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IToctMonepHU3M 3aHAN BEAYILYIO pOJIb B COBPEMEHHON IHMTEpaType B MOCIEIHEE MABalaTUIETHE.
[TocTMOmepHUCTCKIE pPOMaHbI 3aTParMBalOT TaKWE 3HAYUTENBHBIC M CIIOXKHBIE IIOHATHS Kak MCTOpUS,
ncropuorpadus, BEIMBIIUIEHHOCTh W MPaBAa B NMPOU3BENCHUU U T.1. VI3BECTHBIM OpHUTAHCKHH HCCIEI0BaTEIb
noctMozepHu3Ma Jlnaga XardeH yTBEpXkIaeT, YTO MCTOpHOrpaduyeckas MeTamnposa 3TO «O0IyMBIBaHHE H
nepepaboTka GopM U coepKaHU BPEMEHN». DTa IIUTATa, TOYHO OTPAXKAIOIIAs TNIABHYIO HICI0 METANPO3bl, TEM
HE MEHee, IPOTUBOPEYNBa 10 HaType. M3BECTHO, YTO MCTOPUSI — UCTOYHUK 3HAHWH O MPOIIIOM H, COTJIACHO
XaT4eoH, OHA TEPEIUICTACTCS ¢ H300pasUTEIbHON (OpPMOIl MCKyccTBa — MPO30HM, KOTOpas paspyllacT Bce
NpPE/CTaBICHUSI O HAJEKHOCTH OINUCAHHBIX B Hed (akToB. Tak HCTOPUKHM O0OpaTHIMCh K METOLY
«XyIOXKECTBeHHOH penpeseHtanum» [5, €. 106] ucropuueckux coOBITHIL, KOTOPHIA CO3MaeT H300Pa3UTENHHO-
NpaBAMBOE ONKMcaHue coObIThs. To ke caMoe IPeICTaBIsIeT IIOCTMOACPHN3M, CMEIIIMBAsI BBIMBICET M UCTOPHIO B
HOBOM OpPUTMHAJIBHOM JKaHpe, KOTOPBIA 3aTparuBaeT HacyIIHbIE MPOOJEeMbl C HOBOM TOYKH 3peHus. HescHas
TpaHHUIla MEXAY PaccKa3oM M HcTopueil mcuesaer coBepulieHHO. OT4asHHBIE NMONBITKH HAWTU MpPaBIUBBIE U
TOYHBIE (PaKThl POPMHUPYIOT 3aMBICIOBATHIN CIOXKET IOCTMOJIEPHHUCTCKOro pomaHa [Ixynnana bapuca «[lomyraii
dnobepay.

