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Annomayus: 6 cmamve NPOAHATUBUPOBAHA CHEYUDUKA NEPEBOOd AMEPUKAHCKUX pednuil Ha Mmamepuane
anenuticko2o mekcma pomana B. Haboxosa «Pniny u mexcmos nepesooa C. Hnvuna u I'. Bapabmapno. Hues
0elo ¢ makozo pooa J1eKCukou, nepedooyux cmasum nepeo cobotl 3a0aiy nepedams He MoabKO 0eHOMAMUBHOE
3HAYeHUe Cl06a-peanul, Ho U Koaopum, Konnomayuio. OOHAKO npu 3MOM GO3HUKIU CLedyiowue mpyoOHOCU.
HEBO3MONCHOCHb Nepedams OWUOKU 8 peyu 2NA6H020 2eposi, HeOONnYCMUMOCHb pa3pbléd HAOOKOBCKO2O
2EPMEMUUH020 MeKCmAd NPUMEUAHUAMU U CHOCKAMU U MPYOHOCMU nepedayu amMepukanckux peaiuti. B
HacmosuemM Ucciedo8aHuy paccmampusaemcs cneyuguxa nepesoda smuozpaguueckux peanuil. Ilpusedena
Kaaccuguxayusi peanutl, 6viasieHbl npuemvl U cnocobwl nepeeoda. Coenanvl 6b1600bl O HEBOZMONCHOCHU
NONHOYEHHOU Nepedadu amMepukaucKux peanuil Ha PyccKuil si3blK 6 OOIbUHCMEe Clyudes 0Oe3 nomepu
HAYUOHATILHOU CReYUPDUKU.

Knroueswte cnosa: peanus, npuemst u cnocobwl nepesoda, Braoumup Habokos.
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Abstract: the article analyzes the specifics of translating American realities on the material of the English text of
the novel by V. Nabokov "Pnin" and the texts of the translation by S.llyin and G. Barabtarlo. In dealing with this
kind of vocabulary, the translator sets himself the task of conveying not only the denotative meaning of the word-
reality, but also the color and connotation. However, the following difficulties arose: the impossibility of
conveying mistakes in the speech of the protagonist, the inadmissibility of breaking Nabokov's sealed text with
references and footnotes and the difficulty in conveying American realities. In this study, the specifics of the
translation of ethnographic realities are considered. The classification of realities is given; their ways and
techniques of translation are revealed. Conclusions are drawn about the impossibility, in most cases, of a full-
fledged transfer of American realities into Russian without loss of national specifics.
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CJ0XXHOCTh TIepefiaud pealikl Ha APYrol SA3bIK OOYCIOBIE€HAa OOBEKTHBHBIMHM INPUYMHAMU — YUTATEIH
TIEpeBOIa HE 3HAIOT HE TOJBKO CJI0BA, HO, B OOJBIIMHCTBE CIy4acB, TOTO IPEIMETa M SBICHHUSA, KOTOPOE OHO
obo3Hauaer. B Teopun mepeBona mpobriema mepeBona peanmii ocBemeHa B paborax B.H. Kommuccapora, JLK.
JlaremmeBa, A.B. ®@enoposa, C. Biaxosa u C. ®nopuna, n B.C. BunorpagoBa u MHOTHX Opyrux y4eHbIX. [lox
peanueil B TaHHOM HCCIICIOBAaHMM OyJeM IOHMMATh CJIOBAa MJIM CIOBOCOUYETaHMSA, 0ONafaromue KylIbTYPHOH,
HCTOpHYECKOH, 3THOrpadmdeckoil crnermudpukond. OTIHUMEM peaTud OT APYTHX THIIOB Oe33KBHBaJICHTHON
JIEKCUKU SIBJISETCS OTCYTCTBHE HE TOJIBKO F'OTOBOTO CIOBAPHOI'O SKBUBAJICHTA, HO CAMOTO MPEAMETA U SIBICHHS
JEHCTBUTENFHOCTH B JKU3HU HOCHUTENICH MHOCTPAHHOTO $3bIKa, KOTOPOE 3TO CiIoBO oOo3Hauaer. Mmes nmeno c
TaKOT0 poJia JEKCUKOH, IepeBOUMK CTAaBUT Iepes co0oi 3aady mHepeaaTh He TOJIBKO JIEHOTaTHBHOE 3HAYCHHE
CIIOBa-peajiii, HO M KOJOPUT, KOHHOTamuio. JIig 3TOro CymecTByeT psAJd IPUEMOB: TPAHCKPUIILUS,
KaJbKHPOBAHNE, OITUCATENbHBIA IIEPEBOI, TPUOIM3UTENBHBIN IEPEBOA, KOHTEKCTYaJIbHBII IEPEBOI.

