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BUOJTOI'MYECKHUE HAYKHA

CPABHUTEJIbHBIN AHAJIN3 CHOHTAHHOM
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OBJIACTEM MAPHBIX I'IAJIKOMBILIEYHBIX OPTAHOB:
PEIIPOAYKTHUBHASA U MOYEBASA CUCTEMBbI
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Email: Kazaryan17166@scientifictext.ru
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Hnemumym ¢uszuonocuu um. JI1.A.Opbenu
Hayuonanvroii akademuu nayk Pecnyonuxu Apmenust,

2. Epesan, Pecnyonuxa Apmenus

Annomayun: nposeder cpasHUMenbHblll AHAIU3 CHOHINAHHOU NEKMPULECKOU aKMUSHOCU
MedHcdy cob0ll KaK NPOKCUMATbHBIX 0MOel08 (aiionuesvlx mpyb, maxk u Mo4emoyHuxKos. B
mom U OpYyeOM CAYHasX 6blAGIEHbl 6bICOKUE 3HAYEHUs NoKazamened AaKMugHOCmu
uccredyemplx omoenos iesvlx NApHvIX mpyd no omHouleHuio K npasvim. llonyuennas namu
AHATIOSUYHAS KAPMUHA COOMHOWEHUT] NeKMPUYECKOU AKMUBHOCMU NAPHLIX NONbIX mMpyo
paccmampusaemvix mo2o u 0pyeo2o 2la0KOMbIUEUHbIX OP2AHO8 CEUOEMENbCBYen O
Ppe3epsHbIX  OONOTHUMENbHBIX BO3MOMCHOCIAX ONA  peanusayuu  QYHKYUOHANbHOU PO
KAHCO020 U3 IMUX OP2aAHO8.

Kniouegvie cnosa: cnommannas axmueHOCmb, 08apudibHaAs 001ACMb, NPOKCUMATLHA
30HA, MOUEMOYHUK, ROMEHYUAT OeliCIBUA.

COMPARATIVE ANALYSIS OF SPONTANEOUS ELECTRICAL
ACTIVITY IN THE PROXIMAL ENDS OF PAIRED SMOOTH
MUSCLE ORGANS- REPRODUCTIVE AND UNINARY SYSTEMS
Kazaryan K.V.}, Hunanyan N.G.? Chibukhchyan R.G.},
Piliposyan T.A.*

Kazaryan Knarik Vaganovna - Doctor of Sciences in Biology, Head of Laboratory;
2Hunanyan Naira Gevorgovna - PhD in Biology, senior Researcher;
®Chibukhchyan Roza Garushevna- PhD in Biology, Researcher;

*Piliposyan Tatevik Artavazdovna - PhD in Biology, Researcher,

LABORATORY OF SMOOTH MUSCLE PHYSIOLOGY,

L.A. ORBELI INSTITUTE OF PHYSIOLOGY OF THE NATIONAL ACADEMY OF SCIENCES OF
THE REPUBLIC OF ARMENIA
YEREVAN, REPUBLIC OF ARMENIA

Abstract: comparative analysis of spontaneous electrical activity in the proximal fallopian
tubes as well as the proximal ureters was carried out. In both cases, high values of the
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above mentioned smooth muscle organs indicates about additional reserve opportunities for
the realization of the functional role of these organs.
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OyHKUMOHAIBHAS ~ AKTHBHOCTh  BHCLEPAIbHBIX  IJIAJKOMBIIICYHBIX  OpPraHOB
oIpeziessieTcss CIHOHTAHHBIM DHJIOTEHHBIM pPUTMOM. IIpu 3TOM, HaHHAas >JIEKTpHYECKas
aKTHMBHOCTb  OOECIeYMBaeT  BO3HHKHOBEHHE nocienyoned  KOHTPaKTypHOU
pacnpoCTpaHsIOMIEHCs] BOJHBI U, TEM CaMbIM, peasii3yeT (PYHKINOHAIBHYIO JESTEIbHOCTD
HE TOJBKO OTJENBHBIX, HO U BCEX 3JEMEHTOB KaK DPENpPOJYKTUBHOW CHCTEMBI, TaK U
MoueBoro Tpakra [1, 2, 3, 4, 5].

Marounsie TpyOBl, Oyaydu MapHBIMH HOJBIMU JETAISIMH B IpEeaX BCETO MAaTOYHOTO
OpraHa, €CTECTBEHHO, XapaKTEPU3YIOTCS WICHTHYHBIMH CBOiicTBaMH. B oTHOImeHWMn
MOYEBOTO TPaKTa TAKXKE OTMEYAETCS] MOAOOHAass OCOOCHHOCTh MMAapHBIX MOYETOYHHKOB.
W3BecTHO, 4YTO OJNIEKTPUYECKas AKTUBHOCTh TIJIAAKOMBIIMICYHOH TKaHM (MHOMETpHIL)
Npe/ACTaBICHAa B BHUJE CTPYNIUPOBAHHBIX MEPHUOANYECKH BO3HUKAMOIIMX Pa3psIoB
noteHuuaigoB aedcteus [6, 7, 8]. CornacHo psay 3KCIEpUMEHTAIBHBIX HCCIIEIOBaHHUMA
NOAOOHBIN aBTOMAaTHU3M HaONIoJaeTcss Kak B OBAPHAIBLHOM, TaK M LEPBUKAIBHOM KOHIAX
¢amnonueBbix TpyO. IIpu 3TOM, BepXHssl 30Ha OBapUalbHOW 00JIACTH SIBISIETCS JIOKYCOM
BO3HUKHOBEHHSI PACHpPOCTPAHSIIONICHCS B KayJaJbHOM HAaIPaBICHHH BOJHBI BO30YXKICHHS
[8, 9, 10, 11].

OnekTpudeckass aKTHBHOCTh MOYETOYHMKA, AHAJOTWYHO TAKOBOH MHOMETPHS, TaKXke
HAYMHACTCS M3 00JAacTH BEPXHEro OT/AENa OpraHa W pACIpPOCTPAHSICTCS B AUCTAIEHOM
HanpaBieHuu [5, 12, 13]. Bmecte ¢ TeM, B OTIHYHE OT MaTKH JEKTPUIECKas aKTUBHOCTD
MOYCBOIl CHCTEMBI IPEJICTaBICHA B BUJIC ¢AMHUYHBIX IOTCHIIMANIOB NeicTBus [5, 14].

Hcxonst w3 BBIMIEH3I0KEHHOTO, BBI3BIBAET ONPEICHHBIH MHTEpEC MIPOBEICHNUE B HOPME
CPaBHHUTEIBHOTO aHalIM3a MEXAY COOOH IOKa3aTesell akKTUBHOCTH BEPXHHUX OTHENOB Kak
¢damnonueBbIx TPyO, TaK M MOYETOYHHMKOB. PelieHMe [JaHHOTO BONpPOCAa MOMOXKET
BBISIBJICHHIO HEKUX JOTOJIHUTENBHBIX PE3EPBHBIX BO3MOXKHOCTEH MpH peann3anuu
(yHKIIMOHAJIBHOW POJIM APHBIX OPTaHOB.

Marepuajibl 1 MeTOABI HCCIeT0BAHMIT

Pabora BbITIOJIHEHA B YCIIOBHSX in situ Ha camkax Kpbic maccoi 200 — 250 r. JKuBoTHbie
aHecTe3upoBach HeMOyTanoM (40-45 Mr/Kr) BHYTPHOPIOMIMHHO. DKCIEPUMEHTBI ObLIH
OCTPBIMH ¥ TIOCJ€ 3aBEpLICHUS] PETUCTpAllMM >KMBOTHBIE 3a0MBaJIMCh. BckpbiBanach
OproIIHast MOIOCTh M OOHAXKAJICS KOPITYC MAaTKH C PAcloJIOXKEHHBIMH C JIByX CTOPOH JI0OO
MaTOYHBIMH TPYOaMH, 1100 MOYETOYHHKH B 3aBUCHMOCTH OT THIIA KCIIepHMeHTa. Marka
JCHEPBHPOBANACh IIepepe3koll KOpemKkoB HepBOB plexus hypogastricus, uterinus,
uterovaginalis [15], mo4erounuku ke coorBercTBeHHO — pelvic nerve, splanchnic nerve
[16]. Peructpamusi aKTHBHOCTM TNPOBOJWIACH  OJHOBPEMEHHO C  TOBEPXHOCTH
MPOKCUMAJIbHBIX OTJIEJIOB O0OOMX MATOYHBIX POrOB M, COOTBETCTBEHHO, MOYETOYHHKOB.
CrioHTaHHasl AJIEKTpUYECKass aKTUBHOCTb B BHJE IOTEHIMANOB JEHCTBUS MX yKa3aHHBIX
OT/IEJIOB OPr'aHOB OTBOJWJIACH OUIOJSPHBIMHU 3JIEKTPOAaMH (MEXIIEKTPOIHOE PacCTOSHHUE
COOTBETCTBOBAJIO 2 MM).

AHanu3  AyeKTpO(U3UOIOTHUECKUH PETHCTpalluii MPOBOAMICS MYTEM OMpeIesIeHHs
3HAYCHMH CIEIYIOINX NapaMeTpOB CIIOHTaHHBIX MOTEHIMANIOB ACHCTBUS: aMIuuTya (A),
CKOPOCTb ~ HapacTaHUs ammmtyasl  (V), MIPOJIOJDKUTENEHOCTh  HapacTaHWs
(MIPOROILKNTENHHOCTh YBEINYEHHUS aMIUTUTY (bl MTOTEHIUAa JICHCTBHS 10 MaKCHMAJIEHOTO
3naueHus1 npu ase Hapacranus) (T/2), Bpems, 3a koTopoe GopMHpyeTCsi BEPXHSS YacTh
NMKa, HaydMHas C YpPOBHS MeMOpaHHOW MNOJSPU3ALUK, COOTBETCTBYIOUIEH IOJOBUHE
aMIUIMTYBI TOTEHIMAa JeHCTBHSA MpH (paze HapacTaHMs 0 TOTO K€ YPOBHS ITOTEHIIHANIA
npu ¢asze manmenus (t). Ilporpamma, obecmeduBaromas peTHCTPAMI0 CUTHAJNOB,
paspaborana ¢ TmpuMeHeHweM Tmakera nporpamm  Lab  View. Tlocmemyrommmii
CTATHUCTHYECKUH aHAIIU3 3apErHCTPUPOBAHHBIX CHUTHAJIOB MPOBOJMICS C HCIOJIb30BAHUEM
naketoB nporpamm Origin-8.5 u Sigma Plot 11.0. Ouenka D0CTOBEPHOCTH W3MEHEHHMs
MOJYYSHHBIX JJAHHBIX OCYLIECTBIISUIACH COTNIACHO t KpuTepuio CThIo/IEHTA.



Bce paboTbl ¢ JKMBOTHBIMM OBUIM NPOBEAEHHI B COOTBETCTBHHM C NpaBHIaMHU
«EBporieiickoii KOHBEHIMH O 3alllUTE >KUBOTHBIX, HCIIOJIB3YEMBIX B OKCIICPUMEHTAX»
(Jupextusa 2010/ 63/EU).

Pe3yabTaTsl u 00cy:KIeHNE

[lokazaHo, MOYETOYHMKH, MOAOOHO (QaIONUEeBBIM TpyOaMm, OyAydd IapHBIMH
JJIeMEHTaMH, XapaKTepU3YIOTCS Takke aHAJOTHYHBIMA OCOOCHHOCTSIMH IIOKa3aTelei
aKTUBHOCTH. [IpM STOM, HeNb3s HUCKIIOYUTH HAIUYWS OMNPENCICHHOW acCHMMETPHH B
3HAYCHHUSAX T[AapaMeTpOB TIIOTCHIIMANIOB JNEHCTBHA Kak MeXOy Tpybamu, Tak U
MOYETOYHHKAMH.

CornacHO BBIMICH3TIOKECHHOMY, OCHOBOH 3JIEKTPHUYECKOW aKTUBHOCTH MOYETOYHHKOB U
MAaTOYHBIX POTOB SBIBIIOTCS CIaKW B BHIE IOTCHIIMAJIOB NEHCTBHSA, KOTOPHIE B CBOIO
ouepe/b OMPENEIIAIOT CTEIICHb BO30YKACHHUS IaKoMbIieuHor Tkanu [17, 18]. Ilpu atom,
MOCJIEIHIE B MHOMETPUH Hapsiay ¢ TEHE30M €MHUYHBIX BCIJIECKOB ITOTEHIIMAIOB JACHCTBUS
CIOCOOHBI TaKXe TPYNIIHMPOBATHCS B MEPHOANYECKH BO3HHMKAIOLIHME BCIBIMIKH. M3BecTHO,
YTO B KaXKJOM H3 JIaHHBIX TIJIaJKOMBIIIEYHBIX OOpa30BaHMWl aKTUBHOCTh BO3HHMKaeT B
NPOKCUMaJbHBIX JIOKycaX MAaTOYHBIX pOroB (oBapuajbHas 00JacTb) M 30HaX
MUENOypeTePaTbHOTO COEAUHEHNSI MOUETOUYHUKOB (puc. 1).
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Puc. 1. Cxemamuueckoe uzobpadicenue mamounvix mpyo (4) u mouemounuxos (b) kpuvicer. 1,2 —
COOMBEMCMBEHHO 30Hbl PECUCPAYUU
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mpy6vi. Cnpasa — cob6cmeeHHo ycpeoHenHble pas3geprHymole Gopmbl NOMEHYUAN08 OeUCmeus

Jns HarnsgHOCTH Ha pHC. 2 TIOKAa3aHBl ONMCAHHBIC THITBI aKTUBHOCTH AT 000X
BUCILIEPAIBHBIX OPTAaHOB U CIIPaBa K€ PSAAOM C HUMH IIPEICTABICHBI pa3BepHYTHIE (opMBbI

COOTBCTCTBYIOIIUX NOTCHIIHUAJIOB HCﬁCTBHﬂ.

AHaJ'II/ISI/IpyeMHe HaMH 3HAa4YCHUA MapaMCTpOB IMMOTCHIHAJIIOB ,Z[eﬁCTBPI?I HCCIICNyCMbIX
30H CBHUACTCILCTBYIOT O ONPCACIICHHBIX pas3iMdugX MCEKAY HUMH COOTBCTCTBCHHO IJIA

KaXk/10¥ maps! oprasos (tabm. 1, 2).

Tabnuya 1. Iloxazamenu chonmannou akKMuGHOCMU NPOKCUMATbHBIX 0Onacmel MamoyHblx mpyo

KpblCbl 6 HOpMe

Oonactu Cpenns IIponoszkuTesn
AMmuiMTyaa

perucrpauuud CKOPOCTH HOCTH IMosoBuHA
MOTEHIHAIOB

KOJHYECTBO . HapacTaHusl HapacTaHusl HHPUHBI(L),
neiiureus  (A),

JKCIIEPUMEPTOB NUKa (V), | nuka (T/2), CeK
MkB

n MKB/cex ceK

Osapuanvnan

obnacmy 166020 | g5 1446 1306.5£120.0 | 0.070.01 0.070.01

poza

n =16

Osapuanvnasn

o6aacmy npagozo | sq 6.0 7 850.4+18.3 0.06+0.01 0.06+0.01

poza

n =16




Ta6ﬂuua 2. Iloxaszamenu cnonmanHol aKkmueHoCmu NPOKCUMAbHbIX obnacmeti MOYEMOYHUKOS

KpblCbl 6 HOpMeE

Oo6JaacTn AMILIMTYAA cclg)en:c’;’:) ponoskuTesn

perucTpauuy u NOTEeHHAJIOB na l;cTamm b-HOCTh I[HonoBuHa
KOJIM4€CTBO neiicrus (A), m/ll:ca ) HapacTaHus WM pUHBLI(t),
JKCNIEPUMEHTOB, | MKB wkB /celc’ nuka(T/2), MCeK

n MCeK

Ilpoxkcumanvnan

Jona 1e60e0 52,845,1 186,2+19,2 280+15 270412
MoUuemouHuKa

n =16

Ilpokcumanvnasn

30na npaeozo 41,543,5 150,8+11,1 270417 250412
MoOUemouHuKa

n=16

Ha puc. 3 n 4 nokaszaHsl pe3yabpTaThl aHAIN3a XapaKTEPUCTHK MMOTCHINAIOB ACHCTBUS
KaKk OBapHajbHBIX OOJIaCTEl NPaBOro W JIEBOTO POTrOB, TaK M IPOKCHMAaJbHBIX 30H
MOYETOYHUKOB. COTTacHO CpaBHUTEIHHOMY aHAJIN3Y IOKa3aTelel MOTeHIHAIOB ACHCTBYS,
MPOBEACHHOMY I TeX jke obmactedl QamtonueBbix Tpyo (puc. 3A), HabmromaeTcs
YMEHBIIICHHE BEJIMYMH BCEX OCHOBHBIX IIaPaMETPOB CIIAaHKOB (aMIUTUTYyla, CKOPOCTh
HapacTaHus Craika, IpOJODKUTEILHOCTh HapacTaHMs NMUKa, TTOJIOBUHA IIUPHHBI) MIPaBOH
MaTo4yHOil TPyOBI MO OTHOUIEHHIO K JieBOMYy pory. [IpudyeMm naHHBIA pe3ynbTar OoJjee
HaIJIAHO BBIP@KCH UI TAKMX XapaKTEPUCTHK AKTHBHOCTH KaK aMIUTUTYJa IOTEHIHana
JEWCTBHSA W CKOPOCTh €€ HapacTaHHs (yMEHBIIAETCsl COTBETCTBEHHO Ha 45,2% u 53,6%).
[IpencraBneHHast crpaBa CyHEpIO3UNNS KOHTYPOB IOTEHIMANOB JICHCTBHS OBapHaIbHOU
30HBI JIEBOTO pOTra MO OTHOUICHHIO K NpaBoil TpyOe MOATBEPXkIAeT IOJIydeHHbIE HaMH

Pe3yJIbTATHI.
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Puc. 3. A [lokazamenu nomenyuaios Oeticmeust 08apUALbHOL 30HbL 16020 PO2A NO OMHOUWEHUIO K
06APUATLHOTLL 30HE NPABO20 PO2a (MPEOCMABIEHO 8 NPOYEHMHOM coomHoutenuu). Konmponw
coomeemcmeayem 100% (napamempeor npagozco poza). *P<0.1, ***P<0.001. b. Hanoocenue opyz na

Opy2a ycpeOHeHHbIX (hopM eOUHUUHBIX NOMEHYUATIO8 OCUCEUS 08APUATLHOU 30HbL 16020 PO2A

(cnow Ol KOHMYp) U NPaso2o poea (MoueyHwlll KOHMYp)
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Puc. 4. A Hoxazamenu nomenyuanog 0eicmsus NPOKCUMALbHOU 30Hbl 166020 MOYEMOYHUKA NO
OMHOWEHUIO K NPABOMY MOYEMOYHUKY (NPeOCmAasieHHO 8 NPOYeHMHOM coomHuouenuu). Konmponw
coomeemcmeyem 100% (napamempuwr npasoeo poea). **P< 0.01. b. Harooxcenue opye Ha opyea
VCPEOHEHHbIX POPM eOUHUYHBIX NOMEHYUATI08 OeliCIEUS 1e8020 MOYEMOYHUKA (CNIIOWHOU KOHMYD) U
npaso2o MOYemoyHUKa (ModeuHbvlil KOHmyp)

----- TTpaEBsDi MOTETOTHAK
— JlaBHIT MOTETOTHHK

MOKHO 3aKJIIOYUTh, YTO MOJIyYCHHBIH HAMU Pe3yabTaT 0o0Jiee BBICOKOTO 3HAUCHHUSI
AIIEKTPUYCCKON aKTMBHOCTH MMEHHO JICBBIX KaK MATOYHOM TPyObl, TaK U MOYETOYHHKA IO
OTHOIICHHUIO K MPaBbIM HMX COOTBETCTBYIOUIMM IapaM SIBJISCTCS BECbMa HHTEPECHBIM
(axrom. [IpuBeneHHAs KapTHUHA [OKa3aTeNel aKTUBHOCTH JIEBOW (ayuionueBoil TpyObl u
MOYETOYHHKA, a TaKKe HAIMYWEe MAPHOCTH JIaHHBIX OPraHoB caMd MO cebe MOryT
CBHJICTEILCTBOBATE O PE3EPBHBIX JIOMOJHHUTEIBHBIX BO3MOXHOCTSX JUIS Pean3alud
(hYHKIMIA KaXK/0T0 U3 3THX OpraHoB. bojee Toro, MOYETOYHUKH CIIOCOOHBI AKTUBHPOBATHCS
B TAaKUX OKCTPEMAIbHBIX YCIOBHSAX KaK HApPYIICHHE MPOBOJAUMOCTH, IOBPEKIACHHIE
BBIIICPACTIONIOKEHHBIX ~ MCHCMEKEepPOB,  BO3ACHCTBHE  (DU3MOJIOTHYECKH  AKTUBHBIX
coequuenuit u t.a. [19, 20, 21, 22]. Takum 00pa3oM, BBIILICIPUBEICHHOES MOXET TAKKE
CBUJIETEIILCTBOBATH O JIOTIOJHHUTEIBHON BO3MOXKHOCTH PEreHEpaIlii aKTUBHOCTH. Tak win
HWHaye, HEOOXOAUMBI JOMOJHUTEIBHBIC UCCIICIOBAHMS I YTBEPIKACHHUS MTOYUCHHBIX HAMHU
JIaHHBIX.
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Annomayun. 6 pabome CpaASHUBANOCH —GIUAHUE NPONPAHONOAA U  NPOXOOSAUE20
npeoKIuHuYecKue — ucciedosanuss  f-aopenoonoxkamopa  Gobygonra  Ha  2nyouny
pedrexkmoproi  Opadukapouu  Oenpeccophozo bapopegnexca. Ilonyuennvie OanHble
nokasauu, ymo @ooygon (2me/ke) cmamucmuyecku e uzmenun, a nponpanonon (0,5 u 2
Me/ke) 00303A6UCUMO YMEHbUUL KAPOUOBAAIbHbIIL omeem Ha enundppun (15 mxre/ke) y
HOPMOMEH3UBHBIX KPbIC HA (YOHE 0OHOKPAMHO20 86edeHus npenapamos. I unepmensusnas
peaxyus Ha 8A30KOHCMPUKMOP HA (oHe [-adpeHobiokamopos 6viia 00CMO8epHO 6bluie
KOHMPOIbHOU SPYNNbl U C1AO0 KOppeauposana ¢ enyourou pegiekmoprotl 6paouxapouu.
Knroueswie cnosa: bapopegnexc, pobygon, nponpanonon, -aopenobrokamopboi.

ON THE COMPARISON OF THE CARDIOVAGAL RESPONSE OF
BAROREFLEX AGAINST THE BACKGROUND OF A SINGLE
ADMINISTRATION OF FOBUFOL (PHOBUFOL) AND
PROPRANOLOL IN NORMOTENSIVE RATS
Shirinyan M.E.}, Sargsyan V.A.?

!Shirinyan Marine Edgarovna - junior Researcher,

LABORATORY OF PHARMACOLOGY AND PATHOHISTOLOGY,
SCIENTIFIC-TECHNOLOGICAL CENTER OF ORGANIC AND PHARMACEUTICAL CHEMISTRY
%sargsyan Vaginak Aykazovich - PhD, DSc, Professor, Head of laboratory,
LABORATORY OF SENSORIMOTOR INTEGRATION,

L. ORBELI INSTITUTE OF PHYSIOLOGY
NATIONAL ACADEMY OF SCIENCES OF THE REPUBLIC OF ARMENIA,
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Abstract: the work compares the effect of propranolol and that synthesized at the Mnjoyan
Institute of Fine Organic Chemistry (Armenia) of the original non-selective p-blocker
Phobufol on the depth of reflex bradycardia. The obtained data showed that against the
background of a single administration of preparates in normotensive rats fobufol (2 mg/kg)
did not statistically change, and propranolol (0.5 and 2 mg/kg) dose-dependent decreased
the cardiovagal response to phenylephrine. The hypertensive reaction to a vasoconstrictor
against the background of beta-blockers was significantly higher than in the control group
and weakly correlated with the depth of reflex bradycardia.

Keywords: baroreflex, propranolol, fobufol, phobufol, g-blockers.
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UyBCTBUTENBHOCTh  apTepuanbHoro  Oapopediekca (YBP) sBusercs  BakHBIM
MOKa3aTeJIeM BEreTaTUBHOTO KOHTPOJI FeMOAMHAMHUYECKUX mapamerpos. M3menenne UBP
CBHJIETENIBCTBYET O TUCHYHKIMH aBTOHOMHOM PEryJIsIMU CEPIEYHO-COCYIUCTON CUCTEMBI,
YTO COIPOBOXKIAETCS IOBBIIICHHON BapHaOeIbHOCTBhIO apTepuainbHoro nasieHus (AJl) n
CepJIeYHOr0 pPHUTMA, aprepuanbHoi rumepreHsuedt (Al) u uX mnocneacTBUAMU —
THIIEPTOHMYECKUM  KPHU30M, OCTPBIM  HApyIIEHHEM MO3TOBOTO  KpPOBOOOpalIeHUs,
CepACUHBIMH apUTMUSIMM, HHPApKTOM MHOKapaa u ap. [1]. Bomesnu cucrtemsl
KPOBOOOpAIIEeHHUs, KaK MPaBUIIO, MPOTEKAIOT Ha (JOHE BEreTATHBHOTO AWCOATaHCA YacTO B
CTOPOHY IOBBIIIEHUS] CUMIIATHYECKON aKTUBHOCTH, YTO, B CBOIO OYEPEIb, MOXKET SIBUTHCS
npranHOH cHIbKeHnst YBP u nanpHeHmero nporpeccupoBanns XpOHHUECKUX 3a00IeBaHUi
[1-3]. OmauM W3 OCHOBHBIX HANPAaBICHUH AHTUTHUIIEPTCH3UBHOW Tepamuy SBISCTCS
NPUMEHEHNE  BETETOTPONHBIX  IIPENapaToB, CHIDKAIOMMX 3((dexTsl  dpe3MepHOn
CHMITATUYECKON aKTUBHOCTH, MEXaHU3M AEHCTBHUS KOTOPBIX MOJPa3yMeBacT UX MPSIMOE HIIN
OIIOCPEJIOBAaHHOE BO3JIEHCTBHE Ha OCHOBHBIE 3BeHbs OapopeduiexktopHoii (BP) nyru u, xak
cielncTBue, X BiIusHUe Ha bP-perymsauuio [4]. M3BectHo, uto mpu Al anmutenbHOE
npumeHenue [-anpeHooOnokatopoB (BAB) B OombmmHcTBe ciydaeB mosbimiaet YBP, B
YaCTHOCTH, 32 CYET BOCCTAHOBJICHUs YyBCTBUTEIbHOCTH OapopeuentopoB [3,5]. [Ipu stom
Helb3sl He y4YuThIBaTh TOT (hakT, uTto aeiictBue BAB Ha nokanuzoBanHble B cepaue Pi-
agpeHopenentops!l  (Bi;-AP) m cocyancteie n mpecuHantuueckue [,-AP  BBI3BIBAIOT
n3MeHeHus B 3 dexropHoit gactu nyru bP, uro MoxeT moBmusaTh Ha 3HaueHue YBP.

Lenpto  maHHOM  pabOTHl  SBWJIOCH CpPaBHEHHE y  HOPMOTEH3MBHBIX  KpBIC
KapJuoBaraJbHOr0 OTBeTa JenpeccopHoro bP Ha (¢oHe omHOKpaTHOTO BBEICHHMS
npormpanonoia u curresupoasHoro B UTOX um. A.JI. MumxosHa HecenektuBHoro bAbB
Dobydomna.

Biwusaue mnpompanosona u ¢GoOydona Ha KapAMOBarajbHbIA OTBeT Oapopediiekca
OMpPEeNeNsIOCh Ha HAPKOTU3UPOBaHHBIX (HemOytas, 40 mr/kr, B/0) Kpbicax 00OOMX IOJIOB
Mmaccoit 250-270r tectupoBanneM bBP wmeromom Cwmmrra [6,7]. YacTtoTra ceplaedHBIX
cokpamenuii (HCC) m3mepsuiach ¢ HOMOIIBIO dneKTpokapauorpada, perucrparmn A/l
OCYIIECTBIISUIACh WHBA3MBHBIM ITyTEM 4epe3 MMIUIAHTHPOBAHHBI B OEIPEHHYIO apTepuio
katerep. Beenenue ¢obydomna (2 mr/kr) u nponpanosnoia (0,5 1 2 MI/Kr) OCyIIECTBISUIIOCH
3a 15 MuHYT 0 Hadama TectTupoBaHHS BP depe3 MMILTaHTHPOBAaHHEIN B OqPEHHYIO BEHY
katerep. KoHTpoNIBbHOI rpymine BMeCTO MpenapaToB BBOAWICS (PU3MOIOTMYECKUI PacTBOP.
Jus uckycctBeHHOTO moBBIIeHUsT AJl BBoamics ¢peHmmpun (15MKr/kr, B/B). 3HAUYCHUS
Al u YCC ¢PuxcupoBanuch B TeueHHe MepBbIX 30 ceKyHA mocie OOJMIOCHOTO BBEICHUS
Ba30KOHCTpUKTOpa. O KapIMOBaralbHOM OTBETE CYAWIHM M0 TIyOWHE peIeKTOpHON
Opamukapanu B TeueHne mnepBbix 10 cexkyna. [lokasareneM 4yBCTBHTEIBHOCTH
nenpeccopuoro  bP  (UBP) mpunumancs KO3(GQOUIMEHT perpeccHd  3aBHUCHUMOCTH
npomsBoaHBIX YCC ot A/l (mepBeie 10”) [7].

Cratuctudeckas ob6paborka nmpoBoaunacsk nporpamMmoit SPSS. Mcnone3oBannces aHanmms3
ANOVA, meron Heromana-Keiinca, perpecCHOHHBIN aHaIH3, METOA HETIAPHOTO CPaBHEHUS
t-CrprozmenTa. JlaHHbIe cYUTaINCh JOCTOBEpHBIMHU TIpH p<0,05.

Hcxonuple mapaMeTpsl TeMOAMHAMUKH BO BCEX Ipymnmax ¢ obmeld BeIOOpkoi n=23
CTaTUCTUYECKH HE OTINYAIUCh. U cooTBeTcTBOBamM AJ[=96+3 mm.pr.cT., HCC=441+11
y/muH. [Tk runepteH3uBHON peakuun Ha (eHWIdGpHUH HaOmoAaics B MPOMEXYTKe
[20+25] cexkyHnn ¢ MoMmeHTa BBeleHHMs . MaxkcumanbHas TayOunHa pedeKTOpHON
Opamukapany peructpuposanack Ha 10+1,2 cexynne. Beenenne $hoOydomna B no3e 2 mr/kr
3a 15 MuHYT 10 Hauana TecTupoBaHust ABP crarucTuuecku He MOBIMANO HA M3MEHEHUS
UCC u mocToBepHO yBENMHYWIO moabeM AJl 1Mo cpaBHEHHWIO C KOHTPOJHHOW TPYMIIOH Ha
MaKCHMyMe KapIuOXpOHOTPOITHOTO OTBeTa. BBepenue mpormpanoioia B go3ax 0,5 u 2 Mr/xr
B TPyTIax A0303aBUCHMO YMEHBIINIO INIyONHY peIeKTOpHON OpaguKapIuy, 10CTOBEPHBIE
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n3menennss YCC OTHOCHTENbHO KOHTPOJILHOM TIpYyNIBl M OIBITHOM Tpynmnbl Ha ¢one
¢$obydona peructpupoBanuch B noze 2 mr/kr. [logpem A/l B orBeT Ha (eHmmdpuH Ha
(oHe mponpaHosoNa B 00€HX J103aX ObUI IOCTOBEPHO BBIIIE KOHTPOJILHBIX 3HAYCHUI U HE
ornnyancs oT usMeHeHuit A/l va pone hobydona (tabm. 1).

Tabnuya 1. H3menenus apmepuanvrozo oasnenus (A4/) u cepoeurnozo pumma (A4CC) na
Maxkcumyme KapOUuoXpoHOmMpOnHOU peakyuu 0enpeccopHozo bapopedghiexca na pone 0OHOKPAMHO20
66edenus pobdygona u nponpanoioia

AAJl Mm.pT.CT AYCC ya/mun ;/{z:;nl:nﬂ /MM.PT.CT.
KonTpons +12,0 1,7 -39,2+44 -33+04
Do6ydor 2 mr/kr +19,2 £1,1%* -36,5+2,8 -1,9+0,3%
TIponpanosnon 2 Mr/kr +18,9 +2,1 -15,5+£2,0%" -0,8+0,1%"
TIponpanosnon 0,5 Mr/kr +19,7 £ 2,1%* -28,5+3,0 -1,5+0,.2%

Ipumeuanue. M + SEM, n > 5; — yposenv 3nauumocmu p<0,05 *) — omauuusi om KOHMPOLbHbIX
U #
3HaueHull, ) — omaudus om 2pynnel ¢ esedenuem Gobygora; yposens snauumocmu pP<0,01 7) —
OMAUYUSL OM KOHMPOIbHBIX 3Hayenutl, YBP — uyecmeumenshocms denpeccoproo bapopegiexca.

Beenenne BeiOpaHHbIx BAB mocroBepHo ymensmmio (p<0,05) YBP. Ha d¢one
MpoTpaHoIona B 1o3e 2 MI/Kr U Godydona 2 mr/xr ornuans YBP takxke mMenn ypoBeHb
3ragnMoct p<0,05. (Tabmn. 1) Koaddumuent koppensmmm npousBonusix Al u YCC BHyTpH
rpynnsl Ha GoHe mporpaHoiona 2 Mr/Kr coctaBmi 1 = -0,68, p<0.05, B ocTabHBIX TpymHax
k03¢ ¢unuent koppemsiuuu Obi1 Bbime r = -0,98, p<0,01. ¥V omnwiTHBIX rpynn Ha QoHe
BBelieHHBIX ~BAB  HaOmiomanach  HH3Kash  MEXIPYIIIOBas — KOPPEJSIHS — MEXKIY
TMIEPTEH3UBHBIM OTBETOM M TiyOuHo#t Opamukapmauun r = -0,5, p<0,05, wmexny
THIIEPTEH3UBHBIM OTBETOM M BenmuuHoit BP r = -0,4, p<0,03 .

PedexkropHast Opaaukapans, BO3HUKAIOIIAS MMOCIEe BBEACHUS PeHWII(PHUHA, B TCUCHUE
nepBbIX 10-15 cexyHn oOyclOBIeHa YCHIICHHEM BaryCHBIX BIMSHHA Ha CHHOATPHAIbHBIN
y3en (CAY) B orBer Ha peskuid mogpeM AJ] [2]. M3BecTHO, YTO yCHIIEHHE TOPMO3HOTO
BJIMSIHUS BAaryCHOM CHCTEMbl MPHBOJMT K akThBalUK K'-KaHANOB M PasBUTHIO TOPMO3HBIX
3¢ ¢exroB B CAY [4,8]. Hexoropsie npeacraButen BAB ¢ aHTHApUTMUYECKUM ACHCTBUEM,
B TOM 4YHCI€ W TMPONPAHOJON, CIIOCOOHBI OJOKMPOBAaTH KajMeBble  KaHAJIbI
(XMHEIUHOTIOJOOHOE ACWCTBHE) W YTHETaTh TOPMO3HOEe BimsHHEe Baryca Ha CAY [2].
Bo3MOXHO, aHTHapUTMUYECKOe MICHCTBHE MPONPAHOIONA MNPUBOAUT K YMEHBIICHHUIO
pednexropHoii Opagukapanu u cHibkeHuto Benuuuabl YBP. B ominune ot npompanosona,
aHTHapuUTMHUYeckoe neiicTBue ¢olydona crnabo BeIpakeHO (HPOSBISETCS NPH BBICOKHX
J03ax) [6], ueM, BEpOSTHO, U OOYCJOBJCHO €ro HECYIICCTBCHHOE BIIMSHUEC HA TIIyOHUHY
pednexropHoii Opanukapanu. Beicokas runepTeH3UBHAs peakuus U ee ciaabasi 3aBUCUMOCTb
OT KapIMOXPOHOTPOITHOTO OTBETa Ha (hoHE mponpaHoiona U (odydoia CBUAETENLCTBYIOT O
HeceJIeKTUBHOCTH BhIOpaHHBIX BAD [9] 1 X BIMAHUM Tak)Ke Ha COCYANUCTYIO KOMIIOHEHTY
BP mnyrem B3aMMOJEHCTBHSI C COCYAMCTBIMH W mnpecuHantudeckumu [,—AP. Crout
OTMETHUTb, YTO HECMOTPsI Ha yMEHbIICHNE Bazoauiarauu, GoOyhoi coxpaHseT BEIUYNHY
YBP B «pabouem» auanazone (> -1,2 ya/mMus/MM pr.cT.) [4] , B OTIIMYKME OT IPOIPAHOIIOIIA B
TOM K€ J103€, YTO, BEPOSTHO, CBA3aHO C €r0 HECYIIECTBEHHbIM BIUSHHEM Ha
KapJuoBaraibHbid oTBET bP.

BrisBenHoe cBoiictBO GobOydona cnabo BIMATE HAa KapIHOBarajJbHBIH OTBET MOXKET
OBITP BaXXHBIM IIPH CTApTOBOM Ha3HAUEHHHM HeceleKTHBHBIX BAB (korma eme He
MPOM30IIIa TMepecTpoiika OapoperenTopoB), MpH CIa0OCTH CHUHYCOBOTO y3i1a U AV-
Gmokamax | crememu, Korja He pPEKOMEHIOBaHO Ha3HaueHHe BADB ¢ BbIpakeHHBIM
OTPHLATEIILHBIM XPOHOTPOITHBIM 3(PEKTOM.
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Annomayua:. 6 cmamve UCCIEOVIOMCA 3AKOHOMEPHOCMU USMEHEHUs Nnapamempos
91eKMPONOmpedneHUss  NPOMbIUIEHHbIX — NPEeONnpusAmuli  Ha  OCHO8e  NOCMPOeHUs
COOMBEMCMEYIOWUX IHEPLEMUUECKUX XAPAKMEPUCIIUK, NO Pe3VIbMaAmam IKCNePpUMEeHmog.
C nomowvio npumenenusi memooa Hebviuesa OYeHUBAIOMCA HAUBLICOOHEUUUE PEIHCUMbL
pabomvl 8 3a6UCUMOCIU OM NPOUIEOOUMENLHOCIU INEKMPONOMPEOAIOUUX 00BbEKMO8 U
VC08USL OIS NPOZHO3UPOBAHUS PE3ePEO8 IKOHOMUU DNIEKMPOIHEPSUU.

Knrwouegvle cnosa: mexnonocuueckuii npoyecc, pacxoo 1eKmpodHepault, y0eabHulll pacxoo
9NEKMpPOIHEp2ULL, dNIeKMPONnompebieHue, pecpecCUoHHbIU AHAUS.

RESEARCH OF THE REGULARITIES OF CHANGE IN THE
PARAMETERS OF ELECTRIC CONSUMPTION OF INDUSTRIAL
ENTERPRISES
Rakhmonov 1.U.}, Ziyavuddinov A.F.2

'Rakhmonov Ikromjon Usmonovich - Doctor of Philosophy in Technical Sciences (PhD), Head of the
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2ziyavuddinov Aziz Fakhriddinovich - Master's Student,
DEPARTMENT OF POWER SUPPLY,
TASHKENT STATE TECHNICAL UNIVERSITY,
TASHKENT, REPUBLIC OF UZBEKISTAN

Abstract: the article examines the regularities of changes in the parameters of power
consumption of industrial enterprises on the basis of constructing the corresponding energy
characteristics, according to the results of experiments. Using the Chebyshev method, the
most advantageous modes of operation are estimated depending on the performance of
power-consuming facilities and the conditions for predicting reserves of energy savings.
Keywords: technological process, power consumption, specific power consumption, power
consumption, regression analysis.

YuuThiBasg 3HAUMTEIHHOE MHOTOOOpaszue MPEeANnpHUATHH  pa3lIudYHBIX  OTpaciel
MIPOMBIIIIJICHHOCTH M CIieupUIecKue 0COOEHHOCTH, KaK TEXHOJOTHH, TaK U arperatoB M
MPOIIECCOB, HEOOXOIUMO PEIIUTh PN YHUDHUIIMPOBAHHBIX 3334, KOTOPHIE MOTYT OBITh
MTOJIO’KEHBI B OCHOBY PEIIEHUs MPOOIeMBbI PAIIMOHAIBHOTO HCITOJIB30BAHMS dJIEKTPOIHEPTUI
[1-3].

Bce MHOrooOpaswe MamMH W MEXaHH3MOB, HCIOJB3YEMBIX B TEXHOJOTHYECKHUX
rnporueccax MPOMBIIUIEHHOIO MPOU3BOJACTBA, KyJAa OTHOCATCA pa3jiu4HbIe  BUAbI
JJIEKTPONPUBOJIOB, DJICKTPOTCXHOJIOTUYECKUE, DIICKTPOTCPMHUCCKUEC U JAPYrHe OOBEKTHI,
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MOXET OBITh PACCMOTPEHO B 3aBUCUMOCTH OT pEeKMMa UX pabOThl, B YaCTHOCTH, PEKUMa
HETPepHIBHOM pabOTHI, @ TAK)KE BIMSHHE 3HAUYUTENBHOTO YHCIIA APYTHX pa3indHbIX (akTo-
POB.

[Ipu uccnenoBaHuy, B KayecTBE PacuyeTHOW 0as3bl Ul MOCTPOEHHS COOTBETCTBYIOIIUX
9HEPreTUYECKUX XapaKTePUCTHK, Ha OCHOBE SKCIEPHMEHTAIBHBIX JaHHBIX, MPUHHUMAIIACh
3aBUCcHMOCTh abcomotHoro (W) W ymensHOTO pacxoia (e) 3IEKTPOIHEPIHMH OT YacoBOM
TIPOU3BOIUTEILHOCTH (4) ¥ BBIIIYCKa IPOXYKITHH (S) 32 pacYeTHBIN MEPHO/I.

HcnonpzoBanue Merona YeOblmeBa 374eCh OTKPHIBACT BO3MOXKHOCTH JaTh OLECHKY
HAaUBBITOJHEHIIEro pexuMa paboThl B 3aBUCHMOCTH  OT  NIPOHM3BOIUTEIILHOCTH
UEKTPONOTPEOIAIOIUX OOBEKTOB M MOJYYHTh YCIOBHUS JJIS IPOTHO3UPOBAHUS PE3EPBOB
SKOHOMHH 3JEKTpodHeprun [4-5], s arperaToB moTpedisieMas MOIMHOCTh M DHEPTHUS
KOTOPBIX HMMEET Kak JIMHEHHYyI0, TaK W HEIMHEHHYI0 (OpMy 3aBHCHMOCTH OT HX
MPOU3BOIUTENBHOCTH. [IpH 3TOM cieayer OTMETHTh, 4To (hOpMa 3aBUCHMOCTH CBsI3aHa C
KOHCTPYKTUBHBIMU M TEXHOJIOTHYECKUMH 0COOCHHOCTSIMU Ka)KI0TO arperara.

[anee, Ha OCHOBe MeTOJia IIarOBOTO PErPECCHOHHOTO aHajHu3a, NPOU3BOJIUTCS OLICHKA
JOMUHHUPYIOMUX (HaKTOPOB, OKAa3bIBAIOIIMX HAUOOJBINCE BJIMSHHE HAa DHEPTOCMKOCTHh
NPOAYKLUH C HOCTPOCHHEM MAaTEMaTHYECKOH MOJEH CIEAYIOIIEro BUa:

n
e=a,+y ak, @
i=1
rae |(i - HauOoJlee 3HAYUMBIC HOPMOOOpasymome (HakTopsl, HaIpUMep, K03H HUIUCHT

UCIIONIb30BaHMsl  00OPYIOBaHMs, TeMIeparypa, BIaXHOCTb M JIp.; A. - KO3()(PHUIHUEHTHI

1
MOJIEJIH.

[IpennoxeHHBI METOA TIO3BOJISIET HE TOJBKO OLEHUTh, HO M aHAIUTHYECKU
MpPEJCTaBUTh W3MCHCHHE 3aKOHOMEPHOCTEH BIMSHUS HOPMOOOpasyrommx (akTopoB H
BBISIBUTH PE3€PBBI 9KOHOMHH SJIEKTPOIHEPTHH.

B kauecTBe mpumepa pa3pabOTKH MaTeMaTHYSCKOW MOJEIHM arperara ¢ JHHEHHBIM
M3MEHEHHEM TOTPeOIsieMOil MOIIHOCTH U BBHIMYCKAIOIIET0 HECKOJBKO BHJIOB MPOAYKIIUH,
MOTYT OBITh TPEICTABICHBI pPAacYeThl AHEPreTHYECKUX IIOKa3aTeJiel cTaHa Tropsuei
MPOKaTKH INBETHBIX MeTawioB Coduiickoro Meramryprudeckoro 3aBoxaa (bomrapums) c
obmelt ycranoBneHHOH MomtHOCTRIO 15000 kBT. CTaH mpemHasHaueH A MPOKATKH
CJIMTKOB M€Y, LINHKA, aJIIOMUHUS U JaTyHH [6].

Ha ocHOBe mpoBENCHHBIX HM3MEPEHHU ITOTPEOIIEMON MOIMHOCTH CTaHa, MOIIHOCTH
XOJIOCTOTO XOJla W BCIIOMOTATEIbHBIX MEXaHHM3MOB IIOJIY4EHBl MAaTEMATHYCCKUE MOJCIH
abCOJIFOTHOTO M YJCJIBHOTO 3JICKTPOMOTPEOICHUs [UIsl KaXIOro BUAa MPOAyKiud. B
YaCTHOCTH, 3Ta MOJIEJIb JJIs1 MEJN MOXKET OBITh TIPE/ICTABJICHA B CIIEIYIOIIEM BHUJIE:

e’ =30+%, kBm.ulm )

rae A - 9acoBas MPOU3BOAUTEILHOCTh CTaHA.

B pesynbTare pacdera yCTaHOBJIEHO, YTO JUIS TMPOKaTa | TOHHBI MeOU pacxomyercs 48
kBT.9/1, ns nuHKa - 58 kBT.9/T, s natynu - 100 kBT.9/T.

IIpemmaraeMerii MeToJ TMO3BOJSIET CTPOUTH  JHEPIETHYCCKHE  XAapaKTCPHUCTHKH

P= f(A) nu €= f(A) pu OZHOM (UKCHUPOBAHHOM 3HAUYEHHHM TOTpebIisieMoin

MOIITHOCTH JJIsl TIPSATIPUSATHH, pabOTAIONIMX B HEPEPHIBHOM PEXKHME U IO JBYM 3HAYCHUSIM
IIpyu  HAJIUYHUU XOJOCTOTO XOJa W BCIIOMOTATCJIbHBIX HYXA, HE 3aBUCAIINUX OT
MPOU3BOIUTEIBHOCTH arperarTa Win IPOU3BOACTBEHHOTO MOIPA3ICIICHUSL.

Maremaruueckue  MOJENM  aOCOJIOTHOTO M YAEJIBHOIO  3JIEKTPONOTPEOseHUs
NPEANPUSITHH, BBITYCKAIOMNX €IUHYI0 IPOAYKIHIO, MOTYT OBITh IIPEACTaBICHBI B
ciemyromieM Buge [7]:
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W=W_+>W, +AS, @

i=1

Wecn + Zn:Wki

e=— 1A, 4
S 4)

rac: Wgcn - BCIIOMOT'aTCJIbHBIC HYXKIbI (OCBeHIeHI/Ie, BCHTWJIALUA U ,Hp), HC3aBUCAIIUC
OT IIPOU3BOAUTEIBHOCTH, N - gucno KOMIIOHCHTOB, ki - KOMIIOHCHTBI TCXHOJOTHUYCCKOI'O
rnpo1uecca, Wki - pacxoJ JJCKTPOIHCPIruu Ha KOMIIOHCHTBI TCXHOJIOMMYECKOI'0 IIponecca
(cxaThlit BO31yX, BOJA, KUCIOPOA U Jp.) YCIOBHO NMPUHHUMAaEMbIE TOCTOSTHHBIMU BEJINYMHA-
MU, A -4YaCTHUYHBIN y[[eﬂLHLIﬁ pacxoa 3JICKTPOIHEPT U, S-KOIHYECTBO MMpOAYKIIUH.
W, =y-Q-d,, xBmu, (5)
rae Q - KOJIHYE€CTBO BBIpa60TaHHOFO KOMITIOHCHTA, ]/ - yI[eJ'ILHLIﬁ pacxonq

JJEKTPO’HEPTUU HA EIMHUIy COOTBETCTBYIOIIEIO KOMIIOHEHTA; dk -yIEIbHBIA pPacxon
AIIEKTPOIHEPTHH Ha BBIPAOOTKY KOMIIOHEHTA.

