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Abstract: the purpose of this work is to develop a technology for producing highly efficient
paints and varnishes for road marking based on local raw materials. Existing paints and
varnishes (PaV) for road marking have been studied. In laboratory conditions, samples of
paintwork materials were obtained for use as road markings. Laboratory and operational
tests were carried out to determine the main indicators of the quality of paintwork coatings.
Performance tests in progress.
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3a mocnemHne tompl B PecmyOimke Y30eKHCTaH CyIMIECTBEHHO TIIOBBICHIICS IOTOK
aBTOMOOMIIBHOTO TPAaHCTIOPTA.

B oroif  cBA3M opraHm3anysA  BIDKCHHS ~aBTOMOOWJIBHOTO  TpPAaHCIOPTAa, €To
YIOPSIIOYMBAHUE WTpaeT OOJNBIIYI0 POIb Ui obOecredeHHs Oe30TMacHOCTH JIBIKCHUS.
OmHuM W3 CpPEeACTB  OpraHM3alMi  JIOPOXKHOTO  JBIDKEHHSA  SBISICTCS  pa3MeTKa
ABTOMOOWJIBHBIX JIOPOT, MO3BOJAOMAs 0Oe3 OoipIINX (UHAHCOBBIX 3aTPaT HOBBICHTH
CKOPOCTb JIBHJKEHHS aBTOMOOWJIEH M IPOIYCKHYIO CHOCOOHOCTh JOpPOT, 0€30IacHOCTB
nepeBo30YHOro mporecca u Oonee yeM Ha 20% YMEHBIIUTH KOJIMYECTBO JIOPOXKHO-
TPaHCIIOPTHBIX MPOUCIIECTBUI.

O COBEpIICHCTBOBAaHMM JOPOXKHOW HHQPPACTPYKTypsl B paMKax pealn3yeMoin
KOHILIETILIUH, 00eCIIeYeHHN JOPOXKHOTO NBIDKeHUs B PecriyOnuke Y30ekucran Ha 2018-2022
rogsl IlocraHoBneHneM KaOuWHeTa MHHHUCTPOB PecryOmmkm Y36ekucran «O mepax Mo
JambHEHIIEMY Pa3BUTHIO HHPPACTPYKTYPhl aBTOMOOHIIBHBIX JI0POT ¥ COBEPIICHCTBOBAHHIO
CHCTEMBI OpraHW3alli{ JOPOKHOTO JBIDKCHMS» OblIa yTBepkaeHa mporpamma «O0
OpTaHM3aIM MPOM3BOACTBA M YCTAHOBKM JOPOKHBIX 3HAKOB M HAHECEHUS YCTOHYMBBIX
JIOPOXKHBIX pa3METOK Ha aBTOMOOMIBHBIX Joporax pecmyonukd Ha 2019 — 2023 romsr»,
COTJIACHO KOTOPOH Ha aBTOCTpajax, JOPOTax BEICOKOTO HArpy30YHOTO ITOTOKA HEOOXOANMEBI
YCTAaHOBKA COBPEMEHHBIX JIOPOXKHBIX 3HAaKOB M HAHECEHHE YCTOMYMBBIX JOPOXKHBIX
pa3MeToK.

[Tpu crpouTeNbCTBE M KCILUTyaTallMd aBTOMOOMIIBHBIX JIOPOT CYIIECTBEHHOE 3HAueHHE
MMeeT HaHEeCeHHE Pa3METOK Ha I0porax JJAKOKPaCOYHBIMU MaTepUalaMH.

Bonpocom momyueHHs JaKOKPAacOYHOTO MaTepHaiga JUId JOPOXKHBIX Pa3METOK
MOCBAIICHBI Pa00THI MHOTHX y4eHbIX [1 - 4].

J1s pa3MeTKH NPUMEHSIOT pa3sIMuHble MaTepualbl: ClelalbHble YCTOMIUBEIE KPACcKH,
TEPMOIUIACTUKH, CHPEH-TUIACTUKH, TEPMOIUIACTUYHBIE JICHTHI, XOJOJIHBIC IIJIACTHKH, a B
OTAEJTBHBIX CIEHHMANBHBIX CIydasX — KEepaMHUUYeCKyl0 W KIMHKEpHYI0 Opycdarky,
(hapdopoByro KpoIIKy, MTy4HBIE (HOPMBI U3 OEIOTO IMONUMEpPO- WM IIEMEHTOOETOHA,
IBETHOTO ac(abTOOETOHA, pa3METOUYHbIe OJIOKHW, IUIMTHI M Apyrue marepuaibl. OmHakxo,
HanOONBIIYI0 JIOJI0 B 00meEeM oO0beMe NPHUMEHSEMBIX Uil 3TOW WelH MaTepHajoB
COCTAaBJISIOT KPACKH U TEPMOIUIACTHKH.

PazMerKy  BBINOJHSIOT ~ KpPackaMHd, TEPMOIUIACTHKOM,  XOJIOJHBIM  ILIACTHUKOM,
MOJMMEPHBIMHE WU JPYTHMHU MaTepHaIaMi, 00eCIICYHBAOIIINMH XOPOIITYI0 BUIUMOCTS [5-7].

D PeKTUBHOCTh PabOTHI Pa3METKH OMpEEISIETCS €€ XOpOoIlleld BUANMOCTBIO B JIF000E
BpeMs CYTOK, B JIOOyI0 IIOrOJy HE3aBHCHMO OT BpPEMEHH ToJa M O0ecledeHHneM
HEOOX0/IMMOT0 CLEIUICHUS] C KOJIECOM aBTOMOOWIIS, T.€. COCTOSHHEM Pa3METKH B TEUCHHE
BCETO CpoKa (PyHKIIMOHMPOBAHHMSI, KOTOPBIH 10 3apyOeKHBIM CTaHIapTaM JIOJDKEH OBITh HE
MEHee OJJHOTO Iojia, KpOMeE TOTO, ellle OJJHUM U3 BaXKHBIX TpeOosaHuil k JIKM siBisetcs ee
9KOJOTMYHOCTS |8, 9].

MapKkupoBOUHbIE  JIOPOKHBIE  JIAKOKPAaCOYHBIE ~ MAaTEpPHAIBl  Pa3IMYalOTCsT MO
XMMHYECKOMY COCTaBy, IO TEXHOJIOTMH HAaHECEHUS M MPOJODKHTEILHOCTH CITyXKOBI
pa3sMeTKH. XHUMHYECKHH COCTaB ONPENENACT, KaK TEXHOJOTHIO HAHECEHMs, TaK H
JOJITOBEYHOCTh pa3MeTKH. Kak mpaBmio, MapKHpPOBOUYHBINH MaTepHal — CIIOKHAsI CHCTEMA,
cozeprkammas ot 4 10 6 u 6oee KOMIOHEHTOB, B YUCIIE KOTOPHIX — IMTMEHT, HATIOJHUTEIH,
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HOJIMIMEPBI, TIIACTU(UKATOPBI, CIelMaIbHbIe N00aBKH, pacTBopuTenu. Temmeparypa Bo3ayxa U
HOKPBITUS TIPU HAHECEHHUHU Pa3METKH JOJDKHA ObITh B MHTEpBaie 5-35 °C.

VYuenbiMu [10, 11] ObutM HpOBEIECHBI HMCCIEAOBAHUS Pa3JIMYHBIX JIAKOKPACOYHBIX
MatepuanoB, Takux kak OII-5155, HII-501, HII-132 u ap., B KOTOpBIX B KayecTBE
CBSI3YIOIINX HCIOJIb30BaHa SMOKCUAHAs M He(TermoJuMepHas CMOJBI, HUTPOLEIUIIOI03a U
Ipyrue monuMepsl. OHAKO OHH HE AOJITOBEYHEL.

Ha ocnoBe 3apy0exubix crangaptoB (EN 1436, B 2440) u uccieoBaTeIbCKUX HAYIHBIX
myomumkanuii [12, 13], Tamkenrckum ['ocymapcTBeHHBIM TpaHCIOPTHBIM Y HUBEPCUTETOM U
OO0 THHUU «Xwumudeckas TEXHONOTHA» OblIa CO3/JaHa OTEYECTBEHHAs KpackKa st
Pa3METKH JOPOT, HE YCTYIAIOUIEH 110 Ka4eCTBY UMIIOPTHBIM MaTepuagaM, BCICICTBHE YETO,
MOTyYeHHAs Kpacka MpoIa SKCIUTyaTal[HOHHbIE HCIIBITAHMS Ha yaunax I. TamkeHTa.

Henpto  nmaHHOM  paboOTHI  sBOsieTCS  pa3paboTKa  TEXHOJIOTHMHM  IOJIyYeHHUs
BBICOKO3(D(DEKTHBHBIX JIAKOKPACOYHBIX MATEPHUANIOB JJIsl pa3METKH aBTOMOOWIBHBIX JIOPOT
Ha OCHOBE MECTHOT'O CHIPbS.

B nabopaTopHBIX YCIOBHSX IIOJYYEHBI JIAKOKpAacOYHBbIE MaTepHajbl Ha OCHOBE
crenyronux IeHkoodpasosateneid AK-101 (monuakpuiatsl), nak ankunabiii ®X-042 c
YMEHBIICHHBIM COJICPXKaHUEM PAaCTUTEIBHOTO XJIOMKOBOTO Macia, JaK Ha OCHOBE HMTpaTa
nemtono3sl  (HIl-mak) MommpummpoBaHHOTO “TOMMM™ QJIKAIOM, OCHOBOH KOTOPBIX
SIBIIJIOCH MECTHOE ChIpbe, B TOM 4YHCIIE NpoAyKThl npousBoactBa AO "HasouAsot",
XJIOITIKOBOE MAacllo, a TaKXe HE(TSIHbIC PACTBOPUTENM MPOHU3BOACTBA DepraHcKoro
Byxapckoro HII3, oO0mmuii MpOIEHT MECTHOTO CBHIPhS B JIAKOKPACOYHBIX MaTepHaiax
cocrasui 76.5 %.

Ta6ﬂut;a 1. Kauecmeenmnvie nokazamenu JIAKOKPACOYHbIX Mamepuaios

Kpacka na Kpacka na Kpacka " rocrt P
AJKHTHOI

HaumenoBanue opraHopa30aBJ/isieMoOil | HUTPOLEJIIJIO3HOM OCHOBE 51256~

aKPHUJIOBOIi OCHOBE OCHOBeE 2018
(3maJib)

Buemauit BUJ

I
e — 0 KOHTPOJILHOMY 00pasity

Iser MOKPBITHUS

benblit, OTTEHOK HE HOPMUPYETCS
Kpacku

MaccoBas OIS
HENeTy4uX BemecTs, | 57 40 55 70
%, HE MeHEee

VYcioBHas BA3KOCTb
MO0  BHCKO3HMETpPY
B3-246 c
nuameTpoM comia 4 | 60 - 80 60 - 80 60 - 80 40-120
MM npu
temmneparype (20,0 +
0,5)°C, c

CreneHp TepeTHpa,

60 50 60 50-60
MKM, He Oolee

Bpemst  BhIchIXaHHS
0 cTerneHu 3 mpu
temrmeparype (20 +
2) °C u | 30 20 30 30
OTHOCHUTENbHOI

BIaXHOCTH (65 =+
5)%, muH, He OoJiee

Anre3us TOKPBITHA,

Oasiel, HEe Oosee 12




CTOMKOCTD

HOKPBITHS K
CTaTHIECKOMY
BO3JCICTBHIO, HE
MeHee

a) BOJIBI npu
temmeparype (20 +
2) °C

0) 3%-HOTr0 BOAHOTO
pacTBOpa  XJIOpHAa
HaTpHs npH
temneparype (0 £ 2)
°C

72

72

72

72

72

72

48

48

Kpacky HaHOCSAT C MOMOINBIO CHCIMATBHOTO O0OPYIOBAHUS TOPOKHOW CITY)KOBI WITH
BPYYHYIO KPacKOpPACTBUIATENIEM, KHCTHIO UM BAaJIMKOM IpPU TEMIIEpaType OKPY)KaloIIero
BO3ayXa OT +5 10 +35°C 1 OTHOCHUTEIRHOH BIaKHOCTH He Ooee 85%.

Kak BHUAHO U3 Ta6J'II/II_lLI 1, 0 KAaYCCTBCHHBIM IIOKA3aTCJsIM HNPUBCACHHBIC KPAaCKH

MNPAaKTUICCKU UACHTUYHBI.

C 12 mapta 2021 rona BegyTCs 3KCIUTyaTallUOHHBIE UCTIBITAHUS.
B 3akimroueHue X0TeNnock OBl OTMETUTH, UTO TIOIYYEHBI JIAKOKPACOYHBIC MAaTCPHAIIBI IS

pa3sMETKH aBTOMOOWJIBHBIX TOPOT Ha aKPWIOBOW M HUTPOIICIUIIOJIO3HON OCHOBE, a TaKKe
SMaJib Ha aJIKUJHOM OCHOBE.

KonnuecTso HUMIIOPTHBIX KOMIIOHEHTOB B KpacKE€ JOBCJACHO 10 MUHMUMYMa U COCTAaBUJIO

23,5 %.
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MPOBEJEHUE IIPOMBICJIOBBIX UCITBITAHUM
KOMILIEKCHO UHTUBUPOBAHHOWM JOBABKH «KAHUP» u
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TYPKMEHUCTAHA
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Hayuno-uccnedosamenvckuii uncmumym npupoorozo 2aza I'K « Typkmeneazy,
2. Aweabam, Typkmenucman

Annomayusn: npu ucnoavzosanuu cucmem KAUP u KAUP-T (mepmocmadbunusuposaniwiii)
Ha Heghmezazosbix naowaosx Typkmenucmaua, 8 paspes3ax, COOEpHCAUUX 2SIUHUCTIbIE
HOPOObI NPEKPAMUTUCH CYHCEHUE CMBOLA CKBANCUHBL, 006AIbl U NPUXEanmvl OYPUILHO2O
uHCMpyMeHma.

Knwouesvle cnoea: unecubumop, o066an, KasepHoodpaszosanue, mepmocmaduIU3amop,
RAACMUYeCKas 63K0CMb, 60000MOAYd, XeMOCOPOYUsL.

FIELD TESTING OF COMPLEX INHIBITION ADDITIVE "CAIRO"

AND "CAIRO-T" IN THE OIL AND GAS AREAS OF
TURKMENISTAN
Deryaev A.R.

Deryaev Annaguly Redzhepovich - Candidate of Technical Sciences, Researcher,
SCIENTIFIC RESEARCH INSTITUTE OF NATURAL GAS OF THE STATE CONCERN
"TURKMENGAZ",

ASHGABAT, TURKMENISTAN

11



Abstract: when using the KAIR and KAIR-T (thermostabilized) systems in the oil and gas
fields of Turkmenistan, in sections containing clayey rocks, the narrowing of the wellbore,
collapses and sticking of the drilling tool stopped.

Keywords: inhibitor, collapse, cavern formation, thermal stabilizer, plastic viscosity, fluid
loss, chemisorption.

CriocoOHOCTh TIHHHUCTBIX IOPOJA K CIIOHTAHHOMY AHCIEPTHPOBAHWIO W HAO0YXaHUIO
OCJIOXKHSIET BECh IpoliecCc OypeHHs CKBaXWH. VIHrMOMpOBaHHBIE PACTBOPHI MCHONB3YIOTCS
TaM, IZ¢ TPUMEHEHHE OOBIYHBIX TJIMHHUCTBIX PACTBOPOB BBI3BIBAET OCJIOKHEHUS IIPH
Oypennu ckBakuH. OCIOKHEHHUS BBIPAXAIOTCS B BHIEC OCHIICH W 0OBalOB, CY)XCHUS
CTBOJIOB CKBa)KHHBI, KABEPHOOOPA30BaHMUs, BHI3BAHHBIX HaOyXaHHWEM TNIMHHUCTBIX IOPOJI U
MEepexoJoM UX B pacTBOp. [ TMHMCTHIN IulaM MojBepraercsd NMENTH3alUMd U AUCIEpranuy,
YTO MPUBOAMT K 3aTryILEHHIO pacTBOPa U yXyALICHUIO ero mapaMmeTpos [1].

B kauectBe mNpPOGMIAKTHYECKOTO CpEICTBA B OTHX YCIOBHSX HCIHOJB3YIOTCS
uHrnoupyromnme n06aBku B pactBope ¢ mpuMeHeHneM comr NaCl, KC1, CaCl,, CaS0y,
CHJIMKATBI, MbUIA KUPHBIX KUCJIOT, U3BECTh | T.1. OIHAKO, IPH MX UCIIOJIb30BaHHUHU dPdeKT
MHTUOMPOBaHMS HIDKE, TaK KaK MHTMOUTOPBI HEUTPATU3YIOT, KaK IPaBHUJIO, JHIIb OJUH U3
JIBYX JHO(QHIBHBIX YYaCTKOB MO3aMYHOHW MOBEPXHOCTH TJIMHHMCTBIX YacTHI: JHOO Mo
IUIOCKOCTSIM — OTPHULATENIFHO 3apsDKEHHBIE YYacTKH, JTMOO MO TOJIOKHUTEIBHO 3apsKEHHBIM
rpassaM U u3soMaM. [1ockonbKy IITHHBI TUQGUIBHBI 1 XKECTKO aM(OTEPHBIX, OAHOCTOPOHHEE
MHTHOMpOBaHuEe OyAeT ropas3no MeHee 3((EKTHBHO, Y4eM MHOTOCTOPOHHEE HHIMOMPOBaHNE
[2,3].

Paspabortannsie wunrHOMpoBaHHBle nMo00aBkn KAWP u KAWP-T mnpenmorBpamaior
THIpaTaliio Ha0yXaHue U Je3UHTETPAINIO TIIMHUCTBIX OPOJI.

KAUP — obecrnieurBaeT MHOI'OCTOPOHHEE MHIMOMPOBAHWE TJIMHUCTBIX YacTHUI] 32 CUET
THIPOJIN3AaTOB TMOPTIAHALEMEHTa M XJIOPUCTOrO Kajus, COAEprKallde OJHOBPEMEHHO
KaTHOHHBIC U aHHMOHHBIE (POPMBI MHHEPAJIBHBIX HHIHOUTOPOB, YCHICHHBIX HHIHOUPYIOLTIM
JIeHiCTBHEM MOHOB KalMs, CIIOCOOHBIX IPOHUKATH B MEXIUIOCKOCTHOE IPOCTPAHCTBO IJIMH, U
ruapoGOOH3UPYIONUM AeHCTBHEM KOMONHUPOBaHHBIX [IAB ocHOBaHHOM Ha XeMOCOPOIUH
UX Ha TUAPOGMIBHBIX U THAPO(OOHBIX 0OHAXKEHHBIX MIMHHUCTHIX 4YacTHLax. Kpome Ttoro,
komiutekcHoe [TAB B nurHOCYNb(OHATHBIX PAcTBOpax IOJHOCTBIO Era3upyeT IHEeHy W
npenoTBpaaeT eé oopazoBaHue.

KAUWP-T (TepmocTaOMIM3UPOBAaHHBIN) SBISCTCS OJHUM W3 TOMOJIOrOB 0OIIei 100aBKH
WHTUOMPOBaHHBIX KaNbIMEBO-KanueBeIX pacTBopoB KANP. KANP-T otmmuaercs ot KAWP
OOJIBIIMM ypOBHEM HMHTMOMPOBaHWS M OOJBIIMM AWAIa30HOM Temmeparyp. Jlocrurarorcs
3TH NPEUMYIIECTBA 3a CYET MEpeBo/ia B BOAOPACTBOPHUMOE COCTOSHHE IPUCYTCTBYIOUIUX B
MOPTAAHIIEMEHTaX KaJbIMeBbIX M B XJIOPHUCTOM KalHe-KaJIHeBbIX COCIWHEHUH B BHJE
MOHOXpOMAaTa KaJdblXs U KaJusl.

PacTBOPUMOCTD 3TOTO COCTUMHEHHUS HA J1BA MOPSAIKA BBIINIE PACTBOPHMOCTH HM3BECTH H
coctaBimsieT 16%. 3a CYE€T MOBBIMIEHHOW PACTBOPUMOCTH M TIOCIEIYIOIIETO TepeBoaa
KaJbIIMd W KaJduid — XpOMAaToB B CMEIIAHHBIE COJHM JIMTHOCYJIb(OHATa COJCpKAHUE
BozopactBopénpx Ca’” u K unruGuropos B duasrpatax KAUP-T cocrapnser Ca —900—
1500mr/n u K'-1000-2000mr/n1, npoTus uzBecTkoBbIX 400-600 MI/n chcTeMax GypOBBIX
pactBopoB. [loatromy B cucreme uHruOupoBaHHOH no006aBkn KAWP momoxuTenbHbIN
a¢dexr nHrnbupoBanus npossisercs ao Temneparypsl +70 °C, a B KAUP-T 3a cuér
NPUMEHEHUS] XPOMATOB IIOJIOKUTENILHBIN 3(PEKT MHrMOMPOBAaHMS TPOSBISETCS yXKE IMpH
temrniepatrype +30 °C, a He npu Temneparype +70°C u Bbllle, YTO OOBIYHO UMEET MECTO B
JIpYTHX THUIAaxX pacTBOPOB, TJA€ XpPOMaThl IPUMEHAIOTCS TONBKO B  KadecTBe
TEPMOCTaAOMITN3UPYIOMIEH J00aBKH.
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Tabnuya 1. Creasicuna Ne 19 nn. Anmoeieyiiol 3a100icena ¢ yeavlo pazeeoKku 3aiexceti He@mu 6 HUICHEM
omaerne kpacnoysemuou monyu HKy

KoHceTpyKImsi CKBaKUHBI IIpoexTHAast dakTuyeckas
Hanpasnenue @530 Mmm 30 m 30 m
Konnyxrop © 426 mm 400 m 400 m
1-s1 TexHU4eckas KojoHHa @ 324 MM 1520 m 1520 m
2-s1 TeXHUYeCKas KoJoHHa @ 245 MM 3450 m 3450 m
OkcruryatanuoHHas kosonHa 111140 Mmm 3950 m 3922

Bypenne ckBakuapl Ne 19 mim. AnTeITYiBI 00yCIIOBICHO OONBIIMM COIEpKaHHEM
TIIMHHACTBIX TOPOJI TI0 BCEMY pa3pe3y CKBaKMHBI, focturatomieii 70% u 6ompire. OTH TIUHBI
npu OypeHHMH MPEACTABILSIIOT ONPENCHEHHBIC TPYJHOCTH, CBSI3aHHBIE C OCJIOKHEHHEM
BBI3BAaHHBIMU CYXXCHUSIMU W 0OBajlaMH CTEHOK CTBOJIa CKBa)XHHBI. Bc€ 31O mpomcxomut
BCJIEJICTBHE HEYCTOMUNBBIX TOPHBIX MOPO/] CIAraloiiMHU KOJUIOUTHBIMY TNIMHAMHU.

Jyisi ycriemHoro BCKPBITHSL TJIMHBI BBIOpaIM pacTBOpP KOMILIEKCHO HHIMOMPOBAHHOM
nobaskoii cuctemsl KAUP o temnepartypst +70°C u TepMocTaOUIN3UPOBaHHON CHCTEMBI
KAMUP-T casimie +70°C GypeHreM 10 MPOSKTHPyeMoii TiyOuHsbI 3950 M.

Bypenue ckBaxxuHBI ¢ TITyOHUHBI 655 M MPOBOIUINCH H00TOM D393,7 MM, TemIiepaTypa
Ha 3a0oe cocraBsuia mpenenoB +35°C. B cBs3u ¢ TeMm, 4TO TemIiepatypa B CKBaKHHE
MOWHTEPBANBEHO Bo3pactacT M B mHTepBase 2500 M mocturaer mpenemoB +70°C, OpLIO
NPUHATO PEIICHNE NPON3BECTH MEPEBO OypOBOTO PacTBOpa B MHTMOWPOBAHHBIN PacTBOPOB
cuctemsl KAWP. [lepeBon ocymecTBisum 6e3 OCTAHOBKH B IIporiecce OYpeHUs] CKBAKUHBI B
uHTepBane 655-700 m.

OcHOBHBIE ~ MaTepuajbl Uil [epeBoja OypoBOro  pacTBOpa  KOMIUIEKCHOU
uHrubuposanHoit nob6askoit KAWP: mnoptmanmnement I[IIT1-100, XxjgopucThii Kamuit
(KC1), KCCB-2, kayctuueckas coga (NOH), ITAB XT-48.

[TapameTpsl GypoBOTO pacTBOpa A0 MEPeBOAa: IIOTHOCTH - p=1,47 r/em’; Bs3kocth — T
= 63cek; Bogoorgadya — B = 3 oM’ ; TOJIIIMHA TJIMHUCTOW Kopku — K = 1MM; craTtuueckoe
Hanpsokenue capura 3a Imun. — Q; =48xlla; 3a 10 mun. — Q¢ 96xalla; rumactuueckas
BSI3KOCTb — T, =34 clI3; nuHamuueckoe HanpsbkeHue casura — 1y = 45 alla.

[TapameTprr OypoBoTo pacTBOpa mocie nepesoga B uHruOupoBanneiii KAUP: ynenpHbIH
Bec p = 1,45 F/CM3; Bsa3kocTh T = 30 cek; BogooTnada B = ZCM3; TOJILIMHA TJIMHUCTON KOPKHU
K = 0,5 mm; cratudeckoe Hampspbkenue capura 3a 1muH. Q=6alla; 3a 10mun. Qo= 9nlla;
I1acTUYecKas BA3KOCTb M, = 15clI3; nuHaMuyeckoe HanpsbkeHue casura 1o = 21alla.

Bypenue ckBakuHbI ¢ TiryonHsI 2187 M mpoBoamiocs nonorom D295 3mM, TemIiepatypa
Ha 3a0oe cocraBsuia mpenesnoB +65°C. B cBs3M ¢ TeMm, 4TO TeMmIeparypa B CKBaKHHE
MOMHTEPBAIBHO BO3PACTaeT M Ha MpoeKTHoW riyoune 3950Mm mocturaer mpenenos +96°C,
ObUTO  TPHHATO  pelmieHHe  IMPOM3BECTH  MepeBox  OypoBoro  pactBopa B
TEPMOCTa0MIN3UPOBaHHYI0 HHrHONpoBaHHyto cucteMy KAWP-T. [lepeBon ocymiecTBisun
0e3 0cTaHOBKH B TIpoliecce OypeHusi CKBaXUHBI nHTepBaie 2187 — 2234 m.

OcHOBHBIE ~ MaTepuajbl Uil [epeBoJa OypoBOTO  pacTBOpa  KOMIUIEKCHOH
MHIHOMPOBaHHON TepMocTabmim3nposBanHoii noo6askoit KANP-T: noprmanguement [T1[T1-
100; xnmopuctsiii kanuii (KCl); ®@XJIC; Xpommuk (Na,Cr,O;mmm K,Cr,05), kaycTudeckas
coma (NOH), [TAB XT-48.

[apameTph! GypoBOro pacTBOpa 10 MepeBOJia: IIOTHOCTE — p = 1,45 r/em’; BsaskocTh — T
=71 cex; Bogootmaua — B =3 CM3; TOJILIMHA MIMHUCTOM Kopku — K = 1 mMMm; craTtuueckoe
HanpspkeHue capura 3a ImuH. - Q; = 51 alla; 3a 10 muH. - Qo = 108 alla; uractuueckas
BSI3KOCTD — 1|, = 42¢l13; nuHaMudeckoe HampspKeHUe caBura - 1o= 57 alla.

ITapamerper  GypoBOro  pacTtBopa IIOCliEé  T€peBOAa B  HWHTHOMPOBAHHYIO
TepMocTabuusnpoBannyo ciucremy KAWP-T: yrnensHsii Bec p = 1,45 r/cM’; BS3KOCTB
T=32 cex; BomooTzaya B=2cm® ; TOJIIMHA TIWHUCTOW Kopku K=0,5 Mwm; craTmdeckoe
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HanpspkeHue casura 3a Imus. Q=3alla; 3a 10 mun. Q(=9alla; mnacTuueckas BS3KOCTb My
=12cll3; qgunamMuyeckoe HampsokeHue casura t,=18 nlla.

ITo mepe yrayOieHuUs] CKBa>KUHBI KOMIUICKCHBIE MHTMOWPOBAHHBIE PACTBOPHI CHCTEMBI
KAUP u repmocradunmsupoBanasiii KAUP-T nist monnepskaHusi ©X CBOMCTB MPOBOAMINCH
nytéM BBoja B pactBopbl uHruouropst KAWUP u KAWP-T. Hedts xopomo
SMyNbIHpOBaack B pacTBOpax, oOmazas CMa304YHBIMH  CBOMCTBAMHU. 3HA4YEHHS
BOJIOpOIHOTO TOKazatens pH pactBopoB moanep:kuBanack mpeneioB 10-12, mobaBkamu
KaycThieckoil comel. CHIDKEHHE BOJOOTHAYM JOCTHTanack o0paboTKOW pacTBOpa
pearearamu KCCB-2 u ®XJIC. YMeHbIIeHHE BA3KOCTH TOCTUTAIOCH 00paboTKOH pacTBOpa
Bomoit wim BomHbMH peareHTaMu KCCB-2 m ®XJIC. Ilpu yBenwdeHHWH CTPYKTYpPHO-
MEXaHNYECKHX CBOWCTB PACTBOPOB, PACTBOPHI JOMHINONPOBAIIH.

Bypenne ckBakuHbI Ha HHrHOMpOBaHHOM pacTBope cucteMbl KAVP B nntepBane 655 —
2187 M m Ha TepMmocTtabuiau3upoBanHoW cuctemMbl KANP-T B unrepBane 2187m u o
(haxTudeckoii riyouHsl 3922 M mpoiiieHo 0e3 OCIOKHEHHS, 00CaTHbIC KOJOHHBI D324 MM,
245 mm u @140 MM cryneHsl 6€3 TOCaoK U 3allEeMEHTUPOBAHEI.

Tabnuya 2. Creascuna Ne 156 ni. Cesepnuiii I'omypoene 3an1001cen ¢ yenvio SKCRIyamayuu 3anexcei
Heghbmu 6 HudCHeM omadene KpacHoysemuou momyu HK;

KoHceTpykums CKBaKUHBI IIpoexTHas DakTHYeCKAA
Hanpasnenue @ 530 mm 30 M 30 m
Konnyxrop @ 426 mm 400 m 400 m
1-s1 TexHUYEeCKast KOJoHHA B 324 MM 2000 m 1998 m
2-s1 TeXHUYecKast KoJoHHa & 245 MM 4100 m 4100 m
XBocroBux @ 178 Mmm 4300 m 4300 m

Bypenne cxBaxunsl Nel56 mn. Ceepubli ['oTypaene B HHTepBajie 3ajleraHus
aKYarelIbCKOTO Spyca UMEIOTCS 2-€ MauKH cTpaTurpapuuecKue OJUHAKOBBIE II0 XapaKTepy
4yEpHBIE TTIMHBL: NIepBas Mayka HaXOAUTCs B uHTepBaie 2368-2485m (117 m); BTOpas mauka
HIDKe B UHTepBasie 2545-2625 M (80 M). OTn y€pHble TIIMHBI IPU OYPEHUH IPEICTABISIOT
onpenienéHHbIE TPYIHOCTH, CBA3aHHBIE C OCJOXHEHHEM BBI3BAHHBIMH CYXXCHUSAMH H
o0OBaaMi CTEHOK CTBOJIa CKB@XMHBI. BCE 3TO MPOMCXOIWT BCIEACTBHE, HEYCTONUMBBIX
TOPHBIX TIOPOJI CIIAraOIIMMHU BHICOKOKOJIOWAHBIMH IUTACTUYHBIMHU YEPHBIMU TJIMHAMH.

Bouto  pexkoMeHIOBaHO BCKpBITHE IadeKk YEPHBIX TJIMH  PAacTBOPAaMM KOMILIEKCHO
uHrn6ouposanHoit mobaskoir KAWP mo temmepatypsl +60°C u KAUP-T cBeime +60°C u
HIDKE OypeHneM 10 poeKTupyeMoii rryouHst 4300M.

HcnplTanus  IOpOBOAMIMCH € LENbIO  TOATBEPXKICHUS  TEXHOJOTMYECKOH U
sKoHOMHUYeCcKoH 3P dekTuBHOCTH pacTBopoB KANP u KAWP-T.

Bypenmne ckBaxxuns! ¢ riryonHs! 2000 M poBOHiIHCH Jos0ToM ¥9295,3 MM, TeMmiepaTypa Ha
3aboe cocrapmuia +60°C. B cBf3m ¢ Tem, YTO TemIiepaTypa B CKBOKHHE ITOWHTEPBAJIHHO
Bo3pactaeT u Ha Tiryomue 4300 M mocturaer +104°C, ObUIO MPUHATO pEUICHHE MPOM3BECTH
nepeBo]; OypoBOTo pacTBopa B KOMIUIEKCHO-MHTHOMpOBaHHBIH pacTBopoB KAWP-T. Ileperon
OCYIIECTBIIIN 0€3 OCTAaHOBKH B Ipoliecce OypeHHs CKBaKUHEL.

OCHOBHBIE MaTepHaiIbl IS IepeBoa OypoBOTrO pacTBOpPa KOMIUIEKCHON MHTHOMPOBAHHOM
nobaskort KAWP-T: moprmanauement IILT 1-100; xmopuersnii xammit (KCL); ®XIIC;
Xpowmrwk (Na,Cr,O; uimu K,Cr,05), kayctudeckas coga (NOH), [TAB XT-48.

[apameTph! GypoBOro pacTBOpa J0 MepeBoja: MIOTHOCTh p = 1,48 r/cm’; Baskocts T =
45 cek; BojgooTmaua B = 3CM3; TOJNMHA TIHHUCTOW Kopku K = 1MmMMm; craruueckoe
HanpspkeHue ciapura 3a ImuH. Qp = 27alla; 3a 10 muH. Qo = 56 nlla; mimactuueckast
BSI3KOCTb M, = 27clI3; nuHaMuyeckoe HanmpshKeHne caBura 1o = 36 nlla.

ITapameTpbl OypoBOro pacTtBopa Tocie TMepeBona B wuHruoOmpoBaHHbH KAWP-T:
IoTHOCTE p = 1,45 r/CM3; Bsi3kocth T = 30 cek; BomooTdgaya B = 2 CM3; TOJIIAHA
rimaucTor Kopku K = 0,5 MMm; craTrueckoe HampspbkeHue capura 3a 1 muH. Q = 3 nlla; 3a
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10mun. Qp=6 nlla; mmactuueckas BS3KOCTb 1), = 10 clI3; nuHamuueckoe HampsKEHHUE
capura 1= 15 nlla.

I[lo wmepe yriyOsieHuss CKBaXMHbl HMHIMOMPOBAHHBIH —TEpPMOCTaOMIM3UPOBAHHBIN
6ypoBoii pactBop cucremsl KAUP-T mnopnepxuBaHue ero CBOWCTBA MPOBOJMINCH IMYTEM
BBOJa B pactBop mHruouropa KAWP-T. Hedrts xopomio smynerupoBaiack B pacTBOpe,
obnazasi cMa304YHBIMH CBOWCTBaMH. 3HAa4deHUS BOJOPOAHOTO mokaszarens pH pactsBopa
nmojiepkuBanack B mpemenax 10-12; mobaBkamm KaycTmdeckod cozapl. CHMKEHHE
BOJIOOT/Ia4H JOCTHTANACh 00paboTkoii pactBopa pearearoM O XJIC. YMeHbIIeHNE BI3KOCTH
JIOCTUTAIOCh 00paboTKoW pacTBopa Bomoi wnmu BomHbIM peareHToM OXJIC. Ilpm
YBEIMYCHUHN CTPYKTYpHO-MEXaHHYECKHX CBOWCTB PacTBOPA, PacTBOp A0 HWHTHOMPOBAIH
nobaskoit KAWP-T myTém BBOJA B IUPKYIHUPYIOMIHI pacTBOP P OYPEHUHN CKBAYKUHEI.

Wurepsan 2000-4300 M mpoiinen 6e3 ocnoKHEHUH, 00caaHble KONOHHB @ 245MM 1 @
178MmM cryeHs! 0e3 MocaoK U 3alleMEHTHPOBAHEL.

Tabruya 3. Creaosrcuna Ne 202 na. Ceseprutii I omypoene 3a103#ceHa ¢ yenvlo IKCRLyamayuy 3aiexcell
Heghmu 8 HUdCHeM omOienie KpAcHOY8emHoU moawu noanou mowrocmu HK;,

KoHcTpyKuus cKBakKMHBI IIpoexTHan dakTHYECKAsA
Hanpasnenue @ 720 mm 10 m -
Y umnénHoe Hanpasienue @ 530 MM 30 M 27 M
Konmykrop @ 426 Mmm 600 M 577 m
1-51 TexHUYecKast KonoHHa @ 324 Mm 2800 m 2805
2-s1 TeXHUYecKas KOJOHHa @ 245 MM 4800 m 3810 M
DKcIuTyaTanoHHas konoHHa @ 139,7 mm 5100 m 5006 m

Bypenne ckBaxkumabr Ne 202 mui. CemepHwlii ['oTypaeme B WHTepBasie 3ajleraHus
aK4arbUILCKOT'O SIpyca UMEIOTCS 2-¢ Ma4yKK cTpaTurpaduyeckie OJJMHAKOBBIC 110 XapaKTepy
4yEpHBIC TIMHBL: TIepBasi Mayka HaxoauTcs B HHTepBaje 2364-2482 M (118 M); Bropas mauka
HIDKE B MHTepBane 2552-2632 M (80 M). DTH 4€pHBIC TIIUHBI IPU OypEHUH TPEACTABISIOT
OTIpeZIeIEHHbIE TPYIHOCTH, CBS3aHHBIE C OCJIOKHEHHEM BBI3BAaHHBIMH CYXCHUSIMH U
oOBajlaMn CTEHOK CTBOJIa CKB@KMHBL. BCE 3TO NMpPOMCXOIUT BCIEACTBHE, HEYCTOMUYMBBIX
TOPHBIX MOPOJI CIIAraOIIMMHU BHICOKOKOJIOWAHBIMH INTACTUYHBIMU YEPHBIMU TJIMHAMHU.

B cB#3M ¢ 3THUM BCKpBITHIO YEPHBIX TIJIMH IPOW3BENN PAcTBOPAMH KOMIIIEKCHO
uarnouposanHoit mobaskoit KAWP mo temmepatypsl +60°C u KAUP-T cBeime +60°C u
HIDKe OypeHHeM 10 MpoeKTupyemMoi rimyouss! 5100 m.

VcnpiTanns  NPOBOAWINCH € [EIbI0  MOATBEPKIEHHS  TEXHOJOTMYECKOH U
aKOHOMHUecKoit apdekruBHocTH pactBopoB KAUP u KAUP-T.

Bypenne ckBaxuHbI ¢ TITyOHHBI 2224M MPOBOAMINCE J0JI0TOM ¥D393,7 MM, TeMmepaTypa
Ha 3a60e coctaBmsia +60°C. B c¢Bs3m ¢ Tem, 9TO TemmepaTypa B CKBa)XKHHE ITOMHTEPBAIHHO
Bo3pacrtaeT ¥ Ha riyouHe 5100 M o npoekty nocturaet +119°C, 6bUI0 IPUHATO pelIeHHe
MPOM3BECTH NePeBOJI OYpOBOTO pacTBOpa B KOMIUICKCHO-WHTMONpoBaHHbIi pactBop KAWP-
T. ITepeBox OCyIIeCTBIsUIN O€3 OCTAaHOBKH B IIpoliecce OypeHHs CKBasKHHBI.

OcHOBHBIE ~ MaTepwajbl Uil  IepeBoja OypoBOTO  pacTBOpa  KOMIUIEKCHOW
uHruOupoBanHo n06aBkoi KAUP-T: noprnanauement [T 1-100; xmopucteiid kammii (KCL);
OXJIC; Xpommmuk (Na,Cr,O, mu K,Cr,05), kaycrideckas cona (NaOH), [TAB XT-48.

[TapameTpbl 6ypoBOro pacTBopa A0 MepeBojaa: IIOTHOCTL p = 1,35 r/em’; Bs3kocts T =
58cek; Bomoormaya B = 3em® ; TONIIMHA TIMHUCTOM Kopku K = 1mMm; crartudeckoe
HanpspkeHue caura 3a 1mun. Q; = 32nlla; 3a 10mMun. Qo= 65xlla; mnacTuyeckas BSI3KOCTh
Nux = 27clI3; nTuHAMUYecKoe HampspDKEHUe caBura Ty = 36alla; BomopoaHbli mokazartens pH
= 8,7; remneparypa Ha ycthe 30°C.

ITapameTpbl OypoBoro pactBopa Tociie TmepeBona B wuHruOmpoBaHHbH KAWP-T:
IJIOTHOCTD p = 1,45r/CM3; Bsi3kocTh T = 40cek; Bogootnaya B = 2CM3; TOJIIIMHA TJIMHUCTON
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kopku K=0,5MM; cratndyeckoe HanpspkeHue casura 3a Imun. Q= 15alla; 3a 10mun. Qo=
21nalla; mmactudeckas BA3KOCTb 1)y, = 11 cll3; nuHamMudeckoe HampsKeHUE CIABHIa Ty =
18alla; Bonopoanslil mokazarens pH = 11.

[Mapamerpsr  uHrHOMpoBaHHOrOo OypoBoro pactBopa KAUP-T mnpu BckpeiTHH
TPOlyKTHBHBIX [IACTOB B HHTEpBale Oyperns 5012 M: miotHOCTh p = 1,86 r/cM’; BI3KOCTH
T = 40-50 cex; Bomoormaua B = 2CM3; TonmuHa rMHUCTON Kopku K = 0,5 MMm; cTatnueckoe
HanpspkeHue ciasura 3a ImmH. Q = 15xalla; 3a 10 mun. Q)¢ = 21-33xalla; mmacTmaeckas
BSI3KOCTb 1), = 11-15¢II3; nuHamMudeckoe HampspkeHue cuBura to = 18-21nlla; BomopoHbIit
nokazarenb pH = 10-11; remneparypa Ha yctse 45-50°C.

[Io wmepe yrayOmeHHS CKBaKHHBI HHTHOMPOBAHHBIA —TEPMOCTAOMIN3NPOBAHHBIN
Oypooii pactBop cucremMsl KAWP-T moanepxuBanne €ro CBOWCTBA MPOBOIIINCH IMyTEM
BBOJa B pactBop mHruouropa KAWP-T. Hedte xopomo smynerupoBaiack B pacTBope,
obnazasi cMa304YHBIMH CBOWCTBaMH. 3Ha4yeHUs BOJOPOAHOTrO mokaszarenss pH pactBopa
nojiepkuBanack B mpenenax 10-12, noGaBkamu kaycTuuecko cojpl. CHHXKCHUE
BOJIOOTAA4H JOCTUrasIach 00padoTkoii pactBopa pearenToM OXJIC. YMeHblIeHNE BI3KOCTH
JIOCTUraioch 00paboTKoW pacTBopa Bomoi wnu BomHbiM pearecHToM OXJIC. Tlpu
YBEIMYCHUH CTPYKTYPHO-MEXaHHYECKHX CBOMCTB pPacTBOpa, pPacTBOp AOMHIMOMPOBAIH
nmobaskoit KAWP-T myTém BBOJA B IUPKYIUPYIOMIHI pACTBOP MPH OYPEHUH CKBa>KUHEIL.

WuTepBan Oypenuns ¢ 2224 m o 5012 M mpotineH 6e3 oCIoKHEHHH, 00caTHbIC KOTOHHBI
324 mm, 3245 mm 1 P139,7 MM crrymeHs 0e3 TOCaIoK U 3alleMEHTHPOBAHEL.

Tabnauya 4. Creasicura Ne 30 nn. Hebumnuodorce 3an02cena ¢ yenvio IKCHIyamayuu 3aiexcei Hepmu 8
HudicHem omoenie kpachoysemuou moawu HKs

KoHeTpykuust CKBasKMHbI IIpoexTHas dakTHYeCKAA
Hanpasnenue @ 530 mm 30 M 30 M
Konnykrop © 426 mm 600 M 600 M
1-1 TexHHYecKas KoloHHa D324 MM 1600 m 1600 m
2-s1 TeXHU9ECKasl KOIOHHA ¥245 MM 3200 M 3200 M
JKCIUTyaTannoHHas KoloHHa ¥140 MM 3550 m XBOCTOBHK: 3045-3545 m

Bypenne ckBaxuapl Ne30 tur. HeOutmmmke oO0yclOBICHO OONBIINM COAEpIKaHHEM
IIMHHUCTBIX TTOPOJ 110 BCEMY pa3pesy CKBaXHHbI gocturatomeii 70% u GonbIre. ITH MIHHBI
npu OypeHHHW MPEICTABIAIOT ONpeneNEHHbIE TPYIHOCTH, CBA3aHHBIE C OCJIOKHEHHEM
BBI3BAaHHBIMU CYXXEHHSAMH M OOBajlaMH CTEHOK CTBOJa CKBaKHMHBL. Bc€ 3TO mpowmcxomur
BCJIC/ICTBHE, HEYCTOWYNBBIX TOPHBIX ITOPOJ CIIAralOIMMHI KOJUIOUAHBIMH ITIMHAMHU.

B cBmBu ¢ 3tMM OBIIO TPEWIOKEHO BCKPBITH IIMHBI PAacTBOPaMH KOMIUIEKCHO
uHruouposannoi nobaskoit KAUP no temneparyper +70°C u KAUP-T cBoie +70°C u
HUXe OypeHHeM 10 TPOSKTUPpYyeMOoi rmyOuHbI 3550 M.

WcnpiTanuss OPOBOAMINCHE C  LENBIO  TOATBEPXKACHUS  TEXHOJOTHMYECKOH W
sKoHOMHIUeCcKo# 3 dexktuBHOCTH pacTBopoB KANP 1 KANP-T.

Bypenne ckBaxunsl ¢ ryonHbl 1600M poBoAMINCE 1o70TOM ¥295,3 MM, TeMIiepaTypa
Ha 3aboe cocraBmsuia B mpenenax +55°C. B cBs3u ¢ Tem, 4TO TeMmreparypa B CKBa)KHHE
MOMHTEPBAILHO BO3pacTaeT M Ha INMpOoeKTHOW nirydmne 3550 M mocruraer B mpenenax +90°C,
ObLI0 TPHMHATO pEIICHHE IPOW3BECTH IIepeBojl OypoBOTO pacTBOpa B  KOMIUIEKCHBIH
uarnomposanslii pacrBopoB KAWP-T. IlepeBox ocymiecTsisuin 6e3 OCTaHOBKM B IIpoLEcce
OypeHUst CKBayKHHB.

OcHOBHBIE MaTtepHaibl JUlsl IiepeBoaa OypoBOIO pacTBOpa KOMILUIEKCHOW MHTMOMPOBaHHOM
nobaskoit KAMP-T: mopmmammuement IIHT 1-100; xmopuctsni xammit (KCL); DXJIIC;
Xpomruk (Na,Cr,O; i K,Cr,05), kayctuaeckas coma (NOH), ITAB XT-48.

ITapameTpsl GypoBOro pacTBOPa 0 MEPEBOIA: INIOTHOCTh — p = 1,47 r/em’; Bsiskocts — T
= 63 cek; BomooT/Aa4Ya - B= 3 cM’; TommuHa TITMHUCTON Kopku — K = 1 MM; crarudeckoe
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HanpsbkeHue casura 3a ImuH. - Qp = 48xlla; 3a 10 mun. - Q¢ = 96alla; mnacTuueckas
BABKOCTD — 1), = 34¢lI3; tuHamMuueckoe HanpsikeHue capura - 1o = 45xalla.

[Tapamerpsr  OypoBoro pacrtBopa mocie IiepeBoja B uHruomposanHeii KAWP-T:
yaenbHblil Bec — p = 1,45 F/CM3; Bs3kocth T = 30 cek; Bomootnaua B = 2CM3; TOJIIMHA
rmuHucTol Kopku K = 0,5 MM; craTuueckoe HanpsbkeHue capura 3a 1muH. Q; = 6alla; 3a 10
MuH. Qo = 9nlla; mracTuueckas BA3KOCTb 1), =15clI3; muHaMU4eckoe HampspKEHHE CIBHTA
To=21nlla.

ITo mepe yriryOmeHNs CKBaKMHBI MHTHOWPOBaHHEIHM TepMOCTa0MIN3NPOBAaHHEI OypoBOA
pactBop cuctembl KAMP-T noanep:kuBaHue €ro CBOWCTBAa NMPOBOAWIMCH IIyTEM BBOJA B
pactBop marHOuTopa KAWP-T. Hed1p X0pomo sMynsrupoBaiack B pacTBope, obOmamas
CMa304YHBIMH cBOMcTBaMH [3]. 3HaueHHs BOOOPOANHOTO ToOKaszateds pH pactBopa
nojepKuBamach B mpenenax 10-12, mobGaBkamu KaycTHueckod coabl. CHIKECHUE
BOZIOOT/IAaYM JOCTHTranack o0padboTkoii pactBopa pearenroM ®XJIC. YMeHbIIEHHE BSI3KOCTH
JIOCTUTANOCh 00paboTKOW pacTBopa BomoW wiam BoaHbiM pearecHToM OXJIC. Tlpu
YBEIMYECHUH CTPYKTYPHO-MEXaHHYECKHX CBOWCTB PacTBOPa, PACTBOP JOMHTMONPOBAIIH.

Wutepan 1600-3550 M mpoiineH 0e3 OCOKHEHUH, 0OCamHble KOJIOHHBI D245 MM H
XBOCTOBUK @ 140 MM cryIieHb! 6e3 MOCaoK U 3alleMEHTHPOBAaHEI.

BBIBO/IbI:

1. Warubuposannsie pactBopel nobaBkamun KAWP u KAWP-T 5SKOHOMUYHBI H
TEeXHONOTMYHBL. [IprMeHeHHMe WX B 3arJMHU3UPOBAHHBIX paspe3ax obecrednBaeT
YBEIMYCHNE MEXaHNIECKOH CKOPOCTH OYpeHHs 3a CUET ITOJaBJICHHS KOJIOUAAIBHBIX TIIHH.

2. WarubupoBanHeie pacTBOpbl goOaBkamu KAWP u KAWP-T mnpemstcTByroT
OBICTPOMY YBIAXXHEHUIO TIMHUCTBIX MUHEPAJIOB 3a CYET BOJOPACTBOPUMBIX IIEIOYHBIX
THIPOJIN3AaTOB TMOPTJIAHALIEMEHTa M HOHOB Kallusl, KOTOpBIE CIOCOOHBI CBSI3aTh BOJY B
BECbMa CTOMKHUE TUAPATHI.

3. KAUP-T, 3a cu€r yHUKaIBHOTO NEHCTBHS COJM XPOMOBOW KHCIOTHI, 00ecrieunBaeT
Oonee BBICOKOE MHTHOMPOBAaHME pacTBOpa B YCIOBHSX IITACTOBBIX TeMIEpaTyp
npocruratomux +100°C u Gonee.

4. C mpuMeHEeHHEM KOMIUIEKCHBIX WHTHOMPOBAaHHBIX pacTBOpoB cucteMbl KAUP u
KAUWP-T (TepMocTaOMIM3MpOBAaHHBIA) Ha He(TEra3oBHIX ILIOMIAAAX TypKMEHHCTaHA B
pas3pe3ax CoAepXalluX IIMHHCTBIE ITOPOABI NMPEKPATHIINCh CY)KCHHE CTBOJA CKBa)KHHBI,
o0Banbl M TPHUXBAThl OypHIIBHOTO MHCTpyMeHTa. Bce oOcamHble KOJOHHBI CIYIICHBI 0e3
MOCA/IOK U 3aIIeMEHTHPOBAHBI.
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Annomauyusn: pacnpocmpanenue obnaunvix cepgucog Kk navary 2010-x 20006 npugeno K
PA304apo8anHuio papabomuuKos 6 KidCcCUuiecKom 6apuanme apxumekmypul npuiodceruti. B
Kauecmee AbMEPHAMUBDL NPEOLONCUTU apxumexkmypy MUKDOCEPBUCO8 Kax
PACHPeOeNeHnyI0 CUcmemMy NpoCmetiux u ie2ko 3ameHsemvlx mooyreiu. OHu OO0NdICHb
pabomams, Kax pabouue y KOHelepa: GbINONHAMbL OOHY INEMEHMAPHYIO DYHKYUIO U
nepedasamu 3adauy oanvuie. [Ipu 5mom MUKpocepaucsl 6biICmpauaiomcs He uepapxuyto, a
cummempuyno. Maccosviii nepexo0 ¢ MOHOIUMHOU HA MUKPOCEPBUCHVIO APXUMEKNYDY
(MSA, Micro Service Architecture) ceszan ¢ passumuem OONAYHBIX — CEPEUCOS U
HeobX00uMOCmbl0 0becneuums MAKCUMAIbHO ONEePAmMUGHoOe 0OHOGIEHUE U MOOEPHUZAUUIO
CepBUCO8 8 COOMBEMCMBUL ¢ MEHAIOWUMUCS busHec-3adadamu. B cmamve packpuieaiomes
KI04esble 0COOEHHOCMU, NPEUMYWECEd, UHCTNPYMEHMbL U CLOICHOCTU MUKPOCEPBUCHO20
nooxooa.

Knwuesvie cnosa: MOHOMUMHASL — apXUmMeKmypd, MUKPOCEPEEPHAs — ApXumeKkmypd,
npeumyuecmea.

THE BENEFITS OF MOVING FROM A MONOLITHICTO A
MICROSERVICE APPLICATION ARCHITECTURE
Kabarukhin A.P.

Kabarukhin Aleksei Paviovich - Senior DevOps Engineer,
NEXIGN, JSC, MOSCOW

Abstract: the proliferation of cloud services by the early 2010s led to disillusionment of
developers with the classical variant of application architecture. As an alternative,
microservices architecture was proposed as a distributed system of simple and easily
replaceable modules. They should work like workers on a conveyor belt: perform one
elementary function and pass the task on. In this case, microservices are not built
hierarchically, but symmetrically. Mass transition from monolithic to microservices
architecture (MSA, Micro Service Architecture) is associated with the development of cloud
services and the need to ensure maximum prompt updating and upgrading of services in
accordance with changing business tasks. The article describes key features, advantages,
tools and complexities of microservice approach.

Keywords: monolithic architecture, microserver architecture, advantages.

VIK 004.03

CrpeMuTenpHOE pa3BUTHE W PACIPOCTPAHCHHE CETEBBIX OOJAYHBIX CEPBHCOB K Hadaly
2010-x ro1oB MPUBEJIO K Pa30YapOBaHUIO B KJIIACCHUYCCKOM, TaK HA3bIBAEMOM MOHOJIUTHOM
BapHaHTC apXUTEKTYPHl MPIIOKCHUU. M3-3a CIOXKHOCTH OTICNBHBIX MOJYJICH, 3a4acTyro
MPEJCTABISIFOIINX COOOW IIeNbIe MPOTPaMMHBIC CHCTEMBI, a TAaKXKe H3-3a HEO0OXOJUMOCTH
O6eCl’Ie'—II/IBaTb COBMCCTUMOCTDH Me)K}Iy HUMHA HOCpe)ICTBOM CTaH}IapTHI:-IX HpOTOKOHOB,
BHECEHUE JTIFOOBIX M3MEHEHUH U JIOTIOJHEHUH CTaJI0 HETPUBHUAIBHON 3a/1a4ueil, OTHUMAIOIIEH
CJIMIIKOM MHOTO BpeMeHI/I.

JloBONBEHO JToNITO€ BpeMsi B pa3paboTke MHPOPMAITMOHHBIX CHCTEM IMpeodiIanal METOT
co3maHusl "MOHOJMTHBIX" TIPUIOXKEHWH, B KOTOPHIX H3HAYAIBHO HE BBIICIBSUIUCH HHU
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MOJIb30BATENILCKUH yPOBEHb, HH YPOBEHb OHM3HEC-JIOTMKH. 3aTeM MOSBHIIMCH MOAXOMBI, B
KOTOPBIX ~CTall BBIJICNSATH HECKOJBKO YPOBHEH (COOTBETCTBYIOIIMX MOHOJIUTHOM
ApXUTEKType KINEHT-CEPBEP):

1) monp3oBaTenbCcKkue nHTEpdEHCHI;

2) ypoBeHb OU3HEC-JIOTHKH CHCTEMBI;

3) ypoBeHB 0a3bl JaHHBIX.

Ilepsrrit  ypoBens HaswiBaeTcs Front-End, Bropoit u Tpermii - Back-End.
CoOTBETCTBEHHO, pa3pabOTYMKK YCIOBHO Jensarcs Ha 1Be rpynmsl  Front-End
pa3paborunkoB u Back-End paspaborumkoB. OCHOBHBIM HEIOCTATKOM MOHOJHTHBIX
MPWIOKEHUH ABISETCI HEOOXOOMMOCTh COOPKH BCEro MPHIIOKEHHUS II0CIC BHECCHHS
W3MEHEHUH, YTO IMeeT CIeIyomie mociaeacTus [1]:

- 3HAUUTENIbHOE YBEIMUYEHHE BPEMEHUM Ha pa3BepThIBAHHE CUCTEMbl M BHECEHHE
U3MEHEHUM;

- CHIbHasi CBs3b, JeJaronias pa3padOTYUKOB 3aBHCHUMBIMU JIPYT OT JAPYTa, MOCKOJBKY
0TKa3 OJIHOTO KOMIIOHEHTa IPUBOJUT K OTKA3y BCEH CHCTEMBI;

- OompIlas 4YacTh KoJa HE IIO3BOJSIET JIETKO IEPEXOJUTh Ha HOBBIE TEXHOJOTHH,
BHECEHHE M3MEHEHUI TakXkKe 3aTpYAHEHO, B pe3yJIbTaTe IPUIIOKEHHS yCTapeBaloT;

- CJI0KHO MAaCIITaOMPOBATh MPIIIOKCHHUS,

- NpW BHECCHWH W3MCHEHUH 3HAYNTEIBHO BO3PACTACT KOJWYECTBO OIMHOOK, YTO
MPUBOJUT K YaCTHIM COOSM CHCTEMHI [2].

[IpunoxeHns, MOCTPOCHHBIE HA MOHOJHUTHOW apXHUTEKType (WK MPOCTO MOHOJHTHI) —
9TO He 00s3aTeNBFHO MPHUIIOKEHUS ¢ onHON (yHKIMeH. OHU conepKaT OTIENbHBIC KIACChl 1
(yHKIMH, OZTHAKO T€ KPEIKO CBSI3aHbI APYT C APYroM. M3bsTrHe 0JHOTO MOyl HEM30EKHO
BBI3bIBACT U3MEHEHH B pabote Beeil cuctembl. OTCI0/1a — psifi 3HAYUMBIX HEJOCTATKOB!

1. YToOBI BHECTH OJHO U3MEHEHHE, HEOOXOIMMO mepecoOpaTh BCE MPHUIIOKCHUE.

2. HeBO3MOXXHO MacHITa0MPOBATh OTHACIBHBIA MOAYJE — MPUAETCS MEPEC/bIBATH BCE
MIPUIOKEHUE.

3. Pa3paboTka  orpaHMueHa  HW3HAYaJIbHO  BBIOpAaHHBIM  HAOOpOM  SI3BIKOB
MPOTPaMMHUPOBaHUS, GPEHMBOPKOB H APYTHX MHCTPYMEHTOB. XOUETCS HCIIONB30BaTh YTO-
TO albTEPHATHBHOE - U3BUHUTE, Y HAC TAKOTO HET, pa0OTalTe C TEM, UTO €CTh.

4. CroMaicst OTUH MOZIyJTb — PaboOTaTh, CKOpEE BCETo, MIEPECTaHET BECh CEPBUC.

5. CnoxHasi CTpPyKTypa CBs3ed MEXKAy MOAYISIMH 3aMeIUIIeT BBIXOJ OOHOBICHHIA.
Kaxnoe TpebyeT cephe3HOr0 TECTUPOBAHHS Ha OarW W perpeccud Kona (HOBBIC OMIMOKH B
y)ke TpoTecTHpoBaHHOM (yHKIHOHANe). COOTBETCTBEHHO, B OJHOM OOHOBICHUH
MOSBIISAETCA Iieasi KUIa U3MEHEHUH.

6. Ilonaganmy HpUIOKEHHE HMEET TOHATHYIO CTPYKTYpy M OBICTpPO pa3BHBaeTcs. A
[IOTOM IOHECIIOCH: JUIMHHBIA U CIOXHBIH KOJ, PAMKM MOJYJIEH IIOCTENIEHHO CTUPAIOTCS,
MEXTy KOMIIOHEHTaMH BO3HHKAET BCE OOJIbIIIE HEOUEBHIHBIX B3aUMOCBs3eH [3].

B ToM uncre B kjaccuueckoil MOHOJIMTHON apXHUTEKType HEBO3MOKHO OJIHOBPEMEHHOE
WCIIONIB30BAaHUE pAa3HBIX S3BIKOB MpOTpaMMHpoBaHUs. Hampumep, ecnn Bech MPOEKT
HarucaH Ha Java, a MOJynb JuIs OyXraiaTepuu BBITOJIHEE M aKkTyanbHee Hanucatb Ha Go, To
OCYIIECTBHUTH 3TO OyeT IpoOJIeMaTHYHO.

OTKa30yCTOMYMBOCTh MOHOJIMTHOTO  TIPHJIOXKEHHUS  OOECIICUUTb  CIIOXKHEE, 4YeM
MHKPOCEPBUCHOTO, TIOCKOJIBKY ITPpH cO00e eJMHON 0a3bl JaHHBIX BCE €0 MOIYJIM CTaHOBSITCS
HepaboToCOoCOOHBIMU. BBIX0A M3 cTpost 6a3bl JaHHBIX OJHOTO M3 MHUKPOCEPBHCOB HE TaK
CHJIBHO TIOBIIUSIET HA OCTANIbHBIC [4].

B xagecTBe 0TBeTa Ha 3TOT BBI30B OBLIA MPEAJTIOKEHA APXUTEKTypa MUKPOCEPBHUCOB KaK
pacrmpenieneHHast CUCTeMa MPOCTEHITNX | JETKO 3aMEHSIEMBIX MOIYJIEH, BRIIOTHIIONINX 110
BO3MOXKHOCTH E€AMHCTBEHHYIO 3JeMeHTapHylo ¢yHkmmo. IIpn 3TOM MHKpocepBHCHas
CUCTEeMa MMEeT CHMMETPHUYHYIO, OJHOPAHTOBYIO, @ HE HEPAPXUUECKYI0 OpPTraHU3aIlHrIo, Y9TO
CHHMaeT HeOOXOIMMOCTb B CIIOKHOW OpTaHU3aIllH B3amMOCBs3eil. CepBHUCHI CBS3BIBAIOTCS
MEXAy CO0OH M C KIMEHTaMH C HCIIOJb30BaHMEM JIETKMX IPOTOKOJIOB, HalpHMeED,
yepe3 HTTP wnn tekcroBeiMu cooOmienusimu. B pesynbrare co3maérest cucrema, npocrasi B
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pa3BEPTHIBAHUM M MOJEPHHM3ALMH C (YHKUMSAMHM aBTOMAaTHYECKOH pa3paboTKH |
OOHOBIICHHSI.

K 2021 romy MukpocepBUCHAs apXUTEKTypa B LIEHTPE BHUMaHUs, MPUUEM, HE TOIBKO
CIELUAINCTOB: O Hel MUIIYT B Oorax, B COICETIX, OOCY)KIAIOT B MPECCce M Ha PasIMuHbIX
KOH(epeHIHSIX. 06 YCIICIITHOM BHEJ[PEHUN MHUKPOCEPBUCOB 3asBJISIOT
npencraButenu Amazon, Google, Netflix u Twitter. B Poccum 00 omeiTe mepexoma Ha
MHUKPOCEPBUCHI COO0IANN KpyITHbIE 0aHKH, a Takxke, Harpumep, «M.Buneo-Onpropamzo» u
«Mera®ony» [5].

IIpn sToM B cooOImmecTBe MPOrpaMMHUCTOB BCE dale 3BydyaT IoJoca CKENTHKOB, HE
CYNTAIOIMNX MHKPOCEPBUCHI YE€M-TO IMPHHLIUNNAILHO HOBBIM. [10 MX MHEHMIO, 3TO MPOCTO
peanm3anys cepBUC-OPUCHTUPOBAHHOM apxuTeKTypsl (SOA) Ha Oosree HI3KOM ypoBHe. Kax
Obl TO HM OBUIO, MHMKPOCEpBHCHAs apXUTEKTypa HMeEET OYEBHIHBIC IPEUMYIIECTBA,
ocobeHHO B chepe Agile-paspaboTk ¥ pa3BEPTHIBAHUSA CIIOKHBIX  HPUIOKECHUH
KOPHOPaTHBHOI'O YPOBHSI.

MuKpocepBHCHasE apXUTEKTypa — 93TO IOJAXOJX K CO3JaHUIO NPHIOKEHHs, KOTOPBIH
[IpearoaracT 0TKa3 OT €IMHOM, MOHOJUTHOU CTPYKTYpbl. TO €CThb BMECTO BBIIOJIHECHHUS
BCEX  OrPAaHMYEHHBIX  KOHTEKCTOB  NPWIOKEHUS  Ha  CEpBepe  IMOCPEICTBOM
BHYTPHIIPOIIECCHBIX B3aUMOICHCTBUI HCTIONB3YETCS MHOXKECTBO HEOOIBIINX IMPHIIOKECHHUMH,
KaK710€ U3 KOTOPBIX COOTBETCTBYET KAKOMY-TO OTpaHUYCHHOMY KOHTEKCTY [6].