B pamkax XyZOXKECTBEHHOTO MPOM3BEACHUS, 3ajada YCIOXKHSAETCS HEOOXOMMMOCTBIO Iepeadn
XyI0KEeCTBEHHOTO 00pa3a u aBTOPCKOro cTwist. B wactHOCTH, B poMaHe Bnagmvupa HabokoBa «Pniny pycckwii
Y aHTJIMHACKUH A3BIKH COCYIIECTBYIOT HE TOJILKO HA JIGKCHYECKOM M CHHTAKCHYECKOM YPOBHSX, HO U KaK pa3Hble
KapTUHBI MHPa, MEHTAJIbHOCTH, COBOKYITHOCTh peanuii. JlaHHOe 00CTOSATENhCTBO JieNIaeT 3aJady MepeBOAYNKA
emie TpyaHel. Beibop s ucciemoBaHus Mpou3BencHUs Bramumupa HabokoBa 00YCIOBICH psiioM psif
(axTopoB. Bo-niepBbIX, upe3BbI4aiiHas CTHIMCTHYECKAs U JIMHIBUCTUYECKas crieludurka TekctoB Habokosa. Bo-
BTOpBIX, caM HaOokoB siBiseTcs nucateneM-ommuHreoM. Poman «Pniny, uznanseiit B 1957 romy, oTHOCHTCS K
CEpHH aHTJIOSN3BIYHBIX €T0 POMAaHOB M OB IEPEBE/ICH Ha PYCCKUH SI3BIK YK€ IOCiIe CMepTH aBTopa. B-TpeThux,



HabokoB OBUI TEOPETMKOM XYZO)KECTBEHHOTO IIEPEBONA, Pa3pabOTaBIIMM COOCTBEHHYIO TPaHCISALIMOHHYIO
koHIennuo. KpoMe XymnoKecTBEHHBIX OCOOCHHOCTEH, MPUCYIIUX BCeM Mpou3BeaeHusM HabokoBa (cMbICIOBas
MHOTOYPOBHEBOCTh, AaCCOIIMATHBHOCTh ITOBECTBOBAHUS, TEMATHYCCKHE HHTH, CIIOXHAS MeETaQOpHUIHOCTD,
3BYKOBAs UTPa), €CTh P CHeNU()UIHBIX, XapaKTepHBIX 11 poMaHa «[IHuH». CTONT OTMETUTH, 9TO CaM POMaH
ocTaeTcs OJHMM W3 CaMbIX HEHCCIEIOBAaHHBIX M JaXKe, BO3MOKHO, HEIOOIIeHEHHBIX. [loHOIeHHAs mepenada
aMEepUKAaHCKUX peajiiii B pOMaHe Ha PYCCKUH S3BIK B OOJBITMHCTBE CIIydaeB ACUCTBUTEIHHO HEBO3MOXKHA. CaMm
Ha6okoB cpaBHUBaeT moa0bOp HYKHOTO ciIoBa ¢ HTpoit B Ternuc: ““...turn his English inside out and slice, chop,
twist, volley, smash, kill, drive, half-volley, lob and place perfectly every word” (Iur. mo [1, c. 136]).