[Tpu orpanndyeHHOM accopTuMeHTe (2,3 BuIa NPOXYKLIMH) pacyeT MOXKET 0a3HpOBaThCs
Ha pe3yibTaTax CHEeIHaNbHBIX 3aMEpPOB I KaKJ0I0 BUA IPOIYKIUH.

Jig aToll 1enw, Ha OCHOBE MJAaHHBIX IIPOM3BOACTBEHHOIO Yyd4eTa, COCTaBIIAETCS
CJelyIolIasl CHCTEMA JIMHEUHBIX YPaBHEHUN!

S X +5, X, +5, Xy +..+5, X, +W, =W,

S X +5, X, +5, Xy+.. 45, X +W, =W,
(6)

S, Xy +35, X, +5;, Xg+..+5, X, +W, =W,

Pemenne cucteMsl ypaBHeHPIfI (6) OTHOCHUTCIIBHO Xi MO3BOJIACT NOJYUUTh YUCJICHHOC

3HAYCHHE YACTHYHOTO YIETHHOTO BIICKTPOMOTPEOICHUS 0 BUIAM TPOMXYKIUH. Y AeIbHBIH
pacxo/i, Ha eWHUIY COOTBETCTBYIONIETO BH/Ia (IPUBEACHHOTO) MPOIyKImH, Hanpumep (S;)
MNPpUHUMACTCA 3a CIAWHUIY U K HEMY HNPUBOAATCA OCTAJIbHBIC YJCJIbHBIE PACXOIBI. B
pe3ynbTare nojydaeM Kod((UIMEHTHI 3JIEKTPOEMKOCTH (ksi) OTJAEJNBHBIX BUJIOB IIPO-

JOYKIUH, KOTOPbIE€ OIHOBPEMEHHO CIIyXKaT IIepeBOJHBIMH KO3 (HUIMEHTAaMH  JUIA
OTpeZieIeH s KOJIMUEeCTBa YCIOBHOM MPOIyKINH:
X . . Xs . X, X,
k,==tik,=Lk,==2;k, =24,k = @
X, X, 7 X X
2 2 2 2
W3 wucxomuoit cucrtemsl (6) ompenenseM —cpegHeapupMeTHUeCKHe — 3HAYCHUS
BBIITyCKaeMOW NpoayKiuy (S;) Mo uX BUIAM:

Si:EZS”; i=1lsn, (8
Nz

B pesynbrare TmonmydaeTcsi BeJIMYMHA HCKOMOW MpHBEAECHHOW mpoaykuuu (S) u
COOTBETCTBYIOIINI a0COIIOTHBIN B yJEIbHBIH PACX0/] AIEKTPOIHEPTUH:

S'=>k,S; . @W=W_+X,S", (9
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!

€= ? , (10)
YKka3aHHBIN METOA MO3BOJIACT CTPOUTH SHCPICTUICCKUC XapaKTCPUCTUKU JJId 3aIaHHOTO
ACCOPTUMCHTA MPOAYKIIUU U BBOAUTH HeO6X0ﬂI/IMI)Ie KOPPEKTUBLI IPU €0 U3MCHCHUU.
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Abstract: as you know, the traction properties of wheeled vehicles largely depend on the
wheel formula of their chassis, which determines the ratio between the number of driving
wheels (or bridges) and the total number of wheels (bridges) of the machine. Obviously, the
more of the total number of axles are leading, the more fully the adhesion weight of the
machine is used and the more, all other things being equal, the higher its traction
properties.

The article presents the results of a theoretical analysis on the influence of the wheel
arrangement and the connection diagram of the propellers on the traction-coupling
properties of machines.
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Keywords: wheel arrangement, engineering vehicle, inter-wheel differential, technological
operations, traction properties.

3ABUCUMOCTDb CXEMbI COEIUHEHWS IBUTATEJIEM OT
TSATOBBIX CBOMCTB MAIIIMHbBI
Hlykypos H.P.}, lllamonos B.111.%, Xy:xkaHa3zaposB b.®.}

Ullykypos Hypumoun Paxumosuu — Kanoudam mexHuueckux Hayx, OoyeHn;
Llamonos bex3z00 Llaxupacarnosuy — doyenm,
Kagpedpa mexnuueckoz2o obecneuerus,
Axaodemus Boopyorcennvix Cun Pecnybnuku Y36exucman,
2. Tawrenm,
 Xyocanasapos Bobup Papmanosuy, — cmapuuii npenodasameis,

Kagedpa Ha3eMHbIX MPAHCHOPMHBIX CPEOCmS,

JDrcuzarckuti nonumexnuyeckutl uncmumym, 2. Jicusax,

Pecnybruxa ¥36exucman

Annomayus: Kax u36ecmno, ms2o6ble CGOUCHEA KOJLECHbIX MAWUH 80 MHO2OM 3A8UCSIN OM
KOJIeCHOU PopmMynbl UX X00080U 4ACMU, ONPeOessiouell COOMHOUEHUE MeNCOY HUCTIOM
6e0yUWUX KOJleC (U MOCMO8) U 0OWUM HUCTIOM Kojec (Mocmog) mautunbl. Ouesuono, umo
yem 6obUe MOCMO8 U3 00We20 YUCIA AGIAIOMC 8eOYWUMU, MeM NOTHee UCHOb3Yemcs
CYENHOU 8eC MAWMUHBL U MEM, NPU NPOYUX PAGHBIX YCIOBUSIX, BbIUUE ee MS208ble CEOUCTNEA.

B cmamve npusoosmcs pesyivbmamvl meopemuueckozo0 aHAIU3A NO GIULHUIO KOJNECHOU
Gopmynvl u cxemul coeOuHenus O8UNCUMeNel Ha MA2080-CYENHbIe CEOUCMEA MAULUH.
Knwuesvie cnosa: ronecnas — opmyna,  uHdCEHepHAs,  MAWUHA,  MEINCKONECHbIl
ouppepenyuan, mexnonocuueckue onepayuu, mseoevie CeOUCMad.

UDC 621.878.23

At present, various engineering machines, combined units with high traction resistance
and requiring significant power to drive the working bodies, are used for earthwork [1].

As a rule, these machines are used in conjunction with wheeled machines or, if they have
an independent drive, equipped with wheeled propellers.

It should be noted the widespread use of a wheeled propeller for special equipment
designed for soils with a weak bearing capacity [2].

Traction properties of wheeled vehicles largely depend on the wheel formula of their
chassis, which determines the ratio between the number of driving wheels (or bridges) and
the total number of wheels (bridges) of the machine.

Obviously, the more of the total number of axles are leading, the more fully the adhesion
weight of the machine is used and the more, all other things being equal, the higher its
traction properties. So, for motor graders with wheel formula 1x2x3 or 1x1x2, coefficient of
clutch utilization y, = 0.70 ... 0.75, and for motor graders with all driving axles (3x3x3 or
2x2x2) v, = 1 [3].

Depending on the design of the transmission, the drive wheels of the machine can
have a different connection with each other. They can be interconnected by means of
differential mechanisms that provide, as is known, the possibility of rotation of each wheel
at a different speed, which is important, for example, when cornering, when the outer
wheels of the machine travel more than the inner wheels. and therefore, must have a high
peripheral speed. In other transmissions, differentials are missing or locked; in this case, the
wheels of each axle work together as interconnected by a rigid shaft [4].

The drive of the drive wheels can be performed according to the traditional scheme:
from a common engine through a gearbox and a distribution box, the torque is transmitted to
the drive wheels, or according to the "motor-wheel" scheme, when each drive wheel is
driven directly or through a gearbox from an individual electric motor or hydraulic motor.
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Different kinematic connections between the propellers of the machine cause certain
differences in its traction properties.

For a two-axle machine with a 4x4 wheel arrangement, maximum tractive effort for
traction

Tcu = (Rkl + RkZ) Dy miny (1)

where Ry, and Ry, are the normal reactions of the rolling surface on the front and rear
wheels of the machine; ¢, min is the minimum coefficient of adhesion.

If there is no center differential between the driving wheels of the front and rear axles or
this differential is blocked, and the cross-axle differentials of each axle that distribute the
torque between the left and right driving wheels are not blocked, then the maximum tractive
effort that can be realized by the condition of adhesion of the propellers to the surface
rolling, will be limited by the adhesion of the wheels, for which the value of the coefficient
of adhesion ¢, will be minimal

Tcu = Rkl Deylmin + Rk2 Dcy2min, (2)

where @ amin and @ omin are the minimum coefficients of adhesion for the driving
wheels, respectively, of the front and rear axles of the machine.

In the absence or blocking of interaxle and cross-axle differentials, the ultimate tractive
effort of the machine for adhesion of its propellers to the rolling surface

Tcz{ = RkA DeyA + RkE Deys + RkB DeyB + TKZI Dyt = Z? Rki Deoyis (3)

where Ra, Ris, Rie, Tiy - normal reactions of the rolling surface on each drive wheel;
ey Peuss Peynr Py - @dhesion coefficients for the corresponding wheels; n is the number of
driving wheels.

As you can see, with locked differentials, the ultimate tractive effort of the machine will
depend only on the adhesion forces of each drive wheel to the rolling surface.

For a car with a 4x2 wheel arrangement, for which the adhesion weight is G, = G, ,
where G, is the weight on its driving axle, the ultimate tractive effort for adhesion with an
unlocked differential

Tcu =G, Dey min. (4)
With an interwheel locked differential and Ryg = Ry = G, / 2, we get
T’cu = RkB (pcu B + RK,ZZ (pcu min = % ((pcw B + (Pa, min)- (5)

The degree of increase in the ultimate tractive effort when blocking the interwheel
differential is characterized by the ratio

T cu - 05C2(@ ¢ 4t B+P ¢ 1 min) - 0,5(¢ ¢ 1 B+ ¢y min) (6)

Tcun G20 ¢ min P ¢ ymin

For a three-axle machine with all driving wheels (wheel arrangement 6x6), when driving
axles and wheels of each axle are connected through differentials, ultimate tractive effort
Toy = (Ria + Re + Ria) @ ¢y min (7
where Ry, Ry, Rys are the normal reactions of the rolling surface on the wheels of the
first, second and third driving axles.
With blocking or absence of an interaxle differential and the presence of an interwheel
differential
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Tcu = Rkl Dy 1min + Rk2 Dy 2min + Rk3 Dy 3miny (8)

i.e. in this case, the tractive effort developed by the machine depends on the adhesion
forces of each pair of wheels, and is not limited to the minimum adhesion of a wheel located
on a slippery road.

The traction properties of machines can also be estimated by the traction efficiency of
machines nt, which is equal to the ratio of the traction power N, at a given time to the
corresponding engine power Nq

_ Nt _ Nt

M= g =, ©)
where 7, is the efficiency of the mover; N, is the power on the hook.

Thus, the theoretical analysis of the influence of the wheel arrangement and the
connection diagram of the propellers on the traction-coupling properties of the machine
shows that the traction efficiency of the machine, in contrast to the efficiency of the
propeller, which depends only on the parameters of the wheel and the physical and
mechanical properties of the rolling surface, also depends on the characteristics of the drive
of the machine.
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Annomayus: 6 OauHOU cmamve pACCMAMPUBAEMC NPUMeEpP HUCMOU aPXUMeEKmypbl
Golang, peanusyroweii enedpenue 3agucumocmeii u mock-o0vbekmog OAsL blNOIHEHUs
MOOYIbHO20 MECMUPOBAHUA C YeNbl0 NOYHEHUs] HAOE)HCHO20 U De30NACHO20 UCXOOHO2O0
kooa. Hoes camozo wabnona cocmoum 8 mom, 4umobul co30amy pazoeieHnble CUCEMb, 6
KOMOPbIX peanu3ayusi 0OMeHA HUIICHe20 YPOGHS He 3A6UCUM OM Peanu3ayuu 6epxXHezo u
ModIcem Obimb 3aMEHeHd, He 3ampasuedst OUHEC-T0SUKY PACNPEeOeIeHHOU CUCTEeMbL U He
HAPYULASL YEOCHHOCHIb CUCTEMbL.

Knroueevie cnosa: uucmas  apxumexmypa, golang, mock-o6vexm, eHnedpenue
3a6uUcuUMocmeii, MOOYIbHOe MECMUPOBAHUe.
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PRINCIPLES
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Abstract: this article discusses an example of a clean Golang architecture that implements
dependency injection and mock injection to perform unit testing for reliable and secure
source code. The idea behind the pattern itself is to create partitioned systems in which the
implementation of the lower-level domain is independent of the implementation of the
upper-level and can be replaced without affecting the business logic of the distributed
system or compromising the integrity of the system.

Keywords: clean architecture, golang, mock-object, dependency injection, module testing.

Berynenue

[enbro apXUTEKTYpPHI ABISIETCS CO3aHNE CUCTEMBI, KOTOpast:

— HezaBucuma ot ¢peiimBopka. Cuctema J0DKHA HMMETh BO3MOXKHOCTH CTaTh
HE3aBHCUMOH CHCTEMOH, HE CBSI3aHHOW ¢ KakoW-mubo peanuzainueit ¢ppeiMBOpKa, KOTopas
NPUBOIUT K pa3gyBaHHIO cHUCTeMBl. @peiiMBOpKa IODKEH OBITh HCIIONB30BaH Kak
WHCTPYMEHT U1 TOJCPKKH peali3allid CHUCTEMBI, a HE OTPAHHYCHUS BO3MOXKHOCTEH
CUCTEMBL.

— Xopomro mogmaércst mpoBepke. VICXOMHBIA KO MOXKET COICPIKATH OIIUOKH, M TECTHI
- €IMHCTBCHHBIN CIIOCO0 HE AOMYCTUTh MX. JTO O3HAYAET, YTO MOKPHITHE TECTAMHU OJKHO
OXBATHIBaTh KaK MOKHO OOJBIIE CJIOEB,YTO MOBHIIIAET HAICKHOCTH KOJIA.

— HesaBucuma otT 6a3bl JaHHBIX. bu3Hec-joruka He JOJKHA OBITH MPHUBs3aHA K 0ase
JAaHHBIX, CHCTEMa JOJDKHA WMETh BO3MOXKHOCTH B CIIydae HEOOXOTUMOCTH MEHSTH 0a3bl
IaHHBIX, Hampumep, MySQL, Maria DB, PosgreSQL, Mongo DB, Dynamo DB 6e3
HapyIICHHUS JTOTHKH.

— HesaBucuma ot croporHux 6mbmorek. Hukakas cTopoHHAS 6nOnnoTeka He TOJKHA
OBITH peaJIn30BaHa HEIOCPEICTBEHHO B CUCTEMHOM JIOTHKE, HE0OX0AMMO abCTparupoBaThest
OT TOT'0, YTO CHCTEMa MOJKET 3aMEHHUTh OMOINOTEKY B 3aBUCUMOCTH OT TPEOOBaHHA.

Kaxnast peanmzanys JODKHA OCYIIECTBILITECS TOJBKO C MCIOJIB30BaHUEM MHTepdeiica,
y pa3paboT4yMka He JIOJDKHO OBITh NPSIMOTO JOCTYNA K PEalH3alid, 3TO MPEJ0CTaBIISET
BO3MOXXHOCTb BHEAPHTh 3aBUCHMOCTh M 3aMEHHTh ee¢ mock-00beKTOM BO BpeMms
MoAyJbHBIX TecToB. Hampumep: UserService -> peamusyer |UserRepository Bmecto
npsmoro UserRepository.

type UserService struct {
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interfaces.lUserRepository

}

func (service *UserService) GetPoints(userlName string, user2Name string) (string,
error) {
basePoint := [4]string{"Love", "Fifteen", "Thirty", "Forty"}
var result string
userl, err := service.GetUserByName(userlName)
if err 1= nil {
/[Handle error
}
user2, err := service.GetUserByName(user2Name)
if err 1= nil {
//[Handle error
}
if userl.Point < 4 && user2.Point < 4 && !(userl.Point+user2.Point == 6) {
s := basePoint[userl.Point]
if userl.Point == user2.Point {
result =s + "-All"
}else {
result =s + "-" + basePoint[user2.Point]
}
}

if userl.Point == user2.Point {
result = "Deuce"

}

return result, nil

}

[Ipumep peanuzanyn:

userl, err := service.GetUserByName(userlName)
user?, err := service.GetUserByName(user2Name)

Ha camom nene o0a mpuMepa SBISIOTCST aOCTpaKTHOW peanu3anueii uarepdetica, a He
caMoil peanpHOU peanuzanueld. Takum o0Opa3zoM, UMEETCS BO3MOXKHOCTh MEPEKIIOYUTh
peanusanuto [UserService u [UserRepository Bo BpeMsi HHBEKIIMH Ha JIFOOYIO pean3aliuio
0e3 U3MEHEHUS JIOTUKH Peah3allim.

CrpykTypa mpoekra

CrpykTypa mamoK JAOJDKHA OBITh CO3J4aHa C  y4eTOM IPHHIMIA  pasJelieHus
OTBETCTBEHHOCTH, MPU KOTOPOM KaxJas CTPYKTypa IOJIKHA HECTH OTBETCTBEHHOCTb 3a
JIOCTIDKEHHE HECBS3HOCTH cucTeMbl. Huke mnpencraBieHa pekoMeHAyeMas CTpYKTypa
MPOEKTA.

/

|- controllers

|- infrastructures
|- interfaces

|- models

|- repositories

|- services
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|- viewmodels
main.go

router.go
servicecontainer.go

Kaxxmgas mamka npezacraBiser co0oi cOOCTBEHHOE MPOCTPAHCTBO UMEH, M KaXIbIH (haiin
WM CTPYKTypa B OJHOH IalKe JAOJDKHBI HCIOIB30BATh TOJIBKO TO 7K€ MPOCTPAHCTBO MMEH,
YTO U MX KOpHEBas IamKa.

B controllers pa3memniarorcss Bce CTPYKTYphl B IPOCTPAHCTBE HMMEH KOHTPOJUICPOB,
KOHTPOJUIEPHI SBISAIOTCS 00pabOTYNKOM BCEX BXOAAIIMX 3alPOCOB K MapIIpyTHU3aToOpy, OH
JeTlaeT IMEHHO 3TO, OM3HEC-JTOTHKA U YPOBEHb JOCTYIA K JAHHBIM JOJDKHBI BBITTOJIHATHCS
OTJEIBHO.

infrasctructures comepHT Bce CTPYKTYypbl B HpocTpaHcTBe mMeH infrasctructures, B
infrasctructures ocyIecTBISETCS HAaCTPOWKa CHCTEMBI JUIsI TOJAKIIOYCHHS K BHELIHEMY
WCTOYHHKY JIaHHBIX, OHA UCIIOJIB3YETCs ISl pa3MELCHUS TaKuX Bellel, Kak KoHpurypauuu
MOJKJIFOUeHHS K 6a3e maHubix, MySQL, MariaDB, MongoDB, DynamoDB.

interfaces comepxut Bce CTPYKTYphI B mpocTpancTBe MMeH interfaces. Murepdeiice
SBJISTFOTCSI MOCTOM MEXKAY Pa3HBIMH JOMEHAaMH, TIO3TOMY OHH MOTYT B3aHMOJICHCTBOBAThH
JIpYyT C OPYroM, B KOHKPETHOM CIIydae 3TO JOJDKCH OBITh IJISI HUX €AMHCTBEHHBIH CIIOCOO
B3aUMO/ICHCTBYS.

Unrepdeiic B Golang HeMHOro OTJIIMYAETCS OT TOTO, KOTOPBI MOKHO HAWTH B APYTUX
A3bIKax IMPOTPaMMHPOBAHUS, TakuX Kak Java mmm C #, B TO BpeMsi Kak MOCIEIHHE
peanusyor uHTEpdeiic sBHO, Golang peamusyer wunHrepdeiic HesBHO. Heobxomumo
peann3oBaTh Bce METO/IbI, KOTOPBIE eCTh B HHTEp(eiice.

B nmannoit cucteme UserController peanusyer IUserService, 4To0bI IMETh BO3MOYKHOCTh
B3aMMO/JICIICTBOBATh C BBEACHHOW peanuszanmeii, To ecthb [UserService OymeT BHeApeH C
UserService.

To xe camoe otHocutcst k UserService, kotopsiii peaiuszyer [UserRepository, uto naer
BO3MOXKHOCTb B3aMMOJICHCTBOBaTh C BHEIPEHHOH peanmsanmeid. B Hamem cmydae
IUserRepository 0yzner Baeapen ¢ UserRepository Bo Bpemst kommursiun. UserRepository,
C JIpyrod CTOpPOHBI, OyneT BHeIpeH ¢ KoHpurypammeil MHOPACTPYKTYphl, KOTOpas OblLia
HacTpOE€Ha paHee, JTO IMPEAOCTaBJISICT BO3MOXKHOCTh  M3MEHHWTh  PEaM3alHIo
UserRepository, 6e3 n3MeHeHHs peann3aropa, KOTOpblil B ganHOM cirydae UserService. To
ke camoe kacaetcst otHomeHuid UserService m UserController, MOXHO peopraHM30BaTh
UserService, He Kacasich peanusaTopa, kotopsiM siBisiercs: UserController.

models coOIepKUT Bce CTPYKTYpbl B mpocTpaHcTBe uMeH models, Mojens - 310
CTPYKTYypa, OTpakarouias OOBEKT NAaHHBIX 0a3bl AaHHBIX. MOJENN JOJDKHBI ONpPEACNATh
TOJIBKO CTPYKTYPBl NAaHHBIX, Ipyrue (QYHKIHMH HE MOJDKHBI OBbITh BKJIIOUEHBI B JIAHHYIO
CTPYKTYpY.

repositories COIAEpKUT BCE CTIPYKTypsl B TMPOCTPAaHCTBE WMEH repositories. B
PENO3UTOPHAX peai30BaHa peaju3als YpOBHS JOCTyNa K JaHHbIM. Bce 3ampockl u
olepalyu ¢ JaHHBIMU 0a3bl JaHHBIX JOJDKHBI MPOMCXOANUTH 3/1€Ch, U PEAIN3aToOp JOJIKEH
OBITH HE3aBUCHMBIM OT TOTO, Kakoe sApO 0a3bl JaHHBIX HCIIOJIB3YETCsI, KaK BBITOIHSIOTCS
3anpockl. ITOT YPOBEHb OTBEYACT 33 M3BJICUCHHUE JIAHHBIX B COOTBETCTBHHU ¢ MHTEp(eiicoMm,
KOTOPBII OHU PEaTU3YIOT.

services pa3MelleHbl BCe CTPYKTYphl B TPOCTPAHCTBE HMMEH services. B ciyxbax
HaXOJHUTCsI OM3HEC-IOTHKa, OHA 00pabaThIBaeT 3alpoCkl KOHTPOJUIEPA, U3BJICKACT JAHHBIE C
HY)KHOI'O YPOBHS JaHHBIX M BBIIOJHSAET HX OOpabOTKy, YTOObI BEpHYTh pE3yJbTar
KoHTposutepy. KoHTpoiuiep MOXXeT peann3oBaTb MHOXKECTBO MHTEP(EHCOB CEPBHCOB I
HEOOXO/IMMBIX 3alPOCOB, U KOHTPOJUIEP A0JIKEH ObITh HE3aBUCHMBIM OT TOTO, KAK CEPBUCHI
peannu3yroT CBOIO JIOTHKY, 30Ha UX OTBETCTBEHHOCTH, — 3TO TO, YTO OHH JOJDKHBI MMETh
BO3MOJXKHOCTb TOJIy4aTh TpeOyeMblil pe3ysbTaT B COOTBETCTBUH C MHTEP(EHCOM, KOTOPHIH
OHHU PEANU3YIOT.
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viewmodels cozmepuT Bce CTPYKTYpbl B NpPOCTpaHCTBE MMeH viewmodels, moxaenu
viewmodels — »3to Mogenu, KkoTOpble OyOyT HCIOJB30BATHCA B KadeCTBE OTBETA,
Bo3Bpaiaemoro npu Berzose REST API.

main.go - 3To TOYKa BXOJa B CUCTEMY. 37€Ch HAXOMATCS MPUBSI3KH MapLIpyTH3aTOpa, OH
3amyckaet cuHraton ChiRouter u Bei3biBaeT InitRouter it nmpuBsi3ku MapiipyTusaTopa.

router.go - 3To MeCTO MPUBSI3KH KOHTPOJUIEPOB K COOTBETCTBYIOIIUM MapIIpyTaMm ISt
00pabotku sxemaemoro HTTP-3ampoca.

servicecontainer.go - 3TO MecTo, TJ€ BHEAPEHBI BCe peanu3andu HHTePdEHcOB.
IToxpo6HO paccMOTpUM pa3zien BHEAPSHHS 3aBUCHMOCTEH.

Wupexnms 3aBucumocTH (arrit. Dependency Injection)

Brenpenne 3aBHCHMOCTEH - 5TO OCHOBHOH KOMITOHEHT pa3pabOTKH depe3 TeCTHPOBAHHE
(anr. test-driven development, TDD), 6e3 Hero HEBO3MOKHO MPABUIBHO BRIMOIHUTE TDD,
MOTOMY 4TO 0e3 mock-00bEKTOB HENb3sl TOJKHBIM 00pa3oM OTAEIUTh Pa3HbIE YacTH KOJa.
3710 0/1HO M3 3a0NyKAEHUH - 3TO MPOBEJCHUE MHTETPALMOHHOIO TECTUPOBaHHS, KOTOPOE
COEIMHSIET JIOTMKY C 0a30if JaHHBIX BMECTO MOAYJIBHOTO. MOJyJIbHOE TECTHPOBAaHHE
JOJIDKHO BBIIIOJIHATECA HE3aBHCHUMO, H 6a3a JaHHBIX HE OOJDKHA HUCIIOJIb30BATHCA IIPU
MpPOBEJIEHUH MOJIYJIbHOTO TectupoBanus. Onnako B Golang 3aBHCHMOCTH JOMDKHA OBITH
BBEJICHA BO BpeMsI KOMIIIUISIINH, & HE BO BPeMs BBITIOIHEHHS, YTO HECKOIBKO OTINIACTCS OT
peammzanuu Java / C #, HO B TF000M CIIydae 3TO HHBEKIHS 3aBUCUMOCTEH.

ITo cyTn, MOIYTBHEIN TECT CO3MaH IS MIPOBEPKH JIOTHKH, a HE IIETIOCTHOCTH JaHHEIX, 1,
HCITIONB30BaHUe 0a3bl NaHHBIX BO BPEMs MOIYJIBHOTO TECTHPOBAHUSA TOOABHUT CIOXKHOCTD
CaMHM TeCTaM.

Buenpenue 3aBUCHMOCTEH SIBISETCSl BaKHOW dacThio mpasmwibHOro TDD. Ono
OCYILIECTBIISIETCSl C TIOMOIIBI0 mock-0o0bekToB. MTak, kKak Bbl BUIMTE B Halleld CTPYKTYype
MIPOEKTa, BMECTO TOT0, YTOOBI BCe KOMIIOHEHTHI HAIIPSIMYIO OOINANUCH IPYT C APYTOM, MBI
ucnonb3yem uHrepdeiic, Hanpumep, UserController.

type UserController struct {

interfaces.|UserService

}

func  (controller *UserController) GetUserPoint(res http.ResponseWriter, req
*http.Request) {

userlName := chi.URLParam(req, "userl™)
user2Name := chi.URLParam(req, "user2")
points, err := controller.GetPoints(userlName, user2Name)
if err 1= nil {
//Handle error

}

json.NewEncoder(res).Encode(viewmodels.PointsVM{points})

}

UserController ucnons3yer untepdeiic 1UserService, a mockoneky IUserService umeer
mertox GetPoints, UserController Mmoxet BbI3BaTh €ro u cpa3y HOJNYYHUTH PE3yJIbTAT.

type IUserService interface {
GetPoints(userlName string, user2Name string) (string, error)

}

BMmecro mnpsmoro BeioBa UserService UserController wucmons3yer uHTepdeiic
UserService, kotopslii siBisieTcss peanusanumeit  lUserService, Moker ObITh MHOIO
peanmsarmii  1UserService, He orpanuumBasch Tonbko USerService, sto Moxer OBITH
BrotherService u npyrue.

func (k *kernel) InjectUserController() controllers.UserController {
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sqlConn, _ :=sqgl.Open("sqlite3", "/var/tmp/tennis.db™)

sgliteHandler := &infrastructures.SQLiteHandler{}

sgliteHandler.Conn = sqglConn

userRepository := &repositories.UserRepository{sqliteHandler}

userService =
&services.UserService{&repositories.UserRepositoryWithCircuitBreaker{userRepository}}

userController := controllers.UserController{userService}

return userController

}

B servicecontainer.go cosmaercs userController. Takum oGpasom, B userController
IUserService Oynmer BHeapeH USErService BMmecTe €O Bceil peanu3anueid, MO3TOMY,
Hanpumep, GetUserByName tereps Bo3BpaliaeT Bce, YTO peaan30oBaHo USerService.

userService := new(mocks.lUserService)

B UserController_test.go wucmonb3yercss MOCK-00bEKT s BHEAPEHHS peanu3aliviu
cepBuca.

Mocking

Mocking — 3To KoHIIeMIHs, TOHUMaHUEe KOTOPOH HeoOXxoaumo st BoinonHenus: TDD.
KiroueBbIM MOMEHTOM SBIISICTCS MMUTALUS 3aBHCHUMOCTEH, HEOOXOAMMBIX IS 3aIrycka
TecToB. Paccmorpum mocking Ha mpumepe Ombmmoteku testfy. Ilo cyrtm, mock-oObekt
3aMEHSET MHBEKIHIO BMECTO PEalIbHOM pealln3alyy Ha MaKeT.

userService := new(mocks.lUserService)

3areM HeoOX0AMMO co31aTh (GUKTUBHYIO (yHKIMOHanbHOCTh GetPoints ans ero
OTBETOB.

userService.On("GetPoints", "Rafael”, "Serena").Return("Forty-Fifteen™, nil)

Hamee mock-o6wexT BBOomuTCa B userService m3 UserController, mosToMmy BHeapeHHe
3aBHCUMOCTEH Ba)KHO [UIA 3TOTO TMPOIECcca, IMOCKONBKY 3TO EIMHCTBEHHBIH CIIOCO0
BHEJIPUTH UHTEpPeiic ¢ mock-00BEKTOM BMECTO pealibHOM peaTn3aliii.

userController: = UserController {userService}

MsI reHepupyeM mock-00BeKTa ¢ IIOMOIIBIO KOMaH IbI:

mockery -name=IUserService

Pesynerar Oymer BHyTpH mocks / IUserService.go, ¥ ero MOXHO HCIIOJB30BATh LIS
TECTUPOBAHUSL.

TectupoBanue

Hcnonb3ys BHeApeHHE 3aBUCUMOCTEH M MOCKk-O0BEKThI, MOXKHO pPeau30BaTh FOHHT-
TECTUPOBAHUE.

func TestUserPoint(t *testing.T) {
/l create an instance of our test object
userService := new(mocks.lUserService)
I/ setup expectations
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nil)

userService.On("GetPoints", "Rafael", "Serena").Return("Forty-Fifteen", nil)
userController := UserController{userService}

I/ call the code we are testing

req := httptest.NewRequest("GET", "http://localhost:8080/getPoint/Rafael/vs/Serena”,

w ;= httptest.NewRecorder()

r := chi.NewRouter()

r.HandleFunc("/getPoint/{user1}/vs/{user2}", userController.GetUserPoint)
r.ServeHTTP(w, req)

expectedResult := viewmodels.PointsVM{}

expectedResult.Point = "Forty-Fifteen"

actualResult := viewmodels.PointsVM{}
json.NewDecoder(w.Body).Decode(&actualResult)

/I assert that the expectations were met

assert.Equal(t, expectedResult, actualResult)

}

ITocne BHenpenus userService oOwvekTa userController ¢ momomipto mock-o0bekTa,

Be3bIBaeTca  userController.GetUser W uMHTHpyeTcs 3ampoc Ha BCeM IYTH  OT
MapIIpyTu3aTopa.

nil)

req := httptest. NewRequest("GET", "http://localhost:8080/getPoint/Rafael/vs/Serena™,

w := httptest.NewRecorder()

r := chi.NewRouter()
r.HandleFunc("/getPoint/{user1}/vs/{user2}", userController.GetUserPoint)

r.ServeHTTP(w, req)

Jiis ipoBepKH pe3yNbTaTa UCTIONb3yeTcs oubnmnoTeka testify.
assert.Equal(t, expectedResult, actualResult)

3akiIroueHue

Ipu paszpabotke uymcToi apxurektypbl (Golang mnpunoKeHHH BaKHO CJIEAOBATH

npuanunaMm SOLID. DTo moMo)keT TOBBICUTH HAJEKHOCTb pacTlpefeN€HHBIX CHCTEM, a
TaKkXKe ONTHMU3HMPOBATh BpeMs Ha JOPabOTKy cHUCTeMbl. [IOKpbITHE TecTaMu, HCIIONB3Ys
mMock-06beKThI, CMOCOOCTBYET HCKIIOUNTH OMIMOKHA TpH J00aBICHHH OH3HEC-TOTHKH B
KOJIOBYIO 0a3y pacipenenéHHON cucTeMbl. [IpuMeHeHne YUCTON apXUTEKTYpHl BaXKHO yXKe
Ha HA4aJIbHOM 3Tare pa3paboTKH U MPOESKTUPOBAHUS CHCTEMEI.
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ABTOMaTHu3aMs TMPOU3BOACTBA — 3TO MPAKTHKA 3aMCHBI YEIOBEYECKOro Tpyaa Ha
paboueM MecTe KOMITBIOTEPU3UPOBAHHBIMHU YCTPOHCTBAMH W JIPYrOd 3JICKTPOHHUKOIA.
ABTOMAaTH3aIMsI MPOILECCOB IMPOU3BOACTBA 3aKIIFOYAETCS B TOM, YTO YacTh (YHKIIUN
YIpaBJICHUA, KOHTPOJIA u PETryINpOBaHUA TEXHOJIOTHYCCKUMHN KOMILJICKCaAaMH
OCYILECTBIISUIMCH HE JIFOJbMH, & POOOTH3MPOBAHHBIMU MEXaHHU3MaMU U HH()OPMAITHOHHBIMHU
cuctemami. [1o cyTu e€ MOKHO Ha3BaTh OCHOBHOM IMPOM3BOACTBEHHOM naeeit XX| Beka.
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CreneHp aBTOMAaTHU3allUd 3aBUCUT OT MHTErpallMd OTAENBHBIX TEXHOJIOTUi u
B3aUMO/ICHCTBUSI TIPOLIECCOB NPOU3BOJCTB JPYT C JAPYroM B OOIIyI0 OpraHM3allMOHHYIO
CTPYKTYpPY BHELIHETO MHpa.

CeronHsi aBTOMaTu3alys BHEAPSETCS BO MHOTHE c(epbl NMPOM3BOJACTBA, B TOILIMBHO-
SHEPreTU4eCKOM KOMIUIEKCE, B  CelNbCKOM  XO3siicTBe, B JIETKOM M  TsDKenoit
MPOMBIIUICHHOCTH, B TOPrOBJE, B MEIWIMHE, OHa OONBIIE HE OrPAaHUYMBACTCS TOJBKO
3aMEHOM PYYHBIX [TPOLIECCOB.

ABTOoMaTH3am¥s TPOW3BOACTBA TakXKe BiIeYeT 3a Cco0oi 3ameHy mpodeccuit
TEXHOJIOTHSIMA KOTOpBIE OCHOBaHBl Ha 3HAHWSX, M YEM-TO HAaIlOMHUHAeT paOOTHHKOB,
KOTOpBIE COOMpAIOT CTaTUCTHKY BUKHIIENNH, WCKYCCTBEHHBIM WHTEUIEKT W MAIIMHHOE
00y4eHHe CEerofHsd IIO3BOJIIOT [POOOTaM BBINONHATH 3aJadd, U1 KOTOPBIX paHee
TpeOOoBaJICs YeIOBEUCCKHIA HHTEIUIEKT [1].

VYueHble czenaad BBHIBOA O TOM, Kakue mpodeccuu B OyaylieMm 3ameHSAT poOoTel. B
MEPBYIO OYEpellb 3TO KOCHETCsA MPOo(ecCHu ¢ OJHOTHITHOW, PYTHHHOU paboToi. JlaHHBIH
BUJI MOXKHO Pa3JIeJMTh Ha (PU3NYECKYI0 M KOTHUTUBHYIO (YMCTBEHHYIO) paboTy.

IMpodeccun, CBszanHble ¢ (GU3MYECKOH pYTHHHON paboroil 3T0: pabOTHHKU
NPOU3BOJICTB (OmMeparopbl, pabouue Ha KOHBeiepe, pPabOTHHKU JIECO3arOTOBUTEIBHOU
TEXHHKH), TPY3UHKH, KACCHPHI, pAOOTHUKN OOIIECTBEHHOTO MUTAHUS, YOOPIIUKN U T..

IIpodeccun, cBsA3aHHBIE C KOTHUTHBHOH pa0OOTOH, 5TO: TIOYTOBBIE CIyXKallHe,
MIOMOIITHUKH OPHCTA, OyXraJiTepbl, SKOHOMHCTHI, (papMareBThl, NMEPEeBOAYUKH, O(DHUCHBIC
paOOTHUKH H T.nI.

ITo nanHBIM HOBOCTHOTO mopTana «Business Insider», poOOTHI y)ke ceromHst 3aMEHSIOT
Jrofiei Takux npodeccuil, Kak: BOAMTENH, aCTPOHABTBI, COJJATBI, @ TaK)KE CIOPTHBHBIX
nucartesnien u KypHaJUuCTOB.

BHenpenne poOOTH3UPOBAaHHOW aBTOMATH3aLMK B IIPOU3BOJICTBO — 3TO JOPOTOCTOSIIEE
MEpOTpPHUITHE, TIOATOMY OJHUM M3 OTpaciiei, Iie BO3MOXKHO MPUMEHHUTh 3Ty MPAaKTUKY —
aT0 HedTerazonobbiBatomas orpacib. CeronHs HedrerazoBas otpacib Poccun B
CYIIECTBYIOIIMX HSKOHOMHUYECKHX M MOJUTUYECKHX YCJIOBUSAX HAXOAWUTCS B TSDKEIOM
COCTOSTHMM. Hu ams KOoro He CeKpeT 4TO OCHOBHBIE 3aJIeXH YIJIEBOJOPOMHOTO CHIPHS
NPUXOJAITCS Ha CeBepHBbIE pernoHsl Poccuu, 4T0 HEM30EXKHO BIHMIET Ha ceOECTOMMOCTH
nmoOsBaeMol mponykuuu. U B Oymymiem cutyamus ¢ noObrdeit HeTH OymeT TONBKO
YCIOXKHATHCA [6]. B yCIOBHAX CEeroAHANIHNX peanii BOSHUKAET HEOOXOJUMOCTh B IMIOMCKAX
PELICHUH 10 CHMKEHHIO ce0ECTOMMOCTH M TOBBIIICHHIO KOHKYPEHTOCIIOCOOHOCTH HallleH
MPOIYKIUH Ha OOIEMHPOBOM PBIHKE.

OnuH U3 myTeit pemenus: TpooJieMbl - BHEIPEHHE POOOTH3NPOBAHHOI aBTOMATH3aIMH B
npousBojcTBo. CerofHs Ha TNPOU3BOJCTBAX HEPTAHOW OTPACIU yKE CYLUIECTBYIOT
aBTOMATH3MPOBAHHBIE CHCTEMBI ympaBieHus mpousBoacTBoM (ACVYII) ocHoBaHHBIE Ha
wiathopmax cuctemsr «SAP_R/3», «[anaktuka» u «1C.YmupaBiaeHue mponu3BOACTBEHHBIM
npeanpusituem» [3]. JlaHHble cucTeMbl 1Mo OONbIIEH YacTH HAIeJIeHBI Ha BBITIOJTHEHHUE
TaKWX 3a7a4, KaK: JOKYMEHTHPOBAHWE INPOW3BOACTBEHHBIX PECYpPCOB B CTOMMOCTHOM H
KOJINYECTBEHHOM BBIPQ)KEHUH; KOHTPOIb HSKOHOMHMYHOCTH; KOHTPOJb HPOHU3BOJCTBA;
NOJJIep)KKa MpuHATUS pemieHus [5]. JlaHHble cuHcTeMbl NpHU3BaHBl OOJErYUTH TPy
CHELIMAINCTOB U YIYYIIUTh KAaueCTBO MPOM3BOJCTBA, MO3BOJISIOT KOHTPOJIUPOBATH BCHO
LENOYKy NPOU3BOJUMOM NPOXYKIMM C MOMEHTa OypeHusi 10 NepeKayKd TOTOBOU
NPOJIYKIUH, HO HE PEUIalOT IVIaBHOM MPOOJeMbl CHM)KEHHS 3aTpaTr 3a CYeT ONTHMH3ALUH
pabounx npodeccuii mpeaupusTHH.

B kagecTBe KapAMHANIBHOTO HM3MEHEHHUS IOJIXO/Aa K aBTOMAaTH3alMHd pabodnmx MecT
MOJKHO B35ITh Mpodeccry, CBA3aHHBIE C PyTHHHON KOTHUTHBHOM paboToii, 3TO OyXranrepa,
SKOHOMHCTBI, MEHE/KEephl, KaJpOBbIE PAOOTHUKH TpeanpusATHs W T.10. B cpemnem mo
MPEANPHUATHIO KOTMYECTBO PAOOTHHUKOB ATHX NMPOGECCHid COCTABISAET MPUOIM3UTEIBHO 4-
5% or oOmero umcina WHXCHEPHBIX paOOTHHWKOB ammapaTa YNpaBlIeHHS, a 3TO B
KoIn4ecTBeHHOM mnepecuére mpumepHo 100-150 crmenumanucToB, eciu Ha NPEANPUSITUU
paboTaer 110 3 ThIC. YEIIOBEK.
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CeronHst Ha pBIHKE CYLIECTBYIOT TOTOBBIE CO(THI, KOTOPBIC YMEIOT BBIIOJIHATH PaboOTy
BBILIENIEPEYHMCICHHBIX NPOdeccuii, a UIMEHHO: TUIAHMPOBaHUWE U Y4eT pabodero BpeMeEHH,
CYMMHpPOBaHHBIN y4eT, rpaMKH OTITyCKOB, rpadMKu padoThl, rpad)UKK CMEHHOCTH, Tabesn
ydera, paboTa ¢ Kaapamu u T.1. [2, 4].

KoneuHo, peub HE HAET O MOJHOW 3aMeHe POOOTaMH CIIEIMAIMCTOB OTPACI, B JTI000M
ciydae TOTpeOyIOTCS CHELHMAlIUCTBl, KOTOpBIe OyoyT KOHTPOJIHMPOBAaTH KadeCTBO
BBITIOJTHSAEMOH pabOThl Ha HAYaJdbHOM OJTame Ui BHECCHHs WH(popMamuu B 0asy H
KOHEYHOM TpH (HOPMUPOBAHUH T'OTOBBIX OTYETOB HA KOHEYHBIX dTamax. Ho muis sToro He
noHanoosTcs otaensl mo 10-15 denosek, a qocratogHo Oyxaer 2-3.

TepMuH «aBTOMAaTH3amUs IPOLECCOB» HEPAa3phIBHO CBSI3aH C  INIOOAJIBbHBIMU
TEXHOJIOTUYECKUMH TIpolieccaMy. be3 BHenpeHHs NOZO0OHBIX CHCTEM HEBO3MOXKHO Pa3BUTHE
OTZAEJBHBIX MMOJPA3AEICHUH U BCErO NPEeNIpHUITUS B 1eIoM. J{JIsi coXpaHeHUst KOHKYPEHIIUU
Ha MHPOBOM pBIHKE, NpEANpUITHSM He(pTeIoObIBalOmel OTpaciu pPaHO WM MO3JHO
NpUIETCS TIEPEHTH Ha HOBBIH YPOBEHb MIPOU3BO/ICTBA.

BHenpenue poOOTH3MPOBaHHOW aBTOMATH3aLUH TO3BOJIHT:

e VYBEIWYHTHL TOYHOCTH YIipaBJICHUA 6H3HeC-HpOL{eCC3MH Ha TMpCAnpuATUNU CUET
UCKITIOYEHHSI OIIMOOK M YeJOBEUECKOro (hakTopa, MOMOXKET BBINOJHATH Cpa3y HECKOJIBKO
TEXHOJIOTUYECKUX OIepalii OTHOBPEMEHHO 0e3 ymiepOa KadecTBY Iporecca U TOYHOCTH
BBIYHCIICHUM.

e Jl03BONMHT IOBBICUTH IPO3PAYHOCTh MNPEANPHUATHS B IUIaHE OyXraiTepcKod |
HaJIOrOBOH OTYETHOCTH.

e CHm3uTh (HUHAHCOBYIO HArpy3Ky 3a CYeT ONTHMH3alMd HpodeccHid, KOTOphIe
MOJJIe)KAT aBTOMATH3ALIUH.

e [loBbicHTH 0€30MACHOCTH TEXHOJIOTHYECKHUX MPOLIECCOB.

e [IOBBICHTH KOHKYPEHTOCIIOCOOHOCTh KOHEYHOH MPOIYKIIUU HA PHIHKE.
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external and internal environment.
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VIIK 334

Benenue OusHeca Ha MHPOBOM DBIHKE CBS3aHO C MHOXECTBOM MpOOJIEM, O0COOEHHO
KOTJ]a KOMIIAHHUS BIAJCeT W YNpaBiseT HECKOJbKUMH JOYEPHHUMH OpraHU3alusMH.
MHoOroHan“oHaJIHHBIM KOMIAHHUAM CJIOKHO YCIIEIUTH 32 BCEMH CTaHAAPTaMH, KyJIbTYpPaMH,
0COOEHHOCTSIMH U TIPAaBHIIAMHU Ka)KIOTO 0OIIeCTBa IO BCEMY MHPY.

JlouepHre KOMIIAHWN TPAaHCHAIIMOHAIBHBIX KOPIIOPAINi MOTYT paboTaTh, Kak B 00JIacTu
JIeSITeIbHOCTH MAaTEPUHCKOM KOMIAaHUY, TaK U B KapJUHAIBLHO Apyrux orpacisax. Hecmorps
Ha 3T0, IHU(POBasi SKOHOMHKA JAET BOBMOXKHOCTh YIPABJIATH BCEH Ballleil CEThIO MO BCEMY
MUpY u SIBIISIETCA KITIOUEBBIM (axropom KOHKYPEHTOCIIOCOOHOCTH u
KIIMEHTOPHUEHTUPOBAHHOCTH [1].

udposas skocucrema, B KOTOpPOi padOTalOT TpaHCHAIMOHAJIbHBIE KOPIOPALMH U ee
JIo4epHHE KOMIIAHWM, TaK XK€ Ba)KHA, KaK M JIPYyrue CTPaTeTHUeCKUe PELIeHUs, KOTOPbIE
PYKOBOJIUTEIN KOMITAHWI HMPUHUMAIOT B OTHOIICHWH WHBECTHIWHN I MPHOOPETEHUS MIIH
JTUBEPCU(PUKANNN CBOUX JIEHEKHBIX IOTOKOB. llmdposas skocucremMa MNPOHHUKAET Ha
KaXIBId ypOBEHb KOpHOpanuu, obecrmednBas CBs3b W 3(P(EeKTHBHOE COOOIIEHHE MEXITy
JeTapTaMeHTaMy, YHpPaBICHUAMH, OTACIaMH M COTPyAHUKaMH. Kakaplii y9acTHHK
OKOCHCTEMBI  SIBIISIETCSI Ba)KHBIM 3NIEMEHTOM, HOANCPKUBAIOIINM ~ TIOJIHOTY
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MH()OPMAITMOHHOTO TI0JISI OpraHU3aLUK, CHaOXasi CTPYKTYpY HEOOXOIMMBIMH IaHHBIMH, a
LEHTpaIN3alMs CEpBUCOB ycuiuBaeT S(QeKT, KOHUEHTpHpys uHpopmanus, (opMupys
MOHSATHYIO U MPOCTYIO CPEy A BCEX YUaCTHHKOB TOIO Ipolecca.

VYrpapieHue NTOYepHUMH KOMIIAHUSIMU IIPU OJHOBPEMEHHOM olecrieueHnu TpedyeMoro
YPOBHSI CAMOCTOSITETIbHOCTH M KOHTPOJIHPYEMOCTU CTAaHOBUTCS MPOIIE, €CIIH B KOPIOPALUI
(hyHKINOHHpPYET HaJle)KHASI HHTETPUPOBAaHHAs CHCTeMa yIipaBieHus opranu3amuei (ERP).

