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Knrwouegvie cnosa: nomenyuan, memoo usobpadicenus, Gyukyus I[puna, ypasueuue
Ilyaccona.

GREEN’S FUNCTION AND IMAGE METHOD IN
ELECTROSTATIC PROBLEMS
Loskutnikov V.S.

Loskutnikov Victor Serafimovich - Associate Professor,
DEPARTMENT OF PHYSICS,
ST. PETERSBURG STATE ELECTROTECHNICAL UNIVERSITY,
SAINT PETERSBURG

Abstract: the article discusses examples of solving problems of electrostatics using the
image method and the Green function method. The relationship between the potential and
the Green function is considered. Examples of calculating the potential of the electric field
created by a point charge near a grounded conductor are given, which demonstrate the
possibilities of using a physically sound image method and an effective mathematical
technique of Green's functions.

Keywords: potential, image method, Green's function, Poisson equation.

VIIK 537.2

OpHOM M3 3a7ad BJEKTPOCTATHKH SBISETCS BBIYUCICHHE MOTEHIMATA AIEKTPHIECKOTO
MOJSA, CO3JAHHOTO pAacIpeleNieHHEM 3apsiloB B Kakoi-mubo o6iacTu HpOCTpaHCTBA.
CymiecTByeT MHOTO croco0OB pemieHHs 3Toil 3agaun. Eciom pacnpenencHue 3apsmoB
W3BECTHO, TO TIOTEHIMAN MOXET OBITh BBIYMCIEH HWHTETPUPOBAHKWEM  (QYHKIUU
pacnpenenenus. OJTHAKO 4acTO BCTPEUAIOTCS CUTYallUH, KOTAa TaKOW CIIOCOO HEIPUMEHUM.
Hanpumep, ecnu 3apsiipl HaXOAATCA BONMM3HM MPOBOJHUKOB, TO Ha MX MOBEPXHOCTH OYAyT
UHAYLIUPOBAThCS 3apsAlbl, pacnpefeleHue KOTOPBIX HE U3BECTHO. B 3ToM ciyuae
JJIEKTPUYECKOE II0JIE MOJKET OBITh BBIYMCICHO, HAIPUMEP, METOJOM H300paskeHui,
KOTOPBII paccMarpuBaeTcs B Kypce obmeid Gpusuku [3].

B merone m300paskeHMH Uit BBIYHMCIECHUsS TNOTEHIMAla HCHONB3YIOTCS (DUKTHUBHBIE
3aps/pl, Ha3bIBACMbIC OJIEKTPOCTATHYECKUMU HW300paXECHHSMH 3apsiia ¢, IOJIOKEHHUE
KOTOPBIX HaXOIWUTCA IO MpaBUiIaM, aHAJIOTUYHBIM TEM, IO KOTOPBIM HAaXOJSATCS
M300paKeHNsI TOUEUHBIX HCTOYHHKOB CBETa B CHCTEMaxX ONTHYECKUX 3epKail. [Ipu Takom mx
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pacloyOKeHUHM  THOTEHLHMAN, CO3[JaBacMblii HCXOAHBIMU  3apsfaMd M 3apsaaMu
M300paKEHNUSAMH, Ha TpaHHLe oOJlacTH oOpamiaercs B HOJIb, oOecrednBas TEM CaMbIM
BBINOJIHEHUE KpaeBbIX ycnoBuil 3amaun Jupuxie. Ilo Teopeme eIMHCTBEHHOCTH IPYTHX
pacrpeieIeHIi 3apsiioB, yAOBIETBOPSIOINX 3aJaHHBIM T'PAaHUYHBIM YCJIOBHSIM, HET.

Ha camoMm nene B 27eKTpOCTaTHKE CYIIECTBYET HE TaK MHOTO 3aja4, KOTOPbIE MOTYT
OBITH pelIeHB! TAKUM CIIOCOOOM, TaK KakK PACHOJIOKEHHE 3TUX (PUKTHUBHBIX 3apsiiOB MOXKHO
yKa3aTh JIMIIb IPH HATMYUK cUMMeTpun. Hanbonee oOmUM METOROM SIBISETCS PEIICHHE
KkpaeBoit 3amaunm [Jupuxme (wim Heiimana) s ypaBHenus Ilyaccoma. OpmauMm u3
3¢ GEKTUBHBIX METOIOB PELICHUS 3a/1ad TAaKoro poja siBisieTcst Meto ¢pyHkuui ['puna [1,
2, 4]. OT0 OYeHb NOJE3HBI METON AJIi PELIEHUs BOJHOBOIO YpPaBHEHUS, YpPaBHEHHS
TETIONPOBOIHOCTH U KBAHTOBOMEXaHWYECKUX ypaBHEHUH, rie ¢yHkims [ puna omepaTtopa
I'aMunpTOHa WrpaeT BaXKHYIO POJIb M CBf3aHA C IUIOTHOCTBIO COCTOSHHM. B 3Toi pabote
paccMOTpeHbl NpPUMEpPbI, B KOTOPHIX (yHKuMs ['prHA HCHONB3yeTcst AJIsl BBIYKCICHUS
MOTEHIIMAJIA MIEKTPOCTATHIECKOTO TOJIS.

ITycTts B mpocTpaHcTBE UMeeTcs 001acTh D, orpaHUYEHHAs TIOBEPXHOCTHIO .

3anmaya {upuxne mis ypasaenus [lyaccoHna ¢popMynupyercs cieayromumM odpasom [2]:

Ap=—-4rnp 0

o|S=f
Hatitu ¢(7) BHYTpH D.

Omna w3 MeronoB pemieHus 3agaun  [upuxiie g ypaBHenus Ilyaccona B
ANIEKTPOCTATHKE OCHOBaH Ha TeopeMe I'puHa [2]: eciu QyHKIMM ¢ Uy - TADMOHUYECKHUE
B oOnactTu D W HENpepsIBHEI Ha rpaHuIe S, TO

[ (Aw-vag)dy = 1>{¢a—3‘*’—w—)rf5

chH @)

Ecmm B xadecTBe W B3sth  HeKOTOpYIO CHELHANBHO MOOGPAHHYIO (YHKIIHIO

- =7 —
G(f' S ) , Ha3bIBaeMyto (QyHKuuel ['puna, rae 7 - pajnyc-BeKTOp TOYKU HAOJIIOJEHHUS

(/e BHIYMCIISETCS MOTEHIMAN) M 7' - lepeMeHHast HHTErpUpOBanus (panyc-BeKTOp TOUKH,
rie  HaxoAwTcs 3apsa), To AuddepeHnnaipbHoe ypaBHeHHE [lyaccoHa MOXKHO CBECTH K
BBIUUCIICHUIO HHTErpaja. JTO TO3BOJSAET IOIYYHUTh paclpefelcHue IMOTeHIHana ¢(r)
BCIOZYy B obmactu D dyepe3 pacmpeneneHue IUIOTHOCTH 3apsja p(r ) U 3HAUCHHS ¢ Ha
rpanune obnactu S. KoHedHo, Ha TepBBIA B3MVIAI HE OYEHb IOHITHO IPEUMYIIECTBO
JaHHOTO crocoba. Ilo cymecTBy MBI 3aMeHsieM OIHY CIOXHYIO 3amady (pelieHne
ypaBuenus [lyaccona [1]) mpyroil crmoxHO# 3amadeil — BeIUMCIEHHEM HHTerpaita. OmgHako
BO MHOTHX CIy4asX BBIYMCICHHUE UHTerpajga BCE-TakM IMpOILIE, YEeM pelLIeHUe
muddepenunansHoro ypasuenus (1). Kpome sroro, moctpouB  ¢ynkuuio I'puna 3amgaun
Jupuxie 1 kakoi-1160 reoMeTpuu €€ MOXKHO UCIOIb30BaTh MPH PELICHHs APYTUX 3aAa4
Jupuxie i 3Toif reoMeTpuH.

Oynkuus ['puna B 00111eM cirydae MOKET ObITh TOCTPOCHA HECKOIBKUMHE CIIOCOOaMH.

[lpn pemeHun ypaBHEHMH ODJUIMIITUYECKOTO THUMA OOBIYHO  TPUMEHSETCS METOJ
paszencHusl MEePEeMEHHbBIX, METOJ Pa3JIOKEHUS MO COOCTBEHHBIM (YHKIHMSM OIIEpaTopa
Jlarmmaca, a takxke MeToZ TocTpoeHHs (GyHKIMH ['prHA B BHIE CyMMBI ABYX (yHKIui [1,
5].

G(r,r) = +F(l7i'), ANF(F,F)=0 )

nepBas U3 KOTOPBIX SBIISETCS q)szLaMeHTanLHLIM pemenurem oneparopa Jlamnaca, a
npyrass, F(F,7')- mexoropas (yHKuus Takxke rapmoHuueckas B obnactu D. Umes



HaxoXxJeHus: QyHKIMM ['puHAa TakuM crIocoOOM COCTOMT B TOM, YTO MBI IOAOHpaeM
Gynxumio F(7,7") Tak, 4T00bI BHIIONHSIMCH TPAHUYHBIE YCIIOBHSL:

G(S,7)=0.

— -
HewnsBecTHyl0 ~ TapMOHHMYECKYIO  (yHKIHMIO F (7" N HaxoJMM  METOJIOM
u3oOpakenuii. 3uas Qynkumio puna samaun Hupuxne G(7,F') mnoTeHmman MoxHO

BBIYUCITUTH IO (hopMyJie
o(F) = [ pFIGGFEF)F (4)
V

IIpuMeHeHHEe ATHX METOJOB INPOWLIIOCTPUPYEM Ha JBYX IpHUMEpax, B KOTOPBIX
TpaHUYHAas TOBEPXHOCTb B KPaeBo 3a/jaue UMeeT NPOCTYI0 U CUMMETPUYHYIO TEOMETPHIO.

1. Toueunviii 3aps0, pacnonoiceHublll 8 epXHeM NOTYNPOCMPAHCIIEE HAO NPOBOOsUel
NIOCKOCMbIO.

Ioxamy#t camplii TpocTOW MpHMep NPUMEHEHHS MeTofa H300pakeHWH — cirydait
OCCKOHEUHOU TMPOBOIAMICH 3a3eMIEHHOW IDIOCKOCTH. IlycTh B JeKapTOBOHM cucTeMe
KOOPJMHAT 3Ta IUIOCKOCTh COBMAAAET ¢ IIOCKOCThIO z=0. ToueuHslil 3apsan ¢ HaxoquTCs B

Touke 1] = (xl ,yl,Zl), z, > 0, 3apsan usoOpakenne —¢ OyoeT HaXOOUTHCH,

OYEeBHIHO, B Touke /5 = (xl s Vi~ 2 )
CnenoBarenbHO, ICKOMBIH NOTEHIMAN, PABHBIA CyMME MOTEHLIUAIOB, CO34aBAEMbIX
peaTBHBIM 3apsAIoM ¢ U €r0 H300paKeHHUEM -¢
49 _ q _ q &)
PRl PRl x4 (e=2) =)+ (-0 + G+
Haiiném nost manHOM poBosie iockocTH Gynknuio ['puna 3amaun dupuxie.
Uckatb e€ Oynem B Buze (3), rie

1 1
F=7] Joe=xY (=) +(z -2

—  —f o o
Oynxuns F (I’ N ) JOJDKHA OBITh TapMOHMYECKOW M TaKOM, YTOOBI BBIMOJHSINCH

(/)(7)=‘

rpaHuuHble  ycioBust  Jupuxne. Takum  ycnoBHsSM  COOTBETCTBYeT  (DyHKIHUsS

1
Jo=XV +(r-y)V+(z+2)

YToOnI MOJIYYHUTH BBIPAXKCHUC I TTOTCHIIUAJIA, y‘-ITéM, 4TO BCJIMYUHA TOUYCUHOI'O 3apdaa

F(7,7)=—

q BBIPaXKaeTCs qepes IUIOTHOCTh pacrpeneneHus 3apsiga p Kak
p(x, Y, Z) = 6]5()(7 —X )5()/ -V )5(2 - Zl) . IlomcraBuB 3TO BBIpAXKEHHE B
dopmyiy 4 HOTyYUM

o) = : - :
\/(x_x1)2 +(y_y1)2 +(Z_Zl)2 \/(x_x1)2 +(y_y1)2 +(Z+Z1)2

COBIIAJIAET C PE3yJIbTATOM (5), MOJTYUYSCHHBIM METOAOM N300paKEHHH.
W3 paccmoTpenHoro npumepa siceH Gpusndeckuii cMpica ¢yHKun [prHa: oHa sBIsIeTCS
MOTEHIUAIOM 3JICKTPUYECKOTO MOJs, CO3JaBaEMOr0 B TOUKE 7 EIMHMYHBIM TOYEYHBIM

, 9TO

. =
3apsi/IoM, TOMEIIEHHBIM B TOUKY 7 , €CJIM FpaHuIia 00J1acTH 3a3eMJIeHa.
2. 3apso, pacnonodicennwlil 6He 3a3eMIEHHOU chepbi.



PaccmorpuM  3amady 00 ompeneiieHHM MOTEHIMANA 3JICKTPOCTATHYECKOTO OIS,
CO3/1aBa€MOr0 3apsifioM ¢, HaXOIALIMMCS B TOYKE 171 . HaxonsuIelcss BHE 3a3eMJIEHHOU
npoBojIei chepbl. 3epKaabHBIM H300paKeHUEM 3apsiia ¢ OyIeT HEKOTOPBIA 3apsnm ¢,
HaXOISIINUICS B TOYKE 772 B TOM >X€ HAIPaBJICHUH YTO W 3apsA] ¢ Ha PacCTOSHUH b OT

nentpa cepsl. Tak kak cdhepa 3a3emieHa, TO €€ NOTSHIMAI paBeH Hyo. M3 aToro ycinosus
2 2
a - a - , aq
CICAYET, UTO b=— , 1, =—5I', ¥ BeIM4KHAa 3apsja u3obpaxeHus ¢ = ——.
I8 I8 r
1 1 1

Taxkum 00pasom, B 000N ToYke 7  MOTEHIMAN TIOJIS, CO3JaHHOTO 3apsjaMu ¢ U ¢’

paBeH
!

(p(17)=| _, 19 9 |— qaz (6)

A I e B Gl R S
Rir——n

| 8

h

BeipaskeHue (6) MOKHO 3alicaTh B APYTOM BHE, BBESA YIOJ ¥ MEXK/y BEKTOpaMH /U
ren

r;

7, Te. COSYy =

q _ q
¥’ +17 =2rrcosy \/rzrlz +a* —2a’rr;, cosy

Q)

@(r)=
J

B cooTBeTcTBUM C (H3WYECKAM CMBICIIOM (YHKIMHM ['pMHa MOXHO HAmUCaTh €€ BHJ
UCTIONB3Ys (OopMYIIBI s moTeHnuana (6) win (7), B KOTOPHIX CIEAYeT MOJMOKUTh =1 u

3aMeHuTh 1, Ha I

o a
G(F, 7)== 1 4% (8)
=7 .

r r—rﬁl"

G(7.7) = 4 - 4 o
\/r2 +7? =2rr' cosy \/rzr’2 +a*—2a’rr' cosy

PaccMoTpeHHblE MeETOIBI MOXHO NPUMEHUTh W JUId HAXOXAEHWS IIOTEeHIHala,
CO3/1aBa€MOT0 TOYEYHBIM 3apsIOM BOJM3M TIPOBOJHHMKOB pa3IMuHONH (QOPMBI  Kak
3a3eMJIEHHBIX, TaK ¥ HMEIOLIMMHU 3apsi] WX TOTEHIHAL.

Pemenne snekTpocTaTHYecKuX 3a1a4 METoAoM (QYHKIUHM ['puHA MOMOXXET CTyIeHTaM
MpUOIM3UTECS K MMOHUMAHHWIO Oojiee OOIUX METOAOB pelleHHs (U3MYeCKHX 3agad. JTo,
0e3yciI0BHO, OyJeT crmocoOCTBOBATh HE TONBKO JyYIIEMy ITOHUMAHHUIO IEKTPOCTATUKH, HO
1 MEXIUCHUTUIMHAPHONW WHTETPAIlNN MEeXAY (GU3UKON M MaTeMaTHKOW TaKUM 00pa3oM, 4To
MaTeMaTHKa CTPYKTYpHUpYeT (pu3udeckoe MbIlUIeHHE, a (U3nKa NPUAAET CMBICI TTOHSATHIM
MaT€MaTUuKH.
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APPLICATION OF HIGH VOLTAGE ELECTRIC DISCRETE
METHOD IN MINING ROCK CRUSHING
Zairov Sh.Sh.!, Arziyeva S.I.
Email: Zairov17167@scientifictext.ru
! Zairov Sherzod Sharipovich — Doctor of Technical Sciences, Professor,
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2 Arzieva Suraye Ismatullaevna — Assistant,
DEPARTMENT OF HIGHER MATHEMATICS AND INFORMATION TECHNOLOGIES,

NAVOI STATE MINING INSTITUTE,
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Abstract: the article analyzes Improving the efficiency of crushing and production of rocks
with the help of products made from local raw materials, which are important for the
development of the economy of our country are topical issues today. This thesis considers
measures for the application of physical processes in mining. As a result of this method,
20% economic efficiency is achieved.

Keywords: analysis, Current, voltage, current density, electric arc, discharge, electron, ion,
pressure, temperature, rock, Kyzylkum region, drilling.

NPUMEHEHUE BBICOKOBOJIBTHOI'O JIEKTPUYECKOI'O
JAUCKPETHOI'O METOJA IPU IPOBJIEHUU I'OPHBIX IIOPOJ
3aupos LI, Ap3ueBa c.n?

13aupos Illep300 Hlapunosuy - dOKmop mexHuueckux Hayk, npogeccop,
Kagedpa eopnozo dena;
2 Apsuesa Cypaiie Hemamynnaesna - accucmenm,
Kagedpa svicuieli Mamemamury U UHGOPMAYUOHHBIX MEXHOL02UI,
Hasoutickuii 2ocyoapcmeenHblil 2O0pHbIlL UHCMUMYM,
2. Hasou, Pecnyonuxa Y3oxucman

Annomayun: 6 cmamve aAHATUUPYIOMCS, NOGbluieHUe IphdekmusHocmu OpodaeHus u
npou300Cmead 20PHLIX NOPOO C NOMOWBIO NPOOYKYUU U3 MECIHO20 CbIPbs, 8AHCHO2O0 OISl
pazeumus. IKOHOMUKU HAwlell CMpPauvl, Ceco0Hs AGNemcs axmyanvHou npobremou. B
O0aHHOU Juccepmayuy npeonpuUHUMAlOmcs Mepbl N0 BHEOPEHUI0 QUULECKUX NPOYECcco8 6
20pHO0000bIGAIOWeEl  NPpOMbIULIEHHOCIY, 6 pesyibmame uezo Odocmucaemca 20%
9KOHOMUYECKAsl P Pekmuernocmo.

Knrwouegvle cnosa: mox, nanpssicenue, NIOMHOCMb MOKA, dAEKMpUYeckas oyea, paspsio,
9NEeKMPOH, UOH, OasjieHue, memMnpamypa, nopooa, Kel3vlikymcKkul pation, bypetue.

UDC 331.225.3

In the works of scientists who have made a significant contribution to the theory and
practice of blasting in the opencast quarries of the Republic of Uzbekistan, developed
scientific and technical bases for blasting rocks of different hardness, improved
technological processes of drilling and blasting. High efficiency of blasting technologies is
ensured in open pit mining in the region [1].

Despite the large volume of research in the Kyzylkum region, no measures have been
taken to apply physical processes in mining, and no high voltage electric discharge method
has been developed to increase the efficiency of drilling boreholes and wells in rock
breaking. Drilling and blasting with a high voltage discharge method provides a 20% cost
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effectiveness. Today, this method is in high demand in manufacturing enterprises and is
preferred for its simplicity and low cost compared to analogues.

As a result of research and analysis of the literature [2], it was found that a large amount
of heat is released at the junction of two metal (or coal) rods in contact with each other,
because the resistance of this place is large. The main technical results of the proposed
method are the simultaneous determination of the values of specific energy consumption
required for the separation of the unit lenght of the inter electrode space in the
decomposition of rocks with the help of high voltage pulsed discharge and additional
mechanical action on it with hard alloy cutters. It is to increase the efficiency of drilling with
multi electrode drills by determining the phase of movement of drilling electrodes between
two high voltage pulses, as well as the depth of rock breaking in one turn.

The temperature rises to the point where thermoelectric emission begins. Therefore,
when the electrodes are separated, a discharge begins between them. Between the rods is
formed a column of gas, which gives a strong light, and this column is called an electric arc.
In this case, the electrical conductivity of the gas is much higher even at atmospheric
pressure, because the negative electrode emits a lot of electrons (Figure 1). In a smaller arc,
the current reaches several hundred amperes when the potential difference is only about
50V. The first electric arc was invented in 1802 by the Russian academician created by V.V.
Petrov.

cathode region

anode region

Fig. 1. Formation of an electric arc

Here the current density is equal to the sum of the current densities of the electrons and
ions: j=env,e=1,6-10"1K ,n = g(the number of electrons per unit volume). j = j, +
ji = en,v, + en;v; . From this the current will be equal to Lyoyi = engv,S + env;S . The
total voltage is as follows [2]:

Uyoyi = Ukatoa T Uanoa + Uor»

Uyoyi = a +nl.

The high temperature at the cathode is supported by positive ions that bombard the
cathode when the arc burns. The gas in the arc itself heats up as a result of a collision with
electrons and positive ions accelerated by the field. As a result, the gas is thermally ionized.
At the positive electrode of the arc, under the influence of electrons, a pit called a crater is
formed. The temperature in the crater reaches 4000°C degrees at atmospheric pressure, and
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exceeds 7000°C degrees at 2 - 10° Pa pressure. To imagine how high this temperature is,
let's make a comparison: The surface temperature of the sun is about 6000°C .

The electric arc burns not only between the carbon electrodes, but also between the
metal electrodes. If the current is increased in a vibrating discharge, the temperature of the
cathode increases so much due to the bombardment of the ions that the arc discharge begins.
Thus, it is not necessary to bring the electrodes closer together in order for an arc discharge
to occur. The electric arc is a very powerful light source that is used in projectors, projection
devices and film cameras. Electric arc furnaces are widely used in metallurgy. Arc discharge
is also used for welding metals.

o ™y
gas
Al & = (K
.. A
[ 2
i
p

Fig. 2. Generation of an electric arc in the environment

Voltages of 220 and 380V are used for this process. The negative cathode and the
positive anode are lowered into the well (figure 2) and a gaseous medium is formed there.
The distance [ between the electrodes depends on the composition of the selected rocks.

I = % that R = pé , S is the cross sectional area of the electrode in the range from1,5 mm?
to 2,5 mm?. The high pressure created by the electric arc drills the rocks.
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1. Ravshanova M.H. Development of a new non-explosive crushing mixture for use in open

pit mining // Doctor of philosophy in technical sciences (PhD) diss. Navoi, 2021. P. 13.
2. Bendrikov G.A., Buxovsov B.B. Physics. Tashkent, 2012. P. 262
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AHHOmMAYUA: aKMYATLHOCMb 8bIOPAHHOU MeMbl 00YCI061eHa HEOOX0OUMOCIbIO pPeuleHUs
npooneMbl CHUMNCEHU ceDecTnOUMOCU Y21e8000POOH020 Cbipbs, 00bbisaemozo 6 Poccuu. B
cmamve  paccmMompenvl 80NPOChl CYWecmeylouell Cumyayuu npousgoocmea ce200Hs U
npeonazaemuvlii 6apuanm nogvluleHUs PHeKmusHocmu KOMIAHuu 3a cuem eHeOpeHus
cucmembl ABMOMAMU3AYULU CKIAOA HA NPeOnPUAMUL.
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Abstract: the relevance of the chosen topic is due to the need for a cardinal solution to the
problem of reducing the cost of hydrocarbon raw materials produced in Russia. In the
article, the issues of the existing production situation today and the proposed option for
improving the efficiency of the company through the introduction of a warehouse
automation system at the enterprise are considered.

Keywords: equipment control system, warehouse automation, production cost, robotization
of production, competition in the market, profitability of production.

VIAK 004.415.2

ABromarmzanmsi pabOThl CKiaja — 5TO BaKHBIA NpOIlECC Ha NPEANPHATHH, KOTOPBIH
CTaparoTCsl BHEIPUTh MHOTHME KOMITAHHM, YTOOBI YHOPSIOYUTh M YHNPOCTHTH IIlepeMelleHHe
TOBapoB IMepes HCIONb3oBaHWEM. [IpaBWIIbHO HanakeHHass paboTa CKJIaga MO3BOJSIET
KOHTPOJIMPOBAaTh PEAIbHBI Y4YeT TIOCTYIUICHHS W pacXoJ0BaHHS MaTepHAIOB, HO NpH
YBEIMYEHHH OOBEMOB M aCCOPTUMEHTOB TOBAapOB BHICOKA BEPOATHOCTh OIMHMOOK H3-3a
YEJIOBEUECKOTO (PaKTOpa, HO3TOMY CTOHT 33/yMaThCsl O BHEIPEHUN aBTOMATH3AINH B 3Ty chepy
npousBojcTBa. OANH U3 BAPUAHTOB PACCMOTPUM HUIKE.

CeromHs Ha TPOM3BOJACTBAX HE(TSHON OTpaciy yXe CYIIECTBYIOT aBTOMAaTH3MPOBAHHEIC
cuctemsl ynpasieHus mpon3BoactBoM (ACYII) ocHoBaHHBIE Ha IUIAT(HOPMax CHCTEMBI
«SAP_R/3», TI'amaktuxa» u «1C.YmpaBieHne TPOM3BOACTBEHHBIM NPEANpUsATHEM». JlaHHBIE
CHCTEMBI 110 OOJIbIIeH YacTH HalleJIeHbl Ha BBINOJHEHHUE TaKHUX 33/1a4, KaK: JOKyMEHTHPOBaHHE
MPOM3BOJICTBEHHBIX PECYpPCOB B CTOMMOCTHOM M KOJMYECTBEHHOM BBIPAKEHUH; KOHTPOIb
9KOHOMHYHOCTH; KOHTPOJIb IPOM3BO/ICTBA; TIOIEPIKKA MPUHATHS pereHus [1].
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Paccmotpum  mmatdopmy cuctembl  «SAP R/3», nannas 1miardopma npuMeHSTCS B
xomnannu ITAO «Cypryraedreraz»y. OmuH W3 MonyJield JTaHHOW IaropMbl MO3BOJSET
paborath ¢ MarepuajgbHO-TeXHHYeckuMu pecypcamu (MTP), cosmaBate 0a3y IaHHBIX,
KOHTpPOJIMPOBATh HaJIM4KE, NIepeMEIIeHIE, 3aKyTl, CIIICaHNe MaTeprasioB Ha CKiaje. Y 100CTBO
wiatGopMbl  3aKJIIOYAETCS B TOM, 4YTO OHO HEMOCPEACTBEHHO B3aHMOCBSI3aHO C
TEXHOJIOTHYECKIMH TIPOIIECCAMH  TPEANpHATHS. 1O ecTh TpH IUIAHHUPOBAHWH TEKYIIHX
PEMOHTOB MOYKHO 4epe3 eAuHyro 0a3y paboTaTh ¢ LEHTpPaJbHBIM CKIaJOM H (HOPMHpPOBATH
MIEPEeUeHb 3aI1acoB UCXOAA U3 TeKyIeH motpedHocTH. Tarske yao0CcTBO 3aKIIFOYACTCS B TOM, YTO
B IJIaT()OPMY MOKHO BHECTH OIIPE/IEIICHHBIC aAITOPUTMBI TS HCKIIFOUCHHS OIIMOOK TP 3aKas3e
W CTIMCaHWH MaTeprasioB. Hampumep, CTpyKTypHOE MoApasiesieHie, PEMOHTHPYIOIIEE HACOCHOE
000pyIOBaHHE HE CMOXET 3aKa3aTh JAETallM Ul aBTOMOOWICH, CHCTEMa HE IO3BOJIUT 3TO
clenaTh, TaK KakK JaHHBIN BUJI pabOT HE MPEILyCMOTPEH Ul TAHHOTO Liexa. Tak u HaoOopoT
VYpaBneHre TeXHOJIOIMYECKOTr0 TPaHCIOpTa HE CMOJKET 3aKa3aTh 3aMyacTH, IpeJHa3HAYCHHbIE
JUISL PEMOHTa 3aJBIDKKM WIIM HAcoca, TaK KaK JaHHBIA BUJA pabOT MpeoycCMOTpEeH I Iiexa
JTIOOBIUH.

JaHHBIil MOOyNnb Tak )K€ MCKIIOYaeT OUIMOKM NpH CIHCAaHHW MaTepuaia, Halpumep,
CIMCaHUE KUCJIOPOJia HEBO3MOXKHO 0€3 CITHCaHMs POIaHa OHOBPEMEHHO, TaK BHJ padOT Kak:
«pe3Ka METAIIONOMay IT0JPa3yMEBacT HCITIONB30BAHNE KaK MUHHMYM JABYX BHIOB MaTepHaia
3T0 — TpomaH M Kuciopod. Mnm Bux paboT «coeaMHEHME AeTaled 3I1.JIyroBOi CBapKoiD»
HEBO3MOJKEH 0€3 HCIIONB30BaAHMS HJIEKTPOJIOB.

[IprMeHeHne AaHHBIX MOIYJEH IO3BOJACT PAlMOHAIBHO M MAKCHMAJIBHO O€30IIHO0YHO
pactpenenaTh 1 UCIOIb30BaTh MAaTePHAIBHO-TEXHIYIECKHE PECYpChl BHYTPH NPEANPHATHS, HO B
JIAHHOW CHCTEME UMEIOTCSI «TIOIBOJIHBIE KAMHW» U HE PellieHHbIe mpobieMbl. OHa U3 mpobdiaeM
— 3T0 (haKTHUECKOe HAJIMYME MaTepuajla B KOHKPETHBIH TleproJl BpeMeHH. To ecThb crienuduka
3aKyla MarepHajia OCHOBaHA B €KEroJHOM (POPMHPOBaHMH 3asBKH OT KaXKIIOTO0 CTPYKTYpPHOTO
MOApa3/ieNeHNs HCXO/II U3 aHAJIM3a OTPEeOHOCTH B MaTepuasax 3a MpoLuIble eproasl. [laHHas
METOJMKA 3aKylla MaTepuajia BIIOJHE aKTyaJdbHa, HO HE COBEPIICHHA, TaK KaK aHaJN3
norpeOHocTH 3a mpouuible roapl He MoxkeT 100% rapaHTUpPOBAaTh COBMAJIEHHE TeEX
HOMEHKJIATYpHBIX TIO3MIMHM MaTepuaia, KOTopble OyIyT BocTpeOOBaHBI B 3TOM romy. To ecTb
Henb3d Ha 100% oXHMaaTh, 4TO PEMOHT HACOCHOTO arperara, KOTOPbIH PEMOHTHPOBAIN B
MPOIILIOM TOJy NMOTPeOyeT TO K€ KOJIMYECTBO 3aMACHBIX YacTeil YTO M B 3TOM TOJy, O3TOMY
NPENpUITHE BBIHYXKIEHHO COZEp)XKaTh B 3arace BeCh IepedeHb HEOOXOIMMOIo MarepHalia
HE3aBUCHMO OT TOro OyzneT M OH BocTpeOoBaH. M 3TOT «HENMKBHIHBII» MaTtepuan, K
COXKaJICHHIO, HAKJIaJIbIBAeT JOTIONHHUTENBHYIO (PMHAHCOBYIO HATPY3Ky Ha NPEIPHUSITHE.

Emé omHONM mpHuMHON mouyeMy MpEeNNpHATHA BBIHY)KAEHBI padoTaTh MO TAKOW CXeMe,
HEIOCTAaTOYHO pa3BuUTas Jiorucrtuka nocraBku MTP Ha MecTa HENocpencTBEHHOIO
ucnonb3oBaHus. To ecTh cerogus ¢ MOMeHTa ()OPMHUPOBAHMWS 3asiBKM 1O TIOCTYILUICHUS
Marepuaja Ha MEeCTO IPOM3BOJCTBA PEMOHTA MOXKET TOHAJ00UThCS OT HECKOJBKUX JHEU JI0
HECKOJIBKMX MECSIEB B 3aBUCHMOCTH OT CIIENM(HKHA MaTepHaia. A 3TO Uil HENPEepHIBHOTO
TEXHOJIOTMIECKOTO TPOIIecca HePHUEMIIEMO.

Jns pemenus 5ToM mpoOieMbl JIOCTATOYHO OOpaTUTh BHUMaHHE Ha paboTy ckiana
aBro3aryacteil aBrokoHnepHa Ponbkearen B r. Kaccens, ['epmanns. OcoGeHHOCTBIO pabOTHI
JIAHHOTO CKJIaJia SIBJISICTCS €ro IMoJIHasi aBToMaTH3auust 1 podoTtnsaius. To ecth paboTta ckiana
YCTpOEHa TaK, YTO 3aKa34MK C JII000I TOUKH Mupa GOpMHUpYeT 3asiBKy Ha HEOOXOAMMYIO JIETalb,
Jlanee Bce JieNlaeT KOMIBIOTEp: MOMCK, YIaKOBKa, MOUCK ITyTeH JAOCTaBKHU, OTHpaBka. Uenosek
y4JacTByeT TOJBKO B MEPEBO3KE JETall OT CKJIaJa K 3aKa3uuKy W HA0OOPOT TMOMOIHSET
HEOOXOJMMBIA 3amac MO «3asBke» ckimama. CKimax TpeacTaBisieT co00il  aBTOHOMHBIN
CaMOJIOCTAaTOYHBIN OPTaHN3M, B KOTOPOM YeJIOBEK BBIIOJIHSET TOJIBKO BCIIOMOTATENIBHYIO POJIb.

Ha npemnpusatun nHedrTera3oBoil oTpaciy BHEAPEHHE IOJOOHONH CHUCTEMBI BMECTE C
aBTOMATH3alMed KOHTPOJS HEoOXOAMMOW TOTpeOHOCTH Marephaia B TEKYyIIMA MOMEHT
MO3BOMIJIO OBl CYIIECTBEHHO YCOBEpIICHCTBOBATH M  ONTHMH3MPOBATH 3aTpaThl Ha
MaTepuaJbHO-TeXHUUECKHe pecypcbl. [l monHomeHHO# paboThl MOAOOHOIM  CHCTEMBI
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10.

11.

HEeoOXOIMMO cO371aTh MOAPOOHYI0 0a3y JaHHBIX BCEro IPUMEHSEMOro OOOpYJOBaHMS Ha
npennpustay. [lanee e€ BHEAPUTH B CUCTEMY KOHTPOJIS U 3aKa3a HEOOXOIMMOro MaTepHaia.

B ckorie ¢ aBTomMaTH3anuei ckiiaaa BHEPEHUE JAHHON CHCTEMBI TI03BOJIUT KOHTPOJINPOBATh
MHUHHMMAJIBHBIN pe3epB 3alacHbIX YacTei, KOTOPbIH HEOOXOIMMO Aep)KaTh B pe3epBe, 0COOCHHO
JUISL TOPOTOCTOSIIIMX MO3ULMH. A BHEIPEHHE CHCTEMBbI KOHTPOJS 000PYIOBaHMsI, HA KOTOPOM
BezeTcs y4€T HapaObOTK! (HACOCHBIE arperaTsl, MPOoOEeTH aBTOMOOWIICH 1 T.]1.), IIO3BOJIHT JIeIaTh
3aKa3bl 3aMACHBIX YacTel 3apaHee B aBTOMATHIECKOM PEKIME.

Brenpenune Takol CHCTEMBI BMECTE C aBTOMATH3aIMEN CKIIaza MTO3BOJIHT:

¢  OnTUMH3UPOBATH MAaTEPHAIBLHYIO PECYPCHYIO 0a3y Ha CKiIaze.

¢  MuUHMUMHI3HPOBATH POCTON 0OOPYIOBAHKS N3-32 OTCYTCTBHS 3aIIaCHBIX YacTEH.

e 3a cueT MUHMMH3ALMN HEMUKBUIHBIX MATEPUATOB CHU3UTH (PMHAHCOBYIO HArpy3Ky Ha
TPEIIPUSTHE.

e lckmounTh OIMOKH NepcoHaa npu (JOpMUPOBAHHUH 3aKa30B HA MaTEPHAIBI.

e [loBbIcHTb 6€30MaCHOCTh COXPAHHOCTH TPOJYKIIMH 32 CYET MCKIFOYEHHUS YEIOBEYECKOTO
(haxropa.

e  VIpoCTHUTH NPOBEACHUE OYXTalITePCKON PEBH3UH.

e [loBbicHTh O€30MaCHOCTH IPON3BO/ICTBA 3a CUET BHEPEHHS aBTOMATH3AINH.
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VIIK 32(571.15)(075.8)

Hauboee naTeHCHBHO MUTpanuonHsie nporecchl B Y3CCP nporexamu B 1939-1959 rr.
Bricokne temnbl pocra HaceneHHs pecyOnuk CpemHeil A3uM 3a CUeT MHUIpAlMy B 3TOT
Nepro/ ObUIH CBSI3aHBI C SKOHOMUYECKMMH IpuuuHamMu. Hepocratok KBann(UIMpOBaHHBIX
KaJIpoB pad0oYMX M CHENUAIUCTOB TPeOOBaII MIPUTOKA KBAIN(HINPOBAHHBIX PAOOTHUKOB U3
Ipyrux pernoHoB. Ilo Mepe MOATOTOBKM COOCTBEHHBIX KaJpOB M3 UYHCIA KOPEHHBIX
HAIIMOHAJIBHOCTEW, MEXPECIyOJMKaHCKass MHTpPAlis BCE MEHBIIE BIIsIAa Ha POCT
YUCJICHHOCTH HaceleHus: pecnyOnuk Cpeaneir A3uu, HO B KaXKIOW pecrmyOIuke 3TO
MIPOMCXOIIIIO MO-Pa3HOMY.

B VY30ekucran ObUTM 3BaKyHpOBAaHBI NECSATKH MPEINPUATHH W3 3alMajHBIX oOiacTer
osBmiero CCCP. Cpenn Hux: JIeHHMHTpaJICKWid 3aBOJ TEKCTHIHLHOTO MAIIMHOCTPOCHWS,
MOTOCTPOUTENBHBI  3aBOJ,  JBa  KPYHHBIX  3aBOJa  CEIbCKOXO3SIMCTBEHHOTO
MammHocTpoeHus — «Poctcensmam» u «KpacHblii Akcait», 3aBonbl «DJIEKTpOKaOesb,
«KpacHblit nBurarens», KapOOpYHAOBBIH, HOABEMHBIX MEXaHHW3MOB, paJdO JIAMITOBBIMH,
TPaHCIIOPTHOI'O MAIIMHOCTPOCHUS, XMMKOMOMHAT, 3aBOJI TOKOB BBICOKOH  YacCTOTHI,
XapbKOBCKUI BEJIOCHUIICAHBIA 3aBOA, MIBeHHbIE (aOpHKH, caxapHble, MacioOOWHBIE U
KOHCEPBHBIE 3aBOJIbI 1 MHOTHE JPYyTHE IPOMBIIIICHHbIE peanpusaTus [1].
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OTO mocTaBWIO Iepel  TPYAAIIMMHCA Y30EKHCTaHa psii  CIOKHBIX BOECHHO-
XO3SIMCTBEHHBIX U BOEHHO-NIOJUTHYECKHX 3ajad. brarogaps caMOOTBEP:KEHHOMY TPYAY
y30€KCKOTI'0 Hapo/a, 3TH OTPOMHBIC 3a/1a4d ObLIM YCIHEIIHO pa3pemieHsl [2]. B kparuaiinime
CPOKH OBUIM pa3MeIeHbl, CMOHTUPOBAHBI U MyIIEHB! B X0/ cBbime 100 3BaKyHpOBaHHBIX
npeanpusitui. Tak, HanpuMep, OJUH M3 3BaKyHMPOBAaHHBIX BOCHHBIX 3aBOJIOB BO30OHOBHII
BBIITYCK CBOEH MPOAYKIINH Yepe3 2 Mecsla IMocje TOTo, KaK ero CHIIN ¢ MPEKHETO MEeCTa.
Jis pasMemnieHns 3BaKyHPOBAaHHBIX MpeanpusaTuid Obuto mpemoctaBieHo 400 TeIC. M’
MIPOM3BOJICTBEHHONW IUIOMIATN M, KPOME TOTO, B KOPOTKHX CpPOK OBUIO TOCTPOCHO M
npucTpoero 200 ThIC. M HOBOI IPOM3BOACTBEHHON miomany [3]. B 1943 roxy yaemsHbIi
BEC TSDKEINION MPOMBIIIITICHHOCTH cocTtaBmi 48,6%, mpotus 14,3 % B 1940 1. [4].

IlepebasupoBanre B VY30€KucTaH KPYIHBIX MPOMBIIIICHHBIX MPEIIPUSTHA 0Ka3ajo
MOJIOXKUTEIBHOE BIMSHUE HE TOJIBKO HA YBEJIWYEHHE INPOMBIIUICHHOTO NPOU3BOACTBA B
pecryOirKe, HO ¥ Ha o0llee MOBHIIIEHUE ero KyIbTyphl. Pycckue, ykpauHIp, Oenopycckue
MH)KEHEPBI, TEXHUKH, MacTepa U pabodyne HeMEIJICHHO MPUCTYNWIN K 00y4eHUI0 MHOTHX
TBICSIY Pa00OYNX MECTHBIX HAIIMOHAILHOCTEH, TaK KaK C ABaKYHPOBAHHBIMHU HPEIIPHUSITUIMH
npuObLTO TONBEKO 20 % MOTPEOHOT0 UM KOJUYECTBA KBATU(PUIIMPOBAHHBIX KaIpOB [6].

[Tepexoa K pPHIHOYHBIM OTHOILIEHUSIM CO3AaBAIM MPEANOCBUIKH Uit (HhOPMHPOBAHUS
KOJDICKTHBHOTO M WHTEPHAIMOHAIMCTHYECKOTO CO3HAHMS KaXIOW JIMYHOCTH. B mpomecce
TpyZAa 4eJIOBEK CTAIKHUBAJICSA C HOBBIMHU IPUHIMIIAMH (POPMUPOBAHHS OCHOBHOH 3apaboTHOM
TUTATBl U €€ POCTa, BIUSHHEM (PHHAHCOBO-KPEAWTHOTO MEXaHU3Ma, CHCTEMOH CaHKIHN 3a
HEBBITIOJTHEHNE JOTOBOPHBIX 00513aTEIBCTB, HEPUTMHUYHOE TPOU3BOCTBO, HEKAYECTBEHHYIO
U HEKOHKYPEHTOCHOCOOHYI0  MPOAYKIWI0. B 3THX  yCIOBHSX  3HAYUMOCTH
ME)KHAIIMOHAJIBHOI'O TPYAOBOTO KOJUICKTHBA KaK LEHTPa MHTEPHAI[HOHAIIBHOI'O BOCTIMTAHUS
OBUIO BaXKHO AJISI NpaBUTENbCTBA. B 3TOM IUIaHEe MapTHIHBIE OpPraHM3aIlMM BENIH CBOIO
aruTaIllMOHHYI0 M BOCIMTATENIFHYIO pabOTy M CpeAu MPOMBIIUICHHBIX NPEANPHUITHH, YbU
KOJJIGKTUBBI OBIIM MHOTOHalMOHanbHEL. Hampumep, B TaIIkeHTCKOM aBHAIlMOHHOM
MPOM3BOJACTBEHHOM o0O0benuHeHnn uMeHu B.II. UkanoBa paGortamu mnpexacraButenn S50
Hanuii 1 HapoaHocTel: pycckux — 50,8%, y36ekoB — 22,2 %, Tarap — 3,6 %, KazaxoB —
2,8%, epeeB — 1,6 %, 6amkupos — 0,9%, 6emopycoB — 0,6 %, Tamkukos — 0,6 %, apMsH —
0,6%, apyrux HauuoHasibHOCTEH — 6,4 %.

Ha 3aBoge «MwukoHn» y30eku cocraBmsum 39,9 %, pycckue — 34%, kazaxu — 7%,
tarapsl — 4 %. Ha kpynHeiimem npeanpusTi MIBEHHON TPOMBIIIIIEHHOCTH PECITYOJIMKH —
MIPOM3BOJICTBEHHOM IBeHHOM o0beauHeHnn uMeHH «50-metus Y3CCP u Kommaprum
V3b6ekucranay (HprHe «lOnmy3») pabortanu mpeacTtaBuTenu 28 HAIMOHAIBHOCTEH, B TOM
gucne y3oexu — 51,7 %, pycckue — 18,6 %, kazaxu — 1,2 %, Tamxuku — 0,5 % u ap.
MHOTOHAIIMOHAILHBIM CUUTAJICS U cOCTaB cTpoitpecta No 159 I'maBramkeTcTpos: y306exku
cocrarysuin 46,8%, pycckue — 26,6%, ykpaunusl — 2,4 %, oenopycel — 0,78 %, kazaxu —
2,79%, tamxuxu — 0,98 %, apmsue — 0,74%, tatapst 10,7 %, asepbaitmxanisr — 0,94 %,
kopeiins! — 1,8 %, eBpen — 1,2 % u apyrue HanmoHanbHOCTH — 5,1% [7].

K Becne 1942 romga B Y3CCP 6buto pasmernieno 716 Thic. 3BaKyupOBaHHBIX Jtojeil. B
HeNsIX NPaBWIbHOM M IUIAHOMEPHOM 3BaKyalMd, ITOBCEMECTHO OBUIM OpraHU30BaHbI
9BaKyallMOHHBIC W TIPHEMHBIE ITYHKTHI.

MHOroHallMOHAIBHBIM SIBISUIOCH 1O COCTaBy M TallIKeHTCKOE MPOU3BOJCTBEHHOE
mBeitHoe oobeanHenne «tOnmy3». U3 57 pykoBoauTenei, HA4albHUKOB OTJEJIOB, IEXOB U
ux 3amecrureneit — 19 y36ekoB, 26 pycckux, 3 tarapuHa, 2 eBpes, | ykpauHen U 6 4eloBeK
Ipyrux HanuoHaimbHOCTEH. M3 349 UTP y306ekoB — 96 gyenosek, pycckux — 187, ka3axoB —
2, TaJpKUKOB — 3, TypkMeHOB — 1, Ttatap — 24, ykpauHieB — 9, eBpeeB — 11, apyrmx
HaIlMOHAJIBHOCTEH — 16.

Ilomu3THUYHEIM OBUT W COCTaB PYKOBOIMTENEH cTpouTenbHOro Tpecta Ne 159
I'maBTamkenTcTpos: y30exkoB — 8, pycckux — 6, ykpamHneB — 1, tatap — 2, xa3axoB — 1,
KopeiiieB -1, eBpeeB — 8. MHTepeceH u cocTaB mMpo(dCOIO3HOTO KOMUTETa Tpecta: u3 19
4eJIoBeK WIeHOB y30ekoB — 11, pycckux — 4, ykpaunues — 2, Tarap — 1, kazaxos — 1. Cpeau
11 npexncraBuTeneld mpoGKOMOB noapasaeneHuil — 1 kopesiHka, 2 TatapuHa, 1 ykpauHen, 6
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pycckux. B cocraBe pykoBOASIINX HapTUIHBIX OPraHOB B TPECTE U €r0 MOAPA3JCNICHHUSIX —
mronu cBeiie 10 HaumoHanbHOCTEH, B TOM 4ncie y30ekoB — 38, pycckux — 17, Tarap — 7,
KOpeiileB — 2, yKpauHLEB — 2, €BpeeB — 3 U APYruxX HallMOHalbHOCTEH [8].

IIpennpustie «Manuka» Bo3HHKJIO B 1942 rony Ha Ga3e sBakyupoBaHHOH u3 PoctoBa-
Ha-JloHy TpukoTaxkHOi (abpuku. IlpuOeiBiMe B TamkeHT BMecTe ¢ 000pyIOBaHHEM
pyCCKHE W YKPaWHCKHE TPUKOTaKHWKM, HApAZy C MOHTaXOM HOBOTO OOOPYIOBaHWUS,
3aHAINCh TOATOTOBKOW M 0OydeHHMeM MecTHBIX KanpoB. K 1989 romy ma mpenmpustumn
paboranu npenctaButenu 20 HannoHansHOCTEH, 83 % M3 HUX cocTaBsLIH y30eku, 17 % -
pycckue, 6 — Tarapel, ObUIM TaKXKe M CBPEH, TAIKHKH, KOpPEHIBl, Ka3axu W JpyTHe
HaIlMOHAJILHOCTH.

C pocTOM MPOMBIIIUIEHHOCTH HETPEPBIBHO BO3PACTANIO M YUCIO paboumx, eciu 1o 1940
rojia B MPOMBIIUIEHHOCTH pecityOumku Obuto 3ansTo 129,1 Thic. pabouux, To B 1944 rony
KOJIMYECTBO pabodnx Bo3pocio 10 167,7 Thic. pH 3TOM cOCTaB pabouux OOHOBIIUICS Ooiee
4YeM Ha IOJIOBUHY. YJIeJUIOCh OOJNbIIOE BHUMAaHWE MOJTOTOBKE KaJpoOB M3 MECTHBIX
HanuoHansHOCTel. Tak, Hampumep, B Mapre 1944 ronma Y30eKCKMH MeTayuryprHuecKHid
3aBon B bekabame coCTOST M3 BBICOKOKBAIM(HIMPOBAHHBIX KaJpOB Pa3IMYHBIX
HallMOHAJILHOCTEH: PYCCKHE, YKpauHCKHE, Oellopycckue padoune, WHXKEHEpbl, TEeXHHKH,
Macrtepa, OOYYMIM MHOTHE THICSYHM y30eKkoB. 120 KafpoOBBIX PycCKUX pabOYHX, OJHOTO M3
9BaKyHUPOBAHHBIX MPEANPHATHA HOATOTOBIIIN KaXKIBIH 10 5-6 pabounx-y30eKoB.

B Y306ekucran Ob110 3BaKynpoBaHO cBBIIIe 90 KpyITHBIX 3aBoI0B 1 (habpuk. [lapTuiinsie
U COBETCKHE OPTaHHM3aLMH PECIyONnKH MOOMIM30BA BCE BHYTPEHHHE PECYPCHI, YTOOBI
ObIcTpee MyCTHTh MX B XOJ, NOAHSAB HA 3TO IEJO BECh HapoA. Bcero B roasl BOWHBI OBIIO
BBeJZICHO B jelicTBHe okono 280 mpeanpustuil. [IpombiieHHOCTs Y30eKUCTaHa OCBOMIA
MPOU3BOJICTBO BOOPYIKEHHUsI, OOCIIPHUIIACOB, CTAHKOB, 3JIEKTPOOOOpYyJOBaHus U T.1. B maprte
1944 ronma man mepBylO IUIaBKY Y30ekckuif Merayuryprudeckuid 3aBox B bekabanme -
nepBeHel YepHoi Metautypruu B Cpeaseit A3uu.

Bwmecte ¢ Ypanom, Kysbaccom, KazaxcrtanoMm, BMecTe co Bcell cTpaHol Y30ekucTaH
cHa0xaJl pPOHT BOOPYIKEHUEM, TIPOAOBOJIBCTBHEM, OOMYHIUPOBAHHEM U CHAPSIKEHUEM.

VYxke K KoHIY HOS0pss 1941 T. BEIONHWIN TOJOBOY TUIAH IIEIKOMOTANbHAs U MECTHAs
MPOMBIIIICHHOCTh pectyOnuku. Kpymaeiimmii B Y30ekuctane TalKeHTCKAN TEKCTHIBHBIN
KOMOHMHAT JOCPOYHO BBIITOJIHMII TOJIOBYIO ITPOTpaMMy BbIycKka TkaHed. Ha 40 nHel panbire
CpOKa 3aBepIIHI TOJOBYIO mporpamMmy HamaHranckuii mMacinoOoiHBIA 3aBox. JJocpodyHo
BBITIOJTHWIIA Tu1aH CaMapkaHcKas mBeiHas Gpadpuka nMenn § mapra. Koinextus ¢pabpuku
00s13ascst BRIpaOOTaTh /10 KOHIA rojia Ha 1,5 MiH py0. MpoXyKuuu cBepX IUIaHa.

YcnoBust BOGHHOTO BPEMEHH, BBOJ B CTPOIl NEpEMEIIEHHBIX U HOBBIX NMPOMBIIIICHHBIX
IPEeANPUATUH OCTPO IOCTAaBUI 337a4y PACLIMPEHUs ChIPHEBOM U TOIUIMBHO-HEPreTUUECKOM
6a3bl. beUIO MOCTpOEHO 7 KpYMHBIX 3JeKTpocTaHIuii, B Tom yucie dapxanckas [DC. B
pe3ynbTaTe uX Mycka BhIpabOTKa 3JMEKTPOIHEPTUU B pecnyOnuke yBenuumiach B 1943 1. B
3,5 pa3a mo cpaBHeHuio ¢ 1940 r. Co3xaBaiach MPOMBINIJICHHOCTh I[BETHBIX METAIJIOB Ha
OCHOBE pa3BEJaHHBIX 3aMIacOB BOJIb(paMa, MOIHOAeHa, MEIH | JIp. B sKcIuTyaTanuio BBEIH
AJMaIBIKCKOE€ MECTOPOXKICHNE MEAN. BblTo 3a10)keHO Havyaso Co3Janusl peciryOJIMKaHCKON
METaJUTypru4ecKoid 0a3bl.

I'ymanusm Haponma Y30ekHcTaHa Tarkke HPOSBWICS B OKa3aHUM IIOMOIIM paiioHaMm,
O0CBOOOXJICHHBIM ~ OT OKKYyNaHToB. Tynma HampaBisUTMCh — Kajapbl, 0O0OpyIOBaHHE,
CTpoiiMaTepuaisl, NPOXYKTHl INUTAHHA, CEIbCKOXO3AWCTBEHHBIE MalIMHBL IloronoBne
CKOTa, TIOJYYEHHOTO 3amaJHBIMU paiioHamH, coctaBmwio 182 Teic. HecMoTpsi Ha ocTpyro
HEXBaTKy CEIIbCKOXO3SIICTBEHHBIX KaJpOB B caMOM Y30eKucTaHe, Ha YKpawmHy U B
CraBponosisckuid kpaih B Mapre 1943 1. Obmio HampasieHo 1595 TpakrtopucroB, 245
OpuragupoB TPaKTOpHBIX Opuran, SO0 komOaitHEpOB U 1p.
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VIIK 94 (7470.4)

V30ekucTan — cTpaHa ¢ ApeBHEH UCTOPUH M OoraTeleil KynbTypbl, BHECTA JOCTOHHYIO
JIENTY B Pa3BUTHH YesoBeuecKol nuBuiau3auuu. CTpaTernyecku 3Ta TEPPUTOPHsI CTOsAIA HA
MEePEeKPeCcTKe BAKHEMIIUX TOProBbiXx myTed Asum u EBpombl. Uepe3d Hee MpOXOauiIH
Ba)XKHEHIIIME CYyXOIMyTHBIC TPACCHI BEIMKOTO IENKOBOro myTH. C MaBHHUX MOP 31eCh OBLTH
M3BECTHBI HCTOPUKO-KYJIbTYPHBIE PETHOHBI, MPOLBETAIH TOpoJa, KaK HSKOHOMUYECKUE H
KyJIbTYpHBIE UEHTpPhl. A CpEeIHEBEKOBBIH MaBepaHHaXp MOWCTUHE CTaJl OJHUM U3
KOJIBIOEIeli paciBeTa HAyKH M KyJIbTYPBl MyCYJIbMaHCKOTO peHeccaHca. Takue ropoma Kak
Byxapa, Camapxkann, Xusa, Yprend (I'ypranmk), Kem (Ilaxpruca63) u np. MONUCTHHE CTaH
[EHTPaMH UCIIAMCKOW KYJbTYpBI, HAYKH, ICKYCCTBa U JUTEPaTyphl. B MaBepaHHaxpe KUK
W TBOPWIM MHOTHE W3BECTHBIC XaJMCOBEABI, OOTOCIOBBI, YyYCHBIE IPABOBEIBI
MyCYJbMaHCKOro mpaBa, Takue Kak IMmam an-byxapu, Mmam ar-Tepmusu, Maxmyn
3amaxmapu, bypxamymamuH an-Maprunanu,iMam an-MaTpyaum M MHOTHE IpyTHE, YbH
MMEHa CJIaBUTCS U U3BECTHBI HE TOJBKO B LleHTpanbHOM A3uu, HO BO BCeM MYCYJIbMaHCKOM
mupe. [lepBoe MycyJabMaHCKOE JyXOBHOE BBICIIEE 3aBEICHHE — MeIpece Takke ObUIo
OTKpBITO NMEHHO B MaBepaHnHaxpe, B I. byxape B X B.

Ucnam, ero mokTpuHa BeKaMH TBEPAO BHHUKJIO B OOIIECTBEHHO-TOIUTHUYECKYIO >KU3HBb
Kpas. Y4eHHus HciIaMa CTajlo HEOThEMJIEMOIl 4acThlo, YKJIAZOM BCEH CO3HATEIBHOW XKU3HU
HaCeJIeHUS.

B sTOM pakypce OTHOIICHHWE TOCYZAapCTBa K PEIHMIHH, B3aUMOOTHOIICHHS BIIACTH U
JTyXOBEHCTBA, POJIb U MECTO KOH(ECCHH B OOIIECTBE — BCE 3TH HACYIIIHBIE BOIIPOCHI BCETia
OBUTH B TIOJIE 3pCHUS HCCienoBaTeneii — uctopukoB. OcoOCHHO, 3TO KacaeTcs u XX Beka —
BeKa KaTaKIM3MOB M COIMANBHBIX MOTPSCCHUH. B 3TOM IiaHe BEIMICHa3BaHHBIA BOIPOC
oOperaer emie Oojee aKTyalbHBIH XapakTep M OXHIACT KOMIUICKCHYIO H3Y4CHHOCTb.
NMenHo B 3TOT mepuon, T.e. MEPUOJ COBETCKOM BIIACTH, B OOIIECTBEHHON >KU3HU
NPOM3OLUIM NPOTHBOPEUMBBIE, CIIOXKHBIE IIPOLIECCHI, IOBJEKIINE 3a COOOW MHOTO
oTpunatenbHoro ucxona. CoBeTcKas pPENUTHO3Has TMOJUTHKA, OTHOIIEHHS] BIACTH K
penuruu, B T.4. uciamy B TypKeCTaHCKOM Kpae, MOCTEACTBUU B Y30EKHUCTaHe, CUUTAETCS
BOIIPOCOM BCECTOPOHHETO M3y4YeHMS WM I'ITyOOKOro aHajm3a. Mcxons M3 BBIIEHA3BaHHOTO,
aBTOp JITaHHOM CTaThbU YJEIWJI CBOE BHHMAaHHE B3aMMOOTHOILIEHMIO COBETCKOW BJACTH K
HCIIaMy TIEpBBIC TOABI CYIIECTBOBAHUS STON BIIACTH.

OobmectBo B Poccuiickoit mmmepun k Havamy XX Beka, mo Hadama 1917 roma Obwio
MHOTOJJMKHM, MHOTOKOH()ECCHOHAIFHBIM, YTO SBJSIIOCH OJHOM M3 CaMBIX OTIMYUATEIBHBIX
0COOEHHOCTEH OrpOMHOT0 TocyldapcTBa. Hapsay ¢ mpaBociaaBueM, KOTOPOE HCIOBEIOBAIO
okono 70% HacenmeHus (B T.4. CTapooOpSIIBI), MCIaM HCHOBeAoBaio okono 11% Bcero
HACEJICHHUS, B OCHOBHOM IIPOKUBAIOIIHEe Ha Tepputopuu CpemHeid Aswu, IEHTpaiabHOU
gactu Poccun, B IloBomkee, Ha CeBepHoMm Kaskaze, Ypaie, B Cubupu. B nmnepun takxe
MIPOXXUBAIH TPUBEPKEHIIbI nynansma (6onee 4%), mpotectantsl (4,85%), npoune - 1% u
T.1. I3 atoro cienyet, uro kK 1917 rogy abGcomoTHOE OONBIIMHCTBO HACENEHUSI CTPaHbI
COCTaBIISUITH BEpYIOIINE (Anekcees, 1991: 10-11). Orta TUTAHTCKAs
MHOTOKOH(ECCHOHAIBbHAS JIFOJACKAs COBOKYITHOCTh U SIBJSUIACH TEM CaMbIM OOIIECTBOM, B
KOTOpoM K Havanmy 1917 roga Haspenu peBOJIOLMOHHBIE, BO MHOTOM NPOTHBOPEUYMBLIE
HPOLECCHIL.

B otHOmenuu TypKkecTaHCKOTO Kpast BBIILIENIEPEUMCIICHHbIE BBICKa3bIBAHHUS UMEIOT eIl
Oonee akTyalbHBIA XapakTep. MciaaM rocrmoAcTByromas pesurus Kpasi, 0oiee ThICTYCeIIeTHsI
3aHUMaJl BAKHOE MECTO B OOMIeCTBEHHOW ku3HU Kkpas. 1o 1917 roma mycyibpMaHCKOE
JyXOBEHCTBO-YyJIeMa 3aHAMAJA CaMO€ AaBTOPHUTETHOE MECTO B OOINECTBE KOPEHHOTO
HaceneHus. HecMOTpst Ha orpaHWYeHUs] UMIIEPCKOW BIACTH MYCYJIBMaHCKOE TyXOBEHCTBO
MPUHUMAJIO aKTUBHOE y4acTHEe B OOIECTBEHHO-YKOHOMHUYECKOHN KU3HU Kpasi, OHH BIAJCIH
3eMEJIbHBIMHM Y9acTKaMH, BaKy()HBIM UMYIIECTBOM, OCHOBHAsI 4acTh JJOXOJOB TOCTyMala C
Mezpece, MedeTel, XaHaka u 1p. MimMmepckast BIacTh MPOBOANIA OCTOPOKHYIO MOJIUTHKY IO
OTHOIICHHUIO K HCIaMy, KOTOPBIH MMEN OTPOMHOE BIMSHHE W 3HAUCHHE BO BCeX cdepax
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*KU3HM HapomoB Typkecranckoro kpas. Crenyer 3aMeTuThb, Kpad, OCOOEHHO &
LEHTPaJIbHAsL YacTh - MUCTOPUYECKas TEPPUTOPHS MEXIy pekamu Amynapbu u Cwlpaapbu
MMeJa CBOI0 OOraTeIlIyro HCTOPHIO, IMEHHO 3Ta TEPPUTOPHS BHECIA OTPOMHYIO JIETITY B
UCIIAMCKYIO [UBHIIM3ALHIO, TJ€ )XKWIN M TBOPWIN BEJIMKHE Y4EHBIE-O0TOCIOBBI, H3BECTHBIC
CBOMMH TpPOM3BEACHMSIMH BO BCEM MYCYJIbMaHCKOM Mwupe. JIpeBHuMe ropoaa
Magepannaxpa—byxapa, Camapkana. Kem, XwBa u nap. ObUIM IICHTpaMH HCIAMCKOH
[IMBHIIM3AIHH.

K 1917r. Ha tepputopun TypKecTaHCKOTO TeHepal-ryOepHaTOpCTBa CYIIECTBOBAIO H
nericrBoBaino 268 menpece, 1498 6ompmmmx u 11230 mansix meuereit (Haa. Apxus PVY3.). B
3TO XK€ BpeMs B byxapckom smmpare BeH CBOIO NesTenbHOCTh 140 Menpece, 360 meueTeid,
a B XuBnHCKOM XaHCTBe 120 Menpece. (Dprarmes, 1991: 16). Takum oOpa3om, uciam UMeT
OTpOMHOE 3Ha4YEHHE B OOLIECTBEHHOM KM3HM Hapo1oB TypkucTaHa.