IIpenmerom aHanM3a B JAaHHOM HCCNeNOBaHUHM sBiA0TCA mnepeBoabl Cepress Wimbnna u I'eHHamus
bapabrapno. dns Wnbuna, ¢usuka mo oOpazoBanuto, nepeBon «[IHuHa» Obu1 nediorom. bapaOrapno ke,
HaNpoTHB, SBISETCS HA0OKOBEAOM, 3allIMTHI Juccepranuio 1o HaOGokoBy M mepeBOA OCYLIECTBIISUT B
cotpyaundectBe ¢ Bepoit HabokoBoii. bapaOrapio B cBoeM NpeaucioBHH U MOCIECIOBUU K POMaHy IHUILET O
TPYIHOCTAX nepeBosa. «Bce Te MecTa, KOTOphIe, 110 MOEMY PacCYKICHHUIO, MOTJIM OBl IPUBECTH B HEJOYMEHHE
yuTaTeNs], He 3HAKOMOTO C AMEPHKAHCKHM OBITOM BOOOIIE M aKaJeMHYECKUM B OCOOCHHOCTH, OOBSCHSIOTCS B
ITOCTPAHUYHBIX MMPUMEYAHUAK. S 0UeHb XOpPOIIO 3HAK0, YTO IPUMEUAHHsI BPEIAT TIOBECTBOBATEIFHON HILTIO3HU,
IUTSL KOTOPO# TpeOyeTCs M30JIAIKSA OT BHEITHErO MUPA, HO TIPHIIIIOCH ¢ 3THM TIPUMHPHTHC» [7, C. 86].

IIpn mepeBome pomana «[IHWH» Ha pYCCKHUH S3BIK TEPEBOAYMKH CTOINKHYIHCH CO CJCITYFOITIMH
TPYAHOCTSMH: HEBO3MOXXHOCTH IIepelaTh OMIMOKA B peYd TJIABHOTO Tepos, HENOIyCTUMOCTh pa3phiBa
HaOOKOBCKOTO TEPMETHYHOTO TEKCTa NPUMEYAaHUSIMH M CHOCKaMH W TPYOHOCTH Iepeladd aMEePHKaHCKHUX
peanuit. CnoBa-peainu KiIacCHPpUIUPyeM Ha TPH OOJBIIHE TPYMIbI IO MPEIMETYy: HMEHa COOCTBEHHBIC,
STHOrpaUUECKUE Peaii M OOIICCTBEHHO-TIOJIUTHYCCKUAE Peand. B HACTOsIIIEM HCCIIeOBAHUN OCTAHOBHMCS
Ha crelU(pHKe MepeBoa STHOrPaAPHUUSCKUX Peavii: 0/1eXk1a, 00YBb; ¢lla, HAMUTKH; MEOCIb; MU(OJIOTHUS; UIPHI;
MH]OIIOTHST; KaJIEH1aph.

Opnexna, 00yBb:

His conservative black Oxfords had cost him about as much as all the rest his clothing.

Wnbun: [punnynele yepHble MOAYOOTHHKHM "okchopabl", o0OONUIMCH €My IOYTH BO  CTOJBKO K€, BO
CKOJIBKO BCSl OCTaJIbHAsI €ro OJIeKAa.

Bapabrapno: Ero koHCepBaTHBHEBIC YepHBIC OKCOPICKHE OalMaKy OOOILIHCh EMY UyTh JIH HE JOPOXKE BCel
OCTaNIEHOM SKUTIPOBKH.

[epeson MisrHa HaMm KakeTcst 6otee yaadnsM, Tak kKak Oxfords ato meificTBUTENBHO pa3HOBUAHOCTE OOYBH
C OIpEeICTICHHBIMHA XapakTepucTUKaMu. Bo BTOpoM BapmaHTe IepeBoja HET POIOBOTO 00O03HAUEHUS, OOTHHKHI
MoTH OBITH TIpocTo Tprodperersl B Okcdopae. Kpome Toro, cimoBo Gammaxy, Ha HAIT B3I ©IMEET HECKOIBKO
peHeOPEKUTENBHBIN OTTEHOK.

....a pink-faced venerable man in a seersucker suit with a shock of white hair and a tumefied purple nose
came striding toward them down the sloping field....