MexnyHapoIOHbIE HCCIENOBAaHWA Oolee 4UYeM IITUACCATH TPAHCHAIMOHAIBHBIX
KOPIIOpanui MOoKa3aJlo, YTO BHEAPEHHE MHHOBAIMN B 3apyOEKHBIX JOYEPHUX KOMIAHHUIX
MPOXOIMT TOpa3go MpoIlie, KOrna KOMIAHWM pPacCMaTpHBAIOT JOYEPHHE OOIIECTBa, Kak
Croco0 pacHIMpeHUs CTPaTerHmdeckod OONacTH, BHEAPAIOT TPAKTHKY YITy4IICHHS
(opManbHBIX M HE(GOPMAIBHBIX KaHAJIOB CBS3M, a TaKXE INPEIOCTABIAIOT IOYCPHHM
KOMITaHHUSIM OOJIbILIE TIOJTHOMOYMI [UISl Pean3aliii CBOMX UJIeH, MOCKOIbKY CBOCBPEMEHHAs
HeoOXoMMasl peakiysi Ha U3MEHEHHs BHELIHEI U BHYTpPEeHHEW cpelbl OpraHU3alul MOXKET
o0ecrieynTh KOHKYPEHTHOE NPEHMYILIECTBO, KOTOPOE MOXKET OBITh MOTEPSIHO IpU
HEOOXOIMMOCTH JIJIUTENILHOTO COIVIACOBAHWS TEKYIIMX PEUICHHH Jo4YepHeld KOMIAaHWUHM C
MaTEPUHCKON KOMIIaHUEH.

Hanuuue ompeneneHHON CTeMeHH MENEHTPaTU3alMl MOXET I03BOJIUTh JOYECPHUM
KOMITaHUAM (pyHKIIMOHMPOBATh aBTOHOMHO M CBOCBPEMEHHO NMPHHHMATh CAMOCTOSTEIbHBIC
peLIeHus, pearupoBaTh HAa JAWHAMUYECKHE W3MCHEHHMS Ha pBIHKE W JOCTUTATh
KOHKYPEHTHOTO IIPEHUMYIIECTBA, BHOCS aKTyaJbHBIE KOPPEKTHPOBKH B TEKyIIHE NEHCTBHS
OpTaHH3AIIH.

Kaxnoe mouepHee oOmiecTBo, NpUHAIJEKANIEE TPAHCHAMOHAIBHOW KOPIIOPALIUH,
JIOJDKHO MUMETh BO3MOXKHOCTh CaMOCTOSTEJIBHO Pa3BUBATHCSA. DTO BCE HANPSAMYIO 3aBUCUT OT
OM3HEeC-MOJICTTH KOPIIOpaNKH, KoTopas odecrednBacT 3((EKTHBHOCTh U TOYHOCTh, a TaKIKe
0T yTNpaBJICHUYECKUX IOJXO0JI0B, OCHOBAaHHBIX Ha JAaHHBIX U OPUCHTHUPOBAHHBIX Ha KIHEHTa
[2].

Ha Oosiee BBICOKOM YpOBHE yIpaBieHHs TPaHCHAIIMOHAIBHOW KOPIIOPALUH HEOOXOAUM
JIOCTATOUHBI YPOBEHb IPO3PAUYHOCTH W KOHTPOJSA, YTOOBI MOHMUMATH YCIIOBHS PabOTHI
JIOYepHUX oOImecTB, moxaepkuBaTh 3(P(EKTUBHYI0O M NPOAYKTHBHYIO JESTEIBHOCTS,
peanr30BBIBATh CTPATEIMIECKNE HHUIMATHBEI M YIPABISATh (GUHAHCAMHU.

MuHOBanmoHHbIe TU(POBLIE TIAT(HOPMBI, KOTOPEIE 00bEANHSIOT BHYTPEHHHUE TIPOLECCHI
MEKy MaTepUHCKOH M JTOYEPHUMHU MPEANPUSATHIMHE, TAPAHTUPYIOT, YTO KakJast KOMITAHUS B
MHPOBOM HHTEPHET-TIPOCTPAHCTBE «TOBOPHT Ha OJHOM S3BIKE», KOTJa JIENI0 JOXOAUT 10
o0IMX BHYTPEHHHX ONEpanuii M cOopa JaHHBIX, HEOOXOMMUMBIX Ul aHain3a TeKylIeH
JESITeTbHOCTH W CTpaTerndeckoro  IlaHupoBaHus. CHCTeMBl  ympaBieHHS  C
ucnosnp3oBanueM ERP-pemeHuii mo3BONSIOT ONTUMHU3HPOBATH AEATENBHOCTh OPTraHU3aLUU
Y TIOBBICUTH CTAOUIBHOCTH OM3HEC-TIPOLIECCOB.

Cuctema yrmpasieHHs ¢ Ucnoibp3oBanneM ERP-pemenuii mo3Boiur:

- CTaHIAPTH3UPOBATh OCHOBHBIE MPOIIECCH U KOHCOIUINPOBATH HHPOPMAIIHUIO BEPXHETO
YpOBHS;

- IOBBICUTDH 0€30MAaCHOCTb ¥ HENPEPHIBHOCTD OM3HEC-TIPOIIECCOB U OTIEPaIii;

- YIIy4IINTh KOMMYHUKAIHIO 1 0OMEH 3HaHUSIMHU MEXY KOMIaHUSIMH;

- IpUCTIOCAa0NIMBATHCS K ITI00aIbHBIM U3MEHEHUSIM B TOCYJapCTBEHHOM PETYJINPOBAHUH;

- 3(QEeKTUBHO pacHpeelsiTh 3aTPaThl MEXIy JOUYEPHUMH KOMITAaHHUSIMHY;

- 00JIETYNTD ITPOLIECC PACHIMPEHHS 32 CUET CO3/IaHMsI HOBBIX KOMITaHHMH.

HccrnenoBanns OTEUECTBEHHBIX M 3apyOEKHBIX YYEHBIX M MPAKTHUKOB IOKAa3BIBAIOT
npoOieMbl, € KOTOPBIMH CTAQJKHBAIOTCS TPaHCHAIMOHANbHBIE KOPIOPAMHd H WX
aBCTpAIMHCKHE ToYepHIEe KOMIIAHUHN TIPH BEIOOPE U CO3TaHUH KOPIIOPATUBHBIX CHCTEM.

Bri6op npaBunsroit ERP-cricTemMbl 00BIMHO CBOAMTCS K BBIOOPY MEXIY «CHCTEMHBIMY
MPESIOKEHNEM FUTH HCIIONB30BAHHEM OJIHOTO PEIIeHHs BO BCeH Bamied ceTw. CHCTeMHBIH
MOAXOJ, TO3BOSIET BaM BHEAPATH NPOrpaMMHOE OOECIIeueHHe B COOTBETCTBHU C
HNOTPEOHOCTSIMU TI0JIL30BATENEH, COXpaHss IPH 3TOM COIIACOBAHHOCTh M CBSI3b B BallCii
dpoBoii SKOCHUCTEME, HCIIONIB3Ys IIPOAYKTHI OT OJHOTO M TOTO e IocTaBIIuKa [3].
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C oOnmHON CTOpPOHBI, TpPAaHCHAIMOHAIbHBIE KOPIOPALMWH, KaK IPaBWIO, XOTAT
KOHTPOJINPOBATh JI0YepHHE OOIEeCTBA, YTOOBI OHM MOIIM HPUMEHSTH KOPIIOPATHBHBIC
CTaHAapThl W J00MBaTbCs OHKOHOMHMHM OT Macimitaba. OmHaKO STOT MOAXOJ MOXKET
OrpaHHYMBaTh O0bEM BHYTPEHHETO YIPABICHHs, PErYJHPOBaHUS W CTUMYJIMPOBaHHUS
COTPYIHHKOB B JOuepHell KoMmaHWu. B wuaeane HyXHO OOBEIMHHMTH JiBa IOJXONA!
o0ecreunTh CTPYKTYpY M HOAJCPIKKY TOJOBHBIM O(HCOM, a TaKXkKe MPHUBICYb BHYTPEHHETO
MEHE/KEpPa MO BHEIAPCHHUIO OISl TNPOPabOTKM ¥ BBHINOJHEHUS JIOOBIX KOHKPETHBIX
TpeOoBaHMi1 MoYepHero odIecTBa. DTa THOPUAHAS MOAETH TPEOyeT OTIMIHON CBI3H MEXKIY
BHYTPEHHUM YIPABIIIONINM H 3apy0eKHOW MaTEePHHCKOW KOMITaHHH.

Taxum 006pa3oM, MOJKHO CIETIaTh BEIBOA O BaXKHOCTH THOKOH amantuBHOW ERP-cuctemMsr
B KPYNHBIX TpPAaHCHAaIlMOHAJIBHBIX KOPIOpAlMAX, KOTOpas MO3BOJIMT Yy4YeCTb BCe
OCOOCHHOCTH M yCJIOBHS (DYyHKIIMOHMPOBAHWS JIOYEPHUX OpraHM3alMid W co31acT
ONTHMAaJIbHBIE YCIIOBHMS KOHTPOJII HMX JAEATEIBHOCTH, a TaKkKe 00eCleYUT HEeOoOXOIUMBIH
YPOBEHb CaMOCTOSITEILHOCTH, HEOOXOAUMBIH [UIsi CBOEBPEMEHHOH peakiuii Ha W3MEHEHHMs
BHYTPEHHEU U BHEIIHEN CPEbL.
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Abstract: the author of the article examines the current state of environmental supervision
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VIK 331.225.3

CocTosiHUE OKpyXKaromiedl cpeapl HEpPasphIBHO CBSI3aHO ¢ 0€30IacHOCTHIO
rocymapcTBa. B 3THX yclioBHSIX 0COOYIO0 BaXXHOCTH NMPUOOpETAET OXpaHa OKpYKaromen
Ccpellbl U MOHUTOPHUHT OKPY>Kalollel cpeasl cO CTOPOHBI rocyaapcTBa. Mcxonst u3 3Toro,
CIeAyeT OTMETUTh, YTO OJHON W3 OCHOBHBIX (DYHKIUHA COBPEMEHHOTO TOCYJapCTBa
sBisieTcss obecredeHUue 3PQGEKTHBHOTO KOJOTHYECKOT0O MOHUTOPHHIA, YTO SBISCTCS
HEOTHCMJIEMOW YACTHIO MEXaHHM3Ma peaju3alii JKOJOTHYECKUX TPEeOOBAaHUN MpHU
OCYIIECTBICHUU XO3IMCTBEHHON U MHOM JIESITEIbHOCTH.
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T'ocynapcTBeHHBIN 3KONOrHUecKuil Hax30p (Hanee-HaA30p) — ITO AESTEIbHOCTD
KOMIIETEHTHBIX OPraHOB, HAIlpaBICHHAs HAa JOCTHXKEHUE Tpex Leneil: mpeaoTBpalieHue,
BBISIBIICHUE u IpecedyeHue HapyleHul TpeOOBaHUH, YCTaHOBIJIEHHBIX
IPUPOJOOXPAHHBIM 3aKOHOJATENBCTBOM [1].

Lenbto naHHOM pabOTHI SABISETCS U3yUYEHUE COBPEMEHHOI'O COCTOSIHUS MOHUTOPHHTA
1 KOHTPOJS OKpykaromei cpensl B Pecrrybnmke TriBa. Pe3ynmbrarsl 3THX MEpONpUATHI
JOCTaTOYHO MOAPOOHO OCBEIIAOTCI B CPEACTBAX MAacCOoBOH HH(OpPMAIHUH, UYTO
CBUIETEIBCTBYET O BAKHOCTH, KOTOPYIO IPAaBHUTEIBCTBO M OOIIECTBEHHOCTH YICHAIOT
3aLIUTE OKPYXKAIOILIEH cpebl.

Oxosornueckas 0e30macHOCTh B pecnyOnmke obecmedmBaeTcss MUHHUCTEPCTBOM
OPUPOJHBIX PECYPCOB M OXPaHBl OKPYXKAlOWEH Cpeapl, KOTOpPOE  SBISAETCS
UCIIOJHUTEIbHBIM opraHoM PecnyOnuku ThiBa M BBIIOJNHSAET (QYHKIMH MO pa3paboTke
TrOCYJapCTBEHHOMN MOJUTUKY U HOPMATUBHBIX aKTOB.

Hanzop, ocymecTBisieMblil MeXXperHoHAIBHBIM yIpaBlieHueM PocnpuponHanzopa mno
Enncero Ha Tepputopun PecnybGnuku TriBa Kak TEppUTOPHAIBHOTO OpraHa
(denepaabHOro oOpraHa HCHOJHHUTENBHOW  BJACTH, OINpeEAeNseTcs HOPMAaTHBHO-
npaBoBeIMU akTaMu Poccuiickoit @enepanuu, npukazaMmy, NpUKa3aMU U UHCTPYKLUSAMU
MUHHCTEPCTBA MPUPOJHBIX PECYPCOB U dKonoruu Poccuiickoit @enepanun.

B cooTBeTcTBHM ¢ 3KOHOMHKO-TeorpadudeckuMu ocobeHHocTaMH PecmyOmukn
TelBa MHMHHCTEPCTBO NPHUPOAHBIX PECYpCOB U OXpaHBl OKpyXaromeil cpemnsl
OCYIIECTBISET CAEAYIOIUE BUBI TOCY1apCTBEHHOIO HAI30pa:

l.penepanbHbBIi TOCYIAapCTBEHHBIH KOHTPOJb 32 OCYLICCTBJICHHEM ITOJHOMOYHH
Poccuiickoii @enepaunu, nepenanubix cyobexkram Poccuiickoit denepanum.

2. PperuoHajJbHBIH TOCYAapCTBEHHBIH KOHTPOJIb B COOTBETCTBYIOLIMX cdepax
JIeATEeNbHOCTH Ha Tepputopuu Pecny6nuku TriBa.

Munnpuponsl  Pecnmy6muku  TelBa 1pH  OCYIIECTBICHHHM  PETHOHAIBHOTO
roCyZapCTBEHHOTO 9KOJIOTHYECKOTO MOHHUTOPHHTA B COOTBETCTBUHU c
3aKOHOJATEeNbCTBOM B3aMMOACHCTBYeT ¢ (QenepalibHBIMH OpPraHaMu BIIACTH U
TEPPUTOPHAIBHBEIME O0pa30BaHUSAMHU, NPOKYpaTypoi, OpraHaMH HCIIOJHUTEIbHOMN
BJIACTH TOCyAapcTBeHHOW BiacTé PecnyOmmku TrIiBa, MECTHBIMH OpraHaMu BIACTH,
MyHHIUNAIbHBIMH 00pa3oBaHUAMH PecrryGmuxu TriBa, OpraHU3aLMIMY,
WHIUBUIYaIbHBIMU OPEANPUHUMATEISAMA U FPAKIaHAMU.

B pamkax TrocylapCTBEHHOIO  pPErHOHAIBHOIO  3KOJOIHYECKOTO  HaJ30pa
rOCYJapCTBEHHBIMU HHCIEKTOpaMH MUHUCTEPCTBA NPUPOJIHBIX PECYPCOB M OXpaHbI
OKpY’Karolleld cpeapl PeryispHO NMPOBOAATCS IUIAHOBBIE M BHEIJIAHOBBIE NPOBEPKH B
cepax eqaTeIbHOCTH, YCTAHOBJICHHBIX B COOTBETCTBHH C TpeboBaHUEM (enepanbHOro
3akoHa 0T 31.07.2020 Ne 248-®3 «O rocynapCTBEHHOM KOHTpoJie (Haa3ope) H
MYHULIMIIAIbHOM KOHTpoOJIe B Poccuiickoit denepanunm».

B oTHOmeHMM OPHAWYECKHX JHI W WHAWBUAYAJIbHBIX MpEeANpPHHAMATENEH
€XEeTrOJHO MPOBOMAATCS TPOBEPKH, YTBEpPXKITaeMbIe MOCTAaHOBJICHHEM MUHHCTEPCTBA
OPUPOJHBIX PECYpCOB U OXpaHbl OKpyXarolleil cpeabl IO COIJIACOBAHUIO C
npokyparypoit Peciybnuku TriBa.

B 2020 romy B pamMkax MOHHMTOPUHIAa OKpYyXalolledl cpeasl M yHOpaBIeHUS
MPHUPOJIOTIONIBF30BAaHUEM OBLIO BBIsBICHO 745 wapymenuit (673 B 2019 romy) [2].
OCHOBHBIMHU  BBISIBICHHBIMU HAapyIIEHUAMH pPE3yJIbTaTOB KOHTPOJBHO-HAA30pPHON
NEATeTbHOCTH  SABJIAIOTCSA: HECOOIIOJEHHE YCIOBHM HCIOJB30BAaHUSA IPHUPOIHBIX
pecypcoB, YCTAaHOBJICHHBIX JIMIICH3UH Ha MCIOJIB30BaHUE MPHUPOITHBIX PECypcoB; cOpoc
CTOYHBIX BOJI CO 3HAYNUTEIHHBIMH HOPMAaMH 3arps3HAIONINX BEIIECTB, JOIYCKAEMBIX K
cOpocy BOABI; HE BeAETCS MPOU3BOACTBO KOHTPOJIBHO-HAA30PHOM CPenbl; OH yTBEPIUIT
MPOEKT BOCCTAHOBICHHS 3€Melb, a TAaK)Ke€ TEXHHYECKHE YCIIOBHS OCBOCHHS 3EMelb;
KaJacTp BBIOPOCOB 3arpsA3HSIONIMX BEMIECTB B aTMOcepy M WX HCTOYHMKOB HE OBLIT
BBIIOJTHEH JIOJDKHBIM 00pa3oM; 3aKOHOJATeIbHbIe TpeOOBaHMS HE ObUIN COOJIOACHHBI B
YCTaHOBJICHHBIE CPOKHU.
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C navanma 2020 roma ocofoe BHHUMaHHUE YACNACTCS 3alUTE OT aTMOCHEPHOro
Bo3ayxa M orxonoB. Ha rteppuropum PecnyOmuku TeiBa B 2020 rogy BBIOpOCH B
atMocdepHBI BO3AYX OCYHIECTBISLIIM 795 X034HcTBYIOINX CcyOBeKTOB. OCHOBHBIMH
UCTOYHUKAMU 3arpsi3HeHus: armocdepsl PecnyOonuku TriBa SBISIOTCS SHEPreTHYECKHE
HNPEIINpPHUATHS, IPOMBIIUICHHbIE U MYHHUIIMIIaJbHbIE KOTEJIbHbBIE, aBTOMOOWIN U TEYHOE
oToruieHHe. B HacTosmee BpeMsl MNPEANPHATHAMH K OpPTaHHM3alMsIMH OTpaciei
SHEPTeTUYECKOT0 M KIJINIIHO-KOMMYHAJIBHOTO KoMIIiekca PecrmyOmmkum MopaibHO U
¢m3uueckn u3HOHmEHO Oosiee 80 MPOIEHTOB 00OPYNOBAaHHS, HE OCYIIECTBISCTCS WX
MoaepHm3anusa. B Tedenme 5 jet (2016 - 2020 rr.) ypoBeHb 3arps3HEHUS BO3IyXa B
rOpOJie OLIEHUBAETCS KaK «OUEHb BBICOKUII.

WNHCcTIeKTOpEl MUHUCTEPCTBAa OKpyKamomeld cpensl PecnyOmmkm TriBa exeromHo
OpOBOJAT peiabsl mo Teppuropuu PecnyOnuxu ThIBa, BBISBISIOT MecTa, I'I€ OTXOMABI
pasMerarorcs 0e3 paspeuieHus, U IPUHUMAIOT Mephl 1o ux ytwiusanuu. B 2020 rony
1o TpeOOBaHUAM IPOKYPOPOB OBLIO JUKBUAMPOBAHO Ooiiee 20 HeCaHKIMOHHPOBAHHBIX
MIOJIMTOHOB, BJIaJIENIbIIBI OTXOJI0B 00513aHbl YCTAHOBUTH KOHTEIHEPHI JUIsl cOOpa TBEPABIX
OBITOBBIX OTXOJIOB HAa TEPPUTOPHUH 35 OpraHU3aLUN.

[TpoGiiema OTXOMOB SBISETCS CIOXHOW M OXBaThiBaeT Bce cepbl IKOHOMUKH
PecriyOnuku ThiBa W KU3HENEATENBHOCTH HaceleHus. [Ipobinema ycyryOnsercs He
TOJIBKO YBEJIMYCHHEM IPOM3BOJCTBA OTXOJOB, HO M OOJNBIIMM OOBEMOM OTXOJOB,
HaKOIUICHHBIX 3a TpeAblAymue roabl. s pemeHus 3Tod mpoOieMbl HE0O0XO0IuM
SIWHBIN MMOAX0 M KOOpAWHANNA ACHCTBHUII BCeX YPOBHEH BIACTH — PECIyOJNKAaHCKOTO
¥ MYHUIIUTAJIBHOTO, a TAK)Ke MPEAIPUATHH, OOIECTBEHHBIX OPTaHU3AINil 1 HACEICHHUS.

Anann3 3(GQGEKTUBHOCTH JEATEIbHOCTH MHUHHCTEPCTBA MOKa3ajx, uYTO IS
NOBBIICHUA J(PPEKTUBHOCTH TOCYNapCTBEHHOIO JKOJOTMYECKOTO MOHHMTOPHHIA
HEeoOXOJMMO YBEJIWYUTh 00BbEeMbl (UHAHCHPOBAHMS, €Ile IpPEICTOUT pa3paboTarh
KOMIUIEKCHYIO Hay4YHO-HCCIIEJOBATEIbCKYIO U 0a30BYI0 Y4eOHYIO CHCTEMY MOATOTOBKH
KaJpoB, MOATOTOBKY KaJApOB, INOBBIIICHHE KBATH(PUKAIMM M KOMIIETCHIHMH OpPraHOB
rOCyZapCTBEHHOTO 3KOJOTHYECKOTO KOHTPOJSA, a TaKKe MPEeIOCTaBUTh HHCIEKTOPAM
MaTepHaIbHO-TEXHUYECKOTO OOecledeHnss TEXHHYECKyI0 TIOATOTOBKY; CO3JaHHe
1a00paTopun MOHUTOPUHIA OCHOBHBIX ITapaMeTpPOB OKpysKatomel cpensl. Kpome Toro,
HEOoOXOJMMO TIOBBICHTH OTBETCTBEHHOCTb, B TOM 4YHCJIE aJMHHUCTPAaTHUBHYIO, 3a
HecoONIoleHne Mep 110 HCHPABICHHUIO TOJOXKEHUS M HECcOONIoJeHHe Mep o
WCIPABIICHUIO TIOJIOXKECHHS.

B nomosiHeHue K BBIIECKa3aHHOMY, IPO0OJIeMa OXpaHbl OKPY’KAIOLIEH Cpellbl MOXKET
OBITH pa3pelieHa IyTeM IOBBIIICHHUS MPaBOBON I'PaMOTHOCTH M Pa3BUTHS AKTHBHOTO
rpakJaHcTBa jroaed. VIMeHHO OJUTENBHOCTH TpakJaH B OTHOIIEHHH MIpoOieM
MO3BOJIUT HAJA30PHBIM OpraHaM pearupoBaTh ObIcTpee U dp(heKTUBHEE.

TakuMm o0Opa3oM, TOJBKO COBOKYNTHOCTh BCEX BBIIIETIEPEUHUCICHHBIX MEp IO3BOJIUT
KOMIIJIEKCHO TOJXOIUTh K TIOBBINICHHIO 3()(QEKTHBHOCTH MEHCTBHHA TOCyHapcTBa B
005acTH SKOJOTHYECKOTO0 MOHHTOPHHTa M OyJeT CrmocoOCTBOBATh COXPaHEHUIO
6JIarONPHUAITHON OKpY>KAaIOIeH Cpebl U 9KOIOTHYECKOH 0€30MacHOCTH.
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9CCE-COYUMHEHMUS HA YPOKAX PYCCKOI'O SAA3BIKA
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2. Mocksa

Annomayus: 6 cmamve paccCMampueaiomcs ONPOChl HCAHPOBOU NPAKMUKU HA YPOKAX
pycckoeo sazvika 6 wikoie. Ommeyaemcss 8ANCHOCHb (QOPMUPOBAHUS KOMMYHUKAMUBHOU
KOMnemeHyuu y WKOIbHUKOG. Aemop cuumaem nepeoCmMeneHHol 3a0ayell ydumens-
COGeCHUKA O00OYyYeHUue WKOIbHUKOE CO30AHUIO0 COYUHEHUS-ICCe, NOCKOIbKY OSMOMm  6UO
COUUHEHUsl PA36USAem CGI3HYIO Ppeyb, NOMO2aem (OOpMUposams KOMMYHUKAMUGHbIE
YyMeHusl, Heobx0ouMble Ha UMmo208om coyunenuu 8 11 xnacce u na EI'D no pycckomy A3viKy.
IHosmomy asmop nocnedosamenbHo packpvléaenm 0CoOOEeHHOCMU NOO2OMOBKU 0OYHAIOWUXCSL
K HANUCAHUIO COYUMEHUsl 8 Jcampe 3cce, npediazaem KpUmepuiu OYeHKU 3MOo20 6udd
meopueckol nucbmeHnol padbomel. CywHOCMb MEeMOOUKU 3aKI0UAemcs 8 CO30aHuu
KOMNIIEKCa MemoO08 U Npuémos 0/ aKmueu3ayuu JU4HOCMHO20 ONbIMA 00YYaAIWUXCs 6
npoyecce n0O20MOBKU UX K HANUCAHUIO COYUHEHUs 8 Jicanpe dcce. B cmambe ommeuaemcsi,
YUMo yMeHue NuUcamv COYUHEHUe-3cce o30aém 6 OanbHetueM NPeoOnochliKu O
UHMELNEKMYATIbHO20 U OYXOGHO20 PA3GUMUSL VHEHUKA, NOBbIUAEHT YPOGEHb €20 KYIIbIYpPbi.
Ipumenenue ymenuti 6 obracmu OAHHO20 6UOA COYUHEHUS NOMOXdCem OYOyuUM
BBINYCKHUKAM  TMOYHO  8bIPAJICAMb  MbICIY, YMO HEoOX00UMO Ol  COYUAIU3AYUU U
HANAXACUBAHUSL KOMMYHUKAYULL, 4 MAKIICEe COBEPUICHCMBOBAMb HABBIKU NUCLMA, NOGbICUNLL
YpogeHb 00wel 2pamMOmHOCIU, CMmams 00PA306aHHBLIMUY, KYIbIMYPHLIMU U YCHEUHbLIMU 8
JHCUSHU TTIOOLMU.

Knioueevle cnosa: KOMMYHUKAMUGHASL KOMNEMEHYUs, KOMMYHUKAMUGHbIE — YMEHUs,
obwenue, peuesas OesiMeNbHOCMb, NUCLMEHHASL MBOpHecKas paboma, dcamwp Icce,
couuneHue-acce.
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Abstract: a the article deals with the issues of genre practice in Russian language lessons at
school. The importance of the formation of communicative competence among
schoolchildren is noted. The author considers the primary task of a verbal teacher to teach
schoolchildren to create an essay, since this type of essay develops coherent speech, helps to
form the communicative skills necessary for the final essay in the 11th grade and for the
USE in the Russian language. Therefore, the author consistently reveals the features of
preparing students to write an essay in the essay genre, offers criteria for evaluating this
type of creative written work. The essence of the methodology is to create a set of methods
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and techniques to activate the personal experience of students in the process of preparing
them for writing an essay in the essay genre. The article notes that the ability to write an
essay creates further prerequisites for the intellectual and spiritual development of a
student, increases the level of his culture. The application of skills in the field of this type of
essay will help future graduates to accurately express thoughts that are necessary for
socialization and establishing communications, as well as improve writing skills, increase
the level of general literacy, become educated, cultured and successful people in life.
Keywords: communicative competence, communicative skills, communication, speech
activity, written creative work, genre of essay, essay-essay.

B coBpeMeHHBIX yCHOBHSX AJSl YCIEUIIHOW CONHAIN3alHM{ YEI0BEKYy HEOOXOINMO
yMEHHUE CBSI3HO, JOTUYHO, TOYHO BBIpaXkaThb CBOM MBICIHM B YCTHON M HUCBMEHHOH
¢dopme. DPPeKTUBHOCTh peUEBOil JESATEIBHOCTH HOCHUTEINS S3bIKa HAXOAMUTCS B MPSIM OU
3aBUCUMOCTH OT C(HOPMHPOBAHHOCTH y HEro KOMMYHUKaTUBHBIX  yMEHHUH.
IlepBocTenenHas 3ajaua y4MTeNs-CIOBECHMKAa — HAy4YUTh UIKOJbHHKA CO3/1aBaTh
YCTHBIE U NMHChbMEHHbIE MOHOJOTHYECKHE U JUAJOTUYECKHE BBICKA3bIBAHUSA Pa3NIMUYHBIX
TUIIOB M JKAHPOB B Y4YeOHO-HAYYHOW, COIMAJIBHO-KYJIBTYpHOH M aeloBOH cdepax
obmenns. BaxueIM cpeacTBOM (QOPMHPOBaHHS KOMMYHHKAaTHBHOW KOMIIETCHIIMH
oOydaronmuxcsi SIBIAIOTCS NHCbMEHHbIE pPaOOTHl pa3nuyHOW TBOpPYECKOH (opMBIL.
CounHEHHE B MaKCHMaJIbHOH CTENEHH OTBEYAET M3JIOKEHHBIM BBIIIE TPEOOBAHMUAM
KOMMYHUKAaTHBHOCTH.

CounHEHHe, KaKk caMOCTOsATeNbHas paboTa, HANpaBICHHAs Ha Pa3BUTHE CBSI3HOU
peun, SBISETCSA B TO K€ BPEMs CPEICTBOM CaMOBBIPAKEHUS JTUYHOCTH ydallerocs: ero
BHYTPEHHETO MHpa, COOCTBEHHBIX MBICIEH, YYBCTB U HaMEPEHHUH, CKJIAJBIBAIOIIETOCS
MHUpoOBO33peHud U Ap. Kak BHUJ TEKCTOBON AEATEIbHOCTH, COUMHEHMS IOIYJSPHBI B
COBPEMEHHOMW IIKOJE W OTIMYaloTcs OoNbIIMM pa3sHooOpasueMm. Bo BpeMs HamucaHus
COYMHEHHS yYEHMK MOOMIM3yeT BCE CBOM pPE3epBbl, YTO CO37aéT B JAaJbHEHIIEM
MPEATNOCHUIKH ISl €r0 HMHTEJJIEKTyalbHOTO M JIyXOBHOro pa3Butuia. «Pabora Hax
COYMHEHHEM IIPEIOCTaBISIET YUUTENI0 O0NbIINe BO3MOXKXHOCTH «OTKPBITH AETSAM Iilaza
Ha MHUp», Pa3BUTh MX Jylly, 4yBCcTBO, pazym» [1.C.7]. UMeHHO Ha »3Tamne HanucaHWs
COUMHEHHS] MPOUCXOAWT TIYOMHHOE OCMBICIICHHE, aHAJIM3 W CHHTE3 YCBOEHHOTO
MaTepuana, YTO MPHBOJUT K BBICOKOMY YPOBHIO pa3BUTHUS KOMMYHUKATHBHOM
KOMIIETECHIINH.

Bompocer pa3Butust peuu, GOpMHpPOBAHHUS KOMMYHHKAaTHBHBIX YMEHHH M HABBIKOB
BCeryia ObUIM aKTyaJIbHBIMH B METOJIMKE 0OyueHUs] pycCKOMY SI3bIKy. VccnenoBaHusMu
B 00JacTH pa3BUTHS YCTHOW ¥ NHUCBMEHHOH pe4YH MIKOJBHUKOB 3aHUMAJHNCh
®.U. bycnaeB, A.M. IlemkoBckuii, B.[l. IllepemereBckuii, M.A. PriOHUKOBA,
N.N. Cpesnesckuii, A.B. Texyués, T.A. Jlagepkenckas, JI.II. denoperxo u np. B
HACTOSIIee BpPEeMS BOIPOCHI PEUEBOTO PAa3BUTHA OOYUYAIOMUXCS PacCMaTPUBAIOTCS B
Tpynax H.A. Hnmonutomoir, F0.A. Oseposoii, H.A. I[Inénkmna, A.Il. EpemeeBoii,
E.U. Hukurunoii, B.W. Kanmunoc, M.P. JIeBoBa, I'.A. O6epauxunoii, T.O. Cxupraiino u ap.
[Ipobneme pa3BHUTHS S3BIKOBBIX CIIOCOOHOCTEH HA pasHBIX dTanax OO0YyYEHHs IOCBSIICHBI
NCUXOJOTMYECKUE W  ICUXOIMHrBUcTHYeckue uccinefosanus JI.C.  BeiroTckoro,
H.U. XKunkuna, U.A. 3umueit, A.A. JleoutseBa, A.M. lllaxnapoBuua u 1ip.

Hecmotpss Ha TO, 4YTO mpoOJIeMBl peYEeBOro  pa3BUTHS, (OPMHUPOBAHUS
KOMMYHUKAaTHBHBIX YMEHUH W HaBBIKOB HAXOJATCSA B [IEHTPE BHUMAHUS yIEHBIX Pa3HBIX
oTpaciaedl 3HaHUSA, MHOTHE BOIPOCHl YCTHOM M IIMCBMEHHOW pE€4Yu OCTalTCs
HEJ0OCTaTOYHO pa3paboTaHHBIMHU, TPEOYIOT JaTbHEHIIETO N3YICHHUS.

IIpakTuka MOKa3BIBaCT, YTO 10 OKOHYAHHWH INKOJBl y OOy4YaloOmMXCS HE BIIOJHE
JIOCTaTOYHO cOpMUPOBAHB KOMMYHHKAaTHBHBIE YMEHHs. Y CTHas M NMHChbMEHHAas pedb
BBIIIYCKHUKOB HE OTJIN4AaeTcsa OOTaTCTBOM CIIOBApHOTO 3amaca, pa3HooOpazueM
KOHCTPYKIUH, NPaBUIBHOCTBIO, JOTUYHOCTBIO, TOYHOCTBIO, BBIPA3UTEIbHOCTHIO.
Bonbmoe 3aTpynHeHue BbI3bIBaeT HanucaHue dyacTu «C» Ha EI'D mo pycckoMy s3bIKY,
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rae Tpedyercs MOHMMAaTh, aHAIW3UPOBATh M OLICHUBATH TEKCT, CO34aBaTh COOCTBEHHOE
CBSI3HOE M COJIEPIKATEIILHOE peuYeBOE BHICKA3bIBaHME HA TEMY, COPMYIMPOBAHHYIO B
Buge npoOieMHoro Bompoca. OOydaroniyecs: HCIBITBIBAIOT HEYBEPEHHOCTh IpH
HallMCAaHWW COYMHEHUS: 3aTPYIHSIOTCS YNOTPEOJSATh SA3BIKOBBIE EJUHHMIBLI C y4ETOM
KOMMYHUKAaTUBHOM  LlelecooOpa3HOCTH, MPUMEHSATh JANA  apryMEHTaluud  CBOil
JUYHOCTHBIM ONBIT. YPOKH Pa3BUTHS PEUH, IMPOBOJUMBIE B COOTBETCTBUHU C yUEOHBIM
IUTAaHOM, HE PEHIaloT B JOJDKHOM Mepe MpoOJIEMBI pe4eBOr0 pa3BUTHA IIKOJBHHUKOB. K
60IBIIOMY COXKAJCHHUIO, HEJOCTATOYHO BHIMAHUSA YACIACTCS TAKOMY BUIY MHCbMEHHOU
paboTHI, KAK COUYMHEHUE «CBOOOIHBIX) )KaHPOB, B YACTHOCTH, 3CCE-COUNHEHHIO.

Occe B CIIPaBOYHON JIMTEPATYPE XapaKTepU3yeTCs KaK OUEPK MIINM paccKa3 Ha J00yIo
TeMy, UMEIOINH CBOOOJHYIO KOMIIO3HIIUIO ¥ HE OTPAaHWUYCHHBIN B TeMaTHKE. BaxHBIMU
npu3Hakamu drtoro kaHpa wuccienoBatesu (E.M. Hukutua w np.) Has3bBaoT
WHAMBHIYaJbHBIH MOJIXOJ aBTOpa K OCBEUICHHIO COAEpkaHHA, (parMeHTapHOCTD,
npo3andeckyo Gpopmy U HEOOJIBIIONH 00BEM.

Mexay TeM, 3cce aKTUBHO BKJIIOYAEeTCS B HIKONBbHYIO XKH3Hb. Bo BpeMs mpoBeaeHUs
OJIUMIIMAJ 3TOT JKaHp IMpeJiaraercss B KauyecTBe KOHKYPCHOM paboOThl HE TOJIBKO IO
pyccKkoMy S3BIKY, JTUTEpaType, HO M 1O APYTrUM mpenMeraMm. HaBbIku HamucaHHUS 3cce
HE0OXOAMMBl Ha HTOrOBOM counHeHWH B 11 kiracce mw Ha EI'D mo pycckomy S3BIKY.
Ocobennoe BHuManme Ha EI'D mo pycckoMy s3BIKYy YICJIEHO MpOBEpKE
c(OPMUPOBAHHOCTH pEUYEBBIX YMEHHI oOydwarommxcs. XOTS 3CCe U BBIPAXaAET
WHAVBHIyalbHBIC BIIEYATJIICHUS W COOOpa’keHHS IO KOHKPETHOMY BOIPOCY, HE
NpPEeTEeHIys Ha HCUEPIBIBAIONIYI0O TPAKTOBKY IpEIMEeTa, HEKOTOpBIE NPUEMBI JKaHpa
HeoOxoaumbl mpu moaroroBke k EID. Kak mpaBuio, 3cce mpesmnosiaraeT HOBOE,
CyOBEKTUBHO OKpAalleHHOE BBICKAa3blBaHWE O YEM-TO, M Ha MEPBBIA IUIAaH BBICTYIAET
JUYHOCTH aBTOpa. I'MaBHOe — HalWTH CBOIO OPUTMHAIBHYIO HJ€I0, CBOE BOIUIOIICHHE
Jlake Ha HENPUBBIYHOM MaTepuaiie. B To ke Bpems peueBoe BbICKasplBaHHEe Ha EI'D
TpeOyeT yMEHHs MO-HOBOMY HHTEpPIPETHPOBATh (AKTHUECKHH MaTepuas, NpHUBIEYb
CBOH COOCTBEHHBIH JNMYHOCTHBIA OIIBIT, CAMOCTOSTENBHO HAXOJIWTh OPUTHHAIBHBIN
croco6 pemeHus NpoOJeMHBIX 3a1a4 M OTBETOB Ha MPOOJIEMHBIE BOIIPOCHI.

MHorue coBpeMeHHbIE UCCIIEZIOBATENH, padOoTal0MKe B 00JIACTH METOINKH PA3BUTHS
peun, cXoasTcs BO MHEHHH, YTO 3cce sBiseTcss Hamboinee sddexTuBHON Qopmoi
MUCHMEHHOTO H3JI0KEHHS MBICIEH, CIIOCOOCTBYIONIEH pPa3sBUTHIO KOMMYHHKAaTHBHBIX
ymeHu#t ooydaromuxcs. Takx, H.JI. Kaprayx mumert: «B mociemrue Tomsl mporpamMMBl
[0 JINTEpaType M PYCCKOMY SI3BIKY, COBPEMEHHBIC yYEOHMKH W YydeOHBIE mocoOus
BKJIIOYAIOT T€ JKaHPBI, KOTOPble B OOJbIIEH CTENEHW HANpaBJICHBI Ha CaMOPAaCKpPbITHE
JIMYHOCTH, BHISIBJIIEHHE €€ BHYTPEHHEr0 CBOeoOpasus, cpean Hux...accen [2. C. 193].

Kak yxe TroBOpmJIOCh, 3CCe-COUMHEHHE OTIWYaeTCs HeOOJbIIUM 00BEMOM,
CBOOOJIHON KOMIIO3MLIMEH M 3aBEJOMO HE NMPETEHAYeT Ha ONPEeeNSIONIyI0 TPAKTOBKY
mpeaMmeTa. OTH KadecTBa JKaHpa YacTo KaxyTcs oOydaromumcs Hamboiee
MPUBJIEKATEIBHBIMHU. «JCCE — YaCThIO MPU3HAHUE, KaK JHEBHUK, YACThIO pacCyXIeHue,
KaK CTaTbsl, YaCThI0 IOBECTBOBAHUE, KaK paccka3. JTO XKaHpP, KOTOPBIA U AEPKHUTCS
cBOCil mpuHIMNMAIbLHOW BHexaHpoBocTblo» [3. C. 389]. Dcce — Haumbonee
NEPCIEeKTHBHBIHN JKaHp, TaK KaK COEOUHsIET B ceOe pa3Hble cIOCOOBl ONMMCAHUI MHpa —
Xy0KECTBEHHBII, HAyYHBIH, KyIbTYypHBIH, @ 3HAUUT, JAa€T BO3MOXKHOCTh PacCyKJaTh Ha
Mo0ble TEMBbI, TO3BOJSET B HENPHUHYXIEHHOW (opMe BBIPa3uUTh NPEICTABICHUS O
ao0oM mpeamere. «Icce (pp. essai — mombiTka, mMpoba, OYEPK) — MPO3aMYECKOE
counHeHWe Hebonmpmoro ob6béMa ©  CBOOOJHOW  KOMIIO3WIIMH, BBIpaXKaroIiee
WHINBUIYyalbHbIE BIEYATICHNS U COOOpa)KEHUS 0 KOHKPETHOMY MTOBOAY FUIH BOIIPOCY
M 3aBEIOMO HE MPETEHAYIOIIee Ha ONPEeIISIONIYI0 MIIM HCYEPIBIBAIONIYI0 TPAaKTOBKY
npeameTta. Kak mpaBuio, 3cce mpeamnoiaraeT HoBoe, CyObEeKTHBHO OKPAIICHHOE CIOBO O
qéM-n00 U uMeeT GuIocohCKUd, UCTOPUKO-OMOTpaPuIecKuil, MyOIUIIHCTUIESCKIH,
JUTEPATYPHO-KPUTHUECKUH, HAyYHO-IIOMYJISIPHBIH WM 4acTo OeJuIeTpUCTUYECKHI
xapakrep» [4. C. 516].
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C1noBo «3cce» MPUIUIO B PYCCKUH SI3BIK U3 (PAHIY3CKOTO M HCTOPUYECKU BOCXOIHUT
K JTATHMHCKOMY CJIOBY exagium (B3BemnBaHue). OpaHiy3ckoe €SSai MOXKHO OYKBajIbHO
NEPEeBECTH CIIOBAMM OIBIT, Npoda, MOIBITKa, HaOpocok, ouyepk. Bribop B KauecTBe
npeaMeTa oOyuyeHUs] peueBOMY BBICKAa3bIBAHMIO COYMHEHHUs B (hopMe 3cce 00YCIIOBJICH
BcE BO3pacTaIOUIel 3HAUUMOCTBIO 3TOTO JKaHpa B AKU3HU COBPEMEHHOT0 uelIoBeKa. JDcce
— OOWH W3 aKTyalbHBIX JKAaHPOB OONISCTBEHHOW WIPAKTHKH, KOTOPBIH YacTo
HCIIONIB3YETCSI B DJIEKTPOHHBIX CpeNCcTBaX HHGPOPMAINH, B TEIEKOMMYHHUKAIIMOHHBIX
CBSI3AX.

B «TonkoBoMm cioBape uHOsI3bIYHBIX cia0B» JI.II. Kpricuna acce ompenensiercst Kak
«OYepK, TPAKTYIOUNi Kakue-HHOyIs MpoOIeMbl He B CHCTEMAaTHYEeCKOM HaydYHOM BHJE,
a B cBOOOHOH (hopmey.

«bonpmolt >HIMKIONEINYECKUH clIoBapb» NaéT Takoe ompefereHue: «Icce — ITO
xKaHp  Quimoco(cKoM,  JIHMTEpaTypHO-KPUTHYECKOH,  HCTOpHKO-OMorpaduueckoi,
NyOIMIMCTUYECKOW TPO3bI, COYETAIOMINN MOAUYEPKHYTO HHIMBUAYAIBHYIO ITO3HIHUIO
aBTOpa C HENPUHYKIEHHBIM, YaCTO MapaJoOKCaIbHBIM H3JI0)KEHUEM, OPUEHTHPOBAHHBIM
Ha Pa3rOBOPHYIO PEUby.

«KpaTtkasg nurepaTypHas SHIUKIONEAMUS» YTOUHSET: «3Icce — 3TO MPO3audeckoe
COYMHECHHE HEOONBIIOro 00bEMa M CBOOOJHON KOMIIO3HWIHH, TPAKTYION[EE YaCTHYIO
TeMy W TpPEACTABIAIONICe TIIOMBITKY TNepelaTh WHAWBUAyaJIbHBIC BICYATICHHUA H
cooOpakeHHs, TaK WM MHAYE C HCIO CBSI3aHHEICH.

Wrak, u3 Bcero BEHIMIECKAa3aHHOTO CJIEAYET, 9TO 3CCE — ITO MPO3aNIeCKOe COUNHCHHE
HeOompmoro o0béMa W CBOOOTHOW KOMIIO3HIINH, BBEIpaKarollee WHINBUIYaTbHEBIC
BIIEUATIICHUS U COOOPaKEHUSA 10 KOHKPETHOMY ITOBOAY WM BONPOCY U 3aBEOMO HE
MpeTeHAYIoIee Ha OIpPeIeAI0NyI0 HIH UCUEPIBIBAIONIYI0O TPAKTOBKY IIPEIMETA.

JlaHHBIN KaHp CTaJ MOMYJSPHBIM B MocinenHue rogsl. Co3naTeneM 3cce CUUTACTCS
M.Montenb («OmbiTh», 1580 1.). Ceromnst scce mpejuiaraeTcs B KauyecTBE 3aJaHUS
JOCTATOYHO 4YacCTo. OHo sgBageTCH OJHUM H3 OCHOBHBIX KOMIIOHCHTOB IIaKE€Ta
JIOKYMEHTOB MPHU MOCTYIUICHUH B yueOHOE 3aBejieHHe WIIH TpyJoycTpoiicTBe. KoHkypc
3cce MOMOTaeT U3 MHOT000Opa3Hs IyYIIuX BEIOPaTh CAaMBIX JTYYIIIHX.

[Ipu omcHWBaHWM COYMHEHHWS B JKaHPE 3CCE OMNPEICISIFOTCS YCIOBHO TPH YPOBHS
CaMOCTOATENIFHOM JIEATeTBHOCTH OOYYAIOIIMXCS CTaplINX KJIacCOB. YPOBHEBas IIKaia
paspaborana c¢ yu€rom mosummu JIL.B. XKapoBoit: B CaMOCTOSTEIBHOW JESATEIHHOCTH
0o0yJarommxcsi BBIICISIFOTCS TPU YPOBHS CaMOCTOSATENFHOCTH: HU3KHH (TOApaXKaTelbHO-
MACCHUBHBIH, CpeIHui (AKTUBHO-TIOMCKOBOM), BRICOKHUH (MHTEHCUBHO-TBOpUeckuii) [5. C. 29].

Dcce Kak BUJ TBOPYECKOUW paboThl B OOJbIIEH CTENEHH, YeM OOBIYHOE COUYMHEHUE,
PacCKpbIBA€T MHAUBUAYAJIbHBIC 0COOEHHOCTH o6yl1a}0u11/1x05[: MOKa3bIBA€T YPOBCHbL HUX
MHTEJUIEKTYaJIbHOTO Pa3BUTHS, CIIOCOOHOCTh CAaMOCTOSATEIBHO MBICIHUTH, COIOCTABIISATH,
CpaBHHBATh, AN 4ero TpebyeTcs ompenenéHHas CMeIoCTh, YMEHHE HECTaHIapTHO
MBICIHTB. «JCCe BCErJa TaWT 3arajkKy, IPHU CBOEH KaXXymleHcs MpOCTOTe M JIOTHYHOCTH
B HEM IIOJIHO HENIPCACKA3yEMBIX BBIBOJOB, HCOKUIAAHHBIX ITOBOPOTOB. 910 HETIPEMEHHO
JMayior, MOJIEeMUKa, W MHpekae Bcero — ¢ camum coboi» [6. C. 41]. TomoOubie
TBOpUYECKHE pabOTHl ydyaT aHaJIN3y SBJIEHUH, (AaKTOB, GOPMHUPYIOT MPUEMBI U METOJBI
MO3HABATEJIILHOM  JESATENILHOCTH, IO3BOJSIOT  JIMYHOCTH  OOJbIIE  PACKPBITHCH,
CHOCOOCTBYIOT Pa3BUTHIO BHYTPEHHHUX MOTHBOB K IO3HAHHIO, CO3JAIOT YCIOBHS IS
Pa3BUTHUS MBICIIUTEILHON aKTUBHOCTH YUYEHUKOB.

Od4eBHIHO, YTO NHCHMEHHBIE PabOTBHI 3TOTO JKaHpAa HE JOIMYCKAOT MIabJIOHHOTO
nmoaxoga K HEMY. B mIKOJBHBIX COUMHEHUAX-ICCE MOSBISIIOTCS CBOU 06pa351 N HAXOOKH,
MOpaKaloIie OPUTMHAIBHOCTBI0O M HEOObYHOCThIO. OOydaromuecs CTpeMsarcs K
MOMCKY BBIPA3UTENBHBIX CPEACTB, K APKOH, 00pa3HOi peun. «COUMHEHHS B KaHpE 3cce
JIA0T MOIIHBIH TOMUOK pabote BooOpaxenus» [7. C. 230].