Mo cocrosamo Ha 2021 TON MHKpOCEpBHICHAs apXHTEKTypa CUHTaeTcs Hamboiee
€CTECTBEHHBIM MOJXOAOM I Pa3pabOTKH OONAYHBIX TNPWIOKCHUH. TakoBbIE COCTOAT U3
MHOXECTBA CI1a00 CBSA3aHHBIX M HE3aBUCHUMO Pa3padaThIBAEMbIX MEIIKHX MOJYJICH — CEpPBHCOB.
J71st 3TUX cepBHUCOB, KaK MPAaBUJIO, XapaKTEPHbI TPU CBOWCTBA:

- Y HUX €CTh COOCTBCHHBII CTCK, BKITFOUAOIIHI 0a3y U MOJICNb TAHHBIX;

- OHH B3aMMOJEHCTBYIOT Ipyr ¢ ApyroM mnocpenctBoM coderanus REST API, moroxos
COOBITHIA 1 OpOKepa COOOIICHHIA;

- MOJTyJIH TIPHJIOXKCHUS TIOOUPAIOTCS UCXO/IS M3 KOHKPETHBIX MOTpeOHOCTeH Om3Heca [7].

C Touku 3pCHUA On3HEeca M 4UCTO OpraHMu3alMOHHBIX 3aJia4, NMPEUMYIICCTBA U BbIT'OAbI
Mepexobl K MUKPOCEPBUCAM CBOASATCS K TPEM OCHOBHBIM:

- T€rKOCTh OOHOBJICHHS KOJIa;

- pa3HbIe KOMaH/Ibl MOTYT MCIIOJIB30BATh Pa3HbIe CTEKH JUIs PA3HBIX MOAYJIEH;

- KOMIIOHEHTBHI MOTYT MacIITa0MpOBAaThCS HE3aBUCHMO JIPYr OT APYra, 4TO CHIDKAaeT
3aTpaTbl ¥ CTOMMOCTh MaclITaOWPOBAaHMUS BCETO MPUIIOKEHHUS B IIEJIOM B T€X CIydasX, €CIH
Y3KUM MECTOM BBICTYTAET JINIIb Kakas-To ojHa QyHKuus [8].

MuxkpocepBUCHas apXUTEKTypa IPUIOKEHUSI POAWIACHE U3 MOHOJIUTHON apXUTEKTYDBI,
KOTJ]a Ta CTaja CJIOXHOH M HeyqoOHOi B pabote. ['maBHOe OTiIMYMEe MHUKPOCEPBHUCOB OT
MOHOJIUTA — B UCTIONb30BAaHUH CIICIIHATIN3UPOBAHHBIX O0Jee MPOCTHIX MporpaMM (MoIynei)
IpyU  BBINIOJIHCHUU CHECHApUA TMPUITOKCHUA. Tor):[a KaK B MOHOJIMTHOM APXUTEKTYpPE
HCTIONB30BAINCH BHYTPHIIPOLIECCHBIE B3anMojieiicTBusa. M, 4To camoe yanoOHOE, MOIYJH
MOT'YT HaXOJIUTHBCSA Ha pa3HbIX CECPBEpAX U UX B3aHMO}IeﬁCTBHe MIPOUCXOIUT YEPE3 CETH 10
MPOTOKOJIOHE3aBUCUMOH TEXHOJIOTHH.

MHuKpocepBUCHAs apXUTEKTYpa UMEET Psiji IPEUMYIIECTB Mepel MOHOJINTHOM:

— CHMMETpPHUYHast apXUTEKTypa (B MOHOJIMTHBIX MPWIJIOKEHUSIX — HepapXnuiecKas);

— B3aMMO3aMEHSIEMOCTh MHUKPOCEPBHCOB;

— HE3aBUCHMOCTh MHUKPOCEPBHUCOB JPYT OT APYTra;

— OpraHu3anys MOJyJeH BOKPYT OTAEIBHBIX (DyHKINH;

— HalmMCaHUE€ MHUKPOCEPBHUCOB C IIOMOIINBIO JIFOOBIX IporpaMMHBIX  CpPCJICTB,
ONTUMAJIBHBIX JIA KaXXJI0T'0 KOHKPETHOI'O0 MOAYJIA, IPHU 3TOM OHH XOPOIIO «IOHUMAKOT»
Ipyr apyra 6maromaps uHTepdeiicy. Co3nanue maTepdeiica sapmsercs Hanboee CIOKHON
3a1a4eii;

— MHUKPOCEPBHCHI BBI3BIBAIOTCS TOJIBKO MOTPEOUTETIEM, HO HE APYT APYTOM.
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Puc. 1. Paznuuue MuxpocepsucHotl u MOHOTUMHOU apXUmeKmypol

UYroObl yTOYHHTH OTJIMYMS MHKPOCEPBHCOB OT JPYTHX apXHUTEKTYp, OTMETHUM, 4TO
MHUKpPOCEPBUCHOE MPHUIIOKEHWE COCTOMT M3 MHOXKECTBA MEJKHUX HE3aBHCUMBIX U ciabo
CBSI3aHHBIX MEXAY COOOW CEpBHCOB, B TO BpeMs KaKk B MOHOJUTE BCE €0 KOMIOHEHTHI
TECHO B3aMMOCBSI3aHbI U PabOTaIOT KaK €JMHBIN cepBHc. [loMHMO poYero, 3TO 3HAYUT, YTO
€CIM KaKOM-TO OJWH MpOLECC B MPUIOKEHUU C MOHOJIMTHON apXUTEKTYpOW CTAHOBHUTCS
6osiee BOCTpeOOBAaHHBIM, ITPUXOIUTCSI MacIITAONPOBaTh BCE MpritokeHue B nenoM. Cooit B
KaKOM-TO OJHOM IPOLECCE MOXKET MOCTaBUTh MOJ Yrpo3y Bcro cucteMmy. Hakonen, Takas
CJI0’)KHOCTb OTPaHMYHMBAET BO3MOKHOCTH MOJEPHU3ALMH M 3aTPyIHSAET BHEAPEHHE HOBBIX
HaeH.

MONOLITHIC MICROSERVICES

MICROSERVICE
DATA ACCESS

Puc. 2. Paznuuue Mukpocep8ucHotl u MOHOIUMHOU apXUMeKmypbl ¢ MOYKU 3PeHUsl CepBUCO8

MononutHas apxurektypa (Monolithic) oTnnuaercst TeCHOHW B3aMMOCBSI3bIO MEXIY
KOMIIOHEHTaMH, BKIfo4yas OmsHec-nmoruky (Business Logic) m cioif moctyma K JaHHBIM
(Data Access Layer), n BeICTyIaeT Kak eIUHBIN cepBHC. B MUKpPOCEpBHUCHON apXHUTEKType
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(Microservices) KiIMeHT yepe3 o0wuii nonb3oBaressckuii uaTepdeiic (Ul) nomyyaer noctyn
K OTJCIBHBIM cJ1a00 CBSI3aHHBIM MEXy CO00i Mukpocepsucam (Microservice).

MHuUKpOCEepBUCH B COBPEMEHHOM IIOHUMaHUH UMEIOT CIIEYIOINEe 0COOCHHOCTH:

® JICTKOCTh M MPOCTOTA: KAXKIBII MOJYJb BBIIOJHICT YHUKAIBHYIO (YHKIIUIO U IMECT
HEOOIIBIIION pa3mep;

® KOHEYHOCTh, aTOMapHOCTE;

e THOKOCTB: MOIYJh MOXHO JIETKO M3MEHHTH, JOOABHB B €ro paboTy HEOOXOIUMBIE
OTILINH;

® B3aNMO3aMEHSIEMOCTE;

e momuMopdhu3M;

e KOMOWMHHMPOBaHHE MUKPOCEPBHCOB ISl PEaIn3aliii pa3sHbIX (QYHKIHH.

MukpocepBHCHas apXUTEKTypa yCTpaHHiIa HeloCTaTKu MoHosuTHOro [10, obecrieuns:

- M30JIALUI0 1 MUHUMH3AIUIO U3MCHECHU;

- YCKOpEHHE pa3pabOTKH;

- BO3MOXKHOCTb JIeTKO nojcTpauBath [10 non cTpykTypy Ousneca [9].

B utore orMeTHM, YTO B MOHOJMTHOW apXWUTEKType (YHKIMHA HHKANCYIUPYIOTCS B
OIHOM TpriIokeHUH. Koria MOHONUTHOE NPHIOKEHHE HeOONBIIoe MO pa3Mepy U HMeeT
BCEr0 HECKOJNBKO (YHKIWH, OH O0JaJaeT CBOMMH CIJIBHBIMH CTOPOHAMH, HAmpUMep,
MPOCTOTa pa3pabOTKH, TECTHPOBAHWA, pa3BEpTHIBaHWSA W MacmitabupoBaHus. Ecim,
HampuMep, HEoOXOAuMO  OOJbIle  BBIYUCIUTEIBHBIX  BO3MOXKHOCTEH, JOCTAaTOYHO
npoayOIMpOBaTE BECh MOHONHUT, W TpPH HEOONBIIOM pa3Mepe CHCTEMBl OYIyT JIHIIb
HEeOOJBIIAE HAKIIQJTHBIC PACXOMEI.

Cabble CTOPOHBI ATOM CHCTEMBI MPOSBISIOTCS, KOTJa MOHOJIUT HAYWHAET OOHOBIISTHCS
U pa3BUBATBHCS, YBEIMYMBASCH B pa3Mepe M KonuuecTBe ¢yHkuuid. Kak Toibko 3TO
MPOU30MET, HENOCTATKY MOHOJIIMTHOW apXUTEKTYPHI IEPEBECAT €ro MPEUMyIIECcTBa.

Hanpuwmep, ecnrn  TpeOyercs  Oojbllle  BBIYMCIMTEIBHBIX  BO3MOXHOCTEH,
MacuTabupoBaHue OOJBIIOrO MOHOJIMTA NMPHUBEAET K OOJBIIMM HAKJIAJHBIM pacxojam I10o
CPaBHEHHUIO C HEOOJBIIUM MOHOJNUTOM. Ellle OAWH HEIO0CTAaTOK, BBI3BAHHBIH OOJBIIMM
pa3MepoM MOHOJINTA, 3aKIIOYAaeTCs B TOM, YTO pa3pabOTKa MOXKET 3aMeJIUTHCSA W, KaK
CIIEZICTBHE, CTaTh MPEIITCTBHEM [J HEMPEpHIBHOIO pa3BepThHIBAaHHA U3-3a Oolee
JUTATEIIFHOTO BPEMEHH 3aITyCKa.

Y MHKPOCEpBHCOB €CTb MHOXECTBO IPEHMYIIECTB IO CPAaBHEHHUIO C MOHOJHTHOW
APXUTEKTYpOH, YTO MPUBOIUT K MHUTPAIMH CYIIECTBYIOMIMX MOHOJHTHBIX apXUTEKTYp B
ApXUTEKTYpbl Ha OCHOBE MHUKPOCEPBUCOB.

KiroueBbIMH IIpEMMYILIECTBAMU MHMKPOCEPBHCOB SIBJISIFOTCS  OTKa30yCTOHYMBOCTD U
PEMOHTONPUTOHOCTh. TaKke pa3jeieHHe CHCTEMbl Ha HE3aBHCHUMBIE W CaMOCTOSTEIBHO
pa3BepThIBaeMble CIykKObl IOMOTaeT KOMaH/IaM pa3padOTYMKOB TECTUPOBATH CBOM CIYXKOBI
M BHOCHTh M3MEHEHHUs HE3aBUCHMO OT JpPYruxX pa3pabOTYMKOB, YTO YIPOILAET
pacnpeneneHnyo pa3paboTky. Hebousbmoi pasMep MHUKpPOCEPBHUCOB CIOCOOCTBYET TOMY,
YTO KOJI CTAHOBUTCS OoJiee IOHATHBIM A1l pa3paboraukos [10].

Eme onHO KioueBoe NPEHMYIIECTBO MHKPOCEPBHUCOB - Macurabupyemocts. B
MHUKPOCEPBUCHON apXHUTEKType KaXKIbIi MUKPOCEPBUC MOXKET OBITh pa3BepHYT Ha pa3HBIX
MaIlliHAX, KQKIBIA C Pa3HBIM YPOBHEM MPOU3BOAUTEIHLHOCTH, U MOXKET OBITh HAIMCAaH Ha
OoJee OIXOIAIIEM S3bIKE POrpaMMUpPOBaHus. Eciy, HanpuMep, CyIeCTBYET Y3KOe MECTO
B KOHKPETHOM MHKPOCEPBHCE, €r0 MOXXHO IOMECTHTh B KOHTCHHEpP W 3aIyCTHTh Ha
HECKOJIbKUX MapaJljIeJbHO PaboTaIoIIMX XOCTaxX, 0e3 HeoOXOIMMOCTH pa3BepTHIBAHMUS
CHCTEMBbI Ha HOBOM MOIIIHOM MaIlllHE.

Crnenyromee CyIIECTBEHHOE NPEUMYIIECTBO MHKPOCEPBHCOB - BO3MOXKHOCTH HX
3aMeHbl. [10CKOJIBKY OT/IeNbHbIE MHKPOCEPBHCHI MMEIOT HEOOJIBIION pa3Mep, HX JIETKO
3aMEHUTh Ha Oolee COBEpIICHHYIO pealn3aluio WIH Jaxe yJaunTb. KomaHmpl
pa3paboTUYMKOB, WCIOJB3YIOMINE IOAXOJBl C HCIIOJNB30BAHHMEM MMKPOCEPBHCOB, HE
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CTJIKHMBAIOTCS C OOJBIIMMHU TPYAHOCTSIMH C IIOJHBIM IEPEIHCHIBAHMEM MHKPOCEPBHCOB,
KOT/1a 3TO HE00XOIMMO.

BaxHBIM IpEeHMYIIECTBOM MHKPOCEPBUCOB SIBISICTCS OTKa30ycToiunBOCTh. OTKas
MHKpOCEpBUCa OOBIYHO HE BIIMSET Ha BCIO CHCTeMy. TeM He MeHee, HEUCIpaBHBIC
MHKPOCEPBHUCHI TAK)KE MOTYT OBITH OBICTPO MEpe3aIyneHBI.

Ente omHO Kit04eBOe MPEHMYIIECTBO MHKPOCEPBUCOB - HAJEKHOCTb, TaK KaK JaHHAas
TEXHOJIOTHS pa3pabOTKH MPOrpaMMHOTO OOECIIeYCHUS MOAPa3yMeBaeT CO3/TaHue OONBIINX
CHCTEM M3 TMPOCTBIX M HEOONBIINX KOMIIOHGHTOB C YHCTBIMH HHTepdericaMu
(muxpocepBucamu) [11].

Ilepexon Ha MHKPOCEPBHUCHYIO AapXHTEKTypy INPHIOKECHUH MO3BOJIUT KOMIIAHUH
o0ecreunTs yciuoBHS A pocTa — THOKOCTh, MAacIITabHPyeMOCTh, OTKa30yCTOWIHBOCTH
CHCTEM.
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AHnHOmauusn: 6 nociedHue 2006l MHO20YPOGHEGOe 00IAKO Npuodpeno  6oIbuLyro
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cmanem NONYIAPHbIM 001aKOM 6 Onudcatiwue 200bl. B smoil cmamve s nocmapanacs
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Abstract: in recent years, the multi-level cloud has become very popular in the commercial
world. Many companies have started using cloud computing in their operations. It is
expected that as more and more portable applications provide smoother connectivity, multi
cloud will become a popular cloud in the coming years. In this article, I tried to look
through a lot of cloud services that exist until the end of 2021. It took into account such
aspects as cloud disk personalization, cloud storage security, capacity, data volume, price
and ease of use.
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VIK 004.89

TexHosorun HaOuparOT 00OPOTHI M MEHSIOT HAally JHYHYI0 M HpodeccHOHAIBHYIO
JKU3HB C KXKbIM JHEM. [1].

CylecTByeT MHOXKECTBO CEPBHCOB [2], MPeNOCTaBJISIONINX BUPTYaIbHBIA IUCK I
XpaHEHHs JAHHBIX, KOTOPBIE YIIPABISIOTCS OTICIbHBIMU MPWIOKEHUSIMH U Opay3epami.
Bce oGaunbie cepBHCH pad0TalOT HA OCHOBE UCKYCCTBEHHOTO MHTEIUIEKTA [3].

IDrive — 310 0Oe3omacHOe 00aYHOE XPAHWIWIIE VIS MEPCOHATBHBIX KOMITBIOTEPOB
mro60it Mmapku, Android ycTpo#icTB U IpyTUX YCTPOHCTB, YIIPABIIEMBIX OJTHUM aKKayHTOM U
omanM TuiatexxoM. OOBEM OecrutatHoro mecta: 5 I'b; HeorpanwmueHHOE KOIMUECTBO
YCTPOHCTB Ha oOAuH akkayHT. [Ipeumymectsa: bsicTpeiii u émkuit +IIpoctota B
UCIIONIb30BaHUN. MUHYCHI: HET IBYX(AKTOPHOH ayTeHTH(HUKAaIWH, HET MaJbIX EMKOCTEeH
[4].

IDrive xpanut Bamm ¢aisiel B oOnake, ga)xke Ha CETEBHIX cepBepax. Bed-murepdeiic
o0Jaka 1o3BoJIsieT 0OMEHNBATHCS (aiylaMK Yepe3 AJIEKTPOHHYIO ITOUTY U COLMANIBHBIE CETH.
CiyuaiiHO WM crienMabHO yHal€HHbIE (aiiibl He yJalsioTcsl C cepBepa aBTOMATHUYECKH,
TaK KaKk MOXHO BOCCTaHOBHTH 30 Tpespiaymux Bepcuil (aiiyioB. A eciii BBl moTepsieTe
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JOCTYII K YCTPOMCTBY, MO XeJIaHUIO ToJib3oBarelsi IDrive MoXkeT oTnpaBuTh GpU3NUECKUit
JICK 7151 OBICTPOTO BOCCTAHOBJICHUSI BAIINX JAHHBIX.

pCloud uMmeeT MOXM3HEHHYIO TOANKMCKY Ha OOJayHOE XpaHWIIMILE, OCHOBBIBASICH Ha
3akoHbl llIBedniapuu, KoTopas OYeHb TPENETHO OTHOCUTCS K 3alllUTe AAHHBIX 4YeJIOBEKa,
KOHEYHO, CTOMT JOPOXKE, YeM KOHKYPEHTBI, HO OJHOPA30BBIA IUIATEK MO3BOJAET BaM HE
JIyMaTh TMPOJJICHUH ITOIITUCKH, KOTOpask MOKET OBITh emé 1 goporoil. O0bpEM OecriaTHOTO
xpannuia: 10 I'b. A eciu Kynuth noAnucky, To npeaoctasisieT 2 Th XxpaHwinia J1aHHbBIX
¢ moctymoMm Ha 5 ycrpoiictB. [IpemmymnecTBa obmaka B TOM, YTO OH JOCTYITHBIH, HMEET
KpacHBBIH, TOHATHBIN WHTEp(Eiic U MPOCTOTY UCIONB30BaHIs. HemoctaTok TOJIBKO B TOM,
YTO AaHHOE OOJAKO HE WMEET BO3MOXHOCTH HHTETPHUPOBAHHOH pabOTBI C IpyTUMH
MPUWIOXKEHUAMU. Tak e MMEET BO3MOXKHOCTh BoccTaHOBJEHUS 30 mpeablayIIuX Bepcuil
¢aiinoB. Brl camu BeIOMpaeTe cTpaHy XpaHeHHs cBouX JnaHHbIX, B EC mm B CHIA. Nmeer
emé ceMelHbIN BapHaHT pacHpeeseHus 00JIagHOro MPOCTPAHCTBA C YUIEHAMU CEMbH.

Backblaze — »5T0 (yHKUMS pe3epBHOTO KONMHMPOBAHWUS M HHUYETO JPYroro c
HEOTPaHMYEHHOW MPOITYCKHOW  CIIOCOOHOCTBIO. lIMeeT HeorpaHWYeHHBIH  pa3Mep
XpaHWIMUILA, MWCIONB3yeMOe TOJBKO Ha OAHO YycTpoiictBo. Bamum daiiner  Oynyr
3ammpoBaHbl nepen ornpaBkod udepe3 SSL M XpaHUThCS B 3alIM(ppPOBAHHOM BHJIE.
[IpenmymecTBa naHHON MIaT(OPMBI B HEOTPAHMUEHHOM pa3Mepe XpaHWININA, JOCTYITHOH
cToMMOCTH npu nokynke ExpressVPN 1 npocTOThl B UCIIOJIB30BAHUH.

IceDrive mpenMyIIEeCTBEHHO CUYHMTAE€TCS HOBBIM CEPBHCOM, HO YK€ YCICIIHBIM B
obmacti obmaynbIx xpanwmm. O0bpéM OecrarHoro xpanmwmnmia: 10 I'b; Heorparmaennoe
KOJIMYECTBO YCTPOWCTB HAa OAMH aKKayHT. [IpenmymiecTBa HaHHOH miaaTopMbel B
MEPBOKJIACCHOM 0E30MacHOCTH, B JIOCTYIMHOH CTOMMOCTH M NPOCTOTHI B HCIIOJIb30BAHHU.
HenoctaTox TOIBKO B TOM, YTO JJaHHOE 00JAKO HE MMEET BO3MOXKHOCTH MHTEIPUPOBAHHOM
pabotel [12] ¢ apyrumu npunokeHusMu. IceDrive MOKeT OBITH MPENCTaBlIeH KaK JUCK
OTIEePALlMOHHON CUCTEMBI MM KaK XKECTKUH TUCK KOMIIbIOTEpa, MO3BOJISS OJYYUTh TOCTYII
K JIOKaJIbHBIM JHMCKaM Balllero KOMIbIOTEpa M M3MEHssl (QYHKUMHM pEelaKTHPOBAHUS WU
npocMoTpa (ailyioB ¢ BBICOKOH ckopocThio. IceDrive paboTaeT TOJBKO ¢ OIEPaIMOHHOM
cucremoir Windows. IceDrive mome3yercsi cynep-0e30macHeIM IMM(GPOBAHHEM Ha CBOHX
cepBepax, a JJaHHbIe TaKXKe OCTABIAIOT KOMITBIOTEp 3alIi(pOBaHHEIM Ha CTOPOHE KIIMEHTA,
9TOOBI caienaTh HHpOPMAIHIO elle Ooiee 0e30MmacHOH.

NordLocker oanH u3 Oe3zomacHBIX 00mauHBIX XpaHHIUI. OO0BEM OecIuIaTHOrO
xpanunuma: 3 ['b. Makcumaneabiii 006éM xparmmmnia: 500 I'b. KommdecTBo ycTpoHcTB:
Heorpannuenno. IlpenmymectBo mnatdopMmbl B KpacMBOM H YAZOOHOM MPWIOXKCHUH,
OTJIMYHOU 0€30MaCHOCTH M MOJUTHKE KOH(DHUICHIINATEHOCTH.

bnaronaps NordLocker MOXXHO CHHXpOHM3UpOBaTh Bce (ailibl Mexay Bcemu
YCTPONCTBAMHM, a WCIOJIB30BAaHHE IPHUIOKEHHUS — 3TO aOCONMIOTHAs JETKOCTh - MPOCTO
neperackupaere Bami (aisel [11], 1 oHM aBTOMAaTHYECKH MIM(PYIOTCS M 3arpy>KarOTCs.
OO6MeH daitnamMu ¢ JPYTUMHE MTOJIB30BATEISIMH MOXKET OBITH JOCTHTHYT, HO JJISI 3TOTO OHH
JIOJDKHBI OBITH 3apeTUCTPHPOBAHEI [5], nMeTh ydeTHyro 3amuck B NordLocker u moctym k
npwioxennto. NordLocker wucnonb3yer ciokHble NPOTOKONBI HMppoBaHus Argon2,
AES256, ECC u nmeer NMoJIUTHKY «HYJEBOro pasriauieHus» [13], uro no3Bossier daiinam
OBITH pacmn(pOBaHHBIMU TOJHKO BaMU. A Tak ke, nMeeT 30-JHEBHYIO TapaHTHIO BO3BpaTa
JICHET, €CJIN BBl HE Y/I0BJIETBOPEHBI YCIIYrOH ITaHHOTO 00JIaYHOTO XPaHWIINIIA.

OneDrive npenocraBisercs ¢ onepanuoHHoN cucteMoir Microsoft Windows u nmaet 5
I'b nmuckoBoro mpocTtpancTBa OecrutatHO. OO0BEM OecmmatHoro xpanmmuma: 5 I'b.
MakcumanbsHas éMkocTh xpanmumia: 6 Th. KomndectBo mogkirouaeMbix ycrpoicts: 30.
IIpeumymecTBa ganHOM TuIaTGOpMBI: mocTaBisgeTcs ¢ Microsoft 365, umeeT GyHKIUIO
OHNIaliH penmaktupoBanus QaitnmoB 06e3 3arpysku [10]. Hemoctarok B TOM, 4YTO HET
pactmpeHHbx  GyHKIUA. OTaugHO paboTaeT CcO BCEMH YCTPOHCTBAMH, WMEIOUTUMH
omnepaimonnyto cuctemy Windows [7], a Takke MoxkeT paboTaTh ¢ APYTHMH CIyKOaMH
CTOPOHHMX NPOU3BOAUTENEH.
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Google /Iuck MO3BOJSCT IMOJNyYUTH OC30MACHBIN JOCTYN KO BCEM BAallMM JaHHBIM.
XpaHeHne, COBMECTHOE HCIOJIb30BAaHUE M COBMecTHast pabora ¢ (ainaMu M Iankamu c
J000T0 MOOIIIBHOTO YCTPOMCTBA, KOMIIbIOTEpa wiH manmeTa. Google Iuck nmeer 15 T'b
OecrulaTHOrO XpaHWIWINA, MakcHUMalbHas E&MKocTh xpaHwmma: 2Th, koindecTBo
MOAKIIIOYAeMbIX yCTPOWCTB Ha OAMH IIOJNB30BaTeNlb HeorpaHuueHHo. [Ipemmyiectsa
JAHHOHM TIaTGOPMEI B OTPOMHOM 00BEeMe OecIIaTHOro objlaka M MHTETPAIfH C JFOOBIMHI
ycrpotictBamu Android.

Google Drive sBugercs aBTOMaTHYCCKHM JOIMOJNHEHWEM BiamensiieB Android
YCTPONCTB, TaK KaK MHTETPHPOBAH B HUX [7], HO JOOOI UYEIOBEK MOXET HCIOIBb30BaTh
JaHHOE 00JTauHOe XPaHIUTHUIIE, TaXKe eCIIH He SBIIeTCs moyb3oBaTeneM Android ycTpoicTs.
Google Drive Takke MHTETpHPYET MOIIHBIE TEXHOJOTMH HCKYCCTBEHHOTO HHTEIUICKTAa U
noucka Google, BEpOsSITHO, OZHU M3 JIyUYIINX B MUPE.

OnHoit u3 Haubojee 3HAYMTENLHO HOBBIX TEHACHIMH /I8 MOJYyYeHHs JOCTyNa K
MacCHUBHBIM HaOopaM JaHHbBIX sBJIsgeTcs o0nako ¢ nojiepxkoi MU. B pesynbrate cepBuCH
00JIauHBIX BBIYMCICHUH JOJDKHBI CTaTh EAMHCTBEHHBIM CIIOCOOOM MacIITaOHpOBaHMS
cucteM MU, koTophie CO31at0T OrPOMHBIC 00bEeMbI JaHHBIX [8]. OOMauHbIe BRIYHCICHUS, C
JIpyroii cropoHbl, 1o3BossAT MW BHIMONHATH Ooyiee OBICTpBIC BBIYMCICHHS W JIy4Ile
YIIPABILITH PECypcaMu.

Bce Gonpine crienuanu3npoBaHHBIX pemieHni, Takux kak BetterCloud, Cloud Manager
[6] u mpyrHe, pa3pabaTbIBarOTCA s 00paOOTKHA MUTPAIMA M OIIEpaIiii Mo Mepe TOro, KaKk
SaaS craHoBHTCS Bce Ooiee MOMYISPHBIM. OJTO IO3BOJIET aJMHHHCTPUPOBATH IIEIIbIC
HaOopel pemeHnid, Takume kak Google G Suite, Microsoft Office 365 [9] u mpyrue
nonyisipaele SaaS-pemenus. MammHHOe 00y4eHHe SBIISIETCS] OHOM 13 Hanbosiee IUPOKO
UCIIOJIb3YEMbIX TEXHOJIOT U, OKa3bIBas BiusiHKue Ha Bce SaaS u U T-npouecchr.
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Abstract: President Ho Chi Minh has affirmed that the close attachment to the people is the
origin of the strength of the Communist Party of Vietnam. Therefore, promoting and
consolidating the relationship between the Party and people is considered an essential task
in developing and regulating the Party. In this paper, the author analyzes Ho Chi Minh’s
thoughts on this relationship and proposes some solutions to strengthen it in the current
period to increase the power and capacity of the Party leadership.
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With brilliant insight and practical experience, President Ho Chi Minh, the beloved
leader of the Vietnamese and the “soul” of the Communist Party of Vietnam, has articulated
the truth: “There is nothing as precious as the people. Nothing is more powerful than the
unity of people” [7, p. 453]. The above statement has emphasized the importance of the
people in history, which has become a significant content in Party building under Ho Chi
Minh’s point of view: Strengthening the party-people relationship. After more than 90 years of
developing the Party and 35 years of implementing Doi Moi, the document of the 13th National
Congress of the Communist Party (in 2021) emphasized the policy of “Tightening the intimate
link between the Party and the people and relying on the people to build the Party” [1, p. 191].
Therefore, consolidating the relationship between the Party and people is an important direction
in developing and regulating the Communist Party of Vietnam currently.
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1. Ho Chi Minh’s views on the people and the link between the Party and the people

Based on the view that “the masses make history,” Marxism-Leninism has
revolutionized the worldview and human outlook in the history of human thought.
Understanding national characteristics and creative spirit helps Ho Chi Minh, a true
communist, inherit that humanistic view and extend the concept of the masses. According to
V. L. Lenin, the concept of “masses” implies “the majority, and not simply a majority of the
workers alone, but the majority of all the exploited,” [12, p. 38] and he focuses on class
spirit. However, Ho Chi Minh emphasized ethnicity in definition: “The four classes that
constitute the people are workers, peasants, petty-bourgeoisie, and the national bourgeoisie”
[5, p. 264]. His views are entirely consistent with the features of Vietnamese society, where
the class struggle is less ferocious than the West, but patriotism is highly developed.

Ho Chi Minh’s populist worldview differs from that of previous generations. In the
tremendous might of the entire people, he remained the core forces: workers, peasants, and
intelligentsia. He considered the masses not only the driving force of the struggle for
national liberation or a means of protecting power as in feudal times but also a goal of the
revolution. He emphasized that the revolution had to rely on strength and for the sake of the
people. Thus, “everyone has food, clothes, and studying opportunities.”

Ho Chi Minh highlighted the close link between the Party and the people after
appreciating the people’s power and realizing the role of the Revolutionary Party in the
battle for the people’s happiness. He also discussed the origins of such cohesiveness from a
variety of perspectives.

According to Ho Chi Minh, the Party’s cohesiveness with the people comes from the
aim and ideals of the Party. The Party was founded to meet the objective needs of history,
the people, and the nation, not for its own sake. He said: “The purpose of the Party lies in
eight words: Uniting the entire people - serving the Fatherland” [4, p. 49]. Because the
Party takes the people’s interests as its goal, the common interests between the people and
the Party create the root of cohesion and the Party’s natural attraction to the masses, making
“the Party and the people be one.” He also pointed up that the people and the Party were
conditions for each other’s existence and development. The Party has no force and strength
without the people. Similarly, the people have no leaders without Party. The combination
between the political entity, the Party, and the social entity, the people, made a great
revolutionary cause. Therefore, Ho Chi Minh concluded: “The revolution is the cause of the
masses, not any hero. We succeeded because the Party organized and promoted the people’s
revolutionary force. It led the masses to strive under the flag of Marxism-Leninism” [9, p.
672]. Besides, the Vietnamese social structure also regulates that cohesion. Vietnam was a
semi-feudal colony, and the working class accounted for a small proportion. Therefore, “the
number of party members is less than the number of the people. In hundreds of people, there
is only one party member. Therefore, the Party can’t do anything and will be alone without
the support of the masses. Loneliness will make us fail” [2, p. 278]. After the victory of the
August Revolution, the Party became the ruling party. The close relationship between the
people and the Party needed to be strengthened further. Otherwise, the Party would be
bureaucratic and gradually lost its vitality. According to Ho Chi Minh, the Communist Party
is both a leader and a people’s servant. “Our system is a democracy, which implies that the
people are masters,” he wrote. Because our Party is the ruling party, cadres at all levels are
devoted servants of the people” [10, pp. 83 — 84]. He also affirmed that leaders were
servants of the people and had to implement this duty well. In summary, this relationship is
reciprocal in all revolutionary stages. “A powerful party refers to a strong people’s force,
and vice versa. If the people and the Party are strong, we will definitely win” [8, p. 117].

When attachment to the people was the source of the Party’s strength, Ho Chi Minh
always found ways to launch that power.

According to him, the Party had to consider “the masses the root.” The people are the
core factor of the country. If the Party wants to succeed, it must act under that objective law.
Considering “the masses the root” means that the Party must know how to rely on the
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people, uphold their mastery, and listen to their opinions. Therefore, even though the Party
is in power, the people are still the master. They entrust the leadership role for the Party, so
cadres must not turn these rights into personal power. Building a state, which belongs to the
people, is owned by themselves, and for their benefit with institutions guaranteeing their
right to mastery is the Party’s task. Considering “the people the root” also means that the
Party wholeheartedly serves the people with the spirit of “doing beneficial things and
avoiding things that are harmful to them” to improve their material and spiritual life
continuously. He said that showing the practical benefits for the people was an incredible
thing (private interests and common interests, partial benefits and global interests), because
mere theory and politics could not convince them. He concluded that if they were happy, the
policies of the Party and the Government would be implemented easily. On the contrary, if
we did not meet their living standards, our policies would not come true no matter how good
they were. Therefore, all policies and mottos of the Party are aimed at improving people’s
lives. Because he considered the interests of the people as the goal and ideal of the Party, he
stated: “If there is one Vietnamese exploited and poor, the Party will grieve and consider it a
consequence of the Party’s failure to fulfill its duties. Therefore, the Party takes care of both
the great work such as transforming the backward economy and culture into advanced ones,
and the small things such as the people’s daily necessities” [9, p. 402]. To affirm the
morality of the Party, he indicated: “The Vietnamese Labor Party is not afraid of any enemy
no matter how fierce they are, and any task even though it is difficult and dangerous. The
Party is ready to be a faithful servant of the people” [4, p.50]. In his Will, Ho Chi Minh also
repeated: “It’s significant for the Party to have a good plan for economic and cultural
development to improve people’s quality of life continuously.”

Cadres shall be close to the people, listen, and understand them to make reasonable
guidelines and policies, enhancing the relationship between the Party and the people. Ho Chi
Minh repeatedly warned of the danger of alienating the masses when the Party became the
ruling party. He severely criticized cadres who relied on authority and disregarded the
people. The bureaucratic, emotional, and impractical leadership had also been criticized. He
wrote: “If we keep doing according to our desires, thoughts, and views, and force the masses
to follow, which means that we are doing the opposite of our motto. We shall listen to the
views of the people, not imposing our opinions on them” [2, p.288]. Therefore, he asked
cadres and party members to regularly survey reality, pay attention to people’s lives, listen
to their opinions, and comprehend their hearts. According to Ho Chi Minh, the people are
the ones who are under the leadership of the Party, so “any resolution that they believe it’s
inappropriate, let them propose corrections” [2, 337 - 338]. From there, he proposed the
Party’s mode of operation: “The leadership of the Party shall come from the masses and
return to them” [2, p. 330].

He also asked cadres and party members to learn from the people humbly. If party
members “do not learn from the people, they cannot lead them. Learning from them helps
party members develop themselves” [3, p. 432]. However, humbly learning and closely
sticking to them does not mean “following all views of the masses.” The Party shall have a
strong spirit to positively change the perception of a part of the “underdeveloped” masses
and perform well its leading role.

Ho Chi Minh encouraged the Party to treat them with responsibility and honesty. Before
doing anything, the Party should consult with the people, explain things to them, and protect
their interests, demonstrating the Party’s accountability. Working in a bureaucratic way and
issuing orders, on the other hand, implies that the Party is not responsible. He said that in the
process of leading, cadres could make mistakes. However, if “you make mistakes, you shall
honestly self-criticize in front of the people and accept their criticism” [4, p.177]. Because
of upholding democracy, he stated that if there were a few constructive things in the ten
things the people commented, they were valuable and useful. The honesty of cadres not only
makes the masses sympathize and trust but also creates a basis for cadres to overcome
limitations and become more mature to fulfill the role of leaders and loyal servants.
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To increase the relationship between the Party and the people, the Party must implement
the propaganda with the population well. According to Ho Chi Minh, this task is
fundamental and is a decisive factor in the success of the Party’s policies. Therefore, he
severely criticized the phenomenon of “disregarding the propaganda with the population,
appointing a group or a few people, who have low capacity, and not caring about the results.
Other officials do not support and consider themselves not responsible for this work” [3, p.
234]. He gave a series of profound instructions on the propaganda with the population, such
as explaining to the people that it was their interest and their duty, and they had to try to
fulfill it. Officials “must discuss with the people, ask their opinions and experiences, work
with them to make plans suitable with the local situation, and then encourage them to fulfill
that plans” [3, p. 233]. The propaganda with the population must be carried out widely, and
“no one is left behind.” This work should be considered the duty of all officers, not just the
agency carrying out the propaganda. “Those in charge of this work shall think, witness, walk
the talk” and be a great example of morality.

In short, according to Ho Chi Minh, strengthening the relationship between the Party and
the people will consolidate the ruling position of the Party so that it deserves to be the leader
and loyal servant of the people. If the Party’s goal is for the people, and the Party possesses
the right policies suitable with the people’s thoughts, a dedicated team, and the ability to
mobilize the masses, it will be trusted and loved. Thus, the relationship between the Party
and the people will be improved. The people will voluntarily implement its guidelines and
policies, increasing its position. The Party’s leadership is becoming solidified, and its
strength is growing.

2. Applying Ho Chi Minh thought to enhance the relationship between the people
and the Party currently

The people are the most solid force to protect the Party, so building the Party is
developing people’s trust in the Party. Reinforcing the Party is consolidating the relationship
between the Party and the people. In fact, the Party and the people are two subjects in a
relationship, so they shall actively build this link to be more powerful. However, the Party
must fulfill this mission because it is the leader. The Party’s responsibility is to cultivate this
relationship and help the people understand their importance, obligations, and interests. It’s
challenging for us to complete this task since public belief in the Party has eroded.
Therefore, the Party must undertake the following things to apply Ho Chi Minh’s
philosophy to the connection between the people and the Party:

- Firstly, the Party must actively improve the people’s quality of life and use people’s
efforts properly. Ho Chi Minh said: “If we care about the people’s life, they will love us. If
we get their belief, we will not scare anything” [11, p. 142]. It is the main task of the ruling
party. Correctly solving the problem of growth, improving the people’s strength, and
promoting hunger eradication and poverty reduction are the principal duties of the Party at
this time. The Party must actively regulate the social divide and prevent the gap between
rich and poor, which causes inequality and social conflicts. Cadres and party members shall
know how to save because “the food we eat, the clothes we wear, and the materials we use
are exchanged for the people’s efforts” [6, p. 145]. Their contributions must be effectively
used for the common issues. The Party must make them feel that the Party is a loyal
representative of interests of the working class and the whole nation via daily tasks.

- Secondly, the Party must try to build a government, which belongs to the people, is
owned by themselves, and for their benefit. Therefore, every member of the government
apparatus should be their servant. Increasing the implementation of democracy is an urgent
task of the Party. Ho Chi Minh showed a simple definition of democracy: “Democracy is to
make the people speak their point of view.” They do not express their opinions because they
are afraid or think that they will not be appreciated or listened to. Only when they know how
to apply democratic rights and are willing to talk, act, and criticize the Party and
Government, will our society be democratic and civilized. Therefore, the current problem is
to promote grassroots democracy. It is needful to ensure the people’s right to supervise and
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criticize the Party’s and State’s guidelines and policies. The motto, “the people know,
discuss, implement, check, monitor, and benefit,” must become a regulation, not a slogan.

- Thirdly, the relationship between the Party and the people is shown through the Party
and other organizations, so the Party shall determine and adequately perform its role and
position in the political system. It is indispensable to renovate contents and modes of
operation as well as enhance the quality and efficiency of activities of the Vietnamese
Fatherland Front and socio-political organizations.

- Fourthly, the Party shall focus on propaganda with the population and implement
Resolution No. 25 - NQ/TW dated June 3, 2013, of the Central Committee “on
strengthening and renewing the Party’s leadership about propaganda with the population in
the new situation.” In addition, it is principal to pay more attention to the team in charge of
this service.

- Lastly, we should promote Party building and regulation according to the motto of
“basing on the people to build the Party” [5, p. 281]. The sentence of Ho Chi Minh, “Our
people are kind,” is incredibly correct. They not only protected the Party during the
revolutionary period, but also tolerated, stood by, and cooperated with the Party to correct
mistakes when the Party took power and made mistakes. To carry out his advice, that is,
“letting the people criticize cadres and appointing cadres based on their opinions” [2, p.
336], Party committees at all levels must seriously collect public comments on Party
members and consider their evaluation a key criterion. In particular, the Party shall make a
“breakthrough” in fighting corruption and waste. If this “issue” and “a large part” of
officials who are degraded in morality cannot be eliminated, we will lose the people’s trust,
meaning that we will lose everything. Therefore, we shall rely on the information and
support of the people to fight waste and corruption. In short, building the Party for the
benefit of the people and relying on them is Ho Chi Minh’s ideology, which every Party
member needs to remember.

The nation and the masses are eternal, so if the Party wants to accompany the country, it
must bring people the most practical benefits. Ho Chi Minh’s truthful teachings, such as

“the people’s idea is God’s,” “we must follow the people’s wishes,” and “we will achieve
victory based on the people’s strength,” are things that the Party shall maintain and
constantly promote.
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AHHOmMayua: 6 cmamve OMMeuaemcs, UMO CO30aHUe UHHOBAYUOHHO-NPOMBIULTEHHBIX
Klacmepog cnocoocmeyem peanu3ayuu npeonpuHUMamenbCKux UHUYUAMUG, 6 pe3yibmame
Yye2o €o30aI0MCs HOBble NPeONPUHUMAMENLCKUE CMPYKMYPbl, HO8ble pabouue mecma 8
MeCmHbIX IKOHOMUKAX, UMO YCKOpsem pazeumue 3KOHOMUKU cmpanvl. B paszeumuu
UHHOBAYUOHHO-NPOMBIUAEHHBIX KIACMEPO8 0C00as POlb NPUHAONEHCUM UYeN06EHUeCKOMY
kanumany.  Iloomomy — ocoboe  enumanue  ciedyem — yoeiamv — pa3gumuilo  u
COBEPUIEHCIMBOBAHUIO YNPAGICHUA YeN08e4eCKUM KANUMAIOM 8 Makux cmpykmypax. s
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Abstract: the article notes that the creation of innovative industrial clusters contributes to
the implementation of entrepreneurial initiatives, as a result of which new entrepreneurial
structures are created, new jobs in local economies, which accelerates the development of
the country's economy. Human capital plays a special role in the development of innovative
industrial clusters. Therefore, special attention should be paid to the development and
improvement of human capital management in such structures. To achieve this goal, the
article contains relevant proposals.
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B HacTosimiee BpeMs BO MHOTHX CTpaHaX HaONIOJACTCsS CO3JaHHE WHHOBAIIMOHHO-
MPOMBIIIICHHBIX KiIacTepoB. ONBIT (YHKIIMOHUPOBAHUS TAKUX KIACTEPOB IMOKA3bIBACT UTO,
OHH CIIOCOOCTBYIOT pEaHM3aldy MPEAIPUHIMATSIECKAX WHHUIMATHB, B PE3yJbTAaTe Yero
CO3/IAIOTCSl HOBBIC IMPEIIPUHUMATEILCKAE CTPYKTYPHI, HOBBIC pabodne MecTa B MECTHBIX
HSKOHOMHKAX, YTO YCKOPSIET pPa3BUTHE SKOHOMHUKHM CTpaHbl. COTPYZHHYECTBO B paMKax
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VMHHOBAIIMOHHBIX IPOMBIIUICHHBIX KJIAcTEpOB co3fgaeT d()(EeKT CHUHEPruH, B pe3ysbTare
Yero €ero Y4YacTHHKHM IOJy4YaroT OoJyiee BBICOKME pe3yibTaThl OT  HOBBIMICHHS
3G PEKTUBHOCTH M KOHKYPEHTOCIOCOOHOCTH Ha pbIHKe. Kak mpaBuiIO, LENbI0 CO31aHUs
MHHOBAI[MOHHBIX MIPOMBIIIICHHBIX KJIacTEepOB ABIISIETCSA MIPOU3BOJICTBO
KOHKYPEHTOCIIOCOOHOW — NpOAYKUMH. BakHeHIIMMHM diIeMeHTaMH  WMILIEMEHTapHON
MOCUCTEMBI TAKUX KJIACTEPOB OOBITHO SBIISIFOTCS:

- KpYIHbIE MPOMBIIUICHHBIE TNPENNPHATHS, HMEIOIINE  YCTOWYMBBIC PBIHOYHBIC
MO3UIIVH;

- CpemHHE W Maible MPEANpPHUATHA, OOCIYXHMBAIOIINE OCHOBHBIE IIPOM3BOJCTBA
KJIaCTEpOB;

- B 1ensax obecnieueHus oOmei ctabmibHOCTH (YYHKIIMOHUPOBAHUS BCEX MPEATPHUSITHN
KJIacTepoB, YpOBeHb 3()()EKTHBHOCTH IPOU3BOJCTBA, OOECIEYUBAIONIMKH OCHOBHOE
MPOU3BOJICTBO HEOOXOAUMBIMH PECypcaMy, JOJDKEH OBITh ONTHMANBHBIM M aJleKBaTHBIM
OCHOBHBIM.

HecmoTps Ha TO, 4TO CO3AaHHE MHHOBALMOHHO-NIPOMBIINUIEHHBIX KJIACTEPOB HUIpaeT
BaXXHYIO POJIb B Pa3BUTHU YIKOHOMMKH CTPAaHBl U HUMEIOTCS TOCTaTOYHbIE BO3ZMOKHOCTH JIJIs
uX co3faHus, B AzepOaiijkaHe Takue KJIacTepsl elle He co3nanbl. Hampumep, ecinu ydecTs,
yTo B coctaBe ['ocymapctBenHort Hedtsroit Kommanmm AszepOaiimkanckoit PecmyOmuku
(SOCAR) (YHKIHOHHUPYIOT ~OOJNBIIOE KONHYECTBO HE(TETa30BBIX  YIIPaBICHUH,
OTIEPAIIMOHHBIX KOMIIAHWH, acCOIMAINi, COBMECTHBIX IPEIIPHUATHH, CTPOUTEIBHBIX
KOMITaHUH, oTpacieBord MHCTUTYT [1, c. 417], 3mech MOXKeT OBITh CO3AaH MHHOBAIIMOHHBIH
NPOMBIIUICHHBI KiacTep. YYWTBIBas, 4YTO Iepexox K LU(pPoBOH OSKOHOMHUKE B
AszepbaiimkaHe, Kak U B OOJIBIIMHCTBE CTPaH, B MOCJIEAHEE BpeMsi 00CYXIaeTcs Ha BCeX
YPOBHSIX TPaBUTEIBbCTBA M YIPABICHUS, CYIIECTBYET HEOOXOAUMOCTh B CO3JaHHU
MHHOBAI[MOHHO-TIPOMBIIIUIEHHBIX KJIACTEPOB, KOTOPBIE MOTYT CBHITpaTh BaKHYIO POJIb B ITOM
cdepe. EcrecTBeHHO, 4TO B Cily4ae CO3JJaHUs] MHHOBAIIMOHHBIX MPOMBIIUICHHBIX KJIACTEPOB,
KOTOpbIe OyAyT paboTaTh B YCJIOBHSIX SKOHOMHUYECKOW TpaHCchopMaiiuu, 0co00e BHUMAHHE
CleIyeT YACTHUTh Pa3BUTHIO U COBEPIICHCTBOBAHUIO YIIPABJICHHS YEIIOBEUSCKUM KalUTaIOM
B TaKHMX CTpyKTypax. OJHaAKO HE cleIyeT yIycKaTh M3 BHIy, UYTO HEXBaTKa KaapoB B chepe
MOOMJIBHOTO MHTEPHETA, 00JIaUHBIX TEXHOJIOTHH, KpayACOPCHHTa M COBMECTHOIM 9KOHOMUKH
CO3Jal0T OIpeAeseHHble MpobieMbl B 31Ol cepe. Crnemyer  Takke OTMETHTB, HTO
MEHEKEPhl MHHOBALMOHHBIX MNPOMBIIUICHHBIX KJIACTEPOB B YCIOBUSX LU(PPOBOM
9KOHOMUKH, JOJDKHBI 00J1a/1aTh Clie{yIOIIMMH HaBBIKaMH M XapaKTEPUCTHKAMH:

- yMEHHE IPUHUMATh CTPAaTErMIeCKNe PELIeHHs U TPOTHO3UPOBATH;

- YMEHHE IMOCTOSTHHO Pa3BHUBAThCS, HAYYUTHCS IOJB30BATHCA JIOOBIM YCTPOHCTBOM B
1000M MecTe, 00ydaTh CBOMX IOTYNHEHHbIX;

- IMETh HaBBIKH BUPTYaJIbHOTO COTPYIHUYECTBA;

- YMEHHE CO37]aBaTh U YIPABJIATh BUPTYyaJIbHOH KOMaH/IOM;

- CIIOCOOHOCTH IONTy4aTh (COOMpaTh) HEOOXOIUMYIO HH(OPMAIIHIO B PEKUME PEATbHOTO
BpPEMEHHU.

Bmecre ¢ Tem, HEOOXOAMMO YYHTHIBaTh, YTO POJIb YEJOBEKAa B INPOU3BOACTBEHHOM
nporuecce B IN(PPOBOI IKOHOMHKE MEHSETCSI, B PE3YJIbTaTe Yero BO3HUKAET HEOOX0ANMOCTh
JlaTbHEHIIET0  COBEPLICHCTBOBaHUS  (OPMHPOBAHMS M YNPABICHUS  YEJIOBEUYECKUM
KalluTaJIOM, pa3pabOTKK MoOJeNel YNpaBICHHUS YEIOBEYECKUM KallMTAIOM B YCIOBHIX
mudposoii TpaHcopmanuu 3KOHOMHUKH. B 1udpoBoii skoHOMHKE ypOBEHb 00pa3oBaHMUS,
muppoBasi TPaMOTHOCTh W OOIas WHHOBAIIMOHHAS KYJIbTypa CUHTAIOTCSA (haKTopamu
Pa3BUTHA YETIOBEYECKOTO KaIlUTaIa.

B coBpeMeHHON pBIHOYHONM HKOHOMHUKE MHHOBAallMM BBICTYNAIOT JBUIATEIEM
SKOHOMHYECKOTO PAa3BUTHUS KaXXHOH CTpaHBI, 00ecrednBaloT pocT ee IPPEeKTHBHOCTH H
MIPOM3BOIUTEIHHOCTH, a TAK)KE UTPAIOT POJIb TIIABHOTO T€HEPaTOpa HIKOHOMHYIECKOTO POCTa
CcTpaHbl. B Takoil cCHUTyaluu HENOCTATOYHO C(HOPMHPOBATH YEIOBEUSCKHH KamUTal C
MHTEJUIEKTYaIbHBIMH CHOCOOHOCTSIMH, TBOPYECTBOM M NPO(ECCHOHAIBHBIMU 3HAHUSIMH,
HE0OX0/IMMO TaK)KEe YMEHHE MTOCTOSHHO YUUTHCS M YUUTh Jpyrux. PasBuTHe uenoBe4eckoro
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KaluTajla - PEeHTA0eJbHBIH METOX Ui WHHOBALMOHHO-TPOMBIIUICHHOTO KJlacTepa W B
COBPEMEHHBIX YCJIOBHSX TaKOHW KilacTep, HECOMHEHHO, OYyJeT HMETh KOHKYPEHTHOE
IpeuMymiecTso [2].

[onxon k (GOpPMHUPOBAaHWIO W  YHPABICHUIO  YEJIOBEYECKHUM  KalUTAIOM -
MHTEJUIEKTYyaIbHBIMH ~ YEJIOBEYECKUMH pecypcaMM B WHHOBALMOHHO-TIPOMBIIUICHHOM
KJIacTepe - JOJDKEH OCHOBBIBATHCS HA MOCTOSHHOM COBEPIICHCTBOBAHWH M MOWCKE HOBBIX
METOJIOB YNPABJICHUS, MIPUMEHCHNH TIEPEAOBBIX TEXHOIOTHH yIIPABICHUS, U3yICHUH HOBBIX
(hopM KOMMYHHKAaIWii ¢ BHEIIHEH W BHYTPEHHEH Cpemoid M CO3JaHHE COOTBETCTBYIOIIMX
YCIOBHUH AJIsl pa3BUTHSI MHTEIIEKTYaIbHBIX CIIOCOOHOCTEN KOIEKTHBA.

WHTennexktyanpHble  pecypchl  MHHOBAIMOHHBIX  IIPOMBINUICHHBIX  KJIACTEPOB
MPEACTABISIIOT CO00M CyMMy YMCTBEHHBIX CIIOCOOHOCTEH COTPYJHHMKOB M HCIIONIB3YIOT HX
JUISL CO3JaHMsI WEH, MO3BOJISIOMIMX UM OCYLIECTBIISITh WHHOBALIMOHHYIO NESTEIbHOCTH B
KJacTepax. B OoTIIMUMM OT MHTEIUIEKTYallbHBIX PECypcOB, TBOPUECTBO - 3TO TBOPYECTBO M
HOBaTOPCKHE CHOCOOHOCTH COTPYAHHKOB. TBOPYECTBO - 3TO HE MPOCTO MBIIUIEHHE, 3TO
CO3/laHHE 4Yero-To HOBOro. B TO ke BpeMsl TBOPUYECTBO - 3TO YaCTh MHTEIJIEKTA, O3TOMY
TBOPYECKHE PEeCypChl MOXKHO CUMTATh YacThbIO MHTEIJIEKTa. B 3TOM ciyuae TBOpueckue u
MHTEJUIEKTYaIbHBIE PECYpPCHI SIBIISIIOTCS MPOU3BOJICTBEHHBIM (DAaKTOPOM, KOTOPBI MOXKHO
3¢ PEKTUBHO HCIONB30BATh U JOCTHXKEHHS HHHOBAIMOHHOTO pa3BuTHs. [1o MHeHnio O.H.
MenbHHIKOBA: «COBEPIICHHO OYCBHIHO, YTO SKOHOMHYECKas 3()(EKTUBHOCTh BCEX APYTHX
BHJIOB PECYpPCOB B 3HAUWTEIBHONH CTETEHH 3aBUCHT OT YPOBHS M CTENECHH Pa3BUTHA
TBOPUYECKUX U UHTEIUIEKTYaJIbHBIX PECYPCOB, UCTIOIB3YEMBIX Opranu3anueit» [4, c. 201].

OmbIT 3apyOeXHBIX CTpaH ITOKa3bIBAET, YTO B COBPEMEHHOH HH(POBOIl SKOHOMHKE
rOCyJapCTBEHHAs MOJAEPIKKA UTPaeT BAXKHYIO POJIb B Pa3BUTHHU YEIOBEYECKOro KaluTana B
WHHOBAI[MOHHBIX ~ NPOMBILIUICHHBIX ~ KiacTtepax. VIHCTpyMEHTaMu  OpraHM3alloOHHO-
HKOHOMHYECKOH MOJIEPKKH TOCYIapCTBa B 3TOM cepe SIBISIFOTCS:

- yBEJIMYCHUE OIOJKETHOTO (PMHAHCHPOBAHUS ITOJITOTOBKH BEICOKOKBAIN(HIIMPOBAHHBIX
CHENHMANNCTOB 11 HHHOBAIIMOHHBIX MPOMBIIIUIEHHBIX KJIACTEPOB;

- ¢opMmupoBaHue U pa3BUTHE HHOPACTPYKTYPHI Uil MOJJNEPKKH HHHOBAIIMOHHON
JIeITeIbHOCTH MHHOBAIIMOHHO-TIPOMBIIIUIEHHBIX KJIACTEPOB;

- pa3BUTHE MHCTHTYTOB IU(POBOH SKOHOMHUKH (PJIEKTPOHHOE NPABUTEIHCTBO, CETEBOE
0OIIECTBO, COMMATILHBIC CETH).

K uHCTpyMeHTaM pa3BHTHS YEIOBEYECKOTO KalWTajla MHHOBAMOHHO-TIPOMBIIUICHHOTO
KJacTepa B LU(POBOH 3KOHOMHKE MOXKHO OTHECTH:

- HaJIMYME 3aKa30B OT WHHOBALMOHHO-TIPOMBIIUICHHOTO KiacTepa Ha oOydeHue
HepcoHaa;

- HaJW4Me TOCYJapCTBEHHOM TWOMJEPKKH BY30B, NPUHUMAIOIIMX U PEATH3YIOLINX
3aKa3bl OT MHHOBAIIMOHHO-TIPOMBIIIUIEHHOTO KJacTeépa Ha IOJATOTOBKY CHEIHAINCTOB B
o6siacT MHOPMAIIMOHHBIX TEXHOJIOTHIA;

- IOJIrOTOBKA BHICOKOKBAJIM(DHUIIMPOBAHHBIX BBITYCKHUKOB BY30B;

- CO3JIaHME YCIIOBUI AJIs TPO(ECCHOHANBHOTO M KAphEPHOTO POCTa

BBICOKOKBaJ'II/I(I)I/IHI/IpOBaHHI)IX, NEPCIICKTUBHBIX COTPYAHUKOB WHHOBAIIMOHHO-
IMPOMBIIJIICHHOTI'O KJIaCTEPa;
- obecrieueHue HMHHOBAIIUOHHO-ITPOMBIIIIJICHHOT' O KJ1acTepa

BBICOKOKBTM(UIIMPOBAHHBIMU KaJIpaMH 32 CUYET CO3/JaHUS MEXaHW3Ma B3aUMOICHUCTBUS
BY30B U KJIacTepa;

- COBMECTHOE€ IMMPOBCIACHUEC HAYUYHBIX I/ICCHC}IOBaHI/Iﬁ YHUBEPCUTCTAMU 1 HHHOBAITMOHHO -
IIPOMBINIJICHHBIM KJIACTEPOM.

OHHOﬁ U3 OCHOBHBIX (pyHKLH/Iﬁ WHHOBAITMOHHO-TIPOMBINIJICHHBIX KJIACTCPOB ABJIACTCA
NPE/IOCTABIICHNE YENIOBEYECKOro a Takke (UHAHCOBOIO Kamuralia M PEecypcoB JUis
MOJICPKKA  (DUPM, BXOMAIIMX B KJIACTEPhl. 3a MpeAeiaMH YeIOBEYSCKOro KaruTaia,
HE0OX0IUMOTO IS TIPOU3BOJICTBA, (YUPMBI HYKAAIOTCS B MOPaJbHOW M OOIIEH MOaIepKKe
JUIL CBOCH aKTUBHOCTH. B caMoM Jene, UMEHHO 4Yepe3 WX CBSI3M WM B3aUMOICHUCTBUS
OOMECHHMBAIOTCS NPEJACTABICHUAMU U UACSIMH, M 3TO TOAJICpKHBaeT (QUPMBI U
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NpeANpUHUMATENell B JaHHOM KiacTepe. DTH CBA3M MOTYT OBITh CTHUMYJIMPYIOIIUMH H
MOTYT BHOCUTb BKJIaJ B HMHHOBAaIlMM, HO OHU TaKK€ MOTYT OTpaHMYUBATH TBOPUYECKUI
NOTEHIMAJ, €CJIM OHHM CIHMIIKOM CHJBbHBI, W €CIM OHH OOBEIUHSIOTCS, YYaCTHHKH
OTPaHUYMBAIOTCS KJIacTepoM. TakuM o00pa3oM, Ba)KHO, YTOOBI ATH B3aHMOJCHCTBHUS H
OTHOIIEGHHSI HAXOJWIKCh Ha 3a/laHHOM YpPOBHE M OBITh HE CIIMIIKOM BBICOKUMU W HE
CJIMIIKOM HU3KHMH, XOTSI HET YETKUX MHEHHH O TOM, KaK 3TOT IIPABUIIBHBIN YPOBEHb MOKET
OBITH OmpeeNeH It 00eCTIeYeHN TUI0JOTBOPHBIX TOTOKOB 3HAHUH B KJIacTepe.

Pa3BuTHe dyenoBedyecKOro KamuTaua - ABYHaIlpaBieHHOE. JleMCTBUTENbHO, NMPAKTUKA
MOAYEPKUBACT BaKHOCTh CO3JJAHUS «IIPOMBIIIICHHON aTMOC(epsI», KOTOpask CIIocOOCTBYET
Pa3BUTHIO 3HAHMH M HABBIKOB M INOJAEPKMBAET MHHOBAIIMOHHO-TIPOMBIIICHHBIH KiacTep.
B cBoro ouepenp, pasBuTHE 3HAHUH W HABBIKOB JENA€T HHHOBAIIMOHHO-TIPOMBIIIICHHBIH
KiacTep Ooyiee KOHKYPEHTOCHOCOOHBIM, @ COTPYAHHYECTBO C JPYIMMH KJacTepamMu H
YUPEXKICHUSIMH CIIOCOOCTBYET KOHKYPEHTHOMY YCIIEXY.

Kak u3BecTHO, ¢ pa3BUTHEM HAYYHO-TEXHMYECKOrO Iporpecca, WH(GpOpMAalLMOHHBIX H
KOMMYHHUKAIIUOHHBIX TEXHOJIOTHH 4eIOBEUeCKUIl KamuTan 3aHMMaeT LEHTPAIbHOE MECTO
KaK HOCHUTEJb HHTCIICKTA, 3HAHWI, HABBIKOB, OIbITA M HpodeccHOoHaTM3Ma. Pa3Butue
YCJIOBCKa - 3TO HereprBHbIﬁ MMpoHUeCC KAYCCTBCHHBIX U KOJMYCCTBEHHBIX H3MeHeHHﬁ,
BEIYIMX K TOBBIIICHUIO YPOBHS 00pa3oBaHMS, KyJNbTYPhl UEIOBEKAa, €r0 YMCTBEHHOW U
JIYXOBHOH 3penocTH. IHHOBaIlMOHHOE pa3BUTHE YEIOBEUECKOTO KalNTaa XapaKTepU3yeTCs
NPUHIUIAAIGHO HOBBIMH ITOJXOJAaMH, KOTOpBIE BOIUIONIAIOTCS BO BHEAPECHUH HOBOH
MOJIETIH «HETIPEPBHIBHOTO 00y4YeHUs» M (HOPMHUPOBAHUM HOBOW MOAENH TPYAOBOW JKU3HH,
T7ie OCHOBHOM YIIOp JeTaeTcs Ha:

- UHHOBALMOHHBIN TPy,

- IPUMCHCHUEC COLIUAJIbHBIX TeXHOJ’IOFHﬁ;

- MHHOBALIMOHHBIE ()OPMBI 3aHITOCTH;

- UCTIONIb30BaHKUE HOBBIX MOJENIEH pabodyero BpeMeHH U Jp.

YBenuueHue I/IHBeCTI/IIlI/Iﬁ B pa3dBUTHC UYCJIOBEKa CO CTOPOHbBI HWHHOBAIIMOHHO-
IMPOMBIIJIEHHOT'0 KJIACTE€pa MPUBOJUT K IMOBBIIICHUIO YPOBHSA €TI0 MHTCIIJICKTYaJlM3alluu,
YTO SBJISAETCS OCHOBOMW /IS yCTOHYMBOTO Pa3BUTHsI CAMOT'0 KilacTepa.

®opmMupoBaHHe Ka4eCTBEHHOTO YEJIOBEYECKOTO KalWTalla - TJIABHBIM BEKTOP Pa3BUTHS
MHHOBAITMOHHO-TIPOMBIIINIEHHOTO KiacTepa. [lo HamieMy MHEHHWIO, Ui TPEOAOJICHMS
npobiieM HeapHEKTUBHOTO Pa3BUTHS YEJIOBEUECKOTO KalnTajla W MOBBIIICHHS €ro KauecTBa
MHHOBAITMOHHO-TIPOMBIIINICHHBIE KJIACTEPhl JIOJDKHBI TPHHATH KOMIUIEKC Mep, KOTOpBIE
OynyT crocoOCTBOBATh MX MHHOBALMOHHOMY Pa3BUTHIO, &8 UMEHHO!

- IPUHATUEC NIPOTrpaMM MHHOBAIIMOHHOTO Pa3BUTHA YCJIOBEYCCKOT'O KalnTaia,

- co3maHue  I(PQPEKTUBHOrO  MexaHM3Ma  NpO(eCcCHOHANbHOH  MOATOTOBKH
BbICOKOKBaJ'II/I(bI/IHI/IpOBaHHI)IX CIICHUAJIMCTOB W IIOBBIIICHHUA HX KBaHI/Iq)I/IKaHI/II/I C y4€ToOM
TpeOOBaHUIT COBPEMEHHOTO PBIHKA TPY/a;

- (¢dopMHpPOBaHHE HOBOW MOJENA TPYAOBOW IKU3HH, OCHOBaHHON Ha pa3BUTUHU
MHHOBAIITMOHHBIX (bOpM 1 BHJOB 3aHATOCTH,

- IOBBIIIEHUE POJIM COLMANBHOTO JUAJIOra U COLMAIbHOIO IapTHEPCTBA;

- BHeJpeHHe HWH(YOPMALMOHHO-KOMMYHHMKAIIHOHHBIX M COIMAJIBHBIX TEXHOJIOTHH,
KOTOPBIE MOBBICAT YPOBEHb PAa3BUTHUS UEIOBEUECKOr0 KaluTaa.