PomaH spKo OTpaskaeT MOCTMOAEPHUCTCKYIO HAaIIpaBIEHHOCTh bapHca: B MHTEpece K HCTOPUH, HIpa,
HMHTEPTEKCTYAIbHOCTh, MPOHNUS M MAPOHsl, MHOTOJIMKOCTh 00pa3a IoBeCcTBOBaTess M T.1. HeOonbITHBIN YnTaTe b
MOJKET TPHUHATH pOMaH 3a Omorpaduio m3BecTHOro (panmysckoro mmcartens [tocraBa ®diobepa. Ho mamee
CTaHOBUTCS OYEBHIHO, YTO pPEaNbHbIC W BBIMBIIIICHHBIC (AKTHI, yMEJIO COEAMHEHBI B )KaHPE POMaHa TaK, 4TO
YUTATENb OCO3HACT PeepeHTHYI0 M HepeepeHTHYI0 NMPUPOIY NMpOU3BeneHHA. Torza MpUXOAUT MOHUMAaHHUE
TOTO, YTO POMaH BBIXOJUT JAJE€KO 3a PaMKH IIPOCTOro pacckaza o cyapbe Probepa. bapuc mucan, dro
«MIPOM3BEJICHHE, B KOTOPOM HHYEr0 HE BBIIYMAaHO, CTAHOBHUTCSI INOWCTHHE IOJUIMHHBIM W CHJIBHBIM II0
comepkanuion [4, c. 259]. 31ech BaKHO OTMETHTD, YTO TEPMUHBI, KOTOPBHIMH MbI OY/IeM OTIEPHPOBAThH B CTAThE,
OyayT COOTHOCHMBI C aHrIHiCKUMHU: «History — wucropus, Kak Hayka O MPOLUIOM, O TOM, YTO PEATBHO
MPOUCXOJIUIIO, TIO MHEHHIO HCTOPHKOBY, H «StOry — pacckas 0 COOBITHSX, KOTOPBIE MOTYT OBITh Kak peajbHbIMHU,
TaK ¥ BBIYMaHHBIMH aBTOpOM». CIIOKHBIH CIOKET MpeaIaraeT YUTATeII0 HECKOJIBKO JIMHUH Pa3BUTHS COOBITHIL:
nucroputo dnodepa, B KOTOPYIO BILIETAeTCsl pacckas o ero Bsi3u ¢ Jlyus Koie; 3amyTaHHbIe OTHOLIEHUS MEXKAY
oBecTBOBaTeneM BpedTyslT U ero eHoil OIUieH, SIBHBIM JBOMHHMKOM KOTOPBIX sBIsAtOTCS Yapnp3 u OMMa
BoBapu u3 pomana @iobepa; moucku bpeliTysitta 3HaMeHnTOrO gydena nomyras @raodepa, KOTOPbIE BKIIOYAIOT
B ceOsl Bce OCTaNbHBIE CIOKETHBIE JIMHHH, W 00pasyeT «CTPYKTYPHYIO paMKy Bcero pomana» [10, c. 113].
AHaxpOHM3M ITOBECTBOBAHMS THX YacTeH M CMeCh (haKTa/BBIMBICIA 3AKJIIOYAET YUTATEISI «MEXKIY MOIFOCAMH
mpaBasl 1 HerpaBas» [11, ¢. 64] u baprc 3actaBmser ero pa36uparbes B 3ToM. HeBO3MOXKHO yTBEpXIaTh, 4TO
POMaH — MOJIHOCTBIO BBIMBICEI, TOTOMY YTO B HEM IIPEICTaBICHO OIPOMHOE KOJIMUYECTBO PA3IHUHBIX PEATbHBIX
JIOKyMEHTOB: Ouorpadusi, aBToOnorpadusi, HICTOpUN W3 KU3HH, PaOOThl CYIIECTBYIONIMX KPHUTHUKOB, MHACHMA,
Oectuapuii, ClI0OBaph U aKe OTPHIBOK 3aIaHHi U3 YK3aMEHAIIMOHHOW paboThl. Bee 3TO B cTHIIC MOCTMOIEpHU3MA
NPE/ICTaBIsIeT MCTOpUYECKUe (akThl depe3 MeTanpo3y M H300pa)kaeT peajbHOCTh Kak BbIMbICEN. JlaHHbIE
«CpezcTBa MeTanpo3bl» OblIM nepeuncieHsl Jasuaom Jlomkem:

e  «XaoTUYHOCTH CTPYKTYpPHI, 0COOCHHO IIEPEXOAbI OT OJHOM ITIaBhl K APYTOi;

e  HecoBMecTHMOCTh M KOHTPACT — CYIIECTBOBAaHHE TpeX pPa3IMYHBIX XpoHOoJormil >xmu3Hu diobepa B
rnase 2, unu raasa «Bepcus Jly3sl Koney;

e  [IEPEeCTAaHOBKAa WJIM 4YEpEJOBaHUE IIOBECTBOBATEIbHBIX JIMHUH — HampuMep, IjaBa «ATOKPHQEI
®nobepay, MOBECTBYET 0 MpousBeAeHUsIX Probepa, KOTOpsle HE ObIIIM HANMCAHbI, O XKHU3HU, KOTOPOH OH XOTelN
KHUTh, HO HE UL

e  m30bITOUHOCT — B TiaBe «becrmapuit Probepa» NEPeUNCISIOTCS BCE JKUBOTHBIC, HMEOIINE
OTHOIIICHHS K OMorpaduu mucarelis, ero mucbMam, paboram;



o KOpOTKI/lﬁ LUK — CPCACTBA, KOTOPBIC YCIOXHAIOT INOHUMAHUE PA3INYUA MEKIAY TEKCTOM U MUPOM,
MEKTy BBIMBICIIOM H JKH3HBIO [7, ¢.229-239].