B rogmer IlepBoit mMupoBoii BoOHHBI, ocobeHHO B 1916 r., emé Ooiee obGocTpHIIHCH
COLMAIBHO-TIOJINTHYECKUE OTHOILIECHUS B Kpae. YXYAUIMIOCh S3KOHOMHYECKOE IOJI0KEHHE,
KPHM3UC OXBAaTWJI BCE OTpaciM IPOU3BOJCTBA, YCHIMJICS NpolLecC OOHHIIAHUS JEXKaH,
0o0OCTpHIINCh  KJIACCOBBIE  MpOTHBOpeuHs. [locie  HaIMOHANIBLHO-OCBOOOAMTEIHHOTO
newkeHuss 1916 roxa, mosjoxenue emE Oonee yxymmmiaock. K wagamy 1917 roma
paccTaHOBKa MOJUTHYECKUX CHJI B oOmectBe B Poccny, B ToM ke TypkecTaHe H3MEHHIIOCH,
npeobasany aHTUMOHAPXUYECKHE, OypKya3HO-IEeMOKPAaTHIECKHE HAaCTPOCHUS, OCOOCHHO
B CPEJHMX M HHIIMX CJIOAX HaceneHHs, [lonoOHBIe HAacTpoeHHs HAOIIONAINCh M B Cpele
JIYXOBEHCTBA. A TaKKe CIEAyeT OTMETHTh IKanunos-mpocBetureneil. [locie deBpanbekoit
OyprKya3HO-IeMOKpaTHieckoi peBomtor 1917 1., mom BIMSHUEM PEBOIIOIHOHHO-
JACMOKPATHICCKU HACTPOCHHBIX MacCC, YYUTBIBAsd HEAOBOJLCTBO HAIMCHBIIUHCTB B PAa3HBIX
yroJjkax 6LIBIHeI7[ HUMIICPUH, HU3MCHUIIOCH OTHOILICHHC HOBOT'O paBUTECJILCTBA
®.KepeHckoro, CTOSBIIEro BO IilaBe Poccuy K peUTuu U PeIUrHO3HBIM BepoBaHMAM. 20
MapTta 1917 roma BpeMeHHOE MpaBUTENBCTBO NMPUHHUMAaET MocTaHoBieHHe «OO oTMeHe
BCPOUCIIOBECAHBIX W  HAIIMOHAJIbHBIX OFpaHI/I‘-IeHI/If/'I» B KOTOpOM Obuta OOBsIBIIEHA
HE3aBHCHMOCTb BCEX IIepKBEH M OTMEHEHBI BCe NMpeXHMUE WX MpuBmiIerun (Anekcees, 1991:
13). DTo OBLT MEepBBI IMar Ha MyTH K NPUHATHIO 3akoHa «O cBOOOAE COBECTH», O
HeoOXoauMocTn pa3paboTKH KOTOporo BpemMeHHOe MpaBUTENBCTBO 3asBHIIO €1Ba JIM HE
cpazy mpuis K BiactH. [lommepxky BpeMeHHOMY NpaBHTENBCTBY OKa3alu €BpEHCKHE
paBBHHBI, IJIaBa MEHOHUTCKHMX oOmuH B Poccum Kpekep, pyKoBOOHMTENM pPOCCHICKOTO
Oantm3ma w epaHrenumiickux xpuctuaH [l [TamoB wu W. IlpoxaHoB, wncaaMckoe
nyxoBeHcTBo. Hanpumep, B Kazanu, TambGose, Camape n Apyrux Mecrax MyCyJIbMaHCKOE
JIyXOBEHCTBO OPraHW30BaJI0 MACCOBbIE MOJICOCTBOBAHMS B 4ECTh (DEBPAILCKON PEBOJIFOLINH,
Bpemennoro mnpaButenscTBa U T.A. M T.I. B TypkecTtaHCKOM Kpae TOX€ BO3pocia
O6H16CTBeHHO-HOJ'II/ITI/I‘IeCKa$[ AKTUBHOCTb PEJIUTHO3HBIX OpFaHH3aHHﬁ, JAYXOBHBIX JIMII,
0COOEHHO TPEJCTaBUTENEH HaIMOHAIBLHO-TIPOCBETUTEIBCKOTO JIBUKEHHS-KAUIOB, B
KOTOPpOM OBLIO HE MAJIo JAYXOBHBIX JIMII. Taxum O6p3,30M, YCUIIHUIJIOCH UX MTPOHUKHOBECHUE HaA
apeHy nonuTudeckoit 60pp0sI. Kak OBITI0 MOJUepKHYTO BEIIIE, ITOCe T00e 1! (heBpaltbCKOit
PEBOJIIOIMN YCHITHIIACh TOJIMTHYECKAsi aKTUBHOCTh MECTHBIX JDKAIHUIOB, B PsAAaX KOTOPBIX
YHCIWIOCH HEMajo IPOTPECCHBHO HACTPOSHHBIX JIyXOBHBIX JIMI[ HCJaMa, Y4YeHbIE,
npernojaBaTeNnd  Meapece M ApPYrHe  NIPEACTaBUTEIM  BBICHIMX,  OCOOCHHO
CpenHeoOeceYeHHbIX CJIOEB HaceleHus. Bckope, 10 MHUIMATHBE JDKAIUIOB B
TypkecTaHCcKOM Kpae OBIIM CO3JaHbl pa3lMyHbIe oOpraHu3anuu, Ttakue kKak «lllypam
Ucnamus», «Mnoptax yn wmaopud», «Maspudar Ba mapuar», «Tamabamapy,
«Myannumnapy, «lllypan Ynema» u npyrue, KOTOpble BBIXOJWIM B CBET CO CBOUMH
IMPOTPECCUBHBIMU UACAMU, MHUUATUBAMHU, YAaCTO IMPUBJICKATIN B CBOU PAJbI JYXOBHBIX JIHII,
yiema, uianoB u nip. (Canmonos, 2008: 26).

14 urons 1917 rona BpemeHHOE TpaBUTEIHCTBO MPHUHSLIO 3aK0H «O cBOOOIE COBECTHY,
TIe¢ yTBEepXKIaduCh NPHHIUIBI CBOOOJBI BBIOOpa TpaxkaaHaM{d JIIOOOW peJWruw,
BEPOTEPIIMMOCTb, BO3MOKHOCTH OCECIPENSITCTBEHHOIO OTIIPABJICHHS BCSKHX PEIMIMO3HBIX
KyJIbTOB, UCKJIIO4asi u3yBepckue. OmHaKo, B 3aKOHE OBbUIO 3aKpPEIUICHO, INIaBHBIM 00pa3oM

22



JUIIb HUCKIIOUUTENIBHOE MPaBO TpakKAaH Ha MCIOBEJAHHE PEIMIHM U MOYTH HUYETO HE
TOBOPHWJIOCH O IIpaBe OBbITh ATEUCTOM, BECTH aHTHUPEIUTIHO3HYIO mponaranay (AJjekcees,
1991: 17). B 3akoHe ObUIM TOATBEPXKACHBI MpaBa pEIUTHO3HBIX OpTraHM3alMi Ha
MpOBE/ICHNE HIMPOKOI PEIUrHO3HO-001IECTBEHHOH, MIPONOBETHUYECKOH,
6J1arOTBOPUTENBHON, MENarorn4eckoil IesTeNbHOCTH MpPH COXPAHEHHH JIOATBHOCTH K
CYIIECTBYIOIIEMY ITOJUTHYECKOMY CTpo0. B coctaBe BpemeHHOro mpaBuTENsCTBa OBLIO
CO3[]aHO CHEHaIbHOE MHHNUCTEPCTBO HCIOBEAAHNH. DTOT mar BpeMeHHOro IpaBUTENBCTBA
MOJIEP KA MHOTHE TIPEICTABUTENHN yXOBEHCTBA PA3ITMYHBIX PEITUTHH.

ITocte OKTSOpBCKOTO TEPEBOPOTAa HM3MEHHIOCH OTHOIICHHE MEXIy BIACThIO H
penuruei, MeXXIay TocyapcTBOM U JAyXOBEHCTBOM. B mepBbIe AHM COBETCKON BJIACTH yXKe
MPOUCXOJMIN MEPBBIE CTHIUKH C MPABOCIABHON LEPKOBBIO, HAYAINCh HANpPSUKCHHBIC
OTHOIICHHUS C NPaBOCIAaBHBIM JTyXOBEHCTBOM BO TjIaBe ¢ narpuapxoMm TuxoHoM (Kannuaos,
1937: 29). YcraHoBUBIIasCA HOBas BIAacTb, CleAysd IPOTrPaMMHBIM YCTaHOBKaM HapTHH
OONBIIEBUKOB, CTPEMACh KaK MOYKHO CKOpee NPHUMEHUTb UX B CIOXKHUBIIMXCS YCIOBHAX
pa3pyIIEHHBIX CTapbIX TOCYJApCTBEHHBIX CTPYKTYp OBIBIIEH MMIIEpUH, Havyaia B CHELIHOM
MOPSiAKE OCYIIECTBIIATH IPOBO3IJIAIICHHBIE €I0 paHee NPHHLIUIBI B3aMMOOTHOIICHUI
MIPOJIETAPCKOTO TOCYNAapCTBa € LEPKOBBIO. Yike 2 Hos0ps 1917 roma Gwina obHapomoBaHa
«exnapauus npaB HaponoB Poccum», nonnucannas B.U. Jleuunsim u W.B. CtanuneiM, B
KOTOPOH IIEPKOBH OTTOprajgack OT cdep TpaXTaHCKOW W TOCYAApCTBEHHOW JKH3HHU,
OTMEHSUIUCh BCE pEJIWTHO3HBIC TNPUBWICTHH W orpaHmdeHus (Amekcee, 1991: 27).
OdurmanbHOE OTHOIIEHHE K UCIIaMy COBETCKas BIIACTh ACKJIapaTUBHBIM 00pa3oM MpOsBHIIA
B oOpamenun ot 20 Hos0ps (3mexadps) 1917 r. mox Ha3zBanmem «Ko BceM TpynmsmmMmcs
mycyinbmaHam Poccunm u  Boctokay, mnoanucanaeiM mpexacenarenreM CHK  Poccun
B.U.JlennnsiM 1 Hapkomom mno nenam HamuoHaibHoctei UM.B.CranunbsiM. B oOpamennn
«BEpPOBaHUSA U OOBIYaM COBETCKUX MYCYJIbMAaH UX KyJbTOBBIE U KyJIbTYpHBIC YUPEKICHUSI»
MPOBO3IJIALIATHCH «CBOOOJAHBIMU» U «HETNPHUKOCHOBEHHBIMUY». JIMaepsl OOJNBIIEBUKOB
MPU3BIBAIN MyCyJIbMaH BOCTOKa 0Ka3aTh COBETCKOM BIACTH «COYYBCTBHUE» U «IOACPIKKY»
B 00ppOe «3a 0CBOOOJK/IEHHE YTHETEHHBIX HApOJIOB» OT COLMAIILHOTO, B MEPBYIO OuYepe/ib
uMIepuamucTnaeckoro ruaera. (Apamos,2010: 10). ITo mpocr6e Bepyrommx 9 mexadpst 1917
roqa CHK mpuesn pemeHne o Bblmade u3 (oHIOB [ocymapcTBeHHOH ITyONMIHOM
OMOIMOTEKN KpaeBOMY MYCYJIBMaHCKOMY Cbhe3fly IleTporpaackoro HalMoHAJIBHOTO OKpyra
«cesmenHoro Kopana Ocmanay (Mcmam, 1991: 23). He 6e3 couysctBus otHeccss CHK k
Che3ly MYCyIbMaH-KOMMYHHICTOB, TIpoxoauBineMy B MockBe 3-6 HOs0ps 1917 roma mox
pykoBonctBoM Cynran-I'amueBa (Anekcees, 1991: 32). Becero mo korma 1917 roma CHK
Poccun Obuto WM3maHO 7 PpasNHYHBIX JIEKPETOB M JIOKYMEHTOB, OTHOCSIIHUXCS K
HAIlMOHAJIFHBIM M PEJUTHO3HBIM BOMpocaM. B mciaMe sTHHUYECKas MPUHAAJIECKHOCTh HE
uMena OCOOCHHYIO 3HaUYMMOCTh. JIMUHOCTH OMpEAensid MO PEeUTrHO3HOMY HPU3HAKY, TO
€CTh MPHUHAMISKHOCTh K HCIaMy OblJJa HEKHM HaJHAIIMOHAJIBHBIM HHTETPHPYIONUM
MoMmeHToM. CleflyeT 3aMeTuTh, YTO B UMIEPCKHUil meproa B Poccuu n3naBHa cymecTBoBaio
JIeNIeHIE HACEJICHNS Ha MTPAaBOCIABHBIX, MarOMeTaH U APYTHUX.

B mepBbie roabl coBeTCKas BIACTh TOXE MCIOIb30Baja TAKYKO K€ TEPMHHOJIOTUIO B
OTHOIIGHUH KJacCH(UKAlMM HaceleHUs B JOKYMEHTax, AEKpeTax, OOpamleHusXx u Jp.
Oo6pamasicy k Hacenenuto Cpexnedt Asum, CeBepHoro Kapkasa, [I0BOMKBS HCIIOB30BAIH
TEPMUH «MyCylnbMaHe — Tpyasdmuecs Bocrokay. 3a Bcel YCIOBHOCTBIO TaKOIo
TEPMHHOJIOIMYECKOT0 00001IeH s HApOJI0B, 0€3 COMHEHHS CTOSIIO IIPU3HAHKUE POJIM UClIaMa
B OKM3HM BCEX HApOJOB, MPOXHWBABIINX HAa TEPPUTOPUH €T0  TPATUIMOHHOTO
pacnpoctpanenus. [1o cyTH, BCsS KHU3HDb HACETICHHS IOJHOCTBIO PETYIHPOBANIACh 3aKOHAMHU
ncnama. B Opranuzamusix, B JBIDKEHHSIX, HA Pa3IMIHBIX [TOCTAX COBETCKOTO IOCYy/apCTBa
CIYXWIO Hemallo MycyinbMaH. He ciydaiiHo, moatomy, koraa 17 smBaps 1918 roma
nexperom CHK 3a moxgnuceio B.U. Jlennna n U.B. Cranuna ObUT yUpeXACH CTIeIHaTbHBIN
Komuccapuar mo pemam MycCyiabMaH, TO €ro pyKOBOAWTEIEM BBIIBUHYJIN WIEHA
Yupeaurensuoro Cobpanus ot Kazanckoit ryoepunu myminy Hyp-Baxurosa. Komuccapuar
no HacrosHuto M.B. Cranuna, ¢ cormacus B.W. JleHnHa Ben CBOXO AEATENBHOCTh MIpU
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«Haponnom Komuccapuare 1o HallMOHAIBHBIM JieflaM» W YIPaBIsUl A€IaMU MYCYyJbMaH,
UCKIIIOYNTENIbHO «BHYyTpeHHed Poccum» (Amnekcees, 1991: 33). B T0 e Bpems,
PYKOBOJICTBYSICH H/ICOJIOTMYECKUMH COOOPKEHHMSMH C OJHOM CTOPOHBI, Hpecienys
KOHKPETHBIE TOJIMTHYECKUe 1enu Obul oOHaponoBan Jexper ot 20 suBaps 1918 roma no
KOTOPOMY LIEPKOBb OTZENsIach OT FOCyJapCcTBa, a mKosa oT uepksu ([expertsl, 1957: 373)
EcrecTBeHHO, 3TOT [OOKYMEHT BBI3Bal HETAaTHBHYIO PpEAaKOMI0 B  Pa3IMYHBIX
KOH()ECCHOHANBHBIX KPyTaX, B TOM YHCIIE H y MYCYIbMaHCKUX AYXOBHBIX JIUI] U MIX TTACTBBHI.
23 sguBaps 1918 roma mexper Obul omyOnmKoBaH mox HazBaHHeM «O cBobome coBecTH,
[EPKOBHBIX M PEIUTHO3HBIX obmectBax» Ho yxe Bckope mocie 3toro B «CoOpaHuH
y3aKOHEHHi1», COOpHUKE MPAaBUTEIBCTBEHHBIX NOKyMeHTOB Nel8 3a 1918 ron, mexper Obut
oryOyinKoBaH 1o Ha3BaHHEeM «OTAeneHne HEPKBU OT TOCYAApCTBA M IMIKOJIBI OT HEPKBI»
(Merpyxan, 1938: 26). B ycnoBusx I'paxxmanckoil BoiiHb, a B TypkecTaHe »3To
00yCIIaBIMBAIOCh BOOPY)KEHHOW IOBCTAHUECKOH OOpbOOH NPOTHB COBETCKOW BIIACTH
peanu3anys BBIIIEHA3BAaHHOTO JOKYMEHTa B MYCYJIbMaHCKOH Cpee NMpOABHUrajach KpaiHe
meeHHo. B npukase Typkecranckoir ACCP ot 20 Hos6pst 1918 roxa npouecc otneneHus
HIKOJBI OT PEUIHU B BUAE HCKIIOYCHUS U «HEIOTIOHMMAaHUSA MyCyJIbMaHCKUM HaceleHUeM
BBILICHA3BAHHOTO JOKYMEHTa» ydeba B MYCYJIbMAaHCKMX WIKONax mpoxopkanack (Harr.
apxuB PVY3). Ilomutnka «BOEGHHOTO KOMMYHH3May, OecumHCcTBa KpacHoil apmMuu B
OTHOIIICHWM IIOBCTAHIIEB M HX CEMEH, HACTyIUICHHE Ha PEIUTHI0O M OOBIYal KOPEHHOTO
HACeJICHHS, YHHUYTOXXEHHE COBETCKHMM TOCYAAapCTBOM HAIMOHAIIBHO-IEMOKPATHYECKOM
aBToHOMHHU-«KOoKaHackoro  MyxTopuaTta», KpaiiHee yXyJIICHHE 3KOHOMHYECKOTO
MOJNOKCHNUSI B Kpae, pacmpocTpaHeHWe HHGPEKIMOHHBIX 3a0osieBaHMl, OOHMIIAHHE,
HeOBIBAJIBIN TOJIOJ, pa3pyxa, HEONPEAeIeHHOCTh, OECUNHCTBO YrOJIOBHBIX LIAEK U MHOTOE
Jpyroe MpHBENIX K TOMY, YTO JalbHeWIIeil cyqp0e COBETCKON BIACTH I'PO3MJIO OOoJbIIast
omacHocTh. K ToMy ke ocHOBHas uacTh Pepranckoil MONMHBI Mepenula B PyKH
noBcTaHueckux cui. IlosToMy ynepxaHue BIaCTH BO MHOTOM ONPEAETMIIO JTOCTaTOYHO
THOKYI0 U OCTOPOXXKHYIO MapTHHHO-COBETCKyl0 moiuTHKy. CoBeTckas BiacTb B
TypkecTaHCKOM Kpae, e€ MECTHOE PYCCKOS3BIYHOE PYKOBOACTBO 3aHMMAJIO 0 OTHOIICHHUIO
K MECTHOMY HacCeJICHHIO, MyCyJIbMaHaM BEJIMKOAEPKaBHYIO MO3UIHIO. DTO B CBOIO OYEpE/b,
NPUBEJIO K PE3KOMY HEIOBOJBLCTBY MyCyibMaH Kpas. KoTopoe BBIpa3Wioch B 3aKpBITHH
psiia MyCYJIbMAHCKHX OpPraHM3aluid, HalpuMep, 3aKkpbiTHe opranu3annu «lllypon Ymemay,
B KOTOPBIX NPHHUMAIN y4acTHE BHUIHBIC IEATeNN OOTOCIOBBI M aBTOPUTETHBIC JTYXOBHBIE
mmma. B mae 1918 roma Opurta mpekpamieHa JESTEIBHOCTE Ta3eThl  «AJb-H3aX»,
BBILICYTIOMSHYTOH OpraHW3allid M [p., NMPEKpameHo (UHAHCHPOBaHWE MYCYJIbMAaHCKUX
mKkos (MakTaboB) M3 Baky(hHbIX cpenctB. Haumnas ¢ 1918 roga B mepuon jkecTKoi
HallMOHAJIM3alMK Baky(HBIX 3€MeNb OTHOCSIIMXCS K MEYETsM, MeApece, XaHaka Hu Jp.,
YCHIIHJIOCH HEOBOJIBCTBO MYCYJIbMaH, YTO MOJIOPBAJIO aBTOPUTET COBETCKOTO TOCYIapCTBa.
B xonme 1917 wnauane 1918 romoB B HECKOJBKHX Topoaax TypKeCTaHCKOTO Kpas - B
Tamkente, Armmwkane, CamapKaHIe COCTOSUTUCh MUTHHTH HEIOBOJIBHBIX Macc, OCOOCHHO
W3-32 Mep PpEIWTHO3HOTO  OTPAaHWYEHHsS, NPHUHATBIX COBETCKUM  TOCYJapCTBOM.
[pexpamenne nesrensHocTn Kokanackoir ABroHomun (Myxtopuar) B deBpane 1918r. u
JKECTOKOTO TOJAaBJICHUS] JBW)KEHHH HAallMOHAJIBHON OypKkyasuu, o0OCTpen MHPHOTrO
HaceJleHHs1, pasrpoM roposaa Kokanna BeI3Bajio Oypro IpoTecTa W 0e3 TOro HeJI0BOJBHBIX
HapOJHBIX MACC MOJUTUKON COBETCKOIO TOCYAAPCTBA.

Heob6xoaumo ormeTuts, 4to ¢ cepeanHsl 1918 roxa Havyanach MOJIUTHKA KOH(MUCKALMH
BaKy(HBIX 3eMeNb B MOJB3y rocyaapcTBa. VICIOTHUTENbHBIE KOMUTETH COBETCKOW BIACTH
Ha MecTax, HaumHas ¢ 1918 roga Hayamm MeEHSITh yNpaBISAONMX Bak(poB Ha MecTax
(MyTaBamnn) YromHBIMH IUIs BiacTH JogpMmu. Hampumep, 19 wmroms 1919 roma
ncnosHUTeNNbHas BiacTh Ctaporo Maprenana (depraHckas JOJHMHA) CChUIASCh Ha CIIydau
B3SITOYHHYECTBA W WCIOJNB30BAaHWE CPEACTB B JHMYHBIX IENAX, 3aMEHWIA IPYyTUM
KaHIUJAaTOM C [OCTa HMMaMma Me4eTH JSIpaTanblk M MyTaBauIM Mezapece AKronOai
(Canmonos, 2008: 35). INogoOHble ciayuan y4dacTiauch: B ropoje HamaHrane cHsum c
JOJDKHOCTH MYTaBAJIM MeueTn AWpuram, OOBHHSAS B «COKPBITHH JOXOJOB OT Bak(OBY.
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Takue jxe OOBHMHEHMS OBIIM BBIJBHHYTHI NPOTUB HECKOJIBKUX MeEIpece W MedeTei
@epranckoll oaMHBIL, Bilageomux Bakypamu. B teuenme 1918-1921 romo Obuio
KOH()MCKOBAaHO MHOT'O Baky(HBIX 3eMenb U umymiecrsa B Camapkanjuckoid, @epraHckoii n
ChIp1apbHHCKON 00J1acTSIX.

Takum obOpaszom, ¢ Havana 1917 roma, 0oCOOCHHO B TEPBBIC TOIBI COBETCKOW BIIACTU
B3aMMOOTHOIICHHUS HCJIaMa C HOBOH BIAaCThIO, MyCYJIBMaH C COBETCKHM IOCYIapCTBOM OBIIO
CJIOKHBIM M TIPOTHBOpednBBIM. C OTHOI CTOPOHBI COBETCKAsl BJIACTh C HACTOPOKEHHOCTHIO
OTHOCHJIACH K HICIaMy, C APYroi — Havajcs MIaHOMEPHBIM IPOIEcC MO NMPHHIDKCHAIO PONIN
penurud B oOIIecTBE. ODTOT MPOLECC IEPEIIETANCS C BEIHKOJCPKABHON IOJUTHKOH
pykoBonctBa Typkectanckoit ACCP, rme mpeoOiagamo abOCOMIOTHOE PYCCKOS3BIYHOE
6ospmnHCTBO. OTBEpras poib UcIaMa B OOIIECTBEHHOH KU3HU Kpasi B IIEPBBIE TOJBI CBOETO
MPaBJICHHS] COBETCKAsl BJIACTh CTOJIKHYJIACh CO MHOTHMHU ITpo0ieMaMu.
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MMPUHIMUIIBI AEATEJIBHOCTHU OPI'TAHOB HOTAPUATA B
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Annomayusa: 68 OaHHOU cmamve pPACCMAMPUBAIOMCA  NPUHYUNBI  HOMAPUATLHOU
OdeamenvHocmu 6 Pecnybnuxe Y36exucman. /lesmensHocms HOMApuama 0CHOBbIBAEMC S HA
NPUHYUNAX, 3AKPENIeHHbIX 8 NPABOBLIX HOPMAX U OMPAXCAIOWUX HAUbOIee cyujeCmseeHHble
yepmul  0esAMeNbHOCU  HOMAPUATbHLIX  0peanos. Ilpu  cogepuienuu HOMApUATLHBIX
Oeticmeuii Homapuyc 00a3aH MOYHO U HEYKIOHHO cobatodame 3akoHvl. Homapuyc u opyeue
O00IHCHOCIHbBIE TUYA, COBEPUAIOUUEe HOMAPUATIbHBIE OellCBUsl, PYKOBOOCBYIOMCS 8 C80ell
OdessmenvHocmu 3akonamu Pecnybonuxu Yzo6exucman, Yrkazamu Ilpesudenma Pecnybauxu,
Vxaszamu Bepxosenozo Cyoa Pecnybnuxu Y3zbexucman, npukazamu u uHCMpYKYusmu
Munucmepcmea ocmuyuu Pecnybnuku Y3zoexucmarn.

Knroueevte cnosa: nomapuam, nomapuanvhol OessmenbHOCmuy, HOMAPUaIbHas QyHKyus,
3aKOHHOCMb,  0DOCHOBAHHOCMU — HOMAPUATILHBIX — AKMOB,  HAYUOHATbHBIN  5A3bIK
HOMAPUAIbHO2O 0eloNpOoU3800CmEd, OUCNO3UMUBHOCTL, COOCUCmEUe 8 OCYWeCBLeHUl
npae u 3aujume 3aKOHHbIX UHMEPECOo8, COOMOeHIe MAlIHbl COBEPUUACMBIX HOMAPUATLHBIX
Oelicmeutl, MeppumMopUaIbHOCHb, 2aPAHMUS 3aWume Npas U UHMEPeco8 YUACMHUKO8
HOMAPUAIbHBIX OeUCMBULL, MEHCOYHAPOOHOE 83AUMOOMHOULCHUS.

PRINCIPLES OF NOTARIAL ACTIVITY IN THE REPUBLIC OF
UZBEKISTAN DURING INDEPENDENCE
Mamazhonova L.T.

Mamazhonova Intizor Turdimatovna - doctoral Student,
DEPARTMENT OF HISTORY OF UZBEKISTAN, FACULTY OF HISTORY,
CHIRCHIK PEDAGOGICAL INSTITUTE, CHIRCHIK, REPUBLIC OF UZBEKISTAN

Abstract: this article examines the principles of notarial activity in the Republic of
Uzbekistan. The activity of the notary is based on the principles enshrined in legal norms
and reflecting the most essential features of the activity of notary bodies. When performing
notarial acts, the notary is obliged to strictly and unswervingly comply with the laws. A
notary and other officials performing notarial acts are guided in their activities by the laws
of the Republic of Uzbekistan, Decrees of the President of the Republic, Decrees of the
Supreme Court of the Republic of Uzbekistan, orders and instructions of the Ministry of
Justice of the Republic of Uzbekistan

Keywords: notary, notarial activity, notarial function, legality, validity of notarial acts,
national language of notarial office work, dispositiveness, assistance in the exercise of
rights and protection of legal interests, observance of the secrecy of notarial actions
performed, territoriality, guarantee of protection of the rights andinterests of participants in
notarial actions, international relations.

I[GS[TCJ'H)HOCTI) HOTapuaTa OCHOBBIBACTCA Ha IPUHIMUIIAX, 3AKPCIIJICHHBIX B IIPABOBBLIX
HOpMax M OTpaXaroumumx Haubolee CYHIECTBCHHBIC YCPThbl ACATCILHOCTU HOTApUAJIBbHBIX
OpraHos. K stum IIPpUHOUIIAM OTHOCATCA: 3aKOHHOCTbD, 000CHOBAaHHOCTH HOTapHUAJIbHBIX
aKTOB, HAITMOHAJBHBIA  SI3BIK HOTapHUaJbHOI'0 ACIOIPOU3BOACTBA, IHUCIIO3UTUBHOCTD,
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COJICHCTBHE B OCYIIECTBJICHUH IIPaB M 3alllUTE 3aKOHHBIX MHTEPECOB, COOJIIO/ICHUE TaliHBI
COBEpILAEMBIX HOTApUAIIBHBIX ACHCTBUH, TEPPUTOPUAIBHOCTh, TApaHTUS 3allUTe NPaB U
HUHTEPECOB YYaCTHUKOB HOTAPUANIBHBIX JEHCTBUH, MEXAYHAPOIHOE B3aUMOOTHOLIEHHUSI.

Ilpunyun 3axonnocmu. Ilpu coBepleHHN HOTapHAIBHBIX ACHCTBUII HOTapuyc 00s3aH
TOYHO W HEYKJIOHHO coOmoJarh 3akoHbl. HoTapuyc W Jpyrue JIODKHOCTHBIE JIMIA,
COBEpIIAIOIINE HOTapUalbHBIE NEHCTBHS, PYKOBOACTBYIOTCA B CBOEH JEATEIBHOCTH
3akoHamu PecnyOmukn  Y30ekucrtan, VYxkasamm [Ipesumenta PecnyOmmkm, VYikazamu
BepxoBHoro Cyna PecrryOnmku Y30ekucraH, mpuKa3aMu U MHCTPYKIUSIME MUHHCTEpCTBA
foctunun  PecyOnmmkm  Y30ekucran. Horapuar B PecmyOmmke VY30exucraH —SBIsIeTCS
MPaBOBBIM MHCTHUTYTOM, MPU3BaHHBIM 00ECIECYNBATH 3AIINTY NPAB M 3aKOHHBIX HWHTEPECOB
(U3MUECKUX W FOPUIMYECKHUX JIMI] IyTEM COBEPIICHHS HOTapUyCaMH MPEXyCMOTPEHHBIX
3aKOHOJATEeIbHBIMI aKTaMH HOTAPHAJBHBIX NEHCTBUHM M HENOCPEACTBEHHO CBA3AaHHBIX C
HUMHU JICHCTBUI NMPaBOBOTO M TeXHHYecKoro xapakrepa (3axoH o Hortapuare PecnyOmuku
VY36ekucran, ctatbs 1) [1].

CornacHo ct. 5 3akoHa «O HoTapuare» PecryOnnkn Y30ekucraH, HOTapuyCc HE3aBUCHM
B CBOEH JEATEIBHOCTH M PYKOBOJACTBYETCS IPU €€ OCYLIECTBICHMU 3aKOHOJATEIbCTBOM
PecniyGnuku Y30ekucraH.

“TouyHOe WCIIONHEHHE 3aKOHOB  SBISIETCS  yHHUBEPCAJIbHBIM  TpeOOBaHMEM K
HOTapHaJbHOW aesTenbHOCTH. HoTapumyc o00s3aH TpOBEPATh COOTBETICTBHE 3aKOHAM
TpeOyeMBIX OT HETO ICHCTBHI 1 MPEIOCTABISIEMBIX €My TIOKyMEHTOB .

Hotapuyc He ynocToBepsieT CIeNKku, MPOTHBOPEUAIHe 3aKOHY, HE CBUACTEIBCTBYET BEPHOCTh
KOIIMK C JIOKYMEHTa, O(pOPMIIEHHOTO HE B COOTBETCTBHH C 3aKOHOM, HE IEpEAcT 3asBIICHUH,
CONICPYKAOIINX CBEJICHMS, IOpOovYallde YecTh M JOCTOMHCTBO rpaxiaH. “OOHapyXuB INpH
COBEpIIEHNH HOTAPHAJIBHOTO IECHCTBUS HApyUIeHHE 3aKOHHOCTH TpaKAaHAMHU WU
JIOJDKHOCTHBIMH JIMLIAMH, HOTApHyC COOOIIaeT 00 3TOM COOTBETCTBYIOIIUM OpPTraHH3alUsIM
WK IPOKYPOPY IS IPUHATHUS HEOOXOAUMBIX Mep” [2].

“BMecTe cTeM 0 HOTapuaTe KaK MHCTHTYTE NPeRyNpeIuTeNbHOTO NMPaBOCYIUsI MOXKHO
TOBOPUTh CKOpee B KadecTBe OOIEH XapakTUPUCTUKU caMoil  (YHKIMOHAJIbHOU
HaIPaBJICHHOCTH HOTapHaTa B TPa)XIaHCKOM OOIIECTBE U rpakaaHcKkoM obpote” [3].

Ha 370 00cTOSITENECTBO COBEPIIEHHO CIIpaBeAnBo obpamaror BHUMaHue K. Srp u XK.-
@. [Mueny. OHM NMUIIYT, YTO €CJIM 3aJa4M CYABU - Pa3pelIuTh CIOp, TO LeNib HOTapuyca -
00eCTIeYnTh BHIOHEHHE TYOIMIHON CITy>KOBI ((YHKIINHI) CO3IAHMS JOKA3aTeNbCTB” [4].

“IIpo¢mnakTideckasl JIesATENbHOCTh HoOTapuyca OynerT >(QQeKTUBHOH, eciu 1o ero
cooOImeHns M ajpecatsl OyAyT NPHHAMATh MEpbl 10 YCTPAHEHHIO HEIOCTaTKOB H
BO3ACUCTBHIO Ha IIpaBOHApyImIHTEldeH. XOTd 3aKOHOAATEIBCTBO HE YCTAaHOBHIIO
0053aHHOCTH OpraHU3alMi coOo0maTh HOTAPHAIBLHOMY OpraHy O NPHUHATHIX Mepax, Ha
MIPAaKTUKE MHOTHE HOTAPUYCHl SHEPTMYHO JOOMBAIOTCS, YTOOBI HAPYIIEHUS 3aKOHOB OBLIH
YCTpaHEHBI U UM OBUIH IPHUCIAHBI OTBETHI O MPUHATHIX Mepax” [5].

JL.®. Jlechunkas mnumer: “OaMH W3  BOXHEWIIUX — MPUHIMWI 3aKOHHOCTH.
Hotapuansable KOHTOPHI JOIKHBI TPEOOBATh COOIOAEHUS 3aKOHHOCTH OT BCEX TpakaaH U
IOPUANYECKUX JIMI, OOpaIlaomMXCcsl K HUM C NMPOCHOOH O COBEPLIEHHH HOTapUallbHBIX
JercTBuil” [6]. “3aKOHHOCTD - OCHOBA HOPMAJIbHON XKU3HEJACSATENbHOCTH LIUBUIIM30BAaHHOTO
o0lecTBa, paBeHCTBA TpaklaH IEpe] 3aKOHOM, HEYKOCHHTEJIBFHOTO CIIEJOBaHHS OYyKBE
3akoHa” [7].

Kak ormewaer AWM. Tomoma, “B cBoell [eATENbHOCTH OpraHbl HOTapuaTa
PYKOBOJICTBYIOTCS IEHCTBYIOIIMM 3aKOHOAATEIECTBOM U TPEOYIOT €ro COONIONEHHS OT BCEX
3aMHTEPECOBAHHBIX JIMI], OOPAIIAIONINXCS C MPOCKOOH O COBEPIICHWH HOTapUaIbHBIX
nericteuii” [8].

“Ilpn  coBepUICHHH HOTApHANBHBIX JCHCTBHH HOTAPUYCHl COOJIIOJAIOT  3aKOHBI
Pecriybnukn Y30eknucTaH 1 MeXayHapo HbIE TIPaBOBbIe HOPMBI™~ [9].

H. XarTo60B yrounser: “HoTapuaT urpaet BaXHyI0 pOJib B 3aIIUTE MPaB M 3aKOHHBIX
MHTEPECOB TPaXJaH B cdepe NpaBOBBIX OTHOIIEHWH. B cucTeme NpaBOOXpaHUTEIBHBIX
OpraHoB IOCTHUIIMM HOTapUaTy NpUHAMIIEKUT BaxkHoe MecTo” [10]. B nensax Bo3aeiicTBus Ha
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JOJDKHOCTHBIX JIMLl, HE OTO3BAaBLIMXCS Ha COOOLIEHHE HOTapuyca, OHM COOOLIAIOT O
nofoOHbBIX (akrtax B NpOKypaTypy. B mepBoii HoTapuasbHON KOHTOpE BejaeTcs
CIeLUaJbHBIA Hapsijl, Kyla HOMENIAIOTCS KONMUHM COOOLIEHWH HOTapuycOB M OTBETOB
OpraHu3aIyii 0 Mepax, IPUHATHIX [0 MUCbMaM HOTAPUYCOB.

IlIpunyun o60cnosannocmu HOMAPUATLHBIX aKkmog. 11pu coBeplIeHNH HOTapHaIbHbBIX
NEHCTBUH  HOTApWyChl  YCTaHABIMBAIOT  pa3iIW4HbE  OOCTOATENBCTBA.  [IpHHIHT
000CHOBaHHOCTH BBIpa)KaeTCsl B TpeOOBaHWM, YTOOBI HOTAPHAIBHBIC AKTHI OMHPAIICh Ha
JIEHCTBUTENBHBIE 00CTOSATEIHCTBA, YTOOBI BEIBOBI HOTApUyca OBUIA 00OCHOBAHHBIMU. «JlJIst
YCTaHOBIICHHSI JCHCTBUTEIBHBIX OOCTOSTENBCTB HOTapHyC B HEOOXOOMMBIX CIydasx He
JOIDKCH OTPaHWYMBAThCS MAHHBIMH, IPEIACTABICHHBIMU JIMIAMH, OOpaTHBIIMMHCA 32
COBEpIICHNEM HOTapHaJIbHOTO JEWCTBHA, a 0053aH NMPOSBUTH WHUIMATUBY M 3aTpeOOBATh
HyXHble cBeaeHus» [11]. Horapuyc BmpaBe mcTpeOoOBaTh OT OpraHM3allii CBEJCHUS U
JIOKyMEHTBI, HEOOXOIUMBIE JIJIsl COBEPLICHHS HOTAPHAIBLHOTO ICHCTBHS.

[To TpeGoBaHnuio HOTapUyca COOTBETCTBYIOILIME CBEJCHUS M JOKYMEHTHI JOJDKHBI OBITH
MPE/ICTAaBJICHBI B YKa3aHHBIH UM CPOK. DTOT CPOK HE MOXKET IPEBBIIIATh OJHOTO MecsIa (CT.
3 3akona «O Horapuare PecniyOnuku Y36ekucraH).

«HoTtapuyc 1OMKeH OIpeleauTh OTHOCHMOCTh, JONYCTUMOCT M JOCTOBEPHOCTH
IPE/ICTABICHHBIX €My AOKyMeHTOB. OH IpOBEpsieT, BBIAAH JIM JOKYMEHT ITOJIHOMOYHBIM
OpTaHoM, IOAIMCAaH JM COOTBETCTBYIOIIMMH IOJDKHOCTHBIMH JIMIIAMH, COOJIOICHA JIN
yCTaHOBIICHHas (hopMa JOKYMEHTA, COXPAHMUII JIM OH CHIIy M APYyTrue oocTosTenseTBay [12].

Korma moanwHHOCTB NPENCTABIEHHOTO JOKYMEHTA BBI3BIBAET COMHEHHE, HOTApHYC
BIpaBe 3aJepkaTh JOKYMEHT M HallPpaBHUTh €ro Ha 3kcrepTusy (cT. 31 3akoHa «O HOTapuaTe
Pecniy6nuku Y36ekucran).

Hotapuyc npunumaer IlocTaHoBieHHe O HanpaBiICHUM JOKYMEHTa Ha 3Kcneprusy. B
MOCTAaHOBJIEHUM O HANpABICHWH [OKYMEHTa Ha 53KCIEPTHU3Yy YKa3bIBalOTCA INPU3HAKH,
BBI3BABIINE COMHEHHE B IIOJUIMHHOCTH JIOKYMEHTa, W BOIPOCHI, [0 KOTOPHIM TpeOyeTcs
3aKJIFOYCHUE IKCIIepTa.

OOBEKTUBHOCTh B HOTapUaNbHOW MJEATENBHOCTH OO0ECIeYMBaeTCs IPAaBHUIOM O
CaMOYCTpPaHEHHH HOTAapHyca OT COBEPIICHUS TAKUX HOTAPHAIBHBIX JICHCTBHH, B KOTOPBIX
OH MOJXXET OBITH IIPSIMO MJIM KOCBEHHO 3aMHTepecoBaH. CornacHo cT. 37 3akoHa 0 HOTapHuaTe
PecnyOnmkn Y30ekucTaH HOTapHychl HE BIpaBe COBEpIIATh HOTApHAJbHBIC JICHCTBHA Ha
CBOE HMMS M OT CBOETO HMMEHM, HA MM M OT MMEHH CBOMX CYIPYI'OB, UX M CBOHUX
POACTBEHHHUKOB (pOJxuUTeNeH, JeTel, BHYKOB, POJHBIX OpaTbeB M cecTep), Ha MMS U OT
WUMEHH JIMI, CBS3aHHBIX C HUMH B CHJIy OIICKH, ITOTIEYHUTENbCTBA, A TAKXKE HAa MMS M OT
MMEHU pabOTHUKOB JAHHOK HOTapHaIbHOM KOHTOPHI [13].

CoOTBETCTBYIOIIME 3alpeThl YCTAHOBJIECHBI Ui KOHCYJIBCKUX JOJDKHOCTHBIX JII] H
JIOJDKHOCTHBIX JIMI] OPTaHU3aMK OTJEIBHBIX MHHHUCTEPCTB M BEIOMCTB, AEUCTBHUS KOTOPBIX
M0 yIOCTOBEPEHMIO 3aBEUIAHMN M JIOBEPEHHOCTEH MPUPABHEHBI K HOTapHanbHbIM. OmHAKO
yKa3aHHBIE JOJDKHOCTHBIE JIMIIa HE OTPaHHYEHBl B IIPaBE€ COBEPUICHHWS HOTapHaJIbHBIX
JEHCTBUH HAa WMS W OT HMMEHH pPAaOOTHHUKOB COOTBETCTBYIOMIETO YUPSKICHHUS WIN
OpraHu3aIyH.

JI.®. JlecHulKasl NHUIIET: «BaXXHOE 3HAUYEHUE B JIEATEIbHOCTH HOTApUANIBHBIX OPraHOB
MMeeT NPUHIUT OOBEKTUBHOM MCTHHBI, 0OOCHOBAaHHOCTH JIEHCTBUI HOTapuyca M APYIHX
JIMILL, OCYIECTBIISIOMNX HOTapHanbHble GpyHKInm» [14].

Horapuyc He nomkeH ObITh IPUCTPACTHBIM IIPU COBEPIISHUN HOTapHAIbHOTO AEHCTBUSI.
Y Hero He MODKHO OBITh HMHOTO HWHTEpeca, KpoMe CIyXeOHOro, K COBEpIIaeMOMY
HOTapuaJbHOMY JelcTBu0. HorapuanbHble M NpUpaBHEHHbIE K HUM  JEMCTBUS,
COBEpIICHHBIE C HAPYNICHWEM YKa3aHHBIX IIPaBHJ, SBISIOTCS HEACHCTBUTEIBHBIMU.
IlepeuncnenHple nHMma B cioydae HEOOXOAMMOCTH MOJDKHBI OOpamaThcss B APYroi
HOTapHalbHBIH OpPraH, B CBA3M C Y€M YCTAHOBJICHBI HCKIIOYEHHS W3 OOIIMX IPaBHI
TEepPUTOPUANLHON KOMIIETEHIMH. PaccMaTpuBaeMoe IIOJIOKEHHE BBEACHO C IIEJNBIO
obecrieueHns OOBEKTHBHOCTH M OECIPUCTPAcTHOCTH B paboTe HOTapUaIbHBIX OPraHoB,
HpEeceYeHUsI BO3SMOXKHBIX 3710yNOTPEOICHUH.
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Ilpunyun HAYUOHANBHOZ0 A3IKA HOMAPUATILHO20 0ENIONPOUZE00CHIEA

B PecnyOnmuke  Y30ekucTaH — HOTapHaJIbHble — JEHCTBUSL  OCYIIECTBISIOTCS — Ha
TOCyIapCTBEHHOM si3bIke. [lo TpeOOBaHHMIO TpakaH TEKCT OQOPMIIEHHOTO JIOKyMEHTa
TOCYIapCTBEHHBIM HOTapUYCOM WM JIMIIOM, COBEpLIAIONMM HOTApUAIbHbIE JICHCTBU,
BBIIACTCS HA PYCCKOM SI3BIKE WIIM, NPU HAJMYMH BO3MOKHOCTH, - Ha JPYTOM IPHEMIIEMOM
sepike (cT. 11. 3akon o Hortapmate Pec.V30ekucran). [IpuHIMT HAIMOHAJIBHOTO SI3BIKA
HOTapHaJbHOTO JAenomnpon3BozacTea, riryT H.W. Apneenko, M.A. KabakoBa, ecTb posiBIIcHIE
HAIMOHAIBHO TOJINTHKHY I 00eCTICUeHHUsI TIOUTMHHOTO PaBeHCTBA HApoIoB [15].

Kak ormeuaer JI.O. JlecHunkasi: «KOHCTUTYLMOHHBIE HOPMBI O PaBEHCTBE HALUH
MPENONPECIHIN B KAYeCTBE OJHOTO M3 IPHHIUIIOB JEATEIBHOCTH HOTAPUAIBHBIX KOHTOP
MPUHLUIT HAIIMOHAJILHOTO S13bIKa HOTAPHAIBEHOTO ITPOM3BOACTBa» [16].

Ilpunyun oOucno3umuenocmu. 3aKOH YCTaHABJIMBACT, YTO HEOOXOIMMO JIMYHAS
MHHIMATHBA 3aMHTEPECOBAHHOTIO JIMIa B OXpaHe IpaB U nHTepecoB. HotapuanbHbIl opran
COBEpUIAET HOTapHAIBLHOE JAEHCTBUE NPH HAJIMYMU MHUCBMEHHOTO WM YCTHOTO 3asiBICHUS
3aMHTepecoBaHHOrO Jjuia. Ilo CcOOCTBeHHONW WHHIMATHBE HOTAPHYC JACHCTBUHA HeE
COBEpILACT, 32 UCKIIOUCHHEM CIIyyaeB, KOIJa 3TO NpeIyCMOTPEHO 3aKOHOM. B ciydasx,
MPETyCMOTPEHHBIX 3aKOHOM, OpTaHbl T'OCYZApCTBEHHOTO YIPABICHHS, OpraHU3aluN H
rpakaHe MOTYT OOpamaTeCsi ¢ 3asBICHUAMH O COBEPIICHWM HOTapHalIbHBIX NEHCTBHH B
MHTEpecax IpPYrux JIHL. Tak, NPUHATHE MEp OXpaHbl HACIEACTBEHHOTO HMYIIECTBa
COBEpIIAaeTCsS HE TOJBKO IO 3asBICHHEM 3aWHTEPECOBAHHBIX JIHI[, HO IO COOOIICHHAM
HE3aWHTEPECOBAHHBIX TpaXAaH M OpraHM3aluid o0 WMYIIECTBE, OCTaBIIEMCS IOCIe
ymepminX. CoBeplieHHEe HOTapHalbHBIX JACHCTBHM B  OTHOIIEGHHM JAPYTHX  JIMII
NPEeyCMOTPEHO TaKXKe NPU 3aCBUJCTECIbCTBOBAHMHM BEPHOCTH KOMHUI JOKYMEHTOB H
MEPEBOJOB, BPEMEHU MPEABIBICHHUS JOKYMEHTA.

Hpunyun codeiicmeusn 6 ocywjecmenenuu npae u 3auiumsl 3aKOHHbIX UHMEPECcog

Horapuyc 00s3aH: oka3biBaTh (U3MYECKUM M IOPUIMYECKHM JIMLAM COACHCTBHE B
OCYIIECTBJICHUU HX MpaB U 3alMUTE 3aKOHHBIX HHTEPECOB, Pa3biACHATH UM HX IIpaBa U
00513aHHOCTH; Pa3bACHATH CTOPOHAM CMBICJ M 3HAYEHHE INPEJCTaBJICHHBIX UMM IPOCKTOB
C/ICNIOK U TIPOBEPSITH COOTBETCTBYET JIM MX COJIEpKaHHE ACHCTBUTEIbHBIM HaMEpEeHUSIM
CTOPOH M HE MPOTHUBOPEYAT JIX OHU TPEOOBAHMAM 3aKOHA; MPEAYNPEXAaTh (HPU3HUECKHE U
IOPUANYECKHUE JIMNA O MOCIEACTBHAX COBEPIIAEMbIX HOTAPHUANIBHBIX AEHCTBHUI, C TEM YTOOBI
IOpUANYECcKasi HEOCBEIOMIIEHHOCTh HE MOTJa ObITh HCIIOJIb30BaHa MM BO BPEX; OTKa3aTh B
COBEpIIEHNH HOTapHaJIBHOTO JEWCTBHS B CIIydae €ro HECOOTBETCTBHS 3aKOHOJIATEIbCTRY; B
ciydae OOHapy)KeHHUS TPU COBEPIICHUH HOTAPHAIBHBIX ACUCTBUI HapyIICHHS 3aKOHHOCTH
rpaxjaHaMm WJIKX JOJDKHOCTHBIMU  JIMIIaMH COO6IJ_[I/ITI> 00 »TOM A OPUHATHA
HeO6XOI[I/IMOCTI/I MEp COOTBETCTBYIOIIHUM MPEANPUATHUAM, YUPCKACHUAM, OpPraHu3anusiIM
WIM NPOKYpOpy; B CiydasX, HNPEAYCMOTPEHHBIX 3aKOHOJATEILCTBOM, IMPEACTABIATHL B
HAJIOTOBBIN OpraH CHpaBKy O CTOMMOCTH HMYILECTBA, MEPEXOJIIEr0 B COOCTBEHHOCTD
TpaxaaH, HCO6X0)II/IMy}O JJI4 UCYUCIICHUA HaJiora ¢ UMYIICCTBA, NEPEXOAAIMIECTO B MMOPAIKE
HacienoBaHus min napenHus (cr. 18. 3akon o Horapuare Pec. ¥36.). Konkperno naHHoe
TpeOOBaHME 3aKOHAa BBIPAKACTCS B OOSM3aHHOCTH HOTapuyca pa3bsiCHIATH NpaBa H
00513aHHOCTH, TPENyNpexaaTh O MOCIEACTBHIX COBEPIIAEMBIX HOTAPUAIbHBIX JEHCTBUM,
YTOOBI IOPUANYECKAs] HEOCBEJIOMIIEHHOCTh U JIpyrHe MOJOOHBIE 00CTOATENHCTBA HE MOIJIH
OBITH WCIIONB30BAHBI BO BPEJ 3aMHTEPECOBAaHHBIM JHIaM. HoTapuyc NOIDKEH yKas3bIBaTh
TpaxxaaHaM W NPEACTABUTEIIAM OpFaHI/ISaHI/Iﬁ 3aKOHHBIE ITYTH U CII0COOBI JOCTHXKCHUSA HUX
uenef/'l U OTpaXaACHUsA HUX HHTCPECOB, AaBaThb pPa3bsACHCHHUA II0 BOIIPOCaM COBCPIICHUA
HOTapHUaJIbHbBIX JIEUCTBUI.

H.U. Asneenxo, M.A. KabakoBa NuIIyT: «COXEHCTBHE TpakIaHaM, YUPEKIACHHUSIM,
MPECANPUATUAM U OpraHU3aIUAM B OCYIIECTBJIICHNU UX ITPpAaB M 3alIATE 3aKOHHBIX HHTEPECOB
- TPHUHIOUT JCSITeNTLHOCTH BCEX HOTApHAIBbHBIX KoHTOp» [17]. CopmelictBue B
OCYLIECTBJICHUM NpaB NPOSBISIETCS TaKXKe B TOM, YTO HOTapUyC OKa3bIBaeT JIMIAM,
o0paTHBIIMMCS 32 COBEpIICHHEM HOTAPHAIBHOIO NEHCTBHS, TEXHHYECKHEe yciayru. B
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HEOOXOANMBIX CilydasXx MO Mpoch0e TpakJaH M OpraHu3aluil OH JOJDKEH COCTaBJIATh
MPOEKTHI CHIEJIOK W 3asBJICHHH MO0 M3rOTOBISITH KONMWH JOKYMEHTOB. Ecnu Juis rpaskaaH
3aTPYJHUTEIBHO NPEACTAaBICHUE JOKyMEHTa, HOTapuUyC BIIpaBe HCTpeOOBaTh OT
opraHu3anuii HeoOXOIUMBIH JTOKYMEHT.

Ilpunyun coonroenus maiHvl cogepuUIAEMbIX HOMAPUATLHBIX 0CliCHEUIL

CrierupryeckiM  MPaBWIOM  NIESTEIBHOCTH HOTapuara SBIAETCS  0O0S3aHHOCTH
HOTapHyCoOB M JPYTHX JOIDKHOCTHBIX JIMIl, COBEPIIAIONINX HOTapHajbHbBIC NEHCTBHA,
coOmogaTh TalHY COBEpPIIAEMBIX HOTAPHANBHBIX [eHCTBHH. DTO TNPaBHIIO YKPEIUIAET
JIOBEpHE IpaskAaH K HOTapuary.

CormacHo ct. 6 3akoHa «O HoTapmaTe» PecrmyOnuku Y30eknucTaH, HOTapHyCy, APYTHM
JOJDKHOCTHBIM JIMIIaM, COBEPINAIOIINM HOTapUalbHbIC JEHCTBHSA, a TAKXKE JIUIIAM, KOTOPBIM
0 COBEpILIAEMBIX HOTAPHAIBHBIX JACUCTBUSIX CTAJO0 M3BECTHO B CBS3U C BBHIIIOJHEHHEM HMHU
CITy’)KeOHBIX 00s3aHHOCTEH, 3arperiaeTcsi pasriamnaTh CTaBIINE U3BECTHBIE UM CBEJICHHMS, B
TOM YHCJIE€ M IOCIe TpeKpalleHus TpyHdoBoro porosopa. CBemeHus (IOKYMEHTHI) O
COBEpUIEHHBIX HOTAPHAIbHBIX JIEHCTBUAX MOTYT BBIIABATHCS TOJIBKO JIMLAM, OT MIMEHU WU
IO MOPYYCHUIO KOTOPBIX COBEPIICHBI 3TN I[eﬁCTBPI)I.

CrpaBku (CBelEHHSI) O COBEPIICHHBIX HOTAapHaJbHBIX MAEHCTBHSX BBIAAIOTCA IIO
TpeOOBaHUIO Cyla, NPOKYpaTyphbl, OPTaHOB CIEACTBHS B CBSI3M C HAXOIAIIUMHCSI B HX
npou3BojCcTBe JenamMu. CripaBKy (CBEICHMS) O COBEPIICHHBIX HOTapHAIbHBIX ACHCTBHSAX,
CBSI3aHHBIX C TPOTHBOACHCTBHEM JIETAM3alUN JOXOJOB, MOIYYCHHBIX OT IPECTYHMHOH
JEATENIBHOCTH, W (DMHAHCHPOBAHMIO TEPPOpH3Ma, NPENOCTABISIFOTCS B  CIIEIHATBHO
YIIOJTHOMOYEHHBIH TOCYIapCTBEHHBIH OpraH B CIydasX M HOPAIKE, MPEIyCMOTPEHHBIX
3akoHozaTeabcTBOM. CrpaBku 00 yJOCTOBEPEHHMH JIOTOBOPOB apEHIbl HEJBHXKUMOTO
HMYIIECTBA U pasMepe apeH,Z[HOﬁ IJiaTbl, O CTOMMOCTU HMYHICCTBA, IMCPEXOAAIICTO B
TMOpAAKE HACJICAOBaHUA WU OJapCHUA B CO6CTBeHHOCTL rpaxJiaH, mpcaACTaBJIAOTCA B OpraH
rOCY/IapCTBEHHOMN HAJIOTOBOW CIIYXOBI B CiIydasx, IPEAYCMOTPEHHBIX 3aKOHOAATEIbCTBOM.
CripaBKH 0 3aBEIIaHUM BBIAAIOTCA TOJIBKO MOCie cMepTH 3aBemaTens. CripaBKu (CBEICHHS)
00 OTCYTCTBUU 3alpCIICHUSA OTUYXKACHUA WJIN apecTa OG’BCKT&, ABJIAOMICTOCA TPEAMETOM
CJICNIKH, TIPEAOCTaBIIIOTCS KPEAUTHOMY Oropo 1o ero 3anpocy. CBeJeHHSI O COBEPIICHHBIX
HOTapHaJbHBIX JIEHCTBHUAX NpenocTapisiores: CueTHoi nanare PecrryOumku Y 30ekucran 1o
€e 3ampocy B IENAX OCYIIECTBICHUS BO3JIOXKEHHBIX Ha Hee 3aJad B COOTBETCTBHUH C
3aKOHOJaTeNbCTBOM. JINIla, BHHOBHBIE B HAPYIICHUN TaiHBI COBEPIIAEMbIX HOTapHalbHbBIX
JIEWCTBHH, HECYT OTBETCTBEHHOCTD B TIOPSIKE, YCTAHOBICHHOM 3aKOHOM.

Kak ormewaer M.I'. ABIIOKOB, 3TO MPaBWJIO YKPEIUIET J0BEPHE IPaXKJaH K HOTapHaTy
[17]. JL.®. JlecHuikasi TOXe€ YyTBEpXkJAaeT: JIPYTUM HE MEHEe BaKHHIM MPUHIIUIIOM
JIeSITEIbHOCTH TOCYIapCTBEHHOTO HOTapuaTa SBISeTCS COOJIOAEHHE TalHBI COBEPIIAEMBIX
HOTapHUANbHBIX JeicTBuil [15].

Hpunyun meppumopuansuocmu

B cootBerctBuuM co cr. 16 3akoHa o HoTapuate PecmyOnuku Y30ekwcrtaH,
HOTapHalbHBIE ACWCTBUS COBEPIIAIOTCS JIIOOBIM HOTapHycOM, 332 HCKITIOUCHHEM CITydaes,
npenrycMoTpeHHbIX cT. 37, 44, 51, 59, 62, 63, 74, 82, u 93 3akoHonmarenbctBa PY3 o
HOTapHare, U JPYTUX CIIydaeB, KOTJa COIJIACHO 3aKoHoaaTenbcTBY PY3 m cyOwbekroB PY3
HOTapHaJbHOE JACHCTBUE JIOJDKHO OBITH COBEPIIEHO OIPEAEICHHBIM HoTapuycoM. B nanHoM
cilydae pedb HIET 00 HCKIIOYHMTENIbHOM KOMIIETEHIIMM OIPENeNICHHOI0 HOTapHyca Ha
COBEpIIEHNE KOHKPETHOTO HOTAPHAIBHOTO ICHCTBYSL.

Teppuropusi AEATENIBHOCTH HOTapuyca (HOTapWaNbHBIA OKPYT) YCTaHaBIMBAETCS B
COOTBETCTBHUH C aIMUHUCTPATHBHO-TEPPUTOPHAIBHEIM JieTieHneM PecrryOmuku Y306eKkucTas.
B ropomax, mMerommx paifOHHOE NeJieHHe, TEPPUTOpHEeil HOTapHAIBLHOTO OOCITY)KHBAaHHS
ABIACTCA BCA TCPPUTOPUA COOTBETCTBYIONIIETO ropoja. MI/IHI/ICTepCTBO OCTHIIUH
Pecnybnuku KapakanmakcTaH WINM COOTBETCTBYIOIIEE YIPABICHHE FOCTHIIMH ONpPEAEIISeT
TEpPUTOPHUIO, B IPEAETax KOTOPOH HOTAPHYC BIPABE OCYIIECTBISTH CBOM (DYHKIHMHU IO
COBEpPLICHHIO HOTApPHUAIBHBIX JCHCTBUH, IJISI KOTOPBIX 3aKOHOIATEILCTBOM YCT@HOBJICHO
MecTo HX coBepuieHus. MunucrepcTBo toctuiuu PecnyOnmku  Kapakanmakcras,
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YIPaBJICHUE IOCTUIMH, C YYETOM KOHKPETHBIX OOCTOSITENLCTB, MOXET HW3MEHUTH
TEPPUTOPUIO JEUCTBUI MOJIHOMOUYMH HOoTapuyca. Horapuyc nomkeH umerb cBoe pabouee
MeCTO B Ipefenax Yyka3aHHOW Teppuropuu. Horapuyc BmpaBe BbIeXaThb 3a Ipenenbl
00CITyKMBAaeMOM TEPPUTOPUH JUIsl YJOCTOBEPEHNUS 3aBELIAHUS B CiIydae TsDKeIoi 0oje3Hn
3aBelarens Ipu OTCYTCTBUH Ha 3TOM TEPPUTOPUH HOTApUyCa.

Ilpunyun zapanmuu 3awumel npasé u UHMEPECOE YUACMHUKOE HOMAPUATLHBIX
deiicmeuit

Mexny yJacTHHKaMH HOTApHAJILHOTO IPOW3BOJCTBA BO3ZHHMKAIOT B3aMMHBIC IIpaBa U
0053aHHOCTH,  COCTABISIIOIINE  COJCpKAaHHE  HOTAPUANBHBIX  IPOUEAYPHBIX, WIH
IpoLeCcCyalbHBIX, MNpaBOOTHOMmIEHHHA. [IpaBa ¥  00A3aHHOCTH  YYacCTHHKOB 3THX
MPaBOOTHOIIECHUH, C OMHOW CTOPOHBI, TAPAHTHPYIOT 3aIIUTY TIPaB U OXPAHSIEMBIX 3aKOHOM
UHTEPECOB TpaKAaH U OpraHu3aluii IpU COBEPLICHUU HOTapUaIbHBIX JeHCTBUI, a ¢ Apyroil
— o0ecneynBalOT peanu3aluio HoTapualbHOW ¢yHKuuH. HotapuamsHas ¢yHKIMS He
CBOIMTCS K OJHMAM JIMIIb HOTapHaJbHBIM YCIyram. YaocTroBepeHHE (aKTOB, KOIHUM
JIOKYMEHTOB U Jpyrue HOTapualbHble NEHCTBUS B OTHOIIEHHM Ipa)XaH U OpraHU3alui
COBEpILAIOTCS TaKUM 00pa3oM, YTOOBI IPU ITOM HE OBUIM 3aTPOHYTHI (YIIEMJIECHBI) IpaBa
TPETHUX JIHII, TOCYJapCTBEHHbIE U 00LIeCTBEHHbIE HHTEepechl. HoTapuyc 00s13aH, ycTaHOBHB
(hakTHIECKHE OOCTOSATENHCTBA MO KOHKPETHOMY HOTapHaJBHOMY ICHCTBHIO C MOMOIIBIO
JIOKA3aTeNbCTB, NPUMEHHUTh COOTBETCTBYIONIYIO IIpaBOBYIO HOpMy. Bce neiicTBus
COBEpIIAIOTCSA B  3apaHee YCTAHOBJIECHHOH IIOCIENOBAaTEJILHOCTH M IO  CTPOTO
perylaMeHTHPOBaHHBIM ITPAaBMJIAM, OTCTYIIJIGHHE OT KOTOPBIX BEAET K HEICHCTBUTEIHLHOCTH
HOTapHuajbHOro akTa. ITo 3Toit ke ImpHYMHE psiI IOPUANIECKUX (PAKTOB U OOCTOSTEINBCTB,
HEKOTOpBhIE BHIBl CHENOK TpeOyroT 00s3aTeIbHOI0 HOTapHUAIBHOTO YAOCTOBEPEHHUS.
AHanornysele TpeOOBaHUS MPEABSBIAIOTCS K psAAy HOKYMEHTOB. B apyrux ciydasx
HOTapHaJbHbIE JEHCTBHS 110 YIOCTOBEPEHHIO OECCIIOPHBIX MpaB M (aKTOB COBEPIIAIOTCS B
3aBUCUMOCTU OT BOJICU3BABJICHUA TI'paXXKJaH U OpFaHH3aHHﬁ. Ho u B sTHX CJIydasix OHHU
COBEPIIAIOTCS MO OOUTUM JJII BCEX HOTapUaJbHBIX JASHCTBUN MpaBuiaM, 00eCeUHBAIOIINM
IpaBa U UHTCPECHI JPYTUX JIHI, 3aKOHHOCTH U IMMPAaBOIIOPAIOK.
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O CYJIbBAX BOEHHOILJIEHHBIX BO BTOPOII MUPOBOU
BOWHE
Carumona O.U.
Email: Satimoval7167@scientifictext.ru

Camumosa Otiouna HUxmuépaicon Kuzu — ucciedosamern,
Kagedpa cemupHoil ucmopuu, ucmopudeckuil paxyromen,
Hayuonanvnuuii ynusepcumem Yzb6exucmana um. Mup3zo Yayebexa,
2. Tawxenm, Pecnyonuxa Y3bexucman

Annomayun: uzeecmno, umo 0o xoumya 1930-x 20006 mnacerenue Cpeoneil Asuu ne
npU3bIBANU HA BOEHHYIO CYHCOY O pasHbiM npuuunam. B navane Benuxou Omeyecmeennol
6OUIHbL HAYUOHANbHBIE Oususuu oOvLiu cgopmuposanvt ¢ Tawkenme, 6 Camapkande, 6
Kapwu u 6 Tepmese, Ho 6 OelicmeumenvHocmu YCA08ull 015 NOJHOYEHHOU BOEHHOU
noozomoeku He owvlio. B ceazu ¢ smum, koeoa Kpacnas Apmus 6 pesyrvmame nopasxceHuti
nemom u ocenvio 1941 200a cmana Hys’cOamvpcs 6 NONOIHEHUU CBOUX PAO08, Y30eKUCTNAHYbL
yunu Ha Gpoum 6e3 00NHCHOU 80eHHOU NOO20MOBKU, He3HAKOMble ¢ Ho8elulell 80eHHOU
mexHuKou u goopydicenuem. Beceeo ¢ 1941 200y bonee 4 847 775 ysbexucmanyes (y36exu,
Ka3axu, mypKMeHbl, KUp2U3bl U maodicukiy) Ovliu HemedieHHo npu3eansl 6 Kpacuyro Apmuro.
K coorcanenuro, 6onvuiuncmeo uz nux no2ubau unu nonaiu 6 nien 6 6osx [1].

Kniouesvie cnosa: Kpacnas Apmus, wxouynaceps, npeoamenu, ['VIIAI, smucpanm,
penampuanm, 0obposonvysl, HKOT, Typxecmanckuii 1ecuoH.

ABOUT THE FATE OF THE PRISONERS OF WAR IN WORLD
WARII
Satimova O.I.

Satimova Oydina Ikhtiyorzhon qizi — Researcher,
DEPARTMENT OF WORLD HISTORY, HISTORY FACULTY,
NATIONAL UNIVERSITY OF UZBEKISTAN NAMED AFTER MIRZO ULUGBEK,
TASHKENT, REPUBLIC OF UZBEKISTAN

Abstract: it is known that until the end of the 1930s, the population of Central Asia was not
conscripted for military service for various reasons. At the beginning of World War I,
national divisions were formed in Tashkent, Samarkand, Karshi and Termez, but in reality
there were no conditions for full-fledged military training. In this regard, when the Red
Army, as a result of defeats in the summer and autumn of 1941, began to need to replenish
its ranks, the Turkestanis went to the front without proper military training, unfamiliar with
the latest military equipment and weapons. In 1941, more than 4,847,775 Turkestanis
(Uzbeks, Kazakhs, Turkmens, Kyrgyz and Tajiks) were immediately drafted into the Red
Army. Unfortunately, most of them died or were captured in battles.

Keywords: Red Army, concentration camp, traitors, gulag, emigrants, repatriate,
volunteers, NKOT, Turkestan Legion.
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B roxbl BOWHBI y30€KHMCTaHIBI HE BEPHJIM B COBPEMEHHOE OpY)XHE, IIOTOMY 4TO HE
UMEeNU JTOJDKHOM BOGHHOW MOATrOoTOBKU. OTCYTCTBHE OPYKMs CKa3aloCch Aa)Ke HAa PaHHHUX
sTanax BoHHbL. [1o 3TUM npuunHaM y30eKHCcTaHIIaM WHOTIa MPUXOAMIIOCH 3aIUIIAThCS W
BooOme uATH B araky Oe3 opyxwus. Ilo cinoBam mnoikoBHMKa Xyppama AIIyposa,
npuéMHoro cbiHa reHepana Cadupa PaxumoBa, «TypKecTaHCKHE BOCHHBIC HOIYYHIH OJHO
HacTosIee Opy>KHE Ha TPOHUX COJIAAT, a IBOE APYI'HX - AEPEBSIHHOE; UM Aaiu 15 maTpoHOB
3a TPOUX COJIAATY.