[lo nameMy MHEHHWIO, pealu3alys IPEUIOKEHHBIX Mep OylIeT CcrocoOcTBOBaTh
MOBBIIIEHUIO Ka4eCTBa YEIOBEUYECKOro KamuTanaa, KOTOPbI SBISIETCSA KIIOUEBBIM PECYPCOM
JUIS pa3BUTHUA WHHOBAIIMOHHO-TTPOMBIIIJICHHOT O KJ1acTepa n TIOBBIIICHUA €ro
KOHKYPEHTOCIIOCOOHOCTH.
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Abstract: the article studies antanaclassis in comparison with language layers such as
vulgarisms and tongue-twisters. Besides, some other stylistic devices as rhythm, rhyme,
alliteration and antimetabole were compared with antanaclassis and their different and
similar features were explored in the article. It was noted that antanaclassis is a subtype of
pun and it is formed by repetition of two or more similar successive words in a sentence
with two different senses.

Keywords: antimetabole, tongue-twisters, antanaclassis, rhythm, alliteration.

CPABHEHUE AHTAHAKJIACCHUCA C KOMIIOHEHTAMHA
SI3BIKOBBIX CJIOEB
bao6aes /1.C.

babaes J{ncasuo Cabup - kanoudam gunonocuieckux Hayk, 3a6edyiouuil Kageopo,
Kagpedpa anenuiickoeo s3blKa U MemoouKu,
Haxuusanckuil cocyoapcmeennwiti ynugepcumem, 2. Haxuusarnwv, Azepbaiiosncanckas Pecnyonuka

Annomayun: 6 cmamve UCCIEOYeMCA AHMAHAKIACCUC 6 CPABHEHUU C S3bIKOGbIMU
NAACMAaMU, MAKUMU KaK 6YIbeapusmbl U CKOpoeogopku. Kpome moeo, 6 cmamve
CPABHUBAIOMCSL HEKOMOpble Opyaue CMUIUCIUYecKUe npuembl, maKue Kak pumm, pupma,
anumepayusi U aHmumemadon, ¢ AHMAHAKIACCUCOM U UCCIeOVIOMCS UX pasiuyHbie U
cxo0nvle ocobennocmu. bvino ommeyeno, umo ammanaxiaccuc aeusAemMcs ROOMUNOM
napowomazuu u obpazyemcs nymem NoGmopenus 08yxX uau 6oaee O0OUHAKOGbIX
nOCe0068aAMENbHBIX ClI0G 6 NPEONOINCEHUU C OBYMSA PASHLIMU CMBLCAAMU.

Knrouegvie cnosa: anmumemadon, ckopo2ogopKu, AHMAHAKAACCUC, PUMM, ALTUMEPAYUSL.

Before starting to compare antanaclassis with the compositions of language layers, it
would be expedient to give a brief explanation about antanaclassis in order to form a
general view about what it is. Antanaclassis is a type of pun or paronomasia which is also
based on play of words. The origin of the word comes from the Greek word (antanaklasis)
which means ‘reflection’. An antanaclassis is a rhetorical device in which a phrase or word
is repeated so that the meaning changes forming a humorous or vulgar effect. It is the
repetition of two or more similar successive words in a sentence with different meanings,
one or more words are repeated to form two or more senses. It may emerge on the basis of
the same spelling or identical sound. For example,

I love prophet/profit

In America, you can always find a party. In Soviet Russia, Party always find you.

The first above-mentioned example shows antanaclassis formed on the basis of the
same sound. The same sentence bears two meanings. As seen from the example, the
sentence generates a humor effect. The second example refers to antimetabole which is
sometimes regarded as antanaclassis. Antimetabole also serves to create a humor effect but
by reversing the order of words. In this respect, antimetabole resembles to antanaclassis
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though they are not always the same. “Antimetabole can be predictive, because it is easy to
reverse the terms. It may trigger deeper reflection than merely stating one half of the line”
[2, p. 126] Antimetabole is considered a type of chiasmus by repeating the same words in
reversed order. In the following examples, there is antimetabole along the compound
sentence. As we noted before, change in the word order is the main sign in antimetabole.
E.g,

Fred fedTed bread, and Ted fed Fred bread.

I slit the sheet, the shit I slit, and on the slitted sheet I sit

Susie works in a shoeshine shop. Where she shines she sits, where she sits she shines.

Antanaclassis is a stylistic device, but there are some language components as tongue-
twisters which cannot be regarded as a stylistic device. Tongue-twisters are the components
of colloquial layer which are composed of similar consonant sounds making them hard to
pronounce. Hence antanaclassis is sometimes intermingled with tongue-twisters. Tongue-
twisters also appear on the basis of repetition like antanaclassis. Unlike antanaclassis, the
repeated words are not identical. They are slightly different in spelling and pronunciation
and they don’t have two senses in the sentence. “These sounds are most likely to transform
to a similar sound when placed in near vicinity of each other. Most of these mix-ups can be
attributed to the two phonemes having similar areas of articulation in the mouth” [1, p. 334]
For instance,

If a dog chews shoes, whose shoes does he choose?

I scream, you scream, we all scream for ice cream

Which witch is which?

In the examples taken above, we can see rhythm which is a phonetic stylistic device. In
the second example, it is possible to hear two identical utterance of two differently written
words ‘I scream’ and ‘ice cream’. This example cannot be taken as antanaclassis because
there is no cohesion within the sentence. The words semantically could not be linked
together if we imagined the places of words with the same pronunciation vice-versa.

The main aim in tongue-twisters is not to create a humor effect as in antanaclassis. The
main goal serves to twist the tongue by repeating similar successive words very fast.
Secondly, the speed is the key indicator of tongue-twisters while this quality is not so
necessary in antanaclassis. For example,

How much wood would a woodchuck chuck if a woodchuck could chuck wood.

How can a clam cram in a clean cream can?

Some examples look like tongue-twisters very much though the difference is obvious
while paying attention to the pronunciation. In tongue-twisters there are not the second
meaning while it is observed in antanaclassis. E.g, She sells seashells.

We can obviously see phonetic stylistic devices such as rthythm and rhyme in tongue-
twisters. Rhyming is mainly based on consonance or alliteration. The words were
deliberately coined by the people in order to make the tongue twist in mouth. The repetition
of initial consonant sounds usually makes up alliteration. Alliteration is conspicuous
repetition of identical initial consonant sounds in successive or closely associated syllables
within a group of words, even those spelled differently” [3]. For example,

Four fine fresh fish for you

Antanaclassis, in some cases, serves to create vulgar expressions which are the
components of colloquial layer of the language. Vulgarism like tongue-twisters is not a
stylistic device. A vulgarism is usually a variety of Standard English, but a bad variety [4, p.
169] Vulgarism may emerge as a result of antanaclassis. A vulgar expression may easily be
produced by repeating two successive words or phrases or sentences. There is no need to
repeat them rapidly. Production of vulgarism leads to humor, as well. In a prank shown on
TV, there is such a question which could have two meanings.

Have you ever lain on the beach?

The question was understood and answered normally. Since it looked like a normal
asked question at the first time. After a while when the ‘victim’ realized what the second
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meaning could be, it led to humor which resulted in laughter later on. Similar pronunciation
made it antanaclassis.
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Momonorugeckue BBICKA3bIBAHUS pa3nu4aroTcs o GbyHKIHIIM u
MICUXOJMHTBUCTHIECKAM XapaKTEPUCTHKAM, IIOATOMY CHCTEMa yNPaKHEHHH MO OTpaboTKe
YMEHHH  BBICTpamBaTh  MOHOJOTHYECKYI0  pe4b  JOJDKHa  COOTHOCHTBCS €
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MICUXOJIMHIBUCTHYECKUMHU OCOOEHHOCTSIMH Pa3sHOBHIHOCTEH MOHOJIOTA, a TAK)KE YYUTHIBAThH
00bEM 3aleliCTBOBAaHHOW ONEpPAaTUBHON W JIOJTOBPEMEHHOM MNaMsTH, CTENEHb Y4acTHs
MEXaHN3MOB MBbIIUICHHST W BHHUMaHus: «MOHOJIOTHYECKHE BBICKAa3bIBaHUSI 110 CBOMM
(YHKIMSAM U IICUXOJIMHTBUCTUYECKUM XapaKTEPHCTHKaM HEOAWHAKOBHI... dopmupoBaHue
YMEHHH 0 MX MPOAYLUPOBAHUIO, CUCTEMA YIPAKHEHUH HE MOTYT OBITh YHHBEPCAIbHBIMH,
a JOJDKHBL CTPOTO COOTHOCHTHCS C IICHXOJIOTHYECKUMH OCOOEHHOCTSIMH TIIporiecca
TOPOXKIEHUS BEICKa3bIBaHuUit...» [1, ¢. 130-131].

MoHonoruueckie  BBICKA3bIBAaHHWSA  MOXHO  KJIacCH(HUIMPOBATH 1O  HAJTUYHIO
TpeIBapUTEIHFHON YCTAaHOBKH Ha BOCHPOM3BEACHHE WM 0e3 TakoW YCTaHOBKH, IO WX
MTOJATOTOBJICHHOCTH (HETIOATOTOBICHHOCTH), CAMOCTOSTEIILHOCTH (HECAMOCTOSTEIHLHOCTH) B
IUIaHe coiep kaHus U (Win) GOpPMBI, a TaKXKe 10 CTEICHH MPOAYKTUBHOCTH CO37aBaeMOTO
TeKcTa. PenpoayKTHBHBIE Pa3HOBUAHOCTH TIPEyCMAaTPHUBAIOT IIepecka3 TekcTa. B kadecTse
OCHOBHBIX 3afaHUil 1O (OPMHUPOBAHUIO YMEHHH COCTAaBISIT  MOHOJIOTHYECKHE
BBICKA3bIBAaHHS HAa PYCCKOM SI3bIKE€ MHOCTPAHHBIM O0YYarOLIMMCS MTpeJiaracTcs:

a) IOATOTOBUTH COOOIIEHHUE 10 JAHHOMY TEKCTY B paMKax BBIICJICHHOTO BPEMEHH;

6) cocTaBUTh Mepecka3 TekcTa 6e3 MOArOTOBKH MOCJIe MPOUYTEHUS Ha 3aHATUH;

B) Iepelarh Cojep)KaHHe HECKOJNBKUX TEKCTOB (pedepupoBaHUE) C BBIICICHHBIM Ha
TIOJITOTOBKY BPEMCHEM.

Ecmu B mepeckase-cOOOIMIEHNN OIHOTO TEKCTa OOYYAIOIIMKCS MOXET HCIIOIB30BATh
UMEIOIyIocs (JOpMy TEKCTa C MPEUIOKEHHBIMU B HEM IpaMMaTHIECKUMU MOACIISIMH, TO B
MOCJIETHEM CITydae TOBOPSIIMNA JOIDKCH CAMOCTOSTENIHFHO KOHCTPYHPOBATh IMPEIIOKEHUS,
NpUMEHSS. CHOCOOBI CXaTthsig Tekcra (0000IeHWe, WCKIIOUEHUS, 3aMCHBI CIIOKHBIX
KOHCTPYKLUI NPOCTBIMH) 6€3 ymepoa 111 KOMMYHHUKAaTHBHOTO 3aMbICIIa.

YxazaHHbIE BbIIIE 33JaHKsA a) U 0) XapaKTEpHBI JUIS YPOBHS aKTyalbHOTO OCO3HAHHUS
A3bIKa, TO €CTh Ha PAHHUX ATallax ero U3y4eHus. 3aJaHus Uil 00y4aromInXCsl, BIaACIOMINX
PYCCKMM  SI3BIKOM Ha YPOBHE CO3HATEJLHOTO KOHTPOJS, TPEICTABIAIOT — COOOi
pedepupoBanue HecKONbKUX TeKCTOB. CII0)KHOCTD 33/1aHUsI 3aKJIF0YAETCsl B HEOOXOAMMOCTH
COIOCTABUTEIBHOTO aHalnu3a HECKOJbKMX TEKCTOB, OOBEJUHEHHBIX TEMAaTHYECKH.
OO0yJaroniuecst TOIKHBI OMPEICITUTh U CPOPMYITUPOBATh OOIIUE HIEH TCKCTOB, a TAKKE HX
cnenupuky. OT HuX mnOTpedyeTrcs yMEHHE OTICIUTh BAXKHYIO HHPOPMAIHIO OT
HECYIIECTBCHHOM, KOMITO3UIIMOHHO TIepepadoTaTh CoAep KaHue TEKCTOB M COCTABHTh HA HX
OCHOBE HOBEIH, COOCTBEHHEIH TeKcT. JlaHHOE 3amaHne coueTaeT B ceOe penpoOIyKTUBHBIA
TBOPYECKHN XapakTep. YTIpaKHEHUs, CBA3aHHBIC C PENPOIYKTUBHBIM BOCIIPOU3BEICHHEM
TEKCTOB, JOJDKHBI CTaTh HEOOXOIUMBIM JJIEMEHTOM CTPYKTYPHI 3aHSATHH IO PYCCKOMY
SA3BIKy KaK HHOCTPAHHOMY, TaKk KakK 3TO OymeT crocoOCTBOBAaTh BHIPAOOTKE HaBBIKA
MBILIICHHUS Ha PYCCKOM SI3bIKE U, KaK CJIeJCTBUE, 00Jiee CBOOOAHOMY BIA/ICHHIO S3bIKOM.

B 3aJaHuu MOI'yT OBITH YKa3aHbl BCIIOMOTAaTCJIbHBIC BONPOCHI JJIA HOATOTOBKHU
nepeckasa-cooOLIeHHsI, YTO XapaKTePHO Ul HAYallbHOTO 3Tana o0y4eHus. J[onosHUTebHO
o0ydaroliyecss MOTYT BBINOJHATH 33[aHusl 10 COKPAILICHUIO UCXOJHOTO TEKCTa, nepenaye
OCHOBHBIX MOMEHTOB €ro cojepkaHus B Te3ucHOM (opme. Kpome Ttoro, moaroroska
MOHOJIOTUYECKMX  BBICKa3bIBAHMH  CONPOBOXKAAETCS  BBINOJHEHHUEM  yNPAXHEHUH
COITYTCTBYIOIIEro Xapakrepa. K TakuM yNpakHEHHSIM OTHOCHTCS paboTa C JIEKCHYeCKOH
CHHOHMMHMEH (WCIIONIb30BaHME KaK TOTOBBIX (opM asl mepenayd MHPOpMAalWHu, Tak U
NOA0OpaHHBIX CaMOCTOSITENIFHO), a TaKXKe CHHTAaKCHYEeCKOW CHHOHMMUEH (BBIpaXEHHE
OJTHOM MBICIM Pa3HBIMM CHUHTaKCHMYECKUMHM KOHCTPYKLHMSIMH: CIJIOKHBIM OECCOIO3HBIM
MpeJIOKEHUEM // COIO3HBIM TIPEJIOKEHUEM // TIPOCTBIM MPENIOKEHHEM ¢ 000CO0IeHnEM),
IIPUMEHCHUE Ccroco00B CKaTHd B OTHOIICHUH OTACJIBbHO B3ATOH YacTH TEKCTa (I/IJ'II/I
MIPEIOKEHIS), YIPAKHEHUS 110 HAX0XKICHHUIO KIIIOYEBBIX CIIOB.

Hapsimy ¢ 3agaHusiMM 1[0 COCTaBJICHHMIO  MOHOJIOTMYECKHX  BBICKa3bIBAaHHUMH
PENpOyKTUBHOTO THIA OOyYaroliecs: NOIy4YaroT 3aJaHusl Ha Pa3BUTHE MOHOJIOTMYECKOM
pedn TBOPYECKOTO XapakTepa, Korjaa Iiepefada COAepXKaHHSA TeMbl W (HOpMyTHpOBKa
OCHOBHOM MBICIM HE CBs3aHBI C ONOPOH Ha TEKCT-UCTOYHMK. OCHOBOH Ui
MOHOJIOTMUECKHX BBICKAa3bIBAHUI MOXKET CIIYXKHTh )KU3HEHHBIH OIBIT, COOCTBEHHBIC 3HAHMSI.
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OOyyaronyecs: NPaKTHKYIOTCS B TIOJITOTOBKE TEKCTOB PacCKa30B-COOOIIEHHH, ONMCcaHuii (B
TOM YHCIIE CONOCTaBHUTEIIBHBIE), PACCYXICHUH Ha PycCKOM si3blke. [IpumMepamu 3amaHuii
MOT'YT CIY>KUTh TaKue, KaK: a) paccKaxxute o cebe (cBoell ceMbe), 0 poAHOM ropoje (cBoei
cTpaHe), 0) paccKaxxuTe 00 MHTEPECHOM Cilydae W3 Ballled )XM3HH; B) ONUILUTE TPaIULINU
Ballleil CTpaHbl, HACKOJBKO OHHM OTJIMYAIOTCS OT PYCCKHX TpaaWLMH; T) CpaBHHUTE
ocobeHHOCTH 0Opa3oBaTeNbHONH cHucTeM Poccum W Bammei CTpaHbl, 1) OIHUIINUTE CBOIO
Oyaymyro mpodeccuto / CBOW pacmopsoK IHS / CBOM MPEIIOYTEHHS B MY3BIKE, KHHO,
HCKYCCTBE / KaK BBl IPOBOIHNTE CBOOOJIHOE BPEMS; €) BRICKOKUTE CBOE MHEHHE O CIT0co0ax
pemIeHns YKOJIOTHYECKUX MPobIieM / 0 30pOBOM 00pase KHU3HH U Ap. MoKHO 00paTUThCI K
POJIEBBIM HI'PaM, KOTAa TEKCT CO3Ia&TCsl B COOTBETCTBUH C 00Pa30oM, KOTOPBIN IPHUMEPSIOT
Ha ce0s WHOCTpaHHBIE Yy4YalllMecs: pONbI0 THIA, XO3iMHA COOCTBEHHOIO JIOMa,
MyTeNIeCTBEeHHUKA. Mrpbl  «MaKCUMajbHO IPUOJIDKAIOT —TCEBJOKOMMYHHUKALUIO K
peampHOMY pedeBoMy oOmIeHuto» [2, ¢. 90].

Ecnu oOydyeHne nuanorudeckoil peud HaleJeHO Ha COBEPLICHCTBOBAHUE Pa3rOBOPHON
NPaKTHKKA 00y4aroluxcs, TO BHIpaOOTKa yMEHHs MPOAYLHPOBATH MOHOJIOT CIIOCOOCTBYET
yriryOJIeHHI0O OCHOB MBICIUTEIBHON JIESITEIbHOCTH Ha PYCCKOM SI3bIKE, 3aKperuisis Bce
JIMHTBUCTUYCCKUE HABBIKW HCIIOJB30BaHUA HEPOJHOI'O A3blKa KaK MHCTPYMCHTaA 06III€HI/IH,
HoJTy4eHHs1 00pa30BaHus, BEJCHHUS HaAyYHOU M MPO(eCCHOHANTBEHOM AesSTENbHOCTH.
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BOKANBHYILL YUKT, MEN0OUS, TH0008b, MEUIMAMUKA, MEMNOPUMM, XY00HCeCmEeH bl 00pas,
HAYUOHALHOE c80eobpasie.
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Abstract: this article is dedicated to reviewing the methods of vocal cycle learning, which
are crucial in teaching and executive practices of Uzbekistan. The author focuses
particularly on vocal and technological issues, artistic development of the musical capacity
and the executive part of the cycle. Involvement in vocal cycle significantly contributes to
development of creative thinking as well as expressive power, which are crucial specifically
in chamber vocal cycle with its mentality and conceivability into the realm of experiences
and emotions that the character endures.

Keywords: Rustam Abdullaev, Zulfiya Isroilova, Hamid Alimdjan, eokanvnuiii yuxn - vocal
cycle, menoous — melody unu tune, n10606v - love, merusmamuxa — runs, MmemMnopumm -
tempo rhythm, xyoooicecmeennuiil - artistic image, HayuoHaIvLHOe ceoeobpasue - national
identity.

PaGota Haj BOKaJbHBIM HHKIOM B Kacce akKaJeMHUYECKOro IIeHHS HEZOCTaTOYHO
OCBEIIIeHa B METOJIUuYecKoi smrepaType. OCOOEHHO 3TO Kacaercsi BOKAIbHBIX IIMKIIOB
Y30€KCKIX KOMIIO3HTOPOB, KOTOPBIE MIMPOKO HCHONB3YIOTCS B YIEOHO-TMEAarOTHIECKON U
KOHLIEPTHO-UCTIOTHUTENILCKOM ~ MpakTHKax. Bc€ 3To  00ycinoBmwio HE00X0IMMOCTH
oOpaleHust K JaHHOW TeMe cTaTbu. B kadecTBe 0OBEKTa pacCMOTPEHHMS B3AT BOKAJIBbHBIN
ik «baxop kenan cenu cypoxnad» («BecnHa mpumiia, crpamuBaer o Tebe») Pycrama
AOnymiaeBa Ha cnoBa 3yiab(uu VcpamnoBoid. DTO BJOXHOBEHHOE COYHHCHHE BBI3BIBACT
TOPSTYMI SMOIMOHAIBHBIN OTKINK y CTYJICHTOB SPKHUM XYIOKECTBEHHBIM COJIEP>KaHHEM,
WUCKPEHHOCTBIO JMPHYECKHX YYyBCTB. BOKambHBI LUKI IO CMBICTYy W Haee OIM30K
BOKJIFHOW Mmo3Me 0 Jto0BH. OH OTKpBIBAaET MENarory M CTYACHTY OoraTblii MHp 00pa3os,
COKPOBHIITHHILY METOANYECKON KPACOTHI, TYXOBHBIX IBIDKEHUH, (POPMHUPYIONUX JTHIHOCTD
BOKAJINCTA.

Pabory Haj nmaHHBIM IHMKJIOM IeIecOO0pa3HO HAaYMHATH C OOIIEr0 O3HAKOMIICHUS
oOyyaromerocs ¢ HUKJIMYECKMMH (OpMaMH B BOKJILHOH MY3bIKE M, B YacTHOCTH, C
BOKAJbHBIM LIUKJIOM ¥ NPUHOUIAMH OOBEIMHEHHS HOMEPOB B HEM. “BOKaibHBIN UK
HEep/CTaBIsIET CO00i 00BEIMHEHNE CAMOCTOSITEIbHBIX, 3aKOHYEHHBIX NO (OopMe IeceH,
POMaHCOB, NOJUUHEHHBIX €INHOMY XyI0KECTBEHHOMY 3ambiciy” [1, ¢. 215]. B oTnuuue ot
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CaMOCTOSATENbHBIX TECCH W POMAHCOB, BOKAJIBHBIM LMK MPUOOIIAET MOJIOIOTO HEBLA K
CHCTEMHOMY MBILIUICHUIO, CIIOCOOHOCTH K MaclITaOHOMY OCMBICICHUIO —CIIOKHOTO
CIO’)KETHOTO Pa3BUTHS B paMKaX MHOTOYaCTHOM KOMITO3UIIHH.

IlepBoHauanbHOE O3HAKOMIICHHE C BOKAJIBHBIM LIMKJIOM MOXHO HAuaTh C MCIOJHEHHUS
MEearoroM JaHHOTO IMKJA, KPAaTKUM paccka3oM 00 HCTOPUHM CO3AAaHUS MPOCIYIIAHOTO
COYMHEHHUS, 00 aBTOpax IOITHYECKOTO TEKCTa. B cBA3M ¢ 3THM ciemyeT oOpaTHTh
BHUMaHHE OOYYaIONIMXCS Ha TBOPYECTBO HAPONHBIX MO3TOB 3ynbdrm VcpammoBodr u
Xamuna Anmummkana. B kagecTBe caMOCTOATENBHON pabOThI CTYCHTY MPEIaraeTcsi HauTH
COOTBETCTBYIOIIYIO HH()OPMALIUIO B HHTEPHETE, 03HAKOMHUTLCS C ayANO- U BHICO3AIHCIMH
IUKJIA C PA3IMYHBIMH HCTIONHHUTENSIMHU. [locie 3TOoro MOXKHO Ha4daTh AETaIbHOE H3yUCHHE
HOTHOTO Tekcra mukia. Cremyer oco00 OOpaTHUTh BHUMAaHHE CTYACHTa Ha BBICOKHE
XYZOKECTBEHHBIE JIOCTOMHCTBA BOKAJIBHBIX LMKIOB Pycrama AOxmynnaeBa. «BoxaimbHble
mukasl  P. AOnynnmaeBa  oTMedeHBI TNIyOMHOW 0OpasHOrO — colep)kKaHHs, TOYHBIM
COOTBETCTBHEM NTOITUYECKOTO 3aMbICJIa U MY3bIKaJIBHBIX CpEACTB. Ero BomtoneHus, spkum
BOKaJIbHBIM MEJIOZIU3MOM, pa3paboTaHHOCTHIO (baxTyps HMHCTYMEHTAIbHOTO
compoBoXAcHU» [2, ¢. 58]. Bc€ 3TO0 XymOKECTBEHHO YOCAUTEIBHO M IMOJHOICHHO
NPE/ICTaBICHO B BOKAJIHHOM IHKIe «baxop kenau ceHu cypoxnady. lllecTb MUHUATIOPHBIX
yacTed, o0OpasyloIuX IMKJI, MPEACTaBISIOT co00i Hepasmennmoe menoe. «OHH
COCAMHSIOTCS JAPYT C ApPYroM mpuéMOM attaca, 4TO B COYCTAaHMH C (HOPTEIHAHHBIM
BCTYIUIGHHEM OTOOpa)kaeT MEJbHYI0 KOMIO3HIINIO, HAIIOMHHAIONIYI0 O mosMe» [3, c. 14].
[TosmMHOCTE omIymiaeTcss M B XapakTepe BOKAJIbHOW MApTUH, APaMaTyprH4ecKOod poiH
BOKAJIM3AI[H B JAaHHOM IIPON3BE/ICHHN.

[TepBas yacTp IUKJIA MPEACTABISET COOON BOKaIM3aIUIO Ha riacHyio A. OnHa Tpedyer oT
MEBUIBI HEXHONH M BBIPa3sUTENbHON KAaHTUIEHBI, YMEHHs pacIpelesaTh JbIXaHUE.
BokanbHble (pa3bl MOCTPOCHBI JIOTHYHO M IMPOAYMaHHO, o00pa3ysl 3aKOHYEHHBIE,
3aKpyrI€HHBle  mocTpoeHus. OHM  TOCTPOGHBI Ha  CEKYHJOBBIX HHTOHAIMOHHBIX
COTIPSDKEHHSIX, May3bl JOJDKHBI OIIYINAThCS KakK IedyalbHbIe B3JOXH, CKOpOHBIE CTEHAHMS,
OTTCHSIEMbIE HAIMOHAIBHBIMU MENHU3MaMHU HOAUW, KOYUPUM, B HCIOITHEHHH KOTOPBIX
HEoOX0MMBI YTOHYEHHOCTh M M3simiecTBO. Temn mepBoit yacTu - Andante, HrOaHCHI mp,
XapakTepHa 4acTasi cMeHa pa3Mmepa. [losiBistroniyecs: B KOHIIE IEPBOH YacTH LUKJIA TPUOIH
BOCBMBIMH C (hOpHUIaraMH JOJDKHBI NPO3BYYaTh KaK pBIJaHWE, MEpeIaloline YyBCTBA
ckopOu u 0e3BO3BpaTHOM yTpaThl cuacThsl. [JlaBHAas 3ajgada WCHOJNHEHHS MEpBOH
MHHHATIOPbI COCTOHUT B TOM, YTOOBI SIPKO M XYZ0KECTBEHHO yOEIUTENbHO MepeaaTh raMmmy
YYBCTB B CKOPOHOM 3MOIMOHAJIBHOM COCTOSIHUM 3yIb(QHH, BBIPa3UTh OIaropojcTBo e
Iy, BoxanbHOE MHTOHHpPOBAHME PacleBOB B MEPBOW YACTH IMKJIA CIEAYeT HANOIHUTH
OIyXOTBOPEHHOCTHIO TOHA, TPEMEeTHOH BHOpamuei Tronoca, OCOOBIM BOJHUTEIbLHBIM
TeMOpOM.

[TepBast wacth nukia Andante He3aMeTHO NEPEXOIUT BO BTOPY 4acTh Andantino.
[leBune cnemyer oOpaTUTh BHUMaHHE Ha CMEHY yCTOs, pa3Mmepa, (popTennaHHON (GakTypsl
(TpeBOXXHOE TpPEMOJIO, CMEMIAaHHOE ACKeTHYHBIMH aKKopaamu). BokampHas mapTHs
NpUOOpeTaeT pPeYMTAaTHBHO-ACKIAMAlMOHHBIN  XapakTep, Y3KOOOBEMHBIE HHTEpPBAJIBI
(OonpmIMe M Majble CEKyHIIbl), CJIOXHAS PUTMHKA, ITOCTETIEHHOE IOBBIINICHHE TECCUTYPBI,
¢dopuutarn TpeOyroT YETKOCTH apTHKYJSIMU, PEYeBOro WHTOHMpoBaHUs ¢pa3. Ocoboe
BBIPA3HUTENILHOEC 3HAUYEHHE B IMEHWM MMEIOT (DOpIUIArd, MHTOHANWS, MpHOIKaromascs K
wiaqy. CkopOHBIE IOy TOHOBBIE HUCXOISIME HHTOHAIIMY BOILUIONIAIOT B ceOe HEM30BIBHYIO
negans 3ynb(un, 9yBCTBO HEBOCTIOIHUMON HAYEM yTPATHI.

I'myOokne mepexuBaHUs TEPOVWHU IIMKJIA BBUTMBAIOTCS B TpeThedl uacTu Allegro B
OypHOE OT4asgHHWE, THEBHBIH TPOTECT TPOTUB JKECTOKOCTH cyapObl. KommozuTtop
WCTIONB3YeT 3/1eCh OYeHb SpKue W 3(QeKTHbIe BOKAIbHBIE BBIPA3UTEIBHBIC CPEACTBA!
yepedOBaHWE BOKANW3AIlMii Ha BBICP)KAHHBIX HOTaX B BBICOKOM PETHCTpEe U
JEKJIAMal[IOHHO-PEYEBbIX BOCXOAAIIMX BO3IJIACOB-MOTHBOB C  TIIMCCAaHIMPOBAHHEM,
UCIIOJIHEHHE KOTOPOro TpeOyeT TIIATeNbHOM OTPabOTKH, TEXHUKH MPABHILHOTO JbIXAHHS,
OLIYIICHHE I1ay3 BOCBMBIMH JUIMTENBHOCTSIMU. JlaHHas dYacTh BecbMa TpyAHa JUIs
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ucrionHenus. Ona  TpeOyeT OT TEBUIBI MaKCHUMaIbHOTO  SMOLMOHAJIBHOIO U
MCUXOJIOTMUECKOr0 HAMPSKEHUsI, MAaCTEPCTBA MEPEAaud CMEH AMOLHOHAIBHBIX COCTOSHUI.
Bricokuil TeccuTypa, NpUMEHEHHE Pa3IHYHBIX KOHTPACTHBIX IO JpaMaTypruuecKoMmy
Ha3HAUEHUIO NMPHUEMOB MEHUS, MEePEXOAIUX OT BOKAIMU3ALUU K PEUUTAIMH, YacTas CMEHa
METPOPUTMUYECKON CTPYKTYphl B 3TOM HOMepe TpeOYIOT OOJIbIION IieJIeHanpaBIeHHON
paboTHl Iemarora co CTYACHTKOH. Memoaeknamanusi, 3aBepllaromas 3Ty 4YacTh JOJDKHA
MPO3BYYaTh XYHOKECTBEHHO BBIPA3UTENBHO KaK JIOTHYHOE 0000IIEHWE My3BIKaIbHOTO
pa3sBUTHA B JAHHOW 4aCTH LIUKIIA.

Yersépras uacth Moderato co31a€T OIIyIIEHWE pPENpHU3bl, IOCKOIBKY B HEH
BO300HOBIISIETCSI SMOLIMOHAIBHOE TCHXOJIIOTHIECKOE COCTOSIHUE T'€POMHH, BOIUIOLIAOIICE
CcKopOb, HEW30BIBHYIO Iiedasb. BokanbHas mHapTHsA 37E€Ch OCHOBaHA Ha CEKYHIOBBIX
UHTOHALMAX IUIa4a, CTEHAHUSAX, BBIPAXKEHHBIX B BHJE BOKAIM3alMM HAa TJIAacHyr A.
CroxHass pUTMHUYECKas OpraHW3alysl BOKaJbHOW MapTHH, MPOTSHKHBIE HOTHI, (OpIuIard
TPeOYIOT palMOHAIBHOTO pPACHpENeNieHNs] NbIXaHHs, 3aKpYrJIEHHOCTH (pa3, OIIyIIeHHUE
OIIOPBI Ha 3BYKOBOM BOIUIOIEHUM HOTHI JIsI IEPBOM OKTaBBl Kak ycTosl. MenonekinaMarus,
3aBepIlarollas JaHHYI YacTh JOJDKHA HCIOJHATHCS IPOHUKHOBEHHO, COCPEIOTOYEHHO,
OTUYETIIUBO JCKJIaMallUOHHO M BBIPA3UTCIIbHO, OJIMIICTBOPAA coboii JBHXXCHHUC XOJa MBICIICH
3ynedun, IpUBOAAIIAS K CICAYIOMEH YacTH, K TO3UTHBHOMY PEIICHHIO MIPOIODKEHNUS e
XamMuga AuMKaHa.

ITsaTas wacte Risoluto mocTpoeHa Ha peYNTATHBHO-AEKIAMAIIMOHHBIX WHTOHAIMX,
YCTPEMJISTIOIIMXCSL B BBICOKHMH peructp. lcmonHeHne naHHOW dYacTH TpeOyeT YETKOH
apTUKYJISLUH, KPETIKON ONOPBI, pAllMOHATBHOTO PACIIPENEIECHUS IbIXaHHUS.

Illectass wacth nukiaa Andante uUMeeT AMHAMHYCCKYIO JIMHHUIO HHTOHAIMOHHOIO
pa3BUTHsS K KyJIbMHHAIMOHHOW (aze Andante con moto, rae KOMIO3UTOpP HCIOJIB3YeT
BOKaJIM3aIMIO Ha TJacHYI0 A B HIMPOKO pa3BEpHyToil kaHTWieHe B HroaHce f. [linactuunoe
legato, KpacwBBIii HaCBILIEHHBIH TOH ToJIoca, TeMOpajbHAasi OKpacka, 4YHCTOTa
WHTOHHUPOBAHUA XPOMATU3MOB IIO3BOJIAT MEBULEC APKO MW BIICYATIAIOIUIE HWCIIOJIHUTH
KyJIbMHUHAIIMIO [IUKJIA. BrIpa3uTeNnbHBIN BOKAIN3 Ha IIACHYI0 A JTOJKEH MPO3By4YaTh 3/1€Ch
BIOXHOBEHHO, C HE)XHOM BHMOpaumeid, legato, mpumeHsist TeMOpOBBIE BBIPa3UTEIbHBIC
cpeactBa. Ha may3e BOCBMOH JUIMTENBHOCTH IEBHIIE HEOOXOAMMO B3STh OOJIBIION 3arac
JIBIXaHHS, YTOOBI €T0 XBAaTHJIO HA YETHIPE TaKTa.

Pabora Ham mmkiom «baxop Kenmu ceHM CYpoKiIad» BKIOYAET B CeOs ClEAyrolIHe
OCHOBOMNOJIAraroIue METOJUIYECKNE ACTEKTHI:

e U3y4YeHHE BOKAJIBHOTO CTHJS IMKJIA, OCOOEHHOCTEHl MY3BIKaJbHOTO SI3BIKA,
MHTOHALUOHHOM CTPYKTYpPBl, METPOPUTMHUYECKUX TPYJHOCTEH;

® aHaJIu3 HaHHOHaHLHOﬁ IIpUpoO bl BOKAJILHOM MCJIIOAUKN [HUKJIa W OIPEACICHUEC
MpHUEMOB NIEHNS, PACKPHIBAIOIINX HAI[HOHAIBHYIO CAMOOBITHOCTD MY3BIKH;

® pacCMOTPEHHE B3aMMOCBSI3U MY3bIKH U TIOATHYECKOTO TEKCTa B LIUKJIC;

® OCMBICJICHHUC OGU.Ieﬁ KOMITIO3MIIMKM IUKJIAa KaK C€JIHHOro 1CJI0TrO, BBISIBICHHUC
KyJIbBMUHALUHI U ONPEENIeHUE UX 3BYKOBOTO BOILIOLICHNUS;

e [IPAaBUJIBHOE pacIpe/IeICHUE JbIXaHUS B HCIIOJHEHUU LIUKJIIA;

e pa3paboTKa HMCHOJHUTENBCKOW KOHIEIINH, JPaMaTyprHuecKoro IUIaHa 3BYKOBOTO
BOILIOLIEHHUS IIUKJIA C y4ETOM TEMIOBBIX U3MEHEHUH U JUHAMUUYECKUX OTTEHKOB.

Hapsiny ¢ aTuMu nepBoodepesiHbIME METOANYECKHUMH aclieKTaMu paboThl HaJl TaHHBIM
LHUKJIOM CIelyeT TakKe HAMETUTh BOKAJbHBIE TPYJHOCTH B KaKIOH M3 YacTed W HaWTU
myTd uX npeogonenus. OHU MOTYT OBITh CBSI3aHBI C BOKAIW3AIMSIMU, MEJOICKIaMaIuei,
WHTOHUPOBAHUEM, MCTPOPUTMHUUYCCKUMU DJJIEMCHTAMU MY3BIKAJIbHOTO sA3bIKa IUKIIA. JIJ'[S[
3TOTO ITOJIE3HO Pa3padoTaTh yNpakKHEHHU Ha OCHOBE TPYIHBIX MHTEPBAIBHBIX 00pa30BaHUH,
MCJIM3MOB U PUTMHUYCCKUX PHUCYHKOB, KOTOPBIC IMTOMOT'YT OCBOUTH CJI0KHBINA My3BIKaIILHBIﬁ
S3BIK TIpon3BeNeHHs. [locime 03HAKOMIIEHHS C IMKJIOM B IEJIOM, CIEIyeT OOpaTHTHCS K
JIETAILHOMY M3Yy4YEHHUIO Ka)XJOH YaCTH B OTAEIBHOCTH, I'/Ie HEOOXOANMO BEISIBUTH TPY/HBIE
MecTa M YyYUTh UX TIIATEIbHO W JOCKOHAJIBHO, IOOWBAasCh COBEPLICHCTBA. 3aT€M YacTh
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IUKJIa CleayeT coOpaTh BOEAMHO M CJENaTh BHAEO3alUCh HWCIIONHEHUS, KOTOPYIO
HEO0OX0MMO IMPOaHAIU3NPOBAaTh U HAMETUTH HOBBIE METOJMYECKHE ACIEKTHI PadOTHI Hal
LIUKJIOM.

OcBoeHHE TEXHOJIOTHU UCIIOJHEHUS — 3TO IIaThopMa JUIsl CO3JIaHUs XY/I0KECTBEHHOTO
o0paza, apTUCTUYECKOTO BOIUIOIIEHMS IMKIa M IOJArOTOBKH €ro K BBICTYIUICHHIO Ha
KOHLEPTHOM CLIEHE.

OzHakomiieHHe ¢ TBOpuecTBOM 3ynbduu VcpamnoBoir n Xamuna AJTAMpKaHa, OIEpon
«Camokar» («BepHoctb») Pyctrama AOmymiaeBa IOMOTYT MEBHIE TIIYOOKO OCMBICIHTH
XyZOOoXecTBeHHBIH Mup 3ynbduu, GMIOCOGUI0 M ICTETHKY €€ yIUBUTEIHHOH >KH3HM.
PesynpraTomM pa®oTel HaA JaHHBIM IMKIJIOM JOJDKHO CTaTh HCIIOJNHEHHE €T0 B MPOTpaMMe
aBTOPCKHX BeuepoB Pyctama AOmymmaesa [4, c. 131].

BrlcTyruieHne Ha KOHIIEPTHOW ClieHE HEOOXOIUMO JeTalbHO IPOaHaJIM3UpOBaTh H
00Cy/IuTh Ha OCHOBE BHJEO03aNuCH. TakoW KPUTHYHBIN MOJIXOJ K CAaMOOLIEHKE paboThl HaJ
IUKJIOM OYeHb BAXXCH C TOYKM 3pEHMs AaJbHEHIIeld NepCreKTHBHI MPOoQecCHOHaIbHON
pabOThI BOKAIKCTA.

O6o0mIast pe3yiabTaThl PAacCMOTPEHHUsT BOKAIBHOTO Iukiaa «baxop Kkenmu ceHu
CYpOKnad», ciefyeT OTMETHTh, 4YTO METOJUYECKHE acleKThl ero H3y4YeHUS MOTYT
MOCITY’KUTh OCHOBOH [UIst paOOTHI HaJ APYTMMH HUKIaMu Pyctama AGmyiuiaesa.

BrusiBeHHBIC B TIpoliecce M3Y4YEHUS JAHHOTO LUKJIA OCOOGHHOCTH €Tr0 MY3BIKaJbHOTO
CTHIA OOHAPYXXMBAIOTCA M B psiie¢ BOKAIBHBIX COYMHEHHII COBPEMEHHBIX Y30E€KCKHX H
3apyOeKHBIX KOMIIO3UTOPOB. MeToAWYecKHe acleKThl padOThl HaJ BOKAIBHBIM IHKJIOM
MIOMOTAIOT MEBIlYy Pa300paThCs B CI0KHOM MY3BIKAIbHOM MHPE COBPEMEHHOTO BOKAIBHOTO
LUKJI, OHSThH €0 CMBICII000Pa3yIOILyI0 KOHLIEIIHUIO U JJOHECTH €€ JI0 CITyIIaTes.

PaboTta Hajg BOKaJIBHBIM LMKIOM - 3TO TEPCIEKTUBHBIA NMyTh K OCBOCHHMIO KPYIHBIX
UKIMYECKUX KOMIIO3UIIMH - KaHTaT, opartopuii, omep. OHa cHOCOOCTBYET pa3BUTHIO
TBOPYECKOTO MBIIUICHHS, CIHOCOOHOCTH MAacCIITaOHOTO OXBaTa KPYMHOW MY3BIKaJbHOM
dbopmpal. B T0 e Bpems paboTa HaJ BOKaJbHBIM IIUKIOM CIIOCOOCTBYET BBIPaOOTKE y MeBIla
TaKMX HaBBIKOB M YMEHHH, Kak TIIaTedbHas o0paboTka Menpyalmmx jaeranei
MY3BIKaJbHOTO TEKCTa, YTOHYEHHOCTh WCIOJHUTEIBCKUX BBIPA3UTENBHBIX CPEJCTB,
ABJISTIOLIMECS  CTIeNU(PUIECKUMH HMMEHHO JJIsI KaMEepHOTO BOKAJIbHOIO IHMKJIA C €ro
TICHXOJIOTHEH YriyOJEHHOTO IPOTHUKHOBEHHS B MUP AYXOBHBIX COCTOSIHUH, IIEPEKUBAHHH.
B aTom cmbIciie BOKasibHBIE IHKIIBI PycTama AGmysuiaeBa sBISIFOTCS IEHHBIM 0JarofaTHBIM
WCTOYHHMKOM JUIsl BOCHHTaHMS BBICOKOH XYI0)KECTBEHHOH KYJIbTYphl BOKINCTA W MOTOMY
TepBEIA BOKaNbHBIN 1K «baxop kxemmm ceHn cypokmad» P.AOmynmaeBa, OTKPHIBIIUI
CaMO6I)ITHI)II>'I MHDP €0 BOKAJbHBIX HUKIIOB, UMECCT 0c000 Ba)kHOE 3HAYEHHE B BOCIUTAHUU
npodecCHOHANBHBIX ~ MapaMeTPoOB  JIMYHOCTH  MOJIOAOTO  BOKAJIHMCTa Kak apTUCTa
MY3bIKJIBHOH CLICHBI.
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Bocrnuranue ceromgHs paccMarpuBaeTCsl KaK CTpaTerHMYecKWid OOIIeHaIMOHANbHBINA
MIPUOPHUTET, TPEOYIOUMA KOHCONMMAAUNU YCHINHM Pa3IMYHBIX MHCTHUTYTOB TPAXKAAHCKOTO
o01ecTBa 1 BEIOMCTB Ha (e/iepabHOM, PErHOHAILHOM, MYHHIIMIIAJIBHOM YPOBHSIX.

MonepHu3zanusi oOpa3oBaHKs HaleleHa Ha (POPMHUPOBAHHWE HOBOTO 00OpPa30BATEIHHOTO
NPOCTPAHCTBA, KOTOpPOE OOECIeYNT JyXOBHO-HPAaBCTBEHHOE CTAHOBJEHHE MOJIOOTO
MOKOJIEHUS,, TOTOBHOCTh €r0 K >KU3HEHHOMY CAaMOOIPEJENICHHI0, CAaMOCTOSTEIbHOMY
BBIOOPY B TOJIb3Yy T'YMaHUCTHUECKHUX HIICANIOB

OnHUM M3 peaJbHBIX HHCTUTYTOB, 00ECIEUMBAIOIINX TPOLIECC BOCIUTAHUS U PEAIbHYIO
HMHTErpaluio pasiIniIHbIX Cy6'beKTOB BOCHIUTAHUA ABJIACTCA YUPCIKACHUA TOIIOJTHUTCIBHOTO
oOpa3oBaHms, TIIe Y AeTeil ecTh peasbHast cBOOOABI BEIOOpA HANpaBIICHUS, YPOBHS, TEMIIA,
Heaarora...

Bocriutanne B ONMOMHUTENIBHOM OOpa30BaHMM 3TO, TPEXAE BCEro, Iporecce
(hopMupOBaHKS OTHOIICHHUS peOEHKa K caMoMy cebe, OKpYKaloIeMy MUPY, K CBOEMY MECTy
B 9TOM MHpE, K CBOEH POJIH B HEM.

KiroueBast cOLUMOKYNbTypHAass pOJIb JIOTOJNHHUTENIHLHOTO OOpa3oBaHUsT — MOTHBAIMA
BHYTPEHHEH aKTUBHOCTH CaMOpa3BUTHsI AETeH U MOAPOCTKOB. [ 1aBHas 3afaua menaroros —
yBIICUb, MOJIEPXkKATh peOEHKa B OIIPEAEICHIH €ro HHTEPECOB, LICHHOCTEH, CMBICIIOB, YTOOBI
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OH MOT' CaMOCTOSITEJIHO BBIOMPATh IYTH IPEOJOJICHHS JXM3HEHHBIX IPOOJIEeM, COXpaHss
4eJI0BEYECKOE JOCTOMHCTBO.

HemanoBaxkHyto poib B peIIEHHH 3THUX 3a/ad pellaeT CO3AaHHasi BOCIUTATENbHAs cpesia
00pa3oBaTeIbHOTO YUPEIKACHHS.

Oxpyxaromas  peOeHKa  NPeIMETHO-OCTeTHUYEeCcKas  cpeaa  00pa3oBaTelIbHOTO
YUPEXKIOCHUS, TIPH YCIOBUH €€ T'PAMOTHON OpraHW3alllH, COJICPXKUT CMBICHBI, LEHHOCTH,
TPaAWIMH, ONPEICISIONINE OPraHNU3alMI0 KOMIIEKCAa Mep, CHOCOOCTBYIOIINX PACKPBITHIO
TBOPUYECKOTO TOTEHIMANa, CBOOOIHOMY pPa3BHTHIO AKTUBHOM JMYHOCTH, KPEATUBHOTO,
KPUTHYECKOTO MBIIIICHUS, (OPMHUPOBAHMIO UYBCTBA BKyca, CTHIS, CO3JaeT arMocdepy
MICHXOJIOTHYECKOTO KOM(OPTa, TOAHNMAET HACTPOEHHE, CO3AET YCIOBHUS CaMOpealn3alin
C Y4ETOM MPUPOTHBIX 3aJaTKOB U MHANBUIYaIbHBIX OCOOCHHOCTEH.

BocmuratensHas cpena oOpa3oBaTesNbHOTO Yy4pexaeHHs OyneT 3(GQeKTHBHON ecnn
OTHOIICHHSI MEXK/TY JIETbMH U B3POCIBIMH XapaKTepU3yeT OIIyIIEHHE 3a00ThI U HOJIEPIKKH,
CO3JaHbl YCIIOBUSl ISl COIMAIBLHOTO NAapTHEPCTBA, CO3JaHa OOCTAaHOBKa OEpeKHOIro
OTHOLICHMUA K UCTOpuM U TpamuiusM Y /1O, ucrnonas3yercs BOCHMTATENbHBINH MOTEHIMAT
NPUPOJHBIX M COLMANBHBIX (PaKTOPOB OKPYXKAIOMIEH Cpeibl, MPOUCXOJUT IIPOSKTHPOBAHNE
1 MOJCIUPOBAHUC CIICHIUAIbHBIX BOCIIUTBIBAIOIINX chyauHﬁ.

[Ipu co3panny NpeaMETHO-3CTETHYECKOH Cpeabl He0OX0ANMO 00paTUTh BHUMAaHKE HA e
MHTEHCHUBHOCTD - CTETICHb HACHIIIEHHOCTH CPE/Ibl YCIOBHSIMH, BIUSAHUSIMH, BO3MOXKHOCTSIMA
¥ KOHIEHTPAaLMH WX IPOSBICHUS, 3MONMOHAIBHOCTh - COOTHOLICHHE PAIlMOHAIBLHOTO H
TBOPUYECKOTO; AKTUBHOCTb, TIPHCYIIas TBOPUYECKOH [ESATENBHOCTH, KakK MOKa3aTelb
TBOPUYECKH OPHUEHTHPOBAHHOIO  CO3HMIATEJIFHOTO TOTEHIMANa; OCO3HAHHOCTH, Kak
MOKa3aTesb yMEHHs CyObEKTOB 000CHOBBIBATh BBIOOP TBOPYECKOTO CIIOCO0a IEHCTBHS.

OcBoeHHas yUpekKACHHEM BOCIMTATeNbHAs cpella CTAHOBUTCS OCOOBIM IMPOCTPAHCTBOM
BOCIIMTaHUA, TI'IC BaXHa eé CJIOXKHOCTb, HACBINICHHOCTb, LBCTOBBLIC PCHICHHUA, TCKCTYpa,
OCBCHICHHUC, BIIUAIOINNC HA 3MOHHOHaJ’ILHbII71 HUHTEJIJICKT BCCX YHYACTHUKOB BOCIIUTATCILHOT'O
mpoiiecca.

BocrnuratensHas cpema JOJDKHA  CTaTh  «AYIICMOJE3HBIM)»  CTHUMYJOM  JIETSIM,
MOAPOCTKAM, HOOWIPSIST MX 3HAUYUMYIO AEATEIBHOCTH, MOOYK/asi TBOPYECKYIO aKTHBHOCTb,
pa3BHBasi CKIIOHHOCTH, TAJIAaHTBI, POPMHUPYST IyBCTBO MEPHI, MPOOY’K/Aasi COLMAIBHO IEHHOE
JKEJIAaHWE  y4acTBOBAaTh B  XYJO0)XKECTBEHHOM, HAayYHO-TEXHHYECKOM  TBOPUYECTBE,
KOJUISKTUBHOW ¥ WHIMBHIYyalbHOH paboTe IO CO3JaHHIO 3CTETHYECKON KOMQOPTHOMH,
JIETIOBOM, HO YIOTHOW OOCTAaHOBKH pacIojararomeil K TPydy, PasMBIIUICHUIO, OOIIEHHIO,
3JI0pPOBBIO.

BocrnutarensHoe mnpoctpaHcTBo Oyaer addexTuBHee ansi pebeHka, ecau OyneT
abCoIIFOTHO OE30IaCHbBIM, eCiii OH (PEOCHOK) UYBCTBYET ce0sl 3aIUIICHHBIM. DTO OyAeT TaKk
ecnmi  obecrieueHO  SMOLMOHAJbHOE  Onaromoiyuume  peOeHKa, IMOJAEPIKKA  €ro
WHAUBUAYAJTbHOCTH U MHUIHUATUBLI, YCTAHOBJICHBI IIpaBUJjia B3aHMOHeﬁCTBHﬂ B pa3JIMYHbIX
CUTyanudax, neaarorammn 3(1)(1)CKTI/IBHO MPUMEHAIOTCA TCXHOJIOTUHN pa6OTBI B YCIIOBUAX
CTPECCOBBIX CUTYyaLlUH.

Y y4YpexaeHUs JONOJHHUTEIHLHOTO 00pa3oBaHMsS €CTh BO3MOXKHOCTH — depe3
aKI[EHTUPOBAaHHOE BHHMAaHWE K BOCIMTATEJLHOM Cpefe cleiaTh HEOOBIKHOBEHHBIM
odopmwiieHne WHTEphepa K TPaJULIMOHHBIM MJIM HOBBIM JaraM M HX IEpUOAMYEcKas
MepeOpUCHTALINS, KOTOPAsi MOXKET CIIy>KUTh XOPOIIMM CPEJCTBOM pa3pyllIeHHE HEraTHBHBIX
YCTaHOBOK;

— pa3MelIeHHEe CMEHSAEMBIX OKCIO3WIWHA: PHCYHKH, amUIMKanud, QoTtorpadum,
CTCHJIOBBIE IPE3CHTAINH, WUIIOCTPAMK ONPEACICHHOTO XYyJI0’)KECTBEHHOI'O  CTHIIS,
(h0oTOOTUETHI 00 MHTEPECHBIX COOBITHAX B YUPEKICHHM;

— COOBITHHHBIN nOn3aiiH - O0QOpPMIICHHE NPOCTPAHCTBA IPOBEACHHUS KOHKPETHBIX
MeIarOTUYeCKNX COOBITHI (TBOpUECKHEe Bedepa, COOpaHWSA, LEPEMOHHH, KOHIIEPTEHI,
COpPEBHOBAHUS U JIp.);

— cozgaHue, nepeobopynoBanue (HOTO30H;

—  cTeHrasersl, cyoootauku, Hamm noctmwkenus, Hamm nobeureny;
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— cumBousl Poccun, Kpast, lopona, Y10 (maMsTHbIC MecTa, KyJIbTypa, IPUPOJa, ...);

— 3BYKOBOE MNPOCTPAHCTBO 00pPa30oBATENBHOIO YUPEXKICHUS (paguoraseThl, 3BOHKH,
00BSBIICHUSL, 3BYKOPSI K IIPa3IHUKAM ...);

— MecTo HOBOCTEH (CTEH/, ra3era, o3JpaBieHHs, IPOChOBI, TOUCKH. . .);

—  BUJICO3aPUCOBKU O TBOPYECKHUX M CIIOPTUBHBIX 00BEANHEHUIX, COOBITHSAX, JIIOSX;

— OpraHM3amus BOJIOHTEPCKOH  paboOThl MO  ONaroycTpoiicTBy — TEppUTOPHHU
YUpEXKICHUS,

— 30HBI aKTUBHOTO ¥ THXOTO OT/bIXA.

Ycnosus GpopMupoBaHHS BOCTINTATEIHHOM CPEIBI:

1) co3maHme MCHXOJIOTHYECKOTO KIMMaTa, JOOpPOXKEIAaTeNbHOE OTHOIICHHE K
o0yyaromumcs;

2) co3nmaHue y peOeHKa BBHICOKOW CaMOOLICHKH, «BKyca yCIeXa», YBEPEHHOCTH B CBOMX
CuJIax;

3) coOustoieHHe IPUHIINIIA «IIPaBa Ha OLIMOKY;

4) nuanorumveckas (hopMa IPOBEACHHS BCEX MEAATOTMYCCKUX COOBITHIA, OTHOIICHHUS
MEX]y IeJaroroM U 00yJaroIuMcs;

5) dopmupoBanue y 00ydaromUXCs LEJIOCTHOTO BUACHHUS MHUPA M MOHHNMAaHHE MECTa U
poJn YenoBeka B 3TOM MHpE.

Taxum 00pa3zoM, BOCIIHTAaTENbHAS CPElia — 3TO Ta Cpea, KOTopas COCOOHA 00eceunTh
KOMIUTEKC BO3MOXHOCTEH ISl CAaMOPa3BUTHUS BCEX CYOBEKTOB BOCIIMTATENILHOTO MPOIIECCa.

[cuxonoruueckas cOCTaBIIAIOIIAs — 3TO OAWH M3 BAXHEWIIMX (PAKTOPOB YCIICITHOCTH
(yHKIIMOHMPOBAHNUS Pa3BUBAIOIICH BOCTINTATEILHOM CPEIbI.

[lcuxonmormueckast cocTaBisdomias — 3TO IpoIecc, B KOTOPOM  B3POCIHBIH
CcoCpeloTauMBaeTCsl Ha IO3UTHBHBIX CTOPOHaxX M MpeuMyliecTBax peOeHKa ¢ IeJbio
YKpEIUICHUSI €ro CaMOOLIEHKH, KOTOpPBIA MOMOraeT peOeHKY MOBEpHUTh B ce0s U B CBOU
CIIOCOOHOCTH, KOTOPBIH NOMOraeT peOeHKy n30exarh OLMIMOOK, KOTOPBIH IOAJEpPKHUBACT
pebeHka npu Heyadax.

Takum 00pa3om, I TOro 9ToObI HAYYUTHCS MOJCP)KUBATh peOeHKa HY>KHO M3MEHHUTH
CTHJIb OOIIEHHMS ¥ B3aUMOJICHCTBHUS ¢ HUM. BmMecTo Toro 4ro0s! 00paniate BHUMaHHE Ha €ro
OMMOKM M IUIOXO€ IOBEAEHHE [T, B3pOCIOMY TPHIETCS COCPEIOTOYUTHCS Ha
MO3UTHBHON CTOPOHE €ro MOCTYIKOB ¥ NOOLIPEHNH TOTO, YTO OH JIENACT.

Vupexxaenus 1O B ornmume ot HAXII, JAMII, mpenocraBisieT HEKOTOPbHIA ypOBEHb
cBO0OABI, cBOOOBI TBOpUYECTBA HEOOXOMUMBIH JUIs TBOpUEcKoro momcka. Cam peOeHOK B
TaKOW cpejie TMEepeXoJUT W3 paHra oObeKTa BO3JCHCTBHS B paHTr CyOBEKTa TBOPYECTBA, a
y4eOHbIM MaTepHal W3 paHra IpeAMeTa OCBOSHHS MEepeBOIMTCS B pAaHT CpeICTBa
JIOCTIDKEHUSI HEKOTOpOW co3uparenbHOM 1enmu. OHa OpraHM3oBaHa TakK, YTOOBI
MPEIOCTaBUTh JUIsl aKTUBHOCTH peOeHKa KyJIbTYpHO-00TaThlii 1 MHTEPECHBIH MaTepHall.

B 10 xe Bpems — cpena coBpemeHHoro YJ/IO cmocoOHa cOenMHUTH JBa TPYAHO
MIEPECeKArOIINXCA HAMPaBICHUSI T'YMaHUTAapHO-XYZO0KECTBEHHOE W HAayYHO-TEXHHUYECKOE.
[lomydaetrcss TpeTbss HWHTErpHpOBaHHAs cpela, KOTOpas IOCPEICTBOM TBOPYECKOTO
BOCITUTAHMS Pa3BUBAET CUCTEMHOE TBOPUYECKOE MbIIUICHNE, (OpMUpPYyeT (HOPMBI MTO3HAHMS,
HEoOX0MMBIE BO BCSIKOH JIESITEIBHOCTH.

LlenHocTHas cpema MOXKET MOJEIUPOBATHCS CIEHUANBHO HA OMNpPENEeNEHHOE BpeMms,
crienuaibHble 3anaud. Ho B Oombluedl creneHu pedb MAET O IEHHOCTHOM HAIOJHEHHH
YCTOWYMBOW CpeJIbl IIKOJIBI: OBIT, COOBITHH s, BCce (OPMBI OOIIEHHUS ME1aroroB M IeTei,
MOJPOCTKOB, 00pa30BaTENbHBIN, BOCIIUTATEIBHBIN IPOIIECC.

TBopueckasi BOCTUTaTeNbHAS Cpelia MOMOoTaeT peO&HKY OUTYyTUTh Ce0s 4YacThi0 OONBIION
OOIIHOCTH JMIOJIEH, 9aCcThI0 OOIIEro COOBITHS, IPUHAICKHOCTRIO K 00IIEMy ycIiexy, oome
pazoctu.

O6muMu ycunusiMu (TIeIaroroB, poaUTeNeH, aeTell) Hallo M03a00TUTHCS O TOM, YTOOBI
BOCIIUTATEIbHOE MPOCTPAHCTBO YUPEXKACHHS CTal0 COJEPXKATEIbHO HACHIILEHHOMH,
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TpaHCchHOPMUPYEMOii, TONMU(YHKIIMOHABHON, BapHATUBHOW, JOCTYIIHOW, O€30MacHOH,
00eCTeunBarOIIeH COBMECTHYIO JICSITEIBHOCTD B3POCIBIX U ICTCH.
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Abstract: the article reveals the socio-pedagogical features of the formation of civic culture
among schoolchildren. This process is built as an integrative unity of multi-level
subsystems.

Keywords: citizenship, culture, student, school, teacher.

AXTUBHOU HpOH3BOI[PIT€J'H:HOI71 CHIION O6III€CTBa BBICTYHIACT MOJIOA0C MMOKOJICHUE HAIINX

corpaxkmad. OcOOEHHOCTH TPaXIAHCKOTO CcaMOOIpeaeNeHuss TpeOyIoT OCO3HAHHS
HEOOXOJMMOCTH  KOMIUIEKCA  COLMAIBHO-NIEAarOrHuecKux  Mep Uil W3MCHEHHs
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CYLICCTBYIOIICTO TIIOJIOKEHUS, JUIS TOATOTOBKM YYCHHUKOB K JKU3HCICATCILHOCTH B
YCIIOBHSX TPaXIaHCKOTO OOIIECTBA.

Horoe memarormueckoe MbllIcHHE Ha 3tane Tperbero PeHeccanca B pecryOnmke
AKTYaJIM3UPOBAJIO IENIU U 3aJIa4M TPAKTAHCKOTO BOCIUTAHUS, HEOOXOAMMOCTh BBIJCICHUS
€ro Kak Ba)KHEHIeH 4acTi 00IIero, 0CO3HaHUE IPaXKTaHCTBCHHOCTH KaK CaMOCTOSITEIbHOMN
COLMANTEHO-TIEIaTOTMIECKOHN MTPOOJIEMBI, a TaKXKe CO3JaI0 OOBEKTHBHBIC MPEAIOCHUTKA IS
Mepexo/1a CHCTEMBI 00IIero CpeaHero oopa3oBaHMs KaK MOJICHCTEMBI OOIIECTBa Ha HOBYIO,
COOTBETCTBYIOIITYIO COBPEMECHHBIM pEaliisiM IapagurMy BOCHHTAHHUS, pPe3yJIbTaTOM
KOTOPOTO TOJDKEH CTATh HHOW THII JMYHOCTH, CBOOOTHBII B CBOCH caMOpeaTH3aiy.

IIporece popMupoOBaHHS TPaXKTAaHCKOTO OOIIECTBA CBSA3AH C MOJITOTOBKOM €To WICHOB K
JKU3HENIEATCIFHOCTH, KOTOpas MPOXOJUT B ABa 3Tama: (OPMHPOBAHUE ITMBHIN30BAHHBIX

YJICHOB O6IlIeCTBa U pPa3BUTHUC TPaAKAAHCTBCHHOCTH. Ero NPpU3HAKU — COOTBETCTBHUC
MOBCACHU S QJICMCHTAapHBIM MOPaJIbHO-3TUYCCKUM HOpMawm, HaJIM4ue yMeHI/IP‘I
KOMMYHUKATHUBHOTO, MEKCOIUAJIBHOI'O nu MCXKHaAIIMOHAJIBLHOT'O 06HIeHI/I£[,
3aKOHOIIOCITYIITHOCTb.

CoyuanvrHo-nedazoeuyeckuli n00X00 K OAHHOU npobiieme npednoiazaem:

1) u3yueHue ee B KOHTEKCTE COBPEMEHHOCTH, BBISBJICHHE, aHAIU3 M y4eT (akTopoB,
OTIPENIeIAONINX XapaKTep OTHOIICHUI B CHCTEMaX «UEJOBEK — TOCYapCTBOY», «IEIIOBEK —
00IIIeCTBOY, «OOIIECTBO — TOCYAAPCTBOY, «UCIIOBEK — UCIOBEKY;

2) BBIABIICHHE CYIIHOCTH, MPU3HAKOB, (PYHKINH 00IIeCTBa, OMPEICISIONNX COIepKaHIe
MaTPHOTHYECKOTO BOCTIUTAHHS,

3) wWcclemoBaHWE CYIIHOCTH, CIIOCOOOB, YCJIOBHH CONMANBHOW W KYJNbTypHOH
MHTETPALMH KaK BAKHEHILEro Npu3Haka rpaxaaHckoro odmectsa [1, c. 37].