Hu opmm wucropmdeckwii MOKYMEHT HE CIOCOOEH MOKa3aTh CYIIECTBOBAaHWE OOBEKTHBHON TIpaBIFbI,
CIIeZIOBAaTENFHO, MPEICTaBUTh IPONUIOE (YaCTHOE WM KOJUICKTHBHOE) OOBEKTHBHO MPEACTABIAETCS
HEBO3MOXXHBIM, TOTOMY YTO BCE HCTOPHUKH OTJEIICHBI OT 3TOTO COOBITHS BPEMEHEM.

CTOHUTh OTMETUTBH, YTO HE TOJBKO HCTOPHUYECKHUE TOKYMEHTHI 00pa3yIoT CTPYKTypy KHHTH. IloBecTBOBaTENH
— JIOKTOp TO mpodeccun M JoOUTeb JIMTePaTyphl, KOTOPbIA Hccieayer Ouorpaduio drnodepa B mouckax
OTBETOB Ha JHM4HBIE Bompochkl. CIOXKET poMaHa CTPOMTCS Ha NPUBA3aHHOCTH IIOBecTBOBaTens bpeitysiita
(BBIMBIIITICHHBIH MEPCOHAX) K TBOPUYECTBY M JTMUHOCTH Dobepa (MCTOPUUYECKHUM TePCOHAX) U MOMBITKAX HAUTH
MOJJTMHHOTO TOMyras (YaCTHYHO INPaBIMBBIH/YaCTHYHO BBIMBIIUICHHBIN), KOTOPBIH 1O (haKkTaM NpHHAIEKAT
MHUCATeII0 W IMOCIYKHJ NPOTOTHIIOM TIomyras TiaBHoW repouHu @uimcure B pomane diobepa «IIpocras
nymay. OpHoBpeMeHHO bpelTysHT aHanu3upyeT MNpUYMHBI HEBEPHOCTH €ro JKEHBl, €€ CyHIUAa H
HE/IOTIOHNMaHUs B UX OTHOHIEHHsIX. OH NPUXOJNT K BBIBOAY, YTO PACCIIEIOBAHKE MTPOILIOTO M MOIBITKH HAWTH
mpaBay — Oesycnemnbl: “The past is a distant, receding coastline” [2, c¢. 117]. [Ipouutoe MepTBO U UCTOPHUS
HEHAJe)KHA, MBI MOXKEM H3y4aTh MHOXKECTBO JOKYMCHTOB, apXWBBI, OyMaru. MBI MOXEM YHTaTh,
aHATM3UPOBATh W IMIOHUMATh HCTOPHIO, HO 3TO OTPBIBAET HAC OT PEATHbHOCTH M KaK WTOT — MBI CO3JaIUM CBOIO
COOCTBEHHYIO KOHIICTIIIHIO HCTOPWH, CO3MAaHHYI0 Ha JSTHX OokyMeHTaX. «lcropmorpadmueckas meramposa
OTPHIIAET SCTECTBCHHBIC WM NMPAKTHYECKHE METOIBI Pa3sTPaHHUYCHHS WCTOPHH W Mpo3bl. OTpuIaeTcsi MHEHHE,
YTO JIMIIIb UCTOPHSI MMEET MPABAMBYIO OCHOBY, TaKXKe MCCIelysl HCTOpUorpaduio u yTBepxkaas, 4To U HCTOpUs,
U MPO3a PAIMOHATIBHBI, IBISIOTCS TMYHOCTHBIM KOHCTPYKTOM HYE€JIOBEKA M OIIEHOYHO# cucteMoi» [5, ¢. 93]. Tak
JEKOHCTPYKTHBHAass ~ NPHpPOJa  IOCTMOJEPHUCTCKOTO  pOMaHa  CTPOMTCS  HAa  OHTOJIOTHYECKUX |
SMHUCTEMOJIOTHYECKUX (haKTax, KOTopble (OPMUPYIOT HOBOE BHJCHWE M IOHMMaHHWE MpaBibl. McTopuueckas
1po3a JeIaeT TEKCT ABYCMBICIICHHBIM M HEONPE/ICIEHHBIM, YTO B CBOIO OYepe b 3aCTaBIIsIET YNTATEIS IIOCTUTATh
MHOTO3HaYHOCTh MHPA ¥ 3aIJIIBATh B CaMyIO CYTh Pa3IM4YHBIX €TI0 MOHATHH.