C 3TO# TOUKM 3peHUs HeCTyIallHO OOIBITMHCTBO conmat KpacHoi ApMumn, mpU3BaHHBIX
U3 CPEIHEAa3MaTCKUX pecIyONMK, TONald B IUIEH K Hanucram. [lo 3Toif mpuumHe, XOTA
GOJIBIIMHCTBO OCAXICHHBIX OBUIM IUIEHHWKAMH, B HEKOTOPBIX CIIydasx ObUIM W T€, KTO
JOOpOBOJIBHO BCTAT Ha CTOPOHY HamuMcTOoB. B wacTHOCTH, Oasupyrommecss B MuUHCKe
y30eKuCTaHIBl 110J KOMaHIOBaHHUEM TIeHepasa Mupiiakapa J0OpOBOJIHO MHEpenud Ha
cTopoHy HamnuctoB. B memom 3a 1941-1942 rr. 1 700 000 y30ekucraHueB (IO Apyrum
naHHbeM - 1 500 000) monanu B MIIeH.

C Havama BOWHBI COBETCKOE€ pPYKOBOJCTBO OTPHUIIATEIBHO OTHOCHJIOCH K
BOEHHOIUIEHHBIM. 16 aBrycrta 1941 rona mpukazom Ne 270 3axintodeHHbIE OBIIIH UCKITIOUEHBI
U3 coBeTckoro obmiectBa. ['onm cmycrs, 28 wroms 1942 roma, mom Ne227 Obul w3maH
3HaMEHUTHIH IpUKa3 1oJ] Ha3BaHueM «Hu mary Hazam.

OTHOIIIEHHE COBETCKOTO PYKOBOJCTBA K 3aKJIIOYECHHBIM OBUIO PE3KUM, a MX ACHCTBHSA
XapaKTEepU30BAINCh KaK «IIPENATeNbCTBO» W «030p». To ecTh, C TOYKH 3pEHUS
pykoBoxctBa CCCP, mydme ObiIo MOrHOHYTH COBETCKOMY oduilepy W congary, 4dem
MonacTe B IUIEH NPOTUBHUKY. M3-3a Takod mosuuuu W.B. CranuHa 1mo OTHOLIEHHUIO K
COBETCKMM BOCHHOIIJICHHBIM JKECTOKOE OOpalmieHne chopMHpOBAIOCH JaXe B HAI[MCTCKUX
KOHIJIarepsx. B HEKOTOpPBIX HEMELKHX Jlarepsix Ui BOCHHOIUICHHBIX €XEIHEBHO OT
Oore3Helt WK TONI0Aa YMUPAJIO MATH WM JECSATh 4YesloBeK. Kak mmcam B CcBOMX MeMyapax
OIMH W3 BOCHHOIUICHHBIX Myca Pamazan, crermoapa3sieneHus YHCICHHOCTBIO OKOJIO
THICAYH 3aKIIOUYEHHBIX MCHOJIB30BAIUCH TOJNBKO UIS PBIThS OpaTckux Mormil. I'ybepHatop
KatomxaH Takke cooOmiaer o 6ecyeOBeYHBIX YCIOBHUSX B Jarepsx sl BOCHHOIJICHHBIX.
Bo Bpems cBoero Busuta B jarepb CynaysH OH yBHJIEN OT TPUALATH 10 COPOKa THICAY
yCTaBIIMX y30€KHCTAHIEB B BO3PACTE OT IATHA/IATH JI0 HIeCTHACCATH jeT. OHH yMEpIH OT
ronoza v snuaeMuid. OH Takke noceTws1 D0SHpoAe U ApyTHe jareps sl BOGHHOIICHHBIX,
r7ie cuTyanus Oblia XyKe.

IIpodeccop 'epxapa pon MeHae moceTr narepb sl BOGHHOIUIEHHBIX 1101 BapriraBoii.
Cpenu mpodmx OH BHAEN OKOJO CEMHCOT BOCHHOIUIEHHBIX, NEpPEJaHHBIX Ha Ka3Hb. JTO
ObuTM  00pa30BaHHBIE TIOPKCKHE HApOJbl, OOJIBIIMHCTBO M3 HHUX OBUIM YYHUTEINSIMH,
WH)XeHepaMH, Bpauamu U Tak ganee. on Menne ckazan AGBepy, 9TO HEMeEIKasl pa3Beaka
MOJKET CHACTH 3aKIIOUEHHBIX OT yOumiictBa. Takmm oOpa3oMm, OBIBIINE KpacHOAPMEHIIBI
COCTaBIISIIN CaMyl0 OOJNBIIYIO0 KaTEeTOPUIO BOSHHOIUICHHBIX; OHH COICP)KAIHCh OTACIHHO U
MOJ] CTPOTHM KOHTpPOJIEM, M OOpalleHHe ¢ HUMH OBUIM Ype3BbIYaifHO >kecTokuMu. He
HYKHBI OBUTH M HAIIUCTaM JIFOH, KOTOPBIM HE Hy»Ha Obl1a COOCTBEHHAs! CTpaHa.

Henmpix 1,5 Mmmnona OBIBIIMX BOCHHOIUIEHHBIX, BepHyBmmxcs B CCCP mocie
OKOHYaHHUSI BOWHBI, OBUTM OOBSBICHBI «mpenarexiMu» U otnpasieHsl B I'YJIAI. Oxono
180-200 ThIcsSY OBIBOIMX 3akiaroyeHHBIX He BepHynuch B CCCP M momosHWmM psiasl
SMUTPAHTOB.

Bo3sspaienue coBerckux BoeHHomIeHHbIX B CCCP nauanoce BecHoit 1945 ropa. 18
anpens aMEpUKAaHCKUE BOCHHblE OTHOpaBMAM Ha mapoxon (Germanzor MO MOPIO
penarpuaHTOB, B OCHOBHOM 3 Typkecrana. HexoTopsie n3 HUX OBUIH 3acTpeseHBl 0e3 cyaa
u cieacTeus 1o npubeituu B Oxmeccy. 3HasA, YTO MPOUCXOANT, MHOTHE COBETCKHE TUICHHBIE
npocwn He Bo3BpamaTh ux B CCCP. Korma coBeTckue BOCHHOIUICHHBIC BEPHYJIHCH Ha
POAVHY, OHHM TOYHO 3HAJIM, KaKas cyp0a UX oxugaeT. B To ke Bpemsl y HUX 9acTo He ObLIO
JpPYyTOro BBIXOJA.
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CpenHea3uaTckue BOHMHBI, 3aXBad€HHBIE B IUIEH BO BpeMs BTopoil MupoBoil BOHHEL,
Ha3bIBAIMCH «TypKaMu» (y30eKHCcTaHIAMU U a3epOaiKaHaMu).

Ilo cnoBam Hemeuxoro wuccienosarens ['epxapna ¢GoH MeHae, BU3HT TYpELKHX
TeHEPAJIOB OKazayl OOJbLIOE BIMSHHE HAa HEMENKHX O(UIMANBHBIX JIHI B ()OPMUPOBAHUH
MEPBBIX T0OPOBOJIBYECKUX BOWMCK M3 coBeTckuX Boick (Osttruppen). @on Menze B cBonx
pacderax MPEATOI0KHI, YTO MOCETUTENN 00pa3yIoT «TypEeIKO-HCIAMCKHH JIETHOH», KaK B
Bunamzopge, xak Bo Bpems IlepBoit mMupoBoil BoitHEL. Ho mx mnpeamoxxeHwe OBLIO
MPOUTHOPHPOBAHO, MOCKOJBKY HAIMCTHl CO3JAIM OTHAENBHBIE IOJKH IS KaXIOH
KaBKa3CKOW W Typeukoil Hamuii. B wmcropmorpadmm HENMB3s COTIIACHUTBCA C TeM, HUTO
Mycrada YokaeB, W3BECTHBIH IeATeNb AHTHUCOBETCKOW »murpanuu B [lapmxe, ceirpan
aKTUBHYIO poilb B (hopmupoBarnu Typkectanckoro jnernona u HKOT. Ka3axckuil y4eHsbri
b. CagpikoBa numet, yto 22 utons 1941 roga, B nens Bropkenus I'epmanun 8 CCCP, 300
COBETCKHX SMHUIPaHTOB, B TOM 4ucie M. Uokaes, Obun apecToBanbl B KoMmeHne, Henaneko
ot Ilapmxka, u um nanu Tpu Henenu Ha pazaymbe. C 22 mroHs mo 13 mrons 1941 r. M.
YokaeBa IONPOCWIN BBICTYNIUTH Hepen y30eKHcTaHIaMu 1o paguo. OH OTBepraer 3To
TpeOOBaHME HEMIIEB, YTBEp)KAas, YTO HE OCBEJOMJICH O CHTyallUM B DPErHOHE H3-3a
MICUXOJIOTHYECKOT0 COCTOSIHUSA JIOJeH M MX JUIMTENbHOTO OTCYTCTBMS Ha ponuHe. Yepes
nonroga ero nepesenu B bepnmuu. OH ckaszan, 9yTo He OyAeT HpenNpHHUMATh HUKaKUX
JeWcTBUH 0e3 JMYHOM BCTPEYM C TYPKECTAHCKUMH Y3HHKaMHM, COJCPXKAIIUMHCS B
koHIplarepax. Co3gaHa  cmenuaigbHash KOMHCCHA 1O paboTeé ¢ COBETCKHMH
BOCHHOIUICHHBIMH. Kaknas komuccus paboTana B OTAENbHBIX rpynmnax. Cpenu HAX ObUH
Axmen Temmp (Typums), Ammxanm Kanremup (Harecran), Ao6mypaxmon Illapu Ommac
(Azepbaiimkan), a Takxke Mycrada Yokaes u Banu Karomos u3 Typkecrana. OqHo# U3 Tem
pasroBopa Obuto QopmupoBaHue HarpoHalIbHOW apMHH HEMIIEB M COBETCKHX
BOCHHOIIJICHHBIX.

B nuceme k xene Mapuu SlkoieBHe B HOsOpe 1941 r. M. YokaeB mucan o TsKEIOM
TMOJIOKEHUU COBETCKHUX BOCHHOIUICHHBIX B KOHIIArepsiX, MX MH(EKIMOHHBIX 3a00JIeBaHUSIX
u Hemoemanuud. OH OBUT B yKace OT TOIO, YTO CpPEIM 3aKIFOYCHHBIX OBUTH ClIydau
KaHHHOanM3Ma. B cBoeM mmchbMe K HEMENKOMY BEPXOBHOMY KOMAHIOBAHHIO OH OIHCAll
HEMIIEB KaK [MBWJIM30BAaHHBIM Hapoja, HO WX 3BepcTBa ObUIM OoJee YXKACHBIMH, 4YeM
nevictBus YumHrHcxaHa B TpuHaauaroM Beke. OH TOCOBETOBaJl MM HE YHHUYTOXATbh
IUICHHUKOB, KaK XMBOTHBIX, @ HCIIOJb30BaTh WX [UIS JOCTH)KEHMs CBOMX Leneil. Takum
o6pazom, 1o ciioBaM M.YHokaeBa, yanock CacTy KU3HH ThICSTY Y30E€KHUCTAHIIEB.

Bmecto TOro, 4TOOBI CTPENATH 1O TYPKECTAHCKUM IUICHHBIM, OH IPEAJIOKWI HEMIAM
ciesyoluiee:

- TOATOTOBKa KBaJNM(UIIMPOBAHHBIX CIELUAIMCTOB B HEMEIKHX y4eOHBIX 3aBEICHHUSIX
JUIsL JaJIbHEHIIero CIoJIb30BaHNs B HOBOM TypKeCTaHCKOM IOCy/1apCTBE;

- OpraHu30BaTh BOMHCKHE (POPMHUPOBaHMS U3 IUICHHBIX, HO C YCJIOBHEM, YTO OHU HE
OyayT oTmpaBieHBl Ha ()POHT, TaK KaK 3TO HE JACT XKEJIAeMOTO PE3yNbTaTa; WX MOXKHO
WCIIONB30BaTh, KOT/Ia BOCHHBIE ACHCTBHS JOXOIAT IO TPAaHHUI X POIHWHBL, TO €CThb JUIA
ocBoOOXIeHns1 TypKecTaHa OT COBETCKOH BIAaCTH.

I[lo BocmomuHaHWSAM OBIBIIETO BOEHHOIUIEHHOro Xam3bl AOamynmena, M.Yoxaes
MPEITOKIIT IPYTrod CIoco0 MCHOIBb30BaHUs BOSGHHOIUICHHBIX - HCHOJIb30BaTh UX B Typuun
JUIs BRIpaIuBaHus tabaka B ['epmanny.

Onnako Bckope M. UYokaeB BHe3anmHo 3abosienn OpromHbIM  THhOM. OH  ObBLI
TOCIIUTANIM3UPOBaH B OonpHMIy Buxropus B bepimae u ymep 27 nexabpst 1941 roga. On
OBLT IOXOPOHEH B MyCyJIbMaHCKOM Kiaabuiie B bepnume.

Ilocne mposana mmana bap6apocca Hemubl copMupoBaM CHENHATbHBIE BOMHCKHE
yacTh (WIETHOHBD») W3 COBETCKMX IUICHHBIX, YTOOBI HCIOJB30BATH MX B BOWHE TNPOTHB
CCCP. Eme no cmeptu YokaeBa, 22 aexabps 1941 roma, komanaoBaHue BepMaxTa U3AaJI0
NpUKa3 O CO3JaHUM JITHOHA BOCHHOIUICHHBIX, pokaeHHbIX Ha CeBepHoM KaBkaze, B
AzepOaiimkane, Apmernnn u Cpenneit Asuu. B 1942-1943 rr. Uncno Takux JICTHOHOB
cocrasisno okono 300 000, a k Hauany 1944 r. 310 ynca0 Bo3pocno no 1 muinnona. Beero
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B 1942-1943 1. UMmeercst 14 TypkecTaHCKHX, 8 azepOaiyKaHCKUX, 7 CEBEPOKABKAa3CKUX, 8
TPY3MHCKHX, 9 apMsIHCKUX U 7 Tarapckux 0atanboHOB. B orpsiabl TypkecTaHCKOro JernoHa
BXOJWIIM MecTHBIE xuTesin n3 Kazaxcrana, Y30ekucrana, Kuprusuu n KapakanmnakcraHa.

[lepBble coBeTckHe TpaxJaHe B HeMelKoW apMmuu Obutn m3BecTHBl Kak Hilfswillige
(mo6poBoutbIbl). OHU CITYXKHMIIM B HEMELKOW apMHUH MOBapaMH, BOJUTEISIMH, Bpa4yaMH M TaK
panee. Opexna, KOTOPYIO OHM HOCWIM, INOHAadaly OTJIHYauach OT MyHAmpa KpacHoi
Apwmun. Yepes HEKOTOpOE BpEeMS OHH CTalll HOCUTH (DOPMY HEMEIKOH apMHH; X MOXKHO
OpUTO OTIHYKTH TONBKO 1o Hammucu «Im Dienst der Wehrmacht (Ha ciry>x6e B Hemerkoit
apMHH)». 3a HECKOJIBKO MECSIIEB KOJIMYECTBO BCIIOMOTATEIbHBIX «T00POBOJIBIIEBY» BHIPOCIIO
MOYTH [0 CTa THICAY.

Hewmernkne koMaHIUPBHI UCIIOIB30BANIN 3TUX JIIOJECH IUIS PEIICHHS PA3IHYHBIX 33134 «II0
cOOCTBeHHOH WHHMIMATUBe». lnes ucnonb30BaHWS OBIBIIMX KpacHOapMeWlleB HE Obuia
onobpena BepmaxtoM. Ho OctmunncrepuyM u AOBep ero noajepikaiy.

®DopMHpOBaHUE JITHOHOB OCYILIECTBISUIOCh HA TeppuTopuu YkpauHsl U Ilodsmmm.
Pabora mo dQopmupoBaHHIO JIETMOHOB, Hayartas B aBrycre-ceHTsOpe 1942 rona,
3aBepLIMIACh B aBrycre-ceHTsiope 1943 rona.

Jns  ynpaBieHus JIeTHOHAMH OBUTH CO3/1aHbl HAalMOHAIBHBIE OOBEIUHUTEIbHBIC
komuTeThl. Hemenkuii mMuHuCTp mo nemam Bocroka Anbpdpen Pozenbepr paspabotan
npoekT no pacnanxy Coserckoro Coro3a. C 3To# nensio oH cOpMUPOBAT HAIOHAIHHBIC
KOMUTETHI JIETHOHEPOB 13 OBIBIINX HAI[MOHAJBHBIX 3aKIIOYCHHBIX: YKPAaHHIIEB, OEI0pYyCOB,
TpYy3HH, apMsH, a3epOailykaHIIeB U y30CKHCTaHIIEB.

Posenbepr HasHaumn mpe3wgeHTOB  YKpamHbl, bemopyccnn, Typkecrana w
Aszepbaiimkana. HKOT 6bu1 ocHoBan B 1942 roay. Ero Bosrmasmser Bamu Karomos,
ObIBIIMI  y30€KCKMH CTyAeHT bepiaMHCKOro CelbCKOXO3SHCTBEHHOTO YHHBEPCHTETA,
ypoxeHel TalkeHTa.

Paguonepenaun HKOT Benu Banu Karomos, boitmup3a Xauros, Caun Kapumu, Opram
Ilepmat, Bamm 3ynnyH u npyrue u3 Bensr (Actpus). B 1938 roxy rumaom HKOT 65110
MPUHATO CTUXOTBOPEHHE pEelpeccHpoBaHHOrO modTa Ab6mymxamuna Cyneiimana YomnmoHa
«[IpexpacHas deprana», koropoe ObIIO epenMeHoBaHO B «IIpexpacHbiii Typkectany. I1o
CTHXOTBOPEHHE TPHU3bIBAII0O K 0OOopbde 3a cBoOOMYy M ObUIO OYEHb NOMYJSIPHO Cpean
JIETHOHEPOB, XKEJIABIINX BUIETh CBOIO CTPaHy HE3aBUCHMOH.

Hdnst typkecraHckux JeruoHepoB ¢ 1942 roma HKOT wuspmaer xypHan «Muuit
Typxucron» («Harmmonamsusiii Typkectany»). [lepBoHauanpHO THpaxk coctaBisui 15 000
9K3EMIUIAPOB, 3aTeM yBeauuuics 10 80 000. Bo Bpemst BoiiHBI BbIILIO 63 HOMEpa. [ TaBHBIM
penakTopoM >XypHama Obi1 Bamm KaioMoB, KOTOpBIH Hamucal B PeNakIMOHHOW CTaThe
MepBOTo HOMepa KypHaia: «Har myTs - 3T0 MyTh HAIIUX IPEAKOB, ITyTh HE3aBUCUMOCTD.
Kaxnprii nernonep 3amiatiil | Mapky 3a clemyromuit Homep XypHaia. B 1942-1945 rr. C
nomotnisio HKOT u3maBanuck exexBapTalbHbIM cOOpHUK «HalmoHanbHas auTepaTypay H
rasera «SIHru TypkucTon».

[IpucoenuHeHne BOEHHOIUIEHHBIX ObBIIei apmun Coro3a K (hammcTCKoi apMuu OBIIO
CIOKHBIM M HPOTHBOPEUYMBBIM MPOLIECCOM, OTIMYHBIM OT COTPYJHMYECTBA HApPOAOB
€BpOIIeiicKNX rocyaapcTB. Bo-nepBbIX, COBETCKHE BOCHHOIIEHHBIE CO/IEPKAIUCH B 0COO0OM
PEXKHMME, UM Yrpokasa CMEpTh B JI000H MOMEHT, a JIETHOHEPaM JISTMOHA PETYIISIPHO J[aBajn
NHUTaHWE, TO3BOJBSIIIM OTABIXaTh, CO3AaBaIM KOM(OPTHBIE YCIOBHS IpokuBaHus. OHH
HAY4YMJIUCh JIEPXKATh CBOIO OAEKAY B UUCTOTE M XOIUTh, U UM Ja)ke IIATHIH 3a 3TO. JTO
MIOMOTJIO OOJIETYUTH MX COCTOSHUE U M30aBUTHCS OT IYMIEBHBIX M (PU3UIECKUX CTpaJaHUIL.
Bo-BTOphIX, TakmM o6Opa3oM y HHX ObIJa HaJgeXXJa Ha CHACEHHE CBOCH JKM3HU U
YBEpEHHOCTb B 3aBTPAIITHEM JHE.

OpmHako cpeau JIETHOHEPOB OBIIM M T€, KTO MOHMMAaJl MOIIs HAIMCTCKOW ['epmaHmy n
KPUTHKOBAII BCTYIUIEHHE B TYpKECTAaHCKHIl JIETHOH C yYeTOM CBOMX JIMYHBIX HHTEPECOB.
Muorue uneHsl TypKeCTaHCKOTO JIETMOHA IUIAHHUPOBAIM O€KaTb OT HEMIEB, a 3aTeM
NPUCOETUHUTBCS K MapTH3aHaM, BEpHYBILUCH Ha poJuHy. 3 okTs0ps 1942 rona beprenos,
TynebaeB u XacaHoB, BOEBaBIIME B COCTaBe 1YypKECTAaHCKOI'O JIETMOHA, IIOCIE YEeThIpex
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JHel OoeB Oekaqy OT HEMIEB M INPHCOCAMHWINCH K IapTH3aHaMm. [ OBOpSAT, MHOTHE
JIETUOHEPHI XOTAT BCTynuTh B CoBeTckyro apmuro. TypkecTaHCKuii J1erHoH B cocTaBe 370
4eJoBeK BO IiaBe ¢ AOGaymutoi OTaxaHOBBIM BCTYNHJ B KOHTaKT C MapTu3aHamu Pedniibt
(benapycnh) B centsiope 1943 ronma. B stHBape 1944 rona mo mpukasy daii3ueBa KpymnHBIN
otpan «Typkectanckoro yernona» (28 4enoBek), HaNpPaBJICHHBIH MPOTUB YEPHOI'OPCKUX
MapTU3aH, Pa3srPOMUII THTJIEPOBLEB U BCTANl HA CTOPOHY MAapTH3aH.

Henp3st oTpuiate, 4To HEKOTOpBIE WIEHBI TypPKECTAHCKOTO JIETHOHA OBUIM TIPOTHB
COBETCKOTO pEXHMa M PENpecchii, MPOBOANUMBIX OOJIBIIEBHCTCKIM IPaBUTEILCTBOM. B
CTaThsIX, CTHUXaX M IPYTHX NPOU3BEICHUAX, OMYOJHKOBAaHHBIX TIOPKCKUMH HapoJaMH BO
BpeMsl BOWHBI, Ipeobiagana HEHAaBUCTh K OOJBIIEBUKAM M COBETCKOMY IPABHUTEIHCTBY,
MIOCKOJIbKY MHOTHE TIPEIICTaBUTENH Y30€KCKOM HamWu CTall CBUICTEISAMH TaKHX
KaMIIaHUM, KaK «KPAacHBIH Teppop», KOJUIEKTUBHM3AIMs M AKCIUTyaTtanus. OHM CBOUMH
ryla3aMy BHEJH, Kak 3T0 OblI0 BO BpeMs pemnpeccuii 1937-1938 ronoB. X poaCTBEHHUKH,
YUHUTENs ¥ KOJUIern oru6iau. Y ¢ sTuMu 4yBCTBaMH UX OTHpaBwid Ha GpoHT. [TosToMy oHM
BeTynmwin B «TypkecTaHCKMH JIETHOH» M OOpOJMCh, 1O KpailHEH Mepe Ha CTOpPOHE
HaIlUCTCKOW ['epMaHUM, 3a BOCCTAHOBJICHHME CIIPABEUIMBOCTH M HE3aBHCHUMOCTU CBOEi
poauHbl. Ho OHM He MOHMUMAITH, YTO OCBOOOXKICHUE CBOCH POIMHEI O] BIACThIO I'epMaHuu
Obuto He Oomee uem Qanrasueil. Hactosmielt mempio Hammcerckoit ['epmanmu  ObLTO
BTOp)KCHHE B UYyXXHE 3eMiIH, pasrpalneHue OoraTcTB, HCTpeOJCHHE IIOAEH Apyrux
HallMOHAIIBHOCTEH, TOpabolIeHHe OCTAaBIIMXCS B JKUBBIX, TO €CTh OecyeloBeYHOE
YHUYTOK€HUE MAPOBOM HUBMIIN3AUHA U MUPOBOI rereMoHuH. J{J1sl TOCTHKEHUS dTUX LeNei
I'epmannn Tpe®oBaIrCh BOMHCKHE YAaCTH, COCTOSIINE U3 JIOACH APYTUX HAIlMOHAIBHOCTEH.
K koniry 1944 r. ynciaeHHOCTH cojmaT u ohHIepoB TypKECTAHCKOTO JISTHOHA COCTAaBJISLIA
181 402 yenoseka; Eme 85 592 yenoBeka ObLIM ONETHI B BOCHHYIO (JOPMY M CIIY>KHIIU B
pabounx Oaranbonax. B 1944-1945 romax B TypkecTaHCKOM JIeTHOHE CIyKuid 266 994
neruonepa. [Tonkamu, OaTaapoHaMu U potamu JlernoHa KOMaHJOBAJIM CaMH y30€KUCTaHIIbI,
HO BBICIIIEe KOMAHIOBaHHE OCTABAIOCh B PyKaX HEMIIEB.

TypkecTaHCKHe JIETHOHBI y4acTBOBaIW B OoeBbIX neiictBusx B Wramum, IOrocnasum,
Ilonbwe, ®panuuu u 'epmanuu. Ha teppuropun Coserckoro Coro3a OHU BOEBaIM B
Benopyccun, Yikpanne, OproBckoii 1 bpsHcKo#t 06macTsax, Kpeimy. Criexyer oTMETUTB, ITO
B 1943 romy HeMerkoe KOMaHAOBaHHE IMEpeOpOCHIO YacTH TypKECTaHCKOTO JISTHOHA C
Bocrounoro ¢ponra Ha 3anax, Bo @panmnuro n Uranmio 3a HeHale)KHOCTB. Tex, KTO BoeBal
npotuB Coerckoro Coro3a, Ha3bIBalN «YEPHBIMH (hallCTaMM», W €CIH OHM MOIaJalin B
IUIEH, WX TaM pacctpenuBaii. K koHiy 1944 r. B 60s1x 65110 youTo 65 000 nerrmonepos, 900
MEepeIIN HA CTOPOHY NMapTH3aH.

B cocraB BoumHCckux uyactell TypKecTaHCKOro JIETMOHA BXOIWIM Pa3BEIUYUKH,
JIUBEPCAHTBI, CIICLICITYKOBI, CTPOUTEINH, XO3IHCTBEHHbIE YaCTH.

Mamxun HkpamoB, HOmum AxynbGaeB, Hamm Topa, Mymmn bypu, Kaneipkyn
OramkyinoB, Maxmyn TropkanoB, MaHHOH MaxkaMOB NpONUTH OOy4YeHHWE W MPOIIIIH
oOydeHne Ha Kypcax paanopa3Beaku « T ypKecTaHCKHIA JIETHOHY.

HakanyHe mnopaxeHUss pyKOBOACTBO HamMCTCKOW ['epMaHMn oduIMansHO NpU3HAIO
TypkecTaHCKUI TETHOH HaLlMOHANBHOM apMueil «rocyaapcrea Typkectany.

Wmmurpantst u3  CpenHeld AsuM, 0COOGHHO OBIBIIME JIETHOHEPHI, MOIPOCHIN
nonutrdeckoro yoexwuma B Typumu. Jlugepsl y30€KCKMX MHUTPaHTOB, IMPOXXHMBAIOIIUX B
Typuun, u ObBoIME cTyzneHTH TypkecTaHa O4YeHb XOJIOJHO BcTpeTwnu Bamm Karomosa,
oOparusmrerocst 3a nmomomeio kK BKW. OHn He moBepmin W3BeCTHIO O cMepTH Myctadbl
Yoxkaesa. JlernoHeps! OBIBIINX COBETCKMUX BOCHHOIUICHHBIX YKAAJIHM CBOCH y4acTH B Jlarepsx
O6exxenneB B Pozenxaitme, MuttenBanpae, Ppankpypre-MaiiHe, DenpAKUpXHHE U
Mionxene, I'epmanns. HekoTopeie u3 OBIBIIMX JISTHOHEPOB yeXalH XHTh B Typrmio 6e3
odunransHoTo paspemenus. Cpeau OBIBITUX JISTHOHEPOB, MPOKMBABIINX B MaHuce, OBbLITH
Takve 3HaMEHUTOCTH, kak KapmmbOor Xomka Hamanranu, A6mycaman Yparema, Dpramn
Xomxkam, Opram Tamkentisl, Tomenber, Ymapamu Kyuap, Axman apud nu Adaynaxan
Bamkup.
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Kpome ToOro, HekoTopble BBDKMBIINE WIEHBI TypKECTAaHCKOrO JIETHOHA IOMNPOCUIU
yoexuma B 3amaguoit EBpome m CIIIA. YuureiBas, yro crpansl Bocrounoil Espors
Haxoauiauch noj BiusiHMeM CCCP, OexeHubl ObLIM BBIHYXKICHBI HMCKaThb yOexumia B
ctpanax 3amaaHoil Eponsl. BeiBimme unenst HKOT u TypxecraHckoro jerruoHa Haliau
MECTO IJIsl IPOKUBAHUS B TaKUX ropojax, kak MionxeH, [droccenbropd, KensH u bonn B
3amagnoit ['epmannn.Onna u3 mustensHbXx ¢uryp CIIT (Bamu Katomos, boiimup3a Xaut
u gap.) bem B T'epMaHumm ® pacmpocTpaHssl CBOM B3INIAABI CPEIM TYPKECTAHCKHX
ummurpanToB. B I'epmanny mpoxuBano okoJio TeICS4H y30ekoB (1973). B ocHOBHOM OoHH
CUUTAIIUCH INIEHHUKAaMU BO BpeMs BTOpoii MUpOBOI1 BOMHBI K HE BO3BPALLAJIUCH HA POJIUHY.

B 1950-¢ rogst wnenst HKOT u 12 BetepanoB Typkectanckoro jernona xxmwmm B CIIA u
pabortamu Ha paxgnoctaHimAxX «I omoc Amepuxn» 1 «CBoOoIa.

CnoBoMm, mocne okoH4aHus Bemukoit OTeuecTBEHHOHM BONHBI Cynb0a TypKEeCTaHCKHX
BOCHHOIUICHHBIX ClIOXHJIach uHauye. Jlaxke eciau Obl Hamuctckas ['epmanus moOexamia
CCCP, ona Bce paBHO ITOXEPTBOBaJA ObI )KU3HSIMH 3aKJIIOYEHHBIX, IOITOMY JEATEILHOCTh
Typkecranckoro nernoHa, HKOT u momoOHBIX OpraHuM3alii He HMMela HCTOPUYECKUX
nepcriektiB. Cleayer OTMETHTh, YTO Mocie BTopoil MHpOBOH BOWHBI OOJBIIMHCTBO
OBIBILIMX TYPKECTaHCKHUX BOCHHOIIJICHHBIX HAIlJIN y6e>1<1/11ue 3a IpaHHHeﬁ, B COC}II/IHCHHI:-IX
MIratax w Typuun. Benp B jpampHelmeMm 11e1eco00pa3HO BHUMATENBHO W3YYHUTh
nesrensHocTs HKOT, nctopuro co3panus U JeaTeNbHOCTH «TypKecTaHCKOTO JIETHOHAY», UX
HAallMOHANBHBIX OpPraHU3alMi W W3JaHWH, a TAaKXKEe XH3Hb M JEATCILHOCTH MECTHOTO
HaCEJICHMUS.
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Abstract: the article discusses the stages of anti-crisis management and anti-crisis measures
for small or medium-sized businesses in the conditions of the spread of a new type of
coronavirus infection.
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financial recovery of the enterprise.

Benbimka nangemun COVID-2019 B 2020 rogy v nNpuHSATBIE MEPHI IO BCEMY MHpPY B
BUJIE CaMOM3OJILMM HACENICHUs, 3aKpbITHe Ha KapaHTHH MHOXECTBAa NPEIIpHUITHH, H
Hepexojl X Ha YAaJeHHYI0 paboTy HeM30eKHO MOBIMSUIM HA NPEIUPUATHS Majoro u
cpenHero OusHeca Ha one mupoBoro kpusuca 2020 roja, KOTOpBIIf MHOTHE CPAaBHUBAIOT C
Benuxoii genpeccueil.

Vka3zaHHbIE MOCIEICTBUS MaHIEMHM 4YETKO Iald IMOHATh, YTO CErOAHSILIHSS MOJENb
SKOHOMHKH YyCTapela W He CchocoOHa caepkaThb BHE3alHBIE YIaphl COBPEMEHHOM
JIEUCTBUTEIILHOCTH.

Hapymenne orncTudeckux cBA3el, HEXBaTKa COTPYIHHUKOB, YCTAaHOBICHHE HEPaOOUInX
JTHEeH MIPUBEIH K IMaJCHNI0 MPUOBUIH, a B HEKOTOPBIX CIIydasx NMPHUBEJIO K YOBITKAM U Iaxe K
npencTosimeMy 0aHKPOTCTBY.

YkazaHHBIE OOCTOSATENBCTBA, B CBOIO OUYEpPEIb, BRIHYIMIN OONBIIMHCTBO NPERNPUATHHA
OCYIIECTBUTh COBEPIICHCTBOBAHHE IKOHOMHYECKOM IOJUTHUKH MPEINPHATHS, Pa3padoTKy
HOBBIX Mojieleld M crocoOoB (YHKIIMOHHPOBAHUS NPEANPHUATHS B YCIOBHUSX INPHHATHIX
OTpaHMYEHUH, a B HEKOTOPBIX CIy4asX M K JAMBepcHU(UKalMU IPOU3BOJCTBA U
nepenpopUIMPOBAHHIO YCIIYT.
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OnHako, He CTOUT YTBEPXKAATh O TOM, YTO YKa3aHHBII SJKOHOMUYECKUN KPU3HC ABISETCS
HEPBBIM U CaMbIM OecromaaHbIM 3a nocieanue 20 ner.

Y OonbIIMHCTBA CTaOWIBHBIX M OINBITHBIX OpraHM3allMid YK€ HMMEETCS OIBIT B
MPEOI0JICHUH KPU3HCHBIM CUTYaIHH.

B naHHO# cTaThe MBI PACCMOTPHM, aHTUKPU3UCHOE YIIpaBJIeHHE CyObEKTOB MAJIOT0 MIIH
cpenHero OM3Heca, BBUAY TOTO YTO KPYIHBIH OM3HEC HAa CETOAHSIIHHMN [CHb CIIe HE yCIHel
OLICHHUTh CEPHE3HBIX MOCIEACTBUI KOPOHABUPYCHOH NH(EKINH.

Jns mpumepa, mo mgaHHBIM DenepaibHON HalmoroBod ciyxo0sl, B Mapre 2020 roma
MPEKPaTHIIN JESITENbHOCTh 66820 MHAMBUIYaNbHBIX MPEANPUHIMATENCH, B TO BpEMS KaK B
MapTte 2019 rona KoJM4ecTBO MHAMBUIYANbHBIX NPEAIPUHUMATENECH IPEKPATUBLINX CBOIO
JeSTeNbHOCTE cocTaBmwio 37718, uro Ha 78 mMPOLEHTOB MEHBIIE IO CPaBHEHUIO C
CETOJHSIIHUM JTHEM.

OCHOBHOW TOBEJCHUECKOW MOJAENbI0 TNPEANpPUATUS IPU BO3HHUKHOBEHUHM KpH3HCa
SBJSIETCS  NIPOTHO3UPOBAHWE KPHU3MCHBIX CHTyallud W pa3paboTka CTpaTreruii ux
CAEP)KUBAHMUS M OINEPEXKEHUs, a B YCIOBHSIX CaMOro Kpu3uca — HeUTpamusanus HiIu
MUHUMU3ALUs €r0 IOCIEICTBUM.

B 1ienom aHTUKPU3UCHOE YIPaBICHUE MOXKHO Pa3eUTh Ha HECKOJIBKO 3TalloB:

|. ®unaHCOBOE IUTAaHMPOBAaHWE: MU OTUX Ieded HEOoOXOOMMO MPOU3BECTH
(MHAHCOBBIN aHaANU3 TPEINPHUATHS W B CIydae YXYALICHUS COCTOSIHUS TNPEATPHATHS
MPOU3BECTH KOPPEKTUPOBKY CTPATETHH.

2. OrmeHKa NPOM3BOJCTBEHHOTO NHMKJIA MM PECYpPCOB: AJISL ATOTO 3Tala XapaKTepHO
BBISIBJICHHE CJIA0BIX MECT NMPOM3BOACTBA, YBEIMINBAIOIINX 3aTPAThI, @ TAKXKE SKOHOMHUS WIN
COKpalleHHe PecypcoB: (PMHAHCOBBIX, TPYAOBBIX, BDEMEHHBIX, CHIPHEBBIX U T.JI.

3. Pazpaborka M peanu3anus HOBOH cTpaTeruu: pa3paboTKa KOMIUIEKca Mep,
HalpaBJICHHbBIX Ha (1)I/IH3HCOBOG O3JI0POBJICHHUEC MNPCANPUATUSA C YUCTOM TIOJTYUCHHBIX
JaHHBIX, U HETIOCPECACTBCHHOC UX IIPUMCHCHUEC.

OpHako, B CHITy OIpeAETICHHBIX 0COOEHHOCTEH, CBA3aHHBIX C PACIPOCTPAaHEHHEM HOBOH
KOPOHAaBUPYCHOM WH(EKIINU, AHTHKPU3UCHOE YMpaBIeHHE HMEET psj OIpeaeTeHHBIX
0COOCHHOCTEH.

Bo-mepBbIX,  BCleACTBHE  HEOXKHMJAHHOTO W MOJHHEHOCHOTO — BBEAGHHS  HA
TOCYAapCTBEHHOM YPOBHE pEXHMMa CaMOM3OJIAIMM M YCTAaHOBJICHHMS HepadoOumx IHEH ¢
PEKOPIHOM  NPOAOKUTENBHOCTBIO 3a Bclo uctoputo Poccuiickoit ~ denepauum,
NPEANPUSATHSIM B TIEPBYIO Odepesb HEOOXOAMMO OOpaTUTh BHHMAaHHE Ha ONTHMHU3ALHNIO
TPYIOBBIX DECYpCOB, VISl TOAJCP)KaHMS (YHKIMOHWPOBAHUS NPEANPHUATHS B THEPHOA
BBEJICHHBIX OrpaHMdeHHi. K TakuM MepaM MOXKHO OTHECTH: IEpEeBOJ COTPYIHHKOB Ha
yHaJeHHYI0 paboTy; obecredeHne COTPYAHUKOB HEOOXOAMMBIM  00OpYHOBaHHEM,
MO3BOJIIIOIMM BECTH paboTy, HE BBIXOAA M3 JOMa; CO3/IaHHE WM MpHOOpeTeHue
HEOOXO/JMMOI0 IPOTPaMMHOr0 OOECHEeYEeHHUs, a TaKk ke OOy4YEeHHUs] COTPYIHHKOB
WCIIONIB30BAaHUIO JTAaHHOTO MPOTPAMMHOTO OOECHEeUCHHS; CO3MaHUS MeEp, ITO3BOJISIONINX
IIPOKOHTPOJIUPOBATE HAXOXJIACHNUE COTPYAHNKA HA pa60qu MECTC M BBIIIOJTHCHUC UM CBOHX
CITy>KeOHBIX 00sI3aHHOCTEH.

Bo—BTOpBIX, B MPOJOBOJILCTBEHHOM CEKTOPE B CBSI3H C HMPUHSATHIMH OTPaHUYEHHSIMU
CHM3MJIACh MOKYMATeJbCKasi ClIOCOOHOCTh, Ha TPYIILY TOBAPOB, OTHOCALIYIOCS K ITpeaMeTaM
pockomm. B cermeHtre TOBapoB NEpBOl HEOOXOJMMOCTH TOXE IIOSIBUJIIMCH HEKOTOpBIE
M3MEHEHHMs — OOBIYHBIE TOBAPHI OBUTH 3aMEHEHBI Ha HU3IINE.

B nanHOM ciydae mpeanpusATHA, Wb ONTUMU3UPOBAIN CHCTEMY 3aKyIKH, TpHOOpeTast
MCHBIIC TOBAPOB HAMITYYIICTO Ka4€CTBa U OostbIIIe TOBApPOB C HU3KUM Ka4CCTBOM.

Yka3aHHbIE 00CTOSITEILCTBA BBI3BAHBI HE TOILKO NagacHUEM JJOXO0A0B HACCICHUA, HO U
PEXKNUMOM CaMOU30JIANNHN, HCKITIOYAaOIIUM (bH?,I/I‘-ICCKOC TOCCIIEHNE TOPTOBBIX 00BEKTOB.

B Bumy ykazaHHBIX 0OCTOSITETIHCTB, MHOTHE NPEINPUATHS BBIHYXKICHBI OBLTH HeperTn
Ha yZJaJeHHOEe OOCIy)XKMBaHHE, CBOAAIICE K MHHUMYMY KOHTAaKTBI MEXIy JIIOABMH. bpum
CO3[JaHbl MEXaHM3MBI JIOCTaBKM TOBApOB IIOKYNAaTeNl0 — pa3padoTKa MpOrpaMMHOTO
obecrieueHus1, 3aKynKka 000py10BaHsl, IIPUBJICYCHNE HOBBIX TPYIOBBIX PECYPCOB.
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B—TpeThux, B CBSI3U ¢ yBEIMYCHUEM OTPEOHOCTH Ha MEIUIIMHCKHUE YCIIyTH, BBI3BAHHBIX
pacnpocTpaHeHHEM HOBOW KOpPOHAa BHMPYCHOW HH(QEKIHMH, HEKOTOpBIC HPEANIPUSTHS
npuberyiv Kk AuBepcru(UKAIMH MPOU3BOJICTBA U MepenpodrInpoBaHm0 yeiayr [1].

JlaHHass 0cOOEHHOCTh OTHOCHUTBCS K MPEANPHUATHSIM, KOTOPBIE 10 YKa3aHHBIX COOBITHI
UMEJIH TECHOE OTHOIIEHHE C MEJULIMHCKAM CEKTOPOM M OBUIM BBIHYXJIEHBI YacTHYHO
CMEHUTH CBOIO JESATEIBHOCTh, B CBSI3U C BO3POCLIMM CIIPOCOM Ha MEIULUHCKUE YCIYTH U
000pyI0BaHUE.

W3-3a HOBOI BembIky KopoHaBupyca [Ipesnnentrom P® ycranosmeHs Hepabodue THH
¢ 30 oxta6ps mo 7 HostOpst 2021 roma BKIIOUMTEIHHO C COXPAaHEHHEM 3apaOOTHOW ILIATHI
(ykaz ot 20.10.2021 Ne595). Ha cerogmsmanii neHs IlpaButensctBo PD paszpaborano
JOTIOTHUTENbHBIE MEpBI MONACPKKH OW3HEca, NMOKa pedb WACT O JBYX IJIaBHBIX Mepax
TOCIIOJICPKKH: Oe3BO3Me3THast (PHHAHCOBAsI MOMOIIb B BHIE CYOCHANH B pa3Mepe OJHOTO
MPOT ©a kaxmoro paboOTHHKa W TPOTpaMMa JBIOTHBIX KPEAWTOB II0 TOHIKEHHBIM
craBkam Juisi paboronareneit «®OT 3.0». Ilomumo storo, Bmamumup IlytuH mnopyuun
[TpaBuTeNnbCTBY NMPOPabOTATH BOBMOXKHOCTH JUIs paboToAaTeNell BbljaBaTh paOOTHUKAM JIBa
Hepaboumx JAHS mocie BakuuHanuu. [Ipu 3TOM padoTonmaTeny NOKHBI OYAyT COXpaHHUTh
pabOTHHKAM 3apIUIaTy Ha 3TH JOIOIHUTEIbHBIC BRIXOAHbIC. [Toka [IpaBuTenbCcTBO paboTacT
HaJ 3TUM BONpocoM [2].

IlonBoas wWTOr, MOXKHO CKa3aTh, YTO AHTUKPU3MCHOE YINpPaBICHHUE IPEANPUATUI B
YCIOBHSX KOPOHABUPYCHOH WHQCKIMM HE MHOTHM OTJIMYACTCA OT AHTUKPHU3UCHOTO
YIIPaBIECHUS B YCIOBHIX MHPOBOIO (DMHAHCOBOTO KpHM3MCAa WM IPYTHMX WHIUBHIYaTbHBIX
JUI KaKIOW opraHm3anuu (pakTopoB, KOTOpPBIE MOIJIM NEPEBECTH NMPEIPHATHE B CTaTyC
HaxoZsIIerocst Ha rpaHu OaHKpoTcTBa. HO B CBOIO Odepenp, IOCIEICTBUS BBHI3BAaHHBIC
MaHJEMHUCH, SABISIIOTCS HOBBIM sIBICHHMEM I Poccmiickoro Om3Heca, OCOOEHHO Ui
MpPEeACTaBUTEICH MATBIX M CPEIHUX MIPEATIPHUATHH.
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Annomayun: eiusHue HAPOOHBIX NeCeH HA NoI3uio Xamuoa Amumodcana o02pomHoe.
Teopuecmseo nosma  HEBOZMOJICHO NPEOCMABUMb GHE CE3U C YCHHbLIM HAPOOHbIM
meopuecmeom. B ocnose eco cmuxos, nosm, Opam u 6cex NPO3AUYECKUX NPOU3EeOeHUll
YY8CMBYEMCsi HENOCPEeOCMBEHHOE U ONOCPEO0BAHHOE GNUSIHUE HAPOOHO20 MEOPYECMEA.

B cmamve uoém peuv o emusHUU YCMHO20 HAPOOHO2O MEOPUECMEd, 6 YACHHOCHIU,
HAPOOHBIX NECEH, HA NOI3UI0  6blOAUe20Css nodMa Xamuoa Amumodcanda, 0 meopueckom
npoyecce, 0 2apMOHUU JUMEPAMYPbL U MY3bIKU, O 3AMOCE:3U HAPOOHBIX NECEH U €20
no33uUlL.

Knrouesvie cnosa: Xamuo Anumodican, HapoOHble NeCHU, (DONLKIOP, MY3bIKA, 38VHaHUE,
CI080, TUMEPAMYPa, IUPULECKUL Mun.

INFLUENCE OF FOLK SONGS ON POETRY HAMIDA ALIMJAN
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STATE CONSERVATORY OF UZBEKISTAN, TASHKENT, REPUBLIC OF UZBEKISTAN

Abstract: the influence of folk songs on the poetry of Hamid Alimjan is enormous. The
poet’s work cannot be imagined outside of connection with oral folk art. At the heart of his
poems, poems, dramas and all prose works, one can feel the direct or indirect influence of
folk art.

The article deals with the influence of oral folk art, in particular, folk songs on the poetry of
the outstanding poet Hamid Alimjan; about the creative process, about the harmony of
literature and music, about the relationship between folk songs and his poetry.

Keywords: Hamid Alimjan, folk songs, folklore, music, sound, word, literature, lyric type.

VIK 078

Xamuj AJTUMIKaH MOMCTHHE HApOJHBIM MOA3T. Ka)xias cTpoka ero TBOPEHHM — 3TO
OTpaXeHHE HAIIMOHAIILHOTO MEHTauTeTa. [IpekpacHoe BOCTIPUSTHE M TOHKOE IMOHUMAHHE
aBTOPOM YCTHOTO TBOPYECTBA, KaK TOAM, CKa3aHWi, MECeH, CKa30K, MpHOayTOK, KaHPOB
“Tepma”, “mamap”, “ackug’ W Ap. TO3BOJIMIIM €My MAacTePCKH BIOXHYTh HApPOTHBIA IyX B
CBOM TpOW3BEACHUSI. A Beab HApPOJHBIE TIECHHU BCerla OBLIM IMOKa3aTeleM JTyXOBHOCTH
HaIli¥, BEYHHIM NPOBOJHHUKOM €€ CaMOOBITHOCTH, a TakKe MOIIBI0, OTpaXKaIOIIeH
XapakTep M BOJIO HApOa, €ro MpoIIoe, HacTosIIee U OyayIiee.

Kaxnoe mpousBeneHne UCKycCTBa 3HAUUMO M JOPOro cBoed rapmonueid. bes Heé HU
OJIHO TBOPEHHUE HE CUUTAETCA LIEJIOCTHBIM U 3aKOHYEHHBIM. IMEHHO HaJlnyue KOMIIO3UIIUH,
BBICTPAMBAIOIICH TapMOHHUIO, OOYCIOBMIJIO YapYIOIIYI0 KpPAcOTy IMPH3HAHHBIX IICACBPOB
HCKYCCTBA, XYIOXXECTBEHHOTO TBOpYECTBA M HAPOJHBIX TeceH. VI B IaHHOM pakypce
MEPEKINKAIOTCS] HAPOAHBIE MECHU U 1M033Usl XaMuaa AJMM/IKaHa.

Haponnbie mecHu B (ONBKIOPUCTHKE W3HAYAJIbHO BOCIPHHUMAIUCh B JIBYX
HanpaBJieHUsX. [1o 3TOMy TTOBOTy CYIIECTBYET PsIi HAYYHBIX U3bICKAHUN BEIYIHUX YUEHBIX.
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CoryiacHO MM, OJIHO U3 HAIIPaBJICHUH XapaKTepU3yeTcsl KaK JIUPUUECKUH THIT B TUCbMEHHON
nauteparype. B aToM cMmblicnie “HapoJHbIC eCHH” BKIIIOYAIOT B ce0sl BCE )KaHPBI HAPOHOTO
JMPHUYECKOr0 HACIEANS — IIECHH TPY/a, CE30HHBIE, CEMEHHO-OBITOBBIC U OOPSIIOBEIE.

Hcropuueckuil mporuecc M3y4eHHs HApOJIHBIX IEceH ObUI HayaT B IPOU3BEICHHU
Maxwmyna Kamrapn “/luBan syrar ar-typk” (“CoOpaHue TIOPKCKMX Hapeyuid”) W ObLI
npopokeH B Tpymax AOymrasm baxommpxana, Kyma VYo6aiimu, AOmynkommpa Caspo,
pycckux yu€Hbix BTopod moioBuHbl XIX — Bexka Hamukuubeix, H. Byp3unckoro,
E. [NemepoBoii, y30ekckux ¢onpKiIopucToB Dmdeka, I'. 3adapu, X. 3apuda, X. Pazzokona,
0. Cobuposa, XK. Koommanésosa, C. Pysumboera, @. KapamartoBa, b. Capumcakona, XK.
DUIOHKYJIOBA U JIp.

B 20-x romax mpomuioro Beka, Korga XaMmun AJIMMKaH TOJNBKO BCTyNajl Ha
JUTEpaTypHOE MONpPHUILE, HAPOAHBIE NMECHU CTald HM3Yy4aThCsl C HAyYHONH TOUKH 3PEHUS.
Haunnas ¢ 1926 rona, uzBectHast yuéHast - Gposibkiopuct Mys3aiissHa AnaBus IpUCTYIIHIIA K
cOOpy M M3y4YeHHUIO 00pa3loB HapOJHBIX IECEH, UTOrOM Yero sBWIOCH u3aaHue B 1959
roay e€ MoHorpaduu “Y30eKcKre HapOJHbIC MECHU , TJIC HAPOIHBIC TICCHU BIICPBBIC OBLIH
U3y4YeHBI B IEJIOCTHOM IIIaHE C UACHHO-XYI0KECTBEHHON CTOPOHBI.

XynoxecTBeHHas popmMa 1mo33uu Xamuaa ArMpKana 011M3Ka K HApOJIHBIM MECHSIM.

Oco0eHHOCTH XyA0KECTBEHHOH (hOPMBI:

a) XyIlO’KECTBEHHBIH S3bIK;

0) XyI0’KECTBCHHBIH CTHIIB;

B) CTpOCHHE CTHXA (KOMITO3HUIIHS CTHXA);
T) PUTM ¥ METPHKA;

) IOCTPOCHHE CIOXKETa.

TBopuecTBO Xampaa ANUMJKaHA, B YaCTHOCTU €r0 MO33Us CBOEH IEIOCTHOCTEHIO,
CMBICJIOBOW HACBHIIICHHOCTBIO, HCKPEHHOCTBIO M HIPUBOCTBIO CTPOK OYEHb OJM3Ka K
HapOJHBIM TecHAM. [ 1o Takol CTemeHH, YTo He 3Has aBTOpa, Majo KTO ObI HE OTHOCHUI
€ro CTUXHU K HaApOTHBIM.

OO6paTuTe BHUMaHHUE Ha CIIEIYIONIINE CTPOKH:

IIpoiins mup...

IIpoiins uBeTHUKH,

T'opsl nokopus,

CoJtHe4HOTrO0 JIy4a BKYCHB,

HUrparouu... cMesCh...

CKBO3b IECKH U JOIHUHBI

IIpoxoaum B COXKaJICHBH. ..

(HetctBO)

[TepexxuBaHusi M YyBCTBa, H300pa)KCHHbIE B CTUXOTBOPEHHUH CPOJHH OOpasHOMY
(hOJIBKIIOPHOMY HCKYCCTBY. B HEM OTpaskeHbl U 0€33a00THOE IETCTBO, HEIIOBTOPUMOCTh U
OECILIEeHHOCTD MEPEKUTHIX MTHOBEHHIA.

IIponomwkeHne CTHXOTBOPEHHMS  BBIIENACTCS  CMBICIOBOM  HANOJHEHHOCTBIO U
HEMOBTOPHUMOCTBIO MY3bIKaTbHOCTBIO CTPOK:

“bona 30ux.

Taunap — onos,

Kan6— xatinox,

Kyznap — ymxup,

Junnap — co,

OpKUuH-3pKUH YUHAPOUK...

Xaém bunan

Kaiinap s0u

Ky, kuwnox.

bup énoa moe,

Bup énoa 6oe..."

>
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“KOHBIMH MBI OBLIH.
Tena Hamm — OroHs,
Cepaua Hamu - niaams,
I'maza - octpsl,

Jyiy — 4ucThL.

HUrpanu, cBo601010 TIOTHEL...

Kunena >xu3Hb BOKpYT,
Ilo 3Ty cTOpOHYy— rOpsHI,
Io mpyryro — camsr...”

I[aHHbIC CTPOKH OTJIUYAOTCA PUTMHAYHBIM TEMIIOM, IIPU3BIBOM K TaHICBAaJIbHBIM
nercrBusaM. Takas menoauka npucynia HapoAHBbIM IICCHAM:

“Tynub okkan couoex,
Yu mypm xyunux otioex”

Exyo 6y mabuam macseupuea 5omubop xapamume:

“Baxop uoeu xy6 sxuu,
Apux myna cys oxap.
Mazuiun scean wabaoa,
baoannapea xyw éxap”.

“HanonHeHHas Kak peka,
CnoBHO noJyiHas JiyHa”

Wiu ke crepyroniee H300pakeHne KapTUH NPUPOJIbL:

Becna npekpacHas nopa,
Hanonnena Bopoi peka.

IIpuHocuT ynoense HaMm

IIpoxsnana Berepka.

HOI[O6HLI€ CTPOKH BXOJAT B THII CE30HHBIX HAPOAHBIX IIECCH, OTPAXKArOIMNX COCTOSAHUC

JIMPUYCCKOro TIepos, a TaKKe

MPOCJABJIAIOIINX BECHY U O6HOBJ'IGHI/IC, IIOJJHUMAIOII e

MOpAaJIBHBIN IyX TPYZAOBOTO HApOJa.

Xamug ATAMDKaH ITHAIIET:
“CBeTJible JTYHHBIE YJIHLIBI,
Custrorie yiuusl”

CO3ByHHBI C OTUM HAPOJIHBIC TICCHU:

“3Be3qa Ha HEOe MepIiaeT,
Tkymrast Most pyka nbuiaer”

B necHe oTpakeHa MoJiHas eyaly Tylla TKyLIeH IEBYIIKH, B30p KOTOPOH YCTPEMIIEH B
3Be37JHOE HeOO B HA/IeXK/I€ HA OCYIIECTBICHHE CBOMX MEUTaHUH.

Haponnble mecHu — 3To Aymia Hapoja. A Ha JOJNI0 Hapoja  BBINAAAN0 HEMAJo
UCIIBITAaHWH, B €ro CyAbOe IepeMeXaluch pajoCTHbIE M TOPECTHBIE JTHH W HOYH.
HanuonansHoe caMoco3HaHME M MEPEXKUTOE HE OTAENUMBI OT nuTeparypel. 1 B ocHOBe
HallMOHAJILHOTO (DOJIBKIIOPA, HAI[MOHAJIBHOTO MCKYCCTBa JIEXKHT OOJb M CTpajaHHUs U Bce

MEPECKUBAHUA HApoOJa.

B (QonpknopHOM HCKYCCTBE 4YAaCTO BCTpEdYaloTCs TIECHH, CO3JaHHBIE B Qopme
camooOpameHust. JlaHHBII MeTO] MO3BOJISIET MPUOIM3UTH K cebe YuTaTessl, Kak OJIM3KOTO

YCIIOBEKA U CONIEPEIKUBATEIIA:

“Men-xy savoamoa mypoum,

Coyoa coubozum bunamn.
Cen-ky cen savoacu EneoH,
Benoa benbozune buran”
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“Sl ¢ mIaTKoOM Ha BOJIOCAX

Oobemanune cBo€ crepxaina,

Tol ke, osIC 3aBsI3aB,

Jloxbr0 caenan obemanne”.

3mech KpacoyHO BEIPAKEHBI YyBCTBA ICBYIIKH, BEPHOI CBOEMY CIIOBY M TOPIOIOIIECH O
HEBEpHOCTH CBOEro Bo3mro0ieHHoro. Cremyrommue CTpoKH Xamuaa AJMMKaHa 3BydaT
CIIOBHO CJIOBHO IPOJOKEHUE ITHX HAPOIHBIX TIECEH:

Passe B 3TOM cMBICIT T1100BH?

TonbpKO UG CTPagaHbs B cyAbOe?

TaxoB ji1 UTOT HaIIEH JIFOOBH?

U Toabko cTeHaHbs B nojie Moei!”

Jlupuueckue HOTHI B CTHXOTBOPCHHMU aBTOpa “Bompoc” CIOBHO HaBESHBI BIHSHUEM
HAPOJIHBIX MTECCH:
“Kutiunmupcam cenu baxopea,
FOnoysnapnu ypacam xopea,
Onub keaub ondunzea Kyicam,
Xam ron0ysuu, xam cenu cyicam;
To moneeaua cyunacam spmakx,
Yeyax mepub smax 6a 5max,
Oézuneea kenmupub mykcam,
Cenu makmab, agépru cykcam —
Llynoa cenune Kyneaune myaypmu?...
Aumeannapune 6axco 6ynypmu?...”

“Oneny st Te0s1 BECHOM,

OxkyTarto 5 3B€3/1bl CHETOM,

3Be31y copBy sl TeOsI.

JIro6oBBIO TEOs U 3Be3qy 00IacKaB,
Cka3kaMH OCBITLTIO TEOSI.

Co0OpaB B 0XarKy MpeKpPacHbIX [[BETOB,
Bporiry st X K TBOUM HOTaM.

Tebs BocxBaJisis, pyras Bpara

Byner nu Torna maymia TBos pajga’?
JlocTurHems Ju Thl TOTO, Yero xenana?

[TeHUTENbHOCTh HAPOJHBIX NEeCceH O00YCIIOBIIEHa B3aMMOCBS3BIO CMBICIA M (OPMBI, a
TaKxe rapMOHWEH uWIew, 3BYy4YaHWs, pHUTMa, o00pasza, KpacoTol M300paKEeHHUS.
[Tapannenn3Mel xe IBISIOTCS HCIBITAHHBIM METOZOM OpraHU3allié KOMITO3HUIINU CTHXA.

TBopuecTBO MO3Ta HEOTAENIUMO OT meceH. Kaxnas ero cTpoka CIOBHO — HECHS,
HalOJIHEHHAs] My3bIKOl. be3 My3blkMm OH He mpu3HaBal nod’3uu. Benp mecHs sBnsercs
OJTHUM M3 CHUMBOJIOB HApPOAHOW ayXoBHOCTH. Kak ormeuan yuéHblii-(osbkinopuct Ackap
Mycakynos “IlecHst — 3TO mpucyllee MUPOBOIl TyXOBHOH KyIbType TUIOJIOTUYECKOE U B TO
JKE BpeMms, KpailHe HallMOHAIbHOE, UCTOPUYECKOE, OSTHUYECKOE, XYH0XKECTBEHHO-
scTeTHueckoe sipieHne. OHa — MO3THYecKask MaMsATh HAILlMH, XyI0KECTBEHHOE BBIPAKEHUE
MMOBCETHEBHON >KM3HHU, HECKOHYAEMbIil KJajie3b HapoAHOW Jymu. VICTIOKOH BEKOB IECHS,
SBIISSICH ITOMOIIHMKOM B OBITOBOM JKM3HHM Hapoja, oOOramaeTr ero JIyXOBHBIH MHP.
HapoaHbie necHu sBISAIOTCS OQHON M3 COCTaBISAIOUIEH Hallleld MHOTOBEKOBOM KyJIBTYpbl U
00IIeYennoBeYecKX IMEeHHOCTeH. be3 HMX HEBO3MOXXHO NPECTaBHTh JKMU3Hb UEIOBEKa,
NpOILIIOe, CEroAHsImIHee W Oyaymiee Haponma. V3 mox mepa BIMTaBHIEro BCE 3TO,
TaJIaHTJINBOTO MO3Ta BEUIMBAIOTCS TAKUE MENOAUYHBIE CTPOKU:
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“ByTOHBI, YKpallarolue credy,

Ony >KU3HU MOIOT HA 3ape.

PanHNM yTpOM IIaIOBIUBBINA BETEPOK
C 1BeTKa CpBIBAeT pPocy.

OO6paTuM BHIMaHHE Ha CIIeAyIOIIee H300pakeHune:

OnauHT OJFUP TO3HIAN, Malaa-& Maiina,

Kettauar mup0o3 Ky3unaii, Maiiga-&, Maia.

AgaHriab ropunIIapuHr, Maiaa-& Mannaa,

Karra OoiHUHT KM3KIai, Maiiga-€ Maiiaa.

Biieuéb ThI, CIOBHO cobaka (Cyka), MaJlo-IoMay,

Slromuiel TBOU, CJIOBHO CIAKUI STHCHOK, MaJIO-IIOMAIy,

IToxomka TBOsI BO30YKIar0MIasi, MaI0O-MoMaly,

CnoBHO ThI OOravyka, MaJo-moMaiy.

[Tomo6HbIe W300paKeHHsS B HAPOJHOM JyXe BCTpEYarOTCs B psiue MmodM XaMuaa
AnumpKasa.

Bo3mokHOCTH 60TaTOTO HAPOIHOTO TBOPUECKOTO TEHHS SBUIIM KOMIO3HIIUOHHBIC THUIIHI
B (hopMe YETBEPOCTHIIIHIA:

“JIbIUHKHU CBETATCS B BOJE

Many-nomaiy,

3a mapHs IeBYIIKa IyITy OTJACT

Mamno-niomany”.

Wnu ke u3BecTHas HapOHAas MECHS:
“ILeIBYT 1O peke

Huru xemuyra.

Kpacager; uepHOOpOBEIit

CHUIUT HAIPOTHUB MEHA .

BcenomanMm crpokm Xamuzma AnMMIpKaHa, BOLICANIMX B KKIBIM JOM M CTaBIIUX
W3BECTHOH MECHEM:

T'oBOpst 0 TI00BH, MOJIBITIO TOJIBKO O Tebe,

Tonbko TOOOIO KUBET MOS AyIlIa;

I'oBops o Tebe, MoTUa BHUMAO

ITenoTy nesnoro mupa.

Haponnele mecHH, XOTA Kaxmgas M3 KOTOPBIX CBOeW 0Opa3HOM cucCTeMoii,
HAIIOJIHEHHOCTBIO U UCIIOJIb30BAaHHEM XYI0KECTBEHHO-N300pa3nuTEIbHBIX u
BBIPA3UTCIBHBIX CPEACTB  ABJIACTCA C€AWHBIM IECJIBIM, TEM HE MCHEC OYEHL OJIM3KHA B
JIyXOBHOM OTHOIeHWH. M TBopuecTBO Xamuaa ANMMIKaHa BeChbMa CIIOKHO TPEJCTaBUTH
6e3 60raToro HapoOJHOTO HACIIEANS U €ro MECEH.

CreHalo s, TOpbKO CTEHAIO,

CTOHBI MOM HACTUTHYT TEOSI.

C1é361 MOU 00EpHYTCS PEKOIO,

PbI6BI KOTOPO NOTTIOTAT TEOA. ..

ITocpencTBOM XyMOKECTBEHHBIX OOpa30B MOKAa3aHO, YTO NPEAATENHCTBO M THET,
TONITAHUE YYBCTB OOEpHETCS OONBIINM yiiepOoM st 3nmojaes. Hanexxna Ha cripaBeasiuBoe
BO3ME3INE KPOeTCs B M300pakKeHUH PEKH M3 Clie3, PHIOBI KOTOPOW MOTJIONIAI0T HEBEPHOTO
BO3JTIO0JIEHHOTO.

