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6 cmamve paccMampu8aiomcst Memoovl U MOOEU peuleHust 3a0ay Meopuu uep, peueHus
3a0ay meopuu uep 6 mabIUYHoOU opme U OCHOBHbIE CIPAMEUY MeoPuL uzp, ux Ouiemmd,
OoMUHUpYIOwas cmpamezusi OJist USPOoKd.

Knrwouesvie cnosa: cmpamezuueckue peulenust, cmpame2uii meopuu uep, OUlemMma, Iyuuas
cmpamezusi.

APPLICATION OF GAME THEORY FOR SOLVING SOME
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Aymatova F.Kh.!, Otakulov E.Sh.?
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Abstract: this article describes the history of game theory, the role and significance of game
theory in economics and in the applied field, the application of game theory in many areas,
including business, finance, economics, political science and psychology. For the
information game theory, it examines strategic decision making and integrates disciplines
such as mathematics, psychology, and philosophy. The article also examines methods and
models for solving problems in game theory, solving problems in game theory in tabular
form, and the main strategies of game theory, their dilemma, the dominant strategy for the
player.

Keywords: strategic decisions, game theory strategies, dilemma, best strategy.

VIIK 519.83

Teopus urp B 60-70-X rogax IponuIOro BeKa 3aHWMala B YKOHOMHKE HE TaKyI0 BaXKHYIO
ponb kak ceiyac. C Teopuweil Wrp 3aHUMAaNCh B OCHOBHOM CIICIHATUCTHI MPAKTUIECKU
UCKITIOYUTENhHO 53ToM oOmactu. IlpemomaBamack OHa He OTAETBHO, a B paMKax
CIeMaTM3UPOBaHHBIX KypcoB. Ho co BpeMeHeM 3Ty 00s1acTh Hagajia OKpy>kaTh atMochepa
MOBBIIIEHHOTO HHTEepeca 1 6onpmmx oxugaanii B 80 - 90-x rogax.

B mocnenHue roapl 3HAYCHHE TEOPHN UTP CYIIECTBEHHO BO3POCIIO BO MHOTHX O0JACTSIX
SKOHOMHUYECKUX M COLUUAJIbHBIX HayK. B ’KOHOMMKE OHa NpUMEHUMa HE TOJBKO s
peuieHust oOmMX 3a7ad, HO W JUI aHaIM3a CTPATETMYECKHX IMPOoOJeM NpeANpUsTHH,
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pa3paboTOK OpraHU3aLMOHHBIX CTPYKTYP M CUCTEM CTHMYJIHpoBaHus. Eciu nepBeie paboThl
[0 TEOPUM UTp OTJIMYAIHUCh YIPOIIEHHOCTHIO MPEANOJOXKEHUH U BBICOKOH CTEHNEHBIO
¢opmanpHON abCcTpakiuM, 4YTO JEJajl0 WX MaJONPUTOMHBIMU JUIl TPaKTHYECKOTro
ucrnons3oBaHusd. 3a nociegHue 10-15 ner momokeHHe pe3ko H3MEHMIOCh. BypHbIil
Iporpecc B IPOMBIIUICHHON SKOHOMHUKE IIOKa3ajl, IJIOJOTBOPHOCTh METOJIOB WIP B
TIPUKIIaTHON cepe.

Jns cBeneHMA: TEOpHs Urp, M3ydaeT MPOIECC MPUHITUS CTPATETMYECKUX PEIICHUH H
00beaNHIET JUCHUIUINHBI, TAKHE KaK MaTeMaTHKa, Icuxonorusd U ¢punocodus. Teopust urp
OpuTa m300petena /xonoMm ¢on Hefimanom n Ockapom Moprenmrepaom B 1944 roxy u ¢
TeX TMOp mpouma JoNrui myTs. O BaXHOCTH TEOPHUH WIP AT COBPEMEHHOI'O aHANIW3a M
NPUHATHS PEUICHHH MOXXHO CyOUTh IO ToMmy ¢akty, uto ¢ 1970 roma 12 Bemymmx
9KOHOMHUCTOB M YYEHBIX OBbUIM yHocToeHbl HoOeneBckoil mpeMun MO SKOHOMUYECKUM
HayKaM 3a UX BKJIaJ] B TCOPHIO UIP.

B 9T 1HUM Teopus Mrp NPUMEHSETCS BO MHOTHX 00NacTsX, BKIoYas Ou3Hec, pUHAHCHI,
SKOHOMUKY, IOJIMTOJOTHIO U Mcuxojoruto. IloHuMaHue cTpaTeruili Teopuu Urp - Kak
MOMYJISIPHBIX, TaK U HEKOTOPBIX OTHOCHUTEIHHO MEHEEe H3BECTHBIX YJIOBOK - Ba)KHO MJISA
YIIy4IIeHUS HABBIKOB PACCYKICHUS M MPUHATHUS PEILICHUH B MUpPE YKOHOMMKH.

Junemma 3aximoueHHOr0. OfHA U3 CaMBIX TOMYJISIPHBIX ¥ OCHOBHBIX CTpaTeruii TeOpuu
UTp - JUJIEMMa 3aKJII0YEHHOr0. JTa KOHIETIIUS UCCIIeyeT CTPATETHIO IPUHATHS PELICHUMH,
NPUHATYIO IBYMSI JIIOABMH, KOTOpBIE, IEHCTBYSl B CBOMX JIMYHBIX MHTEpPECaX, B KOHCUHOM
UTOTE TOJTYYAIOT Xy IINE PE3YJIBTATHI, YeM eCJIi Obl OHM M3HAYAIBHO COTPYJHUYAIN APYT C
JIpyTOM.

B nunemme 3aKIIOUEHHOIO [BOE II003PEBAEMBIX, 3a/JEpKaHHBIX B COBEPLICHUU
MPECTYIUIEHHUs, COepKaTcsd B pa3HbIX KOMHATaX M HE MOTYT OOLIaTbCsa APYT C JIPYIroM.
ITpokypop uH(MDOPMHUpPYET MOI03pEBAEMOro 1 M MOA03pEeBaeMOro 2 MO OTACIBHOCTH, YTO
€CJIM OH NPHU3HAETCS U JACT MOKa3aHWs MPOTHUB APYroro, OH MOXKET OBITh OCBOOOXKICH, HO
eciii OH He OyJeT COTpyAHWYarh, a APYroil I0J03peBaeMblil CHeNaeT 3TO, OH Oyaer
MIPUTOBOPEH K TpPeM ToAaM TIOpeMHoro 3akmoueHus. Ecim o6a mpusHaioTcs, oHH OyayT
MPUTOBOPEHBI K JIByM T0/iaM JIMIIEHMS! CBOOOJIBI, a €CIM HHU OJWH W3 HUX HE NpU3HaeTcs,
OHU OYZyT IPUTOBOPEHBI K OJTHOMY T'OJly TIOPEMHOT'O 3aKIIFOUEHHSI.

XOTsl COTPYAHMYECTBO - Jydllasi CTpaTerust Uil ABYX IOJ03pPEBAEMbIX, KOTIa OHH
CTAJIKMBAIOTCA C TakOW JWJIEMMOH, WCCIeIOBaHHMsS IIOKa3bIBalOT, 4TO Hauboiee
panroHaJIbHBIE JIIOAW NPEANIOYUTAIOT NPU3HATHCS U CBHUAETENBCTBOBATH IPOTHB APYTrOTO
YeJIOBeKa, YeM XPaHHUTh MOJTYaHNE U PUCKOBATh, KOTJa APyrasi CTOpPOHA MPU3HAETCH.

KoneuHo mpenmonaraercsi, 4To UTPOKM B WIPe PALMOHAIBHBI M OyIyT CTPEMHUTHCS
MaKCHUMM3HPOBATH CBOM BBIUTPHIIIN B UIPE.

JlunemMMa 3aKITII0YeHHOTO 3aKJIa/bIBaeT OCHOBY JUIS TEPEIOBBIX CTPATETHil TEOPHH UTP,
CpeIH KOTOPBIX CaMble MOIYJISpHEIE:

CooTBeTCTBYIOIIME TEHHW. DTO WIpa C HYJIEBOM CyMMOH, B KOTOPOW JBa HIpOKa
(Ha3oBUTE WX UTPOK A W Hrpok B) OIHOBpEeMEHHO KJIaxyT MEHHH HA CTOJ, MPH 3TOM
BBITLIATA 3aBUCUT OT TOTO, COBITAJIAIOT JIM IIeHHH. Ecin 00a NeHHu - opes Win pelka, urpok
A BBIMTpBIBAa€T U COXpaHseT NeHHU urpoka B. Ecau oHu He coBmagaroT, urpox b
BBIMIPBIBAET M COXPAHAET IEHHU UTPOKa A.

Tynuk. D10 cueHapuii cOIMAIBLHON IMIEMMBI, TOZOOHBIN AMIEMME 3aKIIOYEHHOTO, B
KOTOpOH JIBa WMIpOKa MOTyT JHOO cOTpyaHMYarh, jubo neseprupoBars (1. E. He
COTpyAHMYaTh). B Tymmke, ecam Mrpok A u uUrpok B coTpynHMYAiOT, KaXIbli M3 HUX
MOJTy9aeT BBIMTPHII 1, a eciii OHM 00a OTKa3bIBAIOTCS, KaXIbIH Mody4aeT BILIAaTy 2. Ho
€CJIi UTPOK A COTpyIOHHMYAET, a UTpoK B oTkaspBaeT, To A momydaer Beimiaty. 0 u B
nmoiy4yaeT BBIMTPHI 3. Ha mpuBeneHHON HMKe AMarpaMMe BBIIUIAT TepBas Iudpa B
suerkax (a) - (d) mpeacraBisieT BRIMTPHIIT UTPOKa A, a BTopasi nu¢pa - BEIMTPHIII Urpoka B:



Tabauya 1. Coyuanvnas ounemma

Martpuua BbIILIIATIIO Vrpox B Hrpok B
TyNHAKaM
CoTpyAHHUYATh JlezepTupoBath
Wrpok A CoTpyaHUYaTh (a) 1,1 b)0,3
JlezepTupoBathb (c)3,0 (d)2,2

Tynuk oTiau4yaeTcs OT AMIEMMBI 3aKIIOUEHHOTO TeM, 4YTO ICHCTBHE, HpUHOCAIIEe
HanOOJNBIIYI0 B3aUMHYIO BEITONy (TO ecTh, 00a HEHOCTAaTKa), TaKXKe SBIIETCS
JOMUHHpYIOIEH cTparerueil. JJoMuHupyomas cTparerus Ajs UIpoKa ONpeAeisieTcsl Kak
CTpaTerusi, KOTOpas [aeT caMblii BBICOKHH BBIMTPBIII M3 BCEX MOCTYNHBIX CTPATETHH,
HE3aBHUCHMO OT CTPATETHH, HCIONB3YEMBIX IPYTUMHU HIPOKAMH.

YacTto ynoMHHaeMbIi PUMEpP TYNHKA - 3TO INOMBITKA ABYX SIAEPHBIX JIEpXKaB JOCTHYb
coryamieHus 00 YHMYTOXXEHHHM CBOMX apCeHANOB SACpHBIX OoM0. B sTomM ciywae
COTPYJHHYECTBO IIOAPAa3yMEBacT COOJIIOACHHE COIJIALCHUs, a JAe3epPTHUPCTBO O3HAYaeT
TalfHBIN OTKa3 OT COIVIAIICHHs M COXpaHEHME sJepHOro apceHana. K coxxaneHuro, JTydiui
BBIXO/ JUISL JIIOOOH M3 CTpaH - 3TO OTKa3aTbCs OT COTJIAICHUS U COXPAHMTH SACPHBIN
BapMaHT, B TO BpeMs Kak JApyras Hals JUKBUAMPYET CBOI apceHal, MOCKONBKY 3TO JacT
MEPBOIl OTPOMHOE CKPBITOE MPEUMYIIECTBO NEpe]] BTOPBIM, €CIIH MEXAY HUMH KOTaa-Inoo
BCIIBIXHET BOWHA. BTopoi myummuii BapHaHT A 00€MX CTOPOH - A€3epTUPOBaTh WM HE
COTPYJHHYATh, MOCKOIBKY 3TO COXPAHSET UX CTATYC SIEPHBIX ACPXKAB.

Konkypc KypHo. OTa Momenp Takke KOHLENTYalbHO II0XOXa HA IHIEMMY
3aKJIFOYCHHOT'O M Ha3BaHa B YecTh (ppaHIry3ckoro maremarnka OriocteHa KypHO, KOTOpPBIH
npencraBun ee B 1838 romy. Hambonee pacnpocrpaneHHOe npuMeneHue moxenn KypHo -
OIMCaHNe JAyOIOJINH WK JIByX OCHOBHBIX IIPOM3BOJIUTENEH Ha PBIHKE.

Hanpumep, mpeanonaoxuM, 4To KOMINAaHUA A ¥ B Ipou3BOIAT WACHTUYHBIA IPOIYKT U
MOTYT TIPOU3BOJMTH OOJIbIIME MM MajeHbKHe KonndecTBa. Ecnu oHu o0a Oyayr
COTPYAHMYATh M COINIAIIATHCA IPOU3BOIUTH HAa HHU3KOM YpPOBHE, TO OTIpaHHYCHHOE
MpeJIO’KEHHE TPHUBEIET K BBHICOKOI I[eHe MPOAYKTa Ha PHIHKE M 3HAUYHUTENIFHOW MPHOBLIH
Juist 06enx komnanuit. C Ipyroi CTOpOHBI, €CiK OHH Ae(DEKTHBIC ¥ TPOU3BOASAT HA BHICOKOM
YpOBHE, PBIHOK OyAeT 3axjlaMiIeH, YTO TNpHUBEAeT K HM3KOH IeHe NPOJIyKTa M, Kak
CJIC/ICTBHE, K CHIDKCHHIO NpHObUTM Uil obomx. Ho ecim onuu corpymHumdaer (T. e.
MPOU3BOJIUT Ha HHM3KOM YPOBHE), a APYroil naer aeexTsl (T. €. TalHO NMPOM3BOAWT Ha
BBICOKOM YPOBHE), TO HEPBBI MPOCTO BBIXOANUT Ha YPOBEHb O€3yObITOUYHOCTH, B TO BpeMs
Kak ITOCIIeTHUH 1oJTydaeT Oosee BHICOKYIO PHOBLIL, YeM ecii Obl OHM 00a COTpyAHUYAIH.

[Nokazana mMaTpuna BeIILIAT A KOMIaHUA A ¥ B (umdpsl npeacraBinsioT npuObUL B
MHJUIMOHAX J1oju1apoB). TakuM o0Opa3oM, ecinu A COTpYJHHYAET U MPOM3BOAUT Ha HU3KOM
YpOBHE, B TO BpeMs Kak B mpom3BomuT aedeKThl W MpOM3BOAWT HA BBHICOKOM YpOBHE,
BBIMTPHINI OyIeT TaKUM, KaK IMOKa3aHo B siaeiike (b) - 6e3yObITOYHOCTD 11 KOMITAaHUH A 1 7
MIIJIHOHOB J0JIIAPOB MPHOBLIH AT KOMITaHUH B.

Tabauya 2. Mampuya evinniam ons komnanuii A u B

Martpuua Bsitutat KypHo Komnanus B Komnanus B
Cotpynuuuats JlesepTupoBaTh
Kommnanus A Cortpynunuats |(a) 4, 4 (b)0,7
JlezeptupoBars (c) 7,0 (d)2,2




Koopaunaimonnsle urpbl. [Ipu cornacoBaHMM HWIpOKM HONy4aroT Oojee BBICOKHE
BBIIUIATBI, €CIM BBIOMPAIOT TOT Jke oOpa3 nelictBuil. Yemy yuuT Hac paunemMma
3aKIro4eHHoro? JluigeMMa 3aKIF0YeHHOrO IMOKa3bIBAaeT, YTO MPOCTOE COTPYJHUUYECTBO HE
Bcerga oTBedaeT HHTepecaM. DakTU4ecKH, HpU MOKYIKE JOPOTOCTOALIETO IpeaMeTa,
TaKoOro Kak aBTOMOOWJIb, TOPT - 3TO MPEANOYTUTEIbHBIA 00pa3 NEHCTBHIA C TOUKU 3pEeHHS
notpeduteneld. B mpoTHBHOM ciydae aBTOCAIOH MOXKET IPUAEPKUBATHCA ITOJUTHKU
HETHOKOCTH B IIEPEroBOpax O ILEHAX, MAaKCHMU3UPYsS CBOIO HMPUOBLIb, HO B PE3yIbTaTe
noTpeduTenn OynyT NeperyaduBaTh 3a CBOM aBTOMOOWIM. [loHMMaHME OTHOCHTENBHOM
BBITOABI COTPYJHHYECTBA MO CPABHEHHWIO C OTKAa30M MOXET NMOOYIWTh Bac BCTYIHUTH B
CEpPBE3HBIC TIEPETOBOPHI O LIEHE, MMPEXK/IE YEM COBEPIIUTD KPYITHYIO HOKYTIKY.

Kak koMmaHum MOTYT HCHOJB30BaTh TEOPHIO WIP, COPEBHYACh APYr C Apyrom?
Konkypennus KypHo, Hampumep, mpeAcTaBiIsieT co0OH HIKOHOMHMYECKYIO MOJEIIb,
ONHUCBHIBAIOLIYI0  CTPYKTYypy OTpacid, B KOTOpPOH KOHKYpPHUpYIOIIUE KOMIIAHUH,
npejajiaralomye HIACHTHUYHBIH IPOJAYKT, KOHKYPUPYIOT 3a 00BEM IMPOU3BOAMMON
MPOAYKIMH, HE3aBUCUMO U B TO ke BpeMs. Ilo cytu, aTo nunemma 3akmrodeHHoro. CyTh
TEOPUI0 UTP MOXHO O4YeHb A(P(PEKTUBHO HCIOJIH30BAaTh B KAaueCTBE WHCTPYMEHTa JUIs
MPUHATHS PEeLIeHUH, OyIb TO B COCTA3ATEIbHOMN, 1€I0BON MM JINYHOM 00CTaHOBKE.

OCHOBHBIC BBIBOJBI: TEOPUS WTP - 3TO OCHOBA IJISi MMOHUMAHUS BBIOOpa B CHUTYaIHsIX
MEXAYy KOHKYPHUPYIOIIMMH HIPOKaMH; TEOPHS WIP MOXKET IIOMOYb WIPOKaM JOCTHYB
ONTHMAJIFHOTO TIPHHATHS PEIICHHH, KOTAa OHM CTAJKHBAIOTCA C HE3aBHUCHUMBIMH U
KOHKYPUPYIOIIMMH CYOBEKTaMH B CTpPAaTETHUECKOH OOCTaHOBKE; paclpoCTpaHEHHOU
(hopmoit «urpbl», KOTOpast MOSABIAETCA B SKOHOMHUYECKHX U JIETIOBBIX CHTYAIHSX, SIBISETCS
JIeMMa 3aKII0UYeHHOT0, KOTAa OT/AEIbHbIE JIUIA, TPHHUMAIOIINE PELIeHHs, BCErla UMEIOT
CTUMYJI chenaTh BBIOOp TakuM o00Opa3oM, KOTOPBI CO3/JaeT MEHee 4eM ONTHMAaJbHBIH
pe3yNbTaT ANl OTHENBHBIX JIMI KaK TPYIIBL; CYyLHIECTBYET HECKOJIBKO IPYTruX (OPM UIpPHI.
[TpakTHyeckoe NMPUMEHEHHE 3THX WUIP MOXKET ObITh LIEHHBIM MHCTPYMEHTOM JJIsl aHaJIn3a
0Tpaclieif, CeKTOPOB, PHIHKOB U JIFOOOTO CTPATErMYECKOTO B3aMMOIEHCTBUS MEXKIY IBYMs
unu 6osiee y9acTHUKaMH.
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Annomlmuﬂ: 6 OaHHOU cmamobe AHATUSUPYIOMCA  KOMNJIEKCHble Yucia U noHamue
K6AMEPHUOHOB, a MAaKHce pacCmampusaromcs 4emoulpexmeprble cUnepKomMnileKCcHoble vucia,



basuchvle BEKMOPbL MPEXMEPHO2O0 npocmpaHcmed, 4mo CJHAodNCeHUue u npouseeOeHue c)eyx
K6AMEPHUOHOB eCmb KEAMEPHUOH, C NOMOWbIO KOMNJIEKCHbIX YUCENl MOINCHO peulaniob
MHO2Ue mamemamudecKkue 3a<)altu, Hanpumep ypaeHeHrusl, CONPANCEHHOCMb K6AMEPHUOHOS,
PABHOHAKIIOHEHHOCMb K OpmMdam. A makoice, ceoticmea K6AMEPHUOHOS.

Knrouesvie ciuosa: KOMNl1eKCHbvle uucia, K6amepHUOHDbL, uembvlpexmepHole
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Abstract: this article analyzes complex numbers and the concept of quaternions, and also
considers four-dimensional hypercomplex numbers, basis vectors of three-dimensional
space, that the addition and product of two quaternions is a quaternion, using complex
numbers you can solve many mathematical problems, for example, equations, conjugacy of
quaternions, equal inclination to orts . And also, the properties of quaternions.

Keywords: complex numbers, quaternions, four-dimensional hypercomplex numbers, basis
vectors of three-dimensional space, conjugacy, equidistant, unit vectors, properties of ort.

VIK 511.11

Kak n3BecTHO KOMIDIEKCHBIC YHCIIA SBITIOTCS 0000MICHHEM NeHCTBUTENBHBIX drcen. C
MOMOIIBI0 KOMIUTEKCHBIX YHCEN MOXKHO pellaTh MHOTHE MaTeMaTHYeCKHe 3aJadd,
HanpuMep ypaBHeHHme x2 + 1= 0. OGOOIEHHEM KOMIUIEKCHBIX UHCEN SBJISIOTCA TaK
Ha3bIBacMbIC KBaTCPHHUOHEI. (0):17¢ MPEICTABISIOT co0oif YEeTHIPEXMEPHBIE
TUIEPKOMIUICKCHBIC YHCIIA U 3aIIMCHIBAIOTCS BRIPAKSHUSIMH CIICAYIOIICTO BUIA

Q=s+a'i+b-j+ck

rae, a, b, cnelcTBUTENbHBIE YHCIA, i, j, K KBAaTEpHUOHHBIE E€IMHMIILI OO0JIaaronInue
CIEAYIOIINMH CBOMCTBAMHU

i?=j2=k?=-1ij=k, jk=1i ki=j, ji=—-k kj=-i, ik=—j()

Ecnu nnTepnpeTnpoBarts i, j, k kak 6a3uCHbIE BEKTOPHI TPEXMEPHOTO IMPOCTPAHCTBA, TO
KBaTEPHUOH MOXKHO PAa3eNIUTh Ha CKAISPHYIO 4acTh S U BEKTOpHYWO v =a-i+b-j+c-
k. Torma @ =s+wv. CrnoxeHHe JABYX KBAaT€pPHHOHOB OIpENENseTcss CyMMOH
COOTBETCTBYIOIINX KOMIIOHEHT. A TNPOM3BEJICHUE ABYX KBATCPHHOHOB NMPOU3BOJIUTCS IPHU
MIOMOIIIY OOBIYHBIX paclpeaeIUTEeNbHBIX 3aKOHOB € y4eTOM cooTHomeHu (1):

Q=01 02 = (51 + V1) (S2 +V2)=515; + 51V, + S50 — V1V + V) X 1y

e vV, = a4a, + b b, + ¢y

vy XV = (byc; — €1b2)i + (€10, — a163)j + (arb; — biaz)k.

BunHo, 4TO mnpou3BeNEHHE [BYX KBAaTEPHUOHOB €CTh KBaT€pHUOH. BaxHoH
0COOEHHOCTBIO BBEICHHOH ONEPaIii YMHOKEHHS SBIISETCS HEKOMMYTAaTHBHOCTD.

Kparepanon Q =s— (a-i+b-j+ c-k) Ha3pIBaeTCs CONPSHKEHHBIM MO OTHOIIEHHIO
kBaTtepHuoHa Q =s+a-i+b-j+ c-k. HenocpeacTBEHHO MOXHO BBIYHCIUTH, 4YTO
Q0 =10Q|> =s?+a? + b? + c?. Jina KakIOTO HEHYIEBOTO KBATEPHHMOHA CYIIECTBYET
oOparHeiii. OOGpaTHBIM 10 OTHOLICHMIO KBAaTepPHHOHY Q Has3bIBaeTcs KpaTepHHOH Q1
o6mamaromuii coiictBom QQ ™1 = Q71Q = 1.
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O6paTHbI HAXOAUTCSA HOAO0OHO KOMILIEKCHBIM uKcaM 1o dgopmyne Q™1 = é
JI71st KBaTepHUOHOB UMEET MECTO CIISAYIONIEe YTBEPKICHHE.
YTBepkacHue. Monyib TNPOW3BEACHUS JBYX KBAaTCPHHOHOB pPAaBEH MPOU3BEICHUIO
MOJTyJICH COMHOKHUTEICH.
U3 3TOTO YTBEPkICHUS BBHITCKACT CICAYIOIICE alreOpanuecKoe TOXKICCTBO
(512 + a2+ b+ 012)(522 + a,% + b,* + 022) = (8,5, + a;a, + byby, + ;)% +
(51az + bicy — a18; — €1b;)* + (s1by + ay¢; — bys, — ¢1a,)* + (516, — arb, + bya, —

2
€152)°.

HawnGonee ecTecTBEHHBIM CIOCOOOM, OIMCHIBAIOIIAM TIOBOPOTHI B TPEXMEPHOM
TPOCTPAHCTBE, SABIIICTCS HCIIOJIb30BAHNE oIepaTopoB peo6pa3oBaHus "

COOTBETCTBYIOIINX MaTpull. OHAKO HCIOJIb30BaHHE KBATEPHUOHOB MO3BOJISET JaTh Oojiee
npoctyio (opmy 3toro moBopora. IIpeacTaBieHHe TPEXMEPHBIX BPALICHUH MPH MOMOIIN
KBATCPHUOHOB YIOOHO TEM, UYTO KBaTCPHHOH OIPENCIACT HEMOCPEICTBCHHO €ro
TCOMETPUYCCKUC XAPAKTCPUCTHKH: OCh BpPAIICHUSA M yroil moBoporta. [lpu o0OBMHOM
OMUCAHWM BPAIICHUS MPHU MOMOIIM MATPHIl JJIsl OMPEICICHUS OCH BpAIICHUS W yrja
MOBOPOTa HEOOXOJUMO TMPOJCIaTh HEKOTOPHIC BBIYHCICHHSA, a IPU HCIOJIb30BAHUU
KBaTCPHUOHOB OH HaXOJUTCS €CTECTBEHHBIM 00pa3oM.

O603HauuM: R (v, @)- TIOBOPOT BOKPYT OCH, CO HAMPABICHHOW C CAMHUYHBIM BEKTOPOM

v Ha yroa ¢. Torna moBoporT R(V, ) MOXHO MPEACTABUTH KBATEPHHOHOM (Q = cos% +

vsin% C MOJyJIeM, PaBHBIM 1.

B kxauecTBe npumMepa paccCMOTPHM IOCIEAOBATEIbHOE IPUMEHEHNE ABYX MTOBOPOTOB: 1)
moBopor Ha 90 Bokpyr Bekropa k, 2) moBopor Ha 90 BOKpyr BekTOpa j. OTO
npeoOpa3oBaHNEe MOKHO MPECTABUTh B BUAE POU3BEICHHA ABYX KBATCPHHOHOB

Q1 = cos45 + jsin45 u Q, = cos45 + ksin45 . Torma

1 1 1 1
Q,0, = (cos45 + jsin45 )(cos45 + ksind5 ) = §+j =t -ti-

5 2 2 2
1 i+j+k V3 i+j+k
=—+]—'—=COS60 +]—sin60

2 Vv3 2 V3

i+j+k
=R|——,120 |.

V3

B pesynpTate 5THX ABYX IOBOPOTOB MOJAY4YMM ©OBOpoT Ha 120 BOKpyr ocu,
PaBHOHAKJIIOHEHHOH K OpTaM i, j, k, IpU4eM HETPYJHO YOEIAMThCA, YTO IEPEMEHa IOpsAKa
BpatieHui @, @, npuBeleT K UTHOMY KBaTEPHUOHY.

B obmewm ciyyae mpoussenenne Qw(Q lBpamaeT BeKTOp W Ha Yrol ¢ BOKPYT
€IMHUYHOr0 BeKTOpa v, rae Q = cos% + vsin %.

Takxe KBaTepHHOHHBIE MOJENM M METOJBI MO3BOJSIET YCIEIIHO pelaTh NpoOJIeMBbl
perynsapuzanun (ycTpaHeHHsT 0cOOeHHOCTeH) nnddepeHnaabHBIX ypaBHEHUH JBIKCHHUS,
CTPOWTH AHAIWTHYECKHE PEIISHHs pPs/a HEIWHEHHBIX 3a7ad MEXaHWKH M YNPaBIICHHUS
JBIDKEHUEM, MOCTPOCHHE KOTOPBIX C IMOMOIIBIO JPYTHUX MOJENEH W METOHOB SBIISETCS
MpoOJeMaTHYHBIM; TOBBIMIAEeT 3(GEKTHBHOCTh YHCICHHOTO pEIIeHHS psga 3aaad
OPHMEHTALNH, HABUTAllU U YIIPABICHHS JIBHKEHHEM.

KBaTepHHOH — IUNEpPKOMIUIEKCHOE YHCIIO BHIA O = 00 + 0] + iy + 03i3 = 0, + 0, T
Oo, O, O, O3 — JCHCTBUTENIBHBIE YUCIA, HA3bIBAEMBIC JJIEMEHTAMHM WM KOMIIOHEHTaMU
KBaTEPHUOHA; 1y, 1y, i3 — BEKTOPHBIC MHUMBbIE €IMHHIIBI | aMHIIBTOHA; Oy, Oy, — CKaJSIpHAS U
BEKTOpHasl 4acTW KBaTepHHOHA. [lapabonnyeckuii OMKBaTEpHHOH — THUIEPKOMIUIEKCHOE
upcio Buga A = Ao + Ajij + Ajly + Asiy=Ao + A, Aj=q; +sa’5,j=0,1,2,3,s,=0,r1e
o; , 0y — JeficTBUTeNbHbIC YHCIa, S — MHOXHTENb (cumBon) Kimmddopaa (ckamspuas
AyalbHas €IWHHULA); Aj — KOMIIOHEHTbl OMKBaTEPHHOHA (MyalbHble uucia); A, A, —
CKalsipHasT ¥ BUHTOBAas dYacTH OHMKBAaTepHHOHA. KBaTepHHOHaM COOTBETCTBYIOT
KBaTCPHUOHHBIC MaTPHIIBI ABYX BHIOB!
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dy —a—a; —as Gy —a—a; —as
a @y —az A a Gy a3 —a

m(a) = a; az @ —ap |° n(a) = a, —az o Qg
az a; @ Q az a; —a; Q
a OukBaTepHHOHaM — OWKBaTepHHOHHBIE MaTpuibl M(A) m N(A) aHamorugHOM
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TEXHUYECKHE HAYKHA

AHAJIN3 ITPOBJIEM SKCIUIYATAIIUU MOCTOBBIX
COOPYKEHHNMH B YCJIOBHUSIX TABOJKOBBIX PUCKOB
Canumona B./I.

Email: Salimoval7169@scientifictext.ru

Canumosa baprno /[rcamanosna — kanoudam mexHuueckux Hayk, OOYeHm,
Kagpedpa uzblcKanuil u nPOeKmMuposanusi a8MoMoOUTbHBIX 0002,
TawikeHmcKuil 20cy0apCcmeen bl MpAHCROPMHbILL YHUGEPCUMen!,

e. Tawxenm, Pecnyonuxa Y3oexucman

Aunomayua: 6 cmamve paccmMompeHna npooiema YCmouyugon SKCHAYAmayuy MOCMOBbIX
COOPYIHCEHUIL 8 YCI0BUAX O0ICOEBbIX MAKCUMYMOS, GOZHUKAIOWUX HA (DOHe U3MeHeHuUll
kaumama 6 Y3bekucmane. Ilpugedenvl npumepvl paspyuieHus MOCMO8 U A8MOMOOUTbHBIX
dopoe u3-3a 8030elicmeusi HeHOPMAMUBHBIX B0OHBIX NOMOKO08. Buinonuwen amanuz npuyun
OMKA308 UCKYCCMBEHHBIX COOPYIHCEHUll, COeNaHbl 6b1800bl O HECOOMBEMCMBUU HOPM
NPOEKMUPOBAHUSL COBPEMEHHbIM KIUMAMUYECKUM YCI08UAM U HeobXo0umocmu, cpeou
npouezo, nepecmompa Memooos 2UOPABIUYECKO20 pdacHemd OmEepcmull MOCHOBbIX
nepexo008, NPOEeKmupyemvlx 8 NA80OKOONACHBIX 30HAX.

Knroueevie cnoesa: paspywenue Mocmos, pasmvlé ONOp, CMPOUMENbHble HOPMAMUBYL,
U3MeHeHue KIuMamda, 6000MOK, HACLINU HOOX0008, OCAOKU.

ANALYSIS OF THE PROBLEMS OF OPERATION OF BRIDGE
STRUCTURES IN THE CONDITIONS OF FLOOD RISKS
Salimova B.D.

Salimova Barno Dzhamalovna — Candidate of Technical Sciences, Associate Professor,
DEPARTMENT OF RESEARCH AND DESIGN OF HIGHWAYS,
TASHKENT STATE TRANSPORT UNIVERSITY, TASHKENT, REPUBLIC OF UZBEKISTAN

Abstract: the article deals with the problem of sustainable operation of bridge structures in
conditions of rain peaks arising against the background of climate change in Uzbekistan.
Examples of the destruction of bridges and highways due to the impact of non-standard
water flows are given. The analysis of the causes of failures of artificial structures is carried
out, conclusions are drawn about the discrepancy between the design standards to modern
climatic conditions and the need, among other things, to revise the methods of hydraulic
calculation of the openings of bridge crossings designed in flood-hazardous zones.
Keywords: destruction of bridges, erosion of supports, construction standards, climate
change, watercourse, embankments of approaches, precipitation.

VIIK 691.32
DOI: 10.24411/2304-2338-2021-11201

Krnumatnyeckne W3MEHEHHS, CBS3aHHBIE C TJIOOAJBHBIM MOTEIUICHHEM, 3HAYUTEIHHO
OTpaXaloTCs Ha XapakTepe IMPHUPOIHBIX SBJICHHWH, BO3HHUKAIOIIUX HA TEPPUTOPUHI
PecrryOummkn  Y30exumcTtaH ©, KakK CIIEACTBHE, OKAa3bIBAIOT MPsIMOE BO3JACHCTBHE Ha
IKCIUTyaTallMI0  OOBEKTOB  JIOPOXKHOTO  Xo3stiicTBa.  OT  COCTOSHMSL — JOPOXKHOM
MHQPACTPYKTYypsl 3aBUCUT JKOHOMHYECKOoe pa3ButhHe PecnyOmmkn. ObGecrieueHue
pabOTOCIIOCOOHOCTH M CHW)KEHHS PHCKOB aBapuil M pa3pylIeHHH JOPOKHBIX OOBEKTOB,
CIIyYMBIINXCSI B pe3ylbTaTe JCHCTBUS NPUPOIHBIX CTUXUH, BISAETCSA aKTyalbHOM 3afaueil.

Hayunble wuccrnenoBaHusi BIMSHMS KiIMMarta Ha pabOTOCHOCOOHOCTH JIOPOXKHOH
MHQPaCTPYKTYpBl HOIYYUIH IIHPOKoe pa3Butue ¢ 20-X roaoB npouwioro Bexa. Tpyast I'.[1.
Hy6emupa, JI.B. HoBukosa, H.H. NBanoBa, C.B. belbKOBCKOTO MOCBSIICHBI BOMpOCaM

13



JIOPO’KHOM CHHONTHKHU M BIIMSIHUIO KJIMMAaTa Ha OOBEKTHI JIOPOXKHOTO CTPOUTENbCTBa. Iloa
pykoBozactBoM npod. K.M. benya B 1930 r B Jlenunrpane npu [naBHoi reodusnyeckoi
oOcepBaropun Obula co3JaHa JOpOXKHO-cMHOnTHYeckas cexmms, [.JI. ybOenupom
pa3paboTaHbl HOPMBI CTOKA C MaJbIX 0accelHOB JuIsl pacuéra MajbIX MOcToB M TpyO [1]. B
HaCTosIee BpeMs BONPOCHI yueTa METEOPOJIOTMYECKHMX NaHHBIX MPHU MPOEKTUPOBAHUU U
9KCIUIyaTalli 00BEKTOB JOPOXKHOTO XO3SIHCTBA PACCMATPUBAIOTCSI BO MHO)KECTBE HAYUHBIX
CTaTed W HCCIeNOBaHMI W TNpoOIeMBbl M3MEHEHMS KiIMMaTa, BO3HHUKaomme Ha (one
rII00aIbHOTO TOTEIUICHHS, TOJIBKO MOAIEPKUBAIOT UX aKTYaJlbHOCTh M 3HAYUMOCTb.

ExxerogHo  Y3rmapomeTr OTMEYaeT pPOCT  CPEAHECTATHCTHYECKOTO  [TOKA3aTels
MOBBIIIEHUS TEMIIEpaTyphl BO3AyXa. B TpeTbeM HaIMOHAIBHOM cOOOIeHHMH PecmyOmmkn
V3bekuctan 1o pamMouHoil koHBeHIMH OOH 00 wuW3MeHEHWMHM KJIMMara OTMEYaeTCs
0KMJaeMOe yBEJIMYEeHHe OOIel MHTEHCHMBHOCTH OCAJIKOB M MX CYTOYHOTO MaKCUMyMa, a
TaKKe CWIBHBIX OCagkoB M Tpaja [2]. Bce wame B cpeactBax MaccoBoil mH(oOpManuu
CJIBIIIHO 00 WMHTEHCHBHBIX OCaJKaX, 3HAYMTEILHO MPEBHIIIAIONIMX HOpMaTUBHbIE. Takue
THUIPOMETEOPOJIOTHUECKUE SIBJIICHHSI BIIMSAIOT HAa BEPOATHOCTb PHUCKOB BO3HUKHOBEHUS
karacTpoduueckux maBoakoB [3]. HamonHeHHBIC OOJBIIUM KOJMYSCTBOM BOJBI PECUHBIC
MOTOKM MPUOOPETAIOT BBICOKYIO CKOPOCTh TEUEHUS, Pa3MbIBAIOT aBTOMOOMJIBHBIE JIOPOTH,
HACBIITK TIOIXO0B M IOAMBIBAIOT (PyHIAMEHTHI OIOP MOCTOB M IEPEXOJOB, Pa3MbIBAIOT
KOHYCBHl. ['MAPOTEXHWYECKHE CHUCTEMBI M JIOPOXHBIE COOPYXKEHHS HE BBIACPKUBAIOT
MHOTOKPAaTHO YBEJIMYECHHYIO HAarpy3Ky OOJIBIINX MOTOKOB BOZBI B PE3yibTaTe MPOJIMBHBIX
JIOKJIeH, KaK pe3yJIbTaT 3aTOIJICHHBIMU OKa3bIBAIOTCS IieNible paioHbl [4]. BosHukaromue
HAaBOJHECHMS MMEIOT KaTacTpO(PpUIECKUH XapaKkTep IO 3HAYCHHUIO MPUYMHIEMOro yiepoa n
HECYT yrpo3y pocTa MX MHTEHCHBHOCTHU BCJEJICTBHE YCYI'yOJICHUMs M3MEHEHHs KiIuMaTa, a
TaKKe B PE3YJIbTaTe aHTPONOI€HHOTO BMEIIATENLCTBA B reocdepsl 3emin [S].

Tak, B 2019 r cuibHBIE JHBHEBBIE OCAJKH BECEHHEE-JIETHErO IMepHoja MPHUBENIH K
3aromieHuto yiull Tamkenta [6]. B 2020 roay B CypxanaapbHHCKO# 001acTi Y30eKkucTana
B pe3yJIbTaTe HABOJHEHHs, CIIPOBOLMPOBAHHOTO OOMIBHBIMU OCaIKaMH, U3 OEPEeroB BBIIILIN
peku Onruncoid, Oiibapak u ABioJ, ObLI 3aTOIUIEH MOCT, COCAMHSIONIMN HacelIeHHbIE
nyHkThl ABioa u Capuocue [7]. B utone 2021 rogy B Hamanrane B TeueHue CyTOK BBINAJIO
15% ocankoB OT 00IIEr0/I0BOTO KOJIMYECTBA, YTO BBHI3BAJIO 3aTOIUICHUE KHMJIBIX PAHOHOB B
Kypranrenuackom, xanan-AdanckoM u AHINKAHCKOM paiioHaX AHIMKaHCKOW OOJIACTH.
Mexny 15 km Tpacceel 4R-117 "Typakypran — Hamanran — Yaptak" u 73 KM KOJIbLIEBOH
nmoporoii 4R-112 "®aprona xanka itynu" 0bu1 pa3MeiT MocT "Tamuama” [8].

Ilo pe3ynbpraTaM NaHHBIX aHAJIM3a MHOTOJIETHEH CTATHCTHKH NPUYUH BO3SHUKHOBEHHMS
pa3pymIeHH MOCTOBBIX COOpPY)KEHHH B 3apyOeXHBIX CTpaHax, mpuunHamu 60% aBapuit
SBIISIIOTCSI TIPUPOJIHBIE OCICTBHSL, B TOM YHCIE CENH, MaBOJAKH U Ap., B 30% mperieneHTOB
OTKa3a pabOThl MOCTOB IPUYMHAMH CTAHOBSTCS OUIMOKM M HEJOYETHI, AOMYIIEHHBIE MPHU
MPOEKTUPOBAaHUM W  BO3BEJACHMH coopyxkeHui, 10% mOBpexIeHHH OTHOCAT K
HECOOIOACHUIO HAIIESKAIINX YCIOBUH AKCIUTyaTalMd. BO3HUKHOBEHHE MAacIITaOHBIX
aBapUIHBIX CHUTyallulL W HEBO3MOXXHOCTb JAJbHEHIIEN 53KCIUlyaTallud MOCTOBOTO
COOpY)XEHHs, KaK IIpaBHJIO, SBIISETCS CIEACTBHEM COBOKYITHOCTH HEOJIaronpusTHBIX
(hakTOpOB: M3MEHEHMsI B pe3yNbTaTe M3HOCA I10]l BIUSHWEM BHEIIHEH Cpelsl OTIENbHBIX
SJIEMEHTOB KOHCTPYKIWH, MPEBBIINICHUE NPEACIbHOIO YPOBHS HAarpy3oK M BO3AEHCTBHIA,
JIONYIIEHHBIE TP ITPOSKTUPOBAHUH Ae(EKThI, HU3KOE KaYeCTBO CTPOUTEIBHBIX MaTepHUalIOB
u pabort [9].

BoNbIMHCTBO TOPOXKHBIX MOCTOB, SKCIUTyaTHPYEeMBIX B PeciryOmnmke, ObLTH MOCTPOEHBI
Oonee 45 ner Hazan, WX KOHCTPYKIHMS, HPOIYCKHAs CIIOCOOHOCTh HE B IIOJHOM Mepe
COOTBETCTBYET COBPEMEHHBIM TPeOOBaHUAM 0€30TTaCHOCTH, YCIOBHUAM BBICOKUX Harpy3ok, B
TOM 4YHCIIE TPUPORHOrO xXapakrepa. IlaBoakw, 0Opa3oBaHHBIE B pE3yJIbTaTe CHIIBHBIX
JUBHEW, 3HAYMTENFHO YBEIWYHMBAIOT CKOPOCTH TEYEHHUS PEK, CHIDKAIOT yCTOWYMBOCTH
MOCTOBBIX COOPYKEHHH ITyTeM pa3MbITHS TPYHTOBOTO OCHOBaHHMS, OTIOp ¥ Hackimei [10].

BaxHnas ponp B Hajuiexaried paboTe cHCTEM BOAOOTBOAA JAOPOKHOM CETH 3aHMMAaeET
OpraHM3alys BBIBEPEHHBIX pabOT Ha dTale NMPOSKTHPOBAHUS, MOHUTOPUHI OTKJIOHEHUI B

14



TEXHOJIOTHUECKOM MpOIecce BO BpeMs CTPOUTENLCTBA BOAOOTBOJAIIMX CUCTEM U
CBOEBPEMEHHOE YCTpAaHEHHE BcexX 3aMedaHuil. OMBIT HKCIUTyaTallil MOCTOBBIX COOPYKEHUI
MOKa3bIBAaCT, YTO INPH HMX IPOCKTHPOBAHWM HEOOXOAWMO NPENbSBIATH IOBBIILICHHBIC
TpeOOBaHUS K TMIPOJOTHYECKMM pacueraM. [IpuMeHsieMble B NMPAKTHKE HMPOEKTHPOBAHMS
BOJIONPOITYCKHBIX MOCTOB METO/Bl T'MIPOJIOTHMYECKUX PAacueTOB MAaKCHUMAJbHBIX pPacXoioB
JOXIEBBIX CTOKOB OCHOBaHBI Ha OONIMX WM PErHOHAIBHBIX HOPMAaTHUBAX M YCIOBHO
MPEIIONaraoT, YT0 BOJOCOOp IMOMasaeT B 30HY PAacdeTHOIO IOXKAA C XapaKTepHUCTHKAMH
AQHAJIOTHYHBIMH (PUKCHPYEMBIM Ha ONIDKaiIeld METCOCTAaHIINK WM HCIIONB3YIOT JAaHHBIC I
OIPEIETICHUs] PACYETHOTO BOJOTOKA, HAKOIUIEHHBIE B MPOLUIbIE TOABL. B nelCTBUTEIBHOCTH
9TW JaHHbBIE 3HAYUTEIHHO OTIMYAIOTCS OT JAHHBIX (PAaKTHUECKUX HAONIOACHHH B pE3ynbTaTe
HM3MEHEHHUS 00hEMOB ¥ MHHTEHCUBHOCTH BBITIaIeHUsT 0caakoB [11].

Jns mpenoTBpalieHnsi aBapuiHbIX CUTyallui, obecrieueHns 0e30MacHOM IKCILTyaTalluy
MOCTOB B YCIIOBHSIX IIaBOJIKOBOIl ONAcHOCTH HEOOXOJMM NEepPecMOTP HOPMAaTHUBHBIX
JIOKyMEHTOB, YCTaHABJIMBAIOLIUX IPOEKTHbIE TPEOOBaHMS K MOCTOBBIM COOPYKEHHSM C
Y4€TOM PaCYEeTHOT'O YPOBHS BBICOKUX BOJ B PEKE 3a F0Jbl MOHUTOPUHIOBBIX HCCIIEIOBAHUI.
3aJ0)KeHHE OCHOBHBIX IapaMeTPOB MOCTOBBIX COOPY)KEHHWIl: TIIyOWHBI (yHAaMEHTa Omop,
JUIMHBl M BBICOTHI, IIJIOIIAIM OTBEPCTHUH JOMKHO OBITH PACCUMTAHO C Y4ETOM YpPOBHS
BBICOKMX BOJ 10 CYILECTBYIOIINM METOJUKaM pacueTa. CBEpXHOPMATHBHBIA OTOK BOJBI, B
YCIOBHAX MAaBOJKA MPOXOMs CKBO3b MOCTOBOE OTBEPCTHE, CO3JA€T BOPOHKM y omop. B
pe3ysbTaTe TypOyJIeHTHOTO JBIKCHHS MPOUCXOIHUT OCaKACHHE PYCIOBBIX OIOP, X KPEH.
Takasgs 0cOOCHHOCTH JBIKCHHS ITaBOJKOBOTO TEUCHMS CTABUT BOMPOC O HEOOXOAMMOCTH
rryOOKOro aHajaW3a MJaHHBIX MOHHMTOPHMHIA TEUYCHUS PEKH 3a IMOCIEAHHUE TOABl H
MPUMEHEHUH METOJIOB OTNIEJIBHOTO pacyeTa C YYeTOM TIaBOJKOBBIX Harpy3ok [12].
ComnocTaBieHHe 3HAUCHUM HOPMATUBHBIX XapaKTEPUCTHUK BOJHOIO IMOTOKA C MpeAeIbHBIMU
aBapUifHO ONACHBIMH XapaKTePUCTUKAMH IaBOAKOBOTO TEYEHHS JacT BO3MOXKHOCTH
NPOEKTUPOBAHHUS YCTOMYMBOrO (YHKIMOHHUPOBAHUS MOCTOBBIX cOOpyxeHuil. [lpu
MPOEKTUPOBAHUN MOCTOB, JKCIUIyaTHPYEMBIX B palOHAaX C BBICOKUMH MaBOJKOBBIMHU
pHCKaMH{, Ba)XKHO YUHUTHIBATH COOTHOIIEHHE XapaKTEPUCTHK BBICOKOW CKOPOCTH TEUEHUS U
MOCTOBOTO OTBEpPCTHS, YBEJIMYMBAs NPH HEOOXOAMMOCTH IIIOIIAJb OTBEPCTHS 3a CUET
JUIMHBI MocTa. B ciydgasx, korma psjgoM ¢ MOCTaMH M TpyOaMH pacroJiararoTcs
MH)KEHEPHBIE COOPYXEHUs, 00s3aTeNIbHO OCYIIECTBIEHHE MOHHTOPHHTA BO3MOXXHOCTH HX
HNOATOIUIEHUS B pe3ylbTaTe MOANOpPa BOAbL. BennunHy OTBEpCTHI MOCTOBBIX COOPYKEHUI
HEOOXOIMMO pAcCYMTHIBATH C YYETOM 3HAYEHUH IOJIIOpa, E€CTECTBEHHBIX W3MEHEHHH
pyciia, CTaOMIBHOTO YIIMPEHHS pycia MOA MOCTOM, Pa3MbIBa KOHYCOB M OIIOp, a TaKXke
JICHCTBUSL PETYJSLIMOHHBIX COOpYyKeHui. [lius opraHu3zanuu JOIYCTHUMBIX 3HAu€HUN
MO/IBO/Ia TEUEHHsI BOJHOIO MMOTOKA U PYCIO(GOPMHUPYIOLIMX HAHOCOB B 30HE MOJMOCTOBOTO
cedeHusI He0OX0AMMO COUeTaTh CPe3Ky I'PYHTA, MIPOU3BOIUMYIO UIS YIIMPEHHUS CEUEHHS C
HEYIIePeHHBIMH OTpe3kaMH pycia. [IpoekTHble cXeMBl HOBOT'O MOCTOBOTO IIepexoja |
PEKOHCTPYKIIHS CYIIECTBYIOIMIETO JODKHBI YUUTHIBATh (PAKTHUECKHE YCIOBHS JAIBHEHIIIETO
(yHKIMOHMpOBaHUS MocCTa. lIpum pacdere KOHCTPYKTHBHBIX OCOOEHHOCTEH COOPYKEHHS
HEOOXO/MMO PpacCUMTBHIBATh BO3MOXKHOCTH AKCTPEMAILHOTO IIPUPOJHOTO BO3AEHCTBHUS
NaBo/IKOB U cenell. HeoOxoanMo HCKiIIoueHne BO3MOXKHOCTH KaTacTpO(UUECKOro OTKa3a
MOCTa BCIIEACTBUE aBaPUIHOTO PAa3pyLIEHUs HEKOTOPBIX €rO AJIEMEHTOB.

[MoxBoxas uror, cieayer OTMETHTh, YTO JUIs O€30MAaCHOM U JIOJNTOBEYHOHN SKCIITyaTaliu
MOCTOBBIX COODPYXKEHHH, OOecredyeHHss HMX HAJEeKHOCTH B YCIOBHUSX OKCIUTyaTallMd C
BBICOKUMH HAarpy3kaMi, BBI3BAHHBIMH TNIPHPOTHBIMHU CTHXHSIMH, HEOOXOAUM IEpPecMOTp
METOZOB THIPABIMYECKOIO pacyeTa ONTUMAIBHOW BEIMYMHBI OTBEPCTHH MOCTOBBIX
MIePeX0/I0B, MPOCKTHPYEMBIX B ITaBOAKOOMACHBIX 30HaX. Tamke TpebdyeT mepecMoTpa
ANTOPUTM OIIPEJENICHISI PAcuyeTHOTO pacxoja BOJOTOKA M KakK CIEACTBHE PACUYETHOTO
YPOBHSI BEpXHHUX BOJ M OTBEPCTHUS MOCTA.
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IMPOBJIEMBI CEJIEH B Y3BEKUCTAHE U COBPEMEHHBIE
CIIOCOBbI UX TPEJOTBPAIIEHUS
Maxkamos b.P.
Email: Makhkamov17169@scientifictext.ru

Maxkamos Bex3o0acon Paguianoguy — 6e0yuuti cneyuaniucm,
00O «bropo npoekmuposanus 00poey,
e. Tawxenm, Pecnybnuxa Ysoexucman

Annomayusn: 6 cmamve paccmampusaomes Rymu npedomspaujerus Noci1edCmaull cenegou
AKMUBHOCU HA MEppUmopul 20pHulX pationoe Pecnybauxu Y3zbexucman, npusooumcs
0030p pazpabamvléaemMvix U Yice UCNOAbIVEMBIX NPOMUBOCENEBbIX MEPONPULMULL.
Ommeyenvl Haubonee 3phexmusnvlie Ha Cce200HAWHUL OeHb NPOMUBOCENE8ble MEpPbI.
Paccmompenvl cnocobvl ykpennenua epyHma Ona UCKTIOUEHUA OOHHO2O U 6OPMO80co
pasmMulea  80003A0EPHCUBAIOWUX U CIIOKOOMBOOSWUX KAHAB, 2OPHLIX CKIOHO8 HAO
asmompaccamu. Meponpuamus no 3auume cmpoeHui om yoapog ceaeeo20 HOMoKd.
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PROBLEMS OF MUDROOMS IN UZBEKISTAN AND MODERN
WAYS OF THEIR PREVENTION
Makhkamov B.R.

Makhkamov Behzodjon Ravshanovich — leading Specialist,
BUREAU OF ROAD DESIGN LLC,
TASHKENT, REPUBLIC OF UZBEKISTAN

Abstract: the article discusses ways to prevent the consequences of mudflow activity in the
mountainous regions of the Republic of Uzbekistan, provides an overview of the developed
and already used anti-mudflow measures. The most effective anti-mudflow measures are
noted. Methods of strengthening the soil to exclude bottom and side erosion of water-
retaining and drainage ditches, mountain slopes above highways are considered. Measures
to protect buildings from mudflow impacts.

Keywords: mudflows, anti-mudflow measures, terraces, soil strengthening.
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Cxox ceJeBbIX IOTOKOB OTHOCHUTCS K Haubojiee ONAacHBIM IPUPOJIHBIM SIBICHHSM,
IIMPOKO paclpOCTpPaHEHHBIM B TOPHBIX M TPEArOpHBIX palioHax Y30ekucrana. Ha
TEPPUTOPHH CTPAaHBI Cele- M MAaBOAKOONACHAS TEPPUTOPHS COCTABIACT 44 ThIC. KM'.
Oco0eHHO CTpajarT OT celieil HaceleHHbIE MTyHKTHl M TIOCEBHBIE TUIONIaqH AHIMKAHCKOH,
®epranckoii, Hamanranckoid u TamkeHTCkoi 00nacTeil, pacrojoXeHHbIE y IOJHOXbS
NpeAropess U B JIONMHAX celeHOCHBIX pek. IlpumepHo B 84% cmywaeB cxon ceneit
CIPOBOLUPOBAH BBHINAaJCHUEM CHIBHBIX IMBHEH WM JOXKIAEH C HEPEXONOM HA JIUBEHb.
OcTanbHBIMHE NPHUYUHAMHU CXOJa CENIEBBIX IOTOKOB SIBJISIETCS MHTEHCHBHOE CHETOTAsHUE,
HIPOPBIBBI TIOTUH, CHEKHBIE 3aBallbl, JEIHUKOBBIE NepeMbluku M Ap. CeneBble NOTOKHU
NPWIAHSAIOT 3HAYUTEIBHBIN yIIepO oTpaciisiM SKOHOMHUKH pecryOnuku [1]. HeratmBHbIC
HNOCHEACTBHS HX BHE3allHOTO W JOCTaTOYHO YacTOro IPOSIBIEHHS, OTCYTCTBHUE
BO3MOXKHOCTEH TOYHOIO TIPOTHO3MPOBAHMA CXOJa CeJed [enaeT UuX CepbE3HBIM
MPEmITCTBUEM JUIsi 0€30TMacHON JKCIUTyaTalluyd 3€MEeNbHBIX IUIOIIaeH, TOPOKHOH ceTH U
JlalIbHEUIIEr0 OCBOEHUS TEPPUTOPUI B TOPHOU MECTHOCTH.

B coBpeMeHHBIX yCIOBHUSAX, KOT/IA I TEPPUTOPHH PECITyOINKH, B 00IIeM, T0CTaTOYHO
SIBHO OTIPEJICJIEHBl 3aKOHOMEPHOCTH, PaifOHBI Pa3BUTHA M MAacIITaObl CEJIEBBIX SBICHHM,
HanOoJiee AaKTyaJIbHOW SBJSETCA 3ajgada pa3paboTKH M peanu3ald MEepONpUsSTHHA 10
penIeHuio po0sieM TPEeJOTBPAIIEHHsI CXO/a Celieil M CHIKEHHS pa3pylIMTENIBHOCTH WX
nocsecTBuid. OcTpo cTouT mpobiemMa MOBBIIECHHS 0€30MaCHOCTH JIOPOKHOTO JBIKEHUS U
CTPOMUTENIbCTBA 3AlUTHBIX COOPYXEHHUH Ha aBTOAOPOrax B TOPHONM MECTHOCTH C
HOPOTSDKEHHBIMY YYaCTKaMHM, PACHOJI0KEHHBIMU C YKJIOHOM, YaCTHIMH KPUBBIMHU C MaJbIMU
pajycamMu, ¢ BEICOKOH IT0JJBEp)KEHHOCTBIO 00BaiaM, KaMHEIa1aM, CX01aM CeJleil.

IIpoTuBOCeneBbIe MEPONPHUSTUS MOXKHO PA3AEIUTh Ha:

® [IaCCHBHBIE, KOTOPBIE 3aKITIOYAIOTCS B Pa3HOYPOBHEBOM MOHHTOPHHTE, pa3paboTke u
MPOBEICHNN HAyYHO-HCCIEIOBATENbCKUX paboT, WU3AATENbCTBE CIEHHAIN3HPOBAHHON
JUTEPATypHI U JIp.;

® AaKTHBHBIC, OO0CCIIEUYMBAIONINE HEMOCPEJACTBECHHYIO 3alllUTy OT CXOoJa Cejei.
Hanpumep, cTpoMTENHCTBO 3AIIMTHBIX COOPY)KEHHH, HAIPABICHHBIX Ha CIACPKMBAHUE FIIH
OTBE/ICHUE CEJIEBHIX IOTOKOB OT HACEJIEHHBIX ITYHKTOB, OOBEKTOB TPAHCIOPTHOH ceTH,
CEJIbCKOXO3SIIICTBEHHBIX ~ YrOAMM; BO3BEAECHUE  PErYNHUPYIOIIMX TUAPOTEXHUYECKHX
COOpY)XEHHH C IeNIbI0 HAaKOIUICHHs >KHIKOW COCTABISIOLICH celiel; M3MeHeHue penbeda
MECTHOCTH, TEppacHpoBaHUE CKJIOHOB, oOOJeceHHe, M3MEHEHHE pycel, IPeHHpOBaHUE,
nepepacnpeeneHue U yKperaeHue rpyHTa u Apyrue Meponpustus [2].
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OnbiT  NpUMEHEHHWsS  TMPOTHBOCENEBBIX  MEPONPHATHI  ITOKasal MX  BBICOKYIO
3¢ PEeKTUBHOCTh B KOMIUIEKCHOM COYeTaHWH. PaboTa Mo mpepoTBpalleHHIo MOCIEACTBUH
CEJIEBBIX IIOTOKOB CONPSDKEHA C OOJBIIMMH TPYJHOCTSIMH M TpeOyeT 00s3aTeNbHOTO ydyeTa
BCEX XapaKTepHBIX OCOOEHHOCTEH CelneBOro IOTOKA, YCJIOBHH ero (opMHpOBaHUS U
JIBIDKCHUS. BBITIONHEHNE Pa3iIMYHBIX MEPONPHUATHII 1o 00phOe ¢ CesisiMH JIOJDKHO OBITH
¢yHmameHTOM IS paboT, HalENeHHBIX Ha YIydIIEHHE BOJHOTO XO3fiCTBa pETHOHA,
Npo(UIAKTHKY SPO3HH NTOYB M MOBBIIECHHS TIOJOPOIHOCTH B TOPHOH MECTHOCTH.