BapHc MHOTOKpaTHO IOJHMMaeT mpobieMy mpaBiasl B jurTeparype. B rmaBe “Emma Bovary's Eyes”
BpeiiTyaiiT yrpekaeT nonsITkH 1okTopa JHuA CTapku KpUTHKOBaTh Oe3pasnnune diaobepa HEBHUMATEIBHOCTh
B IBETy Tia3 DMMHEI boBapm W mpucTaibHOEe BHHMaHHE KeMOpHIDKckoro mpodeccop Kpucrtodepa Pukca x
HECOOTBETCTBHIO (PaKTOB B MCTOPHH U MOBECTBOBAHWH B pasnmmuHbIX pomaHax: “I'll remember instead another
lecture [...]. It was given by a professor from Cambridge, Christopher Ricks, and it was a very shiny
performance. His bald head was shiny; his black shoes were shiny; and his lecture was very shiny indeed. Its
theme was Mistakes in Literature and Whether They Matter. Yevtushenko, for example, apparently made a
howler in one of his poems about the American nightingale. Pushkin was quite wrong about the sort of military
dress worn at balls. John Wain was wrong about the Hiroshima pilot. Nabokov was wrong—rather surprising,
this—about the phonetics of the name Lolita” [2, c. 76]. BaxxHbI i1 Bce 3TH IeTaiy T MOHUMAHHS UCTOPHU?
Cneuu(buqecw/le HECOOTBCTCTBHA HE 3aTPYAHAIOT HOHUMAHNUE YUTATCIIEM TJIaBHBIX np06neM pomMaHa, 1 JaHHBIC
MPOTUBOPEUHS] MOT'YT OBITh 3aMEUEHBI TOJIBKO YYEHBIMH, KaK yTBepxkKaaeT JIu «KpuTHKaMH, KOTOpbIE OTHOCSTCS
K TIpO3¢ KaK K JOKyMEHTaNbHbIM (aktam» [6, c. 2].

CkenTrueckoe oTHouieHHe bapHca K HCTOpHM H300paKeHO B pOMaHe, YTO MOXKET IIOATBEP)KIATHCS
HEOTHOKPATHEIM ITOBTOPOM OJHOTO U TOTO K€ BOIIPOCA, OTBET HA KOTOPEIH naH B riaBe «[lepecekas Jla-Manmm»:
“How do we seize the past?[...]We can study files for decades, but every so often we are tempted to throw up
our hands and declare that history is merely another literary genre: the past is autobiographical fiction pretending
to be a parliamentary report” [2, ¢. 90]. DTOT BOIPOC MPOXOMUT KPACHOM HUTHIO Yepe3 BECh POMaH M KaXKIbIit
pa3 aBTOP UCIIONB3YeT MECTONMEHHE «MBI», TEM CaMBIM IPEUIaral0 YUTATEII0 HATH OTBET Ha JaHHBIM BOIIPOC
BMmecte ¢ HUM. CorylacHo bapHCy, BO3MOXXHOCTh HaWTH TpaBay HE MPEICTaBisieTcs BO3MOXHOW: “We know
more, we discover extra documents, we use infra-red light to pierce erasures in the correspondence, and we are
free of contemporary prejudice; so we understand better. Is that it? I wonder” [2, c. 100]. ITo HamieMy MHEHHIO,
Ha CTPAaHULIAX CBOEH KHUTM bapHC rOBOPUT O TOM, YTO HE CYLIECTBYET OJHOW INpaBbl, UX MHOIO, U BCE OHU
BepHbI oT yactu: “Truths about writing can be framed before you've published a word; truths about life ca n be
framed only when it's too late to make any difference” [2, ¢. 169].

