorenie mira”, Germain Teifer, Maurice Ravel's
“Bolero” used three types of saxophone at the same time — sopranino, soprano and tenor,
Manuel Rosenthal and other modern composers. In the 20th century, the saxophone became
one of the most popular and well-known instruments for jazz music, which became a
tradition in European countries. It can be said that after the works mentioned above, Paul
Hindemith's opera “Cardillak” (1926), Dmitri Shostakovich's ballet “Golden Age” (1930),
Sergei Prokofiev's “Poruchik Kije” suite (1934) and the ballet “Romeo and Juliet” (1938),
Arthur Onegger's oratorio “Jeanne d'Arc na costre” (1935), Alban Berg's Violin Concerto
and opera “Lulu”, Aram Khachaturian's ballet “Gayane” used the saxophone. Modest
Mussorgsky's “Kartinki s vystavki” series “Staryy zamok” has a saxophone playing the
main theme, as well as Sergei Rachmaninov's “Symphonic Dances” saxophone solo.

A number of solo works were composed for saxophone: Claude Debussy's Rhapsody for
saxophone; Alexander Glazunov — Concerto for saxophone; Frank Marten — Two Ballades
for Saxophone; Filipa Glass — Concerto for saxophone quartet and symphony orchestra;
Works such as Michaela Nyman — Concerto for saxophone, cello and symphony orchestra
(1996). Among the Russian composers - Edison Denisov, Sofia Gubaidulina, Vyacheslav
Artyomov, Nikolai Peiko, Andrey Eshpay, Tatyana Chudova, Yuri Kasparov, Dmitry
Kapyrin created works for solo and ensemble.

Since 1969, the International Congress of Saxophonists has been held, competitions and
festivals, and books on the saxophone are published. In 1995, the European saxophone
center was opened in the city of Bordeaux, and as a result, all the information about the
saxophone around the world was collected, and scientific works and works were created in
the direction of the saxophone instrument in modern music.

In the 19th century, a new musical genre emerged in the United States, in which the
saxophone became one of its main instruments, and in 1918, American critics noted that the
saxophone had overtaken this genre over another instrument. In this century (1910-1920), it
can be said that the saxophone was widely spread and popularized precisely through jazz
music. Also, the fact that the production of the saxophone instrument is well established,
and the fact that there are many creations, plays an important role in its popularity.

The 1930s saw the emergence of big bands playing in the traditional swing style, and the
use of the saxophone as a mainstay brought the instrument even more popularity. No less
than five saxophones are used in the big band: two alto saxophones, two tenor saxophones
and a baritone saxophone. In this composition in the style of jazz, the instrumentalist who
played the saxophone played the saxophone, flute or soprano, sopranino types of the
saxophone. Lester Young (1909-1954), Coleman Hawkins (1904—1969), and later Charlie
Parker (1920-1955) were among the most skilled saxophonists of this period.

In modern jazz music during the 20th century, the saxophone became widespread as a
solo or lead instrument. The saxophone, which has become popular due to the demand of
listeners, has also discovered professional musicians. In the second half of the 20th century,
we can see Julian Adderley (1928-1975), John Coltrane (1926-1967), Gerry Mulligan, Bad
Shank, Phil Woods, Ornette Coleman, Stan Getz, Paul Desmond and other famous
saxophonists.

The saxophone family consists of a group of instruments of various tessitura, from the
sopranino E-flat (the smallest saxophone) to the largest saxophone, the subcontrabass B-flat
saxophone. Until now, saxophones (except sopranino and soprano), which have remained
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almost unchanged in shape, are made in the shape of S, with a conical widening towards the
mouth. Similarly, the volume of the sound changes. Only valves are included. In 1887, the
lower B flat valve was installed, and the lower lye valve was added to the baritone
saxophone.

The saxophone has a wide pipe compared to other string instruments, and it sounds
strong and resonant. Sopranino and soprano saxophones have a straight conical shape. Other
saxophones are provided with a curved, muzzled tube. The S-shaped metal body of these
saxophones with wide diameter playing holes allows for a clean and powerful sound.

In the saxophone instrument, mute can be used to reduce the volume and change the tone
and character of the timbre. The most common of the saxophone family are the alto and
tenor instruments. Due to its beautiful and expressive timbre and technical capabilities, it
can be found alone in various orchestras and ensembles.