W: ...oOHW NPUMETHIIM TIOYTEHHOI'O I'OCIIO/IMHA B JIETKOM I10JIOCATOM KOCTIOME, C KOITHOM CE/IbIX BOJIOC U C
JIMJIOBATHIM HPUITYXJIBIM HOCOM.. ..

b: ....no4TeHHOro BHJA TOCHOAWH B JIETKOM MOJOCATOM KOCTIOME, C KOIHOHM CEIbIX BOJIOC W TOJICTHIM
JIUJIOBBIM HOCOM.. .

Seersucker B crioBape AnpecsiHa OIpeiessieTcs KakK:

1) TKaHb B KPETHUPOBAaHHYIO MOJOCKY (I IJIaThEB, JICTHUX KOCTIOMOB U T. I1.)

2) KaTbIi CUTeI]

3) nérkas moyocaTtasi HHAWMCKAsA TKAHb (TUTaTeNbHAS WIH JEKOPATHBHAS)

B pycckoM s13pIKe HET TOTOBOTO HAaMMEHOBAHHMSA /ISl 0003HaUeHHs 3TON TKaHU. [lepeBoqumKy mpuOeraroT K
IpUOIIMKEHHOMY TIEPEBO/TY, YKa3bIBask OTIIMYUTEIbHBIE, XapaKTePHBIE YePTHI TKAHH (JIETKasi, T0JI0caTast).

... he saw her with passable clarity bringing him his lap robe or refilling his fountain pen.

B 00oux BapuaHTax mepeBojia 3TO CIIOBOCOUYETaHHE MEPEeBeIeHO KakK IUIe/, U 9TO aJeKBaTHbIH nepeBona. Ho
anrmuiickoe cioBo lap robe o6osnauaer ocobGeHHbIH e, M XOTS [ TepeBoia B 3TOM KOHTEKCTE 9TO He
CYIIECTBEHHAs! JIeTallb, 3TO CIIOBO-PEAIUs], IOITOMY UMEET CMBICII €€ TIPOaHAIM3UPOBATh.

Lap robe - a blanket or fur piece for covering the lap, legs, and feet, as of a passenger in an unheated car or
carriage.

CpasuuBas cnosa plaid u lap robe, moxxHo BeiaenuTs cneayromue auddepeHranbHbIe CEMbI:

- for covering lap, legs, feet

- using for passengers

- in unheated car or carriage.

[TepeBoIYMKH MCIIOIB3YIOT IPUOIM3UTENBHBIH IEPEBOJI, CyrKasi 3HAUEHHE CJI0Ba, HO 3TOT IIPHEM aJICKBATEeH B
JTAaHHOM CJIy4ae.

Ena, Hanutku:

....and the next moment Pnin, his tumbler replaced by a highball, was being introduced to  Professor
Entwistle.




W: ... u B cnenyromyro MuHyTy [IHHHA, 3aMCHHUB €My CTaKaH Xal0oJIOM, yKe MPeICTaBIsUI Mpodeccopy
OHTBUCITY.

b: ... a B cexyromyto MuHyTy [THHH, TOTYyYHB B3aMEH CBOETO CTaKaHA CTaKaH BHCKU C COIOH M JIBIOM, OBLI
MIPENCTaBICH Mpodeccopy DHTBUCIY.

WnpuH Tpanckpubupyet cinoBo, bapaOrtapio maer onmcarensbHbIH epeBo. B mepBoM cirydae OOIBITMHCTBO
YHUTaTeNeH, Ha HAIll B3I HE MOTyJaloT HIKaKOW WH(OPMAIINH, CJIOBO BBI3EIBACT HETOYMEHHH, ACCOIIHALIUN CO
cinoBoM ball. Bo3amMoxHO, epeBoIUrK TIepeorieHIT (JOHOBBIC 3HAHUS unTaTesed. Ham Takoi mepeBom KaxeTcs
HeyznauHbIM. Bo BTOpoM ciiyyae peanusi mepeBeleHa. YUTCHO TakKe, 4TO 3TO HE MPOCTO BHI CIUPTHOTO
HAINUTKAa, HO U TO, YTO MOAAETCS OH B CIICI[MAJIbHOM CTaKaHe.