Lenp 3cce COCTOMT B Pa3BUTHH TaKWX YMEHHWH, KaK BBIABHTATh TE3UC, BBIACIATH
TJIABHYIO MBICIIb, JIOTHYHO W MOCIEAO0BATEIbHO CTPYKTYpHUPOBaTh TEKCT, MOAOHMpaTh
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MaTepuai, BUACTh TPAHUIBI 3aJaHHON TEMBI, CAMOCTOSTEIBHO TBOPYECKU MBICIUTH,
TPaMOTHO M3JIaraTh COOCTBECHHBIC MBICIIH.

Hamnucanne »scce upe3BblYallHO TI0JE€3HO, IIOCKOJIBKY S5TO IIO3BOJISIET aBTOPY
HAYYUTHCS YETKO M TPAMOTHO (pOPMYIHPOBATH MBICIIH, CTPYKTYPUPOBATh HH(OPMAIIHIO,
UCIIOJIb30BATh OCHOBHBIC TIOHSATHSI, BBIICIATh MPUYMHHO-CICJICTBEHHBIC CBS3H,
WUTIOCTPUPOBATh OMBIT COOTBETCTBYIOIIUMHU IPUMEpPaMH, apryMEHTHPOBATh CBOHU
BEIBOJIBI.

CTpyKTypa 3cce onpeaensercs NpeabsIBIsIeMbIMI K HeMy TpeOOBaHUAMH:

1. Mseicnu aBTOpa 3cce mo npobdieme unararorea B popme kpaTtkux te3ucos (T).

2. Mrpicnp momkHa OBITH MOJAKpPEIUICHA MOKa3aTeNbCTBAMHU, MOITOMY 3a TE3UCOM
CIEeAYIOT apryMeHTHI (A).

ApryMeHTBl — 3TO (aKThl, ABICHHUS OOIICCTBEHHOU >KH3HU, COOBITUS, KU3HCHHBIC
CUTYaIlMH ¥ KU3HCHHBIN OTBIT, HAYYHBIC TOKA3aTECIbCTBA, CCHUIKM HA MHCHUEC YUYEHBIX U
np. B HamucaHWW MIKOJBHBIX COYMHCHHIT-3CCE OOBIYHO MPUBOJUTCS JBa apryMcHTa B
MOJIB3y KaXKJOTO TE3UCA: OJUH apTYMEHT BBITJISAUT HEyOCIUTEIbHBIM, TPH apTyMEHTA
MOTYT «HICPErpy3uThb» COYMHCHUC, BBIMMOJIHEHHOEC B JXaHpPE, OPHUCHTHUPOBAHHOM Ha
KpPaTKOCTh U 00Pa3HOCTb.

Occe mpuobOperaeT KONBLIEBYIO CTPYKTYPY (KOJTHMYECTBO TE3UCOB M apTyMEHTOB
3aBHCHT OT TEMBI, H30paHHOTO IUTaHA, JIOTHKH Pa3BUTH MBICIH): BCTYIUICHHUE; TE3WC,
apTYMEHTHI; TE3UC apTYMEHTEHI; 3aKII0YCHUE.

[Ipu HamucaHUM cce BaXKHO TaKKe YUUTHIBATH CICAYIOIHE MOMEHTHI:

1. BcrymneHue u 3akiIl0ueHUE JOJKHBI (POKYCHpPOBaTh BHUMaHUE Ha mpobieMe (BO
BCTYIJICHHH OHa CTaBUTCS, B 3aK/IFOUEHUHN — PE3IOMHPYETCSl MHEHHE aBTOPA).

2. Heobxomumo BbIAe/icHHE a03alleB, KPACHBIX CTPOK, YCTAHOBJICHHE JIOTHYCCKOI
CBsI3M a03aleB: TaK JOCTHraeTCs LEeJIOCTHOCTh PadoThI.

3. CTuip HMBJIOKEHHUsS: 3CCe MPHUCYLUIM HSMOIMOHAIBHOCTh, OJKCIPECCHBHOCTB,
XYA0KECTBEHHOCTh. CHenuanucThl MOJaralrT, 4TO JOJDKHBIA 3QQGeKT o0ecrneynBaroT
KOPOTKHE, TIIPOCThle, pPa3HOOOpa3Hble IO HHTOHAUMH HPENJIOKEHHUsS, YyMEJoe
HCITOJIB30BAaHUE «CaMOTO COBPEMEHHOTO0» 3HaKa MpenuHaHUs — Tupe. Bmpodewm, cTmib
OTpa’kaeT 0COOCHHOCTH JIMYHOCTH, 00 3TOM TOXE MOJIE3HO TIOMHUTE.

Hecxkonpko cnoB o knaccupukaiy dcce-counHeHnid. C TOYKHU 3peHHS COIepKaHUs,
acce  OBIBAIOT:  (PHIIOCOPCKUMH, ITUTEPATYPHO-KPUTHICCKAMH, HCTOPHUCCKUMH,
XyIOKECTBEHHBIMH,  XYyI0KECTBEHHO-NMyOMUIMCTHIeCKUMA ©u  Op. Ilo  dopme
JTUTEPATYpHOTO TPOW3BENEHUS 3cce OBIBAIOT B BHUJAE PCICH3WU, JUPHUICCKON
MHWHUATIOPBI, 3aMCTKH, CTPAHUYKH U3 JHCBHHUKA, IMUCbMa U AP. Paszanuaror takxke scce:
OIMUCATCIBHBIC, ITOBCCTBOBATCIIBHBIC, pe(l)HeKCI/IBHBIe, KPUTHYCCKHUE, aHAIUTUYCCKUC H
ap. B npaHHOM cilyuae B OCHOBY IIOJIOXKEHBI KOMIIO3MIIMOHHBIE OCOOEHHOCTH
MPOMU3BENICHUs], BBIIIOJHEHHOTO B XaHpe acce. HakoHel, npeioxena kiaccudukanus
3cce Ha JIMYHOCTHOE, CYOBEKTHBHOE 3CCe, [I/Ie OCHOBHBIM JJIEMEHTOM SIBIISIETCS
PACKpBITHE TOW WM WHOU CTOPOHBI aBTOPCKOW JUYHOCTH M 3cce OOBEKTHBHOE, TIe
JTUYHOCTHOE HAYAJIO MOJYUHEHO NMPEIMETy OIMHMCAHM MIIH KaKOH-TO HIee.

MoxHO 0000IUTh XapaKTEPUCTHKH 3CCE-COUMHEHUI: 00bEM 3CCe-COYMHEHHMH OT
TpEX N0 CeMH CTpaHUI[ KOMIBIOTEpHOTO Tekcta. Hampumep, B ['apBapickoil mikoie
OM3Heca 4acTo MUIITYTCS 3CCE BCETO Ha JABYX CTPaHUIAX. B poccUiiCKHX yHUBEpCUTETAX
JIOTIYCKAETCS ICCE J0 NECATH CTPAHUI] MAIIMHOIIACHOTO TEKCTA.

KonkpetHas tema W NOAYEPKHYTO CYOBEKTHBHAs TPaKTOBKa. OJcce HE MOXKET
coepaTh MHOTO TeM uiH uaei. OHO OTpa)kaeT TOJNBKO OJHY MBICIH W Pa3BHBAeET &,
3TO OTBET Ha OJIMH BOIPOC.

CBoOOJIHasT KOMIO3MIUMS — BakHass OCOOCHHOCTH 3cce. MccaemoBaTellin 0TMEUaloT,
YTO 3CCE MO0 CBOCH MPHUPOJE YCTPOEHO TaK, YTO HE TEPIHUT HUKAKUX (HOpMabHBIX
pamok. OHO HEepeaKO CTPOUTCA BOIPEKH 3aKOHAM JIOTHKH, MOTIHHSIETCS TPOU3BOIHHBIM
accoIMaIusIM, PYKOBOJICTBYETCS IPHHIIMIIOM «BCE HA000POTY.
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HenpunyxnéHHOCT,  NOBEeCTBOBaHUSA.  ABTOPYy 3CC€  BaXXHO  YCTAHOBUTH
JIOBEPUTENbHBIM CTWIb OOILIEHHS C YUTaTeseM; 4TOOBI OBITH IOHSTBHIM, OH H30eraeT
HAMEPEHHO YCIIOXKHEHHBIX, HESACHBIX, U3JIMIIHE CTPOrux noctpoeHuil. MccnemnoBarenu
OTMEYAIOT, YTO XOpOLIEe 3CCe MOXET HalHucaTh TOJIBKO TOT, KTO CBOOOJHO BiajneeT
TeMON, BHUAUT €€ C pa3IUYHBIX CTOPOH M TOTOB MNPEIbABUTH UYMUTATENII0 HE
HCUYEpIIBIBAIOLIMN, HO MHOTOACIEKTHBIM B3IJAJ Ha SBJIEHUE, CTaBlllee OTIPABHOMN
TOYKOM €ro pa3MbIILICHUH.

CKIIOHHOCTH K MapagokcaM. Dcce MPU3BAHO yAWBUTH YHUTATENS — 3TO, IO MHEHHUIO
MHOTHX HCCIEeIOoBaTele, ero o0s3aTenpHOe KadecTBO. OTHpaBHONH TOYKOW IS
Pa3MBIIIUICHUH, BOIUIOMIEHHBIX B 3CCe, HEpPEOKo sBIAeTCs adOopHCTHYECKOEe, SPKoe
BBICKAa3bIBaHMUE WM TMapaJoKCaJbHOE OIpeAcsieHne, OYyKBaJbHO CTaJKMBAaONIee Ha
NEepBBIA B3MISL OECCIOpHBIE, HO B3aUMOMWCKIIIOYAIOIIUE JPYr Jpyra YTBEPKICHHS,
XapaKTEePUCTUKH, TE3UCHI.

BuyTpennee cMmbiciioBoe einHCTBO. CBOOOAHOE MO KOMIIO3UIUU, OPUEHTUPOBAHHOE
Ha CyOBEKTHUBHOCTB, 9CCE BMECTE C TEM 00JIaJjaeT BHYTPEHHUM CMBICIOBBIM €IHHCTBOM,
TO €CTh COIJIACOBAHHOCTBIK KIIIOUEBBIX TE3UCOB M YTBEPXKACHUN, BHYTPEHHEH
rapMOHUEH apryMeHTOB M acCOLUalUl, HENPOTHUBOPEUYMBOCTBIO TEX CYKICHHUH, B
KOTOPBIX BhIpa)KeHa JTUYHOCTHAS MMO3ULKS aBTOPaA.

OpueHTanuss Ha pPa3TOBOPHYI pedb M B TO JK€ BpeMs HEO0OXOAMMO H30eraTh
ynoTpeOJeHNss B 3CCe CIIeHra, IMaONOHHBIX (Qpa3, COKpAIIeHHS CJOB, Yepecdyp
JIETKOMBICIICHHOTO TOHA. JSI3BIK, YHMOTpeONseMbIii NpH HANHCAHWH 3CCE, IOJDKCH
BOCIPUHUMATHCS CEPHE3HO.

HpaBHna HalmucaHug 5CCE€. HaYMHATb COYMHCHUC JIydllE C O6)1yMbIBaHI/IH rJIaBHOM
uaeu WK ApKoH maeu. 3ajada — cpa3y 3aXBaTHUTh BHUMaHHE 4YMTaTeNsA. 371eCh 4acTo
NPUMEHSIETCS CPaBHUTENIbHAs aJUIerOpusi, KOT/Aa HEOXKHJaHHBIA (akT WM CcOObITHE
CBSI3BIBAETCSl C OCHOBHOW TeMOW 3cce. BHYTpeHHsS CTpyKTypa 3cce MOXeT OBITh
Mpou3BOILHOHU. [loCKONMBKY 3TO Manas ¢opmMa MUCBMEHHOW paboTh, TO HE Tpedyercs
o0s13aTeNnbHOE MMOBTOPCHUC BLIBOJAOB B KOHIIC, OHU MOTYT OBITH BKIIOYEHBI B OCHOBHOM
TeKCT WJIH B 3aroJOBOK. ApryMEeHTAIMs MOXET NpPEIIIeCTBOBATH (POpMyITHPOBKE
mpoOJIEeMBI, KOTOpask MOXKET COBIANATh C OKOHYATEIBHBIM BHEIBOAOM. B oTmwume ot
pedepaTa, KOTOpPHIH agpecoBaH JI0OOMY YHTATEN0, MOATOMY HadymHaeTcs ¢ «f xouy
pacckasath 0...», a 3aKaHuMBaeTcs «S NMpUIIEN K CIASAYIOUIUM BBIBOJAM...», 3CCE — ITO
peIUInKa, aJpecoBaHHAas IMOATOTOBICHHOMY YHTATENI0, YEJIOBEKY, KOTOPBHIH B OOIIMX
yeprax YK€ MpeAcTaBlseT, O 4Yé€M MNOUAET peyb. OTO MO3BOJISET aBTOPY IcCCe
COCPEIOTOUYNUTHCS Ha PACKPHITHH HOBOTO M HE 3arPOMOXKJATh COYMHEHHE CIIYKEOHBIMU
JIeTaISIMHU.

Pazymeercsi, enuHoro oOpasma d3cce OBITh HE MOXET, XaHp OOHOBISIETCA U
pa3sBUBACTCA COTJIaCHO BEAHUAM BpPCMECHH. HOSTOMy B CWJIYy HETPAaAUIHUOHHOCTHU
OTHOIIEHHE K COYHHEHHIO-ICCE MOXKET OBITH HCOAHO3HAYHBIM. Mgbl oTMedaem
CJIOKHOCTH B OIICHKE TAaKOTO BHAA TBOPYECKOH paboThel. ONBIT MOKa3bIBAa€T, YTO NPHU
HallCaHWU 3CCE W NP €ro OLEHUBAaHMHM BO3HUKAET NPOTHBOpeUYne Mexay (Gopmoil u
conepxanuem. @dopma gaér mpocTop  CYOBEKTHBHOCTH, HEOINPENEIEHHOCTH,
NapaJioOKCaJIbHOCTH, HE3aBEPIIEHHOCTH, OTKPBITOCTH, OOpPA3HOCTH, XY/I0KECTBEHHOM
nzobpasurenbHocTd. CojepKaHHe OPUEHTHPYET aBTOpa Ha JEMOHCTPALHIO XOPOLIETo
ypoBHs 3HaHHH. HeoOxoaumbl ocobast CKpyIyl€3HOCTh, B3BEIIEHHOCTh, 00bEKTUBHOCTD
B OICHUBAHUN COYMHEHUA-ICCE T10 PYCCKOMY A3BIKY. «Ha}IO CHuTaThbCAa C TCM, YTO OAHU
ydamuecsa O4Y€Hb OMOIMMOHAJIBbHO BOCIIPHHUMAKOT COOBITHS M TaK Xe SMOIMOHAJIBHO
pearupyroT Ha HUX, APYTHE CYXU U CAEP)KAHHBI, a TPETbU YaCTO OTHOCATCSA KO BCEMY C
tomopom» [9. C. 30]. IOmMop — BesuMKHH HHCTPYMEHT, HO MOJIb30BaThCS MM HAJO
pasymuo. CapkaCcTHYECKUH WIIM AEP3KUU TOH 4acTo pasapaxaer. Hacrosmui romop —
HCKYCCTBO, OH SIBJISI€TCSI IPU3HAKOM XOPOILETo BKyca.

Kpurepun oneHku scce I0JKHBI OBITh, IPUMEPHO, TAKUMU: HAJIMYUE B COUMHEHUH
YYEHHKa CIEAYIOUIMX TpeOOBaHMH: CBOOOJIHOE pacCyXIeHHE Ha BHIOpaHHYIO TeMYy,
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HEMPUHYKIEHHOCTh MMOBECTBOBAHUS; IMYHOCTHBIA XapaKTep BOCHPUATHS MPOOIEMBI U
¢€ OCMBICIICHHE; aKTyaJIbHOCTh, OPUTHHAIBHOCTh, CAMOOBITHOCTh, SIPKOCTh; CBOOOIHAS
KOMITO3HIHsI, ()ParMEHTAPHOCTh; BHYTPCHHEE CMBICIOBOC €IUHCTBO; SICHOCTH MBICIH,
BHSITHOCTb,  KOPPEKTHOCTh;  a(OPUCTHYHOCTH, OOPa3HOCTh, SMOIIMOHAIBHOCTS;
UCIIOJIb30BaHUE XYA0XKECTBEHHO-U300pa3UTEIbHBIX CPeICTB; IPaMOTHOCTB;
CaMOCTOSTENbHOE BHITIOJIHEHHNE Pa0OTHI.

OrpoMHOe 3HaYeHWE MPH HAMCAHUH 3CCE MMEET IMpoBepKa depHOBOU Bepcuu. [Ipu
HAllMCAaHWW 4YEpHOBWKA TJIaBHAs 3a/Jada 3aKIodaeTca B TOM, YTOOBI BHIpabOTaTh
apTyMEHTalHo0, OTHUIN(OBATH OCHOBHBIE MBICIHM W pPACIONIOXHTh WX B CTPOTOH
[IOCJIE€I0BATEIBHOCTH, COIPOBOXKAAS UX, IO BOBMOXKHOCTH, IPUMEPAMH.

Ilpu npoBepke »3cce, NOpexae BCEro, BaXXHO IOMHHUTb, 4YTO 3CC€ — JKaHp
CyOBEKTUBHBIN, TIOPTOMY M OLIEHKa €ro MOXeT ObITh CyObekTHBHOW. HezaBucumMo oT
TOTrO, Ha KakoHi BONPOC OTBEYAeT MUIIYIIHUH, HYKHO AOCTHYb OMpPEACIEHHBIX LeleH, a
TaK)Ke€ OTBETWJ JIM YYEHUK Ha 3aJaHHBIA BOMPOC, HACKOJBKO MOHITHO W TOYHO OH
W3JIOKWJI CBOM MBICIIM, €CTECTBEHHO JH 3BYYHUT TO, YTO HAIMCAHO, HET JIM OIIMOOK.
KenaTenpbHO Tax)ke BBECTH B ICCE JIEMEHT JIMYHOTO, HEMOBTOPHMOTO, YHHUKAIBHOTO.
Takue 3cce cpa3y cTaHyT Oojiee MHTEPECHBIMU U NPUTATUBAIOIIMMH BHUMaHHE. Dcce
IOJDKHO OBITh KaK MOYHO 0OoJiee TMepcoOHATH3UpPOBaHHBIM. Bc€, 4To HammcaHO B dcce,
HEOOXOAMMO TOATBEPKIATh IPHUMEpaMHU, JAellaTh CCHUIKHM Ha CBOH ombiT. [eramn
CHENAI0T 3CCE-COUMHEHUSI HHTEPECHBIMHM, YHUKaIbHbIMU. [l0 MHEHHIO 3KCHEPTOB,
BEITYCKHUKAM HE CJeayeT OOsATbCS TOTO, YTO OHH BEIMAYT 3a pPaMKH AOMYCTHMOTO,
mydme OBITh co00i. OYeHb YacTO BEIMYCKHHUKOB OECIIOKOWT TO, CMOTYT JH OHH
MPOU3BECTH HY)XHOE BIIEUaTICHHUE, II03TOMY OHU yOHMpaloT U3 3cce BCE, UTO JeslaeT UX
BBIJAOIIIUMUCH. Cronb <<6630HaCHLIe» C TOYKHU 3pCHHUA BBIIMMTYCKHHUKOB, 3CCE€ TOBOJIBHO
YTOMHTEJIBHO YUTaTh, a NPEACTaBUTEIN AKCIEPTHBIX KOMHMCCHM JIOOAT Takue 3cce,
YUTaTh KOTOPbIE — OJJTHO YAOBOJIBCTBHE.

Jns opraHu3anuu INEpBOTO OINbITa HAINKMCAHUS COYMHEHHUs B jkaHpe 3cce B 8-9
KJlaccax peKOMEHJIyeM TeMbl, HauboJiee MOAXOMAAIINE Al JaHHOI'O 3Tarna OOy4eHHUs H
M0 KOTOPHIM KaXXIOMy €CTh YTO CKa3aTh. [aK, MOTYT OBITh TEMBl C 3aHITHHA IO
KyJbTYPOJOTHUH M pPUTOpUKE: «MOM MBICIM U YyBCTBAa, KOTOpbIE 5 BKJAJbIBAl0 B
nouarue «Poauna», «Mo€ mnonumanue koHuenta «Pomguna», «C dyero namga MeHs
HaynHaetcsa Poguua?»

I[Ipy moATrOTOBKE K TaKOMy COYHMHEHHIO XOpOIIO OBIIO OB MpodYecTh JoMa
BBICKa3bIBAaHUS W3BECTHEIX JTONeH (¢punocodoB, nmucareneil, yu€HBIX) 0 CBOEM UyBCTBE
POI[I/IHBI. BcnomuauTh XYAOXKCCTBCHHBIEC TPOMU3BCACHUA, HU3YyYa€MbIC Ha YpOKax
JUTEPATYPHl U, KOHEYHO, TTO3HAKOMUTHCS C 0COOCHHOCTSAMH JKaHpa 3cce.

Hamuncanue »scce-COUYMHEHHS M aHAJIM3 €ro Jydlle IPOBOAUTh B IIKOJNE Kak
KJIACCHYIO pab0OTy C TAKTUYHOM M OCTOPOXKHOMN MOMOIIBIO U KOHCYIbTAI[USH YIUTEIS.

B manpHeiimem scce TPOBOIUTCS KaK JOMAIIHSS CaMOCTOsITeIbHas paboTa.
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THE IMAGE OF ALISHER NAVOI IN THE WORKS OF UZBEK
COMPOSERS
Makharov N.T.
Email: Makharov17166@scientifictext.ru
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Abstract: the image of Alisher Navoi has a special place in the symphonic works of Uzbek
composers. In this case, the interpretation of the image not only in words, but also on the
basis of the characteristics of musical instruments opens up a wide range of possibilities for
the creative imagination of the composer. For example, it is good to express the image of A.
Navoi by adding to the symphony orchestra oud, tanbur or other national instruments,
which are considered to be the musical instruments of the peoples of the East. Or the theme
of the great figure can also be highlighted in solo form on separate instruments in a
symphony orchestra. How to apply them, as mentioned above, depends on the creative
imagination of the composer, the ideological structure, the form of the work being written.
There is also an interest in the use of certain components of poetry in the symphonic genre
in compositional creativity. This, in turn, led to the creation of a number of vocal-symphonic
works, operas.

Keywords: music, creativity, art, composer, instrument, symphony, song, ghazal, poem.

OBPA3 AJIMIIEPA HABOU B TBOPYECTBE Y3BEKCKHUX
KOMIIO3UTOPOB
Maxapos H.T.

Maxapoe Hooupbex Tonkynosuu - cmapwuii npenooasamens,
Kagheopa KoMno3uyuu u UHCMpPYMEeHMosKU,
Tocyoapcmeennas koncepsamopus Y3bexucmana,

2. Tawxenm, Pecnyonuxa Y3bexucman

Annomauyun: obpaz Anuwepa Hasou 3anumaem ocoboe mecmo 6 Ccum@oHuueckux
nPOU38e0eHUsIX Y30EeKCKUX KOMRO3UMOpos. B smom ciyyae unmepnpemayus uzobpasicenust
He MOIbKO HA Cl0BAX, HO U HA OCHOBE XAPAKMEPUCMUK MY3bIKALbHIX UHCHPYMEHMOS,
OMKpLIGAEM — WUPOKUE 8OZMONCHOCMU Ol  MEOPYECKOU  (hanmasuu KOMRo3umopd.
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Hanpumep, obpas A. Hasou xopouwio 6blpasumov, 6KIIOUUE 6 COCMAE CUMPOHUUECKO2O
opxecmpa y0, manoyp unu opyeue HAyuoHAlbHble UHCIMPYMEHMbL, KOMOpble CUUMAlomes
MY3bIKATLHLIMU UHCIMPYMeHmamMy Hapoooe Bocmoxa. Hnu mema eenuxoii gueypul makoice
Modicem  Oblmb  @vldeneHa 8 COAbHOU (opme HA  OMOENbHbIX UHCHMPYMEHMAx 6
cumgponuueckom opkecmpe. Kax ux npumensams, xax yoce 0bi10 CKA3aHO 8vlule, 3a8UCUM
om  MEOpYeCKou QAaHmazuu  KOMRO3UMOPA, MUPOBO3ZPEHUECKO20 YKIA0a, (hopmbl
HANUCAHHO2O NPOU3BEOEHUS.

Taxoce ecmv unmepec K  UCHOTNb30BAHUIO  OMOCIbHBIX  KOMNOHEHMO8  NO33Ull
CUMPOHUUECKO20 HCAHPA 8 KOMNOSUYUOHHOM meopuecmae. Mo, 8 60k 04epeddb, NPUBeo
K CO30aHUt0 paoa 80KATbHO-CUMPOHUYECKUX Npou3gedeHutl, onep.

Kntouesvie cnosa: mysvika, meopuecmeo, UCKYCCMBO, KOMNOUMOP, UHCMPYMEHT,
CUMGOHUS, NeCHs, 2a3elb, CIUXOMEOpPeHIe.

ubcC 078

A number of musical dramas and operas based on the works of Alisher Navoi have been
created. These are the opera "Farhod and Shirin" by V.Uspensky and G.Mushel, the opera
"Layli and Majnun™ by R.Glier and T.Sadikov. There are also symphonic and vocal-
symphonic works directly on the theme of A. Navoi. The symphonic works include Georgy
Mushel's Second Symphony, Mirsodiq Tadjiev's "Poet's Love” and a symphonic poem for
symphony orchestra, and Rustam Abdullayev's "Memory of Navoi". Vocal-symphonic
works are few. These include VA Uspensky's "Lyrical Poem in Memory of Alisher Navoi"
and Mutal Burhanov's "Poem to Alisher Navoi". In his "Lyrical Poem in Memory of Alisher
Navoi" V. Uspensky tried to bring the work closer to the Uzbek national spirit by including
in the symphony orchestra folk instruments such as nay, koshnay, chang, doira, safoil and a
great singer. The work is written in the form of a sonata allegro, based on a large song "Bir
kelsin" and melodies of the status "Rost" ("Nasri Ushshak™, "Talginchai sabo™). The words
of the big song "Bir kelsin" were replaced by A. Navoi's ghazals. It has become a tradition
among Uzbek classical music performers to change the word melody freely and the rhymes
accordingly. For example, "Feruz 111" from Khorezm magoms was recited by both A.Navoi
and Muhammad Rahimkhan Feruz. V. Uspensky used the same way.

Among the works of A. Navoi by Mutal Burhanov, “Alisher Navoiga qasida” is directly
dedicated to the poet himself. The play expresses the boundless respect of the modern man
for the great poet, how great a person he is. “Qasida” is intended for masters of artistic
expression, solo voice, mixed choir and symphony orchestra. The formal structure of the
work, the artistic-intonational basis, the peculiarity of the harmonic language, all of which
are observed in the individual writing style of the composer.

The first Uzbek symphonic work related to Navoi's work is Georgy Mushel's Second
Symphony. This work is dedicated to the 500th anniversary of Navoi's birth. The
musicologist lan Packer writes in his monograph on Mushel: tried to deliver” [1, 34].

In each part of the symphony (part 4) the composer quotes poetic passages from various
works of Navoi as an epigraph. They clarify and describe the emotions inherent in the main
musical images of the work.

The work was first performed in June 1942 during the Decade of Central Asian Music in
Bishkek, Kyrgyzstan. Mushel's 2nd symphony was considered a great event in the
development of Uzbek music and was highly praised by Uzbek musicologists T. Vyzgo, G.
Kuznetsova and the great composer of his time D. Shostakovich. N.Yanov-Yanovskaya
found that this work had “the influence of F. Schubert's symphony” [2, 77].

Another work dedicated to the memory of Navoi is Mirsodiq Tadjiev's "Love of a Poet"
(1969), a symphonic poem written for a master of words and a symphony orchestra,
dedicated to the 525th anniversary of the poet. The play was inspired by the drama "Alisher
Navoi" by Uygun and Izzat Sultans. The drama tells the tragic events of the poet's life, the
tragic events he experienced because of his love for a girl named Guli. In his work,
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Mirsodig Tadjiev raised a great moral and philosophical theme about the high purpose and
mission of art, the power of love.

In interpreting the theme "Navoi in music", - said Z. Karimova, - M. Tadjiev continued
the tradition set by M. Burhanov in most cases. As in M. Burhanov's "Qasida", M. Tadjiev's
poem is aimed at expressing and revealing the image of the poet in music. The young
composer solves such a creative problem completely independently and in a unique way. ”
Another work dedicated to the memory of Navoi is Mirsodiq Tadjiev's "Love of a Poet"
(1969), a symphonic poem written for a master of words and a symphony orchestra,
dedicated to the 525th anniversary of the poet. The play was inspired by the drama "Alisher
Navoi" by Uygun and Izzat Sultans. The drama tells the tragic events of the poet's life, the
tragic events he experienced because of his love for a girl named Guli. In his work,
Mirsodiq Tadjiev raised a great moral and philosophical theme about the high purpose and
mission of art, the power of love.

In interpreting the theme "Navoi in music", - said Z. Karimova, - M. Tadjiev continued
the tradition set by M. Burhanov in most cases. As in M. Burhanov's "Qasida", M. Tadjiev's
poem is aimed at expressing and revealing the image of the poet in music. The young
composer solves such a creative problem completely independently and in a unique way” [3,
135].

Mirsodiq Tadjiev's poem has two main themes - Navoi and Guli. It was built on the basis
of the development associated with the images, in which the instrumental path of the status
of "Segoh” was used. The composer's work was immediately commented on by
musicologists. The author of the first musical-critical edition of the poem, Z. Karimova,
praised the work and noted that the contrast between the parts of the exposition and the
development, their collision, is due to the symphony of D. Shostakovich. Musicologist N.
Kadyrova paid more attention to this work in her creative portrait of M.Tadjiev: “The
themes of the main and auxiliary parts are thematically derived from a single intonational
“seed”, which is achieved through continuous development and variant extensions” [4].

Rustam Abdullaev, in his symphonic poem "Memory of Navoi", made a unique and very
interesting decision to use the theme of Alisher Navoi. This play, which paved the way for
other symphonic poems, reveals the peculiarities of R. Abdullayev's work. The composer's
approach to Navoi is completely different from M. Tadjiev's poem. The work has a structure
of independent images full of passionate, lyrical-dramatic enthusiasm. This situation gives
an idea of how rich and complex Navoi's spiritual world is. To reveal how complex the
image of the protagonist is, the composer tried to achieve a wide range of emotions,
philosophical imagination, from impressive lyrics to dramatic intensity, and then
enlightenment that leads to the light of salvation, and most importantly, to show it all in
music.
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Abstract: to show how great the image of Alisher Navoi is, Uzbek composers have also
turned to chamber music genres. It should be noted that the composers used mainly the
romance genre. After all, the advantage of this genre over other genres is that it has the
ability to use a poetic text. In particular, in the works of A. Navoi one can observe a number
of poetic forms such as rubai, ghazal, qita, tuyuk, which are found in the classical literature
of the East. This creates ample opportunities for the composer to write works in the
romance genre. In particular, M.Burkhanov's "You never smiled”, D.Zokirov's "I did not
see", S.Yudakov's "Basandast", M.Leviev's "Dilistonim sen mening", M.Ashrafi's "My soul"
and a number of other romances A.Navoi's ghazals created on the basis of. The form of
these works is mainly two-part (with repetition) or a simple three-part. These composers
paid special attention to the intonational structure of the romantic artistic fabric, the
natural tone of the vocal tone. The musical rhythm of the romances is brought closer to the
poetic rhythm. The melody is written on the basis of natural modes and is enriched with the
peculiarities of Uzbek music (gradual movement of the melody, development, quartet-quintet
jumps) and national color.

Keywords: music, melody, melody, romance, genre, ghazal, philosophy, color.

PYBAYW HABOU B BOKAJIbHOM IIUKJIE MYCTA®bI FA®OEBA
«PYBOUET»
Maxapos H.T.

Maxapoe Hooupbex Tonxynosuu - cmapuwuii npenodasamens,
Kagheopa KoMno3uyuu u UHCIMPYMEHMOBKU,
Tocyoapcmeennas koncepsamopust Ysbexucmana,

2. Tawxenm, Pecnyonuxa Y3bexucman

AHHOmayuna: 4modvl NOKA3AMb, HACKOILKO 6equx umuodc Anuwepa Hasou, y3bexckue
KOMRO3UMOPbI MaKdHce oOpamunucs K dcanpam kamepHou mysviku. Cnedyem ommemums,
YUMo KOMNO3UMOPbL  UCTIONB308ANU  NPEUMYUECTNBEHHO DPOMAHMuYeckull dcaup. Beodw
npeuMyujecmeo 3moz0 JHCAHpd neped OpyeuMu JHCAHpamu 6 MoM, 4mo 8 HeM echb
B03MOJCHOCMb UCNONIL308AMb NOIMUYEcKUll mexcm. B wacmunocmu, 6 npoussedenusx
A. Hasou mooicHo Habmodame pso nodmuueckux (popm, maxkux kKax pyoail, eazeivb, Kumd,
MYIOK, KOMopble 6CIMPedaromes 8 Kiaccuueckou aumepamype Bocmoka. 9mo omkpwisaem
neped KOMRO3UMOPOM WUPOKUE GO3MONCHOCMU Ol HANUCAHUS NPOU3BEOCHULl 8 JICAHpe
pomanca. B uwacmnocmu, «Ter nuxozoa e ynvibanca» M. Bypxanosa, «A ne euoen»
/. 3okuposa, «bacanoacmy C. FOdakosa, «/Jurucmonum cen menuney M. Jlesvesa, «Mos
oywa» M. Awpagu u psao Opyeux. pomaucwl, coz0anHbvle Ha OcHoge 2aseneti A. Hasou.
Dopma dmux npoussedeHull 8 OCHOBHOM O0B8YXHUACMHAS (C NOGMOpeHuem) Ulu npocmas
mpexuacmuas. Ocoboe HUMAHUE MU KOMNOZUMOPLL YOEIANU UHMOHAYUOHHOU CIMPYKmype
POMAHMUYECKOU  XYOOXCECMBEHHOU — MKAHU,  ececm8eHHOCY  membpa  60Kajd.
My3biKanbHBIL PUMM POMAHCO8 NPUOIUINCEH K NOdmuyeckomy pummy. Meroous nanucana
Ha OCHOBe ecCmecmeeHHbIX 1008 U 0602aujeHa yepmamu y30eKcKoll My3blKu (nocmenenHoe
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Osudicenue, pazeumue Menooul, NPLIXCKU — KEApMem-K6UHmem) U  HAYUOHATbHbIM
KOJIOPUMOM.

Knrouesvie cnosa: mysvika, menoousi, Menoousi, POMAHC, JHCAHP, 2aszelb, @Guiocopus,
KOOpUM.

ubC 078

Mustafa Bafoev's vocal and piano vocal series “Ruboiyot” is based on A.Navoi's rubai.
This vocal series consists of five rubai: “A stranger in a foreign land ...”, “I love you very
much, dear life”, “If | die, do not make my grave here”, “Zahid, you are free, | need janana
and meat” and “Years of listening to the sheikh's proverbs”.

1. The novel “The Stranger in the West ...” focuses on the philosophical thoughts of the
great figure. The romance is based on the status of “Navo”, and the composer used some
elements of this status.
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Fig. 1. 1st part

The work is written in three parts, the first part contains the first and second verses of the
rubai. The musical fabric in this section is a lyrical, vocal part and a piano part with each
other in a question-and-answer format.
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The musical fabric of the middle part is well developed. The vocal part is recitative. In
turn, in the piano part, we can observe the same movement:
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Fig. 2. 1st part

The last part of the work uses a slightly modified view of the first part.

2. The novel “I love you dear, dear life” is written in a bright character. In doing so, the
composer tried to express A. Navoi's love for mysticism, that is, for Allah. This romance is
very bright in character, and the piano part comes in a wavy motion:
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Fig. 3. 2st part

3. The novel “If I die, do not make my grave here” is also reflected in the philosophical

thoughts of A. Navoi. It shows the great Simon's boundless love and devotion to his country.
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Fig. 4. 3st part
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The rhythmic look of the left hand of the piano part is repeated throughout the work.
This situation enhances the dramatic spirit of the work. Romance is the culmination of the
whole series.
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4. "Zahid, you are free, | need you." In the context of this romance, the attitude of man to
religion towards realistic life is reflected in the fact that the religious worldview in man is
closely intertwined with the realistic worldview. The composer appealed to the toccata
texture to express his attitude to realistic life in the play. This character, in turn, was
achieved by imitating the "click" style of the dutar, which is an Uzbek folk instrument.
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Fig. 6. 4st part

5. In the novel " Years of listening to the sheikh's proverbs™ once again comes the main
image of A. Navoi. This part is written in the same spirit as the first and third parts, and they
are interconnected in content. The work is written in a philosophical spirit and has its own
culmination.
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The composer tried to contrast the parts of the play with each other, to determine the
character of a particular romance based on the content of the rubai used in it, and to reveal
that content more clearly through musical-artistic paints.
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Annomayusn: ¢ OaHHOU CMAMbe U3NOICEHHO ONpedeieHUe MEempo-pumma 6 OVMApHOU
my3vike. [[is uzyuenus ananusupyemple HeCKOIbKO MeN0OUll YCI08HO PA30eNUNU Ha 2PYNNbL.
Hzyuena opeanuzayusi (popmvl OymapHOU My3viKu, MO eCMb CHMeENneHb CYMMUPOBAHUsL 8
nepuooe unu 6 gpopme.

B oanmoui cmamve paccmampusaemcsi npoOOINCUMENBHOCTH MEL0OUU 6 PedbHOM
8PeMeHU, 8 MOM YUcCie CPAGHUBAIOMCS NOKA3AmMenu NpOOOIHCUMENTbHOCMU 6 DealbHOM
epemenu 6 npedenax 00H020 NPOU3BEOeHUsL.

Knruesvie cnosa: pumm, memp, uiiko, nepuod, gopma, cymmuposanue, OpobdieHue,
KaoeHyusl.

METRO RHYTHM IN DUTAR MUSIC
Khikmatullaeva M.R.

Khikmatullaeva Muminakhon Ravshan kizi - Teacher,
REPUBLICAN SPECIALIZED ACADEMIC LYCEUM OF MUSIC OF THE NATIONAL GUARD OF
THE REPUBLIC OF UZBEKISTAN,
TASHKENT, REPUBLIC OF UZBEKISTAN

Abstract: this article sets out the definition of the metro rhythm in dutar music. To study the
analyzed, several melodies were conditionally divided into groups.

The organization of the form of dutar music, that is, the degree of summation in the period
or in the form, has been studied.

This article examines the duration of a melody in real time, including comparing the
duration indicators in real time in the limit of one piece.

Keywords: rhythm, meter, iko, period, form, summation, fragmentation, cadence.

VIIK 078

My3blka 3TO BUJ UCCKYCTBA KOTOPOE OMPEIENSIeTCS BPEMEHEM, €€ Hellb3sl MPEICTaBUTh
6e3 Mmerpo-putMa. B Teopun My3BIKH B IIMPOKOM CMBICIE PUTM SIBISIETCS BPEMEHHOW H
aKIEHTHOM CTOPOHOM MENIOANH, TapMOHHH, (PAKTypHl, TEMAaTU3Ma W PsI MY3BIKaJIBHBIX
BBIPA3UTENBHBIX CPENCTB, OOBEAWHAS W B3aMMOCBS3BIBASI BCE BPEMEHHBIC ITapaMeTphI
MY3BIKH.

PuTM B mIMPOKOM CMBICIIE OCHOBBIBA€TCS Ha JIBE T'JIaBHbIE MOHATHA. TO €CTb METp H
pUTM. DTH MOHSTHS TECHO CBA3aHBI MEXIY COOOH, M HEMOTYT CYIIECTBOBAaTh OTACIBHO.
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PutMm 3TO cooTHOLIEHME 3ByKa BO BPHEMEHHU, TO €CThb PUTMHUECKUI puCyHOK. MeTp 3TO
M3MEPHUTENIb ATUX OTHOLICHWH, W SIBISETCS CUCTEMATU3UPYIOIIMM M OPraHu3UpPYyIOLUIUM
cpenctBoM My3biku [1, 5]. ['maBHOe, B KaXIOM 3JIeMEHTE MY3BIKH Ba)KHO NPHCYTCTBHE
MEePBUYHBIX OPraHU3alMOHHBIX 3aKOHOB.

B BocTOUHOM My3bIKE H3yU€HHE METPO-PUTMA CBSI3aHO C HAyKOH “UHKOB”.

W3 maHHBIX XapaKTEPHCTHUK K OTPENESNICHUI0 “HHKOB’ BBIICHAETCS YTO 3TOT TEPMHH
o0benuHseT B ceOe nBa cMbicia. [lepBoe kKak M3MEPHUTENb BPEMEHH, WM 110 ONPEIEICHUIO
ABHUIICHHBI “W3MEPHUTENh OTPAHHMYCHHOTO BPEMEHH . DTO COBOKYIHOCTH CaMBIX MaJIbIX
OTPaHWICHHBIX COMHUI] BPEMEHH, TO €CTh OTPAHMYCHHOE KOJIMYECTBO BPEMEHH. Taroke
BTOPOM CMBIC]I «UMHKOB» 3TO KaueCTBEHHAas CTOpPOHAa METpa M COOTHOILIEHUH MEXIY
m3Mepenuii. A. HazapoB [2, 35-36] B CBOMX HAyYHBIX 3aKIIOYCHUSAX TPHBOIWT, YTO B
3anmagHoOi TEOpuHM MY3BIKH IIEPBOE OIPEACICHHE «HHKOB» O3HAYaeT IMOHSATHE «METpay, a
BTOPOE O3HAYAET «PUTMa.

B HOTHBIX mpuMepax AyTapHOW My3BIKM IIOYTH BO BCEX MENOAMSAX OOO3HAueHa M
oIpeieneHa NpoJOKUTEIBHOCTD IEPHOJIa BO BPEMEHH.

PaccmatpuBas panHHyro npoOiieMmy B 3a(MKCHPOBAHHBIX HOTHBIX MEJOAMSX AyTapa,
MOJKHO Pa3JIe/IUTh YCJIOBHO Ha 2 IPYIIIBL.

1. IIpoTsHKeHHOCTh HAYAJBHOTO IIEPHOAA B pPEATbHOM BPEMEHH COXPAHACTCS B
(hopmMooOpa3oBaHNH BCEH AyTapHOW METOANH.

2. TIpoTsHKeHHOCTh HAdYaJBHOTO IIEpHOJAa B pPEAIBHOM BPEMEHHM H3MEHSETCS B
(hopmMooOpa3oBaHNH BCEH AyTapHOHW METIOANH.

Jnst mepBoii rpymmbl paccMoTpuM  Menoauto  “‘Camoum  Jyrox”  UCHOJHEHHOM
O.KocumoBbsIM. B naHHOI Menoau HayaJlbHBIA MEPHOA COCTOUT U3 4 TaKTOB, KOTOpHIE B
pearbHOM BpPEMEHH 3BYUHT 7,4 CEKyHJBI.

Vivace =13
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Puc. 1. I[Ipumep. Camou [yeox

4

DTOT mepuoj omnpenenseT MPOJOIDKUTENLHOCTD TOCIEIYIONINX MIEPHOI0B BO BPEMEHN
BCETO TPOMU3BEJCHHUS, M COCTOMT M3 4 MaJleHbKHX MOTHBOB. Ho, mociemyromue mepuo st
KOTOpBIE COCTOAT M3 4-X TaKTaX, CO3/AIOT YCJOBHS JUII OCMBICICHUS ero (HadajgbHble 4
TaKTa) KaK [eJI0ro Mepruoaa.

[Mupoko m3BecTHas y30ekckas HapomHas memonus “@aproHaua” Tak ke mmeer 4 —
TAKTOBOE BCTYIUICHHE. OTH 4 TaKTa BOCIPHHHUMAIOTCA KaK LNl MEepHOM, XOTS BHYTPH
pa3zgemnsieTcs Ha 2 MaleHbKUX NpeIokeHus. [1oToMy 9TO 3ByHaromiss MeJIOAWs H3Jiaraet
OTIpEeNIeNIEHHO 3aBEPUICHHBI CMBICI MMEHHO B 4-X TakTax. 3By4aHHE 3TOTO IEpHojaa B
peasbHOM BPEMEHHU COCTOUT U3 7,7 CeKYHIbI.
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B mporecce ucnonHeHust BCEro Mpou3BEICHUS HAOIOAAeTCs BapUAHTHBIE BHIBI 3TOTO
nepuoja.

| e

ﬁ - I I —
Y T ir T v v

Puc. 3. Ilpumep. @apzonaua

)4

o

B nmanHOM npuMepe HY)KHO OTMETHTD YTO HadalbHBINA MIEPUOJ BHYTPH pa3Aeisiercs Ha 2
npemtoxxerus (Ne2), ero cieaymuii BapuaHT HATPOTHUB CIUTHEIHN (Ne3).
Emé ogna menonus “Cap6o3ua” B ucnonnenuu O. Kacumona. HauanbHbli iepuos 31oi

MEIIOIUU COCTOHUT M3 4-X TaKTOB, B KOTOPOH MMEETCS PUTMHYECKAs KaICHITHS ((J JJ)
MMeHHO 3TO KafieHLus 1a€T OCHOBAHUE CUMTATh 3TH 4 TaKTa Kak eAWHbIM nepuoa. Bo Beceit
MEJIOUN COXPAHACTCS €ro MPOJOJDKUTEIBHOCTh M HAOIOJAI0TCA ero  HEKOTOpPHIe
n3MeHEHHBIE Iepuobl. PeanpHoe BpeMs 3THX 4-X TaKTOB COCTOUT U3 8,4 CEKYH/BI.

Allegro /=116
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Puc. 4. Ilpumep. Capbozua

MOKHO OTMETHTh W3 aHAJH3a MEJOAWH IIePBOW TPYIIEI, YTO OOIIeH 4epToi sBIsAeTCS
peampHOE 3BydaHHE BO BpPEMEHHM HX nepuogoB.To ecTb BO Bceldl MeEIOJUM HX
MIPOIOJKUTEIBHOCTh COXPAHAETCs, M 3HAYUTEIbHO HE MeHseTca. Tak jke MOKHO MPUBECTH
HECKOJIbKO pyrue npumepsl: “Tapona II” u3 “Askam Taponamapu”, “Myrymnyan MyHOXOT”,
“Muckun 11”7, “Kapu HaBo™.

Bropas rpynma. B  mpomecce  gopmooOpazoBaHUM — AYTApHOH  MeEJIOJIUU
MIPOIOJKUTEIBHOCTh HAYJIBHOTO MIEPHO/Ia BO BPEMEHH IPOSBIISIETCS 110 PA3HOMY.

WX MOXHO pacCMOTPETh B HUXKENIPUBEAEHHOM aHAJIN3E

B menonvm “TanoBap 17, ucriomHerHoi O. KacuMOBBIM, CyIiecTBYeT H3MEHEHHE METPa,
B KOTOPOM 4YepeloBaHHE B IPOAOJDKUTEIHHOCTH BpeMEHH HaOIoJaeTcs COKpalleHHe W
pacipeHye NepuooB.
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B nannom mpumepe, 4/4 3ByunmT 2 TakTa, cieiylolmiude 8 TakToB 3Bydar 2/4, 3TO
HOBTOpsieTCs OMH pa3. Ho B Tperwnii pa3 B MecTo 0uIaeMoro 8 Takros B 2/4, IPUXOIUT
paswmpenHblii nepuon (12 TakroB). B yeTBepThHIi pa3 3TOT mepuoj ONSTH IPUBOAUTCS
BBUJIe 8 TakToB 2/4. [IATHIi pa3 qaHHas NPOJOIDKUTENBLHOCTE CoXpaHseTcs. B cienyrommm
nposenenueM 12 Takros(2/4). CenpbMoi pa3 NpOJOIDKUTENFHOCTD TOTO HEPHOJIA JOCTUTAeT
24 taxTa.
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Puc. 6. I[Ipumep. Tanosap |

[JanHoe pacumpenue ¢opMmupyercss U3 OObEJUHEHHS] AWHAMHUYECKON YacTH IIEpHOJa.
Ero ocHoBHas 3amava sBISIeTCS BBIOCTUTH KYJIBMHHAIMIO MPOU3BeAcHUs (2/4= 121.+12T.).
Crnenyromum u3IokeHueM repruon 12 takroserii (2/4). Ero mocnenHee mpoBeaeHNe B Mbece
coctout 14 rtakroB. B aroii menoauu 4/4 Bcerma coOXpaHs€T CBOIO MPOJODKHTENBHOCTB.
Ecnu ero ycioBHO cumTaTh CTaOMIBHOM YacThIO IEpHOIa B KOTOPBIM 3aKilfodyaeT B cebe
(hyHKIMIO BCTYIJICHHA, TO BTOpas M3MEHSIONMIAs 9acTh Mepuoa (2/4) sBiseTcss MOOUIBHOM
CTOpPOHOH BCEro Mpou3BeAeHusA. B ero ¢hopMupoBaHUN MOXKHO NPEAIIONOXKHUTH YTO OBbIIa
B3sITa OCHOBA OpTaHM3AIIMH NMPUHIIMIA “XOHA M 003roif”. 2 TakTa B 4/4 B peaJbHOM BpeMEHH
3By4ar 4,7 ceKyHsl, 8 TaKTOB 2/4 3By4HT 9,4 CeKyHIBI.