K nambomee »(QQeKTHBHBIM IIPOTHBOCENEBEIM MEpaM B HACTOSIMIEE BPEMS MOXKHO
OTHECTH:

® [IpUMEHCHHE TPOTHBOCEJIEBBIX CHCTEM (CeTe M 0aphepoB) C MENBIO yIepKaHUS
CEINEeBBIX MaCC;

e BO3BEACHUE CEIEeXPaHMIUIL;

® YKpeIUIEHHE CKJIOHOB IOANIOPHBIMU CTEHAMH C LIEJIBIO MTPEJOTBPAILCHUS Pa3MbIBa
3aIUTHI CTPOSHUH OT YAAPOB CEJIEBOrO MOTOKA;

e peryaNpoOBaHUE HANPABIICHHs CEJIEBOr0 MOTOKA IMyTEeM BO3BEICHUS HANPaBIIAIOLINX
Jamo.

Jns perynupoBaHMS W YNPaBICHUS CEJIEBBIM IIOTOKOM MPUMEHSIOTCS MU JpyTrHe
WHKCHEPHBIE M THUAPOTEXHUYECKHE KOHCTPYKTHUBHBIE CHCTEMBI: Cele3aJep KUBAIOIIIE,
ceneTpaHcopMupyIoImue, ceneoTO0NHbIE, CENEPOITyCKHBIE, U CEePEryINpYIOIIHe.

[ KOpPpeKTHpOBaHMSI CTOKAa CENEeBBIX BOJ B  Y30€KHCTaHE IPUMEHSIOTCS
MEIHOPAaTHBHBIC MEPONPHATHS, 3aKIIOYalonye B ceOs: BOCCTAHOBJIECHHE HapyIICHHBIX
TaHAmadTOB HA TOPHBIX CKJIOHAX ITyTEM BBICAIKH JAEPEBHEB M KyCTApHHKOB, YCTPOHCTBO
Teppac Ha CKJIOHAX IOJ CEJIbCKOXO035ICTBEeHHOE Ha3HAYCHHE WIIN BBICAAKY JIECHBIX KYJIBTYD,
OCYILIECTBJICHHE MPOTUBOIPO3MOHHBIX AarpOTEXHUYECKUX MEp M YIy4lleHHe MNacTOMUII.
Yeunus JICCOMCIIMOPATUBHBIX MepOHpHHTHﬁ HaIpaBJICHBI HA O6HeC€HHe TOPHBIX CKJIOHOB, a
TaKXe JIECOHACAKICHUH B pyciax M Ha KOHycaX BbIHOCA peK. Llesbio BBIMOIHEHHS JaHHBIX
MEJIMOPATUBHO-TCXHUYCCKUX MepOHpI/IHTI/Iﬁ CTaHOBUTCA MPEAOTBpAIICHUC OOKOBOTO H
JIOHHOTO pa3MbIBa PycCell peK, MPeIOTBPAIeHHEe MOBEPXHOCTHOTO CTOKAa M 3PO3HH IOYB.
BrlmonHeHNe TakMX MEpOINPUATHH JOJDKHO CIIOCOOCTBOBATH 3a/IEPXKAHUIO  TBEPIBIX
COCTAaBJIIONINX CeJIsl ¥ 0€30MacCHOMY COPOCY CEIEBBIX ITOTOKOB.

JleconacaxkJieHne Ha TOPHBIX CKJIOHAaX SBISIETCS BECbMa TPYIOEMKHM, JUINTEIBHBIM U
MaTepuagbHO 3aTPaTHBIM H3-32 MNPOOJEMHOM peanu3alii, TSDKEJIOH NPHKHBAEMOCTH
BBICA)KMBAEMBIX KYJIBTYp B 3aCyINUIMBBIX paliOHaX M Ha CKJIOHaX ¢ O€IHBIMHM IOYBAMH.
JlecomenuopaTtuBHBle pabOTHI Ha KPYTHIX CKJIOHaX TOp dYacTo TpeOyrOT HpHUMEHEHHS
JOMOJIHUTCIIbHBIX KOHCTPYKTHUBHBIX peHIeHI/Iﬁ " UCITIOJIb30BaHUA CHeHHaJ’IBHOﬁ TCXHHUKH.

YCTpOHWCTBO CKIOHOYKPEIUIIOMNX Teppac (Teppac-KaHaJlOB, HArOpPHBIX KaHAJIOB)
HanOoJiee  PacIpOCTPAaHEHHOE METHOPATUBHO-TEXHHUECKOE MEPONpHUATHE, IIHPOKO
pacnpocTpaHeHHOe B CTpaHax ¢ TOpHbIM penbedom — SAnonum, Typuum, Uunun, Hlpu-
Jlanke, Uramum, crpanax IOxwuoit Adpuxm, I'permn, u ap. Yame Bcero Tteppacsl
yCTpauBalOT €  HacakKAEHHEM  JIECHBIX  monoc. Bo3MoxHO W BO3BeneHHE
HAHOCO03a/JIeP)KNBAIONINX BAJIOB, OOHECEHHBIX CTOKOOTBOJSIIMMH KaHABaMHU-TpPaHLICSIMH.
Tak peanmsyeTcs KOMIUIEKCHOE COUYETaHHE arpoJjeCOXO3SHCTBEHHBIX W MEIHOPAaTHBHO-
TE€XHUYECKUX IIPOTHUBOCENIEBBIX MEPOIPUATHIA [3].

Ilepen mraHMpoBaHMEM NPOTHBOCEIEBBIX MEPONPUATHH HEOOXOIMMO HPOU3BOJIUTH
THJPOJIOTMYECKUH pacueT MaKCHMaJlbHOTO CTOKa BOJ B JaHHOM MecTtHocTH. Pacuer
BOJIOTIOTJIONICHUST Teppac M MEKTEPPACOBBIX PACCTOSHUI MPOMU3BOAMWTCS HA OCHOBAHUH
CYTOYHBIX MAKCHUMYMOB OCaaKOB 3aJIaHHOﬁ NEPUOANIHOCTH B 3aBUCUMOCTH OT
ceneonacHoCcTH OacceliHa M ¢ y4eTOM HAJIEKHOCTH TPOTHUBOCENEBBIX Meponpusatuii [4].
Pacuer emxocTn CTOKO3aJICPKUBAIOIIUX W JIMBHCOTBOAAIINX KaHaB U paCCTOHHI/Iﬁ MECXKIY
HAMHU TIPOU3BOAUTCA B COOTBETCTBUU C KpHTH‘IeCKOﬁ CKOPOCTBIO pa3MbIBa. I_I.Tlﬂ
CPEIHEa3UaTCKUX JIMBHEH HAXOXICHWE KPUTHYECKOH CKOPOCTHM pa3MblBa U pacyer
BOZI033/ICPKUBAIOILEI0 MOTEHIMANa Teppac PEKOMEHAYETCS MpPOU3BOAUTh C Y4ETOM
MOJy4acoBOM NIPOJIOJIKUTEILHOCTH JIUBHSA cpenHei MHTEHCUBHOCTH [3].
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Bopo3anepxuBaroniyie 1 CTOKOOTBOJSIINE KaHABBI JOJDKHBI aKKyMYJIMPOBaTh BECh 00bEM
MOCTYNAIOIIEH CO CKJIOHOB BOJBI M HEAONYCKATh Pa3MblBa CKIOHOB M CaMuX KaHaB. B
cilydae, KOTZa IIOJydeHHble B pe3yibTaTe pacyera pa3Mepbl KaHaB IIPEAINoJararor
CKOPOCTH, BEIyIIHME K Pa3MbIBy M HEBO3MOXXHO YMEHBIICHHE MPOJOIBLHOIO YKIOHA KaHaB
JUISL ICKJIIOYEHUsI JOHHOTO M OOPTOBOTO pa3MbIBa, BO3HHKAET HEOOXOAUMOCTD YKPEIUICHHS
WX pyciaa OOJWIIOBOYHBIM MaTepHalioM Ha OCHOBE KaMHs, OeToHa, rabmona [5].
I'aGroHOBBIE KOHCTPYKIMH TIPEACTaBISIOT COOOH €CTECTBEHHBIE CTPOWTEIBHBIC OJOKH,
TapMOHHYHO COYETAIOIIUECS C JAHAMA()TOM MECTHOCTH, NPEUMYIIECTBAMH KOTOPBIX
SIBIIIETCSI THOKOCTH ¥ BO3MOYKHOCTh YCTaHABIMBATh MX Ha CJIaOBIX OCHOBAHUAX [6].

Eme omHIM METOIOM HPOTHBOCENEBOI! 3aLIUTHI ABISETCSA BO3BEICHUE KENE3006TOHHBIX
MOAMTOPHBIX cTeHOK [7]. JKeme3o0eToHHBIE MOANOPHBIE CTEHKH MOTYT OBITh OOBIYHBIMU,
YTOJIKOBBIMU M CKOHCTPYHPOBAHHBIMH Ha CBaWHBIX OCHOBaHMSX M T.I. [Ipu ncross3oBanuu
OOBIYHBIX KEJIE300€TOHHBIX CTEHOK HEOOXOJMMO IPOBEJICHNE TIIATEIbHBIX HCCIICTOBAHUM
U pacyera TOYHOW OLEHKH Harpy3ku. Ocoboe BHMMaHHE IIPU IUIAHUPOBAHMU BO3BEICHHMS
9TOM KOHCTPYKIHMH HEOOXOIUMO YAEIHUTh XapaKTepPUCTHKaM TPYHTOBOTO OCHOBAHHUSL.
Cal0blif, NOABEPKEHHBIH pPa3MbIBY TPYHT IMPOBOLMPYET JeGopMalyio HIM OOpyleHHE
JKEJIE300€TOHHOM CTEHKHU BCIEJCTBUE BOZHUKHOBEHUS JIOKAIBHOTO ITEPEHAIPSHKSHUS 101 €€
nogomBoi. IIpM OTCYTCTBHM JIOKaJbHBIX IEPCHANPSIKEHHH JKECTKOCTh CTEHKH U3
JKEIe300€TOHa TIPETATCTBYET CIHON3aHUIO Macchl ceseBoro mnoroka. K HemocraTkam
JKEJIE300€TOHHBIX CTEHOK MOXXHO OTHECTH HHU3KYIO CEHCMOYCTOHYNBOCTD, & TAKKE BHICOKHE
3aTpaThl Ha MPOCKTUPOBAHHE M CTPOUTENBCTBO, OOYCIIOBICHHBIC IPUMEHEHHEM B
CTPOUTENLCTBE 3HAYUTEIBbHBIX 00BEMOB OETOHA W TPHBJICUCHHE CIEUATM3UPOBAHHON
TCXHUKHU IJId €r0 JOCTAaBKU B TOPHYIO MECTHOCTb. VYBenuuuBamT CPOKH BBIINIOJTHCHUA pa60T
M TEXHOJOTMYEeCKHE OCOOEHHOCTHM CTPOMTENIbCTBA, B YACTHOCTH, HEOOXOIUMOCTh
BO3BEJCHUS ONanTyOKu. 3HAUUTEIBHBIX 3aTpaT TPEOYIOT PEMOHTHBIE U BOCCTAHOBUTEIbHBIE
paboThI MPH IKCILTyaTaly JKeNe300eTOHHBIX CTEHOK. bojee BBICOKME HKCILTyaTalliOHHbIC
XapaKTEepUCTUKH HUMEIOT YTOJIKOBBIC MOJAMOPHBIE M KelIe300€TOHHBIE CTEHKHM Ha CBailHOM
OCHOBAHWH, JOTTOJIHUTCJIbHO YKPCIVICHHBIC T'PYHTOBBIMU aHKEpaAMM.

Hepenko mnst ykpemjeHHs CKIOHOB W BO3BEICHHS IPOTHBOCENEBON  3alHUTHI
paccMarpuBaeTCsl BapHaHT NMPUMEHEHHS! MOKPBITHA M3 TOpkperOeroHa. OnHAKO y 3TOTO
Marepuaia JOBOJBHO MHOTO MHHYCOB: HEBBICOKAs HECYIIAsi CIHOCOOHOCTb, IOSIBICHHE
TPEIIMH B Pe3yJbTaTe SKCIUTyaTallid U KaK pe3ysbTaT — CHIDKCHHE HaJEKHOCTH 3allUTHBIX
CBOICTB, yBEJIMUYECHNE 3aTpaT Ha BOCCTAaHOBHUTEJILHBIN PEMOHT, a TAKXKE JJIMTEILHBIE CPOKU
BBITIOJTHEHHS PaloT.

EIJ_IG OJJTHUM MCTOOAOM, CHOCO6HLIM 3alIUTUTH TOPHBIC aBTOMOOUJILHEIE JOpOTU U MOCThBI
OT pa3pylICHHUs U Pa3MBIBOB M 00€CTIEUMBAIOIINM 0€30TaCHOCTh JIBHYKEHUS TPAHCTIOPTHBIX
CPEICTB ABISAETCA HUCIOJB30BAHUE NMPHU CTPOUTEIHCTBE TPAHCIOPTHBIX MyTell KOMOMHAIINU
MOJIMMEPHBIX U METAJUNIMYECKHX CETOK, a TaKk)Ke I'eOTKaHeHd COBMECTHO ¢ rabMOHaMHU WU
npyrumu Matepuanamu [8]. [1ooXUTENpHON 4YepTOW TaKMX KOHCTPYKIIMH SIBISIETCS WX
BBICOKas MPOYHOCTH IMPHU JOCTATOYHO HU3KHUX 3aTpaTax U BO3MOKHOCTH MCITIOJIb30BAHUS IJIA
YKPETUICHHUS CKJIOHOB C OOJIBIINM YKJIOHOM.

IogBoas mror, HEOOXOAUMO OTMETHTb, YTO 3(GPEKTUBHOE NMPEAOTBPAICHUE CEIICBON
OIIACHOCTH B TOPHBIX palilOHaX pecHyOJMKH ¥Y30eKHCTaH BO3MOXKHO TOJBKO MPU COYETAaHUU
BCEX OPraHM3alMOHHO-XO03HCTBEHHBIX, MEIHOPATUBHBIX U TEXHHUYECKUX MEp 3aIIUTHI OT
ceneil. Hawnmyummm BapuanToM obecriedeHust O€30MacHOCTH JOPOXKHOTO JBHIKEHHS,
JOCTIDKEHUST IKOHOMHYECKOH 3((eKTUBHOCTH (YHKIHOHUPOBAHUS IOPOKHOM CEeTH,
SABJISICTCA pa3pa60TI<a KOHKPETHBIX MEp I 3alIUTBI aBTOMOOMILHBIX J0pOoT OT CEJIICBBIX
MIOTOKOB, OTIOJI3HEH, 3aBAJIOB U T.II. €Ill¢ Ha 3Tale MX MPOSKTUPOBAHHA. JTO MOXKET OBITh
CTPOUTENICTBO CHELUAIBHBIX COOPY)KEHHUH 3allUTHBIX Tajepeil, NOJIOPHBIX CTEH,
YKPEIJICHUEC T'OPHBIX CKJIIOHOB IPU MMOMOIIN COBPEMEHHBIX KOHCTPYKIIMOHHBIX peIHeHI/Iﬁ C
UCIIONIb30BaHUEM HHHOBAI[OHHBIX MAaTEpPHAJIOB, CIIOCOOHBIX 3alIUTHUTHh aBTOMOOWIBHBIC
JIOPOTH ¥ MOCTHI OT JIBH)KEHHSI CEJIEBBIX Macc.
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Abstract: V.M. Belyaev was born on January 25, 1888 in the city of Urals Zapadnogo
Kazakhstan in seme religioznogo uchitelya. In 1906 he studied at the Kharkiv Musical
School, and then at the St.Petersburg Conservatory. In 1911 he published the first articles
on piano works by S. Prokofeva on music criticism and journalism. After graduating from
the Conservatory, he published his first book, “Kpamkxoe uznodcenue ucciedo8amusi
KOHMPPA36€0KU U U3YYUEeHUsI MY3bIKATbHBIX popm ™.

Keywords: music, theory, concert, form, genre, research, analysis, term.
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Annomayun: B.M. Bensee poouics 25 aneaps 1888 2o0a 6 copode Ypanvcke 3anaonoco
Kaszaxcmana 6 cemve penucuosnoco yuumens. B 1906 200y yuunca 6 Xapvkosckom
MY3bIKATbHOM Yyuunuwge, a 3amem 6 Ilemepbypeckou koucepsamopuu. B 1911 200y ou
onybnukosan nepsvie cmamovu 0 Qopmenuanuvix npoussedenusx C. Ilpoxogwvesa no
My3bIKanbHou  Kpumuke u nyonuyucmuke. Ilocne oxkonuanus Koncepsamopuu oM
onybaukosan c6oio nepsyio kuuey «Kpamkoe uziodcenue ucciedo8anus KOHMppa36eoKu u
U3YHEHUSI MY3bIKATbHBIX OPMY.

Knrouegvie cnosa: mysvika, meopus, kouyepm, opma, HCawp, ucciedosauue, AHANU3,
mepMUuH.

UDK 078

In 1918 V. Belyaev was appointed emissary-supervisor of the Petrograd Conservatory,
in 1919 he was appointed professor of the Petrograd (later Leningrad-St. Petersburg)
Conservatory. In 1920 he actively participated as a member of the All-Russian Commission
for the Reform of Music Education. From 1918 to 1922 he served as chairman of the
Petrograd Specialized Council, a member of the Central Committee State Libraries, the
Academic Music Society.

In 1922, V. Belyaev moved to Moscow and was elected a member of the Academy of
Sciences. In 1924-25 he taught theoretical sciences at the Moscow State Conservatory,
during which time he published a number of important researches, in particular, monographs
on the works of AK Glazunov and SV Rakhmaninov.

In 1924-25, he participated in the Festival of Musical Performances in Vienna and
contemporary music festivals in Prague. He held concert nights in this city.

In 1924 he became the head of the foreign department of the magazine "Musical
Culture", a member of the editorial board of the magazine "Modern Music". Currently,
"Music and Revolution" (Moscow), "Art of Life" (Leningrad), "Music" (Kiev), "The
Musical Digest" (New York), "The Chesterian", "The Sackbut" (London). ), «Der Auftakt»
(Prague), «Hudebni Rozgiedu» (Brno), «La Revue Musicale», «Le Menestrel» (Paris),
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«Musikblatter des Anbruch» (Vienna), «II Piano—forte» ( Turin) and in other magazines.
His articles were mainly devoted to the works of Russian and foreign composers such as
N.Rimsky-Korsakov, N.Myaskovsky, A.Gedike, A.Aleksandrov, and covered many realities
of modern music.

In 1924, one of the British publications, The Sackbut, published V. Belyaev's first study
of Central Asian music, Khorezmian Notation. Thus, V. Belyaev's "Turkmen Music"
("Music and Revolution", Moscow, 1925), "Turkmen Music" ("Pro Musica Quarterly", New
York, 1926, ,63,6) and in 1928 In collaboration with V. Uspensky published a major study
entitled "Turkmen Music". In this study, the authors focus not only on the forms and genres
of Turkmen music but also on their cultural ties with other peoples.

In addition, V. Belyaev studied the history of the Uzbek, Tajik, Turkmen, Arab, Turkish,
Afghan, Azerbaijani and Armenian peoples on the basis of many manuscripts and published
sources. presented a number of upcoming studies and monographs.

In an in-depth analysis of the musical heritage of different peoples, V. Belyaev first of
all emphasizes such aspects as their musical theory, scientific-theoretical concepts, historical
formation and expresses his personal views. In 1930, V. Belyaev's first article on Uzbek
music appeared in a magazine. In 1931, he published a work on the theoretical problems of
instrumental music on the example of Uzbek music, entitled "Guide to the measurement of
folk musical instruments." It studies the relationship between the size of the instruments of
the folk instruments and the height of the curtains. For the first time in modern musicology,
the scientific classification of Uzbek instruments was fully reflected in it.

In 1931-33, the scientist took an active part in the cultural life of the Republics as a
senior adviser at the Institute of Culture of Turkmenistan and the Committee of Public
Education of Uzbekistan.

From 1933 to 1938 he was a consultant to the Methodological Council of Radio
Broadcasting, director of the publishing house "Music", a consultant to the Gramplastinka
Recording Factory and the organizer of the first exhibition of more than a thousand
instruments of more than 50 nations at the House of Folk Art. On the basis of this
exhibition, a number of scientific essays by V. Belyaev: “Tar. To the question of notation
for this instrument” (Moscow, 1935), “Musical instruments of the peoples of the
USSR”(“Soviet music”, 1937), “Folk musical instruments of Azerbaijan” (“Art”, 1938),
“Reference on Belarusian music instrumen” (M.L., 1941) and so on.

In the 1930s, V. Belyaev focused on the study of musical folklore and its collection, and
wrote about prominent ethnographers-researchers: “Put truda i entuziazma. Muzykalno-
etnograficheskaya rabota V.A.Uspenskiy” (“Soviet music”, 1935), “Large researcher of folk
music culture” (“Soviet music”, 1937).

In the 1940s, V. Belyaev conducted major research on the musical culture of the peoples
of Russia, Central Asia and the Far East.

On the eve of the outbreak of World War II, V. Belyaev, along with many other
scientists, moved to Tashkent and worked as a researcher in the research laboratory of the
Uzbek Opera Theater in 1942-1943. He worked as the head of the experimental laboratory
for the reconstruction of Uzbek folk instruments, as well as the chief adviser of the
Scientific Research Institute.

As chairman of the theoretical section of the Union of Composers of Uzbekistan, he
delivered lectures on the history of Uzbek music at the Institute of Arts, the Academy of
Sciences, Leningrad and Tashkent Conservatories.

In 1943, V. Belyaev returned to Moscow on behalf of the Art Committee and gave
lectures on the history of music at the Moscow State Conservatory from 1943 to 1959. In
1944, Belyaev was awarded the degree of Doctor of Arts without a dissertation. In 1947 he
was confirmed as a professor.

In 1943-44, V.Belyaev authored many essays on the history of Uzbek musical culture. In
particular, "Ancient period", "Sogd, Bactria and Khorezm in the Achaemenid period",
"Turkic kaganate and early discoveries about the music of the Turks", "Arab conquest of
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Central Asia". The articles "Arab culture and music theory and its connection with Uzbek
music", "Uzbek conquest and music of Uzbek art", "On the Mongolian part of the formation
of Uzbek musical style" deserve recognition.

At the same time, in the 1940s, V. Belyaev conducted research on the issue of ancient
Russian musical recordings and published a book entitled “Znamennyy raspev. The article
"Opyt podkhoda k anali—zu ego melodicheskogo stroeniya" is interesting with many serious
approaches, including the use of new terms related to the movement of melody. Then
"Znamennoe penie" (Execution of a famous saying) "Nekotorye soobrazheniya po voprosu
zna~mennoy notatsii"; «Rannee russkoe mnogogolosie. Chtenie pamyatnikov russkogo
troestrochiya »; "Pamyat—niki drevnerusskoy muzykalnoy pismennosti"; "Kryukovoy
sbornik stikhov i psalm Petrovskoy epoxi"; Materials such as "Russkaya sredneve—kovaya
vocalnaya muzyka" ("Russian medieval vocal music") were included, as well as materials
on the interpretation of ancient Russian written monuments and medieval Russian vocal
performance.

In the 1950s, V. Belyaev published a number of articles expressing his views on Russian
musical folklore, a study of the history of Russian musical instruments "Russian folk
instruments", and in 1956 an essay entitled "Music of Ancient Russia”.

During this period, the scientist V.Trutovsky, N.Lvov, [.Prach, D.Kashin, [.Rupin, N.,
each of whom was a scientific novelty for Russian folklore. He took an active part in the
publication of Lopatin's collections of classical Russian folklore, for the first time
emphasizing the presence of diatonic, major-minor fret systems in Russian songs and
developing new theories of their fret, melody and harmony.

From 1959 to 1968 he worked as a senior researcher at the Institute of Art History.

By the 1960s, as a result of his rich experience in the folklore of the peoples of Russia and the
Far East, the scientist published a collection of “Afghan folk music” dedicated to Afghan musical
genres, tunes and melodies, as well as the form and rhythm of Afghan songs.

In the 1950s and 1960s, he actively participated in various international conferences and
congresses on folklore. In particular, "Musical folklore of the Danube Basin" (IV Congress
of the Union of Yugoslav Folklore Scholars 1957), "On the question of the formation of the
lavatory system" (XV-Czechoslovak Conference, Czechoslovakia, 1962), "Persidkie
tesnify" and "On the question of education system ”(VII International Congress of
Anthropology and Ethnographic Sciences, Moscow, 1964), Narodnaya muzyka i istoriya
muzyki ”(XVII- Budapest Conference, 1964).

Victor Mikhailovich Belyaev died on February 16, 1968.

It should be noted that V. Belyaev is the author of many scientific studies, articles and
essays on the history of the peoples of the East, in particular, the Uzbek musical culture.
Although he lived and worked mainly in Moscow, he had creative contacts with such well-
known historians, literary critics and orientalists as A. Samoylovich, E. Bertels, N.
Potseluevskoy, A. Zataevich, A. Findeyin, G. Farmer, A. Boldirev.

In our opinion, the publication of all volumes of correspondence stored in the archive
without any changes and additions, abbreviations, also helps to identify some issues. After
all, looking at the letters of the two scholars, the objective views on the processes in Uzbek
music, the root causes of the misunderstandings become clear. In particular, it gives us an
opportunity to clarify the relationship between the personalities of N. Mironov and
V. Belyaev, V. Uspensky, A. Fitrat and V. Belyaev, who have a special place in the
development of Uzbek music.
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Annomayun: 6 cmamve pACCMAMPUBAEMC COBPEMEHHOE NON0dICEHUe Hedhme2a30601l
ompacau HUpaxa. B cmamve oceewaiomcs KOHMPAKMHblE OMHOUIEHUS  MeHCOY
KpYRHEUWUMU HeDMAHLIMU KOMNAHUU MUPQA, NPUHUMATOWUMU Yuacmue 6 pazeeoke, 000biue
U mparcnopmupogke upaxkckou Hegpmu. Ha ceco0OnAwHUIL OeHb UpaKcKas ompacisb Hepmu u
2a3a HAX0O0UMCs HA 3Smane BOCCMAHOGIEHUs U 6bIX00d U3 3AMANCHO0 Kpusucd,
006pazosasuiecocs 8ciedcmaue ONUMeNbHbIX BOUH U B00PYIHCEHHbIX KOHDAUKMo8. Yuacmue
3apy0OedCHbIX KOMIAHULL 8 80CCMAHOGIeHUU Hedhmezazosoll ompacau Hpaka noxasvieaem,
Ymo ux poib cmamosumcs ece Oonee 3uauumou u owymumou. B 2015 e. nopsoka 74%
Hegpmu 6 Hpake 000v6186a10Cb HA MECMOPONCOCHUAX UHOCMPAHHLIMU KOMNAHUAMU.
Hecmomps na npobnemvr 6e30nacnocmu, noiumu4eckyio u npasosyio HecmaoduibHOCmb 6
cmpane, unmepec ungecmopos pacmem. Ce200us, koeoa souna ¢ HI'MJI oxonuena, a yenul
Ha Heghmb evipocau no cpasnenuio ¢ 2014 2., HOGble UHBECTOPbI 20MOBbL 6bIXOOUMb HA
puinok Hpaka.
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Abstract: the article examines the current state of the oil and gas industry in Iraq. The
article highlights the contractual relationship between the largest oil companies in the
world taking part in the exploration, production and transportation of Iraqi oil. Today, the
Iragian oil and gas industry is in the process of recovering and recovering from a
protracted crisis resulting from protracted wars and armed conflicts. The participation of
foreign companies in the reconstruction of the oil and gas industry in Iraq shows that their
role is becoming more significant and tangible. In 2015, about 74% of Iraq's oil was
produced in the fields by foreign companies. Despite the security problems, political and
legal instability in the country, the interest of investors is growing. Currently, when the war
with ISIS is over and oil prices have risen compared to 2014, new investors are ready to
enter the Iraqi market.

Keywords: strategic analysis, oil and gas industry, SWOT analysis, Iraqi Ministry of
Petroleum.
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Hedrerazosas  orpacne  Mpaka  IOJHOCTBIO — HAaXOAMTCS  IMMOJ  JCHCTBUEM
TOCyJapCTBEHHOIO peryaupoBaHusa. Ha cerogHsImIHui A€Hb HMEIOTCS NPOTUBOPEUUBAs
nH(OpMaLHsA O TEHACHIMIX Pa3BUTHUS JaHHOTO CEKTOpa IKOHOMHKH CTpaHbl. MHOroJIeTHHE
BOWHBI, HaHECUINE HEeMalbli yIepOd SKOHOMHKE CTpaHbI, CYLIECTBYIOIINE KOHQIIUKTHI C
KypaucranoM, pomymieHuss B YHPaBICHMH OTpPaciblo, HENOCTATOK IOCYNapCTBEHHOTO
(uHAaHCHpOBaHMS, Cia0Opa3BUTAas TPYOONPOBOIHAS CHUCTEMa — BCE OTH (HaKTOPHI
C/IEPXKHMBAIOT BO3MOKHOCTh YBEIMUYCHUS JOOBIYM YTIIEBOAOPOJHOTO CHIPHS, 3 BMECTE C TEM
U BCEH HKOHOMHUKM CTpaHbl B LejoM. [lepexoa K pbIHOYHOM 3KOHOMHMUYECKOH CHCTEME
MO3BOJISIET PACIIMPUTh W OOHOBUTH YCTApPEBIIME METOABI YNpaBieHHA He(Tera3oBoH
cdepoi, TOMOTHUTh UX HOBBIMH MOJCISMH M PBIHOYHBIMH WHCTPYMEHTAMH YIIPABICHHSL.
Cpenu HUX rocynapCTBEHHO-YacTHOE MAapTHEPCTBO, KOTOpoe npuobOperaer B Mpake Bce
Oosipliee  3HAYCHWE, IIOCKOJIBKY, OCYLIECTBIISII Takylo (GoOpMy B3aHUMOJCHCTBHSA,
TOCYJIapCTBO COXpaHseT B CBOMX pPyKax KOHTPOIb HaJ IPOEKTaMH, MOJydas NpPH ITOM
UHBECTUIUM, TEXHOJOTUH U KaJpbl, MUHBIMU CJIOBaMH HMEHHO TO, 4ero He JO0CTaeT
HSKOHOMMKE CTPAHBI CETOTHSI.

Jns onpenenenust BiusiHMS (AaKTOpOB BHELIHEH cpelbl Ha pa3BuUTHE He(TerasoBou
otpaciu Upaka mposeneHa npouenypa PEST-ananmsa (Tabnuma 1).

Tabruya 1. PEST-ananus

DakTop | 3Hauenne
oauTHyeckune

ITockonpky mpaBuTenbCTBO Vpaka mo cel AeHb He
OCYHIECTBMJIO TOJNHYK0 OLEHKY MOIIHOCTH CBOMX
MECTOPOKAEHHUH, TpH S5TOM caMa He pacronaras
BO3MOJKHOCTSIMH X pa3pabaTeiBaTh, KOMIIAHUH JPYTHX
CTpaH HCIOJIB3YIOT BO3MOXHOCTH IIOJNYYHTH IPHOBUIL
OT 3TUX MECTOPOXICHUH, TaK KaK 3arachl, KOTOPBHIMHU
obnaraeT rocy1apcTBo, OTpOMHBIL.

BosHukaromme BHYTpEHHHE KOHQUIMKTBI HPHUBOAAT K
OCTaHOBKE JKCIOpTa HEPTH MO TPyOOmpoBOAaM. DTOT
HETaTUBHBI MOMEHT OTTAJIKUBAET MHOTHE KOMITAHUU OT
uHBectunuit B Kypaucran. Iloka J0roBOpeHHOCTH
Mexny Opbunem u KypaucraHoM He JTOCTHTHYTHI
WHOCTPaHHBIE  WHBECTHLMM  HOCAT Ul CTPaHbI
OrpaHHYEHHBIN XapakTep.

PaboTta mHOCTpaHHBIX KOMITaHHH B
reoyioropasBeke u 100b4ue

PasHormacusi MeXAy  KypACKHM
pPErHOHANBHBIM TIPABUTEILCTBOM B
Opbune u LEHTPaJbHBIM
NpaBUTENLCTBOM B Barnane

yrposa co CTOPOHBI
TEPPOPUCTHIECKHX IPYIITUPOBOK

Texnosornueckue

[IpeBanupyroT mIOXue YCIOBUS  JIMLEH3UPOBAHUSA
JeATeTbHOCTH

IMockonbky cTpaHa TmOHecTa Oousbinne YOBITKH B
CIIEICTBUE  BOOPYKCHHBIX  KOH(IMKTOB,  MHOTHE
9KOHOMHYECKHE OOBEKTHI OCTPO HYXKIAIOTCS  BO

Hepassutas undpactpykrypa

CTaFHaL{I/Iﬂ B TMPOMBIIIJIEHHOM

CEeKTOpe
BIIOXKCHHUSX W BHCAT OyKBaJIbHO MEpPTBBIM T'PY30M Ha
TIeYax rocyapcraa
HepaBnomepHOCTD B | CeBepHas, MEHTpalbHAas M I0XHas dvacTH Ipaka
reorpagpuIecKoM 3aJleTaHA | PACIIONIaraloT HEPaBHOZHAYHBIMH 3aIlacaMH, OCHOBHBIE
3amacoB 3amacsl He)TH HaXOAATCS Ha fore U ceBepe Mpaka
JKOHOMHYECKHe
Bxmouenne OIIEK HMpaka B | YcranmaBnmuBaeMmble JPYIUMH yYacTHHKAMH KapTels
nepe4yeHb KBOT OIIEK numuTOB Ha 1006y HEPTH
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locynapcTBO HampsiMylo KOHTPOJIMPYET HOOBIMY U
9KCTIOPT He(TH, OONBIIMHCTBO BEAYIIMX OTpaciei
MIPOMBIIIIEHHOCTH, Bce OAHKH U ITOYTH BCIO BHEIIHIOIO
TOPTOBIIIO, YIECPKUBAaeT OOMEHHBIH KypC BaJOTHI.
BJIMSIHHE TOCYApCTBA HAa HePTAHYI0 | Makcumm3anusi TpUOBUTM Il  TOCKOMIAHUH — He

0Tpacib SIBJISETCS INPUOPUTETHOW Lenbio. B cBi3um ¢ uem,
MOTHBAIMOHHbIH MEXaHU3M HEJ0CTaTOYHO
CTUMYNUpYeT MEHEKMEHT

BOC k mOHMCKY U UCIOJB30BAHUIO BHYTPEHHUX
pe3epBOB YKOHOMHHU.

HHTEPEC K MHBECTHLHAM B SKOHOMHKY CO CTOPOHBI
MECTHBIX IpEIIPUHUMATENCH CKYAEH, a PYKOBOACTBO
HU3KHUH YPOBEHb HHBECTHIMH MIPOMBIIUIEHHBIX KOMIIAHUH MpeObIBacT B BEYHBIX
cropax M TDKOAaX € pa3sBETBICHHBIM — aIlllapaToM
rOCy/IapCTBEHHBIX YHHOBHUKOB

ConmajbHbIe

OYCHb CHJIBHO TOCTPAJaid OOBEKTHI MHPPACTPYKTYPHI,
MOCJICACTBUS UPaHO-MPAKCKOTO | KaK MPOW3BOJCTBCHHOW, TaK W COUHUAIBHOH, YTO
KOH(JIHKTA OCJIOJKHSIET TMPHBJICUYCHHE JIOACKUX PECYpCOB ISt

paboTHl, Pa3BUTHUSI HPEINPHUATHI.

BonbIIMHCTBO MHOCTPaHHBIX KOMIIaHHW B Mpake mMpoBoAsT pa3Beiky U 100b1dy HedTH
Ha tore Vpaka, Biaium OT TEppPUTOPHH, HAXOAALIMXCSA IOJ KOHTPOJEM HCIaMHCTOB.
Awmepukanckas kommnanuss Exxon Mobil Iraq, ¢punran Exxon Mobil Corporation, u anrio-
rouanackas Royal Dutch Shell 25 stuBapst 2010 roga moamucanu cornamienue ¢ South Oil
Company of Iraq (FOxnas nHedTsHas kxommanus lpaka) Ha pa3paOOTKy HEPTSIHOTO
MectopoxxaeHus 3amanHas KypHa-1 npoBunuun bacpa Ha tore Mpaka. 3amacel 3amanHoit
KypHnsI-1 onennBatotes B 8,7 mupx 6appeneit Hedtu. Joms Exxon Mobil coctasnster 60%,
MPaKCKOH cTopoHsl - 25%, Royal Dutch Shell - 15%.

Tabruya 2. Junamuxa sxkcnopma negpmu u3z Upaxa

P SOEIsE Toprosbiit
(oTYHTHIBAIOIIUFiCSI Tlokazateas | 2013 | 2014 | 2015 | 2016 | 2017 | 2018 | 2019
Cy0OBeKT) 1HoToK
CroumocThb
Hpax Dkenopt (MIIpA. A0 52,5 83,2 944 | 89,7 | 84,5 | 494 | 43,8
CIIA)

Ha Teppuropun Mpaka Ha CeromHsmHMNA JE€Hb OCYIIECTBISIOT A0OBIYY W
TPaHCHOPTHPOBKY HeTH KoMmanuu Poccun 310 — PocHed1h, ['a3mpom u Jlykoiin. [IpaBom
paspaboTkn MecTopokaeHus 3anaaHas KypHa-2 COBMECTHO C HOPBEKCKHUM KOHCOPILIMYMOM
Statoil mosp3yeTcst Jlykoir. JlJaHHBIN TPOEKT SIBISIETCS] KPYTTHEHIINM, B KOTOPOM y4acTBYET
poccuiickasg xommanus. IlepBoHadambHBIE 0OBEMBI 3a1IaCOB MECTOPOXKACHUS IO JTaHHBIM
Te0JIOTOPa3BEKH COCTaBWIM Hopsiika 14 mMiH Gappeneil yrieBogopoaHoro ceipbsi. B 2010
npyras komnaausa — «['asnmpoM HedTs» Oymydnm B KOHCOPIUYME C IPYTMMHU KOMIAHHUSIMHU
Hayaja CBOKO paboTy Mo paspaboTke MecTopokaeHus baapa Ha Boctoke Ipaka.
Kpynneiimuii urpok Ha HeTera3oBoM peIHKE CTpaHbl — PocHedTs B cocTaBe KoHCOpLIyMa
Premier Oil (Bemmkob6putanus) moamucana c¢ South Oil Company, mpencraBisromei
uHTepechl Vpaka, KOHTPakT Ha Te0J0ropasBelKy, pa3paboTKy M J00bMy Ha HEQTSIHOM
6noke 12 B mpoBuHIMsIX Hayxad m MyTaHHa, 4TO pacrosioKeHbl Ha Iore CTpaHsl [2].

Jns onpeneneHus HanpaBlieHHH pa3BUTHH HedrerazoBoil orpaciu lpaka BbIsIBEH
kiroueBble  (akTopel ycrexa (Key success factors, KSF) — »ato nHabop kputepues
JIeITEIbHOCTH  CYyOBEKTa, OINpPENEISIONIMX  YCJIOBHS  JOCTH)KEHHS  OJIaroNnpHsATHOTO
MOJIO’KCHHMSI Ha BBIOPAHHOM PBIHKE.

26



Tabnuya 3. KOV neghmezazosoii ompacau Upaxa

DakTop | 3HaueHue

K®Y, cBsi3aHHbIE C OPraHU3alMOHHBIMH BO3MOKHOCTSAMM
cxema perucTpayu

COOCTBEHHOCTH YHpOHICHHA

I[lo omeHKaM DJKCHEPTOB, HpAKCKas CHCTEMa
HAJIOTOOOJIOXKCHHUS B IEJIOM (C  TPOLCAYPHOM

HAJIOTOBBIN PEXUM TOYKH 3pEHHUs]) CpaBHUMA C CHUTyauueil B 3TOH
obnacTi B Takux crpaHax, kak HOxuas Kopes u
Manaiizun
SKOHOMHUKY Hpaxka MOXHO MpU3HATh
OTHOCHUTEIIBHO OTKPBITOH. OTKpBITOCTh
SKOHOMHMKH YBEITMYIABACTCS. [pu 3TOM

OTKprTOCTB OKOHOMHKHA
Ha6m011aeTc;1 HUCKIIIOYHUTCIIbHAA CICIHAIN3alnusa

Ha HE()TH ¥ CYIIECTBYET OOJIbIIAS 3aBHCUMOCTh OT
HUMIIOPTa

K®Y, orHocsimuecst K NPOU3BOACTBY

Okcnopt HepTH — 3TO OAHO M3 BAKHEHIINX
HanpaBieHuH HeTsHON nomuTuku Mpaka. Hedtp
Upaka cocraBmser 95-97% obmero o0véma
9KkcmopTra crpaHel u gaét Oonee 90% Bcei
Ooubiue 3anacel HeTH SKCHOPTHOM BBIpYYkH. B pesynprate rubKoif
MOJMTHKK  3KCIopra HepTH HM raza o
HapalulMBaHUIO WX MoIIHocTed Mpak Bblmen Ha
ro0ajgbHBId  HE(TSHOM PpBIHOK C  BBICOKOM
3¢ (EKTUBHOCTHIO €T0 y4acTus

HUpak  OGoratr  HedThio. 3aiexu  HeTH
pacIiojaraiorcsi BOCTOYHOH T'paHHIBI CTPaHBI.
HanGonee kpymHble 3amachl COCpPEOTOYEHBI B
IIMUTCKAX padioHax Ha tore (okoso 60%
pacronoxxeHue 3ajexeid HepTH pa3BelaHHBIX 3armacoB) — NryOuHa 3aneranus 300-
1200 M. Ha ceBepe B KypACKOM pailOHE HaxOIsATCS
okoio 17% pa3BemaHHBIX 3amacoB — TITyOHHA
saneranus 3000-3600 m. JloOblua B OCHOBHOM
BEJIETCS Ha CyIIIE.

Hanee ucxons nz KOV, mpucymux Hedrerazopoit orpacnu Mpaxa, npencrasisercs
BO3MOKHBIM OIIGHHTh CHJIBHBIE M CJIa0ble CTOPOHBI €€ OpraHu3almud #u HU30paTh
HanpaBiIeHus pa3BuTus [3].

Bocnonb3yemcst HHCTpYMEHTOM CTPaTErn4ecKoro IUNIAHUPOBAHUS, KOTOPHIM MO3BOJSIET
ONUCaTh PEATUCTUYHOE MOJIOKEHHEe naen Joboi kommanuu. A6OpeBuatypa «SWOT»
oOpa3oBaHa M3 YeThIpeX aHTTMHCKUIT clloB: «strengths, weaknesses, opportunities, threatsy.
OHM TIepeBOASATCS COOTBETCTBEHHO KaK «CHWJIBHBIE CTOPOHBI, CJIa0bleé CTOPOHBI,
BO3MOXHOCTH, yrpo3el». JloctouHctBoM SWOT-ananu3a  sBisieTcsl  NPOBEICHUE
KOMIIIEKCHOTO MCCJIEJOBAaHUS KOMITAHUH, KOHKYPEHTOB U OTPACIIH B LIEJIOM.
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Tabauya 4. SWOT-ananus

PbIHOYHBIE BO3MOKHOCTH

PbIHOYHBIE YTPO3bI

1. JuBepcuuxaris
reorpapuIecKux
HaIpaBJIeHUN IKCIopTa

2. Poct nmoOeram HedTH, ee

1. TTomurraeckas
HECTaOUJIbHOCTD, BOMHBI,
peBOIIOLUI

2. bonpmue 3anacel HeTH

HaIpaBJIeHUN SKCIopTa

2. [IpuBneueHue WHBECTHLIUN
C TIOMOIIBIO JOBEICHHS M0
MOTCHIUAIBHBIX HHBECTOPOB
BBITOIHBIX HAJIOTOBBIX
YCIIOBHH

3. [IpuBneueHue WHBECTHLIUN
JUISL TOrO, YTOOBI OOHOBHUTH U

nepepadboTKH u | 2. 3MeHeHHe MUpOBBIX IIEH Ha
UCIIONb30BaHUE  He(TSIHOro | HepTh
rasa
CHJIbHBIE CTOPOHBI ITone CUB Ilone CY
1. CHmXeHHE 3aBHCHMOCTH OT
BOJIATWIIBHOCTH PBIHOYHBIX
1. JuBepcuuxaris .
1. BbIrogHOE pacmonoxeHue U3MEHEHUH MyTeM  pa3BUTHSA
o reorpapu4ecKux
3anexeit HedhTH HedTeXuMIn u ee

KCIOJIb30BaHUS. Ha BHYTPEHHEM
pBIHKE

2. CnepxuBaTh cemapaTusM H
TIBITATHCS YperyJIupoBaTh
otHomenne ¢ Kypaucranom u
HWHOCTPaHHBIMH KOMITAHHSIMH

OrOpOKpaTHUH, KOPPYILIUU

2. Huskuit YPOBEHb
YeJI0BEYECKOTO KaluTaaa

3. Huskwmit
WHBECTULINI

YPOBEHB

4. TexHonornueckas
OTCTaJIOCTh

5. Hepazeurocts
(hMHAHCOBOTO CEKTOpa

HedTenepepadaThIBAIOLIIE
oTpaciu

2. [lpuBnevyeHne NHBECTHIINI

3. Hcnomne3zoBath HeTIHOU
ra3 B 9KOHOMHKE M HaJlaJJUTh
€ro 3KCIOpT

3. Hanorosslit pexxum MOJIEPHU3UPOBATH
HedTenepepadaTHIBAIOIIIEC
MPEATNPHATHSL
CJ1aéble CTOPOHbI Ioge CJIB Iose CJIY
1. PemoHT U mepeobopynoBaHue
L. Crinmyposats, CYIIECTB }omnxpz[era;:l}LIIHOHme
o nepepadoTKy HedTH, Y By o
1. Beicokwnii YPOBEHb CTaHIMH, KalHUTAIbHBII PEMOHT
BOCCTaHABJINBaTh

CKBaXXMH, He(PTENpOBOJIOB H
BCIIOMOT'aTeJILHOTO
o0opymoBaHUs

2. CTuMynupoBaTh MHHOBAIIMH 1
Hay4YHO-HCCIIEIOBATEIbCKIE
pa3paboOTKH B 3TOM CEKTOpE,

CTHMYJTHPOBATH
reoJIoropasBeTKy

3. Cnenatb JercTBUS
NPaBHUTEIbCTBA Goiee
MPO3pavHbIMH, pa3BUBaTh
CTaTUCTHYECKYIO 0asy,
TPaHCIIOPTHYKO  CHCTEMy U

CHUCTEMY CBA3U.

BaxHbIM BompocoM il SKOHOMHKH Mpaka Kak pecypco3aBUCHUMON CTpaHBl OCTAIOTCS
JTUBEPCUPUKAIUS CTPYKTYPbl DKOHOMUKH W Teorpaduueckux HampaBlIeHUH 3KCToOpTa |
POCT MPOU3BOJICTBA C BEICOKOW JOOABICHHON CTOMMOCTHIO [4].
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Abstract: the article comparatively analyzes the use of means of artistic transmission on the
example of the works of the great Uzbek children's poets Gafur Gulyam, Quddus
Muhammadi, Shukur Sadulli, Kudrat Hikmat and Tursunbai Adashbaev dedicated to
landscape lyrics. The works are investigated using a comparative typological method, the
role of world literature in the development of national literature is considered. Scientific
conclusions are made about the aesthetic significance of the role of the landscape in the
upbringing of a harmoniously developed generation.

Keywords: winter, snow, the last week of winter, children's poetry, rhyme, skill, meaning.

VIK 811.512.133

Jerckas nmTepaTypa KakOOW HAIWM CIY)KUT 3HAYUTEIBHBIM CPEICTBOM  JUIA
MpoIBEeTaHUs OyAyIIero 3TOro Hapojga W s obecmedeHHss B OyAyIieM pa3yMHBIM
MOKOJIGHHEeM. BBHy 3TOr0 BOCHHTATENBHBIN MPOILECC IMOAPACTAIONIET0 OKOICHUS B IIyTH
JOCTHKEHHUS YPOBHS pPa3yMHOIO 4YEJIOBEKa HAYMHAETCs C MIIQJEHYECKOTO BO3pacTa.
OcHOBHas 3ajada JAETCKOW JHUTEPaTyphl BOCHUTAHHE TYXOBHO DPAa3BUTOH MOJOAEXKH M
BCECTOPOHHE TIOJIHOIIEHHBIM JINYHOCTBIO, HApsAy ¢ 3TUM (pOopMHpOBATH B IOHOI JyIlIe Taknue
TOHKHE YyBCTBA KaK OCA3aHHE KPacOTHI, TFOOUTH 1 Oepedb eg.

OTtnune Hapoaa-co3uIaTeNs OT IPEJCTAaBUTENS APYTUX cep B TOM UTO, OHU CMOTPSIT B
9TOT NPEKPACHBIH MHUP HMHBIM-IYIIEBHBIM B3IJISIOM, OHU BUJST, YyBCTBYIOT M HaXOIST
XYJO0XKECTBEHHOCTb C CaMbIX MPOCTBIX HJIS HAC BEIled KOTOPHIX Mbl BUAMM KaXJblii JEHB.
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ITockonabky 3TO Tak, OHUM HAXOAAT M BOCIEBAIOT HEMOBTOPUMYIO KpacoTy HE TOJIBKO OT
MPEKPACHOM BECHBI, JIeTa WU 30JI0TOI OCEHH, HO JaXke OT CypOBOM 3UMBI. Jl0Ka3aTenbCTBO
HalIMX MHEHUH MOKHO YBHJETh Ha NPHMEpPax MPOU3BEICHUI BEIMKUX y30E€KCKUX JIETCKUX
noatoB lapyp Dymsama, Kymnyc Myxamanu, Illykyp Carmymna, Kyapar Xukmar wu
MOJIOJIOTO I103Ta TOro BpeMenu T. Anambaesa.

UuraTens B mporecce UTeHHWs CTHXOTBOpeHHWH I'. 'ynsma, KOTOphli BHeC OONBIION
BKJIaJ B COKPOBHIITHHIIE Y30EKCKOH IETCKOM IUTEpaTyphl elle pa3 OylIeT yBepeH B KIIaAe3hb
MPEMYyIPOCTH W HETOBTOPHMOM TajaHTe aBTopa. TBopuectBo I'. ['ymsama mpmoOperaer
BBICOKYIO XYIOXECTBEHHOCTb BO BCEX CTUXOTBOPEHUSAX MOCBALICHHBIE IETSAM CO CBOEH
PUTMHYHOCTBIO, IPOCTOTOH M CKIAJHOCTBIO S3bIKA, CIUHCTBOM ()OPMBI M cojepkaHus. B
CJIEIYIONINX MOTYCTUIINSIX aBTOP MPOSIBISIETCS] KAaK COCTPaJaTeNbHBIN 1 3a00TINBBIA OTE
MOJIO/IOTO TIOKOJICHUsI Y30€KCKOro Hapoja, TpeOoBaTesbHBIN 1 OJaropoIHbI HacTaBHHK,
Bepa I03Ta B cBeTI0e Oyaylee Hapoa:

[loup oTa yitroHrax, Cu3 y4yH mebp €3MOKIN
Kesunap épomi-épor, [y #inrunran Hyp OnaH.
CuéxnoHu ycTura, Catpnapu KyiHnaiau

ToHr oTHO, TymIap Ky&nl. Bup xaxon xy3yp ouian [9,93].

I Tymam TOXEe OIWH W3 OYapOBAHHBIX POITHOH TPHUPONONW KaK IPYTUE IIOATHI.
CruxotBoperust nmodta “Kum” (“Suma’”), “Surm itun xymmru” (“IlecHs HOBOTO TOma”)
MOCBSIICHBI BOCIICBAHUIO pesiecTd 3uMbl. OCOOEHHO, CTUXOTBOPEeHUE “3uMa’ CBOCOOpa3HO
CBOUM 0OOraThIM XYIOXKECTBEHHBIM CPEJCTBOM H300paKeHUSI W Jierkum tomopom. C
NPUXOJOM 3HMMBI TIOXOJIOJIAHWUE TOTO/BI, BBINAJaHUE CHEra, OrOJICHHE JIEePEeBbEB U
3aKanblBaHWE BUHOTPaJa B 3€MIII0 €CTECTBEHHBIH mporecc. [103T CBOMM TOHKHM BKYCOM
OJIMLIETBOPSIET 3MMHIOI0 KapTHHY M IPHPABHUBACT IAJIAIOIIET0 CHera Ha JIeOsHKHui myX, a
3aMep3IIyI0 3eMITI0 Ha 3epPKaIo:

[Moxon xypma EnuHMO, Kanmoxkcus 1opubd 6ymmac,

Tum KOTHO TOKIAp yXiIap, Kyua-kyii x&yna coByK,
YBumrangaii KIMTHHHO, By unxy mapixoH smac,
Slnanrou HOKIIAp yxJsap. Ton moxuna 6ynnypuk [9,105].

BuHorpansl 3akyTaHHBIE COJIOMOM, YTO OBl HE 3aMep3id, KaK JKHBBIC JIIOAH
HOKPBIBAIOTCS OAESUIOM, JAEPeBO TPYIIM OCTaBIIAACs 0e3 €JUHOTO JIUCTKA CMYIIAeTCs
cBoero coctosiHus. Enie xapakrepHas yepra cBoeoOpasusi B TOM 4YTO, KPOME €CTECTBEHHBIX
OKUBIJICHUH, NI M300paKeHUs CHEra Ha BETKaX MBBI MOJB30BAHHE CIOBO “Oynaypyk’ (B
CYIIHOCTH, CIIOBO “OyIIypHK’ WMeeT IBYMBEICICHHOEC 3HaueHHe: a) Kpyma (CHexHas); 0)
YEepHOOPIOXHMH pPSI00K) CIY)XUT YBEIMYCHHIO CJIOBApHOTO 3amaca 4vuTaTens. JleneHue
CHETOBHKA C MOPTQEIBI0 BO JBOPE IIKOJNBI CUUTACTCS COOTBETCTBYIOLIMM CPEICTBOM JUIS
NPUMEHEHHUS JIETKOro 1oMOopa.

dakat mMakTab carxuja, Xed KUM yl1a OIypIuKHI

CoByk KoTap Kop000o, V3u spummnan KypKuo,

K¥ymmk yHuHr mabHuaa, CuHdra yakupmanm,
Karop-karop Kop6060, “CoByk” neb Oaxupmaiinm [9,105].

B tBopuectBe K.Myxamanu, KOTOpPOro 3penblii NpEeACTaBUTENb PYCCKOW AETCKOM
mutepatypel A.bapTto mnpu3Han ‘“‘MacTepoM JAETCKOW MO33MM~, 3HAUYUTENBHOE MECTO
3aHMMAIOT CTHUXOTBOPEHHS IOCBSILEHHBIE JIMpUKE MpUpoabl. OcobeHHo, T1000Bb aBTOpa K
MHpPY pacTeHHH B KadyecTBE YUUTENss OOTaHMKH OUYEHb SBHO OTPAXAIOTCSI B €ro
npousBeneHusx. B wactHoctn ctuxorBopenus “Kum 06060 xaswmn” (“llyTtka memymku
3umbl’), “Kum apracu” (“Ytpo 3umbr’), “My3 Ttemama” (“Mopo3Has BepiimHa”),
“Veummuknap opacuma” (“Cpenn pactenmii”), “Kum xam uwmpoitmn” (“3uma  Toxe
KpacuBa”).

CruxorBoperne “Kum 060060 xaszuinu” mnpuoOperaeT OOJbIIOE 3HAYCHHE CBOCH
BBICOKOXY/JO’KECTBEHHOCTBIO U MacIITa0HOCTBIO BOOOpOXKeHHs aBTOpa. I103T pacckas3piBacT
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YHUTATEJI0 O TOM YTO, HE HaJI0 OOSTCS JEIYIIKHA 3UMBI, TaK KaKk 4yeM OoJblIe JeyliKa 3uMa
OyzeT 3JIbIM ¥ YHpsIMBIM, TeM OoJbliie y HapoJa OyneT n3o0wine U MpupaBHUBAEeT CHera Ha
caxap, a JbJa Ha JIeACHeN. OJTO NpOU3BEAEHHE OBUIO aHaJM3MPOBAaHO B CTaTbe
nuTepatypoBefa-kputuka Maxmyna SxseBa “Myxum mxomuit xucca” (“CyliecTBeHHBIH
TBOPYECKHUH BKJIaA”) U B HEM BBIPaKEHBI CIEAYIOUIMEe MHEHHS: “ABTOp B CTUXOTBOPEHHHU
“Kum 6000 xazwin” 910 OBI OMHCATh 3MMY CYPOBOM, NMPHUAACT € OYeHb OTpUIATEIbHEIC
KadgectBa Kak “CepraxkaHr oypym 00007 (pa3apakWTenbHBIN), “Oamderns, acoB, Baxmu’
(TsDKenmplid, AWKHUN), ‘Ykap, FaHp, Terakok” (YHOpSAMBIHA, UyXOW, HHTpPHTaH) ~ W
OJTHOBPEMEHHO XBAJIUT €T0 3a TO YTO OH JEIyIIKa BPEMEH rofia M KHBas BOAA. 371€Ch BUIHO
YTO OH CJIMIIKOM OXaWBaeT ACAYIIKY 3UMY U KIIEUT €My BBIIyMaHHbBIE KauecTBa” [6, 285].
Hawm n3BecTHO, 9TO B MUPOBO# 10331 BPEMEHA T'O/1a OCEHb M 3MMa, OOBIYHO MPEACTABIIOT
co0o0it 00pa3bl KOTOpbIE MMEIOT OTPULATENBHBIN XapakTep. [lake HCIOJIb30BaHHE CPEau
y30€KCKOT'0 Hapo/a TaKuX BhIpakeHul, kak “KoBorunraan kop éragu” (MmeT cHer ¢ TBOUX
Bek) win “Xammaékuu Kopa OynyT 6ocran” (IloBcrogy yepHBIC Ty4H) HapoJa HECIPOCTA.
ITockonmbKy 3TO Tak, 3HAYUT BCE ONMCAHUS I03Ta MOCBSIICHHBIE 3UME OECKOPBICTHBIE.
ABTOp cTapaercs M300pa3uTh Iepeja Iia3aMu IOHOTO YHMTaTedss KapTUHY 3UMBI CBOETO
BOOOpaXXEHUsI B XyJO)KECTBEHHOM BHJE. YMECTHOE HCIIOJIb30BaHUE ONPENCICHUH CITYKHUT
paay yBEIHYIEHUs CIIOBAPHOTO 3aIaca YUTaTels.