The Thayers, who came in a new station wagon, presented their host an elegant box of mints.

b: Toaepsl, npuObIBIIME B HOBOM aBTOMOOWIJIE CEMEHHOTO THIIA, MPEIIOJHECIH XO35IMHY U3SIIHYI0 KOPOOKY
MSTHBIX JICJICHIIOB B IIIOKOJIAJIC.

W: Teitepsl, npuexasire B HOBOM (yproH4HKe, MPEHOAHECIH X03HHY U3SIIHYI0 KOPOOKY KOH(eT.

Mints 310 IelCTBUTENBEHO MATHBIC KOH(ETHI, HO JANEKO HE BCEI/a IMOKPBITHIC IIOKOJIAa0M, OHH MOTYT OBITh
W JICCHIIAMHU, W XCBAaTEIbHBEIMH KOH(peTaMu. VIbHH BOBCE cykaeT 3HaueHHe. MbI OBl mepeBend mints Kak
MSTHBIE KOH(ETHI, 3TO TTO3BOIMIIO U30EKATh U IETATU3AINH, i TCHEePaI3aIlHH.

Mebenb:

A copious spring shower kept lashing at the french windows.. ..

W: O6uIbHBIA BeCCHHHUH JINBEHB XJIECTal 0 (PaHITy3CKHM OKHAM. ..

b: CunbHbII BECEHHMI JTMBEHD XJIecTall B OOJIbIIINE CTEKIIa OATKOHHBIX JIBEpEH. ..

B niepBoM BapuaHTe mepeBo/ia KaibKka, BO BTOPOM ONMUCAaTeNbHbIH epesoa. French window — ato He pearus
B YHCTOM BH/EC. VY Hac ToXe eCTh CTEKJICHHBIE 6aﬂKOHHLIe JABEpH, HO OHHU HE IMOJYYHJIA B A3BIKC HAUMCHOBAHU.
Bo ¢paniryzckom 1u1st HUX ecTh cioBo 'porte-fenétre', B utanbsHckoM portafinestra, To ecTb qBepb-okHO. Mcxons
U3 3TOro, nepeBo] bapabrapno anexBareH, a Kajibka (paHIly3CKHE OKHA HE JIAET IPEJCTABICHHs O MpeaMeTe,
BBOJIHT B 3a0JTyX/ICHUC.

The living-room had a sofa that could seat three, there were two wing-back chairs, an overstuffed easy chair,
a chair with a rush seat, one hassock, and two footstools.

b: B roctuHOi ObLT AWBaH, HA KOTOPOM MOTJIH ITOMECTHUTHCS TPH UYCIOBEKA, HMENUCH JBA BOJIBTCPOBCKHX
Kpeciia, O/THO Tyro HabUToe TIyOOKOE KPEeCIio, KPecIo ¢ KaMBIIIIOBBIM CHICHBEM, ITY( U ABE CKAMECUKHU JJIST HOT.

W: B roctuHoi#t mMenachk coda, Ha KOTOPOH YyMeCTATCS Tpoe, MMeJlach TaM TaKKe YeTa MOKOWHBIX Kpecel,
Kpeciio riIy0okoe, HaOUTOE CIHMIIKOM TYTO, KPECIO ¢ KaMBIIIOBBIM CHIICHBEM, OIWH IMY(QHK W CKaMEEYKH MOJ
HOTH.

Wing-back chair - kpecio ¢ BbICOKOM, ymoOHOM crMHKONW B Poccuu JeHCTBUTENBHO IOIYYHIO HAa3BaHHE
BOJIbTEPOBCKOTO B uecTh (paHiy3ckoro ¢uiocoda u mnucarens. [103ToMy MHpennodYTUTE]IEH HUMEHHO 3TOT
BapuaHT nepeBoja. [lepeBos «IOKOITHOE KPecino» HECKOJIBKO IIEPOXOBAT JaXe C TOYKU 3PEHHS JIEKCHYECKOH
COYETAEMOCTH, U XOTS OTPaKaeT XapaKTEPHYIO YepPTy 3TOro Buzaa Kpecen (ynooHoe, KoMpopTHOE, MOAXO0sIIee
JUISL OTZIBIXA), HE SIBJISAETCS YAaYHBIM, HA HAII B3I,

Urpsr:

Lisa on her first visit to the school had greatly admired everything about it from the five courts and the
chapel to the plaster casts in the corridors....