CrpaTteruss TpaXIaHCKOM KyJbTYpbl y ULIKOJIBHHUKOB CBSi3aHa C I[IOHUMaHUEM
IPOKNAHCTBEHHOCTH KaK IOJYUHEHHS JIMYHBIX HMHTEPECOB OOIIECTBEHHBIM, IIEJIH
IPaKIAHCKOTO BOCIMTAaHUS Kak (OPMHUPOBAHUE JIMYHOCTH B HMHTepecax oOIiecTBa W
rOCy/lapCTBa, OTOXIECTBJICHHEM TPAXIAHCKOTO BOCIUTAHHS C  MAaTPUOTHYECKUM
BOCITUTAHHEM.

KonnenryansHoe 000CHOBaHUE cTpaTernd (HOPMHUPOBAHUS TPAKTAHCKOH KYIBTYPHI y
yYaIuxcs, TeOPEeTHYeCKoe OOOCHOBaHWE ITyTeH M CpPEACTB €€ OpraHW3aldHd, Pa3BUTHE
OOIIIECTBEHHON CHCTEMBI TPa)KTaHCKOTO BOCIHUTAHHUS IO3BOJHUT OOCCICYHUThH aJACKBATHYIO
HACYIIHBIM TOTPEOHOCTSIM JTHYHOCTH, OOIIECTBa W TOCYAApCTBAa MOITOTOBKY YUECHUKOB K
peau3ay COUaIbHO 3HAYNMBIX HHTEPECOB B YCIIOBHUSIX IPAaBOBOTO TOCYAapCTBa.

Ilpoyecc  popmupoganuss  eparcOAHCMEEHHOCMU Y YYAWUXCS  NOCMPOeH KAk
uHmezpamusHoe eOUuHCMEOo pA3HOYPOBHESbIX noocucmeM: WHIUBUIYaAIbHO-JINIHOCTHOM,
MUKPOCPEI0BOM, FOCYAAPCTBEHHOM, MEXIYHAPOIHOM.

CouunanbHO-TIeIaroriueckue 0COOEHHOCTH (DOPMHUPOBAHUS TPAXKIAHCKOW KYJBTYpPBI Y
IIKOJILHUKOB HAaIpaBJIeHbl Ha pa3BUTHE JHMYHOCTH B IapaJurMe €AMHCTBA KYJIbTYpBI
TPaXIAHCKOTO JIOCTOMHCTBA M  KYJIBTYPbl COLMAJbHOW [OJE3HOCTH; B y4eOHO-
BOCITMTATEJIBHOM Ipoliecce OOLIel cpeqHel HIKOJIbI CO3JaHbl YCIOBUS AUl PEBpaIleHHs
yuamerocsi B CyObEKT He TOJNBKO Y4eOHOW, HO M CONMAIBHON JEATEIBHOCTH,
CIOCOOCTBYIOIIEH (OPMUPOBAHHIO ONBITA JOCTIKEHHUS YCIIeXa, NMPOSBICHUIO HE TOJBKO
UCIIOJIHUTEINIBCKOM, HO M TBOPYECKOW aKTHBHOCTH, OCHOBAHHOM Ha I'Pa)KIaHCKOHN ITO3UIIUH.

Hcxons u3 aToro, B mpoliecce HAIIETo NCCIIEJOBAHMS OIIPEIEIeHO HOBOE HAIIpaBJIeHHE B
paspaboTke crparermd  (OpMHPOBAHMS TPAKIAHCKOW KYNbTYpbl Yy IIKOJBHHUKOB,
pa3BepThIBatOlIeeCss B JIOTMKE IBIXKEHHS OT KyJIbTYypbl T'Pa)JaHCKOTO OCTOMHCTBA K
KyJIbType COLUAJIBHON MOJIE3HOCTH; BBIJICJICHbI aKTyaJIbHbIE TEOPETUKO-METO/I0JIOTHIECKHE
npoOIieMbl OPMHUPOBAHKS MPAXKIAHCTBEHHOCTH; pa3paboTaHa U TeOpEeTHYECKH 000CHOBaHA
MO/JIeTIb JIMYHOCTH Y4YEHHKA KaK CyObeKTa COLUAIbHOW JAEATEIbHOCTH; IaHO HaydyHOe
000CHOBaHHE M PACKPBITA COJCPIKATEIbHAsI XapaKTePUCTHKA COLHAIbHO-NE[arorHuecKuX
ocobeHHOCTEH (OpPMUPOBAHUS TPaXTAHCKOW KYIbTyphl Y IIKOJIBHUKOB; IIPOBEIEH
CTPYKTYPHO-(YHKIIOHAJBHBIA aHaJIN3 BO3MOXKHOCTEH €€ KOMIIOHEHTOB (CEMbH, IIKOJIBI,
OOILECTBEHHBIX ~OpraHW3aluii, CpPEICTB MacCcOoBOW WH(OPMaIMU, T'OCYAapCTBEHHBIX
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OpraHoB); pa3paboTaHa KOHLEILIUS MOJAEIHM IIPOLecca TIPaKAAHCKOTO BOCHHMTAHMS
(cymHoCcTh, 1ENb M 3a1a4d, TNPHHLMIBL, COJAEp)KaHHWE, CpeiacTBa, (OpMbI) ¢
OXapaKTEepU30BaHbl YCIIOBUS IOBBILCHUST €ro 3((EKTUBHOCTH; BBISBICHBI BaKHEHIIHNE
JIOCTIDKEHHUSI TPaKIAHCKOTO BOCIUTAHUS U ONpPENAETCHbl COLMAIbHO-IEarorndeckue
BO3MOKHOCTH JAJISi TBOPUECKOTO UCTIOJIB30BaHUS UX B COBPEMEHHOMH Iejaroruke.

Cnucox numepamyput / References

1. Meoemosa M.M. HaydHO-TIemarornieckueé OCHOBBHI HATPHOTHYECKOTO BOCIIHTAHHSA
MIOJIPOCTKOB Ha MaTepuanax KpaeseaeHus: Juc. ... kaua. nen. Hayk. T., 2005.

OBOI'AINIEHUE CJIOBAPHOTI'O 3AITACA JOWKOJIBHUKOB
I'agyposa J.X.
Email: Gafuroval7170@scientifictext.ru

Taghyposa [Jurbap Xakxumosna — npenooasamenn,
Kagedpa dowKonbHO20 00pa306aHUA,
byxapckuii cocydapcmeennwiii ynusepcumem, 2. byxapa, Pecnybnuxa Y30exucman

Annomayun: 6 cmamve pACCMOMPEHbl BONPOCHI 0002AULEHUSI CIOBAPHO20 3ANACA
0OWKOILHUKOB. ABMOP pACKPLLL NPobaeMbl, 803HUKAIOWUE NPU PA3GUMUU pedu Oemell
0owKonbHUK08. Kpome smoeo, 6 cmamove peuv u0ém o peuesom pazeumuu OOUKONbHUKOS
HA KACOOM 803pACMHOM dmane. A maxoice agmop npugooum npumepsvl U008 pabomul no
pa3sumuio peuu oemeti Maaouie2o, Cpeone2o, Cmapuie2o U n0020mosUmMenIbHo20 803pacma.
Knwuesvie cnosa: cnosapuvili cocmas, AaKmMueHwlll CLO8APL, NACCUGHBLIL  CLOBAPY,
pacckasvléanue, nepeckdas, CLOBECHble USpbl, OOWKONbHLLIL 803PACH, ZPAMMAMUYECKUE
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Abstract: the article deals with the issues of enriching the vocabulary of preschoolers. The
author revealed the problems arising in the development of speech of preschool children. In
addition, the article deals with the speech development of preschoolers at each age stage.
And also the author gives examples of types of work on the development of speech of
children of younger, middle, older and preparatory age.

Keywords: vocabulary, active vocabulary, passive vocabulary, storytelling, retelling, word
games, preschool age, grammatical norms, fluent speech, thought.

PasButne peunm — ogHa W3 OCHOBHBIX 33jJa4 OOyYeHHUS W BOCIHUTAHUSA JETCH B
JIOLITKOJIFHOM yUpeXIeHHH. PaboTa 1Mo pacIIMpeHUI0 CIIOBApHOTO 3araca MPOCIIeKUBACTCS
BO BCEX HAMpPaBICHUAX JKU3HCACATCIHLHOCTH IETCKOTO caaa. JIOMIKOJBHBIA BO3pPACT
ABJIACTCA TIEPUOAOM AKTHUBHOTO YCBOCHHA BCEX CTPYKTYP POAHOTO A3bIKA, YHUKAJIbHBIM
BPEMEHEM JUIsl CTAHOBJICHUSI U Pa3BUTHs JIEKCUKOHA. VIMEHHO B 3TOT MEPHOJ MPOUCXOIUT
oboraieHue cioBapHOro 3amaca pedénka. CloBapHBIN 3amac — 3TO CJI0OBa, 0003HAYAIONTHE
NpEeJMEThI, SIBICHUS, ACHCTBUS W MPH3HAKK OKPYXKAMOLICH NeHCTBUTENLHOCTH, KOTOpBIC
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UCIIOJNIb3YET YEJIOBEK. BBIAENSIOT aKTUBHBIM M IACCUBHBIN cioBaph peOenka. [laccuBHbIM
CJIOBAph - 4acTb CIIOBApPHOTO COCTaBa S3bIKA, MOHSATHOIO peOCHKY, KOTOpas 3aBHCUT OT
BO3PAaCTa, ICUXUYECKOTO PA3BUTHUSA, COLMAIBHON cpeibl. [laccUBHBIN cl0Baph — 3TO TO, UTO
peOCHOK TOHMMAaeT, HO HE KCIOJb3YeT B CBOCH peuyd. AKTUBHBIH CJIOBapb — 4YacTb
CJIOBAPHOTO COCTaBa s3bIKa, KOTOpPas CBOOOJHO YNMOTPEOJSieTCS B MOBCEIHEBHOW JKH3HU
KOHKPETHOTO pebeHKa. 11 uem Oorade y denoBeka cI0BapHBIHA 3amac, TEM IIOJHOLICHHEE €T0o
ycTHas pedb. Kak n3BECTHO Ha Ka)kZIOM BO3PACTHOM 3Tale MOHUMAaHNE PEOCHKOM 3HAUCHUS
CJIOBa MMEET OINpENeIcHHbIE OCOOEHHOCTH. [TTaBHBIMH 3aJadaMu CIIOBApHOW pabOTHI
ABJISIIOTCSL OOOTalleHne, PACIIMpEeHHe M aKTUBH3aLus cloBapHoro 3amaca. Oco3HaHHe
pEeOCHKOM CMBIC/IA CJIOBA B TEUCHHUE JOUIKOIBHOTO JETCTBA MPOXOIHUT UIUTEIBHBIN ITyTh.
Ha nepBoM roxy y peG&HKa MOSBITIOTCS caMble MEPBBIC CIOBA. DTH IEPBEIE CJIOBa (dale
BCEro Mama, rarma, 6aba, Jie/ia) BBIpaXaroT 1Ty MbICIb. PeOEHOK Mpy MOMOIIN OJTHOTO U
TOTO K€ CJIOBA MOXKET BBICKa3bIBaTh M Kajoly, ¥ MPOChOY AaTh €My UIPYIIKY, «B3STh Ha
pydkn». Co BpeMeHeM y peOCHKa MOSBISIOTCS BCE HOBBIE CJIOBA, W OH HOCTEHNECHHO
HayMHAET CBS3bIBAaTh MX MEXAY CO0OH, mbITasiCh CTPOMTH M3 HHUX IpocTeinne
MPCAJIOKCHUA. Ko BTOPOMY ToOAYy JKHU3HU HAC€TU OCBAUBAIOT Ha3BaHUA TEX NPEAMETOB
OJICK/IBI, MEOCIIH, MOCY IbI, UTPYIICK, C KOTOPBIMU OHU JICHCTBYIOT B JICTCKOM Cajy U J0Ma.
Ha 370l OcHOBE BO3HHMKAE€T BO3MOXKHOCTH YUYHUTH JeTell 0003HAYaTh, OJHHM CJIOBOM,
CXOJHbIEC TPEIMETH M Pa3iIudaTh OJHM IPYINIBI IPEIMETOB OT Apyrux. Ha Tpersem rony
JKM3HU CIIOBaph IETeH MOMOJHSETCS B MPOLECCEe OCBOSHHS MIMPOKOTO Kpyra IpeaMeTOB
JOMaIIHero oOWxoaa, ¢ KOTOPBIMH JEHCTBYIOT OHH CaMHM W B3pOCIble. J[OUIKONBHHUKH
OCBaMBAIOT Ha3BaHMS NPEIMETOB YK€ JTAJICKOTO OKPYKCHHMS, KOTOPBIE BUAAT HA YJINIAX, B
napkax u Ipyrux mecrax. Ha 4eTBEpToM roay IeTu IOJDKHBI TOYHO Ha3blBaTh BCE BELIU
o0uxona, NpeaMeThl OOCTaHOBKM, pa3Hble TPAHCIOPTHHIE CPEICTBA U TO, C YEM OHHU
CTAJIKUBAXOTCA ITOBCCAHCBHO. A Taxke 3HAYUTEIHLHOE BHHUMAHHE yACIACTCA BBEACHUIO B
CIIOBaph JeTell cl0B, 0003HAYAIOIUX KauecTBa U CBOICTBA MPEAMETOB: U JaKe 4acTH, U
JACTalin MpEAMETOB, UX BEJIIMYMWHA, NPOCTPAHCTBCHHBIC W BPEMCHHBLIC OTHOWICHHA, YaCTH
CYTOK M WX IpH3HaKW. Paciiupsiercss B cioBape JeTeil M Kpyr cJioB, 00O3HAuYaIOIIUX
Ha3BaHUs IIBETOB W (OPM OKPYXKAIOLIMX TNPEAMETOB, a TAaK)Ke BKYCOBBIX ONIyIIeHWH. B
AKTHBHBIH CJIOBAaph IIATHJIETHETO Majbllla MOXXHO BBECTH Ha3BaHHMsS BCEX IPEIMETOB, C
KOTOPBIMH pPEOEHOK CTalKMBaeTcs B JKM3HU. B 3TOM jxe Bo3pacTte B cIOBapb BBOJSATCA
ciioBa, 00O3HAYaIOIINE 3JIEMEHTapHbIE ObITOBBIE MOHATHS. Hampumep, oBomy, (QpyKTHI,
OJIe’K/1a, UIPYIIKH, 00yBb, MOCYZA, HA OCHOBE BBIIEJICHHS CYIIECTBEHHBIX IIPU3HAKOB U
0000meHns o HUM. [Ipu OIaronpusTHBIX YCIOBUSX PEOEHOK IISATOTO Tojia JKU3HH YK€ B
COCTOSIHHU PaccKa3aTh HE TOJIbKO HEIOCPEACTBEHHO BOCIPHHUMAEMBIC 0OCTOSTENbCTBA, HO
U TO, YTO OBIJIO BOCHPHUHATO U CKa3aHO paHbIle. 3aTeM MPOLECC YCIO0XKHACTCS U Ha IIECTOM
TOAy KM3HM TJIaBHBIM COJIEPXKAHHUEM CIJIOBApHOH pabOTHl B MPOIECCE O3HAKOMIICHUS C
IpeaMETaMH CTAaHOBHUTCS JajbHelIIee BBEACHHE B CI0Baph CJIOB, 0003HAYAIOIINX KauecTBa
W CBOHCTBA II0 CTEICHH BBIP@AXXCHHOCTH, a TAaKXE BKIOYAaOT B CJIOBApbh Ha3BaHUA
MaT€pruajioB U HUX MTPEAMETOB. JIGTI/I-]IOH_IKOJ'H)HI/IKI/I B IIATh - MICCTH JIET YXE MOTYT
00pa3oBbIBAThH NpHUJIaraTesIbHbIE OT CYIIECTBUTENLHbIX, Pa3JIMuHbIe YacTH PE4d OT OIHOTO
KOpHS, a TaKXKe CYyIECTBUTENbHbIE OT NpuiararelbHbIX. B 3ToM Bo3pacte y pereil
3akaHuMBaeTcs (opmupoBanue sapa cioBapsi. Oco0oe BHHUMaHHME YJIENsSeTcsi TOYHOCTH
CJIOBOYNOTpEOIEeHHs ITPU 0003HAUCHUH KayecTB, OCOOEHHOCTEH NpeJMETOB U MaTepHaIoB
Ha CeIbMOM TOJY JKH3HH. A TakKe INpojaoipKaercss pabora 1mo (GOpMHUPOBAHMIO HOBBIX
MOHATHI M Ha 3TOH OCHOBE pacHmmpsieTcs cioBapb. Ho BaKHO He TONBKO oOorameHue
CJIOBapsl, a €ro KauyeCTBEHHOE Pa3BUTHE — pa3BUTHE 3HAuUeHUS ci0B. CIOBOTBOPUYECTBO
SABISICTCA Ba)KHEHmell 0COOEHHOCTBIO NETCKOW peun. BakHas 3amaya BOCIIMTaHHA |
00y4eHHs COCTOMT B OCBOCHHM 3HAYEHHWH CJIOB, B IIOCTEIIEHHOM UX YIIyOIeHUH,
(hopMHUpPOBAaHMM YMEHHH CEMAaHTHYECKOTO OTOOpa CIOB B COOTBETCTBUH C KOHTEKCTOM.
BorarcTBO cioBaps SIBISIETCS] MPU3HAKOM BBICOKOTO Pa3BUTHS peud peOCHKA, HEOOXOIUMBIM
YCIOBHEM Uil pa3BUTHS KOMMYHUKATHBHBIX yMeHuH paereil. B momkonsHOM Bo3pacte
peOCHOK JTOJDKEH OBJIAJETh TAaKUM CJIOBapeM, KOTOPBIH IO3BOJMI ObI eMy OOIIaThCs CO
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CBEPCTHUKAMH W B3POCJBIMH, YCIICIIHO OOYyYaThCsS B INKOJIC, MOHHUMAThH JIATCPATYPHBIC
MPOU3BCICHUS, TCICBU3MOHHBIC U paauonepenadd. HekoTopsie MOMIKOIBHUKH Jaxe B 6-
JIETHEM BO3pacTe HE 3HAIOT MHOTHMX CJIOB, TPYIHO YCBauBalOT CJIOBa O0OOIIEHHOTO
3HAYCHHUS, CIIOBa, 0003HAYAIOIIME OICHKY, KauecTBa, Mpu3Haku u Ap. ClIoBapHEI 3amac
JTOLITKOJIbHHUKA JIOJDKEH 00O0TraIiaThCsl HE TOJNBKO B KOJMYCCTBCHHOM, HO M B KAUECTBEHHOM
OTHOIICHHH.

Konuuecmsennwiti pocm cnoBapss — 3TO IOCTENIEHHOE YCBOEHUE HOBBIX Cj0B. U
KOJIMYECTBO MMEIOMINXCS y peOCHKA CJIOB 3aBHUCHT OT TE€X YCIOBHH, B KOTOPHIX OH JKHBET H
BOCTIUTHIBaeTCs. Tak, IBYXJETHHE JICTH B Pa3HBIX CEMbIX MOTYT UMETh B CBOEM 3arace OT
45 no 1000 n naxxe Goxee cimoB. Yem Gopire 00IMIATHCS C MaIBIIIOM, 0OpamaTh BHUIMAaHUE
Ha €T0 pa3BHUTHE, TEM OH 3HAET OOJIBINE CIIOB.

Kauecmeennoiii pocm cnoBapsi BbIpakaeTcsi BO Bce Oosiee TIIyOOKOM TOHUMaHUU
pcOCHKOM 3HAYCHHU CJIOB, BKJIFOYAs MHOTO3HAYHOCTh M MIEPCHOCHBIC 3HaucHus. Hanpumep,
TIOJ] CIIOBOM «py4YKa» peOEHOK NMOHMMAaeT CHayasla TOJIBKO CBOIO COOCTBEHHYIO MAJEHBKYIO
pyuky. ITo3mHEee OH y3HACT, UTO ITUM JKE CIOBOM O0O3HAYACTCS W PydYKa JBEPHU, M pydKa,
KOTOpOU nuuIyT, u np. Wnu: riaron «cnatk» peOEHOK CHavana MOHUMAET TOJIBKO KaK Takoe
«IEHCTBUEY», KOTOPOE OTHOCHUTCS HENOCPEACTBEHHO K HEMY CAMOMY WJIM K APYTUM JIIOJSM;
HO TIOCTENICHHO K HEMY NPUXOAWUT U MOHMMAaHHE MEPEHOCHOTO 3HAYCHHS 3TOTO Tiaroja -
cHaTh B 3MMHEE BPEeMsI MOTYT IePEBbs U Take BCS MPHPOJIA B LIEIOM.

K mavamy mkonpHOTO 00OydYeHHsS pPEOCHOK IOJDKEH HMETh JOCTATOYHO OOJBIIOW H
MPaBUIBHO CHUCTEMATH3HPOBAHHBIA  CIOBAapHBIA 3amac, WMETh MPEICTaBICHHE O
MHOTO3HAYHOCTH CJIOB, O HAJIWYAHW Yy HEKOTOPHIX CJIOB W NEPEHOCHBIX 3HAYCHUH.
I'paMOTHYIO IOMOIIIb B OYEHB CIIOKHOM JUIsl peOCHKa Npoliecce HAKOTUIEHHS. U 000TalleH s
cioBapsi 00s3aHBI OKa3aTh €My POJUTENM M TMEJaroru MOIIKOIbHBIX YUPEKIACHUH —
YTEHUEM, CIOBECHBIMM HUIpaMH, 0OyueHHEM PacCKa3bIBAaHHUIO IO KapTHHE, HAKOHEI], CBOCH
IPaMOTHOM 1 00Pa3HO# peUbio.
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Annomauyusa: enexkniaccuas paboma co CMyOeHmMamu AGNAeMcs HeOMbeMAeMOU YaACmbIO
yuebnozo npoyecca. B npoyecce socnumanusn 0yxosuvie yeHHOCMU NPeOCMasIaOm cobou
coyuanbHo-ucmopuieckoe saeienue. B cmamve peuv udem o pasgumuu  OyXO0GHO-
HPABCMBEHHbIX KAYeCma CmyO0enmos 8 npoyecce 6HeypoUHOU OesimenbHOCHIU.
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Abstract: extracurricular work with students is an integral part of the educational process.
In the process of education, spiritual values are a socio-historical phenomenon. The article
deals with the development of spiritual and moral qualities of students in the process of
extracurricular activities.

Keywords: extracurricular activities, circles, circles of science, sports sections, students,
educational process, ethical qualities

Breypounast gesTedpHOCTH — 3TO oOpa3oBaTenbHAass JESTEIBHOCTH, KOTOpas
OpPTraHU3yeTCs W MPOBOAUTCS CPEIH yJalluxcs BO BHEYPOUYHOE BpeMs MOJ PYKOBOICTBOM
IIKOJBHBIX YYUTENeH WM 3apyOeKHBIX CHenuanucToB. K BHEYYEOHBIM MEpOIPHATHUSIM
OTHOCATCSL 00pa3oBaTeNbHBIE M KYIBTYPHO-MAaCCOBBIE MEPONPHUATHS CO CTYICHTAMH,
OpraHu3yeMble CIELHUANBHO CO3aHHBIMU YUPEKICHUAMH.

ITopsimok mpoBeneHus: 3TO pabOTHI YEeTKO ompenesneH B ctarbe 17 rmaBbel I 3akoHa
Pecrry6immkn V36ekucran «O6 obOpasoBanum»: «VHAWBHAyalIbHBIE MOTPEOHOCTH ATl U
MOJPOCTKOB.  ['OCyIapcTBEHHbIE  OpraHbl, OOIIECTBEHHbIE  OOBEIWHEHHUS,  WHBIE
IOPUINYECKHe W (PU3NYECKHE JIUIa MOTYT YCTAaHABIUBATD -IOIIKOIBbHBIE 00pa30BaTEIbHBIC
YYpEeKACHUS B 00IaCTH KyJIbTypHO-3CTETHYECKOT0, HAyYHO-TEXHIHYECKOTO, CIIOPTUBHOTO U
JIPYTUX HAIPaBICHUU JUIS YIOBJICTBOPEHHs HX MOTpeOHOCTEH, mocyra uW oTmeixa. K
BHEILIKOJBHBIM 00pa30BaTEeNbHBIM YUPEXKICHUSIM OTHOCATCSl JBOPIBI, JIOMa, KIyOBl W
LHEHTPBl JETCKOIO0 M IOHOIIECKOTO TBOPUYECTBA, CIIOPTUBHBIE IIKOJBI AN JeTed U
MOJPOCTKOB, IIKOJBl HCKYCCTB, MY3BIKQJIBHBIC IIKOJIBI, OWONUOTEKH, YUPEKICHUSL
3[[PaBOOXPAHCHUS U PYTUE YIPESIKICHUS.

BreknaccHass paboTa CO CTyACGHTaMHU SBISIETCS HEOTHEMIICMOH 4YacThlO Y4eOHOTrO
nporiecca. Tak Kak OHa YCHIMBAET M JOTIONHACT BOCHUTATENBHYIO paboTy, IPOBOANMYIO Ha
YpOKe, TPYOHO WM HEBO3MOXKHO IIOJIHOCTBIO BOBJICYHh YYAIIMXCS B II€JarOTHYECKUi
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IpoLecc ¥ B OTBEJCHHOE HA YPOK BPEMS IIOMOTAET PELIMTh PsiJi BAXKHBIX BOCIIUTATEIbHBIX
3aj1a4.

Wx nHTEpecH M CTpeMIICHHs HE MOTYT OBITH B JJOCTaTOYHOW Mepe YAOBJIETBOPCHBHI HA
3aHATHAX, HAIpPUMEp, HAa ypokax (u3uku. lleneHanpaBieHHO pPEeUIMTh 3Ty 3a4a4y MOXKHO
IyTeM IPOBE/CHHUS BHEAYJIUTOPHOW pabOTHI CO CTYIGHTAMH II0 HWHTEPECYIOIIMM HX
BOIIPOCaM.

ConepkaHue BHEYPOYHOW AEATEIHHOCTH B KJIACCe M INKOJE BEChMa pPazHOOOpa3HO.
Crozta BXOAHT, IPEXKE BCETO, YIIyOJICHUE U PACIIIPEHNUE 3HAHUHN CTYACHTOB, 00ydeHHE UX
MNPaKTHIECKOMY M CaMOCTOSTEIbHOMY HCIHOJNB30BAHMIO CBOMX 3HAHWH, IOATOTOBKA
CTYIICHTOB K OOIIECTBCHHO IIOJE3HOMY TPYAY, a TaKXKe OpTaHW3allisl JESITEIbHOCTH,
HaIpaBIEHHOH Ha OOIIECTBEHHO-TIONIUTHYECKOE BOCIHTaHHWE. 3aTeM HAeT paboTa 1o
XYZ0KECTBEHHOMY BOCIIUTAHUIO YYAIUXCS, PA3BUTHIO UX PA3IMYHBIX CIIOCOOHOCTEH M
TaJIAHTOB, YKPEIUICHUIO 3[J0POBbsS YYaIUXCS, Pa3BUTHIO (DPU3UUECKON CHJIBI M, HAKOHEI,
opraHM3anys KyJbTypHOTO OTJbIXa YYaIIUXCS HA YPOKaX.

Kpome Toro, yuuThIBalOTCS BO3pACT YYAIIUXCSl, UX UHTEPECHI, YPOBEHb IOATOTOBKH K
TOMY HIH HHOMY BHAY pPaboT. DTO OCOOCHHO Ba)XHO YYHTHIBATH MPU OMPEICICHUU
coJiepkaHusi U Merona paboTel. BHeknaccHasi JesTeIbHOCTh JOJDKHA OBITh YMECTHOW W
YBIICKATEIbHOMN IS YHAIINXCS.

BHeknaccHbIe MEPOIIPHUSATHS IPOBOISTCS TIPH MOAJIEPKKE CTYACHUSCKUX OPTaHU3aHui 1
ponuTeneu.

Hawubonee pacnpoctpaneHHbIMH (pOpMaMu 3TOH pabOTHI ABISIOTCA: KPYXKKOBasi padoTa,
MAacCOBbIE MEPOIPHUSATHS X CAMOCTOSTENbHBIC HHANBULYaIbHBIC 3aHATHS YHAIINXCS.

BHeknaccHast 1esTeIbHOCTD MTOIPa3/IeNaeTcs Ha CIEAYIOIINe BUIBL;

® HayyHbIC KIyOBbl;

e npodeccuoHanbHbIe KIyOBbl;

® CIOPTHUBHBIE KIIYOBI;

e ApT-KiyOBI

Yuurens MOIDKHBI JIIOOMTH BHEKIACCHYIO paboOTy CO CTyIEHTaMH U paccMaTpHBaTh
y4JacTHe B pyKOBOJICTBE 3TOH pabOTOI Kak OJJHY U3 CBOMX BaKHEHIINX 3a1ad.

HoBast 3a1a4a mIKOJIBI COCTOUT HE TOJBKO B TOM, YTOOBI Ka)KABIH YUUTENb OTIMYHO 3HAI
CBOH NpeIMeT W ero IperojaBaHHe, HO U B YIIYOJCHWH CBOMX 3HaHHI M TBOPYECKOM
WCTIONIb30BAaHUN WX B OPraHW3allMM BHEKJIACCHOW JESTENbHOCTH, TpeOyromeid 3HaHuil n
YMEHUI.

Oxkazanue BCCCTOpOHHeﬁ TMOMOIIHN B YCIICIITHOM PEHICHUHU 3TUX 3a/1a4 ABJIACTCA BBICIIUM
JIONTOM Kaxkjoro mnenarora. [Ipu BbiOOpe (OpPMBI BHEYPOYHOH [ESITENHHOCTH CIEIyeT
OLICHUBATH €€ BOCIIUTATCIIbHYIO 3HAYMMOCTb C TOYKU 3pCHUA LCIN U 3a4a4 3TOM pa60TI)I.

HeoObiynasi oOcTaHOBKa B 00pa30BaTelIbHOM — YUPEXKICHUH, MHKPOOKPYKEHHE,
pacIlIMpeHre MEKIMYHOCTHBIX OTHOLIEHWM M B3aUMOJEHUCTBUM, pallMOHAJIbHAs OLECHKA
KOHKPETHBIX TOIIOJOTHYCCKUX TICUXUYECCKHUX, HPABCTBEHHBIX, BOJICBBIX, OMOIIMOHAJIbHBIX
0COOCHHOCTEH, MOIXO0J K YJOBJIETBOPEHHIO TpeOOBaHMH, CaMOCO3HAHUE YCKODSETCS.
CTyZaeHTHI-IOJPOCTKH UMEIOT crel(rieckue 0cCOOEHHOCTH, CBSI3aHHBIC C CAMOCO3HAHUEM.
Onu cHavana cMOTyT 00JIee TOYHO OIIEHUTH CBOM CHIIBHBIE U CITa0ble CTOPOHBI.
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Abstract: in pedagogical communication, the best qualities and manners of the teacher's
behavior are reflected in the ideal of the student. The technique of pedagogical skill
required from the teacher is the main tool in the implementation process. The article
discusses the culture of communication in the process of pedagogical communication.
Keywords: pedagogical communication, communication culture, communication process,
fluent speech, student community, training and education, Eastern education, national
education, national culture.

Pedopmbr B cucreme o0Opa3oBaHWs TOciae OOpEeTEHUS HE3aBUCUMOCTH TIPUBETH K
3HAUMTENBHBIM ~HM3MEHEHHsIM. V3MEHHMIIOCh CO3HaHWE W MHPOBO33PEHHE JIIOJICH.
locynmapcTBeHHass TONUTHKA B OOJIACTH  IMOATOTOBKM  KAaJpOB  HANpaBieHAa Ha
MHTEJJIEKTYaJIbHOE U yXOBHOE BOCIIUTAHUE YEJIOBEKA, Ha JOCTHXKEHUE €r0 BCECTOPOHHETO
pa3BuTHi Kak JUYHOCTH. KynbTypa OOIIeHWS W TOBEICHHS IENAarora MMEET Ba)KHOE
3HAYCHHUC B pealu3allid JTOH COIMAIbHON MOTPECOHOCTH, B BOCIHTAHHH KaJIOTO
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rpaxIaHuHa, B (OPMHPOBAHWU TBOPYECKUX CHOCOOHOCTCH, B HWHTEIUICKTYalbHOM
pasButun. IlosToMy cieayer OTMETHTb, 4YTO BO3pOCia  BOCTPEOOBAaHHOCTH U
OTBETCTBEHHOCTH II€IarOTMUYECcKOil Mpodeccuu, BO3pociia pojib I€aroroB B oOIIecTBe.
BoccranoButh W eme  Oonbllle  NMPUYMHOKHUTH — HAIly — BEJUKYK  JTyXOBHOCTb,
COBEpLIEHCTBOBATh HAIMOHAIBHYIO CHCTEMY 00Opa3oBaHMs, YKPEIUIITh €€ HAIMOHAIBHYIO
0a3y, azanTHPOBATh €¢ K COBPEMEHHBIM TPEOOBAaHUSIM, JOBOIUTE 10 MHPOBBIX CTaHAApTOB,
pa3BUBaTh y YYalIUXCS HABBIKH CAMOCTOSTEIFHOTO W CBOOOIHOTO MBIIUICHHS, YYBCTBO
OTBETCTBEHHOCTb 3a BBIIIOJIHEHUE 33JJaHUI BO3JIarajgach Ha yYuTene.

B memarormueckoM OOIIECHHWH JydIINE KadyecTBa W IACUCTBUSA YUUTENS OTPAXKAIOTCA B
puaeane ydeHuka. Eciu B3rAapl ydamerocss Ha JWUYHOCTb YUMTENsS, €ro IOBEICHHE,
[eAArornyeckoe MacTEPCTBO HE COOTBETCTBYIOT €r0 JYXOBHOH KYJIbTYpE, COBEpLICHHAs
OpraHu3alysl BCEro IeJarorndyeckoro Iporecca He JacT IOJO0XKHUTENbHBIX Pe3yJIbTaToB.
JKecTkast aBTopuUTapHas JUCHUIUIMHA MEXKIY YUYATEIEM-CYOBEKTOM U YYCHUKOM-OOBEKTOM
TaKk)K€ HETaTUBHO BIUSET HA KyJIbTYypy B3aUMOJCHCTBUS, B PE3yJbTaTe YETO MPOUCXOIUT
pa3BUTHE BHYTPEHHUX MEPEKMBAHUN U IMYHOCTHBIX KAUECTB YUCHHKA.

KyneTypa nemarorndeckoro oOIIeHHs — BaXHEHIINI MHCTpYMEHT ycIexa Iejarora, B
KOTOPOM Ba)KHBIM KaueCTBOM IIE/Iarora siBJIsieTCs €ro IMOBECHHE, OCHOBAHHOE Ha KyJIbType
obmenus. [ToBeneHne UMeeT CBOE OTIPEIeIeHUE BO BCEX (PMIOCOPCKUX M IICHXOIOTHICCKUX
Haykax. [loBemeHHe Kak KaTeTOpUS TEOAarormkd — 93TO IIeJarorudeckas CHocOOHOCTh
Y4MUTENsl HaxXOAMTh IyThb B CEpJLA YyYallUXCsl, 3aBOEBBIBATH PACIOJOKEHUE K HUM,
MeAarornyecky B3auMoI€HCTBOBATh C YUAIUMHUCS.

Ha ocHoBe B3auMOIeHCTBUS YUUTENS C YUAILIUMUCS:

1. JlemoHCTpUpYeT TBOPUECKHE CIIOCOOHOCTH M TI€Jarorn4eCcKUe CIIOCOOHOCTH.

2. BocnuTeiBaeT nojpacTaroliee MoKoJeHUe B JyXe Halllel HallMOHAJIBHOMN HJICOJIOTHH U
HAllMOHAJIbHOU KYJbTYPBI.

3. BocTouHble 00bIYan u Tpaguuuu GOPMHUPYIOT TAPMOHUYHO PA3BUTYIO IMYHOCTb.

4. JleMOHCTpUPYS CBOM BOCHUTATEIbHBIA MOTEHIIMAN, KXKIBIH YYEHUK HAXOJHUT CBOM
MyTh K CEpALLY.

[ToBeneHme sBNsETCS BaXKHOH 4YacTBIO pabOTHI YUHTENS W cOYeTaeT B ceOe OOJNBIIOi
MeAarornyeckuii MoTeHuuan. B megaroruyeckod MpakTHUKE MENaror JO0JKEH CTpOro
MPUIIEPKUBATHCA CIEAYIOIINX MEPOIPUITUN:

- (popMupoBaHHE TIETaTOTHISCKOTO MACTEPCTBA Y YUUTENA. YMETh BBIOMPATh U BIHUATH
Ha CJIOBa M TOH y4eOHOTO mpoIiecca;

- MCIIOJIb30BaTh peub, Nay3y, IBUKEHHUE, KECTbI, IPUBJICKAIOLINE BHUMAaHUE YYalllUXcs,
00BEKT OOIIeHNS, 3HATh BOCITUTATENbHBINA 3P QEKT;

- NMPUBJEKATh YYaIIUXCS K ITO3HAHWIO CBOEH BHYTPEHHEH MCHXUKH, IICHUXOJIOIMYECKHX
0COOEHHOCTE!, FOTOBUTD yYaIMXCS K Y4eOHO-TIeJarori4eckoMy JUajiory nepel ypoKkoMm;

- 3HaHHUE IeIaTOTMYEeCKUX NMPHEMOB BepOaIbHOTO B3aUMOJIEHCTBHA C ydamuMucs. Pedp
YYUTeNs T0JDKHA OBITH OETII0i U OKa3BIBaTh MOJIOKUTEIHHOE BIUSHIE HA YMBI YIAIITIXCS.

Hakonen, moBcemHeBHOE OOMIEHHE YUYUTENss C YydYallUMHCS TPHUBOAUT K Oosee
rIyOOKOMY TOHHMAaHHWIO 0ojiee TIyOOKOIO CMBICTA W PEalibHBIX MPHYUH B TIOBEACHUU
yYaluxcs B pa3iMYHbIX CUTYalUsX, O YEM CBUAETEIbCTBYIOT CBHUJIETEIHLCTBA, KOTOPbIE OH
4acTO MPUBOAMT U UCIOJIB3YET MNOBEJEHUYECKUE METO/IbI HCCIIEOBAHNUSI.

[lemarormueckoe oOmeHne — 3TO mporecc oOMeHa WH(pOpMaIuel B IeJaroruuecKou
JIeITeIbHOCTH  Tefarora. B mporecce oOmieHWs CO  CTyAEHTaMH  IIperojaBaTesb
HETIOCPEACTBEHHO IPHOOpeTaeT IMMPOKHH CHEKTp HHGOpMAlMd O CBOWX YYCHHKAX,
CTYACHYECKOM COOOIIECTBE B LIEJIOM, O PA3JIMYHBIX BHYTPEHHUX COOBITHAX, MPOUCXOIAIINX
B HEM, M CBOeM OyaymieM o0pa3oBaHHH, ONpeleNseT yueOHbIe IUIaHBl U MeAaroTHIecKyro
JIeSITeTPHOCTE. B TO Jke Bpems yduTenp uepe3 OOIIeHHE TOHOCHT /IO CBOMX YYEHHKOB
HeneByl0 MH(POpPMaIMOHHYyI0 cucTteMy. HeOompmmas ommbKka, HeCTIpaBeIUITMBOCTH FITH
rpy0OCTh CO CTOPOHHI IPETIOaBaTEIsI MOTYT IIPHUBECTH K HAPYIICHUIO KyJIBTYPHI OOLICHHS C
YYaIIUMHUCS U MPHBECTH K HEIOMPAaBUMBIM TOCIEACTBUSAM. B pesynbrate (popMupoBaHUs
MeAaroroM KyJbTypbl B3aUMOJICHCTBUS C YUAIIUMUCS BO3HUKAIOT CIEAYIOLINE CUTYallUH:
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v/ MOCPEICTBOM MENATOTHYECKOrO OOIICHHS MENAror CO3MAET YHUKAIBHYIO CpPELy
B3aUMOJICHCTBUSI C M3y4aeMbIM OOBEKTOM. B Takoii cpene meparor JeMOHCTPUPYET CBOIO
CHCTEMY CIIOCOOHOCTEH, TaKMX KaK NCHXOJIOTHYECKHE, MUMHKA, TAHTOMHMa, OpaTOpCKOe
HCKYCCTBO, B3aMO/ICHCTBHE;

v’ 100pOKENATENILHOCTh, OTKPHITOCTh W HCKPEHHEE MOBEICHUE YUYHMTENS SBISIFOTCS
KITFOYOM K IOJIOXKHUTEIBHBIM PE3yIbTaTaM B OOIIEHNY;

v/ MOCTOSIHHASI OTIOpa YYUTENIs Ha MCHXOJOTNYECKHe 3HAHUS B OOLICHUN C YYAIHMHUCST
TOJICP’KUBACT TOT ke OaraHC B yIeOHOH eI TeITbHOCTH.

Ha ocHOBe copMuUpOBaHHOW TIT€AarOTHYECKOW KYJIBTYpPHl OOIICHHS BHYTPEHHHUE
nepeknBaHus OOBEKTa M CyOBEKTa corjacyroTcs ¢ uX naedctBusaMu. CroBa SBISIOTCS
OCHOBHBIM 3BCHOM B Iienu oOmieHus. CozepKaHUE CIIOBAa BBIPAKACTCSI B PEUM YUUTEIS,
JICKLIWH, AAAJIOTe, MOHOJIOTE U JIeKJIaMallHH.

UYepe3 KynabTypy IeNaroruyeckoro OOLICHUS YYHUTENI0 CliefyeT oOpamars ocoboe
BHUMaHHE Ha Ba)XKHOCTh CBEACHHH O JIMYHOCTH U TICHXOJIOTHYECKHX OCOOCHHOCTSIX
yUaluxcst Ipu paccMOTpeHHH Jitoboi nHpopmarmu. KyiapTypa neaarornaeckoro oOmeHus
MO3BOJISIET YYHTEII0 aallTUPOBAThCS K CAMBIM Pa3HOOOPA3HBIM CUTYaLUsIM U CHUTYALHsIM.
XoTs Ha HepBLIﬁ B3I 9TO MOKET MOKa3aTbCAd HEBAXKHBIM, YUalllUECs OCO3HAIOT MPU3HAKN
BHYTPEHHHUX IPOIIECCOB, NPOUCXOSIINX B UX BHYTPEHHEM MHpE, OYCHb BAXHBIX A UX
MOHVMAaHHMSA, ¥ 3aHUMAOTCS] YI€OHOH NeSITENbHOCTHIO.
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Abstract: the new coronavirus SARS-CoV-2 is a single-stranded RNA-containing virus,
belongs to the Coronaviridae family, belongs to the Beta-CoV B lineage. The virus is
assigned to group Il pathogenicity, as are some other representatives of this family (SARS-
CoV virus, MERS-CoV). The SARS-CoV-2 coronavirus is presumably a recombinant virus
between a bat coronavirus and an unknown coronavirus of unknown origin. The genetic
sequence of SARS CoV-2 is at least 79% similar to the sequence of SARS-CoV. The article
describes in detail and illustrates the features of upper respiratory tract lesions in COVID-
19 patients identified during autopsies.

Keywords: respiratory lesions, clinical morphology, diagnostic algorithm, COVID-19.

OCOBOE 3HAYEHUE JTUATHOCTUYECKOI'O AJITOPUTMA
KJIMHUYECKOM MOP®OJIOI' MU PECITMPATOPHBIX
3ABOJIEBAHUM ITPU COVID-19
Kyrtimkosa I'.M.

Kymaukoea I'yzan MyxammaoicoHosHa - KaHOUOam MeOUyUHCKUX HayK, OOYeHm,
Kagedpa epaueti obweti npaxmuxu Ne 2,
AHOoudicanckuil 20cyoapcmeenHblll MeOuyuHcKul uncmumym, 2. Anoudxcan, Pecnybnuxa Y3bexucman

Annomayusn: noswviti koponasupyc SARS-CoV-2 npedocmasnsem co6oii 0OHOYenoyeyHulil
PHK-coodeporcawuti supyc, omnocumcs k cemeticmsy Coronaviridae, omnocumcs K JuHuu
Beta-CoV B. Bupyc ommnecen ko Il epynne namozeHHOCmu, Kax u HeKomopwle opyeue
npedocmasumenu 3mozo cemeticmea (eupyc SARS-CoV, MERS-CoV). Koponasupyc SARS-
CoV-2 npednonosicumenbHo A611emcsi peKOMOUHAHMHBIM 8UPYCOM MeNCOY KOPOHABUPYCOM
JIeMyqux Mmovliell U Heu38eCMHbIM N0 NPOUCXONCOeHUI0 Kopouasupycom. Ienemuueckas
nocnedosamenvrocms  SARSCoV-2 cxoona ¢ nocredosamensnocmvio SARS-CoV  no
menvuteti mepe Ha 79%. B cmamve noopoOHO onucambl U RPOULTIOCIPUPOBAHDL
0COOEHHOCTU  NOPAJNCEHUsT BePXHUX Ovixamenbhbvlx nymeu y 6Ooavhvix COVID-19,
8blAB/IEHHbIE NPU BCKPLIMUSX.

Knrwouesvie cnoea: nopasicenus opeanog ObIXauus, KIUHUYECKAS MOPDON02UA, an20pumm
OJuaenocmuxu, COVID-19.

UDC 616:796/799

Relevance. Late 2019 in the People's Republic of China (PRC) there was an outbreak of
a new coronavirus infection with an epicenter in the city of Wuhan (Hubei province), the
causative agent of which was given provisional name 2019-nCoV [6, 8].

World Health Organization (WHO) February 11, 2020 gave the official name of the
infection caused by the new coronavirus - COVID-19 ("Coronavirus disease 2019") [4, 7].

International Virus Taxonomy Committee 11 February 2020assigned the official name to
the causative agent of the infection - SARS-CoV-2 [3,5].The emergence of COVID-19 has
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put before specialists health care tasks associated with the rapid diagnosis and provision of
medical care to patients [2, 6]. Currently, information about epidemiology, clinical features,
prevention and treatment of this diseases are limited [4, 7].

It is known that the most common clinical manifestation the new variant of coronavirus
infection is bilateral pneumonia, in 3 - 4% of patients the development of acute respiratory
distress syndrome (ARDS) [1, 5]. Based on the results of serological and phylogenetic
analysis coronaviruses are divided into four genera: Alphacoronavirus, Betacoronavirus,
Gammacoronavirus and Deltacoronavirus. Natural hosts of most of the currently known
coronaviruses are mammals [3].

Until 2002, coronaviruses were considered agents causing mild diseases of the upper
respiratory tract (with extremely rare deaths). At the end of 2002, the coronavirus appeared
(SARS-CoV), the SARS causative agent that causes SARS in people. This virus belongs to
the genus Betacoronavirus. Natural bats serve as a reservoir for SARS-CoV, intermediate
hosts - camels and Himalayan civets [6]. In total, during the epidemic period of 37 countries
around the world have more than 8000 cases, of which 774 with fatal. Since 2004, new
cases of SARS, caused by SARSCoV is not registered.

In 2012, the world faced the new MERS coronavirus (MERS-CoV), the causative agent
of Middle East respiratory syndrome, also belonging to the genus Betacoronavirus. The
main natural the reservoir of MERS-CoV coronaviruses are single humped camels
(dromedaries). From 2012 to January 31, 2020, 2519 cases were registered coronavirus
infection caused by the MERS-CoV virus, of which 866 ended in death. All cases of the
disease geographically associated with the Arabian Peninsula (82% of cases registered in
Saudi Arabia). Currently MERS-CoV continues to circulate and cause new cases of the
disease [2, 6].

The novel SARS-CoV-2 coronavirus is single-stranded RNA virus, belongs to the family
Coronaviridae, belongs to the line Beta-CoV B. The virus is assigned to group II
pathogenicity, like some other members of this family (SARS-CoV virus, MERS-CoV). The
SARS-CoV-2 coronavirus is suspected to be a recombinant virus between bat coronavirus
and unknown in origin coronavirus [1,4]. Genetic SARSCoV-2 sequence is similar to
SARS-CoV sequence at least 79%.

The entrance gate of the pathogen is the epithelium of the upper respiratory tract and
epithelial cells of the stomach and intestines [3]. The initial stage of infection is the
penetration of SARS-CoV-2 into target cells that have type II angiotensin-converting
enzyme (ACE2) receptors.

ACE2 receptors are present on the cells of the respiratory tract, kidneys, esophagus,
bladder, ileum, heart, central nervous system. But the main and rapidly attainable target is
alveolar cells II type (AT2) lungs, which determines the development of pneumonia [5,7].
Also discusses the role of CD147 in SARS-CoV-2 cell invasion. It has been established that
the dissemination of SARS-CoV-2 from the systemic blood flow or through the plate of the
ethmoid bone (Lamina cribrosa) can lead to brain damage. Changes in smell (hyposmia) in a
patient at an early stage of the disease may indicate damage to the central nervous system,
and edema of the mucous membrane of the nasopharynx.

Purpose of the study. Study of the morphology of lung lesions in COVID-19 based on
analysis of autopsy data.

Materials and research methods. Investigated the results of 200 autopsies (121
deceased men and 79 women; mean age 68.5 £ 15.63 years), a unique number of autopsies
for COVID-19, held in Moscow from March 20 to May 22, 2020.

Research results. Specific to COVID-19 pathological changes in the lungs, different in
their prevalence, were identified in all the deceased and consisted in the development of
diffuse alveolar damage (DAP) in combination with vascular damage the bed of the lungs
(microangiopathy, thrombosis, in some cases destructive-productive vasculitis) and
alveolar-hemorrhagic syndrome, mainly in the first, exudative, phase of DAP. Such viral
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interstitial pneumonia with vascular and hemorrhagic component and was a morphological
substrate of ARDS.

Clinical manifestations of acute respiratory infection (body temperature above 37.5 © C
and one or more signs: cough, dry or with scanty sputum, shortness of breath, chest
congestion cell, blood oxygen saturation according to pulse oximetry data, pain in throat,
runny nose and other catarrhal symptoms, weakness, headache, anosmia, diarrhea) in the
presence of at least one of the epidemiological signs:

- return from a foreign trip 14 days before the appearance symptoms;

- having close contacts in the last 14 days with a person, monitored for COVID-19,
which subsequently got sick;

- having close contacts in the last 14 days with a person who laboratory confirmed
diagnosis of COVID-19;

- work with patients with confirmed and suspicious cases of COVID-19.

The presence of clinical manifestations of severe pneumonia, with characteristic changes
in the lungs according to computed tomography or plain chest x-ray (see paragraph 3.1 and
Appendix 1 of these recommendations) regardless of the results of a single laboratory test
for the presence of RNA SARS-CoV-2 and epidemiological history.

A suspicious case of COVID-19 if it is impossible to conduct laboratory research for the
presence of SARS-CoV-2 RNA.

Conclusion. Revealed pathomorphological features inflammatory process in COVID-19
(priority of endothelial damage with micro- and macrothrombus formation, relatively late
development of the exudative phase of inflammation and a tendency to develop pulmonary
fibrosis) predetermine a longer duration of therapy and the need for respiratory
rehabilitation, mainly aimed at pulmonary recruitment.

At the same time, the results obtained raise a number of relevant questions about the
feasibility and duration of the use of a number medicines.
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Annomayusn: ocmpvlii  SHOO2EHHBIN  NCUX03  (MAHUAKATbHO-0ENPeCcCUGHblll  NCUXO03,
peyuousupyiowas U RAPOKCUSMATLHO-NPOSPECCUPYIOWAs  WU30(ppenus) cocmaegisem
npumepro  45% DIHOO2EHHbIX NCUX0308, GbIAGIAEMbIX 6 nonyiayuu. Kiunuyeckue
0COOEHHOCIU  IHOO2EHHBIX NCUX0308 HOOHUMAIOM Psi0 BONPOCO8 MEPANEeGMuU1ecKozo,
APOPUIAKMUYECKO20 U COYUATLHO20 XApaKmepa O/ NCUXUampuu 6 no3oHem eo3pacme.
Habmooaiomesi  pasnoobpasnvle — KIuHudeckue  NPOSiGIeHUst  NO30He20  NCUX03d,
CONPOBOACOAIOWUECS 2ANTIOYUHAMOPHO-OPEO0GLIMU CUMAIMOMAMU.

Kniouesvie cnoea: no3onuii o3pacm, IHOO2EHHblE NCUXUYECKUE pPACCMpOUCmed,
wuzoappexmueHvle paccmpoucmada.
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Abstract: acute endogenous psychosis (manic-depressive psychosis, recurrent and
paroxysmal-progressive schizophrenia) accounts for approximately 45% of endogenous
psychoses detected in the population. The clinical features of endogenous psychoses raise a
number of therapeutic, prophylactic and social questions for psychiatry at a later age. There
are various clinical manifestations of late psychosis, accompanied by hallucinatory
delusional symptoms.

Keywords: late age, endogenous mental disorders, schizoaffective disorders.

VIIK 616.895(075)

AKTyaabHocTb. B mocnennue roasl BHOBb 3HAUUTENIBLHO BBIPOC MHTEPEC K ICUX03aM,
BO3HHUKAIOIIUM B IEPHOA WHBOIIONMKA W B TOXHWIOM BO3pacte. JTO OOYCIOBICHO
MOCTAapEHUEM HACENCHHS W YBEIUYCHHEM YHCICHHOCTH TIOXKIJIBIX IAlUCHTOB C
MCUXUYCCKUMHU HApYIICHUSMH KaK 3a CUeT JOXHBIIUX JO CTapOCTH, TaK M BIICPBBIC
3a0oneBmux B mo3aHeM Bospacte [13, 18, 20]. CormacHo maHHBIM OOJBIIMHCTBA
WCCIICIOBAaHUH, B 3TOM BO3pacTe MOTYT BO3HHKATH BCE OCHOBHBIC (DOPMBI MCHUXHYIECKHUX
3a00JIeBaHMiA, B YACTHOCTH M IU30QpeHHs ¢ mo3gHedl manudecranuein [3, 6, 8]. B
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NPOBEICHHBIX paHee KIMHUKO-3IHIEMHUOIOTHUECKUX MCCIEeIOBaHUSAX OBUIM I1O0XPOOHO
OIMMCaHbl OCOOCHHOCTH KIMHUKH U TEYEHUS IIM30(PEHUHN Y TALMEHTOB MOXKMUIIOTO BO3pacTa
[1, 5, 14]. CoBpemeHHOE HcCeI0BaHUE NIM30(PPEHUN TPeOyeT MPOBEACHUS CPAaBHUTEIBHO-
BO3PACTHOTO aHaJIN3a ¢ FPYNIOH MallueHTOB MOJIOJIOTO U CPETHETO BO3pACTa, ONpeelIeHUue
BIIMSHUSL BO3PACTHOrO (akTopa, JMYHOCTHBIX M CpENOBHIX (DaKTOpPOB Ha pa3BUTHE
SH/IOTEHHBIX IICHX030B B MO31HeM Bo3pacte [2, 7, 8, 17]. Heobxommmo yTouHEHHE
KIIMHUKO-TUHAMIYECKHX OCOOEHHOCTEH IICMXMYECKHX HApyIIeHHH Ha JoMaHH(EecTHOM
JTame, ONpEAEICHHE MPOTHO3a 3a00JE€BaHMA C YYCTOM KIMHHYECKHX OCOOEHHOCTEH,
HaIM4Ms HETaTHBHOW CHMIITTOMAaTHKH W KOTHHTHBHBIX Hapymenui#t [4, 9, 11, 16].
Upe3BbIuaifHO BaXKHBIM SIBISIETCSI M3YYEHHE B3aWMOCBS3H (DYHKIIMOHAIBHBIX IICHXO30B B
MO3JJHEM BO3pacTe C HEHpoIereHepaTHBHBIMH 3a00J€BaHMAMH. AKTyalbHa pa3paboTka
MEePCOHANTM3UPOBAHHOIO MOAXOAA K TEpaluu MO3JHUX IICUXO030B C yYETOM HX KIHMHHUKO-
ouojoruueckux ocobennocteit [10, 12, 15, 19].

Hear wucciaenoBaHMsi: H3yYCHHE KIMHUKO-TICUXONATOJIOTHYECKUX OCOOCHHOCTEH
SHJIOTCHHBIX IICUX030B M INU30()PEHONOAOOHBIX IICHXO30B IIO3JHETO BO3pacTa M HX
JUHAMUKY Ha (POHE TepaIIHH.

Marepuanasl u MeToabI HccienoBanus. O0cnenoBaHo 24 nanyeHTa (KEHIIUHBL) 0T 45
o 65 met (cpemHuit Bo3pacT 52,6+5,4) BrepBhIe MM MOBTOPHO TOCIUTAIM3HPOBAHHEIC B
KIMHUKY c (YHKIMOHATBHBIMU TaJUTIOLIMHATOPHO-OpPEIOBBIMH TICHX03aMH,
MaHupectupyromumu mocue 40 ser. Mckimodanmch TalMeHTH C JeMEHIUed. b
HCTIONIb30BaHbl KIMHUKO-TICHXOIATOJIOTHYECKIMH M TCHUXOMETPUYECKHH METOIbl B BHAE
HaOopa CTaHOApTH30BaHHBIX oOmeHouHeXx Imkan (PANSS, CGI, HAMD, MMSE).
OO6cnenoBanne MPOBOMIOCH 10 Hauaia Tepanuu, Ha 14, 28 u 56 nuu neyeHus. [ns oueHku
KOTHUTUBHBIX (YHKLUHMA NPOBOIMIOCH HEWpoIcUxojoruieckoe oocienoBanue. Bce
MaIMeHThl MPONUTH KiuHudeckoe obcienosanue, I u KT (MPT) romoBHoro mo3ra. B
JIMarHOCTHKe Hcnoib3oBanuchk kpurepun MKbB-10 nns mmsodpennu, muzoadheKTHBHBIX
paccTpoicTB, OpemoBBIX M OpraHMYECKHUX paccTpoiicTB. CTaTHCTHUECKUIT aHAIH3
pe3yabTaTOB MPOBOAWIICS B MporpaMme Statistica ¢ MCIOJB30BAHUEM HEMAPAMETPUUCCKUX
METO0JI0B 00pabOTKM JTaHHBIX (IApHOTO KpuTepust BuikokcoHa m tecta MaHHa-YHUTHH AT
HE3aBUCHMBIX TPYII).

Pe3yabTaThl mcciieioBaHus. BOJBIIMHCTBO NAalMEHTOB HMMENM BBICIIEE M CpEIHE-
crneruanbHoe obpazoBanue (54,2 % u 41,7 %). lllnzodpenns O6buta quarHocTupoBana y 19
nanuerToB (79 %), HIAP — y 2-x mammeHTroB, opraHudeckoe 3abosieBaHne — y 2-X
MallMeHTOB, XPOHWYECKOe OpeloBOe paccTpOWCTBO B OXHOM cilyyae. Bospact Havama
3a0oneBanus BapsupoBai oT 40 no 62 net (cpemnuii Bo3pact 54; +11,6). [lepssril npuctyn
BO3HHKAJI B Bo3pacTHOM auanas3one oT 40 mo 63 ner (55,4; £11). Illuzodpenus mpoTtekaia
Kak B mpucTymooOpasHoi (n=11), Tak wu HempepwsiBHOTeKymeld ¢opme (n=8). B
OONBIIMHCTBE Cy4yaeB MM30(peHus BIepBbie Bo3HHMKIA mocie 40 ner Oe3 Hanmuuus B
aHaMHe3€e IICUXUYIECKUX paccTporcTB (16 marmenTos). B Tpex ciydasx peds mura o IepBoM
OCTPOM  IICHXO03€¢ TIOCJIe  HENPOMOJDKHTENBHOTO  NPOAPOMAIBHOTO  Iepuojga ¢
NICHXONATONOAO0OHBIMY,  HEBPOTHMYECKUMHM  pPAcCTPOMCTBAMH  WJIM  HEITyOOKHMMH
adQeKTUBHBIMU KoJieOaHMsIMH. B cTpyKType ncrxo3a ¢ pa3HOW 4acTOTOH ObUI Ipe/ICTaBIeH
IMIMPOKUH CIEKTP INCHXONAaTOJOIMYEeCKUX CHHAPOMOB: TJUTIOIMHATOPHO-OpenoBoit (n=3),
cuaapoM Kanpmackoro-Knepam6o (n=13), addexruBHo-OpenoBoii (n=5), oHelipougHo-
KaTaroHmueckuid (n=1), peayuupoBaHHbI mapadpeHHbid (n=2). [ammonnHaTOpHO-
OpemoBBIe pacCTPONCTBA MPEICTABISIA COOOH CIEKTP Pa3NWIHBIX COCTOSHHUM, HA OXHOM
MOJIFOCE  KOTOPOTO HAXOMWINCh MIM30(PEHUYECKHE TICHXO3bl, TMPOTEKAIOIMKE C SIPKO
BBIDAKEHHOW CHMIITOMATHKOM, «CHMIITOMaMu IIEPBOIO paHra» M MHUHUMAJIbHOM
BO3pPaCTHOH OKpacKoW, Ha JPYyroM — COCTOSHHS, Onu3kue K MMU30(pPEeHONoI00HOMY
OpPraHNYeCKOMY OpeIOBOMY pacCTPOMCTB C MpPHU3HAKAMHU KOTHUTHBHOTO CHIKCHHS.
ITpomexxyrounast ¢popmMa OblIa TpeCTaBICHa XPOHUIECKUM OpEIOBBIM PacCTPOUCTBOM. Y
10 namenToB (41,7 %) ramumonrHaTOpHO-OpeOBbIE CUMIITOMBI IIPOTEKAIN C XapaKTEepHOU
«BO3PAacCTHOW OKpackoi» (uaen ymiepba, BpEAWTENbCTBA, OOBIAEHHOCTb, «MaJIbIH
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MaciTabd»), BCTPEYAOIIUXCSA MPU PA3IMYHBIX THUIAX PACCTPONCTB, HE3aBHCUMO OT HX
HO30JIOTUYECKOM MPUHAANECKHOCTH. SIBJICHMS TCHXMYECKOr0 aBTOMAaTH3Ma  4acTo
OTrPaHUYUBAIKCH CEHECTOMATUYCCKUAM (CCHCOPHBIM) aBTOMATHU3MOM, KOTOPBIN MPOSBIISIICS
YYBCTBOM BHE3AITHO HACTYMAOIIETO XKapa WM XO0JI0Ja, OOJIC3HCHHBIMH OLIYIICHUSIMH BO
BHYTPCHHUX OpraHaX, KOTOpPhIE MOIJIM OBITh OOYCJOBJCHBI PEAabHOH COMATHYECKOM
[ATOJIOTUEHN, XapaKTEpHOM A MOXKUJBIX NAlUEHTOB. Y BCEX MALMEHTOB Ha Haydajo
Tepanmuu mpeobragana TMPOAYKTUBHAS CHUMIITOMAaTHKA. BEBIpa)KeHHOCTh CHMITOMOB II0
mkane PANSS onernnBanace ot 79 mo 149 6amnos (n=24, cpennsis ouenka 103 £17,5). V 18
nanueHToB (75 %) ormeuancs nenpeccuBHBIH addekr. TspkecTh nempeccMu B Hadane
tepanun 1o mkaite HAMD cocraBmna 20,7 6amna. Ha ¢one nedenus pexynnpoBanack Kak
MICUXOTHUYECKas, TaK U JETIPECCUBHAS CHMIITOMAaTHKa. D(PPEKTHBHOCTh Tepanyu K 28 IHIO
o mkane PANSS cocraBmiia 27 %, no mkane HDRS — 58 %. TsbkecTh cOCTOSHUSA 1O
mkane CGI-S, camsunace ¢ 5,0 mo 3,7 (p <0,005) OTMeyeHO HEKOTOpOE YIydlIeHHE
MoKa3aTesel maMsTH B KOHIIE JIeUeHHUs, olleHnBaeMbIx o mkaine MMSE ¢ 25,4 no 26,7 (p
<0,005). B ogHOM cityyae OTMEYEHO yXyALIEHHWE KOTHUTHUBHBIX (yHKuui. IToxyueHHble
Pe3yJIbTaThl HOCST TIPEBAPUTENBHBII XapaKkTep, OrpaHUYeHbI MaJIOH BEIOOPKOH.

BeiBoabl. BrIsBiicHO MHOrooOpasue KIMHHYECKOW KapTHHBI W TCUCHHUS ICHX030B
MO3IHETO BO3pPacTa, IPOTEKAIOMHUX C TaJUTIONWHATOPHO-OPEOBOH CHMIITTOMATHKOM.
Onmcana mx cBoeoOpa3Has BO3pacTHas OKpacka. [lokazaHa BO3MOXKHOCTH BBIICICHUS
no3nHel mmodpernn. OTMedeHa Xoporas 3QpPEeKTHBHOCTh MPOBOAMMOM TEPATIHH.
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Abstract: innovative approaches to the development of the education system in the world
are being introduced. In this regard, priority is given to reliance on international
educational programs. The goal is to summarize the national educational experience and
form a typological world education system. At the same time, special criteria for studying
music are established in international educational programs.

The articles reflect on the issues of teaching performance on folk instruments in secondary
schools.

Keywords: school, education, instrument, learning, student, music, source, knowledge,
skills.

PA3BBUTHUE OBYYEHUS UT'PE HA HAPOJHBbIX
NHCTPYMEHTAX
Jyrdyanaes A.K.