Kcratu, mo crnoam B.I'. benuHCKOro neHCTBUTENBHOCTH CMOTPUTCS B HCKYCCTBE
KpacMBee M €CTECTBEHHEE, YeM B JKU3HH. IloTOMy 4YTO >KM3HEHHAs NEHCTBHTEIHHOCTH
CMOTPHUTCSl TakoOH, Kakasi OHa €CTh, a B HCCKYCTBE OHa oOpaboTaHa W coOpaHa Iof
OTIpEZICTICHHYI0 HIet0. B 3TOM cMbIcie, NMpaBAMBOCTD XYIOXKECTBEHHOTO ITPOW3BEICHHMS
CMOTPUTCSI HE B KOIUPOBAaHUM C KHM3HM, a B YMEHUHU IPEBPAIICHHUS HA OCHOBAHUH
XYI0’KECTBEHHON 00pPaOOTKH B XyI0KECTBEHHYIO I€HCTBUTENBEHOCTD [7, 36].

IIpornnaTensHBI MO3T y30ekckoi neTckoit nureparypsl K.XukMaT Hammcan psij
CTUXOTBOPEHMM TOCBSILIEHHbIE 3MME M €€ HENOBTOpUMOMl KpacoTe. B ToM uucie
ctuxotBopeHus «SIxmanak» (“Karox”), «Asmaxys» (“Konery 3umbr’), «CoBra OepwHHT,
Kop6o6o» (“Maiite momapok, aeamopos”), «Kum ty3rutap momuk map» (“Ilopxaer myx
neryunit”’). CruxorBopenue «Kum ty3rmrap momuk mapy» (“Tlopxaer myx merydqwii’”)
JOCTOMHBIH BHUMaHUS CBOUM OOTaThIM METOZOM OXKHBJICHHS M CPAaBHEHHSL:

CBoU NEPUHBI-TYYH [TanbTO, YyCBI...

Tpsicer 3uma. Pecuuniamu mopraror
ITopxaet nmyx neTyyuid, ABTOOYCHI.

Bena 3emis. Kak 6ynTo He60 — cuto,
Beceit ynure 3a6ota — A CHEr My4HOM:
Crpebaem cHer. W nHeMm oH e, u chinan
I'opsiaas pabota — ITopoit HOYHOMH,

W mym, u cmex. Hapen konnax Ha Kpslity,
Bce B nHEE — cBEpKAIOT Kommy moctnan... [4, 32].

Ham wu3BecTHO, 4TO HammM JIOOMMBIE MAaTEpH, CECTPBl TOCIE 3WMBI CTaBIT HAIIU
MOYIIKA ¥ MaTpallbl Ha COJHIIE, YTO OBl OHM “TIONIPABILIUCH” M JICTH WX CHAIIM HA MSTKOH,
meIHOM mocTenu. [lo3T, ykas3plBas 3TOT NPONECC, B ICTCKOM BOOOPaXKCHHU Ty4dy
CPaBHUBACT C MSATKOH IMOCTENBI0, a TMOCIE XJICHIET 3Ty MOCTeNb (0OBIYHO, Mepe] TeM Kak
3aHECTH JOMOW, MOAYIIKH W Marpambl, KOTOpble OBLIM IOJ COJHIIEM IIeTbIH JICHBb
BBITPSIXUBAIOTCS, B CTHXOTBOPSHUH UMEETCS B BHJY 3TOT MPOIIECC ) U MaJacT CHET.

B 3umMHHME THU OT XOJOTHOTO BETpa M OECIpephIBHOTO MAJCHHSI CHETa PECHUIIBI Y JIToIei
MOPraroT, a TO3T OJYIIEBIsSET aBTOOYCOB M CpaBHMBaeT MHUTaHHe MX (ap ¢ MopraHuem
pecHUIl. B cnenyronmx cTpokax KpbIIIH, MTOKPHITEIE CHETOM, CPABHUBAIOTCS C YEIOBEKOM B
Oenoii miamke, a OecHpephIBHO MAJAIONINA CHET - C MYKOH, NPOIYIIEHHOH dYepe3 CHTO.
CTUXOTBOpEeHHE, OOOTalleHHOe TAKUMHU XYJO0KECTBEHHBIMH TpuéMamu, yriayossier
BooOpakeHHEe IOHOTO yHuTarens o 3uMe. CHavanma co3maercss KpacOYHbBIH, MPETeCcTHBIN
nei3ax 3UMBI, Jajice aBTOp JaeT MH(OPMAIMIO O TOM, KaKYI IOJIb3y HPUHOCHT 3UMa
MOJSIM M CajJiaM, O TOM 4YeM OoJibliie OyaeT WMATA CHET U JOXKAb, TeM OOJbIine OymyT
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NpOLBETAaTh IO M Cajbl. 3HAYNUT, CTUXOTBOPCHME BOIUIOMIAET B ceOe HE TOJBKO
HETOBTOPHMYIO KPacoTy CYpOBOH 3UMBI, HO U €€ 0COOEHHOCTH.

B cruxorBopenun “Asmaxy3” (“Konen 3umbr”) oroOpaskaercst Kak NpHpoja JAaxe B
XOJIOJTHBIE 3UMHHKE JTHH HE TEpsieT CBOIO KPacoTy, 3aKyThIBaHHE TIOJICH U MyCTHIHB B Oenoe
0JIesIJI0, caJbl OE3MOJIBHO JPEMITIOT TIOTOMY 4TO, Ha Jyllle CHOKOWHO OT OCEHHOTO ypoixKasi,
BOJIa Ha pEYKe 3aMep3iia U TPEMHT. XJIOMbs CHeTa CPAaBHUBAIOTCS C HEXHOHN 0a00YKoH, a
JUIMHHBIE COCYNBKH, CBHCIIHE C XEI000B, C JKEMUYXHBIM KOJIbE. A KOHEI 3HMBI
BO3MYILACTCSI OT 3aBEPIICHMS CE30HA M OEcHTCS KaK BEIbMa, AEPracT BETBH JCPEBHEB OT
3noctu. OHAKO, CKOJIBKO OBI OHA HE BO3MYIIANACh, OecHiIach, néprajach 3a BCe, BCE paBHO
BCEMH HaMH| JIIOOMMasi BeCHa CO3peBajia Mo OEIBIM CHEroM. JTOT IEePEeXOTHON IPOoIece
CE30HOB 0TOOpakaeTCsi CHMBOJIOM TIOOE B IPEKPACHON BECHBI HaJl CYpPOBOW 3UMOM:

Komnen 3umsl. Yero x oTyeT Yke Topor BECEHHUX UIIYT
3uMa B cagy U y PEKHU. U myTeBOgHOMN KAYT 3BE3/IBL.
U 31010 BEABMOIO KOJIAYET, TpaBUHOK KOIIBSI BCE OCTpEE,
Cepauto ays B KyJlaku? 3emiiell MPUKPHITHIE TTOKA.
Yike mernu Ha tajgax CBUIIYT, BecHa moa cHerom THXO 3peeT,
W 5xaBOPOHKH, U APO3BI BecHa yxe Henaneka [4, 63].

YMecTHOE HCIONb30BaHHE CHHOHMMOB TIPU OIMCAHUM NPEKPacHOM BeCHBI U
MepEeCYNTOBAHNE MITHI] MOJYCPKUBAIOT MAaCTEPCTBO MO3TA B MCIONB30BaHUM cioBa. KcraTy,
“rmyboko mpaB K.DenwH, KOraa OH TOBOPHT, YTO Ka)KJOMY MHCATEII0 HEOOXOOMMa
“noxw3HeHHas pabora Hax ciuoBoMm’. JleTckoMy mMo3Ty paboTa HaJ CIOBOM OCOOCHHO
HYXHa, BEJb 110 €r0 CTHXaM JETH yd4aTcs 4yBCTBOBATh MY3BIKY, PUTM, TOHKOCTb POJHOTO
si3pika” [5, 343]. CyliecTBEHHOCTh B TaKUX MO3THYECKUX CKPHUKAIAX — 3TO MacTEpCTBO
1o3Ta TBOPUTH MaHOpaMy Ieif3aka. UWTaTenp MPOYUTABIIMI 3TO CTUXOTBOPEHHE SICHO
CMOXeT TIPEACTaBUTh B CBOEM BOOOpPOKEHMM mocieaHue THHU 3uMmbl. K. XukMaT mactep
M300paKeHNsI KAPTUHBL: JIeTajli TOYHbIE U JocTaTouHbl. He onHoro snmmnero ciosa. Ilepen
rjia3aMu yurtaTess nossisercs ¢ororpadus neisaxa, oOyaro ¢ororpad chororpaduposan
3Ty KapTHHY. DTO CTUXOTBOPEHHE B OTHOIICHUH €IMHCTBA (OPMBI U COJACPKAHUSI MOXKET
BCTaTh Ha Psy C MUPOBOI mol3ueil. Hampumep, rapMoHuYHO co ctuxoTBopeHusmu A.C.
Ilymxkuna “3umuuii Beuep” u @.U. Trotuesa “3uma Hepapom 31uTcs” .

B ctuxorBopennu @ . 1. TrotyeBa “3uma He qapom 3IHTCS” pa3ApaskeHHBIH 00pa3 3UMBI
OT TPHUOJMKEHHS BECHBI CPAaBHUBAETCS OOMKEHHBIM, PACTEPEHHBIM M 3aCyeTHBIIMMCS
4yeJloBeKOM. Takue HaxOAKH KakK, YBHIEB TAaKOE COCTOSHHE 3MMBI IMOIHATHE TPE3BOHA
JKaBOPOHOK, Kak B30elIaHHas BeIbMa “‘U3 IMOYTEHUS K BECHE ITyCTHThH CHET, & BECHE CTaTh
pyMsiHEH OT 3TOro “nojapka’ M eIlle MOXOPOIIeTh OTOOpaXXeHBI B KauecTBe MoOeabl 100pa
Ha/J| 3710/l THUEM:!

3uMa HeJJapoM 3JTUTCS, Ta eii B r11a3a Xxoxouer

IIpouuna ee nopa- n nyl1e JIMUIb LIYMUT...
BecHa B 0KHO CTy4nTCS B3sb6ecmiacs BeIbMa 3mas
U ronut co nBopa. u, CHETY 3axBars,
U Bce 3acyeTunocs, Ilycruna, yoerasi,
Bce nynur 3umy BoH - B mpexpacHoe qurs...

U >xaBOpOHKHM B HebOe Becne u rops Maso:
Vox HOTHSUIN TPE3BOH. VYmblnaca B CHETy
3umMa eule XJIOIIOYET nu JIUIIb pyMsiHel craja
1 na Becny Bopuur. Hanepexop Bpary [3, 134].

Eciu riyGxke oOpaTHUTh BHUMaHWE, MOKHO 3aMETHUTh KaXKIbli M3 00OMX aBTOPOB IS
TBOpEHMsSI 00pa3za 3WMbI HCIIONB30BANM OJWHAKOBBIE IETaNH, KaK “BBITOHSAEMas 3HMa,
BelbMa W JKaBOPOHOK, (MHAI KaXkIOr0 CTHXOTBOPEHHS 3aBEPINACTCSl HACTYIIEHHEM
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MpeKpacHO BecHbl. 3HA4YUT, cTUXOTBopeHHsd “Asmaxy3” (“Komen 3umbr”) m “3uma He
JIapoM 3JIUTCS” IPUOOpETaloT od1Iee HAeHHOe CoepIKaHHe.

CruxorBopenust A.C. Ilymkuna, BHeCIIMi OOJIBIION BKIag B pPa3BUTHE MHPOBOM
autepatypsl  “3uMHUIl Bedep” TOXKE TapMOHMYHBIH B OTHOIIGHHMHM OOpPa3HOCTH CO
CTHXOTBOpeHHeM “Asimaxy3”. Kcratu, oOpa3 3UMBI B 3TOM NPOM3BEJCHUU TO 3aBOET Kak
3BEPb, TO 3aIUTAYET KAK AUTS, TO CTyIHUT B OKHO KaK ITyTHHK:

Bbyps MIJIOKO He0o KpOET, To 1o KpOBJIE oOBeTIIanoi
Buxpu CHEXXHBIE KpyT4; Brpyr conomMoit 3airymuT

To, xak 3Bepp, OHa  3aBOET, To, KaK ITyTHUK 3ano3/aaiblii,
To 3amtaver, Kak quTs, K Ham B oxomiko 3actyuur [1, 212].

B ornmume oT BRIIIEyKa3aHHBIX JBYX CTHXOTBOPEHHH CIOKET “3uMHero Bedepa”
MOCBANIAETCS HE U3THAHUIO 3UMBI, 4 BOCHOMUHAHKAM IIylIKMHA CBOMX OETCKHX rOAax H O
MPOBECHUM 3UMHET0 Bedepa BMecTe ¢ HsHel. [lo HameMy MHEHMIO, HECMOTpPS Ha TO YTO,
STH TPU CTUXOTBOPEHMS HAMHUCAHBI CO CTOPOHBI TPEX aBTOPOB U B Pa3HbIC MEPHOABI, B
oToOpakeHHH o0pa3a 3UMbI M IIPU HCIOJN30BAaHHU XYIOKECTBEHHBIX JETAISAX HMEETCS
TFapMOHUYHOCTE. Tak Kak, JIUpUKa IPUPOABI U e€ KpacoTa He BBIOMPAET MECTO U BpeMsl.

B 3axmioueHne MOXXHO MOTYEPKHYTh, YTO KaKIBIH NpeAcTaBUTENb 2-H IMOJOBHHBI
y30€KCKOH NIeTCKOW JIMTepaTyphl cTapalcs, IO Mepe CBOMX BOOOpakeHHi, ¢ IH00O0BBIO
n300pakaTh KapTuHy 3UMBL. OCHOBHAs JeTalb 3UMHI - CHET — y KOTO-TO “‘0abouka”, y KOro-
TO “MyKa, MPONYIICHHAs! Yepe3 CHUTO”, y TPEThero - Oelblil myxX W Oenas miamka. A cama
3UMa MOYTH Yy BCEX CPAaBHUBACTCS pa3[pakKCHHBIM, OOIKEHHBIM, 3aCyCTHBIINMCS
YEIIOBEKOM.

WzobpaxeHnne >Tux OTOOpakeHHMH B OOpasHOM BHJAE, CUHMTACTCS CYIIECTBEHHBIM
(dakTOpOoM  TpeBpalleHUs]  KU3HEHHOW  JEHCTBUTENBHOCTH B  XY/AOXKECTBEHHYIO
nerctBuTenbHOCTh. Kak TBepaun B. CyxommuHckuit: “JleTCTBO — 3TO HE MOATOTOBKA K
OoubIION Oynmylied >KWU3HH, a CaMblii HEXHbIH, HENOBTOPUMBIH M CBOEOOpa3HBIA IEPHO.
JKU3HH dYenoBeka”. ITocKombKy 3TO Tak, BHEAPATh B AYIIy JETCKOTO IOKOJEHHUS, U
BOCIIUTHIBATh UX C JIOOOBBIO K TPUPOJIE, €€ KpacoTe, HACIaXaaTcs €0 U Oepedb e€ OyneT
CIIY>)KUTh HE TOJBKO BO UMl ONpeeTIeHUs CyIp0BI JIeTei HO U BCEro OyIyIero.
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KaTErOpHIO 3aHUMAIOT PYKOBOZSIINE paObOoTHUKH. MoJepHH3aIysl CUCTEMBI 00pa30BaHus B
PecnyOnmke 3HaumTenbHO pacummpuia chepy 3anad, CTOSIIMX IEpe] PYyKOBOJUTEISIMH
00pa3oBaTeNbHBIX YUPEKIACHUH: OT OpraHn3alyy, yrpaBiIeHus, PyKOBOACTBA KOJJIEKTHBOM
00pa30BaTEeNbHOTO  YUYPEKICHUs, KOHTPOJISI BCEX IPOLECCOB, MPOUCXOASAIINX BHYTPH
OpraHu3alyy, 10 (GYHKIUH HCIOJHUTENS 10 OTHOIICHHWIO K BBIIIECTOSIIEMY OpraHy
ympasnenns: obpazoBanueM [1]. CoBpeMeHHBIE PYKOBOAWTEIH JOJDKHBI HE TOJBKO 3HATH H
MOHMMATh BCE 33/1a4H, CTOSIINE MEPEa CHCTEMOI 00pa30BaHUs, HO M 00JIalaTh 3HAHUSIMH H
HaBBIKAMH TPaMOTHOTO pEIICHUS 3THX 3anad. IloBblIeHMEe KBann(UKAIMH CICIHAINCTa
TaKOro YpOBHA TpeOyeT o0co00ro WHTEIEKTYaJbHOTO TOAXOJa K €ro MOATOTOBKE.
HeobOxomuma  peanm3ammst  CHCTEMBI  HETPEPHIBHOIO  OOy4YEHMS W IIOBBIMICHUS
npodeccHoHaNbHON KOMIETEHTHOCTH, IMYHOCTHBIX KAUeCTB PYKOBOIAIINX paOOTHUKOB [2].

UpesBblyaiiHas MHOT0331a4HOCTh PYKOBOIMTENS B CHUCTEME MPOQEecCHOHAIBHOTO
00pa3oBaHKs, Ba)XHOCTh €r0 KOMIIETEHLIUH B IIMPOKOM JHMaIa3oHe Npo(dheccCHOHATbHBIX
BOIIPOCOB (hOPMHPYET BBHICOKHE TPEOOBAHMS K NpOrpaMMaM, OpraHu3allMOHHBIM (OopMaM U
METOJ[aM €ro 0OyUCHUs.

CeromHst mMpoKas JOCTYMHOCTb INpPHUMEHEHHs WH()OPMALMOHHBIX TEXHOJIOTHH
CHOCOGCTByeT Pa3BUTHUIO MHHOBAIIMOHHBIX 1oaAXoa0B B CHUCTEMC ITIOBBIIIICHUA
KBaIM(UKAIUN PYKOBOAUTENEH OpraHU3alui MpodecCHOHaIBHOTO 00pa30BaHusl, TO3BOJIS
o0ImaTscss B pasHBIX pPEKUMaxX, BHIOMpaTh HOBBIE (OPMBI, TEXHOIOTHH M METOJBI
B3auMoO/IeiicTBUs B mponecce o0ydeHus. K MOmymsapHEIM M MPOAYKTHBHBIM NMPAKTHYECKUM
METOJlaM TOBBIIMICHHS KBAIN(QHUKALUA PYKOBOJUTENEH MOXHO OTHECTH: TpPEHHHIH,
o0y4eHHEe C HCIOJIb30BAaHHEM CHELHUAIM3UPOBAHHBIX  KOMIIBIOTEPHBIX — IPOTPaMM,
QJICKTPOHHBIX IIJIOIIAaI0K, AC€JTOBBIC UTPHI.

[Tpumenenne 1MGPOBBIX TEXHOJOTHH B CHUCTEME IOBBINICHUS KBaTU(pHUKAIMK
PYKOBOJSIIMX PAaOOTHUKOB IMO3BOJISIET BBICTPAMBATh MPOIYKTHBHYIO 00pa30BaTEIbHYIO
CUCTEMY, OCHOBAHHYIO Ha HEIIPCPBIBHO BBICTPOCHHOM JHUAJIOTE BCEX €€ YYaCTHHUKOB.
JIMCTaHIIMOHHbBIE 3aHATHUS MOTYT 0a3HUpoBAaThCA Ha Pa3HOOOPA3HBIX IIEIAarOTHYEeCKHUX
TEXHOJIOTUAX — OT MPUMEHCHUA METOAOB KOHCYJIBTAaTUBHO-UHIUBUAYAJIBHOI'O O6y‘-IeHI/I$[
(MeHTOpCTBa, WHIMBHIYAJIFHOTO HACTaBHMYECTBA) 1O METOAMK IIAPHOTO, TPYIIIOBOTO
00y4eHHsI, COBMECTHBIX y4eOHO-HCCIIEA0BATEILCKIX paloT.

YacTo pyKOBOJIUTEISIM, 3aHUMAIONIMM B CHIIy CBOEH IPO(eCCHOHATBHON JIESTEIEHOCTH
JIOMHHAHTHBIC TTO3MIIMH, B MIOCTPOCHUH PabOyero mporecca BO BpeMs y4eOHBIX 3aHATHI B
CHCTEeME  TOBBIIEHHS  KBAIM(QUKAIWK  CIOXKHO  COXPAHATh  HEHTpAUTET  BO
B3aMMOOTHOIICHUSAX C TIperofaBareleM # ydeOHo#l rpymmoi [3]. [dnad mocTpoeHHs
3¢ heKTHBHOTO y4eOHOro auasora B Ipolecce OOY4eHHS PYKOBOIAIINM pPaOOTHUKAM
HEOOXO/IMMO CTPOMTH CBOE OOIIEHHE C JPYrMMHM YYacTHHKaMHM y4eOHOro mnpolecca Ha
MIPUHIUIAX PaBHONIPABHS U MHOT000pa3us To4eK 3peHus. HaBBIKM MOCTPOCHUS U pa3BUTHS
yueOHOro auanora, cBoeoOpa3HOe WHTErpUpOBAHME IPEACTABICHHBIX IMO3MLUA OOMeHa
MHCHUAMU, NIPUHATUEC TYKIBIX HO3HHI/Iﬁ, TIOATBEPKACHUE NI OIIPOBEPIKCHUE COOCTBEHHOM
TOYKH 3peHus (HOPMHPYIOT KAueCTBEHHO HOBBIM YpOBEHb TOHHMaHHUS OOCYKIAeMBIX
BorpocoB [4]. ®opMupoBaHHE YKa3aHHBIX HABBIKOB IMPOHMCXOIUT B XOJ€ pealn3aluu
y4e0HOTO Taora.

Peaymzanns meroauku ydeOHOro jauajgora B CHCTEME IOBBINIEHUs KBaJH(UKALMN
pyKoBoauTesel yupexaeHui npodeccuoHaIbHOTr0 00pa30BaHus MO3BOJISET:

e OBJAJETh MPUEMAaMHU U TEXHUKAMH NPO(eCCHOHATBHON KOMMYHHUKAIINY;

e MaKCHMAaJbHO PACIIMPHUTH KPYT MPOoEeCCHOHATBHBIX PEACTABICHHUN;

e pa3BUThH NPO(ECCHOHANBHBII UHTEIUICKT;

e IIOJYYHUTH OIBIT (GOPMYITHPOBAHUS MPOOIEM U apTYMEHTHPOBAHHOTO BBICTPAWBaHUS
3aIIUATH CBOEH TTO3UITUH;

e AKTHBU3UPOBATH MTPOPECCHOHATBHO-THYHOCTHOE CAMOOIIPE/IeNICHHE.

Jns mocTpoeHnsT KadecTBEHHOrO, MPOLYKTHBHOTO Yy4YeOHOTro [Auanora HEOOXOAMMO
YIeJUTh BHUMAaHUE M CHIIBI BCEX YYaCTHHKOB y4eOHOro Ipolecca IpH €ro OpraHu3aliH,
HOJIEP)KaHHUIO aTMOC(ephl J0OPOKENATEIEHOTO U OTKPHITOTO B3aUMOJICHCTBHS.
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OOydeHue B XOJ€ MPOBEICHUS MPOPECCHOHATBHO-00pa30BATEIbHBIX, IHIAKTHYCCKUX
UTP TO3BOJIICT NPUMCHATH JIMYHBIC HABBIKU M OMNBIT O0YYaeMBIX C IEIBI0 PEIICHUS
HCKYCCTBEHHO CO3JIaHHBIX MPO(ECCHOHANBHBIX 3amad. VaeHTudukamms o0ydaeMoro c
3aJIJaHHBIM CIICHAPHEM MO3BOJISICT €My TOIYYUTh ONPEACICHHYIO HH(GOPMAIIHIO, 3aKPETIUTh
HABBIKH PCIICHHS OMPEACICHHBIX JIMYHOCTHO M MPO(ECCHOHANBFHO 3HAYMMBIX BOIPOCOB,
BBITIOJIHUTh AHAJIN3 COOCTBEHHBIX ¥ KOJUICKTHBHBIX IIEPEKUBAHHUNA, IIONyYUTH OIIBIT
pemIeHns CIIOKHBIX MPO(EeCCHOHANBHBIX 3amad [5]. YcnemHo npuMeHseMble B O0ydICHUN
PYKOBOIUTENEH WIPOBBIE TPEHHUHTH MJAlOT BO3MOXKHOCTh TP NPOXOKACHHH Kypca
HAYYHUTHCS KOHTPOJHUPOBATH CBOE IIOBEACHHUE, MPOSBIATH B OIPEACIICHHBIX CHTYalHsX
SMOLMOHANBHBIE pPEaKIWH WIM TOJIYYHTh HABBHIKH CaMOKOHTPOJSI B OTBET Ha
paccMaTpuBaeMble TPOOJIEMBI, BCTpEYAromuecs B MPO(PECCHOHATHHON IesTeIHHOCTH.
Takue WUrpoBbIC MOJETH, IOCTPOCHHBIE C YYETOM HPO(PECCHOHANBHBIX OCOOCHHOCTEH
CIIyIIaTeNs, MO3BOJIIIOT (OPMHUPOBATH €ro MOTCHIMATBHBIC TOCTHKCHUS B MPOQEcCHu.
BrImonHeHe aHaTN3a MPOBEICHHOM UIPhI TIOMOTACT MPEO0JIETh CTEPEOTHITHI MBIIILICHUS U
mepeceub IMCUXOJIOTHYECKHE Oapbepbl B MPO(ECCHOHANBHOM OOINCHHH, TOBBICUTH
CaMOOIIEHKY CIyIIaTes.

CTOI/IT OTMETUTDH, YTO MNECAArOTUICCKUEC MCTOJAUKHU, IMOCTPOCHHBIC HAa UT'POBBLIX (bopMax,
HE MOTYT 3aMEHHUTh TPAJAWIHOHHBIE METOABI OOYUYEHHs, HO CTAHOBATCS MPOIYKTHBHBIM
HHCTPYMEHTOM B apceHalie IperojaBaTellsi, MoMoras B IOCTIDKECHHH Iieliell ydeOHOro
Kypca.

Ipn peammsanmm B mporecce OOyYeHHS METOAWYECKOH (OpPMBI  TUArHOCTHKH,
KOHCAJITHHTa W OOYYeHHs, IIperojaBaTeNlb B TIpolecce OOYYEeHUS COBMECTHO CO
CIIylIaTeNsIMH  ONpesieNisieT HanOoJiee aKTyalbHbIE 3a/1aud, C KOTOPBIMH CTaJKHBAIOTCS
PYKOBOJIUTENHN YIeOHBIX 3aBEACHUI — yallle BCEro y3KOTO WJIH JIOKAJIBHOTO HAIpPaBICHHUS,
KOHCYJIBTUPYET M 00ydaeT. Takod MOAXOJ IpecieayeT JBE IJIaBHbIE OpPraHU3al[MOHHBIC
LENM: PEelIUTh Ha OCHOBE 3HAHWH W OIBITA NPENoJaBaTelis ONPEJEICHHYIO 3a/1ady HIIH
mpo0GyieMy | nepenaTh 3TH 3HAHUS U OTIBIT BCEM 00yJaeMbIM.

Hocratouno 3¢d¢dexkTHBHO HCIOJIb30BaHUE B IPOLECCE MOBBINICHHUS KBANIU(DHUKALUH,
MHTEPAKTHBHBIX 0OOpa30BATENBHBIX TEXHOJOTHHA MPHEMBl MOJACPALUH, IPEICTABISIONINC
co0OW pPErIaMEHTHPOBAHHYIO B COOTBETCTBHH C OMNPEICICHHBIM TOPSIIKOM TPYIIOBYIO
JTUCKYCCHIO C UENbI0 BBIIBICHHS HECOOTBETCTBHA W TpoOIeM, METONOB W IyTeH
paspemenus. [IpenonaBarenp, B3SBIIMK Ha ceOs QYHKIMH Mojaeparopa, B Xoae padoThI
y49eOHOH Tpymmbl JODKEH KOHTPOJNHPOBATh B3aUMOJICHCTBHE €€ YyJacTHHKOB. He
BMEIINBASICh B COACPIKaHUE OOCYKICHHUS, OH JIOJDKCH N30eTaTh BRICKA3bIBAHUS CBOCH TOUKH
3pCHUA, HABA3BIBAHUA Cy6’BeKTI/IBHOFO MHEHHUA U IIO3HUIUHU. Baxxno BJIaACTh TCXHOJOTUAMU
aKTUBAllUM YYaCTHHMKOB, 3ajlaBasi TEMYy WU CTHUMYJHPYs TPYIIy K COBMECTHOW pabote, a
TaKK€ YMCETb CBOCBPEMCHHO IPCAOTBpAIlaTh BO3HUKAIOIIIHC KOH(bJ'II/IKTHBIe CUTyaluu. B
Xonae COBMCCTHBIX 06Cy)KI[eHI/II71 Y4aCTHUKaMH MPUHUMACTC CAHNHOC peuieHue
nmocTaBlieHHOW 3ajmaun. KoiiekTuBHAs paboTa, MOCTPOCHHAs HAa MPUMEHEHWH METOJIOB
MoA€pannu, CTaHOBUTCS 3(1)(1)GKTI/IBHI)IM TIOMOIITHUKOM B IIPEOAOJICHHUU IIpErpaj OGLHCHI/ISI,
CO3/1aeT YCJOBHUS I PAa3BUTHA TBOPYECKOTO MBIINUICHUS W TPUHSATHSA HECTaHIAPTHBIX
peuieHuid, (QOpMHPYET W pPa3BHBAacT HABBIKM COBMECTHOW JEsATENBPHOCTH. B cucreme
MOBBIIICHHUST  KBATH(UKAIUK PYKOBOASIIMX pPAOOTHUKOB NPUMECHEHHE MOJICpalluu
MO3BOJISIET 00yYaTh CIyIIaTeNieil HaBbIKAM aHAIW3a WH(POPMAIUU, TOYHOTO OIpPEISIICHUS
npoOieM, TIOCTAHOBKE IIeJICH, HAXOXACHUIO IIyTed W BO3MOXKHOCTEH peIIeHUs
npodecCHOHANBHBIX 33/1a4, HABBIKOB YCHENIHOTO BEIEHHUS IUCKYCCHH U IIEPETOBOPOB,
YMEHUIO CIyIIaTh COOECEeIHMKA, MOCTIKEHUIO IIeJie MyTeM BBIBEPEHHBIX IEHCTBUH [6].
MOHO OTIPeeINTh CICAYIOIIUHA AITOPUTM TIPOBEICHHSI MOACPAIIMK B YUeOHOM Ipoliecce:

1) He}lOHyLHeHI/Ie WX MUHUMU3AIUA OSOMOIHUOHAIIBHOTO HAIIPSKEHUA CPEAU YHAaCTHUKOB
y4eOHOW TpYIIBI BO BpeMs OOCYXACHUS NPO(PEecCCHOHAILHO W JIMYHOCTHO 3HAYMMBIX
mpooJieM.
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2) CkopOCTh NPUHATHUS COTJIACOBAHHBIX CIIOCOOOB pelIeHus MpoOIeMBbl U ONpeaeIeHHe
OKOHYATEJIFHOT0, €ANHOTO ITyTH B JIOCTHXKCHUH HaMEUYEHHBIX 1IeJIel; COCTaBJICHHE IUIaHa 110
peann3aly HaMEeYeHHBIX AEHCTBUIL.

3) Yyacte Kaxxgoro wieHa y4eOHOH rpynmbsl B OOCYKAEHHMM U INPHHSITHU
OKOHYATEJIBFHOTO PEIICHHS C IIPUHITHEM MEPCOHATBHOIM OTBETCTBEHHOCTH 32 MPOBEICHHYIO
pabory.

B nenarornueckoii ciucteMe MOBBIMIEHHS KBaTH(PHUKAINN PYKOBOIUTEIEH 0C000€ MECTO
MOXHO OTBECTH pEalM3alii MPOEKTHON TEXHOJOTHH, NMPHUMEHEHHE KOTOPOH pa3BUBAET
HaBBIKM OPHCHTAIMM B MH()OPMAIMOHHBIX MOTOKAX M CAMOCTOSTEIHHOTO MOJECITHPOBAHUS
COOCTBEHHBIX MPO(eCcCHOHANBHO-TIPUKIAIHBIX M MPAKTHKO-OPUECHTUPOBAHHBIX 3HAHUH.

IIpoexkTHass nedATenbHOCTH B Tporecce OOydeHHS MOXKET — OCYLIECTBIISITHCS
MHJIVBHIYaJIbHO W B TPYMNIax, IeJbl0 pabOoThl SBISIETCS pEIICHHE IMPOoQecCHOHANbHON
3aJayd B 3aJaHHbBII 0Tpe30K BpeMeHH. K Hanbonee MpoayKTHBHBIM MOJIENSIM pean3aliii
NPOEKTHOM TEXHOJIOTMH, TPUMEHSEMOW B TIpolecce IOBBIMICHHUS KBaJH(UKALUU
PYKOBOJSIINX PAOOTHUKOB, MOKHO OTHECTH:

1) BeimosnHeHHe NPaKTHKO-OPHEHTHPOBAHHBIX MPOEKTOB C OMNpeAeleHHEM Lesed u
METOJIOB HX peaJIn3allii B ONPEIeIEHHOM yUpPEeXKICHUH, OpraHU3aluH.

2) BeinonHenne MH(QOPMAIMOHHO-aHAINTHYECKUX TIPOEKTOB (B (OpMe JIOKIaJOB,
cTaTe, myOnuKanuii u T.7.), B IPOLECCE KOTOPBIX MIPOUCXOIUT UCCIIEI0BAaHNE YYaCTHUKAMHU
y4eOHBIX TPYII pa3sHOOOPa3HBIX MpodecCHOHANIPHO-3HAYNMBIX TEM W IPOBEICHHUE aHATN3a
MOy4eHHOH MH(POPMAIHH.

3) BelnonHeHne = MMUTAIMOHHO-UTPOBBIX HPOEKTOB B (OpME  IEIOBBIX  WID,
HarpaBJeHHBIX Ha PElICHNE OTPEIeNICHHBIX MPO(ECCHOHANBHBIX 3a/1a4.

Jnisi mpOXyKTUBHOTO TPHMEHEHUsS] MPOEKTHBIX TEXHOJOTHWH B CHUCTEME IOBBILICHHS
KBATM(UKAMK PYKOBOIIIMX pPAaOOTHUKOB IPEMOJNABATEII0 BAXKHO ONPEICIUTh LIENH,
KOTOpBIE JO0JDKHBI OBITh JOCTUTHYTBI CIIyIIATENSIMU B TIPOIIECCE BBITIOIHEHHS IPOEKTa, YMETh
MOTHBUPOBaTh Y4eOHYIO TpYIIly, OKa3blBaTh KBaJIM(MHUIMPOBAHHYIO KOHCYJIbTATUBHYIO
MOJJIEPKKY ¥ OOBEKTHBHO OLICHUBATh PE3yJIbTaThl IPOBEICHHON paboThI [7].

O¢¢dexTnBHO TIpH O0y4YEHMHM pYKOBOISIIMX pPAOOTHUKOB NPHUMEHEHHE METo/a
NepCOHU(UIMPOBAHHOTO TPEHUHTA. TPEHUHT IPOBOIUTCS AJIsl YYaCTHUKOB, 00BEIMHEHHBIX
B Maible rpymisl. Llens Beaymero TpeHWHr — pacKpbITh CHIbHBIE Ka4eCTBa yYaCTHHUKOB,
MOMOYh MM OLICHHTh CBOM BO3MOXHOCTH, YBHIETh CBOM NoTeHIMan. Takas pabota,
MOCTPOEHHAs! HA METO/aX WHTEPAKTUBHOTO OOyUYeHHUS M O0YUEHHs Yepe3 OIBIT, IIPecieyeT
[eIb  [OMOYb  yJYacTHHKAM  TPEHWHra  IPOaHAIM3UPOBAaTh  CBOM  JIMYHBIE W
npodeccroHalbHbIE JOCTHIKEHHS, CIeNaTh UX HOPMOM KHM3HHM, HOOUTHCS JIMYHOCTHOTO H
npodeccroHaIpHOTO PocTa.

[TogBoass WTOT, MOXKHO OTMETHUTh, 4YTO IIPUMEHEHHWE B CHUCTEME IOBBIILICHHUS
KBaNM(pUKALMK PYKOBOJSIIMX pPaOOTHUKOB, 3aHATBHIX B cdepe mpodeccHoHanbHOro
00pa3oBaHKs, KOMILIEKCA CYIIECTBYIOMIMX MEJarorndeCKuX MHHOBAIIMOHHBIX TEXHOJIOTHI
00y4ueHHs, CcrIocoOCTBYEeT OOpPETeHHIO 3HAYMMBIX JJISI PYKOBOIUTENS KadeCTB, Pa3BUTHIO
CTPaTernuecKoe MBIIUIEHHS, CIIOCOOHOCTH K MHHOBAIMSIM, HaBBIKOB YCIICITHOTO PEIICHHUS
Pas3IMYHBIX JIEJIOBBIX IPOOIIEM.
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Annomayun: 6 cmamve 3ampazueéaemcs npoodiemMa 6vlAGNeHUs. U YOOBIEMEOPEeHUs
00pa306amMeNbHLIX 3aNPOCo8, KOMOpvle AKMYAlbHbl 015 neddaeoed Ha OaHHbl Nepuoo
pazeumus obwecmsa. OCHOBONONALAIOWUM KPUMEPUEM OYEHKU KaA4ecmea 00pa306anust 6
cucmeme  NOBbIUEHUS — KBAMUDUKAYUU — PACCMAMPUBAEMC — NPOYecCUOHATbHASL
KoMnemeHmuHocmy. B kavecmee 00H020 U3z nymeti pewienusi npeodnazaemcs pa3padomaHHulil
MEXAHUIM, NO3BOJSIOUWUT CBOCEPEMEHHO OMCILENCUBAMb AKMYATbHbIE HA OAHHBII NEPUOO
BDEeMEHU  BO3HUKAIOWUE 3amMpYOHeHUs. 6 NPOPECCUOHANLHOU OesIMEeNbHOCMU  KANCO020
neoazoz2a u onpedeisims RYmu ux yCmpaHeHus.

Knwoueesvie cnosa: nenpepuvienoe nogviuieHue Keamugurxayuu pabomiuxos 06pazoeanus,
npogheccuonanvras KOMNEemMeHmMHOCHb, MOHUMOPUH208bLE uccnedo8amusl
006pazoeamenbHuIX NOMpeoHOCmell Nedd2oudecKux Kaopos.

IDENTIFICATION AND SATISFACTION OF EDUCATIONAL
NEEDS OF TEACHING STAFF IN CONDITIONS OF CONTINUOUS
PROFESSIONAL DEVELOPMENT
Kostaeva T.V.

Kostaeva Tatiana Vasilyevna - Candidate of Pedagogical Sciences, Associate Professor,
DEPARTMENT OF NATURAL SCIENCE AND MATHEMATICAL EDUCATION,
SARATOV REGIONAL INSTITUTE OF EDUCATION DEVELOPMENT, SARATOV

Abstract: the article touches upon the problem of identifying and satisfying the educational
needs of teachers, which are relevant for this period of development of society. The
fundamental criterion for assessing the quality of education in the system of advanced
training is considered professional competence. As one of the solutions, a developed
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mechanism is proposed that allows timely monitoring of current difficulties in the
professional activity of each teacher for a given period of time and determining ways to
eliminate them.

Keywords: continuous professional development of education workers, professional
competence, monitoring studies of educational needs of teaching staff.

VIK 37.082

CoBpeMeHHBIH ypOBEHb pPa3BHTHs OOIIECTBa MpENONpe/essieT KauyeCTBEHHO WHOU
MNOAXOA K IONONHHUTENPHOMY MEJarorudeckoMy O0Opa3oBaHHIO, MpeaycMaTpHuBas
ONTHMAJIBFHOE COYECTaHWE (YHAAMEHTAIBHOCTH C HHHOBAIlMOHHOCTBIO W TBOPYECKHM,
HCCIIE0BATEIbCKUM MOIX00M K PELICHHIO IOCTABIEHHBIX 00pa30BaTENbHBIX 33/1a4.

Heo6xogumMo OTMETHTB, 4YTO B CHCTEME JOMOJHHUTEIHHOTO MEJarormdecKoro
00pa3oBaHMs HAINIO JBOWCTBEHHOCTh OOILIECH IETH: JTUIHOCTHAS LETh — yJOBJIECTBOPEHHE
00pa3oBaTeNbHBIX  3alpOCOB W HOTPEOHOCTEH  JIMYHOCTH B CaMOpPa3BHUTHH,
npodeccroHaNbHas 1edb — peau3anusi OOLIECTBEHHO-TOCYIapCTBEHHBIX TpeOOBaHHN K
npodeccHoHabHBIM KauecTBaM IIeAarora. Y4uThIBas HaHHbBIA (akT, 1erecoodpazHo
o0paTuTbcsl K TeM KpHUTEpHUsAM KadecTBa JOMONHUTENBHOrO 0O0pa30BaHMs, KOTOPHIE
OoTpaxajin 6])1 BHYTPEHHHUC, MOTUBAIMOHHBIC, IEHHOCTHO-CMBICJIOBBIC, HpO(I)eCCI/IOHaHbHO-
JIMYHOCTHBIC XapaKTCPUCTUKU ACATCIBHOCTU MEaarora, mnmposBIsiCMbIC B O6pa30BaTeJ'H>HOM
mporecce.

Ilo cnpaBeuIMBOMY MHEHHIO psifia YYEHBIX, OCHOBOIOJIATAlONIMM KPHTEPHEM OLICHKH
KayecTBa O0Opa3oBaHMS B CHUCTEME IIOBBIICHHSA KBATM(UKAIMKM MOXET BBICTYNATh
npodeccroHanbHass KOMIETEHTHOCTh KaK HMHTETpalibHas XapaKTepHCTHKa CIICIHAIINCTa,
KOTOpasl OTPakaeT CIIOCOOHOCTh JMYHOCTH T'PaMOTHO aHAIM3UPOBaTh, 0000mIaTh W
peann3oBbIBaTE NpHOOpeTacMble B mporecce OOydeHHS 3HaHUS U HAMEIOLIHHCS
npo¢eCCUOHATBHBIN OTIBIT.

ITox mnpodeccroHaNbHOW KOMIIETEHTHOCTbIO OyJieM MNOHMMaTh, C OJHOW CTOPOHBI,
MHOTOA4CIEKTHYI0O  MHTEIPUPOBAHHYI)  XAapaKTEPUCTHKY JIMYHOCTH, C Jpyrod —
c(OpMUPOBaHHOE KAa4YeCTBO OTOHW JIMYHOCTH, OTpa)Kalollee CIIOCOOHOCTh YCIENIHO
OCYILIECTBIISITH ONPEEICHHYIO MPOGECCUOHATIBHYIO AESTEILHOCTb.

Pa3paboTka TEOpETHKO-METOJ0JIOTHYECKUX OCHOB Da3BUTHS MPOQeCcCHOHAIbHON
KOMIIETEHTHOCTH TIeZlarora TpedyeT ydera ocOOCHHOCTEH COBPEMEHHOH 00pa3oBaTeibHON
CHUTYaIlNH, KOTa aKTyaJIH3UPYIOTCs BOIPOCH B3aMMOJICHCTBHS MPOLIECCOB, CBSI3aHHBIX KaK
C aKTUBHOCTBIO CaMOH JIMYHOCTH-TIEIarora, Tak U ¢ akTHBHOCTBIO BHEIITHEH Cpebl.

CJI0’)XHOCTD OIICHKH YPOBHS Pa3BUTHUsI MPO(ECCHOHAIBHON KOMIIETEHTHOCTH COCTOUT: B
KPUTEPHAJIGHOM ONHMCAaHWM TNPOQPECCHOHATHHOW KOMIIETEHTHOCTH; B  CHTYaTHBHOM
NpPOSIBJICHUH NPO(ECCHOHANBHOI  KOMIIETEHTHOCTH; B IOJ0OpE MOHHTOPHHIOBOTO
HHCTPYMEHTApUs, TMO3BOJAIOUIECTO OTCICAUTE AWHAMHUKY pPa3BUTHUA HpO(beCCPIOHaHLHOﬁ
KOMIIETCHTHOCTH TI€garora B KOHTEKCTEC BHIPAXKCHHOCTU €TI0 KPUTEPHUATIBHBIX MoKa3aTeseH.

OnHUM U3 BOKHEHIINX OPTraHU3alMOHHO-TIEAarOTHIECKUX YCIOBHH, CIIOCOOCTBYIOIINX
Pa3BUTHIO HpO(I)eCCPIOHaHBHOﬁ KOMIICTCHTHOCTH TII€aarora ¥ IIOBBIIICHHUIO KadyeCTBaA
00pa30BaHMs CHEIMAIICTOB, C HAIIEH TOYKM 3PEHUs, ABISETCA pa3paboTka MeXaHHU3Ma I10
BBISIBJICHHUIO U yJIOBJIETBOPEHUIO 00pa30BaTeIbHBIX MOTPEOHOCTEN NeJarorndeckux Kaapos,
MO3BOJISIIOIAST CBOEBPEMEHHO OTCIIEKMBATh aKTyalbHble Ha JaHHBI MEpHOA BPEMEHH
BO3HUKAIOIUE 3aTPyIHEHUS B NPO(ECCHOHANBHOM NESTEIbHOCTH KaXIOro mejxarora M
OTIPEEIATh IyTH UX YCTPAHEHUS.

[IpencraBum pazpabaTsiBaeMblii MEXaHU3M KaK MHOT'OYPOBHEBYIO CUCTEMY C ITO3TaIHON
ee peajMzaledl B YCIOBUSIX HENPEPHIBHOTO MOBBINICHUs! KBAJIM(UKAIMK pPabOTHHKOB
06pa3OBaHI/Iﬂ. B KkadecTBe OCHOBHBIX CTPYKTYPHBIX KOMIIOHCHTOB CHCTEMbI BbBIACINM
IIEJIEBOM, OIIEpaIlMOHHO-CcoiepxKaTenbHbIi (Cxema 1) 1 pe3yIbTaTUBHBIMN.

[lepBBIM KOMIIOHEHTOM CHCTEMBI SBISETCS LIEIEBOM, OCHOBHAs (YHKIUS KOTOPOTO —
IUIAaHUPOBAHUE pE3yIbTaTa OPraHM3yeMOro Mpolecca, a IMOITOMY IEJIEBOH KOMIOHEHT
CHCTEMBI BKIIIOYACT pa3pabOTKy MLENEBBIX YCTAHOBOK, HANPABICHHBIX HAa JOCTHIKCHHUE

40



MOJOXKUTEIBHOW ~ NUHAMUKH B Pa3BUTUM  NPO(ECCHOHAIBHOH  KOMIICTEHTHOCTH
MEeIaroryeckux KaJpoB B LEJIOM M KaXKIOro CIHelMalncTa B OTIACNILHOCTH. Bolaenum
HEKOTOpPBIC HAHOOJICE aKTyaJIbHBIC U 3HAYUMBIC, C HAIIICH TOYKH 3PCHUS, ICJICBBIC YCTAHOBKU
W 3amaud  pa3BUTHS NPOQPECCHOHATIBHOW KOMIICTCHTHOCTH IElarora B YCJIOBHSAX
HETPEPHIBHOTO TIOBBINICHHUS KBaTH(DUKAIMKA: O3HAKOMJIICHHE U OO0OTalllcHHE 3HAHWHA O
(hyHDaMEeHTaIFHBIX TPOOJIeMax M TEPCHEKTHBAX Pa3BUTHS COBPEMEHHOTo oOIIecTBa W, B
YaCTHOCTH, CHCTEMBI 00pa30BaHHS; (OPMHUPOBAHHE YCTOWYMBON MOTHBALIWHU JIMYHOCTH K
CaMOpa3BUTHIO, CAMOCOBEPIICHCTBOBAHHIO M CaMOpealn3allid B TpOo(ecCHOHAIFHOH
JeITeIFHOCTH; (POPMUPOBAHUE TPEIMETHBIX, METAIPEIMETHBIX W JIMYHOCTHBIX PE3yJIbTaTOB
JUIsl JaJbHEHIIEH NpOXyKTHUBHOM CaMOCTOSITEIbHON AEATENIHOCTH; CO3JAaHUE ONTUMAJIbHO-
KOM(OPTHBIX yCIOBUH iuiv' IpoQeCcCHOHATBHO-THYHOCTHOTO B3aMMOJIECHCTBHS,
CIOCOOCTBYIOIIETO AKTHBU3AIMM TBOPYECKOTO IMOIXONa B MpPodecCHOHaIbHOU 00NacTu;
OCMBICIIEHHE IIEHHOCTH U 3HAYUMOCTH IOJYYEHHBIX TEOPETHUECKUX 3HAHWM B MpEeIMETHON
obnactu ¢ no3urmi 3 (HESKTUBHOTO MX UCIIOJIL30BAHUS B MIPAKTUUCCKOHN NEATSIBHOCTH; U JIP.

CoriacHO MOCTaBJICHHOW IEM U 0003HAYECHHBIM IICJICBBIM YCTAHOBKAM OIPEIEIISIOTCS
dbopMbI, MeTOABI M CpeacTBa (OMEPaIHOHHO-COMCPIKATCIBHBI KOMIIOHEHT CHCTEMBI)
OpFaHI/ISaHI/II/I JCATCIBHOCTU II0 BBISIBJICHUKO U y]IOBJ'ICTBOpeHI/IIO o6p3303aTenLH1>1x
MOTPEOHOCTEH NeTarOTMIECKUX KaJIpoB.

CHcTeMa BRISBJICHHS H Y/IOBJICTEOPeHHS 00pa30BaTeILHLIX M0OTpebHOCTel
HeJarora¥eCKAx KaApoE B YCIOBHAX HeNPePLIBHOTO MOBLINIeHHA KEATHOHKAIHE
£ ——— N\
% s Me#xypcoBoH 3Tan i N
= (mpeaxypCoBoil) Kypcosoii 3Tan
E 3 T w MeszypcoeoH sTan
e z (mocTKYpCOEOI)
= 1. MounTOpHHT 0OEOE
i Heclenopanme ypopma | - DXOAHAA . :
= npodeccrHonansEHOR (AHATHOCTHEA Ha KIIK 1. Oprasuzanus u
5 KOMIETEHTHOCTH H 2. Kypcosaz NpOBEdEHHE HAVIHO-
g o Gpaz0oBaTEMEHEX rozroToexa. Popuer M0IHABATETEHEIX H
E_ moTpebHOCTER ITPOBEACHHA: vae0H0-MeTOIHIeCcKHX
= 2. Apammi peavinraTop | AHCTAHLHOHHAL MEpOTIPHATHE
3 M COCTARTEHHE jlAKOIHTEIEHAT DasTHTHOIO VPOBHA:
é MOHHTOPHHETOEOH KapTer | ChcloMa. OHAL, O7HO- CeMMHApEL,
jasi 3.IInasupoeanne H FA0TEAL [+ KombepeHIIHH, CTIETEL
2 KOpPpPeKTHPOBaHHE KPATROCPOTHBIE, KYPCEL MacTep-KIaccHl,
= HHIHEHIVATLHEX [IEPEMOAT OTORKH H T.1. KPYTIEIE CTOIEI IO
) 00paz0BATEIBHELX 3. Hrorogas . 0DMeHY OIIEITOM H T.IL
5 MaDIMDVTOR ?:ji:gﬁ;i;‘;ﬁr{[j:m 2. Vaactue s
g TBIOTOPCKOH, Hay<IHO-
YAOBICTEOPCHEOCTH HCCIEOEATEABCKOH,
0BpasoBaTeTEHER OIIBITHO-
HOTPEOHOCTEH SKCIIEPHMEHTATBHOH
4. Axamss pesviIsTaToE, IeATETEHOCTH
HOATOTOEKA 3. KagecTeenHsi
AMATH3 JHHAMHKH
DasEHTHA

Puc. 1. Cxema. Cucmema gviagnenus u y0ogiemeopeHus 00pazoeamenvHovlx nompeoHocmei
neoazo2uteckux Kadpoe 8 YCIOBUAX HeNPePbIBHO20 NOBbIUEH U KeanuduKayuu

OnepanoHHO-COIepKaTeIbHbIH KOMIIOHEHT CUCTEMBI MIPEACTABIECH B BUJE CXEMBI, TJ€
OTpaXk€Ha CTPYKTYpHasi MHOTOYPOBHEBOCTb CUCTEMBI M MOATAIHOCTDb €€ Peaiu3aluu.

IlepBbIif dTam peanu3aluu  ONEPAMOHHO-COJIEPIKATEIHPHOTO KOMIIOHEHTA CHCTEMBI
OTpakaeT MPEAKYPCOBOU TMEPHOM, COOTBETCTBYIONINH YI€OHOMY TOAY, MPEAMIECTBYIOMEMY
MPOXOXKACHAIO KypPCOB TIOBBINICHHS KBAIMQUKAMH. B 3TOT mepnonx ImiaHUpyeTcs
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MPOBECHUE MOHUTOPUHIOBBIX HCCIIECAOBAaHUNA IO OMNPENENECHUI0 CAMOOLEHKH YpPOBHS
pa3BuTHsT TPO(ECCHOHAIBHON KOMIICTEHTHOCTH NEJarorudeckux KaJpoB, a TaK XKe
BBISIBJIGHHIO MX 00pa3oBaTesbHBIX NOTpeOHOCTeH W 3arpyaHeHuid. [lemaroram MoKHO
NpeIoKUTh  aHKeTy «CaMOOIleHKa YpOBHS HNpO(eCCHOHAILHOH KOMIIETEHTHOCTH
nefaroray, i€ pecloHeHTaM IpeAaraeTcs OleHUTh HACKOJIBKO CBOMCTBEHHO MM KaXJ0€
W3 TpeUIOKEHHBIX B aHKere yTrBepkmeHmid or 0 mo 5 (0 - He cooTBeTcTBYeT, 5 -
COOTBETCTBYET IIOTHOCTHIO). AHKeTa «BBIIBIEHHE WHIMBHAYalbHBIX MOTpPEeOHOCTEH B
MOBBIIIEHNH KBalMM(UKaIUK pabOTHHKAa OOpa30BaHMA» BKIIOYAET HEKOTOPHIM IEpPEUCHb
MpeAINoIaraéMbIX 00pa3oBaTEIbHBIX MPOOIEM, IyTH PELICHUS] KOTOPBIX PECTIOHACHT XOTEl
6b1 0OCyIUTh Ha IUTAaHMPYEMBIX KypcaxX IOBBIMIEHHs KBanuduxarmuu. Ilemarory Taroke
IpeaaraeTcs yka3aTb WHBIC 3aTPYIHEHHS, €CIIM OHU UMEIOTCS, KOTOPBIC OH HCIIBITHIBACT B
cBoeil mpodeccroHaNnbHON NesITeIbHOCTH U 3a(MKCHPOBATh MX B MPE/I0KEHHON aHKEeTe.

[To uToram aHKETHPOBaHHUS COCTABIISIETCS MOHMTOPHHIOBAs KapTa, KOTOpasl COJEPXKHUT,
Kak OOIMe CBEICHUSI O PECIOHJECHTax, TaK U O0OOOLICHHBI MaTepHall, BBHIPAKECHHBIA B
NPOLIEHTaX, O KaXJOMY IMYHKTY aHKeT. OQopMieHHas MOHUTOPUHIOBas KapTa BMeCTe C
3asBKOM Ha KypChl TOBBIICHHUS KBaIW(pUKALUK MOJAETCS B y4eOHBIH OTHOEN MHCTUTYTa
pa3BuTHs 00pa3oBaHus. [[aHHBIC OMpOca B JAIbHEHIIIEM UCIONB3YIOTCS B IUIAHUPOBAHUH U
KOPPEKTHPOBKE JEATEIILHOCTH CTPYKTYPHBIX MOAPAa3/IeNICHHI HHCTUTYTA 10 OpTaHHU3allHH,
Kak KypcoB, TaK M IIEJIOCTHOTO IPOIECCa HEMPEPHIBHOTO ITOBBIICHUS KBAJIU(QHUKALUH
paboTHHUKOB 0Opa30BaHUS.

Bropoii 3Tanm peanmzanuy  ONEPALHOHHO-COAECP)KATEIHHOTO KOMIIOHEHTa CHCTEMBI
BBISBJIICHUS M yJOBJIETBOPEHHUs 00pa3oBaTEIbHBIX MOTPEOHOCTEH Iearorndeckux KaapoB
OTpaxkaeT KypCOBOW MEPHUOJ, COOTBETCTBYIOIIUMN Y4eOHOMY TOAy, MPOXOXKIACHHUS KypCOB
MOBBILICHHUS KBATU(HUKAIUK. B 3TOT nepros miaHupyercst MpoBeJeHUE MPOMEXYTOUHOMH 1
UTOTOBOU JUArHOCTHK.

[TpomexxyTouHass JMarHoCTHKa IIPOBOAMTCS B (Qopmare YCTHOro ompoca W/WIu
AHKCTUPOBaHUA, MpeayCcMaTpuBasg OUCHUBAHNUE 110 PEIJIOKEHHBIM ITapaMEeTpaM pa3JInIHbIX
ACIICKTOB COACpKaHHWA, OpraHu3aluu U yCJ'IOBI/II‘/’I MpOBEACHUA KYPCOB TMOBBIHICHUA
kBanmnpukanun. B pyOpuke «comepikaHue KypcoB» B KauecTBE IapaMeTpOB MOTYT
BBICTYIATh: HOBU3HA MaTepHaa; 3HAYMMOCTh MaTepHasa JUIsl PeIeHHs: Tpo(hecCHOHaIBHbBIX
3aTpyJHEHHUH; 3HAYMMOCTh MaTepuaia Il JUIHOCTHOTO pocTa M 1p. PyOpuka «ycmosus
MPOBEICHUST KYPCOB» MOXET COAEpKaTh TaKHe IapaMeTphl Kak: rpadMK HPOBOIUMBIX
3aHATHH; ydeOHO-MeToandecKkoe olecredyeHne; cucTeMa KOHTPOIs M OLCHMBAHMSA
pe3ysbTaToB 00ydeHMs M Jip. MITOroBas AMarHOCTHKA IO 3aBEPIICHUIO KYPCOB ITOBBIIICHUS
KBaJTM(HUKAIMKA TPOBOAMUTCS C IEJBIO OMNpPENCJICHUs] CTENEeHH YJOBJIETBOPEHHOCTH
o0pa3oBaTeNbHBIX TOTPEOHOCTEH Me1aroroB.

Tperuil »Tam peanu3alvy ONEPAIHOHHO-COJEPKATEIHHOTO KOMIIOHEHTA CHCTEMBI
OTpa)kaeT IMOCTKYpCOBOM IEpHOM, KOTOPBIH XapaKTepu3yeTcs aKTUBHBIM Y4acTHEM
eaaroroB B OpraHu3anvid W IPOBCACHHUHW HAYYHO-IIO3HABATCIIBHBIX U yqe6Ho-
METOAMYECKUX MEPONPHUATHH PA3TUIHOTO YPOBHS: (OPYMOB, KOH(EPEHIWH, CIETOB,
TBOPUYECKHX MacTEPCKUX, MAaCTEP-KIIaCCOB, KPYIJIBIX CTOJIOB 10 0OMEHY OITBITOM H T.II.