WcTnaHBIH 03T nepenaér 0oJb M MEpeXUBAHNA HAapoJa, OH - MOKa3aTellb OECIIEHHOTO
YCTHOTO HapOJHOTO TBOPYECTBA. XaMUI ANHMMIXKAH, XOTSA M MPOKWI HEAOITYIO )KU3Hb, HE
ObuT Janék oT yasHUI Hapoja, NMPEBHEC €ro JIyX W3 HapOJHBIX MECEH B CBOIO MO33UI0 U
ocCTaBHJI NOCJIE ceOst OOJIBIYIO TBOPYECKYIO HIKOITY.
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2. Cmasponons

Aunomayua: 8 cmamve paccmMampueaemcs KOHCIMUMYYUOHHOe NPaso HA 6eCHnAamuyio
KEANUPUYUPOBAHHYIO IOPUOUHECKVIO NOMOUb, KOMOPOE OMHOCUMCA K OCHOGHBIM NPABAM U
cgobodam.  Oceewaromcs  akmyaivHvle — npobiemvbl  peanusayuu  npasa  Ha
KEAMUPUYUPOBAHHYIO  I0PUOUHECKYIO NOMOWb. A8mopom 6 pe3yibmame npoeeoeHHO20
UCC1e008aHUsL NPEONOICEHbL NYMU UX PeUleHUs.

Knrwouegvle cnosa: xeanuuyuposannas 0puoudeckas nomolb, capaHmus, ao8oKamcKas
0esamenbHOCmb, NPaso.

THE RIGHT TO FREE QUALIFIED LEGAL ASSISTANCE AS A
GUARANTEE OF THE REALIZATION OF CONSTITUTIONAL
RIGHTS
Animukova A.L.l, Meleshkin V.V.

" Animukova Amina Leonidovna - Master's Student;

’Meleshkin Valery Venediktovich - Candidate of Philosophy, Associate Professor,
DEPARTMENT OF LEGAL CULTURE AND HUMAN RIGHTS PROTECTION,
LAW INSTITUTE
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STAVROPOL

Abstract: the article examines the constitutional right to free qualified legal assistance,
which relates to fundamental rights and freedoms. The current problems of realization of
the right to qualified legal assistance are highlighted. As a result of the conducted research,
the author suggests ways to solve them.

Keywords: qualified legal assistance, guarantee, advocacy, law.

Cormacio cr. 48 Koncturynuu P® kaxaoMmy rapaHTupyeTcs MpaBO Ha
KBaTH(HUIMPOBAHHYIO MOMOINb. B cTarbe TakKe YCTaHaBIMBAETCS, YTO B CIydasx,
MPEIYCMOTPEHHBIX 3aKOHOM, MOMOING OKa3biBaeTca OecmatHo [1]. OCHOBHBIE TapaHTHH
IpaBa Ha TMOJy4YeHHE OECIUTaTHON KBaJU(HUIMPOBAHHON moMomu 3akpemieHsl B @3 «O
OecruratHON fopuamdeckoi momomnmwm B Poccuiickoit deneparmmy». [2]. B Hem ompeneneHb
BUABl OeCIulaTHOH TOMOIIM;, CYOBEKTH, OKAa3bIBAIOIIME €€; IIOJIHOMOYHS OpPraHOB
TOCY/IapCTBEHHOHN BIacTH B 0ONacTH obecmeueHws rpaxaaH OeCIIaTHON IOpUANYECKOi
MOMOILBIO.

ITomMumo 3TOTO, NPAaBOBOE PEryIMPOBAaHHE B JIAHHOW cepe TakKe OCYIIECTBISIIOT H:
VIIK P® (B HeM ompenemnsroTcsi cilydau, KOrja IHOA03peBacMbIi M OOBHHSEMBIH MOTYT
MOJIB30BATHCS TOMOLIBIO 3aMTHUKA OecruiaTHO) [3]; @3 «O HOMOIHUTENBHBIX TapaHTUSAX
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0 COIMAJIbHON TOAJEPIKKE AETEH-CUPOT M AETeH, OCTaBLIMXCS 0€3 MONeUSHUsT POIUTENICH
(ycraHaBnMBaeT NMpaBo HA3BAaHHBIX KaTErOpUi Ha OECIIATHYIO IOPUIMYECKYIO IOMOIIb) [4];
®3 «O0 agBOKaTCKOM JesITENIFHOCTH U afBokarype B Poccuiickoit deneparum» [5]; 3 «O
cTaTyce  BOGHHOCIY)Xallux»  (periiaMeHTHpyeT IpaBo  HOJy4eHUs  OecruiaTHOU
IOPUIUYECKON TOMOINM BOECHHOCTYXKALIUMHM, TIpakJaHAMU, YBOJICHHBIMH C BOCHHOI
CIIy’kOBI, ¥ WIEHAMH HX CeMEH II0 BOIPOCaM, CBA3aHHBIM C IIPOXOXICHHEM BOCHHOH
CITy>KOBI) ¥ MHBIE HOPMaTHBHO-TIPABOBBIC aKTHI.

XoTs n paccMarpuBaeMas KOHCTHTYLMOHHAS TapaHTHS HMMEET 0COOyI0 3Ha4MMOCTh, B
JEHWCTBYIOIEM 3aKOHOAATENBCTBE HET JIETANBHOTO OMNPENENEHHS, YTO SBISIETCS SIBHBIM
npobenoM. OOHA aBTOPHI OMPENEISIOT KBATH(UIMPOBAHHYIO IOPHIWIECKYIO IIOMOIIb KakK
CHCTEMY MEPONPHATHH, KOTOpPBIC HAIMPABJICHBI HA 3aIIMTY IIPaB M 3aKOHHBIX HMHTEPECOB
TpaxaaH U IOPUIUYECKUX JIHII, OKAa3bIBAEMbIX CIELUANBHO CO3AaHHBIMU OpPraHaMH, IEJIbI0
KOTOPBIX SBISETCS JOCTMD)KEHHE IIPABOBOM 3allMIIEHHOCTH JW4YHOCTU. [lpyras rpymnmna
aBTOPOB CYMTAET, YTO KBAIM(QHUIUPOBAHHAS MOMOIIb MOXET OKa3bIBaThCA JIOOBIM
obnasaTeneM JUIIOMa O BBICHIEM OPHAMYECKOM o0OpasoBaHuu. Jlymaercsi, dro oba
OIpeJIeJICHUsI  SIBJIAIOTCS BEPHBIMH  OJHOBpeMeHHO. Takum o00pa3oMm, OecIuiaTHyIO
KBaIN(UIUPOBAHHYIO IOPUINYECKYIO HOMOIIb MOXHO ONPENENIUTh KaK BHUJIl COLHAIbHOU
TapaHTHH, KOTOpas TIPEAOCTABIACTCS TOCYAapcTBOM O€3BO3ME3THO MJsI HauMEHee
HE3alIMIIEHHBIX KaTerOpuid HAacelIeHUs Ha NpodeccHoHaTbHOM ocHOBe. B cBsi3m ¢
BBIIICH3JIOKCHHBIM, ~ IIOJIATAa€M, YTO HMMEETCSl HEOOXOOMMOCTh  3aKOHOJATEIBHOTO
3aKpeIuIeHs OecIIaTHON KBann(pUIHUPOBAHHON IOpHAMYECKOW momomu. Bmecte ¢ Tem,
cienyeT oOpaTUTh BHUMaHHWE Ha OTCYTCTBHE KPHTEPHEB KadyecTBa OKa3aHWsA OeCIUIaTHON
KBaIN(UIUPOBAHHO IOPUANYECKONW MOMOIIM, YTO HE JaeT BO3MOXXHOCTH TOBOPHTH O
PEe3yNbTaTUBHOCTH OKa3aHHOU 3amuTel. [lo muenuto 3.1. Atarumonoii u O.C. PribakoBo#,
HEo0X0AUMO YCTaHOBUTH KpUTEpUH KBaM(UIIPOBAHHOCTH: KBaM(UKALUS
OKAa3bIBAIOIIECTO MOMOIIb; HAJIMYME KAaKUX-THOO >kajo0 Ha ciydau OKa3zaHHs OecIIaTHOM
IOPUIMYECKON TIOMOIIHM; CBOEBPEMEHHOCTh OKazaHUsi W ap. [6, c. 12]. BBumy storo
aKTyaJIbHBIM TaKXKe sIBJISETCS M BbIpa0OTKa HAa 3aKOHOAATELHOM YPOBHE €IMHOIO I0/X0/a
K OIEHKe 3(QEKTHBHOCTH CHCTEMBI O€CIUIaTHOM KBAIM(HUIHUPOBAHHON OPUANYECKON
TIOMOIIIH.

CorylacHO JI€HCTBYIOIIEMY 3aKOHOJATEIbCTBY CHCTEMa OECIUIaTHOHW IOPHANYECKON
nomomy (OpMHpYeTCsl B KaKIAOM pernoHe. B OoipmIMHCTBE CyOBEKTaX OCHOBHBIMHU
YYaCTHHKAaMH BBICTYIIAIOT a/IBOKAThl, HA BTOPOM MECTE — T'OCYapCTBEHHbIE IOPUANIECKUE
610po, a B OCTAIBHBIX CyOBEKTax — agBoOKaThl M rocOropo. [1o cimoBam MuHHCTpa IOCTHINH
P® K.A. UyiiueHnko, cuctema OeclaTHOW MOPUIUYECKON MOMOIM paboTaer Jydile B
permoHax, B KOTOPBIX CO3JJaHbI TOCYAAPCTBEHHBIE IOPHINYECKUE OI0pO, T/Ie pa3BUTA YeTKas
U siCHas CTPYKTypa oka3aHMs mnomomu [7]. B To Bpems, kak B permoHax, rie HET
TOCYJapCTBEHHBIX IOPUIMYECKUX OIOpO, HE XBAaTaeT CIEIHAJIHCTOB, YTO MOXET OBITh
CBSI3aHO C TEM, YTO aJBOKAThl «HE OCBAMBAIOT BBIJAEIISIEMBIE CPEICTBA, YTO CBI3aHO CO
CIO)KHOW cHCTeMOH OTY€THOCTH». TakuM 00pa3oM, BBHIY BBIIICH3IIOKEHHOTO,
11e7IeCO00Pa3HBIM CYMTAETCSl PACHPOCTPAHEHHE TOCYIapCTBEHHBIX IOPUINUECKUX OIOpO U B
OCTalIbHBIX CyOBekTax P@ B kauecTBe OCHOBHOIO Y4acTHHKA M KOOpPJHMHATOpa OecIuiaTHON
IOPUIUYECKON MOMOIIH.

[IpoBenéunslii ananus peanuzanun PenepabHOro 3akoHa ot 21 HosOpst 2011 1. Ne 324-
@3 «O OGecrmatHOW ropuauueckoil momoum B Poccuiickoit Penepaunn» Ha TEppUTOPHH
CraBpomnoasckoro kpas 3a 2016 roa pe3yabTaTOB MOHUTOPUHTA ACSITEILHOCTH YYACTHHKOB
TOCYAApCTBEHHOW M HETOCYJNAapPCTBEHHON CHCTEM O€CIUIaTHOW FOPHINYECKOW TTOMOIIH,
MPEOCTaBICHHOTO MuHHCTEPCTBOM FOoCTHIMK CTaBpOIMOJIBCKOTO Kpas MOKa3als, 4To: B
pamMKax TOCYIapCTBEHHOW CHCTEMBl OKa3aHUs OCCIUIATHOW IOPUANYECKONW TMOMOITH
AKTUBHBIMU €€ CyOBEKTaMH BBICTYMAIOT TEPPUTOPHATIBHBIE OPTaHbI (eAepaTbHBIX OPTaHOB
WCTIOJTHUTENIEHOHM BIacTH B cyObekTe Poccuiickoii denepanuu M opraHbl UCTIOTHUTEITHLHOM
BIacTH camMux cyObektoB Poccuiickoit @epepamun. K angBokartam, sBISOIIUMCS
YYaCTHHKAaMH T'OCYapCTBEHHOM CUCTEMbI OECIIIIaATHOM IOPUINYECKOHN ITOMOILH, 00paTHiIach
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HE3HAYUTEIbHAsI YacTh TPAXKAAH OT OOINEro yucia 3asBUTEICH. B cBsi3u ¢ 3TUM oOpaimaeT
Ha ccOs BHIMAaHUE BOMPOC O MPUYUHAX TaKOW aucnponopuud. O4eBHIHO, YTO IMyOIHYHBIC
OpraHbl BIACTA U WX YHOJTHOMOYCHHBIC COTPYAHUKH U JOJDKHOCTHBIC JIAIA, OCYIICCTBIISS
(YHKIIMK TIO0 OKa3aHUIO OCCIUIATHOW IOPHUIMYCCKONW MOMOIIYM, AaKTUBHO BEAYT IMPABOBOE
HHQOPMHUPOBAHUEC TPaXIaH IMYTEM PACHpPOCTPAHCHUS  MCUATHONH MOPOAYKIUH U
MHQOPMAIMOHHBIX MaTEpHAJIOB B MECTaX, NOCTYIHBIX I rpaxnaH. Ilpu 3ToM, aKTHBHO
MCTIONB3YIOTCS OI0/KeTHBIE aCCHTHOBAHI 3a CUET U B Ipeenax B (eaepanbHOro OromKkeTa
u OromkeTa cyObekra. DakTHUECKH WCIOIHUTENBHAS BIacTh cyopekta PD oTka3piBaeTCs
OTpaHNYEHHON B (PMHAHCOBBIX BO3MOKHOCTSIX ITO BOBJICYCHHUS aBOKATCKOTO COOOIIECTBA B
mporiecc BHIMONHEHUs IyonuaHor (ynkmuu [8]. Kak Ham mpencraBisieTcs, K TaHHOH
npobjeMe HeoOXOOMMO IPHBICYh BHIMAaHHE KPAeBBIX 3aKOHOJATENed M WHHUIMHPOBATDH
Oonee IIUPOKOE B3aUMOJICHCTBUC 3aKOHOJATEIBHON W HCIOMHUTEIBHONW BIIACTH C
MPEJICTABUTEIIIMHU BCETO aJJBOKATCKOTO COOOIECTBA Kpas MO BOIMPOCaM OOCCIICUCHHS ITpaBa
JKUTEJICH PeruoHa Ha MOMyYeHHE OCCIUTATHON I0PUINYCCKON MOMOIIU. MOXKHO MPEIOKUTh
KOMIUICKCHBIN TOAXO0N, Korjaa B cyObekTe PD B pamkax TOCYTapCTBCHHOW CHUCTEMBI
OecrTaTHOH FOPUAMYECKON MOMOINM OJHOBPEMEHHO MOTYT OCYIIECTBIIATH JESATEIbHOCTD
roCy1apCTBCHHbBIC HWHCTUTYTbl W aABOKATbl Ha YCJIOBHUAX PaBHBIX BO3MOKHOCTEHN AJIA
y4acTHs BceX KBaNMU(UIMPOBAHHBIX CYOBEKTOB B €€ OKa3aHHM W 3aKPEIHTh 3TO
3aKOHOJATEIHHO.

Takum oOpa3oM, MpaBO Ha OCCIDIATHYI IOPUAMYECKYI0 IIOMOINb  SIBISACTCS
TOCYApCTBCHHOM COIMATBHON TapaHTHEH U1, B OOJNBINEH CTENCHW, HE3aIIHIICHHBIX
KaTeropuii TpaKaaH U, B TO XKe BpeMs, HCOOXOAUMBIM YCIIOBHEM JAOCTIIKCHHS UMHU PaBHOTO
JIOCTyNa Ha pEalM3alldi0 W 3alllUTy CBOMX IpaB BMECTE C APYrHMMH rpaxaaHamu. Ha
CETOMHAIIHUN JCHb CYIIECTBYeT HEOOXOAMMOCTh MOHHTOpPWHra 3(G(EKTUBHOCTH BCeil
CTPYKTYPHOHM OpraHu3aliyd OKa3aHHs OCCIUIATHOH IOPUIUYCCKOW TOMOIIM, a TaKKe
ompeeeHue U 000CHOBaHUE KPUTEPUCB OIICHKH e¢ 3 pekTuBHOCTH.
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2. Cmasponons

Annomayun: cmamos NOCEUEHA UHCIMUMYMY CREYUATUSUPOBAHHBIX YIOIHOMOYEHHBIX HO
npasam uenogexa 6 Poccuiickoii ®@edepayuu. I[lpueooumcs obwas Xxapaxmepucmuxa
0esimenbHOCMU  YHOIHOMOYEHHbIX N0 Npasam  uenogeka oOwel KoMRnemenyuu u
CReYUanIU3UPOBAHHBIX OMOYOCMEHO8, 8 YACMHOCIMU. N0 NPABAM PeheHKd U O 3auume npaes
npeonpunumameneti. B mo oice epems, HECMOMPsL HA YCREWHYIO OesIMelbHOCb OAHHO2O0
APABO3AWUMHO20  UHCTMUIMYMA, CPeOU YUEeHbIX U NPAKMUKOE HO 60RPOCY O €20
YenecoodpasHOCmu He CIONCUIOCH eOUHO20 MHEHUSL.

Knwouesvie cnosa: ombyocmen, npasa uenogexa, ynoiHOMOYEHHblE NO NPABAM pebeHKd, no
3awume npae nPeonpUHUMamenet.
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Abstract: the article is devoted to the institute of specialized human rights commissioners in
the Russian Federation. The article provides a general description of the activities of human
rights commissioners of general competence and specialized ombudsmen, in particular: on
the rights of the child and on the protection of the rights of entrepreneurs. At the same time,
despite the successful activity of this human rights institution, there is no consensus among
scientists and practitioners on the question of its expediency.
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D¢ dexTrBHas 3amuTa MpaB U CBOOOJ YeJOBeKa M IpakJAaHHHA BHICTYNAeT OCHOBHOW
3aaueil 1eMOKpPaTUYECKOTro NIPaBOBOr0 TOCYAAapCcTBa. B cucteMe nmpaBO3alIUTHBIX OPraHOB
0c000 3HAUMMOE MECTO 3aHMMAaeT HHCTHTYT OMOYACMEHa KaK OIHO U3 OCHOBHBIX
JOTIONTHUTENBHBIX ¥ HE3aBUCHMBIX CPEJICTB IPABOBOW 3aLIUTHI NMPaB M CBOOOJ JIMIHOCTH,
NPU3BAaHHBIX OOECIeunBaTh ONEPATUBHOE W KAYECTBEHHOE OTCTaMBaHHE 3aKOHHBIX
UHTEpEeCOB TIpaxaaH. IIpaBoBad mpupoJa YIOIHOMOYEHHOTO IO IIpaBaM 4YeJIOBEKa
MOKa3bIBa€T BO3MOXKHOCTh €r0  MOJM(UKAIMKM TNPUMEHUTEIBHO K  KOHKPETHBIM
MOTPEOHOCTSIM ~ KaKOH-THOO TIPaBOBOM  CHUCTEMBI. OTO BEIpaKaeTCs B  CO3IaHUHU
CHEUaIN3UPOBAHHBIX OMOYICMEHOB.

C Touku 3penus E.I'. Kannaunoii npumMeHsiercst oOmuii OCHOBHOM KPUTEPHUH BBIJCICHUS
CHELMANTU3UPOBAaHHOTO MEXaHHW3Ma 3alllUThl INpaB JHYHOCTH - KPUTEpUil ysI3BUMOCTHU
OIpEeNIeNIEHHBIX KaTeropuil U TPYINI HACEeJICHUs, B YAaCTHOCTU JAETEH, 3alUTOM 3aKOHHBIX
HMHTEPECOB KOTOPHIX, K IPUMEPY, 3aHHUMaeTcs Y OJHOMOUYCHHBIH 1o npaBaM peOeHka B PO
[1, c. 25]. PacmpocTpaHeHHIO W Pa3BUTHIO CHEIUAIM3UPOBAHHBIX YIOJHOMOUYEHHBIX
CIIOCOOCTBOBAJIM PE30ITIONH U PELICHUS Pa3INIHbIX MEXIyHapOJHBIX opranu3anuil. Tak, B
cooTtBercTBUH ¢ pe3omrormeir CoBera EBpomsr 2006 1. «O ponu yIONTHOMOYEHHBIX /
OMOY/ZICMEHOB B 3allUTe NpaB TpakIaH», HaUMEHEE 3alIUIICHHBIE KaTeropuu oOIIecTna
OCTPO HYXHAIOTCS B JOCTYNHBIX M TPOCTBIX CPEACTBAaX 3aIlMTHI CBOM IpaB, cBOOOX, a
paccMaTpuBacMblii MHCTHTYT, B CBOIO O4Yepenb, HE TOJIBKO CMOXKET OOECIednTh 3Ty
HEOOXOJMMOCTh, HO U yMEHBUINT KOJMWYECTBO OOpalleHHi B cyneOHble WHCTAaHLIUH U
CyLIECTBEHHO CHHU3UT HX Harpy3ky. K HacTodmieMy MOMEHTY, YK€ CYIIECTBYIOT:
YIOJTHOMOYEHHBIH M0 mpaBaM pebeHka B P®, ymoiHOMOYEHHBI IO 3aluTe IpaB
NpeAnpyuHUMATeNe, yIMOJHOMOYEHHBIH 10 3alluTe NpaB MOTpeduTenei (UHAHCOBBIX
YCIyT, YHOJTHOMOYEHHBIH IO TNpaBaM KOPEHHBIX MAaJIOYHCICHHBIX HAapoJOB (Ha YpOBHE
HEKOTOPBIX CyOBEKTOB) [2, c. 76]. [lomuMo Bcero, BechbMa 00CYKIa€MbIM SIBIISIETCSI BOIIPOC
00 y4pexJIeHNH JODKHOCTEH yIIOJTHOMOYEHHOTO TI0 IIPaBaM MHBAIMIOB, YIOJIHOMOYEHHOTO
MO0 MEXHAIMOHAJIBHBIM OTHOIIEHMSAM, 10 3allUTe MpaB MHBECTOPOB, IO IpaBam
oCyX/IeHHbIX. HecMoTps Ha TO, YTO HHCTUTYT CHEIHAIN3HPOBAHHBIX OMOYJICMEHOB
SIBIISIETCS CPAaBHUTEIBHO HOBBIM, 32 MOCJIEAHUE FOJ(bI OTMEYAETCS POCT MOCTYNAOIUX, B 3TU
OpTraHbl, OOpaNIeHUH, YTO MO3BOJISIET TOBOPUTH O BHICOKOM CTENEHH IOIYJISPU3aLuK CPeIn
HAaceleHHWs M TOBBIIIEHUM YPOBHS JOBepHsa Yy rpaxaaH. KoimdecTBo MOCTYHNUBIIHUX H
PacCMOTPEHHBIX OOpaIleHuil TpakAaH, MOCTYNUBIIMX B ajApec YIOIHOMOYEHHOTO II0
mpaBaMm pebeHka, yBenuumioch Ha 7,3 % mo cpaBHenumto ¢ 2019. Tak, B 2020 romy k
YOIHOMOYEHHOMY MOCTYIHIIO U PacCMOTpeHO Beero 9 291 obparieHuii, B TO BpeMs Kak B
2019 romy Obuto 8 000 [3]. Boxpmmimu maramMu uzaeT (OpPMHUPOBAHHE JOBEPHS
YHOTHOMOYEHHOMY MO 3allUTe TMpaB NpeANpHHAMATENIeH Kak 3HA4MMOH Qurype
MpoIecce 3aluThl mpaB npeanpuHumarteneid. Tak, B 2020 roxy oOpamieHUi MOCTYIHIO
LEeHTPAJIBHBIH anmapar - 18 652, k ynoJHOMO4eHHBIM B pernonax- 80 715 (Bcero 99 367);
TO Bpems kak B 2019 Bcero 65 129. [4].

OpHako mpH BCEX MOJIOKUTENBHBIX MOMEHTAX YUPEKACHUS JaHHBIX MHCTHUTYTOB HE
CTOMT 3a0BIBaTh M IPO NMOTECHIUAIBHBIE TIPOOJIEMBI, 2 IMEHHO JyOJIMpOBAaHUE TTOJTHOMOYHI
U OTCYTCTBUE YETKO BBICTPOEHHOTO B3aHMMOJAEUCTBHs C TOCYAAPCTBEHHBIMU OpPraHaMH M
MeXIy coboil. Mexmy TeMm, BO3MOXKHBIM TIPEICTABIISIETCS CYIIECTBOBAHME TyOIHPOBAHUS
MEXIy OMOyJICMEHOM OOIIel KOMITETEHIINHN U CTIEIHAIN3HPOBAHHBIX.

O06ecoKOEHHOCTH 110 JaHHOMY Bompocy Beipaxain u B.I1. JIlykuH, 1o MHEHHIO KOTOPOTO
YUPEKACHUS CIIEIHATN3UPOBAHHEIX OMOYICMEHOB OOYCIIOBHUT CHIDKEHHE HX aBTOPUTETa
BCJIEJICTBHE IyONupoBaHMA OOpa30OBaHHBIX B alapaTe YHOJIHOMOYEHHOTO IO IIpaBaM
YeJI0BeKa TOAPA3AeICHNUI, YTO 3HAYUTEIHHO NOBIUACT Ha 3(P)EKTHBHOCTh KAXKAOTO U3 HUX
[5, c. 178]. Tak, omHa u Ta >xe cdepa MOXET 3aUIMIIATECS OJHOBPEMEHHO H
VYHONHOMOYEHHBIM MO 3allUTe MpaB MNpeanpUHUMaTeneh u oTJeNna 3alUTh
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SKOHOMHYCCKUX M HUMYIICCTBEHHBIX IIpaB ammapata YHOJHOMOYCHHOTO IO IIpaBam
yenoBeka B P®D; yrmomHOMOUYCHHBIM IO mpaBaM peOCHKA M OT/ENA 3alUThI MPAB JKCHIIUH,
CEMCHHBIX IpaB, MpaB B cepe o0pa3oBaHHS W KyIbTYphl. Takas CHUTyalush HPUBOIUT K
pachbUICHHIO CHJ TPABO3AIIMTHBIX OpPraHOB M HE CIIOCOOCTBYET OINEpPaTHBHOMY
BOCCTAaHOBJIGHHIO HAapyIICHHBIX IIpaB, a K TOMY JK€ CIIOCOOCTByeT (HOPMHPOBAHHUIO
HEOIPEIeNICHHOCTH MEXIY CAMIMH TOCYIapCTBEHHBIMI OpTaHaMH U TPakIaHaMU.

IIpencraBnsercsa, dro [UIg pemIeHWs CYHDICCTBYIOMUX IpobiieM, HEoO0X0IUMO
W3HAYaJIbHO ONPEACNNTh MPAaBOBOW CTATyC CHEIHATH3MPOBAHHBIX YIOJTHOMOYCHHBIX.
[Ipobmema cOCTOMT B OTCYTCTBUM KOHCTHTYIHOHHBIX HOPM O CYIIECTBOBAHHUHU
paccMatpuBaemMoro wumHCTHTyTa BoOOme. Tak, crateeit 103 Koncrurymum PO
perIaMeHTHpYyeTCsl BONPOC O HA3HAUYCHMH W OCBOOOXKACHHH OT  JOJDKHOCTH
VYIOTHOMOYEHHOrO IO TMpaBaM 4YeloBeka B P®D, HO japyrue OMOYACMEHBI HE
ynomuHaoTcs.[6]. JlymaeTcsi, 4TO ompelelieHne KOHCTHUTYLIMOHHO - MPaBOBOTO CTaTyca
WHCTUTYTA CICIMATH3UPOBAHHBIX YIIOJTHOMOYCHHBIX, YHU(QUKALIUS TMPUHIUIOB, (QOpM,
METOJIOB X JIESATEIBHOCTH, YPETYJIHPOBAHHUE BOIPOCOB B3aHUMOJCHCTBHS, ITO3BOJHT
obecrieunth Hambonee AG(GEKTUBHOC HCIOITHCHUE  BO3JIOKCHHBIX — OOSI3aHHOCTEH.
LlenecooOpa3HbIM OBLIO OBl HANIWMYME KaK €IMHOI'0 3aKOHOJATENILHOTO aKTa, Kacarolerocs
0o0mMX TpaBHUI Ui BCEX CIICIUATU3UPOBAHHBIX YIOJTHOMOYCHHBIX, TaK M OTICIBHBIX
3aKOHOB, PETJIAMEHTHUPYIOIIETO CTAaTyC OIpeneleHHoro omOyacMeHa. [Ipm atom mpu
OCYILIECTBIICHIH CBOCH IEATEIHHOCTH JIOTIONHSS CYIISCTBYIOIINE CPEICTBA 3aUIUTHI MIPaB 1
cBOOO TpaXKIaH.

Wrak, MHCTUTYT OMOyICMEHa 3aHUMAaeT Ba)XHOE MECTO B CHCTEME TOCYAapCTBEHHBIX
ctpykryp P®. Co3nanue u pa3BuTuE CHEIUAIM3UPOBAHHBIX YIIOIHOMOYEHHBIX TOBOPHUT O
MOJIOXKHUTEIBHOM OLleHKEe M JOBEPUM HAcCeNIeHUs K JaHHOMY OpraHy Kak 0coOoMy BHIY
HC3aBUCHUMOT'O MPaBO3AIUTHOI'O HHCTUTYTA. B 10 Xxe BpEMs HBIHCIIHEC MHOFOO6pa3I/IC
BUJIOB OMOY/ACMEHOB 00YCJIaBIMBAeT HACYLUIHOCTh MX YIOPSJAOYCHUS M CHCTEMaTH3alMH,
KOHCOJIMMPOBAHHON pabOTHI BCEX BUJIOB.

Cnucok aumepamypul / References

1. Kanununa E.I'. O crienquanu3upoBaHHBIX OMOYJICMEHAX U KPUTEPUSAX UX CIICIIHATIN3AIIH
// JnekTpoHHOE TpUIIoKeHHNe K Poccuiickomy ropuamdeckoMy skypHaiy, 2016. Ne 2. C.
22-29.

2. Kynuwenko E.A. Crnenmanm3anus Kak cnoco0 TpaHcpopMmanuu (HyHKIMOHHPOBAHUS
MHCTHTYTa Y IOJIHOMOYEHHOTO 110 npaBaMm uenoBeka // Ex jure, 2021. C. 71-83.

3. OdummaneHelil caliT YoJIHOMOYEHHOTO NpH mpe3uaeHte Poccuiickoit deneparmu mo
npaBam pebenka // [DnexkrponHbIii pecype]. Pexxum goctyma: http://deti.gov.ru/ (mata
obpamenus: 27.10.2021).

4. OdunnanbHeIA calT YTOIHOMOYEHHOTO TpH mpesuaeHte Poccuiickoit deneparmu mo
3amUTe TpaB  [peanpuHUMareneld. [DIeKTpoHHBIH pecypc]. Pexum goctyma:
https://ombudsmanbiz.ru/#1/ (nata obpamenus: 27.10.2021).

5. Epemenxo A.C. K Bompocy 00  yupeXIEHHMH  HHCTUTYTAa  OTpacieBbIX
(crienManM3MpOBaHHBIX) YIOJIHOMOYEHHBIX IO TIpaBaM uesnoBeka // V3Bectus
Poccuiickoro rocymapcTBeHHOro neparormdeckoro yHusepcutera um. AWM. I'epuena,
2008. Ne 1 .C. 175-179.

6. Koucturynmss Poccuiickort @eneparun (IpUHATa BCEHAPOAHBIM T'OJOCOBAaHHUEM
12.12.1993) (c yueToM TIONPaBOK, BHECEHHBIX 3akoHamMu P® o mompaBkax K
Konctutynun PO ot 30.12.2008 Ne 6-®K3, ot 30.12.2008 Ne 7-®K3, ot 05.02.2014 N
2-0K3, ot 01.07.2020 Ne 11-®K3) // Cobpanne 3axoHomatenscrea PO, 01.07.2020. Ne
31. Cr. 4398.

52



BOITPOCHI BLIBOPA CTPATEIMHU IOPUJIUYECKOM OXPAHBI
M 3AIUTHI HHTEJUVIEKTYAJBHOW COBCTBEHHOCTH
CobosieBa U.B.

Email: Soboleval7167@scientifictext.ru

Cobonesa HUpuna Banepvesna — mazucmp, He3a8UCUMbLL UCCTEA08AMEID,
2. Mboicesck

Annomauyua: 8adxrcHocmy 60NPOCA 3aUjUmMbl UHMEIEKMYANbHON COOCMBEHHOCIU MPYOHO
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6 Kypce, KAK NO HANpAaGIeHUAM padom Opyux HAyYHbIX U UHIICEHEPHLIX ZPYNN, MaK u
yacmu  pezynomamos ux pabomei. CoOmeemcmeeHHO NO3AUMCHEOEAMb  UyJicue
mexHuuecKue peuleHus. B smoii céa3u npasunbHas u c60e6peMeHHas Cmpameusi 3aujumsl
Pe3yIbmamos UHHOBAYUOHHOT 0esmeNlbHOCU npuobpemaem ocobyio YeHHOCb.
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VDOGHA, 6 MOM Yucle IUMmepamypHo20, Xy0O0lICeCmEeHHO20 U M.N., HO UCKIIOYUMENbHO
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technological progress is rapid. The presence of the media and their comprehensiveness
(Internet) allows almost any researcher to be aware of both the areas of work of other
scientific and engineering groups and in terms of the results of their work. Accordingly,
borrow someone else's technical solutions. In this regard, a correct and timely strategy for
protecting the results of innovative activities acquires special value.
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IlepBrie ymoMuHaHUS B HCTOpHH Poccum 06 oxpaHe M 3amiuTe MpaB HHTEIJICKTYaIbHON
COOCTBEHHOCTH MOXHO TpocienuTh oT Manupecra 1812 roma Anekcanapa I “O
MPUBWIETHSX HAa pa3Hble M300peTeHHs W OTKPHITHSA B XyAokecTBax M pemecmax” [1]. B
nanpHedmeM, Poccus, kKak ® Jpyrue pas3BUTBIE CTpPaHBl COBEPIIEHCTBOBANA CBOU
TEXHOJIOTUYECKHE W Hay4HBbIE OTKPBITHS, YTO MOTPEOOBANO ydacTHsl B MEKAYHAPOIHBIX
JIOTOBOpAxX B BOIPOCAX OXPaHbl M 3aIIUTHl MHTEJUIEKTYyaJbHOW cOOCTBeHHOCTH. ONHUM U3
NEPBBIX YIOMHHAHHWH B COBPEMEHHOM HMCTOPHM NOJOOHOrO poOja COIJIAICHWI SBIISiETCS
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IMapwxckass KonBeHmmu 1o oxpaHe mpoMbInUIeHHOH coOcTtBenHoctd (1883 rom) wm
Manpuackoe Cornamenue o MeXIyHapoAHON perucTpaliy ToBapHbIxX 3HakoB (1891 roxn).

Bo Bpems pannero CCCP B 30-¢ roasl 20 Beka maTeHTHas cUCTeMa Oblila 3aMCHEHA U B
KauyecTBe albTepHATUBBI ObLIO mpuHATO “TlonokeHWe 00 M300pETEHMSIX M TEXHHUYECKUX
YCOBEpPILICHCTBOBAHUAX®, BBOJMBIIEE CHCTEMY aBTOPCKHX CBUAETeNbCTB.  llo3gHee,
MOMHMO TOCYIAPCTBCHHBIX IIPABOBBIX AaKTOB, PETYIHPYIOIIUX TE WJIN HHBIE ACTIEKTHI
BOIIPOCA, BO3HMKJIA CUCTEMa TO/A3aKOHHBIX aKTOB, BBOAMBIINXCS B JICHCTBHE OTPACIEBBIMU
MuHHCTEpCTBAMH, a TakKe CTaHAAPTaMH OTAENbHBIX HpeanpusTuii. OXHAKO IMOHATHE
«IMYHAs WHTEIUICKTyalbHAs COOCTBEHHOCTHY», KaK WHCTUTYT DPBIHOYHOW 3KOHOMHKH, HE
CyIIECTBOBANIO, a HM300pETCHHE CUMTAlach TOBAPOM “TPYMOBOH M WHTEIUIEKTyadbHOMN’
nesTenbHOCTH. JlaHHBIA (PEHOMEH JIeTKO OOBSICHHUM, CHEeHU(UKOW ToCyNapCTBEHHOTO
YCTPOMCTBA, a MMEHHO LEHTpaM3alUel BIAaCTH W YNpaBJIEHHS BO BceX cdepax >KHU3HHU,
BKJIFOYast H300peTaTeNIbCKYIO AEATeNIbHOCTh. [103TOMY, BOIIpOC 0 3aluTe MpaB U300peTeHHs
y ero pa3padoTurka (4acTHOE JIMIO MM OPTraHn3aliys) He BO3HUKAJIO.

Teoperudecku, OCHOBBI IpaxkaaHcKoro 3akoHomarenscTBa Coroza CCP u coro3HBIX
pecnyOonuK perjiaMeHTHpPOBANIN TOpAAoK odopMmileHHsT M HCTpeOOBaHUS aBTOPCKOTO
CBHJIETENBCTBA WM nateHTa [2]. Ha mpakTuke OONBIIMHCTBO M300pETEHHI 3alHINaliCh
ABTOPCKUMH CBUETEIHCTBAMH [3], KOTOpbIE MMENN TOJIBKO (hOpPMaNbHBIN IpaBoil cTaTyc U
Kak CJICJCTBHE aBTOMATHUYCCKH INEPEXOIMIN B PYKH T'OCYAapCTBa M Yallle BCETO SBIISIINCH
obmenoctynHbIMA. [Ipy BHEIpEHHH aBTOPCKUX H300pETEHHI TOCyIapcTBO MMENO HpaBo
€ro WCIIOIb30BaTh 110 COOCTBEHHOMY HAa3HA4eHHWIO, 0€3 Kakux-TH0o paspemeHui,
JWLCH3UOHHBIX COTJVIAIICHWH M WHBIX IPABOBBIX aKTOB, PEryJHPYIOMHX OTHOIICHHS
"rocymapcTBo — u3o00peTareib'. M300perartens B ciiyyac BHEAPCHUS H300PETCHUS MOTYyYal
OTHOCHTEJIHO HeOoubinoe Bo3HarpaxaeHue. Cam mo cebe Mpoliecc BHEAPEHUS HOBBIX
TEXHOJIOTHH 3aHHMaJl B CpeAHEM OKOJO 4 jeT [4], MOCKONbKY B OTCYTCTBHE KOHKYPEHLIUU
MPOMBIIIJICHHBIE TPEANPHUATHS He ObUIM 3aHMHTEPECOBAHbl B IIOBBIICHUM KadecTBa,
YIACIIEBIICHUH U YCKOPEHHM BBITyCKa TOTOBOW MHPOAYKIHMH. {71 cpaBHEHHS, B TOT K€
nepuos BpeMeHH B l'epMaHuM mepuox KOMMeEpIMaIu3auuu(BHEIPEHUs) H300peTeHHs
COCTaBJISI He OoJtee roja.

B nauane 90- X roJj0B BOIPOC YCKOPEHHUSI BHEIPEHUS NEPEIOBBIX M300pETCHNI BO BCe
cdepsl AeATETHHOCTH BCTaJI HanOoJjIee 0CTpo, OBUIO MOHATHO, YTO CHCTEMA B HBIHEIIHEM €e
COCTOSIHMM Hcdepnana ceOs W HY)KHO BBOAWUTH HOBBIE HOPMAaTUBHO IIPaBOBBIC AKTHI
perymupyoomue naHHble mporecchl. B mae 1991 roma Obut mpuaar 3akoH CCCP «O6
n3o0perenmsix B CCCP», koTOpeIii cram 0a3oiff ;s mepexoia OT UEHTPATH30BAaHHOM
CHCTEMBI yIPaBJICHUsI K PHIHOYHOI MoJienH B chepe N300peTaTebCcKoil A TeIbHOCTH U KaK
CJIC/ICTBHE 3aJI0KUJI OCHOBY JUISl CO3JIaHMSI TATEHTHOW (hOPMBI 3alIUThl U300PETEHUI, KaK
€IMHOTO CTaHAAapTa rocyAapcTBa. IIaTeHT B TaHHOM ciydae MPEeACTaBIIsAaI COOOH TOKYMEHT
HCKJTIOYUTETHFHOTO MIPaBa M MPEOCTABISII €0 BIAJENbIly HCIOIB30BaTh M300peTeHUE I10
CBOEMY YCMOTPEHHIO, C BO3MOXKHOCTBIO 3aIpeTa ero MCIoIb30BaHus 6e3 ero cornacus [5].

OpHako B mporecce “MepecTpOrku” W OBICTPO MEHSIOIIUMIECS PEeaTusiMA PBIHOYHON
9KOHOMHUKH, 3aKOH TIIepecTai OTBeYaTb HEOOXOIMMBIM TpeOOBAaHMSIM 110 3alIUTE
B3aUMOOTHOIICHWH  “NOKymaTeab - MpojaBel” B 0O0JacTH IATEHTHOrO IpaBa
(MHTEIIEeKTYalIbHOM COOCTBEHHOCTH).

Hauwmnas ¢ 1992 rona B Poccuiickoii dexepanyu ObUT NMPUHAT KOMIUIEKC 3aKOHOB M
HOPMAaTUBHO — MPaBOBBIX AaKTOB, PETYJIUPYIOIIHX TOBAPHO—ICHEKHBIE OTHOLICHUS U
YCIIOBHSA OXPaHBl M COXPAaHEHWS WHTEIUIEKTYaJbHONH COOCTBEHHOCTH Yy MpaBOOOIamaTelis,
TJIaBHBIM U3 KOTOPHIX cTan “TlateHTHbIH 3aK0H PD”.

B mnacrosmee Bpems “IlatentHbiif 3axkoH P®” yTpatmn cmiry, a BONPOCH OXpaHBI
WHTEJJIEKTYyallbHOW  cOOCTBeHHOCTH B Poccmiickoli  Denepanun  peryimupyrTcst -
I'paxxmanckum xogexcoM Poccuiickoit denepannn — gacteio 4 'K PO, rmaBamu 69 — 77. C
1 aBrycra 2021 B 4.4 'K P® Obut BHECEHBI M3MEHEHUSI, YTOUYHSIONINE B3aMMOOTHOIIICHHUS B
cepe MHTEIUICKTYaJIbHOM COOCTBEHHOCTH: YpEryJIHpPOBaHBI BONPOCH! MPEABAPUTEIHLHOTO
MH()OPMALMOHHOTO MONCKAa M OLEHKH MaTeHTOCIIOCOOHOCTH 3asiBICHHBIX H300peTeHUH u
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TOJIE3HBIX MOJIEJICH, N3MEHMIICS! OPAJOK SKCIIEPTU3BI 3asBKM Ha M300pETEHUE U MOJIE3HYIO
Mmozenb [6]. KpoMe Toro, mpaBoBble acreKThl 3aIMThl HHTEIUICKTYaJIbHON COOCTBEHHOCTH
yureHsl B YK P®. ITloMuMO BBIIEYNOMSHYTBIX MAOKYMEHTOB CYILECTBYET M Pl
(enepasbHBIX 3aKOHOB, PETYIUPYIONIMX BONPOCH KOHKYPEHIMH ¥  OTrpaHUYeHHU
MOHOIMOJIUCTUYECKOH  JNEATENIbHOCTH  HA  TOBapHBIX  PBIHKAX,  PEryJIUpOBaHUI
BHEITHETOPIOBOH JIESATENBHOCTH, BOMPOCOB IO HAYYHO-TEXHWYECKON ITOJUTHUKE CTpPAaHBI,
SKOHOMHYECKOH TaiiHe, CBEICHUSIX M TEXHOJOTHUSX, MPEACTABISAIOMINX TOCYAapPCTBECHHYIO
TallHy U T.Q.

Poccuiickne HOpMATHBHO-TIPABOBBIC aKTHl B JAHHOM cepe YaCTUIHO 3aMMCTBOBAHEI U3
aMEPHUKAaHCKOTO M €BPOIEHCKOT0 3aKOHOAATENhCTBA, a PAaBOBAasi OCHOBA OPUCHTHUPOBAHA Ha
MEXaHN3MBl PBIHOYHOHW 3KOHOMHKU C YETKO OIpEACICHHBIMU NpaBaMH COOCTBEHHOCTH U
HUMYIIECTBEHHBIMU OTHOUIEHUAMU. C HOPMaTHUBHO-NIPABOBBIMY aKTaMU Ha NMPOMBIIUICHHBIE
U WHbIE HayKOEMKHE TEXHOJIOTMH, CO3JaHHbIe Ha cpenctsa QenepaibHOro Ormkera (B
paMKax XO3SHCTBEHHBIX JOTOBOPOB, KOHTPAaKTOB U T.[.) BCE IOHITHO, MHOCKOJIBKY
TOCYAapCTBO SIBISUIOCH 3aKa3YMKOM JaHHBIX pPa3pabOTOK, COOTBETCTBEHHO IIPaBO Ha
MoJIyueHWe TaTeHTa Ha u300peTeHHe (MOJNIE3HYI0 MOJeNb, TEXHOJOTUI0O H  T.II.)
MPUHAAICKUT TOCYAApPCTBY WM YIHOJIHOMOYEHHOMY OpTaHy, MpPEICTaBIAIONIEMY €ro
WUHTEPECHI.

OpraHu3anys Win yIoJTHOMOYSHHBIH OpraH MOXKET IT0JIaTh 3asBKy Ha BbIady ITaTEeHTa B
TCUCHHWE INECTH MECANEB C MOMEHTAa €ro YBEIOMIJICHHUS IOAPAIYUKOM O IIOIYYCHHH
pe3ysbTaTa, OrOBOPEHHOTO B IOTOBODE.

WHoe nonoxeHue 1en 00CTOUT ¢ HAyYHO — UCCIIEI0BATENbCKUMU PaboTaMy (MHCTHTYTHI
PAH, BY3bel u Tt1.11.), KOTOpble (UHAHCHPYIOTCS ¥ TOCYAapCTBOM, M YaCTHBIMHU
Koprnoparmsmu. B Takom mpaBoBoMm TpeyroipHuke “BY3 — TocymapctBo — YacTHast
KopIoparusa” OYeHb YacTO IMPOHCXOJUT HEIOHUMAaHHE B Pa3sTPaHUYECHUHU MATEHTHBIX IIPaB
MEXIy ydacTHHKaMu Tpouecca. Hecmorps Ha 1O, uyto BVY3BI (MHCTHTYTHI U T.IL.)
BBICTYNAIOT B KaueCTBE KIIIOYEBOTO 3BEHA M MCTOYHHMKA HAYKOEMKHX TEXHOJOTHH, OHH
3a4acTyio He Bcerja ACHCTBYIOT B YCJIOBHSX IIPAaBOBOTO IOJIS HAa CBOM cTpax u puck. Habop
pETJIaMEeHTHPYIOIUX JOKYMEHTOB M IIPaBWJI BHYIIUTENEH H, TEOPETHUYECKH, JOJDKEH
3aIIMTHTh U300peTaTesIs OT MOCATaTeNILCTB Ha €ro TPy, B TOM YHCIIC H Ha MEXAYHAPOJAHOM
ypoBHe. [IpakTudeckoe e JOCTHXKEHHE YHOMSHYTBHIX IeJel 3aTpyJHEHO, B TOM YHCIe U
MOTOMY, YTO IATEHT Ha n300peTeHue 00sA3aTeNbHO COJACPKUT Ha3BaHHE M300pETEHHs, €ro
ommcanue, OwubOnmorpadudeckne maHHBIE, (QOpMyITy H300pETeHHs, UEepTeKH U
MHHOBAITMOHHOCTh TIPEJUIaracMoro OT YK€ CYIIECTBYIOUIMX AaHAJIOTOB. DTH IAaHHBIE Y)Ke
camu 1o ce0e Moporo SIBIISIIOTCS IOCTATOYHBIM YCIIOBHEM ISl KOTTMPOBaHHS WK pa3paboTKu
“HOBBIX” TEXHOJIOTMUECKUX pelieHuid (uHHOBanwmii). [Ipoilecc KomMpoBaHHS 3a4acTyIO
CBOJIUTCS K HM3MEHEHHUIO HECKOJBKHX JAeTalell OpHUTMHAIBHOIO MaTeHTa, peke K Oolee
riyOoKoi nepepaboTKe TEXHOJIOTHH U MOSBICHUIO HOBBIX XapaKTEPUCTHK, YTO IPHBOAUT B
o0omx ciydasx K TOSBJICHHIO ‘“HOBOro” OOBEKTa MATEHTHOrO mpaBa. 10 ecTh, I
YCIEIIHON KOMMEpIMAIH3allid CBO€H WHHOBAIIMOHHOW pa3pabOTKH, HEOOXOIUMO Kak
MOXHO ObIcTpee 3auKCHPOBaTh CBOM MPHOPHUTET, IPH STOM HE pasriiaias CyTh paboTHI.

JlaHHast cTpaTerusi, He BCErAa NPHUHOCUT PE3yNbTAThl, MOCKOIbKY, KaK TOBOPUIIOCH
paHee, 3asgBKa M OQOpMIIEHHE TIaTeHTa, MPEACTaBISIOT Cco00i HAOOp TEXHUYECKOH
JOKYMEHTAlU U COIPOBOAMTENBHBIX [JOKYMEHTOB, Ha OCHOBE KOTOPBIX BO3MOXHO
cozJlaHue coOCcTBEeHHOH pabouei Mozaeny.

OcnapuBaHue CKOTMPOBAHHOTO ITaTEHTA, IIPOUCXOANT B cyAax. [laTeHTHBIE NCKHU ITIATCS
roJaMH, BO BpeMsl KOTOPBIX ‘‘3aKOHHBIE” TMaTeHTOoOoONamatenu (Menkue (GHUPMBI N
n3o0peTaTesid — OAWMHOYKH) HECYT YOBITKH, HE B CHJIaX MPOJOJKATH CYJNeOHBIE TSKOBI.
[TaTeHrTOOOMaATENMM OTKA3BIBAIOTCA OT JANbHEHIINX AaKTUBHBIX JEHCTBHH, mpeKpamias
CyJIOIIPOU3BOJICTBO.

Hanpumep, paboTHUK yHHBEpCHTETa Pa3pabOTal TEXHHYECKOE yCOBEPIICHCTBOBAHUE,
NOANAjaloIiee I0J] ONpelesieHHe ero Kak u3o0pereHus. BwinonHuB Tpedyemsble
Oropokparuueckue mnpoueaypsl o ero odopmieHuio, oH mnosydaer oT Pocnarenra
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COOTBETCTBYIOIIMH JOKyMeHT. J[lanmee, /uIs 3aliMTBl CBOMX IIpaB HEOOXOIUMO BECTH
MEKIyHapOIHOEe IIaTeHTOBAaHHWE, IPOLEeJypa KOTOPOro YETKO perjaMeHTupoBana [7].
OOBIYHO Ha ATOM dTalle HAYMHAKOTCS CJIOXHOCTH, MPEXJEe BCEro (pUHAHCOBOIO XapakTepa
(omurara rocy#apCTBEHHBIX IOIUIMH, NMAaTEHTOBEIBI, IOPUCTHI U T.A.). [Ipenmonoxum, eciu
BOIIPOCHI OIUIAaThl W (PUHAHCHPOBAHMS PELICHBI, TO BONPOC KOIMPOBAHMS IIO-TIPEKHEMY
MPEACTaBIsIeT OMAcHOCTb. PaccMoTpmM, d9TO Hekas HeOoibmmas 3apyOexHas ¢upma
TINATEIBHO CIEIUT 3a WHHOBAIMSIMH B OTpacid, B KOTOPOH CHENaHO H300peTEeHHE.
MuHoBamnuio komupyioT (0epyT 32 OCHOBY CBOETO PEIICHNUS) M HAYMHACTCS BBIITYCK TOTOBO
MPOAYKIIMA C HEMHOTO HM3MEHeHHOH cuenndukanmei. [lateHToobmanatens (paboTHHK
YHHUBEPCHUTETa) OOHAPYKHUBACT 3TO M MOAACT B CyA. XOTA M 3TO CIENaTh HEIPOCTO, BBHUILY
CJIOKHOCTH aJMHHHUCTPATHBHBIX INPOIEAYpP, BOIPOCOB OIUIATHI YCIYI aJBOKATOB M HHBIX
coopoB. IIpeacraBum, uro ¢ (OPMAIBHO-NPABOBOM TOYKM 3pEHUS  BO3MOXKHO
MOJIOKUTEIBHOE pEIIeHHEe Ccyna B MOJb3y HCTIA, HET TapaHTHil, 4TO HCIIOJb30BaHHE
n3o0pereHus mnpekparuthes. [lockonbky ¢(upMa, He 3aKOHHO HCIHOJB3YIOIIAsl Balle
n3o0peTeHue, Mpoiiner npouenypy OaHKpOTCTBa M OyHET 3aKpbhITa, a uepe3 HEKOTOpoe
BpeMsi MOSBUTCS HOBasi (C JAPYrMM Ha3BaHUEM, aJMUHUCTpALUCH, PEKBU3UTaMH U T.II.).
Ckopee Bcero, 00pb0a OKakeTCs SKOHOMHUYECKH OecHepCreKTHBHA. JTa CHUTyalHs He
pacmpocTpaHseTcs Ha OOJbIIME KOPIOpalud, KOTOphIe MMEs B INTATE IOPHCTOB M HHBIX
COTPYJHHKOB CMEXHOH KBaNMn(pHUKALUK, MOTYT CYIUTHCS TOJaMHU — BBITYCKas B 3TO BPEMs
TOBaphI (YCIIyT'H), UCTIONB3YIONINE YyXKYI0 HHHOBAIMOHHYIO pa3paboTKy.

Hamm  mpemmaraercs  paccMOTpeTh  albTEPHATHBHYIO  CTPATETHIO  3allUTHI
MHTEJUIEKTyanbHONH coOCTBeHHOCTH. [Ipexkne Bcero, HEOOXOIMMO OIEHHUTH pEabHBINA
KOMMEpYECKUi TOoTeHIHan WHHOBaluHu. KOoHE4YHO, clenarb 3TO HEMpOCTO, OYEHb YacTo
VMHHOBAI[MM CTaHOBSITCS BOCTPEOOBAaHHBIMH uepe3 JecATuieTus. TeM He MeHee, Takas
OLIeHKa Heo0Xo/nuMa U OOBIYHO OHA CONPOBOXKIACTCS MPEJBAPUTEIBHBIM aHAIH30M PhIHKA
u ero TpeHnoB. Ecnu MHHOBauusi NpeNCTaBISeTCS MEPCHEKTUBHOM, TO Liesiecoo0pa3sHo
chenaTh CIEAYIOUIMH Imar — 3aUKCHPOBAaTh CBOH MPHUOPUTET, NpPHUYEM Cpa3y Ha
MEXIyHapOJHOM ypPOBHE.

3ammTa YacTHOW MHTEIDICKTYAIbHOW cOOCTBEHHOCTH HamOolee mpopaborana B CIIIA.
st aToro mmeercst yOOHBIH I M300peTaTelnsi HHCTPYMEHT — NPEJBapUTENILHBIA MaTeHT
(Provisional Application for Patent) [8]. [IpenmyrmecTBaMu 3TOr0 WHCTPYMEHTA SIBISIOTCS
NpeXIe BCEro 3alliTa Ballero WMHHOBAlMOHHOTO U300peTeHMs Ha 12 wmecsies,
MHUHUMAaJIbHBIE MaTepHalibHble (DMHAHCOBBIE 3aTPAThl, BO3MOXHOCTh O(QOPMIICHHS 3asiBKU
CaMOCTOATENHHO 0€3 MPUBJICYEHHS CIIEIUAIMCTOB H T.II.

OCHOBHBIE TIPEUMYIIIECTBA IPEIBAPUTEILHOTO ITaTCHTA:

e loguuynas BpeMeHHas “may3a”, BO BpeMs KOTOpPOW, HMHHOBAIlUS IPHHAIICKUT
3asIBUTEIIIO;

e TekcT JOKyMeHTa (3a HCKIIOUEHHEM 3aroJIoBKa M KPaTKOTO ONMHCAHMSA) MOXKET OBITh
mojaH Ha JroO0oM si3bike. [lepeBom Ha aHTJIMKACKWA SI3BIK JOJDKEH OBITh INPEACTaBleH B
TedeHue mnosyroaa. [IpyyeM KOJIMYIECTBO pa3ziesoB 3asBKH M T.II. MOXKET OBITH COKPAIIEHO
JI0 He00X0IMMOT0 00beMa.

O6pazoBaBmiascst (1mocine NOAA4YM IPEABAPUTEIHHOTO MAaTeHTa) BpeMEHHas ‘Tiaysa”
Xopomasi BO3MOXHOCTh IIOATOTOBKM K CIEAYIONIEMY IIary — Iojade MeXyHapOoIHOH
nateHTHOH 3asiBkU ¢ ucnons3oBanueM PCT (The International Patent System) [9], a Takxke
MOMCKY WHTEPECaHTOB JAaHHOM MHHOBaIMH. MHOTHE KpyIHbIE (UPMBI NPEANOYUTAIOT HE
MOKyNnaTh Yxe O(OpMICHHBIE Ha 4YyX0€ HMsI H300peTeHHs WM JIMIEH3UH Ha UX
WCIIONIb30BaHusA, a ohOpMIIsITh WX cpady Ha cels, 3amiatuB u3oOperatenmo. I[loatomy
Mpo/iaXka MHHOBAIMH Ha CTa/IMH IIPEIBAPUTENHLHOTO TATeHTa Hanbouee neaecooOpasHa.

Bcenen 3a cragueit PCT, ecnn nHTepecanT/MHBECTOp Ha MHHOBAIMIO HE OyIeT HalIeH —
clie/lyeT HalMOHanbHas (a3a nareHToBaHHs. BbIOOp cTpaH, B KOTOPBIX HCIIOJIb30BaHUE
WHHOBAIMK HanOoJiee IPUMEHUMO, 3aBUCUT OT IIEJIOT0 psjaa (akTOpoB. 31eCh TOMOXKET H
YK€ NpOBEINCHHBIM JTal aHalW3a pbIHKA, M IIOMCK KJIIOYEBBIX MPOMU3BOJIUTENEH B
UCcIeyeMOi 00JIacTH - C IPUMEHEHHEM Pa3JIMYHbIX MOMCKOBBIX pecypcoB (MHTepHer).
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IIpu Bcell kaxkymieics CIIOKHOCTH TaKOM CTpaTeTUH OHA BBIMIPHIBAET, MOCKOJIBKY
MO3BOJISIET CYIIECTBEHHO MHHUMH3HUPOBATh PACXO/bl Ha IIEPBOHAYAIBHON (3a4acTylo caMoi
BaYKHOM) CTaauH, Aa€T BPEMEHHYIO “may3y’” AJis MOATOTOBKU MEXAYHAPOIHOIrO MaTeHTa U
paboTHI ¢ MOTEHIMATBHBIMU HHTEpecaHTaMu. BeposTHO, naHHas crpaterus OyJer olleHeHa
TEeMH, KTO Ha 6a3e CBOEro M300pETeHHUs PEIUT OTKPBITh “‘cTapTanm’. B aToM ciydae mepBblid
TOJ 3aIlIUTHI MPEIBAPUTEIBHBIM MATEHTOM AACT YBEPEHHOCTh M CTaOMIBHOCTH B paboTe,
MO3BOJIMT OLEHUTHh IEIecO00pa3HOCTs (MHAHCHPOBAHHA, pPa3pabOTKH W JalbHEHIIHe
CTaJM1 MTATCHTOBAHMS.

B Poccuiickom 3akoHOomarenbcTBe aHamormuHbeld  wHCTpyMeHT (PCT) 3ammrer
WHTEJUIEKTyal bHON coOcTBeHHOCTH oTcyTrcTByeT. B CompyxectBe HezaBucHMBIX
T'ocymapcte 1 EBpa3uiickoM SKOHOMIYECKOM COOOIIECTBE MOMBITKA CO3aTh aHAJOTHYHBIH
npolLecc IpeNBapuUTEIbHOIO TIaTEHTOBaHWs Obuia mpeampuHsata B Kaszaxcrade.
[IpenBapurenbHbIil nateHT ObUT ponucad B [latentHoM 3akone PecnyOnuku Kazaxcran ot
24 nrons 1992 rona Ne 1422-XI11 (yrparusmmii cuiry). B 1999 roxy B 3aKoH ObUTH BHECEHBI
U3MEHEHUS U JOMOJHEHHs, HO C IOPUIMYECKOM TOUKM 3pEHHs 3aKOHOAATENbHBIE AKTHI
CTpaHbl, Ha JAaHHBII MOMEHT — HelopaboTaHbl. Tak caMoO MOHATHE ‘“‘NPEABAPUTEIHLHOTO
MaTeHTa” B 3aKOHE eCTh, OJHAKO B I'pa’kIaHCKOM KOJIEKCEe CTPAaHBl YIIOMUHAHUN O HEM HEeT
[10]. To ects, B cuy4ae cmopa IO TpaBaM HHTEIDICKTYAIbHOW COOCTBCHHOCTH pEIICHUE
OCTaeTcst 32 CyAOM, KOTOPBIH IO CBOEMY YCMOTPEHHIO OydeT PyKOBOJCTBOBATHCS WIIM
I'pasknanckuM KomekcoM, nin [1aTeHTHBIM 3aKOHOM.

Ha nannsrit MomeHT BpeMeHn Poccutickas @enepanys B 001acTi 0XpaHe U 3aliTe IpaB
TOCYZAapCTBEHHOW HAYKOEMKOH COOCTBEHHOCTH TIPOABHHYNACh OYEHb JAJIEKO, 4TO
CPaBHUMO C THepefoBBIMU cTpaHamMu. OjHako, BIANENbIBI CPEIHUX M MalbIX
WHHOBAI[MOHHBIX ~ IPOEKTOB,  HE  SBIAIONMECd  JOYEPHUMH  NPEANPUATHAIMHU
rOCY/IapCTBEHHBIX 00pa30BaHUi, UMEIOT OIPAaHUYEHHYIO 3alUTy CO CTOPOHBI HOPMATUBHO
MPaBOBBIX JOKYMEHTOB.

B oat0it cBa3u, Hambonee mpHBIEKaTeNbHA, CO BCEX TOYEK 3PEHUS, CTpaTeTus
npeaBaputenabHoro nareHroBanusi (Provisional Application for Patent) ¢ BO3MOXKHOCTBIO
JlanbHelero narenroBanus nHHoBauuit uepe3 USPTO [8].
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AuHOmMayuA: coepemeHHbili YPOGeHb pazeumus obwjecmea U IKOHOMUKY, 0a3oevle
meHOeHyuu, onpedensiouue YUSUIUAYUOHHOE pa3eumue (2100anu3ayus, UMnepamue
UMeHeHull, CcmaHoeieHue YuPdpoeoco odbwecmsea u 0p.) NPeOvAGIAIOM  BbICOKUE
mpebosanus K UHMELIeKMYalbHOMY PA36UmMuIo yenoeexka. B pamxax npobnem ycmotivusozo
pazeumus  cmagumcsi npoonema PopMuposanus 6 00pA306aAHUU MAK HA3bIEAEMO20
npeobpasyouje2o UHmMeNIeKma, OCHOBAHHO20 He MONbKO HA 0A308blX MbICAUMENbHBIX
onepayusx, HO U HA CHOCOOHOCMAX uenogeka K npeosudenuiro u "onepescarowemy”
mblunenuro.  Jucyuniuna — «MamemMamukay 8  CULy — COOepAHCAMENbHO-T02UYeCKOl
0CcODeHHOCmU e€ NOCMPOeHUs umeem OOCMAMOYHbIL NOMEeHYudn Oasi QOpMUpO8aHUs.
0a308bIX MbICIUMENbHbIX ONepayull U UHMENLIeKMYAIbHbIX CHOCOOHOCHeN, K KOMOpbiM 8
nepgyio ouepedb OMHOCUMCA CUCTEeMHOe, JIo2uyecKoe, Kpumuyeckoe mviutieHue. Cmamos
noceAueHa 000CHOBAHUID U PACKPLIMUIO Ne0a202UyecKux YCao8utl, CHOCOOCMEYIOUUX
PopMUpoOsaAHUIO UHMELTEKMYAbHBIX CROCOOHOCIEN 00YYalOWuUxXcs 68 npoyecce 0CBOEHUs
MamemMamuxu.

Knrouesvie cnosa: 6azosvie mviciumenvhvle onepayuy, UHMeNIEKmMydibhvle cnocoOHoCmu
cmyo0eHmos, npoyecc o6yueHus MamemMamuKu.

FORMATION OF BASIC MENTAL OPERATIONS AND
INTELLECTUAL ABILITIES OF STUDENTS
Nazarenko A.F.

Nazarenko Angela Frantsevna - Teacher of Mathematics,
STATE BUDGETARY PROFESSIONAL EDUCATIONAL INSTITUTION
VLADIKAVKAZ TRADE AND ECONOMIC COLLEGE, VLADIKAVKAZ

Abstract: the current level of development of society and the economy, the basic trends that
determine civilizational development (globalization, the imperative of change, the formation
of a digital society, etc.) place high demands on the intellectual development of a person.
Within the framework of the problems of sustainable development, the problem of the
formation of the so-called transformative intelligence in education is posed, based not only
on basic mental operations, but also on human abilities to foresee and "anticipatory"
thinking. The discipline "mathematics", due to the content-logical features of its
construction, has sufficient potential for the formation of basic mental operations and
intellectual abilities, which primarily include systemic, logical, critical thinking. The report
is devoted to the substantiation and disclosure of pedagogical conditions that contribute to
the formation of students' intellectual abilities in the process of mastering mathematics.
Keywords: basic mental operations, intellectual abilities of students, the process of teaching
mathematics.
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KommneTeHTHOCTHBI 1101X0/1 B 00pa30BaHNH, ONPEAEIISIONNHA pe3yJIbTaT 00pa3oBaHus B
¢dbopme  chopMHpOBaHHOH  KOMIIETCHLMHM/KOMIIETCHTHOCTH,  BO3HHK B CHIY
BOCTPEOOBAHHOCTH y YEJIOBEKa TaKMX KauecTB JIMYHOCTH, KOTOpbIE HE (DOPMHPYIOTCS B
paMKax 3HaHWEBOH, TPaJIUIIMOHHOMN CUCTEMBI 00pa30BaHusl.