K aroii rpymne npuBenéMm mnpumep y30€KCKYIO HapOJHYIO Menoauio “uimxupox’.
Havano mbecel cocToMT U3 12 TakTOB M €ro HOBTOPEHMH, HO CIEAYIOIIME INPOBEACHUE
n3noxkeHo B 10 takrax. 3 nepuon 12 takToB(+2TakTa cBi3Ka) U 4 mepuon 7 TakToB. Taroke
U3-332 TOrO 4TO 3 M 4 Hepuojbl MOBTOPSIOTCS BMECTE, UX MOXKHO CUUTATh KaK €IUHBIN
neproa. To ecTb cymmupoBanue | M 2 mepHoja OTpaxaercss B OOBEJUHEHHH 3THX
nepronos(3,4 mnepuoxsl). Hamo oTMeTHTH UYTO CyMMHpOBaHHE B 9TOHl  Ibce
OPTaHNU30BBIBAETCS YPOBHE (DOPMBIL.

Uro 661 60siee TOUHO OOBSCHUTH IPUBEIEM CICTYIONIYIO CXEMY.
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I gacth
e 1-mepHon 24T.= ||:6T.+6T:||(21 cexyHn);

e 2-mepHOA 10T.= ||:31:||+4T (8.3 cexyHn): (29,3 cexyHm)

II gacTte

e 3- mepHOA |21.= 31.+3T.+31.+31.(+21. cBa3Ka)

e 4- mepHOA TT.= 4T.+3T. (35.2 cexyHD)

[pu anamuze menonuu “Annxupox’ ObUIO BBIICHEHO, YTO JUISl COXPAHEHHS IPOTIOPIHH
9acTei, TU Nepuo/Ibl IOCTPOEHBI TAKUM 00pa3oM.

V3 npuBeneHHBIX BbIIIE NMPUMEPOB BUAHO, YTO MPOAOIKHUTEIBHOCTh MENOAUi 3TOH
BTOPOH TPYIIIBI IPOSBIACTCA MO-PA3HOMY.

B 3axmoueHMe MOXHO CKaszaTh, YTO METPO-PUTM HMEET OOJbIIoe 3HAYCHUE JUIA
(hopMHpOBaHUS BHYTPEHHETO PaBHOBECHS B IyTapHOW My3bIKe. B wacTHOCTH, METpO-pUTM
MOXET MpOSIBIATECS 4Yepe3 BHYTPHAMHAMHUIECKOEC CTPOCHHE IIEpHOJa, a TaKXKe
CYMMHpPOBaHHE B yPOBHE NEPHOAA HITH (POPMBL.
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AHHOmauua: 8 npoyecce aHAIU3A MeNOOUll ObLIO BbIACHEHHO YMO dopMuposaniue
PUMMUYECKO20 — DUCYHKA 8  OYMApHOU — MY3blKe€  HENOCPEOCMBEHHO  C653aHO  C
UCNOTHUMENLCKUM  wmpuxom. Hnoeda Habmooanocb, umo WMpux npugooum K
nepeMeHHOCIU U cO8u2y mempa.

B 60Kkanbhotl My3svike uccie0ogamenbckue pabomol, NOCEUEHHbIE BONPOCY MEMPO-PUMMA,
cywecmegylom 0Oojiee yem 8 UHCIMPYMEHMANbHOU MY3biKe, d MAKice GONPOCHl U HAYYHbLE
pabomel nO U3VHEHUIO C80COOPA3HLIX CMOPOH U MEMOO AHANU3A MempO-pUMMUYEcKO
CHOPOHBL UHCIMPYMEHMANBHOU MY3bIKU 00 CUX HOP HE CYUeCmByen.

B oannou cmamve u3znoscenvl OCHOGHLIE OYMAPHLIE UCHOIHUMENIbCKUES WMPUXU U UX
ocobenHocmb. A makdice  paccMampuedaemcs. — C6éa3b  Medcoy — Mempom U
UHCIPYMEHMATbHLIMU WMPUXamu oymapa.

Knrwoueesvie cnosa: pumm, memp, wmpux, akyeHmuocms, CUHXPOHHOCHb, NEPEMEHHOCb,
3apb, meckapu 3ap6, nuppane.
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INFLUENCE OF DUTAR PERFORMANCE STROKES ON METRO-
RHYTHM
Khikmatullaeva M.R.

Khikmatullaeva Muminakhon Ravshan kizi - Teacher,
REPUBLICAN SPECIALIZED ACADEMIC LYCEUM OF MUSIC OF THE NATIONAL GUARD OF
THE REPUBLIC OF UZBEKISTAN,
TASHKENT, REPUBLIC OF UZBEKISTAN

Abstract: in the process of analyzing the melodies, it was found out that the formation of a
rhythmic pattern in dutar music is directly related to the performing stroke. Sometimes it
was observed that the stroke leads to variability and shift of the meter.

In vocal music, research works devoted to the issue of metro-rhythm exist more than in
instrumental music, as well as questions and scientific works on the study of the peculiar
sides and the method of analyzing the metro-rhythmic side of instrumental music still does
not exist.

This article sets out the main dutar performing touches, and their peculiarity. It also
examines the connection between the meter and the instrumental strokes of the dutar.
Keywords: rhythm, meter, stroke, accent, synchronicity, variability, zarb, teskari zarb,
pyrrang.

VK 078

B nyrapHOil My3bIke HOHSTHSI METP, PUTM M IUTPHX B3aHMMOCBS3aHBI MEXAY cobOoil. B
YaCTHOCTH, LITPUX B OOJIBIIION CTENEeHH BIUsieT Ha GpopMUpoBaHue MeTpa U puTMa. Tak Kak
YepeJOBaHUsl CHIIBHBIX M CNA0BbIX JI0Jed B IITPUXE SBISETCS OCHOBOM Ul ONpENesICHHs
9THX JBYX (aKTOPOB (METpa U pUTMA).

B mpomecce pasButust agyrapa ¢GoOpMHpoBaiach CBO€OOpasHas MCIIOIHHTEIbCKas
TE€XHUKA, U 10 CHX MOp IIMPOKO HCHOIb3yeTcs. B 4acTHOCTH, MpH aHAIM3€ HECKOJIBKUX
MPOM3BEACHHH OBIJIO BBISIBICHO, YTO UCTIOJHUTENILCKUI METO/] BIHMSET Ha H3MEHEHHE METpa.
IlosToMy ¢ Hauyamo OBUIO pEIIEHO PAacCMOTPETh HCIONHHUTENbCKHE IITPUXH U B
HOCJIEAYIOIEM [aTh MOSICHEHHME K HMM. B [aHHOM HMHCTpyMEHTE, TaK XK€ Kak U B
TaHOYpOOOpa3HBIX WHCTPYMEHTAX, 3BYK, W3BICUCHHBIH NPAaBOM pYKOH, NPHUBOIUT K
OJIHOBPEMEHHOMY 3BYUYaHHIO JBYX CTpYH [1, 62]. B ToMm uuncnie 3To 3By4aHue 00s3aTeIbHO
OTpa)xkaeTcs ¢ MOMOIIBIO UCIIOJHUTEIBCKOIO IITPUXA, U YCIOBHO MOYKHO UX IPUYMCIUTh K

HI/DKeCHeZ[yIOHII/IM N
K O KO
VA

n
e  Opnuii(pocToit) 3ap6 V inYt

K OOK

e Pe3 HHVV

K OOK

. TepMannv\/
KOKKOKKO

e Teckapu 3ap0 M VV”VV”V

I[Ipn  anamu3e  HECKOJNBKMX  HOTHBIX  NPUMEPOB  BBIICHWIOCH,  YTO U3
BBILIENIEPEYNCIICHHBIX UCIIOJHUTENLCKUX IITPUXOB “TeckapH 3ap0” MPHUBOJHUT K Ipodiieme
HECHHXPOHHOCTH CWJIBHBIX J0JIb MeTpa W 3apba. B nyrape ymapHOCTh mposBisieTcs
CHJIbHBIM JIBKEHHEM KHCTH BHU3. VIMEHHO B 3TOM IITPHUXE OBUIO BBISBICHO HE COBIAICHUS
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MeTpa u 3apba. Hampumep, npoananusupyeM 4 TakTa U3 y30€KCKOW HApOIHON MEIoIuu
“XaiipoHuHr Oynaii”, HamucaHHO B pa3mepe 2/4.
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Puc. 1. IIpumep. Xaiiponune Oynati
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B nanHo#t Menmonuu B 3-# mIecTHaAIATOW |-TakTa MBUKEHUE KUCTH BHH3 MPUBOIUT K

YIApHOCTH, M3-32 3TOrO 3aKOHOMEPHOCTh 2/4 He COBIIANAeT C JEHCTBUTEIBHOCTHIO (
= - =

, Takke B 2,34-M Takrtax). OTO B CBOIO OYepedb NPHUBOIUT K
HECHHXPOHHOCTH, TOTOMY 4YTO B 2/4 TONBKO mepBas J0Js cuuTaeTcs cwibHOil. Ho,
JTyTapHBIA MTPUX “‘Teckapu 3ap0” MeHAeT KOJMUYECTBO yJapHOCTH HAMEUYEHHOH METPOM.
[TpuuuHoO#l (uKcauuy JaHHOTO IITPHXa B 2/4 MOXHO HCIIOJIB30BATH JUIs YA0OCTBA YTCHHS
HOT UCTIOJIHHUTENEM. B yacTHOCTH, MpuBeeM HECKOJbKHUE BUABI (DHKCAIIMH METpa U PUTMA,
KOTOpBIC COBIAAAIOT C YIApHOCTBIO INTpUXa “‘TecKapu 3ap0” M My3BIKaJIbHO-
TEOPETHIECKUMH 3aKOHAMH.
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Puc. 2. IIpumep. LLImpux meckapu 3ap6
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Emé oqna HeCUHXPOHHOCTS cBsi3aHa ¢ wTpuxoM “Tluppanr”. @ukcanus 3TOro mTpUxa B
2/4 He coBmamaeT ¢ METPOM 3Bydalued My3bIKH. IIpuBeném mpuMep, KOTOPBIH OTpakaer
COBIAJICHUE MEXAY YAAPHOCTBIO IITPUXA U METPA.
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Kak BuAHO W3 BBIIICU3I0KEHHOTO MPUMEpPa, AaHHBIA HITPUX CO CBOUMH YAAPHOCTSIMHU
HE COBIA/IaeT C 3aKOHOM JIBYXJOJILHOCTU. TO €CTh, BTOpast CHIIbHASI IOJIsI IITPHUXA MOMAaeT
B c11a00¥0 JIOJIIO TaKTA.

JlyTapHble MENOJMH UCIOMHSIEMbIC B BBIIIE MEPEYHCICHHBIX INTPUXaX OBIBAIOT JABYX
BUJIOB, TO €CTh B MEPBOM COXPAHSETCS YIAPHOCTH IITpuXa (TecKkapu 3ap0d, MUPpaHr), BO
BTOpOM TmosiBisieTcsl moiuMetpus. IlpuBeném mnpumep i MEpBOTO BUAA Y30EKCKYIO
HapOJHYI0 MeNoauio “JIumHo3”.
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Puc. 4. IIpumep. Junnoz

B »T0i#1 Menoauu HCIONB3yIOTCA IITPUXH “TecKapH 3apd” M “NUppaHr”’, UX yAapHOCTb

MeX1y co00

1 OJUHAKOBBEI.

Teckapu 3ap6:

IIuppanr:

menmonun M. DOprameBa “Kyarun

B

PaccMoTpuMm  opraHuzanuu  MOJUMETPUU

ryngacracu” [2, 16-18].
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B nanHO# Menoauu HavalbHBIE JBa TaKTa HCIOJHAIOTCA MITPUXOM ‘“‘Teckapu 3ap0”, a
MOCIEAYIONME TPEeThbU W YETBEPTHIE MPOCTHIM IMTPUXOM. B 5,6 u 7-TakTax TaKxke
HCTIONB3YIOTCS “‘Teckapu 3ap0”’, 8-TakTe BO3BpAIaeMCs K MPOCTOMY IITPUXY. B pesynbrate
MIPOMCXOINUT KOoJeOaHne METpa, TO €CTh CHadama MeTp m3naraercs B Buae 3/16+3/16+2/16, a
motom 2/4.
1-BapuaHnT:
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K sTomy moskHO nepeancnuts menonnu I'.Kyuakaposa “Cesuna” u “/{unpabo”.

B 3axmodeHre MOXXHO OTMETHTH, B ()OPMHPOBAHUH B TyTapHON MY3BIKA METPO-PHTMA
TIIaBHBIM (DaKTOpOM SBIISIETCSI HCTIONHUTENBCKUHM ITpuX. [loToMy dYTO ero 3By4aHue
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OIMpCACIIACT METP U PUTM. B ToM umcie atu TPpU OCHOBHBIC (1)aKTOpI)I METp, pPUTM U IITPUX B
npouecce B3aUMOCBA3U TIPOABJIAIOT B IIyTapHOﬁ MY3BIKE CBOCO6pa3HyIO BAapUaHTHYIO
HUMITPOBU3ALIUIO. Taxxe u3 BBILICIPUBCACHHBIX IMPUMEPOB BbISICHUIOCH, YTO LITPUX HE
BCCrja coBnaaacT ¢ 3aKOHaAMU METPO-pUTMaA. MokHO CcKa3zaTh OJHA U3 MpU4nH (1)I/IKC3.III/II/I
JaHHBIX MEJIOJUN B npeaciie OonpeaACICHHOIro MeTpa, UCIOJIb3YyCTCA IJIA y,HO6HOl"O YTCHUA
HOT UCIIOJTHUTCIICM.
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OYHKIIMNOHAJIBHBIE OCOBEHHOCTHA TBOPUYECKOM
JAEATEJBHOCTHA HHAHHCTA-KOHHEPTMEﬁCTEPA CO
CTYAEHTOM-BOKAJINCTOM
Kapskuna JI.M.

Email: Karyakinal7166@scientifictext.ru

Kapsxuna Jlunua Muxaiinoena — npenooagamens,
Kagheopa Konyepmmericmepckoeo macmepcmsad,
Tocyoapcmeennas koncepeamopus Y30exucmaua,
2. Tawxenm, Pecnybnuxa Y3oexucman

Annomayusn: nogsceonesnas paboma NUAHUCMA-KOHYEPMMECMEPA — MO NOCHOSIHHbLL
HOUCK, MBOPHeCKoe pazeumie, co8epuleHcmeosanue macmepemea. [lymo om 3ausimusi 6
Klacce K KOHYEPMHOUL CyeHe Kouaem 6 cebsi MHOJICeCmE0 yeiel u 3a0ad, NOCMAaHO8Kd U
peuwienue  KOmMopblx OCYUECMENISIOMCs  NUAHUCTOM-KOHYEPMMEUCMepoM HA — OCHOGe
UCHOTHUMENbCKOU NPAKMUKU.

B cmamve axyenmupyromcs  @ynkyuonanvHvle napamempbl MEOPHECKOU NPAKMUKU
nUaHuCma-Konyepmmelicmepa u evisigieHue ux ocobennocmei. Ha ocnose mmozonemmuetl
nPoeccuonanvholl  0estmenbHOCmU  CO  CIMYOEHMAMU-60KATUCMAMU 6 KOHCEePS8aAmopuu
aemop cmamuvu 0606waem c8oll ONbIM 8 HAYYHOM USMEPEHULU.

Knioueevte cnosa: nuanucm-xonyepmmeicmep, mEOPUECMBE0, KOCHUMUGHOE PA36UMUE,
KOMMYHUKAMUBHBIIL NPOYECC, 83aUMOOCUCmEue, KOZHUMUSHO-00PA308amenbHoll (yHKyuell,
Meouayusi.

FUNCTIONAL FEATURES OF THE CREATIVE ACTIVITY OF A
PIANIST-ACCOMPANIST
WITH A STUDENT-VOCALIST
Karyakina L.M.

Karyakina Lilia Mikhailovna - Teacher,
DEPARTMENT CONCERTMASTER SKILL,
STATE CONSERVATORY OF UZBEKISTAN,
TASHKENT, REPUBLIC OF UZBEKISTAN

Abstract: the daily work of a pianist-accompanist is a constant search, creative
development, improvement of skills. The path from classroom to concert stage includes
many goals and objectives, the setting and solution of which is carried out by the pianist-
accompanist on the basis of performing practice.
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The article focuses on the functional parameters of the creative practice of the pianist-
accompanist and the identification of their features. On the basis of many years of
professional activity with vocal students at the conservatory, the author of the article
summarizes his experience in the scientific dimension.

Keywords: pianist-accompanist, creativity, cognitive development, communicative process,
interaction, cognitive and educational function, mediation.

YIAK 078

[MnanucT-KOHIEpTMEHCTep  ABNSETCA  KIIIOYeBOM  QUrypoi B MY3BIKaJIbHOM
UCTIONTHUTENIBCKOM ~ HCKyccTBe. Ero GyHKIMHM HCKIIOUMTENBHO pa3HOOOpasHbl B
KOMMYHUKaTuBHOM 1aHe. Crnenu¢puka TBOPUECKOH  JESTENPHOCTH  IHMAHHCTa-
KOHIepTMelcTepa  Tpebyer  TiiyOOKMX  3HaHMH B 0O0NAacTH  BOKAJIBHOTO M
WHCTPYMEHTAJIBHOTO, aHCaMOJIEBOTO, OpPKECTPOBOTO, XOpoBOoro HcKyccTB. Cdepsl
TBOPUYECKOH  JEATENIBHOCTH  IHMAaHHCTa-KOHLEpTMEHCTEepa  OXBaThiBaeT  y4eOHO-
BOCIIUTATEIbHYI0 M KOHIIEPTHO-HCIOMHUTENbCKYI0 MNpakTuku. OTCIOAa U 3HAUYUMOCTh
KOMMYHHKATUBHOW (DYHKIIMH MHAHUCTA-KOHIIEPTMEHCTepa KaKk Meauanuu. BaxHeHmumMu
(YHKIMSIMU TBOPYECKOM IESTENbHOCTH NMHAHHCTa-KOHLEPTMEWCTepa SBISIOTCS, Ha Hall
B3I/, CIEAYIONIHE:

— KOTHUTHBHO-00pa30BaTeNbHas;

— KOHIIEPTHO-MCIIOTHUTEIbCKAS.

Paccmotpum ocoGeHHOCTH 3THX (YHKIMH HAa NpUMEpE TMIHONW KOHIIEPTHOW NMPAKTHKH B
KJacce akaJeMMYEeCKOro MEeHWs B KoHcepBaTopuu. Pabora mmaHncTa-KOHIEpTMEHCTEpa C
BOKAJHMCTAMH TIPEIIOJIaracT IpolecC MEAHAIMU KaK ¢ MEeJaroroM, Tak U cO CTYACHTOM.
MennatuBHas (YHKIHS NESITENBHOCTH MHAHUCTA-KOHIEPTMEHCTepa 3aKII09acTcsi B TOM,
YTO €My HaQUIeXHT OCYIIECTBUTH KOHIICNITYaJbHbIC HAMEpEHMs Iejarora B
npoeCCUOHATBHOM pa3BUTHE CTYACHTA. SIBIAACH HAJCIKHBIM IOMOIIHMKOM II€arora,
KOHIIEPTMEHCTEep peasn3yeT Ha TpakTHKe oOpa3Hble MPHUHIUNBI, MPUBHOCS B HHUX
CO6CTBCHHI)I€ HCIIOJIHUTEIILCKUE acCHeKThl. TeM caMbIM IIPpOUCXoauT B3aI/IMO}IeI>’ICTBI/Ie
neaaroru " HCIIOJIHUTCIILCTBA KakK HEPA3pPLIBHO B3aUMOCBA3aHHBIX rnapamMeTpoB
MY3bIKaJIbHOT'O HUCKYCCTBA. Taxum O6p330M, JOCTUTACTCSI B KOMMYHUKAaTUBHOM ITPOLECCE
MOCTaBJIEHHBIE eI W 3aJa4yd BOKAJIMCTOM-TienaroroMm. IlnaHucT-KOHLIEpTMeEiicTep B
paboTe Haj 3BYKOBBIM BOIIJIOIIEHHEM MY3BIKAIBHBIX TPOM3BEICHNI BO B3aUMO/ICHCTBUH CO
CTYZIIEHTOM, OOY4aeMbIM HCKYCCTBY IICHHMS, CO3HAaET YyOEOUTENFHYIO XYIIOXKECTBEHHYIO
KOHIIETIIINIO, KOTOPYIO 3aT€M BBEIHOCHT Ha KOHLIEPTHYIO CIICHY.

JleranbHoe M3yueHHE MY3BIKQJIbHOTO IPOW3BEACHUS BBIPa3HTEILHBIX CPENCTB, (POPMBI,
CTHJIA SBJISETCS KOTHHUTHBHO-0Opa3oBaTeNbHON (YHKIMEH NnaHucTa-KOHIEpTMeicTepa.
«3HaHue CIICIHUAJIbHBIX IICBYCCKHUX HpO6HeM 1 3a1a4 JOJI>KHO OpraHUYHO BOWTH B CO3HAHUE
KaXXJI0r0 KOHIIEpTMeicTepa, padoTaroniero ¢ Bokaiuctamu. CTaTh XOpONIMM BOKAJIbHBIM
KOHIIEPTMEHCTEPOM MOJXKET JIHIIb TOT, KTO MOHMMAeT BCIO CIIOKHOCTH W MHOTrooOpasue
TpyJda KOHIEpTMEHUCTEpa M MO-HACTOSIIEMY JIIOOUT 3aMedarelbHOe MCKYCCTBO TeHUs» [1,
83].

B sToM crokHOM Tporecce MHAaHUCTY-KOHIEPTMEHCTepy HEOOXOoIauMa MOCTOSHHAs
pabora Hax coboi, Kak 3TOro TpeboBajl TeaTpajJbHBIH peKHccep, NMOCTAHOBIIMK U aKTep
K.C. CranucnaBckuii [2].

W3yuenue nuanuctoM-koHUEepTMeiicrepoM HayuHeix TpynoB K.C. CranucnaBckoro
OTKPBIBAET MHOXKECTBO MHTEPECHBIX HOBALUH, IEPCHEKTUB B TPAKTOBKH XYyI0KECTBEHHOTO
COJIEpXKAaHUSI MY3bIKabHBIX MPOU3BEACHUH, a TakXkKe MO03BONSET aKTyalu3UpOBaTh
apTHCTHYECKYI0 (DYHKIMIO KOHLIEpTMeHcTepa npakTuka. [TnaHucT-KoHIepT™MeicTep MOKeT
MPOAYKTHBHO CIIOCOOCTBOBAaTh PA3BUTHIO APTHUCTHYECKHX CIOCOOHOCTEH BOKAJIHMCTa
OPHEHTHPYS €r0 Ha CO3[aHMe XyI0KECTBEHHO 0o0Opa3a. BokambHast My3bIka HEOTJEINMA OT
MOATUYECKOTO TEKCTa UM 3a49acCTyl0 BOKAIHCT-TIEAAror, YBIEKAACh TEXHUICCKUMHU
npoOiieMaMy, HE yAeNsSeT JODKHOTO BHUMAHHSA XYyIOXXECTBEHHOMY COIEPKAHUIO
MOATUYECKOTo TekcTa. PaboTtas Haj mpobieMamu JbIXaHWsA, AUKIUH, KyJIbTypOil BOKaIbHON
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peun, He KOHIEHTPUPYs BHMMAaHUS Ha IJIaBHOM — JUIA 4ero Bce 3To Aenaercs? B Takom
KOHTEKCTe  OOy4eHWs  pojb  IHAHHCTa-KOHLEpTMEHCTEepa  HUMEET  KOTHUTHBHO-
oOpa3oBarenbHbIE 3HAYCHHMS, KIIOYEBBIC TBOPYECKHE (DYHKLIMHM CTAHOBATCS BaKHBIMU H
HEOOXOUMBIMH B paboTe ¢ BOKAIHNCTOM.

Heo0xoanmMo oTMETHTh, 4TO AaHHas (GYHKIHS CBsI3aHa C apTUCTHYECKOW (YHKIMEH, rie
KyIbTypa HPOW3HOIICHUS B COYETAHUH C KHHECHKOH, MO3BOJIAET OOpPECTH MAarHETH3M H
MaHkocTh (TepmuH K.C. CTaHHCIABCKOTO), TY 3aBOPXUBAIOIIYIO 3PHUTENS M CITyIIATEIIsI
Marf4ecKyro MpUTAraTeIbHOCTh, KOTOPOH 001a1atoT BETUKHE APTUCTEL.

Heobxommmo Tarke 3aTpOHYTh M IICHXOJOTHYECKYIO (DYHKIHIO TBOPYECKOH
JEATeIIFHOCTH NMHAHNCTA-KOHIEPTMEHCTEepa, KOTOpask MPpHOOPETaeT OCTPYI0 3HAYUMOCTDH B
COBMECTHO-KOHIIEPTHOM BBICTYIUIEHHMH BOKAJIHCTa W TNHAaHMUCTa-KOHIEpTMeiicTepa. 31ech
poiIb  NHMAHUCTA-KOHLEPTMENCTepa  HCKJIIOYUTEIBHO  BaXXHA B HMOLUOHAIBHO-
MICUXOJIOTHUECKON MOJAEPIKKE CTYICHTOB, IPEUMYILECTBEHHO HA4aJIbHBIX KypCOB, KOTOPBIE
3a4acTyIO BOJIHYIOTCS U JJaKe MOTYT 3a0BITh TEKCT.

Ecnu nmaHucT-KOHLEpTMEHCTEp CBOEH J00pOKEeNaTenbHONW — YIBIOKOH, JIACKOBBIM
B3IJISIIOM TOJ/ICPKUBACT €r0 BBIXOJS C HUM Ha KOHLEPTHYIO CLIEHY, BBICTYIJICHUE OyJIeT
3HAYUTENbHO ycnenrHee. «/{o0pbie MBICTH, CONPSKEHHBIE C TTTyOOKUM YyBCTBOM, IIPUHECYT
3I0pOBBE, CIACTHE, TAPMOHHIO, MHp, CHITY, CHOCOOHOCTH U Xapaktepy [3, 42].

B pabore mnmaHHWCTa-KOHILEpTMEHCTEpa C BOKAIMCTOM TpeodiamaeT (QyHKIHA
AaKKOMITAaHWATOpa, YTO HMMEET CBOM OCOOCHHOCTH, Ha KOTOpbIE HEOOXOIMMO OOpaTHTh
BHUMaHHE. AKKOMIIAaHMATOpckash (YHKIHUS CBs3aHA C OCO3HAaHHEM ITHaHUCTa-
KOHIIEpTMEHCTepa COMPOBOXKAAIOIIEH poik popTennano, a MOTOMY U CIIOCOOHOCTH OBITH Ha
BTOPOM IUIaHE, HE JIOBJIETh HaJ COJMCTOM. 3aTO BO (pOPTENMAHHOM BCTYIUICHUH (€CITH OHO
UMeeTcsl B IPOU3BEACHUH), OTBHITPHIIIAX W 3aKIIOUEHHUSIX (€CIM OHO OIATh-TaKH €CTh B
MPOU3BEACHUH), MUAHHUCTY-KOHLEPTMEHCTepy MPEACTaBIACTCS BO3MOXKHOCTh OJICCHYTh
CBOMM MAaCTEpPCTBOM HMHTAIMM OPKECTPOBBIX TEMOPOB, €CIM 3TO OINEpHAs apHs, WIn
(opTenMaHHBIMH KpackaMH, eciu 3To pomanc. IIpu 3TomM QoprenmanHoe 3BydaHHE
JKeNaTeNIbHO OJyXOTBOPHThH, HANOJHHUTH BOKAJBHBIMH KaueCTBaMH, YTO OyJAeT CO3BYYHO
COBPEMEHHBIM TEHJCHIMSIM (OPTETIMAaHHO-BOKAJIBHOTO HCIOJHUTEIBHOTO HCKYCCTBa
«CTpemIieHne K yIIeBHOH MIeIPOCTH UCTIOIHEHUS, - TOJUepKuBaeT A. Anekcees, Bcé Jae
3aMevaeTcst 1 Y HHCTPYMEHTAJIICTOB.

KoHuepTHbIE BBICTYIUICHHS — 3TO HMTOT OMNPEAEIEHHOTO 3Tama paboThl NHAHKCTa-
KOHIIEpTMEHCTEpa, OCMBICIICHHE KOTOPOTO BBIABHIACT aHAJIMTHUYECKYIO (DYHKIMIO paboTHI
MHaHNCTa-KOHLIEPTMEHCTEpa, OCMBICICHHE KOTOPOTO BBIIBUTaeT aHAINTHIECKYIO (PYHKINIO
TBOpPYECKOI pabOThl My3BIKaHTA-UCIOTHUTEN KaK aHcaMOyncTa. 3amuch BBICTYIJICHHUS B
ayauo- u BHAeodopMare 1aeT BO3MOXKHOCTH COBMECTHOTO CO CTYAGHTOM aHajlIHM3a
BBICTYIIJICHUS U JIOJDKHA OBITh COXpaHEHa B apXUBE UL aHAINW3a JAMHAMHUKU Pa3BUTHA
oby4arorerocsi 1 paboThl MHAHKUCTA-KOHIIEpTMEHCTEpA.

O6o001mIasi paccMOTpeHHEe OCOOCHHOCTH paboThl MHAHUCTA-KOHIEPTMEHCTEpa CO
CTYACHTOM-BOKAJIUCTOM, CIIEIyeT OTMETHUTh, YTO IaHHBIE (YHKIHH KOHIIEPTMEHCTEPCKOi
OPaKTUKA KMEIOT CBOKO 3HAaUUMOCTh M B JEATEIBHOCTH IHAHHCTA C XOPOBBIMU
KOJIJIEKTHUBaMH, MY3bIKAHTAMH-UHCTPYMEHTAINCTAMH, €CTECTBEHHO B IIPOEKIMU Ha
creudrKy pa3IMYHbIX BUJOB MY3BbIKaIEHOTO HCIIOJHUTEIBCTBA.

TBoOpueckas AesTeIbHOCTh MMAHUCTAa-KOHIEpTMEiicTepa Beeria MOOWIBHO, KpeaTuBHA U
YYTKO YJIaBIMBAET HANPaBJICHHS W TEHAEHIWH pa3BUTHS MY3BIKQJILHOIO HCKYCCTBa,
00OpamieHHOro Ha CIyIIaTeNsd, X JTyXOBHBIM JCTETHYECKHM 3aIPOCOM H IMOTPEOHOCTSIM
BOCTIPHSITUSL MY3bIKAIbHOU KYJIBTYPHI.
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MNPO®OPUEHTAIIMOHHAS PABOTA YUUTEJIA TPYAOBOI'O
OBYUYEHUSI C OBYYAIOIIIUMUCSA, UMEIOHIMMHA
UHTEJUIEKTYAJIBHBIE HAPYIIEHU S
Enanceea ®@.P.

Email: Eliseeval7166@scientifictext.ru

Enuceesa @niosa Pueamosna - yuumeinb mexHonio2uu,
Mynuyunanvroe 6100xcemnoe 06weobpazosamenvHoe yupexcoeHue
Obweobpazosamenvras wikona Ne 27, . Abakan

AHHOmMauuA: BadNCHEUWUM KOMHOHEHMOM MPYO08OU NOO20MOBKU 00VUAIOWUXCS  C
VMCMBEHHOU —~— OMCMANOCMbI0  (UHMELIEKMYATbHBIMY — HADYWIEHUSIMY) — SA6JIemCsl
npoghopuenmayus. Uzyuas ocobennocmu pazeumus ooyuaiowuxcs ¢ OB3, 6vi10 svisgneno,
umo cywecmeyem pso Cepbe3HblX NpobieM, HepeweHHOCMb KOMOPbIX HPensimcmeyem
npogheccuonanvHoll unmespayuy 6 00ueCcmeo iUy ¢ UHMELIeKMY AlbHblM HeOopa38UMUEM.
B pewenuu oOannoii npobremvl 3HAUUMENbHYIO POb  MOJCEM  CblepAmb  CUCHEMA
OP2AHUZAYUOHHBIX, MEMOOUYECKUX U NPAKMUYECKUX MEPORPUSMULL NO NPopeccuonHanbHoul
opueHmayuu, nPoOPeccUOHAILHOMY CAMOONPEOeNEHUI0 0OYUAWUXCS, KOMOPAsl HANpagieHd
He MOIbKO HA npedocmasiieHue uH@opmayuu o mupe npogeccuil, HO u cnocoocmeyem
JIUYHOCHHOMY PA36UMUI0 YYEHUKOS, (OPMUPOBAHUIO Y HUX VMEHU COOMHOCUMb C8OU
B03MOICHOCTU € MPebOBAHUIMU NPOPDeCcCUlL.

Knrouesvie cnoea. npogopuenmayus, obyuarowuecs ¢ OB3, unmennrexmyanvhoe
HapyweHnue, mpyoogoe obyyeHue.

CAREER GUIDANCE WORK OF A LABOR EDUCATION
TEACHER WITH STUDENTS WITH INTELLECTUAL
DISABILITIES
Eliseeva F.R.

Eliseeva Fluza Rigatovna - Technology Teacher,
MUNICIPAL BUDGETARY EDUCATIONAL INSTITUTION
COMPREHENSIVE SCHOOL Ne 27, ABAKAN

Abstract: the most important component of the labor training of students with mental
retardation (intellectual disabilities) is vocational guidance. Studying the peculiarities of the
development of students with disabilities, it was revealed that there are a number of serious
problems, the unresolvedness of which prevents the professional integration of persons with
intellectual disabilities into society. In solving this problem, a significant role can be played
by the system of organizational, methodological and practical measures for vocational
guidance, professional self-determination of students, which is aimed not only at providing
information about the world of professions, but also contributes to the personal development
of students, the formation of their ability to correlate their capabilities with the
requirements of the profession.

Keywords: vocational guidance, students with disabilities, intellectual impairment, labor
training.

73



BaxHeHmM KOMIIOHEHTOM TpPYJOBOW MOATOTOBKM OOYYalOIIMXCS C YMCTBEHHOH
OTCTIOCTBIO (MHTEJUIEKTYaIbHBIMH HapyIICHHAMH) SBIsETCS NPO(OpPHEHTANHs, I101
KOTOPOH IMOHNMAETCsI KOMILIEKC IeJIEBBIX MEPOIPHATHH (TICHXOJIOIMYECKUX, MEAUIIMHCKUX,
NCUXO(HU3HOJIOTHYECKNX), HANpaBJICHHBIX Ha MNPOQecCHOHATIBHOE CaMOOIpe/IeIeHHE
JMYHOCTH C y4YETOM €€ CKIIOHHOCTEH, MHTEpPECOB, BO3MOXHOCTH M IOTPEOHOCTH pPBHIHKA
Tpyna.

K Bompocy mnpodopuenTamym oOydarommxcs oOpamaioTcss MHOTHE IEAarorTH |
ncuxonoru: BuuorpamoBa M., Typumuckas K.M., HdymeaeB P.M., Umcrsxosa C.H.,
CuneB B.H. u ap. U3yuas ocobernoctr pazutus odydarommxcst ¢ OB3, ObII0 BEISABICHO,
YTO CYHIECTBYET PS CEPbE3HBIX MNPOOJIEM, HEPEIIEHHOCTh KOTOPBIX MPEISTCTBYET
npodeccrnoHaNBFHON MHTETPAMK B OOIIECTBO JIHI[ C HHTEIUICKTYaIbHBIM HEOPa3BUTHEM. B
pelIeHNH JaHHOW NpoOJeMbl 3HAYMTENBHYIO pOJb MOXET ChIrpaTh CHCTEMa
OPTaHM3aIIOHHBIX, METOJMYECKUX M MPAKTUYECKUX MEPONPHUSITHH M0 MpodhecCHOHaIbHON
OpHMEHTALNH, TPOPECCHOHATEHOMY CaMOOIIPEIEIICHUIO YUaIlIuXCsl, KOTopas HallpaBiieHa He
TOJBKO Ha TIpenocTaBieHHe HH(opManuu o Mupe mnpodeccuil, HO M CIOCOOCTBYET
JMYHOCTHOMY pPa3BUTHUIO YUYCHUKOB, q)OpMPIpOBaHI/I}O Y HUX YMCHHUA COOTHOCUTHL CBOHU
BO3MOXKHOCTH ¢ TpeOoBaHusmu mnpodeccun. [losTomy mnpodopueHTannonHas pabora B
IIKOJIE JUI JIeTell C OrpaHHYCHHBIMH BO3MOXKHOCTSIMH JOJDKHA OBITh HaIpaBlieHa Ha
aKTyaIu3anuio MpoecCHOHATBHOTO CAMOOTIPEIETICHUS YUaIIIXCSL.

CorylacHO COBpEMEHHBIM IIPEICTaBICHUSAM, OCHOBHAS 3ajadya Npo(OpHEHTALUH IpH
HapyIICHUSX WHTCIUIEKTYalbHOTO pPAa3BUTHS - MAakCHMalbHO Y4YECTh OCOOCHHOCTH
ajanTanud K TPyAy MU paboTOCIIOCOOHOCTH B YCIOBHUSIX PalMOHAIBHOTO HANpPsDKCHUS
(yHKIMOHAJBHBIX cUCTEM (T. €. padoTa JOKHA OBITh (DU3UYECKH U TICHXOJIOTHYECKU
KOM(OpTHOM, O3 3HAUNTETBHOTO CTpecca).

Tpyn - oouH W3 TJIaBHBIX (aKTOPOB, CHOCOOCTBYIOIIMX pa3BUTHIO peOeHka. Pabora
YUHUTENs TPYAOBOro o0y4YeHHs HalpaBjeHa He TOJBKO Ha Pa3BHUTHE Y JeTeil HEOOXOAUMBIX
neaaroru4eCKux 3HaHHI>i, HABBIKOB 1 yMeHI/Iﬁ, HO U Ha NOATOTOBKY HX K CaMOCTOSTEILHOM
JKU3HH M JeSITEeIBHOCTH B oOmiecTBe. BaxkHylo poib B pemeHHH MpoOJIeMBbl HOATOTOBKU
IIKOJILHUKOB K CaMOCTOSITEIbHON JKU3HH HUTPAIOT YPOKH NMPO(ECcCHOHATBHOW OpHEHTAINH,
npoeCCHOHANIBHOTO  CaMOOTIPEETICHUs] YJaIlUXCcsl KOPPEKIMOHHBIX Koy Hammune
OTKJIOHEHUH B NMCHXMYECKOM DPa3BUTHH CKa3bIBAETCS HA TOM, YTO BBIOOp Ipodeccun s
YMCTBEHHO OTCTJIBIX OOyYaromuxcs CyXaeTcs OO0 TPYAOYCTpOIcTBa IO OTrpaHHYEHHOMY
YHCIy  JOCTYHHBIX MM  clenuanbHocTed. [lo3ToOMy  OCHOBHBIM  HalpaBlIeHHEM
npodopHeHTAMOHHOM paboTHl B IIKOJIE SIBISETCS BOCHHUTAHHWE Y y4allUXcs MHTEPECOB H
CKJIOHHOCTEH K PEKOMCHAYEMbBIM BUIaM pa6OTbI C y4€TOM HUX NOTCHIMAJa, pcaiu3danunsd
KOTOPOTo obecreunBaeTcs KOPPEKIIMOHHBIM XapakTepoM oOpa3oBaHus [1].

TpynoBoe BocniuTanue u npoGOpHUEHTAIHS - BAYKHOE CPEICTBO BCECTOPOHHETO Pa3BUTHS
yUalMXcsi C YMCTBEHHOM OTCTaJOCThIO. lV3ydeHuneM BONPOCOB TPYJOYCTPOWCTBA H
CONMAIIFHOW aJanTalii BBITYCKHUKOB KOPPEKIIMOHHBIX 00pa30BATENbHBIX YUPEKICHUH
3aHUMaNuCch  Takue  nedekromorw, kak: FO.H. IlepbakoBa, W.M.BaxnokoBa,
I'.b. Kaprymuna, B.A. I'enkuna, B. I'magkas.

B oreuecTBeHHOH CreIMaibHON IEAAaroTMKe W CHENHAIBHON TCHXOJIOTHH HAKOILIEH
OOJIBIION OMNBIT COLMATLHO-TPYIOBOHM ajanTalud JAeTed ¢ pa3iNYHbIMH HapyLIICHUSIMU
passutust (JI.C. Beirorckuii, JI.P. Mamep, E.M.MactiokoBa, A.A. [Imwurpues, H.II
ITaBnoBa, B.3. JlenuckuHa u 1p.). DTU aBTOPHI KCCIEIOBAJIM: ACHEKT MCUXOJIOTMUECKHX
0COOEHHOCTEH YMCTBEHHO OTCTANOro pebeHKa B MPO(eCcCHOHATHFHOM CaMOOTPEICICHUH U
MEXaHHU3MBbI COHI/IaHBHOﬁ aganTamnuu.

B kpyr BonpocoB, KOTOpbIE PELIAIOTCS B MPOLECCE pealn3aluu MpoQOpUeHTAIIMOHHON
paboThI, BXOJIAT:

- mpodeccuoHaibHOe OOy4YeHHE YMCTBEHHO OTCTalbIX oOydaromuxcs —(4depe3
pacmmpeHne Kpyro3opa, 3HaKOMCTBO ¢ KOHKPETHBIMH CIICIIHAIBHOCTAMH);

- 3HaKOMCTBO C JJIEMEHTapHBIMH, NPAKTUYECKH HCIIOJIB3yEMBbIMH KiaccU(pHKasIMu
npodeccuti;
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- mpojaBwkeHune npodeccuii, Hamboiee BOCTPEOOBAHHBIX OOIIECTBOM M OCBOCHHE
KOTOPBIX JOCTYITHO BBIITYCKHHKAaM KOPPEKIMOHHOM MIKOJIBI;

- W3y4YCHHUE IIKOJbHUKAMHM CBOMX HMHAMBUIYaJIbHO-TICHXOJIOTHYECKHX OCOOCHHOCTEH M
BO3MOXKHOCTEH (32 CUET MCHOJIB30BaHUS Pa3IMYHBIX ICHXOAWArHOCTUYECKUX METOJUK,
a/IalITUPOBAHHBIX JIJISI AETEH C MOHM)KEHHBIM HHTEIUIEKTOM);

- HHANUBHUyaIbHbIC KOHCYJIBTALUH C IIEbI0 OKAa3aHHsI IOMOIIN KOHKPETHOMY YUECHHKY B
BEIOOpE TpodeccHu;

- mnpodeccHoHaNbHBIE TECTHl 3aKJIIOYAIOTCS B  BBINOJIHCHHH  OOYYaIOIIMMHUCS
OTIpeNIeIEHHOTO BU/Ia ICATEIIHOCTH, CBA3aHHOMU C Mpodeccueii.

B cpemgHmx ® cTapmmx Kiaccax OpPraHU3alusA ypPOKOB TPYZAOBOTO OOydeHHSA
npezmnonaraeT GOpMHUPOBAHHE YIAIIUXCS C HEOOXOIUMBIM MPEIMETOM IPO(ecCHOHAITBHBIX
3HAaHUH M OOIIMX HABBIKOB PA3IMYHOTO Npodumis (CTONSPHOE AENO0, IIUTHE, CAaHTEXHHKA,
LIBETOBOJICTBO).

Bcem HaMm sICHO, YTO K&Kl IIKOJBHUK 3HAET O CYIECTBOBAaHMU TakKUX Ipodeccui,
Kak TOKaph, ciecapb, IUIOTHUK, IIBEs, 3HAET, B KaKOW-TO Mepe, U 4eM 3aHUMAIOTCS 3TH
paboune. Ho ogHO feno 3HaTh, a Apyroe - caMoMy CHIeNaTh MPOAYKT, KOTOPBIN MPUTOAUTCS
B OynymeM. He ¢ uem cpaBHUBaTh 4yBCTBAa PafOCTH M TOPJAOCTH, KOTOPBIE BO3HUKAIOT Y
YeJIoBeKa, a 0COOCHHO y TOAPOCTKA, OT MPOJCIaHHOH paboOThI, OT TOTO, YTO OH CBOMMH
PYKaMH CHeNa To, YTO Hy>KHO I mojei. [losTomy 3amada yauTens Tpyzaa - OpraHH30BaTh
paboTy TakuM 00pa3oM, 4TOOBI KaXKIblil yUEHUK HE TOJHKO HCIBITHIBAT TAKHE YYBCTBA, HO
4YTOOBI OHM TEpEpACTalM B XKEIAHUE, a 3aT€M B NPHUBBIUKY paboTaTh, MPUHOCHTH IOJB3Y
JIFO/ISIM, YTOOBI OBIIIO YCTOMYUBBIN HHTEPEC K BBHIOOPY Mpodeccu.

Ha cBoux ypokax y4yuTenb TpyAda HMEET BO3MOXKHOCTh MOHAONIONATh 33 KaXKIbIM
YYCHUKOM, YBUACTH €TI0 OTHOIICHUE K BBITIOJTHSIEMOM pa60Te, BbISIBUTb HHTCPCECHI,
CIOCOOHOCTH, 4YTO HEOOXOOMMO TMPH MPOBEICHUH NPO(GOPUCHTAMOHHON pabOTHI.
Pesynprar HaOmOAEHUS 3aBUCHT OT CHOCOOHOCTH yuutens Habmoxath. A.C. MakapeHko
OTIHMYaJICS BBICOKOW HaOmronatensHOCThIO. OH mmcan: «Moit a3 B To BpeMs ObLT yxe
JOCTAaTOYHO Ha6I/IT, " s yMEJI ¢ IEPBOTO B3IJIAJIA, IO BHCIIHUM IIPU3HAKaM, 110 HEYJIOBUMBIM
rpuMacaM (PU3HOHOMMH, T10 TOJIOCY, 110 MTOXOAKE, eIIe M0 KAKUM-TO MEIbYaHIINM 3aBUTKaM
JMYHOCTH, MOXXET OBITh, JaXXe II0 3alaxy, CPaBHUTEIHHO TOYHO MpEACKA3bIBaTh, Kakas
MPOIYKIUSI MOXKET ITOJYIUTHCS B K&XKAOM OTAEIBHOM CITydae U3 3TOTO CHIPbs» [2].

YunTens B 00s3aTeIbHOM HOpSAKE HAOMIOMAeT 3a JI€TbMH, HCIIONB3YeT KapThl Ul
M3y4YeHHUs] OCOOCHHOCTEH yJalumxcs B Iporecce yueOHO-TpyJ0BOro 00ydeHus. 3aroJHeHHe
TaKMX KapTOUEK CIIOCOOCTBYET YIiIyOJEHHOMY M3YYEHHIO HIKOJBHHKOB C LENBI0 OKa3aHUs
UM MNPaKTHYECKOH MOMOILIM. 31eCh Ba)KHO BCE: OCHOBHBIE 4YEPThl XapakTepa, pa3BUTHE
MOTOPHMKH, COCTOSIHWE BHHMaHHMs M (OpMHpOBaHHME MNpPEAMETHOrO 00pa3a, MpeAMETHO-
MMPaKTUYECKOEC MBIIIJICHUEC, CaMOOIICHKa prI[OBOfI JACATCIBHOCTH, YTOMIIAIEMOCTD,
npeobiaaroniee IMOIMOHAILHOE COCTOSHHUE.

st 3aHATMH B MAcTEpPCKUX  IPENOJaBaTelb  UCHOJb3YET  HarjsAHbIA
IIGMOHCTpaL[PIOHHBIﬁ marepual, o6opy;1013aHI/Ie U MHCTPYMEHTHI, pa31aTOYHBIC MaTCpHUaJIbl,
MPEJIMETHO-TEXHOJOTMYECKNE KapThl, MAaKeThl, IUIAKaThl, OOpaslbl NPOAYKIMH U JIp.
OOyuarone yuarcsi BBHINOJHATh HPAKTHYECKYlIO PabOTy, OpPHEHTHpYACh Ha oOpasen H
ONEPaTHBHYIO KapTy. BBIMOJHSAIOT 4epTeXku M3JeNIuH, pa3BUBas IPOCTPAHCTBEHHOE W
JIOTHYECKOe MBIIUIeHHe. Bce 3TM HaBBIKM W yMEHHMs HEOOXOAMMBI B JajbHeimen
CaMOCTOSATENLHOM JKU3HM M paboTe Ha MPOM3BOJCTBE. YUalluecs JOJDKHBI 3HAaTh, YTO WX
paboTa CTPOTO OIEHWBAETCS YYUTENIEM W JIPY3bsIMH, a CaM MIKOJBHUK JOJDKEH HMETh
CaMOOIIEHKY CBOEH JesITEIIbHOCTH.