PesynbraTUBHBIH =~ KOMIIOHEHT  CHCTEMBI  BBISIBICHHS M YJOBJICTBOPEHHMS
00pa3oBaTeNbHBIX IOTPEOHOCTEH II€AarorniecKux KaJpoB B YCIOBHUSX — HENPEPHIBHOTO
MOBBIIIEHUS KBaIM(UKAIWK pPaOOTHUKOB 0Opa3oBaHWs HaleleH Ha OIpelelieHne
3¢ PEKTUBHOCTH €€ peall3alny, XapakTepu3yeT JOCTUTHYThIe N3MEHEHHS B COOTBETCTBHH C
MOCTaBIEHHOH 1embro. [Ipr HEe0OX0IUMOCTH BHOCATCS] COOTBETCTBYIOIINE KOPPEKTHUBEI.

Takum o0Opa3oM, cpean AETEPMUHAHT PA3BUTHS HPOPECCHOHATEHOW KOMIIETEHTHOCTH
paboOTHUKOB 00pazoBaHWsi OCOOYI0 pOJIb WrparOT YCIOBUS 0O0pa3oBaTENbHOW CPEbl,
KOTOpBIE CITIOCOOCTBYIOT M CTUMYIHPYIOT II€Aarora Ha CaMOpPa3BUTHE M CaMOpeaTn3aruio
ero kak mpodeccronana. CucreMa HEIPEPHIBHOTO TOBBIIICHNS KBATH(HUKAIMK MpU3BaHA
CO3JaTh YCIOBUSI AJSI YAOBJIETBOPEHHS OOPa30BATENbHBIX MOTPEOHOCTEH MEAarorn4ecKux
KaJIpOB, TEM CaMbIM CIIOCOOCTBYS MX MPOPECCHOHATIBHOMY POCTY.
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CREATIVITY OF ONE BAKHSHI - BY THE BELOVED UZBEK
PEOPLE
Nazirov K.N.
Email: Nazirov17169@scientifictext.ru

Nazirov Kakhramon Nurmukhamedovich - Laureate of international and republican competitions,
Professor,
DEPARTMENT OF PERFORMANCE ON FOLK INSTRUMENTS,
STATE CONSERVATORY OF UZBEKISTAN, TASHKENT, REPUBLIC OF UZBEKISTAN

Abstract: the word ““folklore” refers to the ancient art of the Uzbek people, which matured
in several stages. The word folklore comes from the Latin language and means "folk
wisdom". However, the life of any creativity, endowed with such qualities as sharp intellect,
intelligence, perception, philosophy of the people, is eternal. Since ancient times, all types of
culture and art of our people, its works of language, literature, sculpture, painting and
music have become a rich spiritual heritage of our people. Of these, bakshi art occupies a
special place with its nationality, showiness, charm. The dastans created by our people are
performed by bakhshi and are interpreted orally, that is, from teacher to student in
accordance with their traditions, developing them in a new way and making them more
beautiful.

Keywords: folklore, heritage, music, dastan, art, performance, creativity, tradition.

TBOPYECTBO OJHOI'O BAXIIIA - JIIOBUMOI'O Y3BEKCKUM
HAPOJOM
Ha3supos K.H.

Hasupoe Kaxpamon Hypmyxameodosuy - Jlaypeam medcoyHapooHsix u pechnyoauKancKo2o KOHKYpcos,

npogeccop,
KagheOpa uCNOTHUMENbCMBA HA HAPOOHLIX UHCMPYMEHMAX,
Tocyoapcmeennas koncepsamopus Ysoexucmana, e. Tawxenm, Pecnybauka Y36exucman

AHHOmMauua: c1080 «POIbKIOPY OMHOCUMCS K OPEBHEMY UCKYCCMBY Y30eKCKo20 Hapooa,
cospesuiemy 8 Heckonvbko smanos. Cnoso (onvkiop npoucxooum om AAmMuUHCKO20 s3bIKa U
o3Hauaem «HApooOHas myopocmvy. OOHAKO JICU3HL 1100020 MBOPUECmBAd, HAOENEHHO2O
MAKUMU Kauyecmeamu, KaK OCMpblil UHMENIeKm, UHMELIeKm, eocnpusmue, @uiocopus
Hapooa, geuna. C 0agHux @pemer @ce GuUObl KyIbMmypbl U UCKYCCMBA HAWLE20 HApPoOd, €20
npou36edeHuUst A3biKd, TUMEPAMYPbl, CKYIbRMYPbl, HCUBONUCU U MY3bIKU CMANU 602AmMbIM
O0YX08HbIM HACNeOueM Hawe2o Hapood. M3 nux uckyccmeo b6akwiu 3anumaem ocoboe mecmo
¢ e20 HayuoHanvHocmvlo, pdexmuocmoio, ouapogaruem. CO30aHHble HAULUM HAPOOOM
0acmanvl 6 UCNOIHEHUU DAXWU U MPAKMYIOMCsL YCHHO, MO eCMb O YYUmeis K YYeHUKY 6
COOMBEMCMEUU CO CEOUMU MPAOUYUSMU, PA3BUBASL UX NO-HOBOMY U Oelldsl Kpacusee.
Knrouesvie cnosa: onvknop, Hacneoue, my3vika, OACMAH, UCKYCCMBO, UCNHOJHEHUE,
MEopuecmso, mpaouyus.

UDC 078

In different regions and oases of the country there are unique ways of performing the art
of baxshi, and in the lands of Khorezm, Karakalpakstan, Surkhandarya, Kashkadarya, the
place is distinguished by its customs, traditions, dialects, and musical performance. On the
land of Karakalpakstan, the artist who performs the epic "Jirov" plays the word kabuz, sings
epic songs to the accompaniment of his musical instrument and tells the story. The
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effectiveness of the performance is remarkable when the strings of the harp and the strings
drawn on the bow are made from the horse's tail, i.e., from the saddle, and the sounds
emitted when the bow is moved over the strings are close to the human voice. Indeed, the
sound timbre of the gourd chord is very appropriate in expressing a person’s inner
experiences. In Surkhandarya and Kashkadarya, bakhshis perform the epic accompanied by
a dombra. The charm of the performance of the dombra, in due course, it should be noted
that the speed and brilliance of the performance are the main qualities in the work of
bakhshis.

The millennium anniversary of the epic "Alpomish" has been widely celebrated in our
country, memorial complexes dedicated to the memory of our famous bakhshis have been
built in Samarkand, the honorary title of "People's Bakhshi of the Republic of Uzbekistan"
has been established by the state. The publication of a multi-volume collection of
"Karakalpak folklore", a 100-volume complex of "monuments of Uzbek folk art", the
International Festival of Bakhshi in Termez, the great work done to develop the art of
bakhshi.

In the current era of globalization, when the so-called "mass culture" show business is
gaining momentum in the minds of our youth, interest and attention to folk art is declining,
forgotten in many places and in need of protection. Most importantly, if our young people
study folk art, master the art of folklore, are taught in the spirit of respect for our national
values, of course, their minds will be healthy and their immunity against the onslaught of
foreign cultures will be strong. This is the main goal of such noble deeds done by our state
in this regard.

Today, our government has adopted relevant resolutions on the development of the
Uzbek national musical heritage, the further development of the art of baxshi. Inspired by
this, a period of rapid growth and development began in the activities of teachers and their
students, who are creating in the direction of charity. Therefore, it is the duty and the main
task of today's youth to study the life and work of great teachers who have served for the
development of our national music and have dedicated their entire lives to this noble cause.

In the Uzbek national music, that is, in the traditional performance, the twins sound with
a unique beauty. The main reason why the melody is performed in unison in the first and
second syllables is that the Uzbek national music has always been monodic, ie the melody is
in one direction. In most cases, the text in the first syllable is played one octave lower than
in the second syllable [1].

From ancient times, our people have valued its great scientists, poets, inventors and
artists. Such a respected artist - People's Artist of Uzbekistan Ruzimbek Murodov was one
of the most devoted representatives of the art of music. The name of Bakhshi - composer,
singer, musician, kind teacher, conductor, People's Artist of Uzbekistan Ruzimbek Murodov
is one of the jewels of the Uzbek encyclopedia. This is not in vain, of course. If we look at
his multifaceted work, we will see that he is a skilful performer of dozens of Uzbek folk
epics, a scholar of Khorezm maqoms, a teacher of hundreds of students, a professional
coach of music, a conductor. Ruzimbek Murodov's teaching career at the Tashkent State
Music School (1950-1995), as well as his work as a conductor in the Uzbek Folk Orchestra
under the Uzbek Television and Radio (1960-1970) is a vivid proof of our opinion. In
addition to teaching the gijjak class at the music school, he taught conducting, instrumental
for the Uzbek folk instrument orchestra and the Uzbek folk instruments ensemble. In
particular, the Uzbek folklore, which is a unique genre of folk music, has conducted
extensive research on the epic, achieved great success and became one of the leaders in the
art of epic in Uzbekistan. As mentioned above, in different regions and oases of the country
there are specific ways of performing the art of baxshi. The bakhshis perform the songs of
the epics to the accompaniment of a gourd or dombra through the inner sound, that is, the
sound produced by the vibration of the inner strings of the vocal cords in the human throat.
Ruzimbek Murodov has created a new, different school of performance. Tor played the
melody himself and arranged to play the songs in the usual way, that is, without the use of
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an inner voice. To make the performance even richer, I used the performance of an
ensemble of instruments such as boy, neighbor, gijjak, dutor, doyra.

It should be noted that the art of baxshi, like other arts, is a very complex, arduous
profession that requires tireless work from the creator. Such a performer must be able to
perform the duties of a musician, a singer, a poet, as well as an actor on stage. When
Bakhshi performs the epic, he first narrates the reality. So he needs to have a vocabulary.
The epic should perform the words of the characters (heroes) in melody. It should also have
the quality of being able to replace words that do not obey the contributions and tones of
musical methods with other words that do not violate their meaning and essence in due
course. At the same time, he must be able to show the character and psyche of the heroes of
the work. Since such features of the performer are embodied, we will finally enjoy listening
to the performed epic.

In this way, the master artist Ruzimbek Murodov memorized several epics, composed
and restored many of them, reworked and polished some of them and presented them to the
people in a new way. His famous epics such as "Kuntugmish", "Gorogly and Bozirgon",
"Oshiq Gharib and Shohsanam", "Tahir and Zuhra", "Ibrahim Khalilullah", "Najaboghlon"
are well known to our art-loving people and have been listened to many times. As one of
hundreds of students of Kamina Ruzimbek Murodov, based on the instructions of the
teacher, [ was able to perform the song "Lyric song" from the epic "Gorogly and Bozirgon".
This tune has been performed several times in competitions and concerts.

Nowadays, not only "Lyric song", but also other melodies of the teacher have a worthy
place in the program of singers. People's Artist of Uzbekistan, beloved bakhshi, teacher
Ruzimbek Murodov has been fruitful in the development of Uzbek music, leaving a rich
musical heritage for future generations. All of the above-mentioned epics were written on
the gold fund and gramophone records of the Uzbek Television and Radio Company. Today,
many of the students of teacher Ruzimbek Murodov have reached the level of teachers, and
they have been serving our people. Among them: master of words, teacher-coach Askar
Ergashev, teacher Husan Nosirov, Asadulla Yodgorov, composer and musician Mirhosil
Azizov, Honored Artist of Uzbekistan, Associate Professor of the Uzbek State Institute of
Arts and Culture, People's Artist of Uzbekistan Mashrab Irmatov, Honored Artist of
Uzbekistan Komiljon Mirzaev, laureate of international and national competitions, professor
of the State Conservatory of Uzbekistan Kahramon Nazirov and others.

The life and creative path of the Master throughout his life will undoubtedly be an
example for today's youth and future generations. May the end of the Master be prosperous.
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Abstract: performers who have taken a worthy place in the musical art of Uzbekistan have
always been role models for the younger generation, and such traditions will be continued.
One of our ancient and modern instruments is the gijjak instrument. Tokhtasin Jalilov,
Ganijon Toshmatov, Nabijon Khasanov, Doni Zokirov, Komiljon Jabborov, Gulomjon
Ruzibaev, Salokhiddin Tukhtasinov, Saifi Jalil, Gulomjon Khodjikulov are beloved,
respected and talented artists of the Uzbek people. I would like to dwell on our past teachers
and teachers who continue the tradition of performing gijjak.

Keywords: music, art, gijjak, performer, tradition, heritage, ensemble, instrument.

MPOJOJI’KEHUE TPAIUIIUN TBOPYECTBA THIKAKHCTOB
Ha3zupos K.H.

Haszupos Kaxpamon Hypmyxameoosuy - Jlaypeam mesncOyHApOOHbIX U pecnyOIUKAHCKO20 KOHKYPCO8,

npogeccop,
Kagheopa ucnorHUmMenbCmea Ha HapoOOHbIX UHCMPYMEHMAX,
Tocyoapcmeennas xoncepsamopus Ysoexucmana, e. Tawxenm, Pecnybnuka Y36exucman

Annomayusn: ucnonnumenu, 3aHAguIUe OOCMOUHOE MECMO 6 MY3bIKAIbHOM UCKYCCMGe
Vsbexucmana, scecoa 6wiiu 0bpazyom 0na nodpasicanus 0 NOOPACMAarWe20 NOKOLeHUs U
maxue mpaouyuu Oyoym npooodicenvl. OOHUM U3 HAWUX OPEBHUX U COBDEMEHHbIX
UHCIMPYMEHMO8  AGIsAemcst  uncmpymenm  2udgicax. Toxmacun Jicanunos, I anuscon
Towmamos, Habuowcon Xacanos, [Jowu 3okupos, Komunxcon [owcabbopos, Iyromoocon
Pysubaes, Canoxuooun Tyxmacunos, Catipu [Jicanun, Iynomowcon Xooocukynos —
Jnobumvle, yeascaemvle U MAIAHMAUGbIE APMUCMbL Y30eKCK020 Hapodd. Xomenocs Ovl
OCMAHOBUMbCSL HA HAWUX NPOULTBIX YYUMENX U YUUMENSX, NPOOONAICAIOUUX MPaAOUyuio
UCNOTHENUST SUOINCAK.

Knrouesvie cnosa: my3vika, UCKycCmeo, 2UOHCAK, UCNOIHUMENb, mMpaouyus, Hacaeoue,
ancamobb, UHCMpYMeHm.
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Ganijon Toshmatov, a talented composer, teacher, People's Artist of Uzbekistan, who
has devoted his life to the development and prosperity of Uzbek music, sang poems of our
poets about devotion, love and devotion to the Motherland and praising our beautiful land.
These songs became popular among our people and became our musical heritage. Ganijon
Toshmatov, along with the brightest stars of Uzbek art - Muhitdin Qori-Yakubov,
Tamarakhonim, Mulla Tuychi Tashmuhammedov, Usta Olim Kamilov, Berkinboy Fayziev,
Akbar Haydarov, Mukarramahonim Turgunbaeva, Saodatkhonim Kobulova and others,
performed Uzbek music on the stage of different countries.

Ganijon aka was also a wonderful man with a smile on his face, cheerful by nature, and a
smile on his face. People who talked to him praised Ganijon aka's quick-wittedness,
knowledge, and ingenuity, regardless of whether he had an opinion in the field of music or a
conversation on a subject outside the art world. Especially when young people ask the
teacher a question, Ganijon aka explains it in detail, and the young people are happy and
say, "Thank you, master." I am very happy to have such happiness.

In 1984, while studying at the Tashkent State Conservatory, a scientific report on the
work of Ganijon Toshmatov was among the topics prepared for the conference "Day of
Sciences". Kamina, since my profession is gay, I was tasked with preparing this topic. I
gladly embarked on this task and fell in love with the Uzbek Radio, where I worked as a
teacher. I met the teacher, talked to him, and got answers to all the questions that interested
me. In particular, such mature and talented artists as Arif Alimaxsumov, Shokirjon
Ergashev, Eson Lutfullayev, Salohiddin Tukhtasinov, Abduhoshim Ismoilov, Kahramon
Kamilov, Hasan Rajabiy, Tohir Rajabiy, who worked with them, spoke in detail about the
creative path of the teacher as an example for young people.
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Ganijon Toshmatov was born in 1913 in Asaka district of Andijan region in a family of
artists. His father played the dutar well and sang songs, and his half-brother Karimsher was
a famous singer. For the first time, Ganijon Toshmatov took music lessons from his brothers
Karimsher and Sobirjon Siddikov. Years later, he met his teacher Tokhtasin Jalilov.
Realizing his talent and passion for music, the teacher invited him to work in the ensemble
of folk instruments he led.

In the thirties of the XX century, Ganijon Toshmatov showed his talent for composition
with a number of his songs. In his songs "Dostonim", "Yor kelur", he combined the art of
classical singing with modern designs and methods, sang the feelings of labor, peace,
friendship and love in a unique way, created his own unique style of composition.

One of the great creative works carried out in our country in the first half of the last
century was the construction of the Greater Fergana Canal. In 1939, during the construction
of this huge building, the ensemble of folk instruments led by Ganijon Toshmatov, along
with many other artists, provided cultural services to the workers. The applause of our
people, the recognition of his creative activity by our Government motivates him to work
more and more effectively.

During the years of World War 11, he created songs praising the national heroes, imbued
with boundless love for the Motherland. Exciting songs such as "Vatan", "Karvon geldi",
"Botir askarlar" are among them.

Many periods of Ganijon Toshmatov's multifaceted work are connected with his work in
the artistic community of Radio Uzbekistan. For many years he worked as a concertmaster
(chief conductor) in the folk instrument orchestra of the Radio of Uzbekistan. His songs
were performed by Akbar Haydarov, Bobokhon and Akmalkhon Sufikhonov, Jurahon
Sultanov, Mamurjon Uzokov, Ortikhoja Imomkhodjaev, Orif Alimakhsumov, Askar
Ubaydullaev, Karim Muminov, Berta Davidova and were praised by our people. Ganijon
aka could choose a performer for his songs. Therefore, he entrusted his above-mentioned
songs to the hafiz mentioned above, who were imbued with nationalism, who demanded
great skill from the performer, and whose high songs of the climax.

It is no coincidence that the teacher is called the "Word Artist". In fact, Ganijon aka had
the quality of choosing good, deeply meaningful poems for composing melodies, correcting
many words that did not obey the melodies and methods of music, and replacing them with
other meaningful words that did not break their essence in time. We know that during the
melody, the sounds of music alternate in sequence along their length. In doing so, he could
masterfully arrange how the words were divided into syllables, in other words, which vowel
sound each syllable corresponded to. This is due to the fact that he knows which method and
size of the melody is appropriate and proportional to the weight of the poem or ghazal.

Ganijon aka led the Uyghur ensemble for many years. As the artistic director of the
ensemble, he was diligent in restoring the musical heritage of the Uyghur people and sealing
it with a magnetic tape.

The teacher was also active in the field of askiya, one of the unique types of Uzbek folk
art. Along with Jurahon Sultanov, Mamurjon Uzokov, Yusufjon Qiziq Shakarjanov, he
pleased thousands of people. Tukhtasin Jalilov was a teacher in the field of music, and
Yusufjon Qiziq Shakarjanov was a teacher in the askiya department.

The merits of the teacher, who dedicated his work to the development of Uzbek music
and the education of artists, have been deservedly rewarded by our state. In 1972, Ganijon
Toshmatov was awarded the title of People's Artist of Uzbekistan. He was awarded a
number of orders and medals, certificates of honor. Master's charming songs such as
"Kezarman", "Guljamol", "Gulshan diyorim", "Istadim", "Muftaloman", "Tuy olani" are art-
loving. has been giving pleasure to our people.

Askar Ergashev was born on March 26, 1943 in Tashkent in a family of servants. He
first took music lessons in 1955 in a circle in Qibray district under the leadership of teacher
Abdusamad Ilyasov, where he mastered the lessons of gijjak sozi. In 1957, Hamza
Hakimzoda entered the Tashkent State Music School named after Niyazi in the class of
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People's Artist of Uzbekistan Ruzimbek Murodov. In 1961-1969 he studied at the Tashkent
State Conservatory in the class of Professor Murod Tashmuhamedov and successfully
graduated.

He began his career in 1960 at No. 5 High School. Then in 1968-1971 he worked as a
musician in the State Academic Orchestra of Uzbek folk instruments named after Tukhtasin
Jalilov. In 1971, he started teaching gijjak in the 2nd children's music school in Qibray
district. It can be said that this activity of his was very productive. Askar Ergashev's own
teaching style and school were formed, and many students were brought up. His talented
students: musician and composer Mirhosil Azizov, current teachers and coaches Husan
Nosirov, Bahriddin Mirsoatov, Husniddin Yunusov, Dilfuza Tulaboeva, Bakhtiyor
Yunusov, Bahodir Yunusov, Otabek Fakhrutdinov and others.

Askar Ergashev began his career in soz in 1975. “In my teaching career, I have trained
many musicians. After graduating from music school, they entered a music school, a
conservatory. Because of the problem of finding good, resonant words in the reading
process, my students came and asked me for advice. Then I took a tesha in my hand, took
the equipment and started to make gijjak. My interest in this field was growing day by day, I
was inspired by my work and tried to be more creative.

Later, in 1988, there was a need to prepare a subtitle. This is because the musicians who
serve in the orchestras and the students who play in the orchestras have started to address
this issue. Askar aka successfully prepared this word as well. In addition, he has worked
effectively in solving the problem of lack of bows for the bow. He made bows that fit the
standard size adopted in instrumental music, and these bows were very popular with
musicians.

There is another interesting aspect of Askar Ergashev's work. He prepared a dwarf
squirrel as a memento. It is about one-eighth the size of a rosmana gijjak, and surprisingly, a
melody can be played in it. This creative work of Askar aka was met with great interest by
many artists and art lovers. Foreign tourists visiting our country, many people in the field of
art, of course, took this little instrument to their homeland as a souvenir.

As mentioned above, if the composer is a musician himself, this is important for a more
perfect creation of the instrument. Because such a master is very strict about the purity of
the melody emanating from the instrument, the balanced arrangement of its strings and the
timbre of the sound. Askar aka first of all attaches great importance to such qualities.

Today, students of almost all music schools, music lyceums and colleges, universities,
musicians of orchestras and ensembles of the country widely and effectively use the words
gijjak, gijjak prepared by Askar Ergashev. His strings are kept in museums in the United
States, Japan, Italy, France, China, India, Malaysia, as well as in our country. We wish
perfection to the work of master Askar Ergashev.
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Annomayun: 6 0auHOU cmamve PAcCMAmMpUBAEmMcs 0esmenbHOCHb My3esi MY3bIKAIbHbIX
uncmpymenmog locyoapcmeennoti  komcepeamopuu Yzbexucmana, npeocmagisiione2o
SHAYUMENbHBII UHMepec He MONbKO Ol HAYKU, HO U Ol COBPEMEHHO20 MY3bIKANbHO2O
meopuecmea. Agmop cmamvu NOOUEPKUBAEM WUPOUATiUe NEPCREKMUBbL OUHHO20 MY3€sl 6
usyHeHuu U OanbHeuuwem pa3eumuu y30eKcKko20 MY3bIKATbHO20 UCKYCCMEd, YHUKATbHbIX
HAPOOHBIX  MY3bIKANbHBIX ~UHCIMPYMEHMO8, AGIAIWUXCA HeOMbeMIeMOU Yacmvilo U
20pO0CMbI0 HAYUOHATLHOU KY1bmypbl Y30exucmana.

Knroueevie cnoea: myseil, y3DekcKue HApPOOHble  MY3bIKAIbHbIE — UHCIPYMEHbI,
HAYUOHANbHOE  HACAeoue,  UCHOJIHUMENbCKAS — KYAbMypd,  VHUKAAbHAS — KOJIEKYUS,
HeuccaKaembill UCOYHUK.
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Abstract: this article examines the activities of the Museum of Musical Instruments of the
State Conservatory of Uzbekistan, which is of significant interest not only for science, but
also for modern musical creativity. The author of the article emphasizes the broadest
prospects of this museum in the study and further development of Uzbek musical art, unique
folk musical instruments, which are an integral part and pride of the national culture of
Uzbekistan.

Keywords: museum, Uzbek folk musical instruments, national heritage, performing culture,
unique collection, inexhaustible source.

VK 078

Haponnbele My3bIKaJbHBIE HMHCTPYMEHTBI SIBJISIOTCS  HEOLIEHUMBIM  OOraTCTBOM
VY36ekucrana. Hemosropumbie mo ¢opme M KpacoTe WHKpPYCTaluii, MHOTOOOpa3HbIE II0
TemMOpaM ¥ TpuéMaM WIpbl, OHH SIBISIOTCS (DYHAAMEHTAIBHBIM IIACTOM HAIMOHAJILHOM
MY3BIKQTbHOM KyJIbTypel. B IyxoBHOM Haciennu Y30€KCKOrO HapoAa My3BIKaJIbHbIE
MHCTPYMEHTHI 3aHHMAalOT Ba)KHOE MecTo, Oyayuu cnenuduyeckoil ¢opmMoi OTpaskeHU
ObITa, HCTOPWUH, MHUPOBOCHPHUATHS,  XYIOXKECTBEHHBIX  HMIynbcoB.  Haponmnas
UHCTPYMEHTaJbHasi My3blKa YCHIMSIMHM MHOTHX IOKOJEHHH Ha MPOTSHKEHUH BEKOB
chopMupoBarach  KaKk  YHHKalbHOE  3CTETHYECKOE  SIBJIICHHE,  MPE/ACTABIIONIEe
3HAQYUTENBHBIA MHTEPEC HE TOJIBKO AJIS HAYKH, HO M JUIS COBPEMEHHOI'O MY3BIKAIBHOTO
TBOpYecTBa. [lo3HaHME €ro MHOTOUYUCICHHBIX CBOWCTB M COCTaBJSIIOIIUX 3JIEMEHTOB
OTKpBIBAET IIMPOYAHIINE FOPU30HTHI Ul 00OTramieHust pa3HOOOpa3HbIX cep TBOPUECKOH
JIeSITeIIbHOCTH, COBEPLIEHCTBOBAHUS U IIEPCIIEKTUB Pa3BUTHUS y4e€OHOTO Ipoliecca.

My3bIKkanbHbIE WHCTPYMEHTHl Y30€KHCTaHa — MOWUCTHHE COKPOBHIIHHIIA MHPOBOH
KynbTypsl. Ilo GoratcTBy M pa3sHOOOpa3nio BUIOB OHM 3aHHMAIOT OJHO M3 BEIYIIUX MECT
Cpeou WHCTpYMEHTapHs HapomoB Mupa. BrITyiomme B Hacrosiiee Bpemsl B Y30eKHCTaHe
HapOJHBIE MY3bIKAIbHBIE WHCTPYMEHTHI AETATCSA II0 CII0c00aM 3BYKOW3BIICUEHHS HA TpHU
OCHOBHBIE TPYHIBI: AyXOBBIE, yJapHBIE U CTPYHHBIE B CBOIO OUYEepedb MOJAPA3ACIISTFOIIHECS
Ha CTPYHHO-YAapHBIE, CTPYHHO-IIIUNKOBbIE U CTPYHHO-CMBIYKOBEIE [1].

HccnenoBatenn MHpOBOH  My3BIKUIBHOH  KyJIbTYphl OTMEYalOT OOrarcrBo u
pa3HooOpa3ue y30EKCKOro HapoJHOTO HMHCTpyMeHTapus. B VY30ekucrane mmpoko
UCTOJB3YIOTCS. MHOTOUUCIICHHBIE PA3HOBUJHOCTH [JYXOBBIX, YAApPHBIX U CTPYHHBIX
MHCTPYMEHTOB. J[yXOBbIE M yAapHbIE MHCTPYMEHTHI 3aHHMAIOT 0CO00 Ba)XKHOE MECTO B
MY3BIKaIbHOM KyJIbType LEHTPaJbHOA3UAaTCKOIO peruoHa. bes Mx ydacTus HEBO3MOXKHO
NpPEACTaBUTh cebe HU OJHO CEMEHHOE TOPXKECTBO, MPAa3fgHUK WM HApOAHOE TYyIISHHE.
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[Ipucymmne wum QandapHOCTh M TOPKECTBEHHOCTh 3BYYaHHsS Cpa3dy e CO3JaroT
NPUIIOIHATOE HACTPOCHHWE M Beceibe. AHCaMOIM, COCTOSIIME W3 TPYHI JTyXOBBIX
UHCTPYMEHTOB, IIpeJHa3HAUCHBI B OCHOBHOM JJISl BHICTYILIEHUH HA OTKPBITOM BO3JyXE€.

Hanuuue coxpaHUBIIMXCS pEAKHX OOpa3LOB pa3IMYHBIX MOJAEIEH HHCTPYMEHTOB
MPEJOCTaBIIACT BO3MOXKHOCTh O3HAKOMIJIEHUS C HUMHU LIHUPOKOr0 Kpyra moceTtuteneii myses
U, TPEXJIE BCETO, IMOAPACTAIONIETO MOKONEHHUA. ECTecTBEHHO, YTO M 3apyOeXHBIC T'OCTH,
JKUBO HWHTEPECYIOIIHECS HapOJHOH MYy3BIKalbHOW KyIbTYpoll Y30eKknucTaHa, MOTYT
O3HAKOMHUTBCA €  MYy3BIKaJbHBIMM  HMHCTPYMEHTaMH, C  HUCTOpHEH  pa3BUTHs
MHCTPYMEHTAJIBHOTO HCKYCCTBA, IOJyYHTh OOMIMPHYI0 HH(POPMAIMIO O MY3BIKAJIbHBIX
MHCTPYMEHTAX HAIllEr0 HapoJa, Ha KOTOPBIX B CBOE BPEMs UTPAld M COBEPLICHCTBOBAIU
HCIIOIHATENIFCKOE MacTepcTBO Benmkne yuéHele Boctoka ®apabu, [xamu, HaBom [2] u
MHOTH€ ApyTHE.

HaxoruieHHBIN TIeHHBIH MaTepuai 1Mo M3YYeHHIO Y30E€KCKUX HapOIHBIX MHCTPYMEHTOB,
OepexHO OXpaHseMble YHUKAJIbHBIC KCIIOHATHI, TIYOOKHH HAYYHBII HHTEpEC K y30eKCKOMY
HallMOHAJILHOMY HAacCJIEINI0O, B YacTHOCTH, MY3BIKAIBHBIM HMHCTPYMEHTaM 3apyOesKHBIX
CIELUATINCTOB, HACTOATENBHO JAUKTYIOT HEOOXOAMMOCTh OpPraHH3alUd W IPOBEICHHS
BBIE3/IHBIX BHICTABOK HAa MEXXYHapOIHON apeHe.

O¢unmanbHOE OTKPBHITHE My3es Y30€KCKMX HapOIHBIX HHCTpyMeHTOB B 2004 romy
ABUNAcCh (HAaKTOM OTPOMHOTO HCTOPHYECKOTOo 3HaueHMs. IlpucranpHBIi HHTEpec K
HAallUOHANIbHOM MCTOPUM, K JPEBHEHINMM IJacTaM HALMOHANBHOIO HACIEOMs, K
CaMOOBITHBIM HAapOAHBIM HMHCTPYMEHTaM H,- IIUpPEe, K HAPOAHOHW HCIOJIHUTEIHCKOH
KyJbType, SBIIIETCS XapaKTepHOM 4epTod Hamero BpeMeHU. DyHKIHMOHHPOBAHUE MYy3esl
OTKpBIBAaET IMpOYANIINE MEPCHEKTUBHI M3YyUCHHsS M JaJbHEHIIEro pa3BUTHS y30€KCKOTO
MY3BIKaIbHOTO HCKYCCTBA.

B mpouecce nesTensHOCTH My3es OCYIIECTBIEH pPsii MEPOIpPUATHI IO IpomaraHne
HaKOIIJICHHBIX pe3yiIbTaToB. My3el moceTuian My3bIKaHThl U yuéHble u3 MHnnu (Axanemus
Canrur Harak), ['epmanun (HoiiOpannepOyprckas akagemuss My3bikn), Dpanimun
(ITapmxckas HaunMoHaiIbHas KoHcepBartopus uM. A. 'mazynoBa), CLHA (Kamudopruiickuit
yHuBepcuret), SAnonnn (YHUBEPCUTET U3SIIHBIX UCKYCCTB U My3bIkH), PecrryOmmkn Kopest
(Ceynckmii  yHuBepcuTeT). bBBUIM  MOATOTOBICHBI COBMECTHBIE BBICTABKM HAPOJIHBIX
UHCTPYMEHTOB U MPOBEACHbI KOHLEPTBHL, A€ JIEMOHCTPUPOBAIUCH HUCIOIHUTEIBCKUE
BO3MOKHOCTH MHCTPYMEHTOB YHHKAaJAbHOH KouleKnuu. [l CTYAEHTOB M IpernojaBaTenei
KOHCEpBATOpUM, ydalllUXCsi INKOJ My3bIKM UM HCKYyCCTBA, CHELMAIM3MPOBAHHBIX
MY3bIKaJbHBIX IIKOJ, IIMPOKOTOo Kpyra JroOuTeseii My3blkm Ha ©0asze Kkadeaps
WCTIOJIHUTENECTBA HAa HApOAHBIX HHCTPYMEHTax [ocynapcTBEHHOH KOHCEpBAaTOPHUH
Y36ekucTaHa OpPraHM30BaHBI NUKJIBI JEKIMH W MacTep-KJIacChl C y4acTHEM H3BECTHBIX
Y4€HBIX M MY3BIKAHTOB-HCIIOJIHUTENEH Ha HApOTHBIX HHCTPYMEHTax Y30eKucTaHa U
3apyOexHBIX cTpaH, B yacTHOCTH, CyHupa KacnuBan (Muaus), Muraiis Poiixe (SInmonus),
Xan Myn-xu (Peciy6nuka Kopes).

Bmecrte ¢ Tem, HWHCTpyMEHTaidbHAas HapodHas My3blKa, OoraTeiinee Hacieaue —
HapOJHbIE MY3bIKAJIbHbIE MHCTPYMEHTHI NPAKTUYECKH TONBKO B HBIHEIIHEE BpeMs CTalld
00BEKTOM CIELHATIbHBIX HAayYHBIX W3BICKAaHWH. B rospl HezaBHCMMOCTH 0co0oe 3HaueHHE
OpUAAETCs pecTaBpallii HICTOPUYECKUX MaMATHUKOB HAllMOHAIBHOM KyJIbTYpBI, K KOTOPBIM
OTHOCSITCSI U MY3bIKaJIbHbIE HHCTPYMEHTHI ¥ 30€KHCTaHa.

B Hacrosimiee BpeMsi B My3ee MMeeTcsi 0oJiee ThICSYM YHUKaJIbHBIX 9KCHOHATOB. Takxke
nmerorcs uHCTpyMeHTHsl ctpaH CHIY, Bantmm, CIHA, ®panmmun, Pecmy6mmkxu Kopes,
Snonnn, Bretnama, Unann, Utannn. Cpean HUX UMEIOTCA OYCHb CXOXKHE C Y30EKCKHUM
YIOM HMHCTPYMEHTHI, TaKHE KaK pPyCcCKas, HEalloJWTaHCKas M WTAIbSHCKas MAaHOJMHA,
MPEIIECTBEHHUKOM KOTOPBIX OBUI HHCTPYMEHT 06ap0aT, TO eCTh yA. DTO TOBOPHUT O TOM,
4YTO yzA 00OmIEN BECh MHp, y KaXIOr0 HapoAa OH IOJIYy4YHJ HOBOE MMs U B peE3yjbTaTe
BO3BpaTwiICs K cebe Ha pPOOMHY B YaCTHYHO H3MEHEHHOM BHIE. OTH WHCTPYMEHTHI,
MPEJCTABISIONUE OrPOMHYI0 HAyYHO-NPAKTHUECKYI0 M XYNOKECTBEHHYIO IIEHHOCTD,
cobupanucey Gonee 80 JieT y MECTHOTO HACENICHHS M IIOTOMY MBI BIPaBe T'OPAHUTHCS TEM
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(hakTOM, YTO CyMEIM COXPAaHHMTh MX BIUIOTH A0 HAIIMX JHEH. My3seil neMOHCTpHUpYeT 3TH
SKCIOHATHl HE TOJIBKO JUIl IIOCETUTENIeH, HO TAaKKe BENET IOCTOSHHYIO HAay4HYIO
JIeSTEIbHOCTb.

C 2003 roma My3eil My3BIKaIbHBIX HHCTPYMEHTOB BKJIIOUEH I'OCyZapCTBEHHBIM
Komurerom mo Hayke u Texnosnorusm npu Kabunere munuctpos Pecriyonuku Y30ekucran
B cnucoK «['0cyapCTBEHHBIX YHHKAJIBHBIX HAYYHBIX OOBEKTOBY, C IEJIBIO COJCPKAHHUA H
COXpaHEHHsA. bepexHoe OTHOIIEHHE K HapOAHBIM MY3BIKAJbHBIM HHCTPYMEHTaM
Ype3BBIYAHO Ba)KHO, KAaK B MPAKTHYECKOM, TaK W B HAyYHO-HUCCIEJOBATEIbCKOM H
METOJIMYECKOM OTHOLICHUSX, MO0 KaXIbI 3KCIIOHAT My3esl 3aCIy’KHBAcT CHEIHAIbHOTO
M3y4YCHUs] W TpONaraHipl Ha YPOBHE MAWCCEPTAlMOHHBIX TPYIOB, PacCMaTPHUBAIOIINX
pa3nu4HbIC acTeKThl. B dmciie aKkTyaldbHBIX SABIAIOTCS 3aladdl PAaCIIUpPEHMS IUAra3oHa H
UCTIOJIHUTENIbCKUX ~ BBIPA3UTENIBHBIX  CPEACTB, YIy4YLIEHHS 3BYKOBBIX KauecTB U
AaKyCTHYECKUX  BO3MOXKHOCTEH,  CO34aHUs  MOJU(DHUIUPOBAHHBIX  HHCTPYMEHTOB,
OTBEUAIOIIUX COBPEMEHHBIM  TPEOOBaHMSIM  MY3BIKaJBHOI'O  HCIIOJIHUTENIBCTBA U
oOpasoBanus [3].

My3elf My3bIKQJIBHBIX HWHCTPYMEHTOB - 3TO HEHUCCSKAEMBIH MCTOYHHMK HAI[MOHAJIBLHOTO
Hacjeus, KOTOPOEe MOXKET CIY)KHUTh LIEHHBIM MaTepUajioM Ul MCClieloBaTelnell B o0nacTu
HCKYCCTBO3HAHHSA, MY3BIKO3HAHHS, IICUXOJOTWH, NEJaroruku M JApyrux Hayk. OH
pacronaraeT HeOLEHHMMBIM OOTraTCTBOM, MO3BOJSIOIIMM CYIUTh 00 YpOBHE Pa3BHUTHSA, Kak
MY3BIKaJIbHOW KyJNBTYphl Y30€KHCTaHa, TaKk M OOWmEMHpPOBOH KynbTyphl. IlosTomy
JEeATENIBHOCTh My3esl MOXKeT B OupkaiimeM OymymeMm mnpuoOpectn Oonee IIMPOKOE
MEKIyHApOIHOE 3HAUCHHE.

B 3axmoueHne HEOOXOAMMO MOAYEPKHYTH, YTO B IOCIEIAHUE TOIBI 3aMETHO BO3POC
HHTEpeC K M3YYCHUIO MY3bIKaIbHBIX HHCTPYMEHTOB HE TOJIBKO B Hallel pecryOiuke, HO U
3a pyoexxom. JlanHas cdepa SBISETCS CErOfHS OJHOW U3 AaKTyaJbHBIX MPOOJIEM B
COBPEMEHHOM HCKYCCTBO3HAHMU. My3bIKaJIbHBIC HHCTPYMEHTHl UMEIOT HEIOCPEICTBCHHOE
OTHOIICHHE K IYXOBHOH KYyJBTYpe, ONPENENAI0T CTETHUECKHE BKYCHI, CIOXKHBIIHMECS Ha
OIpeJIeJICHHOM JTare pa3BuTHs obuiectBa. He ciemyer Takxke 3a0biBaTh O TOM, 4TO
MY3bIKaJIbHbIE HHCTPYMEHTHI M UX N300pakKeHHs B MaMSITHUKAX MAaTepHAIbHOW KYJIBTYPBI —
HaJEXHBIHM, a MHOT/Ia U €AMHCTBEHHBIH MCTOYHHUK CBEJICHHH O MY3BIKaIbHO-00IECTBEHHOM
JKU3HU UCTOPUYECKHX 3TOX.
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Abstract: the idea of the article about the penetration in the cinema of the present undp, its
representation early signs of pregnancy. First we will talk about the production designer of

Uzbek cinema and about those who worked in the subsequent period. Since 1959, the studio
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Uzbekfilm film, as the main artist, he participated in the creation of a number of films. A
brief description of the work of E. Kalantarov, B. Nazarov, and the subsequent generation,
the production designer who contributed to the development of cinema, is given.
Keywords: cinema, production designer, camera, camera I am, director, sketch.
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Annomayun: 6 cmamve pacckasvleaemcs 0 NoaeleHuU KUHo 8 Ysbexucmane u e2o nepeom
npedcmasumene. O meopuecmae Nepeoco XyOOAICHUKA-NOCMAHOBUWUKA U NOCIe0VIowem
nokonienuu xyoodicHuxos kuno. C 1959 2o00a na xunocmyouu «Y3bexguivmy 6 xawecmee
2NA6HO20 XYOOJCHUKA HAYAN C8OI0 MEOPYECKVIO OeameNbHOCMb XYOOJICHUK KUHO 0.
Kanaumapos, yuacmeosaswuti 6 cozoanuu psoa guivmos. B cmamve oaemcs Kpamkuil
0630p o meopuecmee b. Hazapoeéa u nocnedyrouezo NOKOLeHUs  XYOOICHUKOS-
HOCMAHOBWUKOG, BHECUUUX 6KILAO 8 pazsumue Kunemamozpaguu 6 Y3bexucmatne.
Knrwouesvie cnosa: kuno, xy00iCHUK-NOCMAHOBUUK, KAMEPA, ONEPATNOP, PENCUCCED, ICKU3.
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For the first time, a film festival was held in Tashkent in 1897. The founder of Uzbek
cinema Khudoibergan Devonov (1879-1940) was the first Uzbek photographer and
cinematographer. Devonov's first teacher was the German director Wilhelm Penner, who
taught him photography and cinematography lessons. Devonov was also a member of the
delegation of the Khorezm people who left for St. Petersburg in 1908. The head of the
delegation of the Khorezm Khanate left him in St. Petersburg for two months with qualified
specialists in the capital of the Russian Empire in order to improve his skills by studying the
subtle aspects of photography. After a certain period of time X.Devonov returned with him
to take with him to his homeland various photographs, objects and tools belonging to the
cinema. Including in "PATHE" No. 593 there was a branded cinema, later this camera
independently reached the pace of the first Uzbek documentary. In 1910, documentaries
about the visit of the Khiva Khan Asfandier to the cart, as well as "The image of
architectural structures" (114 meters, 1913), "Views of Turkestan" (100 meters, 1916)
reached us. Historical sights, towers, mosques, etc., shot by Devonova, were shown in many
countries of the world. Thanks to this, foreign citizens got acquainted with the unique
culture of Khorezm itself. It would not be an exaggeration to say that Khudoibergan
Devonov laid the foundation of Uzbek cinema in 1908."

In 1925 in Tashkent "The Star of the East" (later in 1936 on Uzbekfilm, 1941-45 The
Tashkent film Studio was opened, since 1958 again called Uzbekfilm) cinema. In it, in
1937, the first feature film with the name of the voice "Qasamyod" (The oath) was created.
When shooting feature films, the cooperation of the production designer with the director,
cameraman is required. The role of the artist plays an incomparable role in the picture of the
film. After all, it is impossible to imagine a film that will be created without the work of an
artist. Varsham Yeremyan is considered the first post-artist of the studio "Star of the East".
V.Yeremyan has been working creatively at the film studio for many years. For a number of
films, he created magnificent background scenery based on the nature of the work. Of

' Memukysues M. M. Ommames D. C. / Hcropus u pa3BuTHE Y3GEKCKOTO HCKYCCTBA KMHO /
Morsono#t yuensiit. 2016. Ne 19 (123).
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course, the postman artist will study the script of the film in detail, and then create sketches
of small sizes, discussing them with the director and cameraman. After that, stage
decorations are built on the basis of the sketch. The period of the Second World War, before
and after that, at the "Tashkent Film Studio" the following: "Garden" (1939), "Dovyurak
do‘stlar"(Brave friends) (1941), "Nasruddin in Bukhara" (1943), "Tahir and Zuhra " (1945),
"Alisher Navoi" (1948).) where Yeremyan acted as an artist in the creataion of films. The
costume of the actors in these films, the environment - in the description of the period of
Yeremyan's service are incomparable.

Since 1958, the film studio has been called "Uzbekfilm". In those years, a group of
young people from Uzbekistan graduated from the All-Union State Institute of
Cinematography in Moscow and began to immerse themselves in great creativity. Among
them was a young artist-postman Emmanuel Kalantarov. E.Kalantarov was born in
Samarkand in 1932 in the family of an artist. In 1960, on the screens of the country's
cinemas, the cartoon of the young director Shukhrat Abbasov "Quiet conversation in the
neighborhood" was released in the nomogram and achieved great success, until today the
film has become a classic of Uzbekistan, without losing its value. By this film, E.Kalantarov
established himself as a post-Soviet artist and based on his sketches created a work from the
heart of the people. Working in harmony and harmony with the director.The director, the
artist performed the solutions of the episodes of the plot in the film with a high professional
degree. After that, E. Kalantarov was filmed at the Uzbek film studio "Sinchalak" (directed
by L.Fayziev.1961), "You are not an alone" (dir. Sh.Abbasov.This is 1962), "Yar-Yar"
(Directed by A. Khamraev. This is 1964), "Tashkent, the city of bread" (directed by
Sh.Abbasov.1967), "His name is Spring" (Directed by A.Khamraev. 1969), "Temur Malik"
(Directed by L.Fayziev. 1970), "Love Adventure" (Directed by Sh.Abbasov. 1971), "The
Seventh Arrow" (Dir.A.Khamraev. This is 1972), "Abu Reyhan Beruni" (Directed by
Sh.Abbasov. This is 1974), "Ali Baba and the Forty Robbers" (directed by L. Fayziev.He
took part in more than twenty paintings (1979) as a postman artist. Emonuel Kalantarov
decided to teach the younger generation the secrets of his profession, while simultaneously
working as a postman in films as an artist. In 1981, on his initiative, the department "film
and television artist" was opened at the Tashkent Institute of Theater and Fine Arts. Today,
the world-famous film artist and director Timur Bekmambetov, who worked as a postman in
a number of foreign films, Nemat Dzhurayev are the first swallows of this mansion.
E.Kalantarov was awarded the title of People's Artist of Uzbekistan in 1979. E.Kalantarov
died in Tashkent in 1984, his work continues successfully today in our republic and abroad.
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Another representative who has made a great contribution to the development of Uzbek
cinema is the artist Bakhtiyor Nazarov. B.Nazarov was born in 1942 in Namangan.
Received his primary education in Tashkent in the College of of Benkov painting
knowledge. Then he studied at the All-Union State Institute of Cinematography in Moscow
in 1966-1972. B. Nazarov added his invaluable services in the development of a number of
films created at the Uzbekfilm film studio. Especially successful was "Shumbola"
(Mischievous)(dir. D. Salimov. 1977.) in the making of the film. Of course, in the glory of
the film there is not only a reference to the script and director, but also the bund postman is
the product of the work of the artist, cameraman, actors and the work of the entire creative
team. B.Nazarov also called "The guy who is waiting for you" (dir.R.Botirov. 1972),
"Caravan"(dir. U.Nazarov. 1973), "The Meaning of Life" (dir. D.Salimov. This is 1987),
participated in such films as "Maruf and Sharif" (1993) as a postman artist. B. When
watching Nazarov's films "Ishlangan sketches", it can be argued that the artist accurately,
convincingly described the situation and time of that period. B. Nazarov, without ceasing to
work in the cinema, creates works even in tireless painting. Sketches from nature on a
permanent basis, the creation of human portraits in order to engage in creativity is very
important for a film artist. For many years, the artist worked at the Kamoliddin Behzad
National Institute of Fine Arts and Design and contributed to the training of dozens of film
artists. Bakhtiyor Nazarov, an artist of Uzbekistan, Academician of the Academy of Arts of
Uzbekistan, is also actively working in the field of fine arts today. In the 80s of the last
century, a new generation of cinematographers came to the Uzbekfilm film studio.
KakhramonNuriddinov had a great interest in cinema, as he studied in the painting direction
of the Tashkent Institute of Theater Arts, when he graduated, this passion led him to BSU,
and after six years of study, he returned to Uzbekistan with a diploma of specialization and
began his career at a film studio. In his sketches, on which he worked on films, artistic
solutions were clearly found, they show that the idea is finished and emotionally expressed.
Emotional expression in the same sketches serves as an important advantage in the artist's
work. K.Nuriddinov took part as a post-Soviet artist "Fields from my father" (director Sh.
Abbosov), was awarded the nomination "Best visual solution of the film" at the Almaty
Film Festival in 1999. The movie "The Merchant" (directed by Yo.Toychiev) at the 2004
Russian Film Festival was awarded "for the best visual solution in creating the atmosphere
of the era."

One of the representatives of the generation who came to cinema in the 90s of the last
century, the talented artist Nemat Dzhurayev was born in the Dzharkurgan district of
Surkhandarya region in 1962. He studied at the Alimov Art Institute, then continued his
studies at the recently opened department of "Film and Television artist" of the Tashkent
Institute of Theater and Art.Artist of Uzbekistan is together with Timur Bekmambetov in
this group, which was founded by Kalontarov, they learned from the master the secrets of
how to approach the visual solution of the composition of the artist of the film. Nemat
Djuraev wanted to test his knowledge in cinema after receiving a diploma in cinema artist in
1987. The army, which sensed his talent, was invited by the directors of the Republic to his
films as a post-Soviet artist. Thus N.Djuraev "Waiting for the Sea" (Waiting for the Sea)
directed by B.Khudoinazarov (in collaboration with the creators of Belgium, Germany,
Kazakhstan, Russia, Tajikistan, France. This is 2013), "Cre Bopona" (Son of the Raven)
(Rec. A.Your ass. Russia. 2014), “Who are you, Mr. Ga?” (Rec. Suat Akhmetov.
Kazakhstan. 2009), "Zastava" (Outpost) (rec. L.Sviridova and B.K. Russia. It's 2007. in a
number of foreign films, such as), he is a post-Soviet artist, and as a representative of the
Uzbek school of film and television art, he is also a film director.
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Fig. 2. The artist of the film talented Nemat Dzhurayev "Waiting for the sea" is in the process of
filming

We touched on the creative activities of some Uzbek film artists. In the creative
development of modern young artists, films made by teachers serve as a school for them.
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Abstract: Mulla Bekjan was born in 1887 in Khiva into an enlightened family. His father,
Rahmonbergan Mahram, was a reformer who served as prime minister in the Khiva, ruled
by the statesman Islam Khodja, and played an important role in the construction of a
hospital, post office, telegraph office, as well as a number of madrasahs and minarets in
Khiva. Growing up in this family, Bekjon grew up in the light of science and education,
studied in schools and madrassas.

The article is devoted to the creative heritage of Mullah Bekjon Rahmon oglu, who at the
beginning of the 20th century in Khorezm collected, published and researched many works
in the field of culture and education.

Keywords: Khiva, Istanbul, Islamhoja, education, literature, musicologist, science,
madrasah.
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Fig. 1. Photo by Mulla Bekjon Rahmon oglu
UDC 078

With the help of Mullah Bekjan's father Islamkhoja, he sent his son to study at the
Istanbul seminary. In 1913-1918, Mulla Bekjan studied religious and secular knowledge.
Earlier, Uzbek writers Fitrat, Abdurahmon Saadi, Usmon Khoja and others studied there.
Mulla Bekjan's visit to Turkey introduced him to the idea of a movement of young Turks led
by Ismail Ghaspirali. As a result, he came to Khiva, joined the Young Khiva and began to
promote the Jadid movement.

After the dissolution of the Khiva Khanate in 1920, the Khorezm People's Soviet
Republic was established, and on April 22, at the I Congress of the Khorezm People's
Republic, Mulla Bekjon was elected for the first time as the Minister of Public Education. In
turn, he also works as a culture supervisor. He was active in this work and "worked hard to
open an orphanage for orphans in the khan's harem palace, together with Karim Qori-Niyazi,
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to find teachers and educators" [1, 212]. In October of this year, Mulla Bekjan was
appointed inspector general.

He was the manager of the Khorezm Central Executive Committee and a member of the
government. Actively participates in the conclusion of the economic and cultural agreement
between the Republics of Bukhara and Khorezm.

In 1920-1924, when the Republic of Khorezm was functioning, for some time he also
served as the country's Plenipotentiary Representative in Moscow.

In 1921, at the time of the coup d'etat in Khiva by the plenipotentiaries of the RSFSR,
M. Bekjon was in Moscow and heard about these events through a foreign ministry. In order
to take care of himself, he first went to Tashkent and then to Charjou and hid. "At the II
Congress of the Khorezm People's Republic, M. Bekjon will again be sent as a member of
the government, along with Muhammad Rakhimboy and Sobirbergan Kochkorov, as a
government representative to Junaydkhan." On November 28 of this year, along with all the
supervisors of the Khorezm People's Republic, "Mulla Bekjon Rahmon oglu was arrested
and charged with" enemy of the Khorezm people, "first shot, then changed to ten years in
prison" [1, 43] . Soon, some overseers will be involved in government work again. Mulla
Bekjon Rahmon oglu was tortured in Turtkul prison until February 1923 on charges of
"knowing and conspiring with" Mustafa Anvar Pasha and Turagul Risqulov at the Congress
of Oriental Peoples in Baku in 1920, which was attended by representatives of more than 30
Muslim countries. He was re-arrested and later re-involved in government work as chairman
of a commission consisting of V. Gorodetsky and Bobo Akhun Salimov, creators of
textbooks for school children.

Mulla Bekjan is a literary critic, and very little is known about his scientific and creative
biography. According to Naim Karimov, a well-known Khorezmian poet, “one of the
victims of repression, Kurban Beregin, has completed 15 printed plates depicting the events
of the 1920s in Khorezm, including the lives of intellectuals such as Mulla Bekjon Rahmon
oglu. However, when Kurban Beregin was arrested, the work was also burned ”[2, 45].
Unfortunately, none of his works has survived, except for the "History of Khorezm music."
However, according to some reports, a close colleague of Abdurauf Fitrat, son of Bekjan
Rahmon, was even one of the leaders in some places. According to Fitrat scholar, professor
H. Boltaboev, the poem "Begijon" (1916), which belonged to Fitrat and was highly valued
in his time and criticized the system and life of the Bukhara Emirate, was dedicated to
Bekjon Rahmon's son. However, this work has not reached us.

In his short life, Mulla Bekjan managed to do a lot of creative work. “Father's word”,
“Folk literature”, ‘“Khorezm musical history” in music, “Adult alphabet” in pedagogy,
“Reading book” in linguistics, Latin script in linguistics. ”,” Essays on Uzbek orthography
”,* Essays on the history of Khorezm ”,* Poems run ”on literature. In the field of printing,
he was the first editor-in-chief of the first newspaper in Khorezm, the Sun of the Revolution.

He initiated the emergence of such newspapers as "Kizil Khorezm", "Khorezm
Khabarlari", "Maorif", "Yoshlar ovozi", "Ishchilar ovozi", "Yordam", "Qopgon". He tried to
set up a paper mill and did a lot of work in this area. In collaboration with AN Samoilovich,
a Russian orientalist, he translated many works of folklore and written literature into
Russian and published them in St. Petersburg.

Mulla Bekjan's talents and abilities were extensive and he was also well versed in the
science of musicology. In 1923, a music school was founded in Khiva, and the development
of textbooks and programs for the school became a topical issue. In early 1924, on behalf of
the Committee for the Study of Uzbeks, Muhammad Yusuf Devonzoda, a prominent
intellectual of his time, wrote a book "History of Khorezm Music" in Uzbek.

This work is remarkable not only because it is a symbol of a new history, but also in
other scientific and artistic-aesthetic aspects, and most of the documents and information
contained in it are still relevant today.

One of the great merits of Mulla Bekjan is that after the end of the khanate he
established and headed the People's Museum in the building of Tashhovli and built the State
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Museum, collecting many national treasures that could be plundered.

One of the main goals of Mulla Bekjan was to build a national state, to develop values,
to study secular knowledge. For this reason, his activities were condemned during the Soviet
era. G.M.Bilolov, who studied the enlightenment history of that period, using the policy of
the Soviets, mentions Mulla Bekjan as a person who promoted the idea of bourgeois
nationalism.

The book "Memories" by Turkish public figure Ahmadzaki Validiy Togon, translated
from Turkish in Bashkortostan in 1996 (translated by Amir Yuldashbaev), speaks warmly of
Mulla Bekjan: "Mulla Bekjan showed great devotion to the development of modern culture
in Khiva. If Russia had not interfered, they would have done a great service to the young
Khiva government ’[3, 380]. Mulla Bekjon was closely acquainted with Zaki Validi, and in
the late 1920s Z.Validi visited his house when he came to Khiva with his wife Nafisa and
his three-month-old son Irismuhammad. Ms. Nafisa briefly worked as a teacher in one of the
Khiva schools.

Consequently, Mulla Bekjan's relations with Turkey, his work in shaping national policy
in the country and in the field of Jadidism led to his expulsion from the government.

It is well known that life in those days was extremely complicated. It is now clear to
everyone how the fate of many patriotic intellectuals ended. Such a fate did not bypass
Mulla Bekjan. In his memoirs, Z.Validi writes about the tragic end of his life: “After the
dissolution of the Khiva government, he came to us in Bukhara, but did not deviate from the
official path, became a communist, and finally was repressed in Tashkent during the
repressions of 19377 [3, 380].
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Abstract: in the context of globalization that has swept the whole world, modern Uzbek
musicology, relying on the achievements of national and world ideas in the field of music, is
going through a period of its intensive development. The desire to identify a new approach
in the interpretation of national, original and individualized contemporary composer's
opuses, as well as in order to find means of "new expressiveness" not characteristic of
European musical culture, focuses on revealing such specific factors as scales, modes,
ornamentation. This served as the basis for various theoretical and practical research, as
well as the dissemination of scientific and musical hypotheses at the international level.
Keywords: music, composition, science, theory, practice, culture, harmony, scale, system.
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Ha cerogusmnuii neHb OJHUM M3 aKTyaJbHBIX BOIPOCOB MHPOBOI'O MY3BIKO3HAHHS
SBIIIOTCSL  BOMPOCHI B3aUMOAEHUCTBHSI HAPOJHBIX JIAJIOBBIX 3BYKOPSJIOB M JIAJOBBIX
3BYKODSIIOB, BO3HHUKIIMX B  KOMIIO3UTOPCKOM TBOPYECTBE, YTO OOYCJIOBIMBAET
HEOOXOMMOCTh M3Y4eHHs M OINpPECICHUs] TAKMX BUI0B MUKPOXPOMATHKH, KaK CTyIIEHHAs
U OpHaMeHTaJbHas. BBuay Toro, 4ro My3bIKaJbHas NPAaKTHUKA SBIAETCS OTpPaKEHHUE
JyXOBHOTO, UTEJUIEKTYyaJIbHOTO U 3MOI[MAaHAIBHOTO BOCIIPUATHS TBOPIIOB, MUKPOXPOMAaTHKa
M0 pasHOMYy TpOSBIsieT celds B pasauuHble 3MOXu - AHTHYHOCTH, CpeaHEeBEKOBBS,
Bo3poxaeHuss W BIDIOTh A0 HAIUX AHEH, W (QUTYpHpYyeT MOJ pa3HBIMH Ha3BaHHUSIMH.
Cnengyer OTMETUTh, YTO CYLIECTBYIOIIME B APEBHOCTH BHUABI TETPAXOPAOB OKa3allld CBOE
BIIMSIHUE Kak Ha BocTouHyro, Tak ¥ Ha 3anagHyro TEOPUIO MY3bIKH, OJTHAKO B CBS3H C TEM,
YTO B HAPOJHOM M KOMITO3HUTOPCKOM TBOPUYECTBE HE C(OPMHPOBAIACh OMpEACICHHAI,
eAWHAs MOJeNb MHKPOXPOMATHKH, WCCICAOBAaHUIO JTOH OONAacCTH TEOPETHIECKOTO
MY3BIKOBEICHHS YACISIeTCS 0c000e BHIMAaHUE.