Because the saxophone has a high and warm, soft and expressive timbre, modern
symphony orchestras use two, rarely three or four types of saxophones, while the
saxophonist with the last number can play the bass part in the score. Also, in the orchestral
score, the saxophone part is defined as a separate group, in which tenor, alto and baritone
saxophones are used in most cases.

It should be noted that more soprano, alto, tenor and baritone saxophones are used than
the compositions listed above. They form a saxophone quartet. Sometimes, a second alto
saxophone takes the place of the soprano saxophone in ensembles. Soprano, alto and tenor
saxophones are used in classical music and jazz music. Baritone saxophone is used in jazz
and similar genres.
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Abstract: variety art of Uzbekistan has a number of topical and extremely problematic tasks
and unique achievements. In recent decades, interest in pop-jazz instrumental music has
increased, one of the leading instruments of which has become the saxophone. Pop-jazz
music served as an impetus for the popularization of this art, stimulating young
professionals to form professional performing skills, knowledge of the style and genre of the
saxophone instrument. Based on the requirements of the time, a mechanism for training
saxophonists was established, a pop department was created at the conservatory, and later
this department was created as the department of “Variety Instrumental Performance”.
Teachers and students are actively involved in playing the saxophone. In the State
Conservatory of Uzbekistan, research work in the field of pop performance is limited. It
should be noted that the importance and place of the saxophone in Uzbek music is measured
by the attention and work done on this instrument. Until now, saxophone classes operate in
music schools, colleges and lyceums, special music schools, the State Conservatory of
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Uzbekistan. Also, hundreds of saxophonist students became laureates of the Republican
Competition for Young Performers, held every two years.
Keywords: music, culture, performance, saxophone, style, genre, ensemble, jazz.

MECTO Y 3BHAYEHUE CAKCO®OHA B Y3BEKCKOM MY3bIKE
Bocugon J1.51.

bocunog JJocmon Hxwuboti yenu — oupudicep,
B8OCHHUILL OpKeCmp,
Axademus Munucmepcmea no upe3ebluainblM CUMyayusm,
2. Tawxenm, Pecnybnuxa Y3oexucman

Annomayun: scmpaonoe uckyccmeo Ysbexucmana umeem pso aKMydlbHbIX U KpaiiHe
npobsemMHbIX 3a0ay U YHUKATbHLIX OocmudwceHuti. B nocnednue Oecamunemus 603pocC
unmepec K ICMPAOHO-0ACA3080U UHCMPYMEHMATLHOU MY3blKe, OOHUM U3  GeOVUIUX
UHCIMPYMEHMO8 KOMOPOU CMAll Cakcopon. DcmpaoHo-0#cazo8as My3biKad NOCLYICULA
MONUKOM K HONYAAPUAYUU ITNO20 UCKYCCMEA, CIMUMYIUPOBALA MONOObIX CHEYUATUCTO8 K
Gopmuposanuio nPoGeccUOHATbHBIX UCROTHUMENbCKUX HABIKOS, 3HAHUIO CIUISL U JHCAHPA
uncmpymenma caxkcogon. Hcxoos uz mpebosanuii epemenu, Obll HANAXCEH MEXAHUM
NnO020MOGKU CAKCOQOHUCMOB, 8 KOHCeP8amopuu Obli0 CO30aH0 3CMPAadHoe OmoeieHue, d
no30Hee Mo omoeieHue Obllo CO30aH0 KAK Kageopa 3cmpaono20 UHCPYMEHMALbHOZ0
ucnoanumenscmea. llpenodasamenu u cmyoeHmsl AKMUGHO 3AHUMAIOMCS USPOU  HA
cakcoghone. B Tocyoapcmeennoti  xoucepsamopuu Vsbexucmana — nayuno-
uccnedogamenvckue pabomel 6 001ACMU  ICMPAOHO20  UCNOJHUMENIbCEA  HOCSIM
oepanuyennvlti xapaxmep. Credyem ommemump, Ymo 3HAYEHUE U MECMO CaAKcopoua 6
V30EKCKOU  MY3blKe USMEPSIOMCs. GHUMAHUEM U pabomol, NpOOelaHHOU HAO dMum
uncmpymenmom. JJo cux nop Kiaccol CakcogoHa Oeucmeyrom 6 My3biKAIbHbIX WKOJAX,
KOLIeOdcax U Jauyesx, CHeYUAIbHbIX  MY3bIKAIbHLIX — wKonax, I ocydapcmeennotul
Koncepeamopuu  Yzbexucmana. Takdice comuu CmMyOeHMO8-CAKCOPOHUCMO8 CMANU
naypeamamu PecnyOnukanckozo KOHKYpCa MOA0ObIX UCNOTHUMENEU, NPOBOOUMO20 pa3 6
06a 2ooa.