®enepanbHble TOCyIapCTBEHHbIE oOpa3oBaTenbHble craHnaptsl CIIO, peanuzyembie B
KOMIIETEHTHOCTHOM IIOJIXOJIe, ONpenessitoT TpeboBanms K BeImyckHHKy CCVY3a, ero
KOHKYPEHTOCIOCOOHOCTH. BBICOKHIT NMHAMM3M TEXHUKH M TEXHOJOTHH M KaK CIECICTBHE
CTPEMUTENBHBI POCT HOBBIX 3HAHWH, OMPEACISAIOT, C OXHOW CTOPOHBI, HEOOXOIUMOCTH
HETIPEPHIBHOTO 00pa30BaHUs Ul COBPEMEHHOTO UEJIOBEKAa, a C JPYroil CTOPOHBI,
HETIPEICKa3yeMOCTh ~ BO3HHKAIOIIMX  IPO(ECCHOHANbHBIX  mpoOsem.  Paspemenue
BO3HUKAIOIIUX B 3THUX YCIOBHUSX MPOOIEM BO3MOXKHO, €CIIM B KAYECTBE METOJOIOTHUECKOM
OCHOBBI B 3TOH JEATEIBHOCTH MCIOJIb30BAaTh 0A30BbIE MBICIUTEIbHBIEC ONepanuy (aHaius,
CHHTE3, 0000IIeHNe, adCTparupoBaHusl, HHAYKIMS, AEAyKIMs, aHAIOTHs, KiIacCH(UKaIMs,
MOJICTIMPOBaHNE) ¥ HWHTEIJIEKTyalbHbIE CIHOCOOHOCTH, K KOTOPBIM B IIEPBYIO Ouepenb
OTHOCATCSI:  CHCTEMHOE,  JIOTMYecKoe,  KpUTHUeckoe  MblnuleHHe.  Ha3BaHHbIE
MHTEJUIEKTYyaIbHbIE CIIOCOOHOCTH (POPMHUPYIOTCS Yy CTY/AEHTOB B IPOLECCE BCETO MEPUOAa
0o0yueHHs M TNpPaKTHYECKH IPU OCBOCHMM BCEX AUCHUIUIMH ydeOHoro IutaHa. OpHako,
CoJIep’kaHNe JUCIMIUIMHBI "MaTeMaTHKa" M HCIIOJIb3yeMbIe METOABI €€ IPENOoAaBaHHusi U
OCBOCHHS TIO3BOJISIIOT BBISIBUTh MOTCHIMAN 3TOW JUCHUIUIMHBI JUIA  BBIIOJHCHUS
MIOCTABJIEHHOM ITearormuecKoil 3a1a41 110 Pa3BUTHIO HHTEIUICKTYaIbHBIX CIIOCOOHOCTEH.

B kadecTBe  METOJONOTMYECKOH  OCHOBBI  HCCICIOBAaHHSA  HCIIOIBb30BAINCH
JEeATCIBHOCTHBIH,  KOMIETCHTHOCTHBIH,  JINYHOCTHO-OPHUEHTHPOBAHHBIA  ITOJXO[BI,
MO3BOJIIONIME  pellaTh pas3Hble IeJarorndeckue NpoOieMbl B IelecO00pa3sHOM
UCTIONIB30BAaHUM KaXXJOTO M3 HA3BaHHBIX METOHOJOTMYECKHX MO0AX0A0B. CHCTEeMHBIH
MOJXOJ MO3BOJISIET paccMaTpUBaTh CBA3b II03HABATEIBHON [EATEIBHOCTH OOYyYeHUS U
WHTEJJIEKTyalbHbIe mpolecchl e€ conpoBoxaatoniue (JI.C. Beirotckuit, W.5. Jlepuep,
M.H. Cxatkun). Oniopa Ha MeTOAOJIOTHYECKUI AesTenbHOCTHBIN noaxon (A.H. JleonTses,
CJIL Py6unmrteiin, B.B. JlaBpiioB U Ap.), JETEPMHUHUPYIOIIMUN pa3BUTHE YEJIOBEKAa B
nporecce JAeSTEIbHOCTH, OIPEIEIN MHCIIO0JIB30BaHUE AKTHBHBIX METOAOB OOydeHHs B
KauyecTBe MIPUOPHUTETHBIX. Hcnons3oBanue KOMITETEHTHOCTHOTO rojxoa
(A. A. Bepoumkuit, 3.®.3eep, W.A. 3umasas, A.B. Xyropckoil) B pacKpBITUH
MeJarorvdecknx yCJIOBHH Ui  (OPMHUPOBAHHMS HHTEIUIEKTYAIBHBIX  CIIOCOOHOCTEH
oOyJaromuxcsi B mporecce OOy4eHHs MaTeMaTHKH  IO3BOJIJI  PaccMaTpUBATh
MHTEJUIEKTyaIbHBIE CIIOCOOHOCTH KaK KOMIIOHEHT B CTPYKType Npo(decCHOHANbHON W
MpeaMeTHOW (MaTeMaTHYecKoi) KommeTreHTHocTd. Omopa Ha HAEH JHYHOCTHO-
opuentupoBanHoro noaxonaa (E. B. bornapesckas, B.B. Cepuxos, N.C. SIkumaHckas u 11p.)
B PpEIICHUH WCCIEeN0BATEeNIbCKUX 3a/ad MO3BOJIMIM pPaccMaTpUBaTh OOYyYaloIIerocs Kak
cyOBpekTa 00pa3oBaTeNLHOTO MpoIiecca.

B xozne paboThI HCTIOTB30BAIMCH CIIEAYIOMINE METOIBI NCCIICTOBAHS:

— aHaIM3 IICHXOJIOTO-TIEAArOTHYECKUX HCCIEOBAHMKH IO TEME HCCIICAOBAHMUS,
NPE/ICTABICHHBIX B HAy4YHBIX CTaTbsiX, MOHOTpadusX, B TOM YHCIE Ha 3JIEKTPOHHBIX
pecypcax B cetu MlHTepHeT;

— TIefaroruueckoe HaOJIONEHHWE 32 JIESTENbHOCTBIO CTYAEHTOB, aHKETHPOBAaHUE,
TECTUPOBAHHE CTYJICHTOB;

— KOHCTPpYHMpOBaHHE CLEHapHsi 3aHATHH, COAEp)KaHWEe KOTOPHIX aKTyaJIn3upyer
MBICJIUTENBHYIO ~ JAEATENIbHOCTh  CTYJSHTOB B  TIPOILIECCE OCBOCHUS  MaTeMaTHKH,
CrocoOCTBYeT (OPMUPOBAHUIO HHTEIUIEKTYAILHBIX CIOCOOHOCTEH 00YyJarOIIIXCsl.

B xozxe uccnenoBanus ObUTH paCCMOTPEHBI CIIEAYIOIINE 3a/1aUH:

1. TlocraBneHa akTyaimbHast IS COBPEMEHHOH MENarorWky 3ajada pa3BUTHS 0a30BBIX
MBICIUTENBHBIX ONEePaIiii N HHTEIJIEKTYAIBHBIX CIIOCOOHOCTEH CTYyIEHTOB BTOPOTO Kypca B
MpOLECCe OCBOCHUSI MAaTEMAaTHYECKUX 3HAHUI.

2. BblmeneHbl M pacKphITBl HAa YaCTHBIX IpUMepax METOJAbl M CPEACTBa,
CIIOCOOCTBYIOILME PELICHHIO OCTABIEHHO HCCIIe0BATENbCKON IIPOOIEMBI:

60



— HCIOJb30BaHUE CXEMO-3HAKOBBIX MOJIEJIEH MpeAcTaBICHUs COAEP>KaHUs OTAENbHBIX
(parmMeHTOB y4eOHOTO MaTepraa;

— pa3pa0oTKa CTYJCHTAMHU CIIOBECHO-IIOHATUIHON CETH CBS3aHHBIX MEXIy COOOi
MOHSITUM TP PACKPBITUHU COJEP>KAHUS KOHKPETHOM TeMbI TUCIUIUINHEI,

— Ha OCHOBE aOCTPaKTHO-JIOTUYECKOW CYIIHOCTH JUCHUILUIMHBI (POpMUpOBaHHE
JIOTHYECKOTO MBIIIICHHS B TIPOIIecce pa3pabOTKH alTOPUTMOB PEIIeHHS 3a1ad.

B pabore ucmonsiyercs o0uieynoTpeduTenbHas TPaKTOBKAa CHCTEMHOTO MBIIIUTCHUS KakK
MBIIUICHUST 0COO0TO THIIA, XapaKTEPHU3YIOUIETOCS IEIOCTHBIM BOCHPHUSATHEM HCCIIEITyEMOTO
00BEKTa C YYEeTOM B3aMMO3aBHCHMOCTH W B3aMMOOOYCIIOBJICHHOCTH €r0 KOMIIOHEHT.
®opMHpOBaHUE CHCTEMHOTO MBIIDIGHHS B  Iporecce OOyYeHHs  MaTeMaTHKH
OCYIIECTBIIIETCS C  WCIIOJIB30BAaHHEM  CXEMO-3HAKOBBIX ~ MOJEIEeH  IpeacTaBICHUS
coJiep KaHus OTAENbHBIX TEM AUCUUIUIMHBL B yacTHOCTH, Ipu paccMoTpeHUH TeMbl "Psipr"
npenojaBaTeslb B HaYajue MPeICTaBisIeT CTYIEHTAM CXEMY COJIEp>KaHHUsl C BKIIOUEHHUEM €ro
KOMIIOHCHTOB. BBIJIENAIOTCS TUIIBI PSAIOB (YUCIOBBIC, ()YHKIIMOHATIBHBIC) KaK CTPYKTYPHBIC
KOMITOHEHTBI CHUCTEMBI, YaCTHBIE CIy4au KOTOPBIX PACKPHIBAIOTCS 4Yepe3 BBIICICHHE UX
BUJIOB (3HAKOIMOCTOSIHHBIC, 3HAKOIIEPEMEHHBIC, CTemeHHbIe, psanabl Dypne). CrocoObr
WCCIICIOBAaHUA PSAIOB HAa CXOOUMOCTh KakK OIpelelieHHe 0a30BOr0 CBOWCTBA PSIOB
MO3BOJISIFOT CTYICHTAM OCBOWTH MPAKTHUECKUE MPH3HAKN B WX HCCICAOBAHHUH. YKa3aHHEIC
CBSA3M MEXIYy KOMIIOHCHTAMH OTHIENBHBIX acleKToB "Psampl" MO3BOISMET MpEACTaBUTh
HU3ydaeMblii OOBEKT TMO3HAHWS KaK CHUCTEMY KOMIIOHCHT C TPUCYIIHMHU ©€ CBS3SIMH U
3aBHCHMOCTSIMH.

3akpermyieHHe W Pa3BUTHE Y CTYICHTOB CHOCOOHOCTH K CHCTEMHOMY MBIIIJICHAIO
OCYILIECTBIIICTCS MPH Pa3pabOTKe KapT-CXEM IO OTACIbHBIM pasjefiaM MaTeMaTHKH Ha
aTane 0000IeHHs. 31eCh BaXXHO 3aMETHTh, YTO MPUMEHCHHE CXEMO-3HAKOBBIX MOJCICH,
KapTCXEeM, MCHTAJIbHBIX KapT MMO3BOJISAIOT YCHIIMBATh 3()(EKT OT UCIOIB30BAHUSI CCHCOPHBIX
BO3MOYKHOCTEH OOYYaIOIIMXCs, YTO CIIOCOOCTBYET (POPMUPOBAHHUIO CHCTEMHOIO MBIILICHUS
Y OCBOEHUIO TUCIUIUIMHAPHBIX 3HaHWH. [lepeunciieHHble BBINIE CPEJICTBA BU3YyAIH3AIUN B
(hopMHUpOBaHNHM CUCTEMHOTO MBIIUIEHUST MOTYT OBITh JOMOJHEHbI IMOCTPOCHHEM CETH
MOHSATHI B OTACITFHOM pasJielie MPeIMETHOTO MaTepHaa.

I[IponyKTUBHOCTh HACH HCIIONB30BAaHHS KIFOUEBBIX OOOOMICHHBIX MOHATHH B TCOPHU
pasBuBaromero oOydeHwst otmedan B.B. JlaBeimoB [1]. Drta ke waes mpeayoxeHa
A.C. MankoBEIM TIpH TPOCKTHPOBAHUHM COJCpKAaHUS OOyUeHHS II0 CHHEPTETHYCCKOMY
nogxony [2], B.B. JlyreBsiM u T.A. JIlyHeBo# [Is opraHu3anydy yd4eOHOTO MaTephaia Io
pu3oMatideckoMy npuHIHITy [3]. B mpakTtuke oOydeHHs MaTeMaTHKe CTYICHTOB BTOPOTO
Kypca HCIOJB3yeTCsl pa3paboTKa CIOBECHO-TIOHSATHHHOW CETH CBSI3aHHBIX MEXIY CO00it
MOHSITHIA, Yepe3 KOTOPYID MOMKET PACKPBIBATHCS COJEpKaHWE KOHKPETHOTO pasjenia WIH
TeMbl JUCHUIUIMHBL. Hampumep, mo Teme "Matpunsl" — ompeseneHue, BHUIbI MaTpHIIL,
YacTHbIE Ciydau (HyJieBas, €MUHUYHAS, TUaroHalbHasl, MaTpUIla CTPOKa, MaTpHIla CTOJOEII,
TpeyToJbHasl, TPAHCTIOHMPOBAHHAS ), ASUCTBHS HaJ MaTpuiamy, pemenue CJIY.

AOCTpaKkTHO-JIOTHYECKAss ~ CYINIHOCTh  JUCHMIDIMHEI  "MatemaTuka" — MMO3BOJSCT
(hopMHUPOBATh JIOTHYECKOE MBIIIICHAE TOCPEICTBOM HCIIOIB30BAHUS aJTOPUTMOB PEIICHHS
pa3HbIX THUNOB 3ajady. B paMkax JaHHOrO HCCJIEIOBaHUS 3HAYUMBIMU SIBIISIEOTCS
uccnenoBanust M.II.  Jlanuumka, H.J. BunenkuHa, CcBsiI3aHHbIE C TOCTPOEHUEM
ITOPUTMUYECKONH METOAMYECKOW JIMHUM B 0OydeHMu martematuke [4; 5]. IloHsTHO, uTO
mpoIiecc penieHus 00 MaTeMaTHIecKOoi 3a/1aun, a, BIPOYEM, U 3a/1a4H, BOSHUKAIOIICH B
pasHeIX cdepax dYeIOBEUYECKOW IKU3HEACATCILHOCTH, MOXET OBITh TPEICTaBICH B
JIOTUYECKOW TOCIEA0BAaTEIbHOCTH Uepe3 alropuTM e€ pemeHus. B yacTHoOCTH,
MOCIIE0BATEILHOCTh  MBICIEACITEILHOCTH ~ CTYyJIGHTa B TPOILECCE  WCCIICTOBAHMS
3HAKOTOJIOKHUTEIBHBIX YHCIOBBIX PSAOB BKIIOYAET B CeOsI CIEAYIONTUE TIATrH:

— COCTaBWTbH OOIIUH YJIeH psa;

— TIPUMEHUTH HEOOXOAUMBIA NPHU3HAK CXOIUMOCTH;
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— TIPUMEHUTHh OJWH W3 JIOCTATOYHBIX IPU3HAKOB, €CJIIM HEOOXOIMMBIH IPHU3HAK
YIIOBJIETBOPSIETCSL;

— cZenath BBIBOA O CXOJMMOCTH (PacXxOAMMOCTH) MCCIIEIYyEeMOrO psifa M 3alucarb
OTBET.

[IpencraBneHHBI aNTOPUTM MOJJICKUT aKTUBHOMY OOCYKAECHHIO CO CTYJCHTaMHU
OTHOCHTEJIFHO BO3MOXXHOCTH IIPOBEPKH CXOAWMOCTH 3HAKOIOJIOXKHUTEIBHOTO YHCIOBOTO
psina cpasy Mo AOCTaTOYHOMY IIPH3HAKY.

BaxxHoll XapaKTepUCTUKONW MHTEJUIEKTYalIbHON NEATEIbHOCTH COBPEMEHHOIO YeJIOBEKA
ABJISIETCS HAJTMYUE KPUTHYECKOTO MBIIUICHUS. [IpuBEeICHHBIN BBIIIE IPUMEP aKTyaTH3HPYET
STOT BHA MbIMuleHUs. B wmarepmamax Bcemmpnoit mammmatueer CDIO, BricTymaromeit
OIHIM W3 BApHAHTOB MOBHIMICHHS KadecTBAa WH)XEHEPHOTO oOpaszoBaHmsA [6], B pa3merne
JIMYHOCTHBIX U NPO(ECCHOHANBHBIX KOMIIETEHIIMH NHKEHEPHOE MBIIIJIEHUE U CTIOCOOHOCTH
peuate 3a1addl MPEAINoaraeTcsi HaIMUue C(HOPMUPOBAHHOCTH KPUTHYECKOTO MBIILICHHS
Ha ypoBHe OOHapyXeHHS U (OPMYIUPOBAaHUs MNPOOIEMBI IOCPEJICTBOM OICHUBAHUS
JaHHBIX HpO6HeMLI, OCYHICCTBJICHUEC aHaJIu3a, BLIABJICHUC HEIMOJHOM WJIM COMHHUTEILHOMN
nHdopmanun 06 n3yyaeMoM OOBEKTE, OIIEHMBAHHUS BO3MOXHBIX MH)KEHEPHBIX PHUCKOB H
3arpar.

Kpurnueckoe MBIIIIEHHE TPENCTABIAET CO00H OCOOBIN THI MBIIUICHHS, OCHOBAHHBIN
Ha OOBEKTUBHOM 3[paBOM CMbIcie. KpHTHYeckdm MBICIHAINI YENOBEK IPOSBISAET
CIIOCOOHOCTH CTaBHTh HOBBIE BOIPOCHI, apryMEHTHUPOBATH CBOM CYKACHHS, INPUHAMATH
HE3aBUCHMBIE penreHus. KpuTHueckoe MbIIUIEHHE O00afaeT CcaMOCTOSTENEHOCTHIO,
pOOJIEMHOCTBIO, SIBIAETCS OLIEHOYHBIM IIPH PACCMOTPEHUH Pa3HOOOPA3HBIX ITOJXOJIIOB C
Henblo BbIHECTH oOocHoBaHHOoe pemenue [7]. [ Knmaycrep omnpenenser JOruKy
KPUTHYECKOTO MBIIUICHHS KaK IPOLECC: aHalk3, CHHTE3, CONOCTaBJIeHHE HH(pOpMAIHH,
Hax0XJIeHWe PUYUHHO-CIIEICTBEHHBIX CBs3el, HopMHpOBaHHE COOCTBEHHBIX BBHIBOAOB [8].
W3 cka3anHOro cienyer, 4to (akTU4ecKd (GopMyNIMpOBaHHE KPUTHYECKOTO MBIILICHHS
OCYILECTBIIICTCS TNPH pELIeHUH 1000 MaTeMaTHuecKoW 3amaud. bompmryio pois B
bopMHpOBaHNHM KPUTHYECKOTO MBIIUICHUS HMEIOT 3aJadd, B KOTOPBIX HEO0OXOIuMO
OCYIIECTBIISITH BBIOOp crocoba pemieHus 3agadd. Hanpumep, NpH pEIICHHH CHUCTEMBI
JWHEHHBIX anreOpandeckux ypaBHEHHH Mertomamu ['aycca, Kpamepa wim MaTpudHBIM
TpeOyeTcsl OIpeNeNuTh OTPaHWYECHUS M  LENecOOOpPa3sHOCTh PEIICHHS KaXKIbIM W3
MPE/IOKEHHBIX METOJI0B M BBIHECTH OOBEKTHBHOE apryMEHTHPOBAaHHOE CYKACHHE O
MPUMEHUMOCTH UX JJISI PELICHUs IOCTAaBICHHOH 3a1a4H.

BaxupiM cpenctBoM B ()OPMHPOBAaHMHM KPHUTHYECKOTO MBIIUICHHUS CTYJICHTOB B
npolecce UM3y4eHHsT MaTeMaTHKW SIBIISIETCS  MCIIOJBb30BaHME 3aJaHUH  IPAKTHUKO-
npodeccHOHANbHOM  HampaBiIeHHOCTH. Pemas  Ha3BaHHBIE — 3a/aHUs,  CTYJCHTBHI
aJanTUPYIOTCA K mpobsieMaM Oyaymied mpodeCCHOHATbHON MeATeIbHOCTH, KPUTHUYCCKH
OLICHMBAIOT UMEIOIINeCs 3HaHUS U (HOPMYIUPYIOT BOIPOCHI, PACHIMPSIONINE COIEPIKAHNE
MOJy9aeMOr0 MaTeMaTHYecKoro oOpa3oBaHUs. TeMmbl HaydHO-HCCIIETOBATEIBCKUX pPadoOT
CTY/ICHTOB, WHTETPUPYIOT 3HAaHWS MaTeMaTHMKd W JUCLHUIUIMH INpOoQecCHOHAIbHON
HAaIpaBJIeHHOCTH IIPH PELICHNH IPOOIEMHBIX 3a1a4.

Pa3zBuTHe KpHUTHYECKOTO MBINIJICHUS OCYIIECTBISAETCS, €CIM B KOHIE 3aHSTHS, TEMBI,
paszmena TMpOBOAMTCS pe(UIEKCHBHAS JEATENBHOCTh II0 BBIIBICHUIO IPOJYKTHBHBIX
croco6oB pemenust npobnemsl. [losTomy BritOYeHHE pediekcuu B INPOLECC peleHus
MaTeMaTHYECKOH eI TeIbHOCTH SIBIISIETCS 0053aTEIbHON COCTABIISIONIEH 3aHATHS.

Takum oOpa3om, aucnuiiiHa "MaTtemaTtuka" MMeeT JOCTATOYHBIA MOTECHIHAT JIIst
Pa3BUTHUA HWHTCIIJICKTYAJIbHBIX crocoOHocCTER CTYACHTOB B YCJIOBHAX HWCIIOJIB30BaAHUA
CIICOHUAJIBHBIX CPEICTB U TEXHOJIOTUH O6y'—IeHI/IH.
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AHHOmMauua: 6 cmamve AHATUIUPYEMCS NPOOIeMA MEOPYUECKOU HAYYHOU OesmeibHOCmu
Odemeil U NOOPOCMKO8 & COBPEMEHHOM  0bpazosamenvHoM  npoyecce.  Aemop
paccmampusaem nedazo2utecKyio Mooelb pa3eUumusi HAy4H020 MEOPUeCmsed U pacKpbléaem
OCHOBHblE  GUObL  MEOPHECKUX HAYYHBIX pabom  wKoIbHuKos. Hccrnedosamenvckast
0esimenbHOCMb 8 00PA308AMENbHBIX YAPEHCOCHUSIX GbICHYNAem KAK CPeOCmE0 pa3eumust
HAYYHO20 meopuecmsea obyuaiowuxcs. Aemop oOaem KpamKuii aHAAU3 GO3PACIHBIX
0COOEHHOCMEN OP2AHU3AYUU MEOPUECKOU HAYUHOU OesIMEeIbHOCIU 00YUAIOWUXCSL.
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Abstract: the article analyzes the problem of creative scientific activity of children and
adolescents in the modern educational process. The author examines the pedagogical model
of the development of scientific creativity and reveals the main types of creative scientific
works of schoolchildren. Research activity in educational institutions acts as a means of
developing the scientific creativity of students. The author gives a brief analysis of the age
characteristics of the organization of creative scientific activity of students.

Keywords: scientific creativity of schoolchildren, design and research activities, creative
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VIK 371

CeromHs Bce damie TOBOPHUTCS O HOBOM KadecTBE OOpa30BATENBHOTO IIpOIecca,
o0ecrieunBaroIIeM MMOBHIIIEHIE YPOBHS HaydYHOTO ITOTEHIIHANIA 00mecTBa U OPMHPOBAHUE
BBICOKOKBAIM(UIIMPOBAHHBIX KAJAPOB U Pa3sBUTHA SKOHOMHUKH M chepsl ycuyr. B
oOiecTBe BOCTPEeOOBaHbI TBOPYECKH MBICILIIIME MOJIOJBIE JIFOIU, KOTOpBIE BIAICIOT
HaBBIKAMU HaYYHOT'O MCCJIEJOBaHUS KaK YHUBEPCAJIBHOI'O CIIOCO0a OCBOSHHUS OKPYKAIOIIEH
HeﬁCTBHTCHBHOCTH, HpI/IO6peTeHI/IH JIMYHOCTHOT'O OIIbITAa MO3HaHWA. B Takux YCJIOBUSAX
Hay4yHOE TBOPYECTBO ILIKOJHHUKOB SBIISIETCS aKTYaJIbHOM mHpoOiieMoil 00pa3oBaTelbHOTO
mpoiiecca.

HayuyHoe TBOpyecTBO mpeaCTaBI€HO KaK HauBBICIIMM axkT mno3HaHud. HayuHoe
TBOPYECTBO — ATO BBIPa0OTKa HOBOTO 3HAHWS, PACIIMPEHHE TPAHUI] YK€ H3BECTHOTO,
MOATBEPIKIICHIE WIIN OMPOBEPIKCHHE paHee CYIMIECTBOBABIINX Teopuid [3].

HayuHoe TBOpYEeCTBO MIKOJFHUKOB MPECTABICT COOOH MAacCOBYIO HadalbHYIO (hopMy
HAYYHOH CaMOJEATENFHOCTH KaK MpoIlecca BKIIOYEHUS HOBBIX MOKOJCHHH B «OOJBIIYIO
HayKy» [2]. Hayka m TBOpYecTBO CBs3aHBI MKy coOoi. Kak s Hayku, Tak W IS
TBOPYECTBA XapaKTEPHO CO3JIAHHME YEro-TO HOBOTO, YHHKAIGHOTO M Ba)KHOTO, WMEIOIIETO
LIEHHOCTH JJIS YeIOBeKa.

Pome Hay4HOTO TBOpYECTBA B XOJ€ CTAHOBIEHHUS JHMYHOCTH M B TIpoliecce ee
camopeaiM3alii TPYAHO TepeoleHnTh. HaydHoe TBOPUYECTBO ydaluxcs pa3sBUBAeT HX
CIIOCOOHOCTH M JIMYHOCTHBIE KauecTBa B XOJE HCCIENOBaTeNIbCKOM paboThl, Gopmupyer
HaBBbIKHU BCJICHHUA Haquoﬁ IIOJICMHUKU.

«I[legarormueckass MoOJIeNIb Pa3BUTHS HAYYHOTO TBOPUYECKOrO IOTEHI[MANa, KOTopas
BKITIOYaeT B ce0s COBOKYITHOCTh aJeKBAaTHBIX BO3PACTy HAYYHO-HCCIECIOBATEIbCKIX
METOJOB, CPEICTB, MPHUHIUIIOB W OPTaHWU3AIMOHHBIX (OPM IIeJaroru4eckoro Iporecca,
pabotaeT Ha oOecreueHHEe W pealu3alMi0 HACH MOAEPHH3ANUU O00pa30BaTEIHHOTO
mporecca B JaHHOM HampaieHun» [4]. CerogHs B 00pa3oBaTeNbHBIX OpraHU3aIUAX
CO3/IaHBI YCIIOBUS ISl OpPTaHU3aIlNH TBOPUYECKOH HAYIHOH e TeTFHOCTH IKOJIbHUKOB!

e Bo-mepBrIX, 3TO cO3MaHHE pPA3MUYHBIX HAYYHBIX OOBEAMHEHWHA IIKOJHHHUKOB,
KOTOpBIC JAal0T BO3MOXKHOCTH OOYYAarOIIMMCS pPa3BHBATh CBOM HAYYHBIC TBOPUYECKHUEC
CHOCOOHOCTH.

u BO—BTOpBIX, B IIKOJIaX ITOCTAaTOYHO ONBITHBIX U TBOPYCCKHUX IMEAATrOroB, CIIOCOOHBIX
BBICTYIIaTh B POJIM HAYYHBIX PYKOBOJIUTENEH;

= B-TpeTbuX, OPraHU30BAHO IPOBEIECHUE PA3IUYHBIX MEPOIPUATHH, IO3BOJISIOIIMX
IMPE3CHTOBATH PE3YJIbTATEI HAYYHOT'O TBOPYECTBA: CUMIIO3UYMBbI, KOHq)epeHLH/II/I, CEMHHApPHI,
NPaKTHKYMBbI, KOHKYPCBI U JIp.

Buabl TBOpUYECKHUX HAYYHBIX Pa00oT 00y4AaOIMXCH:

KoMmuasiumsi - COYMHHMTENBCTBO Ha OCHOBE UYXXHMX HCCIIeOBaHWHA  0e3
CaMOoCTOATENbHOM 00paboTkM MCTOYHMKOB. [lo cyTM — 3TO Iuarmar, OJHaKO BecbMa
3G QEeKTUBHBII METOJ Ha HAYaJIbHOM JTale CaMOCTOATENbHOM HCCIeI0BaTeIbCKOM
JIeSTeIIbHOCTH.

Pedepar - kparkuil AOKJIaI WINM HPE3EHTANMs IO ONpPENeNCHHON TeMe, rae coOpaHa
nHpOpPMAIMsS W3 OJHOTO WM HECKOJBKHX WCTOYHUKOB. Pedeparbl MOryT SBIATHCS
M3JI0KEHHEM COZIepKaHMs HayIHOI paboThl, CTaTHH H T. II.
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Yu4edHo-uccaenoBaTeabcKass padora — paboTa HCCIEIOBATENBCKOTO Xapakrepa,
CBsI3aHHAs C MICCJICOBAHUEM B OIPEAEICHHOM NpeIMeTHON 00sacTh (MHOCTpaHHbIE SI3BIKH,
ucropus, pusnka). IMeeT Kiaccuyeckyro CTpyKTypy Hay4HO-HUCCIIEI0BATEIbCKOM PaboThI.

Hay4yHno-uccienopareabckass  padora -  paboTa  HayyHOro  XapakTepa,
XapaKTepU3YIOIAsACs Hay4HbIM IIOMCKOM, IPOBEICHUEM UCCIIEIOBAaHUM, SKCIIEpUMEHTaMH B
[EeNsX TMONyYeHHs HOBBIX 3HAHWH, IIPOBEPKH HAYYHBIX THUIOTE3, YCTAaHOBIICHHS
3aKOHOMEPHOCTEH, MPOSBIIAIOIINXCS B IPUPOJE U B OOIIECTBE.

OMnupuyYecKoe HcCCIef0BaHHe TIPEICTABISeT CcOOOH HaOMONeHHE H U3ydYeHHE
KOHKPETHBIX  SBIICHHUH, OJKCIEPHUMEHT, 0000meHne, KIacCUpUKAMI W  OIHCAHHUE
PE3yJIbTATOB SKCIIEPUMEHTA, BHEAPEHUE B IPAKTHIECKYIO ACATEIBHOCTD YETIOBEKA.

IKCNepUMeHT - 3TO MPOLEAYpa, BBIONHACMAs JUIA HOAJECP)KKH, ONPOBEPKECHUS HIIU
MOATBEPXKICHNSI T'MIIOTE3bl. DKCIEPUMEHTHl pPasziM4aloTcsi Mo LessiM W Mmacmrabam. K
SKCHEpUMEHTAaM TaKK€ OTHOCAT M eCTECTBEHHbIE MCCIEJOBaHUA — JEHCTBUA,
HalpaBJICHHbIE HA YIOBICTBOPEHUS JIOOOMBITCTBA. OKCIEPUMEHT SBISCTCA OJHUM H3
WCTOYHHMKOB OIBITA W OMIMPUYECKUX JaHHBIX. B ycnoBuax mikossl 3(¢dexTuBeH st
npeaMeToB (U3MKH, XUMHH, MaTeMaTUKH. B 00JacTH MHOCTPaHHBIX SI3BIKOB MOXKET OBITh
IPUMEHUM B KauecTBE IIOATBEP)KICHMSA, IPOBEPKH TEOPETHYECKUX IIOJOXKEHUH Ha
COOTBETCTBHE peanbHOCTH, Bepupukanuu. Hampumep, mpu paboTe ¢ rpaMMaTH4ecKUMHA
CTPYKTYpaMH SI3bIKA.

PazBute Hay4yHOro TBOpuecTBa Hamboiee S(QGEKTHBHO NPOTEKaeT B Ipomecce
HCCIIEIOBATENILCKOM  NEATENBbHOCTH LIKOJBbHUKOB. A.B. XyTopckoil paccMarpuBaeT
HCCIEI0BATENbCKYIO AEATEIPHOCTh KaK CIIOCO0 MOBBIMICHNS TI03HABATEILHOW aKTHBHOCTH 1
MHTEJUIEKTYaIbHOTO TIOTEHIIMana O0Y4Yalollerocs, pa3BUTHSl CIIOCOOHOCTEH K HaydyHOMY
TBOPYECTBY, HOTPEOHOCTH B COOCTBEHHOH peanu3anuu oOydaromuxes [5].

Ilon wucciaenoBaTeNnbCKOil AESTEIBHOCTBIO HIKOJIHHUKOB CETOAHS IOHHMAETCs Takas
¢opma opraHuzanuu yueOHO-BOCHHTATENbHONW pabOThl, KOTOpas CBs3aHa C pELICHUEM
YYaIIUMUCS TBOPUYECKOH, HCCIEI0BATENBCKOI 3a/1auM ¢ 3apaHee HEU3BECTHBIM PE3yJIbTaTOM
B Pa3MUUYHBIX 00J1ACTAX HAyKH, TEXHUKH, HCKYCCTBA.

BONBIIMHCTBO CHEIMAIMCTOB CXOJSATCA BO MHEHHH, YTO TBOpYecKas HaydHas
JIeSITeNbHOCTh 00yYaromerocss MO/DKHA HAYMHATRCS € HavaubHOW IIKombl. Ha maHHOM
BO3PacTHOM 3Talleé HCCIIE0BATENbCKAsl AEATEIbHOCTh BBICTYMAET KaK CPEACTBO Pa3BUTHS
MO3HABATEJILHBIX MHTEPECOB U CTAHOBJICHHUSI MOTHBAIIMY K HAYYHOMY TBOPYECTBY.

OCHOBHOW O0XHAAEMBIH pe3yNIbTaT AEATEIbHOCTH IMIKOJIFHHKA CPEJHEr0 BO3PACTHOTO
JTara - 3HaYNTeIbHOE PACIINPEHNE 3HAHNH, YMEHHI W HABBIKOB B PA3JIMYHBIX IPEIMETHBIX
obJacTsiX, MpUOOPETEHNE OIbITA HAYYHON NEATEILHOCTH M PAa3BUTHE HABBIKOB ITyOJIMIHOTO
BbICTYILIEHMs. [lo MHeHuro JleoHTOBHMYa, camMOll 3HAYMMOM OLIEHKOH Ul HEro SIBISIETCS
00IIIeCTBEHHOE ITPU3HAHNE COCTOSTEIHLHOCTH (YCHEIIHOCTH, PE3YyIbTaTHBHOCTH).

HccnenoBatensckast AEATENTPHOCTh Ha CTaplied BO3pAacTHOW CTYNEHH HMEeT PN
ocobenHocTel. Kak mpaBmiio, B 3TO BpeMs CKIaBIBAIOTCS MPOGECCHOHATIBHBIE HWHTEPECHI
oOyuaromuxca. CTapUIeKIacCHUK — BKJIIOYAeTCS B peanbHyl0 INpodecCHOHAIBHYIO
WHTEJUIEKTYaJbHYI0 [1eATeNbHOCTh, BBIOMpas HampaBleHWE aJeKBaTHOe Oymymeit
npodeccun. HccnenoBarenbckas paboTa NpHOOpETaeT JIMYHOCTHYIO 3HAYMMOCTh W
o01ecTBeHHOE pU3HaHue. TakuM 00pa3oM, OCYIIECTBISIETCS IMYHOCTHASI CaMOpean3artys
Y CaMOOIIpe/ieieHHE B IPOECCHUH.

BBICOKOMOTHBHPOBaHHBIE —IIKOJBHUKH, MPOSBIAIONIME CIIOCOOHOCTH B  HAay4HO-
HCCIIE/IOBATEIbCKON JEATEIbHOCTH — 3TO Oynyllee Hamedl poccuiickodl Hayku. bes
pa3sBUTHA HAy4YHOTO TBOPYECTBA YyYallUXCS HEBO3MOXEH POCT HHTEIUIEKTYyalbHOIO
MOTEHIIMAaIa CTPaHBl, MOJAEPHU3AINS 00pa3oBaTeIbHON cucTeMbl Poccn.

Takum  oOpa3oM, HaydyHOE  TBOPYECTBO  IIKOJHHHWKOB  SIBISIETCS  CETOMHS
HEOOXOJIMMOCTRIO B 00pa3oBaTenbHOM mporiecce. OcoOeHHO SPKO HAyYHOE TBOPUYECTBO
HPOSIBISIETCST B HCCIIEIOBATENbCKOW AesTenbHOCTH. lccienmoBaTensckas [eSTENbHOCTD
(opMupyeT y IMIKOIBHUKOB TBOPYECKHE KAadyeCTBa, HEOOXOAMMBIE Ul MPOQeCCHOHANBHON
Kapbepbl U COLMAIBHON alanTalliy HE3aBUCHMO OT BbIOOpa npodeccuu.
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Annomayun: cospemenHoe MY3bIKAAbHOE UCHOIHUMENbCKOE UCKYCCMBO HA HAPOOHbIX
UHCIPYMEHMAx JiCUBem ROIHOKPOGHOU dcusuvio. OHO passusaemcs, obpemaem HOGbie
Gopmbl, omeeuaem Ha Oyx08Hble 3anpocvl epemeHu. Kak Heomvemiemas uyacme
HAYUOHANLHOU KYIbMYpbl Y30€KCKOe UCHOTHUMENbCKOe UCKYCCMBO S6IAemcs OOHUM U3
nymetl COOOWeHUA ¢ MUPOBLIM KYIbMYPHbIM NPOCMPAHCIBOM U HAPOOHbIE UHCMPYMEHMbI
ueparom 8 3Mom npoyecce 0CHOBONOLALAIOWYIO POJIb.

OOHOU U3 3HAYUMbBIX NOUMUBHLIX MEHOeHYUU Nnepuodd He3A8UCUMOCHIU, HEeCOMHEHHO,
Aesemcs  8x0dcOoeHue  Y30eKucmana 8 muposoe UHQOPMAYUOHHOE HPOCMPAHCMEO.
bnazooaps ucuesnosenuro ungopmayuonnvix epanuy pecnyoiuKa Ha4aia yuacmeosams 8
KYIbMYPHOM O0OMEHE CO 8CeM MENCOVHAPOOHIM COOOWECBOM, GKIIOUUNACL 6 MUPOBOU
KYIbMYpPHBIl NPoYyecc.

Knrwouesvie cnosa: mpaouyuu, kyremypa, y36exckue Hapoouvie UHCMPYMEHMbl, OpKecmp,
KAMepHblil oprecmp, (hecmusa.

INTEREST OF COMPOSERS OF THE REPUBLIC OF
UZBEKISTAN TO FOLK INSTRUMENTS
Nazirov K.N.

Nazirov Kakhramon Nurmukhamedovich - Laureate of international and republican competitions,
acting Professor,
DEPARTMENT OF PERFORMANCE ON FOLK INSTRUMENTS,
STATE CONSERVATORY OF UZBEKISTAN, TASHKENT, REPUBLIC OF UZBEKISTAN

Abstract: modern music ucnornumensckoe art on public instrument lives the full-blooded
life. It develops, finds the new forms, answers the spiritual requests of time. Being integral
part of the national culture uzbek ucnonnumensckoe art is one of the ways of the message
with world cultural space and public instruments game of this process background role.

One of the significant positive trends in the period of independence, undoubtedly, is the
entry of Uzbekistan into the world information space. Thanks to the disappearance of
information borders, the republic began to participate in cultural exchange with the entire
international community, and became involved in the world cultural process.

Keywords: traditions, culture, uzbek public instruments, orchestra, chamber orchestra,
festival.

VIIK 078

OTKpBUTHCE  OONBIIE TEPCHEKTHBBI JUIA  PACKPBITHS  TBOPUYECKOTO  IOTEHIMANA
MY3BIKQIFHOM MOJIOJIE)KH: MOSBHIIACH BOSMOKHOCTD YYaCTHS B MEKITyHApPOAHBIX KOHKypcax. B
HOBBIX MCTOPHUYECKHMX YCIOBHAX BO3POXKHAIOTCS Tpaauimu Bemmkoro IllenxoBoro mytw kak
YHHUKaJIBHOTO SIBJICHHS B3aMMOCBSI3H LUBMIIM3auii Boctoka n 3anaga. 3HaMEeHATENbHO B 3TOM
orHourennu co3nanue M. badoesbiM B 1995 rony moy-6anera «Benmkuii 11lenkoBbiil myTh»
Juist hOpTENNaHO, roJIoca ¥ CHHTE3aTopa.
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«Bemuknii  lenkoBbiid myte» M. badoeBa OTKpbUT HOBBIE IIyTM B COBPEMEHHOM
MY3bIKQJIbHOM HCKYCCTBE, COEIMHSS Pa3IMYHbIE BHIbI UCKYCCTB B OPUTHUHAIBLHOM CUHTE3E,
00pa3ysi CHMBOJIMYECKHE CBSI3M MEXIY NpOLUIbIM, HacTosumMm M Oymymumm. Hpes storo
COUMHEHUS TIPUHAUICKHUT 3aCTy)KEHHON apTHUCTKe Y30ekucTaHa, npodeccopy A. lllapumnooi,
paszpaboTaBIIell TPOEKT M ClEHapuil IIoy-Oajera W OJecTsAlle HWCIOJHUBIICH MapTHIO
(hopTenmaHo B CIIEKTaKJIe.

Hcroprdeckn BayXKHBIM COOBITHEM B KyJIBTYPHOU KU3HH HE3aBUCHMOTO Y30EKHCTaHa CTajlo
cozmanme B 1992 romy y30€KCKOro KaMepHOTO OpKeCTpa HapOIHBIX MHCTPYMEHTOB «CorTraHay,
OECCMEHHBIM  XYOXXECTBEHHBIM DPYKOBOIWTENEM W  IHPMKEPOM KOTOPOTO  SIBIACTCS
3aciy’KeHHasl apTHCTKa Y30ekucraHa, mpodeccop . AdGmypaxumoBa. B coszmaHHBIN €10
KOJIIEKTHB BOIIUIM MOJIOZBIE IIEPCIICKTHBHBIE MY3BIKAHTBI, JIAypeaThl PECITyOIMKAaHCKHX H
MEXIyHapOAHBIX KOHKYpCOB.  IJlaBHeIM B cBoeHl JedrenbHoCTH «CoOrnuaHa) CUUTaeT
B3aMMOJICHCTBHE MY3BIKAIBHBIX Tpaauimii Boctoka u 3anana. JlaHHBIN TBOpUECKUl KOJLIEKTHUB
SBJISIETCSl YYaCTHUKOM DA3JIMYHBIX MeXIyHapomHbix (opymoB B Poccum (1993), Kazaxcrane
(1994), T'epmanuu (1995, 1998, 1999), Opanruu, Erunre (1997, 1998), FOxuHoit Kopee (1996,
1997), CIHA (2002). «Cormuana» SBJISETCSl JiaypeaToM MeEKIyHapoJHoro ¢ecruBans B
Hcnanuu (1996). B 2001 romy ®. AOmypaxumoBa OpraHu3oBaja u TpoBena I[lepBbiit
MEXIyHapoaHbIH (ecTBans aHcaMONe M OPKECTPOB HAPOIHBIX WHCTPYMEHTOB «TOIIKEHT
Oaxopu - 2001y, TaxKe CTaBIIMHA TPaIWIIMOHHBIM E€KETOMHBIN PecIyONMKaHCKHUN (hecTHBaIb
OPKECTPOB HAPOIHBIX MHCTPYMEHTOB. «CorauaHay» SBISIETCS YYaCTHHUKOM MEXITyHApOIHBIX
My3bIKaIbHBIX (ecTuBaneit «lllapk TapoHanapm» B CamapkaHze.

3HaYUTEIHFHBIM COOBITHEM B KYJIBTYPHOU JKH3HHU pecIryOnukn cTaio co3manue B 2001 romy
OpKecTpa HapOAHBIX HWHCTPYMEHTOB TIPU TBOPYECKOM OOBEAMHEHHUH  «Y30EKTaHeI»
(«Y30expakc»), KOTOPBIi BO3IIIABUII XyJOKECTBEHHBIH PYKOBOAUTENb 1 nuprkep M. Badoes.
perepTyap 3TOro KOJUIEKTHBA COCTABIIIN MPOU3BEICHHS KOMIIOBUTOPOB Y30EKHCTaHA — MBECHI,
TO3MBI, YBEPTIOPBI, KOHIEPTHI, CUM(pOHUH, OaneTsl, MUpoBas Kiaccuka. OpkecTp NMpHHUMAT
y4acTue B pa3iM4HbIX KOHLIEPTaX U (PeCTUBAIISX.

Bonbimoe BHuUMaHue yaenser opkectp uMeHu T.JlxanuiaoBa JyXOBHOMY pa3BUTHIO
TMO/IPACTAIONIETO0 TIOKOJICHHS, NPUOOIICHHIO MOJOAEXN K HCKyccTBy. Pabora ¢ nerbmu,
BOCIIMTAHHE MY3BIKAIBHOM KyJIbTypbl MOJIOAEKU — OJHO M3 IPHUOPUTETHBIX HANpPABICHHUI
JIeATEIIbHOCTH KoJUIeKkTHBa. K KOHIlepTam Ui JeTel, TAe UX 3HAKOMST C CaMoil pa3zHOOOpa3HOi
MY3BIKOH, OPKECTP OTHOCHTCS CEPE3HO, TIIATENIBHO COCTABISIET IPOrpaMMy, JIEKIMU. Takos, B
YACTHOCTH, IUKI «POIHUKY TyXOBHOCTH», COJEPKAIUH ITUPOKUIL KPYT IIPOM3BEAECHHUI Pa3HBIX
310X M CTHJIEBBIX HAIpaBJEHM, HAPOJHYIO MY3bIKy M COUMHEHHS COBPEMEHHBIX Y30EKCKHX
KOMIIO3UTOPOB, MHPOBYIO KJIAacCHKy. KOHIIEpTHI MPOXOIAT yBIEKAaTENbHO M IMO3HABATENBHO.
IenenanpaBieHHas TyXOBHO-TIPOCBETUTENIBCKAS AEATENHFHOCTh KOJUIEKTHBA FIMEET OTPOMHOE
3Ha4YeHHe B (POPMHUPOBaHMM TApMOHHYHO Pa3BUTOM JIMYHOCTH, B YTBEPXKICHHUM BBICOKHX
XYI0’KECTBEHHO-3CTETHIECKHX [IEHHOCTEH.

HeszaBrucumocTs BHECTIa HOBBIE AJIEMEHTHI M B CHCTEMY MY3BIKAIFHOTO OOpa30BaHMUS.
Peammzanmsa HannonansHOM mporpamMmbl M0 MOJATOTOBKE KaJpOB, HE HMMEIOUIEH aHAJOroB B
MHUpE, TI03BOJIMIIA IOTHATH TIOJrOTOBKY CIEHAIMCTOB B 00JIACTH MCTIONHHUTEIBCKOTO HCKYCCTBA
Ha KaueCTBEHHO HOBBIM ypoBeHb. B peopraHuzoBaHHON ['0oCyaapCTBEHHON KOHCEpBaTOpPHU
V30ekucraHa paszpaboTaHa CTpOHHAs cHUCTEMa IOATOTOBKH KBaIU(UIIMPOBAHHBIX KaapOB
MY3BIKAHTOB-UCTIOJTHUTENICH ¥ JMPWKEPOB, PAaCTET HCIOJIHUTEIBLCKUA YPOBEHb YUeOHBIX
opkecTpoB. Pa3zBuBaeTcss MysblKallbHash Hayka, O 4Y€M CBUJAETENbCTBYET IOSABJICHHE psaa
MOHOTpadui, y4eOHBIX ITOCOOMH, IIKOJI WIPHl HAa Y30EKCKMX HApPOAHBIX WHCTPYMEHTAX,
METOJIMYECKON JIMTEepaTyphl, NPOBEICHHE HAayJYHO-TPAKTHYECKNX KoH(pepeHiwmid. [locmenmue
BBIITYCKH MaruCTPOB B KOHCEPBATOPHH MOKA3BIBAIOT OONBIIYIO0 3aMHTEPECOBAHHOCTH MOJIOIBIX
MY3BIKAaHTOB B M3YYCHHH HPOOJEM, CBA3aHHBIX C HAI[MOHAJIBHOW HCIIOMHUTENBCKOH IIKOJIOM,
HAapOJHOM MY3bIKaJIbHOM KyJIbTYpPOU.

B romel HE3aBHCHMMOCTH AaKTHBH3MPOBAJCS HHTEPEC KOMIIO3HUTOPOB Y30EKHCTaHa K
HApOJAHBIM MHCTPYMEHTAM, JUISl KOTOPBIX MHUIIETCS MHOTO MPOU3BEACHUN Pa3INUHbBIX KaHPOB —
NIbECHI, CEOUTHI, KOHLIEPTHI, IO3MBI, CUM(pOHNH. BechbMa MHTEPECHBI TIOMBITKA KOMIIO3UTOPOB
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COCIIMHNTH HApOJIHbIE MHCTPYMEHTHI C MHCTPYMEHTAMH CHM(OHHYECKOTO OpKECTpa, HAMTH
HOBBIE TEMOpPOBBIE KPAacKH 3BYy4aHHs! HApOJHBIX WHCTPYMEHTOB B HEOOBIYHBIX COYETAHMSX.
Oco0eHHO IUIONOTBOPHO paboTaeT B AaHHOM HanpasieHun M. Badoes, rimyOokuii 3HaTOK
HapOJJHOTO MHCTPYMEHTApHsI.

Borareiinmit Matepuan s UCHOMHUTENEH TPEACTABISIIOT Takue counHeHus M. Bagoesa
kak: [looma mins yma ¢ opkectpom mamsatéd A. bxkamu u A. Haeom (1991), Xopesmckoe
KapHI4ro JUTs (GOpPTENHaHo U OpKeCTpa y30eKCKMX HApOIHBIX HHCTpYMeHTOB (1999), Konnepr
Ut TaHOypa U opkectpa (1999), Bocemb My3BIKQIBHBIX KQpTHH I10 TIPOYTCHUN «AJITOMBIIIIA)
(1999), Byxapckuii KOHIIEPT ISl CONUPYIOIICH BHOJOHYETH W HAMOHATBHBIX MY3BIKaTbHBIX
HWHCTPYMEHTOB — Hasl, KOIIHAS, YaHTKOOY3a, JoHps!I 1 Haropsr (2001).

HoBble myTn B TpakTOBKE kaHPOB U (OpPM OTKpBIBaeT KoHuepT-paricoqust a1 KaHyHa, yzia
u ynapHbix (2005) M. BagdoeBa. koMo3uTopom ObLiia MOCTABIIEHA 1IE/Tb MAKCUMAJIEHO PACKPBITH
NOTCHIMAJIGHBIE BO3MOXKHOCTH, 3aJI0XKEHHBIE B MPHPOJE COJUPYIOLIMX HHCTPYMEHTOB,
MEePEOCMBICIUTD TPAAUIMOHHO CONPOBOXKIAIONIYIO (DYHKIHMIO y/a, NOKa3aTh €ro KOHLEPTHYIO
TpakToBKy. Mcmone3yst B mpousBesnenun necHio «byrun Hozennnam» A.Jlaxytu, kommosuTop
HOPY4MUII €€ YAy, @ B IIapTUU KaHyHAa NPUMEHWI B Ka4eCTBE YCYyJIsl PUTM KapaBaHa, KOTOPBIA B
npoIiecce Pa3BUTHSL BapbHPYETCs, BBIMONHAS (HOPMOOOPAsYIOUIYI0 W JHUHAMH3UPYIOLLYIO
pazButre poiss. IIpomsBenenne M .badoeBa nHTEpEeCHO ¢ TOYKH 3pEHMS >KaHPOBOTO CHHTE3A,
CTPEMJICHHUSI COEJUHHUTH CTPOHHOCTH KJIACCHYECKOTO KOHIIEPTa C MMIIPOBU3ALOHHON CBOOO IO
parcoaunm.

OrpomMHOE BHHMaHHE YIEISIET B CBOEM TBOPUECTBE Y30EKCKMM HApOAHBIM HHCTPYMEHTaM
Xabubymno PaxumoB. Cpeny ero cOYMHEHMH I CONMPYIOIINX HHCTPYMEHTOB C OPKECTPOM,
CO3JaHHBIX B TOJBI HE3aBHCHUMOCTH, BhimemsAtoTcs Crowta A py6aba-puMbI C OpKECTPOM
(1991), «Apmyron» s Hasg ¢ opkectpoM (1990), «Hakin Ba TapoHa» 11 pyb6aba-puMbl ¢
opkectpoMm (1990), «Tapona Ba ydap» s kaHyHa ¢ opkectpoM (1992). DTu counHEHHS SIPKO
Hal[MOHAJIBHBIE, TITYOOKO COJIepKaTelIbHbIE CTAJIM PENePTYapHbIMU KaK B KOHIIEPTHOM, Tak U B
e IarOrM4eCKOi NPaKTHUKE.

[Tosma-danrazust «Mosuiiaan camgo» («OT3Byku mnporwioroy») (2003) mas kaMmepHOTro
OpKecTpa y30€KCKMX HApOAHBIX MHCTPYMEHTOB A. MaHcypoBa mpeqHa3sHaueHHAs s
«CoramaHsl», TOTPYXaeT B aTMoc()epy HEKOEro SMHYECKOro HOoBecTBOBaHMS. [IpomsBeneHune
MPOHUKHYTO TIIyOOKNM (HIOCOPCKUAM IOIXOAOM K PACKPBITHIO 00pa3HOTro copepkanus. [y
BOIUIOIIEHHSI CBOMX nyed A. MaHCypoB HCIONIb3yeT COBPEMEHHBIE KOMIIO3UTOPCKHE TEXHUKH
NMCbMa — COHOPHCTHKY, aJ€aTOpHKy, MWHUMAIIM3M, COCIMHAS MX C KIACCHYECKOH
HaI[MOHATBHOW My3bIKOH. L{uTHpys m3BecTHBIC HapoaHbIe Menoany «CaMapKaH YIIIIOTH |
«Uymau Vpok», KOMIIO3UTOP YIIIyOJSsIET UX CMBICIIOBOE 3HAUCHHE C MOMOIIBI0 COBPEMEHHBIX
TEXHUK KOMIIO3UTOPCKOI'O MUCbMa — COHOPHUCTUKU 1 MUHUMAJIM3Ma. HCHOHLSyﬂ OpI/IFI/IHaJ'H)HI:Jﬁ
NpHEM HaJIOXKEHHs] PUTMOB M TeMOPOB yJapHBIX MHCTPYMEHTOB — JIOMpBI, Kaiipaka, cadauis,
Haropsl, A. MaHCypoB MacTepcKy BOCCO31al 00pa3 JPEBHETO BOCTOUHOIO BedepHero 6asapa ¢
€ro 1mymMamu, BeIKpUKaMH.

OTMedeHHBIE pPa3sHOOOpa3HeM XyHOXKECTBEHHBIX IOMCKOB M PEIICHHH TBOPYECTBO IS
HapOJHBIX MHCTPYMEHTOB y30E€KCKHX KOMIIO3UTOPOB TPEOYET OT MY3BIKaHTOB-HCIIOJIHHUTEIEH
OCMBICJICHHSI COBPEMEHHOTO COJIEP)KAHMS, OCBOCHHUSI CUCTEMBI COBPEMEHHBIX BBIPA3UTEIBHBIX
CpEICTB.

Cnucok aumepamypul / References

1. Toshmuhamedov M. G‘ijjak darsligi. T., 1995.
2. Dadamuhamedov A. Rubob-prima darsligi. T., 2004.

69
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Annomayun: 21a6Han 3a0a1a - co30amv MAKyl0 Memoouxy 00yYyeHus uepe Ha HaApPOOHbIX
UHCMPYMEHmax, 6 KOmMOpou Habmodarioce 6vl  OdgudiceHue om  yuema obdugell
HANPAGIEHHOCMU K 0COOEHHOCMAM 00YUeHUs. uepe Ha OMOeIbHbIX 2PYRNAX U CeMeucmeax
uncmpymenmos. Tonbko Ha 0CHOGe MAaKou Memoouxu, oughgepenyupyiowei paziuinvle
amanel 00yueHus (HA4anbHLIL, CPeOHUll, GbICWUL) 6 cucmeme NPOPECCUOHATLHOU
HOO20MOBKU, MOJNCHO RPOSHO3UPOBANMb €€ BbLCOKOE KAYECmEO.

Knrwuesvie cnosa: memoouxa, uHcmpymeHmapuii, KOMIO3UMOpP, UCCLed08anue, uepd, poib,
3a0aua, HanpaeieHue, obyyeHue.

TRAINING OF SPECIALISTS IN FOLK INSTRUMENTS
Nazirov K.N.

Nazirov Kakhramon Nurmukhamedovich - Laureate of international and republican competitions,
acting Professor,
DEPARTMENT OF PERFORMANCE ON FOLK INSTRUMENTS,
STATE CONSERVATORY OF UZBEKISTAN, TASHKENT, REPUBLIC OF UZBEKISTAN

Abstract: the main task is to create such a method of teaching to play folk instruments, in
which there would be a movement from taking into account the general orientation to the
peculiarities of teaching to play on individual groups and families of instruments. Only on
the basis of such a methodology, which differentiates the various stages of training
(primary, secondary, higher) in the system of professional training, can we predict its high
quality.

Keywords: methodology, tools, composer, research, play, role, task, direction, training.

VK 078

OO0nacTh W3y4eHHs Y30€KCKMX HAPOJHBIX MY3BIKaJIbHBIX HHCTPYMEHTOB pacrojiaraet
0o0ImMpHOI y4eOHO-METOANYECKONH M METOAMYECKON JuTepaTypod. Takas OCHAIEHHOCTh
BBI3BaHa, IIPEXK]E BCEro, TeM, YTO cepa y30€KCKHX HAPOAHBIX HHCTPYMEHTOB OTHOCHTCS K
NPUOPUTETHBIM  HANpPABJICHUSIM MY3BIKAJIBHOTO O0pa3oBaHMA W TOTOMY OHa Kak
crienupUIecKy JIOKaabHas chepa HayKd TpeOyeT CHCTeMaTHIeCKO pa3paboTKU HACYIIHBIM
npobiieM. Jlpyras mpuyMHA CTOJIb OOraToro HAJIWYUS JIUTEPATYpPHl CBS3aHA C OOJBITUM
pa3HOOOpa3ueM CaMOro HalMOHAJbHOTO WHCTPYMEHTApHs, KaXKIbIH BHI M3 KOTOPOTO
TpebyeT METOMIECKOTO OCMBICIICHUSI.

3a gonrue ToAbl CKIanbIBajlach U METoJuKa oOyueHus. Hapsay ¢ pekoHCTpykunuei u
YCOBEPILIECHCTBOBAHUEM HAPOJHBIX HMHCTPYMEHTOB, KOTOpas, KaK H3BECTHO, Hadajach B
nepBoil mosoBuHe XX Beka, M KaK CIEICTBHE ATOTO IpoLEcca - CO3JaHHEM HOBBIX
Pa3sHOBHIHOCTEH N CEMEMCTB MHCTPYMEHTOB, aKTUBHO pa3pabaThIBAIOTCSl U TAKHUE aCHEKTEI,
KaK BBIPa0OTKAa HOBBIX TEXHHYECKHX INPHUEMOB HUIPHI, 3BYKOM3BICUEHUS, (POPMUPYIOTCS
MPHHIUIAAIEHO HOBBIE HCIIOJHUTEIBCKAE HABBIKU M TPAIHUIINH.

Ilepexon OT cIyXoBOro METOJa OBJAJCHUS HHCTPYMEHTOM M HM3yCTHBIM CIOCOOOM
3ay4rBaHUS MEJIONUH K WIpe MO HOTaM TakK jke MoTpeOOoBaj KPOMOTIMBOM pabOTHI HaZ
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CO3JJaHMEM M 10J00pOM Yd4eOHOro perepryapa, paclinppOBKOH YHHKaJIBHBIX 00pas3loB
MY3bIKaJIbHOTO HACJIEANS, CO3JIaHNE LIKOJI UT'PbI HA PA3JIMYHBIX HAPOIHBIX HHCTPYMEHTAX.

VMeHHO B 3TOM HanpaBJeHUH Bejlach U BeAETCs paboTa Mo CO3AaHHUI0 METO JMYECKOHN U
JUJaKTH4eCKOoW  0a3pl  OOy4eHWs HHCTPYMEHTAIMCTOB-HApOJAHUKOB. 3a 60 et
CyIIECTBOBaHUS Kadeapbl HApOIHBIX HMHCTPYMEHTOB [ OCyaapcTBEHHOW KOHCEPBAaTOPHU
VY30ekucTaHa ee TpenofaBaTeIsIMH HAMHCaH psaa  (QyHZaMEHTAIbHBIX IOCOOWMH, He
YTPAaTUBIINX 3HAYEHHUS U CETONHA. B 3TOM mepeuHe 0co0Oro ymOMHHAHUS 3aCITy>KHBAET,
npexxae Bcero, kHura «MHcrpymenroBenenue» A.M. Ilerpocsnua. bynyunm BUAHBIM
JesTeNIeM MYy3BIKaTbHOW KyJNbTYpbl Y30ekucTaHa, oH BHEC OOJBIION BKIam B pa3BHTHE
HCIIOJTHUTENIBCKOTO HCKYCCTBA Ha PEKOHCTHPYPHPOBAHHBIX HApPOJHBIX HHCTPYMEHTAX.
VIMeHHO TO3TOMY OH B CBOEM OIyce YIENWJI 3TOMY BONPOCY OCO0O€ BHHMAHHE W, B
YaCTHOCTH, Hay4yHO OOOCHOBaJ  KJAcCU(HKAIMIO OCHOBHBIX TpPYNIl  HApOJIHBIX
MHCTPYMEHTOB, ONHKCaJl CeMEICTBa 3TUX IPYI, NMyTH UX KOHCTPYKIWH, TEXHHYECKHE U
XYA0KECTBEHHBIE BO3MOYKHOCTH.

HanGosnpiryro akTHBHOCTH aBTOPOB-CIIEIIMAIMCTOB IO HApOJHBIM HMHCTPYMEHTaM
KOHCEpBAaTOPUM MOYKHO KOHCTAaTHpoBaTh ¢ Hawaima 1950-x romnoB. Y4eOHBIH mpolecc
000raTHIICS NIKOJIAMH UTPbI JUISl pa3IndHbIX y30€KCKHX HapOJHBIX MHCTPYMEHTOB (J0ipa,
Hail, py0a0, xamrapckuii py0ab, nyrap, YaHT, THIDKAK, THIDKaK-ailbT, adranckuii pyoao),
Mepen3JaBaeMbIX BBl PAa3IIMIHbIC TOMBI, a TaK K€ IMMOCOOMSIMHM IO OpTaHW3aLUH U paboTe C
OPKECTPOM HapOIHBIX HHCTPYMEHTOB. DTOT IIPOLECC MPOJIOKAETCS U 110 CEH ACHb.

Taxum 00pa3om, (aKTHUECKH 32 TOJyBEKOBOM MEPHOA CYIIECTBOBAHUS Kadenpbl Obuia
pa3paboTaHa METOAWYECKass OCHOBA JUIA OOYyYeHHsS Ha OCHOBHBIX Y30EKCKHX HapOIHBIX
MHCTpyMeHTaX. B mkonax cdopmupoBanick 6a3oBble TpeOOBaHUS Ul HAYAJILHOTO 3BEHA
o0y4yeHus. A MMEHHO: BJIaJ€HUE BONPOCAMH KOHCTPYKIHUH HWHCTPYMEHTOB, NMOCTaHOBKHU
UCIIOJIHUTENILCKOTO ammapara M W3y4eHHE pPa3HOOOpa3HbIX TEXHUYECKHX BO3MOXKHOCTEH
3ByKOM3BJe4YeHUs. JlJIi TNPaKTHYECKOrO OCBOGHUS JTOTO MacCMBa METOJMYECKUX
pEeKOMEHAAIMH, OOBIYHO IIKOJBI UIPbl HAa TE€X WJIM WHBIX MHCTPYMEHTAxX CTald BKJIIOYATh
orpezieI€HHbII 00beM HOTHOTO Marepualia, COCTOSIIEr0 M3 TEXHHUUYECKHX YIPaKHEHHH,
y4eOHBIX 3TIOZOB U XyJI0KECTBECHHBIX MPOU3BEACHHN.

Ho ecnn HavanbHOE 3BEHO MY3BIKAIBHOTO 0OPa30BaHUS CBOEBPEMEHHO MOJKPEILISIIOCH
METOJIMYEeCcKOi 0a30if, TO B CpeJHEM 3BEHE B TOM HAlpaBJICHWH OLIYIIAINCH PealbHbIC
TpynHOcTH. HenocTaroyHoe KOJIM4ecTBO HOTHOTO MaTepHaja IMoTpe0oBalIo B KpaTdalIue
CPOKH BOCIIOJIHUTH 3Ty TpoOery. CiieoBaTebHO, MOKHO CUUTATh, YTO K Hadamy 1990-x
rofioB Oblila 3aJI0’KEHA MEepBUYHAs 0a3a My3BIKAILHOTO 00Pa30BaHUS 110 CIIEHHATBHOCTSIM
WCIIOJIHUTENILCTBA HA HAPOIHBIX HHCTPYMEHTAX.

CoryacHO COBPEMEHHOW KBATM(HUKAIMOHHON XapaKTEepUCTUKE, CTYIEHT MY3bIKaJIbHOI'O
BY3a gomkeH monyddTh OOmIMpHBIE — 00II€00pa30BaTe/IbHbIC, CIHCIHMAJBHBIE U
npodeccroHanbHble  3HaHMS. [Ilpy 3TOM clelyeT y4YUThIBaTh, 4YTO OOJIBIIMHCTBO
BBIITYCKHMKOB ~ CBSI3BIBAIOT  CBOKO  NMPO(ECCHOHAJBHYIO JKM3Hb C  IEIarorn4eckou
JIeITeNIbHOCThI0. VHaue TOBOpS, BO3HUKJIA HEOOXOJMMOCTb  CEPhE3HOH IOJrOTOBKH
OyIynIux CIIENHMAINCTOB IO INICHXOJIOTHH, NEJaroruke, METOJHMKE, OBJIAJAEHUI0 3HAaHHSIMHU
HMIMPOKOTO KpyTa JUIsl pacIIMpeHnst 00IIEero Kpyro3opa.