B riaBe “The Flaubert Apocrypha” paccmarpuBaeTcst BONPOC [EHHOCTH U 3HAYUMOCTH HEHAITMCAHHBIX KHUT,
KOTOpBIH, corjacHo bpeliTysiiTy, HaMHOro BakHee W 3HauUMTeNbHEE, YeM oIyOinuKoBaHHbIe paboThl: “Do the
books that writers don't write matter? It's easy to forget them, to assume that the apocryphal bibliography must
contain nothing but bad ideas, justly abandoned projects, embarrassing first thoughts. It needn't be so: first
thoughts are often best, cheeringly rehabilitated by third thoughts after they've been loured at by seconds” [2, c.
115]. B aT0if TiaBe He CTONBKO Pa3BCHYMBACTCS IEHHOCTh Haciemus TBopdectBa dmobepa: “Of course, the
published works themselves aren't immutable: they might now look different had Flaubert been awarded time
and money to put his literary estate in order” [2, c¢. 116],a CKOJIBKO IMOATBEPIKAAETCS BaXXHOCTh KHHT, MBICIIEH,
paboT, KoTophie HEe ObLIM M3aaHbL: “perhaps the sweetest moment in writing is the arrival of that idea for a book
which never has to be written, which is never sullied with a definite shape, which never needs be exposed to a
less loving gaze than that of its author” [2, ¢. 116]. Bapuc riy60ko npoHHKaeT B HCTOKU Ouorpadpuu Probepa,



CJIOBHO BpelTysHT mOBECTBYeT HE O PEaIbHOM YEJIOBEKE, a O MEPCOHaKE KHWTH, YbH HMJEH, MBICIH, JKEIaHHs
MIPONKCAHbl aBTOPOM, W IIOBECTBOBATENIb MPOCTO IIEpefaeT MX uuTarento. Jlyis uWrarens CTaHOBHTCS
COBEpIICHHO HEBO3MOXXHBIM IIOHSTh, T/A€ €CTh MBICIH, NPUHAIJICKANINEC 3HAMEHUTOMY (PaHITy3CKOMY
TMcaTeNio, a Iie BEIMBIIUIeHHBIE (pakThl bpanca. Cornamasce ¢ MakxeiaoM, MOKHO yTBEPKAATh, UTO «Tepoit
HE MOXXET BBIHTH W3 BBIMBIIUICHHOTO JIOMa M IIOKa3aThbCsl OOINECTBEHHOCTH B HACTOAIMIEM Kade, MUIIeT
XPYIIOBCKH [...], HO HCTOpHYECKas IMIHOCTh MOXKET BBITH U3 HACTOAMIETO Kade M OBITh 3aMEUCHHBIM B JIOME,
KOTOpBIH omucaH B poMaHe. Korga 3To MPOHMCXOAWT, OHTOJIOTHYECKAs TIpaHMIA MEXIY PpEalbHOCTBIO H
BBIMBIIIIJICHHOM PCaIbHOCTBIO — MJIA, COIJIAaCHO TCPMHUHY XpyL[IOBKI/I, MCXAY BHCIIHUM W BHYTPCHHHM II0JIEM
nenorata - Hapymaercs» [9, ¢. 90]. Upe3BbluaiftHO MOCTMOJEPHUCTCKUN B3MUIAA HA HMCTOPUIO MOXET OBITH
oOHapykeH B riaBe, riae Dmobep pasMblUIseT O KOHIC cBoero mpousBencHus “L'Education”, koTopbrit
BeIpaxkeH B mpemokennn: “Here, for instance, is one which would have been excellent in caliber”. ®nobep
paccMarpuBaeT MCTOPUYECKOE COOBITHE C IOCTMOAEPHUCTCKOW TOYKM 3PEHUS: HE KaK €AMHUYHOE, Ba)KHOE
MIPOKCIIECTBHE, a COOBITHE, KOTOPOE COeNUHSET B ceOe pasnuuHble (akThl, CBEACHU, ciydan U T.1. Diaobdep
COXKaJleeT O HEHANMCAaHHOM KOHIIE, I/Ie MOJHMMAalach MpobiieMa OOIIeCTBEHHOrO MHEHHUS U CBOOOIBI CIIOBA:
“That would have made rather a stirring final scene for my Education! I cannot console myself for having missed
missed it” (Flaubert) [2, ¢.117] and “Should we mourn such a lost ending? And how do we assess it? [...] Better
to let the novel die away in disenchantment; better the downbeat reminiscing of two friends than a swirling
salon-picture” (Braithwaite) [2, c¢. 117].