Knioueevie cnosa: mysvika, Kynomypa, UCHROIHUMENbCMBO, CAKCOQPOH, CMULb, IHCAHD,
ancambno, 0xcas.

"Saxophoniana" instructional manual by N. Saliev, V. Saparov for students studying
saxophone performance by professors and teachers of the Department of “Variety
Performance” of the Uzbekistan State Conservatory, “Instrumental studies and instrument
making” by Revo Markovich Petrov and Botir Matyokubov for music and art colleges ”
educational guide was created. For many years, the International Jazz Festival has been held
in our country every year. Skilled saxophonists, pianists, orchestras and foreign experts will
take part in the festival. Therefore, it is obvious that the importance and place of the
saxophone in the art of Uzbek music is significant.

In this article, we tried to shed light on the importance and place of the saxophone in
Uzbek pop art, at the stage of the introduction of pop art, in the process of its scientific
research, the history of Uzbek pop art.

Pop-jazz art, pop performance was inextricably linked with the saxophone instrument in
the 20th century, and the jazz genre actually arose before the formation of local traditions
and the immigration of Abyssinians to the United States. From the 17th century, forced
slaves from Africa brought with them a culture rich in ancient traditions to the “New World”
and this culture was influenced by the culture of European settlers.

It can be said that in the late 19th and early 20th centuries, a new type of professional
music class emerged in the southern states of the United States as a result of the mixing of
European and African musical cultures.
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Jazz is an English form of entertainment music, in French it means “Exclamation”.
Another definition states that the year 1915 is derived from the name of Jazzbo Brown, who
formed the first jazz ensemble in New York. Its creators and carriers were descendants of
American Abyssinian slaves.

European pop jazz is famous for American performance compared to saxophone
performance. Because it is difficult to draw an almost clear border between European music
and pronunciation tones. That's why the quality of musical notes in their performance is
different, and it is difficult to seal some of them through modern notation. When we talk
about the pop-jazz performance and unique sound of the Abyssinian people, it is necessary
to mention one more important aspect. This is the power of sound. That is, a matter of
interpretation.

From the point of view of European pop-jazz performance, such strong syncopations
seem unnatural. However, when many researchers talk about this issue, one of the ancient
traditions of the Abyssinians, the sayings of the singers between the two villages,
expressions of mutual movement can be cited as an example.

At the end of the XIX century and at the beginning of the XX century, genres such as
blues, spirituals and gospel, which appeared in jazz music, were greatly influenced by the
introduction of the saxophone.

In the mentioned genres, it is observed that the means of expressive performance have
expanded compared to the traditional European musical expression techniques. In particular,
the means of musical expression characteristic of American performance and European
performance is enriched with special performance techniques such as glissando,
syncopation, broken methods (polyrhythm), sound waves and various performances, and
imitation of the sounds of various instruments.

The formation and development of Uzbek pop-jazz music was also greatly influenced by
the saxophone. This situation is observed in the works performed by jazz musicians who
worked in the early period of the formation of jazz music. This style of imitating speech is
called sket in the industry term. Typically, this style is played in the middle of a jazz piece,
with the singer mimicking the musician's performance. Today, this tradition is preserved in
the jazz concert programs, which are shown around the world.

In it, the performer builds his own musical talent based on improvisation or a theme that
does not have a certain meaning. A pop musician creates a square or theme and uses musical
elements such as deviations, rhythmic games, and modulation in the duration of a certain
musical melody. This technique was first used in jazz vocal performance by Louis
Armstrong in 1926 as a singer and trumpet player. Thus, the popular instrumental and vocal
genres of American music culture were formed. This variety - jazz genre has spread to other
places and around the world with the activity of strong media and communication networks.