Ha ceropmsmHui NeHP OJHOM M3 aKTyaJbHBIX IIPOOJIEM HCIIOJHHUTENIBCTBA CTaja
pa3paboTka oOLIETHIIOBOI M YaCTHOH METOAMKH, HallpaBJICHHOH HA 00yueHNe My3bIKaHTa, C
OJTHOI CTOPOHBI, HA OCHOBE HAaKOIUIEHHOTO MEJaroruieckoro OIbITa, a C APYroil CTOPOHHI,
YUHUTHIBAIOIIEH WHANBUYaIbHbBIE OCOOCHHOCTH KaXI0T0 MY3bIKAHTA.

B 3TOM CMBICIE MOXKHO C COXKaJIeHHEM KOHCTATHPOBaTh, YTO Ha JAHHBI MOMEHT B
Kypcax METOIUKH O0Y4EHHs Urpe Ha HapOJHBIX MHCTPYMEHTAX, B YaCTHOCTH, B MU3/IaHHBIX
CTaThsIX M MOCOOHMSX 1O Y30€KCKMM HapOJHBIM HMHCTPYMEHTaM, HaOItofaeTcs
OTpaHMYCHHBIA TI0/IXO/, IOCKOJbKY BCE PEKOMEHJAlMd B OCHOBHOM CBOJSTCS K
MOCTAaHOBKE MIPBl HA MHCTPYMEHTE M M3YUCHUIO TEXHHYECKUX MPHEMOB 3BYKOHM3BICUCHHUS.
IIpn sroM u3 cdepbl BHUMAHHS aBTOPOB MOJHOCTHIO BBHINAJAIOT IPOOIEMBI y4eOHO-
BOCIIMTATEIBHOIO XapakTepa, KOTOpble (QOPMHUPYIOT CIEHUAINCTa KaK TapMOHHYHO
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pPa3sBUTYIO JIMYHOCTh. IHBIMH CIIOBaMH B Ipolecce OOYy4YCHHS JIOIDKHBI  OBITh
3aJICHiCTBOBAHBI U Jpyrue cepsl, a UMCHHO: BOMPOCHI MEAATOTHYCCKON STHKH ¥ MOpPAIH,
OyTH CTUMYJIMPOBaHHS AaKTHBH3AalMU TIOUCKOB 3(deKTHBHBIX ¢bopMm 0OyueHHS C
UCIIOJIb30BAaHUEM JHJIAKTHUYCCKUX TPUEMOB, WHTCPAKTHBHBIX (OPM OOIICHUS, a TaKKe
MOCTPOCHHUE TpoIiecca 00yUCHUS ¢ YIETOM JYXOBHO-IIPOCBETUTEIILCKOM HATIPABICHHOCTH.

[Ipu onpeneneHUH MOHATHS «METOIHMKA» HAJ0 HCXOTUTH M3 COBOKYITHOCTH TJIaBHBIX
CyOBEKTHBHBIX M OOBEKTHBHBIX ()aKTOPOB 0oOydeHHs. MeToamka cO3maeTcs Ha OCHOBE
n3ydeHnst Hanbosaee 3(P(HEeKTHBHBIX METOJOB NPAKTHKH OOYYEHHS M HX TEOPETHIECKOTO
000cHOBaHMS M 0000IIEHNS B TIPOIIECCE MICUXOJIOTO-TIETarOTMIECKUX HCCIICJOBAaHHUM.

OOBEKTUBHO CIOKIIHCH IB€ (PYHKIIMOHAIBHO pa3INYHBIC METOAUKH - O0IIast U JacTHAsS
(cermanmpHas). OOmias MeroguKa 3aHUMaeMCs HM3yYeHHEM 3aKOHOMEPHOCTEH U
0COOEHHOCTEH Iporecca BCero 00yueHHs, YacTHasl pa3padaThiBacT U OCYIICCTBISICT TaKHe
npoOJeMbl, Kak CrmocoObl ¥ (OpMBI OOyUYCHHS, KOTOPBIC BEAYT K Pa3yMHO OBICTPOMY
OBJIIQJICHUIO CTYJCHTAMH COOTBETCTBYIOIIMMHU CHCIM(DUICCKUMU 3HAHUSMH M HABBIKAMH B
TOM WX WHOM CIIeIMaJIbHOCTH.

MoOXHO peann30oBaTh IJIaBHYIO 3ajayy, MPOJAUKTOBAHHYIO BPEMEHEM U COBPEMCHHBIMU
TpeOOBaHUSIMH, TO €CTh, CO3/JaTh TaKyl METOAMKY OOYYeHHs Wrpe Ha HapOIHBIX
HHCTPYMEHTAX, B KOTOPOH HaOIr01anoch OBl JBIDKEHUE OT y4eTa OOIeil HarpaBIeHHOCTH K
0COOCHHOCTSIM OOy4YCHHsI WTpe Ha OTHCIBHBIX TPYIMIAX M CEeMEHCTBAX HHCTPYMEHTOB.
Tonpko Ha OCHOBE TakoW MeToAWKw, Au(depeHInpyIomed pa3InIHbIe dTarbl 00yIeHUS
(HayanmpHBIN, CpPemHWH, BBICIINI) B CHCTEME MpPOQPECCHOHATIBHON ITOATOTOBKH, MOYKHO
MIPOTHO3MPOBATH €€ BEICOKOE Ka4eCTBO.

Ba)KHI)IM 3TalioM COBepIHeHCTBOBaHI/IH IIOATOTOBKU CIICHHUAJIUCTOB JOJI2)KHO CTaThb
CO3JaHUC CTa6I/IJ'II)HI>IX yqe6H1)1x HpOIpaMM JJIAA My3I)IKaJ'II>HI)IX IKOJI I/ICKyCCTB,
MySI)IKaJ'H)HI:IX KOHHGI{){(eﬁ, My3I)IKaJ'II)HI>IX AKaICMHUYCCKUX JIUIICECB U BY?)OB, B KOTOpI)IX
JOJIPKHBI 6I>ITI) TOYHO onpeneneﬁm HapaMeTpI)I 061,eMa 3HaHHI71 N HaBBIKOB, CJIOXXHOCTH
y4eOHOro pemnepryapa, HCKIIOYAONMe MyONMMpOBaHHE HA pa3HBIX 3Tamax OOyYCHHS.
IIporpaMmMbl JTOJKHBI MPEAYCMAaTpUBaThb POCT MCIOJHUTEIBCKOM KyJNBTYpbl OT a30B
MOCTAaHOBKH, OBJIAJICHUS SJIEMEHTAPHBIMH MpPHEMaMH HUIPHI O BBICOKOXYI0KECTBEHHOTO
WCTIOJNIHEHUS CJIOKHBIX Tpou3BelcHuH. [locTemeHHOoe yclio)kHEHWE Y4eOHBIX 3aiad,
MOHUMAaHAE WX BAKHOCTH TeJaroraMd M OOyYaroIUMIUCS SBISETCS MOIIHBIM CTHMYJIOM
npu o0yueHnr. Ha oCHOBE HOBBIX MPOTpaMM JIOJDKHA Pa3BEPHYTHCS paboTa MO CO3JaHUI0
METOAMKH, OTBEUYAIOMIed COBPEMEHHBIM TPEOOBaHUSIM. DTO, B CBOKO OUYepelb, ITO3BOIUT
OTPENeNUTh KJIIOYCBBIC TIOJOKEHUS METOOUKH OOYYeHHS WIpe Ha HApOIHBIX
HHCTPYMEHTaX, 000CHOBATh UX HAYYHYIO 3HAYMMOCTb.

Tonbko HanMuue €AMHOW METOJUKH, pPACCUMTAHHOW HAa HENPEPHIBHYIO CHUCTEMY
00pa30oBaHusl, IOMOXKET IPEIOABATEISIM BCEX 3BEHBEB JOOUTHCS MPEEMCTBEHHOCTH, H30e-
JKaTb OIHI/I6OK n I/I3)16p)I(eK o6yqu1/1;1, IIOBBICUTH pe3yJ'H>TaTI/IBHOCTI) CBoeﬁ JACATCIBbHOCTH,
YTO, KOHCYHO K€, IMOJIOXKHUTCIIbBHO CKAXETCA U Ha Ka4CCTBC IIOATIOTOBKHU HCHOHHHTCHeﬁ Ha
HApOJHBIX WHCTPYMEHTaX, M Ha YPOBHE MPENOJaBaHUs IO CHEIHAIBHOCTAM B 00JacTH
UCIIOJIHUTEIILCTBA HA HAPOIHBIX HHCTPYMCHTAX.
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Abstract: in musical art, a duet work is performed with the participation of two singers or
two musicians. In the direction of singing, it is appropriate to call it a symphony, and in
music — duality. In the field of music, the duo's performance poses a number of challenges.
All requirements for the direction of ensemble performance, including; the accuracy of the
text, tempo, character, dynamics, emotional aspects of the work and the interpretation of the
work as a whole must be performed by both participants with the same perception. Both
participants must know very well in which scene of the piece of music the main melody is
played together, or in which scene the direction of the auxiliary melody embellishes and
enriches the sentence, or where it must be carefully accompanied.

Keywords: music, performance, melody, tempo, duet, gijjak, echo, canon.

HOBBIN B3TJISIJI HA HEKOTOPBIE TPOU3BEJEHUS
KOMIIO3UTOPOB Y3BEKHCTAHA
Hasupos K.H.

Hasupose Kaxpamon Hypmyxameoosuy - naypeam mencOyHapoOHbIX U pecnyOIuKanckoeo KOHKYpCos,
u.0. npogheccopa,
KagheOpa uCnoIHUMenNbCmea Ha HapoOOHbIX UHCMPYMEHMAX,
Tocyoapcmeennas xoncepsamopus Ysoexucmana, 2. Tawkenm, Pecnybnuka Y36exucman

Annomayusn: 6 My3bIKATILHOM UCKYCCMSe OYIMHOe NpPOU3GedeHue UCNOTHAEMCA ¢
yuacmuem O08yX Nesyo8 Ui 08YX MY3bIKAHMOS. B Hanpagienuu nenus 3mo yMecmuo
Ha3v18amb CUMpOHUell, a 8 MY3biKe — 08OUCMEEHHOCMbIO. B 0bracmu my3viku evlcmyniieHue
dyama cmasum pAao 3aday. Bce mpebosanus Kk HANpagieHur aHcamo1e8020 UCNOIHEHU, 8
mom uucie;, MOYHOCMb MEeKCma, MeMn, Xapakmep, OUHAMUKA, SIMOYUOHAIbHBIE ACTeKMbl
nPoOU3Be0eHUs U UHMEPNpemayus npou3eedeHUs 8 YeaoM OONHCHbI 6bINOTHAMBCA 00OUMU
yuacmuuxamu ¢ 0oOuHakosuim eocnpuamuem. Oba y4acmHuxa OONHCHbI OYEHb XOPOULO
3HAMYb, 8 KAKOU ClyeHe MY3bIKANbHO20 NPOU38edeHUss OCHOSHAS MEeN0OUs. UCHOTHACCA
emecme, Ui 6 KAKOU CyeHe HANpAGieHue BCHOMO2AMENbHOU Menoouu yKkpauiaem u
obozawaem npeonoxcenue, UM 6 KAKOM ~Mecme OHA  OOJXHCHA — MUJAMEnbHO
CONPOBOAICOAMBCA.

Knroueewte cnoea: mysvixa, ucnoinenue, Meioous, memn, 0y3m, U0NHCaK, 3X0, KAHOH.

UDC 078

All words have a number of structural features. This is of course reflected in the ease and
complexity of playing this or that instrument. We know that the handle of the guitar is not
separated from the curtains. That is why the musician is first of all required to find the
curtains and perform the intonation in a pure, clear, clean tone. In duet performance, both
musicians must be able to control the performance of themselves and their partner with
intelligence and care. For example, even if the tone of the partner's performance is slightly
higher or lower, or the tempo is a little out of balance, he should be careful not to disturb the
purity of the melody, to cultivate the qualities of tempo, speed and fluency. At the same
time, in some scenes of the work, it is necessary to be very careful and not to rush to
perform acceleration or deceleration situations together. Of course, such qualities come in
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abundance to musicians during stage performances. The duet's performance puts similar
delicate tasks before the musicians.

In the Uzbek national music, that is, in the traditional performance, the twins sound with
a unique beauty. The main reason why the melody is performed in unison in the first and
second syllables is that the Uzbek national music has always been monodic, ie the melody is
in one direction. In most cases, the text in the first syllable is played one octave lower than
in the second syllable. The lower volume in the second giggle performance serves to make
the melody sound soft, elegant, delicate. True, such a style is also found in some of the
necessary passages in the composers' original works. However, this style is mostly used in
the performance of Uzbek national music, and this style is called zilbom. This term mainly
refers to doira performance. It is known from the history of doira execution that the doira
was afflicted without heating. The circumference, or diameter, of the circles was wider than
it is now. This is why the percussion of the drum beats in a low, thick voice. Another reason
is that the rings mounted on the flange of the doyra give a special beauty to the performance
by sounding under the influence of the doyra percussion. As we have already mentioned, the
zilbom style is widely used in the performance of the double melody in the gijjak sozi, as it
also serves to soften the melody. The B. that is brought to your attention in this collection.
This style was widely used in the performance of Uzbek folk songs "Lonely", Khorezm folk
songs "Orazbon" and "Galalaylum", O.Nuriddinov "Ne ajab" reworked by Gienko.

SONG AND DANCE - This work by Fattoh Nazarov, Honored Artist of Uzbekistan,
Honored Artist of Karakalpakstan, composer, was very popular in the 70s of the XX
century. It has been performed by violinists and violinists in a number of competitions and
concerts and has been a great success. The beginning of the work is a song - a melodious,
delicate character. In doing so, the musicians must perform the bow without over-pressing,
running smoothly and smoothly, playing the sound waves through the nuances of creshendo
and diminuendo, and in this respect also acting in the same and one breath. In the
accompaniment sheet, the chords are made by means of a pizzicato-style soft, double click
with the right hand’s head (i.e., all three sounds in the chords are equal, at the same time),
but not as in the arpeggio performance method. Cadence is performed from the first gig. In
the ascending process, which consists of hexadecimal notes beginning with a small octave
sol diez after the passage of passages, the second syllable performs the same syllable after
the first syllable after the performance of eight hexadecimal notes. In the language of music,
it is done in the form of a canon, that is, a repetition of that moment. This gives a special
beauty at the end of the cadence.

The dance is played in the size of 6/8, fast, in the style of ufar, in a cheerful manner. The
execution of the quarto, quintol, septol passages connecting the sentences in a clearly
distributed account ensures the rhythmic sharpness of the work in terms of method. It is true
that if the passages are played sooner or later than necessary, of course, the impassioned
approach can follow in their footsteps. This has a negative impact on the performance of the
collaborative duo, disrupting the performance. A double-note sheet beginning with the
second octave lya and re in the first syllable is given in the first octave in the second
syllable. Here it is useful for both musicians to re-practice the skills they have learned from
the gamma exercises in the study of double notes. This movement, in turn, serves to ensure
that double notes are not overly vague, unclean (falsh) sounds, as they are performed by
both musicians. Again, in the middle of the ufor, the following moments and episodes of the
song occur. The rhythmic shape (figure) of two octal duols is given equal to the weight of
three octaves. If this rhythmic form is performed in a precise, even scale, a stable rhythm
will not be disturbed. This episode develops with a dynamic increase, first from the second
octave mi note, then from the second octave si note, then from the second octave lya note
(one octave below the second octave), and the dance tune ends. From here, accompanied by
a piano or orchestra, the orchestra performs a rehearsal to prepare the character, speed and
dynamics of the dance for the performance of the song. The work ends with the performance
of a song.
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L. BOKKERINI. MENUET - There are many world-famous musical works in the
history of world music performance. The worldwide popularity of works of art, especially
musical works, is not determined by their shape, genre, or size. On the contrary, their
closeness to the human heart, their kindness, their power of influence are appreciated by
their ability to win the hearts of listeners. True, the musical works of great world classical
composers in large forms and in various genres have already become world-famous
masterpieces of art. There are also musical works that are small in size and shape, and are
loved and performed by prestigious, high-profile groups of musicians in any part of the
world.

0. XOLMUXAMEDOYV. DANCE - First of all, it makes sense to talk about the author
of the work. Associate Professor Obid Kholmukhamedov is a great teacher who laid the
foundation stone of the establishment of a professional school of performing in Uzbekistan
and devoted his entire life to this profession. He has trained many students over the years of
his career. Shukhrat Yuldashev, laureate of the international competition, Honored Artist of
Uzbekistan, popularly known as "Uzbek Paganini", Honored Artist of Uzbekistan, laureate
of the Republican competition, chief conductor of the State Operetta Theater of Uzbekistan ,
Professor Murod Tashmuhamedov, Associate Professor Abduvakil Umarov, Shukurillo
Khodjaev, Gayrat Akbarov, Jumadilla Usmanov and other students have a worthy place in
the development of music in Uzbekistan.

Master Obid Kholmukhamedov's work «Dance» has a worthy place in the repertoire of
musicians. The work begins lightly in a playful, fun, playful character. Both performers
must masterfully control the movements of the bow and create a danceable, enjoyable
performance that fits the character of the work. In order to show such a character, it is
recommended to use a shorter, more compact detashe bar, staccato, as it is necessary in due
course. The detashe and legato strokes are used because the middle part of the work is
melodious and soft, but it is advisable to perform the detashe bar with wide, large, elongated
movements in the bow. In addition to the dynamics, let's say that the beginning of the
sentence should be performed in a lower voice, the third syllable in the first syllable, and the
second syllable in the second syllable. In order to prepare for the middle part of the melody,
the volume is gradually reduced and the piano nuance is completed. The work ends with a
dance melody as it begins again.
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Abstract: scientists of the East Farobi, Khorezmi and Ibn Sino, expressing their musical-
theoretical views, turn not to musical notation, representing melodies, but to signs and
theoretical views, indicating the pitch of vocal melodies. The first example of musical
writing to express the melody process is the visual tablature for oud presented by Safiuddin
Urmavi (1216-1294). The great musicologist Abdulkadir Marogi (1354-1435), who lived in
Samarkand and Herat during the Timurid period, gave several examples of musical
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instruments and melodies to explain the rules of the internal structure (classification) of
classical music using the oud tablature.

Informing students with new information on source studies at the faculties of music
education of universities is a requirement of the time.

Keywords: source, musical treatise, tablature, orientalist, musicologist, musical theoretical
issues, Uzbek classical music.

HEKOTOPBIE PACCYXJIEHUSA K U3YUEHUIO Y3BEKCKOI'O
MY3BbIKAJTBHOI'O HACJIEAUSA
Xom:xaeBa P.M.

Xooowcaesa Pysubu Maouesna - u.o. npogheccopa,
KagheOpa ucnorHumenbcmea Ha HapoOHLIX UHCMPYMEHMAXx,
T'ocyoapcmeennas xoncepsamopus Ysoexucmana, e. Tawkenm. Pecnybauka Y36exucman

Annomayun: yuenwvie Bocmoxa @apobu, Xopesmu u Hoé6n Cuno, ewipadicas ceou
MY3bIKATbHO-Meopemuyeckue — 832140bl,  00pawyalomes He K  HOMHbIM — 3HAKAM,
nPeoCmasiIoOwuM Melo0uy, d 3HAKAM U MEeOPemudeckum 6321510aM, YKA3bI8aAUUMU
8bICOMY BOKANbHBIX Menooull. Tlepebim npumepom My3bIKAIbHOZ0 HUCOMA OISl 8bIPAICEHUS
npoyecca Menoouu AGNIAEMCs  GU3VAIbHAsL mabyramypa O Y0, NpeoCmaelenHas
Caguyoounom Ypmasu (1216-1294). Benuxuii mysvikoeeo A60oyaxaoup Mapoeu (1354-
1435), orcuswuii 6 Camapxanoe u I'epame 6 nepuod Tumypuoos, npueen HeCKOIbKO
APUMEPOS  MY3bIKAAbHBIX UHCMPYMEHMO8 U MenoO0utl, 4mobvl O00bACHUMbL NpPAsULd
GHYmMpEnHel cmpyKkmypul (Kiaccugpurayuy) KidcCudeckol MY3blKiu ¢ UCHOLb308AHUEM
mabynamypul yo.

Hngpopmuposanue cmyoenmos Hogou ungopmayueri no  UCMOYHUKOBEOCHUIO  HA
Gakynomemax mysvikano2o obpasosanusi BY306 — mpebosanue spemeni.

Kniouesvie cnoea: ucmouynux, My3bIKAIbHGIL mMpakmam, madyiamypa, 60CHOK08e0,
MY3ZbIKOBEOD, MY3bIKANLHO-MEOPEMUYEecKUe ONPOCyl, Y30EeKCKAs KIACCUHECKAs: MY3biKd.

UDC 078

The musical culture of the Uzbek people is very rich, it is a musical heritage that has
developed over thousands of years and has come down to us as a living tradition.

It is a requirement of today to study the musical treatises of the past, which are an
integral part of our spiritual heritage, as a cultural heritage, regardless of their size, without
neglecting them as much as possible.

Najmiddin Kavkabi (1473-1533), Darvish Ali Changi (second half of the 16th century -
beginning of the 17th century) and other musical figures created in Bukhara in the 19th
century. had been ruling for a decade.

Indeed, among them are musicians and coaches such as M. Kharratov, talented poets,
artists, playwrights and music scholars such as G. Zafari, nationalist sages like Fitrat and
ardent statesmen, talented composers, musicologists, ethnographer V. Uspens. Belyaev, an
experienced musician and coach N. Mironov, a well-known historian and orientalist A.
Semyonov have been active in Uzbekistan.

No matter how hard life's worries may be, these scientists and artists have been able to
achieve their goals at the highest level. For example, V. Uspensky's book "Shashmaqom",
Fitrat's book "Uzbek classical music and its history", Gulom Zafari's story "About Uzbek
music", V. Belyaev's scientific and theoretical views on the history and foundations of
Uzbek music, A. Semyonov's musical treatises. research and translations serve as classic
examples of their field. Unfortunately, much of this consistent and rich scientific heritage
has been overlooked. Now, in order to use them in a wide range of scientific and practical
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areas, first of all, it is necessary to create appropriate textbooks and manuals, as well as
explanatory reference books and dictionaries.

The study of musicology in the 1920s and 1930s is inherently challenging. Among them,
first of all, is the fact that the scientific heritage of the enlighteners of the time is not fully
known to us. Matyusuf Kharratov, Fitrat, Gulom Zafari have done a lot of work in the study
of various aspects of our musical heritage, or intended to conduct research on interesting
topics. For example, Fitrat intended to create a separate scientific work on the "Mongols".

In order to understand the meaning of this work, it is necessary to read Fitrat's views on
language, thought, literature, music and spiritual heritage in general in terms of the needs of
the time and the requirements of the time. After all, a thinker thinks about language and
thinking with a very broad and long-term perspective. In particular, he notes with regret that
in the spiritual world of the East, the Turkic language is a little narrower than the Arabic and
Persian languages. However, he proudly admits that the works of Turkic languages -
Mahmud Kashgari, Ahmad Yassavi - are no less than any Arabic or Persian works. Our
national music, the maqoms that are its flower, the Mughals, which are a large part of it, are
an integral part of all-Turkic values.

Literature written in the Chigatay language during the Timurid period, the works of
Hussein Boykaro, Alisher Navoi, Zahiriddin Babur and other Turkic-speaking writers have
gained worldwide significance and served as the basis of high civilization [1]. In this regard,
Fitrat points out that when we say "Chigatay", we mean "Uzbek" in today's terminology, and
in general, when we say "Turkish", we also mean "Mongolian". The implication is that the
Turkic-Chigatoy-Mongol Uzbek languages and musical heritage, including maqom and
Mongolian, are in fact a single core.

If we transfer the impressions of the language to the musical background, it becomes
clear that the Chigatoy-Uzbek-Mongolian music has a common meaning. Fitrat's scholarly
work on the Mongols served the same purpose. And, by that expression, he meant to
represent a separate large layer of Shashmaqom. The term "Mughal" here broadly refers to
the Uzbek roots of Shashmaqom. The fact that the book "Uzbek classical music and its
history" emphasizes the special status of Uzbeks is a clear proof of this.

Victor Uspensky, with the help of his assistant and colleague Ghulam Zafari, was able to
quickly master the new order and apply it in the Shashmaqom inscriptions. In this regard, V.
Uspensky was a strong supporter of the writing of Shashmaqom's poetic texts. The
exclusion of word texts from the set of notes is mainly due to political issues. It is well
known that the word texts of the authority consist entirely of mystical poems. This category
of poetry was strictly forbidden by the new policy. The Bukhara Socialist People's Republic,
the sponsor of the Shashmaqom notation, was also unlikely to allow it.

It is known that in a doyra, the sound fades faster than in a tanbur. Accordingly, it is
natural that bum bak signs be taken as sounds of the same duration. This is because,
although their sounds are different, the proportion (duration) is the same. This is why the
boom and buck joints are defined as the same rods and flags, and the buck as a repetitive
unit.

Interestingly, in the views of Fitrat and Matyusuf Kharratov, the collective concept of
"Uzbek maqoms" is usually used in connection with the dutar. In the content of
Shashmaqom compiled by Fitrat, one of the branches of Buzruk status is given as "Dutor
Iraq". In Khorezm, the whole term "Dutor maqoms" is still preserved. Khorezm "Dutor
maqomlari" contains a five-part series "Mugulcha". See, the five-part series form is a living
tradition that has survived to our day as a Mongol-specific principle. In fact, this five-part
form of the Mongols is very close in essence to the glorious series described in Abdul Qadir
Maroghi's works as "turn murattab" ("orderly turn").

For a nationalist sage like Fitrat, the ultimate goal was to prove that the reality of “Uzbek
classical music” really has its roots in life. If research in this area continues in the future, it
will inevitably prove that the concept of “Uzbek classical music” is one of the priorities of
our national ideology, and its roots go back to the Timurid civilization.
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According to some sources, Matyusuf Kharratov created a major work on the theme
"History of Khorezm music" in the 1930s. However, a complete copy has not yet been
found. The manuscript fund of the Institute of Oriental Studies contains only drafts of M.
Kharratov's research in this area. It is clear from this scattered information that the
consistent study of the basics of curtains and methods of Khorezm classical melodies and
songs, the complete and consistent study of the ideas in the booklet, published in 1925, was
the focus of the master musician.

The study of manuscript sources, in particular the study of works of our classical music,
proves that our musical heritage is as ancient as the history of our statehood, and shows that
the roots of our modern traditional music are deep.

Viktor Belyaev, Alexander Semyonov, Ishak Rajabov, Dilbar Rashidova and others have
done research on the topic of the dissertation.

Musical pamphlets, which are part of our spiritual heritage, are not only for teachers of
conservatory source studies, but also for professors of higher education institutions involved
in music. if they contribute to the enrichment of students' spirituality, musical thinking, it
will be useful. For, as our forefathers said, “Knowledge learned in youth is like a pattern
carved in stone”.

References / Cnucox numepamypul

1. Fitrat. Uzbek klassik musiqasi va uning tarixi. T., 1993.

Y3BEKCKASI HAITUOHAJIBHAS MY3bIKAJIBHASA DCTPAZIA:
CTPAHUIbI UCTOPUU
Typaes 10.111.
Email: Turayev17167@scientifictext.ru

Typaes FOnyc lllapunosuy - u.o. npogeccopa,
Kagpeopa s3cmpaono2o nenus,
Tocyoapcmeennas koncepsamopus Y36exucmana, 2. Tawkenm, Pecnybnuxa Y3bexucman

AHnHOmMauua: cmamvs NOCEAUEHA UCHOPULU 3APONCOeHUS U PA3GUMUS HAYUOHATbHOU
MY3bIKATIbHOU dcmpadsl Y3bekucmana. Aemop packpviéaem CMpanuybl UCMOPUU U SMANbl
gopmuposanus H08020 uckyccmea 8 pecuone. Ommeyaem 3HAUUMOCIbL HAYUOHATLHO2O
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Abstract: the article is devoted to the history of the origin and development of the national

musical variety of Uzbekistan. The author reveals the pages of history and the stages of the
formation of new art in the region. Notes the importance of national folk art, genres and
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forms of musical creativity, as well as national performing traditions in the formation of the
identity of the modern musical variety of Uzbekistan.

Keywords: pop, musical art, jazz, folklore, national traditions, pop - symphony orchestra,
national identity.

VIIK 078

Mys3bikanbHast 3cTpana Y30eKHcTaHa CeroiHs IpeAcTaBisieT co0oi caMOOBITHOE
sBJIeHHE, BoOpaBilee B ce0sl TPaJULMM COBPEMEHHBIX BESIHUI €BPONEHCKUX M BOCTOYHBIX
KyJIbTyp. YBepeHHO miarHyB B XXI Bek, HaIMOHaNbHas 3CTpaga Y30eKucTaHa cymena
COXPaHUTh CBOIO YHHKalbHOCTb, MHOTOTPAHHOCTD M MHOTOJIHMKOCTE TBOPYECKUI
HaIpaBJICHUH.

Baxayto pons B pOpMHPOBaHNH HAMOHAIBHOTO OOJNHMKAa COBPEMEHHOH MY3BIKAaIBHOM
acTpanpl Y30eKHucTaHa MMENH TPaJuLHOHHBIE (DOPMBI M KaHPHI HAPOAHOTO TBOPUECTBA,
crerudryeckue 0COOEHHOCTH KOTOPBIX JIETJIM B OCHOBY HOBOT'O SIBJICHHSI MY3BIKaJbHOW
JKM3HU BTOpOH MoJOBHUHEI XX Beka. Bmecre ¢ TeM MOSBISIOTCS HOBBIE (DOPMBI U CTHIIH
3CTPasHOW MY3BIKH, CBSI3aHHBIE C JEATENBHOCTBIO 3CTPATHBIX OPKECTPOB, a TaKKe
HHCTPYMEHTAJIBHBIX W BOKAJBHO-MHCTpYMEHTaJbHBIX aHcamOiiedt (BMA). Ilpouecc
B3aUMOJICHCTBHSA HAIMOHAIBHOTO M HHTEPHALIMOHAIBHOTO 3JIEMEHTOB B MY3BIKAJIbHO-
XY/I0’)KECTBEHHOW NMPAKTUKE B JajbHEHIIEM CTaHET KJIIOYEBOH mosuiueil B (opMUPOBaHUH
HallMOHAJIBHOM CaMOOBITHOCTH Yy30€KCKOW HAaIMOHAJIBHOW 3CTpajbl M JalbHEHIINX €&
JIOCTIKEHNH B TaHHOM 00JIaCTH.

Kak m3BecTHO, 3cTpagHOE HCKYCCTBO, KaK MCKYCCTBO MAacCOBOE BIIEPBBIE BBIIIIO «HA
MOAMOCTKH 3CTPajibl» B ToAbl peBoironuu. HoBoe HMCKYCCTBO IOKHO OBIIIO OTPa3uTh
HOBBIE BESTHHS IIPOUCXOMAIINE B MOJIUTHYECKON M OOLIECTBEHHOHN KU3HU HAPOAA, €T0 HICH
U TI0 CyTH TpEeACTaBisia co00i HOBYIO (opMy MoJauyd M OOWIEHHS C ayIUTOpHEH,
OTJIMYABIINXCS B TO BPEeMsi OT OBITYIOIIMX W PAcIpOCTPaHEHHBIX >KaHPOB (hOJBKIOpa M
po¢eCcCHOHANBHOTO MY3BIKaJIBHOTO TBOPYECTBA.

My3bIKaHTBl ~ BBIIIM  HA  3cTpanxy. llpupoma  »cTpagHOrO — MCIIOJHUTEIHCTBA
MperoNaraonee  OTKPhITOCTh,  JJAKOHWYHOCTh,  JAEMOKPAaTHYHOCT M IpsIMOe
B3aMMOJICHICTBHE CO CIY)KUTEIBCKOW ayauTOpUil Hambojiee SIPKO TNPOSBUINCH B TOMIBI
PEBOJIIOLIMOHHON NIEPECTPOUKHU.

[epBBIM HccenoBaTeNIeM TaHHOW POOJICMATHKH B OTEYECTBEHHOM MY3BIKOBEICHHUH 110
npaBy cumTaercst My3bikoBel Jleonnna KOcymosa B paboTe KOTOPOro BIEpBBIE TIyOHHHO
HCCIEIYIOTCS TaIbl 3apOKACHHUS U (OPMUPOBaHNUS B Y30eKHUCTaHa HOBOTO MCKyccTBa. Tak
Ha IIpUMepe JeATebHOCTH (PPOHTOBBIX aruTOpurax, Tpymmsl Xamsbl, OBKeHus "CHHASA
Omy3a", sTHorpaduueckod Tpymmbel Toj pykoBoactBom M.Kapu-Axybosa, T. Xanym
3ap0OKIal0TCsl HOBbIE (hOPMBI MY3HIIMPOBAHHS OTJIMYAIOLIME OT MPEXKHUX (OpM HApOJHOTO
3PENHUIITHOTO MCKYCCTBAa. APTHCTHI BBIIIIM HAa MOJMOCTKH KOHLEPTHOU 3cTpansl. Popma u
mojaya MaTepuana, B3aUMOJIEHCTBHE C TMYONMKOW HOCWIO WHOW OTIMYHBIA OT
aKaJIeMMYECKOT0 HMCKYCCTBa XapakTep. B mepuon rpaxaaHCKON BOWHBI, B JI€ATE€IbHOCTH
Pa3HOS3BIYHBIX (PPOHTOBBIX arMTOPUTaz, HAOIIOAAIOTCS MEPBbIE POCTKH B3aMMOBIHSHUSI U
B3aMMOOOOTAIICHNST KYJIbTYp, Y€MYy B HEMaJOM CTENeHH CHOCOOCTBYIOT KOHIIEPTHBIE
(hOopMBI BEICTYIUICHHSI.

Taxk, BBICTYIUIEHHUs TPYyHIbl Xam3bl 0 Hauana 20-X roJoB, B OCHOBHOM CTPOMJIHCH IO
arnTOpUrajHOMy NPHHIMITY, TO €CTh IporpaMMma II0 CBOMM NpU3HAKaM M HPHUPOJE
UCTIONIHEHUsI Oblia OJMKe K CTpajie, HeXXeJIM COOCTBEHHO TeaTpy. B nesrenpHocTH XaMm3bl
MOXHO YBHJETh IEpBbIE MTPOOIECKH ICTPAIHOTO MCKYCCTBAa U (POPMHUPOBAHHE HAYAIBLHOTO
CTYHNEHHM 3CTPAaJHOr0 KOHIEpTa. Tak, OTHOLIEHHWE HapoAa K HOBOM JEHCTBUTENBHOCTH
MIPHUHECIIO 32 CO00H B HCKYCCTBO HOBBIE TeMBI M 00pa3sl. IlecHH, TaHIBI, peueBbIe JKaHPHI U
Maible TeaTpajbHbIe (OPMBI MHPHOOPETaeT HOBYIO COBPEMEHHYIO AardUTallHOHHYIO
HampaBieHHOCTb. KoOHIEpTHas mporpaMma OOBIYHO COCTOsUIa U3 IIECEH, TAaHIIEB,
CaTHPUYECKUX CLEHOK, PEYEBBIX JKAHPOB M TAKOIO pOJia KOHIEPTHBIE IPOTPAMMEBIL, HIIH
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0003peHUs] CTPOMJIMCh 3aKOHAM O3CTPAJHOIO HMCKYCCTBA, TIE€ OCHOBOM IIpENCTaBICHHS
0CTaBaJICs HOMED.

KonneprHocTh, 3aHHMMana BaXHOE€ MECTO B JETAIBHOCTHM MHOTHX MY3BIKAJIbHO-
JpaMaTHYecKoil Tpynm Toro BpeMeHH. JKaHpoBoe MHOrooOpasue COOPHOTO SCTPaHOTO
KOHIIEpTa JaBajJO BO3MOXKHOCTh Yy30EKCKMM aKTepaM I[0Ka3aTh CBOE CHHTETHYECKOE
HMMIIPOBH3ALMOHHOE MAacTEepCTBO. JTO B CBOIO OYEPEAb YKa3bIBaCT M Ha TECHYIO CBS3b C
TpaauIell HapOAHOTO TeaTpa MacKapa-KU3WK4YH, CHHKPETHUECKHH XapakTep TBOPUECTBA
KOTOPBIX OCHOBAaH Ha aKTEPCKOW MMIpPOBH3AIMU. TeM caMbIM B y30EKCKOH 3cTpaje STH
TPaANIIH TIEPEOCMBICIINBAIOTCS] M HATTOJIHAIOTCSI HOBBIM COZEPKAHUEM.

IlepBBIM y30€KCKUM 3CTpagHBIi KOJUIEKTHBOM, KOTOPBIH BBIHEC HA MPO(ECCHOHATBHYIO
KOHLIEPTHYIO O3CTpaxy IICCEHHbIC, TAHICBAJIbHBIE M Pa3TOBOPHBIC >KaHPHI HAPOIHOTO
TBOpUYECTBa, cTaja [ocynapcTBeHHas KOHIEPTHO-3THOrpaduyeckas Tpynna MyxuranHa
Kapu-SlkyboBa, kotopas BecHOW 1927 roma monyumna cTaryc MOpodheCCHOHATBHOTO
KoyiekTuBa. HecMoTpst Ha TO, YTO OHa MPOCYLIECTBOBaja BCErO TPU rojia, pojib €€ B
Pa3BUTHH 3CTPAJHOIO MCKyccTBa Y30eKucTaHa oueHb 3HauyuTesibHa. C OJHOW CTOPOHBI,
aTHorpaduss WM (QOJBKIOP, KAaK COCTaBHas ¥ HEOThEMJIeMas 4YacTb IKM3HEHHO-
NPaKTHYECKOW JIESTEIbHOCTH HapoAa, C Jpyrod KOHIEPTHOCTh, Kak HoBas (opma
ObITOBaHUS (ONIBKIOpA CTaNM 3a10roM (HOPMHpOBaHWS B JalbHEHIIEM €ro IO CYTH
TPaaUIIIOHHON «(hONBKIIOPHOI» BETBH, KOTOPHIC IIPEACTAaBICHBI IUICSIOW SIPKUX
COBPEMEHHBIX KOJUIEKTHBOB Kak «flmmay», « Camo», «Kap3» U Op., N3BECTHBIX HE TONBKO B
peciy6nrke HO ¥ 3a pydexxoM. Ecim 3To 66110 McTOpHYecKkoe mpearede it OpMUPOBAHUS
3CTPaJHOTO HCKYyCCTBa B Y30EKHCTaHE TO IIEPBBIM IIEPHOJ €ro Ppa3BUTHS, YXKE Kak
chopmoBaBLIasicss Gopma My3bIKAIBHON O3CTpaasl (B COBPEMEHHOM €ro IOHMMaHHH)
NoKa3aTeJbHa Ha PUMepEe NesITeNIbHOCTH 3CTPaIHBIX OPKECTPOB Y30eKucTaHa.

1950-e — 60-e roabI 3TO HOBBIM M KaUECTBEHHO 3Tall Pa3BUTHs MY3BbIKAJIBHON 3CTPajbl
KOTOPBIi OBbLJI TECHO CBS3aH C MPAKTUKOW 3CTPAJHBIX OPKECTPOB, UCIIOIHIBIIUX Pa3INnYHbIC
(hOopMBI MHOTOTOJIOCHOM WHCTPYMEHTAIBHOW MY3BIKU: (haHTa3MH, MOIYpPPH, OPKECTPOBBIE
00paboTKN HALIMOHAJIBHBIX MEJIOUH, UCTIONMHAEMBIX My3bIKAHTAMH IIE€BI[AMH U TAaHI[OPAMH.

[IpoHnkHOBEHNE B My3bIKJILHYIO TPAKTUKY HOBBIX BESIHHH, CBI3aHHBIX C 3apyOeKHBIMH
TEUCHHUSAMH, TAKMMHU KaK PKa3, UyXKIbIX MECTHOMY HACEJICHHIO, MPOHUCXOJMI HE aKTHBHO.
IIpouecc accuMmIIAIMN KOPEHHOTO HACENICHHSI K HOBOW 3CTPAaHOW MY3bIKE OBLI HENpPOCT,
4TO OBUIO OOYCJIOBJIEHO CIIOXMBIIMMHUCS CIYXOBBIMH CTEPEOTHIIAMH, HAIIMOHAIBHBIMU
MY3bIKaJbHBIMH  TPAIMLUSIMH, YKOPCHUBIIMMHUCS B BOCHPUSATHM MYy3bIKH. Takas
HEOOXOIMMOCTb  pe3Koro  "NepeKmoveHus" B  WHYI0  HHTOHAIMOHHYIO  cdepy
HETIOATOTOBJICHHOTO CIIyIIATeNs IpOoTeKajia MEJIEHHO U He HHTEHCHBHO.

TBopueckast  JIeSATENBHOCTh  Y30€KCKMX  KOMIIOBUTOPOB B JKaHpE  3CTpajbl
CIOCOOCTBOBAIO  IPO(ECCHOHANBHOMY — HCIIOJHUTEIBCKOMY POCTYy M ITOTIOJHEHHUIO
penepTyapa 3CTpagHbIX OpKecTpoB. OpHeHTanns KOMIIO3UTOPOB HA KAHPOBYIO NMPHUPOIY U
ocoOeHHOCTH y30ekckoro QonpKiIopa a Takke Ha My3bIKy OnmkHero BocTtoka
CIOCOOCTBOBAIO MPHUOOIIEHNIO HAIMOHAJIBHOTO CIyIIaTelXst K HOBBIM Uil Hero (opmam
3CTPaJHON MY3BIKH, a B JAJIbHEHIIIEM U €ro aJalTalii K IPYTUM MY3bIKaJIbHBIM CTHIISIM H
HanpaBjeHUsM. VIHTEHCHMBHOCTh pa3BUTHS MY3BIKQIBHOH O3CTpajgsl B  peciyOnmke
criocoOcTBOBasIa OTKpHITHIO B 1955 romy Tamkenrckoro I'ocynmapcTBeHHOro Teartpa
3CTpajbl, a 3aT€M KPYIHBIM COOBITHEM MY3bIKaJIbHOW )KU3HHU PECITYOIIMKH CTaJIO0 CO3aHUE B
1958-oM roay DcrpasHoro opkecTpa Y30ekucraHa.

B passple rogsl B OpkecTpe pabOTalii  TaJAHTIUBBIE MY3BIKAHTBI, KOMIIO3UTOPEI,
JUPWOKEPEl M apaHKMPOBIIWKH, TEBIB M WCHOJTHHUTENH. PyKOBOAWTENH W MY3BIKAHTHI
OpKecTpa Aedamd BCE IUIL TOTO, YTOOBI BCTaTh B ONWH PAN C JYYIIHMH 3CTPAaTHBIMHU
KOJIJIEKTHBaMU

DcTpaaHbIi OpKecTp Y30EKHUCTaHa CIABWICA HE TOJBKO CBOMMH MHCTPYMEHTAINCTAMH,
HO W COJIMCTaMH-BOKanucTaMu. JI1o 1 10 cuX mop MOMHAT uMeHa batbipa 3akuposa, Jlyn3y
n Haydains 3akupoBsix, Dnemupy YpaszbaeBy u FOnyca Typaesa, Dcona Kannosa u np.
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V30eKCKUi KOJUIEKTHB CJEJOBAJ IIPUHIMIAM, BBIPAOOTaHHBIM B JpKa3-opkecTpax JI.
VYrecoBa, b. Panenoro, J.Po3Hepa M npyrux NOmOOHBIX KOJUICKTHBAX: B IPOTrpaMme
COUETAINUCh IECHU, UHCTPYMEHTAJIbHBIE IbECHI, TAHI[BI 1 HOMEPA OPUTMHANIBHBIX JKaHPOB.

I'maBHBIM BoOmpocoM B TO BpeMs Obul0 ()OPMHPOBAHHE HAIMOHAIBLHOTO Y30EKCKOTro
acTpagHoro penepryapa. Jius 3Toro HyXHBI OBUIM TIeCHM Y30EKCKHMX aBTOPOB H
OpKeCTpOBBIE 00PaOOTKH HAMOHATIBHBIX MEJIOANH, KOTOPEIX HE XBAaTaJIO IS MTOJHOBECHOM
KOHLEPTHOM MPOrpaMmsl.

B monckax HOBBIX TECEH CONMCTBI OPKECTpa CHENalH PsJi apaHKHPOBOK BOCTOYHBIX
MENOANH, 00paTWINCh K KIACCHYECKOMY MY3BIKaIbHOMY HCKYCCTBY CTpaH bmikHero H
Cpenuero Boctoka. [I)xazoBeie 00pabOTKH Pa3IMYHBIX ITeCEH KOMIIO3UTOPOB Y30eKHucTaHa
3ByYaJld B BHUJEC yJauyHO apaHKUPOBAHHBIX A AnkcuiaeHna «Hamanranckmx siomox» I
PamazanoBa, «Ku3 6ona» J. Canuxosa u Jpyrux.

IlenHOoCTh mEpBBIX TpPOrpaMM 3CTPAJHOTO OpKecTpa Y30ekucraHa Obuta B
UHTOHALIMOHHO-PUTMUYECKON HOBHM3HE TIECEHHBIX MeJoaui HapomoB BocTtoka, B
XapaKTepHOH OCOOEHHOCTM HAIMOHAIBHOM Xopeorpaduy, IUIACTHKH, KOCTIOMa. OTH
oboraleHHble HalMOHaJIbHbIE TPAJHULUK CIIOCOOCTBOBAIM OOOTAIIEHHIO M Pa3HOOOpa3nio
y30€KCKOM 3CTPaIHON MY3BIKH.

K cepenune 60-70-x rogoB My3bIKalbHas CUTyallusl B MUPE 3aMETHO MeHsieTcs. ka3 u
ObITOBaBIIME (POPMBI SCTPATHON MY3BIKH TEPSIOT OBUIYIO MOIYJISIPHOCTE M YCTYIAIOT MECTO
HOBOMY MY3bIKaJIbHOMY HAIpPaBJICHIO - POK-MY3bIKE, WHTCHCHBHOE pa3BUTHE KOTOPOH
NPUXOJUTCS B pecryOnuke Ha Hadayno 70-X TOMOB, YTO M ONPENENSeT YCIOBHBIH TPETHH
MIEPHO/T HICTOPHHU Y30€KCKOM 3CTpazbl.

Wrak, MarucrpajbHOW JHMHHEH B pa3BUTHHM Y30EKCKOW OSCTpagHON My3BIKH CTaJo
YIBEpXKIEHHE €€  HAlMOHAIBLHOTO  CBOEOOpasusi  OJAHOBPEMEHHO C  POCTOM
npodeccroHanu3Ma KOMIIO3UTOPOB peciyOnuku. Bmecte ¢ Tem, My3blKalbHas 3cTpana
Y36ekucraHa He ObUIa U30JIMPOBaHA OT JOCTHIKEHHH M 3aMaHOTrO 3CTPAJHOTO UCKYCCTBA
HE 3aMBIKaJlaCh B PaMKax HAaIlMOHAJIBHOM KyIbTypsl. IlepeocMbiciiBas HalHMOHAJIbHBIE
TPagUIM{d C TIO3UIMH HOBOTO HHOHAIIMOHAJIHHOTO OIBITa, OHA M CETOIHS OTpakaeT
CJIOKHBIE TIPOLIECCHI ABOTIOIIMH (POITBKIIOPA B PEATHAX COBPEMEHHOTO MHUPA.
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Annomayusn: crywas no paouo 6 ucnoanenuu bamoipa 3axupoea necnio «O, ceemou epéz
Mouxy (HanucawHyro ecunemckum kKomnosumopom @Dapuoom anv-Ampawiennv), s Ovia
gocmopze om e2o neuus, om moeo, Kak on cnei myeam. Ezo cynep ne nosmopumuiii nukem
GoNMebHbITT MeN0OUUHbII 2070C 38yuan 3agopadcusaiowje. Exuyno condamckoe cepoye,
3a60pOJCUNA MEHS 8 NOTHOM CMBICIE CN06d, U 5 He MO2 Nputimi 6 cebs om GOIHEeHUs U
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paoocmu. Ounysuiucob, ROOYMAl NPo cebsi: Kak OvLIo Obl XOpoulo nocie oemooburuzayuu
nemv u pabomams emecme ¢ HUM 8 0OHOM KOJLIeKMuee, Kaxkas O0Jisi MeHs Ovlia Ovl Oonvulas
yecmb nemov pAOOM C MAKUM GEIUKUM VHUKATbHbIM apmucmom, kak bameip 3axupos.
Ipoooncas ceou socnomunanus - ¢ 1958 200y nocie demodbunuzayuu uz Ancamoébis necHu u
nascku Odecckozo 60eHno2o okpyea noedy 6 Tawkenm, 20e coydymes 6ce mou meumul. Ho
cyovbba, K codcanrenulo, pacnopsaouiacy no-unomy. A noexan ¢ 2opod Huxonaes, dcenuncs
Ha ceoell degyuike u cmai pabomams 6eOywum Ccoaucmom-eoxkanucmom Huxonaesckotl
0061aCcmMHOU PUIAPMOHULU.

Knrwoueevie cnosa: mysvika, KOMno3umop, KOHWYepm, NeHue, NeCHs, MALAHM, KOHKYPC,
BOKANUCH.

MEMOIRS OF THE PEOPLE'S ARTIST OF UZBEKISTAN BATIR
ZAKIROV
Turayev Yu.Sh.

Turayev Yunus Sharipovich - acting Professor,
DEPARTMENT OF VAUDEVILLE CHANT,
STATE CONSERVATORY OF UZBEKISTAN, TASHKENT, REPUBLIC OF UZBEKISTAN

Abstract: listening to the radio of Batyr Zakirov in his performance of the song “About the
lamp of my dreams” (written by the Egyptian composer Farid al-Atrashel), I was delighted
with his singing as he sang mugham. His super magical melodic voice, unrepeatable by
anyone, sounded mesmerizing. A soldier's heart skipped a beat, bewitched me in the full
sense of the words, and could not recover from excitement and joy. Waking up, I thought to
myself how good it would be to sing and work with him in the same team after
demobilization, what a great honor it would be for me to be next to such a great unique
artist as Batyr Zakirov. Continuing my memories in 1958, after demobilization from the
Song and Dance Ensemble of the Odessa Military District, I will go to Tashkent where all
my dreams will come true. But fate, unfortunately, decreed otherwise. I went to the city of
Nikolaev, married my girlfriend and began to work as a leading soloist vocalist of the
Nikolaev Regional Philharmonic Society.

Keywords: music, composer, concert, singing, song, talent, competition, vocalist.

VIAK 078

B 1961 rony mpuexana Ha ractpoiu B ropon Huxonaes B HuxomaeBckyro o0nacTHYIO
¢unapmonmio  Tamapa XaHyM ¢ KOHLEPTHOM IpOrpaMMoOM - BCEMHpHAash H3BECTHas
MOMYJISpHAs TIEBUIIa MUPOBOTO MaciuTtala, JarapucTKa, MMOoMIast IIECHH U TaHIIbl HapOoJI0B
MHpa.

Hapoganas aptuctka CCCP, naypeat I'ocynapcrsennoi npemun CCCP Tamapa Xanym
peneTupoBaja CBOIO KOHIIEPTHYIO INPOTPaMMy I€peja BBICTYIUIEHHEM B OOJBIIOM 3ale
¢unapmMoHuy. B KOHIIEpTHOM 3aje cuuest IUpeKTop (UIAPMOHMH, CIyIian e€ NeHHe, Kak
OHa TOET MPEeKPacCHO CBOM Y30eKCKHe MMeCH! U YKPanHCKYIo necHo «oi aa 'anst n Cynran»
co ceouM ancambiem. [Tocie okoHuanus penerunmy aupextop ¢mnapmornn Cyxuna MBan
Brnagnmuposuu nmobnarogapun Tamapy Xanym u ckaszam: «Kakas y Bac 3aMedarenbHas
KOHIIEpPTHAsI IpOrpamMmay, - U TYT K€ MPOAOIDKIJI pasroBop. - XO0dy BaM MpPEICTaBUTh
HAIlIeTO MOJIOJOTO COJINCTA, KOTOPBIH MOET, paboTaeT y HAaC B (MIAPMOHHH, MBI UM
ropauMcsi, oH u3 Y30ekucrana - IOnyc TypaeB». «MOXHO €ro IpUIIacUTh H
MO3HAKOMHThCA ¢ HUM? - cipocuna Tamapa XanyMm. «KoHedHo, MOXHO, ceilluac MpuUriamy.
OH B MaloM 3ajJe PENeTHPYeT CBOIO KAHILEPHYI0 MPOrpaMMy» - OTBETHJI AUpPEKTOp. 51
npummién, u Cyxuna MBan BnagumupoBuu nos3Hakommn MmeHs ¢ Tamapoi Xanym. Ona
mpociyniana MeHs U B 3akiatoueHue Tamapa XaHyMm ckaszana: «Bbl TanaHTIUBBIA neBel U
JIOJDKHBI 1T0€XaTh Ha KOHKYpc B TamkeHT u creTh TaM. 1 oueHb OyzmeT XOpomo, eciii BEI
Oynete paboTaTh B JCTPagHOM OpKecTpe Y30eKkncTaHa M TacTpPOJIMPOBaTH BMECTE C
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Barsipom 3akupoBbiM». «Hy u Hy», - nogyman s. Tamapa XaHym risaena kak Oyaro B
BOJy, KaK MpejcKasareib, Npejcka3biBas Mo€ Oyayiiee Hamepén. S Kak-To Ha 3TO He
oOpaTnii 0coOOro BHUMaHHMS W TOMIEN Jaibllie pPENeTUPOBATh CBOK KOHIEPTHYIO
IpoTrpaMMy.

1961 rox. CeHTsiOpb, Bpemsl OTIYCKOB, W OOJbIIe TATA JET s HE ObUI JoMa B
Y36ekucrane B pomgHOM IpeBHeimeM ropoxe byxape. Mos mamouka Camomar mpocuia
MEHS, YTOOBI 51 IPHEXa] BMECTE C KEHON M HOBOPOXIEHHBIM CHIHOM OJIMMKOHOM B TOCTH K
HUM. Ha cemMeifHOM coBeTe pemiy - eeM, Ky OMIeThl Ha CaMOJIET ¥ TIEPBBIM peicoM
BeuepoM u3 Hukonaesa BeuteTenu no mapupyty Mocksa-Tamkent-byxapa. [Ipunerenu B
TamkeHT, OblTa XKapa HEBO3MOJKHAs, TIOAOMIEN Kacce a3poIopTa, y Kacchl Hapoja He ObLIo,
JyMaro: BOT 3J0pOBO, BHUAMMO OT TaKOW jkapbl maccakupsl coaT. Iloaxoxy k Kacce:
3npaBcTByiiTe, Tpolry Bac aBa Owiernka Ha byxapy. «Mosiooii 4enoBeK, TOJNBKO 4YTO
HOCIIEAHUN peiic BbIIeTEN Ha byxapy, a B nanbHeHlue AHU Ha peiic 1o MapmpyTy TaikeHt
- byxapa Bce Oumnersl mpogase». Hy u Hy. Bor Tak MBI BMecTe ceMbEi, MaJeHBKUM
TPyJHBIM PeOEHKOM OKaszaluch B ropojie TallkeHTe, yCTPOMINCh Ha JIBa JHS B TOCTHHUIIE
«Tamkent». Tax Most cympyra CernaHa MuxaiiloBHa BIEpBBIE YBHAETA MPEIECTH
TEIUIOTBI M TOCTeNpUUMCTBAa BocToka. A BedepoM BBIIUIM MHOTYJISATH IO BEYEpHEMY
TamkenTy. Ilogommy k KHOCKY, KyIHIH Ta3eTy, NPEKPaCHO MPOTYISABIIACH, BEPHYIUCHh B
roctuHuny. Jlucraro razety «BeuepHuii TamkenT», rae 6pu10 KpynHO HamucaHo: KoHkypc
BOKAJINCTOB B DCTpamHBIl OpkecTp Y30ekwcraHa, HaumHaeTcs 3aBTpa B 10-00 B Tearpe
actpansl, ya. Amumepa Hasou, Ne 50. [TokaspiBato cynpyre Ceerinane MuxaijaoBHe, OHa
BHUMATEJIbHO MPOYMTaNa M TBEPHO ckaszama: FOpouka, mamyns, — 3TO TBOS CyabOa, MOH
COBET - Ha/I0 IPUHATH yIacTHE B KOHKYypCeE.

Mo€ 3HaKOMCTBO C YHHKaJIbHBIM HH KEM HE IOBTOPUMBIM BEJIHUKHM MYIPBIM
TaJaHTJIMBBIM HcIogHUTeNeM bateipom 3akupoBeM coctoutcs B 1961 romy B TeaTpe
3CTpasbl, Ha KOHKypCe BOKAJIHUCTOB JUI IONOJHEHUS COJIMCTaMU HOBOH IIPOrpaMMBbI
acTpagHOro opkecTpa Y30ekucrana. PoBHo B 10-00 BbImIen Ha CIieHY BeAyIIUHA KOHKypca
Bnangumup ['miieBud 1 OH CKa3an: HauWHAEM IPOCITYIIMBAHUSA BOKAIMCTOB IS 3CTPAIHOTO
opkecTpa Y30ekuctana. B cocraBe xtopu Opimm kKommosutopsl Myrams bypxanos, Ukpam
AxbapoB, Manac JlesueB, Myxtap Ampacdwu, [llapud Pamaszanos, Xaiipu M3amos. Caiipu
Joxamunos. [loater mecennukn Typba Tyma, Dpkum DaxumoB, KHHOPEKUCCEPH Mammk
KromoB, Tomux KaGynos, my3sikoBen TaByp [lxymaeB. Tamapa Xanym, bateip 3akupoB.
Ipencenatens xiopu M. kK. ¥36. CCP MyxammenoB, 3aMecTUTENh XOpH HagampHUK
I'maBaoro Ymnpasnenue uckyccrs C. Kammanuaunon. S nmpeanocineqHuil cnen u ymeén 3a
KYJIUCHI, BCE MCIIONHUTENN XOIMIHN 3a KyJHcaMu ¥ HepBHHuYand. He mpomnwio n gaca Bcex
HaC KOHKYpPCAHTOB TPHUIVIACHIIM Ha creHy. [lopaMHIBHO KaXIOro KOHKypCaHTa
Onarogapuiii M S>KeJand TBOpueckux ycmexoB. Hau. ['nmaB.Ympasnenus uckyccts C.
KamamuauaoB o6wsaBmsier: Typaes lOnyc IllapumoBudY eIMHOTIACHBIM PELUICHUM JKIOPH
npuHsIA Bac BemymmMm commcToM DCTpagHOTO OpKecTpa Y30eKHCTaHa, I/Ie SIBIISETCS
XyIOXECTBEHHBIM pyKoBoauTeNleM baTelp 3akupoB, IMO3/ApaBisieM Bac W JKeJTaeM BaM
TBOPYECKHUX YCHEXOB. Bce KOHKYpCAaHTBI, CTOS Ha CILIEHE, aljIoAMPOBAIM WIEHAM JKIOPH.
Bwxy u3 rimyOuHBI 3aJ1a Ha CLieHY IIEN BBICOKOT'O pOCTa XYAOLIAaBbIil COBPEMEHHO OAETHII
JUIL TOTO BPEMEHHW CTPOWHBIN B YEPHOM KOCTIOME MyJaT C apaOCKUMH 4YepTamH JInIa
JUIMHHBIMH YEPHBIMH BOJHUCTHIMH BOJIOCAMH, C YJIBIOAIOIMMCS JINIIOM, KPYITHBIMH KapUMH
rjla3aMy - 3T0 ObUI 3HAMEHUTHIH HCIIOIHUTENb apaOcKkoro TaHro mesel bareip 3akupos.
Exnysno y mMens cepzeuko, cObliach Mos MeuTa. I Gyiy CTOSATH PSAIOM C HMM HA OJHOM
criene. [Tomomén ko muHe baTep, OOHAT MEHs, MOXKal MHE PyKy W ckazan: «lloznpasisio
Te0s, THI TAJTAHTIMBBIM IEBEl, MPEKpPacHO MOEmb, y TeOs 3aayIIeBHBIN 3BOHKHHA SIPKUH
rosoc, 6paBo, OyaeM MpPOJOHKAaTh pabOTaTh BMECTE W TacTPOJIMPOBATH C KOHIEPTAMU TI0
Coro3y u 3a pybexom. ['0TOBBCS, NepBbIe HAIIM IUIAHOBBIE T'aCTPONBHBIC BBICTYIUICHUS
OynyTt B ropojae baky B AzepOaitmkane». [Ipomomkas cBOM BOCTIOMHUHAHUS, X04y CKa3aTh
cledymollee, YTO KaBKa3CKUM HapoA Od4eHb rocrenpuumubeiil. I'ymsas mo ropony baky,
CMOTPIO Be3JIc pPAacKJICCHbl aduIIn: KOHLIEPT ODCTPaJHOr0 OpKecTpa Y30eKkucraHa I0j
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XYJOXKECTBEHHBIM  pyKoBOACTBOM  baTeipa  3axupoBa. Konumepr cocrourcs B
TlocynapcTBenHOlN ¢unapmMoHun uMeHn Myciuma MaromaeBa. B atom 3ame BeICTynanu
TaKue 3HaMCHUTHIE NeBIIbI M3BECTHBIE Ha Bec MUp bynbs Byns Mamenos, Pammn beit 6yros,
3eiinab XangapoBa U MHOTHE JIpYTHE.

IepBbIit MO#l NEOIOTHBIN KOHIEPT COCTOSUICSA B 3TOM 3aje (umapMmoHuu ropojae baky c
OcTpagHBIM OpKEeCTPOM Y30eKHCTaHa.

B nporpamme 51 BbICTynan 4eTBEPTHIM HOMEPOM, BEAYIUHA KOHLEPTA NPEICTABUI MEHS:
moét comuct opkectpa FOnyc Typaes, cioBa. B. Tkaua, my3. A. Cabomama «MAPMTUKAY.
Korma 51 crien u BbImen 3a Kynucsl, batsip 3aknpoB HECMOTPSI Ha TO, YTO TOTOBHJICS] CBOEMY
BBICTYIIICHHIO, TOAOIIEN U MO3ApaBUII MeHs, ckazal: «Momogen xopomo crnem». M cran
TOTOBHTBCS K BBIXOJY Ha CIICHY.

51 GBICTPEeHBKO MOOEkKAT B PEKHUCCEPCKYI0 KOMHATY Ha BTOPOH 3Tax, YTOOBI IOCMOTPETh
Ha BbICTyIUIeHMe baTbipa 3akupoBa cBepxy. Bemymmit konuepra Bnagumup I'mieBuy
CIIOKOWHBIM TOJIOCOM HE CHella OOBSBISCT: BBICTYIAET BEAYLIIMH COJHCT, TIOA
XYZOKECTBEHHBIM PYKOBOACTBOM 3CTPaTHOTO OpKecTpa Y30ekuctana bartbslp 3akupos,
UCTIOJIHACT MecHI0 komno3utopa Papunom anb-ATpamiens «Apabdckoe TaHro» «O, cBeTou
rpé3 moux». barbipa 3akupoBa BCTpeTWIM I'POMOM AaIUIOAMCMEHTOB. Bhiien Ha crieHy
CTPOMHBIN KpacaBel B OeIoM xanate ¢ 0el0i 4anMoi Ha TOJI0BE, OH MEUICHHO ITOIOMIEN K
MHUKpPO(OHY, U B 3TOT MOMEHT CBET NPHUIJIYIININ, OPKECTP 3aurpa, 1 baTslp Havanm mersb
THUXO, 3aCTaBisisl CIyHIaTh €ro, OH IEN BCEM CEpALEM, CIyllaTeld, HE OTpbIBas TIJas,
CMOTpeny Ha ero ucnonHeHrne. Ha ¢oHe opkecTpa HalMOHAJIBHBIE MHCTPYMEHTHI HAYaH
UTpaTh IyTb-4yTh Jepxka (GoH Tpemono. TamaHTIMBEIA My3blkaHT Wibs ManaeB Ha Tape
urpai, u3zaBas 4yno-3BYKHM. MOJHOCS B IpaBoe yxo pykKy baTelp 3axkupoB 3amen Myram
«Po00uM rama 5aku M1 MaxHyJIu», 3 3aMep, rpo0OBasi THIIKMHA, TOJIOC JIUJICS U3 BBICOTHI
NTUYbEro Nojéra mo BceMy 3aly. M nymaro, OTKyJa y HEro Takas CHia rojoca Tak IETh
HMOIMOHAILHO, ¥ CMOTPIO B 3 - 3pUTENH IUIAYyT, BBITHpas CIAE3bl. DTO YHUKYM OOrom
ollapEHHBIN rojoc HUKEM He cpaBHUM. Bec 3am, cTos amimoaupoBai, O6iarofapuin, Japrin
€My Mope LIBETOB Y HOr baTeipa, citymaTtenu, BEITUPAs CAE3bI KpUUAJIM YEF caF YII, paxMmar,
crniacu6o, 6paBo, 6uc. S BrepBEIe yBuAEN omenomisomuiil yerex bateipa 3akupoBa, Kak OH
MOKOPHJ CBOMM IIE€HHEM U MacTEPCKUM HCIOIHEHUEM 3pUTENEH M ciymarenei rop. baky.
Orto u ecTh ynex batslp 3akupoBa TeaTp OAHOrO aKTEpA.

B 3akimtouenue xouy ckazaTh: Takue Beslnkue Jr0au poxxaatorcs pas3 B 100 sier.