Jlymeynnaes Ansap Kyopamoesuu — npogpeccop, oexar,
Gaxynvmem My3bIKAILHOU KYIbMYpbl,
Tawikenmckull 20CcyOapcmeentblil nedazocudeckuil ynuseepcumem um. Huzamu,
2. Tawxenm, Pecnybauxa Y3oexucman

AHnHOmayua: 6HeOPAIOMCL UHHOBAYUOHHBLE NOOX00bI 8 PA3BUMUE CUCHEMbl 00PA308aHUS 6
mupe. B ceéa3u ¢ osmum npuopumem omoaemcs onope HaA MelCOYHAPOOHble
obpaszosamenvhvie npocpammvl. Llens cocmoum 6 mom, umobvl 0600WUMb HAYUOHATLHYLI
0b6pazosamenvhblll  ONvLIM U CHOPMUPOBATNL  MUNOLOSUHECKYIO  MUPOBYIO  CUCTEMY
obpa3zosanus. IIpu 3mom 8 MexcOyHapoOHbiX 00pA308aMENbHBIX NPOZPAMMAX YCMAHOBEHY
ocobvle Kpumepuu U3yyeHus My3biKi.

B cmamve npueedenvt pasmviuiieHus o0 60onpocax obyueHus UCNOTHUMENTbCMEY Hd
HApOOHBIX UHCMPYMEHMAX 8 001eodpa3068amenbHbIX UKOJIAX.

Knrouesvie cnosa: wkona, obpaszoeanue, UHCMPYMeHm, OOyYeHUe, VUYEHUK, MY3bIKd,
UCTNOYHUK, 3HAHUE, HABBIKU.

The STEAM international program envisages in-depth teaching of natural and art
sciences in general secondary schools, thus achieving the formation of students'
technological and aesthetic skills in accordance with modern requirements. The process of
implementing the rules of the international educational program STEAM is underway in
secondary schools of the country. Therefore, it is important to study the problem of
theoretical issues of teaching the performance of folk instruments in general secondary
schools [1].

In the general secondary education system of the world, special attention is paid to the
teaching of instruments of national and world peoples. For example, in general secondary
schools of European countries, lessons are first taught on the performance of national
instruments, and then the skills on folk instruments of the peoples of the world are formed.
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In this regard, it is important to provide knowledge and skills about the musical performance
of our people in general secondary schools [2].

The subject "Music Culture" is taught in grades 1-7 of secondary schools of the country.
This subject is designed to teach students about the art of national music and the art of music
of the peoples of the world. In this sense, it is important to provide students with theoretical
knowledge on the performance of folk instruments through this subject. At the initiative of
the President of the Republic of Uzbekistan Sh.Mirziyoyev, work is underway to teach each
student of secondary schools to perform certain folk instruments. Our people have more
than twenty national instruments such as chang, nay, rubob, doyra, dutor. A student who
learns to perform on any of these instruments is considered aesthetically competent. In order
to master the performance of folk instruments, it is necessary to have knowledge of its
theoretical issues. In addition, the New Uzbekistan Development Strategy sets the task of
forming the musical and aesthetic skills of secondary school students in all areas, in
accordance with the requirements of international educational programs. This highlights the
need to create research on the basis of new approaches to the problems of the subject "Music
Culture" taught in secondary schools [3].

Culture of "Golden Aylid" environment and its musical landscapes, "Golden Aynia",
"Majidir Slavb", "Hamsandula", such as "Golden Domestic" culture, and its music
landscapes. It is possible to collect by the bytes of the poetic demates. It is known that the
science of the scholar does not have a special booklet, on practical issues. His music views
are reflected in various brochures, works of Tazkira and art.

However, as noted, there are certain problems in the union of this waterbarian and, most
importantly, drawing the right conclusions and focusing on today's needs. Most confuse and
complex of them, the concepts and expressions of this period, to find the constitutes
between modern occupants. For example, let us consider the concepts of "two science of
Golden Age" and "Advers" and "Music Music".

In his inheritance of the Far and Ibn Sina, the phrases of "theoretical music" and
"Practical music" were used. With the decision of Zaliendin Urmugi doctrine, these two
bases have been renamed “science” and “musical”. The scientific sources and special
brochures of this period also use “Science”, “Science Music”, “Music”, “Theoretical”,
“Matimat “or” Matoqot and Shayot”. Similarly, next to the “Science Music”, “Sanali
Music”, “Sanabi Nafisa”, “Elvened Artists”, “Badayi” phrases are used.

For Navoi, each of the unstable, in the sense, in the sense, in the sense, the scientific
basis of music studies has a practical basis and should be used in solid boundaries. In this
regard, the musical science is characterized by a symbol of the Khorezm Pierce Cover of the
Teacher Master. This is not even in vain, of course. First, the musical condition of Khorezm
Navoi ElL In addition, the Kubberavia, which differs from Khorezm, is distinguished by its
prone to a musical. In ideological emphasis, this is also a very important factor.

Furthermore, as we talk about the great description, we think, as well as the science of
music, as well as the knowledge of their time, can be shown in the science of music. He was
the futadious time of Najmiddin Cryoning and the connections of the sect and musical
sciences. In the initial chapter of Majoris Un-Nafois, Abul School of Kheach will be praised.
According to Alisher Navoi, Mawlana Khorezmi was very popular in his time. Other
sources are also testified of this work. But unfortunately, this text this century is not known.

The term “Iz” mentioned in the next bytes is also one of the key concepts of Alisher
Navoi. On the one hand, he literally meant the concept of “music”. On the other hand, the
local name of Ud or Tanbur and Dutar instruments, which are popular in the entire Islamic
world. The emergence of the phrase is associated with the name of the well-known Greek
philosopher Pygagori (Fuccessive Hakim). This was informed in Alisher Navoi's “History of
anbiya and khukoma”. Thus, the term “soz” corresponds to the legendary psyche of the
bytes [4, 191].

Take Majolun Nafoisi, Majid Nafois, Majid Alafiais, Mahbubul Slavb, Alsonbul
Munbhailin, "Status Pahlavon Muhammad". In each of them, a different approach is ignored,
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which comes from the goals of the work. In particular, Majolun Nafois is spoken to elegant
artes of the High Literature Types of Facilities. Sahibikan Amir Temur or Sultan Hussein to
Media are the special chapter and seasons.

Based on the procedures and regulations that have been established in elegant meetings,
the owner shall be addressed from the life and creative activity of the Egyptians (Scientific
For example, the death of Abul-Khwarizmi, Abdurrahman Jami, such as saints or “Adwan”,
Khoja Abdulqodir Marog'iy have a great Alishox Buka, Mir Murtoza, Khoja Abdullah,
Rumi and the other focuses on the occasion of the knowledge of teachers of music
knowledge against them, “Adwan”, “Music music” and the meantest concepts and phrases
to them are used within tenses.

All this determines the relevance of the study of the problem of theoretical issues of
teaching the performance of folk instruments in general secondary schools.

Decree of the President of the Republic of Uzbekistan dated January 25, 2018 PQ-5313
“On measures to radically improve the system of general secondary, secondary special and
vocational education”; February 27, 2020 PQ-4623 “Measures for further development of
pedagogical education” PF-4050 of November 6, 2020 “On measures to develop science and
education in the new period of development of Uzbekistan” is a necessity.

At the current stage of development of the art of music of the peoples of the world,
specific research is being conducted on the problems of combining the teaching of samples
of national and world music culture in secondary schools. In this regard, it should be noted
that research is being conducted in centers, studios and special schools to strengthen
scientific, educational and practical literacy. At the same time, each country has its own
approach to teaching the art of music in general secondary schools. For example, in the
Italian Republic, the teaching of national opera samples is given priority in general
secondary schools, and this is also reflected in instrumental performance. The ongoing
research is also aimed at the scientific solution of the problems of this issue, and it should be
noted that the scientific research of the Athens School of Art will be effective in this regard.

Similarly, special attention is paid to the teaching of national music culture in secondary
schools in Germany, France and the United Kingdom, and the research is focused on the
study of problems in this area. It should be noted that the research conducted at the
University of Bonn, the National School of Arts in Paris and the British Art Research
Institute has theoretical features.

The United States prioritizes the teaching of jazz music, a product of the music culture of
the African-American peoples, in general secondary schools. As a result, the folk
instruments of the African-American peoples have been widely put into practice. Naturally,
research is also focused on studying the problems of the art of music in this area. Significant
research is being done in this regard at the Musical Research Institute in Chicago.

It should be noted that the teaching of the art of music in secondary schools around the
world is a priority of the national heritage, and ongoing research is aimed at this. In this
regard, the problem of theoretical issues of teaching the performance of folk instruments in
general secondary schools, which we have chosen as a research topic, is consistent with the
research of music culture in the world.

This determines the need to teach the performance of folk instruments in secondary
schools of Uzbekistan.
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Abstract: the publication of books about Uzbek musical instruments is explained by the fact
that our scientists are really far-sighted and lend a helping hand to young professionals.
The fact is that the most difficult and complex issue in the creation of new theoretical
foundations of Uzbek music is the problem of developing dynamics that serves as a scientific
and theoretical base. European music is based on the twelve-step dynamics. Its theoretical
and practical solution is not a problem today. Musicologists in the study of oriental music
expressed the theoretical foundations of the problem in mathematical methods with the ratio
of numbers.
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N3 UCTOPUU UCITOJITHUTEJIBCTBA HA HAPOJIHbBIX
NHCTPYMEHTAX
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2. Tawxenm, Pecnybnuxa Y3oexucman

Annomayusn: uzdanue KHue 00 Y30€KCKUX MY3bIKAIbHbIX UHCMPYMEHMAX OOBACHAEMCs
meM, 4mo Hawu yueHnvie OeliCmeUmenbHO OAlIbHOSUOHbL U NPOMSASUBAIOM DYKY HOMOWU
MOROObIM cheyuanrucmam. Jleno 8 mom, Ymo camvim CLONCHBIM U KOMIIEKCHBIM GONPOCOM 8
CO30aHUU  HOBLIX MEOPEMUYECKUX OCHO8 Y30EKCKOU MY3blKUu selisemcs npobiema
paspabomxu OUHAMUKA, CRYAHcawe20 HayuHo-meopemuieckou bazoul. Eeponetickas mysvika
OCHOBaHa Ha OseHadyamucnyneHuamom ounamuke. Ee meopemuueckoe u npaxmuyeckoe
peulenue ce2o0Hs He Aesiemcs npooaemou. My3vbikoedbl npu u3y4eHuU 80CMOYHOU My3bIKU
BbIPAdICANIL  MEOPEMUYECKUEe OCHOBbL NPOOIEeMbL 8 MAMEMAMUYECKUX Memoodx ¢
OMHOWEHUEM HUCEL.

Knroueevie cnosa: uncmpymenm, HApOOHble, UCMOYHUK, U3VUEHUE, OCBOeHUe, 3HAHUe,
HABLIKU, NPAKMUKA.

Practitioners did not consider the loudspeaker mathematically, but imagined it as a stable
“artistic symbol” and inadvertently distinguished one status from another. However, in order
to develop a new system of education and scientific views, first of all, it was necessary to
solve the problem of the curtain system of Uzbek music and the vocabulary that forms its
basis.

At the same time, it was believed that the only way to take a scientific approach to the
subject was to measure the size of the curtains placed on the handle of the tanbur-dutars and
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calculate their average size, line up the system and create a common sound table (speaker).
V.Belyaev created a book "Guide to measuring folk instruments" to provide methodological
assistance to young professionals. This was the simplest way to study the sound system of a
folk music culture with a developed classical heritage, such as Uzbek and Azerbaijani.

The book “Musical Instruments of Uzbekistan” is a scientific study of the practical
application of basic theoretical methods. Unlike previous music brochures, V. Belyaev's
book has served as a scientific guide directly to the analysis of “live” samples in Uzbek
music practice. This work is an important theoretical and historical stage in the path of new
instrumental science.

At the time of Belyaev's book on instrumental studies, new Uzbek music was
experiencing a tragic fate. Historians call it the “turning point”. We have already mentioned
that V. Uspensky focused his work on composition rather than music and ethnography.
Similarly, V. Belyaev became more interested in the history of ancient manuscripts than in
the topics related to modern scientific processes (development of Uzbek national
instruments and classical music).

But as they withdrew, albeit partially, from these political problems, the two men began
to negotiate private matters, as if they were looking inward. They discussed the scientific
topics themselves before publishing them in the press, and then proceeded to publish them
after a reasonable conclusion had been reached.

The concept of "Uzbek folk instruments" is relatively general, where it is used relatively.
Because, along with our national instruments, the instruments of Asian peoples also have a
worthy place in the performing arts of folk instruments.

The main sources of information about the performing arts in folk instruments are:

1) Uzbek folk oral music;

2) historical and archeological finds;

3) classical written musical works;

4) historical and literary sources;

5) images in rocks and medieval miniatures;

6) data from scientific research [1].

In this study, scattered data from sources were systematized and analyzed as much as
possible.

Dreams are one of the types of oral music creation, and its interpretation is one of the
unique arts of mankind. The reason we call this matter art is that the dream is a mysterious
phenomenon and to date no complete scientific explanation of the dream has been found,
moreover, each nation has created its own national interpretations based on its mentality,
way of life, worldview, customs and beliefs. In this sense, dream interpretation is an art.

Peoples who believe in Islam prefer interpretations in Islamic interpretation to their own
national dream interpretations. According to Islamic philosophy, there is a world of spirits,
and when a person sleeps, his soul brings messages from that world, which is a dream.
Spiritually mature people fully remember their dreams, and those who listen to their desires
are often unable to fully remember their dreams.

Muhammad ibn Sirin (d. 729) systematically and practically systematized the art of
Islamic dream interpretation in the late seventh and early eighth centuries, and ten centuries
later in the eighteenth century, his successor, Abdul Ghani ibn Nobulusi (d. 1731), added to
this work and enriched its interpretation [2].

Muhammad ibn Sirin divides dreams into two groups:

1) Merciful dreams from Allah (characteristic dreams);

2) Satanic mixed dreams (uncharacteristic dreams).

Therefore, positive and negative interpretations are consistent in the interpretation of
dreams. In addition, Muhammad ibn Sirin insists that dream interpreters must be
knowledgeable, moral, and pious. The meaning of a dream interpreted without knowledge,
morality and piety does not come out.
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Here we draw your attention to the interpretation of dreams related to the art of music in
the concept of Ibn Sirin and Nobulusi. This is one of the most scientific and interesting
topics.

We have conditionally divided the dreams of the art of music given in the interpretation
of Ibn Sirin and Nobulusi into two groups:

1) dreams of the art of music in general;

2) Dreams about instruments.

7 concepts on dreams related to the art of music in general are explained. For example:

1) a musician. According to Ibn Sirin, if a person sees in a dream "performers of music
and singing at weddings, it is a sign of misfortune for his yard." Two things must be taken
into account here: first, in the art of Islamic dream interpretation, joys such as weddings and
celebrations are interpreted as a sign of evil; the second was divided in the first Islamic
period (seventh century) against the art of music.

2) Kuychi. (performer, composer) According to Nobulusi (18th century), seeing a kuishi
in a dream "indicates joy, a journey, or a move from one place to another, and sometimes a
preacher (speaker)." First, by the eighteenth century, the musical art of the believers in Islam
was highly developed; secondly, in the Nobulusi interpretation the influence of the status
performing art is felt.

3) music performer. According to Nobulusi, seeing a musician in a dream implies the
following meanings: “a) the removal of worries; b) rejoicing and rejoicing; ¢) sometimes
complaining and crying in front of him ”. It depends on the condition of the dreamer.

4) melody. According to Ibn Sirin, whoever sees a melody and a hymn in a dream, it is a
sign of "false deeds and calamities"; According to Nobulusi, to dream of singing and
singing: “a) is a sign of false words and calamities; b) indicates a profitable trade if the
singer's voice is pleasant or a loss trade if it is unpleasant; c¢) Listening to music in the
afternoon is a sign of jealousy that destroys friendships. Here the melody and the song
emphasize the magical effect of the singer.

5) tone. Seeing and hearing the melody in the dream is, according to Nobulusi, "a sign of
holiness, career, courtesy and love." Because the melody encourages people to these
qualities.

6) dancer. When a dancer is seen in a dream, Ibn Sirin thinks that "it is a sign of a person
who brings misfortune"; According to Nobulusi, "whoever dances in a dream is a sign that
he is a miser." In our opinion, this interpretation was prompted by the fact that Arab dancers
danced half-naked.

7) title. According to Ibn Sirin, seeing a title in a dream "indicates a woman." A woman
is a positive or negative image depending on the situation.

Indeed, in Islamic interpretation, the dreaming of musical instruments is also interpreted,
with 8 folk instruments emphasized.

1) To see instruments in a dream, according to Ibn Sirin, "indicates that a great calamity
will befall him"; According to Nobulusi, they are: “a) the recovery of a person from disease;
b) return to good or bad deeds; c) to hear a message; g) for women, it means having
children. Hence, the focus here is on the sound properties of the instruments.

2) sheath. When the sheath of the instruments is seen in a dream, according to Nobulusi,
it "refers to an unmarried man or woman." It should be noted that the sheath of the
instruments is interpreted as a protective factor in this.

3) According to Ibn Sirin, blowing on the drum at noon is a sign of plague; the second
puff indicates an event by the sultan. ' Because the drill is an instrument that encourages
military campaigns.

4) The speaker, seeing the sound of this instrument in a dream, according to Nobulusi:
“a) a beautiful sound and a sign to frighten the enemy; b) the dreamer is called to battle; c)
the sight of a horn speaker is a testimony to the boss or employee; g) the good that is
revealed.

73



5) The drum, the sound of the drum in the dream, according to Nobulusi, “a) is evidence
of hearing a false message; b) to see a drummer is a sign of entertainment.

6) Tanbur, seeing this instrument in a dream, according to Nobulusi, “a) is a sign of joy
and joy; b) a sign that a patient has died. ” Also, according to this thinker, “c) playing the
tanbur in the afternoon is a remembrance of success and holiness; g) It is a sign that a leader
hears the sound of a tanbur in a dream and hears the advice of an unjust person in front of
him.

7) Nay, seeing him in a dream, according to Nobulusi, “a) is a sign of good news; b)
remembrance of death; c) If the dreamer sees a flute in his hand and touches the holes with
his fingers, it is a sign that he is studying the Qur'an.

8) Surnay. According to Nobulusi's interpretation, whoever sees in a dream that he has
been given a trumpet by a leader will “be saved from corruption”; b) strives for piety and
avoids immoral people.

9) Doira (childirma). Whoever sees him in a dream, according to Ibn Sirin, "attains
fame."

10) The bell. Seeing him in a dream, according to Nobulusi, “a) is put on the muezzin by
the leader; b) goes on a journey”.

It should be noted that in Islamic dream interpretation, dreams related to the art of music
have been interpreted in a unique way. In this regard, general conclusions can be drawn:
first, dreams related to the art of music are interpreted in terms of positive and negative
characteristics, which is due to the division of dream content into merciful (good) and
satanic (bad) dreams; second, the interpretations were made taking into account the structure
and sound characteristics of the musical instruments; thirdly, the presence of the direction of
the art of music in Islamic dream interpretation is also alarming; fourth, such sources are
also important in the study of the history of musical art and instrumental performance [3].

Thus, the analysis of this musical source, which is presented as an example, shows that
the study and mastery of historical musical sources in Uzbekistan is one of the foundations
of the development of national music.
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B cmamve paccmampusaromcs axmyanvbHble 60NPOCHI, CEA3AHHBIE C BO3POANCOCHUEM
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Abstract: in recent years, systemic measures have been implemented in the Republic of
Uzbekistan aimed at the further development of national culture, the revival of national
traditions, the creation of a new history and the preservation of pearls of tangible and
intangible cultural heritage.

The article deals with topical issues related to the revival of national pop art in New
Uzbekistan, the creation of modern trends, the formation of a harmoniously developed
personality. Aspects of composition and performance, a further perspective of pop art in
Uzbekistan are also considered.
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VIIK 078

Co3nganne MHCTUTYTa HAIMOHAIBHBIX 3CTPAIHBIX MCKYCCTB UMEHM baTppa 3axkupoBa
npu [ocynapcTBeHHOW KOHcepBaTOpuM Y30eKHcTaHa MPOJUKTOBAHO HACYIIHBIMHU
TpeOOBaHUSAMH BpPEMEHH. B YacTHOCTH, CO3IaHHE HAyYHO-METOJUYECKOW JHTEPaTypHl,
MOJTOTOBKA BBICOKOKBATM(UIIMPOBAHHBIX  CIICIHAJINCTOB W  HAYYHO-TIEIArOTHIECKUX
KaJpoB B 00JaCTH HAIIMOHAIHHOHN ACTPabl, MPOBeAcHNE (HYHIAMEHTAIBHBIX MPAKTHICCKAX
W TBOPYCCKHX W3BICKAHMA ¥ WCCICJOBAHMH B JaHHOM HAINPaBICHUH, YIIIyOJICHHOE
W3yYeHHE TBOPYECTBO 0AaCTaKOpPOB, IMEPENOKCHHE HA HOTHI M INMHPOKOE BHEIPEHHE Ha
IMPpaKTUKE 06pa3u013 COBPEMEHHBIX METOJ0B HCIIOJIHUTCIHBCTBA HaHHOHaﬂLHOﬁ 9CTpaJbl U
ACIICKTOB, CBA3aHHBIX C HAIlTMOHAJIbHBIMHU H O6Hle'—IeJ'IOBe‘IeCKI/IMI/I HIEHHOCTAMHU, C YUaCTUEM
YUEHBIX U CIEHUAINCTOB-MCIIONHUTEICH, CO3JaHHe «30JI0TOTO (OHIa» COBPEMEHHBIX
00pa3oB HCIIONHUTENBCTBA W HANpaBICHHWE HAWOHAJIBHON dcTpamsl. B acmekre
pa3paboTKu BOMpOca MAaJbHEUIIEro pa3BUTHSA Y30E€KCKOTO 3CTPaJHOI0 HCKYCCTBA,
OpPraHM30BaH KOHIEPT W MexayHapoaHas KoH(pepeHius «Poip M 3HaueHHEe TBOPYECKOTO
Hacnenusi barbipa 3akupoBa B pa3zBUTUM HALMOHAIBLHOTO MCKycCTBa» B 'ocyaapcTBEeHHOIM
KOoHcepBaTtopuu Y30ekucTana [1].

CeromHs B COBPEMCHHBIX YyCJIOBUSX POJb  Y30CKCKOW  3ICTPamHOW  MY3BIKA
UCKIIIOYUTENbHA Benuka. OrpoMHO €€ BIMSHHE M Ha JYXOBHBIH MHp UeJOBeEKa,
(hopMupOBaHHE 3ICTETHYCCKHX B3TJLIOB, OCOOCHHO MOJOAEKH. PemreHue mpoOIeMbl
MAacCOBOTO BOCIUTAHUS MOJOAOTO TIOKOJCHHS, MOTPEOHOCTh B TIOJJIUHHO BBICOKOM
KyJbType, B XOpOLIEM BKYyCE€ NOTCHLMAJIbHBIX ClIyllaTejed My3blKM OY€Hb BakHa. Poub
3CTpa}1HOI>i MY3BIKM KaK HNOCPCAHUKA MCEKAY MY3BIKAHTOM-HUCIIOJHUTCIEM W HIMPOKUMHU
Kpyramu ciymiaTteniel, ClocOOHOH OOBSCHUTH U PACKPBITH COACPIKAHUE TyXOBHBIH CMBICT
SBIICHUHA MY3BIKQTBHOW KYJIBTYpHl, 37€Ch MOWCTHHE HEOLEHWMa. OCTpamHas My3bIKa

75



JIOJDKHA, TIPEXJe BCEro, OBITh BBICOKOXYAOKECTBEHHOW, BocmuTarenbHoi. OHa uMmeer
pa3BiieKaTeNIbHBIA XapaKkTep, TOTOMY YTO HPSIMO aJpecoBaHa MOJIOJEKH.

V30eKkcKol 3CTpagHOW MY3BIKE XapaKTEpHO CHHKOIHPOBAHHOE, ONTUMHCTHYECKOE
BOCIIPUSATHE, COJHEYHOE W >KU3HEYTBEpIXKJAAlolllee Hayallo, yMerollee IOJYUHHUTh cede
¢donbkiop. Y30eKkckas acTpagHas My3blka HMEeT CHEeHU(pHYECKUe 0COOCHHOCTH: CBETIIOE
OT TPUPOJBI U OKPYKAIOIIETO MHUPa CBOWCTBO, ONTHMHU3M, BOCIIHTHIBACT YyBCTBO JIFOOBU K
Pomune. Owna oOmagaer NpUTATATENBHBIME IS MOJIOO&XH oOpazamMu  JTIOOBH,
HaIpaBJIICHHBIMH Ha BBICOKHE HICaibl. Y30eKCKHe KOMITO3UTOPH HE OTrPaHHYUBAIOTCS
CO3MaHMEM TOJBKO OCTpPamHOW My3bIKM. Hapsmy ¢ HHMH OHH oOpamaroTcs K
akagemuueckod. K mpumepy, TMMHBI TaJaHTIMBOIO U SIPKOro KommosuTopa Jlumapom
AmaHyIacBOH Bcerja HamOJMHEHBI YyBCTBOM NATPHOTH3MA, BHOCST ONTHMHCTHYECKUI
xapakrep. ['MMHBI BOCIIEBAIOT MAaTPUOTH3M Y30EKCKOro Hapoja. B Takux mnpou3BeneHHUsIX
KOMIIO3UTOP HCIOJIb3YeT KBAapTO-KBHHTOBYIO IOIEBKY, OIE€BAHHWE OCHOBHOIO TOHA JIaza,
UCIIONIb30BAaHUE HATYpajJbHBIX JIaJ0B, BiaJeHHEe Ooraroil rapMoHHEH, OCHOBaHHYIO Ha
KJIaCCHYECKOH CTpyKType. Baxno ortmeruts, uto J[. AmaHymiaeBa XOpOIIO 3HAeT
KJIACCUYECKYI0 TapMOHHIO U KoMmmosuuuto. Hapspy ¢ acTpaiHblMM IECHSAMM IUILET U
AKaACMHUYCCKYIO MY3BIKY. OpI/IFI/IHaHI)HI)Ie BOKaJIU3bl KOMIIO3UTOpA SABJIAKOTCA SAPKUM
MIPUMEPOM TIPOsBICHHUS e€ TamaHTa. OHA TaKKe MCIIOTHUTEIBHUIA CBOMX TIECEH.

B pasButHe y30€KCKOTO 3CTpaTHOTO MCKYCCTBa BHOCHT CBOIO JienTy HapomHBIid apTHCT
VY36ekucrana — Mancyp TammaroB psgoM CBOMX KOMIIO3UTOPCKHX H  BOKAIBHBIX
npousBeaeHuil. OH TUIOMOTBOPHO padOTaeT B CaMBIX Pa3HBIX JKaHPAX ICTPATHO-IKA30BOTO
uckycctBa. lllupoko ommpaercs Ha JIydIIde TPAgUINHA HAIHOHATIHHON MY3BIKaIBHOM
KyJIbTYpBl. TBOpYECKH MOJIXOIUT K aKTyaJIbHBIM BOIIPOCAM 3CTPAJHOIO MCKYCCTBa, 4acTO
BBICTYIIA€T HA KOHLEPTAaX CBOUM pENEpTyapoM, BEAET MENarOrMYecKylo IeATEIbHOCTh B
HWHCTUTYTC. Hez[arorn, npenogaromme B HHCTUTYTEC, BOCIUTBIBAIOT MOJ'IOI[é)KI) B OyX¢C
naTpuoTru3Ma. HOSTOMy OTKPBITUE BBICHICTO O6pa3OBaT€HI)HOFO YUpCKACHUA ABIIACTCA
aKTyaJIbHOM Ha CEerofHsIIHUN JeHb. POpMUPOBaHUE TapMOHMYHO DPAa3BUTOM JIMYHOCTH,
oOnajaromieii BBICOKUMH MPO(ECCHOHATBHBIMH 3HAHUSAMH, YMCHHSMH, HaBBIKAMH WU
TYMaHUCTUYECKAMH  KadeCTBAMH  sBISETCA  BeAylled  3amadeil  mpodeccopcko-
MPENoaBaTeIbCKOI0 cocTaBa HWHCTUTYTa. LleHHO TO, 9Tto WHCTHTYT HAIMOHAIBHBIX
SCTPAJHBIX HCKYcCTB MMeHH batbipa 3akmpoBa mpu ['ocymapcTBeHHOH KOHCEpBAaTOPUHU
Y30ekucTaHa MO3BOJIHT MTO-HOBOMY OCMBICIUTH 3CTPaIHOE UCKYyccTBO XX BeKa, IMPUBHECET
HOBEBIH B3TJISIT M IPABHIIBHYIO 3CTETHYECKYIO OLICHKY.

OtpamHo, 4TO B MpOo(dheccopCcKO-IpenoaaBaTeIbcKOM COCTaBe padoTaeT 3aciayKCHHBIN
aptuct Y36ekucrana FOuyc Typaes, KOTOPBIi ObLT JIMYHO 3HAKOM ¢ baThipoM 3aKUpOBBIM U
ABJIACTCA TMPAMBIM ITPOJOJDKATEIIEM BCJIMKOI'O IICBIIA. BaTpr 3aKI/IpOB — MHOT'OrpaHHas
JIMYHOCTb, 3aHUMAJICS U BOKaJbHBIM HCKYCCTBOM, PEXHUCCYPOH, M XyI0KECTBEHHBIM
TBOPYECTBOM, M aKTEPCKMM MAaCTEPCTBOM, W M033uel. BaTeip 3akupoB ObuT (uocopom,
3HaTOKOM (DOJTBKJIOpA M OYEHBb CTapajcs, 4TOOBI OBbLIO OONbIIE 3amuceld W TOMYJSPHBIX
MeceH, KOTOPBIX JTFOOUT MONIOAEXKb. OH OMUIETBOPSI y30EKCKOE HAITMOHATLHOE ICTPATHOE
MCKYCCTBO BO BCEX €r'0 HAIpaBJICHUSAX. Tpajuiiy BEIMKOTO MEBLA OIIYIAIOTCS B TOM, 4YTO
B WHCTUTYTE€ OTKPBIBAIOTCS MHOTOTPaHHbIE, MHOTO(QYHKIHMOHAJIbHBIE HAaNpaBICHHUS,
HECKOJIbKO (haKyiIbTeTOB M Kadenp. B Tom uncie, HanpasieHus oopa3oBanus OakanaBpuara
M CIHCNHAIBHOCTH  MAarucTpaTrypsl;  (BOKaJbHOE  HCKYCCTBO, HHCTPYMEHTaJbHOE
UCIIOJIHUTENILCTBO, IPOQecCHOHaNbHOe 00pa3oBaHWe, IUPHXKMPOBAaHHWE, TEXHOT'CHHOE
HCKYCCTBO,  KOMIIO3UTOPCKOE  HCKYCCTBO,  HCKYCCTBOBEACHHE,  3BYKOPEXKHCCYPa,
My3BIKaTbHOE HCKyccTBO). He ynuBurensHO, urto batelp 3akupoB onmmeTBOpsUT Bce
BBINICTICPCUYNCIICHHBIC TPAAUIINH, MHOFO(pyHKHI/IOHaHBHBIe HarrpaBJICHUSA.

CBOI0O HECOMHEHHYIO IIE€JAarorHYecKyl0 JIENTY B MY3bIKaIbHOE O0pa3oBaHHE
pecnyOiIMKHM, B HCTOPUIO 3CTPAAHOTO KOMIIO3UTOPCKOTO TBOPYECTBA M ICTPAIHBIX
BOKQJIFHBIX HCKYCCTB BHECJIH TaKHe CIIENHAIUCTH Kak DHMapk Cammxos, FOnyc Typaes,
Banepuit Canapos, Hanum Hapxomxaes, JJunapom Amanynnaesa, Mancyp Tammaros, u
apyrue. ODHMM HM3 OCHOBHBIX aclleKTOB B paboTe MHCTHTYTa CTajl BOIPOC O
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npodeccroHabHON  KBanmuduKamMu — BBIMYCKHUKOB. CozepaHue 3TOH  IpoOieMsbl
CKOHLIEHTPUPOBAHO HA M3YYEHHUE DPA3HBIX ICTPAIHBIX MHCTPYMEHTAJIbHBIX HAlpaBJICHUI:
rurapa, (bac rurapa), ¢oprennano, nyxosble (cakcodoH, TpoMOOH, Tpy0a), yIdapHbIC
MHCTPYMEHTHL. BaxkHO, 4TO Hapsiiy ¢ TakuMu Kopu(esMH, B HHCTUTYyTE padOTaloT M
Moyoasle mnepgaroru. CrenoBatenbHo, XymHyn Hasaposa, Pycnmana Mcnamosa, Jlona
l'anneBa, Homupa AmanoBa, Onmpra AcmunkuHa, 3yxpa CaznpikoBa, Cepreit Sukun, ['par
Ucpannos, Amuns baramanoBa u npyrue. OpraHu3yloT KOHIEPTBHI, OTKPBITBIE YPOKH,
Mactep-kimaccel. C ycmexoMm mponumm B 2021 rogy KOHIEPTHI, TOCBSIIEHHBIC ITaMSATH
Hapognoro aptucta Y36ekucrana barsipa 3akuposa, kommosutopa Banepus Camaposa.

My3bIKaIbHBIH pemepTyap M TPOrpaMMBbl BBIMYCKHBIX KBIM(HUKALMOHHBIX paboT
HETMOCPEACTBEHHO  CBSI3aHBl C  IPHOPUTETHBIMH  HALMOHANBHBIMH  3CTPaJHBIMU
HarpaBJIeHUsIMU, C IPAKTHYECKUMH MTOTPEOHOCTSMH HOBOTO BPEMEHH, C MHHOBAI[HOHHBIMHU
MearordeckuMy TeXHONOruAMU. CTYAEHThl MHCTPYMEHTAJIBHOTO HAIPABICHUS JOJIKHBI
BIAJETh B KOMIIO3UTOPCKOM, HCIIOJIHUTEIBCKOM paKypce CICAYIOIUMH CTUISIMHU: YMETb
MMIIPOBH3MPOBATh B CTHJIE y30EKCKOW HAIIMOHAIBLHON ACTPajbl; 003, CBUHT, OM-IIOI; KYII
JUKa3, MEHHCTPUM, COBPEMEHHBIH JKa3; Y30EKCKHil Ka3-poK, (DbI0XKOH, IPOIPECCHUB,
MoOJall aXa3, 3THO-mka3. [IoMMMO HMMIpPOBH3allMM Ba)kKHOE 3HAUYEHHE HMEIOT INPEIMEThI
apaHmXKMpPOBKA WM IeJarorndeckas MpaKTHKa, B KOTOPYHO BKIIOYAIOTCA H  METOMABI
MY3BIKaIBHOTO BOCIIUTaHHS.

OCHOBHOM IIETbIO TAHHOTO HAIPABJICHHS SBJIAETCS MOATOTOBKA Ha 0ase CIenHaIbHOTO
MY3BIKaJIIEHOTO BBICIIIETO 00pa3oBaTEIHLHOTO YUPEKACHUS peciryOuuKu
BBICOKOKBAJIM(DHUIIMPOBAHHBIX KagpOB B cdepe HAIMOHAIBHOM 3CTPaJHOM MY3BIKH.
[lenarorm wHcTHUTYyTa OOecmednmsn OubIMOTEKY YyueOHOW smTeparypoil. K mpumepy,
Omaromapst ycunusM — CIELUAJIUCTOB Ha Kadeape ODcTpaJHO-UHCTPYMEHTAILHOTO
UCIIOJIHUTENILCTBA  BBIYLIGHBl  yueOHble  HOCOOMs, y4YeOHMKHM IO  IIpeaMeTaM,
COOTBETCTBYIOIIME COBPEMEHHBIM TpeOoBaHMsM [ocynapcTBeHHbIX OOpa3oBaTeNbHBIX
CranpapToB. JT0 y4ueOHBIE TOCOOHS MO KJIACCy ACTPAIHBIX MHCTPYMEHTOB; (OPTEMHAHO,
cakcooHa, TpPOMOOH, rWTapa W OCTpaaHbIM gucuuiuinHam Jlomsl ['aHueBoM, ApceHa
Hazapssiaa, ['para Hcpaunoa, YTkupa AOmyIiaesa.

Cnemyer OTMETHTh, YTO BBILNIENIEPEUUCICHHBIE IUCLHUILUIMHBI, O3CTpajHas My3bIKa
BBI3BIBAET OOJIBIION MHTEpec y MosonEku. CeroHs My3bIKaIbHOE HCKYCCTBO NEPEKNUBACT
HOBBIE TPe0Opa3oBaHMs B CBOEM Pa3BUTHH, BKIIIOYASCh B KOHTEKCT Pa3sBHTHS MHPOBOH
MY3BIKaJIbHOW KYJIBTYpBI, OTpakass MHPOBBIE TEHICHIMHM riobanmusanuu. IlapamiensHo B
y30€KCKOM KOMIIO3UTOPCKOM MCKYCCTBE HAOJIOIAeTCsl aKTUBHOE Pa3BUTHE CO3/IaHUST HOBBIX
MPOM3BEICHUII B HETPAIUIMOHHBIX CTHIAX M pHUTMax. lIOABISAIOTCS KOMIIO3UTOPHI-
MHHOBATOPBI, HCIIOJIHUTENIU-pEKUCCEPBL. B mpoliecce riaodanuzanuu, BegyIel K 3BOJIIOIHN
KyJIBTYpHOTO HAcjeIus, BO3HHKAeT TIOTPEOHOCTh B HOBBIX IIYyTAX YTBEPXKACHHUS
uneHTuuKanuu. Be€ 3To mposBiisieTcs: B 3CTpaHON My3bIKAIBHOM KylbType Y30eKnucraHa.
OcTtaHoBHMCS TIOApOOHEe HAa TEPMHUHE 3CTPATHAS MY3bIKa.

OcTpagHas My3bIKa - BUJ pa3BIEKaTEIbHOTO MY3bIKAIBHOTO MCKYCCTBA, OOpAEHHBIA K
caMOi IIMPOKOM ciymaTenabckod ayauropuu. Haubospliee pa3BUTHE OSTOT BHJ
My3BIKaIBHOTO HMCKyccTBa moXyumsl B XX Beke. OCHOBHBIM CTEpKHEM €€ CIyKUT
kiaccudeckas. K Helt 0OBIYHO OTHOCST TaHIEBAIBHYIO MY3BIKY, IIECHH, ITPOU3BEICHUS IS
3CTPaJHO-CUM(OHNYECKUX OPKECTPOB M BOKAJbHO-MHCTPYMEHTAIBHBIX aHcamOied. B
Pa3HOPOJHOM 10 XapaKTepy, 3CTETHYECKOMY YPOBHIO 00JIaCTH MY3BIKaJIbHOTO TBOPYECTBA
WCTIONB3YIOTCS, C OAHOM CTOPOHBI, OAHU BBIPA3UTEIBHBIE CPEACTBA, YTO M B KIACCHIECKOI
MY3BIKE, C Ipyroil — crermduueckue. IcTpagHas My3bIKa MPBICKACT MOJIOIBIX AUPIDKEPOB.
B uacTtHOCTH, IupuKEP nyxoBoro opkecrpa Temyp Mup3aeB apaHXUpyeT U TPAHCIUPYET
MOJIOAEKH ICTPAJHYI0 MY3bIKy. TeM caMbIM 3By4aHHE ACTPAJHOW MY3BIKH TyXOBBIMHU
MHCTPYMEHTaMH MpHOOpeTaeT MATPHOTHYECKHH XapakTep. OCTpagHOE HCKYCCTBO
NpUBJICKACT M JAPYrHe  KaMEpHBIC OPKECTPhI, BOKaJbHBIE aHcaMOmu. B wacTHOCTH,
KaMEpHbIH  OpKecTp y30eKCKMX HapoaHbBIX HHCTpyMeHTOB “Coramana” ®Depyssl
AbnypaxumoBoii.  [lomoBuHa  My3BIKaJIBHOTO  pemepryapa  HallOJHEHHA  SIPKUMH
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MPOU3BEACHUSIMU ICTPAJHOIO MY3BIKAIbHOIO MCKyccTBa. ClexyeT OTMETHUTh, UTO KaXAbIi
KOMITIO3UTOP B CBOEM TBOpYECTBE 00paIaeTcst K CTpagHOi My3bIKalbHOW KynbType. Jaxe
Yy KJIAaCCHKOB-KOMIIO3UTOPOB B perepTyape HMeercss XOTsd Obl OJHO IPOM3BEICHUC
HIYTJIUBOTO, 3CTPATHOIO XapaKTepa.

Hepenxo acTpasHyto My3bIKy CPaBHUBAIOT € JIETKOM JIsl BOCHIPHATHA UCKyccTBO. OHa MMeeT
pa3HOOOpa3HbIe (GOPMBI M BUABL Y30eKCKas 3CTpaa pa3BHBacT Ha MPO(ECCHOHAIFHOM YPOBHE
pasHble e BHIBL OSTHO-IDKa3, ION My3blka M Jpyrue. OcTaHOBHMCS MOApOOHEEe Ha
pa3HOOOpa3HBIX BUIAX U HAIIPABICHUAX Y30EKCKOM 3CTPATHON My3bIKH.

Ocmpaono-oaxcazoeas mysvika. O mxaze B Y30eKHCTaHE MOXKHO TOBOPUTH B
HCKYCCTBOBEIUECKOM HayKe, Kak O ILEJIOM CIOXKUBIIEHCS KyJIbType, HMEIOIIEH CBOIO
HCTOPUIO U NEPBOOTKpbIBaTENEH. J[)Ka3 - poJl My3bIKAJIbHOTO UCKYCCTBA, CIOKUBLIMICS MO
BIIMSHUEM a()pUKaHCKHX PHTMOB, KJIACCHUECKOH TapMOHHH, C NPHUBJICUYCHHUEM DJIEMEHTOB
appoamepukanckoro Qosmbkiopa. C KaxIbIM TOJOM OH HHTETPUPYETCS W IMPOHUKAET B
WHbIe MYy3bIKaJbHbIe TedeHus. CHHTE3 JpKa3za C y30€KCKMM HAIMOHAIBHBIM (DOJIBKIOPOM
poxaaer, Takyro apupmaruio, Kak y30eKCKUH amHo-0dca3. JIka3 B MICKOHHBIX MCTOKaxX
CBOMX ONHpPAeTCs Ha KJIACCUYECKYI0 MY3BIKY.

Co3naHue TakuxX TEPMHUHOJIOTHH KaK V30eKcKull 01103, c6UHZ 6 HAYUOHAILHOM Cmuje,
60CMOYHBINL OU-NON W JPYyTHE COBEPIICHCTBYIOTCSA, CO3MAIOTCS HOBBIC >KaHPHI, (HOPMBL,
BUABI  ACTPAJHOrO HUCKyccTBa. EIE OZHMM MNEpPCNEKTUBHBIM HAIMPABICHHUEM SBIIAETCS
cospemennblil y3oexckuu 0xca3. SIpKUM 1 YHUKaJIbHBIM JDKa3-MakoM. Bcé€ 3To TpeOyroT ero
TITyOOKOTO OCMBICIICHUS U U3Y4CHHUS.

Bcee Bemmectosimue BHABI, (OPMBI, JKaHPBl W HAmNpaBlCHUS YCTPEMJICHBI Ha
BO3POXKICHHE M DJBOJIONMIO Yy30€KCKOH HaIlMOHAJBHON OSCTpaabl, MOSABICHHE HOBBIX
apaHXUPOBOK, MPOU3BEACHUI B CTHIIE ATHO-Ia3a. [lanpHelas nepcnekTuBa 3CTPagHOTO
UCKyccTBa Y30EKHCTaHa CBs3aHAa: C YKpEIUICHHMEM Hay4YHOro NOTeHIuana B MHcTutyTe
HaIlMOHAJIBHBIX 3CTPAJAHBIX UCKYCCTB MpH [ 'ocynapcTBEHHON KOHCEepBaTOpUN Y30eKHucTaHa,
C OTKpBITHEM B peciyOnMke (UINAIOB WHCTUTYTa, NPOBEJICHHWEM pa3 B TPHU Tofa
MeXIyHapOJHbIX KOHKYPCOB TIO Y30€KCKOH OCTpagHOW My3bIKE B  Pa3IMYHBIX
HaIpaBJIeHUsIX 00pa30BaTENbHOIO Ipoliecca, ¢ PACIIUPEHHEM KOHTHHICHTa CTYJEHTOB U
Kadenp B MHCTHTYTE, C BOCCTAHOBJICHHEM Ha HOTHI 3a0BITHIX IECEH M3 COKPOBHIIHMIIBI
y30€KCKOl 3CTpagHON My3bIKH, 00Jee TeCHBIMH MeXIyHapOAHBIMU KOHTAKTAMH BEIYIINX
Beicnix 00pa3oBaTeNbHBIX YUpEXKICHUH MUpa, TOBBIMICHHEM KBATM(PHUKAIUK Y30€KCKHX
MY3BIKAaHTOB 3a PYOEKOM.

Taxkum 00pa3om, HaMOHAIBLHOE ACTpagHOE McKyccTBO HoBoro Y30ekucraHa HaunHaeT
CBOE Pa3BUTHUC B COBPEMCHHOM HallpaBJICHUU. N mb1 BIPABE€ OKUAATh HOBBIX TaJJaHTJIMBBIX
KOMIIO3UTOPOB, HCIIOJHUTEIEH M MaCTEpPOB-IIEIarOroB.
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Aunnomayusn: ¢ npoutiom 200y Hapoonomy apmucmy YVzbexucmana Bbameipy 3axuposy
ucnonnunocy ovl 85 nem. B pecnyOnuke yCnewiHo Npowiu KOHYepmbl, KOH@epeHyuu,
cnekmakay. B Oanmou cmamve ananuzupyemcsi npemvepa  KOHYepma-cHeKmaxis,
nocesuyénnasn 85-1emuito co Ous pooxcoenus Hapoonoeo apmucma Ysoexucmana bamvipa
3axupoea.

Mysvikanbhas Kpumuka cnpageoiuso ommemund Oau30Cmv OAHHLIX NeCeH K Y30eKCKUum
HAPOOHBIM Meno0UsaM. Omo 8blpadxicaemcs 6 pAacnesHOCMU UHMOHAYUL, Cc80e0bpasuu
JUPUYECKO20 CMPOeHUsi NeceH, KyNIemHOCMU, 6 OpamopcKou namemuxe  CJlo8,
NPUNOOHAMOCU  AKKOPOOBOU (hakmypbl, OHU BGONIOWAIOM BbICOKUE, MENble Hy8cmed
110681.

Kntoueevie cnosa: unmepsvlo, Jjezenoa, apmucm, CHeKMAKIb—KOHYepm, MNecHs,
MY3bIKATIbHBLL, KOMNO3UMOP, PENHCUCCED, AKMEP, MeampanbHOe UCKYCCMBO, MY3bIKAHM.

INTERVIEW WITH A LEGEND
Ganiyeva L.M.

Ganiyeva Lola Mukhsindjanovna - PhD Art Criticism, Associate Professor,
DEPARTMENT OF VARIETY INSTRUMENTAL PERFORMANCE,
NATIONAL INSTITUTE OF VARIETY ARTS
STATE CONSERVATORY OF UZBEKISTAN, TASHKENT, REPUBLIC OF UZBEKISTAN

Abstract: last year the people's artist of Uzbekistan Batyr Zakirov would be 85 years old.
Concerts, conferences and performances were successfully held in the republic. This article
analyzes the premiere of a concert performance dedicated to the 85" anniversary of the
birth of the People's artist of Uzbekistan Batyr Zakirov.

Musical criticism rightly noted the closeness of these songs to Uzbek folk melodies. This is
expressed in the chant of intonations, the originality of the lyrical structure of the songs, the
couplet, in the oratorical pathos of words, the elation of the chord texture; embody high,
warm feelings of love.

Keywords: interview, legend, artist, performance-concert, song, musical, composer,
director, actor, theatrical art, musician.

VIAK 078

B nmponniom roxy KynbTypHast )KU3Hb Y30€KHCTaHa CBsI3aHA C MMEHEM IPOCIIaBICHHOTO
nieBIla, HapomHoro aptucra Y30ekuctana bateipa 3akupoBa, KOTOpOMY HCIIOIHHIIOCE OBI 85
net. DToH 3HaMEHaTEeIbHOH JIaTe MOCBSIIEHBI MPOXOISIINE 10 BCEH pecmyOiiKe KOHIEPTHI,
BCTpeuH, Oecenpl.

JKuzue u TBOpuecTBO baThipa 3akupoBa NMOCTOSIHHO BBI3BIBAET OOJBIION HHTEpEC Y
LIMPOKOTO Kpyra  ciyluareiei, Y4YE€HbIX, MY3BIKAHTOB, XYJOKHUKOB, pPEXUCCEPOB,
BJIOXHOBJISIET HA CO3/IaHUE HOBBIX MPOU3BEIACHUN O HEM.

B wacTtHOCTH, HE Cily4aiiHO TO, 4TO B ['0CYAapCTBEHHOM TeaTpe My3bIKaJIbHONH KOMEIUU
(omeperThI) Y30eKkucTaHa OCYIIECTBICHA TIOCTAHOBKA CIIEKTaKIs «VHTEpBBIO C JETCHIIOM»,
MOCBALICHHOW JXH3HM M TBOpYECKOH nesTenbHOCTH batbipa 3akupoBa. ABTOpHI HAEU
co3nanus cnektakins b. T'anuwes, mbecel — H. CanuxoBa, U peXUCCEP-MOCTAHOBLIMK
npousBeaenus — I'. HaxxnmoBa oyeHb mocrapanuchk, YToObl CIIEKTaKJIb U30eKal naoCHBIX
U3pEUCHHUH, BO3MOXKHOCTH €T0 MPEBPAIEHUS B IIPOCTYIO “TOBOPUIIBHIO”.

BaxxHO NOMHUTb O TOM, YTO CO3/aHHE INPOU3BEJECHUS, MOCBALIEHHOTO KOHKPETHOM
UCTOPUYECKON JHMYHOCTH HHTEPECHO, BO3MOXKHO, Ja)XK€ akKTyaJbHO, OJHAKO, BecbMa
OTBETCTBEHHO. IIOCKONBKY JKM3HBP W JEATENFHOCTh €€ MOXKET OBITh MHOTHM XOPOIIO
M3BECTHA, a TIOTOMY Jla)ke HEOOJIBIION OTXOJX OT pealbHBIX COOBITHH JKH3HU Te€pPOsi MOXKET
BBI3BATh BO3PAKECHUS, HE COTJIACHE C MOAOOHON TPAaKTOBOM KMU3HU U JIESTENbHOCTH JAaHHON
nepcoHel. TeM He MeHee, 5TO HE CMOINIO OCTAHOBUTH KOJIJIEKTHB T€aTpa OT IOCTaHOBKH
TaKOTO MPOU3BENCHUS.
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Wnest cnekrakis CTpOMTCS Ha OCHOBE (haHTa3MM — HMHTEPBBIO M Oeceasbl MOJIOAOW
xypHayicTku uansl 1llepeznanoBoii ¢ sxuBbiM batbipoM 3akupoBbIM (B posii 3aciTyKEHHBIH
apruct Y36ekucrana Cyppar ApTHIKOBa), KOTOPOMY OBl HCTIONHHIIOCH 85 JIET.

VYnaga cnekrakig-koHuepTa “MHTEpBBIO ¢ JEreH0H” B TOM, UTO B IIbECE UCIIOJIb30BaHbI
3HAMEHHUTBHIE JCTpajHble IECHH, HMIIPOBU3ALMOHHO HHTEPIPETUPOBAHHBIC MNEBLOM. B
CIICHMYECKOM TIPOM3BEICHHE HAONIOAAeTCs pPA3HOTUIIHOE HCIIONB30BAHUE MEJIOIHH,
My3BIKQIBHOTO MaTepuana. CripaBeyInBO OTMETHUTH, 4To Kommo3uTops! 1II. Pamazanos, M.
Bypxano, W. AxbapoB, D. CaimxoB BOIUIOTHJIM CBOM TECHH HAa PHUTMO-WHTOHAIHAX
y30€KCKMX HapOIHO-TAHIEBAIBHBIX KAHPOB; MCIIOIb30BAIN PAa3INIHBIE METOABI TEXHUKH
OPKECTPOBOTO MHChMA: OT MPOCTOrO MOAOOPA MEJOAUHA K HOBBIM TEKCTaM 0 aKTHBHOTO
MY3BIKaJIbHOTO TBOPYECTBA. 3aMETHO, YTO KaXIbI KOMIO3UTOP TO-CBOEMY OTPa3Hi XKaHP
y30eKCKOl ACTpaHO 1ecHH B cBoéM TBopuecTBe. K npumepy, 3HamenuTast necHs “Ymug”
3. CanuxoBa WMITPOBH3ALMOHHO MPO3BYyYala B POJIH 3aCIIy>KEHHOTO apTHCTa Y30eKucTana
Cyppat ApThIKOBa.

Crextakib-KoHIEPT “MHTEpBBIO C JEreHJ0H” UMeeT HECKOJIBKO MY3bIKaJIbHBIX HOMEPOB
U 3apyOeKHBIX KOMIIO3UTOPOB. V3 MCTOpUM 3CTpaJHBIX HCKYCCTB M3BECTHO, YTO IIEBEIl
Bateip 3akupoB men Ha s3bike opuruHana. M He ciyyailHO, TO, YTO MHOTHE MY3BIKaJIbHbBIE
KPUTHKH CpaBHUBAJIM €ro C (PaHIy3CKHM MY3bIKaHTOM, KomnosutopoM Illapiem
AsznaBypoM. Bce unTepnperupoBannbsie b. 3akupoBbIM MENOAUM, NECHH, POMAHCHI IMEIOT
€IMHCTBO: KYyIUIETHYIO ()OpMY, NTOCTPOSHHYIO Ha CKBO3HOW Teme mo0BH. K mpumepy, B
CIIEKTaKJIC WCIOJB3YIOTCS DKA30Bble pPUTMO-WHTOHAIIMOHHBIE (OPMYJIBI W MOTHBBHI
aMEPUKAHCKUX KOMIIO3UTOPOB, MECHH ETMIIETCKOro Kommnosuropa Papuan anb-ATpamie,
¢dpaniysckoro - D. Macuaca, poccuiickoro - B. Illamnckoro. B wacTHOCTH, Takue
My3bIKaJbHbIE HOMEpa MPOSBUIUCH B “ApabckoM Tanro” Papuan anb-Atpamie, “/leByniku
Moel cTpaHbl” (B MMIpPOBHU3AIMOHHOM HcnonHeHHMH C.ApThikoBa), B ay3te barteipa u
Jlymssr - “T'me xe Thl cuactbe?” B. lllaunckoro (B pomsix badypa Uynuesa u Udoas
AmumpkaHoBoi). B mecHSX  BBINIEIEPEUHCIEHHBIX  KOMIIO3HTOPOB HabroaeTcs
B3aMMOINIPOHUKHOBEHNE JKAaHPOBBIX YEepPT pa3HBIX TUIOB IECEH, TaK U CTPEMIICHHE HX
HNEPEOCMBICIHNTD, TIOAYNHUB HOBOMY COJEPIKAHUIO.

JlaHHBII CHIEKTaKIIb — HONBITKA IPUKOCHYTHCS K HAIEMY 00IIeMy MPOLIOMY, TOMY, YTO
CBSI3BIBACT Y30€KOB C JApPYrMMHM HapoJamMu MHpa. CBHICTENECTBOM  SIBISETCS TEPBBINA
MY3BIKIBHEI HOMep mbecH - “[lecHs o Mockse”, 3 kuHOGMIEMa “CBHHApKA W TAcTyX’
Ha MY3BIKy poccuiickoro kommosutopa T. XpennmkoBa (cioBa B.I'ycesa). 910
MOATBEPXKIICHHE TOMY, YTO Y30EKCKMH HApoJ CBs3aH IIEIKOBOM HUTHIO COIPYKECTBA;
HCTOPUYECKON NIaMAThIO, BOCXOJSAIIEH K JOCTUKEHUSIM MUPOBOU KYJIbTYPBI.

JlaHHOE ITPOM3BEACHNE CIIEHHYECKOT0 MCKYCCTBA TONHOCTBIO CTPOHUTCS HAa MaTepHaiax
JKU3HH M TBOPYECKOW JAeATeNnbHOCTH bartbipa 3akupoBa. A MOTOMY KaKIBIH SMU301,
MH3aHCIIEHa, HCIIOJb30BaHHASA B CIIEKTaKJe, IIOCTOSHHO HAllOMHHAET 3pUTEII0 O HaIleM
3aMedaTeNbHOM 3eMIISTKE, OCTABHBIIEM TIJIyOOKHI ClieJ B MCTOPUH Pa3BUTHS SCTPATHOTO
HCKyCCTBa B Y30EKHCTaHE.

IToHATHO, YTO KaXXIbli CIEKTAaKIb — 3TO OTAEIbHOE OPUIHMHAIBHOE MPOU3BEJCHUE, U
JPYroro Takoro ObITh He MOKeT. [I0CKONBKY OHO CTPOMTCS Ha OCHOBE HJEH, 3aMbICIax H
(aHTa3MM €ro KOHKPETHBIX aBTOPOB, CTPEMSIIMXCS CO34aTh YAAadHOE, TaJaHTINBOE
npousBeicHHe. TeM He MeHee, peKuccepy TPYAHO IPEAYCMOTPETh BCE HEOXKHUIAHHBIE
MOBOPOTHI TBOpYecKUX IouckoB. OH Belp B mporecce paboThl Haja CHEKTAKIEM, KpoMe
BCEr0 MPOYEro, IOJDKEH CYMETh OPTaHWYHO COCAWHUTH TBOPYECKHH TPYI MHOMKECTBA
XYIO0XHHUKOB, TIPEICTABIAIONINX Pa3HbIE BHIIBI HCKYCCTBA.

B wactHOCTH, peXnCCEP MY3BIKAIBHOTO CHEKTAKIIS CTPEMHUTCS, IPEXK/E BCETO, K TOMY,
YTOOBI My3BIKa M JCHCTBUS OBIIM OPTaHUYHO COEAMHEHBI. VHade co CIeHBI MOTYT 3By4aTh
TIPOM3BEJICHUS IBYX PA3HBIX BHJIOB MCKYCCTBA: MY3bIKAJIBHOTO M APaMATHIECKOTO, KaXIIBII U3
KOTOPBIX CYILIECTBYET OTHENBHO, TAK CKa3aTh, caM Ho cebe. Hackombko pexuccepy ymanoch
COEJTMHUTB MY3bIKY U IpaMaTU4ecKoe ACHCTBUE B JAHHOM CIIEKTAKJIE, CyUTh 3pUTEIIIO. . .
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Crnekrakib-koHUEPT «/HTEpBbIO € JETeHIOW» COCTOMUT M3 MHOXECTBA OTHAENbHBIX
(parMeHTOB, 3MU30JI0B W3 KU3HU M MHOTOTPAaHHOM TBOpUYECKOH NesTenbHOCTH barbipa
3akupoBa, a TakXke IECEH, BXOAUBIIUX B €ro pemnepryap. Pasymeercs, 4To NIpu TakoMm
o0mIMK Matepuala, TpPyAHO W30exaTh TOTO, YTO OAMH M3 HUX CMOXKET BIHCATHCS B (alyiy
npou3BeieHUs. BO3MOXHOCTh BO3HUKHOBEHHSI TAKOTO Ka3yca, MOKHO CBSI3aTh, U B CBA3HU C
HCIIONIb30BAaHUEM B IIOCTAHOBKE OOJBIIOTO MY3BIKAJILHOTO MaTepHrana. Bo3MoKHO, TO3TOMY
HE CJIyJaiHO TO, YTO aBTOPHI Ha3BaJIM CBOE IIPOU3BEICHHE HE «CIIEKTAKJIEM», a CIIEKTaKIeM-
KOHIIEPTOM.

Becpma MHTEpECHO W OPUTHHAIBHO TO, YTO B JAaHHOM IOCTAHOBKE B CO3IaHMM 0oOpasa
Batpipa 3akupoBa 3ameiicTBoBaHBI YeThipe akrépa (Monomort bateip — babyp Uynmes, roHbIH
Batep — Inép Tyxranazapos, 3pemnsrii bateip — Cyprat ApteikoBa n Capsap Cammes). OmHako,
B TaKOM CIydae Jaxke TEOPETUIECKH TPYAHO MPECTaBUTh O BO3MOXKHOCTH CO3/1aHUS €JUHOTO U
LEJIOCTHOTO 00pasa reposi, IPH YYacTHH HE TOJIbKO YeTHIPEX, HO JaKEe W JBYX aKTEPOB.
Hecmotpst Ha TO, 4TO BCe OHM BOOpY)KEHBI OJJHOM OOIIEW Hieei, TeM He MEHee B CIIEKTaKIe
3pUTENIb MOT CTarhb CBUJETENEM 4YeTHIPEX COBEPLICHHO pa3HBIX 00pa3oB 3HAMEHUTOTO
3CTPaAHOIO NeBLA. JTO, KOHEUHO, HHTEPECHO M0-CBOEMY.

B cnekraxie, BUAUMO C LENbIO0 NPOIMBIDKEHUS WU CBSI3M ITOKOJICHHUM, YIOMHHAIOTCS
ponuremn bateipa 3akupoBa, a Take ero opar — @apyx 3akupos. [Ipu 3ToM B camMoM KOHIIE
TIOCTAHOBKH 3BY4aT IIECHU U3 periepTyapa aHcamOus “Sra”.

UzBectHO, uTO criekTakib «HTEpBBIO C JereHnoi» ObuT mpexnctaBieH Ha VI ¢ecriBane
MY3BIKQJIBHBIX TeaTpoB Poccum «Bumerh My3bIKy», NPOXOAMBIIEM TIPH MOIEPIKKE
MunuctepctBa KynbTypbl PO 1 @oHa Npe3suIEHTCKUX IPAHTOB, U UMEN ONIPECTICHHBIN yCIeX.

B 1enom, MOKHO CKa3aTb, 4YTO KOJUIEKTUB TeaTpa CHPABUIICA C 33laucii, KOTOPYIO TOCTaBHII
nepen co0oii. B yacTHOCTH, CBUIETENIBCTBYET 00 9TOM YCHEIIHBII IPUEM €0 3pUTEIEM.
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Abstract: in this article, it is studied that education of a harmonious person in all periods of
development of society is considered as an actual problem. The Uzbek people have a rich
historical experience in educating young people as a harmonious person in all respects. The
study of this experience and the effective use of this experience in the formation of a
harmonious personality in accordance with the modern requirements is one of the important
tasks of today.

Keywords: competent person, art education, aesthetic culture, knowledge, experience,
people's oral creativity, thinker, scientific-practical solution.
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BOCIIMTAHUE KOMIIETEHTHOI'O YEJIOBEKA B OBJIACTHU
XYJIOXKECTBEHHOI'O OBPA30BAHUSA
Opunos A.

Opunos Axmaodoican — ooyenm,
omoen meampanbHOU OeKOPAMUBHOL HCUBONUCU
Hayuonanvuvuii uncmumym xyooscecme u ousatina um. Kamoauoouna bexzooa,
2. Tawxenm, Pecnyonuxa Y3oexucman

Annomayun: 6 OaHHOU CMAMbe UCCIEOYEMCs, YMO BOCNUMAHUE 2APMOHUYHOU JTUYHOCMU
80 6ce nepuodbl pazeumus 00Wecmea pacCMaAmpuedaemcs Kax aKmyaibHas npooiema.
Vsbexckuii napood obnadaem O6o2amvim UCMOPUYECKUM ONBIMOM GOCHUMAHUSL MOJIOOEHCU
KAK 2APMOHUYHOU JUYHOCHU 60 6ceX OmHoweHusx. H3yuenue smozco onvima u
ahhexmugroe uUCnonb306anUe 3MO20 ONLIMA 8 POPMUPOSAHUU 2APMOHUYHOU TUYHOCU 8
COOMBEMCMEUU C COBPEMEHHbIMU MPeOOBAHUSIMU SGNAEMCS OOHOU U3 BAJICHBIX 3a0ay
Ce200HAUHE20 OHS.

Knwuesvie cnosa:  xomnemenmuulii — uenogex,  XyododcecmeenHoe — 06pazosamue,
acmemuueckas Kyibmypd, 3HAHUs, ONbIM, HAPOOHOe YCHHOe MEOPYECmEO, MblCIUmEND,
HAYYHO-NPAKMUYECKOe PelueHUe.

UDC 7.5527

In the works of Eastern thinkers, pedagogical ideas on formation of high moral and
moral qualities in the younger generation, bringing them to adulthood as a harmonious
person, the content, forms and methods of upbringing of a harmonious person are reflected,
and they have an important pedagogical value even today. In these works, the issues of the
development of human thinking, mental and moral maturity and physical perfection, the
formation of aesthetic culture have their own solutions both scientifically and practically.

The views of Yusuf khodjib, Kaykovus, Ahmad Yughnaki, Muslihiddin sa'di,
Abdurahman Jami, Alisher Navoi, Hussein preacher Koshifiy and other thinkers on the
upbringing of a harmonious person did not lose their importance in the epic, fairy tale,
proverbs and folk songs of oral samples of the people.

During the use of oral samples of Uzbek folk art, one can witness the fact that the
younger generation paid special attention to the upbringing of qualities characteristic of a
harmonious person from a long time ago. In particular, the public has effectively used the
views on the formation of high human qualities in young people, and this situation has been
used in the form of advice, instruction, desire, order, especially in articles of the content of
the band. Band-reminders with such educational content as this can be met by many in
genres like fairy tales, epic, narrative, riddle of oral creativity of the people. The band-
reminder method was used effectively in both educational and moral works along with oral
samples of the people.

Yusuf Khos Khohjib’s work "Kutadgu bilig" ' is a work written in the style of the band-
reminder, in which the band-reminder method was used effectively. In the game their
essence is revealed on the basis of mutual comparison of evil with good, deceit with truth,
darkness with light, evil with sincerity, arrogance with humility, ignorance with knowledge,
happiness with Sahil.