I/ITaK, MOXHO CICJIaTh BBIBOJ, YTO IMNMPAKTUYCCKas HAIIPABJICHHOCTH YPOKOB TPYAOBOTO
06y'-ICHI/IH ONpeACIACT UX 3aJaTKM W UHTCPEC K TOMY HIM WHOMY BUAY JACATCIbHOCTH,
MOMOTaeT OMNpE/eNINTh HalpaBlIeHHe ajbHEHINero TPYIOBOTO IIyTH, CO3/1aeT OCHOBY
npodeccHOHATLHBIX BO3MOXKHOCTEH oOydarommxcsi. [lemaror Ha Takod OCHOBE MOXET
GoJiee ycriemHo BecTH NMpoGOPUEHTALIMOHHYIO PadOTYy, TaK KaK ero yYeHUKH Y>K€ MOPAJIbHO
1 pU3nYecKy OJIM3KH K OCO3HAHHUIO TOTO (paKkTopa, YTO MOJHOLICHHAs KHU3Hb B OOIECTBE HE
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paccMaTpuBacTCA HU30JIMPOBAHHO OT MNPOU3BOAUTCIILHOIO YCJIOBEYECKOIr0 TpyAaa, 4YTO
HUMCHHO TPpYA SABJCTCA MEPUIIOM YCITOBCYCCKUX HeHHOCTCﬁ 1 MO3BOJIACT YCJIOBEKY 3asBUTH
o cebe u CaMOYTBECPAUTCA B OGHICCTBC.
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Annomauus: 6 cmamve aHATUIUPYEMCs NPOYeCC pa3pabomKu cmapman-npoeKmos Kax
OOHOU U3 MeMOOUK OONOJHUMENbHO20 00pPA306AHUS 6 BbICUIUX YHEOHbIX 3A6€0CHUSIX.
OCHOBHOU KOHMUH2EHM PA3PAOOMYUKOE CIAPMAN-NPOEKmo8 — MOJI00eHCb 8 603paAcme Om
18 0o 34 nem, cmyoenmul unu evinycknuxu BY3o06. B pesyromame nposedennoti pabomol
coz0aemcsi GuzHeCc-nIaH, KOMOpPblU CMYOeHMbl 6NOCLeOCMEUU MO2YM UCHONb308AMb KAK
OCHOBY 0I5l C80€20 CODCMBEHH020 OusHecd.

Knwuesvie cnosa: cmapman, svicutee obpazoeanue, 3apyoOedchvlil onvim, OusHec-udes,
paspabomia, cmapman-meHeoicep.
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Abstract: the article analyzes the process of developing startup projects as one of the
methods of additional education in higher educational institutions. The main contingent of
startup project developers is young people aged 18 to 34, students or graduates of
universities. As a result of the work carried out, a business plan is created, which students
can later use as a basis for their own business.

Keywords: startup, higher education, foreign experience, business idea, development,
startup manager.
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B BriciieM 00pa3oBaHWU Ha CETONHAIIHUN MOMEHT HAaWOOJBINYH) IOMYJISPHOCTD
nprOOPETAIOT METOJUKH MOJITOTOBKH OOYJarOIMUXCS, HAXOJSAIIUECS B HETOCPEACTBCHHOM
B3aMMOCBSI3M C MPOU3BOJICTBOM. DTO CO3JACT NPEANOCHUIKH K OBICTPOIl ajanTanud B
paMkax npoQecCHOHANBHOW NESITEIBHOCTH I OyAyIuX creruaiuctoB. OQHON U3 TaKuX
METOJIMK SIBJIIETCS TMPOIECC Pa3pabOTKH CTapTal-TPOCKTOB, HANPABJICHHBIX Ha CO3JaHUE
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NPOJIYKTOB MaccOBOTO HCIIOJIb30BaHMA. [laHHBIN mpolecc mpexnoyaract (GpopMHUpOBaHHE
KOMaH/Ibl, cocTosiel 3 odyyatomuxcsi BY3a, koropas Ha BceM NPOTSDKEHUN PadOTHI Hall
IPOEKTOM pPEaJN30BBIBAET CBOIO OHM3HEC-WACI0 M IMOJy4YaeT IPAKTUYECKHE HAaBBIKU B
OTpENIeICHHON 00JIACTH.

TepMuH «cTapram» BCTpe4aeTcsl BO MHOTHUX TpyAax ydeHeIXx. B 1979-1996 rr. aBTop
B. boekep ommceBanm  «cTapTam», KaK HadadbHYI0 CTagUI0 > KH3HCHHOTO IIHKJA
OpicTpopa3BuBaromeiics kommanun [1]. JlanpHeifmee pa3BUTHE HOBBIX TEXHOJOTHH U
TpearnouTeHnii noTpedbureneit, mo muenuio C. bnanka, mpuseno k Tomy, 9rto B 90-x romgax
CTapTambl CTalll M3Yy4aTbCsi B KaueCTBE CaMOCTOSTEIBHBIX CyOBEKTOB BPEMEHHOTO
xapakrepa [2]. Yuensle C. Baii3 u b. ®siig B cBomx paboTax paccMaTpHUBAIN TEPMUH
«cTapram» ¢ TOYKH 3peHUS 0003HaUYeHUs KOMIAHUU ¢ JoXoxoM oT 1 muH momutapoB CIIA
[3]. I'pynma aBtopoB 3. Puc [4], C. Mapuortu u K. I'makun [5], J. AlizenGepr [6],
b. Hlnurens [7] B cBoMX paboTax JejaloT aKLUEHT Ha JMYHOCTH pa3paboTyuka cTapramna,
CTaBsl NpeINpHHUMATENsT B LEHTp BHMMaHus. Cieaylomas rpymnmna aBTopoB B jwmue I1.
I'paoma u H. PoGexMena cunTaroT, 4To rilaBHasi XapaKTEPUCTHKA CTapTama — ero poct [8].

b. Takman B cBOMX Tpymax paccMaTpuBacT pabOTy KOMaH] B CTapTaie, OMUCHIBas
CTPYKTYPY Takod MpPOEKTHOM Ipymnmbl U npuHOMO ee ¢popmupoBanus [9]. B 3apybexHOM
0o0pa3oBaHMM cCTapTall MPEIIOoJIaraeT y4acTHe HBIHEIIHWX CTYICHTOB M HEJaBHHX
BEITyCKHUKOB BY30B, a Takke momoraer OyaymmM BeITyckHHKaM BY30B ompenenutbes ¢
HaIpaBJIeHUEM CBOEH OyIyIiel Kapbephl.

KazaxcraH, B cBOIO ouepenb, aKTHBHO 3aHMMAETCSl Pa3BUTHEM BBICOKHX TEXHOJIOTHH.
Koneuno, nmoka He copMHpOBaHa ITOTHOICHHAS CTApTaN-3KOCHCTEMA, OJHAKO, ECTh yXKE
MPaKTUYEeCKA BCEe e¢ 3eMeHThl. Paboraer 15 Ou3Hec-MHKYOATOPOB M aKCEIEePaTOpPOB:
Mexnynaponusiii Texnonapk UT-crapranos Astana Hub, Tech Garden, busnec-unkyoartop
MOST, Astana Business Campus npu Hazapbaes ynusepcurete, Bl innovations u apyrue.
B KazaxcraHe OCHOBHBIM KOHTHHIE€HTOM YYacTHHKOB pa3pabOTKM CTapTam-IpoeKTOB
SBIISIETCA MOJIOZIEKb B Bo3pacTe oT 18 1o 34 sner. B cBsi3u ¢ 3tum Bo Bcex BY3ax crpansl
3aITyIICHbI pa3InIHbIC IporpaMMbl 1o 06y‘IeHI/IIO CTYACHTOB OCHOBaM
NpEeANPUHUMATENbCTBA U OPraHU3alUK CTapTaIoB.

TecHoe B3aMMOIEHCTBHE CTYAEHTOB C IPENOJABATENIIMH IIpHU pa3pabOTKe craprar-
MPOEKTa MO3BOJISIET HCIIONIB30BaTh HA MPAKTHKE TEOPETUUECKHUE U NMPAKTUUECKUE HABBIKU U
3HaAHMS, NTOJTY4YEHHbIE UMH B X0/ O0YUEHHsI, a TAK)Ke ITOJYIHUTh JIOTIOTHUTEIILHBIC HABBIKH B
BBIOpaHHOW 00nacTH pa3pabOTKH. PyKOBOACTBO TpymItod OCYIIECTBISIETCS CTapTal-
MEHEKEPOM, SIBIISIOIUMCS TTPEJCTaBUTENIeM PO(EecCOPCKO-TIPETIOIaBaTeIbCKOr0 COCTaBa
BVY3a. llenplo co3maHuWs CcTapTan-IPOeKTa BBICTYMAeT NPUBJICYCHHE CTYAEHTOB K
[IPAKTUYECKON JEATENBHOCTH IO CIELUAIBLHOCTH, OPTaHU3allds IApTHEPCKUX IPOrpam,
IMpaKTUK COBMECTHOT'O O6y‘IeHI/I$[, CTAXXHUPOBOK IJIsI CTYACHTOB.

ABTOp [aHHOH CTaTbM BBIJACNAET PsA NPEUMYIIECTB B CO3AAHUHU CTapTal-NpoeKTa
cryneHtamu BY3a: npuBieueHne CTYACHTOB K CO3/IaHHIO PEAbHOTO MPOEKTa; CO3aeTCs
BO3MOXHOCTD JI KaXKI0TO YHYaCTHHUKaA ITPOCKTaA HpOﬁTH Ka)KJIBII\/’I W3 3TaroB €ro CO3/1aHu4,
YBUIETh Ha IPAaKTHKE IOCTAHOBKY 3a/1a4; CaMOCTOSTENIbHOE M3YyYCHHE «IOIBOIHBIX
KaMHEH» Tpu pa3padOTKe TIpOEKTa, YCTAHOBJIEHHE CPOKOB pa3paboTKW; IOMOIIb
npenozaBareneil BY3a; rpamoTHas npe3eHTanus crapTan-npoekTa; padoTa B KOJJIEKTHBE,
B3aUMOIIOMOIIb YYACTHUKOB TPYIIIIBL.

CrpykTypa paboThl Ha/l CO3JJaHUEM CTapTaIl-TIPOEKTa COCTOUT M3 CIEAYIOIIUX 3TAIOB!
orpejiesieHUe 1eJH M Pe3yJibTara CTapTan-rnpoekra, (JOpMHUPOBKA TEXHUYECKOTO 3aaHUs U
OIpe/IeJIeHHe CPOKOB pa3paboTKH, HEMOCPEJCTBeHHAas pa3paboTKa CcrapTan-npoeKTa,
IIOJArOTOBKA COHpOBO]lI/ITeJ'H)HOI\/’I u Hpe3eHTaHI/IOHHOI\/’I JOKYMCHTaIluH.

Ha nHauanpHOM 3Tarne cO3[aHusl CTapTaIl-NPOEKTa MEHEIKEPOM OIPEACISIOTCS 3aadH,
0o0beM paboT, CPOKH €€ HCIOJHEHHs M IUIAHMPYEeMbIil pe3ynbrar. 3ateM (GopMupyercs
rpynmna pa3pabOTYMKOB W3 4YHCIAa CTyIOeHTOB. [Ipm paboTe Hax crapram HPOEKTOM, IO
MHEHHIO aBTOpa CTaTbH, CIEIYeT YYUTHIBATH THUIBI B3aMMOJCHCTBHS MEXIY YYaCTHHKAMHU
MPOEKTa: MEXJy IpyNnoi pa3padOTUYMKOB U MEHEIKEPOM, MEXLy IPYIIOi pa3paboTYNKOB
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M BO3MOXHBIM 33aKa34MKOM NPOEKTa, MEXIy TIpyNIoid pa3pabOTYMKOB W BHEIIHHUMHU
JKCIEPTAaMH, MEXAY TPYIIIOH pa3pabOoTYMKOB M aJMHHUCTpALEel MporpamMMbl o padote
CO CTapTamnamu.

B npouecce paGoTsl Haj CTapTan-POEKTOM CTYJEHTHI-pa3padOTYMKH BOBJIEKAIOTCS B
HENPUBBIYHYIO JEATENbHOCTh B HE3HAKOMOH OTpaciy, TpeOymoIlyro IpUMEHEHUs He
W3yYeHHBIX paHee METOAWK M W3YUeHHS HOBOI IpeaMeTHOW oOyiacTH. MeHemkep crapTamn-
MPOEKTa Ha BCEX ATaMax JOJDKEH OKa3bIBaTh CTYICHTaM ITOMOIIIb, BBIIONHSAS POIb HAYIHOTO
PYKOBOAUTEIS, aBaTh PEKOMEHJANNHI X HEOOXOIUMBIE MaTEpHAIbI.

B HnnoBaunonnoM EBpasuiickom yHuBepcurere r. [laBnonapa He nepBblil ro YuTaeTcs
quctuiuinHa «['enepanys OuzHec-unei», B paMKax U3y4eHHUsI KOTOPOH CTYJCHTHI TTOJTydaroT
0a30BbIe HABBIKH pa3paboTku cBoux uueil. Ha Becex kadenpax BY3a cymecTByroT KOMaHIbI
o0yyaromuxcs, 3aHUMAroNIecss pa3paboTKOW CTapTan-IPOEKTOB B PA3IMYHBIX 00JIACTAX
HayKH U KU3HU.

B xauecTBe npuMepa crapTan-npoexTa aBTop JaHHOM CTaThbU NPUBOIUT cTapram: «CalT
CTyleHUeCcKoll BeTepuHapHOW KIMHHMKH «INVet», pa3paGoraHHbIl cTyneHTamMu Kadeapsl
«JHepreTrka, MeTALIyprus M HHPOPMAIMOHHBIE TEXHOJIOTMKW» B Jekabpe 2020 .
3akazyuKaMH BBICTYNWIN COTPYIHHKH M CTYAEHTHI Kadenpbl «CellbcKoe XO3SIHCTBO U
6uopecypcel». Pa3zpaboTaHHBIM caWT cO31aH C LENbI0 OCYIIECTBICHHUS peann3alun
CIIEIYIOMNX 3aJa4y: caiT padoraer OecrmatHo — oT 80% m Oolee BO3MOXKHOCTEH caiiTa
(YHKIIMOHHMPYIOT Ha OecIIaTHOH OCHOBE, @ IMCHHO: BETCPHHAPHBIC YCIIYTH KOHCYJIbTAIHH,
PEKOMEHAINH; OpPraHM30BaHa IIOMOIIb CEIbCKUM JKUTEISIM B YHAICHHOM pEXHME;
OTCYTCTBHE aHAJIOTOB — II0 WTOraM MpOBEICHHOTO aHanm3a B IlaBrmomapckoil obmacTu
BETEpHHAPHBIC KIMHUKU HE HMEIOT Ha CBOEH 0a3e caliToB; MPOCBETUTENIBCKAS ACATEILHOCTh
— Ha caiiTe CTyJeHThl CMOTYT HAaWTH pa3JIMYHYI0 MOJIE3HYI0 WH(OpMalUI0 O CBOUX
MUTOMIIAX; BO3MOXKHOCTh TOJYYEHHUS NPaKTHYCCKUX HABBIKOB CTYIEHTaM KOJUIEDKEH H
BY30B II0 BETEPHHApHOW CHEIMAJIbHOCTH; B KadyeCTBE JOMOIHUTEIBHON AeATeNIbHOCTH
OPraHHU30BBIBAIOTCS (OTOCECCUH, (IIAII-MOOBI, BRICTABKH PUCYHKOB M COUYMHEHHH; IOMOIIIb
— CpeZCTBa, TONyYEHHbIE OT pa3MEIleHHs peKJaMbl U JAPYTHX BHIOB KOMMEpPYECKOH
JIeITeIIbHOCTH, HalPaBISIFOTCS HA TOIEPKKY O€3/JOMHBIX )KHBOTHBIX, IPUOOpETEHNE KOpMa
JUIL TIDUIOTOB M OKa3aHWE BETEPHHApPHBIX yCiyr. JlaHHBIM CTapTam-MPOEeKT CTal
pe3ynbraToM B3aumoeiicTus | T-cheprr ¢ npyrumu cepamu 1 06IacTIMU HAYKH.

B 3akimodyenue aBTOp OTMEYaeT, YTO B IEPHOJ pa3pabOTKU CTapTaIl-IIPOEKTa CTYIEHTHI
MPOBOJAT aHAIHM3 M M3YYalOT NMEPCIEKTUBHI JAJIbHEHIET0 pa3BUTHs CBOEH OM3Hec-HieH, a
TaKke Pa3sBUBAIOT HABBIKM KOMMYHHKAIMM C IPENOAABATENSIMA M APYTMMH CTYAECHTAMH,
YYacTBYIOIIMMH B paboTe HaJ CTapTan-mpoeKToM. [Ipu 3TOM BCSI OTBETCTBEHHOCTD JIOXKUTCS
Ha MEHe/Kepa craprama, KOTOPbI JODKeH yMeTh PYKOBOAWTH T'PYMIOI pa3pabOoT4HKOB,
HaNpaBiAd WX B HY)KHOM HAalpaBICHHU. BBIOOp TemMaTHKM cTapTam-poeKTa M CO3IaHue
TPYNIBl pa3pabOTYNKOB JOJDKHBI OCHOBBIBATHCS HAa YPOBHE IIOJTOTOBKHM CTYJCHTOB.
Wrorom mnpoBeneHHON pabOTHl MOJDKEH CTAaTh CTAPTAN-TIPOEKT W CHOPMHUPOBAHHBIA B
pe3yabpTaTe ero NpUMEHEeHNs ON3HeC-TUIaH.
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Annomayua: 6 cmamove paccmampudaromcs HO8AMOPCKuUe 0 C0e20 8peMeHU YCIMaHO8KU
8eNIUK020 PYCCKO20 onepHoco negya-akmépa @édopa lllananuna 6 xo0e uzyueHus onepHou
napmuy u co30aHUs 60KAIbHO-CYEHUUECKO20 00pasza @ ONepHOM CHEKMAakie, u3yiaemcs e2o
YOUBUMENbHAA CHOCOOHOCMb OMpewamscs om cebsi U Nnepesoniowamvcsi 6 o6pas,
oenaemcs NONLIMKA PACKPLIMUA  CEKPEMo8 €20 UCHOIHUMENbCKO20 —Macmepcmed,
3aKMOUAIOWE20C 8 0ZPOMHOU CUle apMUCMUYECKo20 6030elicmeus Ha spumensd. Aemop
nbIMaemcs npociedums Kaxk podicoanucs, pazeueanuch U Xy00icecmeeHHO 60NI0WANUC €20
cyenuyeckue obpazvl - OnepHvle NAPMUL 8 My3bIKANbHbIX CHEKMAKIIAX.

Knioueevie cnosa:. eoxanvbro-cyeHuueckoe meopuecmeo, nesey-akmep, Xyo0dicecmEeHHas
npasoa, nepesonioweHue, oopas.

THE CREATIVE METHOD OF THE SINGER-ACTOR FYODOR
CHALIAPIN IN WORKING ON THE OPERA PART
Mukhamedova G.1I.

Mukhamedova Galina Iminovna - Acting Professor,
DEPARTMENT OF ACADEMIC SINGING AND OPERA TRAINING,
STATE CONSERVATORY OF UZBEKISTAN, TASHKENT, REPUBLIC OF UZBEKISTAN

Abstract: the article examines the innovative installations of the great Russian opera singer-
actor Fyodor Shaliapin for his time during the study of the opera part and the creation of a
vocal and stage image in an opera performance, studies his amazing ability to detach
himself and transform into an image, an attempt is made to reveal the secrets of his
performing skill, which consists in the enormous power of artistic influence on the viewer.
The author tries to trace how his stage images were born, developed and artistically
embodied - opera parts in musical performances.

Keywords: vocal and stage creativity, singer-actor, artistic truth, reincarnation, image.

C wumenem IllansnuHa cBs3aHa Iefas dSM0Xa B HCTOPUM MHUPOBOIO BOKAJIBHO-
CLIEHUYECKOT'0 HUCKYyCCTBa. «MHp 3Hal MHOTO 3aMedaTelbHBIX XYH0KHUKOB CIIEHBI, HO
4acTo OHH JHMOO NMEpeXHBAIN CBOIO CIIaBy, JIMOO OHAa yMHUpaia BMECTE€ C HUMH, CTAaHOBSICH
npocrosaueMm npomioro. Cnasa Hlansnuna nepexxuna ero» [5, c. 3].

Pedopmatop omepHoro wuckycctea @®.U. IllansnmuH B TeueHHWe BCEH CBOEU IKHU3HH
CTPEMMICS TIOCTUTHYTHh 3aKOHOMEPHOCTH BOKaJIBHO-CIIEHHYECKOTO TBOpUecTBa. B 1r00BIX
YCIOBHAX COLMAIBHOTO W HJIEOJOTMYECKOro OkpykeHus llamamuH ocraBajics BepHBIM
npaBae Oompmmx dYenoBeueckmx wunei. Co3maBas MOTydHe II0 CBOMM MacmTabam
XapaKTepsl, MEBEI] UCIBIThIBA OTBpAlIEHHE K HATypalIn3My, K BHEIIHEH IpaB/ie YacTHBIX
neraneid. «Bcé TBopuecTBOo IlansnuHa — TBOPYECTBO BBICOYAMIIMX XYJOKECTBEHHBIX
0000IIICHUH, - HUKOIJa HE CHIJKAJIOCh J0 OOBIJICHHOCTH >XHUTEHCKOrO0 OBITOBHU3MAY, -
roBopus u3BecTHbIA aupmkép A. IMasoBckuit [2, c¢. 57]. HlananuH npekpacHO MOHHMAT
3HAYCHHME TeaTpalbHON YCIOBHOCTH, HO OBbUI YOEXIEH, YTO OHA JOJDKHA ONpPENeNsThCs
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3aJjauaMHl XyIO’KECTBEHHOM IpaBAbl, a HE IpeBpamarecs B camouens. HoBaTopcTBo
[MMananuHa nposiBAsSETCd B CAMOM HOAXOJE K M3YYEHUIO ONEpPHOM MapTUH, B CAMOM IIyTH
BOIUTOILEHHUS 00pa3a, MOCTIKEHNUS €ro XapakTepa.

Cuna apTUCTHYECKOTO BO3AEHCTBUS Ha 3purens, nocturayras lllansmusaeiM, Oblia
IUIOJIOM HE OJTHOTO TOJIBKO TaJIaHTa, KOTOPBIM TaK MIEJAPO ObUI OH HAleNEH OT NMPHUPOJBL, HO
W Pe3yIIbTaTOM TPOMATHON paboThl Hay coboil. Y llamamuHa BEIXOAWIO BCE IPOCTO, HO ATa
MPOCTOTA, €CTECTBEHHOCTh IOCTUTANAch MYUYHTEIBHBIM, ITOJHBIM COMHEHHH, TMOpPOH IO
MOTEPH BEPhHI B ce0sl, TBOPUECKUM IIpolrieccoM. BeiHOCHB 00pa3 moj cepiieM, OH 3aTeM
YyTKO cienwnt 3a coloif, mobuBasck mpaBapl. OQHON IWIIb TpPaBOsl HE TONBKO B
MEPEKUBAHMSIX M300pakaeéMoOro UM I'eposi, B MHTOHAINH, B NIPABUIIBHON OKpacke 3BYKa, B
KOCTIOME, TpHME, XECTe, MHMHKE, HO M B OOIIEM CIEHHYECKOM OKPY)XEHHH — B
JICKOpalMaX, OCBEIICHHWHU, a IJIaBHOE — B COOTBETCTBYIOIEM IIOBEIECHHM MapTHEPOB.
[ToaTOMY €ro omeIT, €ro TpyA OYEHb IOYYUTEICH, B 0OCOOCHHOCTH /ISl MOJIOJIBIX MIEBIIOB.

JIrobombITHO, uTO B BOocmoMuHaHMAX IllansnuHa HUYero He TOBOPUTCA O BOKAJIBHOU
TEXHUKE CBOEro rojoca. to He ciaydaiHo. IlIkoma «yuuT, Kak Halo TAHYTh 3BYK, KaK €ro
pacimmpsaTh, COKpamarth... IIpodeccopa 3Toil MmIKOJIBI YHOTPEONAOT TEMHBIC IS MEHS
TCPMUHBI «ONIEPETH ABIXaHUC)», «IIOCTABUTH I'OJIOC B MACKY», «IIOCTaBUTh Ha I[I/Ia(bpal"My»,
«pacmupuTh pEOepHOE ABIXaHNE», HO CYTh Jiela HE B 3TOM. .. DTa IIKOJIa HE yIUT HOHUMATh
TICUXOJIOTHIO M300pakaeMoro JIMIA, He PeKOMEHIYeT M3ydaTh 310Xy, CO3AABINYIO ero» [5,
c. 287-288]. lIMeHHO B NPOHHKHOBCHHH B YEIOBEYCCKYIO IICUXOJIOTHIO KPOCTCS I
[lansnuHa CyTh BOKAaJbHOTO A€Na. TeXHWKa BOKAIBHOTO HCKYCCTBA JOJDKHA IepelaBaTh
BEpHOE OIIYyIIEHWE IyXOBHOM M (Qu3ndeckod XW3HM oOpasza. 3a BBIPA3UTEIBHBIMU
CpeACTBaMHU aKTepa-lieBla JOJDKHA OLIYIIAThCs JKMBas nyma oOpasa, NPOHUKHYyTas
OoutbION Uneei, criocoOHoIt Xxeub cepaua Joaeld. Ho kak co3nate o06pa3 Ipyroro uesioBeka
— mepcoHaxka, oopasza?

lansnuH Bcerza B CBOMX MCKaHUSX IIEN OT caMoro oopasa, HOO 3pUTENb XOUeT BUICTh
mapss I'posnoro, Meducrodens, Onobdepna, a nHe DPémopa Ilamsnmua. B cBomx
BOCIIOMHMHAHUSIX OH UPOHU3UPYET HAJl TEHOPOM-aKTEPOM, JMYHOCTb U 4YBCTBA KOTOPOTO
OTOK/IECTBISUINCH B CO3JaHHOM MM oOpase: «MoxeTr ObITh, HE COBCEM YK€ Oe3napHbIH
neBer TyOMJI CBOIO pOJIb MPOCTO TEM, YTO IUIaKajd Haja Pa3OMTOH JIIOOOBBIO HE CIE3aMHU
nasna, a COOCTBEHHBIMH CJIE3aMH Ye€pecdyp YyBCTBHTEIHFHOTO YEJIOBEKA... DTO BBIXOAMIO
CMEIIHO, IOTOMY YTO CJE3bl TEHOPAa HUKOMY HE MHTEpeCcHBD» [5, c. 302].

Cucrtema ero TBOpUYECTBA 3acCiy)XMBAaeT TaKOro K€ BHHMaHUS HccieqoBaTeIen
TeaTpaJbHOM U BOKaJbHOM Mearoruku, kak u 3Hamenurtas cucrema K.C.CranucnaBckoro,
BOCXHII[ABIIIETOCS MACTEPCTBOM BEIHMKOTO apTHCTa. '0BOpsSl 0 TOM, YTO HEBELl UMEET AEI0
HE C OJHHMM, a Cpa3y C TpEeMA HCKYCCTBAMH, BOKAJIbHBIM, MY3bIKAJIbHBIM U CHECHUYCCKHUM,
Cranucnasckuii ynomusan llamxsnuHa, «KOTOpPBIH SBISET cOO0N M3YMHUTEIBHBIN MpHMEP
TOTO, KaK MOKHO CITUTH B ce0e Bce TpY UCKyCCTBa Ha ciieHe» [6, c. 128].

ITompITaeMmcs BOCCO31aTb OCHOBBI 3TOM CUCTEMBI, MPCIACTABUTH BEAYIIUEC OTallbl
TBOpUeckoro mporecca lllamgnumaa W OpOCHEANWTh KaK POXKAAINCH, PAa3sBUBAIUCH U
XYZOKECTBEHHO BOIUIOIIANNCH €ro CIeHHdYeckue oOpas3bl. Mcxons u3 Matepuana
TBOpuecTBa IllanmsanuHa, MBIl yCIOBHO pa3felvM €ro TBOPYECKHH IMPOLECC CO3AaHUS
BOKaJIbHO-CIIEHMYECKOr0 00pa3a Ha YeThIpe BEAYIIHUX JTaIla:

1) mpouTeHne MapTUTYPHI POJIM M COOMpaHKe )KU3HEHHOTO MaTepHana;

2) ocMBICITIEHUE UJICH, 3aMbICIIOB M TICHXOJIOTHYECKas pa3paboTKa XapaKTepoB;

3) BHyTpeHHee BHUICHNE U BOIUIONICHNE BHEITHETO 00IMKA IEPCOHAXKA;

4) mepeBOIUIOMIEHHE U BOKAIFHO-CIIEHUIECKOE NCIIOTHEHUE ONIEPHOH MapTHH.

[TapTuTypa — 3T0 MaTepuan Uil XyZO0XKECTBEHHBIX Pa3sMBIIIJICHUN HaJl 00pa3oM, MuIma
JUI BOOOpayKeHHs, KOTOPOE BCETrZa OTJIMYAeT HACTOSIIEro XynaoxkHuka. [laptutypa — 310
3amn(POBAHHBIA CHEKTAKIIb, pacIIU(ppPOBATh €ro BO3MOXKHO ITyTEM aHAJIH3a MY3BIKaJIbHON
Jpamarypriud. HeBO3MOXXHO TOHATH XapakTep IMEPCOHa)ka, CMBICI €ro IOCTYIKOB, BCETO
TOTO, YTO OH MOET, O3 TOro, YTOObI HE COOTHECTH 3TO CO BCEM IMPOYHUM, YTO HAIMCAHO B
HapTUTYpe, ¢ TE€M, 4TO MOIT ApYyrue NeHCTBYIOIME JHIA, C UTpoil opkecTpa (3By4ar JIU
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CKPUIIKM WJIM KJIAPHETHI, TpyOa wim aror), co BCeM, YTO CKPBITO B Iay3ax, peMapkax,
HroaHcax. Hano 3HaTs Bero maptutypy! Tosbko TOraa MOXKHO MOHATH AEUCTBUS U MOCTYNKU
MEePCOHAXKa, €ro0 XapakTep, €ro MECTO B CIEKTakie. be3 3Toro Henb3s CHeTh MPOCThIE «Ja» U
«HeT». Heobxoanmo moHsTh ux cMeicit. llansnuH cyurain, 4To poib 10 TeX IOp 3aKpbiTa
JUISL apTUCTA, TT0KA HET IIOHUMAaHUs OOLIeH LIeJIN CIIEKTAKIIs 1 KOHKPETHOH (QYHKIIMH TaHHOM
poNHu B cCUCTEME IPYTHX; €€ HeNb3s IOHSATh, II0Ka HE M3BECTHA BCA ONEpa LEJUKOM, HOO HE
TOJIbKO B TIEHWUU JaHHOW MAapTHH, HO U B OPKECTPE, B MHTOHALMOHHOM SI3BIKE, TOHATBHOM
IUIaHE, TEMIIOPHTME, B COIMOCTAaBICHWH BCETO ATOTO JKMBET deloBedecKhil oOpas. «S1
JIOJDKEH BBIYYHTh HE TOJNBKO CBOK PONb — BCE PONM OO €AuHOH, - mucan IamanuH. —
YcBOMB XOpomIO BCe CIOBAa NPOU3BEACHUS, BCE 3BYKH, INPOAyMaB BCE IEHCTBUS
MepCoOHaXEH, OONBIIMX M MaJIBIX, WX B3aUMOOTHOIICHHS, IIOYYBCTBOBAB aTrMocdepy
BPEMEHHU U CPENbl, S YK€ JOCTaTOYHO 3HAKOM C XapaKTepoM JIUIa, KOTOPOro s NMPHU3BaH
BOIUIOTUTH Ha cueHe» [5, c. 381]. Takum obGpazom, TpeboBanue llansnuHa «y4uTs onepy»,
a HE TOJBKO CBOIO CTPOUKY, €CTh NPUHIUIHAIBHO MHOW METOJ CO3JaHHs POJIM, PE3yJIbTaT
HOBBIX TpeOOBaHM K OmnepHOMY meBly. [leBen-akTép IOKEH HAWTH CBOE OTHOLIEHUE K
COOBITUSIM, BHYTPEHHIOIO IPUYUHY CJIOB M ITOCTYIKOB I'€pOsl, HAWTH B CBOEH MapTHH TO, YTO
OTHOCHUTCS K HEMY, K apTHEPY, a YTO MPHUHAMLICKUT aBTOPY, KOTOPBIH paccKa3bIBaeT O €ro
repoe 3pUTeIo.

Hu oagwH WHTOHAaUMOHHBI HIOAHC MY3BIKQIBHOH (pa3bl HE YCKOIb3al OT
nporunarensHoro ciyxa amsnmua. «Her Takoit Memouw, koropas Obula OBl MHE
Oe3pa3nuyHa, - TOBOPWJI OH, - €CJIM TOJBKO OHa HE CIEJaHa aBTOpOM Oe3 yMbIcia, 0e3
HamoOHOCTH - 3ps» [5, c. 328]. I[amamuH—akTép yMen TBOPHTH TOJNBKO B aTMocdepe
My3bIKU. BCE, 4TO IpOTUBOpEUUIIO €€ COAECPKAHUIO, BCE, UTO LIIO OT «BBIAYMOK U TPIOKOBY
pexuccépa WM akTEépa, BBI3BIBAIO THEBHBIM HPOTECT BEIMKOIO omepHoro aptucra. OH
HEO/IHOKPAaTHO TOAYEPKHBAI, YTO KaKk Obl HM XOpolla ObUIa CLEHHYEcKas JeTaylb, OHa
BpellHa, €CIM He BBITEKAeT W3 MY3bIKAJIBHOIO COAEP)KAaHUS, Takas IeTanb HEeH30eXHO
YHUYTOXXHUT CHUHTE3 MY3bIKH U CIIEHBI, OCITa0UT CIITy XYIOXXECTBEHHOTO Bo3aeicTBus. 1lpn
Bceil HemoBTOpUMOCTH co3maHHBIX lllamsanmuHeiM 00pa3oB, MPH BCEM HOBATOPCTBE WX
BOKAJIbHO-CLIECHNYECKON TPaKTOBKM OH HHKOIJA HE OTXOJWJI OT OCHOBHOTO 3aMbICa
KOMIIO3UTOPA, OTHOCSCh K BHYTPEHHEMY COJEPXKAHUIO MY3BIKHM C YIUBHTEIBHOHN
6epexuBocTbio. OH UYYTKO YJNaBIMBAI HAEH W 0Opasbl, CO3JaHHBIC KOMIIO3UTOPOM,
OpoAoIDKAll €ero TBop4ecTBO. M coBepianoch uyJo — My3blKa OXHBaja, MPeBpalasch B
OIEPHOT0 IMEPCOHAXKa, 3Bydyala B €ro MBICIAX, MEPEKUBAHMIX, MHTOHALUAX roioca, B
KaXJIOM B3IJsizie, IBIKeHuH, xkecte. [Ipu co3nanun onepHoi naptuu lananuy ucnelTeIBan
TBOPYECKHE COCTOSIHHS OJIM3KME TEM, KOTOpBIE BIAJIEIM KOMIIO3UTOPOM, CO3/aBaBIIUM
OTIEPHYIO MY3BIKY.

KakoBa »xe mpupona INCHUXOJIOTHYECKUX KOMIIOHEHTOB MY3BIKAJIBHBIX CIIOCOOHOCTEH
Mananura? Jns Toro 4TtoObl MOHATH €€ HMCTOKH, HYXXHO BCIIOMHUTH, 4yTo [Hamsanuma c
JIETCTBA TATOTEN K OIyXOTBOPEHHIO BOKAJIBFHOTO 3BYKa, YTO €ro HACTaBHUKAMH OBLTH
npodeccop J.A. YcaroB u Benmukuid C. PaxMaHMHOB, KOTOpBIE yYWJIM €TO OMIYyINATh B
MY3BIKaJIbHBIX (DOpPMax XapakTep MepCOHaXa, €ro OOJIMK U KHU3Hb.

B cBoeii neparornueckoil npaktuke Ycaros oOpaman oco0oe BHUMaHHE Ha aKTEPCKOE
BOIUIOIIEHNE BOKAJIbHOW MAapPTHH, YTBEPXKIall HEOOXOAUMOCTh CIUSIHUSI HCKYCCTBA IIE€BIa C
UCKycCTBOM akTépa. «Ha clieHe Hy>XHO XHUTb, - TOBOPHUI OH CBOUM ydeHUKaM. - Eciu Mbl
Oynem meTh Oe3 mepeKUBaHUi, TO, KaKOH ObI YyJIeCHBII 3BYK MBI HE JJaBajM, MBI BCE PaBHO
He OyxeM apTtuctamu, a OyJeM peMeclieHHHKaMH. YCaTOB y4MJI TaK BIAJETh T'PYIHBIM,
KIIOYWYHBIM JbIXaHWeM — nuadparmoi, - mmcan IamsamuH, - 9T0OBI yMETH 3BYKOM
n300pa3uTh Ty WIM HHYI0 MY3BIKAJBHYIO CHTYaIlli0, HAaCTPOEGHHE TOTO WM HHOTO
MepcoHaXka, JaTh NPABAWBYIO JUIsI JaHHOTO YyBCTBa WHTOHaMIO» [5, ¢. 256]. YcaroB
MOJIOXKIJI HAdajo pa3sBUTHIO akKTEPCKuX crmocobHocted Illamsmmua, npoOymun B HEM
0COOCHHYIO CIIOCOOHOCTh K «MY3BIKaJbHOMY BOCHPHSTHIO U MY3BIKAJIbHOMY BBIPAKCHHUIO
UCTIOJIHAEMBIX IBECY», HAydyWsl 4YyBCTBOBAaTb XapakTep pAa3lUYHbIX MY3bIKAJIbHBIX
npousBefeHul, ToMy, uTo cam lllansdnuH cuuTan cambIM AParoLE€HHBIM B TEUEHHE BCeil
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CBOEI1 )KM3HHU — UCKYCCTBY IIOCTUraTh B MY3BIKE COOBITHS, Cy/IbOBI JIIOAEH U X XapaKTephl,
MBIC/IH, IEPEKUBAHMS, KAPTUHBI IPUPOJBL.

HlansgnuH HUKOrJa HE OrPaHUYMBAICS TNPOYTEHHEM OJHOTO JIMOpEeTTO, BCeraa
oOpaiayicsi K JUTEpaTypHOMY IEPBOMCTOYHHUKY POJIM, OTHOCSIChH K HEMY C TakuUM >Ke
yBa)KEHHEM, KaK M K MYy3bIKaJIbHOW Apamarypruu omepbl. OH NpOHUKan B TalHHUKHU
CIIOKHBIX II0 CBOEH (QIIOCOPCKOW W TICHXOJOTHYECKOHW OpraHM3aliué JUTEPaTypHBIX
XapaKTepoB ITy0rke W JOCTOBEPHEE MHOTUX HccieoBaTeneii murepaTypsl. COBpeMEHHUKAM
Ka3aJoch, YTO Ha CIeHe o)kuBaeT mymkuHCKui Cambepu, cepBaHToBcKuii Jlon Kuxor,
réreBckuit MeducTtodens 1 MHOTHE IpyTHE.

[lansnuH TOBOPHI, YTO HE MOXET CO3JaTh IOJHOKPOBHBIH 00pa3 Ha CIEHE, eClIh He
YBHIOUT HEUYTO OIM3KOE €My B JKH3HHM WM B HCKyccTBe. «Kak akTépy, MHE Ipekae BCEro
MHTEPECHBI YejoBeueckue TUnb [5, ¢. 677]. C 3Toil TOUKH 3peHust Jr00O0IBITHON Ha HaIl
B3I siBisiercst BeTpeua llansnuba ¢ ab6aToM, eXaBIIMM C HUIM B OJJHOM BaroHe Hoesja,
cienyroniero Bo @pannuo. llles ab6ata Obla OKyTaHa JUIMHHIOIINM Bsi3aHbIM mmapgpom. B
pYyKax CBAILICHHUK JAep>KaJl 30HTUK, CUIBHO HAMOKIIMHA OT nonas. Jlonro oTKaluiuBaschk,
OH, HaKOHell, cTan pa3MmarbiBaTh mapd. Jenan on ato ouens gonro. Hlansnue npucranbHO
HaOJII0aJ 32 HUM, @ IOTOM THXOHBKO CIIPOCHJI Y CBOEH KEHBI — MOJKET JIU OHA CBSA3aTh EMY
takoir mapd? U Bot, B cnekrakie «CeBmibckuil mupronbHUK» llamsamua B ponmm JoH
basunuo B nmociegHeM akTe BBIXOIUT C MOKPBIM 30HTOM B PyKE M BECh YKYTaHHBIH 10 Ta3
mapdom; 3TOT mapd OH AOJITO Pa3MaThIBAaeT, a yXOAS CO CIEHBI, CHOBA HAa4YMHAET €To
3aMaThIBaTh, W Mapd yxe NnpuoOpeTaeT CUMBOIMUYECKOoe 3HaudeHue. Benp u cam JloH
Basmwmmo TnOOK, W3BOPOTIIMB... «OH Kak-TO CKJIagbIBACTCS W  pacKIaJbIBacTCH,
«CMATBIBACTCSI» U «Pa3MaThIBAETCS» — 3TO CYIIHOCTh €r0 «UE3YUTCKOM mymm» [5, ¢. 677].
Tonbko MbICHB, yIOBHMBLIAS XapakTep basuimo, Morna npu B3risae Ha abbara oOpaTHTh
BHUMAaHHE Ha XYIOXXKECTBEHHYIO A€Tallb, TaK METKO MOJYEPKUBAIOIIYIO CYIIECTBO ATOMH
nepeMeHYnBOH HaTypbl. Ho enBa mu 3ta gerans npusiekia Opl BHUMaHue llansanuna, eciau
0661 OH caM He oONajgag NMPOHUIATEIBHBIMH IJIa3aMH XYJOXKHHMKA, YMEIOIIEro 3amMedaTh
60BII0N CMBICT B MaJIbIX AETANAX.

Cosnarp xapakrep i lllangnuHa o3Hayano ONIIYTHUTH B CBOEM BOOOpaKEHHM BCe
BO3MOJKHBIE €r0 OTHOIIEHHS M COCTOSHHMS, OLIYTHTh B ceOe 00Jb WIIM pajgocTh, KOTOpas
NPUYUHSET NEPCOHAXY TO WIIM MHOE 0OCTOSTENBCTBO ero )HU3HU. HakoHeln MoHATh, ToueMy
MEPCOHAX TyMaeT, ICHCTBYET W TOBOPUT TaK, a HE MHa4e, PACKPhITh TaliHYy €ro COOBITHSI.
[ aToro HeoOXO0IMMO TOCTUTHYTH JIOTHKY €ro JyIieBHoro mupa. Hameuennsle paHee
4epThl OyAylIero xapakTepa IIepCOHaXa, II0 Mepe HAalOJHEHUS IICHXOJIOTHYEeCKUM
COJIEpXKAHUEM, PACHIMPSUINCH M MPEBPAIAIUCH B Pa3JINYHBIE CTOPOHBI €70 TyXOBHOTO MHUpA.

B cBoeii pabote Hazg poibio Llamsmun men cBouM ocoOeHHBIM myTeM. OH BbIy4HBal BCe
POJIH, TIOCTHTANI ¥ CO37aBall XapaKTephl BCeX JIEHCTBYIOMMX JIHII ONIEPHOTO criekTakist. Ha
peneTHIMAX, IMOKa3bIBas aKTepaM XapakTep M JeficTBHe MEepCOHa)Xe, OH C TaKuM
COBEPIIIEHCTBOM IIE€PEBOILIONMIANICS B 00pa3sl BCeX poJieil, 4To, Ka3aloch, CHEIHATBHO
rotoBua cebst kK ux wucnonHeHmoo. OpHaxnael HlananuH MpemIoxXun ApamMaTH4ecKoit
aKTpuce, OOJlalaBIICH XOpomMM TojocoM MeTh ¢ HuM B «JoH Kwuxore» maptuio
JynabuuHen. AKTpuca Belydnia 3Ty HapTuro U nokasanacsk [lansnuny. «OH cujen Ha cTyne
u xmypuiics. He noxuaasicb KOHIIA, OH BCTAI M CKa3aj, YTO XOUeT MOKa3aTb MHE, KaK, IO
€ro MHEHHIO, HYXKHO IeTh cepeHany Jlynsrmuen. llansnue nmonpocun gaTte eMy IIaib.
[IpuHecan oOBIKHOBEHHBIH MJIATOK. APTHCT HaKMHYJ ero cebe Ha ruieun. [lnarok cpasy xe
YyJEeCHBIM 00pa3oM IIpeBpaTWiIcA B HCHAHCKYIO Mmajb. [IpaByio pyKy mO-)KEHCKH, H3SIIIHBIM
JBIDKEHUEM TIOCTAaBHI B OOK. [I0TOM OH MIENKHYN MajibI[aMH... WJIH HET — 3TO OBUTH 3BYKH
kactanper! W Ilangnua 3amen cepeHamy... Bc€ 3To mpomoinkasock MHHYTBI, MOXKET
cexyHasl. lamsamuna, cobcTBeHHO TOBOpS, Bcye3. llepen Hamu ObuTa MCHAHCKAas IEBYIIKA,
OCTAQHOBHBIIAACA B COJIHEYHBIM NI€Hb Y KOJIOALA, YTOOBI MOOONTATh W MOKOKETHHYATH C
kaBajepamu. [lansnuH men ¢ KakOW-TO MNPUIIYIIEHHOW CTPAHHOCTHIO, 3araJlo4HOCTHIO,
KaKMe TOPOH OTINYAIOT JKEHIIKUH BHELTHE CAEPIKAHHBIX, HO B IEHCTBUTEIBHOCTU — FOPSIUUX,
TeMrepaMeHTHbIX. CMerble IPU3bIBHBIE HHTOHALIMY CJIBIIIAINCH B €ro rojoce. Mcnonnenue
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MoHosora JyneuuHen LlansnuHeiM MOXKHO Ha3BaTh NECHEH TOpXKeCTBYoIIEi M00Bu» [4,
c. 48]. YausutensHas ciocoOHocTh Ilansnuna oTpemarsest oT ce0s ¥ IepeBOILIOaThCS B
o0pa3 JOBOJILHO IOJPOOHO OMNKMCaHa B BOCIOMHMHAHUSX COBPEMEHHHMKOB. OuYeBUALBI
MIATSITHCKOTO TBOPYECTBA JOKa3bIBAIOT, YTO 3Ta CIIOCOOHOCTH BEJIHMKOrO aKTepa—IieBIa
SBIISJIACH UCTOKOM BCEX XYJOXKECTBEHHBIX CBONCTB €ro BOKaJIBHO—apTUCTHYECKOIO
uckyccra. Illamanme goOWBaics TEPEBOIUIONICHUS, CO3/4aBas  «...TApMOHHYECKH
YCTOHYUBBIA 00pa3, )KUBYIINH CBOCH COOCTBEHHOH XM3HBIO, - MpaBga depe3 akTepa, HO
HE3aBUCHMO OT Hero. Yepes akTepa—TBOPIIa, HE3aBHCHMO OT aKTepa-deroBeka» |5, c. 302].

PesynbraTel uccnenosanust TBopuecTBa lllamamuaa TOBOPAT O TOM, YTO HEBEL—AKTEP
JOOMBaJICS TNEPEBOIUIOMICHUST COMMKEHHEM C HWACAIBHO CKOHCTPYHMPOBAHHON UM
BOOOpakaeMOl MOJIENBI0 IMEepcoHaXka. JTa MOJENb objanana BCEMH NAHHBIMH JKHBOTO
4eJloBeKa: MAYIIEBHBIM CTPOEM, CaMOUYYBCTBHEM Tella M ONpPENENeHHONH BHEUIHOCTHIO.
3HAUUT, OmIpeneNAomUM (AKTOPOM MEPEBOIUIOIICHHS CIYXXWIO «3epHO» o0pa3sa,
CO3JJaHHOE PAa3HOCTOPOHHEH paboTON yMa, BOOOpa)KEeHUs, YyBCTBA, ACHCTBUI U MOCTYIIKOB.
Camum lansnuHeIM 3TOT 00pa3 MpeACTaBISUICS BO BHyTpeHHEM BHuaeHUH. OH, Kak )KUBOU
YeJIOBEK, SBJSUICS €My, CTaHOBWJICS Bce Onmke. IllansnuH yxke omynian Ha CBOEM JIHIE
YEPTHI U BBIPAXKCHUA €0 JIMla, yraJablBall €ro AYIIEBHBIC ABUKCHUS. OH Kak OBl «Hazaesan»
Ha ce0s OONMK TepcoHaXka, LETUKOM BBITECHAA ceOs, M OBJaJeBas XapakTepoM H
JYIIEBHBIM COCTOSTHAEM CBOETO I'eposl.