Batsip 3akupoB Mor OBl CTaTh MPEKPACHBIM MEJaroroM, MOr Obl CTaTh apTHCTOM KHHO,
kak Pamx Kamyp. OH Mor crare 3amedaTelbHBIM XYHOKHHKOM, KOTAa MBI OBIIM C
KOHIIEpTaMHU Ha racTpojisix B rop. JIeHuHrpasae HelHe nepeuMeHoBaH B r. CankT-IletepOypr,
BBICTYNAJM C KOHIIEpTaMHu B 3ajie OKTAOpPBCKUiIl, OH HapHcoBaJI MO# moptpeT. PaboTas c
HUM OKOJIO 18 5IeT, 1 MHOTOMY Hay4yWJICS Y HEro - 3TO aKTEPCKOMY MacTepCTBY, paboTe ¢
TEKCTOM, W MY3bIKOHM, HalMCaHHOM KoMIo3uTopoM. Ilesew, BbIIAS Ha CLEHY, AOJDKEH
BBIIATh BCE, KaK €ro Yy4YWIM TeJarorn TeaTpaJbHOI0 MHCTUTYTa 10 CHCTEME
CraHHCIaBCKOTO, YYWJIM HAac - paccka3eiBald HaM bateip 3akumpos. 1 Bce ero ydeHume u
COBETHI IPUBUBAIO CBOUM CTYAEHTaM. [ roBOpIO CBOMM CTYAEHTaM: TSXKENO B yYEHHH, HO
3aTO MOTOM, KOT/Ia BEIHJIETE Ha CLICHY OJUH Ha OJUH CO 3pHTENIeM, TOTa BaM OyJeT JIETKO
neTsb Ha cueHe. Kak mpumep miis Bac - 3to batelp 3akupos.

Hecmotpst Ha cBom Tspkénble Oone3Hn, batelp He cpaBaicsi, OH 3aHMMAJICS CIIOPTOM H
pa3BHMBaI JbIXaTeIbHBINH NeBYECKUi ammapar. [Ipoiins Bce MyKH W CTpajaHus, OH BBIOpai
CIOXXHBIA TPYHAHBIH TyTh B CcBoel mpodeccmm craTh neBHoM. IlyTe ero HuKeM
HenoBTOpUMBIA. CBbIllle  OfmapE€HHBI OoroM ToOJOC, OOJamalmuid  Marmdeckow,
SMOIIMOHAILHON CHWIJIOH, 3aBOpakMBalOIWK ciymaTened. OH ocTalcsi MPeAaHHbIM CBOEH
npodeccny TeHHAIFHO TAJAHTIIMBBIA TIEBEll, BBIJAIOIIMICS HCIIOJHUTENb TeaTpa OIHOTO
aktépa - batelp 3akupoB. PogoHadanbHHK CTOSIT y HMCTOKOB pPAasBUTHS Y30EKCKOH
HAI[MOHAJILHOM ACTPajIbl, OBUT 3BE3/I0M, €10 U OCTAaETCS HaBCETa - 3Be37I01 CBOETO HApOIa.
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TBOPYECKHWH MMOPTPET HAPOJHOT'O APTUCTA
Y3BEKHUCTAHA BATBIPA KAPUMOBHUYA 3AKUPOBA
Typaes 10.111.
Email: Turayevl7167@scientifictext.ru
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Kagedpa sacmpaono2o nenus,
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Annomauusn: ¢ 2021 200y 6Oydem ommeuamv 08e Oamvl passumus Y30eKCKo2o
HAYUOHATILHO20 ICMPAOH020 uckycemea. Posno 65 nem mazad 6vin coszoam ancamobiv
«fOnocmuvy 6 Y30exucmane, 6 KOMmopom pabomanu HAuU NEPEONPOXOOYbL - UCTIOTHUMENU
Bamuvip 3axupos, Jlyuza 3axuposa, Davmupa Ypazbaesa. Taxace 6 smom 200y ommedaemcs
85-nemue co Ous pooicoenus scmpaonoeo nesya, Hapoonozo apmucma Y3zbexucmana
Bamvipa 3axuposa na npasumenbcmeeHHOM YposHe, KOMOPbll CMOSLL Y UCHOKO8 PA3GUMUSL
Vabercrozo nayuonanvho2o scmpaono2o uckyccmaa.

Knwuesvie cnosa: scmpada, my3vika, UCKYCCMBO, COMUCHL, KOJIEKMUE, KOMHO3ZUMOD,
npouszeedenue, opKecmp.

CREATIVE PORTRAIT OF THE PEOPLE'S ARTIST OF
UZBEKISTAN BATIR KARIMOVICH ZAKIROV
Turayev Yu.Sh.

Turayev Yunus Sharipovich - acting Professor,
DEPARTMENT OF VAUDEVILLE CHANT,
STATE CONSERVATORY OF UZBEKISTAN, TASHKENT, REPUBLIC OF UZBEKISTAN

Abstract: in 2021, we will celebrate two dates of the development of the Uzbek national pop
art. It was exactly 65 years ago that the ensemble "Yunost" was created for the first time in
Uzbekistan, in which our first walkers, performers, Batyr Zakirov, worked. Luiza Zakirova,
Elmira Urazbayeva. And for one, this year marks the 85th anniversary of the birth and
creative activity of the pop singer People's Artist of Uzbekistan Batyr Zakirov at the
government level, who stood at the origins of the development of the Uzbek national pop art.
Keywords: variety, music, art, solist, collective, composer, work, orchestra.

VIAK 078

1957 ron. Ha VI BcemupHOM ¢decTuBasiec MONOAEKH U CTYACHTOB B ropoie Mockse
MOKOPWJI MOCKOBCKOT'O CJIyIIATEN sl ¥ MOJIYYHJI BBICIIYIO HAarpaay - Ipu3HaHue Hapojaa. Tema
CETOJHSAIIHETO Pa3roBOpa O €ro TBOPYECKOM ITyTH B 3CTPATHOM OpKecTpe Y30eKHCTaHa.

OcTpagHbIi opkecTp Y30ekucTana ObuT co3aH B 1958 Toy B COOTBETCTBHU C MMPUKA30M
MununcrepcrBa KynsTypbl Y306ekckoit CCP. C mepBeIX ke THEH CBOEro CYIIEeCTBOBAaHUS
STOT KOJIJIEKTUB C BEIYIIMMU COJMUCTaMH 3Toro kosuiektuBa (bateip 3akupos, Jlymsa
3akupoBa u DnpMupa Ypazbacsa) B MOJHYIO CUITY MPUCTYINI K padoTe, BIIEPBBIC CO3/1aBast
ACTPafHYI0 TPOTPaMMy Ha TIyOOKO HAIMOHAJIHHONH OCHOBE M B CaMBIX COBPEMEHHBIX
(opmax, 4TO SIBHJIACh NMPUHIWINAIHGHO HOBOHM JIMHHEH B Pa3BUTHH 3CTPATHOTO MCKYCCTBa
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V30ekucrana. IlepBas ke mporpamMMa OpKecTpa MMesa MEXIyHapOJIHOE IOJIMTHYECKOe
3HaueHME, T.K. ObLIa MOJArOTOBIECHA K KOH(epeHuWH nucareneil crpaH Asunm U Adpuxu
1958 roma, mpoxonuBmieil B r. TamkeHre. DTO mporpaMma Hocuna HaszBaHue «Jlyx
Banngynra». Torzma ke COMUCTBI M TBOPUECKUH KOJJIEKTHB OpPKECTPAa HAyald aKTUBHYIO
KOHLIEPTHYIO eATeIbHOCTh, Pa3BUBAasl M IIHMPOKO MPOIAraHIupys HAllUOHATIBHOE 3CTPATHOE
HCKYCCTBO Y30EKHCTaHa, WCHONB3Yysl B CBOEM TBOPYECTBE MaTepualbl y30EKCKOTo
(ompKIIOpa, TPOW3BENCHHUS y30E€KCKHX KOMIIO3UTOPOB M Kommo3uTopoB CpemHeir Asum,
3apy6exxuoro Bocroka u EBporrsr.

B 1959 romy mnawamace moaroroBka «CamoM MockBa» mma nekaabl y30ekcKoit
JIUTEpaTypsl U UCKycCTBa B I. MOCKBe.

B moxaroroBke 3TOH mporpaMMBI HPWHSIM y4dacTHE KOMIIO3HTOPHI Y30EKHcTaHa W
npurnamésssle 3 MockBbl pexuccép Konukos, aBrop 3uckuHI M KoMmo3utop .
Openkens. Konueptsl opkectpa Ha aekane 1959 roma B MockBe NpoLUuId ¢ OTPOMHBIM
ycrexoM. OpKecTp U €ro COJIUCTHI BIIEPBHIE BBHIIIUIM HAa BCECOIO3HYIO CLIEHY U 3aBOCBAIIU
MOMYJISIPHOCTH | J11000Bb 3puTened. [llupoko crann u3BecTHHI M JI0OMMBI UMeHa batbipa,
Jlywmssl u Haydans 3akupoBbIx, oTla 1 cbiHa MUp3aeBbIX, HIMEHA y30€KCKMX KOMIIO3UTOPOB
III. Pama3zanoBa, M. bypxanoBa, 1. AkbapoBa, X. N3amoBa, C. [xanunosa, C. FOnakaga,
A. MyxammenoBa, M. JleBueBa, A. bepiauna, mononpix komnosuTopoB A. Manaxosa, K.
Kemxaesa, D. Canmuxosa, I'. XanikoBa, MHOTHE TIPOU3BEICHUS KOTOPBIX CTAH JTFOOUMBIMHU
¥ OYEHb NOMYIAPHBIMU CPEAM HApPOJOB W CIyHIATENICH B MOCTCOBETCKOM IPOCTPAHCTBE
MPOIIIOTO CTOJETHS.

C Tex mop racTposIbHO-KOHIEPTHAs AEATENFHOCTh 3CTPAJHOTO OpKecTpa Y30eKHcTaHa
NPOXOAMIA C HEU3MEHHBIM ycrexoM. CTajau MIHMPOKO W3BECTHBIMH W JIIOOMMBIMH HOBBIC
HMMEHa COJIHMCTOB U MEBIIOB M KOMIIO3UTOPOB Y30EKUCTaHa.

Hanpumep, neBusl 3acmyxenHsle apTtuctsl Y3CCP IOnyc Typaes, Dcon Kannos,
comuctel Dnbép Mbparumor, Caonar 3akuposa.

ITon Xymo’keCTBEHHBIM PYKOBOACTBOM M BOCIIMTAHHEM COJIMCTOB MY3BIKAHTOB OpKeCTpa
BBIIIUIM Takue NpodeccrHoHalbHbIe PAOOTHUKHU HCKYCCTB, Kak 3aciyxeHHbIH apTtuct Y3CCP
Cymapokos, kuaHopexkuccép Tamkukdunsma FO. Asmzbaes, 3acoyxernnsiit aptuct KazCCp.
U cepeOpsHBIN MemaIucT KOHKypca B XenbcuHKU TpyOau FO. Kirymkua, Haponusiit apTuct
V3 CCP bateip 3akupos, 3aciyxeHHble aptuctel Y3CCP Jlynza 3akuposa. IOnyc Typaes,
Scon Kannos.

B opxectpe paboran koH]epaHChe, HTPaBIINK TIIaBHYIO POJIb B KHMHO,- apTUCT TaKbl-
Ornaee gumepme Taxwmp u 3yxpa, O. bexanbek, B. I'mmeBnu, pexuccép A. KaOymos,
M3BECTHBIN dCTpagHbiii TpyOau B. UepemaHoB, 1 KOMIO3UTOPBI-aPAHKUPOBIIUKUA OpKeCTpa
A. Hecrepos, A. Manaxos, A.A. Kpo:x Bomén B SHIMKIIONEANHN 1Ka30B0Oi My3bIkH EBpOIEBL.
OcTpamHblii opkecTp Y30ekucTaHa ObUI M OCTaBAJICA Ky3HHIIEH BOCIHMTaHHUS MOJOZOTO
nokoseHusi. OH He MOT CIIOKOWHO CHAETH TP ero 00JIe3HH, OH BCE BpeMs UCKall M IIOMOTajl
TaJaHTIMBON MOJOIEXKH.

Baterp 3akupoB Kak XyZ0KECTBEHHBIN PYKOBOAMTENb KOJUIEKTHBA Ha HAC CMOTPEN BO
BpeMs Halllero BBICTYIJIEHUs Ha cueHe rina3amu Cranucnasckoro H.JI. Ilocne 3aBepiieHus
KOHLIEPTHOH NPOrpaMMBbl OH HAC IPHIJIAIIall Ha CLEHY U B ICIUKAaTHOW (pOpMe HaM rOBOPHII
CBOM TIOJKENIaHWSI M TIOKa3blBall, Kak ceOs BECTH Ha CIEHE M IETh 3TH IPOM3BEICHUS,
HaNKMCaHHbIE KOMIIO3UTOPOM U MO3TOM. C aKTEPCKUM MACTEPCTBOM H € TYILIOK U CEPALEM.
TpynHo B yueHHMH, HO IOJYYHB IIPH 3TOM Xopoliee NnpodeccuoHalbHOEe 00pa3oBaHHE I10
Bokaiy. Ho 3ato jerko Oyzmer meTh W BBICTYNATh Ha ciieHe. Yuwui Hac bateip 3akupos. [a,
TOBOPI0O TpO ce0s, HENpeB3OMIEHHBI YHUKYM, OJAapEHHBII OOroM TaJaHTOM W
pexxuccépckum BuaeHneM. C 3TOro AHS I TOCTOSTHHO CHAET 3a KYJIMCAMH BO BPEMs €ro
BBICTYIJICHHST W CMOTpEJ, Kak OH IpeoOpaxaercs, BXxoas B posb. IloBTOpoB B ero
ucionHeHNH 5 He Buuen. OH Kak TeBel, akTep, XYNOXKHHWK aBaHTapIUCT B CBOEM
BoIcTyIuiIeHMH. [lo xapakTepy KOMIIAHEMCKWW, YMHBIA, TpPaMOTHBIM, HAYUTAHHBIN,
MHTEPECHEHIINI cOOeCeTHUK, C HUM HE COCKYYHIIbCS, HA BCE TEMBI, O Y€M OBbI BBl €ro HU
CIPOCHIIM, OH TYT X€ MOl BaM JaTh NPO(ECCHOHAIBHBIH OTBET, TO €CTh OH BIAJCeT

86



¢unocodpckumu 3HanussMu. OH B CBOOOAHOE BpeMsi MHOTO uuTtan KHUr. Ho OonesHs He
JlaBajia eMy MOKOS.

1966 rox. 3emnerpsicenue. Bech Hapoa MOCTCOBETCKOTO MPOCTPAHCTBA AILEIIOHAMU €Xall
B TamkeHT Ha NOMOINbL MOCNE 3eMIIeTpsiceHHs. Y Hac ObUIM IUIAHOBBIE TacTPOJIU MO
benapycu. Ilpunerenu B ropoa MuHCK, Hall KOJUIEKTUB BCTpedalad MpsMO Yy Tpama
camonéra, Boimen nepseiM batelp KapumoBnd 3akupoB, 32 HUIM M Bech KOJUICKTHB - MOpPE
[[BETOB NapWih W CyBeHHpPHL. [actpommpys mo Bceid PecrmyOmmkm Bemapycm, mamm 20
KkoHIepToB. Ham aBToOyc compoBoaana rpymma ['’AW, BcTpeyann Hall OpKecTp COJMCTOB
MOJ XYHO)KECTBEHHBIM DPYKOBOACTBOM batelpa 3akupoBa mBeTaMMm Kak TEpOEB IIOCIE
3emieTpsiceHus. C OIIENOMIIIONNM ycrieXoM BepHysnuch B TamkeHT. Bomesns naBama o
cebe 3HaTh, OH JNEr Ha J[ONTOe JICYeHHE B OONBHUIY, KOJUIGKTHB OCTajcs 0e3
XYJ0XKECTBEHHOTO PYKOBOAUTEIIS.

CKpOMHBII, TBOpEI] IO HATYpE, OH CMOT IPOSIBUTH ce0s HE TOJIBKO Kak MeBel, HO U KaK
aKTep, pexxuccep, ApaMaTypr, XyHOKHUK U 1mo3T. CouHbIN rojoc neBlia, HEIMOBTOPUMBII
TeMOp, HENOBTOpUMasl MHTEPIIPETALUs KaXI0W MECHH MOCITYKHIN (aKTOPOM, CHIEJIaBIIUM
HX IMEACBPOM CBOCTO BPCMCHHU. P}I[[ ICCCH B MCIIOJTHCHHH IICBIA, TAKUX KaK «O‘IapOBaH»,
«PabHOY, «l'a3nu ryzamm», «Ymuny», «llecHa o Tamkentey, «Ep Kel», IMPOYHO BOLUIU B
KaKIyl0 [Iyloly W CTand HanuoHambHbIMH meneBpamu. [lns  Bortupa 3okmposa,
00J1a/1a10IeT0 BPOXKICHHON CIIOCOOHOCTBIO CIIBIIIATH, SI3BIKMA PA3HBIX HApPOIOB BOOOIIE HE
6b11H ipoOniemoit. Kakast Obl HaroHAIbHAs IECHS HU BXOJWJIA B peNepTyap, B KaXKIO0H U3
HHX TEBEI] yMeJI BEIpakaTh OPUTHHAIbHBIC HAIMOHAIBHBIC METIOANH, ECTECTBEHHO U YUCTO
MPOU3HOCHUTD SI3BIK Hapoja. 3apyOekHble NMECHH B HMCIIOJHCHWH IIEBIA, TAKHE KaK XWHAN
«Meiivane», upanckas «Mapo 6e0yc», Typeukas «baHa aauHu cyiiney, utanbsHckas «Bupa
JaMope», «Apabckoe TaHro» ObUTM BCTPEUSHbI OYPHBIMH aIUIOJMCMEHTAMH HE TOJBKO B
Haliel crtpaHe, HO U 3a pyoexoM. botup 30kupoB oOpaTHiICsS K MUPOBOI MON-MY3bIKE KaK
HacTosiIas 3Be3/1a, oOHapyKeHHas Ha y30eKCKOW 3emJe. YcIex IeBlia Ha MUPOBOI CleHE
CTaJl JOCTH)KEHHEM HE TOJIBKO apTHCTa, HO U BCET0 Y30€KCKOIo Hapo/a.

3a cBow xu3Hb botup 30KkHMpoB 10OUICS OGONBIINX YCIIEXOB BO BCEM, YEM 3aHUMAJICS.
Kak TanaHTIMBBIN 1eBel, OH MPOCIABIIICS CPEAN MHOTHX, KaK 03T M JpaMaTypr Halmucal
W OIyOJIMKOBAJ PsA CTHXOB, JIMOPETTO, KaK XyAOKHUK HapucoBasl okosio 200 Gosbmmx u
MaJbIX KapTUH Ha Pa3HbIE TEMBI, a KaK akTep CHIrpaJl poJid B psne (HIBMOB, OCTaBHII
Gesrpann4yHOE TBOpuYeckoe Hacienue. CeroJHsIIHAM XyJOXHUKaM M MOJIO/EXKH OYEHb
BR)XHO M HEOOXOJMMO HM3ydaTh JAESATEIbHOCTh boThpa 30KHpOBa, €ro TBOPYECTBO, HA €ro
IpUMepe pa3BUBaTh HaIly HAIIHOHAIBHYIO KYJIBTYpY.
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Abstract: scholastic education work requires from leader of the orchestra uzbek public
instrument constant improvement and searching for of the new forms of the education
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student on base of the thought-outed choice of the repertoire, having important importance
in uoetino-aesthetic and professional-executive development young musician participant of
the orchestra. As scholastic material must be selected product, artistic value which
undoubted and is checked ucnonnumensckoii by practice. The instrumental compositions
G.Sviridov belongs to to count; calculate, list such product in setting for orchestra uzbek
public instrument. The Creative activity of this composer is noted by deep understanding to
public life, noble simplicity and sincerity of the expression feeling, high dyxosnocmuio,
ethical content-richness of the music.

Keywords: uzbek public orchestra, musician, performer, creative activity, music, instrument.

HHCTPYMEHTOBKMU U IIEPEJOXEHUS HPOI/I3BEI[EHI/II71
I'.CBUPUJTOBA
AxkMaszkanosa M.B.

Axmanscanosa Manzypa Bacukoocanosna - u.o. npogeccopa,
Kagedpa opkecmpogozo OupuiIcuposanus,
Tocyoapcmeennasn koncepsamopus Ys3oexucmana, e. Tawxenm, Pecnybauka Y36exucman

Annomayusn: yuebno-eocnumamenvras paboma mpedyem om pyKO8OOUMENs OpKecmpa
V30EKCKUX HAPOOHBIX UHCMPYMEHMO8 NOCTMOAHHO20 COBEPUIEHCMBOBAHUS U NOUCKA HOBLIX
Gopm obyuenusi cmyoeHmos Ha OCHO8e NPOOYMAHHOZ20 8bIOOPA penepmyapa, umeruezo
8AdICHOE  3HAYEHUe 6 UOCUHO-ICMEeMUUeCKOM U NPOPecCUOHATbHO-UCTOTHUMETbHOM
Pazeumuy  MOA0ObIX MY3bIKAHMOS8 - V4ACMHUKO8 opKecmpa. B kauecmee yuebHnoco
mamepuana OO0NHCHbI ObIMb NO00OPAHbBI NPOU3EEOCHUs, XYOOHCECMBEHHAS YEHHOCHb
KOMOpbIX OeccnopHa u npoeepena UCNOIHUMENbCKOol npakmukol. K uucry makux
npouzgedeHuil  npuHaonedcam — uncmpymenmanvhvle — covunenus 1. Ceupudosa
nepenodceHusix Onsl OpKecmpa Y30eKCKUx HapoOHuIX uncmpymenmos. Teopuecmeo 3mozo
KOMRO3UMOPA OMMEUEHO 2NYOOKUM NOCIMUMICEHUEeM HAPOOHOU JiCU3HU, OAA20POOHOU
NPOCMOMOU U UCKPEHHOCMbIO BbIPANCEHUS. YYBCME, BbICOKOU OYXOBHOCMbIO, IMUUECKOU
€O0epIHCamenIbHOCMbIO MY3bIKU.

Knioueeswvie cnosa: yzoexcxuii HapoOHblil opKecmp, MY3bIKAHM, UCHOJIHUMETb, MEOPUEeCmE0,
MY3bIKA, UHCTPYMEHM.

UDC 078

In the conditions of the unwritten tradition of classical music of the East, including
Uzbek, musical instruments served as a kind of bridge, a link between scientific theory and
live musical practice. Hence the deep sacred attitude to musical instruments, its embodiment
with the symbol of classical music. It is with this that the consideration of the evolution of
musical instruments in Uzbekistan and the transformation of their age-old foundations in
modern conditions is connected, approximately, over the past 100 years.

This process is very complicated, contradictory, and sometimes quite painful. But,
nevertheless, in general, in terms of artistic and world outlook, in our opinion it is quite
productive and indicative for the world musical culture at the present stage. It is known that
the Uzbek musical culture and instruments, as its integral part, have a powerful scientific
and practical base.

In the twentieth century, she entered the stage of radical changes - the assimilation of
polyphonic musical thinking, rapprochement with European musical classics and the
formation of a new national school. At the same time, so that it can preserve its national
identity, including in terms of musical instruments, show the world convincing examples of
the convergence of cultures, the organic combination of the colors of traditional musical
instruments with the principles of symphonic thinking.

Within the framework of this article, we will only briefly touch on some of the key
points in the development of Uzbek folk musical instruments and instrumental music, as
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well as overcoming the most difficult scientific and practical tasks on this path, the
formation of a system of state musical education on national instruments, the formation of
new forms of solo, ensemble and orchestral performance on them [1, ].

The works of Sviridov are the richest source of knowledge and education of high artistic
taste. “Sviridov, - noted researcher A. Sokhor, - is an artist-thinker and preacher, for whom
creativity is a deeply serious and responsible business, understood as serving lofty goals and
ideals” [2, 320], People's life, pictures of nature, poetic and literary In Sviridov's music,
images acquire a broad generalizing meaning and, above all, a moral one, which is very
important for the younger generation of our time. Especially valuable for the orchestra
members is Sviridov's amazing ability to hear the many nuances of the movement of the
human soul, a sense of different time coordinates of the past, present, and future.

This is the perception of music that every performing musician, orchestra member,
conductor needs. It allows you to deeply and multifaceted reveal the figurative world of the
work performed and bring it to the consciousness of the listener.

With its undoubted national character, Sviridov's work is understandable and close to
listeners from different regions of the world thanks to the powerful unifying force of artistic
generalization inherent in his music. This feature of the composer's talent was noted by I.
Zemtsovsky: “The ability to see and convey by means of art, in the personal, nationwide, is
a great skill. And Sviridov completely owns it. " In this regard, it must be said that Uzbek
musicians and listeners very subtly feel Sviridov's music, its emotional tone and energy. The
deep understanding by Uzbek musicians-performers of the ideological and aesthetic content
of Sviridov's music, its artistic style, is highly appreciated by Russian listeners. Sviridov's
works are included in their concert programs by leading folk orchestra groups: the Uzbek
National Academic Orchestra of Uzbekistan, the State Chamber Orchestra of Uzbek folk
instruments "Sogdiana" - he has always performed them with invariable success. Wherever
Sviridov's works are played, Uzbek musicians in the Northern regions of Russia, in Yakutia,
at festival concerts in Sochi, always sound original and distinctive, with a deep
understanding of the national essence and specifics of Sviridov's style.

Instrumentation and arrangements of works by Sviridov for the orchestra of Uzbek folk
instruments sound surprisingly organic and natural, without losing their national nature, as if
written for a folk orchestra. In this regard, the performance by the Uzbek orchestra of folk
instruments of Sviridov's compositions meets high artistic requirements.

Successful instrumentation of "Waltz", "Military March", "Troika", "Romance" from
musical illustrations and Pushkin's story "Snowstorm" for the orchestra of Uzbek folk
instruments was carried out by A. Yurgaev. It is with these pieces that work on the musical
works of Sviridov in the orchestral class should begin. The musical director should
introduce the students, members of the orchestra into the sound world of Sviridov, reveal the
peculiarities of his style, the originality of the composer's worldview, whose thinking
reflected the richest content of the spiritual life of the people and nature. In this respect, the
memoirs of the Russian actor Y. Solomin are very interesting: “I once made a film about
Miklouho-Maclay - an amazing person, a traveler. So, I filmed all the lyrical parts in this
film to the music from "Blizzard" - under the influence of the famous "Romance". I didn't
even know then that Sviridov wrote it. During filming, I hummed music to the operator, and
the camera seemed to follow her. Half of the film was filmed like this” [3, 443]. And,
although the music for this film was written by another composer, the mood of Sviridov's
music was felt in the film, contributing to the artistically and aesthetically complete
perception of the film's content.

It is useful to familiarize students with Pushkin's story "Snowstorm", the film
"Snowstorm" directed by V. Basov, music for the play and listen to Sviridov's musical
illustrations for Pushkin's "Snowstorm". There are nine musical illustrations: 1. Troika, 2.
Waltz, 3. Spring and Autumn, 4. Romance, 5. Pastoral, 6. Military March, 7. Wedding, 8.
"Echoes of Waltz", 9. "Winter Road". Listening to Sviridov's musical illustrations in the
original version for a symphony orchestra enables young musicians to understand the
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features of the Sviridov orchestra, which directly helps them in performing interpretation.
This will help the performers create a holistic impression of the composer's artistic intention
and the composer's interpretation of Pushkin's work. In the process of working on the
Blizzard plays, it is important for the music director to pay attention to the genre nature of
the works, the peculiarities of their musical language, melodies, harmony, emotional
content, to awaken young musicians' interest in the personality and work of Sviridov. The
result of this work can be the creation of a literary and artistic stage composition "Blizzard",
where the orchestra performs all nine illustrations, which will complement the colorful
video sequence, poetry reading and choreography. The talent and inspiration of the
musicians-performers and the musical director will not only ensure the success of this idea,
but will also help the professional development of students, enrich their spiritual world and
understanding of classical music, on which the cultural and humanitarian personality of the
orchestra artist is brought up. Sviridov's music plays an important role in this complex
educational process.
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Abstract: music plays an important role in the all-round development of a person. Folk
orchestras and ensembles are one of the key factors in this regard. Playing in a group, from
a young age he learns to listen to polyphonic music, to think musically, to accept the
performance of the composer's works. Even if he does not master music later, the child's
level of knowledge will be insignificant. The sooner the child joins music, the more beauty,
purity, tenderness and tenderness will grow in his heart.

There are specific methodological and practical directions in the management and work of
orchestras and ensembles. Without knowing about them, the conductor cannot explain his
team skills to the audience.

Keywords: music, orchestra, instrument, work, composer, ensemble, performance, exercise,
melody.
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O JEATEJIBHOCTHU HAPO/IHBIX OPKECTPOB U AHCAMBJIEN
B Y3BEKUCTAHE
AxMakanosa M.B.

Axmanscanosa Mansypa Bacukoocanoena - u.o. npogheccopa,
Kageopa oprecmpo8o2o OUPUNCUPOBAHUA,
Tocyoapcmeennas xoncepsamopus Ysoexucmana, e. Tawkenm, Pecnybonuxa Y3bexucman

Annomauyun: mMy3vika ucpaem aAdCHYIO pOlb 80 8CECHIOPOHHEM CMAHOBLEHUU Yell08eKd.
Hapoouwie opkecmpuvl u ancambiu a6isaiomes 0OHUM U3 KIIOUEBbIX (AKMOpOo8 8 3Mom
omHowenuu. Mepas 6 epynne, on ¢ 10HbIX €M YUUMCS CLYWAMb ROTUGOHUYECKYIO MY3ZbIKY,
MY3bIKAILHO MbLCIUMb, NPUHUMAMb UCNOAHEHUe npousgedenull komnozumopa. Haoice eciu
OH He 081adeem My3biKOU no3dice, YposeHb 3HaHull pebenka 6ydem HesHauumenvHviM. Hem
panvute pebeHOK NPUOOWUMCs K My3biKe, mem 00abuie KPAconbvl, YUCMOMbl U HEHCHOCIU
npopacmem 6 e2o cepoye.

Cywecmeyrom KOHKpemHble MemoOoio2udeckue U HApaKmuieckue HAnpagieHus 6
ynpagnieHuu u pabome opxkecmpog u ancamoénen. He snas o nux, oupuoicep He modwcem
O00BACHUMb CIYUWAMENIM C80U KOMAHOHbIE HABLIKU.

Knroueevie cnosa: mysvika, opKecmp, UHCMpYMeHm, NpousgedeHue, KOMNOUMOP,
aHcambb, UCNOTHEHUe, YNPAdlCHeHUe, Mel0O0Us.

UDC 078

We all know the decisions taken by our state to ensure the healthy and harmonious
development of our youth and their practical implementation. The first international festival
of orchestras and ensembles "Navruz sadolari" has been held in almost all regions of the
country in a high spirits. The teams that took the first place in the first stage of the festival in
the regions competed in the competition held in Tashkent. We witnessed the performance of
the teams that amazed the audience with their skillful performance.

But there is still much to be done, as the saying goes. During the discussion of the first
stage of the festival in Navoi, it became clear that the graduates of Navoi State Pedagogical
University and Music College are leading the orchestra in children's music schools.

It is obvious that they lack knowledge and experience in conducting orchestras and
ensembles. Among them, only the leader of the group is a conductor of an orchestra of folk
instruments. This is of course a pity.

In a preschool, a child is taught the skills of starting and finishing together before being
taught to perform in an ensemble. First of all, there is a joint inhalation and exhalation is
carried out in the same way. The transition from one curtain to another is then practiced on
the selected instrument. Then the executor acts in unison. He learns to catch his breath with
his friend next to him. As a next step, we can cite the following exercise: when the first
performer claps on the basis of the method, the second performer is explained that he claps
on the main parts of this method. Once we have mastered the exercises well, we can replace
them.

Because the mind is strong in children under the age of seven, a properly given referral
will be well remembered. Among them, children with physiologically good listening skills
can perform such exercises without any difficulty. Such an approach to work provides a
basis for understanding group performance skills. The performance skills they acquired in
kindergarten will continue in children’s music schools. Students who are now participating
in an orchestra class are advised to perform the following exercises before teaching the
piece.

1) Tremolo the sound along with breathing in a curtain

Take four bars of 2/4 size, taken from the bar, and break them together teaching

2) Practice going from pp to ff for four beats in the same curtain make

3) The second exercise is the opposite ff-pp.
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4) The first of the third beat amplifying the sound from pp gradually turn off the sound
once it has contributed.

5) The first contribution is f, the second contribution is p.

Doing the exercises correctly will help you perform the dynamic characters that occur in
the melody. In the following lessons, the exercises are complicated to explain listening to
the orchestra group performance. Then it is necessary to pay attention to changes in the
method. For example, if the dutar players play four bars of eights, the rubab players will
play sixteen bars in these four bars. The goal is to understand that different playing
directions are played together to perform a piece.

Teachers who lead the orchestra should be familiar with conducting techniques. As a
result of the orchestra's inability to understand the direction of the sound, the direction of the
melody is lost between the general noise in the performance. Sound relationships are
broken.

Listening to each other in a group performance violates the laws required in an orchestral
performance because of the lack of a culture-specific attitude.

Interviews with Navoi music school leaders revealed a shortage of qualified staff. It is a
pity that our talented young men and women do not reach the cities where they were born,
raised and educated after graduating from the conservatory.

Everything that is being done is being done with the future of our growing children in
mind. We will achieve good results only if all officials contribute.

The state has renovated all children's music and art schools in the country, built new
buildings, provided them with material and technical base, all the necessary teaching aids
and instruments for the educational process. Students who are educated in such conditions,
of course, strive to achieve good results, to demonstrate their skills on a global scale. Of
course, passionate teachers also have a role to play in helping young people achieve high
results and become good musicians. It is no exaggeration to say that as long as we have such
well-educated and skilled teachers, we are guaranteed to produce skilled musicians and
knowledgeable teachers.

When teachers first give a word to a student who has come to learn an instrument, they
should be able to instill in him a love for that word, and then motivate them to grow up to be
good performers in that word. Not only sound education but his alertness and dedication too
are most required. A child coming to class for the first time can be attracted by playing
music that he knows well and that he likes. That's when the child quickly becomes interested
in playing his favorite music and begins to learn to play the instrument. Of course, in the
process of learning to play, special attention should be paid to the sitting position, right and
left hand movements, as much as possible in each lesson until you have mastered playing on
the instrument. The playing style of the instrument should be taught in a clear, fluent
manner. Because the knowledge acquired in primary education has a strong place in the
memory of the child.

When a new work is given, the work must be performed by the teacher, because if the
student is familiar with the tone of the work, this work will make a good impression on him.
When choosing a new piece in the elementary school of music school, it is necessary to give
melodies that will be quickly remembered. For example: “Yallama yorim”,
“Kug‘irchog‘im”, “Andijon polka”, “Tulpor” will give interest to the student, and if
possible, these works should be performed with a song. In the course of the lesson, the
teacher also performs large-format works that the student can later perform, which also
gives a unique result. In the process of teaching the student, taking into account his age, the
level of mastery of the lesson, the lesson will help the student not to get bored in the lesson,
to quickly master the work.

In the process of teaching to play the instrument, it is necessary to absorb the
performance through the note. Because a student who learns to play by note becomes
accustomed to teaching at home independently, and such an approach teaches the child to
prepare a lesson without getting bored, paying attention to the number of notes. When the
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student plays with a note, he learns that the work should be performed with attention to
numbers, alterations, dynamic characters. When explaining the playing style and methods of
the instrument, attention should be paid to the right hand, explaining to the reader how to
play the bars accurately, and how to play them without adding them together when moving
from one barcode to another. When teaching barcodes, it is important to be familiar with
their names, because even when performing other works, one can quickly understand what
kind of barcode is being used through such designations.

Polyphonic ensembles and orchestras in music and art schools also play an important
role in learning to play the instrument, and sitting in a group with their peers increases
students' interest in their own instrument and other instruments. Teaching the reader to read
the given works clearly, fluently through the notes, increases musical literacy. When
performing in ensembles and orchestras, it also increases the agility to pay attention to fluent
dynamic characters among their peers. Performing in concerts with ensembles and
orchestras also has the effect of suppressing the student's excitement and boosting their self-
confidence. Performing as an soloist with an orchestra develops in the student the ability to
hear his or her own instrument and orchestral performance, and to perform in harmony with
the orchestra.

In the reader, the quality of the instrument also affects its performance and sound. When
choosing a musical instrument for a student, it is necessary to consult with the teacher and
approach it based on the physical appearance of the child. The appearance of the instrument,
its fit into the hand of the reader, also has an effect on the child's affection for the
instrument. It should be noted that when playing the dutar, the position of the right hand can
be achieved by holding a mediator in the Kashgar rubab or a bow on the gijjak. Injuries to
the fingers of the right hand that occur after an incorrect playing style have an impact on the
student’s interest in the instrument and his or her playing skills. It is advisable for the
teacher to use his / her skills in preventing such situations and to conduct the lesson based
on the student’s interests.
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bnazooapss  npouszeedenusim 6blCOKO20 UCKYCCMBA UYel08eK Npuodwaemcs K Mupy
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Mup, a 3Hauum - CMAHOBUMCA CHOCOOHBIM 2nybdce pazodpamvcs 6 coOblmusx
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Abstract: one of the main tasks at the present stage in the field of the spiritual life of
Independent Uzbekistan is the comprehensive development of the younger generation. In the
complex formation of a harmoniously developed personality, an important place is occupied
by artistic and aesthetic education, which is inextricably linked with other important aspects
of the educational process.

Thanks to works of high art, a person joins the world of beauty, forms his aesthetic taste,
moral principles, learns the world, and therefore becomes able to understand more deeply
the events of the surrounding reality, to be an active member of society.

Keywords: music, art, harmony, process, occupation, task, perception, student.

VK 078

B scretndyeckoM BOCTIMTAaHWUU MOJIOAEKH Y30€KHCTaHa BaKHOE 3HAYCHHUE MPUHAIJICHKUT
y30€KCKOH HHCTPYMEHTAILHON MYy3bIKe, HMEIOIIed MHOTOBEKOBYIO HCTOpHIO. My3biKa
COITYTCTBOBAJIA Pa3HBIM 00CTOSITENBCTBAM JKU3HU Y30€KCKOT0 Hapoaa.

B uncrne mnpodeccHoHabHO-3HAUNMBIX  Ka4eCTB JIMYHOCTH YUMTENsT MY3bIKH Mbl  0CO0O
TIOTYEPKUBAECM HAOJIOIATeNIFHOCTh, YMEHHE M CIIOCOOHOCTB YYHTEISI TIPOHUKATh B IYIIICBHBIA MHp
yJanmxcs, aJeKBaTHO BOCTIPHHAMATH HMX YyBCTBA M MBICIA B MOMEHT BOCHPHUSTHS MY3BIKHL
Bocnpusitrie  mipenicTabisier co0oi OMHY W3 IICHTPAIBHBIX MPOOJIEM MY3BIKATBHOTO BOCIIHTAHHS
VUAIHAXCSL.

OIBITHBIA YUYWTENh TIO HE3HAYMTEIFHBIM BHEITHAM TIPOSIBIICHISIM - PEIUIMKAM, MUMHKE U
TIPOSIBJICHISIM TICHXOJIOTHYECKOTO COCTOSIHFSI YYAIIIETOCs - PafoCTH, TPYCTH, PABHOMYIINS - MOJKET
MPABIUIGHO TOHSITH JYIIEBHOE COCTOSHHE LIKOJIbHKKA. [109TOMy MMEHHO nepcenTiBHas HHpOpMaLIKs,
TIOCTYIIAIOIIIAsS TI0 «KaHATTy 00pPaTHOM CBSI3M» BO BPEMs BOCTIPHSITHSI MY3bIKH I BO BPEMS pacckasa o
Held, TaeT YUYUTeITI0 TOT MaTepyajl, KOTOPbIi HEOOXOMUM Uil PEryJsilMK  Y4eOHO-BOCITHTATEIBHOTO
nporiecca. [Icrxonormaeck MpaBIIEHO OIEHHBATH JIMIIIL KPAaTKOBPEMEHHBIE MePEeKIMBAHNS YIAIIAXCS
COBEPIIIEHHO HEOCTATOYHO Il MY3BIKAIBHBIX 3aHATHH. HeoOXomumo crcTeMaTidecKd TiTyOOKO
my4ath fereil. [lo3ToMy B cHCTeMy HOBBIX TTOAXONOB B PEIICHHM Y4eOHO-BOCITUTATEIBHBIX 337144
YUUTEIO MY3bIKH HEOOXOIMMO O0S3aTeNbHO BKIIFOUMTH €0 YMEHHE W CIIOCOOHOCTb H3ydarh
YUAIIHAXCHL.

U3 uctopru HaM U3BECTHO, YTO MY3bIKAJIGHBIC HHCTPYMEHTHI IIPOHUKITH B pa3HBIC CIIOH OOIIICCTRA,
TaK, B OBITY MACTYXOB 3By4all HHCTPYMEHT «JYyIIOH Haib», y MPO(PECCHOHATBHBIX MY3bIKAHTOB OBLT B
ToYeTe «TaHOyp», «CaToy», Ha «IoMOpaxX, B OCHOBHOM, WTPAIH HAPOIHBIC MY3bIKAHTHI-OAXIIIH,
COTIPOBO’KIAsi CBOE TIEHHME MY3BIKOH Pa3BUTHIX (opM, a yTap TIOMYyHrIT PACTIPOCTPAHEHNE B IOMAIITHEM
My3uIpoBaHun. Jlytap oOmagan MSTKAM, HEXHBIM, KaMEepHBIM TeMOpOM, 32 YTO OCOOSHHO
TIOJTFOOMIICS. MCTIOTHUTENNBHATIAM-KEHIIMHAM. [IpriueM OH HCHONB30Baicsl HE TOJBKO KaK COJBHBIHA
MHCTPYMEHT, HO 1 B KaYeCTBE aKKOMITAHEMEHTA TIPH TICHUH FUTH TAHI[AX.

3a rompl He3aBucumocTn B Y30€KHCTaHE 3HAYUTENBHO PACIIUPUIACH CETh JETCKUX
MY3BIKaTbHO-00pa30BaTEIBHBIX KON BaXHOCTh 3TOTO MEpONPHUATHS HECOMHEHHA, KaK H
TO, YTO JICTCKHE MY3BIKAIBHBIC IIKOJIBI CTaJdHM IICHTPAJbHBIM 3BEHOM B 3CTETUYECKOM
BOCIIUTAHUU JICTCH.
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He MeHbIIe pa3MbIIUIEHUH BBI3BIBAET U BECbMa CKPOMHOE KOJIMUYECTBO YYEHHUKOB,
3akanuuBaromux JJMIII no xiaccy HapoIHBIX HHCTPYMEHTOB.

ITonbITaeMcst BBIACHUTH MPUYMHBI TAKOTO IIOJIOKEHUS, MX, KaK HaM IpPEACTaBIAETCS,
HECKOJIBKO.

Bo-nepBbIxX, Ha TyXOBBIX MHCTPYMEHTAaX HE PEKOMEHAYETCS UTpaTh C PaHHUX JIET, UYTO
CBSI3aHO C (U3MUYECKUMH BO3MOXKHOCTSAMH peOeHka. KadecTBo ke HMHCTPYMEHTOB,
BBIITYCKAaEMBIX (paOpUKOH My3BIKaJIbHBIX HHCTPYMEHTOB, HE CIIOCOOCTBYET MacCOBOMY
00y4YeHHIO Ha HUX.

Bo-BTOpBIX, TH/DKaK 10 CTPOCHUIO M YCBOCHHIO CIIOXKHEE, YE€M IyTap, KaIlrapCKUi
py0ab, Tak Kak IOCIeIHHE MMEIOT (PUKCHPOBAaHHBIC JIAIKH, YTO 3HAYUTEIHHO YCIOXKHSET
OBJIa[ICHUE STUMHU HHCTPYMEHTAMH.

B-Tperbux, HekoTopble HMHCTpYyMeHTHl (py0ab mnpmma, nyrap Oac, THIDKAK aybT)
CUNTAIOTCS OPKECTPOBBIMH M B COJIbHOM HCIIOJHEHHH OHH YHOTPEOJIAIOTCS pexe, 4eM
JpyrHe.

B-ueTBepThIX, HEIB3s1 UTHOPUPOBATH U TOT (DaKT, YTO B LIKOJY HEPEIKO OTAAIOT AETEH,
y KOTOpPBIX HET HACTOAIIEr0o MHTepeca K My3bike. Kpome Toro, yactel ciy4dad, Korja
HayMHAIOT 00y4YaTh HAa MHCTPYMEHTE PEOCHKA, HE MMEIOIEro MY3bIKaJbHOTO CIyXa, YTO
Takke PaHO WIM TO3JHO HPUBOAWUT K IPEKPAICHHIO 3aHATHH. B cBsi3m ¢ stmm, mo-
BUINMOMY, CIIEyeT aKTHBHU3UPOBAaTh YPOKH MY3BIKH B 00IIE0Opa3oBaTENBbHBIX LIKONAX,
nbo nmaxxke neT 0e3 My3BIKAIBHOTO CIIyXa MOTYT MMETh XOPOIIMH MY3BIKAIBHBIH BKYC,
MepeUCHb W3MIOOJNCHHBIX MY3BIKAIBHBIX Ipon3BeAeHHH W T.4. MHade roBops, 3amava
3CTETHYECKOTO BOCIMTAHUS IOAPACTAIOUIETO IOKOJICHHS [OJDKHA IPOBOIMTHCS Ooiee
I[eJICHANPABIEHHO M HOCUTH IUIAHOBBIM XapakTep HE TOJNBKO B MY3BIKAJIBHBIX YYEOHBIX
3aBEJICHUSIX, HO U B IIIKOJIAaX 0011e00pa3oBaTeIbHbIX.

IlepBoHauyanpHOE 3HAKOMCTBO C JETHMM IOKAa3bIBAET, YTO UX YPOBEHb MY3BIKAJIBHOIO
pa3BuTHA pasnudeH. [leTH, mocemaniye JOMKOIbHbIE YIPEKICHHUS, MOTYT CIETh JOBOJIBHO
MHOT'0 TIECEH, OHHU MPOSBIAIOT )KUBOM HHTEpeC K My3bIKe. [leTH ke, BocIMTaBIINECs I0Ma,
MEHEe aKTHBHBI. YUYHUTENI0 BAXHO YYHMTHIBATH M MMETh B BHIY 3Ty PazHHUIly B YpOBHE
MY3BIKaJIbHOTO pa3BUTHSI M CTPEMHTHCS IPEOJIOJEBAaTh OTCTABAHHWE «CIA0OBIX» JETeH,
no6uThcs  3(GQPEKTUBHOCTH PE3yJNbTaTOB HX MY3BIKAJBLHOTO pa3BUTHS. OJTO BIIOJHE
BO3MOJKHO, TaK KaK 3aHSTHE 110 CHEHHAIBHOCTH ITPOBOANTCS HHIUBHAYAIBHO.

PesynbraTel HaOMOAEHWH MOKa3and, Y4TO IETH MECTHOW HAIMOHAJIBHOCTH B JETCKHX
MY3BIKaJbHBIX IIKOJIAX C OOJBIIMM HHTEPECOM OTHOCATCS K 00padoTKaM HapOIHBIX
MENOJNH M TIeCeH KOMIO3UTOPOB Y30ekucrana. [lostomy mpencraBisieTcss BO3MOXHBIM
HauuHATh OOydYeHHe JeTed cO 3HAKOMBIX M OJM3KMX MM HapOAHBIX MEJIOAWH. OTOT
MaTepHall MOXET CTaTh MpPEKpacHoil 0a30il ANMA M3yueHHs MY3BIKAIbHOTO SI3BIKA CBOETO
Hapoga. Kpome Toro, OH MOATOTOBUT TO4YBY A IEpexoja K MHOTOTOJOCHOMY
HCTIOJIHUTEIBCTBY.

3HaKOMCTBO JeTeii € My3BIKOM JApPYrHMX HapoOJOB TaKXkKe COACPKUT OoJbIIne
BOCTIMTATEIbHbIE BO3MOXHOCTH. CpaBHHBass y30eKCKHE HApOAHBIE MEJIOJUH  C
NPOM3BEACHUSMHU JPYTHX HapOJIOB, YdallHecs MOTYT IiIy0e IOHATh W IOYYBCTBOBATb
0COOCHHOCTH y30€KCKOH HAIIMOHAIBHON KYJBTYpbl, OLIYTHTh €€ KpacoTy, OOrarctBo u
BBIPA3UTEIBHOCTb. B TO k€ Bpems MpH NpPaBUIBHOM PYKOBOJCTBE CO CTOPOHBI Meaarora
JIeTH OBICTPO MONMYT M OLEHAT XyI0KECTBEHHBIE 0OCOOEHHOCTH MY3BIKH JIPYTHX HapoOJIOB, a
TaKXKe MUPOBOU KIaCCUKU.

He cnemyer Taxke 3a0bIBaTh, YTO W HEJOCTAaTKH B OOYUEHHHM Jerde 3aKpeIUIsioTcs B
panHeM Bospacte. IToaromy nenaror-myssikant JJMII HenocpeaCTBEHHO NOJIKEH JEpKaTh
CBS3b CO CHENHANUCTaMH y4eOHBIX 3aBEICHUH CPETHEr0 M BBHICIIETO 3BEHA, XOPOIIO 3HATh
0COOEHHOCTH JIETCKOTO TICHXO0()HU3NIECKOTO CTPOSHHS, JOMAIIHUE YCIIOBHS KU3HU YICHHUKA,
HUMETb TECHBIE CBSA3H C POTUTEISIMH.

I'maBHas 3amaua memarora-My3bIKaHTa, paOOTAIOLIETO C MOJPACTAIOIIUM ITOKOJICHHEM,
3aKJII0YAeTCsl B BOCIUTAHUU Yy YUYEHHKOB BBICOKOIO AYXOBHOIO HHTENIEKTa. (st 3Toro
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negarory HeoOXOIMMO CaMOMYy HMETh Pa3HOCTOPOHHEE XYIOXKECTBEHHOE OOpa3oBaHME,
CJIE/IyeT CUCTEMaTHIECKH paboTaTh Ha/l COOO0M, COBEpPIICHCTBOBATH CBOM 3HAHMSI.

B VY30ekucrane OmaromaTHyI0 TIOYBY MJIsl BOCIHTAHUS JIIOOBH K IEHHOCTSIM
HallMOHAJILHOTO MCKYCCTBAa MOXKET CBITpaTh BCECTOPOHHSS IpomaraHjga oOydeHHs Ha
HapOJHBIX MHCTPYMEHTaxX. VIMEHHO B 3TOM HalpaBJICHUH, KaK Ka)KeTCsl, 3aJI0’KEHbI OoraTbie
BO3MOXKHOCTH ~COBEPLICHCTBOBAHUS JIMYHOCTH, €€ TapMOHHYHOTO pa3BUTHA. Poib
y30eKCKUX HapOAHBIX HHCTPYMEHTOB B JCTETHYECKOM BOCIIHMTAHUH IIOJPACTAIOIIETO
HIOKOJICHHS OTPOMHA, HO BIIEPENH €Ie MPEACTOUT HeManas padoTa. AKTHBU3ALM HHTEpeca
K 3TOH MpobiieMe — 3aJI0T YCHEITHOTO €€ PeICHHs B OyayIeM.
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Abstract: in creative activity Shostakovich it is important place occupies the form to
Preludes and Fugues, absorbed by russian national music. Its modulation and kontrapunkt
acceptance differed from polyphonic compositions Bach. In average parts polyphonic
product Shostakovich is obviously stalked use density meccumyp register and their location
at the top, medium and adown.

Shostakovich's work reflects deeply vital and important worldview concepts, the complex
world of human experiences, his dreams, striving for enlightenment and improving his
artistic maturity.

Keywords: composer, cello, orchestra, quartette, fugue.
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Xoooicaesa Pysubu Maouesna - u.o. npogheccopa,
Kagheopa uchornumenscmea Ha HapOOHbIX UHCMPYMEHMAXx,
Tocyoapcmesennas xoncepsamopus Ysbexucmana, . Tawkenm. Pecnybnuxa Y30exucman

Annomauyusn: ¢ meopuecmse Lllocmaxosuua sasicnoe mecmo 3anumaiom gopmet [lpenoouu
u Dyeu, enumannvlie PYCCKOU HAYUOHATLHOU MY3biKoU. Ceoumu MOOYIAYUOHHLIMU U
KOHMPANYHKMUPHbIMU NPUEMAMU  OMIUYAACS, Om NoAugpoHuyeckux codunenutl baxa. B
Cpeonux yacmsax noaugoununeckux npouzeedenuti Lllocmakosuua 56HO NPOCLEHCUBAENCSL
UCNONb308AHUE NIOMHOCTIU MECCUMYP Pe2UCHPO8 U UX PACHOLOJCEHUE BBEPXY, CepeOute U
BHU3Y.

B meopuecmse  [llocmaxosuua ompasiceHvl — 2IYOOKO — JICUSHEHHble U BAJICHbLE
MUPOBO33PEHUECKUE KOHYENYUU, CIONCHBIIL MUP YeI0BEUECKUX NEPENCUBAHUL, €20 Medmbl,
cmpemaeHUs K NPOCEEMAEHUIO U COBEPULEHCIMBOBANUIO €20 XYO0HCECMBEHHOU 3PeNOCMU.
Knrwouesvie cnosa: komnosumop, uoion4eis, opkecmp, keapmem, gyea.
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Shostakovich covered almost all musical genres of composition. In particular, he created
works of world importance in the field of symphonic, chamber, vocal music and musical
theater (opera, ballet, operetta, film music). In particular, 15 symphonies (1925-1971),
operas "Nose" (1930) and "Katerina Izmaylova" (1934, 2nd edition 1956), ballets such as
"Golden Age" (1930), "Bolt" (1931), 15 quartets ( 1938-1974), concerts for violin, viola,
cello and orchestra (1933-1967), sonatas, polyphonic series of 24 preludes and fugues
(1951) and others. Admittedly, the impact of the work of the world-famous composer on the
foreign music of the twentieth century is enormous and varied.

Some composers rely on the ideas of Shostakovich’s work, while others use his
orchestration techniques or developmental forms and techniques. There are many examples
of this. There is no doubt that Shostakovich's positive influence on world music will grow
over time.

Consequently, Shostakovich continues the tradition of great polyphonic masters such as
Bach, Glinka, Taneeva in his "24 Preludes and Fugue Series". Written for piano, the series
was written between 1950-51 and was performed in Leipzig on the anniversary of Bach. A.
Rimskim-Korsakov and P. I. Continuing the tradition of Tchaikovsky, he realized the idea
of creating a series in the polyphonic genre. D. Shostakovich notes that in this collection,
first of all, unlike Bach's HTK, he presents not only a whole series, but also a series of
ideologically interconnected melodies.

An important aspect of Shostakovich's "24 Preludes and Fugue Series" is that it was
created as a continuation of a tradition for the first time 200 years after the death of the great
German composer 1.S. Bach, bringing the fugue genre to a new level, which is losing its
significance in the twentieth century. In addition, while Bach included some of the fugues
he created throughout his life in the HTK and created them in a special polyphonic genre,
Shostakovich managed to create this polyphonic series in a very short time.

They also occupy a worthy place in concert and pedagogical practice along with HTK in
a very short period of time. After all, Shostakovich's works, as he himself noted, have
become important not only as a set of polyphonic exercises, but also as works of deep
content and rich in ideas in our time.

LS. As for Bach’s influence on Shostakovich, Shostakovich not only continues his
polyphonic traditions that developed in the post-Bach period, but also recreates polyphonic
styles that have been marginalized by musical practice in modern conditions. Shostakovich
also made effective use of the Bach period, (as mentioned above) certain preludes
(introductions) and certain intonations that formed the basis of the fugues.

Shostakovich also expresses his preludes and fugues in various texture and fret
variations. Another interesting aspect is that all of its preludes are revealed by the tonic’s
full trio walks.

In short, in this cycle Shostakovich innovates the ideological and philosophical content
of the fugue genre and renews it artistically. Thus, the ideological content is the basis for the
emergence of the form, which includes the conditions and conditions of a particular
intonation environment for the method of development. In addition, the description of the
topics takes on a wider scope, and there are a number of changes in terms of intonation and
tonality.

The general structure of Shostakovich's fugues also differs in many respects from Bach's.
The reprises, clearly formed with the obligatory embossing of the thematic material revealed
in Shostakovich’s fugues, attract attention. The reprise in Shostakovich’s fugues is a
comprehensive part of the form and is usually the central culmination of the most active
thematic development.

Elements of violent polyphony appear, the number of events in the form of violent
figuration of the folk-variational type increases, and other features characteristic of
"Russian" music appear.
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Shostakovich's fugues in the set in question have a clear structure. Their form usually
consists of three parts - expositional, elaborate and reprizable. The expositional parts of
Shostakovich's fugues are distinguished by melodic plastic expressiveness, which is not
counterintuitive. In this case, the subject will have the most organic development.

It should be noted that at the beginning of the middle sections of the fugues,
Shostakovich approaches harmony in more than one scheme: i.e., the parallel structure, its
dominance, and its sub-dominance.

After thematic transitions in long lines, an organ-related point is often established in the
dominance of the main melody, which brings the subject closer to the repetitive tone.

In Shostakovich fugues, the interludes are mainly located in the more middle parts of the
form. The largest interlude is placed in front of more reprisals.

In general, Shostakovich fugues are quite "classic". They are based on a rich heritage
developed throughout the development path, through application in practice.

In the fa-minor fugue with Russian tones and a wide theme, we can find an unusual use
of the ‘bush’ harmony: the combination of unison and quartet-quintet is very much in
keeping with the character of the theme.

The level of ‘improvisation’ in the preludes (compared to not only Bach but also List,
Frank and others) is much lower, while the constructive start is stronger. In some cases, this
is clearly manifested. Preludes have both three-part, "true" variation, and sonatism;
constructive clarity distinguishes °dialogic’ prilidia. Nevertheless, at the level of the
"rational composition" of the (constructive moment), the preludes are not equal to the
fugues, but only have a tendency to converge.

Shostakovich's preludes connect with the fugue not only through the emotional
environment, but also through the correct intonation - thematic similarity. The prelude and
fugue in it are a single and holistic dramatic whole.

Shostakovich’s preludes are more than just a fugue meaningful contrast and emotional
predicate, an emotional and sound setting. This is the “beginning of the movement” and the
intonation of the “question” that is thought out and solved in the fugue. The prelude itself is
not a dramatic finished work. Almost every prelude is completed by an unfinished cadence.
In some cases, the composer completely abandons the incomplete cadence in the tonic
(prelude Ne 3, sol major and Ne 13, sol diez minor). All this suggests that Shostakovich
interpreted prelude and fugue as a contrast-component form.

In Shostakovich, there are two main methods of prelude intonation and fugue
approximation. The first is that the subject of the fugue is located in the initial intonations of
the prelude to the intonation structure; the second is that in the process of development, the
intonation that results from the development of a new but whole prelude moves smoothly
towards the end of the prelude, and it then becomes the core of the fugue theme.

The use of national themes, expressive cantilena, rhythmic acuity, brightness of artistic
temperament - all this poses interesting performing tasks for the musician, associated with
the search for national color and the technical embodiment of images. The problem of
identifying national-mental indicators exists in any form and kind of creativity, especially
since the formal indicators of the national do not cover the essence of the given subject,
touching upon the ideal psychological manifestations of the individual and the collective
subject of nations-ethnic groups [1, 110].

In conclusion, the collection of Prelude and Fugue in Shostakovich's work differs from
the Bach cycle in that it is written in the spirit of Russian nationalism, with modulation and
counterpoint developments. In the middle parts of Shostakovich's polyphonic works,
developments are not developed in the imitation-counterpoint texture. It often has expanded
or dense tessitural registers, as well as high, medium, and low altitudes.
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Abstract: thirtieth years XX age in histories of the uzbek music culture were time of the
generation of the professional music genres: operas, symphonies, poems, chamber
ensemble. Origin of these genres to occur on ground of the public music. In their formation
plays the important role an use the artistic experience other folk, in particular russian
music. The process mutual penetration artistic tradition of the miscellaneous folk generates
in creative practical person composer row of the sharp problems. Central of them — a quest
such harmonic, pholiphonic, orchestral facilities, which answered typical particularity
national music tradition.

Much impressive on pleat of its nature A.F.Kozlovskiy, quickly absorbs all that is connected
with new situation for it. He with rapture sinks in the world public art and rumour his as it
were absorbs the typical intonations of the uzbek music. He adored the beauty public dance,
wealth of the paints and concinnity national ornament line.

Keywords: musician, composer, art, creative activity, timbre, tune, rhythm, tradition.

IIEHHI)II71 OPAT'MEHT MY3bIKH JJI51 MY3BIKAJIBHOI'O
INEJIEBPA Y3BEKNCTAHA
Xomxkaesa P.M.

Xoooicaesa Pysubu Maouesna - u.o. npogpeccopa,
Kageopa ucnornumenscmea Ha HapOOHbIX UHCIPYMEHMAX,
Tocyoapcmeennas koncepsamopus Y36exucmana, 2. Tawkenm. Pecnybauxa Yzbexucman

Annomayusn: mpuoyamole 20061 XX 6exka 6 ucmopuu y30eKCKOU MY3bIKAAbHOU KYIbM)ypbl
ObLIU  6peMEHEM  3apPOdANCOeHUsI  NPOPECCUOHATIbHBIX  MY3bIKAIbHBIX — JHCAHPOS: ONnepbl,
CUMDOHUY, NOIMbL, KAMEPHO20 aAHCAMONA. BosHuxkHoGeHue smux Jdcanpos npoucxooum Ha
nouge HApOOHOU MY3blKU. B uUX CmMano@ieHuu uepaem AdNCHYI0 pPOlb UCHOLb308AHUE
XPOOIHCECMBEHHO20 ONbIMA OPY2UX HAPOO08, 8 YACMHOCMU pycckol mysviku. I[Ipoyecc
63AUMONPOHUKHOBEHUSL  XYOO0NCECMBEHHbIX MPAOUYUL PA3HBIX HAPOOO8 NOpodHcOaem 6
MBOPUECKOU NpaKmuKe KOMHO3UMOPOE8 psid OCmpulx npobiem. Llemmpanvhas us wux —
HOUCKU MAKUX 2APMOHUHECKUX, NOAUPOHUYECKUX, OPKECMPOGbIX CPeOCm8, KOmopbie
omeeyanu 6vl XapaKkmepHbIM 0COOEHHOCMAM HAYUOHATILHBIX MY3bIKATbHbIX MPAOUYUIL.
Ouenv eneyamaumenvHulli no ckaady cegoeil uamypvi A.D. Kosznosckutl, 6vicmpo
enumvleéaem 8ce, YmMo C8A3AHO C HOB0U O01a He2o obcmaHogkou. OH ¢ ynoeHuem
RO2PYACACMCSL 8 MUP HAPOOHO20 UCKYCCMBA U CIYX €20 KaK Obl 6NUMbLEAem XapaKmepHbie
uHmonayuu  y3oexckou Mysviku. OH  60CXUWANCS  KPACOMOU HAPOOHO20 MAHYA,
002amcmeom Kpacox u UAUeCcmeoM JTUHULL HAYUOHATbHO20 OPHAMEHMA.
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Alexander Fedorovich Kozlovsky is one of those Russian musicians whose creative path
is associated with the development and formation of the new musical art of Uzbekistan. By
the time of his arrival in Tashkent, he already had extensive experience in creative work and
was a well-established composer with his aesthetic views and sympathies. But the
impressions of Uzbekistan with its rapidly unfolding construction of a new life, with its
ancient and distinctive cultural traditions, peculiar forms of art, nature unusual for a
European, had a very strong impact on the young musician, that all his previous experience
became, as it were, preparation for new creative work. in Uzbekistan.

In his compositions, Aleksey Fedorovich was an outstanding master of the orchestra. He
was his poet and painter. But he was not only a colorist. His orchestral palette was rich and
extremely diverse. It contained joyfully festive colors, as in the suite "Lola" (Spring Festival
of Tulips), and colors for expressing lyrical states and dramatic collisions, as in the opera
"Ulugbek", and colors for expressing longing and many-sidedness in the symphonic poem
"Tanovar ", and harsh colors for the poem" After Reading Aini ", where the image of
Architecture and the longest theme, unique on. tensions come to a powerful climax. From a
large orchestra to small emergency ensembles, there is always an inimitable ingenuity,
sophistication and originality peculiar to him alone. His orchestra cannot be confused with
anyone else. Having used the word ingenuity, I put into this word not the head, invented
ingenuity, but the natural property of his talent, which comes from the feeling of music.

There was practically no piece written by an Uzbek composer that Aleksey Fedorovich
did not play, introducing the audience to him. He never played or promoted his own
compositions. I played them only when others demanded it. He considered it indecent and
unintelligent to play himself, taking advantage of his position as the master of the orchestra.
Usually he played and recorded his works in Moscow with the Bolshoi Symphony Orchestra
of the All-Union Radio and Television. The artists of this orchestra treated him very warmly
as a composer and conductor. They loved to play under his direction, and when he recorded
fragments from his ballet "Tanovar" with them, they applauded him after each number.

The variety of emotional content, the richness of timbres, the originality of the melody
and rhythm of Uzbek music attracted the attention of the Russian composer. In the
unexpectedly opened A. Kozlovsky saw rich opportunities for the professional development
of national music. And this decided the fate of the composer: he stayed to live and work in
Uzbekistan.

For almost half a century of work in Uzbekistan, A.F. Kozlovsky created various
compositions: operas, musical dramas, symphonic, vocal and chamber works. All of them
are in one way or another related to the theme, images of the traditional art of Uzbekistan.

The scores by A.F. Kozlovsky, written for a female voice accompanied by a symphony
orchestra, were very popular. After the "Lola" suite, the composer turns to arrangements of
folk songs. When writing them, the composer used the melodies of the popular songs
“Tanovar”, “Uzgancha” (“Uzbek”), “Gul'uz uzra” (“On a beautiful face”) and “Figon”
(“Crying”).

These works were the first experiments in the processing of Uzbek folklore by A.F.
Kozlovsky, who arrived in Tashkent in 1934, shortly after graduating from the Kiev
Conservatory. All four scores appeared in 1938. They were preceded by a two-year work on
the study of Uzbek folk art, active getting used to the musical and intonational world, new
for the composer. He draws melodic material from his notebooks. He is most attracted by
the images of beautiful Fergana folk songs with their graceful plasticity and flexible
danceable movement. Kozlovsky works with great enthusiasm, striving to find harmonic
and orchestral means that correspond to the character, well, to the intonational fold of Uzbek
music.
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Genuine love for the arts of the Uzbek people, deep comprehension of the characteristic
features of the national melos affected the early scores of A.F. Kozlovsky. Their form is so
developed, their texture is sophisticated and colorful, the role of the symphony orchestra is
so great that they are perceived as genuine vocal and symphonic poems. In the prevailing
folk melodies performed by the dutar - the mournful "Tanovor", the plastically flexible,
graceful "Uzgancha", in the light, lyrical "Gul'uz Uzra" and the tragic - "Figon" - the
composer felt the richest possibilities of symphonic development.