One of the pendants, which has been used for centuries in the successful organization of
the upbringing of the younger generation, is the work of Unsurul-Mauli Kaykovus

"Qobusnama"’. "Qobusnoma" is a work of pand-admonitions from the beginning to the

! Yusuf Khos Khodjib's "Kutadgu bilig" (knowledge of bliss passenger) transcription. K., who is
preparing for the description and publication in the current Uzbek languageKarimov. T.: Science,
1971.954 b.

% Kaykovus, Kobusnoma / publishing house istlovchi: S. Dolimov. T.: Bekituvchi, 1986-168.
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end. Especially sakkinzinci chapter is an example of the chapter "remembering to memorize
anushiravon pandas". The band-instruction is conducted through a comparative comparison
analysis.

Kaykovus in his work "Kabusnoma" puts great emphasis on the issue of organizing
physical education, especially when describing his views on the upbringing of a harmonious
person. The Thinker has a special understanding of the need for a harmonious person to be
healthy, as well as the need for observation in mastering knowledge, expression of opinion
on the basis of evidence. In particular, the chapter of the work "in the mention of science
request and kazichilik" emphasizes the following. "If you aspire to knowledge among all the
occupations (master craftsman)...book lesson, work malul (sad), every time you hear iodine,
do not agree with imitation .. say a little and think far away... If you want to argue, look at
the opponent, if you have the power to argue with him and do not be careful, do not refuse,
stand with a proof, do not be content with evidence and examples of your own wordsunsune
pattern, do not reverse the previous of the next word... If the fakihs argue, start the word
from the tradition and compare the tradition, say with the possibility." In the case of a
pronoun, the pronoun (cause) and the relationship, the possessive and the imperfect, the
fault is indestructible. Let the end goal be known exactly, and the word is an intentional
delicacy. Baghayat do not say a short and baghayat do not say a long word, do not say a
perfect word"

This example is given by cutterinib tourists, science olishdagarad samarali foidalanish, bu
zharenga personally thought to express these thoughts Hillar hillary-Hillary yuzini keltiradi.
Shuningdek, discussion by chagida faraza, proof, yanun, talk by yurita mirkallari form.

In conclusion, the major manifestations of the national pedagogical heritage in their
didactic works are touched upon the content, forms and techniques of the upbringing of a
harmonious person. Especially the traditions of harmonious personality upbringing, formed
over the centuries, have not lost its importance to this day. Their purposeful use in
combination with the most modern methods and methods in the educational process plays a
more important role in increasing the effectiveness of education.
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Abstract: F. Nazarov worked in Bishkek as the musical director of the drama theater and
the conductor of the Kyrgyz State Philharmonic Orchestra of Folk Instruments. In 1947 he
studied at the Tashkent State Conservatory with a degree in Opera and Symphony
Conducting in the class of Professor Mukhtor Ashrafi.
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Honored artist of Uzbekistan and Karakalpakstan, famous composer, talented conductor,
professor Fattokh Nazarov, with his multifaceted work, left a bright mark on the history of
Uzbek music of the 20th century. The melodies and songs created by the composer played a
great role in the spiritual development of the younger generation, in awakening and forming
a sense of national pride in them.

Keywords: music, performer, composer, talent, conductor, drama, piano, symphony,
melody.

TBOPUECKAS JEATEJIBHOCTDb ®ATTOXA HA3APOBA
Pap:kados X. .

Paoocabos Xuxmam Jocymaesuy - doyenm,
Kagedpa ucnoIHumenbCcKoeo UcKyccmad,
Tocyoapcmeennuiii uncmumym uckyccme u Kyibmypul Yzoekucmana,
2. Tawxenm, Pecnybnuxa Y3oexucman

Aunnomayusa: @. Haszapos paboman 6 Buuwikeke My3bIKAIbHLIM PYKOBOOUMENEM
Opamamuueckoeo  meampa u  oupudcepom  Kuipevisckoeo — 2ocydapcmeenHo20
Qurapmonuueckoco opkecmpa HAPOOHbIX uHCmMpymeHmos. B 1947 200y yuuica 6
Tawxenmckou  2ocy0apcmeeHHolU KOHcepsamopuu no  cneyuanvHocmu «Oneproe u
cumgbonuneckoe oupudxicuposanuey 8 kuacce npogeccopa Myxmopa Awipagu.
3acnyaocennvii apmucm Y3zbexucmana u Kapakamnaxcmaua, uzeecmuulii KOMHO3UMOP,
mananmausviii  oupudxcép, npogeccop Dammox Hazapoe ceoum  MHO20ZPAHHBIM
MEOPUECBOM OCMABUL APKULL cl1ed 8 ucmopuu y3oexckou mysviku XX eexa. Cozoannvie
KOMRO3UMOPOM Menoouy U MNecHU culepaiu O0nbuiyio ponb 6 OYXO8HOM pA3eUmMuUU
noopacmaiowezo NOKOJNeHUs, 8 HNpooYICOeHUU U QOPpMUPOBAHUL 6 HUX UYBCTHEA
HAYUOHATLHOU 20POOCHIUL.

Knroueevie cnosa: mysvika, UCNOIHUMENb, KOMRO3UMOpP, MAIAHM, Oupuxicép, opama,
gopmenuano, cumghonus, menoous.

UDC 078

Nazarov Fattoh Abduvahob oglu was born on January 1, 1919 in Bishkek, in a family of
craftsmen. After graduating from Uzbek primary school in 1933, his interest in music began
very early. As a teenager, he learned to play the clarinet in a music studio that opened in the
city. Given Fattoh's musical ability and excellent reading, teachers are recommended to
study at the Moscow Music School named after M. Ippolitov-Ivanov in 1935. However, his
health shifts from clarinet class to cello class because he doesn’t fit this instrument. F.
Nazarov studied at the music school in 1936-1941. In 1939, a third-year teacher was drafted
into the army. He served as a clarinetist in the orchestra of wind instruments on the Moscow
military horizon, and at the same time continued his studies at the Land of Science. He
served in the military from 1939-1941 and participated in World War II from 1941-1944.

Regiment Commander F, Nazarov was recommended to study at the Military
Conducting Faculty of the Moscow State Conservatory named after PI Tchaikovsky, and
after studying at this Higher School, he returned to his hometown in June 1945.

After graduating from this department in 1951, he was admitted to G. Mushel's class in
composition. In 1955 she graduated from the conservatory and presented to the state
commission a one-part symphony and a cantata “Women’s of Uzbekistan” (poem by
J.Jabborov).

From 1951 to 1953 he worked in the Symphony Orchestra of the Radio of Uzbekistan,
from 1955 to 1959 as a conductor of the Orchestra of Folk Instruments and Symphony
Orchestra of the State Philharmonic of Uzbekistan. From 1952 to 1958 he worked as a
conductor at the Musical Drama Theater named after Music. While working in the theater,
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he also turned to musical drama. In collaboration with A.Sultanov, musical dramas
reflecting the life of Karakalpak peasants, such as “Ravshan” (libretto by J.Oymurzayev and
T.Ollonazarov, 1956), “Kuychelek ko‘zli yor” (based on the work of Saidjanov, 1967), as
well as music for a number of TV shows and radio shows. wrote.

The works written for the orchestra of Uzbek folk instruments have a special place in the
creative activity of F. Nazarov. Among them are “Youth Suite” (1952), “Ufori Nasrulloyi”
based on Uzbek folk melodies and “Suite based on Karakalpak folk melodies” (1957),
“Shodiyona Overture” (1957), “Holiday March”, three-part “Uzbek Suite” and others.

Fig. 1. Foto. Fattokh Nazarov

During his creative career, F. Nazarov has achieved great success in various genres. The
main part of the composer's creative work consists of works written for children. In 1964, he
wrote a concerto for piano and symphony orchestra for his daughter Gulnora Nazarova, a
7th grade student at the Moscow Conservatory's special music school. In 1973, with the
publication of the concert score in the Moscow publishing house, it began to be performed
by students of many music schools.

F.Nazarov's “Song and Dance” for violin and piano (variations for violin and piano),
composed in 1948, is always performed as a curriculum for students of music schools,
colleges and conservatories. Poems for violin and piano, Concertino, waltz for flute, Skertso
for rubab and piano, ten pesas for piano, Concertino for cello and piano, four-part suite for
symphony orchestra. performed in concert programs.

F. Nazarov has created songs on more than 150 different topics. Songs written especially
for children are a priority.

From 1950 to the end of his life, Nazarov taught orchestra conducting at the Faculty of
Uzbek Folk Instruments of the Tashkent State Conservatory. In 1967 he was awarded the
title of associate professor, and in 1982 the title of professor. His students are actively
working in theaters, executive teams, higher and secondary special education institutions of
the republic.

Compozition SONG AND DANCE by Fattoh Nazarov, Honored Artist of Uzbekistan,
Honored Artist of Karakalpakstan, composer, was very popular in the 70s of the XX
century. It has been performed by violinists and violinists in a number of competitions and
concerts and has been a great success. The beginning of the work is a song - a melodious,
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delicate character. In doing so, the musicians must perform the bow without over-pressing,
running smoothly and smoothly, playing the sound waves through the nuances of creshendo
and diminuendo, and in this respect also acting in the same and one breath. In the
accompaniment sheet, the chords are made by means of a pizzicato-style soft, double click
with the right hand’s head (i.e., all three sounds in the chords are equal, at the same time),
but not as in the arpeggio performance method. Cadence is performed from the first gig. In
the ascending process, which consists of hexadecimal notes beginning with a small octave
sol diez after the passage of passages, the second syllable performs the same syllable after
the first syllable after the performance of eight hexadecimal notes. In the language of music,
it is done in the form of a canon, that is, a repetition of that moment. This gives a special
beauty at the end of the cadence [1, 74].

Among the students, I entered the Tashkent State Conservatory in 1973 at the Faculty of
Folk Instruments. while working, I have been adhering to the theoretical and practical
methods taught by the teacher. Chief Conductor of the Bukhara Regional Musical Drama
Theater (1979-1983), Artistic Director and Chief Conductor of the Orchestra of Folk
Instruments named after Doni Zokirov of the Art Teams of the Uzbek Television and Radio
Company (2002-2014). I have been giving orchestral lessons to young people.

|

Fig. 2. Foto. Student Orchestra of the Conservatory.Hikmat Rajabov on the conductor's
console.Examiners: Professor A.I. Petrosyants, S.Boboyev, A.Leviyev. 1977

I have written two textbooks on orchestra class. I have conducted many International and
Republican competitions and festivals with the orchestra of folk instruments.

- B 5-6 “Hungarian dances” by Y.Brahms with the German choir “Schuberbunt” in
1999,

- In 2005 and 2007 he worked as a conductor at the Sharq Taronalari International Music
Festival in Samarkand.

“Every year since 2016, I have been conducting with the orchestra of folk instruments at
the International Silk and Spices International Festival in Bukhara.
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All of the above achievements are the result of the knowledge I received from my
teacher Fattoh Nazarov.

F.Nazarov's great contribution to the development of Uzbek music has been recognized
by our government and awarded the title of Honored Artist of Uzbekistan and
Karakalpakstan. The 23rd children's music and art school in Tashkent is named after Fattoh
Nazarov.
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Abstract: Fazliddin Shamsiddinov was born on January 15, 1916 in Bukhara into a family
of employees. At the age of one, he is left without a father and is raised by his mother. From
a young age he was interested in music, and in 1926 he entered the Bukhara Oriental Music
School, where he studied dutar, and then studied at the vocal department of the Bukhara
Music School. During his studies, he studied all the possibilities of musical performance
with the great scientists-performers of folk music Najmiddin Nasriddinov, Ma rufjon
Toshpulatov, Haydarkul Khakimov. After his studies, he began his career as a singer and
actor at the Uzbek State Musical Theater in Tashkent in the early 1930s. Together with
famous artists Tamarahonim, Mukhiddin Kari-Yakubov, Karim Zokirov, he will prepare
performances and a concert program and presented them to art lovers.

Keywords: music, performance, art, opera, ballet, conductor, theater, activity.

TBOPYECTBO ®A3JINIAANHA IHAMCHUAANHOBA (1916-1980)
Pan:kados X. .

Paooxcabos Xuxmam [Jorcymaesuy - doyenm,
Kagheopa ucnoaIHUmMeNbcko20 UCKYCcCcmed,
Tocyoapcmeennulii uncmumym uckyccmes u Kyiomypul Ysoexkucmana,
2. Tawxenm, Pecnyonuxa Y3bexucman

Annomayun: @azuooun Lllamcuoounos poouncs 15 aneaps 1916 200a 6 Byxape 6 cemve
cayorcamux. B 6ospacme 00nozo 200a on ocmaemcs H6e3 omya u 60CHUMbBIBACHCSL MAMEPHIO.
C 1onbix nem umnmepecosancs my3vikou, u 8 1926 200y on nocmynun 6 byxapckyio
Bocmounylo My3wbikaibHylo WKOLy, 20e uzyuan oymap, a 3ameM YYUics HA 60KAIbHOM
omoenenuu  byxapckozo mysvikaibHo2o yuunuuwja. Bo  epems  yuebwvl  usyuan ece
B03MOJICHOCTU ~ MY3bIKAILHO20 UCNOTHUMENbCMEA Y GEIUKUX  VUEHbIX-UCHOTHUME el
Hapoonout  mysviku Hadowcmuoouna Hacpuoounosa, Mavpyghocona Townyramosa,
Xavioapxyna Xaxumosa. Ilocne yuebvi OH Hayan 6010 Kapbepy nesya u akmepa 6

87



Vsbexckom eocyoapcmeennom mysvikanoHom meampe 6 Tawxenme, 6 navane 1930-x 2000s.
CoemecmHuo ¢ uzeecmuvimu apmucmamu Tamapaxonumom, Myxuoounom Kapu-Akyboswvim,
Kapumom 3oxuposbim noo2omosun cnekmakiu i KOHYEpmHyo npozpammy i npeocmasu
UX YeHUMeNsIM UCKYCCMEd.

Knrwoueegvle cnosa: mysvika, ucnoinenue, uckyccmeo, onepa, oanem, Oupudicép, meamp,
OesAmenbHOCMb.

UDC 078

Fazliddin Shamsiddinov, one of the great representatives of the Uzbek school of
conducting, was one of the most talented, God-given conductors, with a great manual
technique and natural musical talent.

In 1934-1974, Fazliddin Shamsiddinov studied at the vocal and conducting faculty of the
Uzbek Opera Studio at the Moscow State Conservatory (in the class of GA Stolyarov,
majoring in opera conducting). During his years in Moscow, he watched classical opera and
ballet performances in musical theaters. Listens to famous symphony orchestras in
symphonic concerts on various topics, enjoyed the art of mature conductors. Studying in an
opera studio is a school for him to acquire both theoretical and practical knowledge.

During these years, F. Shamsiddinov sought to master the traditions of the Russian
school of conducting, raising his technique and skills to a professional level.

In 1941, F. Shamsiddinov successfully graduated from the studio and came to Tashkent
to work as a conductor at the Uzbek Opera House. During the Second World War, he began
working as a music director and chief conductor at the New Road Theater in Tashkent
region.

Fig. 1. Foto. Fazliddin Shamsiddinov

Famous artists from different regions gathered in this theater. Among them are famous
singers Jurahon Sultanov, Mamurjon Uzoqov, Yunus Rajabiy, Abdullajon Ahunov, Sattor
Yarashev, Farogat Rahmatova, sensitive musicians Tukhtasin Jalilov, Komiljon Jabborov,
Fakhriddin Sodiqov, Otavali Nuriddinov, Mamadaziz Niyazov and others. was. Therefore,
serious plays such as “Nurkhon”, “Tahir and Zuhra”, “Layli and Majnun”, “Oftobkhon”,
“Ko‘chqor Turdiyev”, “Muqanna” were performed on the stage of this theater. Conducting
these performances was, of course, the responsibility of the theater conductor for the
preparation of his musical arias. Talented specialist and hard-working organizer Fazliddin
Shamsiddinov successfully fulfills this task.
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In 1948-1953 Fazliddin Shamsiddinov worked as the chief conductor of the Muqimi
Musical Drama Theater, in 1953-1956 of the Uzbek Symphony Orchestra, in 1956-1961 of
the Alisher Navoi Bolshoi Opera and Ballet Theater. During this period, in order to further
improve his conducting skills at the Tashkent State Conservatory, he entered the department
of opera-symphonic conducting of the conservatory and studied in the class of professor
A.F.Kozlovsky. One of the conductors was Fazliddin Shamsiddinov, a favorite student of
teacher Alexei Kozlovsky.

During his time at the Opera House, he staged and conducted works on a variety of
subjects and genres. As an opera conductor, F.Shamsiddinov staged for the first time
N.Lysenko's opera (1967), etc.

While working at the Alisher Navoi Bolshoi Opera and Ballet Theater, Shamsiddinov
proved to be a high-level, talented and capable conductor. He participated in the Decade of
Arts and Literature of Uzbekistan in Moscow (1959) and creative trips to the sister republics
with the theater team and won the applause of the audience.

In 1955-1971, F. Shamsiddinov also worked as a conductor at the Uzbekfilm film studio.
For example, in the feature film "Maftuningman" he plays the role of an artist and conducts
music for the film, and when the singer of the famous song “Sartarosh” in the film did not
come to record on magnetic tapes, the song was performed and recorded by
F.Shamsiddinov. He has directed more than 30 feature films, including “Alisher Navoi”,
“Aral fishermen”, “Mahallada duv-duv gap”, “Suyunchi”.

Master coach Fazliddin Shamsiddinov combined concert performance with pedagogical
activity. For many years he taught at the Tashkent State Conservatory, as well as at the
Tashkent Institute of Theater and Fine Arts, and played an important role in training talented
conductors from talented students. His students are currently working successfully in
prestigious theater and concert organizations in Uzbekistan, Kazakhstan, Kyrgyzstan,
Tajikistan, as well as Baku and the Russian Federation.

Along with Uzbek folk music, it became possible to perform works of composer's
creativity, music of different peoples. At the same time, an important point seems to be the
inclusion in the process of modern collective performance of many traditional techniques of
bar technique, characteristic of plucked, string-percussion and percussion folk instruments.

Knowledge of the content by the performers helps to solve the complexities of
completing the assigned task and troubleshooting performance problems. The conductor
must know the level of performance of all orchestral musicians, as well as determine
specific tasks for the leading musicians of each group. In addition, it is necessary to achieve
harmony of unstable harmonic chords and to reveal the essence of the piece. Frequent
rhythmic changes in meters and usuls should not interfere with groups of instruments when
performed together. The disclosure of the artistic content of a contemporary work cannot be
acquired only by achieving a technical balance in its interpretation [1, 63].

F. Shamsiddinov is a highly professional performer-conductor, who has been awarded
by the government for his services to the development of Uzbek music and theater. In 1965
he was awarded the honorary title of “People's Artist of Uzbekistan” and in 1973 “People's
Artist of Karakalpakstan”.
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AHHOmMayuA: pons IUYHOCMU U e€ eIUANUe HA X00 Ucmopuu - Heochopumbslii ¢paxm. Haodo
cKazamv, HEOPOUHAPHBIE TUYHOCTU 8Ce20d CIMAHOBUNUCH 08U2AMeNeM NPOSPeccd 8 HCUSHU
obujecmsa, HeoOXOOUMBIMU eMY C80€ll HAYUMOCHBIO, CNOCOOHOCMbIO GIUAMb HA POCHI,
paseumue KOIIEKMUBHO20 NOMEHYUALA, NPEYMHONCUMb NPOPECCUOHATbHBI CIMAMYC U
PE3VILMAMUBHOCTIL €20 OOCHUNCEHUL.

Camopassumue JAUYHOCIMU NPOUCXOOUM 8 CIOHCHOM npoyecce NpOGecCUOHATbHO2O
00yueHus1, Komopoe npeonoazaem cnocobHOCHb 0000WeHUsl, YCIOHCHEHU QYHKYUL, POCT
CO3HAHUA U  CAMOCO3ZHAHUA, ONbIMd, 00bLéMA  OeAMENbHOCMY, — UHUYUAMUEHl U
CamMocmoamenrbHOCmuy.

Kniouegvie cnosa: nuunocme, npogeccuonanvhuviii cmamyc, meopueckds 00apeHHOCb,
UCHOTHUMENLCKOE UCKYCCMB0, KIACCUYecKue mpaouyuu, agmopumen, npogheccuonaivroe
macmepcmao.
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Abstract: the role of personality and its influence on the course of history is an indisputable
fact. I must say that extraordinary personalities have always become the engine of progress
in the life of society, necessary for it by their significance, the ability to influence growth,
the development of collective potential, to increase the professional status and the
effectiveness of its achievements.

Personal self-development takes place in a complex process of vocational training, which
involves the ability to generalize, complicate functions, increase consciousness and self-
awareness, experience, scope of activity, initiative and independence.

Keywords: personality, professional status, creative talent, performing arts, classical
traditions, authority, professional skills.

TBopueckast 0JJTap€HHOCTH CIIOCOOCTBYET CaMOPETYJISIINH, TIOHUMas 110JT STHM BBICOKYIO
CTEINeHb aKTUBHOCTH M PabOTOCIIOCOOHOCTH JIMYHOCTH, IIACTUYHOCTH B BBIOOpE Iieied n
TakTHKe WX gocTwkeHud. Cormacumcs: «Hammume TBOpYecknx criocoOHOCTEH sIBisSETCS
MOIIIHBIM (PAKTOPOM, CITOCOOCTBYIOIIUM CaMOpeIN3aIuy JudHocTHy [1, 14].

Aptyp lInabemns roBopmn: «[lo3HaTe W HAMETHUTh TPYOHOCTH - 3TO 3HAYHUT OBJIAJETDH
UMM, YIOPSA0UNTE U mpeomoneTs ux» [2, 32]. Kak ToyHO cka3aHO, BeAb BBICOKHE IICIH,
HAIpaBIEHHOCTh M CHCTEMa MOTHBAIMH, MOCTOSHHAs CaMOOTAada B KOHEYHOM HTOTE
MPHUBOJAT K peasM3alliil CIOCOOHOCTEH JMYHOCTH, CTAaHOBSCH ABIDKYIIEH CHIION JF000TO
paboyero mpomecca. TpeOoBaTeNbHOCTh XK€ y TaKWX JIOAeH K cebe o00ycioBieHa
MOHUMAaHHUEM Ba)KHOCTH CBOEH IS TENbHOCTH.
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Takoit  nuuHocThiO  siBisiercss  Maxdysa  KasakbaeBa, koropas, oOmanas
BBICOKOTIPO()ECCHOHANIBHBIMU  JTOCTOMHCTBAMHM, 3aCly)KHJa aBTOPHTET CPEAM KOJUIET-
MY3BIKaHTOB.

B 2013 roxy ona Bo3riaBuia kadeapy «O6mero ¢poprennaHo», KoTopas Mo ceil AeHb
CJIA)KEHHO W pe3yJbTaTUBHO TpyauTcs nox e€ pykosoxctBoM. M.C. KaszakbaeBa cpasy
BHECTa B paboOTy KOJUIEKTHBAa CBOM KOHKDETHBIE TpeOOBaHWS, HANpaBJICHHBIE HA
OTBETCTBCHHYIO CaMOOTAAdy KaXJOro 4ieHa Kadeapsl, CIIOYEHHOCTb, KauCCTBEHHOE
BBITIOJTHEHHUE TEarOTHYECKUX 0053aHHOCTEH, CAMOANCIHIUINHY.

Takasgs TpeOOBaTEIBHOCTh OTHOCHJIACH, IIPEXAE BCEro, K cede, YTO TOBOPHT O €&
npo¢ecCHOHATFHOM OTHOIIEHUH K paboTe.

Xapakrep y Maxdysbr CynTaHOBHBI HEIIPOCTOM, HO CIPaBEJIMBHIN: OBIBACT pe3KOi, HO
o JieNy, MpaBAa, OBICTPO OTXOAMUT U IpolnaeT. EE riaBHBIE JOCTOMHCTBA - YECTHOCTb,
OTKPBITOCTh BO BCEX BOINPOCAX, MPO(ECCHOHAIN3M, OTBETCTBEHHOCTD, IPUHIIMIHAIBHOCTD,
pelaKoe TpyAosoOue - BBI3BIBAIOT yBa)KEHHE, JIOBEPHUE CO CTOPOHBI Kadeapbl M KeJaHue
IUIOI0TBOPHO TPYAUTHCSL.

B mHaposme ectp moBepbe: Xxapaktep — 95To cynsba!l Ho ona He Bcernma ObiBaeT
OJIAarOCKJIOHHO# U 1Iepoi, mo3roMy Maxdysa ¢ IeTcTBa MPUBBIKIA MPEO0JICBATh JIOOBIC
TPYIHOCTH W JOOWBATHCS IOCTABICHHOM memu, Kak y4un e€ oren. Kaxkmas cTymeHp eé
JKU3HEHHOTO ¥ TBOPUYECKOTO MyTH 0003HauCHA HENErKMMH, HO 3HAYUTEIHHBIMU MTOOCIaMH.
Cembs, otern, OOJBLION My3BIKAHT, CTadM €€ KOMIIACOM W OPHUEHTHPOM B CIOXKHBIX,
JKU3HEHHBIX CUTYalusX.

Maxdy3za porunack B CEMbE U3BECTHOTO B Y30EKHCTaHE My3bIKaHTA, MCIOJIHUTEIS Ha
JyXOBbIX HMHCTpyMeHTax, Cynrtana Kaszak6aeBa. OTel BCTIOMHHAJ, YTO BCE €ro JAETCTBO
NPOLIO MOJ 3BYKH AYXOBBIX MHCTPYMEHTOB.... B 20-30-¢ roast 20 Beka B pecryOiuke
Hayalcs MoabEéM KyJIbTYpHOH M OOLIECTBEHHOM >KU3HM HACENCHUS. YCHIHAMHU PYCCKUX U
3apyOCIKHBIX MY3bIKAHTOB, Takux kak A.D. DiixropH, ®.B. Jleiicak, H.H. MupoHos u
npyrue. B VY36ekucrane (TypkecraHe) MOBCEMECTHO CTalla 3By4aTh MY3bIKa JTyXOBBIX
OpPKECTpOB: B IapKax, KMHOTeaTpax. BHadaje 3TO OCYIIECTBISIOCH CHIaMH MY3BIKAHTOB
BOEHHBIX OpKECTPOB (KOHEYHO MAJOYMCICHHBIX Ha TOT MOMEHT), IIOTOM IIOSIBHJIHCH
JKeJIaloe 00yJaThCsi HTpe Ha JyXOBBIX HHCTPYMEHTAX.

Bunst HemojienbHBIN MHTEpEC K JAYXOBOW MY3BIKE, BBHIIICTICPEUNCICHHBIE MY3BIKaHTBI
CTaIM OpPTaHU30BBIBATH IO BCEH pecrnyOimKe HadagbHbIE KJIACCHI NMPH TaK Ha3bIBaEMbBIX
«HapoaHbIX» wkonax. [lozxe, B 1936 ronmy mpu TamkeHTckom JIBoplie MUOHEPOB H
IIKOJILHUKOB OBIJIa OTKPBITa MYy3bIKaJlbHAs IIKOJIA, B KOTOPOH yxXe ()yHKIHOHHPOBAIN
KJ1acchl (popTenuano, CTPYHHBIX, a TAKXKE JIyXOBBIX HHCTPYMEHTOB.

VY Cynrana, kotopoMmy HUcroiHWwioch 11 ner, chopmupoBaics ryOHOW ammapar, 4To
ABIISIETCA 00s3aTeNbHBIM A1 00y4eHHMsS Ha JIyXOBBIX MHCTPYMEHTaX, M OH IOCTYHaeT B
KjJacc TpoMmOOHa, K mpenoaaBateito Mopo3oBy Auekcero Edumouuy. EmMy moBesno, oH
MOTIaJI B PYKHW HACTOSINIEro YYHUTENs, CIEIHaiCTa CBOETO Jeia, KOTOPhI OYeHbh MHOTO
cema AJsl pa3BUTHUS KyJIbTYPBI, [yXOBOTO HCIIOJHHUTENBCTBA B 00pa3oBaHus. Ero BeICOKuit
npodecCHOHANIM3M ~ HCIIOJIHUTEJIBCKOTO ~ MCKYCCTBa — OTJIMYAJIO  POBHOE  3BYy4YaHHE
MHCTPYMEHTa BO BCEX PETHCTpPax, YUCTOTa MHTOHANMH, cBoOOIa 3ByKOn3BiIeueHus. Pabote
C JIeThbMH OH IpHJaBail ocoboe 3HadeHune. CBOM Tedarorndeckue 3amauu Ajekcei
EdumoBny Buzesl B BOCIIMTaHUM TPaMOTHOTO, 00pa30BaHHOTO, KYJIbTYPHOTO MY3bIKaHTa U
YeJIOBEeKa, 4TO B MOJIHOM Mepe oyt Ha cebe Cynran KazakOaes.

B 1939 romy otkpeinach My3bIkadbHas mkona — 10-metka mpum  TamkeHTCKOH
KoHcepBaTtopuu, B koTopoit CynraH nponmoixui cBoé obyuenun y A.E. Mopososa. Bo
Bpems BoWHBI (1941-45 1r.) B Tamxkent Opa »3BakynpoBaHa JIeHHHTrpanckas
KoHcepBaTropusi. Tam, Ha BOEGHHO-MOpPCKOM (akymbreTe Anekceld Edumomu BENM Kitacc
TpoMOOHa ® TyObl. BMecrte ¢ y30eKkckMMHM TmemaroraMm padoTtand mpodeccopa
JleHuHTrpaaCcKOlf KOHCEPBATOPHH, B TOM YHCIIe U 3HaMEeHUTHIN Peiixe EBrennii AmonshoBud
(xyacc TpomOOHa). DTO OBUI YHHUKAJIBHBIH MY3BIKAHT, OCHOBOIIOJIOXKHUK JICHUHIPAJICKON
IIKOJIBI UTPBI HA TPOMOOHE, aBTOP KJIACCHYECKUX KOHLEPTOB, 3TIOJOB, «llIkoibl Mrpel Ha
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TpomboHe», 40 yer mpociyxuBiMil conmuctoM Jlenunrpanckoro (KupoBckoro) tearpa.
Tloper mpeObiBanust E.A. Peiixe B TalikeHTCKOH KOHCEpPBATOPHM CUHUTAIOTCS IOUCTHHE
«30J0TBIMUY.

Bor yx mnoBe3no, Tak moBe3no Cynrany. OH c yTpa [0 Beuepa Hpomajgal B
KOHCEpBATOPHH, Nocemas 3aHsATHs Becex npodeccopo. Ypoku E.A. Peiixe 3anoMHHINCh Ha
BCIO JKn3Hb. [Ipodeccop 3aMeTHN TamaHTIMBOTO IOHOINY M, KOTAa OKOHYMJIACHh BOIHA, OH
MOPEKOMEHI0BAII €T0 UL NOCTYIUIEHUS B JIEHMHTpaJCKyl0 KOHCEPBATOPHIO.

B 1946 rogy C. KazakbaeB emer moctymate B JICHHHTPAICKyI0 KOHCEPBAaTOPHIO.
HecMoTpss Ha mOCIEBOEHHYIO pa3pyxy, TrOpOJd >KUBET IOJHOLEHHOM KyJIbTYPHOH M
MY3BIKQIBHON >kM3HBI0. OOCTaHOBKA B KOHCEPBATOPHH OBLIa TBOPUECKOW, IMOTPSICAIOMICH.
Cynrana npuasimn B kmacc A.A. Kosnosa (yuenuka Peiixe). Axum AnekceeBnd Kosios,
Apyaiinii TPOMOOHHCT COBPEMEHHOCTH, npodeccop, 3aciykeHHbd aptuct PCOCP,
JIONTHE TOJBI CIYKHJI B CHUM(OHHYECKOM OpkecTpe JIeHHMHrpaJackod (HIapMOHHMU IIOA
ynpasiieHueM E.MpaBuHCKOro.

Tpener u Boctopr oxsarsiBas C. KazakbaeBa ka)1plii pa3, KOrza OH IOCeIan YpoKH Mo
CHELUaIBHOCTH, peneTuiinu kopudeeB-aupmwxépoB 1. Mycuna n H. PabunoBuua, nexiuu
A. JlomkaHCKOTO.

A.A. Kosnos, B nanbHeHeM, MOPEKOMEHOBANI CBOETO y4yE€HUKa B opkecTp OmnepHoi
CTyZIUH, a TOKE OHM YK€ BMecTe cuienu B opkectpe E.MpasuHckoro. OOmenpu3HaHo:
JUPIKEPCKOE TBOPYECTBO MPaBHHCKOTO B CHM(OHHYECKOM HCKYCCTBE SIBJICHHC
HCKITIOUYNTEIBHOE, TTO3TOMY OMNBIT pabOThl C TaKUM MAacTEpPOM OTIOXKWICS Yy MOJIOJOTO
MY3bIKaHTa OECIIEHHBIM COKPOBHIIEM HA BCIO €r0 MPOQEeCcCHOHANBHYIO KU3Hb. OH MOMHMI
CJIOBa Maj’CTpO Ha PEMeTHLHSIX: «y MeId JO0JDKHO OBITh BBIpa3HTENbHOE «O00BEMHOEY
3ByYaHHe, HHMKOTZa HE I[epexojsuiee B pe3KocTb..». Kaxkpas penerunus Obuia
BIEYATIISIONICH U IOYYUTENLHOM, KaK U BCE €ro OJEeCTSIIe KOHIEPTHL.

XKanp Obuto paccraBathess ¢ JIGHMHTpaJCKOH KOHCEpBATOPHEH, COCPEIOTOUHEM
TaJIaHTOB, YHEPTHEH MPOCBEUIEHHBIX JIO/IEH CBOETO BPEMEHH MEPEOBBIX MY3BIKAHTOB BCEX
crienuaibHocTei. Y4éba crama s CyniTaHa IIKOJNOW BBICOKOTO IMPO(ECCHOHATBHOTO
mactepctBa. OH He 3a0yneT «BceoOmiee OpaTcTBO», B3aMMOBBIPYUYKY KOHCEPBATOPHH,
CTyAEHYECTBA TE€X JIET, YTO IIOMOTall0 BBDKHBATH B 3TH HENPOCTbIE roabl. IIpomasce ¢
roponoM Ha Hese, C. Kazak0aeB, Moo ol My3BIKaHT, YHOCHIJI C COOOW OeCIIeHHBIC 3HAHUS
M OCTaBJISUT YaCTUYKY CBOETO CepAlla B 3HAK JIOOBU M OJIarofapHOCTH 3a TOAbI MPEeObIBaHUS
Ha HTOM 0JIaroIaTHOM 3eMIIe.

B 1951 roay, okonuuB JleHuHrpaackyo koHcepBaTopuio, CyiTaH BEpHYJICS B pPOAHOMN
Tamkent. Ero wucnomHHTENbCcKas NESATEIBHOCTh MPOAOIDKHIACE B CHMGPOHHYECKHX
opkectpax ['ABT umenn A. HaBom u ['ocynmapctBenHo#t ¢umapmonuu. Kax nenmaror on
MpOsIBUI ce0s1 B IeTCKOM goMe Ne 22, opraHu30BaB TaM JIyXOBOUW OPKECTP U B YPOKH IO
TpoMOOHYy. B nanpHeiinemM mpoaokuil IpenogaBaTelIbCcKylo IesTeIbHOCTh B CHIEIIHATbHOM
pecnyOIMKaHCKOM My3bIKaIbHOU 1KoJe — 1 1-eTke uMenn B. YCHeHcKoro u My3bIKaIbHOM
yamnaiie uM. Xam3bl. OH nepenan cBoi OSCIICHHBIM ONBIT MHOTOYHCICHHBIM YYSHHKAM U
BOCIIATANl OTIIMYHBIX MY3BIKaHTOB, Kak 3. A3u3oB, [|. Kapamsun, b. UcabekoB, koTopsie B
JIaIbHEHINeM CTalM JlaypeaTaMd KOHKYpPCOB MCIOJHHUTENIEH Ha IyXOBBIX MHCTPYMEHTAaX,
COJINCTaMH OPKECTPOB: CUM(OHNIECKUX, TYXOBBIX, ICTPaTHbIX.

Maxdy3a Bcerna ropauiacs cBouM otuoM. Koneuno, Oyayun peOEHKOM, OHa HE BCerza
MOHUMAJa: MOYeMY OH 3acCTaBiisieT €€ JacaMu CHAETh 32 HHCTpyMEHTOM. [loHnMaHue
npumwio ¢ rogamMu. C TakuM TpeOOBaHHWEM M BBHICOKOOOPA30BAHHBIM OTIIOM, MPOIIEAIINM
JICHWHTPAJCKYI0 IIKONy MpodeccHoHaIu3Ma, He Morjio OsTe wuHade. Eil  Oputo
MPEIONPEeNCHO YUYUTHCS B JIyUIIeil My3bIKaIbHON MIKOJIE, T/ie paboTall OTel, M Y JIy4IIero
nearora.

C 1971 mo 1982 rogsr Maxdy3a yduTcsi B CIEIHATHU3UPOBAHHONW PECITyOIUKAHCKON
mkosie uM. B.YcueHckoro, Ha oTaene crienuanbHoro goprenuano y T.A. [TommoBuy.
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Tamapa AdanacreBna I[TonoBuu.... E€ uMs npu xu3HH cTajo «OpeHIOM» ISl BCEro
MY3bIKaJIBHOTO MHpa peciyOJIMKy U 3a pyOexxoM. YueHuku [lomoBuy crajiv M3BECTHBIMH,
MUPOBBIMU HcnonHUTeIMA: Antekceii CynranoB, bek3on AOmypauMoB U Ipyrue.

3HaK KauecTBa, KOTOPble OHM MOJIy4yald u3 pyk Tamapbl AdaHacheBHBI, MTOITBEPIKICH
Ha JIy4IIUX CIieHaX Bcero mupa. [lemarormueckue nmpuHuuns! [TonoBud ObuiM CypoBBIE U
3aKIIOYaJNCh B CTPOTOM OrPaHWYCHUHM O€3[EHCTBHS, MHOTOYACOBBIX 3aHATHSX, B
YCIO)KHEHHM BCEX IOCTABICHHBIX HCIIONHHUTENBCKUX 3amad 1o npuHmumy CyBopoBa:
«TSDKEJO B yUCHHH, JIETKO B 0010». BbUTH CIIE3BI, CPBIBBI CO CTOPOHBI JCTEH, HO PE3YNIBTAT
TOBOpWIJI caM 3a cebs - e€ YUYeHHUKH Ha CIeHe YyBCTBOBAJIM ce0s CBOOOTHO M JIETKO.
CocrosiHEE TEXHHYECKOH CBOOOBI JaBajl0 BOSMOXKHOCTH [UISI TBOPUECKOTO, 00JIee TOHKOTO
MPOYTEHHS UCTIOIHATEIBCKOTO MaTepHaa.

[Ipoiins Bce TaIbl y4eHHYECKOT0 MacTepcTBa 1 npodeccronanu3ma B kinacce y Tamapsl
AdanacneBnsbl [lonmoBuy, Maxdyza KazakbaeBa monyunna u3 e€ pyk HaaéxKHYyI MyTEBKY B
JAJIbHEHMIITYI0 KHU3Hb. DTOT IEPUO/] CTall NEPETOMHBIM I BBITYCKHHIIBI IIIKOJIBI, TaK KakK U3
pyk onHOro Macrepa, oHa nomnania K ApyroMy, He MeHee TeHHAIbHOMY.

B 1982 rogy M. KasakbaeBa moctymaer B TaIIKCeHTCKYH) KOHCEPBAaTOPHIO MM. M.
Aupadu B kiacc nmpodeccopa Anatonust MapkoBuya ['ekkenbmaHa.

[NonenoBaHHbIH 60rOM HEOPAMHAPHBIN YETOBEK M MEJAror CO3Aal CBOIO HEITOBTOPHMYIO
MMAaHUCTHYECKYIO IIKONY, OCHOBAaHHYIO Ha INIyOOKHMX 3HAHMAX, BBICOKOH IyXOBHOCTH,
WHIVBHIYaJIbHON HMHTEpPNPETAlNd HCIIOJNHIAEMBIX MY3BIKaIbHBIX Tpom3BeneHui. Ero
MEeJarorndecknii ¥ WMCHONHUTENBCKUI CTHIIb ObLT O€3ympedeH, SBISACH STAJIOHOM IS
MY3BIKaJIbHOW OOIECTBEHHOCTH TOTO BPEMEHH. YUEHHKH MPOJOIDKAIHM TPaJWIMU CBOETO
yuntens: Tamapa UrnosH, Taresna Konryamsnuy, Jlroqmuna ["a3ueBa u apyrue.

AM. T'exkkenbMaH HE TOJIBKO sIpYalIIMi MEAaror, HO M yHUKAIbHBIH HCIOIHUTENb,
KOTOPBIM TPOSBISANCA B HEMOBTOPUMOM WMHIMBHUIYaTbHOCTH, BBICOYANIIEM MHTEIUIEKTE,
SHIMKIIONEANYECKUX 3HAHMAX, TOHYalIIeM XyJOXEeCTBEHHOM BKyce. Ero ypoxw,
PENeTUIIMY HOCHIIM XapaKTep TBOPUYECKOHN JIabOpaTOpHH, Tl POKIAIICH TOUCTHHE HOBBIE
W7IeY, HOBBII B3I Ha MIPUBBIUHBIC KJIACCHYECKHe TeHIAeHIMH. Kaxaplit cTyqeHT OblT A1t
Anaronuss MapkoBr4a — €IMHOMBIIIIEHHHKOM, C  KOTOPBIM  DEIIAINCHh  BBICOKHE
XYAOKECTBEHHBIE 3a/laud. YPOBEHb OOLIEHHsS C TakuM MacTepoM 3acTaBisul TOTOBHTHCS
CTYZICHTOB K Ka)XXJJOi BCTpede.

«Jlymaro, 9TO BCSIKMH OIBITHBIM I€aror BOCHPHHAMAET Ka)KAOTO CBOEr0 YUCHHKA,
NPEeXIe BCEro, Kak MHAWBUIYaIbHOCTh, HECMOTPS Ha oOMiMe o0mmx 4ept ¢ apyrumu. U
4yeM SICHee WHAMBHIyalbHOE, TeM sicHee u obmiee. Camoe e ofliee B HalleM Jele, u3
KOTOPOTO BBITEKAIOT BCE YAaCTHOCTH M JI€TallH, - 3TO CO3AaBaTh BBICOKYIO MY3BIKAIbHYIO
KYJIBTYpY, JOCTOMHYIO HAIIETO BEIUKOTO BpeMeHH.... » [3, 218]. DTu cioBa BenHKOTo
I'enpuxa I'yctaBoBuda Heiliraysa B mostHOM Mepe OTHOCSATCS K neparoruke A. I'ekkenbMaHa.

Maxgy3a KaszaxbaeBa oco3HaBajga CBOIO NPHYACTHOCTh K TaKOMY HEOPIAHMHAPHOMY
aBIeHnI0 Kak A.M. 'ekkenbMaH W cTapajack COOTBETCTBOBAaTh KPUTEPHIO BBICOKOTO
XYyZ0XECTBEHHOTO TPOIEcca, MPOUCXOIAMIET0 Ha ypokax. ETo KOHIepTs OHA BCIIOMHHAET
KaK OTKPOBEHHUS IHAHHCTa — HEOOXKWTENs, HaJeNEHHOTO JYXOBHOW CHIIOH, CHOCOOHOM
BIMATH Ha CIIyIIaTelNel, BbI3bIBask BOCTOPT OT YCNBIIIAHHOTO.

[IaTp NeT mporeresio W AMIUIOMHUPOBaHHBIN criermanuct, M. KazakbaeBa Bcrymaer B
CaMOCTOSITENIbHYIO JKU3Hb, IOHUMAsl, YTO BIEPEAH MPEACTOUT pellaTh HEMaNIO TBOPUYECKHX,
Hearornyeckux U OpraHu3aTopckux 3aaad. E€ ucrolHuTenbCckoe U Nearorundeckoe Kpeuo
Ha TMPOTSDKEHHHM BCEX JIET JalbHEHIero CTAHOBICHHS KaK MY3BIKaHTa BBIPA3WINCh B
CIIEIYIOIIEM: YUHUTBHCS, JOCTUTaTh, COBEPIICHCTBOBATHCSA. DTy YCTAHOBKY OHA MOJy4HJIa OT
CBOMX HACTaBHHKOB, KOTOpBIE CHITPaTd OOJBINYI0 W pEHIAIONIyl0 poib B e€ cynapoe:
3aCIyXCHHBIA yYUTeNb peciyOnuky, mou€THeii npodeccop I'KY3 Tamapa AdanackeBHa
[TommoBud u npodeccop Anatonuit MapkoBud I'exkenbmaH.

OTH TpaHAMO3HBIE JMYHOCTH SBIBUIUCH MPOQPECCHOHATAMH BCEICHCKOTO MacmiTada,
MOIIHOW  JBUraTeNbHOM CHJIOH Ui  pasBuTHA B Y30ekucrane QoprenuaHHoN
UCTIOJIHUTENIbCKOW 1ILKONBI, B YaCTHOCTH, U MY3BIKAJILHOTO HCKYCCTBa B IeinoM. Hx
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Hefarornyeckas U UCIOIHUTENbCKAsl JESITEIbHOCTh BBI3BIBAIIM BOCXUILEHUE U TPEHET Yy
OnmarogapHeIX ~ YYEHUKOB,  KOJUIET,  IIOKJIOHHHKOB.  IloaToMy  OuYeBMOHO,  YTO
obpazoBarenbHbld Oarak Maxdyssl KazakOaeBoil ¢ rogamu NOMOJHSIICS TIIIyOOKHM
COJICp)KaHWeM  MCKyccTBa  (opTenmuMaHHOW  Wrpbl,  (AHTAaCTHYECKUMH  METOJaMH
Mearorn4eckoro MacTepcTBa U MPOCTO YEJIOBEUECKOT0, [yXOBHOTO CAMOCO3HAHHUSI.

CraB naypearoM PecryOiMKaHCKOTO M JUMIOMAaHTOM MEXTyHapOIHOTO KOHKYPCOB
IIMAaHNCTOB, OHA J0Ka3aja CBOIO MPO(ECCHOHANBHYIO COCTOSTENBHOCTh, MPOIOIIKAsS
HENETKuii MyTh K BEpIIMHAM CBOCH Mpodecchu.

B 1988 romy, oxomumB koHcepBaTopmio, M. KazakbaeBa pabotaer mpemomaBaTeneM
kadeaper OOmero ¢oprennaHo, KOHIEPTMEUCTEPOM Ha OPKECTPOBOM H BOKAIBHOM
(akynpTeTaX. AKTHBHO y4YacTBYeT B PECIyONMKAaHCKHX M MEXKIYHAPOAHBIX KOHKypcax
BOKQJIUCTOB, HCIOJHHUTENEH Ha CTPYHHBIX HHCTpYMEHTax: ¢ A. AxmenoBod (Bokan),
A. BerameseivM, C. M6parumoBeiM, M. Kubapauaeim. O. XucamueBbiM (CTpyHHBIE). B
Bonpiiom 1 Manom 3anax oHa BBICTYIAET B JydTe C HApOJHBIMU apTUCTaMH Y30eKHcTaHa
M. Pas3zakoBoii, K. MyxutnuHOBEIM. MHUHUCTEPCTBO KyNbTYpHl U CIOpTa Y30eKHucTaHa
Harpaxaaer M. KaszakbaeBy ceprudukarom «TacaHHO» 3a IUIOJOTBOPHYIO KOHLIEPTHYIO
JIeSITETIbHOCTb.

C 1992 roma M. KazakbaeBa — mpenojaBatenb KadeOpbl KOHIIEPTMEHCTEPCKOTO
MactepcTBa, B 1994 romy OKaHYMBAeT aCCHCTCHTYPY-CTaKHPOBKY IIO CIICIHAIbHOCTH
«KoHneprtmeiictepckoe MactepcTBo» (kimace npogeccopa C.3. Cadaposoit).

C 1998 mo 2012 roxsr KazakbaeBa 3aBeqyeT OTAEIOM acCUPAHTYPHI U JOKTOPAHTYpHL. B
2008 romy BAK mnpucBauBaer eil 3BaHME JOLEHTA. YCHEWIHAs HCIOJHUTENbCKAS,
negaroruyeckasi, HaygyHo-MeToaudeckas aestenbHocth M. KasakOaeBoil roBopuT cama 3a
ce0st:

— cBbime 60 BBITYCKHUKOB OakanmaBpuata, 10 MaructpoB, KOTOpble padOTalOT B
pecnyONMKaHCKUX MY3bIKaJIbHBIX y4eOHBIX 3aBeACHUsX, a Takke 3a pybexxom (CILA,
I'epmanus, Poccus);

— JECATKH HAyYHO-METOAMYECKHX CTaTel, mocoOue, yueOHUK, OCBAIIEHHBIE KaMEPHO-
BOKAJbHOW My3bIKE KOMIIO3UTOPOB Y30eKHCTaHa B KJlacce KOHILEPTMEHCTEPCKOTo
MacTepcTBa.

O6o3Haunm Hambonee 3HaumMmble: crathll -  «llcuxosormyeckne TMpoOIEMBI
COTBOpUECTBa MeJarora M y4eHWKa B oOydeHMM urpe Ha Qoprenuano»; «OcoOeHHOCTH
paboThl KOHIEpTMeEHcTepa € Y30€KCKMMH HapOJHBIMM HHCTpyMEHTaMH» (Ha HpUMepe
«Konnepra-Pancoqum M. badoesay); «KoHuepT mis yanra u opkectpa A. XammMmoBa B
KJjlacce KOHIIEPTMEHCTEpCKOro MacTepcTBa»; «PomaHchl kommo3utopoB Kazaxcrana B
KJjlacce KOHIlepTMeHcTepckoro MactepctBay; «lloasust 3ynbdum B KaMepHO-BOKaJIbHOM
TBOPUYECTBE KOMIIO3UTOPOB Y30eKkucTaHa» W Jpyrue, yueOHuk «KoHuepTMmencTepiank
MaxopaTm» H ydeOHOo-meronmdeckoe mnocobue «KoHIepTMeHcTepIuK MaxopaTH Ba
KOHIIEPTMEHCTEPIINK aMaTHETI.

Konneptaas nestenprHocTh M.C. KazakbaeBoill IUIOAOTBOpHA W MHOTOTpaHHa. ITO
KOHLIEPTHl BOKalIbHOM My3bIKM B Jydumux 3amax cromunsl U I'KVY3. ¢ wu3BecTHbIMU
Bokanuctamu, comucramu I'ABT um. A. Hasou: Onbru Anekcanaposoii, HopmymuHom
CynranoBeiM, ['ynnapoit AnbmpxanoBoit, I'ynsHapoit CaMbikoBoli, Caiinoit MamananueBoi.
B penepryape 3omoToii (GoOHA MHpPOBOH JHMTEpaTyphl: INpou3BeneHUs [lydunHwy,
JleonkaBamno, Bepmu, UYaiikoBckoro, PaxmanmnoBa, IllocrakoBuua, IIpokodbesa,
AbnymnaeBa, Auipadu u ApyrHe.

Kak BummMm, TBopdeckas W memarormdeckas nesTe’IbHOCTh Max¢y3sl CynTaHOBHBI
BIICUATIIACT U 3aCIy)KHBAeT yBaXCHHS. J|OCTUTHYTBIE MHOTOJETHHM TPYZOM, O€3yCIOBHO,
e€ TamaHTOM ycmexu mosydmnn npusHanue — B 2020 roxay ['ocymapcTBeHHas KOMHCCHS
BAK mpucynmia M.C. Kazak6aeBoii HayuHoe 3BaHue “npodeccop”. OHa cocTosmach Kak
BBICOKOTIPO()ECCHOHANBHBIM MY3bIKaHT, TNTyOOKO MBICISIIIMKA MEJaror ¥ OTBETCTBEHHBIN
PYKOBOJUTEb.
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IMox pykxoBoactBom mpodeccopa M.C. KaszakbaeBoit kadempa OOmero doprenuano
COXpaHWJIa M TPECYMHOXKWIIA JIy4YIIMC TPATUIMH OCHOBOIOJIOXHUKOB Kadeapbl o
OOyYCHHIO CTYICHTOB BCEX (PaKyJIbTETOB CO 3HAKOM KadecTBa: MPOPECCHOHATIBHOTO M
JTyXOBHO-HPABCTBEHHOTO.
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MCUXOJOTMYECKHUE OCHOBBI IEJATOIr'MYECKOM
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Annomayusn: 6 cmamve paccMampugarOmMcs GAdCHelule NCUXON0SUYECKUe dACTeKMbl
MY3bIKAILHO20 BOCHUMANUSL CMYOEHMO8 KOHCepP8amopuu, Gopmupylouue 2apMOHUYHO
PA36UMYI0 MEOPUECKYIO0 TUHHOCHb Oydyue2o mysvikanma. O6o06was MHO20AemHUIL ONnblm
nedazo2uyeckol pabonmel 8 KOHCEPEAMOPUU, AGMOP CMAmbU NOOYEPKUBAEN 3HAYUMOCTIb
ACUXON02UU  KAK  OeliCMBEHHO20 (DAKmopa KA4eCmeeHHOU No020mosKu  0yoyuje2o
MY3bIKAHMA K CAMOCMOSIMENbHOU NPOPecCUOHANbHOU NPAKMUKE.

Kniouesvie cnosa: ncuxonoeus, my3vika, neoazoe, cmyoeHm, e6ocnumanue, Oeceda,

socnpusimue, MemMnepamennm, Xy00dceCmeeHHblll 00pas, apmucmusm, 60Jis, UHmezpayus,
obwenue.

PSYCHOLOGICAL FOUNDATIONS OF PEDAGOGICAL
ACTIVITY MUSICIAN-PERFORMER AT THE CONSERVATORY
Abdugapparov A.A.

Abdugapparov Abdufattah Abdurazzakovich - Associate Professor,
DEPARTMENT OF MUSICAL PEDAGOGY,
STATE CONSERCATORY OF UZBEKISTAN, TASHKENT, REPUBLIC OF UZBEKISTAN

Abstract: the article deals with the most important psychological aspects of musical
education of students of the conservatory, which form a harmoniously developed creative
personality of the future musician. Summarizing many years of experience in teaching at the
conservatory, the author of the article emphasizes the importance of psychology as an
effective factor in the quality preparation of a future musician for independent professional
practice.

Keywords: psychology, music, teacher, student, education, conversation, perception,
temperament, artistic image, artistry, will, integration, communication.
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My3BIKaHT — HMCHOJHUTENb, 3aHUMAIOIINICS MEeAaroruuecKol AesTeNbHOCTBI0 — 3TO,
HNpexae Bcero, rncuxojor. BocmnurbiBas Oyaymero Mys3blKaHTa, OH — Pa3BHBAeT
npodeccHoHaNIbHBIE ~ KAa4ecTBa, HUCIOJIHHUTENBCKME M TEXHHYECKHE  CIIOCOOHOCTH
oOyuatomierocs. Hapsimy ¢ 3TUM B I0oJe BHHUMaHUS T€Jarora MOCTOSHHO JIOJDKHBI
HaXOAMTHCS MCUXOJIOTUYECKHUE aCIEeKThl, UMEIOIINE BaKHYIO 3HAUUMOCTh B (hopMHUpOBaHHU
TapMOHHYHO PAa3BUTOW JMYHOCTH MY3BIKAHTA KaK COIIMAIBHO BOCTPEOOBAHHOTO
COBPEMEHHBIM OOIIIECTBOM CIIEIHAINCTa B OONAacTH KyibTyphl. Kitacc crermuamsHOCTH
SABISICTCS B STOM OTHOIICHWH HamOojee ONarompusITHOW cQepoii, pacroiaraipmei K
HETIOCPEACTBEHHOMY  OOIIEHWIO Tejarora ©  CTyAeHTa. JlaHHOe  HampaBJcHHE
MeIarormdeckoil  paboThl MBI Ha3bIBaeM IICHXOJIOTHEH O0OmIeHWs, TI/e BakHEHIITNM
METOAMYECKIM (aKTOPOM SBISIETCS Oecela, B XOAE KOTOPOW IEAaror BBIABISET KPYT
npo0JieM, BOJHYIOIUX CTYAEHTOB. becenbl JOJKHBI HMETh, IPEKAE BCETO, JOBEPUTEIBHBIH
XapakTep, JUIsl 3TOTO MeJaror J0JKEH BIaJIeTh TEXHOJIOTHUEH ICHXOJOrHYeCKOro OOLIeHUs,
YMEHHEM pacIlojiOKHTh K cebe oOydwatomerocs. TeM caMbM TeJaror COCTaBisieT
NPE/ICTaBICHUE O CTYJCHTE, YPOBHE €ro HWHTEIUIEKTa, HHTEepecaXx M IPEeIIOYTeHUSX,
TEeMIlepaMeHTe. OTOT METOJAWYECKMH TOAXO0A K oOydaromemycs CHOCOOCTBYyeT
NpaBWJIBLHOMY BBIOOPY NpPOTpaMMbl Y4eOHOTro pemepryapa, oOOecHeyuT e€ YyCIelHoe
BhImoHeHne. Oco0oe BHHMaHHE IEIecO00pa3HO YACTHTH CTyISHTaM, MPOKHBAIOMINM B
obmexutnu. beceapl ¢ 00ydJarOmuUMUCs, MPUEXAaBIINMHA W3 OONACTHBIX IICHTPOB, Pa3HBIX
YTOIIKOB Y30€eKHCTaHa, UMCIOT COIMATbHO—TICHXOJIOTHIECKYIO HAIPABICHHOCTD, BBISIBITIOT
0COOCHHOCTH WX aJaNTallii B METarolice, COUAIbHON OpHEeHTAIMK B cTonumie. «Bcerna
CYIICCTBYIOT W3BECTHBIC B3aMMOACUCTBHS BIMSHHNA M CBS3b MEXITy OONBIION M Mainoi
couuanbHOUN cpenoil, - noauépkusan JI. BeIroTCkuii, - 1 BCSA CIOXKHOCTh ICUXOJIOTUYECKOU
mpoOeMbl BOCIIMTaHMS 3aKI0UaeTcd He B 4éM HHOM, KaK B YCTPaHEHHUHU TpaHHI] 3TOI
He3aBUCUMOCTHY [1, ¢. 69]. DT0 00s3aTeNbHO JOHKEH YYUTHIBATH MENArOr U HACTOSITENLHO
PCKOMEHA0BATh YYCHUKAM HU3ydaTb KYJIbTYPY CTOJWLBI, MOCCHIATh TCATPbl, KOHUCPTHLIC
3aJbl, MYy3€H, BBICTaBKH XYJIO’)KECTBEHHBIX paloT B ramepesx. [Ipu 3Tom cTyneHT o0s3aH
[IPENOCTABIIATE OTYETHI O IOCEIICHUAX KYJIbTYPHBIX MEPOIPHATHM, a TAaKKE U O CBOEM
HETIOCPEACTBEHHOM YYaCTHH B HHX, €CIIH 3TO UMEJI0 MecTo. Takoi METOIMYEeCKIHA TOaX0
CIOCOOCTBYET BBHIPAOOTKE MMCHUIUIMHBI U OTBETCTBEHHOCTH, CHCTEMATU3AIMH MBIIUICHUS,
OpPTaHMU30BAHHOCTH JIMYHOCTH, yYMEHHUS W3JIlaraTh B MHCHMEHHOH (opMe CBOM MEBICIH,
BIICYATIICHUS O BOCHIPUATHH YBHICHHOTO H yCIBIIIAHHOTO.

Bocnpustae — xiroueBast KaTeTOPUsl HIPAIOMIasi BAKHYIO POJb B OCMBICIICHUH SIBIICHUH
OKPY’KaIOIIEeTo MHpa.

«[TomnoTa MY3BIKaJIbHOTO BOCHPUATUA, - OTMECYACT P. KaI[I)IpOB, - JA0CTAaTOYHBbIC
BO3MOXHOCTHU JJIA IOHUMaHHUA CPCIACTB My3I)IKaHLHOI>'I BBIPA3UTECIIBHOCTU, UHTCHCUBHOCTD U
BUBI NICPCIKUBAHUA MY3BIKH Y KaXXJI0TO KOHKPETHOI'O Y€JIOBEKA, PA3JIMYHBI, 9TO UMEET CBOU
0COOEHHOCTH, TpuuuHbBl U cnenuduky» [2, ¢. 22]. Mcxoas u3 3TOro, meaaror IODKEH
HaXOaUTh HH}IHBH]IyaHBHBIﬁ IICUXOJIOTHYECKUI IMOAXO0Ja K KaXXIOMYy YUCHHUKY Ha OCHOBEC
COLIMAJIBHO-TICHXOJIOTMYECKOT0 aHaiu3a ero JIMYHOCTH. COCTaBisisl TCUXOJOTHYECKYIO
JIMarHOCTHKY oOydJaromierocsi, Iejaror B IIpolecce OOIIeHHs C HUM, BBISIBISET
KaueCTBEHHbIE ITapaMeTphl €ro TBOpueckoro pocrta. Ocoboe BHUMAaHHE 31€Ch CIIEAYET
YIeJATh PAa3BUTHIO TBOPYECKOTO BOOOpa’KeHHs, HEOOXOIMMOI0 My3bIKE — OCOOEHHO, 4TO
BeChMa BaXXHO B paboTe Hax MY3BIKAIGHBIM  IIPOM3BEACHUEM. [IpuMeHEHUe
VMHHOBAITMOHHBIX II€arOTMYECKNX TEXHOJOTHH CIOCOOCTBYET JIOCTHIKEHUIO BBICOKOTO
YPOBHSI TBOPYECKOTO BOOOpakeHHs: oOyuatomerocs. «llemarorngeckoe MacTepcTBO
NperoyiaBareNis COCTOMT B TOM, YTOOBI OTOOpa3WTh HYXKHOE COJAEPIKAHUE, MPUMEHSITh
ONTUMAJIBHBIE METOABI M CPEACTBA 06y‘IeHI/I${ B COOTBETCTBHH C nporpaMMof/i )5
MOCTaBJICHHBIMH T€IaTOTMYECKIMH 3amadamMm» [3, c. 51]. B manHOM ciydae memaror
OPHUCHTHUPYECT CTYACHTA Ha CaMOCTOSITEJIBbHBIM TMONUCK HCIIOJIHHUTEIHLCKUX BBIPAa3UTCIIbHBIX
CPEICTB, HANPaBJICHHBIX HAa PacKpPhITHE 00pa3HOTO conxepkaHWs My3bIkd. Ecim m3zygaemoe
MY3bIKaJIbHOE€ MPOM3BEACHUE HE MMeEeT OOBSIBICHHOH KOMIO3UTOPOM IIPOTPaMMBbI, TO
TJIaBHOM 3a/1aueii CTyieHTa CTAHOBUTCS COCTAaBIICHNE ITPOTPaMMBI IIPOU3BEICHUS HA OCHOBE
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aHalu3a BBIPA3UTENIBHBIX CPEACTB MY3BIKU. Pemwenne »oT0#t 3amaum  Tpebyer oOT
o0yyarolierocs NpuBJICYCHHE TBOPYECKOIO BOOOpaKEHUS, SBISETCS BAKHOM KaTeropuen
MY3bIKaJIbHOW TCHXOJNOTHH. «MYy3bIKaJbHOE BOOOpa)KEHHUE ONEpPHPYET LEeJIOCTHBIMU
My3bIKaJIbHBIMH O0Opa3amu, - ormedaer lO. Llarapemnu, - BBICTYNAIOUIMMH B POJIH
uea’dbHBIX MOJAENEeH KOHEYHOTO WM IPOMEXKYTOUHOIO pEe3ysibTaTa HCIOJIHUTEIbCKOH,
MY3BIKOBETYECKOH WM KOMIO3UTOpPCKOW pabote» [4, c. 70]. B wucnomauUTENbCKOM
NpPaKkTUKE pOJIb BOOOpPaKCHMS HCKIIOUUTENBHO BesnKa. IlpuBriekas pecypchl CBOETO
BOOOPaXCHUSI, MY3bIKAHT-HCIOJNHUTENb MOJXET CO34aTh HEMOBTOPHMO SIPKHH H
CaMOOBITHBIN My3BIKaJIbHEIH 00pa3, TITyOOKO BOTHYIOIINN CITyIITaTEeIs.