Kommno3utopsl Y30ekucrana oOpamaiuch K TeM KOMIIOHEHTaM HAI[MOHAIbHOIO
MY3bIKaJIbHOTO $13bIKa, KOTOpbIE OBLIM HEBOCTPEOOBAaHbI B TBOPYECTBE KOMIIO3MUTOPOB
MPEABIAYIINX TTOKOJICHUH, & UMEHHO K CTApUHHBIM TPAJAWIIMOHHBIM 3BYKOpPSIaM H JIagaM,
I7Ie MEKpPOXpOMaTHKa UMeJla OCHOBOIIOJIATAoIIee 3HAUCHNE B MCIIOTHUTENECKUX MpHUeMax.
Kpome Toro, Ha OCHOBE KpUCTATIHM3AINN TEMIIEPHPOBAHHBIX I HETEMIIEPHPOBAHHBIX CHCTEM
BO3HHKAIOT MPOLECCHI, CBS3aHHbIE C MOSABICHUEM HOBBIX, aBTOPCKHUX, 3BYKODSJIOB.
BO3POXK/ICHHSI B KOMIIO3UTOPCKOM TBOpYECTBE Y30EKHCTaHA HAI[MOHAJIBHBIX 00pa3LoB, C
XapaKTEepHBIMH JUIS HUX JIaJIOBAMH CTPYKTYPaMH, CIIOCOOaMH 3BYKOHM3BIICUCHHE U MaHEPOH
UCIIOJIHEHHE; U3YUYE€HUE U OCMBICICHUE TPAKTATOB IPEBHEIPEUECKUX U BOCTOUHBIX YUEHBIX-
MY3BIKOBEIOB; OOpalieHre KOMIIO3UTOPOB Hadaa XX BeKa K CHenu(prIecKu-XapaKTepHbIM
3BYKOpSZaM U JlaiaM; CO3JJaHHE IPOU3BEICHUH, OCHOBAaHHBIX HA COUYETAHUU BOCTOYHOIO U
3aMagHoOTO CTWIEH M JOCTHTHYTOH yCIeXW Ha 3TOM IOIPHIIE, BBI3BIBAIOT HEOOXOIUMOCTh
W3YYEHUSI U PACCKPBITHS 3THX MIPOIIECCOB.

MHTeHCHBHOE pa3BUTHE MOHOIUIHBIX TPAAWLUM, B 4acTHOCTH cTpos B CpernHeil Azun
npuxoautcs Ha X-XV BB. B mepuon paHHEro cpemHEeBEKOBbS B PA3IMYHBIX PETHOHAX
bmuxaero n Cpennero BocTtoka HaOmomaeTcsl paciBeT HAyYHOM, KYJIbTYPHOW >KHU3HH
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o01ecTBa, BO MHOTMX 0OJacTsX OOLIECTBEHHBIX W TOYHBIX HAyK CO3JAIOTCSl OECLIEHHBIC
(yHnameHTanbHbIE TPYABI, OOJIBIIOE MECTO B KOTOPBIX OTBOAMTCS TEOPHU M IPAKTHKE
My3bIKU. J[0 Hac MONLIO TakKe HEMAJlo TPAKTaTOB, CHELMANBHO MOCBSIIEHHBIX BOIPOCaM
My3bIKd. Cpelu ydeHbIX, OCTABUBIIUX LIEHHOE Haclleiue M0 TEOPUU U MPAKTHUKE MY3BIKH,
HeoOxomumo Ha3Bath uMmeHa AOy Hacpa ®apabu (873-950), Mo Cuner (980-1037),
Capuynmuaa Ypmasu (ym. B 1294 r1.), Maxmyna Ilwupasm (1236-1315), Abmypaxmana
Toxamu (1414-1492) u np.

TpakTaTel BOCTOYHBIX aBTOPOB O MY3BIKE II0 CBOCH CTPYKType HE 3HAYUTEIHHO
OTIIMYAIOTCS APYT OT Ipyra. Bo BBemeHWHM peds wIeT OOBIYHO O MPOHMCXOXKIICHWH 3BYKA,
3BYKax MPUPOJBI, MY3BIKaJbHBIX 3BYKaX M MX BIMSHUHU HA CIyX M YyBCTBA YEJIOBEKA. 3aTeM
MOCJIEIOBATEIEHO OCBEMIACTCS IMUPOKUI KPYr CIICIHANBHBIX BOIPOCOB, KACAIOIIMXCS
aKyCTHYECKUX  OCOOEHHOCTEHl  3ByKa,  B3aMMOTHOLICHWH  KOHCOHHUPYIOIIUX  H
JUCCOHMPYIOLINX MHTEPBANOB, 3BYKOPSAAOB M B3aUMOJACHCTBHE TOHOB B MEJOAMH,
PUTMUYECKON OCHOBBI MY3BIKH, MY3bIKaJbHBIX HMHCTPYMEHTOB M T.JA. OTH BOIPOCHI
U3JararoTcsa B COOTBETCTBUU C YPOBHEM Pa3BUTHUS HAYKU CBOETO BPEMEHHM U IIETSIMH aBTOPA.
[Tpuuem, B 3THX TpakTaTax Npu Kiaccu(UKaIMU HAyK HayKa O MY3bIKE PaccMaTpUBAETCs B
OCHOBHOM KaK 4acCTh MaTeMaTHUKH.

B BoOCTOYHO# MY3BIKaTBHOH KyIbTYpe, KaK W MOYTH BO BCEX OTPACIAX HAYK, TPYIBI
JIPEBHETPEUSCKUX YUCHBIX M (UIOCO(POB CIYXKIITH IS YUSHBIX CpeIHeBeKOoBOro BocToka
OIHIUM W3 BAXHBIX HCTOYHUKOB. Tak, B BOIpOCE MY3BIKAIHLHONH aKyCTHKH OOIBIIOE
3HAa4YCHHE WMeENN Bo33peHus [Inparopa u mpencrasureneit ero mkoibsl. OZHAKO B Tpydax
BOCTOYHBIX YUCHBIX BCE TEOPETHUCCKHE W MPAKTHUCCKIE BOMIPOCH 3aHOBO MEPEOCMBICIICHEI
COOTBETCTBEHHO K OCOOCHHOCTSIM MECTHOW MY3BIKAILHON KYJBTYpPBI, MMEIOIIEH CBOIO
UCTOPHUIO, KOPHH, TPAJUIUH, IyTh Pa3BUTH, U, HAKOHEII, JJaJOTOHUYECKHM O0COOEHHOCTSIM
MY3BIKaIbHBIX HHCTPYMEHTOB.

B tpyne mo myssike A0y Hacpa ®apabu “Kurad yn-mycukuii an-kabup” (“bonbrias
KHHTa O MY3BIKE’) aBTOp oOpamiaercs Takke K BOMPOCY O MUKPOXpPOMAaTWKe (Ha3BaHUE
YCJIOBHOE), KOTOpasi CYMTAETCSI OJHOI M3 Ba)KHBIX MPOOJEM, CBA3AHHBIX C 3BYKOPSAAMH.
Y4eHBI-3HIUKIIONEAUCT O MYy3BIKE H3YUMII CBOCOOpa3HBIE OKPACKH BCEX M3BECTHHIX B CBOE
BpeMs BUIOB TETPAXOPJIOB C OTIOPOH HA IPEBHETPEUYCCKYIO HAYKY.

Ilo cnopaBennmuBomy yrBepxkiaenuto C.JlaykeeBoil: “IIpuHimn cucremaTu3zaluuu
TETPaXOpJOB II0 HECKOJBKUM TapamMeTpaM: HHTEPBAaJbHOMY POIY, BUIAY W TOABHAY —
SIBIISICTCS. OPUTUHAIBHBIM U COOTBETCTBYET OOIIETOrMYECKUM YCTAaHOBKAM HCCIICIOBAHUS B
“bompmroil kHUTE O MYy3bIke”. B Ienom naHHas cucTeMaTu3anus 3HAYUTEIBHO Oolee
JIETaIM3MPOBAHA B CPABHEHUH C aHAJOTHYHBIMHU CBOJAMH JIPEBHETPEUECKUX aBTOPOB: OHA
OTpaxaeT pa3sHOOOpa3HblE MHUKPOXpOMATHUECKHE “OTKJIOHEHWs HHTEPBAJIOB BHYTPH
TETPaxop/OB, JaJ0Bble OTTEHKH M BHYTPEHHHE MHTOHALIMOHHBIE HIOAHCHI, KOTOpPbIE OBLTH
MPUCYITN 3BYKOBBICOTHOM OPTraHM3AIlMM CPEAHEBEKOBOI'O BOCTOYHOTO MY3MIIMPOBAHHSA H
XapakTepHBl 1A apabCKOM My3bIKM MOCIEAyIoUmero BpeMeHH. B sTom — Oe3ycrmoBHas
[IEHHOCTB J1aJI0BOM Teopuu anb-Dapadu’ [1, 74].

HccnenoBaTenn HMCTOYHUKOB II0 apabCKOW TEOPHHM MY3BIKH, XapaKTepH3ys MY3bBIKY
apabCKuX HapoOJIOB, PACCMaTPUBAIOT €€ B CBA3M C PA3IMYHBIMU CHOCOOAMH TOHYaHIIeH
MHUKPOXPOMAaTHYECKOH MEJIOANYEeCKOH OpPHAMEHTHKH, YTO W3/aBHa OBUIO CBOWCTBEHHO
BOKQJIBHOMY UM HHCTPYMEHTAIbHOMY MCKycCTBY HaponoB bmmknero Bocroka.
Opannyscknit  yuenslii-myssikoBeq @.CanpBanop JlaHuens, roBopst 0 jamgax apaOCKoM
MY3BIKH, CYUTAET, YTO OHH «OCHOBAHBI HAa CAMOW NPHUPO/IE MUKPOXPOMATHKI», U HAa3bIBACT
UX «TaMMaMH C MOpTaMeHTO». [lomoOHBIE «TaMMBI» COOTBETCTBYIOT «OIHOMY W3
OpHAMEHTAJIFHBIX CPEJICTBY, HCIIOIB30BaHHBIX B My3blke XIX B. [2, 271].

MuxkpoxpoMaTiKa, BOCXOHAMIAS K TIYyOMHHBIM KOPHSAM BOCTOYHOH MYy3BIKaJBHON
KyJIBTYpPHl M OTJINYasACh MHOXXECTBOM BHIOB, ()OpM M HMX TPOSBICHHWH, C JIPEBHEHIINX
BPEMEH M BIUIOTH IO CETONHSIIHETO JHS 3aHMMAaeT BeAyllee ToiokeHue. BcemencTue
MOCJIEIOBATEIILHO MPOIOJDKAMIMXCS MporeccoB rimobammsamun XX-XXI BB., maHHOE
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MY3BIKQIBHOE CPEJCTBO TPOSBISCT CeOS B HHOM paKypce W CIYXKHUT OCHOBOW LIS
MPETBOPEHUSI HOBBIX MY3bIKAJIbHBIX UACH.

B nmanHOM Bompoce HEOOXOJMMO BHOBH OOpPATHTHCSA K TPAKTaTaM O MY3BIKE YYCHBIX-
SHIUKJIONIEUCTOB  CPEIHEBEKOBOrOo BoCTOka, Ha KOTOpble HEPENKO CChUIAIOTCS
COBPEMEHHBbIE YYEHblE B CBOMX HCCIEJIOBAHUAX MHOTHX BONPOCOB TEOPUU U MPAKTUKH
MY3BIKH HALLETO BPEMEHH.

MuxkpoxpoMaTrKa, aKTHBHO HCIIOJb3yeMasi B TBOPUECTBE Y30EKCKMX KOMIIO3UTOPOB B
ronpl He3aBucumMocTH Kak — BBIPasUTENBHOE CPEICTBO  MY3BIKAJbHOIO  HMCKYCCTBA,
CIocOoOCTBOBaIa CO3IAHUIO ONAaroMpHUATHON ITOYBHI JAJIS TPOBENEHHS HOBBIX OTBITOB B
MY3BIKQIGHOM TBOpUYecTBE. B HeMamoll cTelmeHW YCWICHHIO HHTepeca Y30eKCKHX
KOMITO3UTOPOB K HAIlMOHAJbHOW MY3BIKE, YCTHOM TpaJMLIMU U, B YACTHOCTH, BOIIpOcaM €€
3BYKOPSIZIOB U CHCTEM CTPOs, ONpPEACIUBIINM CBOCOOpa3ue HALMOHAIBHOTO SI3bIKA, CTHIIS
KOMIIO3UTOPOB,  CIOCOOCTBOBAIM  TAaKKe  HCCICIOBAHUSA  COBPEMCHHBIX  YYCHBIX-
MY3BIKOBEJIOB IO HCTOPUU U TEOPUN BOCTOUHON MY3BIKH.

Kak moka3pIBatOT pe3yNbTaThl HAIICTO HCCICAOBaHMS, Y30CKCKHE KOMIIO3UTOPEI,
obpaiasch K MUKpOXpPOMATHKE, MOAOININ K HEH ¢ IBYX MO3ULIMN: KaK METU3MaTHYECKON U
KaK CTYNeHHOW MUKPOXPOMaTHUKE.

B mnpomsBenmeHHWSIX KOMIIO3UTOPOB Y30CKHCTaHa CTYINCHHAs MHKPOXpOMATHKa,
MOJYYHBIIAs pa3BUTHE KO BTOpoH monoBuHe XX B., cOPMHUpOBAIACh, C OJHOH CTOPOHEI,
Ha I[IOYBE 3alaJHbIX MY3BIKAJIBHBIX TpaJuLUN, € JpYrod — 3BYKOPAIHOM CHCTEMBI
BOCTOYHOU MY3bIKU. Eciiy BCiymatecs B MPOU3BEACHUS OTEYECTBEHHBIX KOMIIO3UTOPOB, TO
MOXXHO  3aMETUThb 3Ty JIBYyCTOPOHHIOIO  HamlpaBJICHHOCTb. A  MeIU3MaTHYecKas
MHUKpPOXPOMAaTHKa, XOTs U SBISIETCS] CPEICTBOM, BRIPAXKAIOIMINM B ceOe BEsSHUS BOCTOUHOM
MY3BIKH, HECMOTPS Ha 3arevyaTieHeHUe CPEJICTBAMHU 3alaJIHON CUCTEMBbl HOTAIUH, BCE XK€ B
UCIIOJIHCHUH  OOpa3loB  HAIMOHATBHOM MY3bIKM HAa  PA3IMYHBIX  MY3bIKAIbHBIX
WHCTPpYMEHTaX HapoA0B BocToka 3By4UT B ICTHHHO BOCTOYHOM JIyX€.

Haunnas ¢ XXI B. B pa3BUTHH KOMIIO3UTOPCKOTO TBOPYECTBA B MHPOBOM MacIurabe
HAOJIFOIaeTCsl TPOMAraHIUPOBaHUE HIACH CHHTE3a MOJAIBHBIX M TOHAJIBHBIX CHCTEM B
My3bIke. B 3ToM mporiecce HaOMOMaeTCs 9acTO MCIONIB30BaHIE CBOCOOPA3HOM KOMIDICKCE
EBPOMNCHCKUX  TPO(PECCHOHANBHBIX  MY3BIKANBHBIX ~ HMHCTPYMEHTOB C  HAapOTHBIMHU
MHCTPYMEHTAMH MY3bIKaIbHOU KYJIbTYpbl Hapo10B BocToka.

Komnosutops!l Y30ekncTaHa BEpHO OCO3HAJIH, YTO Ha IyTH Pa3BUTHS HAIIMOHAIBLHOTO
MY3BIKAJIIBHOTO SI3bIKa TEMIIEPUPOBAHHBIN CTPON HE COOTBETCTBYET €€ npupone. Poxxaenue
WMCTUHHO HAaLMOHAJBHOTO MY3BIKAJbHOTO SI3bIKa B TOAbl HE3aBHUCUMOCTH SIBUJIOCH TOTYKOM
JUTsl HOBBIX TBOPYECKHX IMOMCKOB B JJaHHOM HampaBlieHWH. B mpou3BeeHUsIX MOCIETHUX
JIECSATUIETUH  KOMIIO3UTOPOB  Y30EKHMCTaHa C YCIEXOM HCIOJB30BaHbl  Oorarbie
BBIPa3UTEIbHBIE BO3MOKHOCTH MUKPOXPOMATHKU B PA3JMYHBIX YCIOBHUAX M B Pa3IUYHBIX
Buaax. Yuciao Takux Mpou3BEIECHMM pacTeT M3 roja B roA. M ecium B NEpBBIX OMNbITAX
paboTBl ¢ MHUKPOXPOMATHKON KOMIIO3HTOPHI OOpaIiaroTcs K He (parMeHTapHO, Kak 3TO
caenan M. TamxueB B III wactu cBoeir III cumdoHMHM, TO B TOCIEIHWE TOJIbI
MUKpPOXpPOMAaTHMKa BCE 4Yalle CTAaHOBHUTCS OCHOBOW JIaJIOTOHAJIBHOM CTPYKTYpBl BCErO
Mpou3BeIcHUs. B urcie mogo0HbIX MPOU3BEICHAN MOYKHO Ha3BaTh TAKHE KOMIIO3HTOPCKUE
HaxoakH, kak cumdonus M. Tampkuesa Ne3 (u3 Il wacreit), “Mupax”, “Tlamsarn ymemmunx
npyseit”, “O0peuenHsie Ha crpaHcTBUS” (cekcret) Jl. CaiimamumnoBoi, “Lacrymosa”,
“Chang music IV” [I. SnoB-fAHOBCcKOTO, “Untmxko” II. MearonsHoBo#, “Poza”, “Tpu
MuHuaTIoOph”’, A. CampikoBol, “Rag music”, ““ De profundis for Jeroen den Herder and the
Nieuw Ensemble” A. Kum, “Axc cago”, “Color” X. Hlykyposa, “Luminescence”,
“Weepie”C. XomxkaeBoi u ap.

B mpomnecce ananmza mpousBeeHHH KOMIIO3UTOPOB Y30eKnCTaHa OBIJIO BBISBIIEHO, YTO
MUKpPOXpOMAaTHKa o00JaJaeT MHOTOTPAaHHBIMH W HEHWCUEPIaeMbIMU BBIPA3UTEIILHBIMHU
BO3MOYKHOCSIMH, TIO3BOJISISL CO3AaBATh MPOM3BEIACHUS CaMOTO Pa3IMYHOTO 00pa3HOTO CTPOs.
OnHOBpEeMEHHO, MUKPOXpOMATHUKa - 3TO IJIOJOTBOPHAsl OCHOBA, Ha KOTOPYIO OMUPAIOTCS
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CeroAHsA MPAaKTUYCCKU BCC IMOUCKU KOMIIO3UTOPOB, HAIPABJICHHBIC Ha 060FaHIeHI/Ie u
OOHOBIICHHE HalMOHAJIBHOI'O0 MY3BIKAJIbHOT'O A3bIKaA.
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Annomayua: u3eecmuo, UmMo 8 My3bIKATbHOM HPOU3BEOEHUU MECHO 63aUMOCEA3AHbL U
63aUMO00YCNIO6TIEHbI MY3bIKAAbHBIIL MAMEPUAL, CPeocmed Bbipa3umenbHOCmu, MexXHUKU
RUCOMA, NPUHYUNBL PA3GEPMBLEAHUS U POPMbL 8 YeTlOM. B coepemenHoil mysvike 6 Kauecmee
OCHOBHO20 Mamepuana HepeoKo NPeoCmarom pumm, memop, Gaxmypa, epoMKOCMHAS
Oounamura u Op. OOHAKO 3Mu KOMNOHEHMbl MO2YM GbICIYNAMb 8 POAU membl, 001a0as
Kauecmeamu UHOUBUOYATUIUPOSAHHOCIU, XAPAKMEPHOCMU, AGIAACH HOCUMETAMU CMbICIA,
CoOepIHCcanuis npou3eedenus, a ¢ PYHKYUOHATLHOU MOUKU 3PEHUsL — OCHOBOU NPOU3EEOEHUs
U 00BEKMOM €20 pa3eumus.

Knrouegvie cnosa: mysvixa, ghonvkiop, ocnosa, npunyun, notugonus, OuHamMuKa, npoyecc,
MUKPOXPOMAMUKAL.

DRAMATIC ART, COMPOSITION, MUSICAL EXPRESSIVE
MEANS IN THE WORK OF COMPOSERS OF UZBEKISTAN
(ON THE EXAMPLE OF THE WORK OF D. SAIDAMINOVA “IN
MEMORY OF DEPARTED FRIENDS”)

Mirtalipova I.M.

Mirtalipova Iroda Mirtahirovna - Doctor of Philosophy (PhD) on art criticism, Senior Lecturer,
DEPARTMENT OF THEORY OF MUSIC,
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Abstract: it is known that in a piece of music, musical material, means of expression,
writing techniques, principles of deployment and form in general are closely interconnected
and interdependent. In modern music, rhythm, timbre, texture, loudness dynamics, etc. are
often presented as the main material. However, these components can act as a theme,
possessing the qualities of individualization, specificity, being the carriers of the meaning,
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content of the work, and from a functional point of view - the basis of the work and the
object of its development.

Keywords: music, folklore, basis, principle, polyphony, dynamics, process,
microchromatics.

VIIK 078

HerepHo ObLIO OBI MOJIATATh, YTO MEIOIMS, MEIOAMICCKUIA TEMATU3M HCYE3aeT U3 MOJIS
3peHUsI XYI0KHHUKOB, TeM 0oJice B COYMHCHUSX, 0a3UPYIONIMXCs HA (POIBKIOPHON OCHOBE.
IIpocto oH mnpeactaéT B WHOM OONUKE W THUOUYHBIM €r0 BHIOM CTaHOBHTCS
MHMKPOTEMATU3M, MpPEACTAIONMKA B BUAE (pasbl, MONCBKH, MHTOHAMOHHOTO «3EpPHAY.
Kaxxgprit u3 BUIOB TeMaTn3Ma, cooOpa3HO CBOEH MPHUpPOZE, OMUpacTcs Ha OINpencEHHBIE
TEeXHUKH MMHChMa M COOTBETCTBYIOIINE UM IIPHHIIUIBI CTAHOBJICHUS U pa3BUTHA GopMel. M3
HCIIONIB3YEMBIX COBPEMEHHBIX TEXHUK IMHChMa CIIEAYET BBIACIHTD COHOPH3M, alICaTOPHKY, a
Takke uX cMmeleHue. EmeE oqHol mpuMeTol BpeMEeHH SIBIISIETCS aKTHUBHOE MCIIOJIb30BaHUE
noau(pOHNYECKUX MPUEMOB U MPUHIMIIOB Pa3BUTUS B MX COBPEMCHHOW WHTEPIPCTALIUU.
[Ipouiecc B3auMOAEHCTBHUS, B3aUMOOOYCIOBJICHHOCTH TeMaTH3Ma, TEXHHUKU IHUChMa,
COOTBETCTBYIONIUX MM MPHUHIMIIOB (hOPMOOOPa30BaHUS BBUIMBACTCS B KOHCUYHOM HTOTEC B
omnpenenéHHbie POPMBI - TPAAUIIUMOHHBIC, TPAHCHOPMHUPOBAHHBIC, HHHBH Y aJIbHBIC.

Bkparie oOprcoBaHHbIE TEHICHIIUM XapaKTEPHBI U ISl KOMIIO3UTOPOB Y30ekucraHa. B
JIOTIONTHEHHE K HUM XOTEJIOCh OB OTMETHTh W HEMAIIBI HHTEPEC KOMIIO3UTOPOB K CTPOIO, B
YaCTHOCTH MHKPOXPOMATHKE.

[TompITaeMcst POCTIEANTh U PACKPBITH 3TH, a TaKKe HEKOTOPHIC APYTHe TCHACHINH, a
TJIaBHOE, COCPEIOTOYHTh BHHMAaHHE Ha pPOJIM MHKPOXPOMATHKA B KOMIIO3UIIHOHHO-
JIpaMaTyprHYecKOM IIpoIiecce CTAHOBIICHHS HA TPUMepe MHTEPECHOTO, HEOPIAMHAPHOTO II0
3ambicly M Komnosuuuu couumHeHus [l.CampamunoBo «IlamsTh yumenmmux apysein»,
MOJy4YHBIIETO BBHICOKYIO OIICHKY CITyIIaTeeH.

3aMpIce MPOU3BEICHNUS, €T0 OCHOBHAS HJIes], BRIpAKEHHAsI B CAMOM Ha3BaHMH, CBS3aHA
C BOIUIOIIEHHEM TEX YYBCTB, KOTOpHIE, MO CJIOBaM aBTOpa, OHA NBITAJach IO3TAITHO
BBIpa3uTh B CBOEM Mpou3BeleHMH. Ha Ham B3mian, 3T0 TIiIyOboKoe, 3MOIMOHAIBHO-
9KCIPECCUBHOE COUMHEHHE, OTPaXKaeT CaMble Pa3lWYHbIC IPAHU U MPOSBICHUE YYBCTB: OT
r71yOOKOro BHYTPEHHETO MOTPYKEHHS U JTUTEIBHOTO MPEObIBAHKS B COCTOSHUM CTPAJaHMUs,
CKOpOH, OE3BICXOMHOCTH, HEBOCIIONHUMOM yTPATHI 10 BHEIIHHUX IMPOSBICHUN — OTYAsHUA,
«KpUKa JAyIIN», O3MOIMOHABHOTO «B3pBIBa», HAKOHEI, YYBCTB, CBS3aHHBIX C
HOCTAJILTMYECKIMH BOCTIOMHUHAHUSIMH — CBETIBIMH, HO COXAJCIOIIUMHU O HEBO3MOXKHOCTH
BEPHYTH MPOILIOE — CAMBIX JOPOTUX U OJIH3KUX APY3CH.

Bormromenne 3ampIcia, comepkaHHs TAHHOTO TPOHM3BEICHHS MOTPeOOBalM M BHIOOP
JpaMaTypruu, CpPeACTB  BBIPA3UTENBHOCTH, TeMaTH3Ma, MPHUHIMUIIOB  Pa3BUTHS,
WCIIOJb3YEMBIX TEXHUK MUChMa, HAKOHEII, 00IIel KOMITO3UITUU COYMHEHMSL.

MOoHO00pa3HOCTE COJEPXKAHMSA MPOU3BEACHHUSA, €r0 TNporpamMma NpeAONpeneTiiIn 1
BBIOOp THWIIA JApaMaTypruu. OTO MOHOoOpa3aHas ApamMaTyprus JAWHAMHYECKOTO THIa
(mousitne B. BoOpoBckoro). CymHOCTh €€ 3akiioyaeTcsl B TOM, YTO MPU COXpPaHEHUH
0o0pa3HOl  OJHOIUIAHOBOCTH, JAaHHOE TIPOM3BEIACHHWE OTIMYACTCS  HANpaBICHHOH
JMUHAMUYECKOH MTiHUEeH NBrkeHus. KoHnennus, npaMaTyprus Ipou3BeIcHAsT 00yCIOBIIH U
OCOOCHHOCTH KOMIIO3MIIMK. B HEM coueTaroTcs JBE TEHJICHIMH, CBOWCTBCHHEIC
COBpeMEHHOMY (popMOOOpa30oBaHMIO. DTO OAHOYACTHOCTb, KaK MPEIAIOYTUTEIHHBIN
croco0 OpraHW3alié KpPymHOW (OPMBI, U BapPHANMOHHOCTH (BapHAHTHOCTB), Kak
OTpaKEHHE CKPBITOTO «CIOXkeTa». HakoHer, XOTeloch OBl OTMETHTH €IIE OJIUH MPHHIUT
(hopMooOpa3oBaHus, Ha KOTOPEIA yka3biBaeT B. XoiomoBa, - 370 KpemenaupoBanue. Kax
MUIIET aBTOp, KPEIIEHAMPOBAaHHE paCIpOCTpaHSAeTCs He TOJNBKO Ha ¢GopMy, HO M Ha
apamatypruio [1, 29].

TakuM 00pa3oM, THUI COIEpKaHWs, MPUHIMI (GOPMOOOPA3OBAHUS W KOMIIO3HIIMA B
[EJIOM TO3BOJISIIOT OTHECTH JaHHOE COYHMHEHHE K MOHOJPAMAaTyprUIeCKOMY
KpeIeHINPYIOIIEMY THITY.
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[To obmeli komno3uuu ananusupyemoe counHenue Jl. CamipaMMHOBOW NpecTaBisieT
co0oil kpynHyro o MacmrabamM OJHOYacTHyI0 ¢opmy. OTiHyasch HENPEPbIBHOCTHIO,
HapacTamouleil HHTCHCUBHOCTBIO Pa3BUTHUS BCEX MapaMeTPOB (JOPMBI, ITaHHOE TIPOU3BEICHHUE
JISIUTCS BMECTE C TEM Ha psjl pa3JesioB, KOTOPLIE M0 PsiTy NMPU3HAKOB MPABOMEPHO HA3BaTh
¢azamu. [IpumeHnTEeNbHO K y30€KCKOW My3bIKE HOHATHE (aza HCIONBb3YeT MY3BIKOBEN
@. MyxTapoBa, 00OCHOBBIBasl 3TO TEM, YTO OHO OCOOEHHO aKTyaJbHO I MOHOAWMH H
nonn(OHNH, B KOTOPHIX TOCHOZICTBYET JIMHEApHas CHJa OBIDKCHUS W (a3a BHICTYIAeT B
KadecTBE OCHOBHOM KOMITO3UIIMOHHON eTUHHIEI (popMer [2].

IIpn 3TOM aBTOp MPAaBOMEPHO OTMEYACT, YTO 3TO MOHITHE MOXKET OBITh PACIPOCTPAHEHO
U Ha APYTHE CTOPOHBI — PHUTM, TeMOp, (aKTypy, IMHAMHUKY M HCIOIB30BATHCS HA Pa3HBIX
YPOBHSX (POPMBI, COOTBETCTBEHHO pa3nnyasi MUKpoGa3bl — HA CHHTAKCHYECKOM YPOBHE, H
Makpodasbl — Ha ypOBHE KOMITO3UIIHH.

3ambIcen U cofiepKaHUue MPOM3BEACHHs, €r0 ApaMaTyprusi o0ycIOBUIIM BEIOOP CpencTB
BBIPa3UTEILHOCTH, TEMaTHU3Ma, WCIIOJIB30BAHHBIX TEXHUK IHMChbMa, HaKOHel, OOIlei
KoMITo3uH. OTMETHUM, YTO B PACKPHITUH COJEpIKaHHs OONBIIYIO POJIb UrPalOT pa3HbIe
CpEe/ACTBAa BBIPA3UTEIBHOCTH — JIaJOMHTOHALIMOHHBIE, METPOpPUTMHYECKUE, (aKTypHbIE,
TeMOpoBble, AuHamuueckue. Ho He MeHee BaXKHBIM KakK B BBIPA3UTCIBHOM, TaK U B
JpaMaTypru4ecKoM IUIaHE HMEET MUKPOXPOMATHKA.

B menmsx pacKkpbITHsT HEOPIMHAPHOTO IO 3aMbICTy, TEMaTH3MYy, (akType, MPUHONIAM
pasButust 1 Gopme B nenom counHeHus J[.CannaMHHOBOW MBI COWIM LEJIECOOOpa3HBIM
noApoOHee OCTaHOBHTHCSI Ha €ro CTpykType. Pa3BépHyTas IienbHas OJHOYACTHAS
KOMITO3MIMS JAaHHOTO TNPOW3BEACHHS COCTOMT M3 9 Makpoda3, HEKOTOphIE M3 KOTOPBIX
JIeTSITCS Ha TOJpa3zeibl, Ha3BaHHbIE HaMu Mukpodazamu. Kaxnas u3z ¢a3 orimyaercs
METOJlaMH  M3JIOKEHUs, (aKTypoW, HCIONIB3yeMbIMH TEXHUKAMU IIMChbMa, HAKOHel,
BBINIOJIHsAEMO (yHKIMel B Gopme. Mexay TeM, aeieHue Ha (as3bl He HapyllaeT eJHMHCTBA
M UEJOCTHOCTH (OPMBI, KOTOpHIE OOECIIECUYMBAIOTCS WHTOHAIIMOHHOW OOIIHOCTBIO,
CXOJ/ICTBOM TEMaTHYECKOT0 MaTepHajia U IPUHIUIIOB Pa3BUTHSL.

Wtak, moapoOHO M3NIOKEHHBIN aHanu3 npousBeneHus «llamaru ymenmux apysei» 1.
CangaMuHOBOH MO3BOJIAET MOABECTH HEKOTOPBIE UTOTH U CIENATh ONPENEIEHHBIE BEIBOIDI,
Kacarollnecs pa3HbIX CTOPOH U MTapaMeTpoB (YOPMBI.

®opma IPOU3BEACHUS B ILEJIOM BBIMIAJUT KaK KpyIHHAas OJHOYACTHAs KOMIIO3ULIWS,
(ha3bl KOTOPOIT MOCIIEIOBATENFHO PACKPBIBAIOT COAEPKaHNE, IPOrpaMMy NMpou3BeneHus. B
COOTBETCTBMM C OCHOBHOM W€, aBTOPOM COYMHEHHS BBIOpaHBl THUII JpaMaTypru,
(MoHOZpAMATYprusi IWHAMHYECKH-KPELleHJUPYIOIIero THMA); HHTOHAMOHHBIH
MaTepuail (MOHOMHTOHAIMOHHOCTD); BUIbI TEMAaTU3Ma-MUKPOTEMATH3M (METOIMIECKHH,
(haKTypHO-pUTMHUYECKHH, TeMOPO-PUTMHUYECKHUH;, NPUHLIUIBI Pa3BUTHA (BapUMaLMOHHO-
BAPMAHTHBI, KaK BeAyLIMii, 0CTUHATHBINA, NOJH(OHNYECKHUIi, pa3padOoTOYHBII); BUIHI
(akTypsl (TpaguuMOHHBIe mOJUGOHMYECKHe, TeTepoOHHBIH, IJACTOBbIe BHABI);
COBpEMEHHBIE BHIBl TMONU(POHNYECKOH (akTypsl (MMKPOMOJM(OHHS, BaAPHAHTHO-
HMIIPOBH3ALIIOHHOE MHOIOrojocue, moJu(oHUs MJIACTOB Pa3HbLIX BHOB); CHCTEMBI
JaJIOMHTEPBAJbHON  OpraHusalMuu (MHKPOXPOMATHKA, XPOMATHKA, [IMATOHHKA);
COBpPEMEHHBIE TEXHUKH MTUCbMa (COHOPH3M, ajleaTOPHKA).

[IpencraBnsst coboi menocTHoe Mo (opMe IPOM3BEJCHUE, OHO OCHOBBIBAETCS Ha
(a30BOM TPHHLMIE CTAaHOBJICHUS, B KOTOPOM (ha3bl BBINOJHIECT ONPENCIEHHYIO
KOMITO3UIIMOHHO-/IPaMaTyPriuyecKyl0 (YHKIHMIO — OKCIIO3MLHOHHYIO, pa3BHBAIOIIYIO,
PEeTpHU3HYIO, 3aKITIOYUTEIRHYI0 M KaK BCIIOMOTaTEeNbHYI0 — mepexofHyio. Kaxmas u3 ¢a3
OTMpAaeTCsl Ha ONpeACTICHHbIE TeMaTHYeCKue, (PaKTypHbIE, CTPYKTYpHBIE 3aKOHOMEPHOCTH,
HCXOJIS M3 COAEPIKATENLHO-BRIPA3UTEIbHBIX U IPaMaTyprudecKn-KOMITO3UIIMOHHBIX 3a/1a4.

IIpomssenenne [JI. CampgamMuMHOBOW HEOPAMHAPDHO M MHOTOIUTAHOBO 1O (opme.
IIpencraBnss MO CTPYKType KPYIHYIO OJHOYACTHYIO KOMIIO3HIIHIO, OHO BOHWpaeT B cels
NPUHLOUIB CTAHOBJICHHUS PA3IHYHBIX (OPM: BapHALMOHHO-BapHaHTHOH, (yrmpoBaHHOMH,
octrHaTHOM. [To 0OLIMM KOHTYpaM OHa NpeACTaET Kak cioXkHas TpéxdyacTHas dopma, rae -
s Makpo(aza — SKCHO3UIHMS, U3JI0KEHHasi B (pyrupoBaHHO-ocTuHATHOM opme; I1-st m 111-51
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(a3bl - pazBuBarontue sransl Gopmsl; [V-s1 1 V-5 ¢asbl npeacraroT Kak o4eHb CBOOOAHAs,
BapUaHTHO-IUHAMHUYECKasi, CHHTe3upytowmas pernpusa; VI-a u VII-a - daspl nepexomanoro
THIIA, JEMOHCTpHpYIomue nocteneHuslid cnan; VII-s - 3akmouurtensHas ¢asza; HakoOHeEL,
nocyennsis [X —s1 haza BocmpuHUMaeTcst Kak Ko/1a-1IociIecIoBHe.

IlomuepkHéM, 4YTO B  PACKPBITUM  COJACpPXKATE€NbHONH M KOMIIO3UI[MOHHO-
JpamMaTypriadecKoil CTOPOH KOMITO3UTOP HCIOIB30Ball pasHble cpeacTBa. EcTecTBEHHO, 4TO
3TO0, B MEPBYI0 odepenp, Temaru3M. OIHAKO HE MEHEe BAXHYIO POJb, Ha HAIl B3IJIAL,
UTPAIOT MPUHIMIBI Pa3BUTHUS, UCIONb3yeMble NpUEMBL. Cpean HHMX B KayeCcTBE BEAYIIUX
BBICTYMAIOT (paKTypHBIE (TOTU(POHUIECKHE, MUKPO W MHIUMONOIH()OHHYECKHE, TUIACTOBEIC
BUJIBI) U MHKPOXPOMAaTHYECKHE CPEACTBA. B yCIOBHSAX MOHOTEMAaTHYECKOWH OpraHU3alnu
UMEHHO OHM IIOMOTAalOT, C OJHOW CTOPOHBI, PACKPHITH pa3HbIC I'PAHU IMOIMOHAIBEHOTO
COCTOSIHMSI, BBIPDa3UTh U IOKa3aTh IIyOOKHE M TOHKHE HIOAHCHI nepexuBanuii. C apyroi
CTOpPOHBI, CM€Ha (DaKTYPHBIX THIIOB, YepPEIOBAHHE MHUKPOXPOMATHIECKHX U XPOMATHYECKUX
pasnmenoB  (opMBI  BHOCAT JAMHAMUKY B CTaHOBJICHHME (OpMBI M  pacKpbIBAIOT
(hopmoobpasyroliee 3HaUEHHE ITUX CpeAcTB. HakoHell, ncrnonbp3oBaHle MUKPOXPOMATHKH B
W3JIOKEHWH W  Pa3BUTUM  TEMATHYECKOro MaTepHana CIOCOOCTBYET  PACKPBITHIO
0CcOOCHHOCTEW HAIMOHAJIBHOW MaHepbl WHTOHUPOBAHUS U BKYIE C APYTMMH CPEICTBaAMHU
MIOMOTaeT OTPA3UTh B MY3bIKE CIIEIIM(UKY HAMOHAIHHOTO MBIIIJICHUS.
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Kagpedpa sacmpaonoeo nenus,
Tocyoapcmeennas xoncepsamopus Ysoexucmana, 2. Tawkenm, Pecnyonuxa Y30exucman

AHHOmMauuA: 00HUM U3 APKUX npedcmasumeneli KOMNOZUMOPCKOU WKOabl Y3bekucmaua
saensiemes Myxammaod Amaodxcanos. Coin Xope3amckoeo Hapoda poouics 8 2opooe Ypeenu, 6
1959 200y 6 meopueckoii cemve. Mams, buxascan Paxumosa — mananmaueas, ceHapoOHas
mobumuya, A6NAemcs HAapooOHoU apmucmkou Yzbexucmawna, omey — Amadocanos
Aboywapup Amaodocanosuy, usgecmuvlii 6 Y30eKucmau, KAK GeIUKUL Op2aHU3AMOD,
MANAHMAUBHIN  KOMHO3UMOD U MY3bIKAHM,  SGISeMmcsl  3ACAYICEHHbLIM — apmMucmom
Vsbexucmana.

Jlaypeam meancoynapoOHbIX KOHKYPCO8, KOMNO3UmMop, nuanucm, ooyeum I ocyoapcmeennot
KOHcepgamopuu Y30exucmana, axaoemux MencoyHapoonou axademuu Hayk — « Typomy,
Myxammao Amadoicanog 3a60e6an npusHanue U aBMOpUmMen He moabko ¢ Yzbexucmane, Ho
U 80 MHO2UX CIMPAHAX MUPQ.

Knioueevte cnosa: xomnosumop, ucKkyccmeo, KOHYepm, Rpou3eeoeHue, My3vlKd, HOmA,
opKecmp, oupudicep, ACaup.
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ABOUT THE COMPOSER MUHAMMAD ATAJANOV
Turayev Yu.Sh.

Turayev Yunus Sharipovich - Acting Professor,
DEPARTMENT VAUDEVILLE CHANT,

STATE CONSERVATORY OF UZBEKISTAN, TASHKENT, REPUBLIC OF UZBEKISTAN
Abstract: one of the brightest representatives of the composing school of Uzbekistan is
Muhammad Atajanov. The son of the Khorezm people was born in the city of Urgench, in
1959 in a creative family. Mother, Bikazhan Rakhimova, is a talented, popular favorite,
People's Artist of Uzbekistan, father - Atajanov Abdusharif Atadzhanovich, known in
Uzbekistan as a great organizer, talented composer and musician, is an Honored Artist of
Uzbekistan.

Laureate of international competitions, composer, pianist, associate professor of the State
Conservatory of Uzbekistan, academician of the international academy of sciences —
“Turon”, Muhammad Atajanov won recognition and authority not only in Uzbekistan, but
also in many countries of the world.

Keywords: composer, art, concert, work, music, note, orchestra, conductor, genre.

VIAK 078

Slpkue CcOOBITHS B TBOPUYECKOM JKM3HHM KOMIIO3UTOpA SIBISIOTCS €r0 aBTOPCKHE
KOHIIEPTHI, BCTPEUH C MOJIO/IEKBI0 BO MHOTHUX MY3BIKAJIBHBIX YUPEKICHHUAX Y30eKnuCcTaHa, B
MporpaMMax KOTOPBIX OH HCIOJIHSAET, B OCHOBHOM, CBOU NPOU3BEICHUS, PACCKA3BIBAET O
CBOMX 3aMbICiaX, JENUTCS CBOMMHU pPa3MBIIUICHUSIMU O MY3BIKQJIBHOM HCKYCCTBE, €ro
BocnuTarenbHoil pomu. Taxoke, Haxoasce B EBpome, M. ATamkaHOB Aal MHOXECTBO
BCTpEY, MacTep KJIACChl B MY3BIKaJIbHBIX Y4YEOHBIX 3aBEJCHHUSX, KOHIEPTOB BO MHOTHX
ropogax @Dpanuuu, I'epmanun u [Ieiirapuu. 3puUTenn BOCTOPKEHHO AaIlIOJUPOBAIU
TaJaHTJINBOMY HCIIOHEHHUIO CTOS, HE CKPBIBAasg BOCXHUINEHUS M YAWUBICHHUS BUPTYO3HOMY
WCTIONHUTENN0 W3 Y30ekucrana. B mporpaMMmy BXOOWiIM HE TOJBKO COOCTBEHHBIE
KIIACCUYECKHE, aKaJEeMUYECKHe, JKA30Bble U APYrHe INPOU3BEICHHSA, HO MPOU3BEACHUS
MupoBbix kinaccukoB: ®. Illonena, C. PaxmanunoBa, I1.M. Yaiikosckoro, JI. berxoseHa,
Jx. TepmBuna, Ko. lebtoccn, u apyrume. B 2012 1. Ha 3aKpBITHH MEXIyHApPOIHOTO
(ectuBansg Curema Asmatwk B . Besyns, M. ATajkaHOB OBUT MpHIJIAIICH OIS y9acTUS B
ranakonnepre. A B 2013 romy, 6maromapst Mpe3uIeHTY MY3bIKaIbHOU akageMuu DpaHIuu
Paiimonny Bamum, B Ilapmxe, ObuIM BBINYIIEHBI KOMIAKT JHCKH, IZie OBUIM 3alMCaHBI
(oprenuaHHble TPOM3BENCHHS MUPOBBIX KJIACCHKOB B HCIONHEHMH MyxaMMana
ATapKkaHoBa UM K KaXJOMY IPOU3BENEHHIO ObLIM ONMYOJIMKOBaHBI HOTHI C M300paKeHHEM
ucnionauTensd. CTaB 4iIeHOM MY3BIKaJIbHOHN acconuaru @paHnuu, eMy ObUIO MPeIokeHO
JUPIDKUPOBAHUE 3CTPAIHBIM  OPKECTPOM, JUIi KOTOPOTO OBbUIM HANKMCaHbl YeThIpe
npomsBenenus: «Ilanopamay, «Jlxa3-Baibcy, «POH-AKBAaTHK» M MECHIO [UIS COJNMCTA, XOpa
1 OpKecTpa Ha cyioBa mmcatenss OcMaHa M B 3TOM K€ TOJy emle ObUIM BBITYIIEHB TUCKH
rpynnsl «JIsm e Jlect». Kpome atoro M. ATamkaHOB OpraHU30Ball MHOXKECTBO Ipymil. 3a
nepros npeObiBanus B EBpome M.ATajkaHOB Hamucan NPOM3BEACHHS ISl PA3IMYHBIX
aHpoB: DoprenuaHHbIi nUKI «/lHM Henenw», JBE€ COHATHI A (pOpTENUAaHO, ATIOABI U
JIpyTHUE MBECHI.

B 2015 r. M. AramxkanoB Obin npurnamer B PecryOuuky Kapenus, Obumn maHbl
MHOYECTBO COJIbHBIX KOHIIEPTOB BO MHOTHX ropoaax Pecmybnmku Kapemus, yaactBoBai Bo
Bceepoccmiickom  koHkypce «Jlaymy» ®  ObUT  yAOCTOGH JuIuioMa Kak «Jlydmmid
WCTIOIHUTENbY. 3a epuoA npedsiBanus B Kapennn uM ObUIM HAaITMCAHBI TIPOU3BEICHUS IS
PYCCKOTO HapomHOTO OpKecTpa, «Pycckumil Bambcy Ui akkopaeoHa, «®DeifepBepk» s
yaapHbIX U poprennanHbIX, necHn — "Kapemns", "bemsie MocTel" u npyrue.

ITo 3aka3zy Xopesmckoro tearpa uM. Oraxu OBUIO HAIMCAHO TIEPENOXKCHME IS
CUM(OHUYECKOTO OpKECTpa MY3BIKAIBHOM Jpambl ero orua AOmymapuiia ATajpkaHoBa
«Omnk IMapun Ba Hlaxcanam».
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PaboTass B TECHOM KOHTaKTe C M3BECTHBIM XYAOKHHKOM M CKyJbnropoM Jl.
VYpa3baeBbiM, M. ATa[kaHOB HalKCcaJl LEJbIH UK MPOU3BENCHUN K KapTHHAM, KOTOPBIH
HazBall — «My3bika K KaptuHam». B 2017 r. cOCTOSUIOCH OTKpBITHE BBICTABKH B MYy3€e
UCKYCCTB Y30€KHCTaHa, I7ie KOMIIO3UTOP HCIIONHSII CBOH IIPOU3BE/ICHHUSI.

2018 r., nocesuieHHbIi roay Pecniyonuku Y36ekucran B Pecnyoninke Kazaxcran, Obuiu
WCIOJHEHBl MHOXXECTBO Npou3BelneHud M. AtamkaHOBa, KOTOpBIE MCIIOJNHSAJI OPKECTP
HApOJHBIX MHCTpyMeHTOB KaszaxcTaHa moj ynpaBleHHMEM Ka3axCKoro amprxepa Poxata
Manpeesa.

HdyxoBubii Mup M. ATamkaHOBa O4eHb OOTaT W MPHUBIEKAET CBOCH MCKPEHHOCTBHIO H
CKPOMHOCTBIO. Ero mpomsBeieHusI OTIHYar0TCs HEOOBIKHOBEHHOM KPAaCOYHOCTHIO M SIPKOi
WHINBUIYaJIBHOCTBIO.

B 1982 romy Myxamman OKOHYMA C OTIM4YMeM (OpPTENHaHHbBIH (aKyJIbTeT
TamrockoncepBaropun. OH CaMOOBITHBII U OpPUTMHAIBHBINA MHAHUCT, 00JIaJalOMMH SPKOH
WHJMBHYaJIbHOCTBIO, WIpalomuii cBOOOJHO, apTHCTHYHO M OJyXOoTBOpeHHO. Ho, He
OCTaHOBHBIINCH Ha JOCTUTHYTOM, B 1984 T. mocTymmi Ha KOMIO3UTOPCKHUH (aKyJbTeT, B
kinacc HapogHoro aptucta VY30ekucrana, mpodeccopa b.®d. I'menko, rae mHoXyqmi
crienyaibHOoe BTOpoe oOpaszoBanue. [locne OKOHUaHHMs KOHCEPBATOPHM Haydanach €ro
aKTUBHAs TBOpYECKas JEATENbHOCTb, KaK MHAHKUCTA,KOMIO3UTOpa M  IeJarora.
BriociencTBun cranu MOSBIATBCS OJHO 32 JIPYTHM SIpKHE, COOCTBEHHBIE IPOW3BEICHHS
Myxammana ArtamkaHoBa. BakHoe MeCTO B TBOPUYECTBE KOMIIO3UTOpA SBISIOTCS
(opTenuaHHble NMPOM3BEICHMSA: (OPTENHAHHBIE LUKIBI, 3TIOABI, CPEIN KOTOPBIX OYCHB
M3BECTHBI Takue Kak: «ConpukocHOBeHHE», «Beuepnuil TamkeHnT», «['ynbaactay, «Apamy,
«Bosx» u MHOTHe apyrue. Takxke s GopTenuaHo ¢ KaMEpHBIM OPKECTPOM, MaclITaOHbIE
LUKJIBI, y3THI 471 ABYX (OpPTENHaHo, IporpaMHble MUHHATIOPHI, IPOU3BEICHHS JUIs JeTeH
u MHorue npyrue. Ocoboe MecTo B TBOpuecTBe M.ATamkaHOBa 3aHMMAIOT KpPYIHBIE
nosiotHa: onepa OmIMKHOMa, My3bIKallbHO-XOpeorpaduyeckas komrnosunus «Jlmarmeccay,
CUM(OHUH «YPramXm», CIOUTHI, JI€BATH WHCTPYMEHTAJIBHBIX KOHIIEPTOB, YETHIPEX COHAT,
MY3bIKH K JipaMaM M KOMEAMsIM «Xap KUMKH Bado Kuica» U «UMpPOTMMHU KHM €Kaan» U
apyrue. OnapeHHbI B My3BbIKQIEHOM OTHOIIEHHH M. AtamkaHoB oOnagaeT abCONOTHBIM
CIIyXOM U MaMSThIO.

IIponsBeneHnss KOMIIO3UTOpPA XapaKTEPU3YIOTCSl B3aMMOJECHCTBHEM JBYX TEHACHIUH —
9TO HAMOHAJIBHOTO Haudajga W COBPEMEHHOro MblnuleHus. Ero TBopuecTBO — 3TO
MNOCTOSHHBIA TOUCK M 3KCIEPEMEHTHPOBAHUE, KOTOPOE CIYXKHT TOYHOMY BBIPAKECHHIO
MBICJICH, YyBCTB M COCTOSIHMS AymH. KakmoMmy NpOM3BENCHHIO OH MPHAAET OOJBLIYIO
BBIPA3UTEIHHOCTh U HHIUBUIYAJIbHYIO OKPACKYy.

Kpome BbImeyka3aHHBIX Mpou3BeAeHUH, M. ATamKaHOBBIM HAaMCAaHO MHOXXECTBO
pomaHcoB u mneceH: «llucanny, «baxop», «benbie HOum», «JIyHHBIH cam», «S u Te»,
«Cseuay, «bnukuy, «Cseuay, «kKugupmagum», «ynpueuak», «baukm» u apyrue.

Pomanc «ITucanmg» M. ArtamkaHoB Hamucand Ha ctuxyd HaBoum mJig BBEICOKOTO rosoca,
KOTOPBIM HammcaH B CBOOOAHON (hopMe M OIIyIaeTcss pa3Max M MO3MHOCTH COYMHEHHUS.
Cruxu Benukoro HaBou oka3anuck CO3BY4YHBIMU COBPEMEHHBIM UyBCTBAM U MY3BbIKAJIbHOMY
MBIIIIEHHI0O KOMIO3UTOpa. PoMaHC BBOAMT HAac B BO3BBINICHHBIH M WM BOJIMICOHBIH MUD
MO33UU, POMAHTUYECKHE aKBapelbHbIE KPAacKU COUYETAIOTCA C TEIUIOTOW, JHUpUYECKOi
JoBepuTenbHOCThIO.  Illupokass pacneBHOCTh MENOJUU  OPraHUYHO —COUYETAeTCs ¢
U3BICKAHHOCTBIO, Y30p4aTOH 3aTeHIMBOCTHIO MENbUANIINX 3BYKOBBIX JETACH.

Pomanc «baxop» Hanucan Ha ctuxu Mxrtusapa Puso, nocBslleH BECEHHEMY NPa3IHUKY
HaBpy3, kak CHMBOJYy BEYHOTO BO3POXKACHHS NPHUPOABI, KaK TPa3gHUKY BECEHHETO
OOHOBJICHHSA, W TPEACTaBIIET BOKAJIBHO-(QOPTENHAHHYIO (PECKY, MOITHYHOTO THUMHA
MPUPOZAE U YeNOBEKy, THMHY BCeMy XKHMBOMY Ha 3emiie. B pomaHce kommo3uTop mepemaer
HE TOJBHKO OOIIMI CMBICT M HACTPOCHHE CTHXA, HO M >KM3HEYTBEP)KIAIOIIYIO CHITy, PUTM
CTHUXOTBOPEHHS, TJI€ MMPOUCXOAUT CIUSHUAE MY3bIKH C TIOOTHYECKUM TEKCTOM.

Pomanc "benble Houn™ HammcaH Ha ctuxu Hypu, mostmyeckoil My3sl KOMIO3MTOpA,
BJOXHOBIIIOLIEH €ro Ha  CO3JaHUE M3YMUTEIbHBIX JKEMUYXXHH BOKAJIbHON JIUPUKH,
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nocsieHHsli [letepOypry, TanHCTBEHHOW NpUpoje, atMocdepe B reproa Oeibix Houei. B
My3bIKE€ POMaHca NepefaHa CBETIas JHPUKA MOATHYECKOro TekcTa. JKaHpPOBBIM HUCTOKOM
ABJsieTcs Oapkaposia, KOTopas OIHMpaeTcsl Ha Tpajuluio pycckoro pomanca XIX Beka, H, B
YaCTHOCTH, BOKAIBHBIX counHeHui M. ['nmuuku. Mcnonb3ys xaHp Oapkapoiibl KOMIO3UTOP
cpa3zy BBoAMT ciymarens B atmochepy IlerepOypra, ¢ ero ¢geHomeHoM OenbIx HOYEH,
pOMaHC XapakTepu3yeTcs OOraTbIMU KpackaMH, FapMOHHYIECKOTO SI3bIKa, MHOTOOOPa3HBIMH
TOHAJILHBIMH HIOAHCAMH, Ma’KOPO-MUHOPHBIMH TOHAMHU.

Iecus-pomanc «JIynusiii cam» (cmoBa Hypm) — mosTudHOE, JMpHUYECKOE BOKAIbHOE
COYMHEHUE, IUICHSIOUIEE CBOMM H3bICKAHHBIM KOJIOPUTOM. ['€poii, MOrpy>KEHHBIH B
OmakeHHBI COH JIOOBM, B TaWHCTBEHHYIO BOJIICOHYI0 HOYB NPHHOCHT B Jap CBOEH
BO3IIOOTIEHHON OyKEThl M3 JYHHBIX I[BETOB. | aMMa JIMPHYECKHX YyBCTB OYECHH XOPOIIO
BBID&KCHA B IIOCTPOCHUHM (OPMBI TPOM3BENCHMS, BKJIIOYAIOMINN KYIUIET W TPUIIEB,
paspacTaroliiicss B IIMPOKy0 ModMy. KoMmmosuTop HCHonb3yeT KpacodyHble TeMOpOBO-
KOJIODHCTHYECKUE IPHEMBI, BOJIHOOOpa3HbIE OKTaBHBIE ITOCIEIOBATEIBHOCTH B IapTHH,
UCIIONIb3Ysl ~ KpacoyHble  aKKOpAbl, 00pa3ys  3akpyrjeHHble  (pasbl  JHPUKO—
COCPEIOTOUEHHOTO COCTOSIHHSA, CBETJIOIO CO3EPLAHHUs, B IIPOIECCE KOTOPOTO POKAACTCSA
MO3THYECKAasi MBICIIb, BEIpAXKaIoIIast TUPHUECKOE TYBCTBO.

Oy>t «d u Te» (cmoBa Hypm) mpencraBmser coboit nmanor Bomaer u Betpa,
CHMBOJIMUECKH accouuupyromuiics ¢ auanoroM JKeHmuasl 1 Myxumusl. Mnes nuanora
Bomusl m Berpa Bocxogur K TperbeMy cuM¢oHHUYecKOMy 3cku3zy “Mope” ebroccw,
KOTOpBII Ha3pIBaeTcsl Pa3roBop BeTpa ¢ MopeM, HO B oTiH4Ke 0T J[ebroccH B IPOU3BEACHUH
M. ArtamxkaHoBa HET [ApamMaTu3Ma SPOCTHOTO pas3ryida MOpcKod cruxuu. OOIIHOCTH
OoOHapyXuBaeTcs B  TOPKECTBEHHO-TUMHHYECKOM  3aBEpIICHHH  NPOU3BEICHHUA,
BOCIIEBAIOIIEM T'MMH JI0OBH. B My3blke BBIpaXKEHBI 4elIOBEYECKHE UYyBCTBA, CTPACTHBIE U
UCKpEHHUE B CBOWX IPOSBJICHUSAX. B My3bIKe KOMIIO3UTOpP CBOOOIHO IyOIMpyeT rosoca
repoes, MproOpeTas XxapakTep BalbCOBOIO KPYXKEHHUs, IPUBOJA K MATETHUYECKOMY BOCTOPTY
nroboBHOTO uyBcTBa Bonubl n Berpa.