W: Jluze mpu mepBOM TOCEIICHUH IIKOJBI BCE 3[I€Ch OYEHBb MOHPABWIIOCH, -- OT IUIOIMIAJIOK JJIS WIPHl B
"thaiiBC" ¥ YACOBHU JI0 THIICOBBIX CJIETIKOB 10 KOPHIIOPaM...

B: B mepBoe cBoe mocenierne mKois! JIn3a oT BCero MpuxoIuiia B BOCTOPT, HAYMHAS C [DIOMIA0K JIIsl HTPEI
B fives 1 yacoOBHH 1 KOHYAs THIICOBBIMH CJICTIKAMU B KOPHIOPAX....

WnpuH Ha3BaHWE UTPHI TPaHCKPUOUpYeET, a bapaOdTapio ocTaBisieT aHTIIMIICKOe HAalMCaHUue. JTO aHTIIHICKas
Urpa ¢ MI4OM, B PYCCKOM aHajiora HeT, mosTomy repesoj afeksarer. ([Ipum.: Fives is a British sport believed to
derive from the same origins as many racquet sports. In fives, a ball is propelled against the walls of a special
court using gloved or bare hands as though they were a racquet).

Jpyroil analoruuHbld IpUMEP MEPEBOJ CJIOBA croquet, TaKXKe BCTPEUAIOUIErocs B TEKCTE, KaKk Kpoker. B
9TOM CJIy4ae MOXKHO TOBOPHUTH U O TpaHcauTepaunu. Kak oTMeuanoch BbIIE, B IEPEBO/IE PACIIPOCTPaHEH HEKUH
CHUMOMO03 TPAHCKPHUIILIUK U TPAHCIUTEPALUH.

Mudosorust:

....they began to appreciate Pnin at his unique Pninian worth, and this despite the fact that he was more of a
poltergeist than a lodger.

B naHHOM cityyae CJI0)KHO TOBOPHUTBH O PEaNIH, TaK KakK CyIIECTBOBAHUE JaHHOTO sBIeHUs criopHo. Ho, Tem
HE MEHee, CJIIOBO TPaHCKpUOMpYeTCs M B pycCKOM ynoTpeOnsercs. bosjee Toro, B aHIMIMICKOM 3TO TOXe
3aMMCTBOBaHME: IOJTEPreicT (0T HeM. poltern — «rymMeTh», «ctydarb» U Geist — «ayx»).

W: ...oHM JOBOJBHO OBICTPO OICHWIM YHHKaIbHBIC JTOCTOMHCTBa [IHMHA, XOTh OH W moxomwi Oojee Ha
JIOMOBOT0, Y€M Ha XHJIbLIa.




b: ... onm moBONBHO CKOpO oueHWIH [THUHA O €ro yHUKaJbHOMY ITHHHCKOMY JIOCTOMHCTBY, HECMOTpS Ha
TO, YTO OH OBUI CKOpEe Poj JOMOBOTO, YeM KBapTHPAHT.

[lepeBoaUNKY €ANHOAYIIHO BBOAAT (PYHKIMOHAIBHBIA aHAJIOT.

Kanennaps:

B aTOM paszene Ham ObI XOTEIOCH TIPOAHATH3UPOBATH MepeBo peanuu Indian summer. B oGoux Tekcra oHa
aJIeKBaTHO TepeBeeHa Kak 6a0be JeTo.