Typical features of Fergana folklore are concentrated in "Tanovar", an extremely popular
lyric song in Uzbekistan. Unhurried development of the melody, tense ups and downs give
way to soft, smooth declines. The whimsical syncopation of the rhythmic pattern, the
expressiveness of wide chants at the moments of ascent and tired intonations of "sigh" in the
store, repetitions of melodic constructions that complete each new section and give the
whole form a special wholeness - everything is subordinated to the identification of a poetic
image of love languor, covered with quiet and gentle sadness, the image embodied in the
verses of a folk song and received a deep transformation in its music.

Harmonizing this wonderful example of folk art, A. Kozlovsky strove to preserve the
modal originality of the song. The Phrygian mode, in which "Tanovar" is composed, is
characterized by pronounced downward gravitations, and the composer used mainly
subdominant chords. This is evidenced by the beginning of the orchestral introduction.

The instability of the II, III, IV, VII stages characteristic of Uzbek folk music also finds
refraction in the harmony of "Tanovar". Such techniques lead to the expansion of the
expressive means of harmony, enrich it with elements of folk modes.

In the instrumentation of the poem, the composer proceeds from the possibilities of
polyphonic development inherent in folk Uzbek music. Using characteristic tunes, melodic
turns, A. Kozlovsky introduces echoes, contrasting voices, imitations into the score. From
time to time there is a kind of blowing of the singer - the soloist and one of the instruments
of the orchestra, canonically entering with the same theme (for example: the bassoon
holding a slightly changed theme "Tanovar", which is contrapuntally connected with the
melody of the vocal part).

Percussion instruments (timpani, drums of several types, triangle, cymbals, tambourine,
nagora) occupy a significant place in the score.

The folk song "Tanovar" became such a charm in music for Alexei Fedorovich.
Recorded from Halima Nasyrova, shortly after her arrival in Tashkent, she formed the basis
for a piece for voice and orchestra, which she performed for the first time on the concert
stage. She sang seven versions of this song to A. Kozlovsky. Of these, he chose several
measures of the grain of this melody and created his own "Tanovar", which was later
declared a folk one. Tanovar is a song about a dream, about unfulfilled love, it is full of love
yearning. Only women sing it. For years she lived in the composer's soul, lived until, many
time later, in a fit of inspiration, he suddenly wrote his symphonic poem "Tanovar".
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Abstract: music record maxoma realizable in european pulsing system the most most
important history event, not only in progress most phenomenas, but also in cultural life of
the Uzbekistan. First, music record on the part of V.A. Uspenskiy from great musician
Buhary was conducted on place in 1922-1923, in thumb moreover, more steep, moment to
histories. During breaking the ancient abutments of the traditional culture, including music.
For receivership music tradition value of the current moment in that that in this time else
veins great metres, carriers — a keepers his tradition Ota Jalol (1845-1928) and Ota Giyos
(1852-1926). Only they could be a reliable information in moving sgyuaweil to models
MonymenmanvHo2o music code in music text, for conservation his future generations.
Keywords: makom, musician, record, national, art, scientist, harmony, rhythm.

O HOTHBIX 3AIINCSAX B. YCIIEHCKOI'O B Y3BEKUCTAHE
Hxpamos U.HU.

HUxpamos Unvxam Hnoeamosuy - u.o. npogeccopa,
Kagheopa uchornumenscmea Ha HAPOOHbIX UHCIMPYMEHMAX,
Tocyoapcmeennasn koncepsamopus Ysoexucmana, e. Tawxenm, Pecnybauka Y36exucman

Annomayusa: HomHas  3anucb  NPOPecCUOHANLHOU  MY3bIKU,  OCYWECMBIeHHAs 6
e8ponelicKoll MaxKmogou cucmeme, - 8adxCHeliuee UCMOpuyeckoe cobvimue He MONbKO 8
npoyecce pa3gumus camozo A61eHUs, HO U 8 KYIbMypHoU xcusHu Y3bexucmana. Bo-nepsbix,
HOmHas 3anuct co cmopousvl B.A. Ycnenckoco om eenukux mysvikanmoe byxapwoi
nposoounace Ha mecme 6 1922-1923 200v1, 6 nosopommusviil, npuyem, Gecoma Kpymot,
MomeHm ucmopuu. Bo epemsi TOMKU 8eKOBbIX yCMoes mMpaouyuOHHOU KYIbmypbl, 8 MoM
yucie u My3wlKANbHOU. Il NpeeMCm8eHHOCMU MY3bIKAIbHbIX Mpaouyull 3HAYUMOCHD
meKywe20 MOMEHMA 8 MOM, YMO 8 MO 8PeMs ewje HCUIU BelUKUe MIMPblL, HOCUMENU —
Xpanumenu e20 mMHoeosekosvix mpaouyuti Oma [Jocanon (1845-1928) u Oma Tusc (1852-
1926). Tonvko onu moenu Oblmb HAOEHCHHIMU UHDOPMAMOPAMU 8 NepeHeceHul 38yuaiyel
MoOenu MOHYMEHMANbHO20 MY3bIKANbHO20 C800d 8 HOMHbIY MEeKCm, Ol COXPAHEHUs e20
0y0yuWUM NOKONEHUAM.

Knrwouesvie cnosa: maxom, My3vlKanm, 3anuco, HAYUOHANbHASA, UCKYCCMEO, VYeHbll, 1ao,
PUMM.
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For the implementation of this historic mission, that is, for the creation of a qualified
musical notation, the necessary conditions were created. For at the head of the newly formed
state - the Bukhara People's Socialist Republic, was a great patron of national spiritual
values and a fan of art Fayzulla Khadzhaev (1896-1938), and the Minister of Education was
the great scientist and humanist of his time Abdurauf Fitrat (1886-1938). Fitrat was deeply
aware of the role and significance of Shashmakom for the further development of national
culture in general and musical art in particular. As a scientist, he was soberly aware of the
importance of the current moment: Ota Jalol and Ota Giyas were in old age, and the younger
generation of masters could not imagine such a unique phenomenon as Shashmakom, in the
face of history. Therefore, as a patriot and statesman, he was in a hurry to document from
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these living carriers. Fitrat did his best to create the necessary conditions and personally
supervised the progress of the musical notation itself and its publication. Therefore, the
work begun in Bukhara in 1922 on recording Shashmakom was completed by its publication
in Moscow in 1924, at the end of the abolition of the Bukhara People's Socialist Republic
[1]. If the work was delayed for some time, then Shashmakom could remain unpublished.
Already in 1923, discussions began in the Government of Bukhara about the expediency of
this action, and accusations of wasting public funds fell on Fitrat.

Thirdly, and this is perhaps the most important moment, all the work was carried out by
the great musician - ethnographer of his time, Viktor Alexandrovich Uspensky (1879-1949).
The musical collection "Shashmakom" is the most important musical document of the era,
which is difficult to find an analogy. VA Uspensky is a high-class professional, a graduate
of the St. Petersburg Conservatory, infinitely in love with the musical treasures of Central /
Central Asia. For him, creative interests were above all, he did not think about any fame and
profit. On the contrary, leaving for Bukhara, he even risked his failing health.

It is known that any musical notation of musical compositions is a text, that is, a system
of conventional signs, arranged according to the rules of this science. There are three such
basic rules in Shashmakom - these are the laws of its modal, rhythmic and compositional
structure. V.A. Uspensky, possessing a phenomenal musical memory, in general, without
having any solid theoretical knowledge about makom (then they simply had nowhere to take
the Russian ethnographer), thanks to his common sense and great intellectual potential, was
able to correctly understand the subject of study, on to grasp the logic of modal, rhythmic
and compositional structure. Today, getting acquainted with the musical texts of V.A.
Uspensky, one can only be surprised at their professional quality and how he navigated the
most complex modal, rhythmic and compositional constructions of the magoms.

Of course, from the standpoint of modern magqomology, one can see some omissions in
the collection of V.A. Uspensky. For example, to complain that there are no verbal texts in
the vocal parts. Or that the general set is not presented in full, but only the so-called "main
canonical core of Shashmaqom" is recorded. These arguments are pertinent, but again only
from the standpoint of today.

Scholars, on the other hand, have tried to sort out the myths, narrations, and narrations
that have become ingrained in the nation's memory and to give them a scientific order.
Therefore, in order to investigate the treasure like Shashmaqom, to write its musical texts
and thus to "formalize" it, the work was carried out in collaboration with a leading figure in
the field of ethnography V.Uspensky.

However, in our opinion, it is much more important that the music text itself, in the
presented volume, is so reliable and convincing in its scientific and analytical qualities that
it causes only delight and surprise. At one time, V.A. Uspensky was called a musician-
ethnographer. And ethnography was then considered the mother of all sciences and sound,
scientifically reasoned information extracted from the depths of the people's memory was
very much appreciated in the world of science. The ethnographer has always remained
faithful to these ideals and introduced information into scientific use only after careful
verification. Based on this postulate, Shashmakom wrote down notes, constantly checking
the text with the versions of Ota Jalol and Ota Giyas, while not adding anything from
himself. Even in terms and names of parts, he tried to preserve the primary basis, refraining
from arbitrary interpretations of their meanings and the use of European analogies.
Therefore, a solid material was obtained, very valuable for subsequent scientific research.

Of course, V.A. Uspensky's writings cannot be considered as absolutely flawless as any
note texts. On this delicate issue it is possible to speak about deviations from some of the
priority laws of musical ethnography, for example, that the branches of the second group of
Shashmaqom were not included in the collection, or that the lyrics of the songs were not
recorded. Given the general situation, it would be more accurate to see them in place of the
deficiencies caused by reluctance.
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V. Uspensky called Shashmaqom "Six Musical Epics" in Europe. For example,
"Alpomish", "Gorogly" and others. It is also possible that such a naming occurred under the
influence of his observations with Fitrat. In any case, Fitrat takes a bolder step - making the
status quo a novel. This is not in vain, of course. Let us recall that in 1926, the first Uzbek
novel by Abdullo Qodiri, "Last Days" was published! During this period, such
enlightenment was needed by both enlighteners. Because it was a time when Eastern
musical thought was going to the world on the example of Uzbek classical music.

At the time of V.A. Uspensky, of course, there was still no division of methods. But in
any case, the materials obtained from living primary sources - from the carriers of
Shashmaqom themselves - remained as a professionally recorded fact of history. The early
maqomological research of the musician-ethnographer is characterized by the same
scientifically reasoned basis. The scientific views presented in it in many respects and today
retain their relevance, primarily due to the ethnographic orientation and insight of the living
practice of being maqoms. The article examines three historical varieties of the genre,
entitled Makoms of Bukhara, Makoms of Khorezm and Makoms of Turkistan (in the current
terminology, Makom melodies of Fergana and Tashkent).

The most valuable, in our opinion, in the judgments of V.A. Uspensky is that they are
not excessively theoretical. The scientist is in no hurry to make large generalizations
outright and refrains from groundless theoretical abstractions. As an archaeologist working
on ancient artifacts, he studies the primary material as deeply as possible. At the same time,
he is very delicate with words and expressions used by the native speakers themselves. For
example, keeping the key concept "poppy", he next uses the expression "musical poem", in
fact, very apt. Shashmak calls "six musical poems". However, it should be noted that the
scientist does not replace the term “poppy” with “musical poem”. Although in the context of
the whole both expressions are preserved as synonyms, the phrase “musical poem” is used
only in order to be understandable to the Russian-speaking reader.
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Abstract: in the twentieth century, due to the change in the social basis of the functioning of
classical music, the dividing line between the strictly canonized modal system of the Root
Shashmakom and the free zone of the mode of formation of Shubach is erased.
Consequently, the carriers themselves and Fitrat, as a scientist-analyst, who took up his
scientific description of Shashmaqom, began to consider it as a single set, without dividing
into elite and democratic strata. However, from the point of view of modern scientific
classification and a deeper study of the internal connections of various forms of magqom (Six
and a half magoms and Dutar maqoms of Khorezm, Fergana-Tashkent maqom melodies),
two genre consideration of the Bukhara Shashmagom with a gradation of the modal basis
into systematic and non-systematic, seems to be more appropriate.
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VIK 078

B cBsi3u ¢ muddepennmanueit nagoroir ocHoBsl LllamMakomMa Ha CHCTEMATHYCCKUE U HE
cucTeMaTHyeckue, odpamiaer Ha cebe BHUMaHUE ¥ 0003HAYCHUS )KaHPOBO-CTHIMCTHYECKUX
HalpaBlIeHUIl BHYTPH MaKOMHOTO IIEJOTr0: MHCTPYMEHTAIBbHYIO (MYIIKHJIOT), BOKQJIBHYIO
(nacp) u TtaHueBanmbHyl0 (ydap) coepsl. durtpar nux 0000IIEHHO Ha3bIBaeT «OYTOK»
(OykBanbpHO «BETBB»). Jlymaercsi, 4TO M B 3TOM IIOHATHH, KOTOPOE, K COKaJICHHIO, HE
MPYKIIIOCH B MOCIEAYIOIISH HaydHOH NMPAaKTHKeE, Ha HAII B3IJISA UMEETCsl OOJIBIION PEe30H.

B Tamxentre u ®eprane E.PomanoBckas Bmecte ¢ Xadueit MyxamMmenoBoi (KeHa
Wnpsica AxbapoBa — yueHHKa B.YcneHckoro) 3amiceiBana >KEHCKHA (POTBKIOP M TIECHA W3
HOBOW KOJIXO3HOM >ku3HH. [Ipu 3TOM yueHuk B. YcneHckoro, emie Mojo10il 1 HEONBITHBIHI
Mmy3bikoBenr M. AxOapoB, 3aHMMalCsi OPTraHM3ALMOHHBIMH BOIPOCAMH M  3aIHCHIO
BepOaJBHBIX TEKCTOB IeceH H MakoMoB. E.PomaHOBCkas B Hayane My3BIKaJIbHO-
ATHOrpaUYECKON JIESTEIBHOCTH ellle He MMeJa OOJIBIIOro ONbITa M MPO(ECCHOHATBHBIX
HaBBIKOB, Kak B. VYcnenckuii u 3arpygHsulack € XOJy 3alMChIBaTh O3BYYEHHOE
MIPOM3BE/ICHUE.

DaKTHYECKH, HHCTPYMEHTAIbHBIE U BOKAJBHBIE CEepbl BHYTPH MAaKOMHOTO IIEJIOTO HE
HaxXoIATCS B OTHOIIGHISIX pAda, a OTYETIMBO MPEJCTABISAIOTCS OTHOCHTENBHO
CaMOCTOSATENbHBIMU >KaHPOBBIMH C()epaMu OJHOTO MaKOMHOTO IMKJIAa HAa OCHOBE EJMHOW
nanoBoi cucreMbl. To ecTh, MAKOM — OJIHA JIQJI0Basi CUCTEMa, a (OPMBI MPOSIBICHUS €TO
COCTaBHBIX YacTed pa3Hble: MHCTPYMEHTalbHas, BOKallbHAas W TaHLeBadbHas. IlocnenHss
cama 110 cebe Toke OblTa MHOTO4acTHOH.

B orHomennn ydapos, dutpaTr Takke aenaeT BecbMa Ba)XHYIO OTOBOPKY O TOM, YTO
(¢opMa 3TOHf BETBM B IIENIOM HOCHUT OTKPHITHIH xapakrep. OgHako, B HOBBIX (hopmax
[MMammakoma, n3-32 W3MEHEHHS COIMAJBHBIX YCIOBHH OBITOBAaHUS M PAaCHpPOCTPAHEHUS
MakoMOB B Y30ekuctane u TaJKMKUCTaHe, TJIaBHBIM 00pa3oM, MOCPEACTBOM PajHo,
3peNUIIHO-TaHIIeBaJIbHASA (OpPMa CTAJO MPENeNbHO CYKCHHON M MAaKOMHBIE IHKJIBI CTAJN
3aBepIiaTh OJHOH BOKAJIBHO-WHCTPYMEHTAJIBHOM dYacThio — Yydap TaHIEBAIHLHOTO
xapaktepa, 6e3 TaHIIEB.

TakoBa B 00mMX deprax KOHLENIMs IeinocTHoro mnonuManus [lamvakoma,
n3noxkeHHass B kHure @urpara. Ha nHam B3rasn, nomuMo Tiryookoro ¢uiocodeko-

105



TEOPETHYECKOTO OCMBICIICHHSI TpEAMEeTa, OHa SIBISETCS W YOEAUTENbHBIM IPHUMEPOM
HAy4YHO-apT'yMEHTHUPOBAHHOM XapaKTePUCTUKU PEaNbHON MPAaKTUKU.

E. PomanoBckast u M. AxbapoB 3amucbiBasim TaHOypHble MakoMbl OoT MaTsky0a
XapparoBa Ha rpaMMO(OH C BOCKOBBIMH BaJMKaMH. KadecTBO XpaHEHHS  3BYKOBBIX
JIOPO’KEK B HHUX OBIJIO JOBOJNBHO cinaboe. A pacmmdpoBka TpeOoBasa MHOTOKPAaTHOTO
MPOKPYIHBaHUA 3THX 3amuceid. CrenoBaTeNbHO, BaMKH OBICTPO BRIXOAWIN U3 cTpos. Ilo
YCTHBIM BOCTIOMHHaHUSIM M. AxOGapoBa, BCKOpe BalMKH IIPUILIH BOOOIIE B HETOAHOCTh H
OBLTH yTUIN3UPOBAHBI.

W3nauanbHO OBUIO HM3BECTHO, YTO IIEH3ypa HE MPONMYCTHT BepOasbHBIE TEKCTHI
BOKAJILHBIX dacTell cyduiickoro tonka. [Tostomy, xak u y B. Ycnenckoro B pabore Hapg
Bbyxapckum IllamMakoMoM, Kypc OBUT B3AT Ha «TaHOYpPHYIO» BEPCHIO, TO €CTh 3aIlUCh
MakoMOB 0e3 mosTHdyeckux TekcToB. Ilo cBunmerensctBy M. A. AxbGapoBa OH 3amuchIBall
MO3THYECKUE TEKCTHI OTAEIBHO.

IIpn sToMm, He uMes cooTBeTcTBylomIero obpazoanust (M. AxbGapoB He yuwics B
Menpece, a apaOCKMM INHMCbMOM BJaJell Ha YPOBHE HayalbHBIX KJIACCOB) MOJIOJION
MY3bIKOBE]l MCHBITHIBAJ OOJIBIINE TPYJHOCTH B OCMBICICHUHM COAEPXKAHUS MOITHYECKUX
TEKCTOB MAaKOMOB. A CTHXM Ha TaJKMKCKOM SI3bIKE BOBCE 3aTPYAHSJICS NMOHMMAaTh. TakuM
o0pa3oM, HOTHBIE MaTepuanbl, omyomukoBanHeie E. PomanoBckoit B 1939 romy mon
Ha3BaHMEM «XOpe3MCKas KJIACCHYeCKas My3blKa», HENb3d MPU3HATh MOJHOCTHIO
JocToBepHbIMH TekcTaMu Illectu ¢ monoBrHONM MakOMOB Xope3Ma.

Pempeccun 1937 rona KOCHYITHCH BEJIMKIX MAaCTEPOB, MOCICIHUX U3 MOTHKaH Matsakyba
Xappata (1864-1939) m Myxammana Kammnsa Jesamm (1887-1938). Tparmueckoit
KOHUMHOHN 3THX JABYX IPOCBELICHHBIX TMTAHTOB KJIACCHUECKOM MY3bIKM Xope3Ma Kak Obl
3aKpBIBAETCS «30JI0Tasi CTPaHMIIA» MAaKOMHOTO HCKyccTBa 3Toil Tpaxuiuu. K cuacTeio, oT
HUX COXPAaHWINCh YHHKAJbHBIE PYKONHCH TaHOYpHOW HOTAallMM, B KOTOPBIX 3alHCaHbBI
My3bIKalbHbIe U BepOanbHue TeKcThl IllecTu ¢ momoBuHOM MakoMOB U JlyTapHBIX MaKOMOB
XopesmMa.

B tpynax B. Ycnenckoro u A. dutpata, 10 CpaBHEHHUIO C MY3BIKAJIBHBIMH TPaKTaTaMH-
Gaszamy, HamMeyaeTcsl CYIIECTBEHHBI MOBOPOT B IUIaHE HAYYHOTO OCMBICICHHUS
[IMamMakomMa B HOBBIX COLMANIBHBIX YCIOBHSAX €ro pasButus. B msydenmum Illammaxoma,
B.Ycnenckuii 1 A.®@utpat, Kak Mbl y>K€ OTMEYalld, UCXOAWIM U3 Pa3HbIX MO3ULUH, «H3
BHE» M «U3 HyTpu». Ho nx Hay4HOe Hacieaue B IIeJIOM JlaeT Hanboslee MoJHOe U peatbHoe
HPEJCTaBICHUE O CYIIIHOCTHU SIBICHUSL.

Opnaxo, B Havane 1930 romos, B pe3ysbTaTe rOCIOACTBA CTAJIMHCKON HallMOHAIBHOMN
MOJIUTUKY U YTBEPKACHUS peXUMa TOTalUTapu3Ma, Oyarne HaMepeHHs THX 3HTY3HACTOB
HOBOTO MAaKOMOBEJICHHS, MTOILIH BCIATh. CaMU y4eHBIE HCCIIeIOBATENIN OKa3aJIUCh HE Y IeT.
B.Ycnenckuii ObUT BBIHY)XIEH CYIIECTBEHHO CMEHHTH HAlpaBJICHHE CBOEH TBOPUYECKOM
JIeITeIbHOCTH, OCTAaHOBHMB TMOJIEBbIE 3THOTpaMuEcKHe H3BICKAHUS, NEPEKIIOYNTHCS Ha
Co3/1aHNe HOBOH, B oTimume oT «Xamumbl» ['yisama 3acdapu, onepsr «Papxan u lupuny,
HaIpaBJIeHHE KOTOPOH TO)Ke OBUIO MpecedeHo naeosoramu pesxxnma. [Ipotus @utpara 65110
PasBEepHYTO  MOIIHOE  HJCOJIOTHYECKOE IPOTHBOCTOSHME W  OOBHHEHHE €ro B
«HAMOHAIN3ME», MOHUMAs MOJA ITHUM «IXKaIUACKHE» YCTPEMIICHHs], HalpaBICHHbIE Ha
€CTECTBEHHOE COUETaHNE TPAJAUILUOHHBIX - HCIAMCKHUX U HOBBIX — €BPONEUCKUX KYNbTYP.

B pesynabrare Takoidl HalMOHANBHOM MOJNUTHKH, Benukas Tpaauuus byxapckoro
[MammMakoma, yxonsmias KOPHAIMH B HCTOPUYECKYI0 @aMsTh HapojAa, BCKOpE cTaja
mpeBpamaercs B MOOOYHYIO, MAapTHHAJBHYI0O BETBBIO HOBOH  COIMAJIMCTUYECKOI
My3BIKaTbHOW KynbTypbl. Metpsl [llammakoma Ota xamom um Ota I'msc u ero spkas
3Be3/1a TMOCIEAHNX BeKOoB — JleBmua, ynum u3 Xu3HH. A OONbIIME MacTepa CIEIyIOIEero
nokoneHus — Jlomma Xammm, A6xypaxmon TanOypu, Taxupmxan [laBnaT 301a mogaince B
HOBbIe cronumpl. CHavyama B CamapkanHn, a 3areM B Tamkent u Jyman6e. Urtak,
MOCTENEHHO, «Oyxapckas mkona» lllamMakoMa CTaHOBHTCSI NMPHAATKOM HOBBIX IIEHTPOB
makoma — Tamkenta u J[lyman6e. Mckonnas tpaguuust byxapckoro Illammvakoma
OTO/IBUTA€TCs Ha 3aHUH IJIaH U HAYMHAET YXOAUTh B aHHAJIbl UCTOPUH.
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C cepenunbl 50-X roJl0B HAMEUAETCS] OXKHUBJIIEHHE U BOCCO3JaHUE HOBBIX HAI[MOHAJIHHO-
UACHTUQUIUPOBAHHEIX (opMm Makomara: «Tamxkukckoro Illammakoma» B JlymanOe u
«¥Y306ekckoro lllammvakomay B Tamkenre. [IpakTrueckoe M HAyYHOE OCMBICIICHUC HAYHMHACT
OpUEHTUPOBATHCSI HA HOBBIE HOTHBIE MaTepHalIbl, CO3IaHHbIE CAMUMH MacTepaMHu MaKOMOB
B Tamkukuctane u VY30ekuctaHe. A HOTHBI cOOpHUK B.YcheHckoro, HeriacHo
CIIY>)KUBIIMKA Ba)KHBIM TOJCIIOPHEM B TOSBICHHH MY3BIKABHBIX TEKCTOB TaKUKCKOTO M
V36ekckoro Ilammakoma, oka3ancs B CTOPOHE OT CTOJOOBOI JOPOTH MaKOMOBETYECKHUX
W3BICKaHWH B pecrmyOnukax. OYeBHAHO, OTCYTCTBHE MONNHCAHHBIX TI0A HOTaMHU
MOSTHYECKUX TEKCTOB MW COOTBETCTBYIOIIMX NOsSCHEHHWH cTpykTypsl Illammmaxowma,
3aTPYOHAIN HCIIONB30BAHUE €r0 MaTepHajoB B 0ojiee IONHOM OOBEME B IOCIEHYIOMINX
HAYYHBIX U3BICKAaHUSIX U MPAKTHICCKUX EHCTBHAX.
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W3 ucropuueckux MCTOYHMKOB H3BECTHO, YTO HayKa U KyIbTypa pa3BUBAIUCH B
Cpenneit Asum B XIV-XVII Bekax. B cBoe BpeMsl HCTOYHUKOM 3aledyaTieHUs ITHUX
Hay4YHBIX JOCTH)KEHHH HA CTPAHUIIAX UCTOPUH U TEepelayd X OyAylIMM HOKOJICHUSIM ObUIN
PYKOIIMCH, U BMECTE C Pa3BUTHEM BCeX 00NacTell pa3BHBAIOCH W KHHMIKHOE HCKYCCTBO.
Pykonucu uMenu pazHoe Ka4ecTBO, BHEITHUN BUJ U CTHIM O(OPMIICHHS B 3aBUCUMOCTH OT
obmacti muckMa. Oco0OH MOMYSPHOCTHIO MOJIB30BAJICH MPOCTHIE KapMaHHBIC TETPAIH,
Hay4HBIC W HCTOPHYECKHE KHWTH, XYyIO0)KECTBEHHAs JINTEpPAaTypa W MHUHHATIOPHI, KOTOPas
CIOCOOCTBOBAJIM PA3BUTHIO BOCTOYHOTO M300Pa3UTEILHOTO NCKYCCTBA B BUAE PYKOIIHCEH.

Cample paHHHE TaMSATHUKH MUHHATIOPHOH XuUBONHCH OTHOCSTCS K XI BEKy, a mepuos ee
pacuBera - B XV-XVII Bekax [l]. Otu penxuwe pyKomHCH OBIIM TMOATOTOBJICHBI MJIS
UCIIONb30BaHMUSA B JIMYHBIX OMONMMOTEKax mpaBUTeNned Toro BpeMmeHH. IlepemucrsiBas
CTpaHHMIIbI KHUTH, MOXHO YBHJETh KauecTBO OyMaru, Ha KOTOpPOHl OHa cheiaHa,
odopmiieHre OOJIOKKM M 3arojoBKOB, H300pakeHHbIE Ha HEW MHHHATIOPBI, YMEJO
HalMcaHHbIe MIChMa KaTUrpagoB.

B LlentpansHoll A3MM KHIXKHOE MCKYCCTBO MpOIBETano B KoHIe XV Beka B ['epate,
cromuue TUMypUIOB, M BBINOJHANIOCH Ha BBICOKOM YpPOBHE YMEJIBIMH MacTepaMu
JBOpLOBOH OnbOnnorekn. CorinacHo MHOTMM HCTOPHUYECKMM HCTOYHHKAM, PYKOIIUCH
SABUJINCH PE3YJbTaTOM KOJUIEKTHBHOTO TPYAa M COJIMIOAPHOCTH KOJUICKTHBA BOPLIOBOM
KHIDKHOM MacTtepckoil “kutabxane”. B co3maHmm pyKONMUCH TIPHUHAMAIK —Yy4acTHE
HECKOJIBKO CIIELHANUCTOB: pe3ak M Oymarw, kawumrpad, My3axud (MacTtep Mo 30II0TY),
NaBBOX (yKpAaIIAIOIINe 3aTOJIOBKU M TaOIHIEI), caxxo() (M3rOTOBUTENh OOJIOXKKH), MacTepa
M0 POCHHCH W XyAOKHUKHU [2]. VicXoas U3 MpuBEIeHHON BBINIe WHPOPMALUH, MBI BHIUM,
4YTO pOJNb MacTepa IO POCHHCH M XYAOKHHKOB MHHHUATIOPUCTOB B O(GOPMIICHUH
HUCTOPUYECKUX PYKOIHICENH HeCpaBHUMA.

I'maBHBIME OOBEKTAMM MHHMATIOp OBUIM KJIACCHYECKHE INPOU3BEICHHS BOCTOUHOM
no33un — “Illaxname” @upaoyou, “Xamce” Huzamu, exnesu, Harou. U yxe ¢ XII-XIV
BB. — HCTOPUYECKHE XPOHHUKH: COYMHEHUS B KaUeCTBE OJTHOT'O M3 MOOYAUTEIbHBIX MOTHBOB
MOKa3a MOPTPETOB KOHKPETHO-UCTOPHUUECKUX JTMIHOCTEH, a TaKKe MPOCIaBICHUS BOCHHOMN
J00JIECTH M CIaBHOTO IIAPCTBOBAHMS TIOCyAaps, KOTOPOMY IMOJHOCWINCH 3TH KHHTH [3].
OCHOBBIBasACh HAa MHEHHSIX M aHalW3€ YYEHBIX, HMCKYCCTBO MHHHATIOPHI, KOTOPOE
pasBuBasiochk B 3Toi Manoi gopme ¢ XII Beka, ObIIO HIeambHO CHOPMUPOBAHO U HMEIO
CBOM KaHOHBI ¥ 3aKOHOMEPHOCTH.

Canpunnun [loquaeB, mocne AU IpeACTaBUTENh y30eKCKOH MIHHATIOPH B Hadane XX
BeKa, ObUI OJHUM M3 IIOCIEIHHMX IpeJCTaBUTENel OyXapCKoW MIKOJIbI MHHHATIOPHL Ero
paboThl MOXKHO YBHAETH B JIBYX OTAEIBHBIX pykomucsx «lOcyd u 3ynaiixo» u «JlazaryH-
HHUCO» YKpAIIeHHBIX MUHHATIOpaMH Hu 28 oTnensHbIX MuHHaTiopax. CanpuaanHa [louuaes
IBITAIOTCST PaboTaTh B TPaJULMK OyXapCKOW ILIKOJbI MHHHATIOPBI, HO NpOOYyeT pa3HbIe
HanpasieHus. 9To BUAHO 1o ero padoram «lloprper Anumepa HaBony, «HepHUIBHUIBDY,
«Coop xmonkay, «HenoBek Ha BooOpaxkaeMoM cyiecTBey, «Kaabay, «boibiioi MuHapeT u
MEYEThY.

B xonne 30-x ronoB XX Beka W. YenypuH Obu1 npurinamieH B Xyn0KeCTBEHHBIH My3el
V30ekucrana Juis OOyueHHsl FOHBIX MacTepOB CEKpeTaM TEXHOJOTMH JIAaKOBOH POCIIHCH.
IlepBeIM pe3ynabTaTOM TakKoro COTpyAHMYecTBa cTanu komnosunuu K. Amnumosa
«TannoBmmna», «Kenmmua ¢ pedbeHkom», «B waiixaHe» Ha CHELMANbHBIX JOIICYKAX U3
nanbe-mame. OHM skcnoHupoBanuck B Mockse B 1939 rony Ha BBICTaBKE XYJOXKHHUKOB-
mobuteneit [4]. B To BpeMsi Xym0KHHUKOB-MHUHHATIOPUCTOB, PAOOTAIOIIHNX MO TPATUIHSIM
BOCTOYHBIX IIIKOJI MUHHATIOP, IOYTH He ObuT0. Ha ocHOBaHWMM NpHBEIECHHBIX BHIIIE JAHHBIX
MOJKHO CKa3aTb, YTO K cepeanHe XX BeKa B Y30eKHCTaHE MOYTH HE OBUIO XYH0)KHHUKOB,
3aHUMAaBIINXCSA TPAIUIIMOHHBIM HCKYyCCTBOM MHUHHATIOPEI.

OpmHako co BTOPOH MONOBHHBI XX BeKa PsJI TBOPUECKUX XYHAOKHHKOB HA4dald CBOIO
TBOPUYECKYIO AEATEIBHOCT, B Y30EKHCTaHE C LEIbI0 BOCCTAHOBICHHS TPAaAWIMOHHOM
HIKOJBl MMHHUATIOPBI, COXPAHEHUs TPaJuLMi ¥ HaXOAUTb HOBBIC HANpaBICHUE B
muHuatiope. C 80-x romoB XX Beka 10 HamMX AHEH TeMbl y30€KCKOHl MHHHATIOPHOW
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JKMBOIIMCH ~ Pa3HOOOPa3sWIINCh, PACIIMPHINCH  PSIbl  XYJO)KHUKOB-MHHHATIOPHCTOB,
II. Myxamemxanos, H. Xonmaros, I'. Kamounos, T. Boaraboes, X. Haszupos, A. TypcyHoB,
A. YOnpames, 1. ChopmupoBanucs Oonbie U Maible nokosnenus: Puxcues, M. Cabupos,
V. Kacumos, 111. llloaxmenos, b. Xomxkumeros, K. Mup3zaces, K. A6nynnaes, M. Cotubosuesa,
K. OmoHOB. IIponnmtocTpupoBaHsl OTAETIbHBIE TUTEPATYPHBIE CIOXKEThI KJIACCUUECKON M0I3UU
BocToka, mmmocTpaniy K y30€KCKMM HapoIHBIM CKaskaM, razenu HaBou, Opumabl «Papxon u
npuny, «Jlaitm n Memkayn», «[LloxHOoMa» @uppascu u np. [5].

Cpenu  y30eKkCKHMX  XyNOXXHMKOB MOXKHO mnpuBectn mnpumep Illomaxmyna
MyxammamkaHoBa u3 TamikeHTa, KOTOPBIM € paHHUX JIeT MNOJMIOOWI TpagullMOHHOE
UCKYCCTBO MHMHHUATIOPHI, 3aHUMAJICS TBOPYECTBOM B 3TOM HANPABIECHHWH, U MOCBATUI BCIO
CBOIO XXWM3Hb H3Y4YCHHIO CEKPETOB 3TOH oOmactn. MyxaMMamKaHOB 3aMHTEPECOBAICS
TPaIUIIMOHHOM HAI[MOHAILHBIM HCKyccTBOM B 13 ner. B 1968 romy B Y30ekucrane
oTMedanoch 525-metue co nHsA poxiaeHus Amnumepa Hasoum. III. MyxamamxaHoB
MOJrOTOBMII OKOJI0 50 3CKHM30B aKkBapeibio OJM3KUX MUHHATIOpPE K 3Toi aare. [Ipodeccop
X. CynaiiMOHOB B3BOJIHOBAHHO ITIOCMOTpEJI Ha HUX U Ha3BaJl MOJIOZIOTO XyJ0XKHUKA «bex3an
XX Bekay [6]. C atoro aus MyxaMMakaHOB ObUT MPHIJIAIICH B My3¢il TUTEpaTyphl IMEHH
Amumepa HaBau n Hauasn CBOIO TBOPUECKYIO JIETENIBHOCTh. TBopueckuil myTh [llomaxmyna
Myxama/)kaHOBa COCTOMT M3 H3YUCHHUs] CIIOCOOOB NPHUTOTOBIECHUS IIENKOBOH Oymarw,
TEXHHUKH 30py, KaJUIMTpa(uu ¥ B BOCCTAHOBICHNUH OTPACIM MHUHHATIOPHL. B cTpemienue k
COBEpIICHCTBY BBIIIE YKa3aHHBIX HANlpaBICHHH OH Bce eme paboraeT Haa coOOH, YTOOBI
TIIATENBHO U3YYUTh U IEPENATh BCE CEKPETHI MOJIOAOMY NOKOIECHUIO.

Hmxe MBI paccMOTpUM HECKOJIBKO €0 MHHHATIOP, HApPHCOBAaHBI C HCIIOJIB30BaHHEM
HaTypaJbHbIX MUTMEHTOB M KjeeB, Ha IIENKOBOH Oymare KOTOpble OBUIM HM3rOTOBJICHBI
camuM aBTopoM. B ero pabote x «Xamce» Huzamu «buta baxpoma ¢ npakoHom» (19x12
cM, Oymara 2010 r., Temnepa) KOMIO3MLUSA BBICTPOCHA B TPaJAWIMOHHON BEPTUKAIBHOIM
OpsSMOYroJIbHOH — opMe, XapakTepHOH Juii MuHHATIOp. [IpM 3TOM MOBEPXHOCTH
KOMIIO3UIINM BU3YallbHO JENIHUTCSI HAa TPH YacTH, BEPXHIS YacTh MNPEACTaBIsIeT CcOO0it
CHUMBOJHMYECKOe He0O IBeTa 30JI0TO, a HIDKHHE J[BE€ TPETH COCTOMUT M3 3€MJIM M TOPHBIX
kamHel. CnieBa OT IeHTpa pabOThl MBI BUAMM baxpoma, KOTOPBI TOTOBUTCS CTPENATh U3
JIyKa M0 JPaKkoHy, a ¢ MpaBOH CTOPOHBI MBI BUIUM JAPAKOHA, BBIXOJSILErO M3 MEUIephl U
TOTOBSIIETOCs aTakoBaTh ero. PaboTa BEHINOMHEHA B CTHIE XOpaTa, TPaaAWLMN OyxapcKou
MUHHATIOPBI, U MBI BUJUM, 4YTO €€ KOMIO3HIHMOHHOE PEIICHUE 3aMMCTBOBAHO OT BEJIUKOIO
xynoxkauka Bocroka Kamanunauna bexsana.
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Puc. 1. III. Myxamaooconos. «bumea Baxpoma ¢ opaxornomy Huzamu «Xamcay pas. 19x12 2010u
memnepa 6ymaea
e

Puc. 2. Kamoauooun bexz00. «boii baxpoma I'opa ¢ dpaxonomy». Munuamiopa Huzamu "Xamca" XV
6eK

B apyroii ero patote, «Xaiipatyn abpop» Anumepa HaBou (23x16 cm, Oymara temrepa,
2013 r.), MBI BHAMM, YTO KOMITO3UIMSI HAXOIUTCS B TPAAUINOHHOM CTaTHYHOM COCTOSIHHU.
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PaboTa Bu3yasbHO paszieseHa Ha JIB€ YacTH: B LIEHTPE BEPXHEH 4acTH BHJ Ha HpaBsiiee
KPBUIBLIO U OKPY’KAalOLIUH caji, B BEPXHEH 4acTH HeOoJbIue 00aKa, B JIEBOI 4acTh THXHUH
Nei3ak B BUJIE 30HTUYHOIO KoBpa. B HmkHel yacTi paboThl IEpCOHAXU 3areyarieHbl B
CBETJIIO-PO30BOM MpaMOpPHOM JBope. HmkHss uacte pabOTHl KBajgpaTHas, a JIIOAW
pacrojyiokeHbl CUMMETPUYHO IO KpYry. B LeHTpe HIKHEHl KOMIO3MIMK H300pa)kaercs
MIPaBUTENb HA KOBPE, MPUBEICHHAA K HEMY IIOJKeJIast )KEHIIIHA, ABOPIIOBBIC PUABOPHbIC U
CTpa)XHUKH, PACIIOJIO’KEHHBIE MTPONOPIMOHATBHO 10 (hopMe Kpyra ¢ 00enx cTopoH. UToOHI
MIPUBJICYh BHUMAHUE K OCHOBHOMY COJEP)KaHHIO, aBTOP M300paxkaeT B IIEHTpE OaccelH c
NepeceKaroINMH €ro KaHaiaMu B ¢opMe kpecta. BHyTpn 6acceliHa KOMIO3ULUS U3 IBYX
IUTABAIOIINX YTOK, KOTOPHIE CHMBOJIHM3HPYET Ha BOCTOKE 3€MHBIX M HEOECHBIX co3maHui. B
pElLIeHNE 3TOM KOMIIO3UIMH SIPKO IIPOCMAaTpHuBaeTcs paboTa B CTHIE OyXapCKOW IIKOJIBI
MUHMATIOPBl TIOXO0Kash Ha MHUHHATIOpy K3 mpousBeneHuu Caamu «[ymucran» «XaH B
OKpYXEHUH TIPHJBOPHBIX U MY3BIKAaHTOB, Ha KpbUIbIIE B caxy» (Mypakka) [7]. B maHHO#
paboTe MpPUCYTCTBYET MPOCTOPHOE PEIICHWE KOMIIO3HMILMH, TapMOHMsS TEIUIBIX KPacoK M
0aJyaHC TEIBIX M XOJIOJHBIX OTHOLICHUH, IpUCYyIie OyXapCKOH IIKOJIEe MUHUATIOPHI.

Puc. 3. I1I. Myxamaooiconos. Anuwep Hasou «Xatipamyn abpopy» paz 23x16 2013e. 6ymaea, memnepa
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Puc. 4. «Xan 6 okpyarcenuu npuoBopHuIX U MY3bIKAHIMOS, HA KPbLAbYE 8 CA0Y» (MypaKKa)

B wmunmatiope MyxammamkaHoBa «Xadr ABpaHr» 1o MoTuBaMm  Jkamu
KOMIIO3UIIHOHHOE PEIICHHE MPEIB3ITO HECKOJbKO HHaue. Pabora odopmiieHa B BuIe
BEPTUKAIBHOTO IMPSIMOYTOJbHHKA W OCHOBaHA Ha TPAIOWIUAX HCPAXaHCKOW IIKOJBI
muHUaTIOp. [IpH 3TOM KOMITO3WIHMS TPOW3BEICHUS IONHOCTBIO OOoramieHa ¢Gurypamu
Jrofiel, KUBOTHBIX, Tei3akaMH, MajJaTKaMH W JPYTHMHU aTpuOytamu ObiTa. B kapTuHe
IMOYTH HE OCTaJOCh BO3/IyXa, KaK B HAIIWX TMPENBIIYNINX MpUMEpax, a KPacKu sIpKue H
WTPUBBIE HAa IUIOCKOCTH BCETrO TNpOW3BelncHHA. HecMOTpss Ha HHTCHCHBHOCTH pPadOTHI,
pacroio)KeHHbIE TIO0 KPYry CHH3Y BBEpX MEPCOHAXH MPHUIAIOT €W HENmOBTOPHMOE
putMudeckoe coctosiHue. Ero paboTy MOXKHO paccMaTpuBaTh Kak Komuio «CHIICHIAT a3-
3axab» [xamu «CparoBctBa Yaitaei» [8] (1550-60). Tosnpko criocobd 00pabOTKH HECKOJIBKO
HU3MEHEH, C HeOOJIBIIUM YIIPOIICHUEM BUIOB IPUPOIBI, AEPCBLEB, KAMHEH, Y30pOB, criocoba
00paboTku Mmenkux aetaneil. C TOYKH 3pCHHS KOMIIO3HMIIMHM OHH OJHHAKOBBI, €CIIH HE
TOBOPUTH O IBYX sUeHKax JUIi HAANMCH BBEpPXY CJIEBA, B3ATHIX KaK EIMHOE IENoe, a
OpHaMEHTBI, UCTIOJIHEHHBIE B CTHUJIE TPU3ailiib, HA TPAHULE HE PACIIHCAHBI.

B kadectBe npuMepa MOXKHO INPUBECTH MHOTHE  Jpyrue  IpOU3BENECHUS
MyxamapkaHOBa, COXpaHHMBIIHECS B TPAIWIMsIX W IIKOJIaX MUHHATIOPHL. B Oeceme ¢
XyJIO’)KHUKOM OH BCIIOMHHA€T, YTO €ro mpuriacuwin B myszed Metpononren B CIIA ¢
MIEPCOHATBHON BBICTABKOH M TOCOBETOBAIM pa3paboTaTh [UIS BBICTABKA COBPEMEHHBIC
MUHUATIOPHL. BBUTIO OYEeHh WMHTEPECHO CKa3aTh, YTO OH pa3paboTal MUHHATIOPHI C
H300paKCHUEM JIFOICH B KOCTIOMAX, JIFOJICH B MaIlIMHAX, CBaICOHBIX [IEPEMOHMI U OBITOBBIX
KOMIIO3UIIMI, HO OH TOBOPHUT, YTO HHU AaIMHHHCTpAIMS My3es, HH IyOJNKa HE MOTJIH
NPUHATH ATH PaOOTHI KaK MHHHATIOPHL. VIMEHHO MO3TOMY XYyAOKHHK pEIIaeT, 4TO Hal
MHUHHATIOPaMHU IIeJIecO00pa3Ho paboTaTh TOJIBKO B MOTHBAX CPEIHEBEKOBHIX PYKOIHCEH,
TAaKMX Kak Ta3eid, ObUTMHBI, UCTOPUYECKHE COOBITHA B BHIE MHHHATIOP, YKPAIIAOIINX
PYKOIIHICH FJTH OTHIENBHBIX MHUHHATIOP B BHAE MypakKka. XyTOKHHK CO3MaET MPEKpacHBIC
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MHHHATIOPbI, COXPaHssl TPaJULMH IIKOJ MHUHHATIOPHI U He COMBAsi MX C TOJIKY, a TOJBKO
MPOAOIDKAET HAYATOE JEJI0 MACTEPOB CPETHEBEKOBOI MUHHUATIOPHL.

B nacrosimee Bpems M3-3a TpeOOBaHMI BpEMEHH, TAaKMX KaK PBIHOYHAS IKOHOMHKA,
CTHJIM U MaTepuallbl B MMHUATIOPHl MeHAI0TCA. [IocKOIbKY MHTEpeC U MOTOK TYPHUCTOB BCE
Oosibiie M OOJIBLIE B a3MATCKUE CTPAHBI, B TOM YHCJIE U B Y30eKHcTaH. XOTHM MBI 3TOTO
WIN HET, MacTepa-MHHHATIOPHCTHl HHTETPHUPYIOT CBOM pabOTBl B BHAE CYBEHHPOB H
MOAAPOYHON MPOIYKIUH MCXOMAsS OT MHTEepecoB morpeburens. [locTemeHHO MUHMATIOpHAS
JKUBOIINCH TIEPEXOANT M3 M300pa3sUTEILHOTO MCKYCCTBA B HapomHoe pemecno. IIpu stom
XYAOKHUKH HE OPHEHTHPYIOTCS Ha OIPEACIEHHYIO KONy MHWHHATIOPBl M KAHOHOB H
TPaAWIK 3TOTO BHJA MCKYCCTBAa. YUMTHIBAas 3TH (PAKTOPHI, HEOIEHNM BKIAJ XyHOKHHUKA
[omaxmyna MyxaMemkaHoBa B pa3BUTUE KJIACCMUECKOM MHUHHMATIOPHOM JKHUBOIMCH
Bocroka. be3 mnpeyBenmuueHnss MOXHO CKaszaTh, YTO CTOJNAMH Y30€KCKOW MUHHATIOPHI
SIBJISIIOTCSI CAMOOTBEP KEHHBIE Xy T0KHUKH, Takue kak [II. MyxaMmemxaHOB.

Ha ceropusmHuil 1eHs TpaAULIMOHHOE HCKYCCTBO MUHMATIOPHI AEPIKUTCS UIMEHHO H3-3a
TaKUX CaMOOTBEP)KEHHBIX U IPEJAaHHBIX CBOEMY JelIy MacTepoB CBOEro nena. Mel
HaJeeMcs, 4TO MOJIOZOE IOKOJICHHE Y30€KCKHX XYA0KHUKOB-MHHHATIOPUCTOB OIICHUT
TPYABI MacTepPOB CTapLIETO MOKOJICHHUS 0 COXPAHEHHIO MIKOJIBI MUHHATIOPH! U MPOJOKUT
ux paboTsl B OyayIieM B TpaauIMAX MHHHATIOPHON JKUBOIIHCH.
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Abstract: when analyzing makom melodies, one should pay attention to one feature. The fact
is that the additions included in the text of the main poem are presented in two forms. The
first is to add long vowels to the original text and form melodic sentences according to the
poetic hand, string, and byte. At the same time, the poem does not convey the severity of the
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melody. In other words, the performance of the melody is displayed in the front row. This is
the main reason for the emergence of the concept of melody.

In general, from the point of view of this methodological criterion, in the classifications of
magom in the process of the method and the corresponding text of the melody, four bases
can be distinguished: tani magom and sarabara; nasra, tarona; ufara.

Keywords: poppy seeds, music, melody, piece, ufar, melody, rhythm, text.

OB «Y®APAX» B Y3BEKCKOM KJTACCUYECKOM MY3bIKE
Amypos B.I1I.

Awypos baxmuép Llloxkuposuu - PhD no uckycmeogedenuto, pykosooumens omoenda,
omaoen no no020MosKe HayyHO-nedacosutecKux Kaopos,
Tocyoapcmeennas xoncepsamopus Ysoexucmana, 2. Tawkenm, Pecnybonuxa Y3bexucman

Annomayusn: npu ananusze MAKOMHbIX Mel00ull ciedyem oOpamums GHUMAHUE HA OOHY
ocobennocms. Jleno 6 mom, umo OONOAHEHUs, 3ANI0NCEHHble 8 MEKCM OCHOBHO20
cmuxomeopenus, npedcmaegienvl 6 08yx gopmax. Ilepsas — 0obasume OnunHbIe 2lACHbIE K
UCXOOHOMY MEKCMmY U CPOPMUPOBAMb MeI00UHeCKUe NPEONONCEHUS 8 COOMBEMCMBUU C
NOIMUYECKUM DYKHOM, CMpOKoU u baimom. B mo oice epems nosma He nepedaem
msicecmu Menoouu. Jpysumu ciosamu, UCnoaHenue Meiooul 8b1800UMCs 8 nepedHull pAo.
Dmo ocHOBHASE NPUHUHA NOSIBNEHUS KOHYENYUU MEN0OUsL.

B yenom, ¢ mouku 3spenuss 0aHHO20 MemoOOIO2UHECKO20 NPUSHAKA, 6 KIACCUDUKAYUSIX
MAKOMA 6 npoyecce Memood u COOMEEMCmMEYIOWe20 MeKCma Mel00Ul MONCHO GblOETUNb
yemulpe OCHOBbL: MAHU MAKOM U Capadapuvl; HACPbL, MapoHa, ypapoi.

Knwueesvie cnosa: maxom, mysvika, meioous, npousgedenue, ygap, menoous, pumm,
mekcm.

UDC 078

In Victor Uspensky's collection of notes, the curtain bases of the Shashmaqom melodies
are written close to the original. But, without word texts. This does not allow today’s
professionals to fully imagine the singing tracks in Shashmaqom.

The syllables and words are separated from the text of the poem and form relatively
independent parts of the work. Teachers call such plates "melody" (short form "hang") or
"zamzama". Zamzama is an Arabic form of melody, singing. Mother Goddess is also called
"zamzama" in Arabic. In fact, the terminological meanings of these words are the same,
meaning “singing without words”. However, in order to distinguish them in practice, the
word "o" means "o", and zamzama means plates with other syllables and words. In the
combination of the original poetic texts and additions, the components of the song are taken
into account, as well as the characteristics of the variety.

Considering these reasons, when imagining the original state of the method, melody and
poetic texts of the songs, it should be said that the information in the tanbur lines is closer to
the truth than other sources. An important aspect is that tanbur records provide reliable
information not only on the method, melody and poetic bases, but also on the naming, place
of the songs, as well as their connection with the pre- and post-parts. Most importantly, the
naming of the parts in the tanbur lines that serve as a melody is also characterized by the
fact that they are connected with the Bukhara pamphlets of the XIX century and even earlier
with the pamphlets of Kavkabiy and Darvish Ali.

In our opinion, the basis of "ufar" comes from the Arabic "far" (division, disintegration).
Indeed, it makes sense. Ufars are a fragmented form of the melody (curtain) bases of a
certain category (sarakhbor, tani maqom, nasr, mongol, savt, mustazot, etc.). This quality is
also reflected in the nomenclature: sarakhbor and his ufari, prose and his ufari - Ufari Navo,
Ufari Bayot and others. The reason for the addition of dance to melody and poetry in the

"m
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Ufars also stems from these laws of disintegration. After all, it is useful to regularly repeat
small melodies, which are important for dance moves.

The main purpose of such retreats is to emphasize once again the importance of the
unifying qualities of the distributive and melodic structures of the means of weight and
expression in the formation of the multi-layered composition of the songs.

The term "Ufar" is one of the first signs of the system of authorities, like "tarona".
However, unlike melodies, they involve a certain range of methods based on a 6/8 weight
scale. In fact, ufars are a form of a one-dimensional method template in various forms
(variants). The first mnemonic form of the method of this name is given in Najmiddin
Kavkabi's treatise. The most noteworthy aspect is that the Caucasus method itself is a
measure of ufar weight that is still widely used in practice today.

Second, ufar is the name of the concluding part of the series based on this method.
Abdulkadir Maroghi calls the parts of this task "furu'dosht". The term "fur'u" is a term that
has been widely used in the teachings of Iqqa since the time of Farobi. All of these are signs
that indicate the ancient foundations of the musical phrase ufar, far, furu, furu'dosht.

Furu'dosht is used more in the works of Abdulkadir Maroghi as a concluding part of the
series. Ufar, on the other hand, is a concept that has been widely introduced to the musical
terminology since the decision of Shashmaqomi in Bukhara in the form of series. In any
case, there is no doubt that there is a terminological succession link between these terms.

The lexical meaning of the ufar in the maqoms is first explained in the book "Musical
History of Khorezm" by Mullo Bekjan and Matyusuf Kharratov. According to the authors,
ufar is derived from the Uyghur word “ipar”. It is possible that Ipar is also derived from this
far. This aspect refers to the judgment of linguists. In any case, this term is used in our
country in the form of ufar, and in Uyghurs in the form of ipar.

Returning to the world of authority, the Ufars are particularly noteworthy as a
concluding part. Because they are clearly different from the previous parts of the series in
terms of content. First, by its general nature (character). Ufars are usually characterized by
high spirits and dancing. That is why Fitrat separates them from trouble and prose and calls
them "dance branches."

Second, the ufars do not resemble the categories of difficulty and prose because of their
“openness of form”. In music, the term “open form” is used to refer to classifications whose
general structure is not stable, and in European music this practice is called “improvisation”.
Fitrat describes this feature of the Ufars as follows: “The Ufar (game) branch. There is no
definite number for Ufar. Master musicologists play all the melodies in the prose of a
maqom in a difficult way. Therefore, depending on the wishes of the meeting, they can
continue the game session” [1, 16].

Later, as the social situation and the statutes of the musical assemblies changed and there
was no longer a need for open-ended ufars, their performance patterns also began to change.
Magom communities operate mainly under government agencies, and it has become
customary for works to be broadcast on radio and television. Depending on the taste and
level of the artistic leaders of these communities, a series of maqom series and ufars were
developed. Teachers from Uzbekistan and Tajikistan selected from the poems of the poets in
the style of aruz, created copies of the ufar methods and the corresponding melodies. Most
of them are included in Shashmaqom collections published in Uzbekistan and Tajikistan.

Ufari Uzzal from Shashmaqom, based on folk poetry, and Ufari Bayot, based on the
ghazal of Khilali. The text in Ufari Uzzol is still very popular in Bukhara. According to
teachers, he belongs to the works of hafiz, musician and poet, who became famous under the
pseudonym Behat.

His playful method also allows the melody-text weight to play the classification of the
work in an open form on a regular basis. In order to show the general picture of these weight
plays, on the text of the note, in proportion to it, the weights of melody and poem are shown
separately.
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The notable aspect of Ufari Bayot, performed with the crescent ghazal, is, first, the
weight of the method based on it, as exemplified above by Kavkabi. Second, as in the
previous version, is the weight play that occurs due to the exchange of accents in the melody
path. The point is that the total contributions of these measurements are equal. However, the
order of emphasis is different

Both examples from the tanbur lines are from the Navo status: the First Ufor Status is
called Navo and the Second Uyfor. The method of the first of them differs from that of Ufari
Bayotniki in Shashmaqom. The method of the second Ufor is in a different form (variant)
than the previous ones. Their fluctuations are mainly due to the constant change of the
balance of melody and text weights by the method.

In the first Ufor, a melody corresponding to the duration of a method cycle contains the
text of a word from one syllable to five syllables. In addition, only the first room of the work
appears in the form of a song, and the second - fifth rooms in the form of a musical track.
Here are the first and second rooms.

In the second Ufor, weightlifting occurs in more unspoken cases.
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Abstract: musical education is a tool that leads a person to beauty, it shapes a person’s
aesthetic and emotional characteristics. Real musical works generalize the aesthetic-moral
and political ideas of the time. Human life cannot be imagined without the art of music. Art
not only nourishes people spiritually, but also plays an important role in their physical
development.

Upbringing with the art of music — a comprehensive approach to the upbringing of the child
and its comprehensive development. Reforms in the field of preschool education, the
growing role of music in the formation of spirituality and intelligence of the younger
generation, the process of humanization of education poses new challenges to the
professional competence of musicians and teachers. A specialist in this field should know
how to cultivate in a child a sense of patriotism and humanity, just as music is a love of life.
Keywords: music, art, education, performance, creativity, heritage, upbringing, media,
influence.

BAJKHOCTBb MY3bLIKAJIBHOI'O HCKYCCTBA B PA3BBUTHUU
YEJIOBEYECTBA
Nmamona X.II.

HUmamosa Xypwuoa [lanscueena — npenooasamens,
Kageopa akademuiecko2o xopogo2o OUpUAICUPOBAHUS,
T'ocyoapcmeennas xoncepsamopus Ysoexucmana, e. Tawxenm, Pecnybnuka Y36exucman
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AHHOmMAYUA: MY3bIKATLHOE 60CHUMAHUE — TNO UHCIPYMEHN, KOMOPblll 6edem 4elogeKa K
Kpacome, ¢opmupyem e2o dcmemuyeckue U IMOYUOHANbHLIE —XAPAKMEPUCTUKL.
Hacmosawue Mmy3vikanvHble npouzsedenus o0o6o0ujaiom ICmMemuKo-Hpascmeentvie U
nonumMuYecKue npeocmasnenus mo2o epemenu. Yenoseueckylo JHCU3Hb HEBOIMONCHO
npedcmagums 0e3 My3bIKaIbHO20 UcKyccmea. Hckyccmeo ne moavbko numaem niooell
O0YX08HO, HO U USPAE BAICHYIO POJIb 8 UX PUIUUECKOM PA3GUMUU.

Bocnumanue my3uikanbHbiM UCKYCCMBOM — KOMNIEKCHBIU NOOX00 K 60CRUMAHUIO peDeHKa U
eco ececmoponnemy paseumuio. Pegopmer 6 cgepe Odowkonvrozo obpazosanus,
gospacmaiowas — ponb  MY3bIKU 6  (Qopmuposanuu  OyX06HOCMU U UHMELIeKmda
noopacmaiowje2o NOKONEHUs, NPoYecc 2yMaHu3ayuu oopazoeanus Cmassam Ho8ble 3a0ayu
nepeo npogeccuonanbHol KOMNEmeHmHOCMbIO My3bIKanmog u nedazozo8. Cneyuaiucm 6
oMol odnacmu OoaHCeH 3HAMb, KAK 60CNUMAMb 6 pebeHKe UYECMEO NAMmpuomusma u
Yes06euHOCMU, MAK Jice KaK MY3blKad — 9MO J110006b K JHCUIHU.

Kniouesvle cnoea: mysvika, uckyccmeo, obpazoeanue, UCHOTHUMENbCINGO, MEOPUECmBO,
Hacieoue, OCHUMAaHue, npeomen, GIusHue.
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The art of music serves the purpose of studying the elements of creativity created by our
ancestors, enriching them with modern innovations and passing them on to future
generations in a perfect way.

The art of music has always been a necessary condition for the overall development of
the child. It is a scientifically recognized fact that a child can react to the sounds of music
during pregnancy. The music that the expectant mother hears has a positive effect on the
development of the developing child, but also nurtures his taste. From the above, it can be
concluded that it is very important to create conditions for the formation of a child's musical
culture in preschool. It is important to start getting acquainted with music as early as
possible, that is, not to delay the child's musical development.

Every educator engaged in the education of the art of music should study Farobi's
scientific concept, his attitude to music, spiritual and mental problems. In his work, Farobi
emphasizes the "role of art in the best examples of the highest moral and aesthetic goals of a
generous city," in which he believes that music is a force that greatly influences a person's
upbringing and development [1].

Realizing the role of music in moral and aesthetic education, we must never forget its
importance in educating the younger generation. Musical beauty is an important factor in the
formation of a person's spiritual image. The pursuit of musical beauty, the need for
aesthetics is not an innate quality. It arose in man under the influence of labor and the world
around him. With the change of the external world, man himself also changed, in which he
developed not only physically but also spiritually. Man’s spiritual ability and, above all, his
sense of aesthetics gradually developed and was nurtured.

The art of music is a powerful tool for knowing life and educating people. But his level
of service in knowledge and upbringing depends on his ability to influence a person
aesthetically, artistically. Like any art form, the art of music originated in very ancient
times, in times past when people lived in caves and used stone tools to cover animal skins.
He said that people's spiritual world was limited, their language was poor, and their
perceptions of the events around them were very vague. But even so, musical works, even if
those works are in a “wild” state, were created by these same ancient people.

Almost all forms of art originated thousands of years ago. Art has appeared not only in
one place, but on several continents at once, in different latitudes, in different climatic
conditions. Very ancient images on the rocks have been found in Africa, Spain, on the
shores of Lake Onega, and in China. In ancient Greece, the "science of music therapy" was
widely developed. For example, the mathematician and philosopher Pythagoras
recommended music as a means of healing the soul and body in every way. It is said that
Alexander the Great also did a lot of work to the music.
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The roots of the musical heritage created by the Uzbek people go back many centuries.
The monuments that have come down to us thanks to the fascinating fine arts of our
ancestors show that Uzbek instrumental music dates back to ancient times. Excavations at
ancient Afrosiab have uncovered a statue of a trumpet. Scholars believe that this statue was
created in the III-I centuries BC. According to scientists, the rare monuments known in
science as Ayritosh, which depict a woman playing the harp from the ancient Earth Fortress
on the plain where the southern ridges of Sultan Uvays Mountain begin, date back to the III-
IV centuries.

In the works VIII-XII, the period in the history of Oriental studies, called the "Oriental
or Muslim Renaissance," is the highest peak of all the developments in the Middle Ages in
the East. Abu Yusuf Yaqub ibn Ishaq al-Kindi, Abu Nasr ibn Muhammad al-Farabi, Abu Ali
ibn Sina and others were great representatives of this period. According to al-Farabi's Kitab
ul-Musiqi al-Kabr (The Great Book of Music), which is devoted to music, the science of
music consists of practical and theoretical fields. The first is the performance of musical
works using musical instruments. The second explores the origins of melodies and the laws
governing the creation of musical works. According to Farobi, art, including music, is not a
divine blessing but a product of human creation. Its task is to be useful to man in perfecting
his intellectual and moral qualities.

Ibn Sina wrote about music in five of his works. This is a section on music in a multi-
volume encyclopedia entitled Kitab ash-shifo [2], ("The Book of Healing"). According to
Ibn Sina, art, including music, is a science. Ibn Sina emphasized the educational nature of
music. It focuses on cultivating aesthetic taste through the medium of art. The great scholar
emphasizes that in order for a person to develop in all respects, it is necessary to interact
through exercise, music and other arts for spiritual development for two-sided-lama-physical
perfection.

Alisher Navoi, the sultan of the realm of poetry, as a man of delicate taste and high
intelligence, loved to listen to music and enjoyed it from the bottom of his heart. The poet
always cared for talented artists, constantly cared for the perfection of young people. One of
the tools that plays a key role in a person’s maturity is to enjoy the art of music. "A poet
who does not understand music is a poet," said Navoi.

Alisher Navoi is a great thinker who had a very strong and effective influence on the
formation of the spiritual world of the Uzbek people. His glorious name, the richness of his
creative heritage, his artistic genius are always proud of his ignorance of the boundaries of
time and space.

Alisher Navoi is an important stage in the history of consciousness and thinking, culture
and art of our people. A person who forms an entire epoch, one of the founders of our
national literature, an immortal artist who sang to the world the pride, honor, language and
spirit of our nation. If we say that this great man is perfect, a thinker, he is undoubtedly the
forerunner of the great thinkers in the Uzbek language, the teacher of the poets who wrote in
our native language.

Alisher Navoi's attention to music education as a statesman and prime minister in charge
of youth education is also noteworthy.

The essence of the concept of preserving musical heritage is not simply the blind
repetition and preservation of ideas of the past, but the need to develop, critically master and
reconsider creativity in terms of a conscious worldview and the interests of humanity.

As a result of the creative study of folk music by our composers, invaluable works of art
have been added to the treasury of Uzbek culture. Songs from the heart of a person who is
thirsty for beauty are the fundamental basis for the formation of composers' creativity.

Thus, music reflects reality in a separate, unique way, expressing the basic ideas of
society and time, the most important things in human relations. Music understands reality on
a philosophical generalized basis. In the work of each composer, some feature of the time in
which he lives is reflected. The impact of music on people is very strong because it is a
highly emotional art that captivates people with their emotions.
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Music reveals to man a wonderfully high feeling that was previously unknown, it is able
to change a person, to soften his heart, to enrich him spiritually. That is why it is not in vain
that music is said to be an expression of all the good qualities of human nature. He who
loves music is spiritually enriched, his heart is refined, his spirituality is enhanced.
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