BokanpHasi JMpuKa COCTaBJISIET OJHY M3 CaMbIX SIPKUX IMPHUTATATENbHBIX cdep
TBOpUYecTBa M.ATa)KaHOBA, TAIAHTIMBOTO KOMIIO3UTOpa M MHaHUCTA. My3bIKa €ro 3By4HuT
ocobenHo. Crymiasi ero BOKaJIbHbIE COUMHEHUSI, UCIBITHIBACIIb YYBCTBO COIPHUKOCHOBEHUS
C MHpPOM na00pa, KpacoTbl, MCKPEHHOCTH W MAYIIEBHOM IIEAPOCTH. OMONMOHAIbHAs
HETIOCPEJICTBEHHOCTh COYeTaeTcss C OaropogHOil MaHepoW BBICKa3bIBaHMS, BBHICOKHM
XYHOKECTBEHHBIM BKYCOM W HHTEJICKTOM. BoOKalbHBIE COYMHEHHs KOMIIO3UTOPA
OTIIMYAIOTCA JJAKOHMYHOCTBIO, SICHOCTBIO MBICIH, [IEJICHAPaBICHHOCTHIO KOHCTPYKTHBHOTO
IUIaHa, MTHTOHAIIMOHHON HACHIIMIEHHOCTHIO BOKAJIFHON MapTHH, OOTaTCTBOM NMHAHUCTUYHOMN
(oprenuanHoil hakTyphl.
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Abstract: Nuriddin Abdurahman Jami (1414-1492), one of the founders of the spiritual
maturity of Herat, was a great thinker and teacher, scientist and sage, a great writer and
representative of musicology. He was born in Jam province, near Nishapur, and spent his
entire life in Herat. In his youth, Jami mastered the art of music in Samarkand, under the
guidance of Kazi zod Rumi, creating nakshas and peshravras.

The personality and teachings of the great scientist Abdurahman Jami occupy a special
place in the development of the musical ideology of the Timurid period. The fact is that from
the early days of Islam, religious beliefs and their relationship to the art of speech have
always been the subject of controversy and discussion among mystics and scientists.
Keywords: music, art, science, religion, echo, teacher, naksh, peshrav, term.

HAYYHOE HACJIEAUE ABAYPAXMAHA JUKAMHA
Typaes 10.111.

Typaes IOnyc Lllapunosuy - u.o. npogeccopa,
Kagpedpa sacmpaonoeo nenus,
Tocyoapcmeennas xoncepsamopus Y3oexucmana, 2. Tawkenm, Pecnybnuxa Y3bexucman

Aunnomayun: Hypuooun Ab6oypaxman Jorcamu (1414—1492), 00un uz ocHOBONOIONMCHUKOM
O0yxosHotl 3penocmu I'epama, Obil eIUKUM MBLCIUMENEM U YHUMELEM, YHEHbIM U MYyOPeyoM,
6eUKUM nucamenem u npedcmagumenem mysvikogedenus. On poouncs 6 nposunyuu [ocam,
Hedanexo om Huwanypa, u écto ceoto acusnb npoeen ¢ I epame. B onocmu [[camu ograden
My36IKanbHbIM UcKyccmeom 6 Camapranoe, nood pykogoocmeom Kazu 300a Pymu, cozoasas
HAKWbL U NEeUWpaspbl.

Jluunocmov u yuenue genuxoco yueno2o Aboypaxmana /[camu 3anumaiom ocoboe mecmo 6
paszsumuu My3vlKaavHou udeonozuu nepuooa Tumypuoos. /leno 6 mom, umo ¢ nepsvix onel
UCIaMa penucuo3nble 6epoBanuss U UX OMHOWEHUE K UCKYCCmEy pedu 6ce20d Obliu
nPEOMemoMm Cnopo8 U OUCKYCCUL CPeOU MUCIMUKOS, VUEHbIX.

Knwueesvie cnosa: mysvika, uckyccmeo, HAyKd, peiucusl, X0, Y4umelb, HAKW, NeUpas,
MEPMUH.

UDC 078

In the process of cultural and enlightenment development of the Timurid period, the
attitude of a mystic like Hazrat Jami to the sky and the creation of a classic treatise on music
education are especially noteworthy. And, in turn, this indicates the global significance of
civilization. In particular, the greatness of Hazrat Jami is that the famous religious leader,
while being a piri, clearly and unequivocally states that it is permissible to listen to music
and enjoy the sky.

As a thinker, Hazrat Jami emphasizes that enjoying the beauty of sounds is a grace of
Allah, and shows that the basis of this harmony is the harmony of nagma and iyqas.
Although inwardly, music is theoretically a mathematical science, it is noted that in
appearance it is governed by emotions. That is, in determining the summary of the
appropriateness of musical melodies, the sense of hearing promotes the idea that the laws of
hearing are the decisive criterion.
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Thus, the musical relations of mysticism and science, which are an important life support
of the art of Jami soz, are embodied in the image of the great pir and sage in a just scientific
approach to the problems of zikr samo. In his treatise, Hazrat explains the laws of this
perfect mathematical and at the same time descriptive science in a simple and clear
language, convincingly, because music is a powerful tool on the path of spiritual perfection.

Jami's musical pamphlet plays an important role in the culture of the region. His
theoretical arrows are inspired by the legacy of great thinkers such as Farobi and Ibn Sino,
and guide the further development of Central Asian music. Indeed, the next great
representative of the region’s musical ideology, Najmiddin Kavkabi, was directly his student
and follower. This strong foundation laid the foundation for the emergence of the next
generation of musicologists and the schools of teachers around them, as well as classical
varieties such as Shashmaqom.

It is known that Jami's "Musical treatise" was created at the request of Alisher Navoi. In
this regard, there are both spiritual-enlightenment and social reasons for the unification of
the two great figures of the period. After all, this event shows that the education of the
talented young generation, which is the foundation of the future, and the importance of
music science in it is undeniable. This idea is clearly stated in the introduction to the
pamphlet and in Alisher Navoi's Hamsatul Mutahayyirin.

One of the peculiarities of music and one of the main features that distinguishes it from
other arts, as well as one of the factors determining its internal order and regulation, is the
table of melodies, the question of sound. The original musical sound-nagma and the
resulting concepts of baud, gender, jam are literally musical terms. Although these
expressions are also used in other art terms, they usually come in the form of comparative or
auxiliary terms. In this regard, a clear understanding of the issue of curtain tables plays a
very important role in understanding the views of musicologists.

Prior to the advent of the scientific advocacy doctrine, this issue stemmed from the
natural laws of music, and according to this, certain tables and speakers were developed by
measuring the curtain units that were firmly fixed in the handle of the instrument. And the
scientific advor, since it is essentially a scientific-theoretical doctrine, its musical basis is
derived from mathematical methods in the formation of the sound table. In this regard, it is
based on the teachings of Safiuddin Urmavi, who took a leading position in the musical
science of the Timurid period. The scientific and theoretical foundations of this doctrine
were explained above in connection with the legacy of Safiuddin Urmavi.

However, since Jami’s treatise focuses on education, the science of its language and
methodology serves as an important factor in understanding the essence of Advor’s
ideological and related scientific-theoretical views. For example, if we take the subject of
the difference between music and other arts, in the Jami it is interpreted as follows:

— “There is a feature in the composition of Nagmas that is not found in other
compositions, that when they are in harmony with each other, they quickly reach the soul
and completely enchant and captivate it with their peace. But when the soul begins to enjoy
it, it disappears, wrapped in a veil of nothingness. If his disappearance creates despair, then
the mood of despair again disappears, and the next nagma ensures that the previous one is
healed. And in this way the melodies are exchanged in accordance with the author's
correspondence” [1, 75]. When translated into modern musical terminology, it means
“musical process”.

Or let us take the problem of the seventeen-step phonograph, which is the foundation of
the theory of scientific authorship. The mathematical operations associated with this and the
question of determining the denominators of the Nags were also analyzed in connection with
the legacy of Safiuddin Urmavi. But it is difficult to find in other sources a clear explanation
of the details of these intricate mathematical operations, as in Jami's treatise.

The exact boundaries of musical units (sound, melody, veil, gender, niqra, tattoo,
method, etc.) can only be described in mathematical style. Music, on the other hand, is an
art, a skill. It is not absolute certainty, but the laws of relativity and conformity. The solution
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of such contradictions between mathematics and art is explained by the great thinker as
follows.

In the same way, the element and the primary structures are explained first, and then the
rules of their manifestation in the creative process are explained. While the structure of
scientific authorship is defined on the basis of mathematical laws, the science of iqqa is
described in accordance with the rules of grammar (morphology) and syntax (syntax), based
on its inner nature, ie the closeness of musical and poetic weights.

First, the three basic concepts of musical iqqa - niqra, niqra group, and iqqa period
(circle) are described. The epochs are then compared to the poetic weights, and their
generality and specificity are discussed. The following details are included in the opening
chapter of the Iqqa section on these topics:

“Nagma is a sound that has a certain length of time, it has its own beginning and end ...
If each group of these limited times is a period, the process of performance must start from
the beginning when it reaches the end. In this case, on the basis of certain regulations of the
period, a group of niqras within a certain period of time is called iyqo. These periods should
be in such an order that it can serve as an example of the weights of the poem. Because the
groups of moving and quiet letters in the poem are arranged in such a way that Salim Tab
can perceive its weight without special consideration and examination” [1, 39].

The whole musical ideology and its constituent parts are the circles of melody and
method, on the basis of which the rules of conformity, decency and artistic (beauty) rule,
from the smallest particles of musical composition to the largest structures. there is a basis.
Their whole and each part is based on the laws of arithmetic, handasa and natural science.
This means that the melodies and methods that serve as the basis for musical works are
perfectly and harmoniously developed, so the works that come from them also sound
beautiful and pleasant.

The central problem of the scientific advor, i.e., the classification of curtain circles, is
that they are divided into three types. The first is the circles belonging to the highest
category. They are called "famous circles" or "shudud" (unit "shadd") in the lexical sense.
The second category includes six "votes". The third is a group of anonymous circles run by
ordinal numbers.

On the basis of these procedures and regulations, Jami gives a detailed account of the
eleven methods of iqqa that were practiced in his time in the Arab and non-Arab countries.
In this regard, if we compare the content of the methods mentioned in the treatises of
Urmavi, Maraghi and Jami, among them are circles with the same internal structure (e.g.
there are also those described in the forms.

Returning to the issues of rigidity of scientific laws and creative freedom in classical
music in the teachings of Abdurahman Jami, it is necessary to pay special attention to the
fundamental law, which is mentioned at the end of the scientific part.

Hazrat Jami's mystical views and his "Musical treatise" served as a kind of guide in the
madrasah education system in his time and in the whole region.

References / Cnucox numepamypul

1. Nafas Shodmon. Maqom nazariyasiga doir muhim manba. Qarshi, 2018.

72



FROM THE HISTORY OF THE UZBEK MUSICAL TREASURY
Yakubova M.S.
Email: Yakuboval7169@scientifictext.ru

Yakubova Muborak Sultanovna - Senior Lecturer,
DEPARTMENT OF GENERAL PIANO,
STATE CONSERVATORY OF UZBEKISTAN, TASHKENT, REPUBLIC OF UZBEKISTAN

Abstract: at one time V.A. Uspensky (1879 - 1949) noted that the "musical language" of the
Fergana-Tashkent region, as a feature of the means of expression, "has a great influence on
the factors of speech.” In this regard, it is often said that the accent, method, melodies and
songs of the Fergana-Tashkent region are different from other regions.

In fact, it is known that the "musical language"” of two other historical regions of Bukhara
and Khorezm is characterized by a strict delimitation of the foundations of the method and
its generalization in scientific and theoretical foundations. From this point of view, the
tendency towards conversation, characteristic of the Fergana-Tashkent style, is obvious.
Keywords: music, style, song, rhythm, heritage, dutar, sato, performance, hafiz.

N3 UCTOPUMU Y3BEKCKOUN MY3bBIKAJILHOM
COKPOBMUILHULIBI
Axyoosa M.C.

Axyboea Mybopax Cynmanoena - cmapuiuti npenooasamelv,
Kagedpa obwezo popmenuaro,
Tocyoapcmeennasn koncepsamopus Y3oexucmana, e. Tawxenm, Pecnybauka Y36exucman

Annomauusn: 6 ceoe epemsa B.A. Ycenenckuii (1879 - 1949) ommeuan, umo «my3vikaibHbulll
a3biky Depeano-Tawkenmckozo pecuona, KaKk 0COOEHHOCMb CPEOCME GbIPANCEHUS, KUMeem
bonvuioe enusiHUe Ha akmopvl peuu». B cesazu ¢ smum wacmo 2oeopsm, wmo axyewm,
Memo0, menoduu u nechu Depeano-TawkeHmceKo20 peuona OMaUYaomest om Opyaux
PeGUOHO8.

Daxmuuecku, U3eCMHO, YMO «MY3bIKAIbHBIIL A3bIKY 08YX OPY2UX UCMOPUHECKUX PESUOHO8
Byxapwr u Xopesma — xapaxmepuzyemcs, cmpo2um pasepanudeHueM OCHO8 Memood U e20
060bwenuem 6 HayuHvlx U meopemuyeckux ocrogax. C 2moii MOuKu 3peHuss 04esUOHd
meHOeHyusi K pazeoeopy, xapakmephas 0ns Pepeano-Tawkenmcekozo cmuis.

Knioueevte cnosa: mysvika, cmuiib, NecHsi, pumm, Hacieoue, oymap, camo, UChoiHeHue,
xagus.
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It is mentioned above in the tanbur, dutar and sato melodies of Turgun Alimatov (1922-
2008), in the rubab lines of Shavkat Mirzaev (1942-2021), in the songs of Mahmudjon
Tadjibayev (1957-2020) and Munojat Yulchieva (1960). It is noticeable that “speech-
specific learning and sentence structures” have come to the fore. This is in terms of
methodological commonality. At the same time, this style has a unique character in the work
of every musician and singer. It is with this quality that their style and program stand out in
the modern Uzbek musical heritage with their innovative direction.

Turgun Alimatov was a great musician who opened a new page in the Uzbek musical
heritage. The dutar, tanbur and sato in his hand are ancient and revered musical instruments.
However, it is difficult to compare the dutar melodies played by the artist to any other
musician’s style. In fact, the dutar is a simple and at the same time perfect word that is
closest to the human voice. Turgun Alimatov played the works of other composers on the
dutar, and performed popular melodies, unlike other masters.
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Another important aspect is that the more the word of the instrument is sacred and close
to the hearts, the more in the interpretation of the Master it is manifested as a very modern
instrument filled with some new meaning. His percussion, the inner composition of his
melodies, was markedly different from the usual dutar tracks. An example is the song
“Dutor Navosi” performed by the master with unparalleled skill.

Shavkat Mirzaev (1942) appeared on the big stage in the late 1960s. Initially, he was an
accomplice to his father. In fact, the style of the two rubab adventures itself has gone down
in history as an antique creative discovery that was previously unprecedented and created in
accordance with the requirements of the new age scene. This style is also remembered as a
new style of journalism, which was formed under the influence of the great songs of
Fergana. The fact is that in the 50s and 60s of the last century, a bright star of Uzbek vocal
art, Mamurjon Uzokov from Margilan appeared on the field. His unique voice and unique
style of performance have been the beauty of the Uzbek scene for many years.

Mamurjon Uzokov first appeared on the big stage together with his coach Jurahon
Sultanov. Jurahon Sultanov played the tanbur, Mamurjon Uzokov played the dutar, and both
of them sang the great songs and maqoms of Fergana. Later, in accordance with the
conditions of the capital Tashkent and the requirements of modern singing, Mamurjon
Uzokov will perform with the singer Muhammadjon Mirzaev. The musical speech of
Fergana songs, accompanied by rubab, entered a new page in Uzbek music.

Shavkat Mirzaev was brought up in this style as a musician. From the age of sixteen, he
gained a lot of life and creative experience, working as a solo journalist for Mamurjon
Uzokov. Thanks to Mamurjon Uzokov's generosity and love for the young singer, the
experienced teacher, who saw a lot, taught lessons from the "great singing property" in his
bis. This had a positive effect on the formation of a more mature musician, who became
aware of the science of composition. This life and creative experience, and later Shavkat
Mirzaev, played a decisive role in the upbringing of Munojat Yulchieva.

Mahmudjon Tadjibayev's aspirations for innovation are reflected in a slightly different
way than those of Turgun Alimatov and Shavkat Mirzaev. In fact, he is a true Fergana style,
more precisely, a lover of the ways of Jurahon Sultanov. Unlike others, he seeks not to
invent new practices, but rather to preserve the norms of the established sustainable
methods, and even to look at them in a certain sense.

Now we will try to describe the creative innovations of the above-mentioned teachers,
the composition of the work, the basis of the melody and the creative aspirations of the
performance style in the example of “Tanovar”, a classic way of Fergana-Tashkent style.
First of all, about the basics of melody and creative style of "Tanavor". Some teachers say
that the word is derived from the dictionary of leather-working craftsmen. "Tanavor" means
the best and most productive place for slaughtering cattle. In the literal sense, "tanavor" is
the right place. When used in relation to a work of art, it refers to a harmonious, complete
melody or song.

“Tanavor” is a concept specific to the Fergana roads. It is the general name given to the
best specimens of a work. Therefore, a work called “Tanavor” and its various variants or a
category formed as a specific variety can be considered. Under this name, first of all, is
understood a certain melody path or association of melodies, a peculiar varietal form.

The concept of “roads” of the Fergana-Tashkent style is used. In fact, in ancient
traditions, especially in the ancient Turkic languages, the word “road” comes as a synonym
for “melody”.

The use of the term "roads" in relation to the Fergana-Tashkent customs, in our opinion,
may be a complication of these old customs. "Tanavor" is also the common name of the
melody. However, in the Fergana-Tashkent style, unlike in Bukhara and Khorezm, the
concept of “status” is not brought to the fore. That is why they are called “maqam ways”
and they are not in the order of Rost, Buzruk, Navo, but Ushshak, Nasrullahi, Bayat,
Chorgoh, Dugoh Husayni.
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That is another important issue in this regard. Researchers who once dealt with the
basics of Uzbek music, in particular, Yu.G. According to this detail, the first meant status
lads in the status category, and the second meant curtain sets that could be freely named.
The curtain structures of Shashmaqom, called Sinaharoj, Bebokcha, Sarvinoz, Oromijon,
meant “unsystematic” modes of the same order. In the example of Fergana, by the base of
the curtain, "Tanavor" means such free curtain structures.

Tanavor, created under the tutelage of Shavkat Mirzaev and Munojat Yulchieva, is also a
bright page in the recent history of Uzbek music. The core of Tanavor is the "heritage", that
is, the "box of jewels" collected by Muhammadjon Mirzaev in collaboration with the great
singer of his time Mamurjon Uzokov and the great dancer Mukarrama Turgunbaeva.

The warmth and sighs of Mamurjon Uzokov's voice, the subtleties and mysteries of
Mukarrama Turgunbaeva's actions and expressions, the joy of creativity in the heart of
Mamurjon Uzokov combine to create a unique artistic miracle. Shavkat Mirzaev, the
composer of a new generation and aware of modern musical research in the environment,
allowed to express the property of his father "Tanavor" in new forms.

Another aspect of Shavkat Mirzaev's talent is connected with his coaching ability. For
the musician and composer, this is also a special skill. It is also a unique quality to be able to
take it from someone, to bring it into its own style, and, most importantly, to be able to
transfer the product of creativity to the student. At one time, the voice opportunities and
creativity of Munojat Yulchieva, who is now entering the world of art, served as a practical
proof of the mentioned coaching qualities.

As for "Tanavor" performed by Munojat Yulchieva, in the interpretation of the
mentioned teachers Muhammadjon Mirzaev-Shavkat Mirzaev, Mamurjon Uzokov and
Mukarrama Turgunbaeva, it is possible to observe that the phases have returned to their
original place. Above, we likened Tanavor to the call of the heart. To put it more bluntly,
“Tanavor is the cry of a woman's heart”. The venue for the Tanavors was formerly known as
the Inner World. Her first performers were also female musicians, singers and dancers.

It can be said that the performance of Munojat Yulchieva, dances of Mukarrama
Turgunbaeva, Turgun Alimatov “Tanavor” took place. There is a peculiar scene in the way
he wears the prayer, in the way he sings according to the book on the plate, and in the way
he slowly enters the state, and in the way he reaches out at the climax.

Another example is “Tanavor” interpreted by Abdukhoshim Ismoilov. He is a brilliant
artist who actively participates in today's musical life, attracting not only Uzbek fans, but
also fans from many other countries. Abdukhoshim Ismailov's creative work as a musician
and composer is very wide. He is the author of music for major stage productions, ranging
from popular tunes and songs. As mentioned above, his enthusiastic creative style is
characterized by “now the answer”. These qualities are also reflected in the artist's
interpretation of “Tanavor”.
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Annomayun: npogeccus nesya 6 NOIHOU Mepe Omeeyaem UHmMepecam, 0COOeHHOCMAM U
CHOCOOHOCMAM MOIOOEHCU, CIPEMSYENCS. HACMOUYUBO U YeNeyCMPEeMIeHHO 081A0e6aAmb
BOKALHBIM UCKYCCMBOM, 4MOObl 0apumb 00SIM  HOJONCUMENbHbIE DMOYUU, PAOOCHDb,
Hacmpaueams UX Ha CEemioe, NO3UMUEHOe, ONMUMUCMUYECKOE GOCHpUSIMUE MUPA.
Bocnumanue evlcokux Oyxo6HbIX Kawecme IUYHOCMU OCOOEHHO IPHEKMUSHO U YCHEUWHO
OCYWeCmansemcs Ha mMamepuaie co8peMeHHoll y3bexckoll gokanvhol nupuxu. Ocosnasas
omo, y36excKkue KOMRO3UMOpbl YOeNsion 3momy JHCaHpy o0coboe GHUMaHue, co30arom
B0KAIbHble — JUPUYECKUEe — NPOU3GeOeHUs,  Omaudaiowuecs  21y0oKuUM  0OpA3HbIM
cooepoicanuem, APKUM U CAMOOLIMHLIM — MY3bIKATbHLIM — A3bIKOM,  GbIPAUMENbHbIM
BOKALHBIM  KOAOpUmMoM. Taxkogvl 6OKANbHbIE COYUHEHUS MAKUX MACMepo8 GOKAIbHOU
aupuku, kak Pyemam A6oynnaes, Xabubynna Paxumos, Mycmagpo bagoes, Asaz Mancypos,
Haoum Hapxoooicaes, Anuwep Hrpamos, unopom Amawnyniaesa, Otioun A60ynnaesa,
Xypwuoa Xacanosa.

Knwueevie cnosa: eokan, nupuxa, neuue, negey, My3viKd, KOJIOPUM, HOIM, CMUX,
socnumanue.
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Abstract: the singer's profession fully meets the interests, characteristics and abilities of
young people who strive persistently and purposefully to master the vocal art in order to
give people positive emotions, joy, tune them to a bright, positive, optimistic perception of
the world. The upbringing of high spiritual qualities of a person is especially effective and
successfully carried out on the material of modern Uzbek vocal lyrics. Realizing this, Uzbek
composers pay special attention to this genre, create vocal Ilyric works that are
distinguished by deep figurative content, bright and original musical language, expressive
vocal flavor. These are the vocal compositions of such masters of vocal lyricism as Rustam
Abdullaev, Khabibulla Rakhimov, Mustafo Bafoev, Avaz Mansurov, Nadim Nakhodjaev,
Alisher lkramov, Dilorom Amanullaeva, Oydin Abdullaeva, Khurshida Khasanova.
Keywords: vocals, lyrics, singing, singer, music, color, poet, verse, education.
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BokanbHas aupuKa UMeeT CBOIO CHEenH(HUKYy, KOTOpas BBIPAKACTCS B MCHXOJIUYHOCTH,
YIIyOJICHHOCTH BO BHYTPEHHHMH MHp Y€JIOBEKa, B €T0 YyBCTBa, NepexuBaHus. JIfo00Bb U
pasnyka, pagoCTH BCTpedH, GMIOCO(PCKUE Pa3MBIIUIEHUS O CMBICIE JKU3HH BOCXHIIECHUE
KpacoTOl BOCTOYHOW MPUPOJBI — BCE ITO MOXKHO HAHTH B BOKAJIBHON JTUPUKE y30EKCKUX
KOMIIO3UTOPOB.

B kauyecTBe MOITHUECKMX TEKCTOB y30EKCKHE KOMIIO3MUTOPBI BBIOMPAIOT IJISI CBOMX
BOKAJIbHBIX COYMHEHWH CTUXM BEJIMKUX MbIciuTenel mpouutoro - Hasou, babypa, 16H
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Cuno, Omapa Xaitsima, exnesu, [upaszu, Hoaupsl, YBaiicu. IlpousBeneHust 3TUX reHUEB
BOCTOKA YAMBUTEIBHO CO3BYUHBI HAIlIEMy BPEMEHH, UTO MOTy4aeT OTPak€HHE B BOKATbHOM
MeJoce, pUTMUYECKON OpraHu3aluy BOKanbHOW peud. IIIupok Kpyr COBpEMEHHBIX MO3TOB,
NPUBJICKAIONMX BHUMAaHUE HAIIUX KOMIO3UTOPOB. OCOOEHHO BOCTPEOOBAHbBI CTHXH TaKHX
nodToB Kak AOmaymna Opunos, Opkun Baxunos, Hopmyn Hapsymiaes, Pam3 babamxkan,
OmoH Maruan, 3ynepus MymuaoBa, Ycmon Hocup. OrpoMeH HHTEpec COBPEMEHHBIX
KOMIIO3UTOPOB TaKoke K mpomsseneHusaM 3ynbhun McpannoBoit n XaMuaa AnuMpkaHa.

«KoHKpeTHOE comepXKaHHE MOITUYECKOT0 TEKCTa W MY3BIKHM, — IOJYEPKHUBACT
W3BECTHBIM BOKAJbHBIM II€Jaror, 3acilyXCHHBIH pabOTHHUK KyIbTypsl Y30eKucTaHa
npodeccop Mykannac PuzaeBa, — He TOJIBKO BKJIIOYAET HAIlE CO3HAHME, HO M BO30YyXIaeT
SMOIMOHANBHYIO cdepy. Y TOIOMEro BO3HUKAET XyJO0XKECTBEHHOE 4yBCcTBO. OHO IOIHKHO
OBITH HACTOJIBKO SAPKUM, 4YTO JOJ/DKHO BBI3BIBATE OTKIMK B JylIaX CIylIaTeIbHOMN
ayJAMTOPHUH, 4YTOOBI Te, KOMY aJpECOBAHO WCIIOJHEHHE, NPOHUKINCH COYYBCTBHEM K
BOOOpakaeMOMY NEpCOHaXy Wi Hao0opor. Tosbko TOrma MOXHO TOBOPHUTH O
BO3JICHCTBIH MCKYCCTBA, O €r0 BINSHUU M BOCIUTATEIbHON (QYHKIIHN.

JelicTBuTENBbHO, ITyOOKOE MOCTHKEHHUE CMBICIa M 0OpPa3sHOTO CoJepiKaHHs y30eKCKOU
BOKJIBHOW JIMPUKM MOJIOJBIM IIEBIIOM IIOMOTaeT €My JOHECTH CBOE€ HCIIOJIHEHHE
BOKAJBHOTO TPOM3BEICHUS OO ciymarens. A Juid 3Toro HeoOxoxmma Oojpmias H
IeJICHATIpaBJICHHas] paboTa HaJl IMPUYECKUMH POMaHCAaMH U MECHSIMH I0J] PyKOBOJCTBOM
nengarora. B 3Tom HanpaBieHHN [IEHHBIM METOJMIECKUM PYKOBOICTBOM MOXET HOCITYXHTh
yaebHoe mocobue «BokanpHas nmupuka Pycrama AOmyminaeBa» M.Pu3aeBoif, B KOTOpOM
NpEeAIaraloTcs U M3YYeHHs BOKAIbHBIC COUYMHEHHS KOMIIO3WTOPAa HAa CTHXH HAapOIHOTO
nosta Y30ekuctaHa AOnmyssl OpurioBa, NMEpBOro CIymIaTeds CO3JaHHBIX Pycramom
AGnynnaeBbIM COYMHEHUI Ha ero TeKcThl. «CTuxu OpUIloBa 3aXKIJIH TOPIYH TBOpUECKUIt
TeMIepaMeHT AOayiIaeBa CBOCH TIUIyOOYaIei COAepIKaTeIIbHOCThIO, YIUBUTEIBHON
MOSTHYHOCTBIO ¥ BJOXHOBJIIEHHOCTbIO, MIHOBEHHOE  BBI3BABIIHE OPHUTHHAJIHHBIC
MY3BIKaIbHBIE PELICHUS.

B1oXHOBISISICH TO33MEH BETMKOTO COBpPEMEHHMKa, AOAynIaeB cO3Jall XyJ0XKECTBEHHO
IICHHbIC BOKAJIbHBIC COYMHECHMS, BBIABHIas Ha MEpBBIH IUIAH (QHIOCO(CKO-ITHUECKHUE
npoOJIeMbl, CTPAacTHBIH HaTpuoTHUeckuid madoc, moboBb K Poauue, K pogHOIl 3emie.
IToka3aTenpHBI B 3TOM OTHOIICHWU BOKaNbHEIC counHeHus “‘Baran” (“Pommna”), “Xotupa”
(“Tlamate”), “Ayne” (“Muposnmanme”) Ha ctuxu OpwunoBa. V3ydeHWe 3THX W OPYTHX
BOKAJIbHBIX COYMHEHMH AOnmymmaeBa Ha ctuxu OpHIIOBa OTKPHIBACT MOJIOJOMY TIEBILY
IIMPOKKHE TOPU30HTHI NMO3HAHHUS MHpPA, OCMBICIICHHE CBOETO MecTa Ha 3eMJle, BOCIIUTHIBAET
BBICOKHE I'paXkIaHCKHE TyBCTBA M MBICIIH, JII0O0OBb K PonnHe.

B ¢opmupoBaHuy KU3HEHHOW MO3UIIUK MOJIOJIOTO YEIOBEKa, BEIOMPAIOLIETO CBOW MyTh
B JKM3HM, Ba)XKHOE BOCIHTATEIbHOE 3HAUCHHE MMeeT m3yueHue pomanca «Bup Kapacam™
(“B3rnsig Ha xu3HB”) AOnymnaeBa Ha cruxu Opunosa. CozepkaHHe €ro CBsI3aHO C
¢unocodpckoit mpoOIEeMaTHKOW, BOMpOcaMH TpeJHa3HAUEHHWS YEIOBEKa Ha 3eMIle,
OBICTPOTEYHOCTH M OPEHHOCTH 3€MHOTO OBITHS, KOCMHUYECKONH BEYHOCTH. PomaHC mMeeT
CKBO3HYIO, HMIIPOBH3ALMOHHYIO (OPMY, CIIOXKHYI0 METPOPHUTMHUYECKYIO OpraHH3alHIo,
CTaBsll[M€ TIepe]] MEeBIOM CIOXKHBIE TEXHOJOTHMUECKHE 3ajaud. PedutaTuBHO-
JIeKJIaMallIOHHBIH CKJIaJl BOKAJIBHOM NapTHH, BHICOKAs IO3WIMOHHAs TECCUTypa TPeOyroT
TIIATEIbHON paboThl HaJl TUKIMEH 1 MHTOHAIIMOHHBIMHU JICTAJSIMU.

bonbmee BocnuTaTenbHOE 3HAUCHHME HUMEET Jupudeckas mecHd ‘‘JlaBpa KyHmIMFM™
(“Tlecus Bpemenn”) P.AOnynnmaeBa Ha ctuxu H.HapsymnnaeBa, mpoHuKHYTas cepbe3HBIM
(bunocopckuM MOAX0IOM, TITYOMHHONW MO3THYHOW M MYy3bIKaJdbHOW MbICM. OHa HamucaHa
JUI HU3KOTO Toioca W TpeOyeT XOopomreil NEeBUYECKOW apTHKYISLINH, 3BYKOBOH OIOPHI,
00BeMHOTO ApIxaHus. VICTIONHAS 3TO BOKAJIEHOE MPOU3BENICHIE, TTEBEIl TOJKEH CIEANUTH 3a
KaHTHJICHOH TOOMBATHCA IMPU 3TOM METPOPUTMHIHON YETKOCTH MPOM3HOIIEHNUS CIIOB.

BorarctBom myxoBHOro Mupa xapakrepusyercs pomanc «Ommysmap” (“3Be3nsr”) X.
PaxumoBa Ha cruxu P.baGamxana. Jlupuko-¢pwmiocodckuii poMaHC TPOHHKHYT
BBIDOKCHUEM 4YYBCTBa JIIOOBM M Pa3MBIIUICHHH O KOCMHYECKOW HPUPOJE MHUPO3JAHMS.
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BoxkanbHas mapTHsi u3nokeHa B yo0HOH Teccutype. Pabora Hax pomaHcoM mosesHa Juis
CrIIaKUBAHMS NMEPEXOJHBIX TOHOB rojioca, OT BEPXHUX K CPEAHUM TOHaM. B packpeiTun
00pa3HOro coJepikaHusi pOMaHca MOJIOIOMY HEBILy clielyeT oO0paTUTh BHUMaHKE Ha SICHOE
1 4€TKOe IPOU3HOIIEHUE TOITUUECKOT0 TEKCTA, a TAKXKe HAa My3bIKaJIbHYIO apTUKYIIAIUIO.

Pomanc “Myxa66at” (“JIto6oBs”) X. PaxumoBa Ha cioBa P. babamkana sBisiercs, 1mo
CyTH, BOKAaJbHOM JIMPUYECKON MO33UEH, B KOTOPOM pPACKPBIBAETCS ILIUPOKas Ipagalius
JIMpUYECKUX HepexuBaHud. Yactas cMeHa TeMma, pasMepa, BHIOB  (aKTypHI
(opTeNMaHHOTO  CONPOBOXKACHHUS  IOAYEPKMBAIOT  ICHXOJOTHUYECKYI0  CJIO0’KHOCTB
nupudeckoro obpasa. Kommo3utop wncmons3yeT pasHOOOpasHbIE CPEACTBA MY3BIKaJIbHO-
MOATUYECKON  BBIPA3UTENBHOCTH, YTBEPXKIACT YCTOHUYMBBIE, BEYHO HETPEXOASIINE
SCTETHYECKHE LEHHOCTH. VICTIOIHEHHEe BOKAJNBHON MapTHH TpeOyeT XOpomIeld MeBYecKoit
JIbIXaTeJIbHOW YCTaHOBKM rojoca. KynbMHUHAIMs poMaHca JOJDKHAa OBITh MCIOJIHEHA Ha
BBICOKOM 3MOIMOHAIBHOM TOABEME, OYEHb SPKO M MareTHYHo. Bokamucty HeoOXoanmo
CIIEINTh 32 OKPYIVICHHOCThIO (pa3, HE TepsATh ONOpY JbIXaHHWIO, HE MOIYyCKaTh
(hopmupoBaHUs 3ByKa B KyJIbMHUHAIIUK POMAaHCA.

W3yMuTenbHON KpacOTOM FapMOHUYHOTO BOCHIPUATHS OKPYKAIOIIEr0 MUPa OTJIMYAKOTCS
nupudeckue rnecHu M. badoeBa, KOTOpbIe SIBISIFOTCS TIPEKPACHBIM CPEIICTBOM BOCIIPUSTHS
BBICOKHX MOpPaJIbHO-3THYECKHX KadecTB JMYHOCTH. Jlupudeckas mecHs “Bormu bahorim,
bormu” (“Ilpumia BecHa Mos”’) M.badoesa na ctuxu P.Ilapdu packpeiBacT MUp IOHOCTH.
OTO HE TONBKO BECHA KaK BpeMsI rofia, KOTJa paciBeTaroT 1BeThl. Ho 1 BecHa uenoBeyecKon
JKM3HHU, KOTJ]a YeJIOBEUECKOE CepAle o3apsieTcs T000BbI0. TeM caMbIM JIHpHYecKas MecHs
nprobperaer TIyOoKo ¢mrocopckuii cmpici. BospoxmeHne npupoabl u IpoOyKaeHHe
J00BU TaKOB CMBICI COJICPXKAHUsI ITOTO 4yJIECHOrO mpousBeneHus. [lecHs nmpeaHazHaueHa
JUId CpPEelHEero rojoca M OYeHb yAOOHAa B BOKAJIBHOM OTHOUICHHH. VCTONHAA mecHIo,
HEOOXOAMMO IepelaTh CBETIOe BECEHHEe JHPHYECKOe HACTPOCHHE M HAHTH AT 3TOro
HEoOXO/IMMbIEe BbIPa3UTEIIbHbIE CPeCTBA. BoKkalibHasl MapTHsl U3JI0KEHa BHAYajIe B HU3KOU
TECCUTYpE, HO NMOCTEIIEHHO TECCUTYPA MOBBIIIAETCS, @ B KOHIIE TIECHU BHOBH BO3BPAIIAETCS
K MCXOJHON MO3WIMK Ha BoKaiu3e Ha cior "la". B mecHe HEOOBIATHO €MKO M TIyOOKO
nepesiaHa OCHOBHASI MOSTHYECKasi MBICIb ITECHHU, MOBECTBYIONIAs O BEYHOM BO3BPAIIECHHH
NpUpOIBl W BEYHOCTH OeccMepTHOH denoBedeckod maymm. PaboTas Hax JaHHBIM
NPOU3BEACHHEM, BAXKHO CIEIUTh 32 OINOPOH JBIXaHWS, YHCTOTOH HMHTOHHPOBAHMS,
omryimeHneM (pas, KOTopble HEOOXOIUMO OKPYTJIATh.

PomanTnuHeli 00pa3 mOOBM TOITHYHO BormiomeH M. badoeBbiM B mecHe
“Buhamsensan” (“Oto ecth ThI”’) Ha cioBa T. HopOeka. IlecHs MpoHUKHYTa OILIYIIEHUEM
ACTETUUECKH IPEKPacCHbIM - KpAacHUBBIE LBETH, CEPICYHBIA TpENeT, TPEIH COJIOBBA,
IOHOIIIECKHE MEYTHI, 3apO’KJICHHE YyBCTBa JIOOBH. B COOTBETCTBMM C pPOMAaHTHYECKUM
J00OBHBIM COJIEpPKAHUEM B HCIOJIHEHMU IECHHM CIIEIYIOT HAaWTH CpeJICTBAa TOHYaimen
BBIPA3UTEIBHOCTH, IPOHUKHOBEHHOTO Tupu3Ma. Ocoboe BHHUMaHHE B pabOTe HAJ TEKCTOM
HEOOXOJIMMO YIEeNATh BBICOKOM TECCHTYype, T/Ie T'OJOC JOJDKEH 3BY4aTh CBETIIO, JIETKO H
HEeTIPpUHYXIeHHO. Bokanu3aus Ha riacHyio “0” u “a” mpuaaeT necHe 0codoe U3sImEecTBO U
ouapoBaHue. IIpu UCIONHEHUM NMPOU3BEJEHUS MEBLY HE CIEAYEeT TepSATh ONOPY AbIXaHUS,
HEe TPUMEHATH (OPMHPOBAHHOTO 3ByKa. BakHO cleauTh 3a OCMBICIEHHOW Iepeaaden
HO3THUYECKO-TUPUUYECKOTO COJEPIKAHUS TIECHU.

WzyueHne coBpeMEHHOW Y30€KCKOW BOKaJIBbHOH MY3bIKM TpeOyeT OT Ieaarora
TIIATEJIBHOW NMPOJYMAaHHOW METOIMKH, OIPEAEIEHHOTO alropuTMa. 31ech Iejecoo0pa3Ho
OTTAJIKMBATECSI OT TIOATHYECKOTO HCTOYHHKA, O3HAKOMHUTH OOYYAIOIIEro C TBOPYECKHM
MHpPOM TI03Ta M OOOCHOBaTh BBIOOP 3TOTO HCTOYHHKA KOMIO3UTOPOM. Jlamee BakHO
MIPOAHAIM3UPOBATE KPYT BBIPA3UTEIBHBIX CPEICTB, HCIIOIB3YEMBIX KOMIIO3UTOPOM IS
BOIUIOIICHNS MY3BIKaJIbHO-IIOITHYECKOTO o0pa3a pomaHca wiIM IMecHH. l[lommmo —
pa300paTh TEXHOJIOTHIO HM3YYECHUS MY3BIKAJBHOTO SI3BIKA MPOHM3BENCHUS, yHpPaKHEHUS U
pacneBKH Ha WHTOHAIMOHHO XapaKTEPHBIX METOIUYECKHX (popMymnax MpOU3BEICHUS.
BrlydyeHHble TMpHUECKUE POMAHCHI U NMECHH CIELYeT HCIOIHUTh B OTKPBITOM KOHLEPTE, a
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Haubolee yAauHbI€ 3BYKOBBIC BOIUIOLICHUSA l'[pOIrI3BCﬂ€HPII>i noAroToBUTH K YYaCTUIO B
PGCHy6.]'H/IKaHCKOM KOHKYPC€C, MOJIOAbIX IEBLIOB UMCHU HaSI/IpLI AXMCHOBOﬁ.
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Annomayua: obpawasce x pomancam X. Paxumosea, nedazoe Oondcen mujamenbHo
NPOAHATU3UPOBATL UX Neped MeM, KaK HAYuUHamv pabomy HAO HUMU CO CMYOEHMAaMU.
Buibop kaxozo-nubo KOHKpemHO20 pPOMAHCA ONpedensiemcs SMOYUOHANbHLIM CKAA0OM
JUYHOCTIU ~ MOT00020 Neeyda, e20 MeMNePaMeHmoM, YPOSHEM NpopeccUoHanbHOU
nO020MOGKU, apmucmuyeckumu cnocobrocmamu. Pomancet X.  Paxumosa codepacam ¢
cebe onpedenéHHvle UHMOHUPOBAHUE, MEeMmpPOpUMMUYecKUe, MexXHuYecKue mpyOHOCm,
KOmMopble HeoOX00UMO YYumeieams npu noobope yuebHo2o penepmyapa. Pexomenoys
KaKOU-1ub0 KOHKPEMHbIN POMAHC CMyOeHmy, nedazoe O0IiCeH Npouspamy e20, cnembv u
NPOAHAU3UPOBAMb €20 00pasHoe codepicanue, yeau u 3a0auu e2o uzydenus. Baswcho
3qunmepecosams cmyoenma, npooyoums 8 Hem CmpemieHue NOHAMb CMbICA NPOU3BEOEHUS,
€20 XY00XHCeCMEEeHHYI0 YEHHOCb U MEeT0OUHECKYI0 Kpacomy. H3bIK COBPeMEeHHOU MY3bIKU
mpebyem 0co6020 GHUMANUSA KO 8CEM ee DNEeMEHMAM, 0COOEHHO K UHTNOHAYUU U PUMMY.
Kniouegvie cnosa: pomanc, mysvika, Kyiwmypa, newue, Menoous, pumm, UHMOHAYU,
meccumypa, 0J0c.

ROMANCES BY KHABIBULLA RAKHIMOYV IN THE ACADEMIC
SINGING CLASS OF THE STATE CONSERVATORY OF
UZBEKISTAN
Saidmukhamedova L.Z.

Saidmukhamedova Lola Zainutdinovna - Senior Lecturer,
DEPARTMENT ACADEMIC SINGING AND OPERA TRAINING,
STATE CONSERVATORY OF UZBEKISTAN, TASHKENT, REPUBLIC OF UZBEKISTAN

Abstract: when referring to Kh. Rakhimov's romances, the teacher should carefully analyze
them before starting work on them with students. The choice of a particular romance is
determined by the emotional makeup of the personality of the young singer, his
temperament, the level of professional training, and artistic abilities. Rakhimov's romances
contain certain intonation, metro-rhythmic, technical difficulties that must be taken into
account when choosing an educational repertoire. If a teacher recommends a specific
romance to a student, the teacher should play it, sing it and analyze its figurative content,
goals and objectives of its study. It is important to interest the student, to awaken in him the
desire to understand the meaning of the work, its artistic value and melodic beauty. In
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modern music, language requires special attention to all its elements, especially to
intonation and rhythm.
Keywords: romance, music, culture, singing, melody, rhythm, intonation, tessitura, voice.

VIIK 078

M3ydyeHue BOKAIBHOM JHMPHUKH COBPEMEHHBIX Y30€KCKHMX KOMIIO3UTOPOB SBISETCA
BO)XHBIM COCTaBHBIM 00pa3oBaTesIbHBIM MPOLECCOM B Kilacce akaJeMHYECKOro ITEHUs B
KoHcepBaTopuu. bonbiiolf wuHTEpec B 3TOM OTHOLIEHHUU TIPEJCTAaBIsET POMAaHCHI
XabuOymiel PaxnMmoBa, OTIHYArOIMEcs TIyOOKHM XyZO)KECTBEHHBIM COJEpPKAHHUEM,
6oraTcTBOM JHMPHYECKHX OOpa3oB, HAIMOHAIBHONH MHOYBEHHOCTBIO, SIPKUM BOKAaJIbHBIM
S3pIKOM. B pomaHChl PaxyMoBa HaxOIUT OTPaKEHUE IyXOBHBIH MHUpP COBPEMEHHOTO
YeJIOBEKa, €T0 YyBCTBA, MEPEKNBAHMS, MEUTHI, POMAaHTUYECKHE YyBCTBA M HacTpoeHus. Ha
Marepuaae BOKAJIbHBIX COYMHEHHWH PaxuMoBa Iearor MOXKET YCIICIIHO PElIaTh CIOXHBIC
npoOJIeMbl TEXHOJIOTHH aKaJeMHUYeCKOro BOKajla M BBIPa3UTENILHOCTU IEHMs, JOOWBATHCS
KaueCTBEHHOTO HCIIOJHEHHsST MY3bIKH, CO3JaHUSl SIPKOTO XYAOKECTBEHHOro o00pasa,
rIIyOOKOTO BO3JIEHCTBHS CIyIIATeNs, 3aTParuBarollyl0 CTPYHBI 4YEJOBEUECKOH JIyIIH.
«['maBHas 3amadya BOKaIbHOTO oOOpasoBaHus, — moauepkmBaetr mpodeccop [.H.
MyxamenoBa, - BOCIUTaHUE KBaJU(UIMPOBAHHBIX, BBICOKO MPO(ECCHOHANBHBIX,
KOHKYPEHTOCIOCOOHBIX meBIoB [1, 56]. B aToM cinydyan pomancel X. PaxumMoBa sBISIIOTCS
O6nmarogaTHBIM  MCTOYHMKOM IIPO(ECCHOHANBGHOTO PAa3BUTHA BOKAJINCTA, BOCIHTAHUS
BBICOKOH KyJIbTYpHI TIEHUSI, BBICOKOTO XyJO)KECTBEHHOTO BKYca.

Pomanc «Enrus cemu memum» Ha cioBa M. JIka66apoBa peKkoMeHyeTcs jaBaTh
CTyZIeHTaM, OOJaJalomMM BBICOKHM YPOBHEM HHTEIIEKTa, CIIOCOOHBIM K TIyOOKOM
pednexcun, camoyriryOI€eHHOCT, BO BHYTPEHHHI MHpP TTyOOKHX UYBCTB, Pa3MBIIUICHHIO,
MEPEKUBAHUS C IOCTETICHHBIM PACKPBITHEM CTPACTHOHN SMOIIMOHAIBHOCTH, HAIPSKEHHOCTH
BBICKa3bIBaHHsA. PoMaHChl cojepkar Tpu (a3bl My3bIKaJbHOTO pPa3BUTHA: IiepBas —
MOCTETIEHHOE  BO3pAacTaHHE SMONMOHAJIBHOTO HANPSDKEHHS C  IOCJIEAO0BATEIbHBIM
MOBBILIEHHEM TECCUTYphl. BTopas ¢a3a — cpeaHsisi yacTh poMaHCa — IMOLMOHAIIBHBIC
BBIPQ)KEHUS, BBIPAXCHHE 3BYKOBBICOTHOCTEH TeccuTypoil. Tperhs ¢a3a — mMOCTENEeHHOE
BO3BpAIICHNE K MEPBOHAYAIBHYIO CTaJUI0 COCPEIOTOUYEHHOTO pa3MbIIuIeHUs. B pomance
HE MMEIOT OOBIYHOIN PENmpHU3HOCTH Ha YpOBHE MOBTOPEHOMA mepBoil yacTn. Kommozutop
CO3/]aeT OIIYIICHNWE PENpH3bl IOCTENEHHBIM BO3BPALIEHWEM B HAYaJIbHYIO TECCHUTYPY
cpeaHero peructpa. B aTom 3akirouaercst cBoeoOpasue TpeX4acTHOW (OPMBI pOMaHca.

Pomanc xapakrepusyeTcss IIIyOOKMM JIMPHYECKMM BBICKA3bIBAHUEM BOKAIBHON peuH,
Kak Obl IIOBECTBOBAHMEM, paccKa3aB TIepos I0 CBOMM YyBCTBAaM, IEPEKHBAHHSIM.
[TocreneHHOE BOOMYNIEBICHHOCTh, T€POH POMAHCa NOCTUTACT YMOLMOHAIBHON BEPIIMHBI
CBOMM IICHXOJIOTHYECKUM IE€PEKUBAHUEM, JTOCTUTAIONIEH KyJIbMHHAIIMH. XapaKTEePHO, YTO
KOMIIO3UTOpP HE yKa3aJl B BOKAJbHOH MapTUH AMHAMHYECKHE OTTCHKOB, NPEIOCTaBIISISL
MEBI[y IPaBO CaMOCTOSATENIBHO WX BbIOOpa, TAe TIABHBIM KPUTHYECKUM  SIBIISETCS
XYyIOXECTBEHHBIN BKYC M TBOpYECKas HMHTYWIUS HCHOTHEHHsA. OcoOoro BHUMAaHUS NPH
M3yYeHUH BOKAJIFHON MapTHH CIEAYeT M3y4YUTh 3aKPYIJIEHHOCTh MOTHBOB M (pas, mays3awm,
YacTHBIM CMeIIeHHeM pa3mepa. [locteneHHO (pa3sl CTaHOBHUTHCS BCE Oosiee OOMIMPHBIM,
npeoOpa3oBaB  XapakTep HENPEPhIBHOIO pa3BEpThIBaHMA. lIX ykpemieHue Tpebyer
MPaBUJIBHOTO, PAMOHAIBHOTO PACHpPENENCHHs ABIXaHHs, a TAKXKe CTEIIEHH CHJIbI 3By4aHUs
rojioca IeBla, NPHUMEHEHUs] BHOpAIMHU, YCHJIMBAIOMIEH 3MOLMOHAIBHO-TICUXOJIOTHYECKUH
TOHYC BOKQJIbHOW pedH.

PaboTa Haj 1aHHBIM pOMAaHCOM OYEHB T0JIE3HA JUISl PA3BUTHSI HABBIKOB BBIPA3UTEIHHOTO
MHTOHUPOBAHMs OTIIEBAHUS YCTOEB, IUIABHOTO 3BYKOOOpa3zoBaHMs. BocnuraHue BBICOKOH
KYJBTYpbl BOKAJIbHOT'O MHTOHUPOBAHU S, YETKON JUKIIMH SIBJISIETCA OJHOM U3 TJIABHBIX Ieei
B H3YYEHHH [aHHOTO pOMaHCa, (OPMHPYIOMIEr0 HACHHO-HPABCTBEHHYIO JKHU3HEHHYIO
MO3UIIMIO MOJIOJIOTO TIEBIIA.

Pomanc «Corunranma» Ha cioBa HapomHoro mosra Y30eknctana XaMmuaa AMpKaHa
IpenbSBISCT BHUMAHNC XYHO)KECTBEHHBIC HCIOJHUTEIBCKAE W TEXHHUYECKHE TPEOOBaHMS
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HEBI[y, HOITOMY €0 PEKOMEHJYeTCsl AaBaTh CTYJEHTaM, UMEIOLIUM KPENKYK BOKAJIbHYIO
MNOATOTOBKY, BJaJeHUE NpuéMaMH TPaJUIMOHHOIO MAKOMHOIO II€HHUS, XOPOIIO
pa3paboTaHHOW TEXHUKOW IbIXaHUs. JlaHHOE NpoM3BeIEHHE NMPHOIIKACTCS K BOKAJIBHOM
nosme. Ero mocrpoenune mMMeeT KOHTYpBHI TpeX4yacTHOil (OpMbI, CBOOOAHO TPaKTOBaHHOW
komito3utopoM. Crpoduyeckasi CTpyKTypa HOATHYECKOTO TEKCTa oboramaercs B poMaHce
npuéMaMyu MMIPOBM3AINM, ApaMaTH3alMM B cpegHeM pasfene Piu mosso. BokampHas
MapTusi pOMaHca H300MIyeT WHTOHAIMOHHBIMH W METPOPUTMHYECKHMH TPYAHOCTSIMH,
MPEOJIOJICHHE KOTOPBIX TpeOyeT TIIATENbHOH pabOThI Hal KaXIbIM 3JIEMEHTOM (aKTypHl.
CuHKoOMBI, TpeneoOpas3Hele yKpalleHHe TPeOyroT CHENHaJbHOTO BHUMAaHHSA W TINATEIHHON
06pabotku. [Ipn 3TOM TeXHHUECKHE TPYAHOCTH CJIELYET OCMBICINBATH MY3bIKAIbHO.

B pomance «CormHraHzma» HOTHBIA TEKCT SBISETCS YCIOBHOM CXEMOM, HAOIIEH IEBITy
OPHUEHTUP JUIS €r0 UCHOJIHUTENBCKOTO TBOPUECTBA. B TO ke Bpems megaror JoKeH CTPOro
KOHTPOJMPOBATh BOOOPAKEHHME YYEHUKA, HE JOIyCKas IPOU3BOJIBHOIO HCKAKEHUS
KOMIIO3UTOPCKON MbIcHH. HHTOHMpyIOIas 4YMCTOTa TOHA M PUTMHYECKas TOYHOCThb
WCIIOJIHEHUSI IOJKHBI OBITH IIOCTOSIHHO B I10JI€ 3pEHHS IIeJlarora.

B cpennem pasgene pomanca Piu mosso TeccuTypa MOCTEIIEHHO MOBBIIIACTCS, TPUBOIS
K ApamMaTH4ecKoil KynbMUHAIMU. B KynbMHHAIIMK Ba)KHO MPABUIBHO PACKPBITh HE TOJBKO
CHIIy 3BYKOBOTO TOJIOCA, HO WM JBIXaHHE, YTO IOJIOXHT TEBIy HaiiTm ynoOHyio ¢dopmy
3BYKOBEACHUS U SPKO 3aBEPIIUTH CPETHHUN pa3znen pomaHca. PoprenuaHHas napTHs 3/1€Ch
JOTONHACT 3MOIMOHAIBHBIA AWHAMU3M CTPACTHOTO H3JI0XKEHHS YyBCTB TIIEBIA H
MOCTENEHHO YCHIIMBATh €T0 K 3aKIIOUUTEIbHOMY paszeny pomanca Tempo 1.

Pomanc «VY3o0kma» Ha cioBa P. BabamkanoBa momoOeH BOCTOYHOW MHHHUATIOPE CBOCH
ycroWunBoW  QoprenuaHHOW — (QaKTypbl, NpPEAENbHBIM  JIAKOHU3MOM  BOKaJIbHOTO
BBICKA3bIBaHHA. OTOT POMAHC TIOJIE3eH JUIS BBIPAOOTKM YETHOCTH BOKAaJbHOTO
MPOM3BEACHUS MY3BIKAJIBHONH MBICIH. PeunTaTHBHO-AEKIaMallMOHHAs BOKaJbHAs MapTUs
pa3BHBaeTCsi O4eHb CBOOOIHO IPU YacToW cMeHe pasmepa. VcrmomHeHue pomaHca Tpedyer
BBICOKOTO XYJOXXKECTBEHHOI'O BKYCa, OCMBICIEHHS KaXIOIO IPOIETOr0 CJOBA, Ka)XIOTO
MOTHBa U (pasbl.

Pomanc «tOmmysmap» Ha cinoBa P. BabGamkaHoBa XapaKTepHU3YIOMIETO MEIOIUIECKON
MOJBIDKHOW BOKaNmbHON maptuu. OOpa3HBIi MHp pOMaHCa JIMPHKO-POMAHTHYECKOH U
MeUTaTeNbHbIH OOoraT accouuanusMi W ceMaHTHUeckuMu Meradopamu. IlosTomy 3TO
NPOM3BEACHNE HAZ0 NOOABUTH CTYAEHTaM JJISl Pa3BHTHsI MX TBOPUECKHX BBIPA3HTEIBHBIX
HCTIOJIHUTENILCKHUX criocoOHocTell. Haunnas paboTy Hall JaHHBIM pPOMaHCOM, HEOOXOIUMO
MPOAHAIM3UPOBATh €T0 MOATHYECKYIO CTPYKTYPY U €€ OTpakeHHe B MYy3BIKAIBHOH (opme,
yIa4HO CO3/IaHHOW KOMIIO3UTOPOM. B cBO€il OCHOBE MOCTpPOEHHE pOMaHCa JBYXUaCTHOE.
OHO HMMeeT CTPYKTYpy BOIIpOCa M OTBETa HJIM MOIM(UIIMPOBAHHOrO 3aleBa M IPUICBA,
MOBTOPSIOIIEE Ha Pa3HBIX yCTOSIX.

B pomance «®aBBopa» Ha cioBa b. baiikoOuioBa oJHOM U3 TJIaBHBIX IIeNied SBISETCS
pa3BUTHE BOKAJIHLHON KAHTUIJICHBI B YCJIOBHSX OBICTPOTO TEMIIa, TPEOYIOIIETo TeXHUIECKOH
MOJIBIDKHOCTH U cBOOOABI. YKa3zaHue kommnosutopa dolce e cantabile opueHTHpyeT nenarora
Ha HEoOXOIMMOCTh KOHIIEHTpaMM BHHUMaHWS Ha NapaMeTpax 3BYKOH3BIICUEHUS,
CBSI3aHHBIX C BBIPAOOTKOI JIETKOCTH Tojioca 00pa3oBaHus, MOJETHOCTH BOKAJIBHOTO 3BYKA,
KpacoTsl TeMOpa, TMHAMHUKH HbIOAHCOB.

JlaHHBI poMaHC COmepKUT B ceOe psij TEXHHYECKUX TPYIHOCTEH, CBS3aHHBIX C €ro
METPOPUTMUYECKON  opraHu3anueil. CMeHBl MeTpa JODKHBI  OBITH  OCMBICIICHBI
00yJaromuMuCs ¥ IOAYNHEHBI JIOTHKE Pa3BUTHS MEIOIUKH BOKAJIBHOH pedn.

OO6o0miast aHanWTHYECKHWEe HAOMIOACHWS Haja poMaHcamMu XaOuOymiusl Paxmmosa,
HEOOXOJIMMO cJieNlaTh BBIBOJ 00 MX HECOMHEHHO BBICOKO XYIOXKECTBEHHOW LEHHOCTH H
3HAYMMOCTH B TPO(ECCHOHAIBHBIM PAa3BUTHH W JTyXOBHO-HPAaBCTBEHHOM BOCIHUTAHHU
MOJIOJBIX IEBIOB, TIPOMATAHINCTOB COBPEMEHHOTO Y30EKCKOTO KOMIIO3HUTOPCKOTO
TBOPYECTBA.
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Abstract: frescoes and drawings found in different regions of the country, in a number of
ancient cities, various musical instruments reflected in works of applied art, prove that our
ancestors had a high culture thousands of years ago. The images show various musical
instruments. In solo performance, percussion, string instruments are widely used, including
the lute, drum, rud, nai, trumpet, chang, oud and gijjak. These musical instruments existed
in antiquity, known to us since ancient times.