In contrast to “light” music such as rock, beat, pop and hit songs, which are widely
spread in the world of world music, in our Uzbek musical culture, the term “estrada” is
mainly used in the sense of “light” music. To date, the classification of the pop-jazz genre,
its exact characteristics in terms of related genres, has hardly been determined. Such issues
are among the primary and basic ones in the study of genre.

All the observations of the authors who dealt with the genre based on pop-jazz principles
above, and all the observations reflected in their research, give us a reason to draw the
following conclusion: The genre based on jazz principles went through similar processes as
other genres in the 20th century. At a time when classicist rules lost their power, at a time
when there was no style variety, color, and clear stability, the music art of the 20th century
found ways of genre structure and form. The direction known especially as American jazz
music took root in different countries under different names. On its basis, musical trends of
a light nature appeared. These types of music directions began to be called by different
terms in the world of music. Examples of them are rock, beat, pop music, “Light” music,
etc., which appeared at the beginning of the 20th century. The political change as a result of
the coup in Russia in 1917, the division of the world into two camps — capitalism and
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socialism, required a revision of the whole field accordingly. The above-mentioned musical
trends were called “Estrada” by socialism. In our Republic, which was founded in 1924, the
term “Estrada” was used to designate the art of music in this direction.

Even now, our old singers remember that in the difficult situations of the 20th century,
they performed improvisations and jam sessions in closed spaces in the pop-jazz genre. In
the art of pop music of Uzbekistan, from the point of view of today, there is a column of
urgent and extremely problematic tasks and unique achievements. Scientific research works
in the field of pop performance at the State Conservatory of Uzbekistan are limited, and
scientific research in this regard is finding its way over time. At the stage of the introduction
of the genre of saxophone performance in Uzbek pop music, this master's thesis was
attempted to shed light on the history of Uzbek pop performance in the course of its
scientific research.
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Abstract: a teacher is the highest status. Not everyone was lucky enough to achieve this
honorary name. Honoring the teacher, respect for him is the heritage of the ancestors. The
role of teachers in educating the younger generation and finding their place in society is
incomparable. For this reason, it is not for nothing that much attention is paid to the
traditions of the master-student in the field of education in our country.

Studying science is like digging a well with a needle. Indeed, these words indicate a complex
process between teacher and student over the years. The hard work of teachers over the
years has been to shape the maturity of young people. Of course, there are many
requirements for science students. Curiosity, interest in the profession and relentless
enthusiasm for the role played by the teacher are the key to success in the chosen field. In
our article, we have tried to highlight how the master-disciple tradition has continued in the
past and as an example for future youth.

Keywords: music, art, science, heritage, performance, teacher, orchestra, education.

HAYYHO-UCITIOJIHUTEJIbCKHUE YEPTHI CAJINXOBA
BAXOAbIPA COBUPOBHUYA
Cooupos C.C.

Cobupos Coouxarcon Canum yenu - My3viKanm,
opkecmp Bonvuwozo meampa,
Tocyoapcmeennas akademus um. Anuwepa Hasou,
e. Tawxenm, Pecnyonuxa Y3oexucman
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Annomayun: yyumens — smo gvicwui cmamyc. He ecem nocuacmausunoce 006umucs
9mozo novemnoeo umenu. Ilouumanue yuumeins, ygajiceHue K Hemy — HAcieoue npeoKos.
Ponv yuumeneii 6 6ocnumanuy Mono0020 NOKONEHUs: U NOUCKe C80e20 Mecma & obujecmee
Hecpasuuma. Ilo 3moil npuuune Hedapom OObUIOE GHUMAHUE YOENSLemcs Mpaouyusm
macmepa-yueHuka é cgpepe o0pazo8anus Hawell Cmpambl.