BocnmTanune BOJIEBBIX Ka4ECTB JIMYHOCTH OYAYIIETO MYy3bIKaHTa-HCIIOIHUTEINS SBISIETCS
OITHIM W3 BXHEHIINX COCTABIIAIONINX YaCTeH MeIarorndeckoi paboTel. Y CTpeMIEHHOCTD K
JIOCTIDKEHHUIO IMOCTaBIEHHBIX LieJIell M 3ajad, yMOpCTBO M HACTOMUMBOCTh B OBJIAJACHUU
TEXHOJIOTHSIMA MY3BIKAJIbHOTO HCIIOJHUTENbCTBA BBIPA0ATHIBAETCS Ha OCHOBE BOJICBBIX
YCUIIMM KaXXIOAHEBHOTO TpyJAa. OTH KadecTBa TBOPUECKOW JMYHOCTH OTYETIIUBO
HOPOSIBJIAIOTCS Y CTYyAE€HTa B Ipoliecce IMOATOTOBKM K YYacTHIO KOHKYpPCa MOJIOJBIX
MY3bIKaHTOB-HcHONHUTENEH. LlenecooOpa3Ho HauaTh MOATOTOBKY CTYAEHTa K Y4acTHIO B
0OIIIeBY30BCKOM KOHKypCE, a 3aTeM II09TallHO TOTOBHTh €ro COOTBETCTBEHHO K
PecnyOnmkanckomy u  MekayHaponHOMY KOHKypcaM. B 3ToM mporecce BaKHBIM
(hakTOpOM ABIAETCS TICHXOJOTHS BHYIICHHMS, KOTZa IMENaror HOANCP)KUBAET CTPEMIICHHUE
YUCHHKA CTaTh JIUJIEPOM, 3aBOCBAThH IIPH30BBIC MECTa B COPEBHOBaHMAX. CaMOyTBEpKACHHE
U caMopeann3anys TBOPYECKOH JIMIHOCTH BOCIIMTAHHOTO B CIIENNAILHOM KJIacce Ha OCHOBE
CTPOTOHl  JHUCIMIUIMHBI HCIIOJHHUTEIHCKOTO TPYAA, CAaMOKOHTPOIS M B3BICKATEIHHOCTH,
TpeOOBaTeIbHOCTH, YYeHHKa K camMoMy cebe, (OpMHpOBaHHWE WHAWBHUIYaIbHBIX
JIMYHOCTHBIX Ka4YCCTB CTYACHTA HOJI’KHO OPraHUYHO COUYCTATHCA C BOCHUTAHUEM KYJbTYPhI
OGHICHI/I)I C OKpYyXaromuM1, KOMMYHUKATUBHBIX KAa4CCTB MOBCACHHSA B KOJUJICKTHBE. 3[[6C])
BO)XHYIO POJIb UTPaeT NPUOOLICHUE OOydaromerocss K aHcaMOiIeBOMy My3HUIIMpPOBaHHIO. B
CHeNHaNbHOM KJacce aHCaMOJIb UTpaeT Ba)KHYIO POJIb B YKPEIUICHHM JIMYHOCTH Ieaarora
KaKk co3JaTenss COOCTBEHHOM HCIOIIHUTENhCKONW mIKosel. OTclofa cieayeT BBIBOJ, 4YTO
YUCHHKH CIIEIMAIBHOTO KJlacca Iefarora oOpa3yloT CBOCOOpasHyI0 CeMblO, B KOTOPOH
CTYIEHTBl CTAapIIMX KypcOB IIEPEAAIOT CBOM OMBIT MIQAIIMM KypcaM Ha OCHOBE
MPEeMCTBEHHOCTH. BocnuTanne KOMMYHHKAaTHBHBIX KadecTB CTYIEHTOB TpeOyeT oOT
negarora ICHUXOJOTHYECKOTO MAacTepcTBa, OOBEAWHEHUS B CIUIOYEHHBIM KOJIJIEKTUB
YUCHHKOB CBOETO KJlacca, MMEIOLINX Pa3IMYHbIe YPOBHH NMPO(ECCHOHAIFHOMN MOAr0TOBKH,
MHTEJUIEKTYaIbHOTO U TYMaHHWTapHOTO Pa3BUTHS, BOCHHUTAHMS, XyIO’KECTBEHHOTO BKyCa,
TEMIIEpAMEHTaA. HyTI) OT KJjlIacCa mnejaarora K mkKoJIC neaaroruku rncuxoJIOTH4eCKH CJI0XKCH,
HO BO3MOJKEH IIpM YCJIOBHM TBOPYECKOH YCTaHOBKHM IeJarora Ha caMmopealu3alfio, Ha
PacKpBITHE KOTHUTUBHO- TBOPUYECKUX CIIOCOOHOCTEH CTY/IEHTOB CBOETO Kiacca. B ciokHOM
y4e0HO-BOCTTUTATEILHOM KOMIUIEKCE OOPETeHUs 3HAHUN U YMEHHUM KaK HayKH, H3ydaronieit
MIPOIIECCHl aKTUBHOTO OTPAKCHUS UYENOBEKOM OOBEKTHBHOHN PEalbHOCTH, UMEET OO0IbIIoe
3HadeHHne. B paccMaTpuBa€MbIX HAMH IICUXOJOTHYCCKUX ACIIEKTAX ACATCIbHOCTH II€aarora-
MY3bIKaHTa JUHAMHMKa Pa3BUTHS METOJOJOTMH OOydYeHHMs HaIpaBleHa W YCTpeMJICHa K
KOMMYHHUKATUBHON CYIIHOCTH TpOQECCHOHANBHONW MpakTHKe OyayIiero My3bIKaHTa,
HEMBICIUMON 6e3 COLIMAJIHO-NICUXOJIOTHUECKUX KOOpAMHAT MY3BIKaJTbHOTO
UCIIOJIHUTENbCTBA. [lyTh K HMHTErpauuu sBisieTcs 3j7ech Haubojiee 11e1ecoo0pasHbIM U
MEpPCIIEKTHBHBIM, O00ECIIeUNBAET BBHICOKYIO KaueCTBEHHYIO PE3yJIbTaTHBHOCTh. «Pa3zBuTHe
WHUIIUATUBHOCTH Yy CTYJACHTOB BBICHINX 06p330BaTeHBHBIX yqpemlemxnﬁ, - MO-HAy4YHOMY
HaOmomenuto H. JDkamMuioBO#, - OCYIIECTBISIETCS B YCJIOBHSIX HHTEHCH()HKAIIUU
JUYHOCTHOW ® TPOPECCHOHATBHONH COIMANM3allMd M COYEeTaeTcs C YCTOMYWBOM
HpaBCTBeHHO*BMOHI/IOHaHI)HOf/'I HanpaBJICHHOCTBIO, q)OpMI/IpOBaHI/IeM TOYHBIX XU3HCHHBIX
neneii. B ocHOBe TOTOBHOCTM K  MPOGECCHOHATBHON  NESTEIbHOCTH  pPa3BHTHE
MHHIMATHBHBIX KAYECTB MPOSBIIETCA HA OCHOBE COI[MATbHON aKTUBHOCTH, CAMOPA3BUTHS U
camMopeaau3aLum.
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IlonsTue wWHTErpanuu B ICHXOJOTMYECKOM acCHEeKTe MNEeNarorn4eckodl AesTeIbHOCTH
MY3BIKaHTa - MCIOJHHUTENS] MMEET HECKOIbKO 3HadeHui. OJHO M3 HUX 3aKII0YaeTcs B
JYXOBHOM MOTPeOHOCTH YeJIOBEKa K OOLIEHUIO, K CO3/IaHHIO KOJIEKTUBOB B aHCaMOIIEBOM,
XOpPOBOM, OpKECTPOBOM BMJaX HCIOJHUTENbCTBA. KOJIIEKTHBHOE MY3UIPOBAHUE
0azupyercsi Ha NCHXOJOTHYECKOH COBMECTHMOCTH YYaCTHUKOB, OOBEIMHEHHBIX OOIUMHU
HEeIsIMH | 3aadaMu. JIpyroe NMOHATHE MHTETPAlMid COCTOMT B OpraHU3alMU COOOIIecTBa
UCTIONIHHUTENEH M CITymaTeneil, KOTOPHIX JOJDKHO 3aXBaTUTh, B3BOJIHOBATH IPOU3BEICHUE
KOMITO3UTOPA, HCIOJHAEMOE  COJHMCTOM, aHcamMOiaeM MiIM OOJbIIMM KOJUIEKTHBOM. B
JOCTHXEHUH TaKOTO POJia MHTETPAIlMM Ha YPOBHE KOHIIEPTHOW CHUTyallMH BaXXHYIO. PpOJb
BBITIOJTHACT TICHXOJOTHYECKHH (DaKTOp, ameJUIMPYIOIUMH K IyIle, OTKPBIBAIOIICHCS eMy
MOCPEACTBOM BOOOpaxeHHs ¥ (aHTa3sMW - TMyTh SMOIMOHAIBHOTO  BOCIIPUATHSA
XYZOKECTBEHHOTO0 00pa3a My3bIKH. 37eCh HEO0O0XOJUMO 3aTPOHYTh IICHUXOJIOTUYECKHUH
aCTeKT apTHCTU3Ma KaK HEOTHEMJIEMOTO KOMIIOHEHTa BJOXHOBEHHOI'O HCIOIHUTENIBCKOTO
UCKYCCTBa, €3 KOTOPOr0 HEMBICIIUMA JTyXOBHAasi MHTETPaLlisi My3bIKAHTOB-UCTIOHHUTENICH |
ciymareneif. DTOT B3aMMHBIA Ipolecc OOIIEHHS BO3HHMKAaeT B pe3yJbTare BBICOKOTO
YPOBHSI apTUCTHYECKOTO MACTepCTBA B COYETAHHMM C SMOLMOHAIBHOM HCKPEHHOCTHIO
MY3BIKaIbHOM BBIPA3UTEIbHOCTH, YyTKO BOCIIPHHUMAEMOH CIyIIaTeNbCKOM ay TUTOpHEH.

Taxum 00pa3oM, MBI IPUXOAWM K BBIBOJY O TOM, UTO IENAarornveckas AEATeIbHOCTh
MY3bIKaHTa — HCIIOJHUTEST BKJIIOYACT B CeOs CIIOKHEHIINE NCHXOJIOTHYECKHNE ACTIEKTHI,
KOTOpBIE KaK Ha CO3HATEJFHOM, TaK W HA IIOJICO3HATEIFHOM YPOBHSAX €T0 MBIIUICHHS,
MOAKpEIUSIEMbIE  XYNOXXECTBEHHOH  HMHTYWIMEH,  ONarompusATHO  CIIOCOOCTBYIOT
BBICOKOKaUECTBCHHOMY DPE3YJIbTAaTy IEIaroruieckKoro TpyJa, Kak TBOPUECKOTO Ipoliecca,
HEYTOMHMMOT'O TIOMCKA MHHOBAIIMOHHBIX ()OPM M METOJIOB MY3bIKaJIbHOI'O BOCIIUTAHUSL.
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s3anumaem npoussedenue A6dypaxmana [icamu noo uazeanuem “‘Puconau mycuxuii”
(Mysvikaneneiti mpaxkmam). H3gecmno, umo 6 e20 CO30aHUU GAICHYIO POTb USPAIOM
MEBOPYECKO-HAYYHbIE PAKMOPbl U  NPOYeccvl, KOMopvle 00 GelUK020 MblCAumers
@opmuposanu u pazeusan 8 onpeodeieHHoOM CMbICAe MY3bIKalbHOe MbluineHue. B oannom
mpaxkmame agmop Obll HAYYHO U MEOPeMmuUdecKy Ha CMOPOHe My3blKU, U npu 00bACHeHUU
NONYYEHHBIX pe3yIbmamos oH HA000MEOPHO UCHONb306AN B03MONICHOCHU MY3bIKANbHO20
uHcmpymenma yo0. B dannoii cmamve 6ydem npedcmasgnena ungopmayus 0 My3viKaibHOM
uHcmpymenma yo, eoweduwiem 8 “‘Mysvikanvhvii mpakmam’ ~ 8eiuK020  Y4éHo2o
Ab6oypaxmana Jorcamu.

Knrwouegvie cnosa: yo, my3vikanbubllil UHCHPYMEHM, UCHOJIHUMENb, MAKOMbL, NPOU3BEOEHUs,
My3bIKATbHGIL mpakmam, A6oypaxman ocamu.

“MUSICAL TREATISE” OF ABDURAHMAN JAMI: THE
POSSIBILITIES OF THE MUSICAL INSTRUMENT UD
Juraev A.A.

Juraev Ali Asrorovich - Senior Lecturer, Head of the Department,
DEPARTMENT OF TRAINING OF TEACHERS OF VOCAL AND INSTRUMENTAL
PERFORMANCE,

INSTITUTE OF UZBEK NATIONAL MUSICAL ART NAMED AFTER YUNUS RAJABI,
TASHKENT, REPUBLIC OF UZBEKISTAN

Abstract: among the rare masterpieces of Oriental classical music, which is now
recognized in the world as one of the forms of human activity, the work by Abdurakhman
Jami called "Risolai musikiy” (Musical Treatise) takes special palce. It is known that
creative-scientific factors and processes that formed and developed musical thinking in a
certain sense before the great thinker play an important role in its creation. In this treatise,
the author was scientifically and theoretically on the side of music, and while explaining the
results obtained, he fruitfully used the possibilities of the musical instrument ud. This article
will provide information about the musical instrument ud, included in the “Musical
Treatise" of the great scientist Abdurakhman Jami.

Keywords: oud, musical instrument, performer, makoms, works, musical treatise,
Abdurakhman Jami.

VIK 787.62; 78.072.2

Codepa My3bIKaJIbHOTO UCTIOJNHUTENBCTBA - ATO BHJ] UCKYCCTBA, BOILIOLIAIOIINI OoraTbie
JyXOBHBIE IIEHHOCTH HAIleTO HapoJia, ¥ €ro MUCTOPHUYECKHE OCHOBBI YyXOISIT KOPHSAMH B
Jlaliekoe Mpoluioe. [J1aBHBIM OpYKHEM 3TOH cdepbl ObUTM MY3bIKAJbHbIE WHCTPYMEHTBI,
KOTOpBIE CTalld HEOTHEMJIEMOW YacThiO0 €ro JKHU3HH, MOTPYKEHHOW B HApOIHBIA 00pa3
JKU3HH U TPYJIOBYIO AEATENBHOCTh. My3bIKanbHble MHCTPYMEHTHI, NPUIIEAIINE B HAILy
SMOXY U3 JPEBHUX BPEMEH, UMEIU OrPOMHOE 3HAYEHHE B JYXOBHOM BOCIHTaHHH,
6J1aroTBOPHO BJIMSS HA SCTETHUECKHE TPEOOBaHMS M NOTPEOHOCTH.

Teopernueckue B3risiabl BocTOUHBIX YUEHBIX (POPMHUPOBAIIUCH HA OCHOBE MY3bIKAJIbHON
NPaKTHKH, 1 OHU OCTaBHJIM LICHHbIE HHPOPMAIIMH O CTaTyce MYy3bIKAILHBIX HHCTPYMEHTOB B
coryme. MOXXHO HaTH MH(POPMAIMH O MY3BIKAIBHBIX HHCTPYMEHTAX M UX MCIIOJIHEHUH B
JIPEBHUX HAYYHBIX MPOU3BEACHUAX, Kak «KuTab anm mycuka an kabup» («bosnpimas kHUra o
My3bike») A0y Hacp Myxamman @apronmit (873-950), «Kuto6 ym mmda» («Kuura o
JedeHun») otaen o My3bike A0y Amm ubH Cuna (980-1037), «Kimrou k 3HaHUAMY» AJb
Xopesmu (X Bex), «Kuura o mpeocxonctBe» min «lapadus» Cabuynaua Ypmauii
(1216-1294), “Knwnra o my3sike” Abxypaxmon XKXomwuit (1414-1492) [1].

Cpenu My3bIKaIbHBIX HHCTPYMEHTOB yJ OTIMYAETCS CBOMM YHUKAJIbHBIM 3ByYaHHEM U
OouapoBaHMEM. Y] OYeHb JpeBHUHM HHCTpyMeHT. Cpean NaMsSITHUKOB, HANJEHHBIX B
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AfipTome, OBIIIO M300pa)KCHUE KEHIIMHBI, WUIPAIOIIEH Yy OTHS, OTHOCSIIEECS K pPaHHUM
BeKaM Hauled 3psl [2]. Y1, HomyJspHbIi B NpakTHKE UCIOIHEHUS, CYLUIECTBOBAN Y Pa3HBIX
HapozoB. Hapons! Askama HasuBanu ero - yu, B Kurae - nuna, B EBpone - morHa, y apabos
- anp-yA. MHCTpyMEHT OBbLI W3rOTOBJEH M3 JiepeBa Y, NPOU3PAcTaloIIero B apabckoil
cTpaHe. JlepeBo XxapakTepu3yeTcs pacpoCTpaHEHHEM apoMarTa.

W3BecTHO, YTO MY3BIKAIBHBI WHCTPYMEHT yJ Wrpal BaXHYI0 pOJIb B HCTOPHH
MY3BIKaJIbHOTO HCKYCCTBA C JPEBHHX BpeMeH. CTpyHHBIE CHCTEMbl MHCTPYMEHTa W HOTBHI
IMIMPOKO HCIOJB30BATINCh, OCOOCHHO TIPH OOBSCHEHHH M HW3YYCHHH TEOPETUUECKUX
BOIIPOCOB MY3BIKM. MBI MOHMMAaeM 3TO W3 TPAKTATOB, HAIIMCAHHBIX YYCHBIMH, KOTOPBIE
JKIJTK B TIPOIIUIOM M 3aHUMAJIICh HayKoH o My3bike. He Tompko AOnypaxman Jamu, HO U
®opabu, N6m Cuna, lleposn, XycceiiHH, KOTOpble HU3ydald TIyOOKHE HaydHBIE H
TEOPETHYECKHE aCIEKThl MY3BIKOBEACHHs, BHIOpaIM CTPYHHBIE WHCTPYMEHTBHI IS
OOBSCHEHUS] ¥ MHTEPIPETALMH TEOPETHYECKUX BOIPOCOB MY3BIKH B CBOHMX MY3BIKAIBHBIX
TpakTarax. Y4eHble OTMETHIIH, YTO JUIsl yA00CTBa MCCIIEA0BaHUI ObUT BHIOpAaH BEAYIIMH U
MOMYJISIPHBIN, ITUPOKO MOTPEOIISIEMBIN TOTO BpEMEHN HHCTPYMEHT ya1. dopMupoBanue 0yb.
TO €CTh HHTEpBaJ, >KMHC, TO €CTh JIaJ, *aMb, TO €CTb 3BYKOPSJI UYETKO OOO3HA4YEeHHI C
MOMOIIIBIO CTPYH YJa.

B npeBHUX My3bIKaJIBHBIX HOTaX YTOOBI YETKO yKa3aTh MECTO MOSBICHHS HarMma ObII
NPOBEZCH UIMHHAS JIMHHS, TIOXOXKast Ha cTpyHy. B Hem oTmeuensl HOTHI yaa. CoriacHo
MY3BIKaJbHOMY TpakTary J[)kamu, cTOpoHa yaa, KOTopas HasbIBaeTcsi au@ (CIOBO
O3HaYaloMuil HOc), 0003HAa4YeHa 3ariaBHON OyKBOW aniugh, CTOpoOHa KOTOpas Ha3bIBAETCS
mywm (CIOBO O3HadaromMi rpebeHp) o0o3HaUeHa MepBoi ero OykBoit mum. Ho B 3TOH
JIUHUHM BO3HUKAET CUTYyallWs, KOTJa 3HAMEeHATeI UHTOHAIIMU UAYT B MOPSIIKE abodcada, B
KOTOPOM aiu@ TaKXe 3aHUMaeT MepBOE MECTO.

Taxke CTOUT OTMETHTb, YTO J00aBICHHWE OJHOW CTPYHBI K OOLIEMY KOJHYECTBY
uHCcTpyMeHTa yiu AGaypaxman Jxamu npunuceiBaer umeneM AOy Hacpa ®@apoou: «Cpenn
MHCTPYMEHTOB 3aBOTY-JI-aTBOP CaMbIM H3BECTHBIM SIBJISIETCS MHCTPYMEHT yaA. B mpormuiom
OH OBbUI YETBIPEXCTPYHHBIM, KOTOPBIE HA3bIBAINCH Oam, Maciac, macuo u 3ep. Ady Hacp
®apobu nobaBui eme oHy CTPYHY IOCIE CTPYHBI 3ep W Ha3Bal ee x000. VIX HacTpoiku
MOTYT OBITH Pa3HBIX pasHOBHIHOCTeH. Ho m3BecTHO, 4TO CHM3Y aOCOJIOT BTOPOTO CTPyHA
Gepercst 10 KOHIIA B BUJIE YCTAHOBKH, COOTBETCTBYIOIETO TOUKE, B KOTOPOH OH PaBEH TPeM
YeTBEPTSIM HIDKHEro Tuma.»[3] Xodo cumraercss pe3KHMM, T'POMKHM 3BYKOM W TPHIAET
0cOOBIH yX M KpacoTy BO BpeMs WCIIOJIHEHHS NPOM3BEICHWII Ha HMHCTpyMeHTe ya. B
JpYruX HMCTOYHMKAaX Takke ecTh MH(opmanust o ToMm, uto CaduynnuH Anb-YpMmaBuii
OKOHYATENIbHO OMpPENeNMsI CTPYKTYPY MY3BIKaJIbHOTO HWHCTPYMEHTa YA, KOTOPBIi
HCTIONIB30BANICA B OoJiee MO3AHNE TIEPHOABIL.

CymiecTByeT BOCEMb BHUJIOB JIaJ YAa, M Y HUX TaKXKe €CTh MHIMBHyaJbHbIC HA3BaHUS:
MYMIAK, 30U0, Mys#cannad, caboda, gycmou Qypc, 8ycmou 34134, OUHCUP, XUHCUD.

W3 rmokojeHHs B TMOKOJEHHWE YCTHO MEPEAaBallCh CIOXHEHIINE KaTerOpUH
MY3BIKQIBHOTO Hacjenusi HapoaoB BocToka, Takme Kak Myram, JacTrox, Hamba, para.
CorigacHo HCTOPUYECKMM MCTOYHMKAM, MHEHHMSM M3BECTHBIX MAacTepOB M Hay4HBIM
uccnenoBanuaM, B XIII-XVIII Bexkax B Mmy3bike HaponoB Cpeaneill Asum, XopacaHa U
Aszep0aiikaHa CyIIECTBOBAJIM CIICAYIONIME JABEHAANaTh (JIyBO3lax) MakKOMOB. OJTO:
"Yumok», «HaBoy, «bycanuk», «Pocty», «XycaitHuity, «Xumxkasy, «Paxouity, «3anrymnay,
«Upak», «Mchaxon», «3upadrann», "Byspyk".[4] AOmypaxman J[xamum B cBOeM
MY3BIKQTBHOM TPAKTaTe M3JIOKWJI CBOM Hay4YHBIE B3TJIAIBI O KOKIOM M3 3THX MaKOMOB. Mx
CTPYKTYpa, 3By4aHHE OOBSICHEHO C MIOMOIIIBIO MY3BIKaIBHOTO HHCTPYMEHTA YI.

Kpome Toro, MysbikanmbpHBIN TpakTar AOmypaxmana JDkaMH TakkKe COJCPKHUT
HHPOPMALMIO O APYTMX MY3BIKAIBHKBIX HHCTPYMEHTAaX, MOJOOHBIX WHCTPYMEHTY YI.
Opanm u3 HUX aBisercs “KyOys3u Pymmuii”, gama KoToporo BeIpe3aHa U3 AepeBa U OOTSHyTa
KOXeH. DTO S5-CTpYHHBIM MY3BIKALHBIH MHCTPYMEHT, IMOXO0XKHUH Ha Manyro GopMmy yaa, u
HacTpaeBaeTcs Kak ya (KBapTa).
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“Illaxpyn” - 3TO MHCTPYMEHT THe3J000pa3Hblil, BABOE AMMHHEe yna. Ero HOoTel “A”,
“Ux”, “JIX” HACTPAMBAIOTCS HA YPOBHE OKTaBbl. HO, CONNIACHO Y1, 3BYdHT HA OJHY OKTaBY
BBIIIIE, TO €CTh 3TU HOThl HACTPAUBAKOTCS HA OAHY OKTaBYy BbIe. OH NECATUCTPYHHBIH U
CTPYHBI BCTaBIAIOTCS HapHO. JlMama3oH cocTaBisieT ABe okTaBel. B XV Beke He cTamu
UCIIONIb30BaTh JaHHBIN My3bIKAJIbHBIN HHCTPYMEHT.
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Mmazucmp,
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V36exckuil HayuoHanbHblll UHCMUMYm My3bIKaIbHO20 Uuckycemea um. FOnyca Paodcabu, 2. Tawkenm,
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Aunnomayusn: [peenuti Xopesm - 3mo Mmecmo NOOIUHHO20 UcCKyccmed. Xaw u nosm
Myxammao Paxumxon Conu @Depys3 6vin noxkposumenem U CHOHCOPOM PA3GUMUS
Jumepamypsl, UCKyCCmea, Kyibmypsl 8 nepuod Xusuncko2o xancmea 6 meyenue 47 iem. B
2mom nepuood 0coOeHHo Oblia pPA3BUMA XOPe3MCKAs MY3blKad U K My3blKe NOOXO0OUNU C
Hayunou mouxu 3penus. OcobeHHO CcunvbHblil akyeHm Ovll coelan Ha maxome Xopesma.
My3vikanbhvili UHCMpPYMeHm OYI0MOH, KOMOPbIl WUPOKO UCNOAb308AICA NPU UCHOTHEHUU
Maxkomos, maxdice 0wl YOocmoen o0cobou uecmu. B Oaunou cmamve npeocmasiena
uHgopmayus o ponu OpesHe20 MY3bIKANbHO20 UHCMPYMEHMA OVIOMOHA 8 MY3bIKAIbHOU
cucmeme Xopezma, My3vikaibHOU cpedvl 6 nepuode Myxammeoa Paxumxona Conu Pepysa
U BHUMAHUYU K UCROJHUMENLCMBY HA OYIOMOHe.

Knrwouegvle cnoea: my3vikanvHulii UHCMPYMeEHM, OVIOMOH, UCNOAHUMENDL, Xope3mcKue
maxomet, Myxammeo Paxumxan Conu Depys.
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THE ROLE OF THE BULAMAN INSTRUMENT IN THE MUSICAL
SYSTEM OF THE TIMES OF MUHAMMAD RAHIMKHAN SONIY
FERUZ
Tajiev T.B.

Tajiev Tulkinbek Bekchonovich — Teacher,
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Master,
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Abstract: Ancient Khorezm is a place of authentic art. Khan and poet Muhammad
Rahimkhan Soniy Feruz was the patron and sponsor of the development of literature, art,
and culture during the Khiva for 47 years. During this period, Khorezm music was
especially developed and music was approached from a scientific point of view. A
particularly strong emphasis was placed on the makom of Khorezm. The musical instrument
bulomon, which was widely used in the performance of makoms, was also awarded a special
honor. This article presents information about the role of the ancient musical instrument, it
in the musical system of Khorezm, the musical environment in the period of Muhammad
Rahimkhon Soniy Feruz and attention to performing on the bulomon.

Keywords: musical instrument, bulaman, performer, Khorezm makoms, Mohammed Rahim
Khan Soniy Feruz.

VK 788.5/.8

VY30ekckas KilaccHYecKash My3bIKa HCIIOJHSETCS Ha Ppa3lWYHBIX HAaIMOHAJIBHBIX
uHCcTpyMeHTax. Cpequ HUX €CThb OYeHb JAPEBHHUE, CPEeAM KOTOPHIX OyJIOMOH OTIMYaeTCs
CBOCH YHHKAIbHOCTHIO, YUCTOTOW 3ByKa. Jlekcumueckoe 3HaueHHE CjoBa ‘“‘OynoMOH”
MPOUCXOIAUT OT TMEPCHACKOro — “6omobaM”, TO ecTh 00JI0 — BBICOKHIA, 0aM — HHU3KHUU.
Jpyrumu ciioBaMH MOXKHO CKa3aTh YTO: “...B TPOMKHX M HU3KHX TOHAaX 3BYYHT OYCHB SIPKO
1 MacmTal 3ByKa MIMPOKHNA”~. DTOT MY3BIKAIbHBIM HHCTPYMEHT U3TOTOBJICH U3 (GPYKTOBOTO
nepesa amuHON 300 MUITMMETPOB B ()OpME HUIMHIPA, YTOJIIECHHOIO BEPXHEHW YacCThIO.
Tpocte OymoMoHa, TO ecTh “OyOWK’ OTCEKAaeTCs BEpXHEH YacThl0 TPYOKH U IIETh
oTKpbIBaeTcsa. B OynoMoHe ecTb 8 oTBepcTHi, KOTOPBIE MOXHO HaXaTh naisiieM. OnuH U3
HHX PacIoJI0KEeH HalpOTHB, TO €CTh C3a]IH, JINIIOM K OCHOBHBIM OTBEPCTHSM.

B Cpennme Bexka OynoMOH OBIT TApHBIM, KakK HAIlMOHAIBHBIA MY3BIKAJIbHBINA
MHCTPYMEHT KYyIITHal, TO €CTh 3TO ObUI IBOIHOM OylOMOH mim KyniOyinomMoH. B pesymnbrare
yeunenuss temna menomuid Oaxmm B XVIII - XIX Bekax BO3HHKIA MOTPEOHOCTH B
TEXHHYECKHX HaBBIKaX. 3aTeM IO o00e CTOPOHBI OT O0axIIM MY3BIKAaHTHl HCIIOIHSIIN
MIPOM3BEICHUS HA OXHOM OyinomoHe. B HacTosiiee BpeMs APEBHIOIO KOIMHUIO KyIIOYyIOMOHa
MOXHO HAaWTH B JMYHON KOJUIEKIIMM W3BECTHOTO CypHaWcTa, mpodeccopa Marpacymna
MarékyboBa.

B npesnne BpemeHa B Xope3Mme ObIIH 3HAMEHHUTHIE HCIIOTHUTENN OyiaoMoHa. VX mMmeHa
3amycaHbl B JPEBHUX MY3BIKAIBHBIX TpaKTaTaxX, PYKOIHMCSX, TakWe Kak Xyaoibepran
Kypb6on yrim, bo6o 6ynomon, Cado 6ynomon, MaTtHués ora.

Bo Bpemena Myxammena Paxumxana Conu @epy3a My3bIKalbHOM HayKe MPUIaBaoOCh
Oousiplioe 3HA4YEHHE. YIOMHMHAETCS, YTO caM XaH ObUI 3peNIbIM MO3TOM, MY3BIKAaHTOM,
KOMITO3UTOPOM, Xa(u30M, CO374aBaJI MEJOJUM Ha OCHOBE JPEBHHX MaKOMHBIX MEJIOAWH,
cBs3aHHbIX ¢ “HaBo”, “Cerox”, “Jlyrox”, co3ganHsle UM npousBeneHus kak @epys I, II u
IIT cranu momynsipHeIMU B Hapoae. OH naxe 3asBWI, YTO MaKOMbl XOpe3Ma SIBIISETCS
HETIPUKOCHOBEHHOH COOCTBEHHOCThIO Hapoga. Ha OCHOBaHMM YETKMX HCTOYHHKOB
ykasbiBaeTcs, uto Myxammesn Paxumxan Conu ®Depy3 m3man yka3 o CTPOTOM HaKa3aHUH
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TeX, KTO BO BpeMs UCHONHEHHH XOpEe3MCKHX MAaKOMOB HApYyIIUT MpaBUila HCIOIHEHUS
MakomoB [1].

B 70-x rogax XIX Beka nox pykoBojcTtBoM Pepysa xaHa ObUIO NMPOBEIEHO OOJIBILIOE
TBOPYECKOE HCCIE0BaHUe M0 HaIlMCaHUIO MakoMoB Xope3ma. Depys nepenaer 3Ty padory
OJTHOMY M3 BEIYyLIMX IOJTOB, MY3bIKaHTOB M Xau3oB Xusbl [loaBoHHNE3Yy Mupsadoin
(smreparypHsiii ncesnornM: Kommn Xopesmn). 3ammck, B KOTOPOi H300pakeHBI HECKOIBKO
Menonuii U3 MakoMa PocT, Obla MOTHOCTRIO COCTaBJICHA W3 MaKOMOB Xope3ma MoJ
PYKOBOICTBOM ero celHa Myxammana Pacyma Mups3abamm. Dto ObUTo Ha3BaHa Cpeau
MECTHBIX MY3bIKaHTOB Kak «TaHOypckwe IHMHUM», a B HAyYHBIX HCTOYHHMKAX Kak
«Xope3Mckast TaHOypHast HoTay U «Xope3McKas Tadymatypa» [2].

Myxammen Paxumxan Corn @epy3 Takxke oOparian oco0oe BHUMAaHNE Ha BHICTYILUICHHUE
OynomoH. B oxHoil U3 cBeJeHUI, HAMUCAHHBIX 110 3TOMY MOBOJY OT CTaphIX MY3BIKAHTOB,
roBopurcst: «Cobup Kanor (Kamor - To ecthb uckaxkeHHas ¢opma TepmuHa Kanon
(OonbmIOiT)) OBLT OAHUM M3 3pENBIX MY3BIKAHTOB, WCIIOJHHTENEM OyJIOMOHa XaHCKOTO
nBsopia. Korma roctu npuesxaroT Bo a1Bopel] XUBUHCKOIO XaHa U3 byxapsl, mocne nonroit
oecenpr Depys xan mpocut Cobupa Kajora MCmONHUTH Ha OYJIOMOHE 4YTO-HHUOYIb M3
Xope3MCKHUX MaKOMOB I TocTel. Bo BpeMs BOCXUTUTENBHOTO UCIOJHEHUS KyJIbMUHALIUN
MEJOJIMN MPOUCXOIUT HEOXKHIaHHas nay3a. Ho My3bIKaHT, HE OCTaHABIMBASCH ,HICTIOJHSET
npomsBeeHue Mo koHma. [locne yxoma rocreit @epy3 xaH BebBacT Cobupa Kamora u
CTPOTO CHpAIINBAET O NPUYMHE Nay3bl BO Bpems ucroiaHeHus. OH orsedaer: “M3BuHHNTE
MEHs 3a Tpy0OCTh, JOPOTON XaH, BO BpeMs MCIIOJIHEHHUS KAIUIS CIIOHBI 3acTpsila Ha JTyJHKe
OyJIOMOHa W 3TO SBJISETCA NPUYMHOM May3bl». XaH IMOJYEPKHUBAask TOBOPUT, YTO 3Ta
CHUTyaIiisl OUY€Hb OTOpPYMIIA €T0, U €CIH OTO MOBTOPUTCS CHOBA, YTO HaKa3aHUe OyAeT OYEeHb
CypoBOE».

B npyroMm mnoBecTBOBaHHMHM, pacCKazaHHOM cypHaincra Matsikyoom OIutailopoBbIM,
Xynak ora Bo BpeMs HcnosHeHus nepen ®depys xaHoM cono Ha OylIoMoOHe mocie 0o3rys
OCTaBJIAeT OJHY YacCTh M NMPOJOJDKAET UCIOIHEHHE CO CleAylommel 9acTi. B 3ToT MOMeHT
®Depy3 XaH, CUIAMUN ¥ BHUMATEIBHO CIIYIMIAIOMIMNA MY3BIKY, TJISIUT Ha UCHOJTHUTENS, HO
OH TPOJOJDKAET WrpaTb. B 3TOT 1eHb, BEpHYBIIMCH JIOMOW, Xynak OTa CMOTpHUT, YTO
COJIIaThl XaHa JIOMAIOT KPhITy ero goma. OH CIIpOCHII O MIPUYMHE W COJAATHI 3asSBUIH, YTO
310 ObUI NpuKa3 Pepysa xaHa. XyAak 0Ta BEpHYJICS BO JBOpel U cnpocui Pepysa xaHa o
npuuuHe ciygusmerocs. Torma ®epy3 xaH ckaszanm: «Tbl clioMasl Hanly KOMHATy, MBI
cioManu TBOIO KoMmHaTy. Hy kak TeGe?", cpaBHMBas JOMAIIHIOIO KOMHATy C 4YacThlO B
tdopme my3biku. “TlycTb 3TO MOCTYXUT TeOe YpoKoM™, - CKa3al OH U HPOINas ero cpasy
MpHKa3ajl CHOBA 3aKPhITh KPHINIY ero noma [3].

braropapst TaKMM HCTOPHUYECKUM paccka3aM Mbl MOYKEM 3aCBHUETENILCTBOBATH TOT (AKT,
9TO B JpeBHEM XOpe3Me MaKOMHOMY HMCKYCCTBY, MCIOJHEHHIO Ha OyJIOMOHE YJIENsIoCh
Cepbe3HOE BHHMAaHHE, €ro HCKaKEHHEe He MJOMyCKaloch, M JKEJaHHE COXPAHUTh
MPOM3BEICHUST B IEPBO3JAHHOM BHAe ObUI0 cuibHBEIM. Korma ciymaeM Menoawio B
WCIIOJIHEHUH JAPEBHETO HHCTPYMEHTa OYyJIOMOH, COOBITHSA, CBSI3aHHBIE C HHUM, OJHO 3a
JpYTUM MPEBPAIIAIOTCSA B KUHO Mepe]] HAIUMHU TIa3aMHu.

OnHUM W3 Hay4HBIX NPOW3BEACHHH, MMEIOUIMX OOJIbIIOE 3HAYeHHE ISl W3y4YEeHUS
y30ekckoll My3bIKH, siBisgeTcsa kHura “Mcropus Xope3Mckol My3bIKHM’, TpHHAJIEkKamas
aBTopam Mymnsl berxokon Paxmon yrim m Myxammamiocyd /[leBonsoma. Ota pabota
SBIISICTCA TIEPBBIM TPAKTATOM, KOTOPBI BO3HHK B IpoOLEcCce JUKBUIALMU U IEpexoa
XaHCTB B HOBYIO 3TIOXy. OTa paboTa 3aciIyXHBaeT BHUMAHHUS HE TOJBKO IOTOMY, YTO OHA
SBIISICTCS CHMBOJIOM HOBOTO BEKa, HO M C JPYTUMH HAYIHO-3CTETUIECKUMHU acleKTaMH [4].
Tpakrat Mymisr bexxon Paxmon yrian u Myxammaziocyd JleBoH30/56I ObIIa HamucaHa BO
BpeMeHa npasneHnst Myxammena Paxuvxana Conn @epysa.

Hanucanume Takux  npousBeleHui, InpuMeudaHue O  XOpPE3MCKOM  CTaTyce,
HEJIOMYCTHUMOCTh OIIMOOK NPH MCIOTHEHUN CTaTyca CBUACTEIBCTBYIOT O TOM, YTO MY3bIKa
CUNTAJACh BEJIMKOHM Haykod Bo BpemeHa Pepy3 xana. CeroiHs HaM Takxe HE0OXOIMMO
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COXpaHATL U pa3dBUBATH Hallly HAIWMOHAJbHYIO MY3bIKY, MAaKOMBI. B KOHIIC KOHILIOB, OHHU -
Hale O0raTCcTBO U Halla ropaoCThb.
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Abstract: source study is one of the most versatile and complex areas in Uzbek musicology.
Musical source study is one of the most interesting and responsible directions in this area.
Source scholars working in this area, such as V.Semenov, IRadjabov, D.Rashidova,
Z.0Oripov, A.Nazarov on musicology, created by our ancestors thanks to the research of
musicologists, have a broad understanding of medieval musical views and cultural life. Our
article will be useful if it is studied as a continuation of the scientific research of teachers.
This scholarly article provides a detailed overview of a treatise on the traditional music of
the Kashmir Valley created by Daya Ram Kachru Khushdil in the 18th century. Studying the
treatise Taronai Surur, its chapters and their titles, musical terms used in the treatise,
narratives and some general aspects from the past.

Keywords: maqom, raga, ragni, rhythms, treatise, Kavkabiy, rag mala, mood, Malkhar,
Bkheirov, Rost, Iraq, Isfahan.

HOBBII TPAKTAT B MY3bIKAJTbHOM UCTOYHUKOBEJIEHUA
Boruposa H.A.

Bomupoea Hunypap Axao xusu — npenodasamens,
Kagpedpa ucmopuu u meopuu y306eKCKk020 MaKomd,
V3bexcxuii nayuonanswili uHCMUMym My3uiKanbHO20 UCKYCCMEd,
2. Tawxenm, Pecnyonuxa Y3bexucman

Annomayus: ucmouHuxogeoenue — OOHO U3 CAMbIX PA3HOCMOPOHHUX U  CHOJICHBIX
HANpagieHuti 8 y30eKCKOM My3blKOZHaHUuU. My3vikanbhoe UCMOYHUKOBeOeHUue AGIAEmCs
OOHUM U3 CAMbIX UHMEPECHbIX U OMBEMCMEEHHbIX HANPAGIEHUll 6 9moll obracmu.
Hcmounuxoseovl, pabomarowue 6 smoti oonacmu, maxue xaxk B. Cemenos, H. Paodca6os,
. Pawuoosa, 3. Opunos, A. Hazapos, no my3viko8edenuio, CO30aHHOMY HAWUMU NpeoKamu
Onazo0aps  UCCIeO08AHUAM — MY3bIKOGeO08,  UMEIOM  WUpoKoe npeoCcmasieHue o
CPEOHEBEKOBbIX MY3bIKAIbHLIX 83271A0aX U KyibmypHou owcuznu. Hawa cmamoesi 6yoem
noae3na, eciu ee U3y4ams KaxK npoOOIdHCeHUEe HAYUHBIX UZbICKAHUL yyumenel.

B smoui nayunou cmamwve npedcmaenen noopoduwiil 0030p 0 mpakmame MmpaouyUuOHHOU
mysviku Kawmupckoii oonunvl, cozoannou Jas Pam Kaupy Xywounom ¢ XVIII éexe. Hzyuas
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mpakmam Taponau Cypyp, ee eonagbl u UuUx HA36AHUA, MY3bIKAIbHbIE MEPMUHDL,
UCNONb308AHHBIE 6 MpAKmame, NOBECMBOBAHUS U HEKOMOopbvle obwue dacnekmol U3
npownozo.

Knrwouesvie cnosa: maxom, paea, pacnu, pummvl, mpaxkmam, Kaexabuil, paz mana, 1ao,
Manxap, Bxeupoe, Pocm, Upax, Hcgaxan.

UDC 078

“Taronai Surur” — a pamphlet of joy songs was created in the XVIII century by Daya
Ram Kachru Hushdil. The Kashmir Valley in India is one of the most reliable sources in the
field of history and theoretical foundations of music culture. Hushdil Kashmir is a brahmana
and pandit (in Hindi, the word “pandit” means teacher. Basically, masters of religion,
literature and music are called pandits). In the pamphlet, which is a lake work, the author
studies the theoretical foundations of music in two parts, paying attention to the quality of
the material.

1. Theoretical foundations of Indian music.

2. Persian music.

In addition to the Taronai Surur, two pamphlets have been added.

“Karomati Majro” — )oze <o) xS 5050 sdgrse ¢ odlw ) ol . That is, a quote from a
musical pamphlet called “Magic Karomats”.

“Majmuai Tavorikh” — ¢9\sd £3ga J) wulutd . Excerpt from the brochure “History
Complex”.

The pamphlet was first published in 1962 in Srinagar. This publication is provided with
the exception of scientific research and commentary. Taronai Surur is one of the pamphlets
expressed in literary language. It contains various legends and myths, short and long poems.

The booklet consists of sixty pages and includes 2 small treatises as an appendix. That is,
Taronai Surur and Karomati Majro and Majmuai Tavorix (appendix).

1. “Taronai Surur” consists of the following chapters:

e “Tavsili Rag va Ragnikho” ‘s ¢S5 S, Jdg=Raga and Details (classification) of
ragnies

e Hindi and Persian rithms. Choutala-chrozarb, Panchtala-mukhammas va head...
J\a B Qu&e\éemj\}é LS\J uﬂd’d@au&

o “Fexrizme Maqomoti majmuai khizo” — the following is a list of general statuses.
(K °f seze Q‘?‘C’ wad .

e Application Ne 1. Zamime. Voze Slal 5L ssp s ¢ oy ) ol

Abbreviations from the pamphlet Karomati Majro.
e About the client status of the authorities — Dlal oz Jal CisisS
o “Fexrizme maqomoti in majmuai dilkushod va jon afzon inast”. Gk el Coses
Sk ol 1 allz 5 10Sdse saze that is, “a list of a set of pleasing and soul-pleasing
statuses”.

e Ointments that heal and heal the heart.

Application Ne 2. Excerpts from the Majmuai Tavorix ¢@'sd g50zs J) oulud

At the end of the pamphlet are given miniatures and they are called “Rag mala”.
Translated from Hindi, he understood the meaning of “Ragalar gultastasi”. Here the
representation of ragas in miniatures is described.

In terms of writing style, language and themes, Taronai Surur is very close to Najmiddin
Kavkabi's famous treatise Dar Dar Bayoni Duvozdakh maqom, created in the XVI century
in Central Asia, especially in Bukhara. It is no exaggeration to say that these pamphlets are
sources of a single tradition.

The pamphlet begins with a small quartet. Praise be to the Creator, and then the purpose
of writing the pamphlet is stated. In it, the art of music is described as an elegant and
graceful gift that nourishes the human psyche. In the context of Islam, it is said that it is very
important to justify music and prove that it is not contrary to the faith. In the preface,
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legends are told about what music is and how it came to be. In addition, the creation of the
eight curtains based on Kashmir music, each of which is associated with certain moods, is
explained in detail. There are various hypotheses, axioms and hypotheses in history and in
musicology about the creation of sounds in music in general. However, in the legends of
different peoples it is interpreted differently. The creation of musical sounds in Europe is
directly related to the name of the ancient Greek myths and later the ancient Greek
philosopher and mathematician Pythagoras. In the East, a number of medieval encyclopedic
scholars, including Farabi, Ibn Sina, and Darwish Ali Changi, wrote treatises on music that
focused on the creation of musical sounds.

At the end of the pamphlet are given miniatures and they are called “Rag mala”.
Translated from Hindi, he understood the meaning of “Ragalar gultastasi”. Here the
representation of ragas in miniatures is described.

The pamphlet begins with a small quartet. Praise be to the Creator, and then the purpose
of writing the pamphlet is stated. In it, the art of music is an elegant and graceful gift that
nourishes the human psyche. In the context of Islam, it is said that it is very important to
justify music and prove that it is not contrary to the faith. There are also legends in the
preface about what music is and how it came to be.

Ishq dar parda menaozad soz,

Oshiqe ku ki bishnavad ovoz.

Hama olam sadoiy nag ‘mai ust,

Ki shenid inchunin sadoiy daroz.

(Meaning: Ishq plays behind the curtain. Where is the lover who hears his words? The whole
world is filled with the sound of his songs. Tell me, who has heard such a long melody).

Then the origin of the term "music" is given. Regarding interesting information about the
science of music, it is said: “The science of music is very mature and is famous for its
composition and classification. The accumulation of this knowledge is attributed to the ruler
Pythagoras. Opinions on the 12 medieval maqoms vary, with the first chapter stating that those
who laid the foundation stone on the commandment of Prophet Musa (as) “Strike the Hassang on
the mountain” and when Moses struck the stone on the rock, 12 springs began to flow and each
spring had a melody and sound. In this regard, they called this science “music”. This call was
heard to Moses on Mount Tur, and when Moses said to Allah, “Let me see your beauty”, he said,
“Look at this mountain first”. That is, when Allah directs a spark of His light to the mountain, the
mountain breaks into pieces. That is why Moses was first called “lan taroniy”. Moses was also
given the title of Kalimullah because he spoke to Allah.

There are eight curtains in music, and their definition is as follows: The eight curtains
are called shaddu substance and consist of eight tones, short and long, and all of them have
laws that appear for sound. The movement of the curtains is the breeze of the eight heavens,
the goddess of the power she has created with fine art. Hearing a curtain (melody) creates a
more pure and unparalleled inspiration for pure hearts. Here, the eight heavens are explained
by parables, which are the basis of the eight curtains and the breeze that radiates from them,
and the purity and inspiration that results from these melodies is a sign that man has attained
the mercy of Allah. So, by this, the author is trying to explain that the 8 curtains and other
concepts in music are cases related to these divine concepts.

The section “Details of Rag and Ragni (in Hindi and Urdu, the word Ragni means the
female form of raga)” describes the description of Indian raga and ragni. The oldest rags are
brought to 6 rags, each with 5 rags. Each raga is male and the 5 ragni in them are also
considered their females. Each raga and rag has twenty put ie parts. Thus, a unique family
tree of 6 ragas, 30 rags and and 606 rags is formed.

The elders bless it as follows: in the past, as the first cure for diseases, they paid special
attention to singing and chanting, especially in royal houses. If they did not benefit from it,
they sought food, soups, and fresh fruits. Unfortunately, if they can't get rid of this disease,
they will try their best to cure it. If he did not benefit from it, he sought remedy through
more bitter, sour, and tasteless medicines.
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Although Taronai Surur is written in Persian, it has a lot of musical terms related to
Hindi and Arabic. In addition, the pamphlet mentions many pamphlets written in Hindi,
Arabic and Persian until the 18th century and the names of their authors. The works of
Abdurahman Jami, Farobi and Ibn Sina are among them. This pamphlet is one of the most
reliable and valuable sources in the study of the history of Kashmir music and its common
roots with Central Asian music culture.
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Abstract: historically, Central Asia and India are among the most ancient cultural centers
of world civilization. The roots of these two cultures go back to very ancient times. Cultural,
trade and political ties between the two countries, geographically close to each other, have
always been closely intertwined. One of the most striking aspects of cultural relations is
musical relations. One of the magnificent and magical places of the Indian land is the
Kashmir Valley, which has a special place with its rich history and values since ancient
times.

This scientific article discusses the historical, theoretical and practical aspects of the
Kashmir magoms of Sufiyon Kalom, one of the genres of classical music of the Kashmir
valley. Theoretical and practical aspects related to performing, such as parda, usul, forms
in magoms are analyzed.

Keywords: magom, Sufiyona Kalom, mysticism, parda, method, form, raga, Taronai Surur,
mekhfil, setor, santur.

SUFIYONA KALOM - )KAHP TPAIUIITMOHHOM MY3BIKH
KAIIMUPA
Boruposa H.A.

bomuposa Hunyghap Axao xuzu — npenooaséamenns,
Kagpedpa ucmopuu u meopuu y36eKCKk020 MaKomd,
V3bexckuil HayuoHanvbHbLil UHCIMUMYM MY3bIKATLHO20 UCKYCCMEA,
2. Tawxenm, Pecnyonuxa Y3bexucman

Annomauyun: ucmopuvecku Llenmpanvhas Asus u Hnous ommuocsmes K OpesHeuuum
KYIbIMYPHbIM YeHmMpam Mupogou yusuiuzayuu. KopHu smux 08yx KyIbmyp yXo0sm 6 04eHb
Opeenue @pemena. Kyromypuvle, mopzoevle U NnOIUMUYecKue Cs13U O08YX CHPAH,
eeoepauuecku Heoanrekux opye om opyea, ece2oa bwiiu mecHo nepenjiemenvl. QOOHUM U3
Haubonee APKUX ACNEKMO8 KYJIbMYPHbIX OMHOUWEHUL AGIAIOMCS MY3bIKAbHbIE OMHOULEHUSL.
OO0HUM U3 BETUKONENHBIX U GONUIEOHBIX Mecm UHOUCKOU 3emau saensemcs Kawmupckas
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Odoauna, umerwas 0coboe mecmo co coell H02amoil UCmopuell U YeHHOCMAMU ¢ OPeGHUX
8peMeH.

B oannou Hayunou cmamve paccmampugaromces ucmopuuecKkue, meopemuiecKue u
npaxmuueckue acnexmvl Kawmupcrkux maxomos Cyguiiona Kanom, 00noeo usz scanpos
Kraccuyeckot  Mysviku  Kawmupckotl  0onunbl.  AHAIUSUPYIOMCS  meopemuyecKue U
NPAKMU4ecKue acnekmol, CesA3aHHble C UCHOIHUMENbCMEOM, maKue KAK napod, YCyi,
@opmel 8 Makomax.

Knroueevie cnosa: marxom, Cyguiickoe cnoso, mucmuka, napoa, memoo, ¢gpopma, paea,
Taponau Cypyp, mexgun, cemop, canmyp.

UDC 078

Kashmir is a historical country in the upper reaches of the Indus River in Asia. In the
VIII-XII centuries Kashmir was one of the most important and largest oases of India. In
1586, Kashmir fell to the Baburid state. In 1756, the Afghans, and in 1819, the territory of
Kashmir was occupied by the Sikhs. During the Anglo-Sikh war of 1845-1846, the territory
was occupied by British colonialists. As a result of brutal exploitation and national and
religious discrimination, Kashmiris have repeatedly revolted.

Until 1947, India, Pakistan and Bangladesh were considered a single country, while
Kashmir was a separate khanate on the Indian subcontinent. In August 1947, two sovereign
states, India and Pakistan, were formed, both of which sought to annex Kashmir. As a result
of a number of political disputes, the military and northwestern parts of Kashmir remained
under Pakistani control, while the rest remained under Indian control.

The length of the Kashmir Valley is 200 km. with a width of more than 60 km.
Kashmiris live in Jammu and Kashmir, India, and Free Kashmir, Pakistan. The population of
Jammu and Kashmi is over four million, most of whom are Sunni Muslims. There are also
believers in Hinduism. They mostly speak Kashmiri. Kashmiri is based on the Arabic script.

The centuries-old Kashmir music tradition is also unique. The traditions of this country
are very rich and diverse. But so far very little research has been done on this issue in the
world. In Uzbekistan, this topic is almost not studied. Therefore, in this scientific article, we
aim to study the musical life of the historical land of Kashmir, the genre of professional music
in it, the genre of “Sufiyona Kalom” and try to reveal this topic to the best of our ability.

The Sufi Kalam genre is the national music genre of North India and the Kashmir Valley
and Free Kashmir in Pakistan. The phrase “Sufiyona Kalom” itself indicates that these
positions belong to mystical beliefs. A direct translation from Persian means “Sufiyona
(mystical) say”.

The main source is the book “Sufyana Music The classic Music of Kashmir”, created in
1996 at the Berlin International Institute of Traditional Music by musicologist Y.Paholchik.

The work consists of two chapters and includes an audio SD disc with historical
processes, Kashmir ethnography, instruments, information about the Sufiyana Kalom,
analysis, and a live sound of Kashmir status.

Alternatively, although there are few written sources pertaining to Kashmir music
traditions, the available ones allow a more detailed examination of the issue from different
perspectives. Among these sources, Daya Ram Karu Hushdil's “Taronai Surur” _soused s
created in Kashmir in the 18th century, is one of the main sources for the period from the
16th century to the present and serves as a basis for our scientific research.

According to musicologist Sheikh Abdulaziz, the origin of this phrase is directly related
to mysticism, especially the Chishtiya sect. Chishtiya is one of the Sufi sects, formed in the
XII century in East Khorasan and in the XII-XIII centuries in India. In the Middle Ages,
“Chishtia, along with Suhrawardism, was one of the most popular and widespread sects in
India. The founder of Chishtia was Hodja Abu Ishaq ash-Shomi (died 1097), who migrated
from Iraq to the village of Chisht (near Herat) (hence the name of the sect) and established a
khanaqah there. His 9th (or 8th) successor, Sheikh Muhiniddin Hasan Sijzi Chishtiy (1142—
1236), distributed Chishtiya to India. The sheikhs of Chishtia link their lineage to Ali ibn
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Abu Talib through Ibrahim Adham and Hasan al-Basri. The Chishtiya sect reached its peak
during the reign of Nizamiddin Awliya (died in Delhi in 1325), and Sufism became
widespread in northern India and spread to the south and east. He founded the Chishtiya
network — Nizami [1, 35].

Because religion and music are inextricably linked in the Kashmir Valley, Pakistan, and
northern India, there is a musical genre in these areas that includes several genres of
religious music called “Sufiyona music”. This line includes a number of beautiful music
genres such as Na'd, Hamd, Sama, Munojot, Ghazal, Qavvali, Sufiyona Kalom, Bhajan.

The Sufi Word occupies one of the leading positions in the category of genres mentioned
above. The process of revival of this genre is complex, and according to literary and
historical sources, its development dates back to the reign of Sultan Zaynulabiddin, who
ruled in Kashmir from 1420 to 1470 [2]. In general, this period is called the “Golden Age”
in history because of the development of literature and art, along with all social spheres in
Kashmir. This, of course, does not bypass the field of music, and was the basis for the
prosperity of the Sufi Word. Famous musicians from Central Asia and Iran were invited to
the khan's palaces and music evenings called mehfil were organized.

Although the Sufi Word is a unique genre in Indian music, it originated in cosmopolitan
relations with the tradition of maqom, which is a leading one in Central Asian music, and
embodies many elements in it. Like other professional genres in Eastern classical music, the
epochs have been passed down orally, that is, from generation to generation, on the basis of
teacher-disciple traditions. Kashmir statuses are performed in different places depending on
their structure, function and mentality:

1. Entertaining music performed at ceremonies in social life, in the homes of wealthy
people.

2. Religious ceremonial music held on Sufi religious nights called “Mexfil”.

As mentioned in the previous chapter, one of the most reliable sources on the Sufi Word
is the Taronai Surur, or Taronai Joy, written in the 18th century in Kashmir by Daya Raam
Kachru Hushdil. As a result of our research, we found that our teacher Z.Nasullaev, we
managed to translate this booklet. As the pamphlet is the first and primary source on the
status of Kashmir, many topics are commented.

To date, due to the decline in attention and need for Sufiyona Kalom, the ensemble
“Sufiyona Kalom” was established at Srinagar Radio. Their performance is played 5 times a
week for 3-4 hours.

When we talk about the curtains of the maqoms of the Sufi Kalam, that is, the “taths”, it
should be noted that Y.Pakholchik studies and classifies the maqoms of the maqoms in the
following order [3, 70];

The status speakers are divided into three groups as follows.

1. The group is called “Natural” and includes 7 non-alterated, natural-sounding bodies.
Chorgoh, Dunasr, Malhar, Suhani, Panjgoh statuses are included in this group;

2. The group is called “flat or half flat” and means “flat and half flat”. Positions such as
Bayot, Iroq, Uz"zol belong to this group;

3. The group is called “mutaghayyir”. The word “mutaghayyir” means “variable” in
Arabic. The loudspeakers of the statuses in this group are variable. Segoh, Rohavi, Tilang
and others are from this group.

The range of repertoire expands when each maqom, which receives apricots from
Kashmir maqoms, is not very large, but is performed fully and badiha. They are performed
by musicians in parts of “Tala”. To date, there are 14 “tala” methods in Kashmir, the longest
of which is called “muhammas” and includes 36 matras. The shortest is called “Ravani”,
which consists of 6 “zarb”s. Today, only 6 of the fibers are widely used in practice. Of
these: Hijaz, Duroya, Doeka, Eka, Retala and Chapandoz.

Kashmir maqoms begin with a prelude to a free-style instrument called the “Form”.
Then begins the section called “Nazir”. In this he sings a ghazal alone. After that, the asomic
part of the maqoms begins. It includes a musical instrument and singing tunes. The Sufiyona
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Kalom can be performed from a few minutes to a few hours according to the wishes of the
listeners.

The ability of each work to reach the listener correctly, to give them pleasure and
enjoyment, depends in many ways on the good performance of the works. The musician and
hafiz must have acquired special skills in performing Kashmir maqoms, and must have
mastered the art of performing classical works at a high level. Thanks to the work of hafiz,
musicians and composers who are masters of their profession, classical works turn from
abstract musical ideas into melodies or songs. Living maqom traditions, like any musical
activity, are based on three basic principles: the creator, the performer, and the listener. It is on
the basis of these three principles that the common process of the art of music takes place.

Sufiyona Kalom is mainly performing the ensemble composed of Soze Kashmiri, tabla,
doyra and the instruments. The ensemble can contain four to eleven musicians. Usually the
team is the most experienced and elegant performer. It performs an easier in parts.

“One of the leading instruments in the ensemble is Santur”. The structure is formed in
the form of trapets and is mainly made of a nut tree. The body is 61 cm; the top 32 cm;
corners 58 cm; the inner depth is 11 cm.

Another instrument of the Sufiyat is the Soze Kashmiri, that is, Kashmir. It looks like a
larger ghijjaka. The style of execution is also performed by the same gijjak. The mulberry is
made of trace, and the bow is done from the horse's tail. There are four cores and they are
adjusted as part of the quinction interval. Soze Kashmir mature performer Gulom
Muhammad Soznavoz is the case.

The tabling in this setting complex also includes the Tabla, the Sufiyona Kalom
ensemble.

Fig. 1. Srinagar Sufiyona Kalom ensemble

In conclusion, the Sufi word is a historical and theoretical foundation, which is the
mature genre of music culture. This genre was formed for ages, polished, and enriched with
new aspects. To date, it has been giving pleasure to listeners.

But to this day, the nation of professional music genres, such as Safalon Word, has
decreased. Therefore, the “Sufiyona Kalom” ensemble was established at Srikgar Radio.
Their performance sounds 5-4 hours a week. Such promotion is to maintain the samples of
cultural heritage examples of the past and deliver them to the next generation. In this article,
this article has partially examined aspects of Kashmir's statuses and this genre, accumulating
the beautiful traditions of classical music, require the thorough traditions.
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Mymunosa Jlamogpam Hypuodoun xusu — npenodasamen,
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Annomayusa: ancambiegoe UCHOTHEHUE ABIAEMCA OOHUM U3  OpeBHelUUx U008
My3bIKanbHou dessmenvhocmu. Tepmun «ancambavy, 00OHAKO, HAYAN UCHONbL30BAMbBCS 6
osaoyamom eexe. Ilo mmenuio npogheccopa b. Mamexybosa, 8 my3vIKanvbHOU npaKmuxe
nonamue ancamona (om ¢pany. «ensembley — «emecmen) umeem HeCKOIbKO 3HAYEHUL 6
wiupoxkom cmuicie. Tax Haswvlgaiom 2pynny My3bIKAHMO8 U3 08yx U 6Oojee uelosex,
COCMABNAIOWUX UCHOTHUMENbCKUTL  KONLEKIMUSB, COBMECMHOe UCNOIHEHUe UMU MY3bIKl,
MY3bIKATIbLHO20 Npoussederus: 01 no00OHO20 cocmasa ucnoiwumenel. B 6onee mecnom
CMbLCNe 8 MY3bIKAbHOM UCNOHUMENbCMEE N0 NOHAMuUeM « Ancambivy noopasymesaemcs
cobpannocmo 0H0I YUCTEHHOCHU UCHOIHUMENbCKO20 KOJUIEKMued. MmenHo smom cmblci
u npudaemcs cio8y “ancamdnv’’ 6 oanbHeluem UIONCECHUU.

Knioueevte cnoea: awcambnb, UHCIMPYMEHMANbHOE — UCHOTHUMENLCMEO,  MEMOoObl,
uHmMoHayusi, cyoopouHayusl, CUCTeMamu4eckas No020moeKd

IMPORTANT FEATURES OF PERFORMANCE IN ENSEMBLES
AND FACTORS THAT SOLVE METHODOLOGICAL PROBLEMS
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Abstract: ensemble performance is one of the oldest types of musical activity. The term
ensemble, however, began to be used in the twentieth century. According to Professor B.
Matyakubov, in musical practice, the concept of an ensemble (from the French “ensemble”
— “together”) has several meanings in a broad sense. This is the name of a group of
musicians from two or more people who make up a performing group, a joint performance
of music by them, a musical work for such a composition of performers. In a closer sense, in
musical performance, the concept of “Ensemble” means the gathering of any number of
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performing groups. It is this meaning that is given to the word “ensemble” in the following
Statements.

Keywords: ensemble, instrumental performance, methods, intonation, subordination,
systematic training.

VIIK 785.7

OmuH W3 OCHOBHBIX CBOWCTB aHCaMOinsi — 93TO OOBEJUHEHHE 3BYKOB U
MOCJIEI0BATEILHOCTh CUHXPOHHBIX ACHUCTBUM, a Takke cXOoxecTb ucnoiaHeHus. IIpu 3Tom
TI0JT 3BYKOBBIM €THHCTBOM ITIOHMMAETCSI HHTOHAITMOHHBIN TeMOp W JHHAMHUYECKOE €IITHCTBO
WCIIONIHEHHS, OJHOBPEMEHHO - pHUTMHYECKOe eAWHCTBO. OIHOPOOHOCTH O3HAdYaeT
TEXHOJIOTHYECKOE W BPEMEHHOE €IWHCTBO B BBIIIOJHCHWH pA3HBIX ITOJXOOB, IITPHUXOB,
aKkieHToB u ap. Emé omHO BaskHOE CBOWCTBO aHCAMOs — B MY3BIKAIBHOM 3BYYaHUH TJIABHOE
1 BTOPOCTETEHHOE (MEXIy JacTsMu (popMbl, GakTypsl u T.1.) [logunHEeHNE UCTIONHEHHIO
cocrosiasl U3 JOCTHXKEHUH MPSIMO-XyJOXKECTBEHHOIO M XYA0)KECTBEHHO-OCHOBAaHHOI'O
COOTHOILICHMUS.

CyOopauHaiys - OT WCIOJHMTENS JUHAMHKa, (pa3supoBKa M aroruKa peain3yroTcs
CPEICTBaMHU BBIPA3UTEIBHOCTH, NMPABUIBHOE HCIONB30BAaHHE KOTOPBIX CIYKUT 3aJ0TOM
XYyJI0’KECTBEHHOM TapMOHUH, UJIEMHO-CMBICIOBOM LEIOCTHOCTU UCHOJHEHUS. ['apMoHUs U
cyOopaMHanysl, KaKk MMpU3HAK aHcaMOJIs, ONPENeIsIoT XapakTep JACHCTBUS, HANPaBICHHOTO
Ha OBIIAJICHUC WCIIOJHUTEISIMH pa3IMYHBIMH CTOpOHaMH aHcamOns. B HEX BXomsT
CIICYIONIHE:

1) nHTOHAIMOHHAS (MHTOHAIIMS) YACTOTA aHCAMOJIA,

2) TOYHOCTH pUTMa B aHCaMOIIe,

3) mpucoco0IIIeMOCTh TMHAMHKH WIIA THHAMHYECKOTO aHCaMOIIs,

4) CHHXPOHHOCTP BBHITIOJIHCHHSI TEXHUKH — 3BYKOBasl aTaka, oJst 1 T.1. [ 1].