Keywords: music, instrument, culture, art, tradition, heritage, creativity, gijak, genre.

Y3BEKCKAS KIIACCHUYECKAS MY3bIKA, UICTOPUYECKHUE
KOPHHU HHCTPYMEHTA I''JI’KAK
AxmenoB A.H.

Axmeooe Anuwep Hocup yenu - cmapwuil npenodasamen,
Kageopa my3vIKaibHOU Neda202uKuy,
Tocyoapcmeennas koncepsamopus Ysoexucmana, e. Tawkenm. Pecnybnauxa Y30exucman

Annomauusn: pecku u pucynxu, HatlOeHHble 68 PA3HBIX PECUOHAX CIPAHbL, 8 Psoe OPesHUX
20p0008, pA3IUYHbIE MY3bIKANLHbIE UHCTPYMEHMbL, OMPANCEHHbIE 6 NPOU3BEOCHUSX
NPUKIAOHO20 UCKYCCMBA, OOKA3bIBAIONM, MO Y HAWUX NPeOK08 Oblid 6biCOKAsL KYIbMmypa
moicsiuu  em  Hazao. Ha usobpadicenusx npedcmagienvl pasiuyHble MY3bIKATbHbLE
uHCcmpymenmol. B cOnbHOM UCNONHEHUU WUPOKO UCHOAL3YVIOMC YOApHble, CMpPYHHble
UHCMPYMEHMbL, 8 MOM YuCie NIOmHS, bapaban, pyo, Hau, mpyoa, yane, Y0 u cudAicaK. dmu
MY3bIKAbHBIE UHCIPYMEHIMbL CYUeCBO8ANU euje 8 OPeBHOCMU, U3BECMHbL HAM C OPESHUX
epemen.

Knrwouesvle cnosa: mysvika, uHcmpymenm, Kyabmypd, UCKYCCHB0, mpaouyus, Hacreoue,
MBOPHECMB0, 2UONHCAK, ICAHD.

UDC 078

Performing arts are developed in close connection with folklore and classical literature.
In the Middle Ages, the oral traditions of folk music were widespread, encompassing
various genres of instrumental music. Weddings and celebrations have been passed down
from generation to generation as a great cultural heritage, as well as a series of maqom
series associated with the traditional intonational structure of folklore.

As for the gijjak, the gijjak's shell is made of walnut, coconut, and in some cases
mulberry wood. The stem is made of apricot tree. The bowl and the handle are attached to
each other by a metal pin. The upper part of the skull (we call the skull a bowl) is covered
with skin. Hooks are installed under the bowl. The ears are mounted on the top of the head
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of the handle. One end of the string is attached to the hooks and the other end is attached to
the ears. A wedge is placed over the skin so that the strings rise from the pelvis. In order to
keep the menu between the strings the same, a devil's harpoon is placed below the part of
the earpiece where the ears are located. In ancient times, the pelvis was also made of metal.
We all know from ancient times that this instrument was formed in a two-wire state.

In the original structure of the gijjak, two strings are drawn, and according to the
narrations mentioned in the sources, it was perfected by the great musician of the past,
Kulmuhammad Udi. With a third, thicker pull on the saz, its sound range has expanded
significantly and performance capabilities have increased even more. Over time, each era
nurtures its own talented musicians, legends are written about them, and their magical
performances become epic in tongues and tongues.

It is well known that words have evolved over time. Some will survive and adapt, while
others will get out of hand. The word gijjak has evolved through the test of time to the
present day as a delicate word that can more clearly demonstrate its performance
characteristics. It is no exaggeration to say that one of the main reasons for this is that the
sound of a squirrel is close to the human voice, and that it is familiar with the human
psyche. It should be noted that in history, this word has played an important role in the
perpetuation of the works of musicians, whose names are known for their lifelong character.
In our time, such archery masters as Tokhtasin Jalilov, Komiljon Jabborov, Nabijon
Hasanov, Doni Zokirov, Ganijon Toshmatov, Ollonazar Hasanov, Gulomjon Hojikulov,
Salohiddin Tukhtasinov, (now) Abduhoshim Ismoilov, Ahmadjon Dadaev, Salohiddin
Azizbaev We are witnessing that it is in the hearts of our people. At the same time, their
contribution to the development of this musical performance is invaluable. The fact that in
the performance practice of a word different patterns of execution ways and methods of
performance are formed, it is an indication that this word has a rich potential.

At the end of the ninth century, the local feudal dynasty of the Samanids managed to
unite a large part of Central Asia. Bukhara, the capital of the Samanid state, has become a
major cultural center. Literature, art, and the art of music flourished here. The role of music
in the life of urban, upper class classes has increased significantly. At that time, there were a
variety of vocal-instrumental music, including solo, ensemble performance, and dance. The
music performed at various ceremonies held at the palace took a special place. One of the
peculiarities of the culture of medieval musical performance is that the musicians not only
played several types of musical instruments, but also composed music themselves. In
addition, Zabardast musicians were mature musicians and poets of their time. In the Middle
Ages, musical specialization led to the emergence of specialized music workshops. Here the
traditions of teachers and students developed, the performance of the ensemble improved,
the main manifestations of the art of music were formed and the discovery of new samples
of musical instruments dates back to those long times.

The theoretical views of Eastern scholars were formed on the basis of existing
experience in the performing arts, and in their treatises they gave detailed information about
the role and importance of music in society. Abu Nasr al-Farabi's (873-950) "Book of Great
Music" (Kitab al-musiqa al-kabir), Abu Ali ibn Sina's (980-1037) "Book of Healing" (Kitab
ush-shifo), "Osori muntahab" "The Treatise on Music" (Musical Treatise), "The Key to
Knowledge" by Al-Khwarizmi (10th century), "The Book of Nobility" or "The Book of
Honor" by Safiuddin al-Urmavi (1216-1294), Books on Music "contains important
information about music performance, folk instruments. The greatest achievement of
Safiuddin al-Urmavi in his works is that he developed a perfect system of modes.

Seven of the instruments described by Darwish Ali Changi; tanbur, chang, kanun, ud,
rubob, kabuz, gijjak were common instruments at that time. Darwish Ali Changi's data
confirms the idea that in the practice of music the string-noodle, string-bow instruments
were originally used in the ensemble to create a harmonious sound.

Great work has been done at music schools - the Turkestan People's Conservatory in
Tashkent (1918) and its branches in Samarkand, Fergana (1919), Bukhara (1920). It taught
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mainly Uzbek and European musical instruments (piano, violin and tambourine). Although
these music schools were not literally conservatories, those who did not have the
opportunity to study the science of music culture in the past were taught the science of
simple music theory and the art of performance.

Due to the diversity of Uzbek folk instruments, it was very difficult to improve and it
was a very long and complicated process. For this reason, the reconstruction and
improvement of folk instruments, as well as the formation of polyphonic ensembles and
orchestras took decades. Instead of the old samples of traditional instruments, new, modern
samples have been developed that can meet the high requirements of the new modern
performance. With the emergence of new models of instruments, attempts were made to
further improve the musical instruments.

Improved Uzbek folk instruments have taken their rightful place in the new orchestra of
the State Philharmonic of Uzbekistan. In 1943, an experimental research center for the
reconstruction and improvement of Uzbek instruments was established at the Institute of Art
History, and a decision was made to open a museum of folk instruments. Beginning in 1944,
A.L.Petrosyants began directing the laboratory.

The masters of the instrument worked directly with the performers. Musicians usually
tried the first prototypes of words created by masters in orchestras or ensembles. The
author's board would select the best musical samples and recommend mass production. The
jury consisted of talented performers such as S. Gabrielyan, S. Aliyev, M. Asilov.

The growth of performance culture in Uzbek folk instruments, along with the mastery of
works by world classical composers, the mastery of works by Uzbek composers, the creative
activity of Uzbek composers in creating special works for folk instruments became an
important basis for further development of Uzbek folk music.

In 1948, the State Conservatory of Uzbekistan (formerly the Tashkent State
Conservatory named after Mukhtor Ashrafi) began teaching folk instruments at music
universities in the country. A.l.Petrosyants headed the department of Uzbek folk
instruments, selected students and developed curricula. VA Uspensky, MA Ashrafiy, Al
Petrosyants, IP Blagoveshchensky, BF Gienko, GG Sobitov made a great contribution to the
establishment of professional training in the performance of Uzbek folk instruments at the
Tashkent State Conservatory.

Even today, the word gijjak, one of our national instruments, attracts the interest of
musicologists not only in Central Asia but also in Europe. The services of many talented
musicians and composers, such as Nabijon Abdullaev, Farhod Alimov, Olmas Rasulov,
Abduhoshim Ismoilov, Ahmadjon Dadaev, are incomparable.

We talked about the many talented musicians and composers who have developed and
delivered our national music, our national instruments, which are part of our spiritual
heritage, to the present day, and who have spared no effort in this field.
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Abstract: the role of music in the performing arts is a very important element. This is why
children's music should be pieces of music intended to be listened to and performed by
children. Samples of children's music are distinguished by their simple form, vivid
expressiveness, and lively artistic content.

Theatrical elements of indigenous peoples, folk performances, “mim” (imitation),
“maskharaboz”, “askiya”, “qugirchoq”, various types of theater have developed since
ancient times. It should be noted that at the same time children's performances were shown
in comedy shows. This is a vivid evidence of the development of children's musical theatrical
art, combined with the manifestation of childhood and the hard work of our people.
Keywords: music, theater, art, method, performance, chorus, song, genre.

MECTO TEATPAJIBHOI'O UCKYCCTBA B IETCKHUX
MY3bIKAJIBHBIX KOJIVIEKTUBAX Y3BEKUCTAHA
AxMmenosa H.A.

Axmeoosa Hapeusa Anumosrcanosna — npenooagamens,
Kagpeopa my3vIlKanbHOU Ne0a202UKU,

Tocyoapcmeennas xoncepsamopusi Ysoexucmana, 2. Tawkenm, Pecnybnuxa Y3bexucman
AunHomayua: ponv My3blKU 6 MEAMPAIbHOM UCKYCCMBe SGNAeMCs OUYeHb BAJCHbIM
anemenmom. Bom  nouwemy Oemckas  my3vika  00ndCHA  ObimMb  MY3bIKAAbHbIMU
NpoOU3BeOeHUAMU, NPEOHASHAYEHHVIMU Ol NPOCAVUUBAHUSA U UCHOJHEHUs OembMi.
Obpa3zybl 0emcKou My3bIKU OMAUYAIOMC RPOCMOU YOPMOLL, SAPKOU bIPAZUM eTbHOCIBIO,
JHCUBLIM XYOOAHCECMBEHHBIM COOEPIAHCAHUEM.

Teampanvuvie s1eMeHMbl KOPEHHBIX HAPOOOS, HAPOOHble CNEeKMAKIU, «MUM» (UMumayus),
macxapabosy, «ackusLy, «Kyeupuoky», pasiuumvie 6uUobl meampa pa3susaiuch ¢ OPesHUX
epemen. Cmoum ommemumy, 4mo OOHOBPEMEHHO OeMmCKue CNeKMAKIU NOKA3bIBANUCHL 8
KOMEOUUHbIX woy. Omo sApKroe CceUOemenbCmeo pa3gumusi 0emcKo20 My3blKATbHO2O
MmeampanrbHO20 UCKYCCMBA 6 COYemAaHuu ¢ NpOsGLeHUeM O0emcmeda U YNnopHo2o mpyoa
Hawie2o Hapood.

Knroueevie cnosa: mysvixa, meamp, UCKyccmeo, Memoo, UCHOJIHUMENbCMBO, XOp, NECH,
JHCAHP.

UDC 078

Children's life, folk tales, natural landscapes, wildlife are reflected in children's music. In
works intended for children's performance, their performance capabilities include the scope
of children's voices, readiness to sing in a choir, the complexity of the method of
performance. Among the musical works created specifically for children to listen to are
many stage productions of opera, ballet, musical performances, movies and cartoons, music
recorded for television and radio broadcasts. Examples of folk music performed by children
and adults for them include songs, musical performances and games in children's folklore.

Even if we look at the history of world music, there are many children's musical works.
Among them: "Notebook of Anna Magdalena Bach" by IS Bach, "Children's Album" by P.
Tchaikovsky, "Youth Album" by R. Schumann, orchestral fantasy "Carnival of Animals" by
K. Sensans, symphonic "Petya and the Wolf" by S. Prokofiev fairy tale, K.Orf's 5-volume
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collection "Music for children" - in collaboration with G.Ketman are bright examples of
children's music.

Children's music in Uzbekistan originated in the 1930s. Ilyas Akbarov, H.Muhamedova,
K.Abdullaev created the first children's songs, V.Uspensky, B.Nadezhdin created the first
piano works for children. But it was not until the 1950s and 1990s that children's music
developed as a system. M.Burhanov, A.Muhamedov, F.Kadyrov, N.Norkhodjaev, E.Shvars,
A.Mansurov and other popular songs, S.Varelas, B.Gienko, D.Zokirov, G.Mushel,
F.Nazarov in different genres works. Composers such as H. Azimov, S. Abramova, P.
Khalikov, G. Kadyrov have written works on children's music education. Opera for children
("Yoriltosh", S.Boboev; "Alovuddin's magic lamp", S.Varelas; "Malikai ayyor", S.Jalil; "Ali
Bobo and forty robbers", V.Milov; Mansurov and others) and ballets ("Golden Key", B.
Zeidman; "Beautiful Vasilisa", A. Berlin), musical comedy ("The Wise Girl and the Stupid
King", D. Zokirov and others). Composers T. Toshmatov, N. Norkhodjaev, M. Bafoev, A.
Ergashev, A. Nabiev, A. Mansurov and others created music for performances for young
audiences and puppet theaters.

Although the peoples of Central Asia, including the Uzbeks, do not have a professional
choral art, they have a long tradition of singing as a group. He devoted himself to labor
activity, lifestyle, created musical masterpieces, passed down orally from generation to
generation. Children, women, men had separate singing traditions. For example:
remembrance of adults in religious ceremonies, singing of mourning songs, children singing
in public during Ramadan, Navruz celebrations, seasonal celebrations, singing of girls and
boys, women singing at weddings, lapar, yalla, chertmak, five applause and performed solo.
The songs in the vocal part of "Shoshmaqom", collected over the centuries, were also sung
by three, four or more singers. Three or four or more hafiz performed the "big songs", which
are popular among our people, especially in the Fergana Valley. Performance forms of these
folk songs, such as yor-yor, olan, yalla, hashar, besh karsak, lapar, big songs and maqoms,
chanting as a group, will be popular among the Uzbek people in the future, as well as Uzbek
choral art and musical theater. laid the groundwork for the development of the genre.

There are dozens of children's song and dance ensembles in our country. The Bulbulcha
ensemble of the Uzbek State Philharmonic Society was a model for the opening and
operation of these ensembles in 1970-1990 and provided methodological and creative
guidance to all children's ensembles. Children's song and dance ensemble "Bulbulcha" was
founded in 1970 under the Uzbek Television and Radio Company. Enthusiastic and youth
coach Shermat Yormatov was instrumental in organizing the ensemble, and he began his
career as the artistic director of the ensemble. The ensemble "Bulbulcha" soon achieved
great success in the world of children's music. Songs “Chitti gul”, “Chillak oyun”, “Lola
sayli”, “Assalom hayot” composed by Shermat Yormatov became the favorite songs of
young children and began to sound as a symbol of the ensemble “Bulbulcha”. This artistic
community still serves as an aesthetic foundation for the spiritual growth of their children.

Sh.Yormatov, a great musician, active promoter of children's choral art, People's Artist
of Uzbekistan, holder of the Order "For Healthy Generation", artistic director and chief
conductor of the children's choir "Bulbulcha" of the Uzbek Television and Radio Company,
has made a significant contribution to the development of children's choral culture in
Uzbekistan. weighted. Many creative initiatives in the Republican children's choral art are
associated with his name. He is constantly looking for new ways in the development of
choral culture. While studying at the conservatory, Sh. Yormatov organized a children's
choir at the Republican Palace of Children and Adolescents.

After graduating from the conservatory, Sh. Yormatov continued his work at the same
school, as the leader of the choir and music teacher. Yormatov's tireless organizational
activity, passion, love for children, high level of professionalism allowed him to raise the
level of performance of the choir to a higher level in a short time. Having found its creative
path, this choir is now popular among choral music fans, all music lovers, has participated in
various national and foreign competitions and won prizes, as well as actively participates in
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all festive events in our country. Yormatov's creative acumen, curiosity, inclination to new
forms of music education of children allowed him to organize school music and choir
classes. In most cases, children with musical ability were admitted to these classes. These
were the first choir classes organized in our republic as part of choir studios. All this was the
basis for the activation and effectiveness of the choir. It was during this period that Sh.
Yormatov formed a boys' choir, which proved to be a stable and unique team at school. Its
originality was manifested, first of all, in a new direction of performance, which embodied
the traditions of academic and Uzbek national singing. The concert activities of the boys'
choir soon made him famous and played an important role in attracting Uzbek boys to the
choir. Thus, in the mid-1970s, a large choir "Boychechak", a boys 'choir and a girls' vocal
ensemble were founded in 99 schools of Tashkent.

Year by year, the performance skills of choirs have increased, their programs have
expanded, and the number of concert performances has increased. Both choirs of the school
were involved in children's television programs such as "Do, re, mi, fa, sol", "Sing children",
"Sing together", "Art buds". The Boychechak choir has toured throughout Uzbekistan,
participated in festivals and competitions of Finnish and Bulgarian choirs, and several times
in Estonia. In 1970, the choir "Boychechak" became a choir studio and was awarded the title
of "Exemplary Children's Choir of the Republic." Due to the breadth of his tour, his rich and
colorful programs (world classics, consisting of choral works by Uzbek composers) have led
to the inclusion of various folk songs.

Unfortunately, due to the lack of conditions at the Children’s Palace, the boys ’choir
disbanded in the 1980s after 10 years of operation.

Due to the growing interest in folklore, folk songs, new directions in the artistic
performance of the ensemble have emerged. The folklore ensemble, as well as dutar girls,
doirachi, folk musical instruments, participants of dances (small and large groups), as well
as listeners, arouse love for folk music. The team’s performance program, performance style
helped to understand the characteristics of different folk songs. Thus, the children's choir
"Bulbulcha" of the Uzbek Television and Radio Company allowed each member of the
group to get acquainted with all genres and types of art.

Another interesting tradition in the studio "Farhod" is a summer "choir break", where the
rest is combined with active choir practice. The children returned from summer camps in
Moscow, Ekaterinburg, Podolsk, Yerevan and Bakhmali.

The combination of work and leisure has a huge impact on both the formation of the
team and the individual training of each choir performance. During this time, the studio
teachers act as music directors and educators. Annual summer camps help to establish
friendly relations between children, create certain traditions.

Summer camps help to improve the consensus between studio participants and choir
leaders, and this is important for the studio’s future activities throughout the school year.
During the summer holidays, studio participants will have time to get acquainted with and
study two-thirds of the works planned for the next academic year.

The studio has a wide range of listeners, including kindergartens (small choir),
secondary schools, military units, companies, city and republican orphanages and palaces,
the annual choir festival “Art Festival” and competitions in the conservatory, Bukhara, Gave
concerts in Uchkuduk, Tashkent and Zafarabad.

The educators of the studio are young, enthusiastic, creative and enterprising people,
united by the noble goal — to acquaint children with beauty and nobility.
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BAKHOCTDB U POJIb TEXHUKHU UCITIOJIHEHUSA TYPI'YHA
AJIMMATOBA B TPAANLIUOHHOM UCIIOJITHEHUH HA
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AHHOmMAYUA: UHCTNPYMEHMATbHOE UCHOTHUMETLCMEO (CO3AHOANUK) - OOUH U3 OPEHUX
8UO08 Y30EKCKO20 MY3bIKANLHOZO UCNOTHUMENbCKO20 UCKYCCMBA, AGNAEMCS HeOYeHUMbIM
BKIAOOM 8 JHCU3HL, OYXOBHOCTIb, OOYXOMBOPEHHOCMY U pazsumue yerosevecmea. Hcmopus
HaWe20 HAYUOHANbHO20 — MY3bIKAILHO20 —HACKeOus, GKIOYAA Haule HAYUOHATbHOE
MY3bIKATbHOE UCHOTHEHUE, 80CX00UM K NEPUuody 8 HeCKOMbKO CMOAemull 00 Hawiell 3pbl.
Bonnowas e cebe Hecpasmennvie u beccmepmmvle mpaouyuu My3blKAibHO20 UCKYCCMEd,
pasgumue ux Ha CO8PeMeHHblll 1a0 AGNAemcs NPoOYKmom odiadameneli 02POMHOU OyU.
HapAaoy c usyuenuem ux meopyecmea, cnocob08 UcnoIHeHus 1 Memooos8 uHmepnpemayuu,
OyOyuu u3 OecKOHeuHbIX MaliH MY3blKU, YeHs Haule KyIbmypHoe 002amcmeo, Smo maxice
OMKpbIBACT WUPOKUE 803MOHCHOCIIU OIA 60CNUMAHUSA NOOPACMAIOWe20 NOKOEHUs 8 JyXe
npedanHocmu 068U Kk poonou 3emae. B smoil cmamve npusodumcs ungopmayus o
seauxom ucnornumene Typeyne Anumamose, KOmopwiil 8Hec 0ZPOMHbIN 6KIAO 8 UCKYCCMBO
MPAOUYUOHHO20 UCNOTHEHUS. HA MAHOYDe.

Knrouesvie crosa: Typeyn Anumamos, manbyp, MaKom, UHCMpPYMeHMAIbHOE UCHONHEHUe,
MemoObl UCHOTHEHUS.

THE IMPORTANCE AND ROLE OF THE TECHNIQUE OF
PERFORMING TURGUN ALIMATOYV IN THE TRADITIONAL
EXECUTION ON TANBUR
Mamatkulov M.M.
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Abstract: instrumental performance (sozandalik) is one of the ancient types of Uzbek
musical performing art and is an invaluable contribution to the life, spirituality, spirituality
and development of mankind. The history of our national musical heritage, including our
national musical performance, dates back to the period of several centuries BC. Embodying
the incomparable and immortal traditions of musical art, their development in a modern
way is the product of the owners of a huge soul. Along with studying their creativity,
methods of performance and methods of interpretation, being from the endless mysteries of
music, appreciating our cultural wealth, it also opens up wide opportunities for educating
the younger generation in the spirit of devotion to the love of their native Land. This article
provides information about the great performer Turgun Alimatov, who made a huge
contribution to the art of traditional tanbur performance.

Keywords: Turgun Alimatov, tanbur, makom, instrumental performance, performance
methods.
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Cpeny HalMOHAIBHBIX MY3BIKAIBHBIX WHCTPYMEHTaxX TaHOyp 3aHMMaeT 0co0oe MecTo.
My3bIKaJIbHBIH MHCTPYMEHT TaHOYp CTaJl MOIYJISIPHBIM U JTIOOUMBIM MHCTPYMEHTOM CpEIH
y30ekckoro Hapona, Oiarofapsi KpacouyHble HallMOHAJbHBIE JEKOpalUH, CBOCOOpa3HbIE
MEJUIM3MBl 1, HECMOTps Ha CIIOKHOCTh B OOYYEHMHM W HCIIOJHHUTENIBCTBE.  TpyIHO
NPE/ICTaBUTh y30EKCKYIO TyXOBHYIO JKH3Hb 0O€3 Npou3BeleHHH B HCHoJHeHUH TypryHa
Ammmarosa. OT MHOTO3HAUNTEIBHBIX, TOHKUX M 3JIETAaHTHBIX TOHOB MBI BCETZA MOTydYacM
YZIOBOJILCTBUE, TBITASICH MOHSTD UX.

“Kurou Maxoma” - TaHOYp SIBIISIETCS HAIIMOHAIBFHBIM HHCTPYMEHTOM y30€KCKOTO Hapoa.
®opcu “ran” — cepane, ayma, “Oyp” — pasapaxars, meKoTaTs. 1 B mpaBy, Korma urpaet
TaHOYp, MEJOAWS BOJIHYET Oylly W pasfpaxaeT cepime. He 3ps cpenum MHOTHX
MY3BIKaJIbHBIX WHCTPYMEHTOB, KOTOPBIE YHACIENOBAIM TPEIKH y30€KCKOro Hapoja,
TaHOYp M3BECTEH M CJIaBUTCS CBOEH Marued, oOasHMEM, NapuT pPajoCTb M CYACThE
caymarensto [1].

Typryn Anumaros poxwics B 1921 rony B sHBape B cene UyBanmauum TamkeHTCKOM
obacTn B ceMbe cCiykamiero. B camom cepaie ero JAeTcrBa NpoOyKAEHHE CTPacTH H
BOCXHMIIIEHHS MY3bIKOH OBIJIO BBI3BAHO HEBEPOSTHO MPUSATHBIM HCIIOJHEHHUEM €ro oTna
AnmMarta Ha aytope. M3BectHas B Hapoze B 1930-¢ roasl necHs “®adpuika” crajiga mepBbIM
MY3bIKaJIbHBIM HPON3BEACHHEM, KOTOpoe M3ydan 1oHbIM TypryH. B To Bpems, Hapsmy c
Bcerja 3Bydvalied Menoaueil “Jlxkuraprnopa” MO pagudoOBOJIHAM, OH TaKXXe CTapaTesIbHO
YUMJICSI UTPaTh HAPOJHBIE MEJIOIUH, TaKue Kak “unxupanx’, “MyHOXOT”.

[Ikoma, kotopyto co3man TypryH AJMMAaToB, HpPEXIE BCEro 3TO TNpHeMiIeMas H
MOHATHAsT mIKojia Juis BceX. OH yrmyOmn “kamumr” B CBOEM BBICTYIUICHWH. PaHbIe
YEeTBEPTHBIE TOHBI, €CIM PEIKO HCIONHAIACh “KalluIl’ B KOJUYECTBE OJHOIO TOHA, TO
TeIeph 3TO UCIOJIHIECTCS B KOJUUECTBE 1I€JI0I0 OJJHOTO TOHA, M Ha OCHOBAHMUHU 3TOTO YUEHUS
OHO TaKXe MEepelnIo Ha ypOBEHb MOIyTOpa TOH.

I'nyOoko BrusiApIBasch B TBOpYECTBO TypryHa AJMMaToBa, YyBCTBYETCS, HEMallo
oOpalieHnit K UCIIOJHEHNUIO CBOMX Mpenslaynmx yuurteneit [2]. MckyccTBo psima MacTepoB
UCIIOJIHUTENIeH CTall0 BaXKHBIM (pakTOpoM B (hOPMHUPOBAHUM TEXHUKHU UcIOoNHEeHHs TypryHa
AmmvartoBa. Takme Macrepa-My3bIKaHTHI, Kak Puskm Pamxabu, XKypabex Caitmmanues,
Karom Hlomypomos, Acagkopu Jlyrdymraes, Opudp Kocumos, Maxmyn FOHyCcOB ocTaBmin
Goustbiioii cien B TBopuecTBe TypryHa AsmmaroBa. CTHIIb MCIIOJIHEHHUS, OCHOBAaHHBIA Ha
“sxka 3ap0” B TakuxX Menmonusx, kak “Ilaiipasu acan”, “Jxwurapmopa”, “CypHail HaBocH B
ucrionnennn JKypabeka CaiinpanneBa, OTIMYAeTCs CBOMMHM OCOOEHHOCTSAMH. B TO e
BpeMsi B wuHTepnperaimuu JKypabeka CalinnanueBa MOXHO BCTPETHUTH OpPHAMEHTHI,
UCTIONB3yeMBIE B TPAaJUIMOHHOM WCIONHEHUM, Takue Kak “Homa”, “Kammmr’, a B
HEOOJBIINX HOTaX 0OJblIe “THIH-THIN . YHHKAIbHOCTh TEXHHUKH UCIIOJHEHHS ACaIKopH
JIyrdynnaesa 3aki04aeTcs IVIABHBIM 00pa3oM B TOM, 4YTO 3ap0 “OHppaHr” OTIMYAeTCs
HEBEPOSITHO IUIAaBHBIM M NPHATHBIM BBIpaKEHHEM. Takol MeTo[ JeflaeT HCIoMHeHue Oojiee
MPUBJICKATEIbHBIM. B TeXHHKE WCIOTHEHUS TAKUX MAaCTEpOB-MY3bIKAHTOB, KaK PH3Ku
Pamxabn, Katom [lloMypo10B, MPUCYTCTBYET MIETIOK CBEPXY BHU3. B TEXHHMKE NCTIOTHEHUS
Typryna AnuMaToBa BBIIENAETCS ILETUOK CHHU3Y BBepX. Takoe AEHCTBHE CHENAET 3BYK,
UCXOASIIMN U3 TaHOYpa, Oosiee MATKUM, PUSTHBIM.

B Hacrosimiee BpeMsi CyIIECTBYIOT pa3Hble BUJIM LIKOJIBI HCIIOJIHUTENILCTBA HAa TaHOYpe.
Ho cpeau HuMX camoll momynsipHOM MBI MOXEM Ha3BaTh IIKONOH Mactepa TypryHa
AmnmaroBa. OH sBiIsieTCS OJHUM M3 HauOosiee SIPKUX IpEJICTaBUTENIeH B Y30EKCKOM
KJIACCUYECKON HMCIIONHUTENECKOW My3bIKe. Ero My3bIKaimbHBIN TOTEHHHAN OBIT OYeHb
Oompmolt  w  pasHooOpasHbf. Co  CBOMMH  HENPEpPHIBHBIMH  HCCJIEIOBAaHHEM,
HCTIOTHUTENECKUX HCKYCCTBOM OH CO3/a] HOBBIM CTHJIb M 00OTamiajg HCHOIHHUTEIHCTBO
TaHOypa. HecripocTa ero mpu3HaroT Kak BEJIMKHUA MacTep, COBEPIICHHBIA MYy3bIKaHT [3].

B mpormecce ¢dopmupoBarus COOCTBEHHOTO CTHIIL HCHONHEHHS TypryH AnMMaTOB
nogo0Opanx MEIoAni pa3InYHBIX XapaKTEPUCTHK M3 YHCIa 00pa3loB HAIIETO MY3BIKAIbHOTO
Hacieaus. OH TPEeHUPOBAJ HMCIIOJIHEHHE, YTOOBI JOBECTH UX 10 WJACAIBLHOTO YpoBHA. Bo
BpeMsl CBOCH HCIONHUTENbCKON JesITeNbHOCTH TypryH AIUMMAaToB HHTEPNPETHPOBAT
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MHOTHE TpPOU3BEJECHUS, CYLIECTBYIOIIME B HAIleM MY3bIKaIbHOM HACIEOUH, B CBOEM
COOCTBEHHOM CTHJIC WCIIOJHEHUSI M Jajd MM HOBYIO XXHM3Hb. OTH MEJOIMU OCHOBAaHbI Ha
YHUKAJILHOM CTHJIE UCTIOJIHEHUS, OyAb TO TaHOYp, AYTOp WK T'MpKakK. Takue npou3BeieHHs
Kak, “Haso”, “Yoprox I-II”, “OmBoit”, “Cerox”, “Camapkann ymmoru”, “Tups”, “CypHait
HaBocu”, “Poxar”, “OmBoit kypn”, “Kymuunop”, “T'ynépaxon Ba bumax y3yk”,
“Xurapmopa Ba [lafipaBu acan”, “TanoBap”, “Homna”, “Mynoxor I-II-111”, “Hacpymno I-II-
1>, “Awxam”, “HaBp¥y3um axam”, “Kyirair”, “Out cabo”, “I'ymy3opum”, “bo3ypronuii”,
“EnFus” ABIAIOTCA IPHMEPaMH TAaKUX LIEIEBPOB.

Y mpodeccopa Typryna AnmmaroBa Tarke OBIT OCOOBIN CTHIB B paboOTe C IEBLIAMH.
IIpn meHnm 3ByK ero TaHOypa WM caTO CIBIINTCA OTACIBHO M INPUBJICKACT BHUMAHHE
cirymartens. JTo CBS3aHO ¢ TeM, 4TO TypryH AnMMaToB OTHOCHIICS K IIEHHIO TaK, Kak OyaTo
Hayal HCIOJHATh CaMOCTOSTENIbHO OTIENbHYI0 Meloauio. B cBoroo odepens, Takas
CHUTYaIisl CBUJETEJILCTBYET 00 YBOKCHUU U MPUBS3aHHOCTH K IEBIYy U €ro/ee TBOPYECTBY.
Ha stom ¢oHe ucrnonneHue TaHOypa B Tpolecce IEHUs IeBla MMeeT OCOOBId BHI,
0COOCHHO TIPU M3JIOKEHUHW ITIPOU3BENCHMSI CO3JaeTCsl BIIEUATICHUE, YTO CIyIIaTeldb BO
BpeMi coylo TaHOypa cIylIaeT peaJlbHO 3BYYalllyl0 MEJOAUI0. 3Aech BHIHO
TpeboBaresbHOCTh TypryHa AnumaroBa Ha Ype3BBIYAHO YUCTOE U KOM(POPTHOE, MOHSITHOE
W CcTa0WiIbHOE WCIONHEeHHWEe. BHempsas “mtpux”, “Homa”, “Koumpum”’, “sSkka 3ap0”’ Ba
“kym3ap0” W CTHIIb HCTIOMHEHUS “‘THIIN THIN B CBOW CTWIJIb MCIIONHEHHS TaHOypa, TypryH
AnMMMaToB ¢ OYEHb TOHKMM BKYCOM HCIIONHAJ MenoAauy Oe3 MoMeX IeBIy. OTHM OH
JIOKa3aJI 9TO TaHOYp UMeeT 0co00e MECTO B MCIIOJIHEHHH TIECEH.
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Annomayua: my3viKanbhas npakmuka Hapoooé Bocmoka me nposeisem CKAoHHOCMU K
MEXaHUYecKomy KONUPOBAHUIO COBPEMEHHbIX PUMMOE, HO U He 3aMbIKAemcs 6 CE0UX
mpaouyusx. Ha smom smane 83aumooeiicmeue pasHvlx Mooeieti My3vlku npuHumaem oosee
cOanancuposantvlll  Xapakmep NO YPOSHIO AKMUGHOCMU U WUPOMeE YY4aACmus 6
MY3bIKANLHOM — 63AUMOOOMEHEe  DA3HBIX — IDMHOHAYUOHANLHBIX U YUBUTUZAYUOHHBIX
coobwecms. Ha nosom smane 63aumooeticmeus Kaxicods SMHUYEcKas U YuSUIU3AYUOHHAS
MY3bIKANbHAS KYALMYPA, GKIIOHASACL 6 UHMEHCUGHbIE C6S3U C Opy2uMu KyIbmypamu,
00HOBPEMEHHO He MePAIA CB0e20 CAMOObIMHO20 XapaKmepa.

Kniouegvie cnosa: mysvika, uckyccmeo, scmpaod, JHCaup, 60KAJN, UCHOJHEHUe, CUHIMES,
NPAKMuKa.
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Abstract: the musical practice of the peoples of the East does not show a tendency to
mechanically copy modern rhythms, but it does not close in its traditions either. At this
stage, the interaction of different models of music takes on a more balanced character in
terms of the level of activity and the breadth of participation in the musical interchange of
different ethno-national and civilizational communities. At the new stage of interaction,
each ethnic and civilizational musical culture, engaging in intensive ties with other cultures,
had the opportunity and at the same time did not lose its original character.

Keywords: music, art, stage, genre, vocals, performance, synthesis, practice.

VK 078

V3b6ekckas 3cTpajHas My3blKa CKJIaJbplBajlach M pa3BHUBaJach IOJ BO3JEHCTBHEM
MHUpPOBOM 3cTpafgHOH My3bIKu. IIpenMeroM monpaxaHus ObUIM U jJka3, U pok 60-X, u
qucko 70-x romoB XX Beka, M HMCKYCCTBO 3HAMEHHUTHIX ()paHIy3CKMX IIAHCOHbBE, M
MacTepCTBO PYCCKOI'O0 JCTPaJAHOrO BOKajJa U, KOHEYHO Ke, OeCLEHHBIH miIacT
TaJAHTJIMBBIX MacTEPOB y30eKCcKoro (osbkiopa. «B UCTOpUIO y30€KCKOTO U MHUPOBOTO
MY3BIKaJIbHOTO HCKYCCTBAa BOIIJIM MMEHa MHOTHX 3aMEUYaTeNbHBIX apTHCTOB CTApIIEro
moKoyeHus, cpeau Kotopbix Tamapa Xamym, Myxugmma Kapu fAxy6os, Xamnma
Hocuposa, batsip 3akupos» [1, 164].

Bonbmoit Bkmag B CTaHOBICHHE M pa3BUTHE Y30EKCKOM d3cTpaabl BHECIH
koMmmo3utopsl M. Bypxanos, U. Axbapos, 3. Canuxos, O. Kamannapos, E. )Kugaes, /I.
WnbsicoB u np.

OCHOBY 3CTPaJHOTO BOKAJbHOTO MCKyccTBa 3anoxunu b. 3akupos, @. 3akupos, JI.
3akupoBa, IJ. Typaes, P.Illapunosa, M. Illamaesa, III. Hwuzamyrnuaor, H.
HypMmyxammenoBa u qpyrue TaJaHTIMBBIE HCIIONHHUTENN. B MX TBOpUecTBe OTPa3UINCh
CTUJIM W HaNpaBJ€HHUS MHPOBOM MOM M POK-MY3BIKH. OcoOyl 3HAYMMOCTh HMeNa
JeATENIbHOCTh TaKUX KOMIIO3UTOPOB M apaHXKMPOBIIMKOB, kak 3. Kamanmapos, A.
Muxaiinos, A. Kpomn, E. )Kusaes, JI. Unbsco u ap.

1970-1980 ronmer ObUTH BechMa ILTOJOTBOPHBIMH IS 3CTPATHON AesATeNbHOCTH. B
3TOT TEpHOJ IOABMINCH TaKWe TMOMyJsIpHbIe Yy30ekckue rpynmbl, kKak «Camgo»,
«Opurunan», «Hao», conucrsi-ucnonuurenu: H. Hypmyxammenosa, H. boiixoHosa,
M. Tammatos, K. Karomos, JI. Karganosa, JI. MakeeB, M. AnmnmoBa, M. KypbaHoBa,
no3gnee H. A6nymmaeBa, K. Pa33okoBa m 1p.; KOMIO3UTODPBI-apaHKUPOBLIMKH: A.
Hazapos, /. UnbsicoB, A. HMkpamoB. Ocobo ciemyeT OTMETHUTh TBOPYECTBO JIHAEpa
rpynnel  «Smma», HapomHoro aptucta PecmyOomukm @©. 3akupoBa, J€ATEIBHOCTH
KOTOPOT'0 BBIXOJHUT 3a PAMKH HCIOJHUTEIHCTBA, M HANMCAHHBIE UM MIO3HMKIBI M XHUTHI
MOMYJISPHBI U CETOTHS.

Bmecte ¢ Tem, mapamieiabHO € 3amagHBIMH JKaHPOBO-CTHJIEBBIMH TEHICHLIHSIMHU
pa3BUBaeTCS M TPAIUIMOHHOE TIECEHHOE HMCIIOJHEHHE, KOTOPOE CTajl0 HEOThEeMIEMOH
4acThIO y30EKCKOTO 3CTPagHOro McKyccTBa. Takue umcronnutenu, kak L. XKypaes, T.
Exy6os, I'. Boiitoes, O. Mamaamues, M. XOJHKOB W Jp., YKPEHHIHM TMO3MIIHUIO
HapoOJHOTO MECEHHOro aHpa B 3CTPaAHONU MY3bIKE, UCHOJIHAS NOUCTHHE «HAPOIHBIE»
NEeCHU B HapojgHoM ctuie. Ilocnenyromee MpOrpecCUBHBIE UAEH ITHUX HCIOIHUTENEH
CTald OCHOBOW JUISl TJIABEHCTBYIOLIEIO Ha CETOAHALIHMHA JEHb jKaHpa Y30eKCKOH
9CTpaJHON MY3BIKH — y30€KCKasl HallMOHAJIbHAs 3CTpaja.
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1990-e rompl SBWIMCH IEPEIOMHBIMH B JKM3HHM CTpaHbl. PecnyOnmka obOperaer
cratyc HezaBucumoro rocygapcTsa, onpeaenseT CBOH MyTh SKOHOMUYECKOIO pa3BUTHUS,
cBow uaeonoruto. Iloxanyi, UMEHHO A3TOT HEPHOJ MOXHO BBIJCIUTH KaK Hadalo
TpaHcGOpMaLKU 3CTPaJHON MY3BIKM B IION KYJIbTYpY. B y30ekckoil My3bIKanbHOM
3CTpaje TOSBISAIOTCS OOpaslbpl C Ppa3IUYHBIMM ~ HMHTOHAIMOHHO-PUTMUYECKUMH,
JKAHPOBO-CTUJIEBBIMHA ~ MCTOYHUKAMH, 4Ybs XYIOJKECTBEHHAs LIEHHOCTh 3aMETHO
OTIMYANIACh OT NPEABIAYIINX ONBITOB, BEIYIIUE HAMPaBICHHUS (HOPMYITUPYIOTCS MyTEM
BHEJIPEHUS MOIYISAPHBIX MPEXAE XaHPOB, CTUIEH M UX CHHTE3a C TPaJULMOHHBIMU
MY3BIKaJIbHBIMH (DOpPMaMH.

C 1990-x romoB 3cTpagHasi My3bIKa KOMMepUHATU3HpyeTcs. 3MeHsroTcs hopMaTsl
paguo WM TENeBHUIEHUS. YBEIUYMBAETCS W YHCIO ION BOKAIHCTOB KM MY3BIKaHTOB,
OOJIBIIMHCTBO U3 KOTOPHIX HE MMEET MY3BbIKAJILHOTO 00pa30BaHusI.

B srtor mepuox sctpana pasBuBaercs oueHb OypHo. Ilox Hamopom 3amagHbBIX MO
TEeYeHHH y30€KCKHEe apTUCTHI MBITAIOTCS HAWTH CBOE JINIO, CBOW CTWiIb. HoBHYKM B 1Oy
CUCTEME IBITAIOTCS BBIPA3UTh CeOsl MyTeM KOMUPOBAHUS M MapOoIUpOBaHMs. TaKOBBIMU
obuin B Hawasme 1990-x rpynmel «bomanapy», «llodaitz», «llym O6oxa» wu np.,
BBICTYIIABIIME B MaHEpe POCCUMCKON rpynnbl «JlackoBbli Maii», KOTOpas, B CBOIO
odepenp, TOKE KONHMpOBana 3amagHble o0pa3ipl. OTO OOCTOATEIHCTBO Jao Kak
MOJIOKUTENBHBIE, TaK WM OTpPUIATENbHBIE pe3ynbTaThl. Co BpeMEeHEM OOJBIINHCTBO
UCIIOJHHUTENEH OTcesnnch, MHOTHME HMeHa 3abpuuck. Ho ObtM u Takme, KTO CO
BpPEMEHEM HallleJl CBOE MECTO B IIOy-OH3HEce.

Y30ekckas 3cTpanHas My3blKa aKTHUBHO NEPEHUMAET HE TOJIBKO 3amagHble )KaHPBl U
CTWJIM TON-MY3bIKH, HO M HEPEJKO O0OpallaeTcss K OMNBITY H3BECTHBIX MY3bIKAaHTOB
BocToka. B 1980-¢ roasl B penepryape H. AOmynnaeBoii MOSBISCTCS MHOXKECTBO MECCH
Ha HUpPaHCKOM, a3epOal/pPKaHCKOM, TYPELKOM  fA3bIKaX, apaHXHUpPOBaHHBIX C
MEePEOCMBICIICHHEM U yYeTOM KOJOpHUTa y30eKCKUX HapOAHBIX HHCTPYMEHTOB.

B 90-e ronpt XX Beka UHTEpeC K BOCTOUYHON MOM-MY3bIKE€ BO30OHOBISETCS C HOBOM
CUJIOW W JKaHpP OPHEHT-NON BHOBBH OOpeTaeT MOmyisipHOCTh. lIpaBna, 94TOo MHAMMCKUX,
apaObCKMX, TypelKuX, azepOaiPKaHCKUX KOMIIO3UIMK BBIIABAINCh MCIIOJHUTENIIMH KakK
coOCTBEeHHBIE OpUTHHAIbHBIE Haen. CeroiHs ’Ke HapylIIeHUs aBTOPCKUX MpaB M IIaruat
HaOJII0Ja0TCs TOPa3/l0 B MEHbIIEH CTeNeHH, 0Jiarogapss COBPEMEHHBIM TEXHOIOTHIM H,
B IIEPBYIO OYepE/b, HHTEPHETY.

3amanHas TMOMN-My3bIKa, OOpamasich K OPHUEHT-IOIN, IOJIb3YeTCS HE TOJBKO €ro
MEJIONYECKOl JINHUEH, HO M MacTepCKH KOMOMHHPYET PUTM, MEJIOJIHIO, BOCTOUHBIE U
adpukaHckue (damie - 3TO apaOCKue, TypelKue, UpaHCKUue W UHAuickue). M3BecTHbIC
MpUMEPHI TAKOTO poJia KOMIIO3UIUNA MOXKHO HalTh y «butn3», Ctunra, SIunu, Maiikna
u Jxxener J>xekcoH, lllakupbl 1 MHOTHX JIpYyTUX.

MecTHBIE MY3BIKaHTBl Hambolsiee 4acTo 0OpamiaroTcss K AMCKO, TEXHO, XHUII-XOITy.
OpHEHTHPYACh Ha MOJOACSKHYI ayauTOpPHI0, OHW paboTarT, TJIaBHBIM 00pa3oMm, B
CTHJIAX TEXHO M XHm-Xom. Tak, «An-Bakuny», B koHue 1990-x, mo3unuonuposana ceods,
Kak xun-xon rpynmna. CeroaHs sipkue mOpeacTaBuTenu ctuias xun-xon - Illoxpyx,

Hlaxpuep u Ap. — IHPOKO HCIOJB3YIOT TPAAWLIHMOHHBIC HAIlMOHAJIbHBIE pEYeBbIE U
My3BbIKaJIbHbl€ WHTOHAIMW, 3BY4Yalle B CONPOBOXKACHUU HAPOJHBIX Y30EKCKHX
WHCTPYMEHTOB.

B xonue 1990-x roioB BHOBb aKTHUBU3UPYETCS JAesATeNbHOCTh HanuoHanbHOro
3CTpagHO-CUMPOHUIECKOTO OpKEeCTpa, IMOJ YIpaBiIeHHEM 3acCIy)KEHHOTO JesITeNs
nckyccts PVY3. A. HkpamoBa, DcTpagHO-CUM(OHHYECKOTO OpKecTpa HMEHH b.
3akupoBa, mojn ympasieHueM Hapoanoro aptucta PVY3. M. TammatoBa. Hapsgy c
KJIACCUYECKUMHU oOpa3liaMu U MUPOBOH ACTPaIHO-IKA30BOH MY3bIKH, OHU HCIIOJTHSIOT
MpPOM3BENCHUS BEAYNIMX KOMIIO3UTOPOB pecuyommkun — A. Hkpamoma, [l
AwmanymraeBoii, H. Hapxomxaea, A. PacymoBa, A. Haszapoma, ]I. UnécoBa, P.
AbGnynnaesa u ap.
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CoBpeMeHHas NPaKTHKa TATOTEET K BO3POXKIEHHUIO TPAAMIMOHHBIX HAI[MOHAIbHBIX
CTWJIEH C WCIOJb30BAaHUEM JOCTIKEHUH B oOmactn uLU(POBOW 3IEKTPOHUKH, C
MIOMOIIIBI0O KOTOPOW IepepadaThIBAIOTCSl «CTapbhle» PUTMBI, 3BYKH M HOSIBISIOTCS
OOHOBJIEHHBIE CTWIM. Hampumep, CcTHIb CcOBpeMeHHOW momn-my3blkn R&B — »3T0
9JEKTPOHHBIH  BapUaHT pPUTM-3HA-0i1t03a, OOHOBJIGHHBIH COyJT —  HBIO-COYJI,
OOHOBJIEHHBIH IHCKO — HBIO-IUCKO M Ip. L{ndpoBble TEXHOIOTHH, NMPUMEHIEMBIC B
MY3BIKaJIbHOH cepe, MO3BOISIIOT PACKPHIBATH HOBBIE BO3MOKHOCTHU ISl KOMIIO3UTOPOB
¥ apaHXMPOBIIUKOB. JIOCTATOYHO CBEXXO M MHTEPECHO 3BYyYaT COYECTAHMSA 3JIEKTPOHHBIX
3BYKOB C HapOAHBIMH MHCTpyMeHTaMH. OpUTHHAIbHBIC, CMENbIE HJEH TaKOTO CHHTE3a
MOXHO HaOmromate B pemepryapax rpymn «DJ IMumurpum» («OH u oHay), «Pammyc -
21» («lllexcrmpy»), «bomamap» («Cen meHm spkanay), ucnomnuteneit C. Hazapxan
(«Kopanapy), U. Hunpo3 («KoHaxoH 31uM») U 1Ip.

HoBsle TeHneHums HabmomaroTcst B 00JacTH CHHTE3a JKaHPOB M cTWwied. B aror
MEPHOJ OCTPO CTOUT BOINPOC pelepTyapa 3CTPaJAHbIX UCHIOTHUTEIeH. MoJIobIM yaaercs
CO31aTh CIUIaB PA3JIMYHBIX JXaHPOBO-CTHJIEBBIX IPOSBICHHHA, KOTOpBIE, OE3yCIOBHO,
oforamarT W pa3BUBAIOT ACTPAAHOM IJIACT Y30€KCKOTO MY3BIKaJbHOTO HCKYCCTBA.
Pe3ynbraThl TakUX 3KCIEPUMEHTOB MO3BOJISIOT AKCIOPTHPOBATH ICTPATHOE UCKYCCTBO
VY3b6eknctaHa B Onm3Kkoe M JalbHEe 3apyOekbe. YdacTue W mobema y30EKCKHX
3CTPaJHBIX HCIIOJHUTENIEH Ha pasIUYHBIX MeXAyHapomHbIX KOHKypcax («Hosas
BOJIHA»), LEpeMOHUHN Harpaj («3010TOH IpaMMOQOH»), B Pa3IMYHBIX TEJICHPOECKTaX
(«T'omocy, «I'maBHas cieHa» U Jp.) MOATBEPKIAAIOT 3TH TCHICHIINH.

Takum 00pa3oM, Ha paHHHX 3Tamax CBOETO Pa3BHTHA y30EKCKas 3CcTpaaHas My3bIKa
onvpajgach Kak Ha CO6CTBCHHLI€ HUCTOPHUYCCKUC MY3bIKAJIbHBIC TpaAULIUU, TaK U aKTUBHO
BOCIIPUHUMAaJa MUPOBBIE TEHJCHIINU, TBOPUYECKH NepepabaTsiBast U HHTEPIPETUPYS HX.
DT0 mpuBeNno K TOMy, uTO K Hadamy 1990-x romoB y30ekckas 3CTpajga CMOIIa
NpHOOpECTH CBOM CleUU(UUYECKUE YepThbl, KOTOPblEe 3aJIOKMUIM OCHOBY  JUIS
JIQbHEUIIEeT0 U IJI0JJOTBOPHOTO €€ Pa3BUTHSI.

Crnenyer momuepKHYTh, YTO MOJHOIIEHHO U OOBEKTHBHO OTPAa3WTh BECh MPOIECC
pa3BUTHS TOMYJSPHON MY3BIKM BeCbMa CJOXHO, YYHUTBIBash MHOTOILIAHOBOCTD,
MHOT0ACIIEKTHOCTb TIONCKOB SI3bIKa, CTHJIS, TeHACHIMNA. 1 B 3TOH CBSA3M mpeacTaBiseTcs
BAXXHOH pa3paboTKa TEOPETHYECKHX M METOIOJOTHUYECKUX OCHOBAHWH IS M3YUCHHS H
CHUCTEMAaTH3alMH 3TOTO SIBIICHUS.
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BYXAPCKOI'O HTAIIIMAKOMA U lTYBBE TAHU MAKOM
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Annomayun: 6 cmamoe npogeder cpasuumenvuulll ananus wyvoe Capaxbop Byxapckozo
Hlawmaxoma u wiyvbe Tanu maxom Xope3zmcKux Makomos, OCHOBAHHbIIL HA UCCIe008AHUU
Homnoz2o mamepuana 6 sanucu FOnyca Padsxcabu (no LLlawmaxomy) u nomnoeo mamepuania
Xopesmckux maxomos, cobpannoeo M. HOcynosvim. [lokazano Hamuuue CcxXoxcux u
OMAUYUMETbHBIX Yepm MeHcOy OKANbHbIMU nbecamu « Tanu makomy Xope3mcKux Makomos
u «Capaxbop» Byxapckozo [Llawmaxoma.

C obpemenuem Y30ekucmanom He3A8UCUMOCIU YCULULOCL BHUMAHUE K BONPOCAM
O0YX08HOCMU U NPOCBEMUmMenbCmed, 0Ooee NOIHO20 YOOBNeMBOPEeHUs XY O0HCECBEHHO-
acmemu4eckux 3anpoco8 obwecmed, u, Kak cieocmeue, K 603PONHCOCHUN) UCKOHHO
HAYUOHATbHBIX MPAOUYULL.

Knrwuesvie cnosa: ananus, wyvbe, Capaxbop, byxapcxuu [lawmaxom, Tanu maxom,
Xopesmckue Makomvl, HOMHbIIL MAMEPUAT, 3ANUCD.

COMPARATIVE ANALYSIS SHUBE SARAKHBOR OF BUKHARA
SHASHMAKOM AND SHUBE TANI MAKOM OF KHOREZM
MAQOMS
Akhrarova A.M.!, Ergacheva Ch.E.?
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Abstract: the article provides a comparative analysis between the shube Sarakhbor of the
Bukhara Shashmakom and the shube of Tanya mak of the Khorezm maqoms, based on the
study of the musical material in the recording of Yunus Rajabi (according to Shashmakom)
and the musical material of the Khorezm magoms collected by M. Yusupov. The presence of
similarities and distinctive features between the vocal pieces “Tani Makom” of the Khorezm
magqoms and “Sarakhbor” of the Bukhara Shashmakom has been proved.
Since Uzbekistan gained independence, attention has increased to the issues of spirituality
and enlightenment, a fuller satisfaction of the artistic and aesthetic needs of society, and, as
a consequence, to the revival of primordial national traditions.
Keywords: analysis, shu’be, Sarakhbor, Bukhara Shashmakom, Tani makom, Khorezm
magqoms, musical material, recording.
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HauuvonanpHOE HCKYCCTBO MakoMa, KaK HEOTbEMJIEMas YacTb KyJIbTYPHOTO
Hacyequsi y30€KCKOTO Hapoja, CBOCH JApeBHEH HCTOpHHM, TIyOOKMMH (riiocopckuMu
KOPHSIMHM, HEIOBTOPMMBIM XYAOXECTBECHHBIM CTHJIEM U OOraTbIMH TBOPYECKHUMH
TpagUIUsIMU 3aHUMAeT BaXHOE MECTO B Halllel JYXOBHOM *KHU3HU.

XoTst B Y30ekucraHe OCYIIECTBIEHa oOIpejeieHHas paboTa 10 H3YYCHHIO H
Pa3BUTHUIO UCKYCCTBAa MaKOMa, BaXXKHBIM IIarOM B COXPAaHEHUU W JAJIbHEHIIEM Pa3BUTUU
y30€KCKOT0 HAIMOHAJIBHOTO MCKYyCCTBa MakoMa CTajo yTBepkaeHHe lIporpamMmsl Mep
[0 JanbHEHIIEMy pa3BUTHIO Y30€KCKOTO HAIMOHAJIBHOTO HCKyccTBa Makoma, (ITo
MaTtepuaizam xxypHana «Musiga» Nel, 2018).

B ool cBa3m mpoBemenne CpaBHHUTENBHOTO aHamm3a Mexnay mybsbe Capaxbop
Byxapckoro Illammakoma u mys0e Tanm makoM XOpe3MCKHX MAaKOMOB SBISETCS
CBOEBPEMEHHBIM U aKTyalbHBIM.

V30ekckast mnpodeccHoHallbHAs My3blKa YCTHOW TpaIulUH XapaKTepU3yeTcs
OonpInM pa3zHooOpasueM xaHpoB M Gopm. Cioga OTHOCATCS pa3BUTHIE MO GopMme H
MEJIOCY TIECHH ¥ MHCTPYMEHTaJIbHBIE MEJIOJUHM COJBHOTO U aHCAMOJIEBOTO UCIIOTHEHHS.
IlenTpanbHOoe MecTO B Y30€KCKOW mNpodecCHOHANbHON MY3bIKE YCTHOW TpaJaHIIHH
3aHUMAIOT MaKOMBI — ITUKJIBl BOKAJIbHO-UHCTPYMEHTANbHBIX Ihec [1, 28].

MHoroBekoBbsle CaMOOBITHBIE TPaAWLIUN XOPE3MCKOM MY3BIKAIbHOH KYyJIbTYpHI
OKa3aji CyIIECTBEHHOE BIHSIHNE Ha ()OPMUPOBAHUE U Pa3BUTHE XOPE3MCKHX MAaKOMOB.
[lamMakoMm B ycioBusAX Xope3Mma MpHoOpEn caMoObITHBIE 4epThl. Pa3BuTHe Kaxxmoro
OUKIA CTalno WATH cBoMM myTéM. HekoTopele 4acTu, uMmeromuecs B byxapckom
[lammakome, HEe BOmIIM B XOPE3MCKMH NHKJ, M, HAao0OpOT, OTHAEIbHBIC YACTH,
CBOMCTBEHHbIE XOPE3MCKUM MakoMaM, OTCYTCTBYIOT B byxapckom nukie.

OnuH U3 3HAMEHHUTHIX XOPEe3MCKUX My3bikaHTOB Matiocyd Xapparos (1889-1963) B
coeil kHHre «KpaTkas ucTopus XOope3MCKOH MY3bIKM» YyKa3bIBaeT, YTO WM3BECTHBIN
My3bIKaHT HCHOJNHUTENb U OacTakop Hussmxan Xomxa B Havane XIX mpuexan B
byxapy, uzyunn «llammMakom», a 3aTeM paclpocTpaHuil ux B Xope3Me.

OxoHuareiabHOe (QoOpMHUpOBaHME B XoOpe3Me IUKIa MaKOMOB CIICHHUAINCTHI
CBA3BIBAIOT, KaK MPABUIIO, C IByMs (akropaMu. [lepBblil M3 HUX — TBOpPUYECKOE HACIIEANE
MECTHBIX 0acTakOpoOB M POCT MY3BIKAJIbHO-HCIIOJIHUTEIBCKOW KYyJIbTYPHl B PErHOHE.
Bropoit — o0mas cucreMHas CTpPyKTypa, KoTopas Obula paspaboTaHa I0A
HEMOCPEACTBEHHBIM BiHAHMEM byxapckoro Ilammakoma. M3BecTHO, uTO B BHIE
MOHYMEHTAJIBHOrO0 HUKJIa XOpe3MCKHE MIeCThb C IMOJOBHHOM MaKOMOB OKOHYATEIBHO
CIOXKWIKMCH Tulb K Hayany XIX Bexa.