I'my6okoe 3HaHME BceX NEHCTBYIOIIMX JIMI, BOIUIOMIEHUE UX CYTH ciayxuno lamsmuay
TJIaBHBIM METO/IOM ITOCTIDKCHHMS XapaKTepa CBOETO Ieposi, HCTOKaMH €T0 IICHXOJOTHIECKOTO
cozepkanus U neicTBua. OTKyza )K€ TaKoe COBEPIICHCTBO MCHXOJIOTHYECKOTO aHAlHM3a U
CHHTEC3a, W Kak 06’L§ICHI/ITI) npupoay TBOPYECKUX CHIL Hlansana, TaK €CTCCTBCHHO
PacKpBIBABIINX U BOCCO3JaBaBUINX JBUKCHMS YEI0BEYECKOM NyIIH NIEPCOHAXkA, BECh CTPOI
ero xapakrepa? SIcHo Tonbko oaHO, uTo IllamsnmuH packpbiBan BHYTPEHHHH MHp CBOETO
repos HE YMO3PHUTCIIBHO, a KaK XYJOXXHHUK, YJlaBJIMBasg 4YCPThbl XapaKTepa, AYHICBHBIC
JABMOKCHUS B HMX JKHUBBIX IIPOABJICHUAX U TOHYANUIITNX acconuanuax. B cBoeit kHure
«Crpanuibl Moe xu3HNW» oH mucai: «HyxHo Obiio nerb Meducrodens B «Daycren. S
ckazan MaMmoHTOBY, 4TO poiab Meducrodens, kak s urpai e€ 10 CHUX IIOp, HE
YIIOBIIETBOPSIET MEHS. 5] BIXKY 3TOT 00pa3 uHaue, B IpyroM KOCTIOME U I'pUME, | 51 XOTel OBl
OTCTYNHUTH OT TeaTPAILHON TpajuINH... B 1eHb CeKTaKiIsl s MPHUILIEeN B TeaTp PaHo, J0JITO
MCKaJl MOAXOAAIIMH K KOCTIOMY TPHM, M HaKOHEIl, ITOYYBCTBOBAJ, YTO HAIeJ HEYTO
rapMoHupyromee» [5, ¢. 143-144].

Kak wacto mpu co3paHuM TyXOBHOTO MHpa 00pa3a MHOTME COBPEMEHHBIE aKTEephI
OTPaHUYMBAIOTCS MAJIBIM KPYTOM pa3pabOTaHHOI'0 MaTepHalia, He0OX0AUMOro JUlsl pEIIeHUs
crieHn4eckoil 3agaun. CKBO3HOE JEHWCTBHE IO CBOEH BHIMMOCTH IOJIY4aeTCs! LEIbHBIM U
Kak OBbI pa3pemaer pexxuccepckuii 3ampicen. Ho MOUIMHHO IYyIIEBHOM JKHM3HU MEpCOHaXa
IPHU TaKOM CIOCO0e CO3HaHus poyid, obpa3a He BO3ZHHKAET. DTH aKTephl 3a0BIBAIOT, YTO
camoe TJaBHOE W CaMoOe TPYIHOE B MCKYCCTBE — 3TO CO3/aHUE «KH3HH YEIOBEYECKOTO
nyxa» (tepmuH K.C. CraHHCIABCKOTO), TZe KaXKAas MBICTb PAa3BHBAETCS €CTECTBEHHO,
CBOOO/IHO, MHOTOCTOPOHHE, KOT/Ia POKAEHHOE CIIOBO M 3BYK CIIOCOOCTBYIOT IPOKHBAHHUIO
nepcoHaxa. lllangnuHCKUH ONBIT NEPEBOIUIOMIEHUS BCE BPEMS BBI3BIBAET COMHEHHE B
aOCOJIOTHOH HWCTUHHOCTH TOCIOJCTBYIOUIEH B TeaTpaIbHOH NEJaroruke TEOpHH
MEepEeBOIUIOIEHHS «OT cebst K 00pa3y». [leBen—akrep, IpH UCHOIHEHUH KOTOPOT'O C TPYIOM
C/IEPXKMBAIIN CJIE3bI JIECATKH pa3 MEeBIINE C HUM aKTepbl, BEPUBILIHNE, YTO TIepel] HUMH ceivac
He [HamsnuH, a xuBoi, HO ymmuparomuii maps bopuc 'ogyHOB, TBOpHI He «OT cebs», a
BCET/Ia «OT o0pasay.

Ucnonnenne llananuHa He 3HANO ycpeAHEHHOCTU. Mory4yuil MOTEHLMANl TBOPUYECKOH
SHEpPIUH, TOSBIABIIMICA B pe3yibTaTe IEPEBOIUIOIIEHHS, CIY)XHI pE3epBOM I
OAYXOTBOPCHHUA KaXIOro MOMCHTa CHeHH'—IeCKOﬁ KU3HU TE€POA. Ho cuna n HalpsHKEHUE
3TOM 3HEPTUU «HYTpPa» perysiMpoBaiach ¢ MareMaTH4YeCKOW TO4YHOCThIO. «Korma s moto,
BOILIOIIAEMBIN 00pa3 mepesio MHOIO Beeraa Ha cMoTpy. OH mepesl MOMMH TJ1a3aMM KaxIbIi
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mur. Sl 1oro U cityniaro, IeHcTByIo 1 Habmoato. Sl Hukorna He ObIBato Ha clieHe OJuH... Ha
cuene asa lllananuna. Oxun urpaet, Apyroit kKoHTpoaupyer» [5, c. 303].

CekpeT ero HIKOJIBI 3aKJII0YaJICS B OYXOTBOPEHUH KaXK/I0W MeJIo4yecKoit pasbl 1 ero
rojgoc ObUI OJHMM U3 TJIaBHBIX CpEACTB CO3/aHHs XyAOXKECTBEHHOro obpasa. ["onoc
HlansnuHa TOXE MEPEeBOILIONIAJICS, CTaHOBHWJICS TojocoM ero repos. OH Mor ObITh
HAIlOJIHEH OTYYKAEHHOCTBIO M XOJIOZOM HE3JCIIHEro OBbITHS, W TEIUIOTOH OTIIOBCKOTO
YyBCTBA, YAAJIOH IOHOIIECKOH CTPAacThIO M MOHAIIECKHM CMUPEHHEM, 3Byd4aTb TO MYZAPO H
MPOHUKHOBEHHO, TO SI3BUTENIFHO, @ MHOTAA IO-CTAPYECKH OECIIOMOIIHO, TIyX0 U TYCKJIO.
«Henp3s IeTh OHUM TOJIOCOM CTapHKa M MOJIOJOTO, Urpasi Ha Oananaiike ¥ yMupas, CTos U
néxa Ha CIMHE, cMesich M Iuiaday, yreepxkaan lllamsnun. bmaromaps WHTEMIEKTyaabHOH
nestenpHOCTH lansamiHa, 00pas Bo Bceil cBoel BHYTPEHHEH M BHEUIHEH >KU3HHA TBOPHIICS
Ha CIEHE Ha IJa3ax y 3puTelied. DHUIMKIONEANYEeCKUEe 3HAHMS IeBLla CHOCOOCTBOBANU
HENpephIBHOMY OOHOBJICHHIO MCHXOJIOTHYECKOTO COCTOSIHUSI TepCOHaka. AKTEpPCKUE W
JMTEpaTypHBIE CIIOCOOHOCTH COBEPILEHCTBOBAIM XapakTep IepcoHaXka, YIIyOJsild ero
OTJENIbHBIC YePThl, PACIIUPSIIN €ro TOHYANIINE CBSI3U U B3aUMOOTHOILIEHHS C TAPTHEPAMHU.

TBopueckoe Hacienue IllansnuHa mpencTaBisieT coboOil cUCTeMy MHOTOCTOPOHHETrO
pa3BUTHA JIMYHOCTU XYHOXHHKA, €ro TaJlaHTa, pacnonarammni& K 6CCKOHG‘~IHLIM
BO3MOXKHOCTSIM TBOPYECTBA B pA3IMYHBIX BHAAX HCKycCTBA. Takoil BBICOTHI TONETA
TBOpUYECKOH (haHTa3MM, TaKOW TIIyOMHBI MEPEKUBAHUS IPH N300pakKeHUH JFOOOT0 M3 €ro
00pa3oB 110 HEr0 HHUKTO He JocTHraln. HyXHO 1M TOBOPUTH MPO TEXHUUYECKYIO
3aKOHYEHHOCTb, KOTOpast faHa Obuta eMy oT Oora? 1 B oOmacTé meHus, ¥ B 00JIaCTH APaMBI
OH MMENl B BUAY CIWSHUS 3THX ABYX HMCKYCCTB B omepe. Ero HoBaTopckue BO33peHHS
KU3HECIIOCOOHBI U CETOAHS MPOJODKAIOT Pa3BUBAThCA, 00OTramas BOKaJIbHO-CIEHHYECKOe
HCKYCCTBO MEBIIOB COBPEMEHHOCTH.
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Abstract: the development of musical culture and performing arts in the land of Great
Turan dates back to ancient times. The great orientalists Abu Nasr Farabi, Abu Ali ibn Sino,
Muhammad al-Khorezmi, Ahmad al-Fergani, Pahlavon Mahmud, Mirzo Ulugbek,
Zakhiriddin Muhammad Babur, Alisher Navoi, Abdurahman Jami, Najmiddin Ali Chukabi
and others provided information about the performing arts, the science and history of music,
the arrangement of musical instruments, styles of performance, the rules of art and their
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educational significance. The famous didactic work “Kabus-name” also has a separate
chapter on the rules of memorization and art.

The article provides scientific information that the valuable theoretical sources of the great
scientists of the East still serve as an important guide for poets, musicians, singers and
composers and play an important role in the spiritual and aesthetic education of the
younger generation.

Keywords: musical art, musical instruments, melodies and songs, musician, hafiz, musical
practice and theory, composer, instruments and songs, music.

YUYEHBIE-BOCTOKOBE/IbI Ob OBPA3OBATEJBHOMN
HEHHOCTHU MY3bIKHA
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Kagedpa my3vikanibHo20 00pazoeanus,
Kapwunckuil 2ocydapcmeennbviii ynugepcumenn,
2. Kapwu, Pecnyoauxa Y36exucman

Annomayusn: pazeumue My3biKaIbHOU KYIbMYPbL U UCHOTHUMENLCKO20 UCKYCCMBA HA 3eMe
Benuxozo Typana socxooum k enyboxou Opeenocmu. Benuxue eocmokoeedvt Aby Hacp
Dapabdu, A6y Amu ubn Cuno, Myxammao anv-Xopesmu, Axmao anv-Depeanu, Ilaxnason
Maxmyo, Mupzo Yayebex, 3axupuooun Myxammao babyp, Amuwep Hasou, Ab6oypaxman
IDicamu,  Haooemuooun Kayxabu, [apeuw Amu Yaweu u Opyeue nawu npeoxu
nPedoCmasuiu YeHHYIO UHMOPMAayuI0 06 UCHOIHUMENbCKOM UCKYCCMEe, HAYKe U UCMOPUU
MY3bIKU, YCHPOUCMBE MY3bIKALbHbIX UHCMPYMEHMOS, CMUISX UCHOTHEHUsl, NPAGUIAX
UCKYCCmEa u ux 0opazoeamenbHoM 3HaveHuu. B uzeecmnom oudaxmuueckom npousgedenuu
«Kaobyc-name» makoice ecmv omoenvHas 21a6a 0 NPAsULAX 3aNOMUHAHUS U UCKYCCMEA.

B cmamve npedcmaenena wayunas ungopmayus 0 mom, umo yeHuvle MeopemuyecKue
UCMOYHUKY 8EIUKUX YUeHbIX Bocmoxa 00 cux nop ciyscam adCHbIM PYKOGOOCMEOM OJisl
HO3MO8, MY3bIKAHMOG, NEGYOE U KOMNOZUMOPO8 U USPAIOM BANCHYIO POlb 8 OYXO6HOM U
ICMEMU1ecKom 60CRUMAHUY NOOPACMAIOU€20 NOKOLEHUSL.

Knioueevie cnosa: mysvikaibHoe UCKYCCMBO, MY3bIKANbHbIE UHCMPYMEHMbl, MeI00Uuu U
NeCHU, MY3bIKAHM, XA)U3, MY3bIKANbHASL NPAKMUKA U MEOPUsl, KOMRO3UMOP, UHCMPYMEHMbl
U necHu, My3vIKd.
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The theoretical and practical foundations and pedagogical essence of music were studied
in detail by Abu Nasr Farobi (873-950), one of the geniuses of the Renaissance, and the
subject was studied in a holistic way. His musical-scientific views include more than 160
pamphlets, such as "The Word of Music" ("A Word About Music"), "The Book of Phrases
with Rhythm", "The Book of Music al-Kabir" ("The Great Book of Music"). Using the
educational value of music in his works, the scientist calls the science of music, along with
arithmetic, geometry, astronomy, an educational science: “These four sciences are called
educational sciences because they educate students, they make students more is more gentle,
does, and shows students the right way to learn and read the knowledge that comes after
that” [1, 272]. It is known that in the period under study, philosophy was divided into two
main parts - theoretical and practical. In particular, there are three main branches of
theoretical philosophy: the science of nature, the science of God, and the science of
mathematics, which is the intermediate science between them. Mathematics, in turn,
consisted of four disciplines: arithmetic, geometry, astronomy, and music.

Farobi also studies the science of music in the context of mathematics, emphasizing that
this science plays a very important role in the initial stage, which serves as a preparation for
the student to acquire perfect knowledge. The essence of this science is described by the
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scholar as follows: maintains. " In this way, Farobi praises the science of music as a means
of education that forms the moral qualities that a person should embody.

In the art of performance, Farobi connects the emotional power of instrumental music
with the nature of each word, and recognizes the performance-artistic potential in them as an
educational-aesthetic feature. It has been scientifically proven that music and musical words
should be studied in a holistic way in Farobi's teachings, and it has become a tradition, and it
has been directly continued in the work of his follower, the scholar Ibn Sina (980-1037).

Although the scientist is known around the world primarily as a physician, his valuable
insights into education have reached us in many of his works and continue to do so to this
day. In particular, the scientist believed that music is one of the most important tools used in
the formation and education of the spiritual image of man. He also praises the psychological
effects of music, noting that it is a source of healing for mental illness.

Like his predecessor Farobi, Ibn Sina had a deep understanding of the educational nature
of music, mastered it among other disciplines, and wrote special treatises on this subject. For
example, the scholar's encyclopedic book "Kitab ush Shifo", "Musical sciences collection”,
"Kitab un-Najot" encyclopedia, "Summary of music science”, "Book of knowledge"
included in the "Mathematics" section, and to us the pamphlets "Introduction to the Art of
Music," which have not yet arrived. The scholar's valuable comments on our subject may be
contained in his Jome 'ilm al-muzigi (Collection of Musical Sciences). For example, in the
introductory part of the work, the miraculous nature of musical sounds is discussed as
follows: From all that is perceptible, sound (melody) differs in its charm. It differs from
other perceptible phenomena in that some of its manifestations are pleasurable and some are
hateful. This means that the scientist, while acknowledging the power of the musical sound
in general to the human psyche, also considers it an important process that the impressions
we receive from it have different qualities. This very feature of music is observed by lbn
Sina as educational, and at the same time he considers listening to and being nourished by
music to be the highest form of spiritual enjoyment. Ibn Sina thinks, "If a spiritually rich
person enjoys high pleasure, a lowly person seeks emotional pleasure” [2, 384]. Thus, music
is one of the tools leading to spiritual perfection, and human spiritual maturity is a powerful
force that determines the development of society. also illuminates the pedagogical essence.

There is no information in the sources that Ibn Sina performed perfectly on any musical
instrument. However, the scholar continues the tradition of studying musical words as part
of the science of music and, like Farobi, as an integral tool of music, studies the musical
words used in his time in the classification system.

It is clear that Farobi and Ibn Sina's views on the study of musical words were very
close, which was especially evident in the context of the classification system.

The multifaceted work of the great Uzbek poet and thinker Hazrat Alisher Navoi (1441—
1501) reflected a number of issues related to music.

It is known that Alisher Navoi did not create a special work on the theory and practice of
music. The exception is the section on the lyrics and singers in his book Mahbubul Qulub.
The facts that reflect the great artist's thoughts on music and musical-aesthetic views are
scattered in his literary, historical and scientific works.

As a great cultural figure, Navoi was able to appreciate all areas of art with a high artistic
taste, as well as a deep knowledge of music practice and theory. That is why in his works he
deeply reflects the issues of music and uses the terms related to music consciously and
comprehensibly.

One of the most important issues in Navoi's work is the issue of musical instruments or
words. Musical instruments are one of the decisive factors in determining the process of
historical development of musical culture.

In Navoi's epics, devons,. Many words are mentioned in such works as "Mahbubul-
qulub”, "Majolisun-nafois". Among them are ud, nay, rijjak, tanbur, chang, rubob, kobiz,
kanun, rud, chagona, daf, or doyra, and drums.

The issue of melodies and their forms is also reflected in Navoi's works.
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It is known that Navoi was a real composer. He created music in the form of patterns and
peshravas, adapting them to certain magom tracks. It turns out that Navoi knew even the
most delicate aspects of music practice.

Some theoretical and practical issues of music are reflected in Navoi's work. As a
composer, Navoi himself mastered the style of performance and played the instruments
skillfully. He created soothing melodies based on songs. Consequently, his thorough
knowledge of music theory is evident from his Mezonul-avzon. This work of Navoi is a
perfect pamphlet that substantiates the dimensions of poetry and has a high educational
value.

The great encyclopedist Abdurahman Jami created a "Musical treatise™ at the request of
Hazrat Navoi. The last chapters of this pamphlet discuss rhythm issues. In this work, Jami
emphasizes that the rhythmic basis of music and poetry are closely intertwined. There is a
great deal in common between the issues of the rules of poetry explained in Navoi's
Mezonul-avzon and the theoretical issues of music in Jami's treatises. The two works of
these two great figures complement each other and help to gain a deeper understanding of
some issues related to the theory of poetry and music.

In short, each of the works of Oriental scholars contains profound insights into the
science of music, all of which indicate that the great thinkers possessed encyclopedic
knowledge. The works created by them have a great educational value and play an important
role in the formation of artistic and aesthetic abilities of students.
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Abstract: the word “makom” has different meanings. In the science of ilmi advor, the sum
formed by the union of the two sexes was called a circle. There are strictly twelve of them.
The rest do not fall into the magom category. In Shashmagom and Six Half Makoms, this
term has three specific meanings: according to the concept of ‘jins” in ilmiy advor, the
structure of the original form is also called the initial or primary cell in “practical theory”,
a set of two or more cells is a unifying one.

Keywords: harmony, makom, namud, rang, culmination, form, structure, practicality, work.
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AHHOmMaAUUA: CIOBO «MAKOMY» UMeem pasHvle 3HaueHus. B Hayxe wimu aosop,
00pa308aHHAsl COKO30M 08YX OJCUHC, HA3BIBANACHL KpyeoM. HMx cmpoeo oOsenadyame.
Ocmanvhvie He nonadarom ¢ kamezopuio makoma. B lawmarxome u Lllecmu ¢ nonogunot
MAKOMAX SMOM MEPMUH UMeem Mpu KOHKPEMHbIX 3HAYEHUS: CO2NACHO NOHAMUIO «ONCUHCH
6 UIMuil adeop, CMPYKmMypa UCXOOHOU (OpMbl MAKdce HA3bIBACMC HAYANbHOU UIU
NePEUYHOL  AYelKOU 6 «NMPAKMUYECKOU Meopuuy, KOMNieKkm O08yx u 0Oolee sueex
npedocmasinsiem coboil - 06veOUHAIOWUL eOUHOe.

Knwouesvie cnosa: nad, maxom, Hamyo, pame, KyibMuHayus, opma, cmpykmypa,
APAKMUYHOCHb, NPOU3EeOeHuUe.
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In addition, teachers in Bukhara use the terms “namud” and “color”, which are derived
from the theoretical theory, which is close to the concept of scientific-theoretical curtain-
status. In fact, the original curtain structure is synonymous with the concept of “jins”.
However, the type often refers to the state in which a particular curtain structure passes from
one work to another, giving it an appearance. The smaller appearance of the species is called
“rang”. The addition of the hue, type, and colors, which appear in a variety of forms, to the
existing twenty-four primary collections, further enriches the organ curtain system and
serves as the basis for the unique melody of classical music.

The range of methods of the authority is also extremely wide. Fitrat lists twenty species
specific to Shashmagom. Along with them, six other methods are mentioned in tanbur lines:
tsar zarb, murabba, musaddas, musabba, nim saqil, Khorezmi. In practice, in addition to the
methods not mentioned in these sources, the introduction of many more icing circles means
that, in addition to the curtain system of the body, there is also an ordered method and
weight area.

According to the role and function of organ varieties and forms in the composition,
methods (usul) can be divided into two categories: large and small. The large monolith
implies that they correspond to the shape of a large structure. They are mainly specific to
musical parts. The composition of a particular room, and those that are repeated, is called a
small method. Recall that this category is called “bahri usul” in Darwish Ali [1].

Thus, in terms of the method of division, separation and addition, merging of curtain
structures, in the process of general formation, the components of the classification of the
work are determined by the basis of the curtain. In this regard, the guidelines described in
Khorezm and Bukhara are somewhat different.

In practice, teachers still use curtains (main, base nagma), nim curtains (bases of
auxiliary character), miyan curtains (sounds between two bases), fixed (base) curtains,
unstable (transitional) curtains, and so on. Thus, in general, the curtain implies an internal
relationship at the low-pitch of the melody stages.

Second, the term curtain, in a broad sense, refers to the primary melodic structures
(genres) that form the basis of musical works and the whole sets, melody circles, magoms,
and even more complex structures that comprise them. For example, the general curtain
bases of the magom categories: Rost, Navo, Dugoh, Segoh, and so on. In addition, the
biblical sciences use the terms gender, jam, circle, status and authority, subdivision, sound,
and color, which have meanings close to or identical to these concepts. In the terminology of
teachers (oral practice), however, concepts such as type and peak are also established.

In the Khorezm Tanbur lines the instruments and songs are divided into one cider
chambers, which are marked with ordinal numbers. Regarding the interior of the rooms, two
expressions are used in instrumental melodies: room and bozguy. Importantly, in these
sources, the spoiler comes as a component of the room, rather than an alternative separate
structure. In this sense, this pair is exactly in line with the order and regulations applied by
the Caucasus and Darwish Ali to the form of peshrav.

In the form of songs, the concept of “melody” is added to the composition of the rooms.
It refers to passages spoken with certain syllables and words outside of poetic bytes. In
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short, hang and bozguys serve as structural components of rooms, regardless of their size.
This, in turn, indicates the customs of the form templates used by the teachers mentioned.

For some reason it became customary in the post-VA Uspensky writings of the
Shashmagom Problems to interpret the room and the bozguys as independent melody
pieces? Since it is not clearly stated in V.A. Uspensky’s writings, we do not have sufficient
evidence to make any definite opinion on the matter, to pass judgment.

However, in other records, the terms sarakhbor, miyonkhat, dunasra, furovard, suporish
are used in the notation of the lines of the song, without the occurrence of the phrase room.
Most importantly, these expressions come in the form of concepts close to du sarxana,
miyonhat, sarxona, bozguy, oviza in Kavkabiy and Darish Ali.

In these Shashmagom inscriptions, the concept of melody in tanbur lines, zamzama, the
type with certain names and their meanings, avj and hangs are clearly indicated. At the same
time, there are subtle expressions in the Shashmaqom system, such as “dumcha” (meaning
“zayd” in Darwish Ali), gul partav (throwing flowers), “kam kor”, “ser kor”, which are not
written in the letter, but are widely used in practice. In general, these are all complications of
the term “oral theory” of teachers.

This term refers to the different layers of the body pyramid, and each of them has a
unique appearance. However, the body is composed of a variety of species and forms. In it,
small structures are increasingly adapted to larger forms: from classifications to
classifications, from them to categories and groups, to musical and singing divisions, to
unitary statuses, to magom complexes, and finally to a system of aggregate bodies. In order
to avoid terminological confusion, we conditionally call the first stage of the layers “small”
and the next “large” forms.

Although the mentioned terms and concepts belong to different layers, each of them has
a different meaning. A separate study of the internal procedures and regulations of each of
them is an independent scientific subject. In this regard, in this chapter, the laws of the
formation of the body parts are studied at the level of classifications, the others are left to
the next third book “practice”.

So, going back to the topic of small forms (classifications), first of all, we must
remember that the rules of the room play a central role in it. After all, classifications consist
of rooms. In turn, the rooms also have internal layout and regulations. Regardless of which
terms are used in which source, scientifically, the predominant laws of room structure are
crucial.

In tanbur lines, the classification of musical and singing tracks is divided into rooms, and
they are defined by ordinal numbers: primary room, secondary room, tertiary room or khona
1, khona 2, khona 3, and so on. In small forms it reaches two to three, and in large
classifications fourteen to fifteen. However, their role and functions in the overall formation
process are not clearly defined.

In addition, two more expressions are used — “bozguy” and the term “melody” in relation
to the parts of speech that are uttered unconditionally. Bozguy and tone are broad concepts.
Structures range from small melodies in a room to parts that are equal in content to the
whole room. Their place and function can be determined by the situation.

The harmonization of the circles of melody and method can be compared in a symbolic
sense to the mathematical equations based on the girish and Islamic patterns. Girix patterns
can be likened to melody and style circles to a certain extent. Their intersections, the “games
of form” will not end. There is no end to Islamic patterns either. The tune or method stops at
a certain point. The patterns are cut, just cut. Stopping or trimming doesn’t mean it’s over.
They can be continued as long as you want.

The same is true of the internal laws of the dream circles. The first stanza of the ghazal is
called matla (dictionary of sunrise - matla'i anvor) and the last is called magta (dictionary
cut). As the sun sets, the sunlight does not disappear, but the light falls on the other sides of
the globe. The motion of the melody and method circles is infinite. This is why their shape
is called a circle. The miracle of status art is in this infinity.
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Some priority procedures and regulations should be considered in terms of room and
method. The first law is that the method is of two kinds: small and large. In Darwish Ali,
they are called the basic “usul” in the scientific-theoretical, philosophical sense, or a part of
it, the “bakhri usul” that belongs to the pillar.

Bahr is literally a term for a dream. In poetry, the meanings of bahr are rukun, juz and
far. In music, tattooing. Small-scale methods of singing, large-full method circles (formulas)
are typical of musical ways. As such, most of the chanting paths in the Shashmagom and Six
Half-magom systems are naval, and their difficulties are based on large methodological
circles. The second rule: the smaller the method, the more times it rotates in the room. And,
conversely, in large ways equal to the size of the room, they go hand in hand.
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Annomayusn: 6 cmamve 3amMPOHYMbL GONPOCHL NPUOPUMEMA 6 PA3GUMUU  HAYKU
UCNOIHUMENLCKOU 3CMPaodsl, NPOPeCCUOHANbHOU Neda2o2uieckoi no020MOo6KU, npooieMbl
06yuenuss cmyoeHmos 6 001acmu ICMpAadHO20 UHCIMPYMEHMANLHO20 UCNOIHUMENbCMEA.
Cogpemennas Kymbmypa 3CMpAOHbIX UCHOIHUMENel NPeoCmasisiem onpeodeieHHyio
MBOPUECKYIO COCMAGIAIOWYIO, KOMOPAsi 60 MHOZOM 3AGUCUN OM KAYeCMEd NOTYYEHHO2O0
UMU  BbICUUE20 NPOPECCUOHATIBHOZO MY3bIKANLHO20 00paA306aHus, Komopoe 6 0Oyoyuei
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Abstract: the article touches upon the issues of priority in the development of the science of
performing arts, professional pedagogical training, problems of teaching students in the
field of pop instrumental performance.

The modern culture of pop performers represents a certain creative component, which
largely depends on the quality of the higher professional musical education they have
received, which in a future career always determines the potential and direction of
development of a creative personality.
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VIIK 078

3a mocnenHuil rog B Y30ekucrtaHe ObLIO pa3paboTaHo u mpuHATO Oonee 70 Yka3os,
[ocranoBnennii n pacnopspkenuii [Ipesugenra Pecnyonuku Y3oekucran 11.M. Mup3uéesa
n KabOunera MUHHCTPOB, KacaroLIMXCs HANPaBICHUS KOMIUIEKCHOI'O HHTETPAIIMOHHOTO
COBEPLICHCTBOBAHUS TAKUX HAWBAKHEUIINX JUI KOPEHHOW MOJEPHH3ALUH U JAIbHEHIIEero
pa3BHUTHS TocyaapcTBa cdep, Kak: COBpeMEHHas HayKa, 00pa30BaHHE W BOCIIUTaHHE.

He cnywaiino B 3HakoBoM Yka3ze [Ipesmnenta PecrryOmmku V36ekucrtan 3a Ne YII-6097
ot 29 oxtsa0ps 2020r. «O0 yTBep>KACHUM KOHIEMINH pa3BuThsA Haykd 10 2030 romay
TOBOPHTCS 0 TOM, 4TO «MOATOTOBKA CaMOCTOSATEIIHHO MBICIIAIINX
BBICOKOKBaJIN(UIIMPOBAHHBIX KaJpOB, 00TAIAI0INX COBPEMEHHBIMI 3HAHUSIMH U TIOJHATHE
paboT Mo MOACPHHU3AIMH HAYIHON HHPPACTPYKTYPHI HA KaUECTBEHHO HOBBIH ypoBeHb» [1],
— sBJIAETCS OJHOW M3 IVIaBHBIX 3aJay IO COBEPLICHCTBOBAHMIO CHUCTEMBI YIPaBICHHS
cdepoii HayKu, KyJIbTYPhI U HCKYCCTBA.

Ha ¢one komIuiekcHOH pa0oOThl MO OOECHEYeHUIO MPOYHON WHTErpalud HAayKH |
UCKYCCTBA, B ILENAX JalbHEWIIEro YJydlleHHs KadecTBa OOpa30BaHMS, CHCTEMBI
MOATOTOBKH KOHKYPEHTOCIIOCOOHBIX KaapoB, 3()(EKTHBHOW OpraHu3allMd Hay4dyHOH U
WHHOBAITMOHHOW JIEATEIBHOCTH, Pa3BUTUS MEXIYHAPOAHOTO COTPYAHHYECTBA CIEAYET
MOTICPKHYTh, 9TO HaHHas «KoHmemmums passutws Hayku mo 2030 roma» paspaboTaHa ¢
Y4ETOM TNOTPeOHOCTEH 4YEIOBEUECKHX PEeCypCcoB, JIONEH Hayku, KyJIbTyphl, HCKYCCTBA,
COIIMANBHON c(hepBbl, a TaKKe, CTPATETUH PA3BUTHS BCEX OCTANBHBIX OTPACICH.

Ha nanHOM »Tame NpHOPUTETHBIMH 337adaMH B KOMIUIEKCHOM Pa3BUTHH CHCTEMBI
BBICIIETO 00pa30BaHMs OE3yCIOBHO SIBIISIETCS:

1) moBbIlIeHHE KaueCcTBA MOATOTOBKH BHICOKOKBATH(HITMPOBAHHBIX KaPOB;

2) co3maHue HEOOXOJMMBIX YCIIOBH IS TIATEIHHOW KOPPEKTHPOBKH OXBATHIBAHHSI
BBICIIMM 00pa3oBaHHEM O00JIACTH TIOATOTOBKHM CHCTEMHO W KPEAaTHBHO MBICIISIIIIMX
TBOPUYECKHX JIMYHOCTEH Ha OCHOBE MEX/YHAPOAHBIX CTAHAAPTOB;

3) obecreueHne KOHKYPEHTOCTIOCOOHOCTH, (OPMHUPOBAHME KOHKYPEHTHOW Cpeibl W
MOBBILICHHE TIPUBJIEKATEILHOCTH ITAHHOW cpepbl Ha MEXIYHAPOIHOM ypPOBHE.

OO1iee TOBBIIIEHUE YPOBHSI HCIIOIHUTEIBCKOM KyJbTYyphl TpeOyeT HeNmpephIBHOTO
BHUMaHHMS CO CTOPOHBI M CTYISHTOB, W MX TpenojaBaresieil. Beap wacto mpakTuka
UCTIOJIHUTENLCKOM  KYJIbTYyphl ~ NPO(ECCHOHAIBHOTO  3CTPAJHOTO  HCIIONHHTENS B
3HAYUTEILHON CTETIEHH OIIEPEekaeT TEOPETHUECKOE OCMBICIIEHHE MY3bIKaJIbHOTO MaTepHara.
[TosToMy, mepmarormueckWii Tporecc B BBICHIMX Y4YeOHBIX 3aBEJICHMSAX HYXKIAeTcs B
JalbHEHIIEeM  METOJMYECKOM  OOECHEYeHMH,  HalpaBJICHHOM Ha  HENpephIBHOE
COBEpLICHCTBOBaHHE M Oosiee d(ddexkTHBHOE pa3sBUTHE OCTPAAHONW HMCHOIHUTEIbCKOI
KyJIbTYPHI.

Bwmecte ¢ Tem, npobiema GOpMUPOBAHHS U COXPAHEHHS 3CTETUUECKON CPebl B HayKe,
KyJIbType U B UCKYCCTBE HAIPSMYIO 3aBUCUT OT YPOBHS Pa3BHUTHUsI TEOPHH M MPAKTUUECKHX
METOJIMK B JaHHBIX cdepax. KpaitHe BakHOU sBisieTCs pa3pabOTKa y4eOHBIX MpOTrpamMm
OTZAEJIBHBIX AUCIMIUIMH, YYUTHIBAIOIINX BO3PACTHON (pakTop B OOyYeHHH W B BOCIHTAHMHU,
NPUBHMBAIOIINX YCTONUUBBIN HHTEPEC K KyJIbTYPE U HCKYCCTBY HAIlIEro Hapoja.

Ha ceroguammHuii neHb OCHOBHBIMH HPHUOPHUTETHBIMH 3a/lauaMH HCCIEfoBaTesieii B
o0J1acTi pa3BUTHS HAYKH MCIIOJHUTENBECKON 3CTPaIbI SIBISIOTCS:

1) MOHHUTOPHHI COBEpIICHCTBOBAHMS BBICIICTO OOPa30BaHMS M YCUJICHHE BIIHSHUS
HayKH Ha peleHue 001X 00pa3oBaTeNbHbIX, TBOPUYECKHX U BOCIIMTATEIILHBIX 3a/1a4;

2) obecrieueHne HEOOXOAMMOM TOATOTOBKH CTYACHTOB Uit OOYYEHHS 1O HOBOMY
CTaH/IapTy MOAEPHU3UPOBAHHBIX MPOrpaMM OakaiaBpuara U MaruCTpaTyphbl;

3) pasBurme HOBBIX (hOPM COTPYOHHYECTBA C HAayYHBIMH, 00pa30BaTEIbHBIMU
YUPEXKICHUSIMH KyJIbTYphl M HMCKYCCTBA C ILENBIO JANBHEHIIET0 COBMECTHOIO PEILICHUS
Ba)XHEHIINX HAYYIHO-MCCIIEAOBATEIBCKUX 3a/1a4;
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4) pacuiMpeHHe MEXIYHAPOIHOTO COTPYIHHYECTBA C YYCOHBIMU 3aBEACHHSAMU U
TBOPUYECKMMH KOJUICKTHBAaMH 3apyOeKHBIX CTPaH C LEJIbI0 BXOXKACHHUS B MHPOBOE HAyYHOE
1 00pazoBaTesbHOE MPOCTPAHCTBO;

5) naneHeifimee obecneueHne yueGHOro mporecca HPO(GECCHOHATEHO CO3NAHHOM
HayYHOH, HayYHO-METOAWYECKOW JIMTepaTypod, COOTBETCTBYIOIEH TpeOOBaHHUSAM IO
OCHOBHBIM 00pa30BaTEIbHBIM IPOTpaMMaM;

6) Gomee 3(pdeKTHBHOE HCIONB30BAHAEC HAYYHOTO ITOTCHI(MANA BBICIICH IITKONBI B
cdepe oOpazoBaHMA, HAYKH KYJIBTYPHI X ICKYCCTBA.

OOBeKTUBHBIE IPOOJIEMBI B HAYKE MCIOTHUTEIBCKOM ACTpaIbL:

1) comepskanme MEHCTBYIOMNX KBaTH(UKAIMOHHBIX TPEOOBAHMH, YyUeOHBIX IUIAHOB U
MpOrpaMM HE HaIllpaBJIeHO Ha ()OPMUPOBAHNE MPAKTUIECKUX HABBIKOB Y BBIITYCKHUKOB;

2) ceromHs eie OCTAeTCsl MOCTATOYHO BBICOKOM AOJS HEMPOQMIBHBIX MPEIMETOB B
CYIIECTBYIOIIMX YUEOHBIX IIaHAX;

3) HeaddexTnBHO HamaxkeHa paboOTa MO MOJATOTOBKE KAJPOB B COTPYAHHYCCTBE MEKIY
BBICIIMMH 00pa30BaTeIbHBIMHU YUPEXKICHUSIMH M 3aKa34MKaMH KaJpOB;

4) mpodeccHOHANBHOE MacTepCTBO  IIPEMOJABATEIbCKOTO0 COCTaBa OTCTaeT  OT
TpeOOBaHUI CETOMHAIIHEIO HS BCICICTBHE HH3KOTO YPOBHS OCBOCHUS HHGOPMAIIMOHHO
KOMMYHHUKAIMOHHBIX TEXHOJIOTHI ¥ MHOCTPAHHBIX S3bIKOB;

5) HeanexkBaTHbBIH ypOBEHb MaTEpUATbHO-TEXHIHUYECKOI 0a3b1 BY3a;

6) HemocTaTOYHa PE3yJILTATHBHOCTH IIMPOKOTO BHEIPEHHS B NPAKTHKY pPE3yJIbTaTOB
WHHOBAITMOHHOW JEATEIPHOCTH U HAYIHBIX HCCIIEIOBAHHM.

®opmMupoBaHUe TPHOPUTETOB B PA3BUTHN HAYKH AKTyaJbHO BO BCEX PA3BHUTHIX CTPaHaX.
DTO co3laeT OCHOBY /IS KyJbTYpPHOH, HAyYHOW W HWHHOBAIIMOHHOW TOJMTHUKH
HCIOJIb30BaHUA KOHKYPCHTHBIX NPEHUMYIIECTB U KOHUCHTpaUun yCI/IJII/Iﬁ Ha BHCAPCHUU B
00pa3oBaTeNbHBIN IPOLECC COBPEMEHHBIX U AP ()EKTUBHBIX HHHOBAIIMOHHBIX TEXHOJIOTH.

Hcnonb3ysi CTEpEOTHIBI aKaJeMHYeCKOW MY3bIKH B 00JacTH (OPMBI, jKaHpa sI3bIKa,
3BYKa, 3CTPaja AUKTOBaJa CBOM IpaBmia. OcoOOEHHO B BRIOOPE CPEICTB BHIPA3UTENBHOCTH,
Croco0OB 3BYKOM3BIICUECHHSI, MaHephl NeHus. [Ipu 3ToM ycunuBanach poib puT™Ma, TeMOpa,
OTKPBITOTO 3MOIIMOHAIBHOTO TOChIIa. Jlenanach cTaBka Ha CTHpaHHE AWCTAHIMU MEXIY
CIIEHOH W 3aJ0M, peakuust KOTOpPOro, IOpOH CTOJb Topsiyas, BO MHOTOM OHNpeaessiia
JaJbHelIIee CyIecTBOBaHHE TOTO U M HOTO CTHJISA, TPOU3BENICHUsI, HCTIoNbHUTENS [2, 98].

Ceronast yxe He SBIISICTCSI CEKPETOM, 4TO 00pa30BaHKE JOJDKHO OBITH HENPEPHIBHBIM U
IpeeMCTBEHHBIM. TOJIBKO B 3TOM Cilydae BO3MOKHO OepeskHOe COXpaHEHHE M JalbHeiiiee
npeoOpa3oBaHHe TBOPUECKOH MHTEIIEKTYyalbHOW cpensl. B rocymapcTBeHHOM Macmrabe,
3TO SIBJISIETCS. BEKTOPOM TBOPUYECKOTO CO3WJAHMS, ONPEAENSIONINM OJHO W3 Ba)KHEHIIMX
HaIpaBIEHUIl KOPEHHOTO COBEPIICHCTBOBAHUS BCEH KaJIpoOBOW MOJIUTUKM B 00IacTH
VIOBJICTBOPCHHSI KYJIBTYPHBIX M OCTETHYECKHX MOTPEOHOCTEH TpakAaH HAIero
rocy/lapcTBa, NpH  0O0S3aTENbHOM YCIOBUM OEpEKHOr0 COXPAaHEHHs KYJIbTYPHBIX U
JTyXOBHO-HPaBCTBEHHBIX TPAAWIINI Hapoaa Y30eKucTaHa.
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Abstract: the art of Uzbek music in the tradition of "teacher-student” has historically come
down to us orally. The local study of this art form and its understanding of historical and
theoretical problems and characteristics is one of the most pressing problems today.

The cultural life of the Tashkent region has rich traditions and a multifaceted heritage
rooted in the depths of centuries. The reason for this is that we can take as an example the
Great Silk Road passing through this place. It also influenced musical culture.

The article makes an attempt to reveal the musical culture of the city and region of
Tashkent.

Keywords: culture, art, music, folklore, theater, tradition, genre, performer, wedding.

MY3BIKAJBHAS KYJbTYPA TAIIKEHTCKOM OBJIACTU
Tamxuoaes C.Y.

Taoaxcubaes Capoop Yxmam yenu - npenodasamens,
Kagedpa ucmopuu u meopuu y36eKcK020 MaKoma,
Vsbexckuil hayuonanvHulil uHCIMUMym My3vlkaibHo20 uckycemea um. FOnyca Paoacabu,
2. Tawxenm, Pecnyoauxa Y3bexucman

AHHOmMauuA: UCKYCCMBO Y30EKCKOU MY3bIKU 8 MPAOUYUU «nedazoz-y4enuxy UcCmopuieck
oowno 0o Hac 6 ycmmuou @opme. JlokanvHoe uzyuenue 3mo2o 6udd UCKYCCMEA U €20
NOHUMANUE UCTOPUYECKUX U MEeOPeMmUYecKUx npodiem u ocobennocmell — 0OHA U3 CAMbIX
AKMYANbHBIX NPODTIEM Ce200HS.

Kynomypuas owcuzno Tawkenmcexoii odracmu umeem 6oeamvie mpaouyuy U MHO202PAHHOE
Hacneoue, yxoosiuyee KOPHAMU 6 2IYyOury 6exos. IIpuyuna 3mo2o 6 mom, umo Mbl MONCEM
635Mb 6 Kauecmee npumepa Benuxuil wenkoswvlil nymos, HPOXOOAWUIl Yepe3 Mo Mecmo.
Dmo maxoice OKA3aN0 GIUSHUE HA MY3bIKATILHYIO KYJIbMYpPY.

B cmamve denaemcs nonvimka packpulms My3bIKaLbHYIO Kyabmypy 2opoda Tawkenma u
Tawxenmckou obnacmu.

Knioueevte cnosa: xynomypa, uckyccmeo, mMy3vikd, (OIbKIOp, meamp, mpaouyus, HCaup,
ucnoiHumens, c8aovoa.

ubC 078

From the past to the present, the musical life of the region has developed in connection
with the creative and performing directions. In particular, in the surrounding districts of the
region are examples of musical folklore, which were formed and spread in direct connection
with the lifestyle, economic activities, ceremonies and holidays of the population of that
time: wedding songs, alla, labor (farming, animal husbandry and crafts), funeral rites and
various non-traditional singing genres have been polished for centuries, passed down from
generation to generation, preserved, and developed in the direction of artistic hobby, in a
new cultural and spiritual system, since the twentieth century. In addition to examples of
folklore, genres of classical music around the region also began to take shape from the late
Middle Ages, including classical singing, great singing, epic poetry, and magom art.
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As Tashkent was the center of this period, representatives of local styles and traditions of
Uzbek music lived and worked here at certain times. Due to this, some genres have settled
in the districts of Tashkent region, for example, epic poetry has spread in Parkent and Boka
districts through representatives who moved from Kashkadarya region. The emergence of a
large school of singing in Tashkent was formed in connection with the Beshariq Hamrokul
gori and was promoted around Tashkent. The art of magom, which took place in the cultural
life, including the Shashmagom, Fergana-Tashkent magom roads, was mastered by singers
and musicians in the XIX-XX centuries, and later by amateur magom ensembles. The
Toshsovet Theater, which has been operating in Yangiyul since 1940, has played an
important role in the cultural life of the region. Because in this process, the work of
composition and classical music has developed dramatically.

Tashkent region has had a unique cultural life in the past. According to historical
sources, during the early Middle Ages, Chach musicians served in the palaces of Chinese
emperors. The musical culture typical of this period had a high level similar to other
provinces. In particular, there are a variety of genres of songs and sayings, musical melodies
related to folklore, each of which further enriches our spiritual treasury with its high artistic
value. Genre songs of Tashkent region, as well as genres such as terma, lapar, olan, yalla,
song, ashula, aityshuv, which are sung in different situations and periods, also belong to all
Uzbek music. Each of them is subject to general laws for national music. These situations
are evident in media such as the melody of the songs, the structure of the fret, the text of the
poem, the rhythmic structures, and the methods. At the same time, the music culture of
Tashkent region has its own qualities and unique traditions, in which, unfortunately, the
science of musicology still does not have information. So, in today's world, a comprehensive
study of each national music and, above all, a large-scale study of local-cultural traditions is
a problem of today.

Until now, no one has clarified the role of music culture in Tashkent region in Uzbek
music. But in general, our musicologists jointly describe the Fergana Valley and Tashkent as
a Fergana-Tashkent local style. This is due to the spread of music culture and classical
music in the Tashkent region, the closeness of the language of music and style of
performance. However, due to the multi-ethnic nature of the population of the region, the
samples of folklore of different nationalities are characteristic of this oasis, occupy a place
in its cultural life, live as a universal value and contribute to it.

6 Singing and Dance Ensembles with the title "People™ and "Exemplary"”, 2 choirs, 1
vocal ensemble, 6 folklore ensembles, 2 magoms, 3 under the Department of Culture of 18
cities and districts of Tashkent region dance, 2 puppets and 4 theater groups and 2 circuses
with a total of 28 amateur art groups, with a total number of participants of 470.

The Tashkent oasis has a unique historical, spiritual and cultural heritage. Certain work
is being done to bring these unique masterpieces to the general public, especially to young
people - "Culture and Recreation" centers have organized music, dance and performing arts
circles in the field of intangible cultural heritage, regular folk art competitions in the region.
and Republican festivals (Asrlar Sadosi Festival of Traditional Culture 2009 in Parkent and
Bostanlyk districts) and competitions (great singers and magom ensembles, 2013; Bakhshi
poets and akyns in Parkent district, 2014; askiya performers and field performers, wrestlers,
comedians, clowns, 2015). There are poets, artists, and to some extent folklore and
ethnographic ensembles in the region, who are well aware of the national traditions, customs
and values of our people and aim to pass them on to the younger generation. The first
women's folklore ensemble of Uzbekistan was established in Tashkent region - folklore
ensemble "Gulyor" of Bostanlyk district (1978), its leader Lazokataya Nurimova, for many
years engaged in folk art, collected them and presented them to the participants of the
ensemble. Lazokataya recorded more than 400 folk songs and interpreted them themselves.
The ensemble has participated in various competitions, folklore festivals "Boysun spring",
"Asrlar sadosi”, "Kohna zamin ohanglari”, Navruz and Mustaqillik. Today, the fifth
generation of the folklore ensemble is active.
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Various folklore in the cultural life of the region - German, Russian, Korean, Kazakh,
etc. ensembles of peoples, some of them as amateur professional folklore and pop local
instrumental ensembles (for example, in the 70s of the XX century amateur Korean
ensembles were formed at the Politotdel collective farm, and later at the Uzbek State
Philharmonic Society "Kayagym" Korean song and dance ensemble, " Chen-chun ”(under
the name VIA). The Russian choir "Krasnaya Gvozdika" has been working for many years
at the "Culture and Recreation Center" of Bostanlyk district; she has participated in various
choral festivals and competitions.

It is important to study the process of formation of Uzbek folk art traditions in a separate
area. The history of its creation, the composition of genres, the spread of musical
instruments, the fact that it is performed by generations as a product of performance, reveals
the scientific, theoretical and practical science. The main problem of Uzbek musical folklore
is the study of this situation in the interpretation of a certain region on the basis of collected
materials, describing the socio-cultural life of the people through an authentic or theatrical
interpretation (in the activities of folk ensembles).

In a short time, the theater will win the love of Uzbek audiences. The theater is based on
Uzbek folklore. The first performances of the theater were musical dramas such as "Tokhir
and Zuhra™, "Kochkor Turdiev".