Hzyuenue nayxku noxosice Ha KOnamue Koaooya u2oaxoi. [eiicmeumensno, smu cioga
VKA3BIBAIOM HA CJLONCHBIL NPOYECC MeHCOY YUUMEAeM U YYEHUKOM HA NPOMANCEHUU MHOSUX
nem. Hanpsicennas paboma nedazo206 Ha NpomsdiceHuu MHO2UX JeM 3aKTIOYACNCI 8
Gopmuposanuu  3perocmu  monodexcu. Kowmeuno, x cmyoenmam, usyuaiowum HAyKY,
NPeObAGIACC MHONCECME0 mpebosanuil. Jliobosnamenvhocms, unmepec Kk npogeccuu u
HEYCIMAHHBIL SHMY3UA3M 6 OMHOULCHUU POAU, KOMOPYIO NPOAGIAem neoazoz, Seisiomcs
3an020M ycnexa 6 ¢vlbpanHoli cepe. B Hawiell cmamve Mbl NONBIMAIUCH OCEEMUMb, KAK
mpaouyus. Macmepa-yueHuKa npoooaNCalach 6 NpOulIblil nepuod u Kax npumep OJs
6ydywet Morooedncu.

Kntouesvle cnosa: mysvika, UCKyccmeo, HAyKd, Hacieoue, UCHOTHUMENbCMEO, Nedazoe,
opkecmp, obpazosanue.

Master artist, Honored Artist of Uzbekistan, Professor Bakhodir Sobirovich Salikhov is
currently teaching many students in the clarinet class of the Department of Wind and
Percussion Instruments of the State Conservatory of Uzbekistan.

B. Salikhov was admitted to the military music school after his interest in music as a
child.

Masters of their profession, mature teachers worked in this educational institution.
Including: A.V. Malkeev, L.I. Sukhov, L.I. Esen, A. Malashin and others [1, 5]. These
teachers taught music lessons to their students with kindness and enthusiasm. The children
were also an example of the teachers, and in response to them, they did not doubt the words
of their teachers with respect and courtesy. The discipline of the children studying at the
school was exemplary. In this sense, according to the opinion of the older generation of
musicians, the reason why the school is so exemplary is the director of the school, Colonel
V.N. Matushnenko managed the institution skillfully. In his work, he strictly followed the
rules of order, discipline, and etiquette, and he was certainly an example for young students.

The melodious strains of music played in the school from morning till night and it
showed its magical effect on the students. Every day, when the children who had just started
learning music came early in the morning, they would witness the students of the upper
class working on themselves in the morning. When they saw them, they tried to do the same
with them, and sometimes they asked the adults to perform the complexities that were
incomprehensible to them. The children heard not only the exercises of experienced
students, but also excellent performances. Because among the teachers working in this
school there were artists and orchestra performers of the capital's musical theaters, as well as
teachers working in various music schools.

Naturally, these people and the school environment of that time had a positive effect on
the formation of Bahadir Salihov's musical world. Lev Ivanovich Sukhov was Bahadir
Salikhov's first clarinet teacher and at the same time played an important role in choosing
his future profession.

In his time, L.I.Sukhov learned clarinet lessons very well from the wonderful musician
and teacher Y.Rizakulov. He used the knowledge he got from his teacher in his pedagogical
activities in the future. He was one of the teachers who developed his pedagogic skills over
the years, focusing on improving students' technical skills and working with sound quality
and breathing techniques. For this reason, he played regular gammas and etudes to his
students in every lesson. Lev Ivanovich was highly interested in the future profession of
Bahadir Salikhov. B. Salihov was one of the enthusiastic and enthusiastic students, he was
demanding and always in search. His teacher's basic understanding and skills of
professionalism taught him daily.
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Lev Ivanovich Sukhov knew no bounds in teaching his students new aspects of the
instrument. He revealed the secrets of uniting the soul with the instrument, which is one of
the most important in musical performance, and how to express oneself through the
instrument and show one's talent. In general, Bahadir Salikhov learned to be enthusiastic,
expand his level of knowledge, ability to think, understand the world of music, etc., through
playing the clarinet.

Bahadir Salikhov practiced the clarinet for several hours a day and achieved excellent
results when he graduated from school. Lightness appeared in the tone of the voice, and
movement in the technical skills, the voice was surprisingly beautiful. All this allowed the
young clarinet player to perform fantasy on the theme of Verdi-Bassi's opera "Rigoletto"
and "Rhapsody" by S. Boboev at the graduation exam in 1965.