XOpe3MCKUMHU My3BIKaHTaMH ObUT CO3/IaH MHCTPYMEHTAJIbHBIN pa3fiesl Ha3pIBaeMOIo
cegpMoro makoma «llaHIKXrox», cCOCTOANIMN M3 BOCBMH HHCTPYMEHTANbHBIX IIhEC,
KOTOpbIe (haKTUYECKH SIBISIOTCS CBOEOOpa3HbIM BapHaHTOM HHCTPYMEHTAIBHOTO
paszena xope3mckoro makoma Poct. Paszen, cocrosiuil U3 4UCTO UHCTPYMEHTAIbHBIX
mbec, Ha3bpiBaeTCsA «UepTuMm HOIM», WIM IPH JBOPE UMEHOBAIH Oojiee aKaIeMHUYHBIM
TepmuHOM «MaHcyp». OH BKII04YaeT B ceOsl ceMb OCHOBHBIX YacTEH, CICAYIOMUX IPYT
3a npyrom: Tanu makom; Tapxe; [apnyn; [lempas; Myxammac; Cakui; Y dap.

BoxanbHble pa3aensl XOpe3MCKUX MaKOMOB BKIIIOUAIOT YAaCTH CIEAYIOIUX Ha3BaHUU
- mepBasg Ibeca, TaK K€, KaK M B HHCTPYMEHTANBHBIX pa3jellax, UMEHyemas IO
Ha3BaHUIO CaMOro Makoma, miu TaHu MakoM, a 3ateM cinenytoT Tapona, Tankun, Hacp,
CysBopa, Haxm, ®apwén u Yap.

CTpykTypHOE X€ cTpoeHHe mbechl «MakoM By3pyk» Xope3MCKHuX MaKOMOB, HOCHT,
KaK M CXOJZICTBO, TaK U HECKOJIbKO oTiau4uii oT byxapckoil Bepcuu. Bece Tanu Makombl
BOKAQJIBHBIX IbeC XOPE3MCKHX MaKOMOB TaKXe HAaYMHAIOTCS C HHCTPYMEHTAJIbHOTO
BCTyIUIeHHS, Kak M byxapckme «Capax6ope». B mysbe «Makom By3pyk» mesen
BCTyHaeT Ha CHJIBHYIO JOJIIO0 IIOCJIe JBEHAAIATH TAaKTOBOTO HHCTPYMEHTAJIBHOTO
BCTyIJIeHUs1, B byxapckoit Bepcum wumeercs 3arakr. Ilbeca «Makom bBy3pyk»
HAYUHAETCS ¢ MHCTPYMEHTAIBHOTO BCTYIUIEHUS, TeMa KOTOPOTO 3BYYUT HA MNPOTSKEHUU
Bce mbecbl, UMed CBOH ONpPEAENEHHBI PUTMHUYECKUH PUCYHOK. OTOT PUCYHOK
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IPOXOAUT HE TOIBKO B «Makome By3pyk», OH Takxke IPOXOAUT uepe3 KakJIblil MakoM
BoKanbHOro TaHum Makoma XoOpe3MCKUX MakoMoB. Takxke MOXHO OTMETUTh, 4YTO
UHCTPYMEHTAJIBHOE COIPOBOXKJEHUE MOBTOpsieT TemMy Menonuu. Cama Tema Menoca
«Maxoma bBy3pyk», Kak B OCHOBHOM WU BCE TEMBl BOKAaJIbHBIX TaHH MaKOMOB
XOpe3MCKUX ~ MakOMOB, HOCHUT HEMHOIO  «pBaHBI»  XxapakTep 3a  CYeT
CHHKOIMPOBAHHOTO NMYHKTHPHOTO PHUTMa, KOTOPBII BCTPEUYAETCsA Ha MPOTSHKEHHH BCEX
npoBeacHU Menonuid. OH W SABISAETCSA OTIMYUTEIBHON depTod Menmonuid XOope3MCKUX
MakoMOB. byxapckuii menoc, XOTS M UMEET TaKXe IMYHKTUPHBIA PUTM, €ro MEJoC
npoTskHee XopesMckoro. HauanbHoe mnoctpoenue J[lapoman «Makoma bBy3pyk»,
Ha4YMHAETCS Ha OJMH TOH HWXE byxapckoi mMbechl M UIMEET PENpHU3y BHYTPH ceOsl.

Eme onHO#Nl oTiMuMTENbHOM uepTOM Menoca XOpEe3MCKUX MAaKOMOB SABISIOTCS
menoanueckue ¢pasel. Eciau B Byxapckux nbecax mocie ¢ppas cpasy UCHOJIHIETCS XaHT,
To B XOpe3MCKHX KoHel (pa3bl pacrmeBaercs MeJln3MaMu. MeJoauu XOope3MCKOro
BapHaHTa He pacleBaroTCs Ha MPOTSHKEHUHM Bced (pasbl, Kak B OyXapCKOM BapHaHTE,
pacneBbl MPUXOJIATCS TOJBKO Ha KoHen 3Tod ¢pasel. [locie moctpoenus lapoman B
neece «Maxom bBy3pyk» umer moctpoenue MuenxaT. Cs3yromeid dYacTbio 37€Ch
MOCIIYXHWJI XaHT, HO o 00beMy oH Ooibiie Byxapckoro BapuaHTa. XaHI TakkKe MOXET
MPOXOAHUTh U BHYTPH CaMOTO NOCTpoeHus. [IpuMep 3TOro sSBIEHUS MOXKHO PacCMOTPETh
B INOCTPOCHMH MHEHXAT, KOTOpOE€ IENHUTCS Ha JABa NPEIIOKEHHd 3a CYET XaHra,
pacmonarampomerocss B ero cepeauHe. «Makom bByspyk» Xope3MCKHX MaKOMOB
BKJIFOYaeT B ceOst nBa Aymxka: «Hamyn Y330m», COOTBETCTBYIOIUI YETBEPTOMY XaTy U
yeTBepTOMy Oeiity, a Takxke «Hamynm Myxaitsspu Hoprox», COOTBETCTBYIONINI MATOMY
Xary u miaTomy Oeiity. B nano-tonanpHoM oTHomenun «Hamyn Y330mm» ucnonHsieTcs B
rJIaBHOM Jany ¢a-mukconuauiickoM, a «Hamyn Myxaiispu Yoprox» - B J0-HOHHIHCKOM
nany. 3akaHuMBaeT mbecy mnoctpoeHue DypoBOpH, BO3Bpamiasch K HUCXOAHOMY (a-
MUKCOJIUIUIICKOMY Jlafy, o NpuHIuny Ha3upa - moBTOpeHHUs.

«Maxom Poct» Xope3McKkuX MakOMOB MMEET HECKOJIbKO OTIMYMiA oT Byxapckoro
«Capaxbopa» makoma Poct. Ou BOHpaeT B ceOs IiIaBHYy0 TeMy TaHH MakoMm, Kak B
MHCTPYMEHTAJIBHOM aKKOMMAHHPOBAHMM, TaK U B Menoauu. HadanbHoe mocTpoeHue
Hapoman BxitoyaeT B ce0sl MHCTPYMEHTAJIBHOE BCTYIUIEHHE, a TakKKe 3JIEMEHTHI
«¥Y330m». B «Makome Poct» mnpoBomsatcs uerbipe Aymxka: «Hamya VYwmmox»,
COOTBETCTBYIOIIMI  TpeTheMy XaTy HW TpeTbeMy Oeiity; «Hamyn VY330m»,
COOTBETCTBYIOIIMI YETBEPTOMY XaTy M dYeTBeproMy Oeity; «Aymk Typk»,
COOTBETCTBYIOIIMIA MATOMY XaTy © TmsTtomMy Oeiity; m «Hamym Ceroxy,
COOTBETCTBYIOIIMH IIECTOMY XaTy M IIecToMYy OeiiTy. Bce OHM mepexoasT ApYyT K Ipyry
MOCPEeACTBOM XaHra-pacneBa. B nano-toHanbHOM oOTHoueHMu <«Hamyn VYimrmox»
MPOXOAWT B J0-HOHMHCKOM nany, «Hamyn Y330m» - B J0-MHKCOJHMIUHCKOM Jany,
«Aymx Typx» u «Hamyn Cerox» - B 1o-uonuiickom nany. «Hamym Cerox» BeiaessieTcs,
KaK CaMbIil BBICOKHH MO auama3oHy AyIK cpenn Aymked, mpoxoasmux B «Makome
Poct». TlepexomoM K 3aKJIIOUUTETLHOMY MOCTPOCHUIO sBisieTcss Xanr. OH BKJIOYaeT B
cebst 00JbIIOE KOJMYECTBO TAKTOB C MPHUEMOM IIE€HIpaB, a TaKKe 3JEMEHTHI J0-
MUKCOJUIUICKOrO Jaja. 3aBepIIAIONUM 3BEHOM BCEH INbECHl SABISIETCS MOCTPOEHUE
®ypoBopa. OHo BOHMpaeT B ceOsl AJIEMEHTHI J10-MHUKCOJUAMNHCKOTO JIaa M 3JIEMEHTHI
«Y33011», 3aBeplias Ibecy Ha HOTE J0.

«Maxom Hapo» Xope3MCKHX MakoOMOB, MOYTH He oOTaudaercs oT byxapckoro
BapHaHTa B CTPYKTypHOM maHe. OH Taxke HaYMHAETCS C HAYAJIBHOTO IOCTPOCHUS
Japoman, BKItOHaONMEro B ce0s NMHCTpYMEHTAIbHOE BCTYIJICHHE. B HEM mpuCyTCTByeT
PUTMHUYECKUI PUCYHOK IJIaBHOI TeMbI. B Menoce Takke NPUCYTCTBYET «PBaHbIN» PUTM.
Ilocne mnoctpoenuss J[apoman cieayer mocTpoeHue MueHxaT, KOTOpoe cpasy
MOBTOpSIETCS. 3aTeM IMOCPEACTBOM HHCTPYMEHTAJIBHOTO IPOUTPHIIIA OCYIIECTBIISETCS
nepexon kK Aymxy «Hamyn HaBo». OH ucnomHsieTcst B MU 0€MOJIb-MUKCOJIUINHCKOM
Jajy W TPUXOAMTCS HAa YETBEPTHIH XaT W 4eTBepThId OelT. [lampme mnposBiseTcs
cokpamenHnsii BapuanT «Hamyna Opas». 3aBepumiaer meecy noctpoeHue Dyposopf,
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BKJIIOYalolee B ceOs XaHru-pacneBbl. B HuX oTciexuBaercss nmpuHuunsl Haswupa,
MOCPEICTBOM KOTOPBIX, MEIOAUS CIIyCKAaeTCsl K OCHOBHOMY TOHY.

IIseca Xopesmckux MakomoB «MakoMm Jlyrox» OCHOBaHa Ha MaTepuaie
«Capax6opa» makoma Jlyrox byxapckoro Illammakoma. Mcnonusiercss «Makom Jlyrox»
Ha ctuxu nmodToB Araxu u Pepysa. Ilbeca cOCTOUT U3 ceMH XaTOB, CTHX KOTOpOI
coctouT u3 cemm OeitoB. MeTp coctaBisieTr 2/4, mo Temmy, XOpe3MCKHH BapHaHT
UCIIONHSIETCS B NBa pasa OwicTpee byxapckoro B ycyne 3apOyns kommm. Jlamo-
TOHAJIBHOCTBIO «Makoma Jlyrox» ABiseTcs Js1-MUKCOIUANNCKAN Jak.

IIreca «Makom Jlyrox» Xope3MCKOro MakomMa HauMHAETCsl Ha YEThIpE TOHA HMXKE
Byxapckoro Bapmanta. HauamepHOoe mocTpoenme J[lapoman BKkIOYaeT B cels
WHCTPYMEHTAIbHOE BCTYIUIEHME C TJIABHOM TEMOH, NPUCYTCTBYIOIIEH BO BcCeX
BOKaJIbHBIX TaHM MakoMmax Xope3McKoro nukia. J[apomaa mepexoguT B CTPYKTYpHOE
nocTpoeHne MueHxar, KOTopoe MepexoAuT K nmoctpoeHuro [lynacp. JlyHacp moBTopser
HayalbHYIO TEMY Ha OKTaBYy BbIle. Jlanblne, oCpeCTBOM XaHra, IPOUCXOAUT MEPEX0.
k Aynxy «Hamyn Myxaiispu Yoprox». B namo-ToHadbHOM OTHOLICHUHM, HMHOTIA B
XaHrax BCTPEYalOTCsi MHTOHAIIMM MHHOpa. TakuM oOpa3zoMm, OyATO MPOUCXOAUT Hrpa
MEX1y MaxopoM u MuHOpoM. «Hamyn Myxalispu Yoprox» cooTBETICTBYET MATOMY U
IMIECTOMY XaTy, CTUX KOTOPOTO MPUXOINTCS Ha MATHIA U MIecTOi OCHT. 3aKII0INTEIbHOE
noctpoeHne PypoBopa, BKIroYamomee B ceOs 3JIEMEHTHl NEIIpaB, 3aKaHYMBAETCA Ha
T1aBHOM TeMe, IPUBOJA MEJIOAHIO C BEPXHETO PETUCTPA K TNIABHOMY TOHY JIsl.

Xopesmckuii BapuaHt «Makom Cerox» ocHoBaH Ha Marepuaie «CapaxOopar
makoma Cerox byxapckoro lllammakoma. CocToUT OH M3 mecTd XatoB. CTUX COCTOUT
U3 mectH OeiToB, ObLT HanKucaH nodtoM HaBou. Pasmep mbeckl cocrasiseT 2/4, B TakoM
JKe Temme, 4To U byxapckuii BapuaHT B ycyine 3apOynap komauMm. [ nmaBHOM Jajao-
TOHAJIbHOCTBIO SABJAECTCSA pe-JOPUUCKUH Jal.

XopesMmckuit BapuanT «Makom Cerox» mnouTtd He oTiuuyaercs oT byxapckoro
BapHaHTa B CTPYKTypHOM miaHe. OH Takke HaYMHAETCA C HAYAJIBHOTO IOCTPOCHUS
JlapomMan, BKIIIOUYAIONIEro B ce0sd MHCTPYMEHTAIbHOE BCTYIJICHHE. B HEM mpuCyTCTBYeT
PUTMUYECKHN PUCYHOK TIIaBHOU TeMbI. B Menoce Takike NPUCYTCTBYET «PBaHBIN» PUTM.
ITocne moctpoenus Jlapoman, cienyeT MOCTpOoeHHE MHEHXAT, KOTOPOE HEPEXOAMUT K
noctpoeHnto JlyHacp. JlyHacp TOYHO MHOBTOPSAET HAYalbHYK0 TEMY Ha OKTaBYy BBIIIE
HA4yaJlbHOro MOCTpoeHUs. Jlanplie, ToCpeCTBOM XaHra, IPOUCXOANT Nepexo] K Ayaxy,
nocJie KOTOPOTO MPOMCXOIUT MEPEXOJ K 3aKIIOUUTEIBHOMY MOCTpoeHHI0 DypoBOpI.
OH BKIIO4aeT B ce0Os XaHI ¢ 3JIEMEHTaMH IlelIpaBa. 37ech 3aMeTHa JIaJ0-TOHaIbHas
HEYCTOWYMBOCTH B BHJIC MOBHIIICHUS U TOHWKEHUS TPEThEeH CTYNEeHN.

B oTHOmIEHNN ycyne#, pUTMHYECKOTO IOCTPOCHHS, METPUKH MO3THUYECKUX TEKCTOB,
COAEPXKAHUSA U CTPYKTYPHl MENOIUi, KOMIO3UIHOHHBIX JJIEMEHTOB MEXAYy HHUMH HET
NPUHIUIHAIBHBIX pa3nuuuil. CieqyeTr B 3TOM IIaHE 0CO00 OTMETHUTH MOUYTH IMOJIHOE
cooTBeTCTBHE 000pOTOB mempaB u coctaB HamynoB B Byxapckux m Xope3McKux
MaKoMax.

Hayunas u npakTuueckas 3Ha4MMOCTb HCCIIEIOBaHHS 3aKIIOYaeTCsl B TOM, YTO €r0
Pe3yJIbTAaThl MOTYT CIIY>KUTh MaTE€pPHAJIOM ISl JAIbHEHIINX TEOPETHYECKHX pa3paboTok
B oOiactn Y30eKCKO#W Npo(eCCHOHAIbHOW MY3BIKM YCTHOM TpaaWIUH, LEHTpPaIbHOE
MECTO B KOTOpPOIl 3aHMMAIOT MakoMbl. MccnenoBanue, npoBeieHHOE B JIaHHOW padoTe,
JIaJI0 aBTOPY BO3MOXKHOCTH 00Jiee Tiry0OKOTro IMMO3HAaHUS NCKYyCCTBA MaKoMa.

Cnucok aumepamyput / References
1. Bwizeo T.C., Kapenosa U.H., Kapomamog @.M. Vicropus y30€KCKOW COBETCKOW MY3BIKH

B nByX ToMax. Tom I (1917-1945). Tamkent: M3a. nutepaTypsl u uckycctBa uM. ['adypa
T'ynsma, 1972.
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Abstract: Mozart's Second Violin Concerto in D-Dur is considered in the context of the
classical period, the most important stage in the development of the violin concerto genre in
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composition and stylistics, the structure of the cycle, the interaction between the soloist and
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VK 078

B ckpunnuHOM pemepTyape Hamero BpeMeHH KoHuepThl B.A. Mormapra 3aHUMAaroT
CBOE YHHKaJIbHOE€ MECTO, OHH BXOJST B penepTyap BEIYIIUX HCIOITHUTENEH MHUPOBOTO
YPOBHS, a TaK)Ke B TpeOOBaHMS aBTOPUTETHBIX MEXTYHAPOHBIX KOHKYPCOB, B yueOHbBIE
MPOTPaMMBbl CTIEIUATU3UPOBAHHBIX IIKOJI, YUYHMIIHUI U BHICHIMX y4eOHBIX 3aBe/eHHil. B
KOHIIEPTaX JUIsl CKPUIIKK SIPKO BBIPAKEHBI XapaKTepHbIC YePTHl MOIIAPT OBCKOTO CTHUJIS, &
MMEHHO — OOraTCTBO MeJloau3Ma, Oe3ympedyHoCTh (GOpMBI W H300peTaTeNHHOCTH
KOMIO3UIIMOHHBIX PELIEHUH.

Oco60 otrMmernM, 4TO MoIapT cChITpal 3HAYUTECIBHYI pPOIb B (OPMUPOBAHUU
KJIACCHYECKOU (POPMBI CKPUIIUYHOTO KOHIepTa (Hapsany c¢ [aiimHoM). IMEHHO OH cymen
CHUHTE3UPOBAaTh JOCTUXEHUSI NPEAIIECTBEHHUKOB M COBPEMEHHHUKOB, BBIBECTH HX Ha
HOBBIM XyJIO)KECTBEHHBIH YPOBEHBb. 3HAYNTEIHHOC BIHUSHHE Ha (HOPMUPOBAHHUE CTHUISA U
MY3BIKaJBLHOTO $SI3bIKA KOHIIEPTOB MollapTta oOKa3aJli HTalIbSIHCKAas W HEMEIKO-
aBcTpuickas mkoiabl. Cpeau MacTepOB UTANBSHCKOW IIKOJBI CIEIUATUCTBl OTMEYAIOT
«IIsetpo Hapmmam wu Hoszedha MpreicniuBeueka, ¢ KOTOpHIMH Momnapt ObuI
HEMOCPEICTBEHHO 3HAaKOM, M MHOTO€ B WX TBOPUYECTBE OKA3aIOCh OJHM3KUM
kommo3utopy» [1, 202] .B pamkax HEMEUKO-aBCTPUHCKOW TpaIWIIMK 3HAYUTEIHHBI
BiansiHns Muxasins n Moseda [aiianos, a Takke Kapma Jurrepe ¢pon Jlurrepcmopda u
Horanna bantucta Banpxansg. C kaxasiM U3 HUX Mouaprta CBSI3BIBAJIU APYXKECKUE U
TBOpUYECKHE OTHOIICHUS M JIUIIHEE TOMY MOATBEPKIEHHUE - CXOACTBO OTIEJIbHBIX
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3JIEMEHTOB KOMIIO3HMIIMH, OOHAPYKHMBAIOIEECs] B €r0 CKPUIMYHBIX KOoHIepTax. OqHaKo
BO Bropom - pe-Ma)xopHOM KOHLEPTE SBHO OIIYTHMO BIHUSHHE (PaHIy3CKOH
CKPUIIMYHOM MIKOJIBI, YTO MOJATBEPXKJIACTCS BBIBOJAMHU HCCIIEAOBaTENed TBOpPYECTBA
BEJIMKOr0 aBCTPUHCKOTO KoMmmo3uTopa. M 3To Toxe He ciydwaiiHo, Beas Momnapt
HeoJTHOKpaTHO ObiBai B [lapmike, oOmancs ¢ BeljalomuMes GpaHIly3CKUM CKpUIIA4oM U
koMmmozutopoM [Isepom ["aBuHBE, ¢ KoMmozuTopoM Ppancya-XKozepom ['occekom.

OTMeTHM, 9TO BCE KOHIEPTH OBIIM HamucaHel B 1775 roamy, 3a HCKIIOUYCHHEM
[TepBoro KOHIEPTA U CKPUIIKHU; «IIOCJIEIHHE HCCIETOBAHUS MOLAPTOBCKOTO MOYEpKa
u Oymaru aBrorpada mokazanu, 9to Ilepsrrif kornept (KV 207) 6p1 HamucaH paHsbIe,
YeM YeTHIpe OCTallbHEIE - BecHOW 1773 roma» [2, c. 12]. DTu nBa roga He MPOIILIH 3ps
U1 popMupoBaHUS KOHIIEPTHOTO CTWIsI Momapta — «B 1774 roxy OH co3maeT emre 1Ba
MPOU3BENIEHUS B 3TOM kaHpe: KoHuepToHE /Ui JBYX CKPHIIOK, COJNUpYIOIIEro rodos u
Buosonuenu KY 190/166b/186E (31 mas 1774 r.) u Konuept mis parora KY 191/186¢
(4 wmroHs Toro ke roxa). Kommosutop 3akperuisieT B HUX IPHUHLIMI OpraHU3alUH
My3BIKaJIbHOTO MaTepHuaja B NEpBOW M BTOPOH YacTsAX IUKJIA, HamMedas HOBBIH THII
¢uHana c xapakrepHo# ans Hero Gpopmoit Poumo» [2, c. 18].

14 uronst 1775 roga B 3aneii0ypre MonapT 3aBepiini cBoit BTopoil KoHIEpT ais
CKpUIIKM C opKkecTpoM, Pe wmaxop. B mnepBoM wusganmum XpOHOJOTHYECKOTO H
TEMaTHYECKOro KaTtajora Bcex pabor Bombsgranmra Amanmes Momnapra Jliogsura don
Kéxens (Jletimur, 1862) on unaért moxg Homepom K.211. OTo counHeHmne OBIIO BIIEpBEIE
nzaano B 1802 rony.

CrermanucTel OTMEYaroT, 4Tto «B IlepBoM m BTopom KoHIeprax KOMIIO3HTOD
OBJIaJICBACT )KaHPOM, OHU HAIHMCaHBI B 00Jiee TUITM3UPOBAHHOM KIIACCHUIIMCTCKOM CTHIIE
[4, c. 27]. HekoTtopsie uccnenopatenu, B uactTHocTu O. B. [loakon3una, mojaraiT, 4YTo
«BTOpoit ckpunuyHbeli KoHuepT K. 211 MoXHO cuuMTarh M IIaroM BIepel, U B
HEKOTOPOM CMBICIIE «OTKAaTOM» Ha3aj (B HEM MpOCIe)KHUBAaeTCS OJIM30CTh KOHIEPTHBIM
counHeHusiM 1774 rona, mpexiae Bcero, ¢arotoBomy Kouuepty)» [2, 18]. Ilpuunnoii
JJIs1 TaKOro BBIBOJA CTajla IMPOCTOTa CTPYKTYPblI M OpraHU3aluu TEMaTH4CCKOI'O
MaTtepuana. TeM He MeHee, «HECMOTps Ha CBOIO IIPOCTOTY, BTOpoil CKpHIUYHBIHA
KOHIIEpPT CO37al B ONPEJCIIEHHOM CcMbIcie (GYHIAaMEHT UIsl TOCIEeNYIOINX Tpex

IIEJIEBPOB B 3TOM >KaHpE, MPEXKAe BCETro MOTOMY, YTO B HEM OKOHYATENIBHO YTBEPINIACh
CTaBIIas ¢ 9TOr0 BPEMEHHU TUIIMYHOM CTPYKTypa mukiaa» [2, 19].

IlepBas wyacte, Allegro moderato, HammucaHa B cOHaTHOH Qopme c OByMs
SKCIO3ULHUSMH — OpPKECTPOBOM M coOJbHOW. ['nmaBHas Tema co cBOedl MaplueBoil
PUTMHKOH, (QUIMIPAHHOCTBIO MOTHBOB, YCPCAYIOLIMMHCS JYOISSMH W TPHOISAMH,

CXOJIHAa C TeMAaTU3MOM CKPHUIUYHBIX KOHIepTOB Mo3eda Naiinna:
Allegro moderato

OTH "4epThHl XapakTepHH! A Bcero Allegro B menom, ofHaKO SIPKO MHAWBHAYaIbHOE
cBoeoOpaszue ITOM 4acTh J0OaBISAIOT JABE TEMbl MOOOYHOW MAPTHUH C UX TEBYYECTHIO,
THOKOCTBI0O W W3BICKAHHOCTBIO MEIOJMYECKOTO PHCYHKa, YTO TaK XapaKTepHO s
My3bIku MomapTa.

Bropas wacth, Andante coixb Maxxop B cCOHaTHOW (opme, MO CBOEMYy XapakTepy
Onm3ka nupuyeckoil omepHoit apuerte. XK. m b. Maccen B cBoeil MoHOTpaduu
YKa3bIBAIOT HA «CXOJCTBO 3TOW TEMBI C (paHIy3CKOH apHeTToi» [3, CM.3JeKTPOHHBIH
BapuaHT aBTopedepara]. B 310 wacTu oTCyTCTBYeT pa3BHTas 3KCHO3HMIHS OpKecTpa —
MPOHUKHOBEHHBI MOHOJIOT CKPUIKM Ha4yMHAETCS cpa3y IMOCIE MCIOIHEHUS TIaBHOU
TEMBI.
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31eck HET KOHTPAcCTOB, TEM HE MeHee, My3blka NpHUBJIEKAaeT BHUMaHHE OoraToi
MaJIUTPOH OPKECTPOBBIX KpPAacoK M (akTyp, a TAaKKE BEIMKOJICIHEM MEIOIUH, UTO
XapaKkTepHO AJs 3peroro ctwist Monapra. [lynmeBHoe yMUPOTBOPEHUE JOMUHUPYET Kak
B TJIaBHOW, Tak M B ABYX NOOOYHBIX TeMax, B HEOONBIION pa3pabOTKe IMOSBISIOTCS
TOpPECTHBIC HHTOHAIINH B NapaUIeIbHOM MUHOPE, HO OHM Cpa3y MCUE3al0T B PENpH3E.
®unan Konnepra, Rondeau. Allegro, mpencraBusier coboif poHIO ¢ TpeMs SIHU30aMU.
B kauecTBe *aHpPOBOW OCHOBBI 3TOM YacTW MowapT HCHOIB3YET MEHYAIT, KOTOPBIH

BapbUpPyeET c npucyumen emy N300peTaTeNIbHOCTHIO.
Rondeau : Allegro
TR ~ »
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O¢ddexTHBIN U cONHEUHBIII B OCHOBHOH TeMe (pedpeHe), B IBYX MEPBBIX DIH30JaX
MEHYAT 3BYYHMT H3BICKAHHO M YTOHUEHHO, B TpPETbeM OH CTAaHOBUTCSA IEYalbHO-
3aJyHIEBHBIM, a 3aTeM cJeAyeT IOBTOPEHHE MOTHBOB HauyaJbHBIX »JIH30/I0B U
BHUPTYO3Has Ipa3IHUTIHAS KOJa.

TecHast CBs3b CKPUMHMYHBIX KOHIEPTOB MomapTa ¢ TpaauIUsIMH CBOCH 3IOXH
(TeopeTHUECKNMH, UCTIOTHUTEIHCKUMH), a TAK)KE Pa3BUBAIONIASCS B ITOCIEIHEE BPEMS B
00IeMHpOBOH TpakTHUKE TEHAEGHIUS K ayTEHTHYHOMY HCIOJHHUTEIBCTBY I03BOJIMIIA
UCCIIeIOBAaTENsIM TBOpYECTBA KOMIIO3UTOPA BBISIBUTH HWHTEpIpETaluy, Hauboiee
HUCTOPHYECKH [OCTOBEPHBIE W OJIM3KHE HCHOJHHUTENbCcKoW scTetmke XVIII Beka.
O.B.Ilogkom3uHa B CBOEM HCCIETOBAHMM BBIAENAECT TPHU OCHOBHBIX HaIpaBICHUS:
«POMaHTHYECKOE», KUCTOPUYECKH HHPOPMUPOBAHHOE» U «aKagemMudeckoe» [1, c. 6].

[TepBoe cBsizaHO CO CBOOOTHOW B CTHJIMCTUYECKOM OTHOUIEHWH TPAKTOBKOH, KOT/a
UCITOJIHUTENb BBIpaKaeT CyOBEKTUBHOE OTHOLICHHE K NPOM3BEACHMIO, COXPAHAS CBOIO
xapaktepHyo MaHepy urpsl (Opun Kpeiicnep, SAma Xeitdern, 3uno @paHuyeckaTTH).

BTopoe opHeHTHpOBAaHO HAa MCTOPHYECKMH MOJIXOJ K MHTEPIpPETAlHH KOHIIEPTOB,
KOTOPBIA MPOSBISETCS B MAKCHMAJIBHO BO3MOXKHOM Ha CETOAHAIIHHMN JCHb OIM30CTH K
ucnoaHutenbckuMm TpaaunusaMm XVIIL cronerus. My3blkaHTBI, CTOSIIIME Ha 3TOM
no3unnn (DHApro Manne, CumoH CtaHmamk, MoHuka XarreT), He TOJBKO CTaparoTcs
BOCKPECHTh MHCTPYMEHTapuil TOH OM0XM M CTHJIMCTHUYECKH BEPHO MCIOJIHUTH
KOHLIEPTHI, OMUPAsICh HA TPAKTATHl TOTO BPEMEHH, HO U BOCCO3JaTh COOTBETCTBYIOLIYIO
KOHLIEPTHYIO CHTyallo — OOCTaHOBKYy KaMepHOTO, a WHOIAa U CaJOHHOTO,
MY3HUIHPOBAHUS.

TpeTpe HapaBICHUE TAKXKE CBA3AHO C MOUCKAMH CTHIMCTHYECKOH JOCTOBEPHOCTH,
HO C TIOMOINBIO COBPEMEHHBIX HWHCTPYMEHTAJIBHBIX CPEACTB M B COBPEMEHHOH
KOHIIEpTHOU cuTyanuu. K HemMy mnpuHaiexat uHTepnperannu Aptiopa [prombo,
HaBuna Oiictpaxa, Wimxaka Ilepnmana, Omera Karanma, Buaammmpa CrnmBakosa.
EctectBeHHO, uTO 00JBIION 327 TpeOyeT HECKOIBKO MHOTO 3BYKOM3BIICUEHHUS U MOJAUH.
3nech B CUILy BCTyHaeT BKYC M HCIOIHHUTENBCKOE YYyThbe CKpHIIaua, KOTOpBIE, €ClU
BCIIOMHHTD BBICKA3BIBAHUS CAMOI'0 KOMIIO3UTOPA, JOJKHBEI OBITh HEOTHEMIIEMOH 4acThIO
xopouiero ucrnonHeHus. [lociennee M0DKHO pacpoOCTPaHITHCS M HA BBIOOp KaaeHIMH
K KOHIIEpTaM.
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Kak usBecTHo, MonapT He 3amuChIBaJl CBOM KaJCHIUU K CKPUIUYHBIM KOHIIEPTaM,
Kbl pa3 MpU MCIOIHEHUH TOrO0 WM MHOrO KOHLEpTa OH umiposusuposan. Ilo
noBoay wux wucnonHeHus MW. Svnonsckuit ormeudaer: «CoOBpEeMEHHBIE CKpUIIauu
UCIOJIHSIOT KOHLEpPTh MomnapTa ¢ KaJeHUUSMH, HANMCAHHBIMU BBIJAIOLUIUMUCS
UHTEpIpeTaTopamMu ero My3siku — JlaBunom, Moaxumom, MU3au, Kpeitcnepom» [3, c. 17].
OmHAaKO CIUCOK MMEH HCIOJHHUTENEH, KOTOPbIE BHECIM CBOM BKJIaX B TPAaKTOBKY
counmHeHHMH Momnapra, ropazmo momHee. CrenuansHeIi CcOOpHUK «CKpUIHYHBIE
KaJeHIIMM K KOHIepraM Momapra» BKIOYaeT Ooiee ABaANATH HMEH 3HAMEHHUTHIX
CKpHITadeld, MOATOMY JI000H MCTOTHUTEIh MOXKET CPaBHHUTH MX, BBHIOpATh KaKylo-I1u00
BEPCHIO WU COYMHUTH COOCTBEHHYIO, YIUTHIBAs ONBIT MAaCTEPOB.

K paccmarpuBaecMomy Hamu BTopomy ckpulMuyHOMY KOHLEpPTY MouapTta, KaJeHLUHUH
obutn  Hanucanel [1. Knenremem (6 kagennwmit), S. Kybarom (5 xangenumii), U.
Cadonoeim (6 xanenumii), H. baxmanoBoii (6 kanenunwii), a Taxke ®. ®@uope, U.
MenyxunbiM, P. JleBunbiM u ap. [lo MHEHHWIO ClENUAIUCTOB, «Hambojee OJNZKUMHU
MOIIAPTOBCKOW 3cTeTUKE ABISIOTCS KaneHuu Knenrens k [ wactu n Ky6ara ko 11 u 111
gacTaM koHuepta KY 211» [2, 23].

C TOYKM 3peHHsI UCIIOJHUTENbCKOW MPaKTHKH, IPOU3BeeHUs MolapTa Bceraa ObLio
HEIPOCTO HCIOJHATH. J{JI1 MHOTHX MCIIOJIHUTENEH, B TOM YHCIE M CKpHIadeil, OH U B
HacToAlee BpeMs OCTaéTcs «KaMHEM MPETKHOBEHUS». 3JE€Ch HET HUKAKHX CIOXHBIX
npuéMoOB, OOMWIHMS NMHLIIUKATO U (IIAKOJIETOB, KaK HampuMep B INpou3BeaeHusx H.
Marauman nmm II. Capacate. COXHOCTh CKPHIIMYHBIX KOHIEPTOB KOMIIO3UTOpa
3aKJII0YAeTCsl IMEHHO B IIPOCTOTE TEM M MENOINH, TPeOYIONINX OT COJIMCTA KPUCTAIBHO
YUCTOH WHTOHAIMM M 3BYyKa M, KOHEYHO, OE3yKOPU3HEHHOI'O BIIAJICHHUS IITPUXOBOM
TEXHMKOW, B YMEHHMH MOKa3aTh MI'HOBEHHYIO CMEHY HAaCTPOCHHHU, (QHIMTPAHHOCTh U
60TaTCTBO CONEPKAHUS MEIOIUH.

B 3akmrodyeHue OTMETHM, YTO KOHUEpTbl Mouapra cTajyu Ba)KHEHIIMM 3TalloM Ha
MyTH Pa3BUTHA CKPUIUYHOI'O KOHIEPTA. «YAUBUTEIHHOE COBEPIICHCTBO, TOHKOCTh H
M3SIIECTBO - OTJIMYMTENBHBIE YEepTHl €ro KOHIepToB. Hewcrommmas Menommueckas
M300peTaTeNbHOCTh, TEINIOTa M IIMPOTa JINPUYECKOTO BBICKa3bIBaHUS (1t Momnapra
«MeJoJus - Mylia My3BIKH»), sipyaiilliee BbIIeJICHHE CONMPYIONMICH CKPUITMYHON MapTHH,
MacTEepCKOEe HCIOJIb30BaHUE BBHIPA3UTEIbHBIX BO3MOXXHOCTEH MHCTPYMEHTA JIENAI0T €ro
KOHIIEPTHI HETPEB30MICHHBIMU 00pa3aMu 3Toro xaHpa» [1, 202].

CxpunuyHble KOHIEpTH MomapTa mociie CMEpTH aBTOPa MOYTH IT0JIBEKA HE 3ByYaln
He cueHe. OHM omepeqwIn CBOE BpeMs W JIMIIb ¢ cepenuHbl XIX Beka BHOBb CTald
BXOJIMTH B pelepTyap, OCTABIIHUCH HaBCErAa "Xy/10KECTBEHHOH BEPIIMHON KOHIIEPTHOTO
ctuist X VIII Beka" [3, 39].
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AHHOmMauua: cmames NOCEAUEHA AKMYAIbHOU Npobieme 6030eliCmeus 6U3VALbHOU
Kynomypvl Ha peDeHKda, KOmopas He MOdicem GOCHPUHUMAMbCA UM KPUMUYHO 6 CUTY
803pacmuubix ocobenrHocmell. Paccmampugaiomes: npuiutsl NOSLIUEHHO20 UHmepeca oemell
WIKObHO20 803DACMA K PA3IUYHO20 poOa menekommynukayuam. Ocoboe sHuMaHe yOeneHo
BO3MOJICHbIM HAPYWIEHUAM, KOMOPble MOSYM GO3HUKHYMb NPU YACTOM UCNONb308AHUU
DPasnuuHbIX 2addcemos. B cmamve npedcmasnenv pexomenoayuu 01a pooumeneti. Coenan
661600 O MOM, UMO BU3VATLHASL KYIALIMYPA MOICEM OKA3bIEAMb NOJONCUMETbHOE GIUAHUE
npu yCaosuu u3dUpamenbHo20 nooxo0a K nompeonsieMomy KOHMeHmYy.

Kniouegvie cnosa: menexommynuxayus, neoazoeudeckas ncuxon02us, WKOIbHbIL 603pacm,
0emcKo-pooumenbCcKue OmHOUEeHUs.

INFLUENCE OF TELECOMMUNICATIONS ON EMOTIONAL
AND PERSONAL DEVELOPMENT OF SCHOOLS
Mikhailova O.V.

Mikhailova Olesya Viadimirovna - Student,
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FEDERAL STATE BUDGET EDUCATIONAL INSTITUTION OF HIGHER EDUCATION
IVANOVO STATE UNIVERSITY, IVANOVO

Abstract: the article is devoted to the actual problem of the impact of visual culture on a
child, which cannot be perceived critically by him due to age characteristics. The reasons
for the increased interest of schoolchildren in various kinds of telecommunications are
considered. Particular attention is paid to possible violations that may arise with the
frequent use of various gadgets. This article provides guidelines for parents. It is concluded
that visual culture can have a positive impact on the condition of a selective approach to the
content consumed.

Keywords: telecommunications, educational psychology, school age, parent-child
relationships.

VIIK 159.99

Opa TosIBIEHHMS HOBBIX TEXHOJIOTHWH TNpeoOpa3oBaia JKHU3Hb UENIOBEKA. Termeph KaxIbIil
CIOCOOCH CTIPABIIITHCS C Pa3HBIMU MOTPEOHOCTSAMH TOBCEAHEBHOH JKU3HHU JIMIIH MIEITKHYB IO
skpany Tenedona. [Ipum mocrosHHOM TOTpeOIeHNH WHPOPMAIIMOHHBIX HOCHUTENICH YeTIOBEK
JM000T0 BO3pacTa MOXKET CTaTh <«3AJIOKHUKOM» TIOCTOSHHOTO MOTOKa MH(OpPMAaIWH 00T
pona, BeAb MOMHMO YZIOBJIETBOPEHMS! 0a30BBIX MOTpPEOHOCTEH BH3yallbHas KYJIbTypa MOXKET
3aMEHATH psJ 4eloBeYecknx QYyHKIMH n ponei. Jlogu, nmeronme chopMHUPOBaHHYIO
CTPYKTYPY W DpETYISIIMIO TICHXUYECKHX IIPOLIECCOB, CIIOCOOHBI KOHTPOJIMPOBATH CBOE
BPEMSIIIPOBOKICHHE, OCHOBBIBASCh HA CBOUX JIMYHOCTHBIX HMHTEPECaX, BEMYIIMX MOTHUBAX.
3penas  JUYHOCTh  CAMOCTOSTENBHO ~ MOXET  BBICTpauMBaTh  IPOLECC  MPOCMOTpa
TEJIIEKOMMYHHUKAIIUH, YeTO HENb3s CKa3aTh O JeTsAX. PEOEHKY TOJNBKO MPEICTOMT MPOUTH ITyTh
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COLIMAIN3ALIH, ONPENEIUTh CBOM MHTepechl. PeOEHOK He Beeraa CrocoOeH K KOHTPOIIIO CBOMX
JIEHCTBHUI1, HE TOBOPSl yXKE€ O KPUTUUECKOM BOCIIPUATHH Toiydaemoil nHpopmanmu. MmeHnHo
MO3TOMY Iepe] POJUTENSIMU COBPEMEHHOTO BEKa CTOMT BakKHas 3ajaya — 3allUTa JeTed oT
MH(POPMAIMOHHBIX PECYPCOB, KOTOPBIE MOTYT HETraTMBHO OTpPa)KaThCsli Ha SMOLMOHAIBHO-
JIMYHOCTHOM pa3BUTHH. HeoOXOomUMBIIT KOHTPOJb, KOTOPBIN MOApa3yMeBaeT W30MpaTeNbHBIN
KOHTEHT [Tl peOEHKa, HEOOXOaMM, BeAb PEOSHOK Ha paHHEW CTAaIWd Pa3BUTHA HE CIIOCOOCH
YIPaBIATh SMOLMSAMM, BOJEH W JAPYIMMH ICHXMYECKUMH THponeccamu. lIpemocraBieHne
PeOEHKY «TIOJTHON cBOOOIBI» B CETH VIHTEpHET NPUBOAUT K COCTOSHHIO JI€3aJalTalliy, O0IEMY
HapyIICHUIO B3aUMOJCHCTBUS C PEATBHOCTBIO B BHJAE YXOJa, MIHOPHPOBAaHWS €€, IMyTeM
HCKYCCTBEHHOTO H3MEHEHHS CBOETO IICHXHYECKOTO COCTOSHHS, (OPMHUPYSI 3aBHCHMOE
noBezieHue 2, c. 38].

['maBHast 1eNb TENEKOMMYHHMKAIMH JIIOOOro poja — TpUBICYb HH(OPMAIMOHHOTO
notpedurens Jodoro Bozpacta. B cuiry Toro, 4to ieTH He IMEIOT COPMUPOBAHHBIE TTPOLIECCHI
BOJIM, BOCIIPHSTHUSI, MBIIIUICHHS | JIP., OHH Yallle OBEPraroTcsi K 00pa30BaHHIO 3aBUCUMOCTH OT
BU3YaIbHOW KyJbTYphl. SIpKHe IBeTa, LIyMHBIE 3BYKH, OBICTpBIC IBW)KCHHE IEPCOHAKEH
MYJIBT(HIBMOB M KOMIIBIOTEPHBIX WUTP MOTYT OKa3blBaTh pPaspyLIMTEIbHOE BO3ZCHCTBHE Ha
TICUXOJIOTUYecKoe U (hH3HUUecKoe 370poBbe eTeil. OJIHO U3 YacTo HAOIFOIAIOIIMXCS TeHICHINH
HapyIIeHNs SBISIETCST CHHAPOM aedunmTa BHUMaHMSA. JleTH, MMEIOIMe OTKPBITBIM JOCTYI K
TETIEKOMMYHHKAlMsM, TpeOYIOT —TOBBILICHHOTO BHUMAHWS. MOXKHO 3aMETHTh, 4TO
POIUTENBCKHE CKa3KN Ha HOYb, KHUTH, HTPYIIKH B MOJHOW MEpe HE YAOBICTBOPSIOT JETCKUE
MOTPeOHOCTH, TaK KaK pPEOCHOK MPHBBIK K BOCIPUATHIO SPKUX OOpa3’oB HEpEeaIbHBIX
nepcoHaxed. TeneKoMMyHMKaIMy BhIpAaOaTHIBAIOT MPHBBIKAHUE K Ooniee OBICTPOMY TEMITY
JKM3HH, K TOTJIOIIEHHIO YCKOPEHHOTO MOTOKa MH(MOPMAIMK, OTIIMYHON OT OOBIICHHOW JKH3HH.
HOMI/IMO, CHUHJpoMa ):(e(bnuHTa BHUMaHMUs, KOTOpLIﬁ TNpOABJIACTCA B BHAEC MNOCTOAHHBIX
HETAaTUBHBIX SMOLMOHAIBHBIX BCIUICCKOB IIPU HEYAOBJICTBOPCHUU l'[OTpe6HOCTI/I, MOKHO
HaOJI0AaTh IMOBBIIICHHYIO TPEBOXKHOCTb, a TaKXKe TPYAHOCTh B JallbHelieM oOyueHuu. Psn
OTpaHMYCHUH B IIKOJIE, KOTOPHIE TOJIPa3yMEBAIOT PYKOBOJCTBO IICHXMYECKHMH IPOIECCAMH,
OMOLMOHATBLHONW c(epoif, Termepb MOTYT SIBISITbCS HENOCHIBHOW 3ajadeil mjisi  JeTeid.
Hapymienne BakHBIX MO3HABATENBHBIX MCUXHYECKUX HPOLECCOB SBISIETCS OAHOM M3 TJIABHBIX
NPUYMH HEYCIIEBAEMOCTH B 00yUIEHHUH.

BaxHO OTMETHTB, YTO CyIIECcTBYeT HpsiMasi 3aBUCHMOCTh BPEMSIIPETIPOBOXKACHHUS peOEHKa
3a TIPOCMOTPOM TeJlenepesrad M 3aHATHAMH CIIOPTOM, TaHI[AMHM, NPOTYJIKaMH M WIPaMU C
ponurenssMu. VHBIMH CIIOBaMH, POJMTENN 3a4acTylOo IIEPEKIIa/IBIBAIOT CBOIO POAUTENHCKYIO
(DYHKIIMIO Ha TEeIeKOMMYHHUKaIH. JJaHHOE «y00CTBO» POJMTENeH UTHOPUPYIOT BCe (haKTOpPHI,
(hopMupyIOIIHEe SMOIMOHATIBHO-IMYHOCTHYIO chepy peOEHka. [ MOBBILICHUS PETyNsiyn
SMOLMOHAIBHON c(epsl, yaydIleHHs KOMMYHHUKAaTUBHBIX HAaBBIKOB, PAa3BUTHS TBOPUYECKUX
CMOCOOHOCTEH, PACKPBIBAIOIIMXCSA B  PA3IMYHBIX  CEKIHSX, POIUTEISIM HEOOXOIUMO
TUTAaHUPOBATh NPAaBHJIBHOE BPEMSANPOBOXKICHHE peOEHKa. Uepe3 mpu3My peasbHOro OOIIeHHs
peOEHOK BBIpabaThIBAaE€T ONpPEZCTCHHBIE MHPOBO33PEHHE, KyJIbTYpY, LIEHHOCTH, IepeIaHHbBIC
yepe3 CKa3K{ WM UTPHI poIuTeniel. B oTimaue ot BUPTYaqbHOTO OOIIEHNS, PETbHOE SBIISETCS
WCTOYHMKOM pa3BHTUSL dMHaTHH y peOenka. [Ipsmas koMMyHHMKanust Ja€T BO3MOXKHOCTb
peOEHKY C paHHEro BoO3pacTa HaTH Jpy3ed M IOJOXHTENbHbIE SMOIMH. biaromaps
pazHoOOpa3uio CeKIMi, y peOEHKa ecTh BO3MOXKHOCTH OINPENENHTH Uil ceOsl yBIICYEHHS U
JIUYHOCTHBIE MHTepechl. MHaue curyanus ckiIagblBaeTcs NPH MOCTOSHHOM HPOBOXIECHUM
pebeHKa B BH3yaJIbHOH KyJIBTYpE, I7le 30Ha TBOPUYECKOM aKTUBHOCTH He HaOMIOfaeTcsi MM He
TOAKPEIUIieTCs (PU3MIECKON aKTHBHOCTHIO. [IoMPMO OrpaHMYeHM B HMHTEpEcax 4eloBeKa,
TENIEKOMMYHHKAIIMH MOTYT CTIOCOOCTBOBATh HAPYIIEHHUIO SMOIMOHAIBEHOTO (hoHa. [TocTostHHEBIE
HEyJladd Ipud MPOUIPBILE B KOMIIBIOTEPHBIX HIPaX MOLYT CTaTb INPUYMHOM pocrta
OMOIIMOHAJIBHBIX l'IpOHBJ'IeHI/II\/’I B BUJIC 06I/I}I‘II/IBOCTI/I, HEIOBOJILCTBA, KAIIPU3HOCTU U UCTEPHUK.

Takum oOpa3oM, HapyIIeHHE [ETCKO-POANTENBCKOTO B3aWMOJACHCTBHS MOXET CTaTh
NpUIrHON  (POPMUPOBAHUSI 3aBUCHIMOCTH PEOEHKA OT TEIEKOMMYHWKAIWH, HapyIIArOIIuX
(opmupoBaHue TIABHBIX (YHKIMH ajantayu conpainu3anud U oOydenus. Ilomous B
MPOTHO3MPOBAHUM JIaJIbHEHIIIEr0 BPEMSINPOBOXKICHHUS peOEHKA, M30MpaTesbHBIA IOJX0N B
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OPOCMOTPE TOW WIA WHOW Tepeladd, OIpPEACIICHUS HOBBIX II€CH  MOCEIICHHS
TENICKOMMYHHKAIMI — HEOOX0IUMAs 3a/1a4a JUIsl POTUTEINCH, UMEIOIIHE YKe CPOPMHUPOBAHHEIC
MICUXUYCCKUE TMpolecchl. MHTEpHET — COBpPEMCHHAs pPealbHOCTh, 0€3 KOTOpOW JIro0oH
COBPCMEHHBIN YEJIOBEK HE BUJIUT CBOIO JKU3HB, HO JIF00asl BU3yallbHAsl KyJbTypa JIOJDKHA OBITh
OrpaHUYCHA U BBHICTPOCHA B pAMKaX IOIKPEILICHHS JIMYHOCTHRIX HHTEepecoB. CeTh VIHTEpHET He
JIOJDKHA SIBISITBCSL DMHULICHTPOM 3aHATOCTH pPeOEHKA, OHA JOJDKHA JIOTONHSATH PEalbHYIO
JIeATETIEHOCTh peOCHKa.
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Abstract: in the history of our people, the makhalla played an important role as a self-
government body. Mahalla originally united the seed communities of people and together
constituted a farming system. In the past, mahallas functioned as a form of government, but
later they became more and more community-based systems. In Uzbekistan, mahallas have
developed and improved in the course of historical development, and their functions have
expanded. The next uniting people after the historically established family is the makhalla.
Keywords: neighborhood, family, person, development, activity, history, system, quality.

MAXAJLJIA — OYAT BOCITUTAHUSA MOJIOJOI'O ITIOKOJIEHUS
HopG6exos A.I11.

Hopbexos Ansap Lllomypadosuu - Kanoudam coyuonoeuieckux Hayx, 0oyenm, Ha4aibHuK omoend,
omaoen KOHMpOs 3a KA4ecmeom 06pas3osanus,
Tocyoapcmeennoii koncepsamopuu Y36exucmaua,
2. Tawxenm, Pecnyonuxa Y3bexucman

Annomauus: 6 ucmopuu Haulezo HApPoOd MAaxauisi USpail GANCHYI0 PONb KAK Op2aw
camoynpasnenus. Maxanis usHAUaibHO 00BEOUHSL ceMeliHble 0OWUHbL I00ell U eMecme
cocmaensin cucmemy 3emaedenus. B npownom maxaniu @ynxyuonupoeanu kax gopma
npaeieHus, HO NO3Jce OHU CMau 6ce bojiee OCHOBAHbI HA 00WuUHAX cucmemou. B
Vsbexucmane maxainu paseusanuco U COBEPUICHCMBOBAIUCH 8 X00e UCMOPUYECKO20
pasgumus, a ux Gynkyuu pacwupuiuce. Credyrowen o00veduHsarowel adel nocie
UCOPUYECKU CLONCUBUETICSL CEMbU BTISLeMCSL MAXALISL.

Knwouesvie cnosa: cocedcmeo, cembvsl, uenogex, pasgumue, OesmelbHOCHb, UCMOPUS,
cucmema, Ka4ecmeo.

Today, the head of our state pays great attention to the mahalla institute. For
example, in recent years, in order to further increase and improve the activities of the
mahalla institute, the Ministry of Mahalla and Family Support of the Republic of
Uzbekistan signed a decree on February 18, 2020. PF-5938 "On measures to bring the
system to a new level" and the Resolution of the President of the Republic of
Uzbekistan dated February 18, 2020 No PP-4602 "On the organization of the Ministry
of Mahalla and Family Support of the Republic of Uzbekistan" was found. In this case,
its main tasks were identified. The main focus today is on the tasks of the mahallas and
the specific tasks on how to use modern methods and tools in educating a harmoniously
developed generation. At present, mahallas are becoming a place of true national values
in our country. The spiritual and moral values of the Uzbek people, its culture,
traditions and customs have been formed and preserved in the mahalla for many
centuries. Today, the rising generation is being brought up on the basis of these values.
Traditions and traditions of our people, such as mutual kindness, harmony and harmony,
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information about the needy, stroking the heads of orphans, weddings, hashars, public
celebrations, material and spiritual support, were formed in this environment.

The next unit of people after the historically formed family is the mahalla. A person
has a sense of helping others, especially his compatriots and neighbors who are in a
difficult situation. It is the person who extends a helping hand to others that not only
contributes to overcoming the problem, but also deepens one’s understanding of
oneself. That’s probably why volunteering has become one of the most common
occurrences around the world. This event has become a process that unites people on a
global scale who are determined to contribute to the solution of problems of social
significance. Volunteering can take many forms, including from charity work to fight
various diseases, to fight poverty or natural disasters. At the heart of the desire to
engage in voluntary activity, that is, volunteer work, are the personal and social needs
that are unique to each individual. In particular, the desire to benefit others, to express
oneself, and to communicate leads to activity. There is also a need for social recognition
in man. The desire to apply professional and life experience can also motivate a person
to such an activity. The desire to realize one's potential, to implement one’s own ideas,
can also become a driving force. The need to influence and participate in social
processes also leads to activism. Volunteering is a unique opportunity for a person to
implement their personal needs in harmony with the needs of society. This need is an
indication of people’s understanding of their moral duties as well as the perfection of
man. As a person volunteers, he develops morally, develops a culture of
communication, a sense of mutual cooperation and brotherhood, a sense of humanity.
Volunteering is active and creative, and a person has the opportunity to demonstrate
their potential. The neighborhood is not only a social civic office, but also a homeland.
The process of educating young people takes place not only in the family, but also in
the neighborhood. The role of the mahalla in educating a harmoniously developed
generation is invaluable, and each member of the mahalla always feels a sense of
responsibility for the young people living in their mahalla.

The Mahalla and Family Research Institute under the Ministry of Mahalla and
Family Support under the Ministry of Mahalla and Family Support of the Republic of
Uzbekistan can be seen as proof of our idea that it is organized accordingly. According
to him, in society:

Full and effective implementation of the system based on the principle of
"prosperous and safe neighborhood", participation in the formation of priorities in
strengthening neighborhood and family institutions, implementation of interdisciplinary
fundamental, scientific and practical research and innovative projects;

formation of scientific and methodological bases for the development of concepts,
complex, targeted, sectoral and regional programs aimed at strengthening community
and family institutions, supporting women and the elderly and increasing social
activism;

development of a scientific basis for ensuring a healthy and stable socio-spiritual
environment and peace, harmony and tranquility in communities and families,
strengthening universal and national values, including family values;

The fact that a number of tasks have been set, such as strengthening community and
family institutions, supporting women and the elderly, and developing regulations in the
field of social activism, can be considered as an attempt to improve the system in line
with modern technology and foreign best practices. I think

As our young people consciously realize themselves in the neighborhood and in the
family, the social environment of the family and the neighborhood will certainly have
an impact on his upbringing. Because the future work of young people in various
spheres of our country, what kind of personnel they will become, depends on such a
prestigious educational institution as the neighborhood. Our young people receive their
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first education in their families and community. In this neighborhood, they socialize and
acquire the skills necessary for life, a certain life experience.

There is one thing that is clear and unproven to us: a child receives his or her first
social upbringing from the neighborhood where he or she lives and grows up. His
thinking is formed in many by being together in the good and bad days of his neighbors,
acting on the behavior, manners, manners, and interactions of adults. Sprinkling water
on the streets in the morning in our neighborhoods, people wishing each other well,
regardless of whether they know each other or not, greeting the elders, and blessing the
elders of the neighborhood is a great educational school.

Some socio-ethical rules and regulations in Uzbek mahallas, which are not yet
covered by special rules, should be followed by everyone, regardless of age. Otherwise,
people may get a negative assessment in the opinion of the neighborhood community.
At this point we can recognize the collective features of the peoples of the East. The
social, political, economic, spiritual, legal activity of the citizens of the mahalla,
especially the youth, depends on the level of spiritual and educational activities in the
mahalla, the level of propaganda work. Also, the elders in the mahallas, their spiritual
and enlightenment advisers themselves, first of all, as the owners of a high level of
spirituality, should be a comprehensive example and role model for the youth. It is the
sacred duty of the mahalla elder to enrich the spiritual world of our people, especially
the youth, to enlighten their hearts with the light of goodness, justice and religion. At
the same time, the mahallas bring up well-rounded and sane young people. The wise
saying of the first President Islam Karimov "High spirituality is an invincible force":
"The neighborhood is both a father and a mother" shows how important the education of
young people is. As for the role of the mahalla in educating a harmoniously developed
generation, they are:

- first of all, educating people in the spirit of our national values and spiritual
heritage;

- Education in the spirit of Uzbek morality;

- social and moral support of youth;

- Protecting young people from the onslaught of various alien ideas;

- Educating young people in the spirit of respect for the Motherland, the state and
existing laws;

- social control of young people in order to ensure their employment;

Based on the above, we want to think as follows; To encourage young people to
fight against the ideas, criminal plans and practical actions of fanatical, treacherous
forces disguised by Islam, who influence the minds of young people in the
neighborhood, against the people and the policy of reform, the noble intentions of
independence, to expose their essence and give a convincing blow.

From the above, it is clear that the role of mahallas in educating a harmoniously
developed generation is invaluable. In short, the mahalla community plays an important
role in educating the harmoniously developed generation as patriots and nationalists
through national and universal values, as well as in educating their families and
mahallas to be loyal to their homeland. It is a great responsibility for all of us to be
equally responsible for this, to use the heritage of our ancestors in the education of
future generations, and to be recognized not only in Central Asia but also in the world
as a self-governing body of the mahalla. We must use the opportunities of the mahalla
wisely in the upbringing of harmoniously developed people in all respects, and
remember the unique role of the mahalla in inculcating national and universal values in
the minds of young people.
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