WutoHanusa (nar. Intonore - "mpomsHocuTh'") B MCHOJHEHHMH B KadecTBE TEpPMHHA
O3HayaeT Ka4decTBO MCIIOJHEHHS 3BYKOB Ha BBICOTe. lIpakTHKa IOKa3bIBaeT, YTO HET
BO3MOKHOCTH TOYHOTO HACTPOS B MY3BIKAIBbHBIX MHCTpYMeHTax. IIpu ux HacTpoiike 3ByKH
MOTYT HO-Pa3HOMY MPOSABIATHCS B JTIOOBIX YCIOBUSX, H30€ras 3aMeTHO CKOPPEKTUPOBAHHOM
HOTBI BO BpeMsl HCHOJIHEHHUS. DTO NPOUCXOJUT U3-32 OCOOEHHOCTEH MPOU3BECHUS 3ByKa U
KOHCTPYKTHUBHBIX OCOOEHHOCTEH MHCTPYMEHTOB. OCOOCHHO K 3TOMY CKJIOHHBI Y30€KCKHE
HAIIMOHANIbHBIE WHCTPYMEHTHI W YCOBEPUICHCTBOBAHHBIE HMHCTPYMEHTHI. [loTomy dTO
HHCTPYMEHTHI C/ICTaHBl U3 JepeBa U MO-Pa3HOMY aIalTUPYIOTCS K Pa3UdHBIM cpelaM, a
9TO O3HAYaeT, YTO BIAXKHBIC, CyXUe, KapKUe, XOJOIHbIC TIOTOIHEIC YCIOBUS H JaXXe OYCHBb
SIPKUI CBET MOTYT BIIMATH HA HHTOHAIIHIO.

BrIpasurensHOCT, WHTOHAIIMU SIBISIETCS OJHUM U3 BaXXHEHWIIHX (PaKTOPOB, U OT TOTO
3aBHCUT AOCTIKCHHME HCIOJTHHUTEIBCKUX KauecTB B JAHHBIM MOMEHT. JlOOMTBCS YHMCTOM,
BBIPA3UTEIFHON MHTOHAILIMH B 3ByYaHHM aHCAMOIIA ellle ciokHee. VIHTOHAIMOHHAsI cHUCTeMa
aHcaMOJIs Ha TPaKTHKE CKIIAABIBACTCSA M3 IBYX OCHOBHBIX (PaKTOPOB: COCTaB aHCAMOIS H
WHTOHAIMS aHcamoOus [2].

IIpm coctaBneHmm aHcaMONs CleqyeT OpPHUEHTHUPOBATbCI HAa €ro CTPYKTYpY.
CoOTBETCTBEHHO HAPOIHBIC HHCTPYMEHTAIBHBIE aHCAMOJIN MOXKHO Pa3/IeuTh Ha JABa BUA:

1. OHOTHIIHBIE MHCTPYMEHTAJIBHBIE aHCaMOIn. DTH:

- aHcaMOJIb HANCTOB;

- aHcaMOJIb YaHTUCTOB;

- aHcam0J1b py6abucTos;

- aHcaMOJIb TyTapHCTOB;

- aHcaMOJIb THIPKaKHCTOB.

2. AHCaM0ITH CO CMEIIaHHBIM COCTaBOM:

- aHcaMOJIb HHCTPYMEHTOB JIyTapa U pybaoa;

- aHcamOJIb HHCTPYMEHTOB JyTapa W YaHT;

- aHCcaMOJIb MHCTPYMEHTOB JIyTapa, pydada, 4aHr u T.1.
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OTH COCTaBBI MOJKHO 000TaIlaTh METOIOM (3MU30ANICCKUNA U MIOCTOSHHBIN) J00aBICHUS
pa3HbIX HHCTPYMEHTOB. COOTBETCTBCHHO, €CIIM B COCTaB aHCAMOJIs JyTapUCTOB BKIFOYUTH
JIOUpPY, HAi, TUJKAK, WX YaHT, TEMOPOBBIC U KOJOPUCTHYCCKHE BO3MOXKHOCTH ITOTO
aHcaMOJisi Bo3pacTaroT. [IBe rpymmbl y30€KCKHX HAPOJHBIX HHCTPYMEHTOB TMOJHOCTBIO
OXBATHIBAIOT OOIIMI 00BEM 3BYYaHUS: CTPYHHBIC U MEAHATOPHBIC [3]. DTH IPyIIbl KMEIOT
WHCTPYMEHTEHI, CIIOCOOHBIE BBIPaXXaTh BCE PETHCTPHI, 00pa3ys MOJNHOLEHHBIe ancamOu. B
TPYIIIIEe AYXOBBIX HHCTPYMEHTOB, OJJHAKO, HET HHCTPYMEHTA, KOTOPBIH OBl OTpaskal HIKHUI
peructp. IloaTOMy nepeBsSHHBIC TyXOBbIE MHCTPYMEHTHI Yallle BCTPEYAIOTCS B aHCAMOIIAX
CO CMCIIAaHHBIM COCTaBOM. VICIIONHHUTENbCKHE BO3MOXKHOCTH Y30EKCKHX HApOTHBIX
WHCTPYMEHTAJIBHBIX aHCaMOIIeii 00ecreunBaloT UCTIOTHEHIE MY3BIKaJIbHBIX MPOM3BEACHUI
Pa3IUIHO CIOKHOCTH M TOHAIBHOCTH.

WHCTpYMEHTBI JOJDKHBI OBITH TIIATEIBHO M BHUMATEIBHO HACTPOCHBI. JTO TaKXKe
CHOCOOCTBYET pa3BUTHIO CliyXxa B aHcaMmOie. Brigaromuiics TeBell U KOMIIO3UTOP,
HApPONHBIA apTUCT Y30ekuctana TypryH AJMMAaTOB, IO ONMUCAHHUIO €TO YYCHUKOB, TPATHI
o 40 MUHYT Ha TO, YTOOBI MHTOHAIIMOHHO TIOHSITH OJMH WHCTPYMEHT. M3 3TOr0 BUIHO, YTO
MpeXae YeM UrpaTh Kakylo-mu00 MY3bIKy, Ha TMEpBOE€ MECTO CTaBUTCS HACTpOMKa
HHCTPYMEHTA.

B MHOTOrOMOCHOW My3BIKE JIAIOBBIC OTHOUICHHS TMPOSBIAIOTCS B MY3BIKE
OTHOBPEMEHHO — TOPH30HTAIBHO U TAPMOHHYECKH — BEepTHKAIBHO. [loaTOMY mpakTHyeckas
paboTa 1Mo pa3BUTHIO CIyXa JOJDKHA MPOBOAUTHCS OJHOBPEMEHHO B JABYX HAIPaBICHUSX,
HEOOXOIMMO COBEPIICHCTBOBATh HABBIKA KOJUIGKTUBHOW M TapMOHHYECKON HWHTOHAIMH y
UCTIOJTHUTENEH. DTH HaBBIKH MTO3BOJIIOT MY3bIKaHTAM YyBCTBOBATH Jaasl [4]. Takoit ciocob
00y4eHus JienaeT MHTOHAIIMIO OCMBICIIEHHOW M MPaBUJIBLHO BIUSIET HA UCMONHEHUE. Takum
00pa3oM, COBEpIICHCTBYETCS aHCaMOJeBas CUCTEMa Hapsay C pPa3BUTHEM MY3BIKATBHOTO
CiIyXa yJaliuxcs U 3aKperjieHHeM Y HUX HHTOHAIIMOHHBIX CIIOCOOHOCTEH.

PUTM SIBJISETCSI OJJHMM M3 OCHOBHBIX 3JICMCHTOB MY3bIKH U BBIMOJHICT B MCIOJHCHUU
dbyHKIIME 00pa3HO-3MOIMOHATIBHOTO BBIpaKEHUs. TOUHOE HCTONHEHNE pUTMa B aHcamOe
JIOCTaTOYHO CJIOXKHOE.

Purmuueckuit ancaMOnmb COCTOMT M3 ABYX (AKTOPOB: COONIOJCHHWE YYCHHKAMH
BPEMEHHBIX CBs3eH MeXIy 3ByKaMH (Tay3bl), 0Opa3yONIMMH PUTMHYCCKHE PHUCYHKH, H
MPaBUJIBHOE OTIPE/ICICHUE U BEIIOHCHIE METPUUECKUX M PUTMUICCKHUX aKIICHTOB.

TpymHOCTH COOMIOACHNS TOYHOCTH PUTMA B aHCAMOJICBOW pabOTe 3aKITFOUACTCS B TOM,
YTO OICHKA BPEMEHHBIX OTHOIICHUHA HWCIIONHUTENEH MEXIy 3BYKAMH OCYIIECTBISICTCS
CcyObeKTHBHO. Pa3niuus B OlleHKE MPUBOIAT K PA3TUIUSAM B IOBTOPSHHUH OJTHOTO U TOTO XKE
puTtMa. B pesynbrare ncuezaeT pUTMHUYECKas HEOMPENeICHHOCTh, alaTHsl, XapakTep puTMa.
[ToaToMy HE0OXOOUMO TMPaBWJIBHO OPTaHU30BaTh CPEICTBA YCWJICHHS pUTMA H
PUTMUYECKHE OTHONICHHS HWHCTPYMEHTOB. JIJii BBIMOJHCHHS METPOPHUTMUUECKOIO
BBIPOKCHUS BAKHBI aKI[CHTHI, IPUCYIIHE METPY U puTMy. KOHEUHO, B aHCAaMOJISIX 3TO OYCHb
BaXKHO.

JluHaMUKa SIBJISICTCS] BaYKHBIM CPEICTBOM MY3bIKAIbHO-UCIIOIHUTEIHCKOTO BBIPAKECHUS.
JocTiokeHre  TWHAMHYECKOW THOKOCTH — aHCaMONs  MPEJCTaBISIET  OMpPEICIICHHYIO
CJIIO)KHOCTh. JI[MHAMHWYHBIA aHCaMOJIb COCTOMT W3 JIByX OCHOBHBIX KOMIIOHCHTOB:
CHOCOOHOCTh K BBIPAKCHHIO W COBMECTHOMY BOCIPOHM3BEICHUIO 3BYKOB Pa3IMIHOMN
JuHaAMu4Yeckod rpagamuu (m, Md, ¢ m T.1.) W PopMUpPOBAaTH HABBIKM COBMECTHOTO
U3MCHCHUS  JWHAMHYCCKMX  Tpajaliidi B COOTBETCTBHUH C  XYHOXKECTBCHHO-
MCTIOMHUTENbCKUMH 3aadamiu (creshchendo, diminuendo, sforzando u mp.).

Cuna 3Byka u ymapbl (IITPUXH) CBSI3aHBI C MY3BIKAJIBHBIMH M HCIHOJHHUTECIHHBIMU
WHCTpyMeHTaMu. VX BUPTYO3HOE YepeIOBaHKE PACIIUPSIET XYA0KECTBEHHBIE BO3MOKHOCTH
aHcamOJIs, pacKpbIBaeT cojiepkaHne My3blkin. OCHOBHBIE YCIOBHUSI aHCAMOJIEBOW TApMOHUH
WCTIOJTHEHUS Pa3IMIHBIX aTaK U yIapOB:

1) onuHaKOBOE OOBSICHEHUE CYTH UCTIONHEHMS TIPOU3BEACHYS YICHHKAM H

2) obecrieucHrEe eNMHOOOPA3HsI UCIIOJIHEHUS Ha 3TOM OCHOBE.
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CHOXHOCTh JTOCTHIKCHHUS €AMHOOOpa3us 3aKI0YacTCsl B TOM, YTO KPoMe OOCCIICYCHHUS
PAaBHOMEpPHOTO HWCIOJHEHUs 3ByKa U LITpUXa Yyyalluecs JOJDKHBI OJHOBPEMEHHO
YPaBHOBEUINBATh MHTOHAIUIO W NUHAMHKY. B 3TOM CMBICIIC MOHITHE ayPTaKT JOJIKHO
OBITH OCBOEHO KOJUICKTMBOM aHCaMOJs. Ay(TakT-3TO KECT, NPEALIECTBYIOIIEES 3BYKY
JIBUKEHHE, PABHOE MPOJOJDKUTENILHOCTH IEPBOT0O IITPUXa, MOKa3aHHOTO B HWHTEpBaje
BPEMEHH, IPEANICCTBYIOMEMY MOMEHTY BEITIONHEHHUS KaKIOTo TakTa m3MepeHus [5] .Oto
IBIDKCHHE TIPEACTABICHO AUPIKEPOM B OONBIINX OpKecTpaxX. [lockonbKy B aHcamOIe
MEHBIIIE COCTaBa, YeM B OpKECTpe, yKazaHWe ay(TakT BO3JIaraeTcss Ha OIpelesICHHBII
HHCTPYMEHT.

CucremaTnueckasi IIOATOTOBKA - BaKHEHIIIee yCIIOBHE aHCAMOJIEBOM MOATOTOBKHA. Hu B
KOEeM CcITydae He JOJKHO OBITh OCHOBaHMHU JUI OTMEHBI 3aHATHIH. KakIbIit CTYACHT DOIKeH
9YBCTBOBaTh  NPO(PECCHOHANBHYK)  OTBETCTBEHHOCTh 32 CBOK  HHIUBUAYAIBHYIO
KBaJIN(HUKALHUIO.

Kak mnpaBunmo, kaxjaoe 3aHATHE MAODKHO COCTOSTh W3 JBYX 4YacTeil: KOMILIEKC
00s13aTeNPHBIX CKCAHEBHBIX YMPaKHCHUHA W paboTa HAaJ OJHUM U3 MPEIMETOB YUeOHOM
MpOTrpaMMBbI, HanboJiee HEOOXOAMMBIX s MPO(ecCHOHANIBHOTO pocTa ancamoOist. Temoit
BTOpOﬁ YacTH 3aHATUH MOT'YT CIYXUTb OTACIbHBIC YHNPAXHCHUA IMPECACTOAIICTO 3aHATHA,
HETIOCPEACTBEHHO CBS3aHHBIC C IOCTABICHHBIMH 3aJadaMH.

Hdus  3amsatuii ¢ aHcaMOieM  OoJbIIOe 3HAUCHHE HWMEET HHIWBHIyaJbHAs
KOMIIETCHTHOCTh YYallMXCsl M WX JMYHAs MOATOTOBJICHHOCTh. YUHUTHIBash OCOOCHHOCTH
JMAHHOM JWCHUIUTMHBI, TPH OpPTaHM3AIlMH CAMOCTOSTEIBHOTO OOyYeHHS MOTYT OBITh
HCIIONIB30BaHbBI CIEAYIOMUE POPMEIL:

- UI3YUYCHUC I'JlaB U TEM y‘le6HI/IKa, yqe6Horo HOCO6I/IH, JAUCIHUIUIMHEI IO CTICHHUAIBHOMY
WM HAyYHOMY HAIIPABJICHUIO, UCIIOJIHUTEILCKOTO pEepTyapa B IPAKTUUYECKON 4aCTH;

- OCBOGHHE Pa3/1aTOYHOI0 MaTepHana;

- paboTa ¢ aBTOMAaTU3UPOBAHHBIMY CUCTEMaMH 00yUCHHUS;

- UI3Yy4YCHUE HOBBIX MY3BIKAJIbHBIX TCXHUYCCKUX CPEACTB U TeXHOHOFHﬁ;

- oOydarolye MEpONpHUSATHA, B KOTOPHIX HCIIOJB3YEeTCS AKTHUBHBIH METOJ OO0y4deHHs
(menoBBIC UTPHI, TUCKYCCHH, CEMHHAPHI, KOJJTIOKBHYMEI H JIp.).

ConeprkaHue OpraHM3aIlHd CaMOCTOSTEIBHOTO 00ydeHHS 3aKitodaeTcs B 3pdekTnBHOM
WCTIONB30BaHUH  HH(OPMAIIMOHHO-O00pA30BATEIBHEIX  PECYpCOB,  HMCIOIIETOCS B
o0Opa3oBaTenpHOM  yUpekaeHHH (GoHOa Oumbnmorekw, (OHOTEKH ¥  BHICOTEKH,
PEIEeTUTOPCKUX  KaApoB, Yy4eOHBIX JabopaTopuid, CTyOWH 3BYKO3AIUCH, KaHAJIOB
TENEePaJUOKOMIIAHUM W KOHIEPTHBIX 3aJoB. Mcxoxs w3 ocoOeHHOCTEH MaHHOMH
JUCHUIUIMHBI, TIpelyCcMaTpUBaeTCsd TakKe IIeJICHANpaBleHHAs peajn3anus 3ajad,
HalpaBJICHHBIX HAa pa3BUTUC U COBEPHICHCTBOBAHUEC HpO(l)eCCI/IOHaJ'H)HBIX HaBBIKOB.

Kaxplit MCrojaHUTENh MOXET 00ecreuuTh CBOH NPO(EeCcCCHOHATIM3M TOJIBKO B TOM
ciydae, €CiIM B IMpOLIECCE CAMOCTOSITENILHOrO OO0ydeHHs OyIerT ylelleHO BHHMaHHE
W3yYCHWIO WCTOPHUH, IIPOIIECCOB CTAHOBICHWS W pPa3BUTHA aHcaMmOned, aHaum3y
0CcOOEHHOCTEH aHCAMOJII M METOTUUECKUX PoOIIeM.
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PERFORMING ART ON UZBEK FOLK INSTRUMENTS
Radjabov J.Kh.
Email: Radjabov17170@scientifictext.ru

Radjabov Jamshid Khikmatovich - Master Student,
DEPARTMENT UZBEK FOLK INSTRUMENTS (KASHGAR RUBAB),
STATE CONSERVATORY OF UZBEKISTAN, TASHKENT, REPUBLIC OF UZBEKISTAN

Abstract: many of us know that Uzbek folk instruments have been formed since ancient
times. According to historical data, the first musical instruments appeared in the XIII
millennium BC. Historically, percussion instruments first appeared because the oldest labor
songs were associated with the rhythmic movement of labor.

Later, noise instruments appeared. The performers applauded and emphasized the rhythm.
The applause of the artists created a unique, wonderful mood.

Keywords: music, instrument, image, ensemble, tanbur, scale, sound, melody.

HNCHOJIHUTEJLCKOE UCKYCCTBO HA Y3EEKCKUX
HAPO/JHBIX NTHCTPYMEHTAX
Pagxaoos AK.X.

Paooicabos IKamwuo Xukmamosuu — macucmpanm,
Kagedpa y30eKcKux HApoOOHbIX UHCMPYMEHMO08 (Kaweapckui py6aob),
Tocyoapcmeennasn koncepsamopus Y3oexucmana, e. Tawxenm. Pecnybauka Y36exucman

Annomayua: mHO2Ue U3 HAC 3HAIOM, YMO Y30eKcKue HApOOHble UHCIMPYMeHMbl
Gopmuposanucy uzopesune. Co2iaCHO UCMOPUYECKUM OAHHBIM, NEPBbLE MY3bIKATbHbIE
uncmpymenmol nossuaucy 8 XIII moicauenemuu 00 Hawtetl 3pvl. Mcmopuuecku yoapHuvle
UHCMPYMEHMbl 6nepevle NOABUNUCL NOMOMY, UMO OpesHeliuiue mpyoosvie NecHU OblLiu
CBA3ANBI C PUMMUYHBIM 08UNMCEHUEM MPYOd.

Ilo30nee nosgunuce wymosvle uncmpymenmol. Hcnoanumenu — aniooupoeanu — u
noouepkuganu pumm. AniooucmeHmuvl apmucmox co304au Heno8mopumoe, NpeKpacHoe
Hacmpoenue.

Knroueevie cnosa: mysvika, uncmpymenm, obpas, awcamdib, maubOyp, 36YKOpso0, 36yK,
Menoous.

Trumpets, whistles, and reeds (multi-way flute whistles, rattles, chiltors) were made by
reeds or bamboo by folk craftsmen. After a while, stringed-stringed and stringed-bowed
musical instruments appeared. They were used in palace ceremonies and military
campaigns.

On the basis of the culture of the ancient East, Uzbek folk instruments began to develop.
Due to their peculiar developments, nay, surnay, tanbur, dutor, rubob, gijjak, and kabuz
have formed and come down to us.

In the first century AD, the mighty Kushan kingdom was formed in the southern part of
Central Asia. Under the rule of the Kushan dynasty, several states were united. As a result,
cities flourished, culture flourished, and conditions were created for the creation of new
musical instruments.

During the period of slavery, Morocco, Nisa, Tuprakkala, Termez and other cities were
excavated in the territory of this city.

From the 4th century AD, the socio-economic relations of the peoples of Central Asia
changed. The system of slavery was gradually replaced by a feudal system. In the 60s of the
IV century, as a result of the influx of Turks into Central Asia, the Uzbek and other Central
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Asian peoples were formed as a result of the growing interference of the Turkic and Eastern
Iranian peoples. From this period, the Central Asian region was renamed Turkestan.

As a result of archeological expeditions organized in the 30s and 40s of the XX century
(S.L. Tolstov, V.A. Vyatin, M.B. Masson and others), valuable information was obtained in
the study of Central Asian culture, including folk instruments. Found cultural relics: flutes,
rubab-shaped instruments depicting drummers playing instruments such as the doyra, which
is similar to the modern doira instrument. These are elaborate sculptures in pottery found in
the cities of Afrosiyab and Toprakkala. They are described as practicing various musical
instruments: lyutnya, tanbur, rubobsimon, kanun, ud, rud, chagona, chiltor, nay, burgu,
surnay, karnay, doyrasimon.

Folk instruments have become an integral part of the life and work of the people of
Central Asia. Songs, games and melodies accompanied by folk instruments are widely used
in the national holidays, such as Navruz, Lola sayli, Hosil bayrami, Qovun sayli, Uzum
sayli. Percussion instruments such as trumpets, horns, doyra, and drums were widely used
during these festivals.

In folk dances, in fact, the eyebrow game, the shoulder game, the head game are
performed mainly to the accompaniment of applause.

During the period of feudalism, the development of the culture of the peoples of Central
Asia reached a new stage.

The influx of Arabs into Asia in the seventeenth century established the Arab Caliphate
over a wide area. The spread of Islam, which banned images, led to the abolition of murals,
including the depiction of musical instruments. The Arabian thistle of the XVII-XVIII
centuries had a significant impact on the development of Central Asian culture.

At the end of the ninth century, the local feudal dynasty of the Samanids managed to
unite a large part of Central Asia.

Bukhara, the capital of the Samanid state, became a major cultural center. Literature and
music flourished here. The importance of music in the lives of the upper classes living in the
city is growing. Singing and instrumental music, including solo, ensemble, and dance,
flourished during those times. The music of the palace ceremonies and ceremonies had a
special place. These are usually formed by the combination of several drums (trumpets,
horns) and percussion instruments (drums, chindovul). The dutar was performed at home at
that time only by women.

In the Middle Ages, musical specialization led to the emergence of specialized music
workshops. Here the teacher-student tradition was decided and developed. At the same time,
the ensemble's performance has improved, and new samples of musical instruments have
been discovered. Oriental scholars have written in their pamphlets about the role and
importance of music in society. Al-Farabi's (873-950) "Great Book of Music", Ibn Sina's
(980-1037) "Book of Healing" The books of Safiuddin Urmavi (1216-1294), “The Book of
Nobility” or “The Book of Honor”, Abdurahman Jami (1414-1492), “The Treatise on
Music” contain important information about music performance and folk instruments.
Safiuddin Urmavi is known as a talented oud player, singer, and famous musician. He was
born in Urmia, Azerbaijan. Safiuddin's greatest achievement was that he developed a perfect
system of modes. Ibn Zayla's (Complete Book of Music) (d. 1044) is the only and most
valuable book in the field of music. He developed a new way of expressing lads in letters in
music.

The great work of the great Eastern thinker Abu Nasr al-Farabi, The Great Book of
Music, is of great importance. In this book, the scholar distinguishes between two types of
musical performance: the resonance of melody in the human voice (the art of singing) and
the playing of instruments. Farobi focuses on the study of the role of musical instruments in
the life of society, and he wrote: “... there are unique instruments in battles, dances,
weddings, parties and singing love songs”.

The second part of the book is devoted from beginning to end to musical instruments of
that period. It describes in detail lyutnya, tanbur, ud, nay, rubob, chang, shohruh, law and
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other musical instruments. Farobi stringed-mizrobli lyutnyani was the most common
instrument at that time.

Lyutnya is called ud in Arabic. This instrument is still preserved in many Eastern
countries, among the peoples of the Caucasus.

The author of this book also describes another musical instrument - the tanbur.
According to the scientist, the tanbur is one of the instruments closest to the oud. The tanbur
has not yet lost its shape.

Farobi also describes nay, dunay musical instruments. The Danube is a modern
neighboring or Turkmen folk instrument similar to the gosha-dili tuydyuk (an instrument
made of double reed tubes). In his treatise, Farobi also describes in detail the rubab that
existed at that time: the rubab of that period, like the modern Kashgar rubab, was composed
of a resonator and a much longer handle. There were two clickable rubabs: the first was a
wooden decal and the main part was made of wood, and the second part was a decal made of
leather. According to Farobi, the dust belongs to a series of musical instruments that create
melody through the vibration of open strings. The dust of that period was fifteen tori. They
were diatonic tuned and had a volume equal to two octaves. All the musical instruments
described in the pamphlet were used to accompany singing, dancing, soloism, and ensemble
performance. Farobi testified that the oud played a leading role in the ensemble's
performance.

Thus the great scholar of the East laid the foundations of the field of instrumental
studies, which studied instruments as a branch of musicology.

The great scholar Ibn Sina was very close to Faroobi, and his scientific and philosophical
knowledge of the musical instruments of that period is described in the chapter “Booklet on
Music” of his great encyclopedia “Book of Healing”. Ibn Sina divided the musical
instruments of his time into two groups: mizrobli, nohunli (banbad, tanbur, rubob) and open-
stringed instruments drawn along the entire resonator cover (shohruh, chiltor, lira), chang.

The human voice has long been considered the most perfect instrument. The scientist
described in detail the ud and rubab, the melody of which is very close to the human voice.
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Abstract: Sayfutdin Urmavi, a well-known thinker of the East, developed a system of
musicology. He was known as a master of the oud, a singer and a master composer. Based
on his experiments in Udda, the scientist formulated his theoretical rules. The definition of
the oud by Urmavi in his “Book of Piety” begins with the words: “Know that the oud is the
most famous and most modern of musical instruments”. Ud had five pairs of strings and
seven magoms (rooks) in quartet order.

Keywords: music, science, system, instrument, gijak, nai, ud, ensemble.
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N3 MY3bIKAJIBHBIX UICTOYHUKOB Y3BEKUCTAHA O
MY3bIKAJIBHBIX THCTPYMEHTAX
Pan:xados K.X.

Paooicabos IKamwuo Xukmamosuu — macucmpanm,
Kagedpa y30eKcKuUxX HApOOHbIX UHCIMPYMEHmMOo8 (Kaueapckutl py6ab),
Tocyoapcmeennas xoncepsamopus Ysoexucmana, 2. Tawkenm. Pecnybnuxa Y3bexucman

Aunnomayusn: Caiipymoun Ypmasu, uzeecmuviii mviciumens Bocmoka, paspaboman
cucmemy mysvikogedenus. On Ol uzeecmen Kaxk macmep uepvl Ha yoe, negey u macmep
komnosumopa. Ha ocnose ceoux onvimos 6 Yo00e yuenvlii cgopmyrupoean ceou
meopemuyeckue npaeuna. Onpedenenue yoa Ypmasu 6 ezco «Kuuee 6nazouecmusy
HauuHaemcs co Cnos8. «3Hal, 4mo YO — camblli U3BECMHbIU U CAMbBIL COBPEMEHHbI U3
MY3bIKATIbHBIX UHCMPYMEHMOo8y. Y yoa Obino name nap CMpPYHHBIX U CeMb MAKOMO8 (1aoeti)
8 K8ApmMemHoM nopsioKe.

Knrouesvie cnosa: mysvixka, Hayka, cucmema, UHCIPYMEHM, 2UONHCAK, HAall, YO, aHCaMOTb.

Qutbiddin al-Sherazi (1236-1310) is known as a music theorist, in his treatise he gave
exemplary comments on the bowed tanbur and considered the human voice to be the most
pleasing among musical instruments.

Al-Husseini's (15th century) musical canons provide information about the dutar, a two-
stringed instrument widely used among the peoples of Central Asia.

The 17th-century Bukhara musicologist Darvesh Ali Changi's Risolai musiqiy contains rich
and valuable information about musical instruments, artists and performers. Darvish Ali was a
musician in the palace of Imamqulikhan (1611-1642), the ruler of Movaraunnahr. In his treatise
he gave detailed information about such musical instruments as tanbur, chang, kanun, barbat,
chagana, ud, rud, rubob, kabuz, gijjak, ruhafzo, kungura.

Darvish Ali's "Risolai musiqiy" created in Bukhara serves as a source of information about
traditional folk musical instruments. It contains rare information about the musical culture of the
instruments and talented performers that exist in the major cities of Central Asia. Darvish Ali's
musical treatise is a valuable source in the study of Central Asian music in the 16th and 17th
centuries.

The play tells the creative biographies of famous singers, musicians and composers. Chapters
V and VI of the pamphlet describe in detail the folk instruments used in many Eastern countries
at that time.

Darwish Ali Changhi called the "king" of oud instruments, which are considered the best in
terms of vibration, among the stringed, mizrob instruments, as in the past. Seven of the
instruments described by Darwish Ali: tanbur, chang, kanun, ud, rubab, qabuz, gijjak were the
most common instruments at that time.

The pamphlet mentions the names of Dilorom, a dustman, Abduqadir and Khoja Abdullah,
Mawlana Mirek Changi Bukhari, Mawlana Qasimi Rabbani, Sultan Ahmadi "crazy", the rubab
brothers Sheikh Abu Bakri Rabbani, the legislator Sheikh Shamchi Rabbani and many other
famous masters. Gijjak Musician Shah Quliy-Gijjakiy was a master artist who showed great
performance skills in this musical instrument and created instrumental melodies. Among his
melodies, the work "Peshravi Husseini" created in the style of muhammas stands out.

Naychi mentions Sultan Ahmad as a famous musician by Darvish Ali. The magical melodies
of the flute he played made a deep impression on music lovers.

The oud player Sultan Muhammad Udiy-Samarkandi is portrayed by the author as a unique
talented musician.

Sheikh Shamsi Rabbani from Bukhara is a skilled rubab player, known as a famous musician.
His performance had such a strong impact on the audience when he played the rubab that it left
no one indifferent. Hearing Rubobi's voice, people were amazed by his unique performance.
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Mavlon Zaynulla Bedani Rumi, a student of the famous musician Darvish Shadi, who
mastered the art of playing the oud and dust, was a master musician.

Darwish Alj, referring to the musical ensembles that existed at that time and their performers,
reports that they were constantly involved in various ceremonies, receptions, weekend nights and
circles of loved ones at the Sultan Muhammad Palace. The palace had an ensemble of sixty
performers called drummers, led by a drummer.

He cites the following evidence as an example: “The leader of the ensemble at the Sultan
Hussein Palace was Sayyid Ahmadbin Mehtari, a mature drummer. Darwish Ali praised the
musician's skill, describing him as "an unparalleled musician, the beauty of the great and small
wonders of this world." The preservation of a large number of musicians in the palace, their
importance in the organization of leisure, ceremonies and celebrations, fully supports the
assumption that the performance of folk instruments is widespread among various segments of
the population.

The testimony of Darwish Ali is also valuable in that a large part of the instruments he
recorded (flute, trumpet, dust, law, rubab, tanbur, gijjat, kabuz, doyra, drum, ud). It has survived
to the present day in Uzbekistan, Tajikistan and other republics of Central Asia, as well as in
Azerbaijan, and it is improving. These musical instruments have long been firmly rooted in the
cultural life of the Uzbek people and have been widely used in its cultural life. Therefore, calling
these instruments Uzbek folk instruments was a step backwards in the cultural life of Central
Asia during the Mughal period (XIII century), and only after Sahibkiran Amir Temur united
Central Asia, various fields of art began to flourish again.

Temur paid great attention to architectural works in his capital Samarkand. He brought a
variety of craftsmen, including artists (along with their instruments), from the occupied cultural
centers. The interdependence of folk instruments with oral creation and classical literature has
further developed.

Firdavsi's "Shohnama" (XIV century) depicts Barbad, a 6th century musician playing the oud
in front of the artist Muhammad Muqgim Khusrav. It is known from the work that musical
instruments are divided into two groups - domestic instruments (dust, rud, lyutnya, nay) and
noisy wind instruments (trumpets, litavras, drums, dust).

In addition to the instruments, the miniatures of the XIV-XV centuries depict dances
performed to applause.

According to Zahiriddin Muhammad Babur (1483-1530), Alisher Navoi in his time helped
many oud players, pipers, drummers, and dustmen to show their talents. The names of Uzbek
folk instrument performers are mentioned in the Boburnoma. Comparing the data of written
monuments of the XV-XVII centuries, it can be concluded that by this time the performance
culture of folk instruments in Central Asia was perfected. These talented performers themselves
have created melodies and musical compositions.

In the seventeenth and nineteenth centuries, no major works were created for musical
instruments. The reason for this is due to the growing feudal dispersal. The huge state is divided
into separate khanates. (Bukhara, Khiva, Kokand khanates). This was reflected in the
development of the art of music. Each khanate developed in its own direction. Magom executors
made changes as needed. It is no exaggeration to say that new types of folk music have appeared
or been created in a specific direction.

At the end of the 18th and the beginning of the 19th centuries, Uzbek music culture began to
develop many new types of folk and professional music - Katta ashula, Shodiyona, Navruz,
Mavrigiy, Shashmakom, Chormaqom various ensembles were formed with the instrumentalists
and performers, and after a while the ensembles re-enacted the voices of the instrumentalists,
such as the Kashgar rubabi and the chang.

At the end of the XIX and the beginning of the XX century famous singers and musicians
Domla Halim Ibodov, Usta Shodi Azizov, Levi Bobokhonov, Hoji Abdulaziz Rasulov,
Sodirkhon Bobosharipov, Boboqul Fayzullaev, Shonazar Sohibov, Fazliddin Shahobov gave a
new life to Shashmaqom.
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The 19th century was also a period in the history of instrumental art produced by a Qatari
musician. These are: Tuychi Hafiz, Shorahim Shoumarov, Shobarot tanburchi. Abdusoat
dutorchi, Usta Usmon Zufarov (Tashkent), Rustambek (Andijan), Ashurali Mahram, Abdukodir
naychi, Ahmadjon koshnaychi (Kokand), Abdulla Tarak, Ruzimathon changchi (Namangan),
Usta Masaid doyrachi and changchi Usta Olim Kamilov, Yusufjon gizik (Margilan) and others.
These artists play an important role in enriching the treasury of Uzbek folk music, preserving it,
educating young talents, improving the structure of ancient instruments and creating new ones.
These new musical instruments are gradually entering our lives and serve to diversify the sound
of musical ensembles.
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APXHUTEKTYPA

CTPYKTYPA MAXAJLJIM ¥ EE POJIb B J)KUJIOM 3ACTPOMKE
HNCTOPUYECKUX I'OPOAOB Y3BEKUCTAHA
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FOnoawesa Puconamxon Kobun xusu — macucmpanm,
Kagpedpa nanowagmuoo ouzaiina u uHmepbepa,
Tawikenmckul apxumexmypvli cmpoumenvuvill uncmumym, 2. Tawkenm, Pecnyonuxa Y30exucman

Annomayua:  OanHas — cmamvs  NOCBAWEHA  PACCMOMPEHUI0  MPAOUYUOHHOU
2PaooCmMpoUmenvHol cxemvl Maxauieli 8 2opodax Yszbexkucmana u ee 0COOEHHOCMAM.
AKyenmuposanvi Hekomopvle Oemanu NPUMEHeHUs UCIOPUYECKOU KOHCIMPYKYUU Maxaniell
8 20pP0OOAX, A MAKIHCE ONPEOeNeHbl ACNEeKMbl €€ UCHOTb30BAHUSL.

Ha 632150 asmopa, 3mo gecbMa akmyanibHo, max KaKk Ha cec0OHAuHUI 0eHb 8 Y3bexucmane
uoem axkmugHoe 2padoCmMpoOUmenbcmseo U Hauboiee ANCHO 8 Nepuod OAHHO20 pocma
COXPaHUMsb MPAOUYUOHHYIO KYIbMYpY OblNG U HCU3HU, 0COOEHHO 8 UCHOPUHECKUX 20POOAX.
Knioueguvie cnoga: maxanis, cmpykmypa opmuposanus Maxain, ucmopuieckue 20pood
V3bexucmana, mpaouyuonnas Kynemypa, oOWUHHBII UHCTUMYM, CIPOUMENLCMESO.

THE STRUCTURE OF THE MAHALLA AND ITS ROLE IN
RESIDENTIAL DEVELOPMENT HISTORICAL CITIES OF
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Abstract: this article is devoted to the consideration of the traditional urban planning
scheme of mahallas in the cities of Uzbekistan, its features, based on the centuries-old
experience of the structure of the historical cities of Uzbekistan. The positive details of the
use of the historical design of mahallas in cities are emphasized, aspects of its use are
identified.

In the author's opinion, this is very relevant, since today, Uzbekistan is actively building
housing, and it is most important during this period of growth to preserve the traditional
culture of life and life, especially in historical cities.

Keywords: mahalla, mahalla formation structure, historical cities of Uzbekistan, traditional
culture, community institution, construction.

st XapakTEepUCTUKH TI'PaJOCTPOUTEIBHONM CTPYKTYpbl HCTOPUYECKUX T'OPOJOB
VY36ekucraHa, crnemyeT, B IEpPBYIO OYEpelb OIpPEAEINTb, Kakas HMEHHO CTPYKTypa
HUCTOPUYECCKH IIpUCYINa TOMY HJIM HWHOMY Tropoay, KaK OHa BO3HHKJIA W KaKHUEC HMECT
MperMyIIecTBa Jisl skuTeneid. Y manee, yke OCHOBBIBAasCh Ha 3TOM, MOXKHO BBIpabOTaTh
BUICHHE OyIyIero CTpONTEIbCTBA.

J1s  mcTOpHYecKMX TOpOJOB Y30eKHCTaHa XapakTepHa CrpyNIIUPOBAHHAS O KUIAs
3aCTpoiiKa B CTPYKTypax MaxaJulu.

Maxasuist — 3T0 CBOEro poja OOIIMHA, I/Ie KUBYT JIIOAN OOJIBIION M JPYKHOH CeMbeil.
3TO YacTe ropoja, KOTopas MOSBIAETCS OPraHW4eCKH W eCTeCTBEHHO. OOLIECTBEHHBIM
LEHTPOM B Y30€KCKNX MaxaJUIsiX CUMTACTCSI MEUETh (MECTO MOJIUTBBI).
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BTopbIM 110 3HAaYMMOCTH LIEHTPOM CUMTAETCs yaixaHa. 371eCh COOMpPAIOTCS MY)KUHHBI
Maxaiy, 4ToObl 3a Nuasod 4as OOCYAWTh HOBOCTH WJIM BHYTPEHHHE COOBITHS CBOETO
KBapTaia. Tam ke perrarTcs BOMPOCH! ObITA, TAK KAK MaXaJlls SBJISCTCS CaMOYIpPaBIIsieMOi
aJIMUHUCTPATUBHOM eIUHHUIIEH. MaxXaniu OCYIIECTBISUIM CaMOYINpaBjeHUe IyTeM BbIOOpa
CTapeHIIH (aKCaKaJoB).

Kak mpaBwio, Ha rpaHHIax MaxaUled BO3HHKaNM 0a3aphl, IOCKOJIBKY Maxalll B
cpenHUe Beka (OPMHUPOBATUCH IO TPOodeCcCHOHATbHOMY mpu3HaKy. OO0s3aTenbHO B
CTPYKTYpPBI MaxaJUId BXOAWIH Mezpece (yaeOHble 3aBeieHns) 1 XxaMMamsl (Oanwm) [ 1, 105].

B coBpeMeHHOM MOHMMAaHWH MaxajUll — 3TO KYJIbTYypHO-TPAJAWUIIMOHHBIN COIMAIbHBII
WHCTUTYT OOIIMHHOTO THIAa WM KBapTaieHas ¢opMa ¢ ennHOH opraHu3anueit
00IIECTBEHHON KU3HH.

K pa3BuTHIO COBpEMEHHON MaxXaliu IPUBEIH HECKOJIBKO (haKTOpPOB:

e lurepmurpanus — mepee3s B ropoja TPYHI HACENCHHS W3 APYIMX HaceIeHHBIX
TOPOJIOB, YTO TMPHUBEJIO K Pa3BUTHIO Pa3HOOOPA3HBIX TPAAULIMN U KYJIbTYP;

e EcrecTBeHHBIN NPUPOCT HACEJICHHS M, COOTBETCTBEHHO, POCT IOTPEOHOCTH B IKHJIbE.

Ha mepuon mepee3ga HOBOUM Tpymnmbl JtOAEH W3 APYTMX TOPOJAOB B MaXaJUIM BCEM
JKUTEJISIM CTAaHOBUTCS TECHO WJIM HEKOM(OPTHO — IMPEXkAE BCETro, B acleKTe BMECTHUMOCTH
VIIUI] ¥ TBOPOB MaXaJUIA — M BOSHUKAET HEOOXOANMOCTE B CTPOHUTEIBCTBE HOBOTO KUIIbs. B
pe3yIbTaTe MOSBISICTCS TaK Ha3bIBaeMas BTOpas, a Jajiee — TPEThs U TaK Jajice MaXaJuIu.

Od4eBHOAHO, 4YTO Maxalldl — OJTO JKHBas CTPYKTypa, dacTo (opMupyromasics o
COBOKYITHOCTH TPO(ECCHOHATBHON NeATeTHFHOCTH JKUTEJeH, olmiee 3aHATHE KaKUM-THOO
pEMECIIOM KUTeNnel Maxai [2, 4].

Tak BO3HMKaIM Maxajuld IOBEJIMPOB, XyieOomekapeil, raHYKOpoB, TKayel, KepaMHCTOB,
KOBPO/ICJIOB U IPYTUX. DTH PEMECIICHHUKH O0BEIUHSAINCH B OJJHY MaxXaJlll0 U OKOJIO CBOMX
JOMOB IIPpUCTparBaIN IMTPOU3BOACTBECHHBIC MaCTCPCKUC.

B nmpyrux MmMaxamisx 3aHMMallUch pe3b0Oi Mo JepeBy, W MOYTH Yy KaXKJIOTO MKHUTEIsS
MMeJICsl Ha 3aJJHeH 4acTH JIBopa OOJNBIION caf, A MOCaAKH JePEBhEB, HEOOXOAUMBIX U
3TOro pemecia.

Takum 00pa3omM, Maxxais —3TO TEPPUTOPHATbHAS SAMHUIA, B KOTOPOH JKUTEIN CBSI3aHBI
MEXIy Cco0OH poacTBOM, mpodecchel, JMYHBIM 3HAKOMCTBOM, OOBCIMHSBINUECS B
CBOEOOPa3HYIO OOIIHOCTE.

JKutenn mMaxaiumm ompeaersuid TpaHHIBl Maxalld 10 TOJIOCY, My33WHA, KOTOPHIH 3B
Ha MOJHTBY >KHTele ¢ MUHapera. HoOBBIe JoMa CTPOWIHCH B paMKaX BHYTPEHHHX
JIOTOBOPEHHOCTEH.

Camoe BaKHOE B YCTPOWCTBE MaXaJUIM — CAMOCTOSITEJIbHOE CTPOMTENILCTBO KaXKI0TO
JIOMa, 110 BKYCY U EJaHUIO XO035€B, C YYETOM TPaJAMIHMHA M KIMMAaTHUYECKHX 0COOCHHOCTEMH
MECTHOCTH. MaxaJuld NoJyyalld CBO€ Ha3BaHME M3 NMPO(ECCHOHATBHBIX 3aHATHH KHUTEINeH
WJIN B 4YECThb IIAMATHHUKOB H JIOCTOHpI/IMe‘IaTeHBHOCTeﬁ, KOTOPBIC HaXOJWJIHMChb Ha HUX
Tepputopuu. [Ipyrue mojiydajgd Ha3BaHHE MO Ha3BaHHWE ropojia WM Cejia, U3 KOTOPOro
MEPECENTMINCH KUTEIH B 3TH MaxaJUIA. BOJIBIIMHCTBO Maxajulel CHIIBHO Pa3iHYaIACh 110
o0beMy, y Kaxaol ObuM COOCTBEHHBIE OCOOCHHOCTH. Tak TOSBISIIACH KIFOUeBast
TOPOJICKasl CONUANBHAS KYIbTYpa.

PaccmoTrpuM B KauecTBe IpuMepa IUIAH UCTOPUIECKON «KOBPOBOIY 3aCTPOUKH Maxaid
«CepebpsiHble psaabl» B CamapkaHjie, paciiooKeHHOH 03311 apXUTEKTYPHOTO KOMILIEKCa
Perucran (puc.l). Ota Maxamwist chopMHPOBEIBAIACH MO MPO(ECCHOHATEHOMY HPUHIIHITY:
3/IECh CEJMIIMCh M PA0OTaIN FOBEIUPHI M YEKAHIIUKH.
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Puc. 1. ITnan maxannu « Cepebpsinvie psiovly ¢ Camapkanoe

H]I)I/I HU3Yy4YCHUHN IIJIaHA MOXKHO OIPCACIUTh CICAYIOMUEC KIHYCBbIC MOMCHTHI B

CTPYKTYpE NAaHHOU MaxaJlTi:
» 3HaunMble 00BEKTHI (MeUeTh, 6a3ap)

» TlnoTHas KOBpOBas 3aCTpoOiiKa

» 3aKphIThle TEPPUTOPHUS

» Hannuuns mMect otapixa u obuieHus (kade, xamam, CIIOPTHBHBIA KOMILIIEKC)

» Hanudune neHTpaIbHOM IIOIAIM

» 3actpoiiku 1

2 3TaXXHBIMH JTOMaMHU

» OTnanéHHOCTh OT IVIABHOM JOPOTH

Puc. 2. Tak vlensioum Ko8poeast 3acmpoura Maxaiiu
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OueBHIHOM  CTAaHOBHUTCS  CJHEAYIOIIAs CTPYKTypa CaMapKaHJICKOW  Maxajuld
«CepeOpstHbIE PSABI»:

SOHPLITEA
— TEPPHTORKA
- /
3HaUHMER | | LlemTpameHas
MeCcTa | MI0MATE
F -\._

A P
33CTPOWHM NAGTHAR
MANoaTam

o MAXA/I/IA oeposas
33CTPOMKE
DOMOB |
4 1 b >
L v
— Z
Mecta
—l i
OTIATCETHOC OTAEA H
TBOT 00IeHHA
TIAEHOH
ZOpOTH “'

b .-f
Puc. 3. Cmpyxmypa maxaniu « Cepebpsanvle psaovi»

B 3akiroueHne HEOOXOMMO CKa3aTh U O TOM, YTO B MaxaJlie BOHHUK H CyILIECTBOBAJ B
TE€UYEHHE MHOTMX BEKOB CAaMOOBITHBI HMHCTHTYT OOILICHHUS JIIOAEH — CcOLMalIu3alus.
Kaxknast Maxamist — 3T0 €JMHOE 1ieJioe, OHa OoJibIasi ceMbsi. B Maxaiie opraHu30BaIiCh
YHHUKAJIbHBIE COIMANBHBIC OTHOIICHUS MEKAY JIOIbMH. KakIpIil sKUTENs UMEN IPYT O
JpyTe TOCTATOYHO IOJTHOE MPECTaBICHHUE.

B mepByto odyepenp, KOHEYHO, COOTOANHCH TOOPOCOCEACKIE OTHOIICHHS, YBAXKCHHE
K CTapimuM, 3a00Ta O TOXWIBIX JIOISMX, NETAX, OONBHBIX W TPAIWIMOHHBIA CIIOCO0
B3aHMOIIOMOIIM — Xamap. Becsd Maxamisd y49acTByeT B OpTraHW3AlMH  Pa3iIHYHBIX
MeponpusATHH (cBagp0a, MOXOPOHHI U AP.).

Kutenu maxamnu 3a00TATCS O YUCTOTE CBOETO KBapTaja. BHYTpu maxaum Bceraa
0e30MacHo: JIIOAM MOTYT TYISITh M OOINAThCS APYr C JPYroM CBOOOJHO, OLIyIIas
criokoiicTBue. Kax Il )KUTEIh MaxalUIl CTapaeTcs OTTOPOIUTh CBOMX POJHBIX OT UYXKHX
JIIOJEN.

UroObl TMOHSATH OCHOBBI KYJBTYpPbl Y30€KHCTaHa, Ba)XHO IOHUMATh TPAJUIHIO
YCTPOWCTBA M KYJNBTYPY KH3HH Maxawmn. VX OepekHOoe coxpaHCHHEe HUMeEeT OOoJbIIoe
3HAUEHME /IS OYAYIIMX IOKOJEHHH, a TakKe JUIs COXpaHeHHs MH(opManuu o KyJibType
Hapoja. [yt 3TOro Hy»KHO aHAJIM3UPOBATH HWMEIOLIMICS HCTOPUYECKHH OIBIT, YTOOBI,
OCHOBBIBAsICh Ha HEM, CO3/laBaTh HOBOE, HE Tepsisi OOTaTyl0 HallMOHAJIBHYIO KYJIBTYpY W
TpaTUIHH.
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AHHOmayua: 6 cmamve 0CHOBHOE BHUMAHUE YOEIIAeMCA HCAHPY KOMMEHMAPUsL 8 Y30EeKCKOU
JICYpHATUCIIUKE, €20 OPUSUHANLHOCHU, UCMOPUU U PA3GUMUI0, CMENeHU dGMOHOMUU
ROIUMUYECKO20 KOMMEHMAPUA U e20 poau 8 HcusHu odbwecmea. Peuv notioem 06 ucmopuu
NOAGNEHUA NOTUMUYECKUX KOMMeHmapues 8 Y3bexucmane, mpeOoSAHUAX K NOTUMUYECKUM
KOppecnoHOeHmam u npobiemax 6 OanHom Hanpasienuu. B kauecmee pewenus npobnemu 6
006pazosamenvHoOll  npozpamme  CMyOeHmam — Obli0  NPeoNodNCeHO  Opeanuzoeams 2
cneyuanvuvix npeomema. "Kynomypa peuu" u "sxcnepumenmanvras wxona". Omu
HAUMEHOBAHUSL NPUBOOAMCS YCIIOBHO.

Knrwouegvle cnosa: xommenmapuil, ROIUMULECKUL KOMMEHMAPUL, pPAOUOICYPHATUCMUKA,
paouo, Hcawp.
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Abstract: the article focuses on the genre of commentary in Uzbek journalism, its
originality, history and development, the degree of autonomy of political commentary and
its role in society. It will focus on the history of the emergence of political commentary in
Uzbekistan, the requirements for political correspondents and problems in this direction. As
a solution to the problem in the educational program, students were asked to organize 2
special subjects: "Culture of speech” and "experimental school". These names are given
conditionally.

Keywords: commentary, political commentary, radio journalism, radio, genre.

VAK 070, 32.019.52

CnoBo “mapx” Ha caMOM Jielie SBJISICTCS apaOCKUM ¥ 03HAYaeT WHTEPIPETAHI0 U
oOBsicHeHue. V3BecTHO, 94TO B 00JAaCTH JKYPHAIUCTHKH KOMMEHTAPHHA HCHONB3YETCS Kak
JKaHp B OYEHb IIHPOKOM Macmrade. ITO OIWH W3 CaMBIX YIOOHBIX, OBICTPO
Pa3BUBAIOIINXCS JKaHPOB B OOIIECTBCHHO-TIOJIMTHYCCKOM, KYJIBTYPHOU, 00pa30BaTEIILHOM,
CIIOPTUBHOM chepax.

HexkoTropele ydeHbIe CUMUTAIOT, YTO ATOT KaHP He ObUT M300pPETeH XKypHAINCTAMH, OH
TaK)K€ WCIOJB30BAJICS JI0 TIOSBIEHUS TPECChl, W OMHAXABl OH OBLT B3IT M3 PabOTHI
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JIBEHA/IIATH TOMOB, NPUBOJSIIHX IIPUMEPHI (ParMEeHTOB, OIYOJIMKOBAHHBIX B POCCHHCKON
npecce [1].

OnHako Lenb KaHpa KOMMEHTapusi He B 3ToM. [IpaBna, ¢parMeHTHl BbIOpaHHBIC U3
NPOM3BEACHHS IOHANO0ATCS JId aHanUTUKU. Ho celiuac TpeOoBaHHsS K ITOMY >KaHPY
coBepiieHHO npyrue. IIpexkae Bcero, peailbHOCTh B JKaHpe MOJDKHA OBITh HE TOJBKO
00BsACHEHa, HO M IEPBOHAYAIBbHAS LENb IIpOIecca AOJDKHA OBITh OTpaKEHa Ha OCHOBE
aHaIHM30B, IPUMEPOB, IPOTHO30B, JINYHBIX KYPHAINCTCKUX IPUCTPACTHI U BBIBOJOB. B ToM
JKE acIeKTe 3TOT >KaHp OTIMYAeTCs OT Apyrux. Vmes, KOTOPYIO BBl XOTHTE BBICKA3aTh B
KOMMEHTapuH, oborammeHa HeOOBIIHBIMU 00pa3aMu U IpuMepaMu. B oTimdre ot mpocToit
CTaThM, JIOTHYECKass HAes B HEW MODKHA HMETh INPHOPHUTET. A 3TO OYEHb HYXKHO
KOppecrmoHAeHTy. [loToMy 4YTO BaXHO, YTOOBI OH CMOI' TPHBIECYh BHHUMAHHE CBOETO
CIIyIIaTessi, TEM CaMbIM CO3/1aB YETKYIO0 KapTUHY PEaIbHOCTH.

W3BecTHO, YTO B €XKEJHEBHBIX HOBOCTSX €CTh MH(POPMAINH, KOTOPHIEC JOMOIHSIIOT APYyT
JIpyra, KOTOpbIE HAIpaBIE€HBI Ha OIpeNeNeHHYyI0 TeMy. M KOMMEHTapuu IOKa3bIBaIOT
OCHOBHYIO II€JIb U HalpaBJIeHHE KOHKPETHOH PealbHOCTH TOYHO HCIIONB3Yys MH(opManuio
Ha ompeneneHnyto Temy [2]. CrneayeTr cka3aTh, YTO C MOMOIIBIO CIOBa OT KOPPECTIOHIEHTA
TpeOyeTcsi yMEHHEe TOYHO OINHUCHIBATH JICHCTBUTENHHOCTh, 0000IIaTh ee, JaBaTh
HEOpJMHApHBIE WM HEOXXHIAHHBIC BBIBOABL. VX MacTepcTBO MpOSBISETCS B yMEHHH
BBIOMpATh TeMy JUIA TPAHCIALMHM MaTepuajoB M TIyOOKO ee MpOaHAJIM3HpOBaTh, B
OTIpEeICTICHHBII MPOMEXXYTOK BPEMEHH.

B cBa3u ¢ 3TUM, MBI XOTeIH OBl KOCHYThCA MOJMTHYECKHX KOMMEHTapueB. Ilouemy
HEOOXOoIMM caM TOJUTHYECKUII KOMMEHTapuid? Jleno B TOM, 9YTO HWMEHHO >KaHp
MOJIMTHYECKOTO KOMMEHTApHs JOJDKEH KOHIIEHTPHPOBATh IIOJHOLCHHYIO HH(OpMAIHIO,
aHAJTUTUYECKHe MaTepHuajibl 00 3Tamax, CTpaTerusx W HAIPaBICHHUAX Pa3BUTHA CTPaHBI,
Ba)KHBIX IPOUCIIECCTBUS, BHEIIHEH MOJUTHKE TOCYIapCTBa, MEX/IYHAPOJHBIX OTHOIICHHSX,
HanOoJiee OCTPBIX U CIOXKHBIX CIIydasx B MHpE U JaBaTh HACEIECHUIO NOHUMaHHUE NPOCTHIM,
MOHATHBIM U OETNBIM SI3BIKOM. A OT MOJUTHYECKOTO KOPPECTIOHIEHTA, OYIy4IH TBOPYECKUM
TpeOyeTcs, mpexJie BCEro YuTaTh U yuutbes [3]. Hu onuH neHp He I0JDKEeH MPOXOoAuTh 0e3
YUEHHS W 4YTeHHs . A 3To TpeOyeT OOJBIIOrO ycepius, TEepHeHHS W BHUMATEIbHOTO
HaOmoneHust 3a coOBITHAMH. TOJBKO TOTJAa IIPOCTOH KOPPECTIOHICHT MOXKET CTaTh
ABTOPUTETHBIM HOJIUTHIECKUM KOPPECTIOHIEHTOM.

Kak mmcan w3BecTHBIA y30eKCKHW MoNUTHYECKHi KoppecnoHaeHT Tamar ConueB B
ceoeil  kuure “IIpocToii myrb  KoppecmoHaeHTa”:  “VHCTUTYT  MOJHUTUYECKOTO
KkoppecnonzieHTa nosisuwics B CoenuHenHbix IllTarax Amepuxu B 40-x rogax mpouuioro
Beka. OH mepeexan B EBpomy B 50-x rogax”. [4]. Te ke momuTHYeckue KOPPECIIOHICHTHI
yTBEpKJatoT, gouutk A0 ObiBiiero Coserckoro Coto3a B 60-€ roabl ¢ OY€Hb BBICOKUM
ABTOPUTETOM. ABTOD TaK)Xe MHUIIET, YTO KOMMEHTapUHU Ha y30€KCKOM TEeJIEBUICHUH, TOYHEEe
MOJIUTUYECKHE KOPPECHOHICHTH MOSBMINCH B Hadane 80—X rofi0B IPOLUIOTO BeKa, HO
MOJUTHYECKNEe KOMMEHTAapHH B TO BpeMs TOTOBWIM y4YeHBIE, IIPEToJaBaTely,
c(hOpMHUPOBAIIIICH HACTOSAIINE, MTPOPECCHOHATBHBIE TOIUTHIECKHE KOPPECIIOHACHTHL. B Te
K€ TOo/la B CHCTeME TelepajMoBellanus Y30ekucraHa Obuia chOpMHUpOBaHa TIpyIIa
MOJUTHYECKUX KOPPECIOHAEHTOB M ObUI BHECEH BKJAJ Ha Pa3BUTHE MEXIYHAapOJHOH
JKYPHATUCTUKH.

OcHoBy stoit rpynnsl coctaBisuid [lyxpar Kocumos, Tanat ConueB (npenonaBarenu
JKYPHQJIMCTOB BCIIOMUHAJIM MX C TOPAOCTBIO N3-32 UX OOJBLION pemyTaluy cpeay Hapoaa),
Jlona XoramoBa u Typcyn Kaparoe. Kak B paguo, Tak W B TEIEBUACHUM IS
MOJIUTUYECKUX KOMMEHTApUEB BBIJICIACTCS OTAEIbHOE dPUPHOE BpeMs. DTH KypPHAIUCTHI
He paboTany cHAsd B CBOMX KOMHarax. HampoTuB, myTemecTBOBamM Mo oOJacTsaM u
CTpaHaM, TJA€ JIIOOW JKMBYT M y3HABAIM O XM3HM M €€ BaXHBIX acmekTax. OHM mMemH
MpSMbIE KOHTAKTHI C JIIOABMH 10 PA3TUYHBIM T€MaM, MOTJIM JaTh MCUEPIIBIBAIOIINE OTBETHI
Ha MHTEPECYIOUINE HACENICHWE BOMPOCHL. JTO OBUIM HMMEHHO T€, KTO CYHTaN, YTO
MOJUTHYECKUH  KOPPECIOHJECHT JOJDKEH OBITh OpaTopoM, O4YeHb OOpa30BaHHBIM,
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OCBEJIOMJICHHBIM O  IIOCICJHHX  MEXIYHapOJHBIX COOBITHAX, OECIPUCTPACTHBIM,
CIpaBeUIMBBIM U YECTHBIM 4eJIoBeKOM. [103ToMy OHHM TOKEe OBUIN TOCTOMHBI yBaXKEHHUSL.

“Yenyru otmena  “MexayHapoiHas >KW3Hb, AEHCTBYIOLIETO B PECIYOJMKAaHCKOW
cucreMe VHCTUTYyTa IOJMTHYECKMX KOMMEHTAapHeB, OBUIM BEJIMKOJENHBI’, - CKa3al
T.Canues. IlpaBna, B 80-90-e roapl B 3TOM oTAene pabOTalM TaKHWe XYPHAIHCTHI, Kak
Maxkam Puxcues, Mysccap Canaxososa, Xymka6oii Momnmormes.

Ha pagnoxananme «Y30€KHCTaH» OUYCHb MaJlO0 pEaTbHBIX, OYKBAaJIbHO ITOJUTHYECKUX
KOMMEHTapHueB. bOIBIIMHCTBO CKYYHBIX cTaTeil COCTOAT M3 0030POB, CACTAHHBIX HA OCHOBE
3apyOeXHBIX HCTOYHMKOB. Temepp 3TOT TNepuoj MNPOXOAWT HaMmHoro ObicTpee. Ecmm
HayHETE TOBOPUTH TPO OJHO COOBITHE MPOU3OIIEAIIEE Yac Ha3aMd, y/Ke NPOU30HIET apyroe
COOBITHE B 3TOM € HampaBieHHUHU. VITak, Mbl JOIDKHBI BOCIUTATh TAKOTO IOJUTHYECKOTO
KOPPECIIOHJIeHTa, YTOOBI OH yMeNl JaBaTh CIYIIATeNI0 TOYHYI HH(MOPMALMIO C €ro
3HAaHHUSMH, OIBITOM U CIIOCOOHOCTBIO 3aOMHHaTh. IIpaBna, 3TO OYEHb CI0XKHO. XOTS 3TO
novetHo. [1oaToMy GONBIIMHCTBY MOJIOJBIX KYPHAJIHCTOB CIEIYeT OBITH OCTOPOXKHBIM C
3TOM paboTOM.

B nmannom cnyuae ecth eme ofHa mpoGiema. [leno B TOM, UYTO HEKOTOpHIE
KOPPECTIOHJICHTHI MPEANOYUTAIOT, YTOOBI UX MaTepHajbl YUTAIM TUKTOpBl. Ha ux B3rman,
HOBUYKH, JUKTOPHl YHTAIOT TEKCT C TpeOyeMbIM YPOBHEM TOHA, HPOW3HOUICHHUS H
BeIpaxkeHust. Ho Tak nu 310 Ha camom nene? [IpaBaa, UKTOp M BeXyIIMH YUTAIOT TEKCT HA
npodeccHoHAIPHOM YPOBHE M OOHApOXylOT €ro. B 3ToM MecTe MOSBHTCS OfHA HIEH.
OmymeHust BO BpeMs HalWCaHWS MaTephalia, BOJHEHHS, BU3yalH3alds 3TOTO COOBITHSA,
YYBCTBA KOTOPBHIE HCIIBITHIBACT KOPPECHOHICHT BO BPEMsI TIIATEIHHOIO aHANIN3a HE MOTYT
UCTIBITHIBATh HU JAUKTOP, HU BEAYIIMI C KpacHBBIM rosocoM. OHM HHKaK HE MOTYT 3THUM
cnopaBuThed. [loToMy 4TO 4YyBCTBa, BOJHEHMSA, CTPAJaHUS SAPKO OTPAKAIOTCS B TOJOCE
KOpPPECIIOH/ICHTA.

Kak urto >xe Torma cnenats? EcTh TONBKO OMHO pelieHHe 3Toi mpobiembl. Ha
(hakynpTeTax KYypHAJIUCTUKU JOJDKHBI IPEIOABATHCS 1B CHIEIUANBHBIX IIpeaMeTa. To, 9To
OHM Ha3BIBAIOT NEPBONW HayKol, OyOb TO KyJbTypa pedd Wi paboTa ¢ MHUKPOGHOHOM,
KaXIBI JKypHaJUCT - CTYAEHT, OCOOEHHO eciM OH HaMmepeH paboratb B cdepe
TENCBUICHNUS, PANO, HHTEPHET-)KYPHAINCTUKH, TO JIOJDKEH OyJIeT TIIyOOKO OBNAAETh 3TOMH
Haykoi. Kpome Toro, st mymaio, 94To B HalpaBi€HUH TEJIEBUICHHS 0co00e BHUMaHHE
CJIelyeT YAEsATh BHEUIHEMY BHIy BEAYIIETo, a B HAIPABICHWH PaJHO TOJIOC BEIYyIIETO
uMeeT ocoboe 3HaueHue. M 310 TpeOOoBaHME NOIDKHO OBITH NMPEIBSBICHO HE TONBKO TEM,
KTO HaMepeH KOMMEHTHPOBATh, HO M KaXJIOMy MOJIOJOMY YEJIOBEKY W JICBYIIKE, KOTOPbIE
XOTSAT CIEIHAJIM3UPOBATHCS B HAIIPABICHUN TEICBUICHHS U PAIIHO.

Bropas cnenumansHas HayKa, O4€Hb BaXKHO, YTO 3TO cleuuduyeckas Hayka, KOTopas
HaNpsMYIO0 TIepelaeTcsd ONBITy W3BECTHBIX KOPPECIOHJIEHTOB (ee ClieAyeT Ha3bIBaTh
«UIKOJIOH OIBITa» MK Kak-To 00Jiee MPUEMIIEMO), U KOPPECIIOH/ICHT, B JIOTIOJIHEHUE K TEM,
KTO XOYeT IPHOOPECTH HABBIKH MOJUTHIECKOTO KOPPECTIOHICHTA, OYeHb BaXKEH.

TonpKO TOT/Ia yUYHUTENh MOBEPHUT, YTO MBI MOXKEM C TOPAOCTHIO MPOJOJDKHUTH PaboTy,
HayaTyro NOJIUTHYECKUMH KOPPECTIOHICHTaMH.
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