Ecte wmHOrO mpemmonokenunit 00 stumonoruu Belpaxkenus Indian summer. I[lo omHOMy U3 HEHX
AMepI/IKaHCKI/Ie I/IHJIGI\/'ILIBI C HACTYIUICHHCM XOJIOJO0B, KOTJa BbINIagal CHEr, MpCKpallajlnd HanagaTb Ha
eBporneiickue KonoHuH. Eciu jke mociie X0JI00B MOrofa MEHSIACh Ha TEIUIYI0 U CONHEYHYI0, HAJEeThl MOTJIH
BO300HOBUTKCS, TIOATOMY 3TOT IEPHOJ] HA3BATH «HHACUCKUAM JICTOM». AHAIOIMYHBIN TEIUIBIA MEPHO MO3IHEH
OCEHM Yy Hac Ha3bIBaroT 0adbe yieto. O HaK0, HAMOHAIBHBIA KOJOPUT TPH UCIIOIL30BaHUU (PYHKIIMOHAIBHOTO
aHajora CTHpaeTcs.

The adventurous summer tourist might observe a vast sea of greenery, composed mainly of maple, beech,
tacamahac, and pine.

W: npeanpuuMYMBbIA JIETHUH TYpPUCT MOT JIIO0OBaThCS MOPEM 3E€JIE€HH, COCTOSIIUM M3 KJIEHOB, OyKOB,
IIaXy4ero TOMOJIS U COCHBI.

b: mpennpuuMYMBEINA JIETHUH TYypUCT MOT yBHAETH HIMPOKOE MOPE 3EICHHU, COCTOSIIEE MPEHMMYIIECTBEHHO
13 KJIIEHOB, OYKOB, AYIIMCTOTO TOMOJS W COCEH.

@DaKTHYECKH CIIOBO CTOUT OTHECTH K reorpaMueckuM peannsiM, HO Mbl, OTTAJIKHBAsCh OT TEKCTa pPOMaHa,
HE HMMEeM [IOCTaTOYHO MaTepuana, YTOOBl BBIIEIUTH 3Ty TPYIIy, MO3TOMY PacCMOTPHM €ro B paMKax
3THOTrpadoB.

Buonorndeckuii aHrIIO-pyccKuil CloBaph JAaeT MepeBoj TOmojb Ganp3amudeckuid. Ciioo tacamahac B peun
ymotpebusiercst peako. Tacamahac - poplar of northeastern North America with broad heart-shaped leaves. Yarue
9TO JEepeBO Ha3bIBAlOT MHauye — balsam poplar. CJI0BO OpUrHHAIBHO 0 HAIMCAHWIO W 3BYYAHUIO, TaK Kak
TIPUNIIO U3 UCTIAHCKOTO, TOUHEE U3 A3bIKa HayaTilb. [lepeBoJUNKN IPUOETaloT K PHOIM3UTEIEHOMY TIEPEBOLY.

Takum 00pa3omMm, NMpoaHAIM3UPOBAB OCOOCHHOCTH MEpPEeBOja aMEPUKAHCKUX peajuid Ha PYCCKUH SI3BIK Ha
MarepHaie TeKcTa pomana “Pnin”, MOXHO clienath BHIBOJA O TOM, YTO MMEHA COOCTBEHHBIE, ITHOrpadHUIECKHEe U
0O0IIECTBEHHO-TIOJIUTHYECKHE PEATNH BBI3BIBAIOT 3HAUYUTENbHBIC TPYJHOCTH NpU nepeBoe. IlepeBounkn yamie
HCTIONIB3YIOT TPAHCKPHUIIINIO M ONMCATENBHBIN IEPEBO TSI TIepelaul peaiy Ha PyCCKUH s3bIK. [1epBblii mpuem
B OOJIBIIMHCTBE CIIyd4acB ITO3BOJISIET COXPAaHWTh HAIMOHAIBHYIO CHENU(UKy, KOHHOTALUIO, HO CIIOBO MOJKET
BBI3BATh HEJIOYMEHNE y YMTATENS B CIIydae, €CIIM IepEeBOIINK MIEPEOICHIIT (DOHOBBIC 3HAHUS CBOCH ayIUTOPHUH.
Bo BTOpoM ciydae, mepeBoj ciOBa MOHSATCH M ONM30K dYHTATeNi0 (OCOOGHHO B Cilydae HCHOJIB30BAHUS
(hYHKIIMOHAILHOTO aHAJIOTa), HO TePSET CBOH KOJIOPHT.
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