I'myGyke MPOHUKHYTH B TalfHYy OTHOLICHUN MeXIy BpedTyalTOM 1 ero skeHoi DIUIeH Mo3BoJIsIeT riaBa “‘Pure
Story”. Ctouts 00paTUTh BHUMAaHHE HA TO, YTO B HA3BaHUM TJIaBBI €CTh CIOBO “StOry”, 4TO JMHTBUCTHUYCCKH
NOJIpa3yMeBaeT «pacckas, BbIMbIcel». ClieZ0BaTeNnbHO, OBECTBOBATENb PACCKa3bIBAET HE UCTUHHBIC (DAKTHI O
€ro JKU3HHU, a €r0 COOCTBEHHYIO BHIMBIIIEHHYIO BEPCUIO OTHOIICHHM C €ro ®KEeHOU. DTO elle pa3 moI4epKUBaeT
HESICHOCTh TPaHUIIbl MEXAY MPaBIOil U MUCTOpHEH, KoTopas MO CYTH, SIBISIETCS JIMIIb Bepcuel Happaropa. Tak
BO3HHUKaeT urpa cnosa: The History (mampumep, sxu3Hu bBpeiitysiita) cranoBurcst His Story wmm, Ttak
HasbpiBaeMasi Pure Story. bpeiiTysiiT He oTpHIaeT BO3MOXXHOCTH BBIMBICTIA M (MKIWU B ero ouorpaduu: “I have
to hypothesise a little. I have to fictionalise (though that's not what I meant when I called this a pure story” [2, c.
165]. Tloyemy OH «BBIIYMBIBACT» MOPTPET XKECHBI M COOBITHS, CBsI3aHHBIC C Hel? BO3MOXHO, 3TO MOIBITKA
00pOoThCsl ¢ COOCTBEHHBIM TOpEM OT IOTEPU JKEHbBI, €€ HEBEPHOCTHIO M HEOOBSICHHMOCTBIO COBEPIICHHOTO
cynnnaa DiuieH. PaccienoBanue, KOTOpoe MBITaeTCsl MPOU3BECTH BpelTysiT, momMoraer eMy JIydiie TOHSTh €ro
MIPOIILTYIO )KU3HB M OTBHICKaTh pasy. [lonsaTs @rnobepa 3HAUUT AJISL HETO, OHSTH CaMoro cedsl.

Wcrnanabni nomyrait He HaineH, u [Hxedhdpu bpeitTys>iT moHuMaeT, 9To Takke HEBO3MOKHO HANTH M TOJUKY
MIPaBbl B MIPOIUIOM, Ja)Ke €CIIU 3TO TOJIHAst Onorpadust M3BECTHOTO MHCATENS, C TOYHBIMH (DaKTaMu, 3aMETKaMH
U JIOKyMEHTaMH. 3araJlO4YHOE 4ydeso IOIMyras BOIUIOLIAET COOOW MpOINIOE, UCTHHY KOTOPOrO HEBO3MOXKHO
NOCTUTHYTh. bapHc mpessaraetr yurarento (Guiocopckuii U MPOHMYHBIA KOHEL. B MOMCKax «TOro camoro»»
yyueno nonyras ®dnobepa, bpeiiTysiit nonanaer B HaumonansHeiii Myseit Mcropuu, rae Haxoaut 6onee 50
yyyesl AMa30HCKUX II0IyraeB, KOTOpbIe KaK JBe KaIruld BOJBI NOX0HU Ha nomnyras ®nobepa: “I stared at them
for a minute or so, and then dodged away. Perhaps it was one of them” [2, c. 190). [Ipouwioe U ucTopus He
HMMEIOT TPaHUI, Kak MoKa3biBaeT bapHC Ha mpuMepe roryraes: B Hayaje €cTh TOJBKO 3 MOXOXKHUX Yydena, a K
KOHILY KHUTH CTAaHOBHTCS yXe OoJIbIle MATHAeCATH. [I0MCKN MCTHHBI B NIPOIUIOM IIPEJICTABISIOT cOOOH TO ke
caMoe: B Hayajie 0OHapy>KMBAIOTCSI HECKOJIIBKO BEPCHH, 4eM TTy0’ke M HacTOATENbHEE HMIIET MCCIeI0BaTelb —
TeM OoJblle pa3NMYHBIX BEpcHUil TpoW3omIeAmero OH oOHapyxuBaer. CleqoBaTeIbHO, CTAHOBHUTCS
HEBO3MOXXHBIM HaWTH OIHY IPaBIy, CPEIH MHOXKECTBA, U «CO3JaHUE» UCTOPHH, Oa3UpyIOIIEiCs Ha «BBIMBICIIE)
CTaHOBUTCS JIyYIINM BapUaHTOM PEIICHUS TaHHON IPOOIEMBI.