In 1943-1944, the theater staged the musical drama "Muganna™ and the musical comedy
"Nasriddin in Bukhara." Musical dramas “Tokhir and Zuhra” (libretto by Sabir Abdulla,
music by N. Mironov and T. Jalilov), “Muganna” (text by H. Olimjon, music by Yu. Rajabi
and G.A. Mushel) are legendary and historical favorite of the Uzbek people. heroes,
vocabularies depicting Uzbek life, captivating songs and dances are close to both the
performer and the audience. The song "Kochkor Turdiev" on the theme of the Great
Patriotic War is of great importance. (Text by Sabir Abdulla, R. Gulyamov, music by Yu.
Rajabi) The director R. Babajanov was interested in the unique culture and great theatrical
experience of his people, which allowed him to find a vivid picture of the people's images
and life and traditions. Due to the youth, originality and enthusiasm of the performers, the
performances of the Yangiyul Theater were distinguished by their pure creativity and
continuity.

This theater is one of the professional theaters, which operated from 1941 to 1956, and
later was renamed the "Yangiyul City House of Culture." However, it should be noted that
after reviewing the evidence several times, we did not know the exact date of the exact years
of theatrical activity. Negaki, l.Ya. Polferov's article describes it as the Kolkhoz Theater
since 1942, while other sources, such as the Yangiyul State Archives, state that it was
established in 1939 but began operating as a professional theater in 1941.

More than a dozen musical drama and comedy theaters, established in our country in the
early twentieth century, have come a long way. The leading theater in this field - the Uzbek
State Theater named after Mugimi, the capital theater and some regional theaters - has
formed its own peculiarities. The plays created on the basis of these theaters are the cultural
and spiritual wealth of our people. Among the playwrights are S.Abdulla, Uygun, Turob
Tola, Shukhrat, Hamid Olimjon, N. Pogodin. Composer - K. from the composers. Jabborov,
T. Jalilov, Yu. Rajabiy, D. Zokirov, G. Toshmatov, O. Otaxonov, O. Nuriddinov, artists of
other nationalities N. Mironov, A. Kozlovskiy, G. Mushel, B. Artists like Nadezhdin have
made huge contributions to these theaters. Representatives of this art have studied the Uzbek
musical heritage and created musical works in collaboration with Uzbek composers. They
helped to write scores and record Uzbek melodies. In its historical pages, especially in the
40s and 50s of the twentieth century, the creative and collective environment of musical
theaters has expanded considerably. At that time, the famous artists of our country were
born: Halima Nosirova, Karim Zokirov, Lutfikhanim Sarimsakova, Razzoq Hamroev, Saib
Khodjaev, Saodat Kobulova and many others. . Playwrights Sabir Abdulla and Chustiy
highlight the heroism of the former Soviet Union hero Kochkor Turdiev on the front. This
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work has been performed on the theater stage many times over the years. The reason for this
was that such performances were needed to lift the spirits of the people at that time.

Academician Yunus Rajabi is one of the figures who contributed to the development of
the theater and "sowed his seed". Interesting documents about Yunus Rajabi, People's Artist
of Uzbekistan, composer, musician, singer, folklore scientist, organizer and leader of
musical groups, a well-known person for our people, are kept in the state archives of
Yangiyul district. In particular, it was given in the 1942 order of the Tashkent Regional
Theater of Musical Drama and Comedy in Yangiyul.

After Yunus Rajabi, the ensemble will be led by Arif Alimahsumov. Yunus Rajabi wrote
about it: “If this Arifjon continues his work instead of me, I will lie down in peace” [1, 21].
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Abstract: in the 21st century, the approach to our artistic heritage in accordance with
modern requirements, the coverage of its life traditions is becoming more and more active.
Therefore, the collection and fixation of samples of the Uzbek musical heritage, their
scientific study, practical development, its use to substantiate this or that phenomenon, the
development of genres have always been relevant. Consequently, even after the creation of
these pieces of music, their artistic value continues to live in written practice, along with
singing, interpretation, promotion and recreation through oral performance in vivo. When
we talk about our artistic heritage, which has been created, preserved and developed over
many centuries, listening to these works, we rejoice at their great love for their homeland.
Be it songs or melodies, songs or makoms, they evoke good feelings in the heart of the
listener, especially young people.

Keywords: heritage, music, song, creativity, performance, art, direction, theater, literature.

TAHOBAP - Y3BEKCKOE TPAANIINOHHOE MY3BbIKAJIBHOE
HACJIEAUE
Tan:xknoaen C.Y.

Taooxcubaes Capoop Ykmam yanu - npenooagamens,
Kagedpa ucmopuu u meopuu y36eKCK020 MaKoma,
V3b6exckuil nayuonanshwill uncmumym My3uikanbHo2o uckycemea um. FOnyca Paoocabu,
2. Tawxenm, Pecnyonuxka ¥Y30exucman

Annomayusn: ¢ XXI eexe 6ce 0oiee aKMUBHbIM CMAHOGUMCS NOOX00 K HAUEMY
XYOO0IICECNBEHHOMY ~HACLeOUI0 6 COOMGEMCMEUlL C COBPEMEHHbIMU MPebo8aHUAMY,
oceeweHue e2o JcusHeHHbIx mpaouyuu. Ilosmomy coop u gurcayus 06pasyos y36excKozo
MY3bIKAIbHO20 HACAEOUSs, UX HAYYUHOEe U3VUeHUue, NPAKMUYECKOoe 0CBOCHUE, UCHONb308AHUEe
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After gaining independence, the Republic of Uzbekistan has been paying increasing
attention to various spheres, socio-political and cultural-educational aspects. Our history,
traditions, national values, customs and ceremonies are being revived and promoted. All this
is to preserve the cultural heritage of our ancestors and, at the same time, to pass it on to the
younger generation.

In the spiritual world of our people, such songs and chants as "Black Hair", "Sumbula",
"Adolcha”, "Fergana Janon" live and are revered. They take on a new dimension in the
interpretation of creative activities, performers, effectively influence all areas of modern art,
further expand the scope of creative research and further accelerate the development of
artistic thinking. Although these works have different names, their basis is "Tanovar".
"Tanovar" has played an important role in the creative and performance activities of many
of our artists. Mehri Abdullaeva's song "Tanovar", Boborayim Mirzaev's song "Tanovar",
Kokandlik Haydarali Himatov and Abbas qori Boboev's big song "Yovvoyi tanovar",
Mukarrama Turgunbaeva's dance "Tanovar", composers Alexei Kozlovsky ballet, four-
chorus choir “Now sendek” by Mutavakkil Burhanov, “Tanovar” by Tavakkal Kadyrov,
“Tanovar” by Nasiba Abdullaeva, “Listening to Tanovar” by Abdukhoshim Ismoilov,
“Spring” Tanovar's great works of art testify to the popularity of Tanovar in the twentieth
century. This work is not only in the field of music, but also in the fields of literature,
theater, dance and fine arts. Iroda Ganieva's dissertation on "Tanovar" in Uzbek music also
describes the works of art created and interpreted on the basis of "Tanovar" and studies them
in the historical-theoretical and musical-comparative way on the basis of the rules of
scientific analysis.

But even today, "Tanovar" is in the spotlight of artists and performers, and new variants
and interpretations of its performance are gaining popularity. That is why our attention is
focused on its analysis and scientific study. New works "Tanovar" (by composers and
composers), Uzbek dance theater "Tanovar", folklore groups "Tanovar"; in the culture of
instrumental performance the word "Tanovar", method, form and x. It is widely used in the
creation of many works of art, and as a result, "Tanovar" has become a symbol of our art.

Tanovar is one of the most popular songs and instruments in the Fergana Valley.
preserved, polished, and developed variants.

Tanovar is a mature song in Uzbek traditional music and performance, and in its
development the concept has expanded: folk song, singing way, instrumental way, form,
theme, method, word, style and dance. Its role in the artistic culture of Uzbekistan is
boundless. The meaning of Tanovar is different from the etymological point of view. In the
National Encyclopedia of Uzbekistan, "Tanovar" means (derived from Persian, brave,
strong, strong). Widespread in the Fergana Valley. More than fifteen singing and
instrumental tracks are known. 2) traditional Uzbek folk dance” [1, p. 251].

In the past, Tanovar was first sung by men and later by women, and now it is performed
by both sexes. The original version of Tanovar is still unknown, but in ancient books it was
called "Kara Sochim", so we can call it the first example. There are several invariants based
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on his melody. The texts of Tanovarlari "Qora sochim™ and "Sunbula" are based on folk
poetry, and the rest begin with the word Muqumi from Uzbek writers. It starts with
unpublished words like "vo-yo", "I'll turn around myself from your sweet words", "I'm a
coincidence”. The current version of this work has up to 25 variants, each of which is
performed with its own word texts. Their names:

Adolat Marg‘ilon
tanovari tanovari

Namangan Gulbahor va

Qo‘gon ’ .
tanovari tanovari

tanovari

“Qora sochim”
fanovari

Fig. 1. Types of tanovars

Scholar Iroda Ganieva, who defended her dissertation on Tanovar, added the first of the
series "Ul kun janon" and "Kalandar" to Tanovar. The methods and forms are included in
the buashula path because they are close to Tanovar.

Tanovar can be seen in various facets of art today.

In addition to Tanovar's songs and chants, several instrumental variants have emerged in
his performance practice. They are interpreted through tanbur, dutar, chang, surnay, sato
instruments, some of which are adapted to the instrumental ensemble. These invariants were
created by well-known musicians or composers, including "Gulbahor and Tanovar". from
But Tanovar maintained his position. People's Artist of Uzbekistan T. Alimatovtanbur,
"Tanovar" performed by dutar and sato instruments was famous. This work is skillfully
performed by a musician in the form of a synthesis of instruments, connected to each other
by instruments. The effect of this recording is due not only to the musician, but also to the
technical skills of the sound operator Nabi aka Khasanov. Because Tanovar was written in
the performance of each instrument separately, and later a generalized record of them was
created.

Composers and composers are currently appealing to Tanovar. He was one of the first to
take notes in 1937 performed by A.F. Kozlovsky H. Nosirova and reworked them for voice
and orchestra. He later wrote a symphonic poem "Tanovar" in 1952 and a ballet in 1968.
"Tanovar-2" was reworked by T. Sodikov for voice and orchestra, M Burhanov for
unaccompanied choir. Tanovar variants and their melodies were used by S. Vasilenko and
M. Ashrafi (in "Buron”, Norgul, "Sevgi tumori" in Izzat parties), G.Mushel (in "Ghazals"
series). He tried to interpret Tanovar's style in A. Nabiev's piano play "Tanovar". One of the
composers M. Mirzaev created "Yangi Tanovar" for rubab sozi, Yu. Rajabi created the song
"Yuzni oydek ....". From the singers H. Nosirova, B. Davidova, J. Sultonov, B. Mirzaev.
“Tanovarlari” performed by T. Kadirov, K. Rakhimov, N. Abdullaeva, N. Sattorova is
attractively interpreted in the style of each singer (traditional folk and classical, modern
singing and variety). In addition, "Tanovar dance" is popular among our people. "Tanovar
ragsi" was staged in 1943 by M. Turgunbaeva and E.N.Baranovsky, one of the
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representatives of the Uzbek national dance art, and was famous for its performance. In art,
the image of Tanovar is played by Bahodir Jalolov.

The functions of the steps in the modes of Uzbek music are mainly divided into
supporting (stable) and non-supporting (not stable) and this depends on the rhythmic design
and location of the steps in the structure of the mod cell. In the “practical theory” used by
the masters of Uzbek music, the functions of the steps are defined as “parda”, “nim parda”
and “miyon parda”.

References / Cnucox numepamypul

1. National encyclopedia of Uzbekistan. Volume 8. Tashkent, 2005.

DESCRIPTION OF THE INSTRUMENTS AND ABOUT THE
CONTEMPORARY ART OF COMPOSITION ZAINIDDINA VASIFI
Islamov A.Kh.

Email: Islamov17166@scientifictext.ru
Islamov Azamat Khaidarovich — Lecturer,

DEPARTMENT OF FOLK INSTRUMENTS PERFORMANCE,

Head of Laboratory,

SCIENTIFIC EXPERIMENTAL LABORATORY “MILLIY CHOLG‘U”,
STATE CONSERVATORY OF UZBEKISTAN, TASHKENT, REPUBLIC OF UZBEKISTAN

Abstract: this article focuses on Zainiddin Vasifi's views on instruments in his treatise. It
was also noted that in the practice of performing music, which is an integral part of Uzbek
music in our country, special attention is paid to the development of music, support,
encouragement and direction of young talents, tasks, current problems and solutions.

Vasifi collected the events he witnessed between 1501 and 1532 and wrote Badoye ul-
Waqoe (Rare Events) (T., 1979). The events in the work are priceless because of what the
author saw with his own eyes. Here we draw attention to the views of the thinker on the
mature instrumentalists of his time.

Keywords: music, musical art, culture, teacher, gijak, education, upbringing, youth,
performance, poppy seeds, artist.

OIINCAHHUE UHCTPYMEHTOB 12[ COBPEMEHHOI'O
HNCKYCCTBA KOMIIO3NIIU BAUHUAANHA BACUDPU
Hcaamon A.X.

HUcnamos Azamam Xatioaposuu — npenooasameins,
Kageopa ucnoiHumenscmea Ha HapoOOHbIX UHCMPYMEHMAXx,
3asedyrowuii 1abopamopuei,
HAYYHO-9KCNEpUMEeHMAaNbHAs aabopamopus « Munnuii yvoneyy,
T'ocyoapcmeennas koncepsamopus ¥Y36exucmana, 2. Tawkenm, Pecnyonuxka Y3oexucman

Annomauyusn. >ma cmamvs nocesujena g3ensioam 3aiunudouna Bacugu na uncmpymenmol 6
e2o mpaxmame. Taxoce ObLIO OMMEUEHO, YMO 8 NPAKMUKE UCNOIHEHUs MY3bIKU, KOMOPAst
SABILEMCSL HEOMbEMIEMOTL HACTbIO Y30EeKCKOU MY3bIKU 6 Haulell cmpaue, 0coboe HUMAHUe
VOensiemes:  pazgumul0  My3uiKu, HOO00epicKe, NOOWPEHUIO U HANPAGIEHUID MOLOObIX
MANanmos, 3a0a4am, MeKywum npooremam u peueHusIM.

Bacugu cobpan cobvimus, ceuoemenem komopulx on 6w mexcoy 1501 u 1532 2o0amu, u
nanucan Badoye ul-Waqoe (Peoxue cobvimus) (T., 1979). Cobvimus 6 npousgedenuu
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becyenHbl U3z-3a Mo2o, 4mo asmop ysuoel cOOCMEEeHHbIMU 21a3amu. 30ecb Mbl obpaujaem
BHUMAHUE HA 83271510bL MBICAUMENS HA 3PENbIX UHCIPYMEHMANIUCIO8 CE0E20 8PEMEHI.
Knwuesvle cnosa: my3vika, My3vlKAIbHOE UCKYCCMBO, KVIbMypd, nedazoz, 2UONCAK,
06pazosamie, 60CRUMAHIUE, MOIOOEIHCH, UCROTHUMETbCHE0, MAKOM, APMUCHL.

ubC 078

Zaynitdin Vasifi is known in the history of Eastern culture as a mature scholar in the
field of Arabic language, jurisprudence and literature. Vasifi is his pseudonym, his real
name is Zayniddin Mahmud ibn Abduljamil. Vasifi was born in 1487 in Herat. Until the
age of fifteen he was educated in a madrasah built by Alisher Navoi (1441-1501).
Hussein Baygara's son, Faridun, was Hussein's secretary. At the age of twenty, he
traveled from his homeland to Central Asia. From 1525 to the end of his life he returned
to Tashkent and lived there. He died in Tashkent in 1566 and his grave is in the present-
day Kokcha cemetery.

In the second half of the XV century, thanks to the state of Sultan Hussein Baygara
(1438-1506), a great musical process took place in Herat, Samarkand and Bukhara.
Especially during this period there was a musician named Spiritual Tanburchi, who had
no equal. According to Zayniddin Vasifi (1487-1566), when the spiritual tanbur player
played the tanbur with a nail, “souls were burnt ...” [1, 33].

In the above-mentioned treatise, the thinker says: "Qasim Ali Qanuni was a musician
in such a way that the Moon would bring silver from its rays for the strings of the
instrument of the Law." From this comment we can conclude that, first, this executor
was such a musician in the instrument of the Law that he was recognized in his time;
and secondly, as a fine music lover of his time, Vasifi did not appreciate this musician
so highly. The thinker continues: “The leader of the musicians was the teacher Sayyid
Ahmad Gijjaki. Falak considered the golden cup of the Eastern sun to be suitable for the
strings of his Gijjak instrument, and the hurras of heaven would bring their own barn
hair strands for the strings of the Gijjak bow. Note, first, that Master Gijjaki, due to his
talent and performance skills, became the “leader” of the musicians; secondly,
otherwise he would not have given the "golden rays of the sun" for his instrument, or
"the hairs of heaven to his bow," for his bow; thirdly, Vasifi again states that the most
mature thinker of the 15th century, Abdurahman Jami (1414-1494), wrote a special
poem for Sayyid Ahmad Gijjaki.

Indeed, Vasifi points out the important issues that the classical representatives of
instrumental performance gave to: first, the classical instrument performance of the
15th century was highly developed; secondly, the thinker evaluates his highly skilled
performance in a way that is typical of his time; thirdly, it seems that Vasifi seems to
have a higher attitude when he evaluates classical instrumentalists, which is in fact a
natural process for that period.

Therefore, we consider it expedient to continue scientific research on this issue.

In the first part of our article, based on the attitude of one of the Eastern scholars
Zayniddin Vasifi to instruments and his theoretical views, we will witness the
importance of the art of composition today and its unique role in the development of the
performing arts.

Within the framework of these tasks, a nhumber of new works have been started at
the department of "Performance on folk instruments" of the State Conservatory of
Uzbekistan. One of such works is the study of historical and modern issues of
performing arts in Uzbek folk instruments. In this regard, I. Akbarov, A. Odilov,
V. Belyaev, S. Begmatov, S. Veksler, T. Vyzgo, F. There is, of course, important
research by Uzbek scholars like Karomatov. In particular, the teacher A. Odilov for the
first time tried to summarize information on the history of performance on Uzbek folk
instruments [2, 3].
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It is less common in Central Asian musical instruments than in music theory as
special information in historical pamphlets about instruments made by artisans.
However, the masters of musical instruments have been creating for centuries as
talented musicians of Central Asia and the East. The ability of musicians to select the
necessary raw materials for the production of musical instruments, their skill, aesthetic
taste, practical and artistic experience and in-depth theoretical knowledge play an
important role in giving them a variety of processing. For example, the composer
Usman said, "The composer himself must be a performer to a certain extent, so that he
can make the instrument perfectly and make it sound good." Many musicians in Central
Asia are also known as music scholars and powerful performers.

The raw material needed to make this or that instrument is selected separately. The
group of raw materials includes a number of items, and the main place is occupied by
wood materials, which are skillfully processed by the carpenter. Other items are used in
addition to it. Once an instrument has a specific shape, it has a specific function, i.e.,
the ability to “play” this or that music. This is also related to the way the instruments
are made. There are rules for processing each instrument component piece by piece.
This is reflected in the various objects used in the making of percussion instruments, as
well as in their ergology. The classification of instruments gives rise to the science of
instrumentation, which reflects the history, scientific, theoretical and practical work, the
role and importance of instruments in professional performance, methods of applied
technology, and so on.

Doira [daff, dapp, ringirma, chirmanda, deyra] and doulsimon instruments are made
of raw wood, ie willow, willow, saxophone and mulberry trees. At the same time,
maple, pine, acacia, white birch and walnut are widely used in Uzbekistan.

"Red" tree [palisandra], pine, black birch, grab, white and yellow shrubs make
pallets [pallets], special sticks for percussion instruments, holders. When making
stringed instruments, experienced musicians preferred to make the bowls out of
mulberry wood, the handle out of apricot, and the rest out of mulberry wood so that
their sounds would be beautiful and clear and clear sounds would come out of them.
Some musicians, depending on the quality of the wood and its types, use the same name
for the tanbur-sato instruments. used. This is because this wood is flexible and at the
same time not prone to cracking. Therefore, each instrument made of these mulberries
has two colors - white-brown and dark brown. Their appearance is beautiful, their sound
[sound ripple] is relatively strong, and their tone is clear.

Instruments used in gold, silver, copper - sanj, plate types, rust, bells [round bells],
chains, bracelets large and small types, and bells are made in different structures. At
present, copper is mainly used for this purpose. Special care is taken to ensure that the
copper is also selected in white and yellow colors and does not turn black over time.

In the second half of the twentieth century, in Bukhara, Samarkand, Khorezm,
Fergana and especially Tashkent regions of Uzbekistan, as well as in Khatlon [Kulob],
Khojand [Leninabad], Badakhshan [Pamir] regions of Tajikistan, instrumentalists
improved their skills and used objects such as copper, gold and bone. who developed
the art of decorating them with various patterns. It should be noted that the method of
decorating each instrument, ie "Islimi" style, consisted of cut-outs in Uzbekistan and
Tajikistan. It has a unique style of making each instrument, which can be learned from
the general structure of the existing patterns of the instrument he made, as a
construction.

There are copper-clad al-tabras [litavra] and large drums that have come down to us
from the time of the Timurids. Examples of this are the al-tabra [chindoul] and double
drums kept in the Bukhara Arch. These instruments are made of copper, the height of
the huge drum is 750 mm, the lower part of the neck is 200x200 mm, the total size is
600x600 mm, the lip of the casket is 500x500 mm. The shape is reminiscent of a large
humus jar. The skin covered with it consists of two animal skins, the first layer is made
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of deer skin and the pattern is made of snake skin. The leather straps are decorated in a
chain style and covered with a scarf. It is covered with wedding skin. The toy leather,
i.e. the ribbon patterns on the second leather are different from the first, the infinity of
the acoustic possibilities of this instrument can be seen from the construction of both
the leather and the leather. Of course, the ability of toy skin to resonate is wider than
that of deer skin. Importantly, the bottom of the drums is perforated like a modern
liturgy so that the sound of the instrument has a high pitched sound.

The unique place and importance of instruments in Central Asian culture, their deep
roots and the principles of development today are determined by the performance
variations. The history of percussion instruments, their place in human life, and their
nature have not yet been fully and thoroughly studied in the science of musicology.
Finding a solution to these problems will require extensive research by musicians. So,
the restoration of our national musical values, the study of the history of our
instruments on a scientific basis is one of the urgent tasks of today. This, in turn,
requires the development of a new traditional meaning of "instrumental science" in
Central Asian culture.
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Xpanumensimu, (coz0amenamu)  meopyamiu, UCROTHUMENAMU U YHUMeIsiMU
HeMAamepuanbHo20  KyIbmypHO20 HACIeOUst Hawleeo Hapooa. B uckyccmee xaguzos
0OHapyJIceHa NPeKpacHas 2apMOHusi ¢ PSIOOM  BAXCHBIX  Puirocopckux  Gaxmopos
YeN0BeUecKOl MbICIU: 3ANOMUHAHUE (3AVUUEAHUE); COXPAHEHUe 6 NAMAMU, MEOPUEeCKoe
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Abstract: representatives of the Uzbek art of hafiz are the custodians, creators, performers
and teachers of the intangible cultural heritage of our people. In Hafiz art is found a
beautiful harmony of a number of important philosophical factors of human thought:
memorization (learning); remembering; creative interpretation. Such aspects are important
as the foundations of Uzbek singing (national vocal art). The terms "hafiz Qur'an™ and
"hafiz" were used among the people. The mastery of the Hafiz art, the pronunciation of
words, the melody of tunes, the creative approach have been established as the basic rules
of performance.

Keywords: hafiz, art, music, melody, tune, intangible, heritage, interpretation, composer,
singer.

VIIK 078

IIpencraBurenn wnckyccTBa y30€KCKHX XaH30B, TO €CTh camH Xa(u3bl, B TIEPBYIO
odyepenb, SABIAIOTCS XPaHMTENSIMM, TBOPLAMH, HCIIOJHUTEISIMH  HEMaTepHaIbHOTO
KyJbTYPHOTO HAacJIesl HAIlero HapoJa ¥ MOCTOM CBS3BIBAIOIIUM IOKOieHHs. HaepHoe,
MOATOMY 3THUX INpPO(ECcCHOHAJIOB BCErAa yBakal HapoJ. JleHCTBUTENbHO, psiJ BaXKHBIX
¢unocodckux (GakTOpoB YETOBEUECKOH MBICIM HAILIM INPEKPacHYH0 TapMOHHIO B
UCKycCcTBE Xa(u30B. DTO MOXKHO BBIPa3UTh INPOCTHIMU CJIOBaMH. B 4YacTHOCTH, K HUM
OTHOCSTCSl TaKHe OCOOCHHOCTH KakK: BbIyYHBaHHE, HEOOXOIMMOE UeJIOBEKY; 3allOMUHAHUE;
UHTEPIpETalys, KOTopas TpeOyeT TBOpYECKHH moaxoi. [103ToMy yMecTHO NpH3HATH 3TO
MCKYCCTBO BHIOM HCKYCCTBA, BOIUIOLIAIOIIMM BBICIIYIO BEPLIMHY XYIOKECTBEHHOTO M
JCTETUYECKOTO MOTCHIHAIA.

Tepmur «Xaduz» NpUMEHSJICA IO OTHOLICHHIO K 4YeJOBEeKY, KOTOpBI 3HAaeT H
3allOMHHAeT apaOCKUi s3BIK, 4YHMTaeT cTuxu KopaHa mo mamsaré Ha apabCKOM sI3BIKe,
3allOMHHACT KJIACCHYSCKUE ra3eid M 3IIOCH B CTpaHaX MycCyJibMaHCcKoro Bocroka (BKirovas
Cpeanroro Aszuio U XopacaH), a TaKKe HMEET TBOPYECKHE CIOCOOHOCTH, U SIBISIETCS
BBICOKOKBTH()MITMPOBAHHBIM TIEBIIOM C XOPOIIeH ci1yxoBoi mamsTeio [1, 379].

I/I3BeCTHO, qTO Ha IIPpaKTUKE TIOMYJIAPHBI JABa HalpaBJICHUA HCKYCCTBa
Xaduzos. Brirouas:

Hcnonnenue cyp u3 KopaHa Hau3ycTh, UCHOJNB3Ys JEKIaMAlUI0 M MEIM3MATHKY JUIs
MEJIOIMYHOCTH 3BYyKa - «Xadu3 Kopany;

[ponomkeHne TpaauLMil UCIIOIHEHHS TPaJULIHOHHON MY3bIKH Ha NPAaKTHKE MacTepaMH
C BBICOKUMH 3HAHUSIMU M HABBIKAMH - «Xa(u3»:

B wuckycctBe Xadmza, Kak M BO BCEX JPYrHX BHAAX HCKYCCTBA, HCIIOJHUTEIBCKOE
MacTepcTBO, MPOM3HOIICHUE, MENOAWS M TBOPYECKOE OTHOIICHUE ONpPEIEIeHbl Kak
OCHOBHBIC TpaBWJIa HCIOJHEHUS. B My3BIKQIIbBHOM HCIIOJHEHHH TEPMHH «xadu3»
MMPUMEHACTCA K HanOoJiee OIIBITHBIM, O6pa3OBaHHLIM NEBIaM C IMUPOKHUM JUANTIa30HOM
rojgoca M KpacHBBIM TeMOpoM. BmecTe ¢ 3TUM TepMHH MIMPOKHA K IpPHUMEHSETCS K
CHELHUAINCTY, JOCTUTTIIEMY BBICOKOTO MOJIOKEHHSI B CBOCH OTpaCIIH.

I/ICTOpI/I‘IeCKI/Ie U MY3BIKQJIBHBIC TpaKTaTbl H3JaBHA OTPAXKAIOT NPAKTUKY HMCHOBAHUA
apTHCTOB C MPUCTABKOM Xa(u3 B JOMOJHEHNE K UX UMEHaM.

Tepmun xadu3 — Tak k€ WIM CO3BYYHO STOMY CYIIECTBYET BO MHOTHX CTpaHax. B
[eJIOM 3TO KacaeTcs MpeJCTaBUTeNeH, NPOPecCHOHAIbHO HWHTEPHPETHPYIONUX CBOU
HallMOHAJIbHbIE IIEHHOCTH. B My3bIKQJIbHOM HMCKyccTBE Xa(M3 OZHOBPEMEHHO COYETaeT B
CBOEM HCIIOJTHEHHH HECKOJIbKO 3JIEMEHTOB, CO3/1aBasi TBOPUECKUI MaTepual B IPEKPACHOM
rapMOHHH.

HckyccTBo xahm3oB - 3TO BBICHIMH YPOBEHb II€HHS, CBS3aHHBIH C KJIACCHYECKHM
HarpaBjIeHUEM  TPAJUIMOHHOTO MWCIOJHEHUS. B mpomutoM  CIIOXHWINCH — TpaBHIiIa
HCIIOJTHCHUA, XAPaKTCPHBIC JId CTHUIIA KIACCHYCCKOTO IICHUA. MYSI)IKaHT, Hapaay C
XOPOILIMM BOKaJIbHBIM MAacTEPCTBOM, IPEKPACHO pa30Hpajics B KIACCUUECKO M033UH, ObLI
UCKYCeH M Oe3ylnpedeH B MCIIOJHEHHH M BOMpaa B ce0s BCE acHeKThl MCIOJHHUTEIBCKOTO
MmactepcTBa. Ha mpakrtuke craryc xau30B IOJTy4aldd B OCHOBHOM IICBIIBI MICHIOJIHSBIINE
KaTTa amryiga W MakoMbl. OJHAKO, IOCKOJBKY HAaIpaBiIeHHsA NEHHS ObUIM Pa3HBIMH,
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UCIIOJIHUTENN TaKXKe  Ha3bIBAIUCh IO-pa3sHOMYy. B uacTHOCTH, mNeBel, HCHOIHUTEINb,
BOKAJIMCT, NMECEHHUK, MHTEPIIPETATop, NMpo3auk, xapu3 u ap. Takum oOpa3oM, TEpMUH
«xau3» MCHONIB30BAJICS HE TOJIBKO JUIS NEBLOB, HO M JUIS [IO9TOB, UCTOPHKOB, YTCLIOB H
TaJIaHTJIUBBIX MY3BbIKAHTOB.

[lenne B Y30ekucrane - ApeBHEHIINNA BUI HCKYCCTBA, KOTOPBIH BBIPAXKaeTCs CIOBAMH 1
3ByKaMH. Ero pasBuTHEe wnMeeT [ONTyI0 WCTOPHIO, M B IIPOLECCE CTAHOBJICHUS
OBLTH 0COOEHHOCTH, CBSI3aHHBIE C PasIHMYHBIMH METOIaMH M oOmacTsaMu (HapoIHOe,
aKaJIeMHIECKOe, 3CTPaTHOE, TPAAUIIMOHHOE H T.1.).

Xadusbl, 3aHUMABIINECS] MY3bIKaTbHBIM HCKYCCTBOM, OBUTH BBICOKOTO YPOBHS, XOPOIIO
pa3bupanicek B cBoeil mpodeccun. OHE U3BECTHBI CBOCH IEPEOBOIl 1 00pa3IoBoii paboToit
B 00JIaCTH TBOPYECKOTO M HCIIOJHHUTEIBCKOTO MCKYCCTBA, CBOMMH HAYYHBIMH 3HAHHAMH U
MPEKPacHBIM BJIaJICHHEM HapOJHBIM HACIEIUEM U UCIIOJHUTEIbCKUMHU TPAAULIUSIMHU.

B wmckyccrBe y30ekckoro xadusa CymecTBYIOT pa3HbIe CTWJIM W IpHeMbl neHus. OHu
(hopMHpPYIOTCSL M Pa3BHBAIOTCS Ha OCHOBE HCIIOJIHUTENBCKUX MPUEMOB, B OCHOBE KOTOPBIX
METOJIOJIOTUYECKH HA3bIBAIOTCA  (DONBKIOPHBIE H3pEYEHUs] (IMUYECKOe HCIOJIHEHHE,
pa3nuyHble OOpSIOBBIE H3PEYECHUS) M KIACCHUECKOe NEeHUE (WCIIOJHEHHE MaKOMOB,
KJIacCHYeCcKHe TIeBUECKHE ITPUEMBI, KaTTa alryJfa, sja, CyBopa U T.1.).

B xpurepmsax >¢dexkTHBHOCTH NpOLUIBEIX Xa(Hu30B CUNUTAIOCH, YTO DS AacHEKTOB,
CBSI3aHHBIX C HWHTEpIpeTanue, MODKEH OBITh 4YeTKO BhIpaxeH. OHM OBUIM CBSI3aHBI C
U/IeaNIbHBIM HCTIOJTHEHUEM CJIOB, PEUH, TIEHHs, METIOANN M pUPMOBAHUS, YTO 00ECIIEUNBATIO
3penoe UCIONHEHHE B Ipomecce uHTeprperanuu. Cinemaysl 3TUM KpPUTEpUSIM, YHHUKAJIbHAs
MHTEPIPETALS KAXKI0TO UCTIOJHEHHOTO NTPOM3BEICHNUS CTala OCHOBOM It YOPMHUPOBAHMS
JMYHOTO CTWJIS MCIOJHEHMs WM IIKOJIBI MCHOJHeHWs Xadwusa. Eme oqHMM BaKHBIM U
HEOOXO/JMMBIM aCIIEKTOM JUIsi HMCKYCcCTBa Xa(M30B SBISETCS CONPOBOXKICHHUE CBOETO
UCTIOJIHEHUSI C IIOMOIIBI0 MY3BIKAIBHOTO HHCTpyMeEHTa. lIrpa Ha My3BIKaJIbHOM
HHCTPYMEHTE OJHOBPEMEHHO C IMCHHEM BCIYyX TpeOyeT OT xadu3a OOJBIIOro TajaHTa U
HaBBIKOB. [Ipu 3TOM xadusy ciexyer OBITH OAWUTENBHBIM, YYTKHUM, COOJIOZCHUE HOPMBI B
npolecce MIMIPOBU3AIMU. Beb 3TH acrieKThl OTpayKeHbl B CAMOM TEPMHUHE Xa(u3.

Kpurepnn wncnonHeHnst HMcKyccTBa Xa(u30B CIPaBeIMBO yKa3aHbl B MOCOOHMH
"UckycerBo xapu3" wmysbikoBema CombxkonHa bBermatoBa. To ecTh, YTOOBI JOCTHYB
COBEpIIEHCTBA B HMCKycCTBE Xamsa, KaxIblii INEeBel AOJDKEH 001anaTh CIeayOIUMU
3HaHMSAMH M YMEHUSIMH. B 4acTHOCTH, «MCKyCCTBO IE€HHMS, HCKYCCTBO MCIOJIHEHHUS, 3aKOHBI
3BYKOBBIX BO3MOXHOCTEH M MHTEPIIPETALNH, BOTIPOCHI TEKCTa M MPOM3HOLIECHHUS, OOLTHOCTh
CJIOB M MEJIOJINH, KYJIbTypa HCIIOMHEHUs, OCHOBHI BEIOOpa pernepTyapay [2, 5].

TpeboBanus k xapusy - roynoc (nuanasoH 2-2,5 OKTaBbl U MIMPOKHH 110 TeMOpy), cuia
MaMsTH, JbIXaHUe, IPON3HONICHHE, MY3bIKa, TPAAULINU, PUTOPHKA, a TAaKXKe UMIIPOBH3AIINS,
3HaHHE MHCIOJHUTENBCKOTO MAacTepcTBa M, caMoe TIJaBHOe, TamaHT. C Ipyrol CTOPOHHI,
UCKyCCTBO Xahu30( - 7TO OCHOBA, KOTOPasi MOKET CIIY)KHUTh IIPUMEPOM JIJIS BCEX TTIEBYECKUX
CTHJIEH, JOCTYIHBIX B IICHUH.

W3 TpakTaToB Takux y4ueHBIX Kak AMup YHCyp anb-Maanu, Kaiikoyc, Annmep HaBaun
(Max6y6 ynp-Kyny6), Capuynaun Ypmasu, Abaypaxman xxamu, Hamxmunnua KaBkaowu,
Hapsem Anu Yanru MBI MOXKEM y3HaTh OoJbIIE O JeaTeNbHOCTH Xadu30B. B yacTHOCTH, B
TaKUX TpyJdax Kak «Benmkas mysbpikanbHas kHura» A0y Hacpa ®apobwu, «3HaHME 3aKOHa,
npakTHdeckass — My3blka»  3aiiHynaOupauHa XyceiiHH,  «My3bIKQIBHBI — TpakTaT)
Abnypaxmana JDxamu, «Memximuc yH-Hadouc» Anmmepa Hason, «My3bIKaabHBIH
TpaktaT» JlapBema Anm YaHrn» TpPHUBEACHBI CBEJEHHUS O MY3BIKAHTAX TOTO BPEMEHHU W
OTIHCaHbl KOHKPETHBIE NCTIOTHUTENBHBIE aCTIEKTHI KaXKI0TO U3 HUX.

K mamemy BpeMeHHN UCKYCCTBO Xadu3a MpU3HAHO rocyaapcTBoM ¢ 1920-x rogos, korna
OHO OBIJIO BO3PO’KICHO HA OCHOBE BPEMEHH U IPOCTPAHCTBA.

B V30ekncrane HapOZHBIMH IEBIIAMH CTaJM NPHU3HABATH WCIIOJHHUTENEH C BBICOKHM
YPOBHEM TpPAAMIHOHHOTO MEBYECKOTO MAaCTEPCTBA, 3HAHMEM CBOETO MY3BIKaJIbHOTO
Hacjeus, IPEKPACHbIM HCIIOJIHUTEILCKMM MacTepCTBOM M OorateiM penepryapoMm B 20-¢
rogel XX Bexa. B uyacTHOCTM Harpagod HapoAHBIM UCHOJHUTENb TypKHCTaHCKOU
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PecnyOnmkn  Obut Harpaxkaen M. Kapusky6os; B 1930-60 rr. Obum Harpa)IeHbI
ucrionHuTenn “‘karra amyna’ Opka Kopu Kapumo, MamarOysa CarrtapoB, AxOap
Xaiinapos, Mambypxxon Y3okoB, JIxypaxon CynrtanoB (1939); BoGoxoH um AkMalIxoH
Cyduxonoss (1944); Illoxocum lomkamunos (1950) Obu1 ymocTOWH 3BaHUsSI HapOIHBIN
xau3 Y3bekucrana.

ITocne obpereHuss Y30eKMCTaHOM HE3aBUCHMOCTH 3TOT MpPOIEcC MPOMOIDKUICS Ooiee
TpaTUIMOHHEIM 00pa3oM, 1 B 1991-1999 romax sToro 3BaHms ObUTH ymocTOeHB DPaTTOXXOH
MamanamueB, Opupxon XoramoB, Myxammamkon KapumoB, AunminxoH OTaxoHOB,
KyBormuk Uckarnapos, Ommnmkon KOcymos, Pysmar J[xxymanus3os, Jcon Jlyrdymnaes. B
XXI Beke, mosBUIIACh HOBas LIS a HAPOJHBIX MEBIOB, TAKWX Kak XacaH Pamkabu, Ommac
CanmxkanoB, McmanmmkoHn u Wcpowwnkon Baxo6oBer, Maxmyn HOmpames, Maxmyn
Tamxuboes, bexnazap Jlyctmyponos, ®apxox [asnero, Habumxon M6parumos, Caub
HuszoB, Mamipab OpmaroB u DpkuH Py3umaros.

Tpaaunuu unckyccrBa xadu30B IMOMOJIOAENH B TBOPYECTBE MNPEACTABUTENECH HOBOM
snoxu. Cpenu HCHOMHUTENEH MakoMa M KJIACCHMYECKONM MY3bIKM MOJIOJbIE TalaHThI
JEMOHCTPUPYIOT ~CBO€ HCKycCTBO. HallmoHanmbHBIE IIEHHOCTH HCKYycCTBa  Xa(u30B
NPOJIOJDKAIOT Pa3BUBATBCS B TBOPYECKOW IPAKTHKE MOJIOJBIX KBAUTU(PHUIUPOBAHHBIX
UCTIONHUTENEH. OT0 cBi3aHO ¢ TeM, uto [Ipesmment PecmyOmmkn VY30ekucraH yaenset
OosipIIoOe  BHUMaHHE MCKYCCTBY «MakomM» W cO3JaeT BO3MOXKHOCTH JUISI MHTETPAINH
TPaAWIIIOHHOW MY3BIKH B COBPEMEHHBII 00pa3oBaTenbHbIN mporecc. CaMmoe IiaBHOE, 4TO
TPaAWIMK YYUTEICH HCIIONHSIOTCS MOJOABIM ITOKOJIEHHEM. DTO BO3MOXKHO TOJBKO B TOM
cilydyae, €ClI HCIIOJHEHHE NPOHHW3aHO 3HAHMSAMH y4YHTENsS W HAyKOM HMHTEpPIPETALlnH, a
(aKTOpBI MHTEPIIPETALMY YCBOSHBI Ha OCHOBE TBOPYECKHMX B3aMMOOTHOIIEHHH. B cBs3M ¢
3THM MBI BepuM, uto Oyayiiee HoBoro YsOekucrana OymeT JOCTOMHBIM €ro BEIUKHUX
nerei!
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Abstract: in 1934, an expedition to Khiva was organized by musicologists E.E.
Romanovskaya and I.A.Akbarov to record magoms. The background of this action is as
follows: V.A.Uspensky at one time long sought from the Government of Uzbekistan to
allocate funds for a trip to Khorezm. In a letter to V. Belyaev, he calls Khorezm "Musical
Mecca" and from a scientific and ethnographic expedition to this land he expects an answer
to key questions related to the origins of Uzbek classical music.

Keywords: music, culture, school, origins, makomat, education, tradition, musicologist,
notation.
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13 UICTOPUU XOPE3MCKOM MY3BIKH
Aoyaaiitu /1.

Ab6ynatimu J]prcunuzupexan - camocmosmensHulll COUCKamens,
Tocyoapcmeennas xoncepsamopus Y3bexucmana,
2. Tawxenm, Pecnybnuxa Y3oexucman

Annomauusn: 6 1934 200y bvina opeanuzosana sxcneouyus 8 Xugy 6 cocmase my3ulko8eo0os
E.E. Pomanoscroii u H.A. Akbaposa onsa 3anucu maxomos. Ilpedvicmopus smoil akyuu
makosea: B.A. VYcneuckuiti 6 ceoe epema Oonzo Oobusaics om Ilpasumenscmea
Vsbexucmana evioenenuss cpeocms, ona noesoku 6 Xopesm. B nucome x B. Bensesy ou
Haszvieaem Xopesm «Mysvikanvnoti Mekxoiiy u om HaAyyHO-d2mMHOSpAGUUECKOU IKCheOuyuy 6
amom Kpaii dicoem Omeema Ha KIIoUesble BONPOChl, CEA3AHHbIE C UCHMOKAMU Y30eKCKOU
KAACCUYECKOU MY3bIKU.

Kniouesvle cnosa: mysvika, Kynemypa, WwKOIA, UCMOKY, Maxomam, o6pasosaue,
mpaouyus, My3vikoseo, HOomayusi.

ubcC 078

During the Turkmen expedition of 1927-1928, being very close to Khorezm, V.A.
Ouspensky vividly asks the oldest musicians about the musical traditions of this ancient
center of culture. But by 1934, by order of the Government of Uzbekistan, he was engaged
in work on the opera "Farhad and Shirin" and was forced to send his students E.
Romanovskaya and I. Akbarov to the "Khorezm Expedition”.

E. Romanovskaya is the wife of the famous mathematician, one of the founders of the
Turkistan University R.l. Romanovsky, the founder of a new school of mathematics. She is
a student of B.V. Asafiev and received an excellent education in musicology at the St.
Petersburg Conservatory. Upon arrival in Tashkent, she became an associate of V.
Uspensky, before that she was mainly focused on the sphere of women's and children's
musical folklore.

In Tashkent and Fergana, E. Romanovskaya together with Khafiya Mukhammedova
(wife of llyas Akbarov, a student of V. Uspensky) recorded women's folklore and songs
from the new collective farm life. At the same time, a student of V. Uspensky, still a young
and inexperienced musicologist I. Akbarov, was engaged in organizational issues and the
recording of verbal texts of songs and makoms. E. Romanovskaya at the beginning of her
musical and ethnographic activity did not yet have much experience and professional skills,
just as V. Uspensky found it difficult to record the sounding work on the fly. Therefore, in
the performance of the great master Matyakub Harrat, they recorded parts of the magoms
from the beginning on gramophone rollers, then deciphered the musical text from them [1].

E. Romanovskaya and 1. Akbarov recorded Tanburye magoms from Matyakub
Kharratov on a gramophone with wax rollers. The storage quality of the audio tracks in
them was rather weak. And the decryption required multiple scrolling through these records.
Consequently, the rollers quickly failed. According to I. Akbarov's oral recollections, the
rollers soon became unusable and were disposed of.

Initially, it was known that the censorship would not allow the verbal texts of the vocal
parts of the Sufi persuasion. Therefore, as with V. Uspensky in his work on the Bukhara
Shashmak, the course was taken to the "tanbur" version, that is, the recording of magoms
without poetic texts. According to I.A. Akbarov, he wrote down poetic texts separately.

At the same time, not having an appropriate education (I. Akbarov did not study in a
madrasah, but knew the Arabic script at the primary school level), the young musicologist
experienced great difficulties in comprehending the content of the poetic texts of the
magoms. And the poems in the Tajik language were at all difficult to understand. Thus, the
musical materials published by E. Romanovskaya in 1939 under the title "Khorezm
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Classical Music" cannot be considered completely reliable texts of the Six and a Half
Magoms of Khorezm.

The repressions of 1937 affected the great masters, the last of the Mohicans Matyakub
Harrat (1864-1939) and Muhammad Kamil Devani (1887-1938). The tragic death of these
two enlightened giants of the classical music of Khorezm closes the "golden page" of the
magom art of this tradition. Fortunately, unique manuscripts of tanbur notation have
survived from them, in which musical and verbal texts of the Six and a Half Magoms and
Dutar Magoms of Khorezm are recorded.

In 1958, in the series “Uzbek khalk muzikasi”, volume I was published, which, although
a priori called “Khorezm maqoms,” actually covers an incomplete version of only Six and a
half magoms and without Dutar magoms at all [2]. Unlike the recordings of E.
Romanovskaya, which never entered wide use, Matniyaz Yusupov's collection dedicated to
the Khorezm maqoms was presented as a musical text that had passed the appropriate
censorship.

Consequently, this material in state educational institutions and scientific institutions
was perceived as an official document. Curricula and scientific research were based on
them. For a complete picture of the paradoxicality of the situation with the recording of the
magoms of Khorezm in the European notation system, it should be noted that only the
master-carriers did not react to the publication and expressed their "tacit disagreement”.

This was a whole generation of musicians, ranging from popular singers and
instrumentalists to renowned experts in the magom traditions of Khorezm, who were
respected far beyond Khorezm: Khadzhikhan Boltaev, Kamiljan Ataniyazov, Allanazar
Khasanov, Ruzmat Jumaniyazov and others. They, of course, did not publicly express their
disagreement with the content of the music collections. It was not in their code of conduct.

This is perhaps the main and fundamental difference between the musical notations of
Yunus Rajabi in the new historical version, which we call the "Uzbek Shashmak", and the
Khorezm magoms in the interpretation of Matniyaz Yusupov. They were created at about
the same time, but according to the very approach to the object of study and verification of
musical notations.

The most annoying thing in this process of delusions and pseudoscientific judgments is
that there is a further gap between theory and practice, which sooner or later negatively
affects the fate of music collections and related scientific views. And further. There is a
gradual accustoming to simplified, philistine ideas about the very phenomenon of the
magoms of Khorezm, in isolation from reality and the reliable facts of the history of their
development: for example, from such a unique and unprecedented source on the foundations
of the Six and a Half Magoms and Dutar Magoms, which are the lists of the Khorezm
notation.

The situation of being in a state of varying degrees of isolation from the realities of
musical practice and being content with erroneous and superficial ideas about the
foundations of the Six and a Half Makoms and Dutar Magoms of Khorezm continued until
the independence of the Republic of Uzbekistan. It was she who opened access to reliable
information and made it possible to return to life scientific and spiritual values that were not
justly relegated to the annals of history.

In relation to not only the magoms of Khorezm, but also the entire Uzbek magomat,
tanbur notation has become such a cherished and key source. This is not only in itself the
richest and most valuable material on the theory and the immediate history of magomat, but
also a very important written document that helps to comprehend many other facts and
information related to the origins of classical music in the region.

For an objective assessment of the role and significance of tanbur notation in the study
of magomat, it is necessary to consider it on the basis of specific facts and in the context of
the general history of the development of Uzbek classical music. Find answers to the
questions that prompted such a phenomenon as the musical notation of the complete set of
Six and a Half Makoms and the most famous samples of Dutar Makoms. Find out the
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reasons for the implementation of this mission by the masters themselves without outside
interference, based only on internal needs. Let us turn to the nearest foreseeable history of
the development of classical music in Khorezm.
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