After the acquired knowledge and skills, practical technical excellence, he was
successfully admitted to the class of K.A. Azimov, associate professor of orchestra faculty
of the Tashkent State Conservatory. Later, he also conducted research in the field of music
theory and historical sciences in order to master his worldview. These were the moments
when Bakhodir Salihov went deeper into the world of creativity.

Five years of the conservatory allowed the young talent to expand his musical world,
expand his knowledge and skills, and improve his performance. By the way, five-year
education was introduced at the Conservatory during the period when B.Salikhov studied.
At the conservatory, he began to study in the class of K.A.Azimov and, under the guidance
of his teacher, mastered various exercises that served to enhance the beauty of the clarinet
timbre. He also did a lot of research to improve his technical skills and musical experience.
All this was achieved by the hard work of young Bahadir, his tireless work. He was
interested in every news related to his performance in music, and of course these news
sometimes gave him difficulties and researches to open up new and new interests.

Along with the solo performance of the clarinet instrument, playing with an ensemble is
also important. In addition, the clarinet is a part of the symphony orchestra and percussion
orchestra. In clarinet performance, ensemble performance, like solo performance, has its
own challenges and demands, and playing together (tutti) in different orchestral ensembles
is also important. Applying these features in practice, B.Salikhov participated in concert
programs with duet, trio, quartet, quintet and orchestra accompaniment during his studies,
and also worked in various orchestra groups during his graduation.

The listeners who were at the concerts of the drum and percussion section remembered
his performance and said that since those times his performances were technically, sound
and melodically perfect. Salikhov was emphasized at every concert performance. He has
always respected and has always respected accuracy in musical performance, he tries to
prepare it for the stage without contradicting the rules of the law of the work. He is currently
teaching his students using the same rule.

He practiced tirelessly, always playing the necessary exercises: gamma, etudes. He did
not forget to play long note exercises every morning for the beauty of his voice. He always
came to work on time. He was always disciplined and always approached his work with
responsibility. Working in an orchestra, he gained a lot of necessary experience, playing
with an ensemble and working hard on orchestral parts. After his hard work, B. Salikhov
found his place as an orchestra conductor. Later, he started working as the first clarinet
player in the orchestra. They returned with the orchestra group to the regions of our
Republic, and also on foreign tours. In 1991, the well-known conductor and People's Artist
of Uzbekistan D. Gulyamovna toured several republics: Turkey, Thailand, Hong Kong, and
Singapore. L. Minkus performed "Don ki Hot" ballet, P. I. Tchaikovsky "Sleeping Princess",
S. Prakofiev "Romeo and Juliet". His performances in concerts were clearly distinguished,
because the timbre of the voice was unique, and he had the same polish in the lower and
upper registers. Listeners still remember the solos he played in S. Rachmaninov's second
symphony, P. Tchaikovsky's "Francesco da Rimini", D. Gershwin's "Rhapsody in style
blues" and many other works.
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Since 1997, Professor B. Salikhov, an artist who has served Uzbekistan, has been the
head of the Department of Wind and Percussion Instruments of the Conservatory. Along
with conducting clarinet classes in educational institutions, he worked as a concertmaster in
the National Symphony Orchestra of Uzbekistan (formerly the Philharmonic Symphony
Orchestra) for about 40 years. During this period, he tried to fill the department with new
teaching personnel.

B. Salikhov trained a lot of young personnel during his pedagogical activity. More than
seventy students have graduated from his class. They are bachelor, master and assistant
trainees. By applying the knowledge and skills they received from their teacher, they
perform in the orchestra groups of our Republic and abroad, as well as in schools and
lyceums. Its students have always shown exemplary grades by participating in national and
international examinations. In particular, in 1997, the 14th Republican competition was held
in Tashkent. The clarinetist S. Umarov (B. Salikhov class) won the first place.

It has been several years since B. Salikhov completed his work in the symphony
orchestra. In 2015, he completed his performance in the National Symphony Orchestra.
However, even though he has been a performer for 47 years, he said in an interview with
himself, "I had the intention of extending my performance to 50 years." It can be seen that
the dream in this profession is a combination of desire, aspiration and loyalty, and his
interest in the world of music shows that it knows no bounds.
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