BeimeynomsHyTsIe TPUMEpPBI MOATBEPKAAIOT TO, uTo McTopus u Pacckas TecHO mepenseTeHbl U HE MOTYT
BOCHPUHHUMATHCS 1O OTAENBHOCTH. DAKTBI U3 UCTOPUH HE MOTYT OBITh TOUHO Bepu(UIMPOBaHEL, Kak u Pacckas
HE BCETJa OCHOBBIBAETCA TOJBKO HAa aBTOPCKOM BooOpaxeHun. PomaH mpezicraBinsier coboil cMech
«IUTEepaTypHOH M KOTHUTHBHOU (opmbi» [8, c¢. 151], uto co3maer atMocdepy BBIMBIIIICHHONW HCTOPHH HITH
pacckasza, OCHOBaHHOTO Ha (hakTax. Bo Bpems 4TeHHs TIaBHAs TeMa pOMaHa CTAHOBHTCS IIIyOXe W CIIOXKHEe,
YEM OTO KaXCETCA C HNEPBLIX CTpaHUI] KHUIHM U COCPECAOTAYMBACT BHUMAHHE YUTATCIIA HAa MHOI'OI'PaHHOCTU
npasabl. [uOpua 5THX GopM (MCTOPUM M BBIMBICIIA) CO3/1aET POMaH, KOTOPBIH coriiacHo bapHCy «roBopuT Ham
caMylo NpaBjay O JKM3HM: KaKOoBa OHa, KaK MBI KMBEM, Kakoi OHa MoKeTe OBbITh, KaK MBI HaclaXAaeMcs €0 1
LEHUM ee, KaK BCe MOXKET ITOWTH He TakK, U Kak MbI TepsieM ee» [3, ¢. 1]. B cBere mpo3sl BapHca, ucropuueckue
COOBITHSL CTaHOBATCS Oojiee «PHUIOCOPCKH KU3HECHOCOOHBIMU» [12, ¢. 9] m mposa craHOBHTCSA Ooiee
HacymiHoi. TOT ¢akT, 4TO €AMHON MPABABI HE CYIIECCTBYET, HE OCTAHABIMBACT repOsl WIIM YUTATEISI OT BEUHBIX
MIOWCKOB, HAaNpPOTUB, ITOCTMOJEPHHUCTCKAsi Ipo3a BOOIYIIEBISET YHTATEIsl IOCTOSHHO 3a/aBaTh BOIPOC
«ITouemy?» u «Kak?». OTH BOIPOCH! SBJIAIOTCS HadaldbHON TOUKOM Bcex McKaHUil. Hy)XHO OBITH 'OTOBBIM K
TPYIHOCTSIM, NapajoKcaM, MHOXXECTBEHHOCTH MHEHUH W JOKYMEHTOB M T.J. KOTOpPbIE PACIIMPSIIOT T'PaHUIIBI
MTO3HaHMA ¥ Pa3pyIIAOT NPUBBIYHOE TIOHUMaHNE BEIIEH.

Wuaue roBops, eciM mpaBla HE MOXKET OBITh HaiifieHa HM B MCTOPUM HE B paccKas3e, TO OCTAeTCs JIHMIIb
COTJIACUTHCSl C MHOXKECTBEHHOW MpaBaoi n pazpemnth Mcropun u Pacckasy unru pyka o0 pyKy 1o poMaHny:



“truths about writing can be framed before you've published a word; truths about life can be framed only when
it's too late to make any difference” [2, c. 169). BpelTysiT npeAnpruHUMAET OTYASHHbBIC ONBITKH, B HAICK/IC
HCIIPaBUTh KaK CBOM OIIMOKH, Tak ¥ onmbOku diobepa, HO yxke ciaumkoM mo3nHo. Mcropust cepmmiack. OH
MpuXoauT K BeIBOAY: “Books are where things are explained to you; life is where things aren't” [2, c. 168).
Poman Boromnaer co0oi COBpeMEHHBIH B3I Ha TMPoOIeMbl IPaBIbl, JTFOOBH, JKU3HU U TOHKOH CBS3H MEXKIY
HUcropueii u Pacckazom.
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